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Up until now,

these were

the two best ways

to determine

noise reduction.




The Truman Show poses
the uneasy question, “At what
price New Urbanism?”

If you see only one movie this summer,

make it The Truman Show. Rarely does

a film come along that more directly—

and effectively—incorporates architecture

as the medium for its message.
Ostensibly, The Truman Show chronicles

the dawning self-awareness of a man

whose entire life has been a fabrication

of the entertainment industry. In fact, the

movie is an ingenious, Chinese puzzle-box

parable of the diminishing distinctions

between perception and reality, fact and

fiction, in our vicarious, media-driven

culture. The actual movie audience

watches a virtual television audience

that watches a "live” program about a

“real” person who (at least initially) is

the only one unaware of either his fictive

context or the telescopic voyeurism that

consumes it. The movie captures its

audience by acknowledging their
complicity in the process—what'sa TV
show or movie without an audience? (Does
atree falling make a sound if no one is
there to hear it?)—while simultaneously
chastising them for it.

For architects, this clever conceit has
even more immediacy. Truman Burbank,
the film's eponymous protagonist, lives
in Sea Haven, an impossibly idyllic town
of clapboard houses, picket fences, and
whitewashed gazebos. For movie viewers,
Sea Haven is so perfectly, reassuringly
familiar that it could only be an illusion, a
fabrication. And indeed, the film portrays
the little community as the world's largest
and most elaborate film set, ultimately
enclosed in a giant dome that sits astride
the real Los Angeles suburb after which
Truman Burbank is—inevitably—named.

Architects, however, will immediately
recognize that Sea Haven is not illusory.
Itis, in fact, Elizabeth Plater-Zyberk and
Andres Duany's famed Seaside, the New
Urbanist Mecca in Florida's panhandle.
Architects, and even modest admirers
of New Urbanism'’s goals, can laugh at

editorial

Hollywood's deadpan rendition of
Seaside’s most persistent criticism, that
it is too perfect; marvel at the real town's
willingness to serve as the butt of its own
jokes; and enjoy the movie as a devilish
send-up of New Urbanism'’s preening
self-righteousness.

The film is an even greater—and,
given the industry that produced it, more
appropriate—indictment of Disney's town
of Celebration and its calculated
conflation of nostalgia-marketing and
urban design. When questioned about
Truman Burbank’s diorama-quality
environment, one of the film's characters
suggests that the town “isn't fake, it's just
controlled.” Chillingly, that's the same
argument used by the Disnoids who are
paid to defend Celebration against similar
charges. And in fact, the movie comes

closer to capturing the “Big Brother

is watching” discomfort one feels when
visiting Celebration (Architecture, August,
1997, pages 114-119) than any of the
thousands of words that have been written
on the subject.

Ultimately, Sea Haven, Seaside,
Celebration, and their New Urbanist kin
are like movies in that they ask us to
suspend disbelief, to accept their nostalgic
premise uncritically. And it's tempting
to comply. We peer in at these new towns—
the very embodiment of a Mayberry
mentality—and wonder why our
communities can’t be more like them:
all that confected innocence. We wonder
just how much identity, freedom, or variety
we're willing to sacrifice in order to
purchase the stability these places seem
to offer in an increasingly unstable
world. More disturbingly, when faced with
a decision of whether to succumb to the
sweetness, | wonder how many of us,
architects and non-architects alike, would
side with Truman Burbank (who ultimately
leaves Sea Haven), and vote with our feet.

Reed Kroloff
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Architecture Loves Design

!

More apartments or offices
- more call buttons.

The Siedle Vario system
adapts to the needs.

The internal call station:
The Siedle in-house tele-
phone. For table, wall sur-
face or flush mounting.

In black or white.

Sophisticated architecture
demands the right ma-
terials. The Siedle Vario
system has character and
style. Its form reflects its
function.

The Siedle Vario is mo-
dularly constructed. The
illustrated basic elements,
call buttons, loudspeaker
and house number, are all
integrated into a frame to
give a complete harmo-
nious design. Accessory
modules, such as move-
ment sensors, code locks or
video monitoring cameras
are easy to add.

More information:

Siedle Communication Systems

of America, Inc.

750 Parkway, Broomall, PA 19008

Call: 800 874 3353
Fax: 610 353 9716
http://www.siedle.de

And finally, the colors,
titanium, white and brown,
ensure that, wherever it is,
Siedle Vario looks good.
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Continuing debate

Your June editorial (Architecture,
page 11) identified many serious
concerns about the AlA’s
Continuing Education (CE) System,
which many AIA members share.
This letter responds to the specific
criticisms you made about the
value of reading magazine articles
and taking the associated quiz

to earn Learning Units (LUs).

There should be no argument
about the merits of learning from
reading well-written articles.
Checking your answers is in itself
an education: To be found wrong
results in a stronger awareness
of the correct answers.

As for those who have their
secretary fill in the self-report
forms, it is meant to be an honor
system. Imagine the outcome
of a malpractice suit if the
prosecuting attorney asked about
the particulars of system failure,
the subject of an article that
the defendant’s CE transcript
indicates he or she submitted
(fraudulently) for LU credits!
Kellogg Wong
Pej Cobb Freed & Partners
New York City

Car coverage

As avolunteer at the Petersen
Automotive Museum, | have been
quizzing my fellow docents to
see who might recognize the
manufacturer, brand, and model
year of the dashboard on the May
1998 cover. Could you identify it?
Jim Mount

Los Angeles

My husbhand, a car enthusiast,
recently pored over your May issue.
Something is puzzling him, though,

so | thought to ask you: What

is the year, make, and model of the
car you depicted on the cover?
Siobhan McAfee

Flourtown, Pennsylvania

Editor’s note: A spokesperson for
Chrysler identified the dashboard
as belonging either to a 1960 or 1961
AMC Rambler.

No rest

| read Eric Adams' article, “Unrest
in Reston" (Architecture, May 1998,
page 91), with dismay. Adams
apparently missed exposure to a
balanced view and an opportunity
to portray the real Reston.

The community was developed
according to principles established
by developer Robert E. Simon, Jr.,
which shaped the master plan
for Reston’s growth and inspire an
active citizenry. Through the
Planning and Zoning Committee
and the Design Review Board,
residents play a key role in ensuring
that Reston's development meets
these established standards.

While still awork in progress,
Reston Town Center is a focal point
for the community, an employment
center, and an entertainment
venue. The construction of the next
phase of Town Center is under
way, and the community is excited
about its continuing vitality.

The world studies Reston Town
Center as a model to be replicated
elsewhere. | am proud to be a
Restonian. | regret that Adams
chose not to write about the real
Reston; that's the story worthy
of an article in Architecture.

Philip E. Tobey
Tobey + Davis
Reston, Virginia

St. Louis rising

It's hard to imagine that in 1998—
based on one event attended by 40
people and a number of out-of-date
facts—that outcomes for St. Louis
in the year 2004 could be so blithely
predicted by Bradford McKee.

In “St. Louis Blues,” (Architecture,
April 1998, pages 35-41), McKee
presents a false, damaging
portrayal of St. Louis.

Despite McKee's contrary
assertions, there is a regionwide
effort to make St. Louis an example
of how a community can reinvent
itself. Had his article been written
years ago, it might have been

eriers

accurate; that spirit of negativism,
however, is not the case today.
Recent solutions in St. Louis
prove revitalization is occurring
both downtown and regionally.
New state historic tax credits are
boosting efforts throughout the
entire city, including the downtown
loft district, in which arts and
housing initiatives intermingle.
As one who teaches aspiring
young architects, | see a great
future for this community. |
encourage students and faculty
alike to become involved in these
efforts. Although time will tell,
all the evidence would indicate
a bright future, given the many
positive aspects of the city of
St. Louis and the genuine effort
to chart its rebirth.
Cynthia Weese
Dean, School of Architecture
Washington University
St. Louis

Milwaukee success

On behalf of our entire community
of students, staff, and parents,
thank you for recognizing the
Milwaukee Montessori School in
your recent awards issue
(Architecture, April 1998, pages
88-89). We credit Architecture with
helping us attract new funding and
material donations. We greatly
appreciate the role your magazine
played in the project.

Mary Kenngott, Executive Director
Milwaukee Montessori School
Milwaukee

CORRECTIONS

Tuck-Hinton Architects is the lead
architect for the conversion of

the U.S. Post Office in Nashville,
Tennessee (Architecture, June
1998, page 31). Quinn Evans/
Architects acted as preservation
consultant to the project.

The photograph of the public lobby
at FORE Systems' Headquarters

in Warrendale, Pennsylvania
(Architecture, May 1998, page 147),
is by Lockwood Hoehl.

WEWANTTO HEAR FROMYOU!
Please mail your letters to the
editor to: Letters, Architecture, 1515
Broadway, New York, NY 10036. Or
fax to: 212/382-6016. Or e-mail us at:
info@architecturemag.com. Please
include your name, address, and
daytime telephone number. Letters
may be edited for clarity or length.

architecture: august 1998 | 13






city dates

exhibition

calendar

contact

Los Angeles through October 11

through October 18

Walker Evans: New York at The Getty Center

Port and Corridor: Working Sites in Los Angeles,
Photographs by Robbert Flick and Allan Sekula
at The Getty Center

(310) 440-7300

(310) 440-7300

Montreal through November 8

The American Lawn: Surface of Everyday Life
at the Canadian Centre for Architecture

(514) 939-7000

New York City through October 6

Aleksandr Rodchenko at the Museum of Modern Art

(212) 708-9400

Pittsburgh through October 25

Manchester: A Neighborhood Sketchbook
at the Carnegie Museum of Art

(412) 622-3131

through August 26

Stamford, Connecticut

:
architecture

1
2 AMERICAN EXPORTS
[ y LM PEY'S SHANGRI-LA
- HOLL'S NORTHERNM LIGHTS IN HELSINKI
PACIFIC OYERTURES BY MORPHOSIS
AMERICAN DESIGN: A FOREIGN APPRAISAL

AMERICAN EXPORTS | PEI | MORPHOSIS | HOLL

SEE

current issue

‘Magazine On-Line:

Architecture highlights from

Enhanced industry calendar

The Protest Column with
“Talkback” feature

Where: Allegories of Site in Contemporary Art
at the Whitney Museum of American Art at Champion

Whitney exhibition considers such site-specific sculptures
as Gordon Matta-Clark’s Etant d’Art Locatoire (1977).

$Spacial Features
Tachnology & Practice
Galendar
Protest
Pierpoint
Resources
Reader Suppart

SEA@{

Architecture

FREE

« Listings in our Architectural
Firm Database

PLUS

» Search manufacturer's Web sites
with PIERPOINT database
organizer

(203) 358-7630
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* New products on-line

Technology & Practice articles

A resource for the

Hall

+ Virtual Reader Service Card
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calendar

city dates conference contact

Chicago September 23-27 Annual Conference of The Frank Lloyd Wright (312) 663-1683 fax
Building Conservancy

Portland, Oregon October 2-6 The American Society of Landscape Architects www.asla.org

Annual Meeting and Expo

San Jose, California  August 12-14 alt.office Conference and Expo West (800) 950-1314

Toronto September 23-24 North American Conference on Roofing Technology (847) 299-9070, ext. 276
October 1-2 IIDEX/NeoCon Canada (800) 677-6278

Vancouver October 26-28 Green Building Challenge '98 (613) 996-9909 fax

Dine at Frank Lloyd Wright’s Ward Willits House
(1901) during the Conservancy Conference.

JUDITH BROMLEY

NAAMM long has been identified as the Association
that estabished and continues to maintain the definitive

NAAMM is the benchmark against which architects

and other specifiers can confidently measure their own

lans and obtain precise information on design, manu-
Facture and installation of superior products. The

cations in the industry. Architects, engineers, other de-
signers and contractors all look to NAAMM to ensure
the highest standards and quality.

Contact yourone-stop resource for specification and
technical information about:

standards in metal products for architectural applications.

NAAMM makes it easy to(?et this information by

providing a series of targete

Architectural Metal Products

e Metal Stairs and Rai/ings
e Metal Finishes
* Metal Flagpoles

Hollow Metal Doors

Association offers the most comprehensive guide specifi- and Frames

Consider taking advantage of all the benefits includ-

ed in our name.

manuals, including:

Aluminum and Steel
Bar Grating

Steel Framing Systems/Metal
Lathing and Furring

Steel Cell Systems
Expanded Metal Products

8 South Michigan Avenue

Suite 1000
* Architectural * Expanded Metal ¢ Metal Bar NA AM‘M Chicago, IL 60603
Metal Products Products 21 Grating 23 / N D 312/332-0405
19 —— National Associafi f — FAX: 312/332-0706
® Hollow Metal ¢ Metal Lath/ e Steel Cell = Archi a 'O"fM SSTTAO 'or;; - —— E-mail: naamm@gss.net
L Doors/Frames Steel Framing Systems — Arcniectural Metal Manviacturers —— http://www.gss.net/naamm J
25 27 29




calendar

competition deadline contact

Pier 40 on the Hudson Riverfront Design Competition, August 17 www.vanalen.org
sponsored by the Van Alen Institute and Manhattan Community Board #2 (registration)

Excellence on the Waterfront Awards, sponsored by The Waterfront Center September 11 (202) 337-0356
Republic Park Design Competition, sponsored by the Australian Institute September 11 www.aila.org.au

of Landscape Architects and the University of New South Wales

Urban Housing for the 21st Century, student competition September 15 (86) (29) 552-7821 fax
sponsored by the International Union of Architects

Wood Design Awards Program, sponsored by the Wood Products Promotion Council September 18 (703) 733-0600

Canadian Centre for Architecture Visiting Scholars Program November 1 (514) 939-7000

Progressive Architecture Awards,
sponsored by Architecture

December 1 (212) 536-6221

See additional listings on our Web site:
www.architecturemag.com
Makoto Sei Watanahe’s 1997 Waterfront

Award-winning community center in Japan
incorporates mobile fiber-rod sculpture.

People thrive on daylight. Electrical energy is at a premi-
um. It's no wonder that buildings of the 21 century will
incorporate more natural light into their designs.

Since 1955, Kalwall has led the world in the innovation
and perfection of museum-quality, natural daylight. Time-
proven performance of a true structural sandwich panel
and total design flexibility yield the most highly insulating,
diffuse-light-transmitting technology in the world.

Are your designs and buildings ready for the next millen-
nium? Kalwall has been for more than 40 vyears!
Kalwall’s 8 Systems can be a part or all of the walls and
roof of any building, or even an entire structure!

High-tech building systems... light-years ahead!
Since 1955

Kalwall

800-258-9777 www.kalwall.com
1111 Candia Rd., Box 237, Manchester, NH 03105

21°' Century

East Columbia Library, Columbia, MD Architects: Grimm & Parker
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WHEN IT CAME TO RENOVATING
THIS HIS'I'ORIGC COURTHOUSE, EVEN THE

In 1964, The Parker County
Courthouse in Weatherford, Texas
was designated a Texas Historic
Landmark. And thus began the
slow, methodical process of
restoring it. First to receive
attention was the structure’s
limestone stonework. Later, the
roof was replaced. Then came
the windows, which proved to
be one of the most challenging
aspects of the project.

The Historical Survey
Committee mandates that if
nothing remains of a historic 9
building’s original windows, the new ones must be faithful reproductions, right down to the last detail.
Since the courthouse’s original wood windows had been replaced by aluminum
ones some years back, that meant that all 105 of the new windows had to
be virtually identical to those made and installed over a century ago.

Bids were sought, but only two manufacturers felt qualified to
respond. One of them, Marvin Windows & Doors, had actually been
recommended by a company that was asked to bid but declined.

Though underbid by the other finalist, Marvin's figures were
based on building the largest windows with structural muntin bars to
withstand the winds that buffeted the building’s hilltop site. Intrigued,
the architect asked each company to build a sample window. One look
at the prototypes and the job was immediately awarded to Marvin.

For the next several weeks, Marvin's architectural department busied
itself recreating the past. Working from turn-of-the-century photographs




COMPETITION RULED IN OUR FAVOR.

‘

of the courthouse and measurements of
the actual openings, they designed the
round tops, double hungs, circles and "8
checkrail units that play such an integral role in the™ %
building’s design. As for the largest of them, not only were
they built to withstand the high wind requirements, Marvi
delivered them factory-mulled to further simplify installatiof

Send to: Marvin Windows & Doors
Warroad, MN 56763

Name

Company

Address

City State
( )
Zip Phone

www.marvin.com 1009808A

MAKE US YOUR FIRST CALL, NOT YOUR LAST RESORT.

If you're looking for a window company that comes
highly recommended, even by other window companies, call
1-888-537-8270 (1-800-263-6161 in Canada). Or mail the IDOUSE 00 Bl
coupon for a free copy of our brochure. Einele %5 an nformaiton s L%



Wright’s rotunda (above) meets Gehry’s
glam; Philippe Starck designed
Aprilia Moto 6.5 (hottom, 1995).

Boss
Hogs

Elevating biker culture to high art, The Solomon R. Guggenheim
Museum's exhibition, The Art of the Motorcycle, explores
America's preoccupation with the romance and danger of
motorcycles. Frank Gehry soups up Frank Lloyd Wright's
legendary ramp with dizzying chrome plating and foot-tall neon
letters. Curated by a team led by the Guggenheim'’s Ultan
Guilfoyle and University of Arizona physics professor Charles
Falco, the straightforward chronology running up the ramp uses
such varying historical cues as Josephine Baker and the Rubik's
Cube to fix the bikes in the cultural continuum. Among the
highlights are a 1962 Vespa GS and a replica of the 1969 Harley-
Davidson chopper Peter Fonda piloted in that year's road epic,
Easy Rider. A darkened “sidecar” gallery at the top of the ramp
shows the cycles in action: Under an oversized image of
Arnold Schwarzenegger as the “Terminator,” a collection of
this decade's best bikes—some caught mid-wheelie—burn up
an undulated rubberized platform resembling a motocross
track. Motorcycle rides through September 20 and then hits

the road in November for the Field Museum of Natural History

in Chicago. Michael J. O’Connor ;
6 e
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The Plagues
of Taliesin

Officials at Taliesin in Spring Green, Wisconsin—
once Frank Lloyd Wright'’s eastern compound,
now home to his namesake foundation—are just
waiting for the frogs and locusts to show up.
Strong winds on June 18 sent a 55-foot-tall,

225-year-old white oak tree with a 100-foot leaf
canopy crashing through Wright’s drafting studio
(1911), the oldest portion of the complex. Just 10
days later, mudslides—an anomaly in Wisconsin—
tore through the hilly complex, exposing a key
structural pier that supports a balcony in Taliesin’s
administrative wing. Juli Aulik, director of the
Taliesin Preservation Commission, reports that
their meticulous documentation of the National
Historic Landmark will facilitate cosmetic repairs.
Testing is still under way to determine the
structural and financial impact of these events.
Aulik emphasizes, however, that the site will
remain open during cleanup and restoration. M.J.O.

(See more photos of the damage at
www.taliesinpreservation.org.)

DAVID HEALD

SCOTT FRANCES | ESTO




Say Au Revoir
to Gehry’s
American Center

Last month, the French Ministry of Culture announced its
intention to acquire Frank O. Gehry & Associates’ American
Center in Paris (1994, below) to house the Maison du Cinema,
a film library and theaters. This ends two years of scrambling
by the financially beleaguered cultural organization to sell off
its greatest—and only remaining—asset.

When the American Center announced it was leaving its
popular but crowded Left Bank location in the mid-1980s to
build Gehry's shock of subverted geometry in Bercy, a develop-
ing neighborhood in eastern Paris, critics scoffed that the
Center was overextending itself. The organization committed
nearly $41 million—almost all its resources—to the building
and hoped Gehry's new, high-profile facility would attract
renewed interest (read: donations). That gamble never paid off.

Annual operating costs of $6 million combined with com-
pounding debts forced the Center's board of directors to
close the building in January 1996, only 19 months after it
opened. Last December, a loan from the New York City-
based nonprofit Bohen Foundation settled arrears with the
French government to the tune of $3.4 million. Albeit home-
less, the 67-year-old American Center still exists legally.
Frederick B. Henry, chairman of the board of the American
Center (and president of the Bohen Foundation), hopes the
revenues from this sale (reported to be close to $21 million)
will allow the American Center to rebuild: “We can ... now
prepare to continue the center’s mission of supporting cul-
tural, educational, and artistic activities.”

Jean-Claude Moreno, head of the French Ministry of
Culture's building office, suggested that Gehry might con-
sult on changes made to the building before the Maison du
Cinema opens in 2000. M.J.0O.

D.C.(isions)

At last month’s meeting of the National Capital Planning
Commission (NCPC), officials approved plans for a new
World War 1T Memorial and voted to permanently close a
section of Pennsylvania Avenue that runs along the White
House’s north side to automohile traffic. These approvals
end two of Washington, D.C.’s most contentious, drawn-
out preservation hattles in recent memory.

The NCPC-approved version of the World War I1
Memorial—an austere water garden with arched granite
portals to the north and south—is but a distant cousin of
its original iteration, a hermed, sunken plaza with an
overscaled colonnade and underground museum spaces
(Architecture, March 1997, pages 62-63).

In May 1995, preservationists criticized Congress’s
decision to close Pennsylvania Avenue hetween Jackson
and Madison places in response to security hreaches
(Architecture, August 1995, page 15). NCPC has finally
approved a permanent plan to replace temporary
concrete harriers with steel hollards, install gatehouses
at Lafayette Park’s east and west entrances, and remove
a small lodge at the park’s center. M.J.0.

architecture: august 1998 | 23



¥

Push for ecology

with new EcoSystem™

Over time, hydraulic elevators may develop leaks. A single quart of seeping hydraulic fluid can contaminate up to
250,000 gallons of ground water — potentially harming the environment. <  Imagine the expense of cleaning up a
leak. Repairs? The cost of replacing a hydraulic cylinder can exceed an elevator’s original cost. < Until now, there was
no affordable alternative to hydraulics for many low- and mid-rise buildings. « Good news! New EcoSystem™ gives
you AC gearless performance, is good for the environment...and your budget. It's fast, quiet and uses no hydraulic fluid.
No possibility of leaks —ever! |« Plus, it typically cuts energy usage in half compared to traditional traction elevators
and by two-thirds compared to hydraulic elevators. « Learn more. To Reach Higher, call 1-800-956-KONE (5663) or
visit our Web site at http://www.montgomery-kone.com. Ask for your free CD-ROM. - {t’s an architectural planning

tool with CAD templates — perfect for pushing for ecology with EcoSystem", a new kind of AC gearless elevator.

Circle 35 on information card
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A new kind of AC gearless elevator. Anew kind of affordability. et e




Monumental
Gift

Every two years, the World Monuments
Fund releases a list of the 100 most
endangered historic sites around the
globe. This year’s group ranges from
decaying architectural treasures such as
Constructivist Konstantin Melnikov’s
Russakov Club theater (1928) in
Moscow to Fort Apache, an 1870s
Native American settlement in Arizona.
In June, the Fund announced a $1

million grant from its major supporter,
the American Express Company, that

will help save 19 of the listed sites. American Express’s $1 million donation to World Monuments Fund will help restore Melnikov’s Russakov Club (1928, left) in

Additional grants from The Bay Moscow and 16th-century Uch Monument Complex in Pakistan (right).

Foundation, music mogul Ahmet
Ertegun and designer Mica Ertegun, the
Samuel H. Kress Foundation, and the
Robert W. Wilson Challenge Grants,
totaled $1.3 million. Ned Cramer

Classic
Stern

Nashville, Tennessee, Mayor Phil Bredesen
has announced that New York City-based
Robert A.M. Stern Architects and Hart
Freeland Roberts of Brentwood, Tennessee,
won the commission to design Nashville's new
downtown library, besting Hardy Holzman
Pfeiffer Associates and Michael Graves
Architect. Stern’s three-story, 290,000-square-
foot building sits across from William
Strickland’s State Capitol (1845) and evokes

the forms and materials of Edward Dougherty’s
neighboring War Memorial Building (1925).

An entrance lobby, a local history room, gallery,
and barrel-vaulted reading room sit in neat
rows around a central garden courtyard.The
library will open in 2001. Michael J. O'Connor

Entertainer Michael Jackson and
entrepreneur Don Bariden have pro-
posed a $1 hillion casino resort on
Detroit River's shores. But don't pack
your bags for the Majestic Kingdom
(their name for the complex) just yet:
It seems Jackson and Barden can't
proceed without a casino license. And
since Michigan has already assigned
its allotted three, Lady Luck may not
be on the King of Pop's side.

Could Americans buy the Eiffel
Tower? A consortium that includes
Horsham, Pennsylvania-based GMAC
Commercial Mortgage (a subsidiary
of General Motors) and Texas's

Bass Brothers is planning to purchase
a majority stake in financier

Credit Foncier de France, which owns
the tower's operating company.
Francophiles fear not: French

law deems the tower the inalienable
property of the City of Paris.

Spain's Enric Miralles will design
Scotland's new Parliament building in
Edinburgh, beating out New Yorkers
Richard Meier & Partners and Rafael
Viiioly Architects; British architect
Michael Wilford and Partners; and
Melbourne, Australia-based Denton
Corker Marshall.

In Manhattan's Theater District, Rem
Koolhaas and Richard Gluckman broke
ground last month on their new col-

(2 : z .\“:Ml .mr

laboration, the Second Stage Theater.
The 6,000-square-foot theater will
open in February 1999. Around the
corner from Second Stage,
Architecture Research Office will
replace Times Square’s 1950s Armed
Forces Recruiting Station with a
sleek, 520-square-foot stainless steel-
and-glass pavilion. The station will
debut this New Year’s Eve.

OBITUARIES: Lucio Costa, 96, Oscar
Niemeyer's partner in the design of
Brasilia; DMJM founding partner
Daniel Mann, 86; and Charles Kanner,
67, partner of L.A.-based Modernists
Kanner Architects.

In Saratoga, California, the Villa
Montalvo’s Artist Residency Program
has selected five architects to
collaborate with artists to create 10
residential cottages on the program'’s
175-acre camhus. Hodgetts + Fung will
team with novelist Lisa See; Jim
Jennings will work with sculptor
Richard Serra and poet Csezlaw Milosz;
Mark Mack and artist David Ireland will
coauthor a cottage; Adele Naudé
Santos has chosen artist Doug Hollis;
and Daniel Solomon will jam with jazz
musician Patrick Gleeson and artist
Nellie Solomon. Villa Montalvo plans to
finish the cottages in 1999.

L.A.'s Otis College of Art and Design
is sponsoring an invited competition
for a 40,000-square-foot “signature
building” on its 4.5-acre campus: Coop
Himmelblau, Mark Mack, Frederick
Fisher and Partners, Hodgetts + Fung,
and Guthrie + Buresh will compete. *
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Azrock LVT has beveled edges and natural graining so it looks just as beautiful as hard

surface floors — yet it won't chip, warp, crack or indent like the real thing. And it goes

down easy. In fact, for years specifiers have considered it an overnight success.

For more information call an Azrock Flooring Consultant at 1-800-921-1717.

CRANTRSN NN 1zr0ck Luxury Vinyl Tile.

Its indentation resistance, ease of
maintenance and natural appearance make
it a real alternative to natural floors.

CAZROCK

COMMERCIAL FLOORING
is a brand of © DOMICO.
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MICHEL LEGENDE

A new exhibition at the Canadian Centre
for Architecture explores America’s ohsession
with its green acres.

© review

More than 325 million blades of grass, a regulation 2 1/2 inches high
for summer, whisper sweet nothings in a guttural baritone: “Step
on me ... walk all over me ... sit on me ... dominate me ... run your
fingers through my blades ...” So says the front lawn at the
Canadian Centre for Architecture (CCA) in Montreal, in a fitting
introduction to The American Lawn: Surface of Everyday Life, the
fifth and final exhibition in CCA's “The American Century” series.
The exact number of blades (325,293,680) was calculated by
artist Mel Ziegler for a piece called “Growing Concern.” Men in
black dinner jackets pushed mowers through the grass on the
show's opening night, spelling out the amount in CCA Director
Phyllis Lambert’s handwriting. The resulting shaggy digits
contrast with the clipped field on which they sit, a reminder of the
universal mandate to cut grass on a regular basis. The commands
emanate from flat green microphones resembling lawn sprinklers.
Architects Elizabeth Diller and Ricardo Scofidio, part of a six-
person curatorial team made up of Princeton faculty members
Beatriz Colomina, Alessandra Ponte, Georges Teyssot, and Mark
Wigley, provided the talking grass and the exhibition’s other
installations. Teyssot, who initiated the project, is editing a volume

Diller + Scofidio’s assertive installation includes table (above) that displays different
grass varieties in gallery devoted to the science of lawn maintenance.
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of essays on the American lawn (Princeton Architectural Press)
which, disappointingly, will not be available until February 1999.

The exhibition proper is a witty and entertaining look at an
everyday but often overlooked subject. The lawn's role in Surface
of Everyday Life places the show squarely in the middle of the
current interest in the commonplace. And, indeed, the exhibition’s
curatorial emphasis is deliberately more socioeconomic than
architectural. It stresses what takes place on or in relation to the
lawn, rather than the lawn itself, as part of the larger physical
environment, or as the product of an Anglo-European legacy.

The exhibition covers a number of topics: the suburban yard;
sports fields (dozens of pairs of cleated shoes on metal legs
support a long glass table as if the viewer were below the grass
looking up); the “power lawns" of corporate headquarters and the
White House; and the “lawn noir” of David Lynch and Stephen
King films. The darkened entrance gallery features a moving
image of a lawn sprinkler projected onto a welcome mat as well as
lawn-care equipment and protective gear assembled as a human
figure on the wall. Other galleries contain lawnmowers as well as
plugs of patented grass, alongside their artificial alternatives.
“The Museum of the Lawn,” curated by Alessandra Ponte, is a
mock 19th-century curiosity gallery of historic artifacts, including
such familiar icons as pink flamingos, plaster deer, and gnomes.

There's no shortage of kitsch in this well-researched show,
but some of the laughs are a bit predictable and prey on an
easy target: the obsessions and foibles of the suburban middle
classes. Diller and Scofidio’s highly-crafted displays, however,
are more thoughtfully developed. Fabricated of glass, mirrors,
and steel with plenty of electric cables, light boxes, magnifying
glasses, and stereoscopic viewers, they create the atmosphere
of a laboratory gone slightly awry. Ultimately, their aggressive
installation carries the show. Christian Zapatka

Architect Christian Zapatka is the author of The American
Landscape (Princeton Architectural Press, 1996) and is a 1991
Fellow of the American Academy in Rome.

MICHEL LEGENDE

In section of exhibit dealing with playing flelds, photngraphs of golf courses and
sports arenas frame glass table with upside-down athletic shoes for legs.
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Around the country, architectural

hookstores are hecoming focal points for
local design communities.
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Books and journals are tools: Their words and pictures orient
ourselves, shake off old habits, discover different perspectives,
and help us move forward. Architectural bookshops invite us

to see and buy these tools; in this sense, they are a lot like
hardware stores. Packed yet orderly, they gather images on their
shelves, offering us not only things we absolutely need, but

also opportunities for chance encounters with ideas, images, and
people we might enjoy. At their best, architectural bookstores
operate as magnetic centers, bringing together professionals,
academics, and the interested public.

Many bookstores offer a selection of architectural titles;
university bookstores often present substantially more. However,
stores that identify themselves as architectural bookshops form
a distinct category. It is these stores, with their capacity to reach
toward the obscure and the idiosyncratic, that best capture the
promise of a good hardware store.

This particular round-up of architectural bookstores includes
some omissions: Rizzoli, with several locations across the
U.S., carries a fine selection of design books and magazines.
Museums bookstores, like those at the Cooper-Hewitt, National
Design Museum and the Museum of Modern Artin New York
City; the San Francisco Museum of Modern Art; and the Wexner
Center for the Arts in Columbus, Ohio, likewise offer a strong
selection of new titles, but are not represented here.

That said, here's a glimpse at a dozen of the top architectural
bookstores around the country.

Atlanta’s 21-year-old nonprofit Architectural Book Center
occupies a shop in the Peachtree Center Mall and presents a wide
range of new titles on architecture and interior design, along with
art, technical, and children’s books. According to manager David
Johnson, books are sold mostly to local design professionals, the
business community, and tourists. This shop is part of a small
group of bookstores located across the country—including
Indianapolis, Philadelphia, and Washington (in partnership with
Rizzoli Books)—that operates in association with a local chapter
of the American Institute of Architects.

Architectural Book Center, 231 Peachtree Street, Suite B-4, Atlanta,
GA 30303; (404) 222-9920, (404) 222-9916 fax

Situated on the ground level of a 19th-century house near Harvard
Square, Cambridge Architectural Books is the leading specialty
bookshop for architecture and related fields in the Boston area.
The store was founded six years ago by Paul Robertson (who
worked for many years with the eminent San Francisco bookseller,
William Stout), and it offers, in Robertson's words, “a miniature
version of William Stout's shop.” With nearly 7,000 titles in its
database, Cambridge Architectural Books caters primarily to an
academic audience from Harvard University and the
Massachusetts Institute of Technology.

Cambridge Architectural Books, 12 Bow Street, Cambridge, MA
02138, (617) 354-5300, (617) 354-1932 fax; www.archbook.com

Wilbert and Marilyn Hasbrouck began selling architectural
books and publishing a quarterly journal about the Prairie School
in the early 1960s. From this enterprise grew one of the country’s
most important architectural booksellers, the Prairie Avenue
Bookshop (co-owned by Beth Eifrig). With an enormous selection
of architectural monographs, including just about everything in
print on the Chicago School, Prairie Avenue presents over 8,000
new and 500 to 2,000 out-of-print titles. The first American store to
carry the internationally renowned journal Global Architecture,
Prairie Avenue continues to offer a wide range of foreign and
university journals and magazines. About half of the company’s
sales come from its annual catalog, the largest in the English
language. “We have worked very hard,” boasts Wilbert Hasbrouck,
“to make this what we think is one of the very best bookshops in
the world.” The handsome store was designed by its owners, and
customers can see—and use—original and reproduction furniture
by Frank Lloyd Wright, Charles Rennie Mackintosh, Ludwig Mies
van der Rohe, and Le Corbusier.

Prairie Avenue Bookshop, 418 South Wabash, Chicago, IL 60605
(800) 474-2724 and (312) 922-8311, (312) 922-5184 fax
beifrig@interaccess.com, www.pabook.com

C.M. KORAB

Original and reproduction furniture hy Frank Lloyd Wright graces Chicago’s Prairie
Avenue Bookshop (above), a reference to store’s Prairie School origins.

Brazos—Spanish for arms—is also the name of the longest river
that begins and ends in Texas. The word captures something

of this store’s ambition. Founded by owner Karl Kilian in 1974,
Brazos Bookstore focuses on literature, the visual arts, and
architecture. Itis situated in a relatively pleasant strip mall close
to Rice University and profits, in Kilian's words, from “a climate
with a lot of interest in architecture and the money to support it.”
Students and young professionals enjoy the careful selection

of design titles (mostly monographs and major journals), as well
as works about the landscape, history, criticism, and critical
theory. Exhibitions, lectures, and readings add to the store's
significance as a regional center of architectural discourse. Kilian
recently showed films by Charles and Ray Eames and exhibited
prints by German photographers Bernd and Hilla Becher.

Brazos Bookstore, 2421 Bissonnet Street, Houston, TX 77005

(713) 523-0701, (713) 523-1829 fax
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LOS ANGELES
Form Zero, among the most
beautiful architectural
bookshops anywhere, was
designed by its owner,
architect Andrew Liang.
Located in Frank Gehry's
Edgemar complex in Santa
Monica, Form Zero offers
a well-chosen selection
of more than 8,000 titles,
many of them difficult to find
- elsewhere in the U.S. Form
4 Zero also presents a regular
program of lectures by
architects and other creative professionals, including graphic and
film production designers, as well as four exhibitions per year.
Recent shows included furniture designs by Alvaro Siza,
projects by Wes Jones, and photographs by Gerald Zugmann.
With this hybrid program, Liang aims “to broaden the architectural
discourse in Los Angeles to connect this community with global
design issues.”
Form Zero Architectural Books + Gallery, 2433 Main Street,
Santa Monica, CA 90405; (310) 450-0222, (310) 450-0071 fax
formzero@formzero.com, www.formzero.com

= Hennessey + Ingalls began
as an antiquarian book shop in
1963 on Wilshire Boulevard;
now, from its large storefront
on Santa Monica's Third
Street Promenade, it offers
about 25,000 art, architecture,
photography, and design-
related titles and roughly 3,000
out-of-print, obscure, or rare
books. According to manager
Robert Barrett, “we stock
everything we can possibly get
our hands on.” Hennessey +
Ingalls also publishes books on Californian architecture, including
reprints of influential texts such as Esther McCoy's 1960 classic,
Five California Architects (1987). In addition to its academic and
professional clientele, Barrett reports, Hennesey + Ingalls does a
brisk business with art directors from the movie industry.
Hennessey + Ingalls, 1254 Third Street Promenade, Santa Monica,
CA 90401, (310) 458-9074, (310) 394-2968 fax; HIBKS@aol.com,
members.aol.com|HIBKS[index.htm

HENNESSEY
+ INGALLS

ART & ARCHITECTURE
B aE e T e g
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NEW YORK CITY

Perimeter Books recently moved to a new location around the
corner from SoHo's Storefront for Art and Architecture. Owned by
Kazumi Futagawa, Perimeter is guided by a keen sense of what
matters now. Futagawa's shop presents titles that walk, in her
words, “the border between art and architecture—works that are
more inspirational than practical.” Monographs, historical texts,
and theory books are well represented, as are books that deal with
film, land art, and public art. “We're not the type of store that sells
standard, traditional publications,” Futagawa says. “We do much
better with more conceptual and theoretical books, and |
appreciate the freedom to offer that material.”

Perimeter Books, 21 Cleveland Place, New York, NY 10012

(212) 334-6559, (212) 334-6560 fax; peri@interport.net

Urban Center Books, a nonprofit project of the Municipal Art
Society of New York, was founded in 1980 with support from the
J.M. Kaplan Fund. Located in the landmark Vuillard Houses on
Madison Avenue (also home to the Parks Council, the
Architectural League of New York, and the Municipal Art Society),
the bookstore carries about 10,000 current titles in architecture,
interiors, urbanism, city planning, and related fields, including a
fine selection of monographs, as well as a strong journal and
magazine section with about 60 titles. Urban Center also stocks
what manager Peter Philbrook calls “fairly hard-core books” on
construction, engineering, and other areas of technical expertise.
The shop serves local professionals and students, as well as an
enthusiastic foreign clientele.

Urban Center Books, 457 Madison Avenue, New York, NY 10022
(800) 352-1880 and (212) 935-3592, (212) 223-2887 fax
uc_books@usa.pipeline.com, colophon.com|urbancenterbooks

PHILADELPHIA

Joseph Fox began taking books around to architectural firms in
the early 1950s; Louis Kahn was one of his early customers. Now
the bookshop, run by Fox’s son, Michael, has the most extensive
selection of architecture and design books in the Philadelphia
area. Located near Rittenhouse Square, the store devotes about a
quarter of its stock to architecture and related fields. Its selection
of new titles attracts students from the University of Pennsylvania
and Temple University as well as design professionals.

Joseph Fox Bookshop, 1724 Sansom Street, Philadelphia, PA 19103
(215) 563-4184, (215) 567-7714 fax; foxbooks@aol.com,
www.bookweb.org|bookstore|/foxbooks

SAN FRANCISCO

William Stout’s shop is arguably the best architectural bookstore
in the country, an unparalleled source for new, rare, and out-of-
print titles in a setting that invites both leisurely browsing and
full-throttle shopping sprees. Founded in 1974 by Stout, who
began selling books out of his apartment, and also maintained an
architectural practice until a few years ago. The store now
occupies the ground and lower levels of a handsome 1840s hank
building in the Jackson Square district and offers about 30,000
new titles, dozens of obscure catalogs and journals, roughly 4,000



out-of-print titles, as well as a formidable selection of foreign
books. “Most of the other bookstores aren't so interested in books
in foreign languages,” says Stout. “But, for us, language isn't a
barrier.” More than 200 libraries in the U.S. and abroad are among
Stout's customers, as are students, scholars, visitors, and local
professionals. His recent publishing venture, William Stout
Publishing, has made important works available, including a
reprint of California historian David Gebhard’s 1971 publication
Schindler (1997); Stout will soon release new monographs on
leading Bay Area architects.

William Stout Architectural Books, 804 Montgomery Street,

San Francisco, CA 94133; (415) 391-6757, (415) 989-2341 fax
stoutbooks@earthlink.com

SEATTLE

Peter Miller Books was founded more than 20 years ago and is the
only bookstore in Seattle to specialize in architecture and design.
Located on the ground floor of a 12-story, 1930s terra-cotta
building, the shop offers about 7,000 titles including approximately
1,200 out-of-print and rare books. Miller carries a modest selection
of journals; “you have to be in a more metropolitan area than
Seattle to really carry a lot of journals,” he says. Catering mostly
to a professional clientele, Miller's handsome store also offers a
small selection of high-end design objects and furniture, including
a Vico Magistretti chair and an Antonio Citterio drafting table.
Peter Miller Books, 1930 First Avenue, Seattle, WA 98101

(206) 441-4114, (206) 441-1501 fax; pmbooks@msn.com,
www.petermiller.com

WASHINGTON, D.C.

Franz Bader opened a general bookstore in Washington, D.C.,
in 1954 and began to specialize in art, architecture, and design in
the early 1960s. The current shop, owned by Sabine Yanul, is
located in D.C.'s Foggy Bottom neighborhood, near George
Washington University. “We carry MIT Press as well as other
major American publishers,” Yanul reports, “and as much as we
can get from abroad.” Of about 8,500 titles, 2,000 are related

to architecture and design. Academic, trade, and professional
journals are available as well.

Franz Bader, 1911 | Street, N.W., Washington, D.C. 20006
(202)337-5440, (202) 337-5441 fax

Henry Urbach writes (and reads) about architecture and design
in New York City.

Architect and Form Zero owner Andrew Liang designed his store’s interior, which
sits in Frank Gehry’s Edgemar complex. Maple-veneered, plywood frames (seen here from
hehind) stack on open-hacked redwood units with tubular steel and glass shelves.
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Miami enjoys a distinct architectural identity—call it the lighter
side of Modernism. But don't call it empty-headed: From Miami
Beach’s Art Deco confections to Arquitectonica’s graphic big-
‘80s style, local architects have managed to reconcile their city's
playful verve with a serious Modern agenda. Now, three projects
by local firm Spillis Candela & Partners—a mixed-use complex,
transit station, and visitor center—promise to update the

city's exuberant Modernism. Design Principal Michael Kerwin tips
his hat to such established Miami masters as Morris Lapidus:

“l admire him for offering visual pleasure without being self-
indulgent,” Kerwin admits.

In preliminary designs for a mixed-use complex in the Miami

suburb of Kendall, scheduled to open in late 2000, Kerwin breaks

x . - - down different programmatic elements into discrete forms: A 29-
Miami Project Portfolio

story, 360-unit apartment tower (Miami’s first residential high-rise

Splllis Cande"a & Partners away from the waterfront, according to the architect) caps a 10-
story, 225,000-square-foot office block. At the foot of these towers,
a courtyard and an inverted cone that houses shops, a nightclub,
and the lobby of a 20-screen movie theater punctuate a two-story,
175,000-square-foot shopping center and a garage. To animate the
street in what Kerwin describes as "“a bleak ‘edge city’ context of
parking lots and car dealerships,” the architect subverts standard
retail typology: Anchor stores open up to the street with glass
facades. To reconcile this extensive glazing to the city's ubiquitous
masonry facades, tinted glass panes imitate stacked stone.

For the 45,000-square-foot Greater Miami Visitor and Aviation

Center at Watson Island, Kerwin created a symbol for the
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city with a highly complex program and client group. The building
includes offices and meeting rooms for the Miami Sports and
Exhibition Authority and the Convention and Visitors Bureau;
aterminal for seaplane and helicopter services; U.S. Customs
Service facilities; and exhibition space. The architect responded
to this mandate—and the building’s prominent island location
along the main causeway between downtown and Miami Beach—
with a bold, retro approach to form and finishes.

Kerwin dramatically cantilevers the Center’s upper floor beyond
arecessed lower level. He further enlivens this direct gesture
with gold-tinted glass around the base and blue and green glass
over the projecting slab, in varying levels of reflectivity. A canopy
of white fiberglass fabric stretched over galvanized steel tubes,

which the architect calls “the cloud” because of its amorphous
profile, shades a roof deck and central courtyard. A precast-
concrete pylon, rising through the center of the court, supports a
spiral stair that connects the three levels. A breezeway that
bisects the building's base frames a view of downtown Miami.
The project will open in late 1999.

Kerwin also isn't afraid to tone things down. In contrast to
the funky visitor center, the new Deerfield Beach Tri-County
commuter rail station, located in a distant suburb and scheduled
to open in 2000 adjacent to a 1926 depot, takes a quieter formal
approach. Kerwin locates stairs, elevators, and canopies for
north- and southbound trains on either side of the tracks, linking
them with an open-air bridge.

Rather than replicate masonry in another material, Kerwin
employs the real thing. Thin blades of concrete wrap the
twin cylindrical stair towers; an oculus caps their saucer-shaped
ceilings. Narrow bands of locally quarried Keystone clad the
two rectilinear elevator shafts. Canted steel supports frame
the rippled, cast-in-place concrete canopies that shelter waiting
commuters. Steel also appears in the giant box-truss bridge
that spans the tracks. Kerwin likens this repetition of
platonic forms to a mantra, dramatizing what he calls the
“mundane life experience” of commuting to work. Ned Cramer

Mixed-use complex (opposite) integrates apartment tower, office hlock, garage,
retail, and other elements into geometric composition. Visitor and Aviation Center at
Watson Island (above) recalls eclectic resort architecture of city’s past; canopied

roof deck offers views of downtown and harhor. Deerfield Beach rail station’s cylindrical
stairs, elevator shafts, and canopies (left) mirror each other across train tracks.
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interview

Ray Kappe and Neil Denari
discuss the past and future of the Southern
California Institute of Architecture.

B

|
< W LI i

Extending SCI- re

In 1972, architect and educator Ray Kappe founded the Southern
California Institute of Architecture (SCI-Arc) with a disgruntled
group of faculty and students from California State Polytechnic
University in Pomona (Cal Poly). Following this act of protest, a
pack of talented young architects and critics—including Thom
Mayne, Eric Owen Moss, Robert Mangurian, and Kappe’s successor
Michael Rotondi (who served as director from 1987-1997)—
surprised academics and professionals with their radical
approaches to design and urbanism. Today, recently-appointed
Director Neil Denari attempts to reconcile Kappe's iconoclastic
intentions with his own inclusivist vision for the school’s future.

w

ARCHITECTURE: Ray, why did you found sci-Arc?

RAY KAPPE: The dean at Cal Poly created a schism between
landscape, planning, and architecture. | told him he was

leading the program in a bad direction, and he told me to resign.
The following year, he was let go. After that experience, we

felt we could pull it off without administration and it would be
much more experimental.

scl-Arc has maintained an avant-garde reputation for a long
time. Was that part of your initial intention?

RK: No. The acronym, SCI-Arc, talked about science and
architecture. It was pragmatic. | think the players grew into the
avant-garde aspect—Thom [Mayne] and Eric [Owen Moss]
certainly did. By 1974 or 1975, their publications and lectures led
to a feeling that SCI-Arc was different—the Morphosis syndrome.
NEIL DENARI: |t was a volatile mix of people and egos—Thom,
Michael [Rotondi], and Robert [Mangurian]. | don’t think they
were trying to usurp Ray, who had tremendous differences with
the school’s Postmodern strain at the time.
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interview

Anybody in particular? Will you engage these enemies critically
RK: There was a division of camps. For or will you welcome them in?

a while, Mayne and Moss were very pro- ND: Both. But there are lines | draw about
Rossi and pro-Graves. | was outraged. ethics and integrity. I'm not thinking,

ND: If you talk to those guys now, they “What would | do to double-cross the
might tell a different story. By 1984, school’s origins?"” Here | am, the third
Morphosis returned to stronger, more director, the one not cut from the SCI-Arc
innovative ideas, and the school recovered cloth, yet | know what the place is about.
quickly. By the time Mike came in, the I've got historical and critical distance.
school was simply an icon of that

whole production. That really created How do you feel about that, Ray?

the school's image as being avant-garde. RK: He'll do it his own way. The emphasis

though is on what | believe in. Things cycle.
If you don't stay at the forefront, what
happens to SCI-Arc’s reputation? Do you talk about cycles because
ND: In light of the fact that SCI-Arc is now something needs mending at SCI-Arc?
basically institutionalized—it's accredited ND: | wouldn't say that once there was a

and so forth—you can arguably say that perfectly running machine and now it's
some of the freedom Ray is talking about broken. That invites the idea that SCI-Arc
is gone. | want to bring the school more could and should only be put together in
aggressively toward particular issues, one particular way. Let’s just say that in
whether it's Los Angeles's politics or Michael’s time, the school went in many
agents previously understood to be directions. During the last five years, the
Kappe's 1995 Pregerson house (fop) and Denar’s 1997 Sci-Arc’s enemies: entertainment, money. school has generated multiple viewpoints,
Vertical Smoothouse (above), hoth in Los Angeles. | don't see it as a sell-out. It's progress. not always with the belief that architecture
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Bringing hurricane window protection
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new sentryGlas® Plus from DulPont.
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SentryGlas® Plus offers
24-hour protection, deterring
would be thieves and vandals.

the larger windows and doors of commercial
buildings and homes against penetration from
wind-driven debris. It offers this protection at a
substantially lower cost than motorized shutters
or glass-clad polycarbonate. SentryGlas® Plus
the beautiful and permanent alternative to
shutters, is the latest addition to DuPont’s family
‘ of products
SentryGlas® Plus which has for
Security and Storm Interlayer
offered clear solutions for
security and storm protection.
1-800-533-1313. Or visit our web site at
www.dupont.com/safetyglass.

over 60 years
aU POND.
For more information, call us at
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is the best medium in which to work.
There has been a lot of doubt about
architecture being a catalyst for social
change or even beauty. Architecture is the
best medium. We teach our students
about it through design, spacemaking,
urban design, and landscape.

We have great architects producing
great work, but the curriculum has not
produced coordinated volatility. I'm not
saying that the school is one big conflict,
but there is a way to coordinate these
pathways to produce a challenging
education. And there are other ideas and

people that I'm trying to bring to the school.

Such as?

ND: We have two positions open for the
heads of the graduate and undergraduate
programs. | consider that to be a privilege

-

ey

architecture because it's too weak in the

face of speedier and more vital technologies.
We've got a lot of politics: We've got

issues of race, gender. | believe we

could go into an incredibly productive time

studying issues of architecture, filtered

strongly through our contemporary culture.

Several schools want to view architecture
through a cultural prism. How do you
intend to distinguish your program?

ND: Well, that remains to be seen.

The faculty is connected to the city; we're
trying to form an urban design program.

A lot of schools have moved towards
sci-Arc in the last five to 10 years,
repositioning themselves toward urban,
socially-based architectural agendas.
RK: If people are following us, that's nice.

interview

other new directors might not have. Who knows what'’s next, whether the
There also needs to be a greater
responsibility on the faculty's part to be
digitally literate and mindful of how
technology is changing education. It's not

about celebrating the disappearance of

If other schools are more forceful

always hard to tell how many years
schools can maintain their position.

THE FREE R.A. BLOCH

NATIONAL

CANCER HOTLINE
1-800-433-0464

hen cancer strikes you, your family or
friends, reliable information is vital.
Talking to a cancer survivor will help
you or your loved ones successfully
cope with this always-reatable, often-
curable disease. All at absolutely no charge.

Call 1-800-433-0464, 24 hours a day to be
matched with a survivor with your type of cancer.
Let the R.A. Bloch National Cancer Hotline help
you get through the shock and uncertainty of a
cancer diagnosis.

All calls are absolutely free, completely spon-
sored by Richard Bloch and Sprint, and donations
are never, ever solicited. Our volunteers don't give
medical advice — they talk from personal experi-
ence of beating cancer. Their “I've-been-there”
experience might save your life.

Call now for help, comfort and hope.

-800-433-0464

1

changes Neil's talking about are right.

with what they're doing, it'll change. It's

Formal study hy student Clancy Pearson from 1998
studio run by Tim Durfee and Tom Buresh.
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NATIONAL CONSERVATION
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An investment in beauty and long life

TCS

terne-coated stainless steel roofs
helping create a farm-like environment

More than 310,000 square feet of TCS-terne-coated
stainless steel roofing cover the 22 buildings
of the new U.S. Fish & Wildlife Service.

This National Conservation Center, designed to be
an exceptional learning place for the natural resource
conservation professional, is located on a 538-acre campus
4 miles outside Shepherdstown, West Virginia.
KCF-SHG Architects modeled the buildings after
local farm buildings so that they blended with the rolling
countryside as a partner to it. Aiding this partnership
is the dull gray finish which the TCS will weather to—
a surface which will never require painting.

This Follansbee metal offers not only beauty but the
promise of longevity unmatched by any other roofing metal.
We will be happy to send you substantiating evidence.

Call us toll-free at 1-800-624-6906. Job Site Architects:

KCF-SHG Architects, Washington, D.C.
General Contractors:
Follansbee also produces General Contractors: 5
® n eers an
TERNE I° - ZT"-coated carbon steel Certex Gonetrisiion Gambany
= Roofing Ci "
. __(VIROTINY) e e
TCS 1 —ZT(-coated st)alnless steel Beltsville, MD
VIROMET®

creating outstanding roofing metals for more than a century

Visit our Website: Our E-Mail address:

folrfg.Ibcorp.com FOLLANSBEE STEEL e FOLLANSBEE, WV 26037 folrfg@Ibcorp.com
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ND: Almost every school, if they're worth
their salt, is out there wondering, “What do
we do now?" | think SCI-Arc can maintain
its uniqueness by utilizing Los Angeles

as a laboratory, and not attempting to
generate some novel formal language.
Maybe UCLA is searching for that.

But if anybody’s ever levelled a criticism
at sci-Arc, it's that the school is involved
in a superficial search for the latest form.
ND: That hits a nerve. SCI-Arc’s been
unable to dispel the image that novelty of
form is our main agenda. There are people
here who are about form-making. There
are also some strong Functionalists—
they'd be famous in Switzerland. | also talk
about form-making, but I'm not interested
in returning the school to a time when it
could have been perceived as having

a vacuous agenda: Just make it novel.

Nor do | want to avoid form completely.

| believe there's still room for development
within the ideas of space and geometry.
But they've got to be processed through
issues of use and culture and so forth.

IMPROVE YOUR
ODDS with Polygal®

Polycarbonate
Structured Sheet

But you admit that this dogs the school.
ND: The school’s detractors play it up, but
I don’t think potential students say, “I'm

not going to SCI-Arc because it's empty.”

How do you educate students in
nonarchitectural subjects, when they're
not in a full university environment?

RK: Early on, our student body came
mostly from community colleges.
Practically no students came directly

from high school. | would let in a few
exceptions because architecture was all
they were interested in. We always felt

we had enough of other subjects: People
would come in and teach seminars in
economics, sociology, and English.

We had writing classes as well, but that
was not primary. Now we have more
graduate students than undergrads.

ND: We have a little more than 200 graduate
students and probably 190 undergraduates.

And students fresh out of high school?
ND: That's a virtually insolvable issue for
us, so we try not to focus on it.

interview

The school isn't set up for a conventional
undergraduate experience: We don't have
a campus; we don’t have a dormitory.

We try, in our undergraduate curriculum,

to teach in a way that draws out general
education. We teach physics, even
quantum mechanics. We teach poetry and
philosophy to take on the same perspective
that a university would in providing a
liberal arts education. But at the same
time, it's a Bachelor of Architecture degree.

Do you think that the success of sci-Arc
has contributed to the demise of the
University of Southern Californiaas a
power among architectural schools?

RK: The schools are different. You get into
the tenure thing: A lot of people there,

up at the top levels, have not moved out
yet and the school stays static.

ND: SCI-Arc generates distance by
virtue of its own vitality, by the fact that
we don't have tenure. We find ourselves
constantly moving, trying to outrun our
own history. In some sense, | think any
powerful school needs to do that.

RFX™ 10 Classic Sky Blue Polycarbonate Sheets mounted on an engineered metal
frame with back-lit neon lighting provide a vibrant and exciting entrance to all the
entertainment inside at a fraction of the cost of using glass. Extruded microprism ribs
in the RFX sheets provide passive solar control under the hot summer sun during the
day, while providing a pleasant translucent glow at night.

Super strong REX offers 200 times the impact strength of glass at one/sixth the weight,
allowing lighter construction with longer spans while reducing both material and labor
costs. The sheets can be cut, drilled and fastened into place with ordinary tools.

RFX is immediately available in clear, bronze and classic sky blue in standard 4-ft widths,
with custom colors and widths optional. Lengths are limited only by shipping constraints.
Applications are limited only by your imagination. Ten year limited warranty.

Silver Star Casino,
Philadelphia, MS

Circle 53 on information card

To learn how RFX
and other Polygal
products for interior
and exterior glazing
will make your next
project a winner,
contact us today!
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was all you needed to

express yourself

The all-new ArchiDesign Interactive Design and Modeling Software
from BAGH gives you the freedom you need to express yourself like
never before...not since you were a kid anyway. ArchiDesign lets you
explore and refine whatever designs come to mind in a truly
interactive 3D environment and then use the resulting model not only
for presentation purposes, but also as a base for all CAD production
drawings.

ArchiDesign was developed specifically to meet the needs of today’s
AFEC professionals. So you can count on powerful modeling tools, like
intelligent architectural objects, true solids and NURBS-based
complex surfaces, that are a snap to use. You'll also enjoy super-fast

TECHNOLOGIES

(514) 285-1717
1-800-561-0522
info@bagh.com

www.bagh.com

interactive visualization to better evaluate any possible “what if”
scenarios, along with interactive 3D editing, including BAGH’s

revolutionary Design-Track technology to ensure that the design
constraints you establish are maintained whenever your model is

modified.

And last, but not least, ArchiDesign makes it easier than ever to make
that winning presentation with advanced rendering and animation.
Not to mention drawing extraction that lets you automatically extract
CAD-accurate and fully coordinated base drawings from your model
and export them to AutoCad™ or any other CAD software.

ot
DOWS MacOS

I ‘WINDOWS

% SiliconGraphics
Computer Systems

design
ExPRESS YOURSELF

©1997 BAGH Technologies Inc. All rights reserved. ArchiDesign and the ArchiDesign logo are registered trademarks of BAGH Technologies Inc.
AutoCad and DWG are registered trademarks of Autodesk Inc. All other brands and product names are the property of their respective holders.
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protest

HUD pulls the color—and life—from a Martha Schwartz design at its Washington, D.C. headquarters.

Architecture hath no enemy like a politician, especially adventurous
architecture, especially in Washington, where what gets built
stands as a lasting metaphor for how power moves. Ask landscape
architect Martha Schwartz: Everything was humming along nicely
with her design for the plaza in front of the U.S. Department of
Housing and Urban Development (HUD) headquarters—until one
politician's ambitions almost put an end to it.

When Architecture first published Schwartz's scheme (January
1996, pages 94-95), it was shockingly fun, especially given the
locale—Southwest Washington's severe, 1960s federal ghetto. The
U.S. General Services Administration (GSA) hired Schwartz in
1994 to dress up the front porch of Marcel Breuer's Brutalist HUD
building. The installation completed by the GSA in June is much
like Schwartz's design, except for one critical difference: In her
original proposal, Schwartz's seven glowing, circular canopies were
radiant with bright, juicy colors—red, orange, yellow, and violet.

A Martha Schwartz without color is like bleaching a Luis
Barragan or tie-dyeing a Richard Meier. Former HUD Secretary
Henry Cisneros understood Schwartz's Pop Art humor and
embraced the project when it was unveiled. But Cisneros left HUD
at the beginning of the second Clinton Administration and was
replaced by political climber Andrew Cuomo, who didn’t cotton

to Schwartz's vibrant design. “He had different ideas about how
the plaza should look,” Schwartz says carefully.

Cuomo thought Schwartz's design might detract from the
department's mission and make HUD look frivolous on his watch—
even though it only cost $1.3 million. As construction was
getting under way last spring, Cuomo was hell-bent on eliminating
the canopies from the design. Schwartz fought back, calling on
her powerful ally J. Carter Brown, chairman of the Commission
on Fine Arts, who had heartily helped approve the plaza's design.
Schwartz had to make a crucial eleventh-hour compromise
to save her project: She suggested that the colors, her signature
element, come out, and that the canopies be rendered in white.

The plaza’s design is arrestingly elegant: soft, white disks seem
to float over the plaza, offset by circular planters of grass so
green it looks painted. But it's not the genuine Schwartz article.
Cuomo arrogantly used his power as secretary to subvert
a painstakingly public design process—and remember, this is the
fellow who's in charge of federal policy in our cities. The secretary,
as his public relations people are so eager to point out, has
a résumé of noble works from his career in nonprofit affordable
housing. But he picked this battle poorly, leaving his mark on
HUD in the most trifling, craven way. Bradford McKee
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Sixty second guide to Belden Brick:
____COLORS ‘e
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Belden Brick is made in over 116 colors
that include 2 choices in black,

28 browns, 7 tans, 8 buffs, 3 creams,

18 grays, 16 pinks, 26 reds, and 8 whites.
In addition, it is made in 12 different
textures, although not all our brick is made
in the same range of textures.

Belden also offers a choice of extruded
brick or molded brick (with the character
of hand-made brick.) Each category includes
a wide range of colors and textures provid-
ing more than adequate design latitude.

Belden Brick is predominantly made in
thirteen different sizes, representing the
spectrum of Belden Brick colors and tex-
tures. Your design opportunities are
broadened by the availability of virtually
every Belden Brick color choice as pavers.

 SHAPES

We've made hundreds of different shapes
to provide special structure details, and a
week seldom passes without our custom-
making a new special shape to meet indi-
vidual design requirements. If you need
an “impossible” special shape to comple-
ment the brick structure you're planning,
call Belden. We've seen the impossible
become reality.

BELDEN

THE BELDEN BRICK COMPANY THE BELDEN BRICK cOMPARY
700 W. Tuscarawas Canton, OH 44701 (330) 456-0031

Telephone 330-456-0031 An 1SO 9002 Registered Company
Canton, Ohio 44701-0910
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Archiecture and SGUIpture have never shared such close formal

and conceptual kinship, and artists and architects have never had so much to say to each .
other. We talk about the two often and interchangeably, turning the words architecture
and sculpture into adjectives that gualify each other. We call a building sculptural when its
forms are ﬁold, free from convention, beyond ordinary; we describe a work of art as archi-
tectural when we intend to emphasize its spatial and rational qualities.

Grapd gestures are not the measuring stick of artistic prowess. A building need not
show Barogue bravado to be regarded as sculptural: Even the guietest, most restrained

piece of architecture can exude the tranquil energy of a Minimalist artwork.

James Turrell’s CATSO, RED (1967) at the Mattress Factory
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Noteé On Space

By Mark Robhins
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Since the 1960s, artists have challenged the
traditional relationship between art and archi-
tecture: that of an object placed as pendantto a
building or housed within it. Boundaries sepa-
rating the two fields have been described and
redrawn, with proprietary claims made on both
sides regarding derivation and influence.

The work of artists often linked with archi-
tecture varies. Some, like Ann Hamilton and
Dennis Adams, create environments that recol-
lect personal or political identity. Others, like
Gordon Matta-Clark (this issue, page 17) and
Rachel Whiteread, operate directly on architec-
ture, hewing it as a sculptural medium. Such
artists as James Turrell, Richard Serra, Donald
Judd, Mary Miss, Sol LeWitt, and Robert
Irwin could also be defined as more
abstract or formal.

Architects often find an affinity with
the Minimalist vocabulary of this last
group; their use of simple, reduced forms
is familiar to those trained in the canon of
high Modernism: Le Corbusier’s "...mas-
terly, correct, and magnificent play of
masses brought together in light.” Their
work is precise, with a reduced material
palette and lack of ornamentation. It
emphasizes space, light, and volume, and
freely manipulates compositional ele-
ments. It's not surprising that architects
see elements of their own formal training
in the work of these sculptors, but with an
apparent release from program or client.

In many of these artworks the space
itself becomes the project. In a 1980 land-
mark piece in Venice, California, Robert Irwin
took an empty storefront, adjusted its skylights,
whitewashed its walls, and replaced its front
facade with a white scrim. The viewer saw the
quality of deep space change through the day like
the color of a lake, depending on lighting condi-
tions. In other projects, Irwin manipulates the
light to achieve subtle shifts in tints or almost
imperceptibly cants the angle of a wall. These
pieces result from an intense scrutiny of the
creation and perception of space: Surfaces are
to be seen, and the reduction of extraneous
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of sculpture in the

elements suggests a way of looking at and constructing spaces that
can make standard buildings seem coarse by comparison.

With Prologue: x 18° the first of a two-part, site-specific exhibition
staged earlier this year at the Dia Center for the Arts in New York City,
Irwin created a grid of 18 rooms from tightly stretched, translucent
scrim. Doorways connect the rooms; the outermost fabric walls run par-
allel to the gallery walls. The light from the gallery’s existing windows
casts a soft glow, boosted by blue-tinged fluorescent tubes. The space
becomes palpable atmosphere, almost a blur. The high-ceilinged, recti-
linear white rooms are almost purely described by light. New York City
designer Craig Konyk referred to the project as “architects’ heaven.”

For a concurrent exhibition at Dia, Richard Serra installed his
Torqued Ellipses (1977)—three almost-Baroque enclosures comprising
complex-curved arcs of plate steel, 2 inches thick and 16 feet high. The
viewer navigates in half-light in and around the volumes, through

w

compressed and released space. The voids between the forms have an
almost urban density, and can be imagined from above like a Nolli map.
The viewer’s relationship with the complex curves is dynamic and hard
to grasp, like a walk at night in an unfamiliar city. Serra is interested
in geometric and spatial experiments, like a scientist or inventor,
or a Renaissance architect working on the problem of the corner.
Of the Torqued Ellipses, he says: "l started with the void, that is,
the space, from the inside out, not the outside in, to find the skin.”

Dia Center for the Arts presented two installations this summer: Robert Irwin’s
PROLOGUE: X 183 (previous pages, top) and Richard Serra’s TORQUED ELLIPSES
(previous pages, hottom). Sculptor James Turrell created DANAE (1983, ahove) for
permanent collection of Pittshurgh’s Mattress Factory contemporary art museum.



Serra's spatial inventiveness—the relation between sculptural
skin and internal volumes—most immediately recalls architect Frank
Gehry's work and is apparent in the great number of models from
which they both work. The model is the generator for achieving their
non-standard forms. For Serra, this means creating a low-tech mod-
eling device rigged from tricycle parts that mimicks the computer-
assisted modeling that has made Gehry's greatest designs possible.
(Serra even called upon Gehry's engineer to confer during the con-
ceptual stages of Torqued Ellipses.)

It's interesting in this light to see Serra’s curvilinear corridor
piece, Snake—as well as works by Judd—commissioned for the vast
sculptural spaces of the Guggenheim Museum Bilbao. Serra's desire
for museum space to be “neutral, open, and flexible” coexists with
his suggestion that “architects who design museums need to ...
understand that there are people working today whose art ... has
nothing to do with rectilinear structures.”

In fact, architects like Gehry are moving even further from the
orthagonal: Sculptural architecture, whether plastic or Minimalist,
has a healthy presence in current practice, as evidenced by the work
of such architects as Eric Owen Moss (Architecture, July 1997, pages
80-89), Coop Himmelblau (this issue, pages 52-61), and Herzog and
De Meuron (Architecture, June 1998, pages 122-127). These design-
ers exhibit both minimal and figurative tendencies. In Stanley
Saitowitz’s work, for example, one sees both approaches. The para-
bolic supports for his Transvaal house respond to the landscape,
material and cultural vernaculars, and structural necessity. His New
England Holocaust Memorial in Boston (Architecture, December
1995, page 23)—devoid of function or habitation in the expected
sense, but wholly about experience and memory—uses transparent
geometric forms recalling the work of Judd or Irwin. And his instal-
lation “Reading Room" at the Wexner Center in Columbus, Ohio, for
the recent Fabrications exhibition (Architecture, March 1998, pages
44-45) is rendered in almost invisible acrylic planes that support
books and viewers. The seats and shelves set off a charged series of
reflections. This transparency, and the spatial ambiguity it engen-
ders, recalls a long Modernist tradition, while resembling sculptor
Dan Graham's reflective glass pavilions.

The point is not whether architects or artists first achieved a cer-
tain purity in the use of form, or who manipulates space in the most
essential way. The formal and personal invention found in sculpture
has always been a component of great architecture ranging from
Erich Mendelsohn's Expressionist Einstein Tower (1921) in Potsdam,
Germany, to Ludwig Mies van der Rohe's Minimal Barcelona Pavilion
(1929). The ability to transcend functional sufficiency, while function-
ing, is an achievable goal for architects.

Much of this exploration, however, occurs at the edge of standard
practice. And indeed, many architects view the idea that architecture

explores architectural concepts, social identity,
or formal properties as being beyond the
purview of the discipline, as “against nature.”
Even when aligned with “real” buildings, archi-
tecture's aspiration to raise questions about
itself and its society is sometimes perceived as
hermetic or self-indulgent.
Richard Serra asserts a strict separation
between architecture and art. “To deprive art of
its uselessness is to make it other than art,” he
maintains: “Architecture serves needs which
are specifically functional and useful. Therefore,
architecture as a work of art is a contradiction
in terms.” Yet certain architects design buildings
that both respond to function and provoke or
destabilize. For Peter Eisenman, “the challenge is to overcome the
limitations inherent in piling parts together according to use and to pro-
duce an internal necessity that is outside of use.” These statements
represent both ends of the spectrum between art and architecture: the
tension between what artists feel is the province of architecture and
vice versa. Should we judge Donald Judd's Marfa, Texas, compound
(this issue, pages 2-3), for instance, as architecture? Should we ques-
tion the status of Gehry's fish or Diller + Scofidio’s installations as art?
The criticism volleyed at Serra's Tilted Arc (1981) before its inauspi-
cious removal in 1989 from 26 Federal Plaza in New York City dealt with
its function; art criticized on the level of use. The press and the United
States General Services Administration reviled it for disrupting life on
the plaza, a fairly barren affair to begin with. Steel plates sliced through
the space and forced people to make a decision about which path to
take. The obstacle made the path and the sequence more strongly felt
and recognized. This is not dissimilar from the tilted floors in Rem
Koolhaas's Kunsthalle (1993) or low-set windows on the office level at
Eisenman’s Wexner Center (1989), which allow a view out only when
seated: Non-standard practices heighten one's perception of the sur-
rounding space. | remember seeing the remains of Tilted Arc after the
blowtorches: A raised linear nub of the former
steel wall with red spray paint marking the cut
through the prefabricated Belgian block swirls.
The project has now been replaced with land-
scape architect Martha Schwartz's softer, less
threatening curvilinear benches and plantings.
They are used, | assume, with unreflective ease.

Mark Robbins is an architect and artist, the cura-
tor of architecture at the Wexner Center, and
teaches at the Knowlton School of Architecture
at Ohio State University.
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Cinema Palace is an amalgam of concrete and glass: Cantilevered concrete box cpntains eight movie theaters; glazed
multistory lobhy opens to triangular site’s west site (previous pages). Metal grillé (above) screens exit stair; hillhoards advertise
featured movies to autos and trams. View of west facade (above right) shows neighboring housing superhlock

(hackground). Glass-enclosed lobby’s array of stairs, terraces, and concrete-shedthed elevator (facing page) glow at night.

Few urban ensembles are more stupefying than Dresden’s militaristic
parade of Stalinist structures on the superblock between the [city's
train station and the Elbe River; all architectural individuality is sup-
pressed in favor of marching orders for a collective identity. Even the
post-Communist corporate structures inserted into the overscaled
scheme fail to alleviate the crushing homogeneity: Though crammed
with shops and merchandise, the gridded facades and cellular|orga-
nization of the new office buildings and stores bond with the larger
ensemble, solidifying the overall urban frigidity.

Round a corner between Pragerstrae and St. Petersburgerstrale,
however, and the city suddenly comes to life: A new cineplex by
Coop Himmelblau electrifies the soporific environment. In the|over-
looked “backyard” of an enormous apartment block on an aw*ward
wedge of land, a precarious glass crystal tethers to a cantilevered
concrete block. The building energizes the surrounding space, salt-
ing surprise into an otherwise flaccid ensemble.
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The Stalinist city's intolerance to difference and individuality is
antithetical to a firm whose name means Blue Sky Cooperative. The
principals—Wolf Prix and Helmut Swiczinsky—came of professional
age in the 1960s, looking for architecture that would break conven-
tions and forge freedom. They torched drawings with cigarette
lighters and completed others with their eyes closed to effect a non-
linear, “open” thought process. Sometimes they invented their own
commissions and found architecture in urban performance pieces
and sculptural installations. Most of Coop Himmelblau's jobs were
boutique projects for indulgent clients: private houses, museums,
shops. Over the last five years, however, the pair—partners for 30
years this July — introduced their ideas into less protected arenas.

The challenge they faced in Dresden was to apply their philoso-
phy in'the commercial marketplace to an inhospitable urban environ-
ment. The Euclidean geometry of Communist-era planners was
incompatible with t<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>