
MARKROBBINS:Are the • ! ., ., • about 
innovation or what's going on 

right now? _,. .. " .. Aren't we really saying 
they're about provocation? 

BRADCLOEPA" I think we're endorsing nine 
different aspirations .... That's a good 

way of putting it. NA1HAUEDEVR•ES· It's funny 
that we didn't choose a good mall 

or skyscraper ... 



[Between us, ideas become reality.'"] 

COMMERCIAL FLOORING 



Architects 
Should Support 
The NEA's 
Design Program 
By Reed Kroloff 

Mark Robbins, jury chair of the 48th annual P/A 

Awards program, is one of this profession's national 

assets. If you don't know who he is, you should (page 

85): Robbins has spent the last two years doing us 

all a tremendous favor by resuscitating the dormant 

Design program of the National Endowment for the 

Arts (NEA) in Washington D.C. Under his direction, 

the program once again very visibly promotes archi

tecture and design (including fashion, graphic, indus

trial, and interior design, landscape architecture, 

planning, and preservation) through research grants 

and specialized initiatives like the Mayor's Inst itute 

on City Design (January 1997, page 39). 

The Design program has been around for years, 

but was essentially in a state of suspended animation 

after 1996, when the Republican "culture wars" gutted 

the NEA. As with the other areas of the Endowment, 

Design's programs were greatly reduced, its staffing 

cut from 14 to two. "It was like visiting Ostia," recalls 

Robbins of his first days on the job in early 1999, 

"There were shadows of great structures that once 

existed; the project became one of reconstruction ." 
Robbins has not rebuilt the program to its former 

size-his staff now numbers three, including him

self-but he has made remarkable progress. Last 

year, Design funded nearly $2 million in research and 

special initiatives, and Robbins barnstormed the 

country lecturing about the value of design in our 

public and private lives. $2 million may not sound like 

much in today's world, but it can make a real differ

ence. For instance, through an initiative called New 

Public Works, $500,000 of that total will help under

write design competitions in 10 communities for pro

jects ranging from schools to assisted housing to 

parks. Another $500,000 will be distributed in more 

traditional grants to museums, schools, and non

profit organizations to support research, education, 

and program enrichment. 

Robbins credits much of his success to the efforts 

of NE A Chairman Bill Ivey, and indeed, most observers 

agree that Ivey has broken through partisan lines to 

restore congressional faith in the agency: The calls 

for its elimination that were so common in 1996 have 

all but disappeared . George W. Bush has not yet 

articulated a specific position on the NEA-or on the 

arts in general. Neither has Secretary of the Interior 

Gale Norton, whose purview includes the NEA . 

Absent that, Robbins, Ivey, and their col leagues must 

demonstrate to the President and his appointees that 

their programs dovetail nicely wi th his stated inter

est in education. 

That persuasion will take more than passionate 

speeches from agency heads. Architects and their 

schools and professional organizations-direct ben

eficiaries of the NEA and its Design program-must 

offer their support as well. Call or write your con

gressional representative, or contact the NEA directly 

at www.arts.gov for more information . Mark Robbins 

is helping this profession demonstrate its value to 

the nation. Let's give him some help in return. 

Debating the P/A Awards 
As Raul Barreneche points out in his summary of this 

year's awards program (page 83), every P/A Awards 

jury has its own character. Some are contentious, 

some are conciliatory; some are theoretical , some 

pragmatic. Watching the jurors wrestle with the 

question of what their choices will represent is an 

exhilarating experience. Unfortunately, that debate 

largely has been restricted to the people in the room; 
due to magazine space \imitations, published jury 

comments typically have been brief. 

Not this year. Fort he 48th annual awards program, 

we have greatly expanded our reporting of the jury 

comments and positioned them before the images 

of each project. We hope this demystifies the jury 

process somewhat, and reveals the battle of ideas 

that characterizes it. Welcome to the front row. 

Finally, my thanks to Raul Barreneche, a former 

staffer, for guest-editing the awards program cover

age. This was his fourth year working on P/A. I think 

the experience shows. ll 
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Let the Sun Shine In 
The opening paragraph describing 
Edison Schools' prototype class
room states there are "no windows 
through which to ponder drifting 
clouds and daydream" ("Pretty 
Cool for a School," February 2001, 
page 39). Thus, one would assume, 
no natural daylight. Their concept 
comes "from the philosophical 
belief that if you don't have technol
ogy, you won 't be able to function in 
American society." 

The Heschong-Mahone Group 
studied 21,000 students in the mid-
1990s. Student performance in nat
urally daylighted classrooms 
averaged 20 percent higher than 
students in non-daylighted rooms. 
Other studies have shown a rela
tionship between natural daylight 
and improved health, retail sales, 
and employee job performance. 
Maybe one's ability to function in 
American (or any) society hinges 
on simple "low technology" like 
natural daylight. 

Mike Kilgore 
Spokane, Washington 

Degree Decree 
The dialogue "Revival of the Fittest" 
(February 2001, page 56) fails to 
mention what may have been one of 
the more significant events of the 
1970s. This was the decree that, 
henceforth, an accredited degree 
would be required for entry into the 
profession. It was this that provided 

26 04 .01 architecture 

a secure financial basis for the 
growth of architectural discourse. 

It also led to the confusion about 
degrees which you deplore in your 
lead editorial. The pro I iteration of 
degrees has much more to do with 
the promotion and tenure politics of 
universities than with health , 
safety, and welfare. It is regrettable 
thatthe public is confused about 
this, but the saddest aspect of the 
requirement is that the cost of the 
policy, in both money and time, is 
borne entirely by students. 

You should consider that Mr. 
Kipnis was able to escape from 
your dialogue only because he 
already had a diploma. 

Jack Hartray 
Chicago 

Model Professional 
I have read all the praise you 
received concerning the article on 
the eToys architect doll (February 
2001 , page 56) . I would like to say 
that I am very disappointed in those 
two "professional women." The doll 
they designed is just a bad stereo
type. And for me, it does not look 
any different from Barbie. What 
makes those women think that a 
female architect should look this 
way? I myself am in the profession , 
and I am black. Also, they should 
have considered that a lot of 
women architects are above col
lege age and may not still have that 
figure. I think it is already hard 
enough for women out there with
out some of our own adding to the 
list. If I ever have a daughter, I will 
never let her think that she should 
enclose herself in a box. 

Edith Guerendo 
Indianapolis 

Show Me the Money 
It was with eager anticipation tha t 
I opened the February issue 
devoted to parking structures, as I 
am about to begin schematics for a 
new project that incorporates a 
large garage. There were several 
very handsome projects illus
trated, but alas, as nice as they 

look, they will ultimately have little 
value for me. 

Why? One I ittle phrase that 
crops up at the end of each article: 
"COST: Withheld at owner 's 
request." Translation: Owner likes 
what he got but is too embarrassed 
to admit what he had to pay to get it. 

I can understand the coy demur
ral for high-end residential work, 
where a client might not want to 
advertise the price of his new home, 
but a parking garage? Please. If I 
were to share this issue with my 
new client and suggest a sleek 
metal scrim or crisp fritted-glass 
fai;:ade to lighten the massing of the 
project, how would he react? Not, 
"I really like the way it dematerial
izes the bulk of the structure." It 
would be, "That's nice. How much is 
it gonna cost?" Alas, I couldn 't tell 
him, based on this issue. 

It's no crime to spend money 
on design. It's a good investment 
over the long term. But we need 
good data to convince our clients 
that good design is worthwhile. 
You should require cost informa
tion for all projects published in 
you r magazine. 

CORRECTIONS 

Jonathan Gyory 
Boston 

The Disney Resort, Guest Parking 
Structure (February 2001, page 
66) was a joint venture between 
Wolf Architecture and Widom 
We in Cohen (now WWCOT). From 
WWCOT, Adrian 0 . Cohen was 
the principal-in-charge, Jesus 
Fondevila was the project director, 
and Phil Antonelli and Herb Yuki 
were project architects. 

Stan Allen should have been cred
ited with the image on page 31 in the 
February 2001 issue. 

WE WANT TO HEAR FROM YOU! 
Send your letters to the editor to : 
Architecture, 1515 Broadway, 
New York, NY 10036. 
Or fax to: 212/382-6016. Or e-mail 
us at: info@architecturemag.com. 
Include your name, address, and 
daytime phone number. Letters may 
be edited for clarity or length. 



Urban Planning Washington Sitt• 
$2 bllllon hit from the earth<awh ~ 
architects, geophysicists, and pul:t&IC lata"-au ~sited that 
this wasn't yet the big selamlc bull~~WIR .... to dodge. It was 
merely a magnltude-8.Bwamlng ahot. IY.8mlo-$takethat rips open 
the coastal subduction zone la e~ $009,.,....._ The last 
one, confirmed by radiocarbon ilatln)j Df'tree root& and'tttcOrds of the 
tsunami that rolled across the Paclflcto~.occurred January26, 1700. 

·what this quake showed us wuibatroore retrofit Is badly needed," 
said Peter Stelnbrueck, an architect ant:t $Ctattle city counc:Jlman. "And 
now's the time to review and consldtr tlghtenlng out cQdee,, *Nhlle It's 
fresh In everyone's minds and the ~ta etHI selHYfdent." 

The state's computer model gen ..... an911fly $1~b1Hlon guess at 
damage to public and private structul'Q, thOUOfl ati accurate account
ing will take months. There were about 320 l'e'pWtedJnJurles, and the 
only attributed death was that of a 66-year-old waman who suffered a 
heart attack. In Seattle, the most vleuaUy dramatic damage occurred 
In Pioneer Square, where unreinforced masonry buUdlngs dating from 
the 1880s dumped tons of bricks onto• ffraets. 

The magnltude-8.8 earthquake that hit Wuhlngton State has cauaed architects and 
dnlgners to reflect on the region's building standards. 
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Wool flatweave. 
Flame-proof unitary back. 
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Tretford 
Wall Carpe 

Natural goat hair with 
nylon and viscose. 
Ribbed texture. 
52 colors. 
Rated Class A. 

Lanai 
Wall Carpet 

Woven wool. 
Compact, articulated surface. 
Flame-proof unitary back. 
Rated Class A. 

165 West Ontario Street 
Philadelphia, PA 19140 USA 
speceurotex@prodigy.net 

Tel 800. 
Fox 215. 

Uncommon solutions for floors and walls 

WARNING: Wall Carpet absorbs sound and may low 
operating costs by protecti ng walls. 
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Thousands of Starbucks employees enjoyed an 

equally dramatic example of the value of seismic 

upgrades when the nine-story 1912 office building 

that houses their corporate headquarters rode the 

quake with no structural damage and no injuries to 

anyone. Three years ago the building 's owners under

took an $8.5 million retrofit including steel X-bracing. 

" It felt like a big typhoon coming through," said a 

Starbucks vice president, Rick Arthur. "The floors 

rose in big waves. The lights were swinging in big 

arcs." Arthur said his first thought was, "Thank you, 

Terry," meaning Terry Lundeen , who managed the 

retrofit for the Seattle structural engineering firm 

Coughlin Porter Lundeen. The building took cosmetic 

damage that may run into the tens of million of dol

lars, reported property manager Angi Davis. 

Nearthe top of everyone's worry list is the Alaskan 

Way Viaduct, an aging two-mile, two-deck downtown 

freeway residing uneasily in a liquefaction zone. It's 

also a widely despised visual blight, walling off the 

waterfront. It survived without structural damage, but 

Steinbrueck said thi s warning offers the opportunity 

to look at all options for upgrading it, "including drop

ping it partly below grade and recapturing some of the 

waterfront." But th e cost, he said, will run into the 

"hundreds and hundreds of millions." 

Seattle has already spent some $50 million since 

1994 retrofitting public buildings and bridges with 

help from the Federal Em ergency Management 

Agency (FEMA) . Coincidentally, the quake struck on 

the same day the Bush administration proposed 

killing that FEMA program. Lawrence W. Cheek 

Education Center Proposed for Vietnam Memorial 
Remembrance Every other year or so, someone tries to tack on some sort of addition to the subtle genius of 

Maya Lin's Vietnam Veterans Memorial in Washington, D.C. Now Congress is doing its share to keep trying to explain 

the inexplicable. In February, Congressional Vietnam veterans-like Senator Max Cleland CD-GA), who lost his 

legs and an arm during the war-introduced legislation proposing a $2.5 million "temporary" education center to 

replace an information kiosk currently occupying a parcel of land about 300 feet away from the memorial . Supporters 

are counting on overflow from the Wall's 4-million-plus visitors per year to make the project worthwhile. Wall 

designer Lin-who, as of this writing, was not even aware of the proposal-declined comment. A. M. 

Buzz 
Li ke prime real estate in some cosmic 

Monopo ly game, some of Manhattan 's 

most reno wned prope rti es are being 

auctioned off. Rockefeller Center 

and the Citigroup Center were the 

first to go . Now the Chrysler 

Building and World Trade Center 

are up. TMW, a German investment 

group, is repor tedly payi ng $300 mil

li on fo r a 75 percent stake in the 

Chrys le1·, while Vornado Realty Trust 

has ga ined control of the WTC from 

the Port Authority of New York and New 

Jersey fo r $3.25 billion over 99 years. 

Note : The big green lady with the torch 

in he r hand is not for sa le. Yet. 

Ya le Uni ve rsi ty has selected Cesar 

Pelli Associates of New Haven , 

Connecti cut, to design the school 's 

new engineering building. 

The Wadsworth Athene um in 

Co nnecticut has chosen Ben van 

Berkel and Caroline Bos of UN 

Studio of the Netherlands for an 

expansion to their Muse um of Art. 

Tri nity Unive rs ity in Texas has 

cho sen Robert A.M. Stern to design 

the schoo l's new North rup Hall. 

Mies van der Rohe 's Farn swo rth 

House, outsi de of Ch icago, is up fo r 
sale. The 50-year-o ld structure has 

simply been too much of a headac he 

for its owner, Lord Peter Palumbo. 

The nearby Fox River floods the 

house eve ry other rainfall . Rumored 

asking price : $4 million . 

Renzo Piano has been awarded the 

Wexner Prize by the Wexner Center 

fo r his contributions to arch itecture. 

This marks the first time an archi tect 

has won the prize, now in its nin th yea r. 
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Law 

ADA Ruling Signals Continued Federal Inaction 
On February 21, in University of Alabama v. 
Garrett, the United States Supreme Court ruled 
against Patricia Garrett, a university employee 
who had sued the state for discrimination under 
the Americans with Disabilities Act's first title, 
which covers employment. Although lower courts 
sided with Garrett, the Supreme Court refused 
to help her collect, citing a lack of federal author
ity to malce states liable to individual employees 
for monetary damages under the ADA. 

Although Title l of the ADA usually doesn't affect 
architects, the Garrett decision suggests that the 
Supreme Court and the Bush administration are 
backing away from getting involved in local ADA 

issues of any lcind-and that could harm the profes
sion. Architects usually sweat the act's second and 
third titles, which cover public services and private 
buildings, respectively. Typically, lacl< of federal 

action in the refinement of ADA policy has made 
the act more burdensome to architects. Tal<e the 
Architectural and Transportation Barriers Standards 
Board, for example, which helps the Departments of 
Justice and Transportation coordinate design stan
dards for accessibility. The board has been diligently 
refining ADA standards for architects since 1973, 
but the DDJ and DDT are often years behind in imple
menting the board's proposals. "The architect is left 
trying to understand how one set of guidelines is 
'best practice,' but another is the one enforced," says 
Harold l<iewel, a member of the AIA 's Accessibility 
Task Force, which formulates the AIA's position 
on the ADA. l<iewel and others fear that the federal 
inaction endorsed by the Supreme Court's February 
decision will mean the ADA remains a primitive set of 
guidelines, and that practicing architecture will thus 
remain a minefield of possible litigation. Jacob Ward 

To flatter a halogen lamp 
is no simple matter. 
Ironic, no, that utter 
simplicity permits 
Osaka to do just that? 
The Osaka pendant 
from d'ac Lighting. 
T 914 698-5959 
F 914 698-6061 
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Th e Massachusetts Bay Transit 

Authority wi ll be auctioni ng off 

corporate naming rights to its four 

most-traveled stops. Downtown 

Crossing , Back Bay, Sullivan Sq uare 

and Sou th Station are the hot com

modities in question. Most Bosto nians 

are enraged . They say they will con

tinue cal lin g said stops by their tradi

tional names, no matter how pervasive 

the attendant advert is ing is. 

Franl< 0. Gehry of Gehry Jefferson 

and Glymph is busy. The Dallas 

Museum of History has just selected 

him to design its new building . And the 

architect has also recent ly unveiled 

his plan for the new Ohr-O'Kee fe 

Museum in Biloxi, Mississippi , which 

will comprise fi ve separate buildings 

huddled together alo ng a swath of 

trees, according to the master plan 

A JJI Lighting Group Company 
www.daclighting.com 
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Acqua a/la, or high water, has been threatening Venice's buildings for centuri es. 

Soggy Sites in Venice 
AcquaAlta Water has been bubbling up through the stones of 

Venice for centuries. Residents and tourists walk on raised planks dur

ing the ever more frequent acqua a/ta , or high water, and shops often 

must close. After seeing water levels top off at 57 inches above normal 

one day last November in Piazza San Marco, the heart of the city, Venice 

Mayor Paolo Costa finally approved a plan to build an 8-inch-high, canal

side slope around the square that may stem the flooding. 

In contrast to the current imbroglio caused by a large dike proposal 

for the entire lagoon known as "Project Moses" (and the inaction of the 

previous mayor who purportedly threw up his hands and said, "Let them 

wear boots") , the new mayor's approval of a plan to shore up the sagging 

piazza indicates a willingness to confront Venice's watery buria l. 

"We have a long history of not standing idl y by watching the sea 

reclaim the c ity," says Costa, although some wou ld argue that past 

art if icial intervention-dredging the canals, redirecting the River 

Brenta 's flow-have brought the city to its current drenched state. 

Saltwater now corrodes Piazza San Marco's Byzantine basilica (built 

in 1094) , Campanile (built originally in the 10th century but rebui lt in 

1912 after it crumb led) , Doge's Palace, and other historical buildings, 

like the Museo Correr and the Marciana library. 

With construct ion set to begin on the square next month and sched

uled to last a year and a half (progressing in about 5-foot sections of 

torn-up stone at a time), Daniel Berger, the Venetian advisor for cu l

tural affairs cautions: "Once the ground is opened you never know what 

you'll find. Thing s could s low down . This is Ital y, not Manhattan." 

Lauren Wolfe 



New Yori< City Begs Stoel< Exchange, "Don't Go!" 
Paid to Stay New York City is the financial cap

ital of the world , and is willing to spend the money to 
keep it that way. The city has promised the New York 
Stock Exchange (NYSE) a sweet piece of land (across 
from the facility's current location) and financial bene-

fits that will commit the NYSE to remain on the island 
for at least 50 more years. 

The package will include the acquisition (by purchase 
or condemnation) of the land and the construction, funded 
by a private developer, of a 50-story office tower. The entire 
project should take about five years. Designed by 
Skidmore, Owings & Merrill to blend in with adjacent con
structs, the tower will preserve the nearby Broad Street 
view corridor. In all, the city and state will top off $480 
million worth of real estate assistance with $160 million 
in tax breaks, including energy discounts. 

Even though corporate watchdog Ralph Nader has 
dismissed the agreement as corporate welfare, New York 
City Mayor Rudolph Giuliani has said that the generous 
investment "is easily justified by the returns it will cre
ate for the city." The city has not yet found a developer 
or tenants for the space. Shonquis Moreno 

New York City expect s, among other things, an annual $10 mil 
lion in rent from the New York Stock Exchange to compensate 
for the city's benefi cence. 

Dawn Barrett, former head of the 

Departme nt of De si gn at th e Jan va n 

Eyck Akademie in th e Netherlands , 

has been appo inted Dean of 

Arch itectu re and Des ign at Rhode 

Island School of Desi gn . 

Five of the biggest names in archi

te cture are vy ing for a shot at de sign

ing a 5-mil li on -squa re-foot mixed

use pro ject al ong New York City's East 

Rive r. The five te ams in clude : David 

Childs of Skidmore, Owings & 

Merrill , wi th Richard Meier and 

Peter Eisenman with Hugh Hardy; 

Henry Cobb and James Ingo Freed 

of Pei Cobb Freed & Partners and 

Machado & Silvetti Associates; 

Christian de Portzamparc and 

Gary Edward Handel & 

Associates; HOI< and Schuman 

Lichtenstein Claman Efron; and 
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Today Show Asl<s Public to Help Design House 
Architainment NBC's Today show is spend ing 12 weeks outside Tampa, Florida, film ing th e constructi on 

of a house designed and being built by David Weekly Homes. But thi s isn't just any house-its design elements, 

from the over al I house plan to the landscaping, are being chosen by Today show viewers. These TV watch

ers-perhaps the ultimate embod iment of the popular aesthet ic-are having their voices heard by casting votes 

online at www.today.msnbc.com. Unfortunately, the poor souls are lim ited to a neotraditiona l ballot. 

fy a pole today: Paradigm™ delivers up 
watts of area and roadway lighting. Five 

istributions, tool-less entry 
~!last tray removal. Optional 
1low™ topside lenses. 
I Lighting 
545-1326 
451-6768 

The series began in February and will end in 

May. So mass designing is already under way. 

Pastiche won over bana lity when voters picked 

their house plan. With four bedrooms and three 

baths, a $250,000 center-ha ll Colonial, Th e 

Bordeaux, beat out the The Lenox, The Blakely, 

and The Brampton. Th e series, according to 

Today spokesperson Allison Gollust, generates 

about 100,000 votes per week. 

When completed in May the house wi ll be 

auct ioned off by cosponsor OurHouse.com with 

the proceeds going di rect ly to Hab itat for 

Humanity. Bay Brown 

Thank s to popula r con sensus, th e Today show will be 
bui lding and aucti oning off fo r charity a Colon ia l house. 

&70Uality 
A JJt Lighting Group Company 

www.qualitylighting.com 

NEW 100,000 HOUR 
INDUCTION LAMPING 
Near-zero maintenance is now 
your option with new QL induction
lamped Envirogard luminaires. 
Wherever relamping is challenged, 
you're guaranteed 5 years 
continuous, 7/24 service .. . 
and can expect several 
more. Instant-on, flicker
free superb color. First 
from Guth Lighting. 
T 314 533-3200 
F 314 533-9127 
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l<ohn Pederson Fox, Rem Koolhaas, 

Davis Brody Bond with Toyo Ito. 

Ian L. McHarg, landscape arch itect 

and University of Pennsy lvania emeri 

tus pro fessor, died last month at the 

age of 80. 

Influenti al th eor ist lgnazi de Sola 

Morales died last month at the age 

of 58. 

Word has it that Phyll is Lambert 's 

handpi cked successor as directo r of 

the Canadian Cen tre for Architecture 

in Montreal, Kurt W. Forster, is 

stepping down after on ly two years 

in the posit ion. It's rumored thal 

Fors ter, who was the fo un ding di rec 

tor of the Getty Center for the History 

of Art and the Human iti es in Santa 

Monica , is returning to academia. 

A JJI Lighting Group Company 
www.guth.com 
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Formglas 
GLASSFIBER REINFORCED PRODUCTS 

IWDMQ CD CATALOGUE 

20 Toro Road, Toronto, On CAN M3J 2A7 
Tel: (416) 635-8030 Fax: (416) 635-6588 
Web Site: http:// www.forrnglas.com 
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Privacy windows at the touch of a switch! 
Polyvi sion, a revo lut ionary breakth rough in Liquid Crysta l 

Disp lay technology, allows you to transform from a mil ky-white 
tra nslucent to an optica ll y clear state w ith the touch of a switch. 
Polyv ision provides end less app li cation for architects and other 
design professiona ls. 

• Privacy windows for conference rooms, executive offi
ces and tradeshow exhibits 

• Bullet-proof security glass 

• Hospital privacy, surgery and intensive care area 
• Bank tell er windows 
• Specia l effects for the entertainment industry 
• Ultra-modern res idential and commercia l applications 

Polytronix, Inc. pa· I uu1S10· N •M Tel: 972.238.7045x140 
805 Alpha Drive • LI Fax: 972.644.0805 
Richardson, TX 75081 E-mail: 
Contact: Kathy Shih .. Iii:: kshih@polytronix.com 
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Calendar 

Exhibitions 

Basel, Switzerland 
Art32 June 13-18 +4161 -6862020 

Bologna, Italy 
Massimiliano Fuksas: Eyes Wide 
Shut at the Pavilion Espri t Nouveau 
through April 23 051-291251 7 

Chicago 
Building Images: Seventy Years of 
Hedrich Blessing Photography at 
the Chicago Historical Society 
through June, 2001 (312) 642-4600 

Golf Around Chicago mini-golf 
event that features models of 
Chicago arch itectural landmarks, at 
Navy Pier's Crysta l Garden through 
April 18 (312) 939-8622 

Los Angeles 
Shaping the Great City: Modern 
Architecture in Central Europe, 
1890-1937 at the Getty Museum 
through May 6 (310) 440-7360 

New York 
Aluminum by Design: Jewelry to 
Jets at the Smithsonian's Cooper
Hewitt National Design Museu m 
through Ju ly 15 (212) 849-8400 

Dreams and Disillusion : Karel 
Teige and the Czech Avant-Garde 
at New York Un iversity's 
Grey Art Gallery through July 7 
www.nyu.edu/ greyart 

Merchants, Mayors and 
Magnificence: Manhattan's Civi c 
Center tour by the Municipal 
Art Soc iety on Ap1·il 20 at 1 p. m. 
(212)9353960 

SOFA (Sculpture Objects & 
Functional Art) New York at 
the Seventh Regiment Armory 
from May 31 through June 4 
www.sofaexpo.com 

Philadelphia 
John Blatteau Associates at 
the AIA Gallery th rough April 28 
(215) 569-3186 

Joel Sanders wants us to spend less time in the john. The architect's Five-Minute Bathroom is a brief symphony 

of wall folds and open floor space that in its efficiency looks to quash any aspirations to dilly-dally. Like every 

piece in Folds, Blobs, and Boxes: Architecture in the Digital Era, at the Carnegie Museum in Pittsburgh, Five-Muwte 

Bathroom wouldn't have been possible-either as construction or design-as few as 10 years ago, before comput

ers revolutionized architecture and every other aspect of our lives as well. right down to the toilet seats. The show 

runs until May 27, 2001, at the museum 's Heinz Architectural Center; (412) 622-3131 or www.cmoa.org. 

Out of the Ordinary: 
The Architecture and Design of 
Robert Venturi at the Ph iladelphia 
Museum of Art opens June 11 
(215) 763-8 100 

San Francisco 
Capp Street Project: Karim Rashid 
at the California College of Arts and 
Crafts from April 20 through May 12 
at the college's Logan Ga lleries 
(415) 703-9500 

Seattle 
Creating Perfection: Shaker 
Objects and Their Affinities at the 
Seattle A1·t Museum through Apri l 29 
(206) 625-8900 

Stockholm, Sweden 
Cultures of Creativity: The 
Centennial Exhibition of the Nobel 
Prize at the Nobel Museum throug h 
August 31 +46(0)8-519 542 BO 

Washington 
The Architecture of Reassurance: 
Designing the Disney Theme Parks 
at the Nationa l Bui lding Museum 
through August 5 (202) 272-2448 

Conferences 
Light in Architecture and Art: The 
Work of Dan Flavin at the Chinati 
Foundat ion in Marfa, Texas, on May 5 
and May 6 (915) 729-4362 

Territories: Contemporary 
European Landscape Design at 
the Harvard Uni versity Graduate 
School of Design, Apr il 19-21, 
wit h accompanying exhib it, April 19 
t hroug h May 24 (617) 495-4784 

Finding Room for Work in Your Life 
by Women in Design at the 
Architects Bu ilding in Boston on 
Ap1·il25 (617)951-1433ext: 221 

Defining American Modernism at 
the soon-to-be opened Georgia 
O' Keeffe Museum Research Center 
in Santa Fe, New Mexico, July 12-14 
(505) 995-0785 

Urban Waterfronts at the 
New York Marr iott in Brooklyn ; 
September 20-22 (202) 337-0356 

Competitions 
New England Biolabs Competition 
Subm ission dead line is May 4 
(978) 468-4345 

Boston Society of Architects 2001 
design awa1·ds. Subm ission dead line 
for urban des ign awards is April 9 
(617)951-1433 

Changing the Face of Orange 
County by AIA Partners 
with Orange County. Submission 
deadline is Ap1·il 13 (714) 966-9220 

Flemington Jewish Community 
Center in New Jersey. Submission 
deadl ine is May 15 www.flemington
jewishcenter.org/competition 

National Preservation Honor 
Awards Submission deadline is 
May 1 (202) 588-6125 
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On the 
Boards 
Karen Bausman +Associates, 

Hamlin Chapel and Library, 

Hamlin, Pennsylvan ia 

0 lobby 

• book stacks 

0 chapel 

0 alta r 

0 meditat ion garden 

0 offices 

0 class rooms 

G read ing rooms 

f) choir/oft 

First- level plan ,_-------, 41' --J 

54 04.01 architectu re 

Hamlin, Pennsylvania, is a smal l enough 

town that quest ions about the separat ion of 

church and state sometimes have to take a 

backseat to more pragmatic ones regarding 

space and mon ey: The public li brary 

is current ly located in the parish house of 

the local Episcopal church. By all accounts, 

the arrangement works we l I, so much so 

that the two organizations have decided to 

conti nue it in a new bui lding commissioned 

from Karen Bausman +Associates of 

Manhattan. An 80,000-square-foot chape l 

and I ibrary, schedu led to begin construction 

in 2002, wil l allow the two to share basic ser

vices I ike parking, a cafeter ia, and meeting 

rooms while maintain ing distinctly different 

services. Together, the library and chapel 

wi ll hopefully become a rea l community cen

ter in a town bounded on one end by a Wal

Mart and on the other, a Rite-Aid. 

Pragmatics aside, chape ls and libraries 

have distinctly different requirements, and 

Bausman had to figure out a way to give each 

its own identity. Her so lut ion was to make 

\\\\\_I I 1. \ \ 
Second-leve l plan 



Northeast-southwest sect ion t hrough chapel ,-------, 19' 

two con nected bui ldings-in plan , an angular 

figure eight-that take the form of two wedges 

tucked into th e hillside site. The library vol

ume faces the parking area otfthe main road, 

while the chapel occupies the same form, but 

is flipped and offset so that it opens up to 

the hillside and stream beyond. A public medi

tation garden lies just be low the chapel wa lls, 

acting as a buffer between the more socia l 

space of the chapel and the open farmland. 

Inside, the t wo faci l ities are scaled quite 

differently. Bausman wanted th e I ibrary to 

O choirloft f) library elevation 9 meditation gard en 

have "the sca le of the book, of reading," wh ich 

led her to create a series of ever sma ller and 

more intimate spaces as one moves up 

through the building. The chape l, on the other 

hand, is wide open on the ground floor, ringed 

by offices, as we ll as lit by a dichroic glass 

skylight above a glazed wal l overlooking the 

meditation garden. The hinge point between 

the two volumes can be opened or c losed as 

needed, depending on the time of day and the 

amount of space ci rcumstance may require. 

" Ideally," says Bausman, " It w ill be open and 

people will use on e and then the other." The 

stee l-frame structure is c lad in what the 

architect ca lls a "stone veil"-2-foot-by-4-foot 

limestone panels set on stee l bracing-that 

lets light in and ensures that the building's 

mass is not overwhelming from the exterior. 

The material cho ices-Pennsylvania stone 

and stee l from nearby Bethlehem-will 

undoubtedly help fund-raising efforts for the 

$22 million build ing and also show that 

Bausman shares the local t ra it of practi cality. 

Anne Guiney 
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Mixed Parentage 
A fight with design firm Holt Hinshaw forced 
the Lake Superior Center to put its project in 
foster care with Hammel, Green and Abrahamson. 
Bradford McKee asks: Who gets the credit? 

Controversy Architect Marc Hinshaw found himself thinking 
hard about the Lake Superior Center again recently, after six years of 
trying to forget about It 

The reminder was a set of photographs. A friend of Hlnshaw's, pho
tographer Richard Bar es, had recently gone to shoot the center, a 
63,000-square-foot freshwater aquarium and ecology exhibition hall 
on the Superior lakefront of Duluth, Minnesota. The building, which 
opened In July 2000 after inore than a decade In the works, Is the $33 mil
lion centerpiece to Duluth's waterfront revitalization plans. In January, 
at Barnes's San Francisco studio, Hinshaw finally saw pictures of the 
project his firm had conceived but did not see to completion. 

The Lake Superior Center began life In the early 1990s as the first 
major public commission won by Hinshaw and his partner Paul Holt, 
along with their now ex-partners, Peter Pfau and Wes Jones. The com
mission had helped to put Holt Hinshaw Pfau Jones (HHPJ) out In front 

Daeplte a change or architects, the Lake Superior Center retained \ta geometric form. 
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Holt Hinshaw's design (top) involved a series of jagged bays and a str iking 
cantilevered exhibit hall. For budgetary reasons, HGA simplified the design, and, 
to appease criti cs, lightened the exterior colors (bottom) . 

as young West Coast modernists to watch. In 1991, HHPJ was formally 

selected to design the center over the more established designers 

Antoine Predock, Frank Gehry, Morphosis, and Lohan Associates. They 

also edged out the large Minneapolis firm Hammel, Green and 
Abrahamson (HGA), which would ultimately wind up reconfiguring and 
completing Holt Hinshaw's design. 

HGA inherited the job when the center's board of directors fired Holt 

Hinshaw in the fall of 1995, just after the San Francisco architects had 

finished design development. The center bought the rights to the work, 

and took the scheme to HGA. By the time HGA began work on the cen

ter, says partner Loren Ahles, the building was too large, construction 

estimates were too big by half, the program was considered overly com

plicated, and the locals in Duluth , 2,200 miles from Holt Hinshaw's 
offices, were growing impatient. 
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Now that the project is finished, bearing Holt Hinshaw's general 

massing and siting but HGA's revisions, the question is one of author

ship. Hinshaw wants to know: What sort of credit do he and his partner 

get? Who, after all, designed the Lake Superior Center? I 
"You can imagine what it was like for us when we got the work,"! 

Hinshaw reflects from his San Francisco home. "It was the first 

inkling that we would be able to put together a practice that could win 
a major commission." 

Holt Hinshaw signed on to be the Lake Superior Center's prime 

designer. "We were pretty confident that we were going to be 

embraced," Hinshaw remembers, "even though the building was pretty 
wild for Duluth." 

Wild, indeed. HHPJ's original plan called for a cubist collision of two 

highly articulated volumes, a larger black-clad shed intersected by a 

boomerang-shaped set of smaller pa vi I ions bearing flashes of maritime 

As more of the budget went to 
Holt Hinshaw, the firm was becoming 
a political embarassment. 
colors. Exaggerated bays and cantilevered extrusions were to pop out 

at nearly every angle. Atop the shed would loom three severe-looking 

monitors, which would shine light down on the exhibits. 

It was not a simple design . HHPJ had built a cu It following on its com

plicated ideas, and the firm won several Progressive Architecture 

awards for theoretical designs in the 1980s. When his firm won the 

aquarium project, Hinshaw was 33, and his partners a couple of years 

older. They hadn't had much built work to show the center's board. 

Nor, it turned out, did they know each other very well. Not long after 

the center's selection committee chose HHPJ in the fall of 1991, the part

nership began to splinter. Peter Pfau left in 1991. By late 1993, Jones was 

out the door, leaving Holt and Hinshaw to move the project forward as, 

simply, Holt Hinshaw. "The personalities shook themselves out," 

Hinshaw says of HHPJ's dissolution. "We [four] just couldn't keep it 

together emotionally." 

The project, Hinshaw says, experienced a couple of false starts 

between 1991and1994, owing to confusion about the size and avail

ability of the harbor site. Holt Hinshaw spent the lag time developing the 
exhibitions, working closely with Bob Bruce, then the center's executive 

director. "We had strong feelings about narrative and how it might drive 

the parti," says Hinshaw. The Lake Superior Center Authority approved 

Holt Hinshaw's work at the end of the design-development phase and 

adjusted the $30 million budget to $33 million . 

As Hinshaw remembers it, however, shortly after his firm won 

approval for their developed design, "all hell broke loose." 

A conflict arose over the firm's retroactive adjustment of their fees 

and those of subcontractors, according to Hinshaw, but the aquarium's 

former executive director, Bob Bruce, and the client representative, 



Chuck Koosman, both say the board's displeasure w ith the architects 

had been building for some time. " It was their business practices," 

explai ns Bruce, now a Duluth-based consultant. "They didn't pay their 

subcontractors. The subs were starting to put liens on th e project, and 

as a publicly funded activity, that added a new level of discomfort f or 
the board ," Bruce says. " We were paying out huge sums of money." 

At the sa me tim e, th e exhibits them se lves fell into dispute. Th e 

designs Hol t Hin shaw showed the center early in the project were "won

derfu l," Bruce recalls. "But then it al l just went away. We [the center] 

were trying to make the lake drive the exhibits. Marc wanted them to be 

archi t ectural elements in space, and have the message fit those ele

ments, rather than the other way around." 

Koosman remembers it similarly. " Wh i le the overall co ncept was 

moving in a good direction, there were some troubl esome details that 

wouldn 't go away," Koosmann says. "There was concern about th e abil

ity to pull off the exhibi ts as we moved forward." 

But if th e center's board had problems with the firm's performance, 

CD 
0 

Holt Hinshaw's des ign (above left) led visitors through a complicated set of 
pathways on three leve ls. HGA removed the third story, and simplified internal 
c irculation (above right). 

[the board] approved design development, including the increased bud

get," he argues. 

The request for a f ee ad justment pushed the board over the edge. 
" Mark is correct that as the budget expanded, they were claiming addi

tional fees for earli er work, but they didn't have to go back and revisit 

that work," says Bruce. "That stuck in the craw of the board." 

In additio n, the center f elt that as more of the budget we nt to Holt 

Hinshaw, the firm was becoming a political embarrassment. The state 

leg is lature had put up roughly $16 mill ion for the proj ect, about half its 

eventual cost. As some people saw it, Koosman says, Holt Hinshaw had 

begun to absorb a larger amount of the work than expected, and local 

leaders cri nged atthe notion of so much money going to an out-of-state 

architect. The board and loca l officials, he suggests, thought "there was 

goi ng to be a pretty broad team, and that Holt Hinshaw wou ld be doing 

Hin shaw cont ends, nobody told him directly. "The record shows that the architecture and bringing in a lot of support continued on page 142 
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The Outsider 
Ken Brown, GE veteran, had much to teach SOM as its president. Jacob Ward learns 
the first of many lessons: Get the money now, not later. 

Business In June 1999, Skidmore, Owings & Merrill did the 

unthinkable: it hired a non-architect, an outsider, to be president of the 

firm . Forty-si x-year-old Kenneth Brown, a former engineer and General 

Electric executive, showed up at the fabled firm 's Manhattan head

quarters and took the reigns, under the watchful eye of SOM's 27 part

ners, and the rest of the profession. On January 31st of this year, he 

handed in his resignation. 

Gossips pounced on how quickly Brown had departed-19 months 

struck many as a suspiciously short length of time, suggesting irrecon

cilable differences between Brown and the firm . Not so, counters SOM 

partner David Childs: Brown was "an absolute savior to us. He fulfilled 

all our expectations." 

Then why the quick divorce? Both SOM and Brown insist the separa

tion was amicable, characterizing their time together as a "wonderful 

experience." Brown is moving on to a high-tech battery company, which 

plans to ride the incoming wave of cell phones, laptops, and electric cars 

to glory. SOM says it hopes to replace Brown with another management 

specialist, probably a non-architect. But beneath all the goodwill, 

Brown's whirlwind romance wi th SOM raises deeper questions about 

the culture of architectural management and its future in a ruthlessly 

competitive market. 

Architects have long lamented a lack of good management in their pro

fession-most rise through the ranks for either their design skills or their 

client-management ski ll s, neither of which qualify an employee as a man
ager in other professions. And those who do pursue management posi

tions are often saddled with the stigma of being inadequate designers. 

Lou Marines, founder of the Advanced Management Institute, wh ich 

teaches business skills to architects, has been trying to make architects 

into better managers for years. His list of common management prob

lems reads like a physicians' manual: "We often enter multidiscipline 

firms and discover there's an absence of trust and collaboration 

between disciplines," Marines says. "We see intra-office competition, 

which kills collaboration. We see an inability to deliver on time or under 
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budget. There's often confusion about roles and responsib ilities." As 

Marines sees it, there's lots of room for improvement. 

SOM has been trying to improve its management system since 1992, 

when recess ion forced the firm's partners to lay off hundreds of employ

ees and plead with creditors. It was then that the firm created the posi

tion Brown would eventually come to occupy. Three partners filled the 

CEO post-Childs, Adrian Smith, and finally John Winkler-before the 

partnership decided it needed a seasoned professional to bring the 

firm's operations up to par. "We wanted a leader who could take care of 

things while the partners took care of the art," says Childs. 

In 1998, as SOM looked for a leader, GE was replacing its expatriate 

international managers with native executives, and after being trans

ferred home, Brown was intervi ewed by a search firm for the SOM posi

tion. In _his bu sinesslike way, Brown decided the firm had an 

"outstanding brand reputation," and "massive global opportunities." 

"This industry is highly deregulated," he says. "It hasn't paid much 

attention to how it focuses as a business." He saw an opportunity to 

put his imprint on uncharted territory. 

In seven years at GE , Brown held four successive "national execu

tive" positions in which he ran thousand-person operations on three 

continents, learning an entirely new sociological structure each time. 

GE is to the field of management what the Navy SEAL program is to the 

marines-Jack Welch, GE's legendary CEO, is widely regarded as the 
greatest manag er American capita lism has ever produced, and GE 

remains a dominant company in industries ranging from broadcast 

media to power plant equipment. A New York Times reporter once asked 

Welch what the number one task of any successful leader should be. 

"Growing other leaders," Welch replied. 

Brown quickly discovered that the architectural community is not in 

the business of growing leaders as he defined them; visionaries, yes, but 

not managers. Brown harbors no ill will for his former co/leagues, but he 

seems to feel a vast gulf stood between him and SOM when it came to 

understanding basic business practices. "It's amazing how little time 



people have to spend on this stuff," Brown says of the design industry. 

"Things just haven't changed much over the years." 

After look ing at both SOM and the industry as a whole, Brown zeroed 

in on a few key issues. "The accounts-receivable problem is a big one," 

he says. "The outstanding pa'lments agreed upon in this industry are so 

much greater than what good industrial practices would deem accept

able ." Translation : Architects let clients owe them too much money for 

too long. Problems arise, Brown observed, when payment arrangements 

aren't standardized. "You must structure the contracts up front," he 

says. "It's no good to bludgeon clients for payment after the fact." "We 

Photograph: Jonathan Worth 

Stranger in a strange land: Ken Brown left SOM aft er on ly 19 months, when a tech 
nolog y company made him a better offer. 

had no idea we were that different from other industries," Childs says. 

SOM has now tightened its contract system. 

As part of his push for standardization, Brown looked to other indus

tries to find appropriate management systems for SOM to imitate. "Any 

contract-revenue operation is a useful model," Brown says. He was par

ticularly interested in parallels between architecture and management 

consu lting, and from that industry he borrowed the notion of a " risk com

mittee"-a standardized group of partners and principals w ho quickly 
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REIT Bet ween 
t he Lines 
As the economy dips and 

shudders, architects may 

want to keep their eye on the 

performance of one of the 

building economy's newer 

bellwethers: Rea l Estate 

Investment Trusts. RE ITs 

are collections of investors 

which buy, develop, and 

sell real estate- from mu lti

family dwellings to office 

spaces to self-storage facili

ties-on behalf of investment 

groups and shareholders. 

They avoid corporate taxes 

by meeting certain IRS condi

tions, and trade on major 

stock exchanges. As a resu It, 

the work of architects 

becomes, through REITs, 

one of the market's most flex

ible and liquid investment 

opportunities. While the 

recession of the early 1990s 

was pounding architects, 

RE ITs kept a few in business 

by banding owners together, 

and have subsequently 

rebounded in a big way. 

Over the last few years, 

in fact , REITs have seen 

explosive growth-the 300-

odd publicly traded REITs in 

the U.S. now own 8.3 percent 

of the $1.3trillion dollar 

commercial real estate mar

ket. Their market activity has 

quadrupled in three years to 
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a volume of $260 million per 

day. And REITs are adapting 

to the times. This year, 

Congress wi l l allow RE ITs to 

move into related business 

areas-telecommunications, 

trave l, concierge services

which they were previously 

forced to outsource for 

antitrust reasons. If RE I Ts 

grow, so could the number of 

new projects for architects . 

Unli ke technology compa

nies, REITs don't depend on 

debt, and have therefore kept 

their heads above water this 

year. While the Nasdaq, S&P 

500, Dow Jones Industrial 

and Russell 2000 al l ended 

last year wit h negative 

returns, RE ITs had a 26.8 

percent total return in 2000. 

"Our REI Ts haven't missed 

earnings," says Matthew 

Ostrower, an analyst with 

Morgan Stanley Dean Witter, 

although he cautions that 

REITs aren't beating esti

mates, either. 

Ost rower has yet to hear 

of anyone scaling back their 

plans for new development. 

"Most income statements 

have slowed down," he says. 

"But plans haven't changed. 

If a company has a building 

in the works, even if t hey 

haven't broken ground yet, 

they'll keep that project 

going." Jacob Ward 

and systematically evaluate the suitability of potential projects in terms 

of financial risk, legal accountability, and employee resources. "You must 

deem some projects too big to be handled by one partner,'' Brown says. 

Those within SOM like the idea. " In the mid-1990s, millions were lost 

by partners misjudging c lients," says an SOM employee. "They were on ly 

pun ished after the fact, because no one was riding herd on it." 

"We used to look at projects that we suspected cou ld turn out to 

be very costly," Childs says, "and deny our instincts and take them 

anyway." Now, Childs says, at Brown's urging the risk committee helps 

make decisions about w hich competit ions SOM enters and why. 

"Having a group take a d ispassionate look at a possible project is 

much better than leaving the decision to the one partner interested in 

doing it," he explains. 

Another major concern was the organization of offices and practice 

areas. "Running an effective multi-office practice is a matter of distrib

uting your resources across the firm," Brown says. He reorganized SOM 

In the end, Brown feels he made 
a handful of adjustments to SOM 's 
business, little more. 
so that no one practice area would be centered in on ly one location. 

"SOM now organizes by practice [i.e. engineering] and market sector [i.e. 

health care] across all offices," Brown notes. 

As a result, certai n SOM practice areas are stronger than they were . 

One principal, whose practice area "hadn't been very successful" at the 

firm, says that Brown "convinced the partners how important we were, 

and unified our practice. Now there's strength in numbers-we have 

more of a voice because of him ." 

Brown also concentrated on creating stable internal processes that 

SOM lacked, li ke a strong system for hu man resources, accou nti ng, and 

information technology. "Historically, we had next to no human 

resources department," says one SOM staffer. Another says that two 

years later, SOM has "better HR, better interna l organizat ion ." 

"The team Ken set up for our internal systems," Childs says, "is one 

of the great legac ies of his time here." 

While he worked to refine SOM's processes, Brown simultaneous ly 

analyzed SOM 's lines of business and tried to find new ones. To under

stand his ana lys is, c lear from your mind all notions of design production 

for a moment, and th in k instead of the act of planning, design ing, and 

build ing as what business-development spec iali st s call a "va lue chain ." 

Imagine a timeline. At one end is a client's decision to build or refurbish 

a structure. At the other is the demolition of that completed structure 

after decades of serv ice. Each link in the intervening chain of events is 

an opportun ity for a company to step in and make itself valuable to the 

overall process. In Brown's analysis, architects occupy a narrow, early 

section of that cha in, when clients have already determined their build-

ing needs, and are looking for specialists continued on page 145 



The first plug and play device 
you can actually sit in. 

freedom·· 

Freedom, the most technologically advanced task chair in history, is so smart that it 

will recognize and adapt to you right out of the box. Sit down, and Freedom automatical ly 
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Underworld 
City Hall paranoia is keeping a subway landmark 
buried. Nathan Ward goes underground. 

Preservation These days, only the motormen of the number six 
train can show you the hidden landmark beneath Manhattan 's City Hall 

Park , and even they aren't supposed to. Th e MTA's Transit Museum 

used to give periodic tours of the space for train buffs, but no more. If 

you can convince the driver to let you stay on the downtown loca l, how

ever, after it goes out of service at Brooklyn Bridge Station and rumbl es 

off to turn around in the horseshoe-shaped tunnel under City Hall Park, 

you'll pass through the queen of the "g host stations"-a remarkab le 

lit chand eliers suspended from Guastavino vault arches, glass and 

mosaic tile, skylights, and leaded stained-glass cei ling panels as the 

number six loops past the disused 1904 City Hall I RT station on its turn 

back uptown. It's a grand effect-part church and part Oyster Bar. This 

isn 't just a quaint underground relic but the former showcase station of 

the New York subways: The system was christened here almost a cen 

tury ago, on October 27, 1904, when, using a si lver control lever, Mayor 

George McClellan himself drove the first eight-car train uptown. On 
the wa ll of th e fl agship stat ion, designed by the firm of Heins & Lafarge 

(the original architects of the Cathedral of St. John the Divine and, later, 

of six animal houses at the Bronx Zoo), the original 1904 brass plaque 

commemorates "The First Municipal Rapid Transit Railroad of the City 

of New York." 

" It was the showcase of the subway, to be used by politicians and 

other dignitaries visiting City Hall ," explains David Pirmann , an inde

pendent historian who maintains a Web site devoted to subway history 

example of wha t subway architecture once was. (www.nycsubway.org). Pirmann toured the space several tim es before 

Out of the screeching dark the train's headlamps pick up a dozen low- the current hiatus, and recently recalled the experience for Architecture. 
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"Stepping onto the long-disused platform, and looking up into the 

high, arched ceiling, you could imagine the brass chandeliers ablaze, 

lighting the orange, green, and cream arch tile, red brick walls, and 

glass arch ceiling," Pirmann explains. "A second vaulted chamber, up 

a short flight of stairs, was formerly used as the ticket sales and col

lection area, and a flight of stairs on each side of this chamber led up 

to the trademark kiosk sidewalk entries." The station was given land

mark status in 1979. 

Other "ghost stations" are scattered throughout the New York sys

tem's 722 track miles; they fly past disfigured by rust or water or spray 

paint. The City Hall stop, on the other hand, has been sealed off since 

December 31 , 1945, after IRT trains outgrew its short, curved platform. 

Aside from some water damage, the station's sec lusion has kept it 

eerily intact. But sneaking a ride on an out-of-service train will remain 

Security around City Hall has been 
dramatically tightened, squelching any 
efforts to reopen spaces beneath 
it to the public. 

the only way to see the old station unless a plan to make it an annex of 

New York's Transit Museum is revived by a new mayoral administration. 

The new underground museum might have opened as early as 1998. 

The Metropolitan Transit Authority announced in 1995 it had raised 

$1 million for refurbishing the historic space, and it was then promised 

millions more in state and fede ral funds by 1997. But in the spring of 

1999, after doing some rehab work on the station, the MTA's plans for 

reopening the space were suddenly cancelled. 

The problem was not a lack of funds, but rather the space's proxim

ity to the security-conscious mayor 's office, which, in the climate of 

the World Trade Center bombing trials, worr ied that the museum site 

lay right beneath Giuliani's desk-an invitat ion not just to train and 

architecture lovers but also to terrorists. (The station 's platform tunnel 

actually cuts a swath just in front of City Hall.) Over the last several 

years, security all around City Hall has been dramatically tightened, 
squelching any efforts to reopen spaces beneath it to the public, and 

protestations from the MTA have grown steadily quieter since. 

This is Mayor Giuliani's final year in office. When asked if a new 

administration might revive the annex idea in time for the subway's 

100th anniversary in 2004 , the MT A's Lisa Schwarz is cautious, answer

ing "I can't say that w ill happen." For now, the City Hall station, which 

has been admired from afarfor decades, will continue to tantalize until 

the election of a less bomb-minded mayor. B 

Nathan Ward, an editor at Library Journal, has written for The New York 

Times Magazine, The Village Voice, Time Out, American Heritage, 

and The New York Review of Books. 

Technology 

The Next Level 
After ceding the early lead 

in architecture 's race toward 

the online wor ld, Autodesk 

is closing the gap. After two 

recent product introductions, 

the evolution of a third

StudioDESK, a new onl ine 

collaboration tool - offers a 

new, clearer vision of Auto

desk's future. And make no 

mistake. With 70 percent of 

the market for architectural 

CAD software, Autodesk's 

future is yours as well. 

At f irst glance it is a 

sophisticated viewer and 

red- l ining tool. But in fact, 

StudioDESK a full-fledged 
CAD package in its own right. 

"It's gone from being 

a research project to a 

releasable product," says 

Phi l Bernstein, Autodesk's 

vice president of the AEC 

market group. "We hope to 

have it ready by the second 

ha lf of the year." 

The St udioDESK proto

type is Web-based, al lowing 

pilot users to experiment 

with a new set of tools: an 

animation engine, freehand 

sketching, 2-D drawing and 

3-D viewing. Autodesk will 

store your workspace on 

servers at the StuclioDESK 

Web site, while computation 

and other processing activity 

occurs on your desktop. 

Users will be ab le to unplug 

from the Internet and con

tinue working, and when they 

reconnect, changes wil l auto

matically sync. 

The program is still lim

ited by the inherent flaws of 

the Web : It's not the "g loba l 

intergalactic databased" 

model commentators have 

been predicting, and users 
may be unable to reach their 

drawings on a collaboration 

Web site clue to network con

gestion. But it will help finish 

projects faster, keep clients 

happy-and get us home in 

time for dinner with the kids. 
Steven S. Ross 
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ENVIRONMENTAL SOLUTIONS AS 

Products: EFCO 960 Woll™, 
Se!les 5600 Curtain Woll System, 
Se!les 2500 Project Out Venls, 
and Series 0300 Enlronces 

Archilecl: The Miller/Hull Partnership 

Building: Nor1hwesl federal 
Credit Union, Seollle, WA 

Ereclor: Goldfinch BIOS., Inc. 

© 1999 EFCO Corporallon 

AS THEY ARE BEAUTIEUL. 

As more clients look for environmentally responsible designs, you can look to 

EFCO for answers. EFCO can fulfill your most demanding requirements with 

virtually limitless options. 

Thars why the architects of the Northwest Federal Credit 

Union building specified all EFCO products for "green' systems 

within a conventional budget. Moderately dark glazing and 

external shading allow daylight to penetrate to the core of the 

building without being too bright. And natural ventilation is 

achieved through operable windows. All of this contributed to 

energy consumption levels 30 percent below code. . • .. . 

EFCO offers glazing options such as tints and films, insulated glass, 

and Heat Mirror™ to control daylight and temperatures. For air circulation, 

choose from a number of operating styles. And all products are available 

in a variety of finishes including EFCO standard 

or unlimited custom colors. 

For innovative green solutions in windows, curtain 

walls, entrances, or storefronts, contact your EFCO 

representative, call EFCO direct at 1-800-221-4169, 

or visit our Web site at www.efcocorp.com. 

Heat Mirror is a lrodemar1< of Soulhwall Technologies. 

WINDOWS 

CUR T AIN WALLS 

ENTRANCES 

STOREFRONTS 
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Reynolds Wrap 
Reynolds Metal Company sponsored a postwar 
housing development that would showcase 
new uses for aluminum. Bradford McKee finds 
the project still gleaming after all these years. 
•lm!ml!ll A peculiar optimism resides in the River Park Mutual 
Homes, a 518-unlt cooperative housing development in Southwest 
Washington, D.C. It seems to reflect off the pavement and blow 
through the oaks and elms in the neighborhood's simple, spacious 
plazas. Who could look at River Park's transparent modern forms, 
metal fa~ades, and distinctive barreled roofs and not feel a certain 
faith In a pacific future? 

It turns out, 40 years hence, that the optimism that gave rise to River 
Park was a dated emotion. There will not soon be another cultural 
moment, another flash of social and economic inspiration, like that 
which prompted the Reynolds Metals Company to commission D.C. 
architect Charles M. Goodman to design these dwellings using, largely, 
aluminum. The River Park Mutual Homes were completed in 1962, with 
all Its units selling quickly at market rate. 

The 1980s housing development River Park showcases aluminum's versatility as a 
building material, with such inventive details as cut-out screens (above). 
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River Park was a design experiment, and a successful one-albeit 

inside the failed experiment of Southwest D.C. itself. Many of the neigh

borhoods in Southwest, the city's smallest quadrant, were razed in t he 

1950s and 1960s to make way for a more modern urban design. The city 

hired William Zeckendorf and his staff architect I. M. Pei, along with 

Harry Weese of Chicago, to reconfigure its grid as a set of superblocks 

scattered from just south of the National Mal I to the Anacostia River. 

Colossal government buildings by Marcel Breuer and Edward Durell 

Stone rose between the Mall and the new elevated freeway that bar r i

caded Southwest from the rest of the city. Stark apartment slabs sprang 

up across the cleared slate of the old waterside communities. 

Goodman, whose archive is now housed at the Library of Congress, 

lived a glorious career in Washington and also abroad to a fair degree. His 
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affiliation with Reynolds, and also, around that time, with Alcoa, arose out 

of a mutual interest in applying materials in new ways to domestic archi

tecture. From Goodman's deep affinity for the generic functionality of 

standard factory parts flowed his remarkably edited designs for the ter

minal building at Washington (now Reagan) National Airport, the U.S. 

Embassy in Iceland, his Hollin Hills subdivision in Alexandria, Virginia, 

his Alcoa research houses, and, of course, River Park. 

The metals companies, meanwhile, had a product to sell-and a lot 

more of it since World War II had ended . Aluminum had been a strate

gic metal during the war, and restricted for private uses. As the war drew 

to a close in 1945, there were three competing aluminum producers, 

Reynolds, Kaiser, and Alcoa, which "realized there was going to be a real 

problem" of oversupply, explains Sarah Nichols, chief curator at the 



Carnegie Museum of Art in Pittsburgh. Ni chols recently mounted the 

exhibition Aluminum by Design (January 2001, page 58) at the Carnegie. 

"The companies had to maintain levels of employment," Nichols says. 

" When aluminum workers weren't thin king about the war effort, they 

were su pposed to be thinking of what would be possible with aluminum 

after the war, and engineer it down to earth." 

That is where Goodman came in. He applied, for instance, patterned 

aluminum screens to the fa~ades of River Park's two nine-story apart

ment towers, as we ll as to the three-story barrel-roofed townhouses, 

and aluminum surrounds to the doors and windows. His massing and 

surfaces both are lyrica l inventions of light and shadows, solids and 

vo ids. The 1962 promotional packet for the River Park extolled its " inti-

Who could lool< at River Parl<'s modern 
forms, metal fa~ades, and distinctive 
barreled roofs and not feel a certain 
faith in a pacific future? 

mate streets and places sca led to human dimensions [which] recall the 

serene villages of the Greek islands." Families bought into this forward 

thinking mandate in droves, finding the neighborhood an island of ca lm 

in the chaos of the city around it. 

The id ea lism of River Park I ives on today, though this has not always 

been the case. The development began to fall into disrepair during the 

1970s and 1980s, so much so that owners could not sell their units and 

instead had to rent th em to non-owners, which brought down the gen

era l leve l of care to the buildings and grounds. After watching windows 

litera ll y fall out and metal surfaces rust and fall apa rt, the co-op's 

elected board has recently undertaken a resident-funded restoration 

effort, c leaning and refurbi shing the building s' exterior aluminum 

screens, re-cover ing the barrel roofs, shoring up soffits, and replacing 

the co lored exter ior panels that give River Park its singular character. 

The board is also trying to preserve the original condition of the airy lob

bies in the high - ris e portion of River Park. The lobbies are precious 
early-1960s period pieces, finished in black terrazzo, cobalt blue til e, 
and a surfeit of glass trimmed-of course-in aluminum mullions. 

With yet another generation of working families, young singles, and 

retired folks living at Ri ve r Park toda y, the experiment co ntinues 

decades later, and the quiet radi ca l ism of the neighborhood's design 

is both a comfort and a reproach: What happened to the boldness of 

the cultu re that spawned this place? In the 1950s and 1960s, heavy 

industry cooperated closely with architects to find new ways to build. 

Today, th oug h European architects co nt inue to amaze us w ith their 

ex pository hou sing prototypes, most demonstration -hous ing in the 

U.S. relates either t o susta inabil it y or to New Urbanism, where th e 

kind of aesthetic, technical, and social innovation pursued at River 

Park rare ly enters the picture. It 

Shared common spaces contribute to the commun ity sp ir it of River Park (facing page). 
A lum inu m appears everywhere, from the patterned exter ior screens to the window mul
lions (above). Period photographs by Robert Lautman. 
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Gimme Shelter 
One's home is one's castle-or missile silo, 
cat haven, tech fantasy, boat, or tree house. 
Glen Helfand reviews a film on five homeowners 
and their idiosyncratic dwellings. 

M;ml@M The success of Home Depot and Ikea, as well as the 

plethora of home product lines of both budget retailers (Target, Kmart) 

and high-end fashion designers (Ralph Lauren, Donna Karan) suggests 

that more and more Americans are bringing prefab do-it-yourself mod

ernist style home. Though potentially homogenizing, these forces have 

also generated deeper interest in domestic creativity. Home Movie, 

Chris Smith's hour-long documentary, a favorite at the 2001 Sundance 

Film Festival (scheduled for general release in the fall), centers on peo

ple's strong desires to express their individuality through their homes. 
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It 's something of a live-action version of Nest magazine's studies of 

interior eccentricity. It celebrates design not so much of the everyday as 

of the peculiar and loveable. (Interestingly, the film was produced by the 

online home-improvement store, Homestore.com, which originally 

intended it to serve as material for research and development, or com

mercials to sell its merchandise.) 

The film looks at five unusual homes and the people who live in them. 

These aren't architectural showcases, but idiosyncratic acts of remod

eling, reuse, or adaptation. In one sense, the film subverts the role of 

architects and designers: Self-help buildings-on-a-budget can be inven
tive, indeed . Ed and Di ana Pedan, for example, are a New Age couple 

who had the gumption to renovate a missile silo near Topeka, Kansas, 

into a family home. It's a vast subterranean space with 18-inch-thick 

concrete wal Is that can withstand a single megaton blast. Their hands

on rehabilitation job had the resourcefulness of a barn raising . The pair, 

for example, explain that they carted out, literall y, tons of sludge in 

wheelbarrows in order to carve out inhabitable rooms and clear long 

The deadpan documentary Home Movie features (top to bottom) a James-Bond-wanna
be in hi s motorized cha ir; a hou seboat owner enjoying his " front yard;" a maze of 
catwa lks; and a converted military bunker. 



tunnel corridors that lead from one section to the other. Ed also admits 

in the film that their launchpad-turned-living room had some "heavy 

energy" that needed dispersing. Periodic drumming circles, lots of 

Oriental carpets, and a purple lava lamp do the trick. 

At a foreclosure sale in the 1960s, Ben Skora, a tinkerer/inven

tor/spiritualist, bought a house outside Chicago with the intent of mak

ing it into an "all-electronic" home-fitting, in some way, in the ongoing 

architectural tradition of trying to make buildings more efficient and 

smart. But Skora is driven mostly by his compulsion for customization 

and his eagerness to apply his jerry-rigging engineering skills. The 

result is a space-age suburban Winchester Mystery House. It's a con

tinual work-in-progress with moving walls, hidden toilets, revolving 

floors, and retractable appliances reworked from the prefabricated 

Sears kitchen that came with the place. Many of the elements are con

trolled via telephone, from the comfort of a motorized modernist easy 

chair. The tangles of wires (which sometimes cross) are hidden in the 

linen closets. Most of the features aren't exactly efficient, but they do 

have their charm: He creates these low-rent James Bond larks simply 

because he can. 

The director, Smith, who also made American Movie (1999), the 

revered documentary about the making of an extremely independent hor

ror flick in the American heartland, is apparently interested in charting 

the artistic pursuits of "outsiders," in deadpan documentary form . In 

Home Movie, he exalts unique visions-of the sort usually punished by 

neighborhood associations. Another of his homeowner subjects, Bob 

Walker and Frances Mooney, who've painted their interior walls bright 

colors and customized the rooms with a maze of catwalks for the comfort 

and entertainment of their many kitties, admit that they've put $10,000 into 

their home, but probably decreased the property value by twice that. Like 

everyone else in this film, they're fiercely attached to their building. 

Elderly yet sprightly Linda Beech (who as an American teen was a 

Japanese TV star and later became a doctor of psychology) has a very 

l ivable tree house in a remote corner of Hawaii. She hugs trees and 

swims with dolphins, but her building is sensibly powered by hydro

electricity harnessed from a paradisiacal nearby waterfall. She con

cedes that she's sharing the place with nature, as does Bi II Tregle, who 
lives in a 25-by-34-foot houseboat on a Louisiana bayou ("It s leeps nine 

or ten," he says in a sultry Cajun drawl). Though his houseboat is the 

least flashy structure in the film, Tregle's indoor-outdoor lifestyle 

rethinks concepts of the house along the lines of many landmark works 

of domestic architecture. The house has always been a testing ground 

for architects, allowing them to experiment on a small scale with ideas 

that are not only about how to build, but how to live. Here, the question 

for them is: Would the homeowners in Home Movie be dream-or night

mare-clients? It 

Home Movie, directed by Chris Smith. 

Bay Area art critic and curator Glen Helf and writes for the San Francisco 

Bay Guardian, Nest, Salon, and Wired. 
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Latin American 

Architecture: Six Voices, 

edited by Malco lm Quantrill, 

preface by Kenneth Frampton 

(Texas A & M Press) 

Latin American arch itectura l 

theory is virtually absent 

from current English-language 

architectura l discourse. 

Regrettably over looked is a 

period of critica l introspection 

that addressed Latin America's 

postwar regional modernism. 

Lalin American Architecture: 

Six Voices, edited by Malcolm 

Quantrill brings attention to 

this period and the ideas that 

shaped the work of six of 

the contine nt 's most accom

plished arch itects: Argentina's 

Clorinda Testa; Colombia's 

Rogelio Salmona; Chi le's 

Christian De Groote; Mexico's 

Ricardo Legoretta; Uruguay's 

Eladia Dieste; and Venezuela's 

Jesus Tenreiro-Degwitz. 

Six Voices is most insightfu l 

in it s introduction, where the 

late Argentinean critic Marina 

Waisman maps modernism's 

importation into Latin 

America-a scene of sharp ly 

contrast ing traditional and 

modern existences. Though 

perhaps not in so many 

words, Waisman and the vol

ume's various contributors 

essentia ll y classify this body 

of work as "critica l regional

ist," which should be no 

surprise given that Kenneth 

Frampton assisted in orga

nizing this anthology and 

also supplied its preface. 

Waisman skillfully unpacks 

this term, however, turning 

our attention to other 

nuanced interpretations of 

regiona l specific ity. For 

Waisman, Latin America's 

search for identity has had a 

catalyzing effect on its build

ing practices, leading to an 

"architecture of divergence," 

or work that departs from 

"familiar territory in search 

of new courses of act ion, 

leaving aside the pressures 

and the enchanting siren's 

songs of the postmodern 

architectural system." 

Though Six Voices appears 

to fit in the genre of the 

monographic anthology, with 

its easy division of Latin 

America into one chapter 

per nation/architect, it com

mendably elevates that 

approach to a scholarly level. 

Robert Gonzalez 
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(Obe)City 

Bigger, Not Better 
Of the many i ll s that can 

blamed on the city, can obe

sity be one of them? Yes, 

according to a recent report 

by the Worldwatch Institute, 

an environmental watchdog 

group. Obesit y has been sci

entifi call y related to a range 

of causes, from genetic to 

psychological to environmen

tal. But stati stics show that 

obesity- a growing trend 

worldwide- is concentrated in 

citi es. In both China and 

Indonesia, the number of peo

ple who are obese in cities is 

double that in the country

sid e. In the Congo, obesi ty is 

six t imes higher in cities. 

Apparently, as cities are 

metaboli zing , peop le are not. 

To understand obesity as an 

urlJan plague is to recognize 

its direct relationship with two 

features of ci ty life: a seden

tary lifestyle and a modern 

di et. Increased dependence 

on <1utos, work hours spe nt 

sitting in offi ces, and leisure 

tim e devoted to passive activ

iti es add up to a decrease in 

exe1cise. (A U.S. survey shows 

that 57 percent of Amer icans 

exercise only occasionally or 

not at all ; and a study in the 
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UK , found that obesity corre

lated most closely to two 

lifestyle variables-automo

bile ownership and television 

watching.) Meanwhile, mod

ern diets are rich in fat and 

sugar, much of it in prepared 

food . As developing nations 

moderni ze, they are rapidly 

adopting the inactive lifestyle 

and co nvenience-driven, 

unhealthy diet of American s. 

This paints a frightening 

picture of the world to come: 

One in four adult Ameri cans 

are obese; the obese are twice 

as likel y to die prematurely 

as averag e-we ight peopl e; 

and obes ity cost Americans 

13 percent of its hea lth-care 

expend itures in 1998. 

What can be clone? One 

recommendation in the 

World wa tch report: restoring 

exercise to our daily lives 

through sustainable urbanism. 

"The chall enge is to redesign 

commun ities , making publi c 

transportation the ce nter

piece of urban transport, 

augmenting it with sidewa lks, 

jogg ing trails, and bike-

ways .. . [ancl] replacing parking 

lots with parks, pl ayg round s, 

and playing fields." If our 

citi es are hea lthy, evidentl y, 

we wi 11 be too. Cathy Lang Ho 

Seduced and 
Abandoned 
What is it about cities we love-and 
hate? Joseph Rykwert attempts answers, 
and Michael Sorkin dissects them. 

W:flD!mQ• Back in co ll ege I took a number of courses with the 

philosopher Richard McKean, whom many may know via his appearance 

as "the Chairman" in Robert Pirsig's Zen and the Art of Motorcycle 

Maintenance. McKean was a daunting figure but not without humor. 

When I asked him to autograph a copy of an anthology of the works of 

Aristotle that he had edited, he was obliging and signed the book 

"Aristotle," appending "per Richard McKean" in parenthesis. This con

firmed a widespread suspicion among us undergraduates that he actu

ally was Aristotle or, at least, was channeling the mighty Greek. 

Like McKean, Joseph Rykwert's immersion in the past is uncanny. He 

has a remarkable eye not simply for the structure of bui Id ing but for the 

architecture of thought. He bores deep into the minds of many of the 

modern city's intellectual progenitors, assigning tremendous genera

tive power to ideas, almost Platonic in his feeling for the way in which 

the order of space descends from ideology. But he describes the aim of 

his latest book, The Seduction of Place, differently, seeking to depict the 

city "as it presents itself to our senses." To be sure, Rykwert's writing 

elegantly and frequently evidences his love for the quiddity of cities, 

their qualities of art, touch, and experience. But the Rykwert we know 

and revere-for the erudition of works like The Dancing Column or On 

Adam's House in Paradise-is a great historian, whose genius lies in his 

keen etymologies, his adeptness in tracing origins . His readings are 

most powerful when he shows routes of thought through generations of 

object-making and, rec iprocally, the special capacity of forms and 

objects to harbor ideas. 

The Seduction of Place is, not surprisingly, best when its author is 

securely in the role of historian. In particu lar, his account of the assem

bly of ideological constructs that flourished in the wake of the 
Enlightenment is both rich and succinct-the account of Jean-Nicho\as

Louis Durand's influence, for example, is a wonder of concision-and 

Rykwert offers as good a summary of that remarkable brew of optimism, 

populism, and power as one could hope for. This strong narrative spine 

is embellished with fascinating asides, ranging from an account the ori

gin of the word fiacre to the re lation of the height of 19th-century Berlin 

apartment buildings to the length of fire-engine ladders. One feels 

Rykwert's deep affection for the subject here, his identification with it. 

Like those undergraduate fantasies of McKean in Attica, it almost 

seems that Rykwert is describing his own times. 



Palmanova, 1593 Garden City, 1898 

CD 
"::::s .....-
::::s 
c.::> 

Rykwert links the shape and logic of cities to a wide range of ideas. In the 16th century, ofthe suburbs. Although he devotes considerable ink to various arguable 
European cities were organized w ithin st ar-shaped fortificati ons, allowing for cannon conceptual prototypes, such as the Garden City, the American suburb 
emplacement (above left). Ebenezer Howard 's idealisti c Garden City plans were strictl y 
schematic, and not intended to translate literally to form (above right). receives but a sing le paragraph. Rykwert simply cannot overcome his 

Indeed, there's a remarkable moment in the book when-writing 

about William Morris-the tense of the narrative, up to then the histo

rian's steady past, suddenly shifts to the present, a device to quicken 

the pace, certainly, but also a signifier of the immediacy of the sub

ject's concern. I was reminded of the passage in Anna Karenina in which 

Tolstoy is describing a foxhunt, the point of view shifting rapidly from 

rider to rider until suddenly-shockingly-it shifts to the perspective of 

the fox. In Rykwert's case, it is the patient hedgehog who suddenly finds 

himself the fox, seduced by the excitement of his own narrative. 

In the introduction to the book, Rykwert lets us know that he is no dri

ver, that he's a carless urbanite, and I certainly responded sympatheti

cally to the stately charm of his perambulation-and the idea that the city 

is a place to be consumed slowly, carefully, and traditionally. The 

walker's pace-like the historian's-is one that registers detail, and 
Rykwert dee.odes and depicts walking cities with grace. But, as the book 
itself drives into the 20th century and beyond, one gets the sense that it 

increasingly lacks a suitable vehicle for analysis and observation. 

Primed for nuance and tactility, Rykwert seems unable to penetrate to 

the core of the blandness and vulgarity that stand in such risible contrast 

to the places he holds dear. In particular, the narrative falls off badly 

when Rykwert confronts the character of contemporary urbanism, espe

cially its dissolution into megacities and sprawl controlled by the anony

mous networks of global capital and its oppressive protocols of space. 

Unfortunately, this pedestrian quality colors the latter part of the 

book both in its analysis and emphasis. For example, it would seem cru

cial that a book seeking to come to terms with the city in the 21st cen

tury take a long and sanguine look at the growth, character, and future 

obvious distaste for the phenomenon he is discussing and, in a sense, 

becomes the prisoner of his own (albeit sympathetic) nostalgia. 

Given his devotion to ideas, one of the unusual qualities of this book 

is Rykwert's skepticism about more recent notions of space, as devel

oped by, for example, philosopher Henri Lefebvre, dissed anonymously 

in the introduction and figuring not at all in the book's text or index. It's 

a striking omission, one that precludes the most vital contemporary 

Ryl<wert bores into the minds of the 
city's intellectual progenitors, assigning 
great generative power to ideas. 
stream of urban theory and analysis, refined with urgency and bite over 

what is now almost half a century by David Harvey, Manuel Castells, Ed 

Soja, and their cadre of neo-Marxian, postsurrealist bent. 
Of course, there's no requirement that Rykwert take this line of 

thought seriously, but the lack of a persuasive alternative position about 

the etiology of contemporary forms of the city ultimately leaves Rykwert 

in a conceptual quandary. The result is a compendium, in effect, of his

tories that have already been more deeply written by Christine Boyer, 

Dolores Hayden, and Margaret Crawford, among others. And, by deny

ing himself the tools of more recent theory, Rykwert is forced to ana

lyze the contemporary city almost purely as architecture, unable to 

consider that the keys to understanding the phenomena he seeks to 
explain may simply not lie in the considered urbanism of the past. 

I left this book thinking that Rykwert had laid a sturdy groundwork but 
had, finally, failed to deliver the goods. The continued on page 144 
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• Whu are homabuuars drawn to the 
• timeless aooaa1 01 todau's masonru? 

Have you looked into the face of masonry lately? Beyond 

yesterday's classic brick and block, the change is dramatic. 

Today's masonry construction offers endless possibilities for 

distinctive design - with all the advantages of durability 

and disaster-resistance that homeowners value most.* From 

imaginative shapes and textures to a versatile choice of colors, 

masonry materials can recall the past, capture the present or 

herald the future. Whatever style you convey, the beauty of 

masonry adds appeal to any new home. 

*The 7 998 Homeowner Report. Portland Cement Association. 
Study available on request. 

Distinctive beautu- inside and out. 
From interior to exterior, before you design, look into the 

beauty and strength of masonry. For information on masonry 

and cements for masonry, contact the Portland Cement 

Association. Or visit www.portcement.org for more details. 

soecily masonrv .. .it sells. 

~ 

MASO RY 

f!Iifil PORTLAND CEMENT ASSOCIATION 5420 O ld Orchard Road 

Skokie, Illinois 60077 -1 083 

Phone: 847.966.6200 

Web: www.portcernent.org 
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Devotees of computer-generated "blob" buildings pin many of 

digital design's future hopes on this much-touted house addition, 

which was designed-and will be fabricated-with the aid of comput

ers (September 2000, page 103) . Juror Hani Rashid went so far as to 

call the project the "poster child" of the blob movement. Rashid ini

tially recused himself from voting on the project since he teaches at 

Columbia University with architects Su Ian Kolatan and William 

MacDonald, knows a thing or two about the project, and is himself 

one of blob design's leading lights. But when other jurors eliminated 

it in early rounds of debate, he threw propriety to the wind and began 

a passionate defense of the project. "This is a bad moment for archi

tecture," Rashid pronounced when the Raybould House was initially 

voted down. "I think we need to make some dramatic statements 

about the future of architecture." "I'm fine with making dramatic 

statements, but I don't think that building is it," countered Deborah 

Berke. "I don't think this is the blob," agreed Brad Cloepfil. "It's not 

a good one." 

For the jurors, the brouhaha over the blob wasn't so much a battle 

about the merits of one particular design methodology or style versus 

another. Rather, it brought to light their mission as arbiters of the P/A 

project. They tried to translate the back-and-forth dialogue that goes 

on behind closed doors onto the page, rather than settle for quick 

sound bites on each project. Hopefully, this longer dialogue will give 

a more complete sense of why and how projects were selected . 

This year's jurors had more than just blobs on the brain. They 

worried about what kinds of buildings they were and were not recog

nizing, and wondered if they had been enamored by one too many 

tiny, lyrical projects or community-minded programs. As Nathalie 

de Vries suggested , " It's easy to do small , delicate, beautiful th ings. 

But it's funny that we didn 't choose a good mall or skyscraper." 

Robbins agreed: "We didn't select any commercial buildings or tow

ers, because we didn't see very compelling examples of client-driven 

or market-driven stuff. Is the idea of retail incompatible with an idea 

beyond retail?" De Vries countered, "But that was also largely due to 

the fact that nobody sent in those kinds of projects ." "I just think 

about the vast turf that we haven't recognized," Robbins persisted , 

"which points out how partial our own discourse is in looking at 

architecture, and viewing what position architecture has within cul

ture . This is not a chastisement of the jury; it's just a recognition 

of what a small bandwidth is represented here, given how diverse 

the built environment is." 

"I just think about the vast turf that we haven't recognized," 
Robbins persisted. "This is not a chastisement of the jury; it's just 
a recognition of what a small bandwidth is represented here." 

Are the clients of large 

commercial projects to blame 

for a lack of risk-taking and 

provocative design in those 

categories? Rashid argued 

program, a role they questioned aloud. "Are the P/A Awards about 

innovation or what's going on now?" asked jury chair Mark Robbins. 

"Are we supposed to offer up an example of the best of each genre, 

or should it be about putting things out there that may be problematic 

for architects around the country?" Rashid implored that the awards 

"should really be about questioning the future and not about just 
establishing a survey oi what's going on in arch'itecture." Furthermore 

Rashid believed that the Raybould House was worth honoring 

because of its provocative inquiry into computer-generated design 

and construction , even though he admitted it's not the best example 

of digital design-or necessarily even a good building, as he says in 

the extended comments on page 108. 

In fact, Rashid and his fellow jurors had so much to say about their 

choices that the editors changed the presentation format of the 

awards issue to allow longer, more complete jury comments for each 
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that the sponsors of the winning projects demonstrate a laudable 

willingness among clients to commission edgier designs. "Which is 

great," affirmed Robbins. "And I would like to think that there are other, 

larger clients with more market force behind them that also could be 

convinced to take the risk that these projects represent." 

The jury had other thoughts about projects they didn't award. "There 
was so much self-conscious, purely gratuitous composition , as if to 

say, ' If it's complex and has 14 different materials, it must be architec

ture,"' remarked Cloepfil. " I think that's the key criticism," agreed 

Rashid. Berke observed that the projects that "we hoped would have 

been simple failed because they were simplistic, not simple. And oth

ers failed because they were complicated , rather than complex." As de 

Vries summed things up, "There was a lot of pointless complexity." 

For Cloepfil, the reliance on complex 3-D imagery in the presentations 

spelled disaster for many hopeful entries. continued on page 144 
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Deborah Berke is pri ncipal Brad Cloepfil is principal Nathalie de Vries is one Hani Rashid and partner Mark Robbins is Director 
of the Manhattan practice of All ied Works Archi- of the founding members, Lise Anne Couture founded of Design at the National 
that bears her name, and tects, based in his native along with Winy Maas in 1989 New York-based Endowment for the Arts in 
thatshefounded in1982. Portland, Oregon . and Jacob van Rijs, of Asymptote, a multidisci- Washington, D.C., where 
Some of her firm's ear liest Cloepfil's firm has won MVRDV, the architecture plinary firm that designs he is leading a program to 
work was atthe now-iconic two P/A Award citations office they launched in sculptural installations, strengthen design in the 
town of Seaside, Florida, since its founding, includ- Rotterdam in 1991 . computer-generated envi- public realm. In addition 
where she designed three ing one for the Portland Among MVRDV 's better- ronments, buildings, and to expanding grant oppor-
public buildings and 16 headquarters of the known bui It projects are urban plans. Asymptote's tunit ies, he has launched 
houses. In the following advertising giant Wieden the headquarters of the breakthrough project was New Public Works, an ini-

years, Berke has gained +Kennedy Agency (June VPRO Public Broadcasting the West Coast Gateway tiative that will support 

a reputation as a minima l- 2000, page 104). Company in Hilversum, Monument in Los Ange les, nat iona l design competi -

ist; her appreciation of After attending Pratt the Netherlands, and the commissioned that same tions. Before arriving 

quiet, workaday buildings lnstitute's School of Dutch pavilion at the Expo year. Since then they have at the NEA, Robbins was 

is documented in the book Architecture in Brooklyn, 2000 in Hannover, Germany received awards in interna- Curator of Arch itecture 

Architecture of the Every- New York, he received (August 2000, page 92) . tional competit ions and at the Wexner Center for 

day (Princeton Architec- a Bache lor's degree in De Vries and her partners have been involved in the Arts in Columbus, 

tural Press, 1997), which architecture from the are currently designing projects in Europe, Japan, Oh io, from 1993to 1999. 

she coedited w ith Steven University of Oregon and government and university and the United States. Robbins studied film and 

Harris. More recentl y, she a Master of Architecture bu ildings in Arnhem and Most recently, Asymptote anthropology at Colgate 

explored her penchant for from Columbia University. Nijmegen, both in the designed a large-scale University before taking up 

clean lines and volumes in Cloepfi l founded A l lied Nether lands; a large office computer-generated env i- arch itecture at the Institute 

her design for the Schoo ls Works in 1994. He has building in Munich ; and a ronment for the New York for Architecture and Urban 

of Art and Drama at Yale taught at the University 300-unit residential project Stock Exchange and an Studies, and at Syracuse 

University, a project that of Oregon's School of in Vienna. MVRDV's work accompanying phys ical University. He worked in 

combines renovat ion and Architecture and Des ign, has been exhibited around space that extends the the offices of Skidmore, 

new construction. New Jersey Institute of the world; two houses in trading floor of the NYSE Owings & Merr ill , Polshek 

Since 1987, Berke has Techno logy, and New York Amsterdam were included in Manhattan. Asymptote and Partners, and Emilio 

been an associate profes- Inst itute of Technology. in the Museum of Modern is present ly designing Ambasz before starting his 

sor (adjunct) at Yale. She A llied Works is now Art's 1999's Un-Private the Guggenheim Virtual own practice in 1986. He has 

holds both Fine Arts and completing the design for House show. Museum for the museum's received a Rome Prize from 

Bachelor of Architecture St. Louis's new Forum for De Vries has taug ht at So Ho branch in New York the American Academy in 

degrees from the Rhode Contemporary Art, adja- the Berl age Institute in City, as we l I as other pro- Rome and fellowships from 

Island School of Design as cent to Tadao Ando's Amsterdam and Akademie jects in New York; Kyoto, the NEA, the Mac Dowe ll 

we ll as a Master's in Urban new Pulitzer Foundation voor Bouwkunst in Arnhem, Japan; San Francisco; Colony, and the Graham 

Planning in Urban Des ign for the Arts building. as we ll as atthe Technical and Li ll e, France. Foundation. Currently, 

from the City University University in De lft, which Robbins is on extended 

of New York. is her alma mater. leave as an associate pro -

fessor in the Knowlton 

School of Architecture at 

Ohio State University. 
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Changi International Airport Terminal 3 
Skidmore, Owings & Merrill 
Award 

HANIRASHID: The images are phenomenal as a proposition. But 
why didn't the architects continue? Did they just hire 
a consultant to do the roof? DEBORAH BERKE: I think it's the other 
way around. I think they hired a totally normative con
sultant to do the airport and the architects just put a 
hat on it. HR: Deborah's right. What happens in these kind 
of projects is that consultants do the planning, and as 
the architect, your hands are tied. MARKROBBINS:Could we give 
a building-part award? Like if you had really nice shoes? 
BRADCLOEPFIL:You know what's disappointing-look how it's 
built. I mean it truly is decorative; it's just a bunch of 
decorative skylights. The rest of the building is some 
kind of really nasty convention hall. HR: Are the louvers 
triggered by computers or something? Does some
thing happen up there? oe:You see it from the air, as 
you're landing. I think it's very cool. ec:The quality of light 
underneath is fantastic. MR: Did you ever see those things 
during World War II when they were trying to do camou-
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flage, and they would put this mesh with a false ground 
on top of the airplanes? It's fantastic stuff. And that's 
what this looks like when you fly in. HR: Do they actually 
pivot? And what causes that? Is it an algorithm? DB: It 
doesn't say. HR:What they should've done is create an 
algorithm that sends a flock pattern right across the 
ceiling every time a plane lands. DB: It's totally magnifi
cent. BC: It's a one-liner. DB: Oh, I don't think so. BC: But it's the 
most beautiful one-liner we've seen. Besides, what is 
in an airport? Lousy amenities, bad fast food ... DB: I don't 
think it is decoration. I think if it modulates the sunlight, 
it's also not a one-liner, because it changes over the 
course of the day. NATHALIE DEVRIES: I think I've had it with these 
space frames on airports. This is a nice change. DB:Also, 
I think the experiential sequence of flying over it and 
then passing back out under it would be quite extraor
dinary. HR: In terms of a large-scale building, it's interest
ing. Imagine that on a skyscraper. 

PROJECT: Changi International Airport SOLUTION: The distinguishing feature of this and less elaborately articulated .) Aside from 

Terminal 3, Singapore otherwise straightforward, two-level terminal creating a lyrical, abstract ceiling texture and 

SITE: A 200,000-square-foot plot at Singapore's building is its shimmering roof and ceiling. roof pattern, like a mad flock of metallic birds, 

airport. From the curbside drop-off area, the roof the louvers help diffuse tropical sunlight that 

PROGRAM: A new international arrivals and extends over the ticketing and departures hall enters through 1,100 skylights in the roof; they 

departures terminal.The t erminal completes to the boarding lounges, boasting 215,000 per- also temper acoustics in the cavernous hall. 

a three-phase master plan developed in the forated-aluminum louvers suspended on steel The terminal will be completed in early 2004. 

1970s by the airport authority. cables above and below the steel-truss struc
ture. (The cables also help stabilize the 

trusses ; the roofs over the concourses and the 

connections to existing facilities are lower 
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View of the new terminal from the east 
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Arrival sequence through the ticketing and departures hall (above); view from the upper level 

Detail model of the roof 
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~ baggage claim area (top) 

CLIENT: Civil Aviation Aut hor ity 
of Singapore-Ho Beng Huat 
(director genera l); Fong Kok Wai 
(director, engineering) 

ARCHITECT: Sk idmore, Owing s & 

Merr ill, New York City-David M. 
Childs (design partner); Marilyn 
J. Taylor (planning partner); 
Ross Wimer (senior designer); 
Hamid Kia (project manager) ; 

Scott Duncan, Samer Bitar, 
Masha Dobrovolskaya, Michael 
Fei, So Young Kim, Ursula 
Schneider, Sven Schroeter, Tran 
Vinh (design team); Sarah 
Dodson, Simone Pfe iffe r, Bill 
Wunder (mode l bu il ders) 

ASSOCIATE ARCHITECT: 
PWD Consultants 

CONSULTANTS: Skidmore, Owings & 

Merr ill , Chi cago (structura l 
engineering); Bartenbach Li cht 
Labor (lighting); Pixe l x Pixel 
(render ing); Roy Wr ight (model 
photog raphy) 

COST: Withheld at c lient' s request 
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Detroit Community Pavilion 
Mark Anderson and Andrew Zago 
Award 

BRAD CLOEPFIL: It's so damned pretty. DEBORAH BERKE= I think this is wonder
ful. NATHALIE DE VRIES= It's delightful. HANIRASHID:Again, a project with a 
sociopolitical edge. It seems to be our way of apologiz
ing. NOV: At the same time, it's very beautiful. BC: I think we're 
all drawn, frankly, to the extremely powerful aesthetics 
of it. That's what's interesting. NOV: It works on so many lev
els. MARK ROBBINS: It would be a shame for me if there were a 
polarity reinscribed between social engagement and 
progressive work. I think it's unfortunate to frame it that 
way, as if it has to be either this or that. HR:Well, it's avant
garde on its own merits, dealing with the materials 
and the budgets, although I have to question the line 
between architecture and public art. That's really where 
this falls into a kind of strange crevice, within the spirit 
of Gordon Matta-Clark and certain sculptors who've 
worked with this medium. We're giving it an architec
ture award, which is a pretty interesting statement. And 
I think we're giving it an award because of its sociopo-
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litical trappings, as well as its tectonic and formal ones. 
MR= I don't know if you could say we're privileging one 
over the other. Were you first attracted to its beauty, its 
appearance, or its power-the gestalt of burnt wood? 
And then did you later read through and say, ah, this is 
going in Detroit, in a burnt-out landscape, on a site 
where there used to be a house? This now becomes a 
gathering space with a very strong layer of history, this 
strata literally above your head, which is a very powerful 
metaphor. BC: I'm not just endorsing it as a fancy public 
canopy. I also think that at least what I see possible in 
both the clarity of the conception and the rigor, and the 
singularity and boldness of the execution is that you 
can make a museum that good, too. That's what I want 
people to see in this project. 

PROJECT: Detro it Commun ity Pav ii ion, SOLUTION: The pav ili on is a simple shelter 

Detroit, Michigan made of burned timbers from the house that 

SITE: A vacant lot filled w ith the charred formerly stood on the site and other debris sa l-
remains of a single-family house. The sur- vaged from the area.The proposed construc-

rounding city neighborhood, known as the tion technique is a seeming contradiction, an 

Near East Side, is filled with derelict and order ly building up of a jumble of old materials. 

simi larly burned houses. The existing basement wi ll be emptied out 

PROGRAM : A 1,200-square-foot commu nity and filled with parallel, 12-inch-deep rows of 

pav il ion for informal neighborhood gather- debris. The foundation wil l be bu ilt up by plac-

ings. The pavilion is inspired by the impromptu ing additiona l rows perpendicular to those 

seat ing found throughout the area, where underneath, and concrete poured into the cav-

neighbors gather to chat. ity. A dense grid of co lumns made from sa l
vaged lumber wi ll be inserted into the mix. 

A bove ground, the pavilion's enc losure wi ll 

be made of 4-foot-by-4-foot bundles of charred 

wood laid in alte rn at ing directions with in a 

bo lted structural frame of the sa lvaged wood 

co lumns and beams.The pavilion wi ll extend 
roughly two stories above grade, equa li ng the 

mass of the previous house. Its simu ltane

ous ly roug h and fine wooden filigree wi ll let 

light pass through the gaps between the 

bundles of wood. 

Since most of the materi als are sa lvaged 

refuse and volunteer laborers wil l build the 

pavilion, the arch itect expects the structure to 

cost just $4 per square foot. 
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Detroit Community Pavilion 

Mark Anderson and Andrew Zago 

Aerial view 

CLIENT: Heidelberg Foundation , 
Detroit-Jenenne Whitfield 
(executive director) 

ARCHITECT: Mark Anderson and 
Andrew Zago, Detroit-Mark 
Anderson, Andrew Zago (project 
architects); Brendan Canning , 
Michael Letvin (project team) ; 
Kathrine Collier, Martin Fenlon, 
Jason Haigler, Roberto Jimenez 
(project assistants) 

COST: $4,800 
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Kentucky Heritage Center 
Gil Rampy Architect 
Award 

HANIRASHID:The plans are a little disappointing, but the enve
lopes are interesting. BRAD CLOEPFIL: It looks like a piece of 
architecture, for crying out loud. MARK ROBBINS: I like this notion 
of the large mask with small holes, with the object inside. 
It's one of the few projects that looked at historical 
precedents without making them. into cliched icons. 
DEBORAHBERKE:Where do you see all this happening? MR:This whole 
thing is predicated on a narrative about the Shakers. 
And it talks about a mask, the plain mask that hides the 
ritual behind; this is a paean to the circular Shaker barn 
in Hancock, Massachusetts sc,There's a big Shaker com
munity in Kentucky, too, isn't there? MR:Yes, in Pleasant 
Hill. HR:Actually, I think this is more for the movers than the 
Shakers. os,You make a very interesting point, Hani, 
because it is a building totally in the round, freestand
ing on a gigantic meadow off of an interstate. HR: It's 
like a billboard, some kind of roadside motel typology. 
But it seems that since everything is so steeped in 
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typologies and forms and histories, it's odd that it hasn't 
found its own presence. sc:Well, I think it's skillfully over
wrought. MR= Looking at parts of it, I think it's a little close 
to its precedents. On the other hand, there are pieces 
I like. I do like the skin. I think it's kind of cloying and 
compositional, at first view. On the other hand, when I 
look at the plan and understand this wrapper with a big 
event inside, I imagine it being actually quite nice to go 
through and discover that large round space. NATHALIE DE VRIES: It's 
very formalistic, but you have the feeling that you will 
make a nice promenade through it, and experience 
some nice spaces. HR= It could've benefited from some 
editing. MR: Sort of like Mahler. DB: It could've benefited 
from some better drawings, too. Because, in fact, I think 
some of the most compelling things in the portfolio 
are the photographs of what's around it. MR: But for all 
of the referential work that we've seen, work that's 
trying to play off of regional forms or vernacular forms, 

PROJECT: Kentucky Heritage Center, Park SOLUTION : The architect considered the build- of concrete, wood, and drywall. One of the 

City, Kentucky in g's interior and exterior to be fundamenta ll y building 's signature elements is a drum-
SITE: Undeveloped land fronting an inter- independent and gave them distinct formal shaped gallery extending four stories above 

change along Interstate 65, near Kentucky's and material qualities. Sited paral lel to the a ground-floor gather ing space, which gives 

Mammoth Cave Nat ional Park. interstate off-ramp, the white, s iding-c lad access to the gi ft shop, c lassrooms, aud ito -

PROGRAM : A 20,000-square-foot museum dis- shel l is inspired by the barns, churches, and rium, and rest-stop vending area. In another 

playing local art, crafts, and photography; a Shaker meeting houses of rural Kentucky. nod to the country vernacular, local crafts-

20,000-square-foot welcome center including The inter iors take their spatia l cues from a people exh ibit their wares along a covered 

a bookstore, a gift shop, a 300-seat theater, different local precedent: the caves found porch outside the classrooms. 

three classrooms, a li brary, and offices; a throughout southwestern Kentucky.Tiny case-

24-hour highway rest area with concessions, ment windows in an irregular pattern adm it 

restrooms, and a travel information center; l ight into upper-l eve l ga ll eries- some small 

and a sma ll park w ith picnic areas. and cellu lar, others open and loftlike-which 

wi ll be finished in a straightforward palette 
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Kentucky Heritage Center 
Gil Rampy Architect 

View from the northwest 
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Kentucky Heritage Center 

Gil Rampy Architect 

Fourth-floor plan 

Third-floor plan 

Second-floor plan 

First-floor plan 1---i 50' /\ 
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th is seems to me to be the most trans
formed, and to stand as a building in and 
of itself. DB: I would say it's the best distilla
tion of vernacular architecture I've seen. 
NDv: This project could've gotten an award 
in 1986, and maybe in 2005. That's what's 
strange about it. DB: The lack of a material
ization of it is a huge disappointment 
to me. Because when you take this form 
and you clad it, it's either going to damn 
its relationship with the vernacular by 
being too coy, or enhance it by dealing 
with the scale of the highway. But we 
don't know. NDv: Hani pointed to this beauti
fu l sketch. There you actually do see what 
it would be like. You sense how it would 
be made. HR: It has an Art Brut tension. 
But I'm really nervous about the execution. 
DB: I think one of the things that's a little 
hard to understand is how big or not big 
it is. It's situated right up against the 
edge of a highway, and if it's too small it'll 
just be sadly diminutive. Bc: The other 
thing that's disconcerting to me is that 
these people are very self-conscious 
about making sure this looks like architec
ture. It's really composed and complex. 
HR: That's what makes me nervous. Bc: I think 
you're right, actually. There's a self-con
sciousness. NDv: We are giving awards to 
non-built projects, and that will always 
be a problem. HR: What makes me nervous 
is that there is a fetishistic approach 
to the building, as if to convince us that 
it really is architecture. 



Collage study 

Southeast elevation 

Northeast elevation 

CLIENT: Louisville-Nashville 
Heritage Corridor, and "Vision 
2010"-Bill Dearman (chair); 
Gary Berdeaux; Gary Madison 
(mayor, Park City) 

ARCHITECT: Gil Rampy A rchitect, 
Princeton, New Jersey-
Gil Rampy (principal); Jennifer 
Schade, Monica Frid ay, 
Steve Zimba (project team) 

COST: Under development 

\ __________ ---------------------------------- ------------------------------------------------- --- ---- --- ----- --~--:-.:-= __ ::-_,:r----L_ 
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Casa Familiar: Living Rooms at the Border 
Estudio Teddy Cruz 
Award 

DEBORAH BERKE: I think it's a darning project. BRAD CLOEPFIL: With a possi
bility for weaving together different forces and different 
factors in the city. The open-endedness of it is very 
nice. MARK ROBBINS: It also makes some propositions about 
different types of units that would feed off of streets 
and subsidiary alleys. DB: Is it housing or urban design? 
MR: I think it's a combination. NATHALIE DE VRIES: It's also a mixture 
of public and private. It's about how you use the in
between spaces. MR:That's right. The interstitial spaces 
are much more interesting. NDV:The project's deliberately 
ambiguous, because they don't want to predict how 
it's used. DB: Part of the appeal of this scheme is that it 
does offer a technique-perhaps not totally fleshed 
out-for knitting back together, or making insertions 
without the bombast of the master plan as we under
stand it. It's little and it's assertive. MR: But it's somewhat 
problematic that the best that we can come up with 
are these kinds of small-scale pieces. And you think 
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in a country like ours that we can't generate larger
scale schemes for remaking large sections of the city, 
that it always falls to church groups or nonprofits to get 
20 units of housing built here, three units of housing 
there. That isn't a critique of this project; it's a critique 
of the general environment, the culture, and the lack 
of funding that we don't see larger-scale remaking 
of whole quarters of cities. I think this project brings a 
kind of hopeful ray. But then I look at its small scale, 
and I would like to see this kind of work being done at 
a much more expansive scale, getting greater support. 
DB:This kind of planning, unlike New Urbanism, is not 
about blank-slate creation, but about accepting the 
richness of the city and building on it. HANIRASHID:They've done 
a very good job, which is rarely the case in these kind 
of things, because people don't usually go into this 
kind of detail as to what the environments really would 
be like. And there's a lot of attention paid to the micro
sections and micronuances of the program. 

PROJECT: Casa Fami lia r: Living Rooms at the SOLUTION: The project is essenti al ly an organic, munity market, can occur. The concrete frame 

Bord er, San Ys idro, Californi a incremental plan with the aim of changing San wi ll ultimate ly serve as the infrast ructure for 

SITE: The streets of San Ysidro, Cal iforn ia, Ysidro's exist ing zoning to promote higher st age t hree: af fordable housi ng built atop, 

located across the U.S. -Mex ico border from dens ity, mixed uses, and afford ab le hous ing. under, and around the frame. The dwe llings 

Ti juana. The fi rst phase comprises the renovati on of a will t herefore be highly fl exible, accommodat-

PROGRAM: A t hree-stage, eight-year plan for histori c church into a community center and ing th e different requ irements of San Ysidro's 

improving th e urban co re of th is dense bord er offi ces fo r Casa Famili ar, and the addition of a res idents. The units might house single-parent 

c ity, undertaken for the local nonprofit soc ial- public garden. The second phase wil l see the f amili es, for instance, or serve as transitional 

services organizat ion Casa Fam iliar. const ructi on of a concret e-frame "arbor" in homes fo r th e underpr ivileged. 

t he garden; it will act as a shaded walkway 

connect ing the street and all eyway, or as a 

public place where new uses, such as a com-
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Casa Familiar: Living Rooms at the Border 

Estudio Teddy Cruz 
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View of the existing alleyway (top left!, and three successive 
proposed phases of development 



Studies of the project' s three development phases 
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Casa Familiar: Living Rooms at the Border 

Estudio Teddy Cruz 

Different views of the interior garden at the three phases of development 
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CLIENT: Casa Familiar, San Ysidro, 
California-Gustavo Bidart (pres 
dent, board of directors); Andrea 
Skorepa (execut ive director) ; 
Luz Camacho (assistant director: 

ARCHITECT: Estudio Teddy Cruz, 
San Diego-Teddy Cruz, Adriana 
Cue ll ar, Jose Jaime Samper 
Escobar, Kathleen Roe, A lan 
Rosenblum (design tea m) 

COST: Withheld at cli ent's request 



Section through the renovated church with the Casa Familiar offices on the upper level 

View of the housing in the third phase 



Raybould House and Garden 
Kolatan/MacDonald Studio 
Award 

BRAD CLOEPFIL: If we have to do one globby project, this one has 
a certain integrity to the globbiness. DEBORAH BERKE: It looks like it's 
going to eat the house. sc,So, we're discussing aesthet
ics. What makes a beautiful house? NATHALIE DEVRIES: I think if you 
do shapes, I would like to see nice shapes. sc:What consti-
tutes nice shapes? HANIRASHID: I don't see a reason why they 

1 

should do all these shapes. But as far as these kinds 1

1 

of projects go, I think it is one of the more compelling 
ones. But I should abstain from voting on this one, since 
I know the architects and the project. I shouldn't argue 
for this one. os,Are you abstaining? HR: What I know is that 
this architect figured out a way to manufacture these 
forms and surfaces through computer-generated tech
niques and tied it into the manufacturing process. They 
know what they're doing. sc:lf they can make this thing 
the way they think they can, then it will change a lot 
of architectural production. Granted, it raises all kinds of 
issues of whether or not it's beautiful. MARKROBBINS:The model 

108 04 . 01 architecture 



is seductive. It's pretending the earth is warping up 
into these forms, but in the end it's going to be a big 
aluminum thing parked on some grass; but I think the 
technological aspect is interesting. os,Absolutely. But I 
don't think this is the best example. MR: I think there's too 
much hype. HR: There has to be. Can I say this? No, I can't 
say this. os,Why not? HR: It's so biased, what I'm about to 
say. Well, the fact is that it's become a kind of poster 
child for that business. MR:And it has to carry the whole 
weight of the blob movement. HR: But it has a client, it has 
a budget. DB= It's a case study house. MR: This is not exactly 
the first of its kind. Maybe in the U.S. it is, but we've seen 
examples in Europe. sc, lt's unfortunately being a bit 
romantic about technology MR: This technology could be 
used to make molded furniture, or a number of things. 
Why this is an inevitable challenge to domesticity, I'm 
not sure. HR: Oh, I don't think it is a challenge to domestic
ity; that's not the point. sc:The planning is not that sophis
ticated. It's actually a relatively conventional house. 

PROJECT: Raybould House and Garden, Fairfield 

County, Connecticut 

SITE: A 5-acre residential compound in 

rura l Connecticut. 

PROGRAM : A 1,600-square-foot addition to an 

18th-century saltbox house previously 

expanded in the 1930s. The new two-story 

structure will add a new living suite- with a 

sitt ing area, bedroom, and bath- on each 

of the two floors . 

SOLUTION : The addition, which is grafted onto 

the ex ist ing house, is a composite shell that 

combines structure and skin, allowing the 

architects to generate fluid , non-orthogonal 

forms. Th e shell is made of 1-inch plywood 

ribs- cut with CNC (computer numerically 

controlled) machinery-that are separated 

by standard 2x4s. Foam insulation is app li ed 

over the wooden skeleton, and then capped 

by a shel l of custom-colored aluminu m that 

provides weatherproofing and additiona l 

strength and stabi li ty.The designers placed 

doors and windows in the flattest parts of the 

bulbous structure. 

Inside, the addition features wood floors 

with radiant slab heating inlaid into an epoxy 

floor system. Terraces and port ions of the 

exterior are also finished in an epoxy-based 

materia l, typica ll y used in playgrounds. 
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Raybould House and Garden 
Kolatan/MacDonald Studio 

View of the existing house and addition from the east 

Second-floor plan r--1 4' /\ 
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View of the terraces from the south 

Views from the northeast and north 
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Raybould House and Garden 
Kolatan/MacDonald Studio 

MR= Do we think the shape and the technol
ogy of making that shape are that vital? 
oB: I think the problem with it is the section: 
I wish the geometry of the interior were 
challenging in the same way the form is. 
But it doesn't even pretend to do that. 
MR: We know this vocabulary: It existed with 
Keisler. HR= Where in these projects are digi
tal technologies implicated, and what are 
they doing to shift our perception of the 
way to build these kinds of spaces? It's 
such a powerful tool in our daily lives as 
architects. You 've got countless students 
of architecture out there using these 
machines every day. oB: Right, and if they 
copy this house, we're really dead. Bc: I'd 
be more than happy to see new technol
ogy explored and really pushed, but this 
project doesn't do that. Are we just going 
to make a symbolic endorsement of 
various ways of thinking? HR: There has to 
be a signal sent out there about what we 
do with the technology. Granted, this 
may not be the most rigorous project. But 
there's at least an effort to get the thing 
built. Bc: I think we need to be critical of 
it, too, though, Hani. Nov: Where is this tech
nology leading us? Is it leading to better 
bedrooms? Bc: What's driving that form? 
HR:A desire to understand and push the 
parameters of digital technologies in form
making and tectonics. That's what's driving 
a lot of us these days. MR: Is that enough? 
Bc: That's the problem. Digital technology is 
a fantastic tool and because of it now we 
can plot these complex geometric forms 
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and translate them directly to laser-cut 
forms. But it has to serve something else 
other than the digital technology. This 
house is not serving anything. It's just pure 
aesthetics. HR: Projects like this need to 
be recognized for the envelopes they're 
pushing. Bc: We have to put it in a really 
careful critical context if we do that, though. 
We've really got to bracket why we're doing 
it. HR= I have the same kind of hesitancy. 
But I really think that given the scope of 
what we're seeing, and given the state of 
American architecture at the moment, we 
need to make some kind of provocation. 
oB: This is on the table because you've con
vinced a lot of us of the potential of this 
technology, not only to render but to gen
erate built objects. And that needs to be 
recognized and encouraged. But I think 
that this project is not good enough in its 
total execution to be an award. Bc: Or in its 
vision. There's no vision to it-other than 
that the computer can generate those 
forms. oB: Both in terms of rendering them 
and creating them. HR: But essentially it's 
a bad building. Nov: Spatially, it's a bad build
ing. Bc: Or it's an average building. Nov: We 
would've given it a P/A Award if it were 
a public toilet, if it were a museum. As a 
house, it's not interesting. MR= If it were 
oppositional in a larger, more public way. 
HR: But isn't there a client here who wants 
to live in this house? oB:And we want to 
give him a citation. God bless him. Nov: It 
would've been nice if this client would also 
have gotten a spectacular living room. 



CLIENT: Robin Raybould, Fairfield 

County, Connecticut 
ARCHITECT: Kolatan/MacDonald 

Studio, New York City- Sulan 
Kolatan, Wi lli am MacDona ld 
(principals); Erich 
Schoene nberger (project archi
tect) ; Jonathan Bake r, Sung Kim, 
Seungki Min , and Jose Sanchez 

(project team) 
ENGINEERS: Andre C haszar and 

Angus Palmer of Buro Happold 
Engineering 

CO NSULTANTS: Wi lli am C. MacDonald 
(building technologies); Kevi n 
Dyer and Russ Bl ack ledge of 
lnterPro Technologies (proto
t yping) 

COST: With held at c li ent's req uest 

East-west section through the stair and sitting area 

Interior view from the landing 
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Winter Gardens 
Pierre Thibault, Architect 
Award 

HANIRASHID: I think it's refreshing. NATHALIE DE VRIES: I liked it very much. 
DEBORAHBERKE:What's not to like? HR: It also makes a big bid for 
people sending in small portfolios with quality. OTHERS:Yes! 
HR:So we are endorsing a land art project? MARKROBBINS:Yes. 
DB: If it's made by an architect, what we're also endorsing 
is the fact that architects can look to make their specu
lations and interventions beyond the limits of buildings. 
MR:I think it's important to look at where our training as 
architects goes. It's a very powerful symbiosis between 
man-made technologies and these beautiful natural 
landscapes. It's just really nice. It's interesting that, in 
some ways, it's a very mild approach, and yet the fact 
that the jury has found it so compelling speaks to the 
strength of the project. os, One of the reasons it has this 
light hand and evocative beauty is because one of the 
constraints was that it not impact the ecosystem in any 
way. So, it's "walk gently and leave a lovely, delicate \nter
vention behind you." BRADCLOEPFIL:The temporality is exciting. 
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HR:And, yes, it does borrow a lot from different sources ... 
MR: ... like Michael Heizer and early Mary Miss, focusing on 
the horizon and the landscape. HR:When architects 
do it well, they can quote artists in a compelling way. 
NOV: It's not arty, because it actually investigates architec
tural stuff-like perspective and scale-and it's not so 
much about metaphors. MR: Whether this was done by 
artists or architects doesn't change our apprehension 
of the work and how it gets us to think about the sea
sons. These are always odd kinds of boundaries to 
define. HR: I think the blind boundaries thing is important 
for the whole awards program. We were asking earlier, 
why are there no parks; where does urban design start 
and end? And here we have it in buildings and land
scape. BC: It's really just about the conceptualization of the 
piece. It's a really beautifully conceived piece, whether 
it's done by architects or not. 

PROJECT: Winter Gardens, Charlevoix, Quebec lakes that fill the park. The constructions are flutes installed across the frozen lake will 

SITE: The Pare de Conservation des Grands- varied, as are their duration; some installa- create a sound sculpture as the wind blows 
Jard ins, a nature reserve in rural Quebec 's tions will last just a few nights, others several through the musical instruments; attached 

mountainous Charlevoi x region. The park con- weeks or even months. Ice blocks illuminated to rotating heads atop the flutes will be can-

tains seven large lakes and a recreation trail with blue light wi II be I ined up across the vas sai Is that flutter in the wind. In a one-

t hat extends over several kilometers through width of a lake. Every night for 10 nights, night project, campers will shine flashlights 

the mountains. groups of 50 people wi II light a grid of 2,000 in 50 domed tents stretched along the lake 

PROGRAM : Six temporary winter installations, candles on the frozen lake, each protected by at 20-meter intervals, creating a ribbon of 

commissioned by the park's program of a small well of snow. Large rectangular illuminated tents. A series of plywood boxes 

public activities. plaques of ice will be cut from the lake and set will be mounted atop tree trunks burrowed 

SOLUTION: Using a palette of ephemeral materi- in a sculptural field; during the week that the into the frozen lake. 

als such as ice, snow, and light, the architect project is expected to last, the newly cut holes 

created a series of vignettes atop the frozen in the lake will freeze over again, while the 
slabs will begin to melt. A grid of 750 large 
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Rectangular slabs of ice set in a circle on the frozen surface of the lake 

CLIENT: Pares Quebec / Pare des 
Grands-Jard ins, Charlevoix, 
Quebec-Marc Deschamps 
(director) 

ARCHITECT: Pier re Thi bault, Arch itect; 
Quebec-Pierre Thibault (pr incipal 
designer); Vadim Siege l, Kater ine 
McKinnon (design team) 

COST: $194,000 
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A one-night project consisting of 50 domed tents placed at intervals across the lake and hills 
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Glass House @ 2° 
Michael Bell Architecture 
Award 

DEBORAHBERKE: This is the "affordable house." Quote, unquote. 
HANIRASHID:This project, as I understand, is tied to the eco
nomic and political situation of where it is located 
and it actually does a very, very good job. MARKROBBINS:This is 
being built in one of the most challenged wards in 
Houston and was an outgrowth of a study project. It's 
very heartening to see this kind of work actually move 
into the real world. HR: Look at the advisory committee. 
Look at the amount of backbone and city endorsement 
and so on. And that's one of the reasons why the house 
deserves an award, because the architects have to 
"architect" this. It's amazing. MR: Do you know how amazing 
it is to get anything like this built in the public realm? 
It's nearly impossible. HR= But I think for a lot of architects 
who just really are kind of trying to hone their-I'll 
use the word "craft"-it's sending out a signal which is 
essentially that these awards only go to this kind of 
juggling act. MR:The dedication it must've taken to move 
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a piece of architecture like this through the official 
decision-making process, to actually get it built by a 
housing authority is remarkable. HR: I think it's interesting 
that we're still fighting to get midcentury modernism 
built. I mean, that's what's really interesting about this 
house. MR: If you play Stravinsky to somebody, which 
was written in 1906, 1908, it's still radical, and they still 
can't get it. HR:Well, maybe after a hundred years they 
shouldn't be getting it, and we should be playing some
thing else. NATHALIE DE VRIES: I think we can also look at it leaving 
out the style. We probably would've given it an award 
if it had a slightly different style to it, with shingles, or 
some kind of curved shape. Maybe it's more a proto
type, a skeleton to which people may be able to add 
on different types of materials, or furniture, or whatever. 
It would work if it had a slightly different envelope 
around it as well. That might be the next step for the 
project, actually. os,What's happened with the revival and 
interest in midcentury modernism is that it's primarily 

PROJECT: Glass House@ 2· , Houston SOLUTION: The house is exactly the opposite of with a driveway along one side leading to a 

SITE: A narrow urban lot in the Fifth Ward of what one would expect to find in a high-crime carport at the rear. 

Houston, one of the city's poorest areas. urban area: a pristine glass-and-steel box. The steel-framed volumes will be wrapped 

PROGRAM: A 900-square-foot, single-family The parti is, in fact, two conjoined rectangles in off-the-shelf sliding glass doors and fi xed 

home designed to meet the economic require- separated by slender light wells that are panels of aluminum-framed glass, with inte-

ments of Homes for Houston, a federally inflected (like many of the exterior surfaces) rior partitions of 1/4- inch plate steel.The roof 

funded housing-voucher program. The total at 2-degree angles. One volume contains an will be made of insulated metal decking. 

budget for the house, which will be con- open liv ing room, kitchen, and dining room; 
st ructed by a nonprofit builder, is $87,000. the other holds two bedrooms separated by a 

pair of bathrooms and closets. The house is 

placed at the center of a long, rectangular site, 
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Glass House @ 2' 

Michael Bell Architecture 

retardataire nostalgia. This style is primar
ily associated with a much higher cost 
of construction and a higher-income-level 
consumer. And I think the fact that the 
vision for these houses, for these people, 
is that it can be produced at this cost 
and in this environment is also very much 
a credit to that product. HR: But I have a 
sneaking suspicion, given the vernacular 
of housing and what people in fact feel is 
desirable as housing, that it may not be 
so successful from the point of view of the 
inhabitants. It's going to be very, very 
interesting. It's like these utopian visions 
that have been built and abandoned. 

~ L ~~ ,\ ij 
I I 

~ 

J ~ fl I I 

~ ~ 

Site plan ,--------i 10· V 
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View from the street, with public spaces on the right and bedrooms on the left 
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View from above 
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View from the south 

View from the west 

CLI ENT: The Fift h Ward Communit y 
Redeve lopment Corporation, 

Houston- Mardie Oakes, (project 
manager FWCRC ; Harva rd 
Bus iness Schoo l); Stephan 
Fairfie ld (executi ve director); 
Kathy Payton (deputy 
director); A nna Modd (FWC RC) 

ARCHITECT: Michae l Bell Architecture, 
New Yo rk Cit y- Michae l Be ll 
(project architect); John Muell er, 
Todd Va nva ri ck (des ign team) 

ENGINEERS: Metalab (struct ural) 
CONSULTANTS: Meta lab-Joseph 

Meppi l ink, David Si sson 
GENERAL CONTRACTORS: FWCRC and 

Meta l ab 
COST: $87,000 
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Crosby Hall Accessible Route 
Eric Sutherland and Kent Kleinman 
Award 

BRAD CLOEPFIL: I love it. It's a beautiful little project. HANIRASHID: Intriguing. 
MARK ROBBINS: It's kind of nice. It has a light hand. It's very pre
cise about detailing and trying to accomplish the needs 
of accessibility in a less abject way than these things 
are usually done. HR: One of the dangers of this program 
is that there's a number of these very nice, subtle, small 
schemes in the face of larger, more troublesome pro
jects. And I can see us leaning in this direction. BC: ... just 
being seduced by them. HR: Because they are subtle and 
they're simply put. But this one has some merits con
ceptually. I'm concerned about the small scale, because 
it's easy ... NATHALIE DE VRIES: .. .it's easy to do small, delicate, beauti
ful things. HR: My big issue with this project is that it's very 
nice, very beautiful, very interesting, and mathemat
ically kind of intriguing. But why couldn't they have done 
a little bit more with it? Like maybe a master plan 
or something? It seems meek. MR: I have to say I sort of 
know this project and have seen this site. lt's actually 
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an interesting proposition. sc: The only reason I like it is 
because it's a bridge between some of the really con
ceptual pieces and something that's actually solving 
a really specific problem. HR: Is there no intention for there 
to be insertions all over the campus? DEBORAH BER KE: It seems 
to be totally site specific, because it fills half of this space 
in front of the building. MR: It's actually about making this 
building, which is not accessible, into an accessible 
building without it looking as abject as those kind 
of retrofits generally look. DB: What I like about this project 
is, although it's about one site, it offers a potentially 
positive solution to this ongoing problem of accessing 
buildings in a way that's creative, rich, evocative, and 
not just another plywood ramp with 2x4 railings. HR: I think 
it's a very, very compelling way to deal with that issue. 

PROJECT: Crosby Hall A ccess ible Route, State SOLUTION : Instead of a sing le ramp, which seg- wooden benches. T he t exture of t he t i les is 

Universi t y of New York at Buffalo regates users in whee lcha irs from pedestr i- adapt ed from the t erra-cotta skin of Lou is 

SITE: A 32-foot-by-33-foot porti on of t he yard ans, t he des igners proposed a gent ly slopi ng Sull ivan 's landmark 1895 Prudenti al Building, 

facing Crosby Hall , a neoc lassica l academ ic landscape leading up t o t he ent rance of locat ed in nearby downtown Buffalo. The over-

bui ldi ng on the Main Street campus of t he Crosby Hall. Echoing the buil ding's sym met ri- all pattern of t he til ed area-lapped and subtl y 

Stat e University of New York at Buffa lo. ca l fa~ade, the architect s divided the slope curv ing-derives from a mathemat ica l formul a 

PROGRAM : The const ruction of a permanent int o two different areas bounded by existing t hat dist orts orthogonal gri d l ines into curves. 

handicap-access ible entrance to Crosby Hall , reta ining wa ll s on ei ther side of th e entrance. 

to rep lace an ex ist ing, t emporary wooden ramp. To the east, the surface is covered in a gri d

ded pattern of lapped, hand-cast bronze til es, 

wit h benches made of the same mater ial; to 

the west, the surface is grass -covered, w it h 
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Crosby Hall Accessible Route 

Eric Sutherland and Kent Kleinman 

Plan with bronze-tile and grass surfaces 

CLIENT: State University of New Yo rk 
at Buffalo, Buffalo, New York-Ann 
Newman (director, Office of Space 
Pl anning) 

ARCHITECT: Eric Sutherland and Kent 
Kleinman, Buffalo, New York
Eri c Suther land, Kent Kleinman 
(principa ls); Christopher Paa, 
Thunyalux Hiransaroj (design 
team) 

COST: $36,000 
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Cable Natural History Museum 
Vincent James Associates with Salmela Architect 
Award 

BRADCLOEPFIL: We should talk about the cables relative to the 
aesthetics and style, because I wonder, are these 
just ornamental? Are they just fancy glass windows? 
HANIRASHID:They're light wells. MARKROBBINS:Why wouldn't the archi
tects have made these kind of complex geometries 
a little more compelling and torque them? Why are 
they repetitive all the way through? You're right, they're 
somewhat ornamental. HR: They're still beautiful. MR: Each 
one of them is Ii ke a firefly cage. NATHALIE DE VRIES: It is nice that 
the interior of the museum and the architecture and 
the exhibition display are all together, and not different 
things. HR: It's nice to see that it's just kind of exhibition 
design ... DEBORAHBERKE: ... integrated to the structure. HR:I still think, 
though, that these things could be much more playful. 
DB: You're probably right. Still I don't think that's a reason 
to eliminate the project. MR: I also wonder what they'll be 
like as display spaces. DB:When they're filled with stuff 
they might actually be pretty playful all by themselves, 
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if there are weird things inside them. MR: It looks like a 
duodenum or something. os:That's a horrible imagel It 
does look Fibonacci-esque. MR:They also look like Three 
Mile Island. HR: I just wish they'd played a little bit more 
with the mathematics, because they could have torqued 
those things, they have could done all kinds of stuff. 
NDV: lt's simple but it's not sublime. MR: It could look like a bad 
facilities management building from the 1960s, or an 
airport concourse with industrial displays in the center. 
The materiality and the way it's actually achieved as a 
building is going to be very, very important, since it's 
such a minimal plan. os:The most successful part of the 
building is the penetration of nature. HR: But nature is 
much more organic and haphazard, and this is what's 
a little disconcerting. MR:Hani keeps wanting those helixes 
to be whacked. DB: I think that wouldn't hurt it. sc:This is 
probably one of the most complete presentations. We 
really see the whole thing conceptually and as a building. 

PROJECT: Cable Natural History Museum, SOLUTION: The new museum is a single-story help stabilize the building laterally, allowing a 

Cable, Wisconsin bar structure punctured by a series of six more delicate exterior c ladding of glass, insu-

SITE: A wooded, 13-acre parcel located outside hyperbolic light wells open to the sky. These lated wa ll panels, and vertical wood louvers. 

the small town of Cable in northern Wisconsin. translucent openings admit light into the gal- In keeping with the museum's environmen-

PROGRAM: The museum, current ly housed in leries and collect rainwater, rendering them tally friendly mission, the new building will 

a 4,000-square-foot building, focuses on the pores in the building 's skin, or, to the archi- feature an exposed water purification system 

geology and biology of the Great Lakes region. tect's mind, petri dishes. that will recycle septic wastewater as well 

Thi s 20,000-square-foot replacement building Framed in tensed steel cables clustered as rainwater collected through the building's 

will house galleries, a theater, c lassrooms, around steel masts, the atria are the primary light wells. 

offices, and research areas for scientists. support for the roof, which is made of wood
laminate panels. The cable structures also 
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Cable Natural History Museum 
Vincent James Associates with Salmela Architect 

View of the entrance facing south 



View lool<ing southeast 



Cable Natural History Museum 
Vincent James Associates with Salmela Architect 

Roof plan 

Do 

Second-floor plan 

First-fl oor plan 

Basement plan ,----, 28 ' A 

View of the interior showing light wells and displays 
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CLIENT: Cable Natural History 
Museum, Cable, Wisconsin

A llison Slavick (executive director) 
ARCHITECTS: Vincent James 

Associates, Minneapolis, 
Minnesota- Vincent James, 
Jenn ifer Yoos, Nathan Knutson, 
And rew Dull, Car l Gau ley (col
laborators) ; Steven Ph ill ipi, 
Dzenita Hadziomerovic, Donovan 
Nelson (project team) ; with 
Salme la Arch itect, Dulut h, 
Minnesota-David Salme la 

COST: Under development 
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Rainwater Runoff 
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Plan diagram (above) and sectional diagram (top) of the building's biological filtration system. Rainwater and gray water pass through ponds that purify it (3,4 ,Sl. Once 
cleansed , the water collects in the Water Lily Reservoir (6); overflow and parking lot runoff (7) is directed into the Tamarack Wetland <Bl. 

North-south section with turtle 
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Mixed Parentage 
continued from page 59 

for the exhibits." Instead, "there 

was the perception that the work 

was landing in Holt Hinshaw's lap." 

The Lake Superior Center pro

ject enjoyed very little continu

ity between the architects who 

designed it and the architects who 

built it. HGA's Loren Ahles is not 

especially pleased that Marc 

Hinshaw has come back to reclaim 

his glory. "I feel great about the pro

ject, but I'm separating that from 

the reappearance of Holt Hinshaw 

and all that crap," Ahles says. 

Hinshaw first met and spoke 

to Ahles this past December, 

when he visited HGA's office in 

Minneapolis. Hinshaw gathered 
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from the conversation that at 

the time, HGA thought they had 

signed on to execute working 

drawings, "only to find out that 

they were going to have to do a 

post-mortem job" to bring the pro

ject under control. 

When they entered the project, 

HGA's first step was to bring the 

building back under budget. "We 

more or less abandoned the spe

cific dimensions of the building, 

and did a little bit of tightening 

everywhere," Ahles explains. HGA 

lopped off a third floor planned as 

an all-purpose meeting space, and 

changed the building's circulation: 

The visitor queuing area moved 

inside from outdoors, as the center 

is open year-round and "this is 

Duluth, not San Jose," as Ahles 

points out. Holt Hinshaw had spec-

ified two room-sized elevators 

to take large groups of visitors to 

the upper level to start their tour 

downward through the center, but 

Ahles deemed the special eleva

tors "extremely expensive," and 

replaced them with escalators. 

The exit pattern, Ahles adds, 

also seemed incorrect by museum 

standards. "You want people to 

pass by the gift shop, or through it, 

on the way out," he says. "It was in 

the wrong spot." 

On the exterior, says Ahles, 

HGA preserved Holt Hinshaw's 

massing and site plan-but did 

try to lighten up the building's 

exterior personality. "Some of 

the criticisms we heard was that 

this was a dark building, spooky 

and Darth Vader-esque." The fin

ished design has a brighter, 

friendlier appearance. 

"The bold moves had been 

made," says Cara Hill, HGA's pro

ject designer for the aquarium. 

"We were left to think about the 

human scale, about what people 

want to touch, the materials, the 

play of light and shadow." In the 

end, Hi 11 says she's proud of the 

figurative details HGA was able to 

bring to the project. "But I would

n't want to step into th is role every 

time, absolutely not." 

James Polshek, founding part

ner of Polshek Partnership Archi

tects, which was handed Douglas 

Cardinal's scheme forthe National 

Museum of the American Indian 

(July 2000, page 60) , says that 

entering a project midway through 

the design process is common. " I 

get calls a few times a year from 

you always loved colo -~ working with ., e 



he Lake Superior Center was to be the flag ship of Duluth's 
ans to revitali ze its wate rfront. 

Coppe 

clients who had an architect, but 

who now aren't happy with the 

design, and want to shop around ." 

The key, he says, is to show sol i

darity with the originators of the 

design . " We'll go to an interview 

like that, but not before knowing 

who the architect was and calling 

them to make sure they were paid 

in full." All in all, Polshek says, 

being handed someone else's work 

for comp let ion isn'tterribly reward 

ing. "You don't really get to put your 

mark on a project." 

But the expe rience can be 

instructive. "You learn a lot work

ing on someone else's project," 

Hill says. "What irks you about it 

Superior Center turned out? It's 

been a difficult issue for HGA since 

it accepted the project. Ahles 

recalls thinking at the time, "If we 

do anything, it can be seen that we 

screwed up Holt Hinshaw's work. 

And if it turns out well, then it was 

Holt Hinshaw's doing all along." 

For now, it appears that HGA 

wi ll receive credit as "architect" 

of the Lake Superior Center, and 

Holt Hin shaw wi ll get credit as 

"design architect." That solution, 

on paper, seems reasonable to all 

those concerned, but the build

ing 's true lineage remains unset

tled. Hinshaw calls the Duluth 

experience a "collaboration in 

can teach you what's truly impor- evo lution." "An d yo u can judge 

tant to you about design." how s11ccessfu l that was," he says. 

So, who can take credit-or "My guess is that there are better 

blame-for the way the Lake forms of collaborat ion ." IR 
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Seduced and 
Abandoned 
continued from page 73 

book is marvelous where Rykwert 

deploys his vast learning to dilate 

on objects of his own fascina

tions. But the narrative falls off 

precipitously when he switches 

roles from historian to critic and 

attempts to co me to terms with 

objects and tendencies that 

exceed his sense of sympathy. 

Here, the analysis becomes pat 

and perfunctory, muddled about 

causes and effects that architec

ture cannot exp lain. Ind eed, as 

critic, he becomes a poor histo

rian. There are howlers, I ike the 

attribution of Eero Saarinen 's 

Dulles Airport to Minoru Yama-

saki, misunderstandings, like his 

description of Archigram as a 

"movement," and an almost fogy

ish narrowness, like his descrip

tion of Archigram's work as dis

playing "an absence of socia l or 

political implications." 

Whatever the missed implica

tions , though, Rykwert is one of 

the profession's treasures and a 

writer of bot h sobr iety and dash. 

The Seduction of Place is a very 

good read, even if it speaks far 

more eloquently of the urban past 

than its future. ll 

Michael Sorkin is a New York

based architect and critic. 

The Seduction of Place: 
The City in the 21st Century, 

by Joseph Rykwert (Pantheon) 

48th Annual P/A Awards continuedfrompage84 

"There was so li ttle investigation into the nature of the construction, 

structure, or technology," Cloepfi I complained. " It's as if to say, 'If I can 

do a not-so-good perspective in Form Z, then I don't need to do sections, 

the third plan, and the other three elevat ions."' 

Another worry that plagued jurors was their decision to give out only 

awards, not the usual mix of awards and c itations. (The distinction is 

equivalent to that between prizes and honorable mentions; the way in 

which jurors choose to recognize projects and the number of prizes they 

elect to give is completely at their discretion .) Confronted with a group 

This 1893 woodcut depicts the mayors of Brooklyn and Manhattan linking 
hands and mimicking the Brooklyn Bridge-symbolizing the wish to conso lidate 
the cities into Greater New York, which did not occur until 1898. 

possibility, despite the incompleteness of al l the projects,'' Cloepfil cau

tioned. "We're not giving nine awards because there are nine comp letely 

amazing projects." 

For al l their apparent grousing and despite a few bumps in the road 

to consensus, the jurors recognized a strong mix of projects worthy 

of the P/A Awards ' visionary charge. They awarded relatively unknown 

architects, including first-time P/A winners Gil Rampy of Pri nceton, New 

Jersey; Buffalo, New York's Kent Kleinman and Eric Sutherland; Mark 

Anderson and Andrew Zago of Detroit ; and Teddy Cruz of San Diego. 

Confronted with a group of nine "finalist" projects, the jury 
realized they found difficulties with all the entries, and worried 
that perhaps none of them deserved full awards. 

They recognized two firms best 

known in academia, Michael Bell 

and Kolatan/MacDonald Studio, 

both of the Columbia University 

Architecture School. And, to be 

of nine "finalist" projects, the jury realized they found difficulties with all 

the entries, and worried that perhaps none of them deserved full awards. 

Rashid first proposed g iving citat ions to those projects that were 

"pregna nt wit h possibil iti es but ha lf-baked," and awards to the rest. 

De Vries was the first to suggest giv in g awards to all nine finalists. 

"That would say we found a compelling kerne l in each one that shou ld 

be recognized," thought Robbins, prompting a relative ly sudden con

sensus despite some reservations about the implications of bestowing 

nine awards and no c itations. For Rash id, this unorthodox decision 

became a momentous occasion, a "resituating of the idea of a P/A 

Award . We're saying that the awards are about provocation and poten

tial, as opposed to completion . And I think that's an interesting state

ment." "But it needs to be said that it's about the intention and 

144 04 .01 architecture 

sure, they picked a few familiar 

faces from P/A programs past, including Vincent James Associates of 

Minneapolis and Quebec's Pierre Thibault. The jury also recognized a 

project by another perennial winner, the corporate giant Skidmore, 

Owings & Merrill , whose inclusion never fails to raise a few eyebrows. 

They recognized projects large and small, from an impromptu grass

roots gathering space in Detroit and a graceful handicap-access ramp 

in Buffalo, to a mammoth airport terminal in Singapore. " In the end, I 

think we recognized nine different aspirations," Cloepfil mused . 

"Aspirat ions," added Berke, "that further the discourse and the discipline 

of architecture." ll 

Raul A. Barreneche is a former senior editor at Architecture, and a con

tributing editor at both Metropol itan Home and Travel & Leisure. 



The Outsider 
:ontinued from page 62 

o efficient ly meet them. 

Brown wanted to move SOM, 

Nith its sterling reputation, into 

'arlier sections of the timeline. To 

3row11 's thinking, SOM cou ld pro -

1ide strategic consu lting to help 

; lients decide when and why to 

Juild. "We could properly qua lify 

;ites and getthem zoned for build 

ng" at little cost to the firm and for 

; izeable consu lting fees, Brown 

hought. This could help SOM's 

irchitects gain influence in the 

Juilding process, and make the 

irm more profitable along the way. 

It was a radical proposa l, 

, xpanding SOM 's business into 

ireas very different from design-

ing build ings, and he bumped 

against the glac ial pace of firm 

leadership: Brown says the con

cept is "st i ll in-process." 

Childs says that Brown's ideas 

in this area were invaluable, but 

have not been turned into act ion. 

"We don't have a specif ic plan," 

he says. "But we're moving in 

that direction." 

As his time at SOM wore on, 

Brown began to realize that he 

had limited autonomy. "One of the 

issues at SOM was never being 

fully in charge ," he says . "Maybe 

it's unreasonable of me, but I was 

work ing with 27 partners, so I did

n't have the degree of contro l I felt 

I needed." 

Childs is sympathetic, but 

adamant that SO M's way of mak

ing decisions must remain intact. 

" In a corporate structure, you 

have a lin e system that's much 

more efficient and determinate . 

I'm sure our process was frustrat

ing for Ken," Childs says . "But we 

cannot assign larger strategic 

matters to a sma ll committee 

without touching base w ith each 

of the partners." 

In the end, Brown seems to feel 

he made a handful of adjustments 

to SOM's business, littl e more. 

"What I introduced to SOM was a 

new set of processes," he says, 

"and a I ittle bit of cu ltural change." 

Should other firms emu late 

SOM and hire non-architects to 

run their businesses? "I question 

the ab ility of an outsider, without 

a huge process of immersion, 

to get what we do," says Gensler 

CEO Ed Fri edrichs . In order to 

comp lete projects successful ly, 

Fri edr ichs says, "we have to be 

we ll thought of by everybody, 

and those relationships"-with 

clients, contractors, col leagues

"take years to build ." A non-arci1i

tect, in Friedrich's view, would have 

difficulty learning the subt leties of 

an architect-client relationship. 

Brown be li eves being a non

architect at SOM had its practical 

advantages, however, and that 

it may be a particularly useful qual

ifi cation for the firm's future exec

utives. "SOM can benefit enor

mously from an outsider's per

spective," he says. His advice to 

the next outsider president? "Don't 

aband on the role of strategic 

coach to the partners. Challenge 

them on how the world is chang ing, 

and how not to be overrun by it." ll 
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Imagine the beauty of Your Future Projects Without Obtrusive Emergency Fixtures 

Con-Edge 

Concealite Life Safety Products offers new 
technology that is virtually invisible. The 
concealed fixtures allow architectural freedom 
when designing and can be customized to 
match any color, material or application. 

~. -·~~-- -· 

Concealite also offers state-of 
the-art edge lit and cast exit signs 
using L.E.D s as a light source. 
Concealite Units are the only 
answer for your emergency light
ing and fire notification needs! 1-----------====::miiiill To receive information 

please contact Concealite 
or visit our website at: 

Conceal
Alarm 

5000 Series 

Circ le 79 on information card 

www.concealite.com 

702 7th Ave SW* Pipestone, MN 56164 
phone 507.825.2907 • fax 507.825.4995 
www.conceali1:e .com 



Deflated Inflated 

Fitting 
Solutions For 
Troublesome 

Design 
Problems! 
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Eliminate closure difficulties where gaps or irregular and uneven surfaces 
exist with a custom-built, fabric-reinforced, elastomeric inflatable seal. Use 
anywhere a positive seal is required between opposing surfaces. We've devel
oped over 5,500 different products in a wide range of sizes and configurations. 
We'll help solve your problem. 

Ask about our RSVP Design Assistance Program. 

SEAL MASTER CORPORATION 
Inflatable seals and other custom rubber products 

368 MARTINEL DRIVE, KENT, OH 44240-4368 USA 
800.477.8436 • 330.673.8410 •FAX 330.673-8242 

E-mail: info@sealmaster.com • www.sealmaster.com 
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Thank you to our Official Sponsors of the 
2001 Conference on Applied Brilliance. 

faculty of 
architecture 

landscape 
and design 
university 
of toronto 
Master of Urban Design Program 
Study Urban Design in Toronto, one of North America 's 
most diverse and dynamic cities with a population of 
3,000,000. A few places remain open for September 2001 
in the University of Toronto 's two-year, post-professional, 
Master of Urban Design (MUD) program. Located in the 
Faculty of Architecture, Landscape, and Design and under 
the direction of Dr. Rodolphe el-Khoury, the MUD program 
is strongly design-focussed, offering instruction by leading 
urbanists such as Fred Koetter (Boston/ London), Nader 
Tehrani (Boston), Michael Kirkland (Toronto) and Ken 
Greenberg (Toronto). Full-yea r tuition fees for U.S. and 
other international students are CDN$ l 2,253 or 
approximately US$8,000. Qualified candidates will be 
considered for fellowships and assistantships. 

Call 416.978.5038, e-mail <r.el.khoury@utoronto.ca> or 
see our web site at: 

www.ald.utoronto.ca 
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COLORADO 

You know you want to. 
The AIA Colorado Job Board. www aiacolo ado . 

CAREER OPPORTUNITIES 

s Resources, Inc. specializing in the placement of technical profes
the A&E field. Openings nation wide. Address: P.O. Box 51214, 

o, Ml 49005 Tel: (616) 381-5463 Fax: (616) 381-1141 
rawa@jrwalters.com www.jrwalters.com. 
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INTERIOR DESIGNERS I ARCHITECTURAL I 

FURNITURE DEALERSHIPS 

llanagers - to 90K • Asst. Project Managers - 40K to 55K 
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Specialists (furniture specs) - 45K to 60K 

trative/Support Personnel - $$ 
1s. Great Opportunities! Call Frank Cassisa, Exec. V.P. , 170 Broadway, 

NY NY 10038 Ph : 212-233-2900 Fax: 212-233-3043 
~sis~@aol.com During off hours call 732-360-0655. 

ARCHITECTS NEEDED! 

1el Architects, are you interested in a career change or are you searching 
1pportunities? Executive search and recruiting firm with 25+ years of expe
he architectural and engineering industry serving the nation 's leading A/E 
•ase submit your resume to : CSS Search and Recruiting , Inc. c/o Heidi 
115 5th Ave. S. , Suite 501, La Crosse, WI 54601. Fax: 608-784-4904. 
: 608-784-47 11 . Email: heidi @csssearch.com. For a current list of our job 
log onto our website at www.csssearch.com 
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P.O. Box 3780, Ventura, CA 93006 
Ph: (805) 642-2600 or (800) 283-9988 
Fax: (805) 642-4109 o r (800) 283-4050 

Assistant Professor 
Animal Facilities and Environment 

A 12-month, tenure track faculty position in the Department of Food, Agricultural & 
Biological Engineering is available at the Columbus Campus. The position is 80% outreach 
instruction through Ohio State University Extension and 20% research through the Ohio 
Agricultural Research & Development Center. 

Responsibilities: Develop and conduct a state-wide educational programs in the design 
and management of animal facilities including structures, equipment, ventilation, and ani
mal welfare. Curriculum development, authoring educational materials and demonstrations 
are some of the components of program development. Work with state and federal agen
cies, industry, commodity groups, and animal welfare groups is important. Will serve as a 
liaison to the Midwest Plan Service. 

Research areas should support outreach education. Serve as principal investigator on 
research projects and publish in scholarly, peer-reviewed journals. Opportunities are avail
able to develop collaborative initiatives across OSU and other universities. Faculty mem
bers are expected to seek extramural support to enhance existing funding. Professional 
service to the department, college and university are important as well as active participa
tion in a national professional society. Outreach instruction is conducted across the state 
of Ohio. Faculty members are expected to use their own vehicle with reimbursement. 

Qualifications : Minimum of a PhD in an engineering or architecture program. Experience 
in outreach education , research and/or industry is highly desirable. Professional Engineer's 
registration or PE eligible is required. Excellent speaking and writing skills are essential. 

Salary and Benefits : The salary is commensurate with experience. Other benefits include: 
group life, medical-surgical , major medical, hospitalization, vision, dental, disability insur
ance, retirement, worker 's compensation , annual vacation, OSU fee allowance and sick 
leave. 

Applications processing begins after April 23, 2001 and will continue until a suitable candi
date is hired. To apply mail letter of interest, curriculum vitae or resume, 1 or 2 example 
publications, academic transcripts, and the names, addresses and phone numbers of 4 pro
fessional references to: 

Dr. Karen Mancl , Chair Search Committee 
Food, Agricultural & Biological Engineering, OSU 
590 Woody Hayes Dr. 

Phone: 614-292-6007 
FAX: 614-292-9448 
Email: mancl. 1@osu.edu 

Columbus, OH 43210-1057 

P.O. Box 18966, Memphis, TN 38181 -0966 
Ph : (901) 365-2160 or (800) 824-3018 
Fax: (901) 365-1354 or (800) 243-3656 

12251 E. Coast Dr. 'lihitlier, CA 90601 
Ph: (800) 283-9988 
Fall.: (800) 283-4050 

Circle 77 on information card 



Bay Today, 
Gone 
Tomorrow 
An addition to the San Diego 
Convention Center extends 
its already discourteous 
bulk. Ann Jarmusch surveys 
the effects. 

When the San Diego Convention Center opened in 1989, it brought both Sweeping across the bay, th e San Diego Convention Center hogs the scenery. 

pride and misery to the city's urban waterfront-pride in the center's 

glass-enclosed, nautical-inspired design, misery because it formed a 

half-mile-long wall separating a lively part of downtown from the bay. 

Now the center is being doubled in size and length to stretch a full 

mile along the panoramic harbor. The new half matches the original in 

scale and transpa rency, but not in architectural quality and spirit. 

This bay blockade, exacerbated by adjacent hotels, is so dense and 

alienating that some residents don't even realize that beyond the wall 

lie lovely public amenities: two large, grassy waterfront parks, wide 

promenades, and upscale marinas. 

Like the existing co nvention center, the $216 million linear expan

sion is wedged between Harbo r Drive (an increasingly ironic mis

nomer) and the bay, cr isscrossed by fishing boats, yachts and Navy and 

commercial ships. But when the expans ion opens in September, the 

new half will only faintly echo the spirited, airy original, designed by 

Arthur Erickson Architects of Los Angeles, with San Diego architects 

Deems Lewis McK inl ey. 
The existing center is a robust building with acres of vaulted glass. It 

makes the best of a picturesque but horribly ill-suited site, given th e 

introverted, captive nature of conventions. 

Erickson designed the $165 million center for the city and San Diego 

Unified Port District, with references to cruise ships expressed in port

hole shapes, stepped concrete terraces reminiscent of decks, and white, 

sail-like tents over a roof terrace. 

The c ity and Port District cou ld not afford to duplicate Erickso n's 

design for the three-block-long expansion. Its sheer length (1 ,200 feet) 

and monotonous fai;ade of ident ica l glazed bays, designed by Tucker, 
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Sadl er & Associates of San Diego with HNTB, only compound the mistake 

of using this site to insert a major building between the Gas lamp Quarter, 

a thriving historic district thick with pedestrians, and the harbor. 

The convention center's halves are joined in the middle by a steep, 

grand outdoor staircase and a funicular that we're told wil l entice peo

ple to ascend to an upper-level promenade to take in c ity sights and 

bay views that wou Id otherwise be reserved for hotel patrons. 

Pedestrians can also scale the center 's bay-front side via landscaped 

terraces to reach the ground-level public promenade and parks. We shall 

see how much people and goats have in common. 

The expansion's end wal I is angled in an effort to preserve one of the 

Gaslamp Quarter's last remaining view cor ridors down a ci t y street to 

the bay. The resulting triangular open space is being outfitted as a pub

lic plaza. In reality, howeve r, this plaza will be merely quasi-public. 

Whenever convention eers schedule special even ts there, locals will 

have to move along. 
Another unconscionable offense of the Port District, and, to a lesser 

extent, the city, in this linear expansion fias co is an eagerness tc 

embrace highly visible, noncontroversial public art projects. Promineni 

artists and their monumental works are being used as Pi ed Pipers tc 

lure pedestrians to the inconspic uou s wat erfront or to help co ncea 

design and plann ing mistakes. 

In all, a more egregious example of failed urban planning and ar 

exploitation would be difficult to find . IR 

Ann Jarmusch is the archi tecture critic of the San Diego Union-Tribune 
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