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LIIDICE

Anodizing is the finish of choice for
aluminum, providing these advantages over
other coatings:

rehitects

e Abrasion resistant

e Cost effective

e Hard and durable

o Weather resistant

e Doesn't crack or peel

o Unaffected by sunlight

e Environmentally friendly.

Anodized finishes aren’t just a coating, they
become part of the metal. Select from a variety
of colors, or choose a clear anodize to show off
aluminum’s natural luster.

For a sophisticated look that lasts, one that
enhances your distinctive design, surpasses
your clients’ demand for cost effectiveness, and
imparts enduring beauty, there is only one
choice — anodized aluminum.

A&D Prevost, Inc.
METALCO
Clariant Corporation

MPP Companies
888-677-7887

Walgren Company
800-831-5555

ol

Southern Aluminum Finishing Co.
www.saf.com

Aluminum Anodizers Council

1000 N. Rand Road, Suite 214
Wauconda, IL 60084-1184 USA
Tel: 847/526-2010 © Fax: 847/526-3993
mail@anodizing.org www.anodizing.org

[he Finest Finish
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Raul Barreneche

New York City-based critic and writer Raul
Barreneche worked at Architecture from 1993
to 2000, most recently as a senior editor. Now
working as a freelance writer, Barreneche is a
contributing editor to Metropolitan Home and
Travel & Leisure, and writes for The New York
Times, 1.D.,and our sister magazine, /Interiors,
among other publications. Barreneche is cur-
rently working on a book about contemporary
American houses, forthcoming from Rizzoli/
Universe next fall. In this issue, he writes
about Dutch designer Petra Blaisse for our
Culture section (page 57).

Photographer Nina Berman has covered
wide ground, from photojournalistic work in
Bosniaand Afghanistan, to her own domestic
documentary projects. Her current endeavor,
recently exhibited at the Museum of the City
of New York’s New York Now 2000 show, is
photographing New York’s refurbished Times
Square. Berman has received a number of
awards and shot for many publications,
including The New York Times Magazine, Life,
and Fortune. This month, Berman traveled to
Loudoun County, Virginia, to shoot the mix of
farmland and suburban development that
Bradford McKee outlines in his Practice story
(page 41). “As a city dweller, | felt like a vis-
itor in a strange land on the shoot,” says
Berman. “The people there seemed to have
very little understanding of what they’re
creating around them.”

Jean-Louis Cohen

Richard Johnson

Originally trained as an architect, Paris-
based Jean-Louis Cohen is involved in many
aspects of the field. As writer, lecturer, acad-
emic, and curator, Cohen has contributed sig-
nificantly to the study of architecture across
the globe. In 1997, the French Minister of
Culture appointed him to create Paris’ Cité
de I’Architecture, a museum and exhibition
center, slated to open in 2003. Cohen has
curated numerous exhibitions, in addition to
running the Musée des Monuments Francais,
also in Paris. Cohen recently coauthored a
book on Casablanca, forthcoming in the fall of
2001 from Monacelli Press, and has served on
the editorial boards of Architecture, Casabella,
and Design Book Review. This month, he
reports on the DOCOMOMO conference in
Brasilia for our Culture section (page 60).

A photographer of both architecture and
interiors, Richard Johnson worked as an
interior designer for 15 years. “The life span of
interior design projects is only about five
years,” he says, “and by documenting styles
and trends photographically, | was making
permanent work.” In 1982, Johnson started
his Toronto-based company, Interior Images.
“The ambiguous name allowed me to work as
both photographer and designer,” he says,
though he currently dedicates all his time to
photography. Johnson has shot for Canadian
Interiors and [Interior Design magazines,
among other publications, and works mainly
with architects and designers. This month he
shoots Kohn Shnier’s new Umbra headquar-
ters in Toronto (page 68).



The Best Gifts
$1 Million
Can Buy

By Reed Kroloff

For American architects, 2000 has been the gift that
keeps on giving: profits rose to their highest levels
in decades, unemployment all but disappeared, and
most firms enjoyed a healthy backlog of work. No
wonder we got such modest responses (no jet planes,
no castles in Spain) when we asked designers to
name their ideal holiday gift (page 64); they were
already sated.

Given the bounty, an additional wish list might
seem greedy. But this profession still faces signifi-
cant challenges, and some of its newfound prosper-
ity should be directed toward resolving these
persistent problems. This list is not comprehensive.
However, in our strong new economy, it is surprisingly
achievable. Aggregate architectural service revenues
soared into the hillions this year; only $1 million dol-
lars would fund any one of these proposals.

Architectural Research

No profession spends less on research and develop-
ment than architecture, a field that prides itself—and
justifies its professional licensure—on technical
expertise. One million dollars should be devoted annu-
ally to research that encourages innovation in mate-
rials and methods technologies, as well as studies of
the business and economics of practice. Imagine what
could be done with areportthat proves once and for all
that architect-designed buildings generate increased
bottom-line performance for their owner/developers—
in other words, that good design pays.

ArchiPAC

Let’s make 2001 the year architects give up their dis-
taste for politics and address their naiveté about how
it works. The art of the possible is purchased with
cold, hard cash, and architects need to spend some.
The American Institute of Architects (AIA) has been

editorial

trying earnestly to get its political action commit-
tee off the ground, but to little avail. An annual bud-
get of $1 million would make ArchiPac a player in
Washington and a serious contender in the hundreds
of important races and ballot initiatives that affect
architects at the local level each year.

Advertising

This profession has an image problem: people don’t
know what architects do, or why it’s important. Thus,
AIA was right to push its members into an advertis-
ing campaign a few years back. But the effort was
limited, and the ads have all but disappeared. In a
world where saturation is the standard, it is critical
to keep the drumbeat going. An annual budget of $1
million won’t buy spots during the Super Bowl, but it
would be enough to support a reasonable print
media campaign.

Reforming Internship

Internship is a problem that literally threatens the
future of the profession: The program is a disaster
area, and the number of people sitting for the licens-
ing exam has fallen frighteningly as a result (testing
has fallen by nearly 75 percent since 1997). If the trend
continues, this profession could simply cease to exist.
One million dollars would fund a number of pilot pro-
grams aimed at creating a viable alternative system.

How to implement these ideas? As the only truly
national professional society for architects, the AlA,
led by CEO Norman Koonce, is the natural choice for
leadership;the Association of Collegiate Schools of
Architecture could head the research agendas. And
the money? Well, a million dollars is only slightly
more than what the AIA spends each year on the care
and feeding of its 48-member board of directors (and
their spouses and hangers-on), and far less than it
shells out to keep its “for-profit” Web venture afloat.

If these suggestions sound good to you—and you're
an AIA member—call Santa Koonce at (202) 626-7300.
Tell him you’ve been nice this year—nice enough to
renew your membership—and that you want action.
Alternatively, you might suggest that a million dollars
would be buy subscriptions to Architecture for all
members who don’t currently receive it. What could be
a nicer gift than that?

Seasons greetings and best wishes for a healthy,
happy new year. &
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Deflating the Blob

Ned Cramer and Anne Guiney’s
article “The Computer School”
(September 2000, page 94) does

a disservice to the school of archi-
tecture at Columbia and the entire
profession by reporting on our
alleged avant-garde with no more
depth than would be found in
People magazine.

The article provocatively draws
aparallel between today’s
Columbia and Gropius’ Bauhaus
of the 1950s, but the assertion is not
backed up. Instead the reader
is left with glib group photos of
faculty and buzz about the dazzling
careers of Columbia graduates.

According to Cramer and
Guiney, Columbia’s blobs
appeared suddenly in the mid-"90s
because of celebrity and technolo-
gy. Egregiously absent from the
article is any consideration of his-
torical precedent. Expanding on
the work of Buckminster Fuller,
late pop designers were designing
blob shapes, some even habitable,
throughout the '60s and '70s.

The characterization of devel-
opments in computer education
at Columbia as a revolution, as if
compass-toting Luddites were
ushered into the 21st century, is an
outrageous exaggeration.

The fascinating idea that the
complexity of blob-forms might
actually draw architects back into
being intimately involved with the
making of buildings is hardly
touched on. Instead, contractors
become the scapegoats for archi-

tects’ failures to follow design
through construction and, in turn,
engage a broader set of problems

beyond the hermetic world of pixels.

In fact, the article’s belittling of
the construction industry negates
the basic premise of the Bauhaus,
the unity of craftsman and artist.
Some architects’ explorations into
mass customization has the poten-
tial to take the glamorous forms of
the blob designers into the earned
achievement of the Bauhaus
designers. But until that happens,
the argument put forth in this arti-
cle, that blobs represent the intel-
lectual vanguard of our profession,
is maddeningly inaccurate.

Carolyn Ann Foug, New York,
Yale MArch '95; Naomi Louise Neville,
Los Angeles, Columbia MArch 95

Critical Education

The article by Dana Cuff on
“Studio Crit” (September 2000,
page 76) was a start, but got off
on the wrong foot! Architecture is
a complex mixture of art and tech-
nology-building technology, not
CAD technology. | have found that
most recent graduates of architec-
ture programs are well versed in
the latter, and utterly ignorant
and downright dangerous in their
understanding of the former.

Teaching students both design
and building technology in five or
seven years is difficult, so perhaps
one cannot fault the educational
programs. But the fundamental
demand in the construction indus-
try is for practitioners to learn the
industry from the footing up.

Poor detailing and a lack of
understanding of the materials and
assemblies of construction are cre-
ating a profession whose work is
riddled with errors, and that is ill
serving its real clients—owners and
contractors—rather than the critics
and theorists who pretend to be the
“clients” of art.

Cuff only asks, “What prac-
tice?” in the third to last para-
graph. | suggest that the educators
should look first to the functions
and goals of the architect in the
construction industry, and then

letters

allow the form of education, in part,
to follow those functions.

Nels Larson
Washington, D.C.

Dynamic Disorder

Tijuana is the city of the immigrant
looking for passage to the land of the
American dream—a city of the 20th
century without grandiose gestures
of urban design like those a century
before, but with the complexity and
dynamism of the city of the future
(“Tijuana Defies its Reputation,”
October 2000, page 32).

For the traditional urban planner
Tijuana presents itself as a night-
mare, an uncontrollable and
deformed city. The hierarchical
solutions based on models of
European and American cities of the
last century have been capricious
ideas without success. The city is
growing like an organism directing
itself any way it wants to go; urban
planning as we know it is futile.

To spend time trying to salvage a
few buildings for the sake of preser-
vation is useless. Tijuana is not
about melancholic ideas about the
past. It will take a new generation of
architects to take advantage of this
dynamism in the city, and until then,
Tijuana will continue to defy order.

Rene Peralta, Architect
Tijuana, Mexico

CORRECTION

The museum and theater lighting
consultant for the Science City at
Union Station (October 2000, page
100) was Mather Jorgensen
Lighting Design.

The designer of the Minneapolis
Federal Reserve Bank was HOK, not
Kohn Pederson Fox Associates
(October 2000, page 150).

WE WANT TO HEAR FROM YOU!

Send your letters to the editor to:
Architecture, 770 Broadway, New
York, NY 10003. Or fax to:
646/654-5817. Or e-mail us at:
info@architecturemag.com.

Include your name, address, and
daytime phone number. Letters may
be edited for clarity or length.

architecture 12.00 21



Did you ever have the feeling
you were being followed?

It seems everyone is talking about greener cars these days. But we've done more than just talk. In 1997 we introduced the Toyota
Hybrid System. Now it's the power inside the world’s first mass-produced gas/electric vehicle, the Prius. As the automotive industry
lines up behind us, we're already developing the next generation of environmental vehicle technology. The lights are green. Let's go.

www.toyota.com/ecologic 800-GO-TOYOTA ©2000

W TOYOTA
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Historic Savannah’s Taste Police
D.25

Las Vegas Keeps Building
p.27

Save For Frank Lloyd Wright

p.29

Neoclassicists Unite!
p. 31
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AIA’s
PAC Picks
Winners

ftonly seems

appropriate that in a year when

a design problem nearly threw the
presidential election (remember
those visually confusing Florida
ballots?), architects made their
first serious foray into the political
process. ArchiPAC, the American
Institute of Architects’ fledgling
political action committee, distrib-
uted nearly $150,000 to House

and Senate candidates during the
1999-2000 election cycle.

Money flowed to both sides
of the political aisle in anticipation
of a narrowly divided congress.
“We need to take a bipartisan
approach to move our issues for-
ward,” explains Richard McDonnell,
ArchiPAC’s program manager.
Most candidates received dona-
tions of $1000-$1500, though a
few received more.

Playing it safe, ArchiPAC sided
mostly with incumbents, and 80
of the 88 candidates it supported
won their races. Unfortunately,
Jane Frederick, the only architect
running in a national election this
year (October 2000, page 15), was
defeated in her second attempt
to unseat aging South Carolina
republican Floyd Spence.

The effort depleted ArchiPAC’s
coffers, though AIA’s McDonnell
notes proudly that “money is still
coming in.” Member donations are
voluntary, and not part of annual
dues. ArchiPAC hopes to raise
$250,000 for the 2002 elections.
Reed Kroloff

24 12.00 architecture
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Philippe Starck Is Funkier Than Thou

ST Disco is not dead. Certainly not to lan Schrager. In the early 1980s, the legally challenged
Studio 54 kingpin said “l will survive,” reimagining himself as the world’s first rock-n-roll hotelier. His
baroque lodging fantasies dot Manhattan’s (and, now, the world’s) hipscape, an area brought to you by
French enigma/architect Philippe Starck. Their latest collaboration, the Hudson hotel, sits in a soon-to-
be-fashionable (you heard it here first) West Side neighborhood on the northwestern fringe of Times
Square’s creep.

Never one for subtlety, Starck punctured the hotel’s monolithic concrete entrance facade with eerie
acid-yellow-green-lit cutouts. To get to the second-floor lobby and registration, visitors ascend an ele-
vator enveloped in the same yellow fog, while patrons imbibe in the glass-walled and -floored cocktail
lounge above. Surprisingly, not everything at the Hudson approaches the ersatz, including a librarylike,
billiards-themed bar, a brick-walled lobby with creeping ivy, and shoebox-size rooms worthy of any train-
borne Agatha Christie mystery.

But the main lounge—with its minimalist nod to the percolating illuminated floors of Saturday Night
Fever—puts drinkers on display, mixing over-the-top eye candy (a confectionery ceiling mural by
Francesco Clemente) with quirky modern furniture (holographic chandeliers by Ingo Mauer and several
antler-enhanced pieces). Get out on the dance floor and pout! Mickey O’Connor

ANMP DATTAMY



Historic Savannah Says No To Fake Bricks

When is

abrick nota brick? When the
walls it creates, according
to an architectural review
board that oversees his-
toric Savannah, Georgia, are
made out of 20th-century
materials rather than those
common to the era of city
founder James Oglethorpe.

What has people in
Savannah thinking about

bricks is a plan for an 80-room Sleep Inn and Suites
Hotel on the perimeter of Savannah’s historic dis-
trict. In July, the city’s historic review board withheld
approval of athin-brick system for the building’s skin.
The board said the material was visually incompati-
ble with its surroundings and did not settle durabil-
ity concerns. In response, the hotel’s owners filed
suit in Georgia Superior Court, charging that the
review board was unable to articulate the reasons

behind its objections.

The board held a second hearing on November 8
and again rejected the brick veneer. At the hearing,
developers Jitendra and Jayshree Patel said they

Economics
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would drop the lawsuit and build with standard bricks.
Theresult, says Sleep Inn architect Ronald Kolman of
Kolman & Smith Architects in Savannah, will be
thicker, heavier walls that will make guestrooms
slightly smaller than Sleep Inn standards. Structural
upgrades will also cost the Patels $300,000.

The historic review board acted partly on
the recommendation of the Historic Savannah
Foundation, which argued that the performance

of the brick veneer was untested in the Savannah

climate. City preservation office Beth Reiter said
in addition that the veneer did not meet aesthetic
standards. Vernon Mays

Alternate Careers Offer Archltecture
Grads More Money

After his or her final final exam, the architecture school grad can choose one of two paths: go into practice or use .
the degree as a point of departure to another endeavor. Kermit Baker, American Institute of 'Architects’ chief eco'nf
omist, who recently completed a study of Harvard Graduate School of Design alumni, says hoth paths appear'to
lead to success—though the traditional route often returns lower (read: less lucrative) rewards. “Many alternative
careers offer considerahly higher compensation than is offered at architecture firms,” Baker said. -

Though wages are getting better for those in traditional design firms and academia, selling out still looks goodl.
And the further an architecture graduate moves away from design-related professions, and into fields such as
consulting and developing, the larger a salary he or she can expect. At the top end, corporate non-design pesitions
offer 96 percent greater compensation than those in the traditional architecture industry.

These alternate careers attract many female workers—who still-earn less on average and in all fields than their
male counterparts. Women workers in “corporate non-design” and “other” fields are-cheated out of only about
a nickel per dollar, while in traditional architecture firms they make 30 cents to the dollar less.

Even though Baker’s observations are limited only to GSD alums, they represent a hroad view of the wider
architecture market. Edward Keegan

news

Buzz

Going against the notion that vistors’
centers should be plainly visible to
visitors, the Capitel Preservation
Commission in Washington, D.C., has
finally approved plans for an under-
ground visitors' center on the Capitol
grounds. But while the 1999 federal
budget included $100 million for the
$265 million project, this year's fis-
cal plan has no appropriation for it.

Athens, Georgia's Grow Green
Coalition, an organization dedicated
to slowing urban growth in the area,
called on Georgia's favorite sons to
spread the smart growth gospel last
month. Near City Hall, roots rockers
R.E.M. performed a brief concert.
Between songs, lead singer Michael
Stipe railed against careless urban
planning and sprawl,

Jack Dangermond president of
ESRI, was awarded the LaGasse medal
by the American Society of
Landscape Architects for his con-
tributions to the management of nat-
ural resources, public lands, or other
lands in the public interest.

Developers in San Francisco have
proposed building on a replica of
everybody's favorite sunken ship, the
Titanic, to be used as an 860-foot,
568-room luxury hotel on the bay.
Officials have indicated that the
ship/hotel will remain docked and won't
move, forward, backward, or down.

Vinyl upholstery, according to a
recent study, has more bacteria-
resistant benefits than fabric, Great
news for the Chemical Fabrics and
Film Association, Decorative
Products Division, and grandpa
and his favorite recliner.
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THERE ARE WINDOWS AND THERE ARE MIRRORS.
WEe DoN'T GET THEM CONFUSED.

Ordinary glass AMIRAN anti-reflective glass

AMIRAN® anti-reflective glass is so clear, it's like it's not even there. Mirrors are. great for seeing yourself. They're not so great for
seeing what's on sale. Or what's inside a zoo, museum, restaurant — anyplace where visibility counts. That's when you need Amiran
anti-reflective glass. For years it's been virtually eliminating glare to as little as 1%. Thjere are other advantages, too. Amiran saves
money. It lets more light pass through than regular glass, so lighting fixture and enefgy costs are lower. And only Amiran has a
| 15-year track record for reliability. Amiran anti-reflective glass is available in tempered, laminated and insulated glass panels for
delivery anywhere in the U.S. Because if you want a window, we think you should get}a window. Let us put some Amiran in your
hands so you can see the dramatic difference for yourself. Call 914-378-3839 or write Schott Corporation at 3 Odell Plaza,

Yonkers, NY 10701 for samples. For more details, visit www.schottglass.com/amiran.\htm.

SCHOTT

© 1999 Schott Corporation. ® Amiran is a registered trademark of Schott Glas, Mainz, Germany. g lass made of ideas
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Whoa, Cowhoy! As Las Vegas

Expands, the F

—

ETIEVWIRIENA I Texas oil tycoons and Phoenix

real-estate magnates were kings of braggadocio until
their industries went bustin the 1980s. Now, it’s devel-
opers in Las Vegas who are puffing out their chests.

Growth is rampant in and around Sin City:
Suburban Henderson, Nevada, saw a 155.6 percent
increase in its population to 166,399 over the last
decade, according to an October Census Bureau
report, making it the fastest growing city in the nation.
Just behind Henderson in the standings is North Las
Vegas, Nevada, and its 112.4 percent population boom.
Three more cities down the list is Las Vegas, which
experienced a 61.1 percent upward shift, according to
Census information. Giving these new Nevadans
places to live and work has become the foundation of
Las Vegas’ uber-economy.

DIC Frets

In the middle of this prosperity a voice of dissent
sounds like a devil’s susurration. Even though no one
wants to hear aboutit, the FDIC wants construction to
slow down: Just the slightest suggestion that the
building bubble by the desert might burst has the fed-
eral banking agency worried. In its third-quarter
report, released in October, the FDIC warned Las
Vegas against commercial overbuilding. The agency
based its findings on the amount of existing space
under construction, and found that the areas of office,
industrial, retail, and multifamily housing are in dan-
ger of being overbuilt.

“I’ve been here since 1976, and every year we hear
this,” Jim Whitworth, of GMC Real Estate, an estab-
lished brokerage in booming Henderson, said. “We
thought in the middle of last year around June that
we were getting a little ahead of ourselves in big
boxes (storage facilities). Now we have 96 percent
occupancy,” he said, adding, “We’re not building ‘em
fast enough.”

Some have criticized the FDIC for basing its find-
ings only on land use—not financial—information.
Local bankers say they are servicing healthy loans.

FDIC officials say they only want Las Vegas devel-
opers to proceed with caution. “We’re cognizant of
the fact that banking is on strong ground,” Rich
Brown, chief economist of FDIC market trends sec-
tion, said. “We’re looking at markets where growth
is most rapid and are asking bankers and developers
to take a hard look at the deals, that things are under
less-than-ideal conditions. ... It's the perfect time
to raise this issue.” Anthony Mariani

METRO AREAS WITH THE LARGEST POPULATION INCREASES FROM 1990-1999
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Laredo, Texas

news

Peter van Dijk Pace of Van Dijk Pace
Westlake Architects has received the
Gold Medal Award from the Ohio
Chapter of the American Institute of
Architects for his “exemplary efforts
and significant accomplishments in
the architectural profession.”

Chicago’s housing authority has
announced plans to build 25,000
public housing units in “mixed-
income” neighborhoods over the next
10 years.

Palace Amusementsin Asbury Park,
New Jersey, is now officially holy land.
The amusement park that we believe
provided lunch-bucket rock 'n"roller
Bruce Springsteen with years of fun
and inspiration (the park is referred
to in the Boss’s anthem, “Born to
Run") has been designated a historic
site, Springsteen fans began lobbying
for preserving the parkin 1998 when
it was closed down by the city and
slated for demalition.

Expats in Gairo will have no problem
avoiding the locals from their new
perches. Plans for New Cairo City,
a 722-acre planned community for
newly relocated employees of
multinational companies, are under-
way. Four U.S. design firms, Sandy &
Bahcock, the Jerde Partnership,
Overway Larsson Pedersen
Architects, and EDAW San
Francisco, have already been tapped.

Liberace is getting another face-lift.
The Liberace Museum in Las Vegas
has chosen Leo A. Dalyto redesign
the pianistic palace.

Howard Decker has been appointed

as the National Building Museum's
chief curator.
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You never know when you’ll be ambushed by fire. But if you've got DuPont FE-36" in your

portable extinguishers, you'll be well prepared. FE-36" is universally effective on every kind

of fire. It leaves absolutely no residue, which makes for less clean-up and greater uptime. Its

low toxicity is good news for users and its lack of ozone-depleting properties is good for

everyone. And FE-36" is globally available. For more information, call 1-800-473-7790

or visit our website, www.dupont.com/fire.

DuPont Fire Extinguishants

Copyright © 2000 E.I. du Pont de Nemours and Company. All rights reserved. Circle 27 on information card




Frank Lloyd Wright
Organization

Preserves House
Achieving harmony between site

and structure was Frank Lloyd Wright’s aesthetic
mission when he erected the Burton J. Westcott
House in Springfield, Ohio, in the early 1900s. His
only prairie house in that state, the Westcott house
was another of Wright’s works that later would be
attributed with birthing modernism; the modular
structure (pictured in its heyday at top) was even
featured in Wright's Wasmuth Portfolio, the cele-
brated German publication of his best early works.
That was then. The house has spentthe past few
years in a state of disrepair. Like other Wright struc-
tures across the country, it looked as if its time had
passed with the age of ragtime. The Westcott
House, neglected by its owner, was in danger.

News

Hilton Tokyo Bay has become the
first hotel to achieve ECOTEL's five-
globe status. The environmentally
conscious group inspected the 743-
room hotel over a three-day period.

Moshe Safdie & Associates have
been chosen to design the Bureau of
Alcohol, Tobacco and Firearms'
new headquarters in Washington, DC.

Winners of National Preservation
Awards, given out annually by the
National Trust, include Chicago
Mayor Richard M. Daley, the Los
Angeles Conservancy, Los Angeles’
Egyptian Theatre, Stanford
University, the USS Missouri, and
Radio City Music Hall,

Rem Koolhaas, Frank Gehry and the
Guggenheim have formed an
alliance to emphasize the signifi-

Then the Frank Lloyd Wright Building Conservancy and help arrived. Last month, the organization, backed
by a recent gift to the conservancy called the Lewis-Haines Revolving Fund, purchased the house, marking
the first time the conservancy has saved a Wright building by buying it. The conservancy plans to prepare a
historic structure report and a preservation easement for the property and eventually sell it to the Westcott
House Foundation in Springfield early next year. The foundation will be responsible for restoring and adapt-
ing the house for use as a public amenity.

The house (pictured in its current state above) was purchased for $300,000. Kline said he expects reno-
vations to cost hetween $3.5 and $4 million.

The Lewis-Haines fund will also help the conservancy keep careful watch over and possibly preserve some
of Wright’s 350 other buildings. A non-profit organization, the Chicago-based conservancy was formed in
1989 after the loss of nearly 70 Wright buildings throughout last century. A.M.

cance of architecture in contempo-
rary living; which is a fancy way of
saying they're forming an ad hoc con-
sulting company.

Thanks to Arthur Andersen, the
world's largest accounting firm, the
fourth new tower in Times Square
can be built. The consulting operation
has committed to occupying 500,000
square feet of a 47-story skyscraper,
to be located between 41st and 42nd

Economics

High Returns for High-Tech Firms

High-tech firms, according to the American Institute of Architects Firm Survey 2000-2002, are making
mad loot. Respondents to the survey who classified themselves as “high-tech,” meaning that they utilize .
the Internet and advanced design software regularly, not only design on average more expensive projects,

they also design more projects than their non-high-tech counterparts. Tech-head firms also make more
money per employee than those other firms, though they spend more on computer accoutrements than their
high-technically-challenged compatriots.

The average value per contract for high-tech firms is $884,000. For non-high-tech firms, that number is
$399,000; for all firms it is $514,000. The average net hillings per employee is $103,000 for high-tech
firms, $91,000 for non-high-tech firms and $99,000 industrywide. A.M.

Streets in bustling Manhattan.
Boston Properties owns the site.

Yale's ivy towers will be renovated
and expanded upon to the tune of
$250 million. Texas philanthropist Sid
R. Bass has donated $20 million to
the project, which will affect Yale's
schools of drama, art, and architecture.

Miami's Design and Architecture
Senior High, known popularly

as DASH, is celebrating its 10th year
in operation.
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Modern New York
Performance Hall in
Neoclassicists’ Sites

Politics

\
Old School Just when the world seemed safe

for modernism, al‘ong comes a group of neoclassi-
cists intent on leveling anything with a flat roof. In a
private club in m}idtown Manhattan last month, a
small band of civic bigwigs gathered for the unveiling
of a trio of neoclassical designs for a brand-new
Lincoln Center, New York’s major performing arts
complex. While the prospect of taking a wrecking ball
to the SO-year-OI‘d center had these throwbacks
pumping their fists as they talked, what was really
making them rowdy was the possibility at long last of
modernism’s end.

The three plans, by British architects Quinlan
Terry and Robert ,‘Adam, and by the American firm of
Franck Lohsen McCrery, were commissioned by the
Manhattan Institute, a conservative civic think tank,
as possible solutions to Lincoln Center’s estimated
$1.5 billion renovation needs: Tear the monstrosity
down, they say, aqd build in its place a complex that
would have made Emperor Maxentius, not to mention
the Prince of Wales, proud. Andrew Blum

Public and Private A/E’s Go Head-To-Head

If anything, California's architects and engineers have stamina. Split into public- and private-
sector camps, these A/E’s have been waging a heated, multimillion-dollar war against each
other for more than a decade. Last month, voters called a cease-fire by approving Proposition
35, which ensures that private-sector engineers and architects will not be shut out from state

and locally funded projects.

Dubbed the Fair Competition and Taxpayer Savings Initiative by its backers, private engi-
neering and architecture firms, the measure is one in a series of legal volleys between
California designers over hiring private contractors for public-works projects. Lately, the

forces for free enterprise seem to be winning.

Together, both sides spent $16 million to get their messages across. Supporters argue that
Proposition 35 offers the state two major benefits: the flexibility to contract out more than the
specialized design work that is currently allowable by law, and relief from the engineering grid-
lock plaguing hundreds of projects, primarily at the California Department of Transportation.
Opponents, led by the 11,000-member state engineers union, argue that the change would bene-
fit only a narrow special interest and could lead to corruption regarding contracts.

In 1998, California voters rejected an initiative similar to Prop 35 that was also inhospitable to
private firms. Backed by the state engineers union, Proposition 224 virtually would have barred
private architects from designing state and local projects. The previous year, the union had
won a 12-year court battle to block the state’s increasing practice of hiring outside engineers.

The ballot box indicates two wins for private sector involvement, but not the end of the
war. Ann Jarmusch

Ann Jarmusch is the San Diego Union-Tribune architecture critic.

news

Congress isn't up to snuff on environ-
mental issues. That's according

to the League of Conservation Voters,
a nongovernmental, bipartisan orga-
nization. The only bright spot in the
group's observations was Senator
Russ Feingold (D-Wisconsin), who
scored a 100 percent pro-environ-
ment rating—for the seventh year

in a row. Senator Mary Landrieu
(D-Louisiana) was one of many eco-
slackers; her rating has dropped
from 80 percent in the 105th
Congress to 44 percent in the cur-
rent installation,

Chicago's Illinois Center, the largest
mixed-use development in the nation,
will be getting new additions in the
form of 16 new residential and com-
mercial structures, a six-acre park,
and a public elementary school.
Skidmore, Owings and Merrill will
design the project,

Los Angeles’ Museum of
Contemporary Art has named
Brooke Hodge, Assistant Dean of
Arts Programs at GSD, its curator
of architecture and design.

Hammel, Green & Ahrahamson
have been tapped to design the
Ventura County Discovery Center
in Thousand Oaks, California.

Winners of the 2000-2001 Rome
Prize, awarded by the American
Academy in Rome to various artists,
were announced last month. In architec-
ture and design, Michael L.
Goorevich of Cleveland, Ohio, Richard
Taranslky of Haddonfield, New Jersey,
Lisa KKrohn of Los Angeles, Michael
Palladino of Los Angeles, Mark
Klopfer of Cambridge, Massachusetts,
and David Meyer of Berkeley,
California, have all won prizes.
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Exhibitions

Chicago

Skyscrapers: The New Millennium
at the Art Institute of Chicago
through January 15, 2001

(812) 443-3600

Miami

Dreams and Disillusion: Karel
Teige and the Czech Avant-Garde
at the Wolfsonian

through April 1, 2001 (305) 531-1001

Print, Power, and Persuasion:
Graphic Design in Germany,
1890-1945 at the Wolfsonian
through April 29, 2001 (305) 531-1001

New York City

Nordic Design: The Generation X
is the inaugural exhibit at the

new Polshek-designed Scandinavia
House: The Nordic Center in
America through December 30

Architecture Hot and Cold at the
Museum of Modern Art through
January 2, 2001 www.moma.org

Ruskin’s Italy, Ruskin’s England
at the Morgan Library through
January 7, 2001 (212) 685-0008

Utopia: The Search for the Ideal
Society at the New York Public
Library through January 27, 2001
www.nypl.org

Masterpieces from the Vitra
Design Museum: Furnishing the
Modern at the Smithsonian
Cooper-Hewitt, National Design
Museum through February 4, 2001
(212) 849-8400

A Portrait of Paris: Eugene Atgét
at Work at the Museum of the City of
New York through February 4, 2001
WWW.mcny.org

Workspheres comprises six pro-
jects commissioned by MoMA to
reimagine the workplace;
February 8 through May 8, 2001 at
the Museum of Modern Art

(212) 708-9750

The Draftsman’s Art: Master
Drawings from the National
Gallery of Scotland at the
Frick Collection; December 12
through February 25, 2001
(212) 288-0700

Philadelphia

New-Land-Marks: Public Art,
Community, and the Meaning of
Place shows 18 proposals for public
art projects developed in conjunc-
tion with Philadelphia community
groups; at the Pennsylvania
Academy of the Fine Arts

February 10 through April 14

(215) 972-7600

Pittsburgh

Inside Out: New Perspectives on
the Heinz Architecture Center’s
Collection at the Carnegie Museum
of Art through January 21, 2001
(412) 622-3118

Aluminum by Design: Jewelry to
Jets at the Carnegie Museum of Art
through February 11, 2001

(412) 622-3118

St. Louis, Missouri

Architect of Form and Spirit:

Eric Mendelsohn in Saint Louis

at the Center of Contemporary Arts
through March 10, 2001 (374) 725-6555

Washington, D.C.

On the Joh: Design and the
American Office at the National
Building Museum through

June 24, 2001 (202) 272-2448

Art Nouveau, 1890-1914 at the
National Gallery of Art through
January 28, 2001 (202) 737-4215

Monuments, Mills, and Missile
Sites: Thirty Years of the Historic
American Engineering Record

at the National Building Museum
through April 29, 2001 (202) 272-2448

Conferences

AIAS Forum 2000 Los Angeles
December 27 through January 2,
2001 www.alasforum£2000.com

NAHB’s International Builder’s
Show Atlanta; February 9-12, 2001
(202) §22-0200
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from his decades-long investigation of hypothetical futures, right down

to his neat condemnations of the archit ire of his time: “Functionalism
is deterministi stillborn... it absolves architects of all responsibility
for what they design.” Kiesler devoted much of his career to the explo-

ation of the
ration oithe

Banudlsss nsti
boundless nature

to live a life unbou
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I spac

building

e. This reached its apotheosis in

vhich would allow its inhabitants

d by their physical container. The MAK Center’s

Frederick J. Kiesler: Endless Space presents his work at the Schindler

}

House in Los Angeles from Decemt

ICSC Centerbuild Conference,
Scottsdale, Arizona December 9-12
(212) 421-8181

The American Planning
Association’s 92nd annual confer-
ence will be held in New Orleans on
March 10-14, 2001 www.planning.org

NeoCon South Atlanta April 4-5,
2001 www.merchandisemart.com

Competitions

The Danish Foundation for Culture
and Sports facilities invites entries
for Charter '99: Community
Centers for the Future due
December 13 email konkurur-
rencer@dal-aa.dk

Congress for the New Urbanism
Charter Awards submissions due
December 15 (415) 495-2255

The James Beard Restaurant
Design Award

Applications due January 31, 2001
fax (212) 627-1064

erB6tof

bruary 25; (323) 651-1510.

Young Massachusetts architects
may compete for the $35,000 Rotch
Travelling Scholarship. Requests
for information due January 1, 2001
www.rotchscholarship.org

New Public Works: The National
Endowment for the Arts will make
grants for design competitions to
stimulate excellence in the design
of the public realm; letter of interest
due January 11, 2001 (202) 682-5452

Competiton to design a gateway
celebrating the town of Seaside,
Florida's 20th anniversary is open to
all; submissions due January 23,
2001 (850) 231-2226

The Architectural League of New
York invites young architects and
designers to submit entries to City
Limits: 2000-2001 Young Architects
Forum deadline February 12, 2001
(212) 753-1722

Spectrum and Prism Awards

for creative uses of ceramic tile and
stone; deadline February 15, 2001
www.coverings.com
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On the
Boards

Murphy/Jahn

Bayer Headquarters, Leverkusen,
Germany; Deutsche Post
Headquarters, Bonn, Germany

12.00 architecture

“It could only happen in Germany,” says
Murphy/Jdahn principal architect John Durbrow,
who oversaw the design of drug-giant Bayer
AG’s new Leverkusen headquarters. What he is
referring to is the combination of slender floor
plate and sophisticated double skin that allows
the structure to be heated and cooled passively
throughout the year. There are several reasons
for this, Durbrow explains: German code require-
ments, a cultural emphasis on green building
practices, and energy costs that are more

than double those in the United States. Durbrow
cites the Occidental Chemical Center in
Niagara Falls, New York (Cannon Design Group
with HOK, 1979), as an early example of a building
using internal louvers and a double skin, but

says that the model has rarely been followed here.

Murphy/Jahn has taken this groundbreaking
skin system and modified it to design two build-

Bayer Headquarters, Leverkusen, Germany

ings that seem almost entirely transparent—
the above-mentioned Bayer headquarters, and a
new high-rise for Deutsche Post AG in Bonn.
The plan of Bayer’s headquarters is the seg-
ment of an ellipse, which, at only 64 feet wide,
complies with the code requirement that workers
be no farther than 12 feet from natural light and
fresh air. Offices line the building’s perimeter,
while services are tucked in along the central
corridor. The skin system consists of a cavity
bounded by an exterior glass wall and a curtain
wall surrounding the office spaces, with a layer
of louvers in between. This creates two channels
for air—the inner for ventilation, the outer to get
rid of heat gain. In section, the southern facade
has a sawtooth profile, which allows space for
flaps that let in air at each floor. This external
layer becomes heated by the sun, and creates a
convection current that draws air up through the



(7]
| =
(ab)
—

) lobby
B offices

B conference rooms

Fourth-floor plan

Ground-, second-, and third-floor plan 38"V Skin section detail

‘ View from northeast along Kaiser Wilhelm Allee
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A[')_eutche Post Headquarters, Bonn, Germany

building. The fresh air for ventilation that travels
through the inner cavity enters through a grill at
the base of the building; at the edge of each
floor slab, a mixing box adjusts the temperature
before it moves from the cavity to the office
spaces. The Deutsche Post building employs a
skin system similar to the one used at Bayer:
Both buildings have operable windows opening
onto the cavity in the skin so that employees can
have fresh air as they need it. The 41-story
Deutsche Post building is oval in plan, but it is
sliced into two distinct halves which are pulled
apart, creating a central slot-like atrium called
the Skygarden. Because there is less of the
standard HVAC ductwork, the floor plates

are comparatively thin, measuring only two feet
thick. Construction on Bayer is scheduled

to be complete in the fall of 2001, and Deutsche
Post will be done in 2002. Anne Guiney

News
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“Inflation in Mexico has
fallen to about 9 percent,
having hit 52 percentin 1995,
and that drop is pulling
interest rates down with it.”
Business p. 44

“The real issue is whether
we are going to start training
architects to be builders
again: to work with materials,
to understand engineering.”
Computing p. 54

Politics
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Loudoun for 50 years—which makes him a relative newcomer. Fran
Meyer’s family had worked its farm here for 150 years. Bill Lay’s great-
grandfather began farming his land in 1932.

After the introductions, the group, in proper parliamentary fashion,
moved unanimously to approve the minutes of its last meeting and fol-
lowed the motion with the treasurer’s report: Citizens for Property Rights
had $4,350.77 in the bank. And in the seemingly endless battle ahead,
their prospects for victory seemed grim, as member Jim Clarke offered:
“I don’t think anything we say is going to change this stacked deck.”

Five years of drought that ended in late 1999 had nearly ruined their
livelihoods. Now these mostly middle-class landowners find themselves
agonizing over swiftly advancing plans by the county’s Board of
Supervisors to “downzone,” or reduce the allowable building density,
throughout most of Loudoun’s remaining rural tracts. The board is con-

templating the changes as part of a new comprehensive plan it has
ordered the county’s Planning Commission to complete by the end of
this year.

Current zoning rules mainly allow one house to be built for every three
acres of land, except where they permit clusters of denser development
as an offset to preserving open space. The proposed zoning rules, how-
ever, would seek to preserve the county’s remaining pastoral character
by designating about half of the county, or about 165,000 acres, as a “rural
economy” area where building houses would be allowed only on 10-acre
parcels—except where they could only be built on 50-acre parcels, which
are “too small for a farm and too big for a yard,” says one landowner.

The members of CPR, as the farmers’ group calls itself, refer to the new
rules as “snob zoning,” a way to keep the increasingly suburban county
countrified by preventing farmers from subdividing their lands and sell-

Rumsey Light (top left) wants to build 1,500 houses on his 750-acre farm. His representative on the Loudoun County Board of Supervisors has vowed to quash the idea. Many
members attending meetings of the Citizens for Property Rights (top right) are middle-class farmers with no desire to continue farming. The property-rights phalanx (bottom
left) gathers to protest zoning rules. Sprawl opponents hope to preserve Loudoun’s pastoral way of life, as on this thoroughbred farm in Hamilton (bottom right).
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In Loudoun County, freshly framed houses on shadeless streets butt up against
18th-century farms, forests, and the rolling lands of the fox hunt. About 1,000
new residents are pressing into the county each month.

ing off parcels to developers. They insist that mere talk of the incipient
land-use rules in Loudoun County has devalued their real estate by as
much as one-halfto two-thirds before they’ve even been enacted. The lat-
est countrywide valuation reports from January to May over the previous
year’s period do not support that fear.

Edna Cross reported that Scott K. York, the new chairman of the
Loudoun County Board of Supervisors, “has told me over and over that
we [CPR members] are few in number and that he’s working for the mul-
titude.” The “multitude” likely refers to the 18,000 voters who elected
York to his at-large seat in November 1999 on a strict anti-sprawl plat-
form. The majority rules, and, to the 300-odd members of Citizens for
Property Rights, the majority seems hell-bent on stopping the breakneck
suburban expansion into Loudoun County. Whereas opponents to
sprawlin Loudoun County find an improbable, breathtaking sympathy in
the new regime, the members of CPR see tyranny, as if “two wolves and

a sheep are voting on what to have for supper,” as one member put it.

The group reviewed highlights of the latest Board of Supervisors’
meeting, previewed the Planning Commission’s hearing slated for the
next week, discussed rumors of secret meetings by the county’s
Groundwater Advisory Committee in violation of the state’s sunshine
law, and proceeded to prepare for its Labor Day fundraiser: It was to fea-
ture pony rides for the kids and a raffle of, among other things, a hand-
made quilt and an autographed Robert J. Dole paperweight.

Good times, bad times

The anti-sprawl constituency in the U.S. has now spread far beyond its
elite, liberal, or environmentalist roots to encompass a much broader
swath of the general population disenchanted with the loss of open
space and the attendant rise in pollution, noise, and traffic. They often
find it useful to paint their adversaries—developers, bankers, politicians,
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FALLING INFLATION IS PULLING INTEREST RATES DOWN
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Peso Yourself
If you've written off Mexico as
a place to do business since
the peso crisis of 1995, you
might want to take another
look, because the country’s
economy—not to mention its
political scene—is begin-
ning to rebound and is
poised for arecovery. And a
healthier economy bodes well
for the construction industry.
The growth of Mexico’s
gross domestic product
(GDP) perked up again this
year to quarterly levels near 8
percent, which is a far cry
from the negative 6 to 8 per-
cent rate at which the
Mexican economy tanked in
the last three quarters of
1995, says Mario Rodarte, an
economist at Mexico’s Center
for Economic Studies of the
Private Sector. Atthe North
American Construction
Forecast conference spon-
sored in October by CMD
Group, Rodarte projected
that the country’s per-capita
GDP for 2000 would reach
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[l Interest on 28-day
Mexican treasury bills

1997 1998 1999 2000*
*forecast
$5,800 in current dollars,
which represents a 20 percent
jump over 1994.

Inflation in Mexico has
fallen to about 9 percent, hav-
ing hit 52 percent in 1995, and
that drop is pulling interest
rates down with it, to about
13.6 percent, well below
1995’s astonishing 48.6 per-
cent interest rates. And
alongside a strong labor mar-
ket (unemployment has
reached 1980 levels of less
than 3 percent), rising private
consumption, and a tripling of
exports since 1994, construc-
tion-sector GDP has risen
faster than total GDP,to a
growth rate of 7.1 percentin
the second quarter of 2000.

“Even without large public
construction programs, the
[construction] industry is
recovering,” Rodarte said.
And for the foreseeable
future, he added, “the indus-
try can grow at a higher rate
than the rest of the economy.”
Bradford McKee

and so forth—as right-wing capitalist reactionaries. The Web site for
Sprawl Watch (www.sprawlwatch.org), for example, summarily dis-
misses the trope of “property rights” on its “Myth & Fact Soundbites”
page as, unsurprisingly, a myth: “Property rights advocates say that
‘stopping sprawl denies their free use of property and the financial gain
that comes with freedom,” the site says. “Relatively few will profit from
subsidized speculation while many others will see taxes rise and prop-
erty values fall thanks to sprawl and urban disinvestment.”

Across this country, the developers responsible for suburban sprawl
and their powerful friends have affirmed that they can be a selfish, stu-
pid lot. But their opponents in the anti-sprawl camp have shown, as they
have so richly in Loudoun County, that their homebuilding, strip-
malling counterparts have no franchise on arrogance and political dim-
ness. The rejoining cry of “property rights” may qualify as cynical, or as
a red herring, in many land-use battles, but to many members of
Loudoun’s Citizens for Property Rights, their land is their living, not to
mention their life.

Prosperity has brought tough times to Loudoun County. During
Virginia’s Republican presidential primary in March, several polling
places in Loudoun ran out of ballots—the local Board of Elections had
printed 20,000, but had to make 3,700 photocopies and race them to the
voting stations in the afternoon. And when time came earlier this year
for the 2000 census, Loudoun was the only Virginia county where the
federal government couldn’t find enough temporary workers to count all
the new heads: Its population stood at less than 90,000 in the 1990 cen-
sus, but, this year, it will likely exceed 160,000. New public schools fill up
the day they open, as birth rates have risen here by 38 percent over the
past five years; statewide, they have dropped by nearly 6 percent. The

THEIR PROPERTY . g
STop
AND Wi

At Loudoun’s planning commission meetings (left), partisans wear their passions
on their sleeves—and then some. Peggy and Joe Maio (right) helped launch the 1999
voter drive to elect anti-sprawl county supervisors, and succeeded.
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Technology
Stress Test

Rola L. Idriss, a professor of

civil engineering at New
Mexico State University in
Albuquerque, recently began
testing one of the first-ever
built-in applications of fiber-
optic sensors in a new high-
way bridge over the Rio
Puerco about 15 miles west of
the city. Idriss and her fellow
researchers, who include
researchers from the
University of New Mexico,
Albuquerque, as well as offi-
cials from the state’s
Highway and Transportation
Department and the local
office of HDR Engineering,
hope to measure the strength
and behavior of the bridge’s
high-performance concrete.
To do so, they precast the
sensors directly into six of the
bridge’s 18 girders. The pro-
ject gets its funding from the
state highway office as well
as from the Federal Highway
Administration and the
National Science Foundation.
The bridge is the first in
New Mexico to contain high-
performance concrete, which
is supposed to prove stronger,
more durable, and more effi-
cient, than conventional
admixtures. Bridge girders
made of ordinary concrete
need to be spaced about nine
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or 10 feet apart, but high-per-
formance concrete increases
that spacing to 12.63 feet.
High-performance concrete,
however, shrinks more than
the garden variety during the
curing phase, but special cur-
ing techniques make it more
impermeable to water, and,
thus, to ice, which can create
cracks that expose the rebar
to corrosion.

The fiber-optic sensors
will help the research team
measure stresses and strains
within the structure long
before signs of fatigue would
become visible. “The data will
be immediately useful,” Idriss
says, “from the time the con-
crete is poured for the gird-
ers, as they are transported to
the site, during the construc-
tion of the bridge, and while it
isin service.”

The coefficients used in
calculating structural stress
in ordinary concrete are much
different than those for high-
performance concrete, says
David Silva, structural engi-
neering manager for HDR.
Regular concrete’s strength
ranges from 3,000 pounds per
square inch to 6,000 or 7,000
pounds per square inch, but
this particular high-perfor-
mance mixture achieves
strengths of 10,000 pounds per
square inch. “Fiber optics give
us real-time data to see how
the coefficients work using
high-performance concrete,”
Silva says.

The team expects to collect
data for the next two to three
years before issuing a final
report. Bradford McKee

Scott K. York, the controversial chairman of the Loudoun County Board of
Supervisors, wants to preserve northern Virginia's old way of life, which has helped
to ostracize him among his fellow local Republicans.

school district estimates that it will need to build 40 more schools over
the next 10 years. In the short term, school officials recently were sim-
ply trying to hire 600 new teachers for the 2000-2001 academic year.
Loudoun, founded in 1757 on the northernmost hump of the Old
Dominion, is the fastest-growing county in the commonwealth and the
third-fastest-growing county in the nation. Between the spine of the Blue
Ridge Mountains and the Potomac River valley, freshly framed houses
on shadeless streets butt up against 18th-century farms, forests, and the

Mounting alarm over unchecked sprawl
threatens to split this gorgeous,
hideous county irreparably, if it hasn’t
done so already.

rolling lands of the fox hunt. About 1,000 new residents are pressing
into the county each month, following the growing clot of high-tech com-
panies around Dulles International Airport in the outermost suburbs of
Washington, D.C. The nation’s capital lies 40 miles to the east.

Many counties in Virginia and the rest of the country would die for
Loudoun’s kind of economic growth. But, tallying 5,300 building permits
issued in 1998—47 percent more than in 1997—many people in Loudoun
fear that their county has entered the golden-egg stage of wish fulfill-
ment and will surely die for this kind of economic growth. The mount-
ing alarm over unchecked sprawl threatens to split this gorgeous,
hideous county irreparably, if it hasn’t done so already.

The conflicting passions over Loudoun’s growth rate have heated up
steadily over the past five years. But they reached a new stage in
November 1999, when election of a new county board of supervisors
became a momentous referendum on continued on page 117
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Pier Review

One false move by SMWM, and San Francisco’s
Pier 1 would no longer countas “historic.”
Alfredo Botello reports on the effort to modernize
and preserve the structure.

For the last 60 years San Francisco’s historic water-
front has been in decline, with the possible exception of tourist trap Pier
39. Long before the new economy left the old economy reeling, the
numerous waterfront buildings belonging to the Port of San Francisco
had fallen into disuse, abuse, and at best, underuse. But that’s all begin-
ning to change, thanks to skyrocketing rents, the incentive of substan-
tial tax credits for preservation projects, and the removal of an unsightly
double-deck freeway damaged in the 1989 Loma Prieta earthquake.

In its first pier renovation project, the Port of San Francisco partnered
with AMB Property Corporation to renovate Pier 1, built in 1932 to house
the administrative offices and a warehouse for the C&H Sugar Company.
C&H left decades ago, and the building had been used as a 770-foot-long
parking garage ever since. Architects SMWM are now rehabilitating and
preserving the historic shell of the building while transforming its inte-
rior into 140,000 square feet of premium office space for the Portand pri-
vate companies, including AMB’s own world headquarters. Expectations
are unusually high for the project, as it will set the architectural and
regulatory tone for the waterfront’s revitalization.

SMWM'’s first task was to determine the sequence and timing of the
numerous overlapping reviewing agencies, which included the National
Park Service, the California State Office of Historic Preservation, the
Department of Fish and Game, the Army Corps of Engineers, and the
California Regional Water Quality Board, in addition to several design
review agencies. Project Manager Michael Bernard compares the 18-
month process to “throwing a piece of thread through the eyes of about
12 needles.”

SMWM increased rentable space by inserting a second floor into
the cavernous building, held back six feet from the outer walls. This
strategy allowed abundant natural light to filter through clerestory win-
dows and the roof monitor into first-floor spaces.

For all new work, SMWM used materials compatible with the indus-
trial aesthetic of the building: stairs supported by gently arched steel

To make historic Pier 1 fit for commercial use, SMWM inserted a new second floor
whose stained-concrete plate stops just short of outer walls to allow light to
penetrate to the first floor. All new steel joints were bolted, not welded, for visual
fidelity to original construction.
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trusses, stained-concrete floors, and new steel connections that were
bolted rather than welded, mimicking the original riveted structure. The
firm also convinced design review agencies that the facade of the build-
ing could sporttwo colors without compromising its historic character.
The city has since adopted the scheme as the official colors for all
future pier bulkheads.

Windows posed a more delicate issue. SMWM proposed replacing
some of the existing fixed windows with operable sash as part of the
ventilation system, but the National Park Service and the State Office
of Historic Preservation were concerned about the juxtaposition of new
and old. So members of the design and construction team tracked
down the original window manufacturer, still in business in Braintree,
England, and were able to replicate the thin-profile steel mullions of the
originals. Corrugated metal roll-up doors were left in place at cargo
openings, which have been retrofitted with painted steel storefronts.
The operable windows work in conjunction with an innovative bay-
water heat exchange system, comprising a closed-loop system of poly-
ethylene tubing submerged in the bay to dissipate heat and help cool
the building.

Fifteen percent of the $40 million construction budget went into
seismic improvements. While the existing wood piles under the build-
ing were in good condition, they were not braced laterally. New piles
could not be driven through the interior as they would have signifi-
cantly damaged the building’s historic fabric, thereby jeopardizing the
Pier’s eligibility for $8 million in preservation tax credits. So
Rutherford and Chekene, the project’s consulting structural engi-
neers, developed a system of pile clusters tied to and flanking the his-
toric deck structure to strengthen the building while leaving it
essentially untouched.

Setto open this month, Pier 1 will be a key element of the City’s ambi-
tious Bayside History Walk, intended to attract tourists as well as locals,
and to rekindle interest in the waterfront’s past. K

Alfredo Botello is a Berkeley, California-based freelance writer whose work
has appeared in Metropolis, Interiors, and the San Francisco Chronicle.
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The north-south section through Pier 1 (top) shows the placement of new second-
floor plates and catwalks, as well as pile clusters supporting the pier. New second-
floor slabs allow light to penetrate the first floor (axonometric, center). A model
(bottom) demonstrates that Pier 1 will retain its historic neoclassical fagade.
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The Business of Complex Curves

Jim Glymph introduced Frank Gehry to CATIA, the aircraft software that made his radical
visions possible. But as Glymph tells Andrew Gocke, the CATIA revolution goes well beyond
design—it’s about the battle to save the profession.

When Jim Glymph arrived in Frank Gehry’s office
in 1989, there were two computers in the office—in accounting. Gehry’s
increasingly fluid work had already pushed manual drafting to its limit
when Glymph brought Dessault’s CATIA program to the table. Over the
next decade, the French aerospace software revolutionized the way
Gehry detailed and built his buildings. Now, Glymph has been out telling
the rest of the profession about his leap to the newer technology.
Architecture’s Andrew Cocke caught up with Glymph recently in
Boston, where Gehry’s firm is working on the Ray and Maria Stata
Center for Computer, Information, and Intelligence Sciences at the
Massachusetts Institute of Technology.

Andrew Cocke: CATIA has obviously had an enormous impact
on Gehry's work. It seems as though there’s no limit to the
formal complexity with a program like CATIA. But why would
architects designing more traditional buildings ever use it?

Jim Glymph: Initially, software that did this kind of thing was very spe-
cialized, very expensive, and very difficult to learn. It took a great deal of
time to do these kinds of pieces. So if you weren’t attempting a Frank
Gehry design, it would be very difficult to justify the cost. Butthe same
thing happens with this software that happens with all software, it
becomes more powerful and cheaper every 18 months.

If you look at the automotive or aerospace industry, they work with
many, many subcontractors. They bring a lot of components together
with extremely high precision. That has a parallel in the building indus-
try. So if you forget the curves, and simply think about a centralized
database for coordination, there are obvious advantages regardless of
the nature of the architecture.

Frank Gehry's name has become synonymous with titanium,

but, in fact, your office has been innovating in a number of

different materials. How does the office work with fabricators

to get such unusual results?

The notion of working with materials and fabricators in a collaborative way

is something that Frank has probably been engaging in his whole career.
If you look at the stone industry, when we started the Disney Concert
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Hall, there were three companies who could handle CAD/CAM comfort-
ably. Within a year there were 13. The harder sell is the general con-
tracting community, because this kind of exchange between the
architect and the subcontractor more or less violates the basic ground
rules for how construction projects are managed. At the same time,
the general contractor is not very anxious to be the middleman in a
process that he normally hasn’t been responsible for.

Has it been difficult to get Dessault (CATIA’s maker) to respond
to your specific needs as an architect?

It’s a lot easier for a salesman to sell a thousand machines to one
client than to go to a thousand architects’ offices to sell a thousand
machines. The interesting thing here is that the building industry—
architects, engineers, contractors, and fabricators—is far larger than
aerospace and automotive combined. But those industries operate
on long-term contracts where they can demand that each of their sub-
contractors get on a common platform. Every subcontractor, no mat-
ter how small, is looking at 20 years’ worth of contracts, so the
investment in technology makes perfect sense. In the building indus-
try, the investment in technology doesn’t make sense to a dry-wall con-
tractor working on our project at Case Western Reserve University,
because he assumes he will never see the need for this again, and the
job’s not big enough to capitalize the education and the basic infra-
structure costs. In those cases we usually end up providing them a
consulting service either through other people or ourselves to close
the gap.

Why wouldn’t the small, independent firms simply be able

to adapt the tools developed by the large industries to their
own needs?

If we do that now, while these softwares are in their infancy, then we’ll
wind up with a more diverse, more democratic industry. If we don’t do
it as this software develops—I'm absolutely certain that it will make
conventional buildings even more efficient—there will be no market
incentive for [the software companies] to deal with the traditional
architectural profession. continued on page 124
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Blaisse saw the fagade of New York City’s Storefront for Art and Architecture as a
fitting billboard for her work. At one end, she hung a three-story-tall curtain of layered,
perforated plastic (typically used to keep weeds out of strawberry patches).

tice in Amsterdam nine years ago. “My work is not fixed at all; it flows,
either with fashion or my interests at the moment.”

Blaisse got her start at Amsterdam’s venerable Stedelijk Museum,
where she curated and designed an exhibition of the young Rem
Koolhaas’s firm, OMA, in 1980. Koolhaas was taken with Blaisse’s
treatment of his architectural models as part of provocative interiors
of her own design, many of which employed textiles to great dramatic
effect. “l always did these shows about other people’s work, but | never
had time to do my own work,” recalls Blaisse. “l was just too busy.”

Impressed, Koolhaas asked her to design the interiors of his 1984
Netherlands Dance Theater in The Hague—and Blaisse’s own career
took a liberating turn. (She went on to design all of OMA’s international
exhibitions between 1987 and 1991.) The highlight of the dance theater’s
interior was a velvet stage curtain dotted with gold foil circles that
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became a metonymic icon, known simply as “the golden curtain,” for
the entire theater. Excitedly, Blaisse recalls the glow and subtle changes
of light on that curtain, revealing her belief that a curtain is much more
than a simple piece of fabric. “A curtain is a barrier to another space, just
like a garden is the interface between a house and the outside world,”
she professes. “Curtains can make space, t0o.”

She illustrated this idea again more recently in the Second Stage
Theater in Manhattan, another collaboration with Koolhaas, along with
New York’s Gluckman Mayner Architects. In this installation, curtains
perforated with grommets, hung along one of the auditorium’s walls
(punctured with tall windows), created an unexpected dialogue
between two entirely separate realms, the theater interior and the
chaotic street life outside.

Blaisse regards her textiles as not just dividers with spatial reper-
cussions, but also structural elements that move. Her designs antici-
pate how fabrics will rustle in the wind or ripple as they’re dragged
across a stage. On view at the Storefront exhibition were samples of



culture

Blaisse’s works in progress, among them textiles for two OMA designs
due for completion next year: the Dutch Embassy in Berlin and the Casa
da Musica in Porto, Portugal. The full-scale fabric mock-ups include
unorthodox curtains made from bubble-wrap, sheets of copper green-
house insulation, mosquito netting silk-screened with nearly invisible
patterns, and hand-knit fabrics that impart an almost structural heavi-
ness. Her pleated theater curtains at the Grand Palais at Euralille,
another Koolhaas creation, display the same rhythm and depth as the
corrugations in the building’s cheap-chic plastic walls.

As a billboard for the Storefront show, Blaisse hung a huge three-
story curtain from the gallery’s exterior made of perforated plastic
sheets that keep weeds out of strawberry patches. “l treated it as a chic
thing, layering it like a ballerina’s dress,” explains Blaisse. “I’'m now
studying the plastic to use in a beach house in the Bahamas, figuring
out how it will withstand salt air and wind. It’s tough but elegant.” Like
an architect, Blaisse has to deal with the workaday issues of climate,
light, and acoustics.

Textiles constitute most of Blaisse’s “inside” work, a large amount of
which has been on OMA projects. Her “outside” work, her landscape
designs—the fastest growing area of her practice—are another equally
important arena in which Blaisse explores links between inside and

Blaisse regards her textiles as not just
dividers with spatial repercussions, but
also as structural elements that move.

out. Her gardens thrive on the bold and the unexpected: brightly colored
patches of flora, mounds of shells and broken glass, mirrored walls
and—bringing Blaisse’s oeuvre full-circle—large-scale exterior curtains.

Blaisse has completed two big landscape projects: Museum Park in
Rotterdam (1994), which includes a roof garden atop the OMA-
designed Kunsthal, and gardens at a prison in Utrecht by the Dutch
firm Archivolt, completed last year. Museum Park boasts an apple
orchard reflected in a large mirrored wall, and a tilted asphalt plane
marked with lines of white paint, bands of blue-green shrubs, and a
“stream” of white stones and colored glass. The more expansive prison
gardens, which fill in voids between the jail’s U-shaped wings, fea-
ture landscape vignettes of meandering paths inscribed into fields of
seashells, sand, gravel, and glass. Some of the swirling, concentric
walks resemble land art of the 1970s, most obviously Robert
Smithson’s Spiral Jetty.

Blaisse’s newest project, now being built in the Dutch city of Almere,
is what she calls a “parking palace on the waterfront, with the roof cut
off.” While the designer’s earlier landscape projects seemed fluid and
somewhat lyrical, the parking garden promises to be harsher: Blaisse
violently cracks apart concrete paths between two parking structures

3 5 . Blaisse’s “curtain walls” can be anything—hard or soft, smooth or textured,
and inserts marsh trees between the jagged, upended planes; 120 tons opaque or punctured. Her approach blends architecture with theater, interior,

of crushed glass pour from the fissuresinthe  continued on page 125 and landscape design.
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Open Ends Museum of
Modern Art, New York, through
January 2,2001.

Open Ends, the final cycle of the
Museum of Modern Art’s ambi-
tious MoMA 2000 seties, is the
first time that the museum has
devoted nearly all its space to
post-1960s work. Like the first
two installments (ModernStarts,
which focused on the period
from 1880 to 1920, and Making
Choices, devoted to 1920 to
1960), Open Ends employs novel
juxtapositions to create critical
resonances among a wide
range of works. Selections from
the museum’s holdings are
divided into 11 exhibitions. The
groupings are.only as success-
ful as the juxtapositions they
produce are compelling.
“Architecture Hot and
Cold,” for instance, presents
drawings and models by archi-
tects alongside works by
artists, mostly photographers,
who have made buildings their
subject. While this includes
an admirable range—from
architects and firms Archigram
(above), Superstudio, Hans
Hollein, and Rem Koolhaas to
artists Andreas Gursky,
Gordon Matta-Clarke, and
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Thomas Struth—the result is
a balkanization between the
two disciplines. The artists
are almost uniformly critical of
the built environment, portray-
ing the banality of sprawl, the
normative regularity of func-
tionalist modernism, and the
depredation of pastoral land-
scapes. Meanwhile, the archi-
tects fantasize about built and
unbuilt projects and their lib-
erating or progressive power.
So striking is the difference

of perspective that any other
similarities and dissimilarities
(aesthetic, ideological, or
methodological) are lost.

This loss of ideas is even
more evident in the section
called “Matter,” focused on the
exploration of materials in
design and art. Placing Joseph
Beuys' Felt Suit (1970) next to an
untitled work by Robert Morris
(1969) and Gaetano Pesce’s
Feltri Chair (1989), for example,
simply because they are all
made out of felt, obscures the
radical conceptual differences
each represents.

The catalogue best
encapsulates the exhibition—
it's an uncritical image bank
of MoMA'’s greatest hits
from the last two decades.
Branden Hookway

The Future of
the Modern

At DOCOMOMO’s conference in Brasilia,

debates swirl about the preservation of Brasilia,
modernism, and modernism’s preservationists.
Jean-Louis Gohen reports.

The coincidence of Brasilia’s 40th and DOCOMOMO’s
10th anniversaries prompted the latter’s convening of an internation-
al conference in the Brazilian capital last September, titled “The
Modern City Facing the Future.” Beyond the synchronization of cele-
brations, the event was also motivated by the congruence of dilem-
mas now confronting both Brasilia and DOCOMOMO (Documentation
and Conservation of the Modern Movement), an international organi-
zation that champions and safeguards important modernist relics.
Brasilia’s coming of age has put the integrity of its original Lucio
Costa plan at risk, while DOCOMOMO finds itself reexamining its orig-
inal purpose, and perhaps revising its goals according to the chang-
ing shades of meaning of the term “modern.”

Present-day Brasilia is a huge departure from Costa’s initial vision
of the city as a contained urban organism (his Plano Piloto, or master
plan, resembles a bird with extended wings). The creation of a new
Brazilian capital was the idea of then-President Juscelino Kubitschek,
who saw Brasilia as a means to consolidate geopoliti