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We know your clients demand an
extraodinarily high level of service
and sophistication and we've

designed our web site to help

~ you deliver it. You'll find the
~ information you need, like product

zes and specifications, right at
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letters

1 love responsibility!
~ Your editorial “Creative Time" was
_ spot on [September 2004, page 9],
but it missed the greatest benefit of
moonlighting: Responsibility. Al-
tevery firm discourages moon-

APCHITECTUrE

i of mdependence Until your seai ,
on the drawings, the project st
‘be ongs to others. Being an archi-
tect makes you responsible; being
~ responsible makes you an architect.

_Eric D. Kuritzky
Orlando, Florida

Theme-park perils _ focus was on the conservation,
Dalki looks like fun for kids  restoration, and adaptive reuse of
[September 2004, page 49]. But | the Eero Saarinen building. ‘
onder about the practically invi Peg Breen, President
e glass fence around the rooftop New York Landmarks Conservancy ,
ay area—with nothing to alert a .
ild who might run fulltilt into it. ‘ ,
The wall-hung boxes are real head- Den“sity in L.A.? No, thanks
 bangers, and the utilities appear to  Regarding the Southern California
~ be poorly integrated, projecting  Association of Governments
~ above grade as tripping-hazards. ~ [August 2004, page 16]: “ith
~ Ralph Hueston Kratz ~ proved transportation options”
 Richmond, California ‘ ~ sounds good on paper only—the
~ public won't take anything but
Left out ~ their own SU-vehicles. Reducing
have come to accept in the desic _pollution here is a joke. Denser f;‘
rofessmn an abundance of liberal busing only attracts more people
views on many political issues, but  and doesn't alleviate congestion
he Protest on Irag’s Abu Ghraib by reducmg commute time.
ison [September 2004, page 104]  Jessica Kurland
_is insulting to me. The article’s tone Marina del Rey, California
s purely political, anti-Bush discus- ‘
' isuon and it has no place in your
‘magazine. How one can even write
~about the abuse by American sol-
_diers and totally ignore the brutality September 28]. | came away with
and ruthlessness of Saddam  useful information that | can take
~ Hussein's regime is beyond belief.  back to my clients and apply; I also
The two cannot even be compared,  came away with professional
nor can they be the bas¢s for an  resources for data. | am looking
arc itectural critigue. orward to the conference on',',;ﬂ .
Robert Mercer school design this month. .
Huntsv:He, Alabama , : - Michael Molinelli
‘ k . , Briércliff Manor, New York

Face-to-face thanks
Thanks for the excellent confer-
ence in Chicago [Places That Heal,

~ 'Twas TWA
Many of us in the preservation = CORRECTION ;
community were in support, from  The September cover, which

the beginning, of the construction ~ depicted | Like Dalki in Seoul,

of a new terminal for JetBlue at  Korea, neglected to credit Ga.A

‘Kehnedy Airport [September  Architects, the Korean firm that col-

12004, page 19]. Our principal  laborated on the project.
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SUPREME COURT TO JUDGE LIMITS

Y ,
New London, Connecticut, population 25,000, may become
the center of the world for developers and landowners’ rights
groups now that a legal battle there has gone all the way to
the U.S. Supreme Court. The case calls into question the lim-
its of a city’s right to eminent domain after a group of home-
owners there refused to give up their properties in the face of
a pending hotel, office, and residential redevelopment
scheme along the Thames River.

An extension of the Constitution’s Fifth Amendment, emi-
nent domain is the power of a municipality to seize private land
for “public use” in exchange for “just compensation.” In the

news

OF EMIMENT DOMAIH

London Development Corporation (NLDQ), laid claim to a 90
acre parcel, hoping to capitalize on an earlier announcement b
pharmaceutical company Pfizer to build a research facility near
by. Seven homeowners have held out, arguing on the exac
nature of the “public use” in question and claiming their right
are being violated. The city countered that the developmen
will create jobs and boost tax revenues in the economicall
depressed area. The Connecticut Supreme Court earlier ruled i
favor of the municipality; the case has since been appealed, an
in late September it was accepted by the U.S. Supreme Court
“It's going to affect property owners throughout the coun
try,” contends Scott Bullock, a lawyer at the Washingtor
D.C.-based Institute for Justice who is representing th
homeowners. “If the government can take your hom
because they feel a business can make a profit, then no one
home is safe.” (Calls to the NLDC were not returned.)
Historically, local governments have used eminent domain t
seize, condemn, and then improve impoverished neighbol
hoods. Increasingly, though, municipalities have been takin
over land that may not be in total decline, but can be viewed ¢
a profitable redevelopment locale. The issue has been brewin
in several states, and the case is expected to be one of the mo:
closely watched items on the court’s docket. Jamie Reynolds

New London case, the city and its development arm, the New

CLINTON'S BERIDGE TO THE
TWENTY-FIRST CENTURY OPEMS

On November 18 in Little Rock, Arkansas, the William
Jefferson Clinton Presidential Center opens its doors
to the public, offering 165,000 feet of all things
Clintonian, with a naturally lighted museum, a theater,
meeting rooms, research offices, and a café. Designed
by Polshek Partnership of New York City, the center
occupies a bridgelike structure in a new 28-acre park
on the south bank of the Arkansas River. The presi-
dential archives are housed in an adjacent building.

OHSING

GREEEH H GETS BOOST
A new broad-based campaign is pushing green housing clos:
to the mainstream. The collaborative Green Communitie
Initiative aims to supply some 8,500 sustainable homes to lov
income families across the country.

Sponsored by the Enterprise Foundation/Enterprise f
Social Investment Corporation, the Natural Resources Defens
Council, the American Institute of Architects, the Americe
Planning Association, and other charitable and corporate ent
ties, Green Communities will offer training and funding 1
builders and developers across the country who make enviro
mental and social issues a focus of their work. The $550 millio
five-year initiative is expected to enlist local, grassroots buils
ing groups for the majority of the construction work.

The announcement coincides with a call for entries for t
new C2C International Housing Design Competition, who:
name echoes the title of Cradle to Cradle: Remaking the W
We Make Things, a book by Uber-green architect Willia
McDonough and partner Michael Braungart on the nature
sustainability. Sponsored by the AlA and the American Socie
of Interior Designers, among other groups, the contest's regi
tration deadline is November 15; submissions are due a mon
later. See www.c2c-home.org for details. Jamie Reynolds
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ASS THE A.R.E.

Architect and structural engineer Frei Otto has won the Royal Institute of
British Architects’ Royal Gold Medal for Architecture, to be presented
February 16. Otto is known for his pioneering tensile structures and grid
shells, reflecting the influence of the principles of aerodynamics he learned
as a German air force pilot in World War Il. Often supported by cables under
stretched membranes, his works include the West German Pavilion at the
Montreal Exposition in 1967, the roofs covering several structures at the
1972 Olympic Park in Munich, and the Japanese Pavilion at Expo 2000 in
Hannover, Germany (above), a collaboration with Japanese architect
Shigeru Ban. The award is for a lifetime’s work that has had an international
influence; the winner is approved by the Queen of England. Katie Gerfen

Yet another sign of the
robustness of the healthcare
market, the National
Institutes of Health (NIH)
opened a new 320-bed hos-
pital on its campus in
Bethesda, Maryland, last
month. The largest patient-
research facility in the world,
the 870,000-square-foot
Mark O. Hatfield Clinical
Research Center has a num-
ER 10 YEARS OF SUCCESS ber of cutting-edge features,
re for the Architect Registration Exam with Archiflash® the result of a collaborative effort led by architect Zimmer Gunsul Frasca
set contains 1,152 expertly written flashcards covering Partnership of Portland, Oregon.
multiple choice tests; Pre-Design, General Structures, Speaking for the NIH, center director Dr. John I. Gallin hailed the build-

| Forces, Mechanical & Electrical Systems, Building . N i . : :
n/Materials & Methods, and Construction Documents ing as “a remarkable resource for science because it has been designed in
vices. Learning is easy with timesaving charts, definitions, concert with the patients who come here, and the scientists and clinicians

ms, and multiple choice Q & A. More info than you ever
ht possible in an easy-to-use flashcard format. ) ) ]
nly $99.95. Individual sections available for $24.00 each. tions as flexible floor plans that allow rooms to be converted easily from lab

space to offices or patient rooms, and nurses’ stations that are positioned

- so each nurse serves no more than four patients. A rehabilitation room also
c I as .com features a floor built independently of the rest of the building for a vibra-

tion-free platform. Named for the former U.S senator from Oregon, the

O 411 73 14 facility will begin receiving patients next month. Jamie Reynolds

le 30 or www.architecturemag.com/productinfo

BOTTOM: AERIAL PHOTOGRAPHY BY DUANE LEMPKE

who work with them.” For example, the center incorporates such innova-
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I~trak

Track Lighting with a Twist
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he first hand-bendable line-voltage
rack lighting system.

he revolutionary design features a sleek
netal that can be curved in the field to form
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nd versatile illumination options, including
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A diehard modernist who never succumbed to
the whims of postmodernism, Edward Larrabee
Barnes died in September at the age of 89.
Trained at Harvard in the 1940s under Walter
Gropius, Barnes was part of the second gener-
ation of American modernists that included
Philip Johnson, I.M. Pei, and Paul Rudolph.
One of Barnes's most beloved works was his
1961 Haystack Mountain School of Crafts, a
grouping of linked shingled pavilions overlook-
ing the ocean in Deer Isle, Maine, that garnered
the 25-Year Award from the AIA in 1994; the jury
noted it as an “early and profound example of
the fruitful and liberating fusion of the vernacular
building traditions with the rationality and disci-
pline of Modern architecture.” In 1989, Barnes
told Architecture: “I've always been drawn to making things as simple as possible, if

you can do that without making them inhuman or dull or oppressive.”

Barnes got his start after World War II, working for industrial designer Henry
Dreyfuss on low-cost, prefabricated housing in California. For the young architect,
there was an inextricable link between modern architecture and social commitment,
f not enough money. Regardless, after establishing his firm in Manhattan in 1949, he
cept his hand in housing, albeit designing private homes, such as Osborn House
above) in Salisbury, Connecticut. Other lauded works by Barnes include the 1971
Walker Art Center in Minneapolis and the IBM Corporate Headquarters tower on
Manhattan’s Madison Avenue. Bay Brown

The best residential elevator in the industry

* More design choices than any other manufacturer
* A parts warranty that no one can beat I_I
NY

* Unmatched technical and customer support © FV?”‘E rlea

www.inclinator.com ¥ 800-343-9007
Give us a call fo learn how your business can benefit
from selling Inclinator’s Elevette® residential elevators.

[>Philip Johnson has retired from archi-
tectural practice. The 98-year-old
design icon left his firm, Philip
Johnson/Alan Ritchie Architects, on
October 7.

[>Daniel Libeskind has settled his suit
with developer Larry Silverstein.
Under terms announced last month,
Libeskind will accept $370,000 for his
design work on the Freedom Tower,
which is to be erected at the World
Trade Center site in New York City. The
project is now being led by David
Childs of Skidmore, Owings & Merriill.

[>Kansas City banker Jonathan Kemper
has been elected chairman of the
board of trustees of the National Trust
for Historic Preservation.

[>Richard D. Baron has won the Urban
Land Institute’s J.C. Nichols Prize for
Visionaries in Urban Development.
Working with the firm McCormack
Baron Salazar, Baron has developed
11,500 housing units in 25 American
cities over his 32-year career.

[>A recent study by the Rand
Corporation has found that individuals
living amidst suburban sprawl are
more likely than city dwellers to devel-
op health problems such as arthritis
and high blood pressure. The report is
reminiscent of an earlier survey sug-
gesting that sprawl increased the risk
of obesity.

[>After years of bitter dispute, the tim-
ber-clad interiors designed by Jarn
Utzon for the Sydney Opera House
are now complete. Utzon was
responsible for the overall structure
of the soaring edifice, but abandoned
the internal scheme after a series of
disagreements with Australian offi-
cials in 1966.

[>Terence Conran, the founder of
London’s Design Museum, has publi-
cally threatened to resign from that
institution’s board of trustees, citing
what he claims is the museum’s
emphasis on style over serious design
in recent exhibitions. His departure
would follow that of former fellow-
boardmember James Dyson, the
industrial designer and vacuum-
cleaner entrepreneur, who left the
museum over similar concerns.

Circle 159 or www.architecturemag.com/productinfo
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CALIFORNIA BROWNFIELDS BILL PRSSED

\ new approach to brownfield rehabilitation has sparked con-
roversy in the Golden State. Similar to a 2002 rule passed in
New Jersey, the California Land Reuse and Revitalization Act
f 2004—which Governor Schwarzenegger signed into law in
eptember—eases restrictions and reduces liability for post-
ontamination purchasers of brownfield sites. Its goal is to
romote the development of neglected urban spaces to
educe sprawl and help alleviate a widespread housing crisis
1 the nation’s most populous state. The act does not remove
he cost of cleanup for the toxic sites, but it does streamline
he process: It limits developers’ liability if they can prove
hey're not responsible for the original contamination. The
uyer must assess remedies according to state health stan-
lards, and in doing so, is protected from potential lawsuits.
The environmental community, however, is split on the
merits. The Sacramento-based Planning and
~onservation League (PCL), for example, tepidly supports the
ct. "Brownfield redevelopment, assuming it takes into
ccount concerns of public health, is a positive thing,” says
(aren Douglas, PCL's general counsel. “Although we do wish

aW's

he bill had better measures for public participation,” such as
otice to communities affected by a cleanup, access to plans
efore approval, hearings if warranted, and multilingual infor-
nation so all citizens understand new proposals. “The actual
rocess of site cleanup can cause significant exposure to con-
aminants,” notes Douglas, although her group considers the

bill a sufficient safeguard for public health.

Far more critical is Jane Williams, executive director of
California Communities Against Toxics, who calls this new law
“the worst environmental bill in the state’s legislative history.”
Citing the limited liability borne by developers, Williams says
the law is “one of the most sweeping immunities | have ever
seen,” and it does not begin to address the necessary health
provisions. She also claims that the final form of the cleanup
bill resulted from insertions of elements of another State
Senate bill that was denied approval by the Assembly. The
only saving graces of the new rule, in Williams' mind, are a
provision requiring the decontamination of groundwater and
a sunset clause that makes the law valid for only five years.

The act does have outright supporters, like Shiraz Tangri,
senior associate in the Environmental Group of Greenberg
Glusker—a Los Angeles—based law firm that represents land
developers—who believes that the bill will “redevelop
urban areas and put investors back into inner city neighbor-
hoods.” As for environmental concerns, “the bill doesn't
change any existing cleanup standards,” says Tangri. “We
think the standards in place, which are constantly being
revised due to new science, are as good as they get.”
Regardless, he says, it will be hard for developers to take
advantage of the limitations on liability until the legal prece-
dent of cases tried in the state’s Supreme Court defines the
extent of coverage. Katie Gerfen

i ‘
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CHRISTIAN RICHTERS

Every two years, architecture holds its biggest trade show (no,
not the AIA convention), the Venice Biennale. Throngs of archi-
tects and groupies descend on this drowning city to be flood-
ed by images, and to gawk and gossip. And every two years,
the question is: What does this huge set of exhibitions tell us
about architecture? First of all, that enough people care about
something other than producing the cheapest, most efficient,
and most comfortable buildings—a fact that makes the whole
circus viable. Second, that, for better or worse, the Venice
Biennale presents the state of the art in architecture.

In 2002, architecture director Deyan Sudjic, then editor of
the Italian magazine Domus, presented a Biennale with the
title “Next” as the revenge of modernism. Clean-lined, mon-
umental, and serious, his selections shone forth in boxes
designed by British minimalist master John Pawson to con-
trast with the barely renovated brick vaults of the cordiere of
the Arsenale, the city’s old military rope-making factory. This
year's architecture director, prolific Swiss-born author and
academic Kurt W. Forster, gave us a baroque Biennale which
ran from September 12 to November 7. Modernist principles
were not abandoned, but exaggerated. Here the box was
drowned in rhetoric about breaking out of the box.

THE NEW NEW INTERNATIONAL STYLE
To support Forster's theme, “Metamorph” (not metamorpho-
sis, or change from one being into another, but meta-morph,

practice

em O er ist boxv.,;by;{\aroérBetisky

or beyond and yet about form), New York City firn
Asymptote designed an abstraction of the cords that were
once twisted in the cordiere—and then sliced this half-mile
long computer model into undulating pedestals that, wher
built, Forster compared to gondolas. Emanating from these
forms, the Arsenale exhibition featured blobs, “topogra
phies” (buildings designed as if they were landscapes), anc
other nonorthogonal structures that stretched the limits of the
modernist box as they perched, cantilevered, or sometime:
oozed in all directions.

Even the architects whose buildings were in the exhibitior
remarked that the whole collection looked like it could have
been designed by only two or three of them. Perhaps that i
because of Forster's unequalled ability to discern and classify
salient characteristics in architecture. As a result, not the indi
vidual buildings, but the emergence of an overarching typolo:
gy of twenty-first-century generic forms, stood out. It is ar
international style of folds, blobs, landscrapers, and function-
mixing megastructures that always seem to be engineered by
Ove Arup. Certain trends were visible, such as the revival o
Buckminster Fuller's spaceframes and the tendency for skins tc
begin to operate more and more separately from their struc-
ture. Buildings as sculpture, as minimal boxes, and as remnants
of trainwrecks all appear to be, well, so last Biennale.

The Giardini, the portion of the exhibition where pavilions
were arranged by country, was, by general consensus, not as

Architects Hani Rashid and Lise Anne Couture of Asymptote designed the exhibition in the Arsenale (above). The

preponderance of folds, blobs, and other nonorthogonal structures suggests yet another new international style.

rmmm 11 | 2004 ET
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strong as it has been in the past. Most interesting was
the Danish pavilion, which showed proposals for that
country’s future amid its classic modern designs (see
Views, page 79). The American pavilion concentrated
on the work of several seemingly unrelated architects:
the fluid shapes of Kolatan/MacDonald Studio and
Reiser + Umemoto, RUR Architecture; the post-
Koolhaas disquisitions of George Yu on shopping; a
poetic installation piece on Venice as a city of water,
carried out in a scrim of nylon threads, by Predock
Frane Architects; and difficult-to-see panels of an
urban theater by Lewis.Tsurumaki.Lewis that was rem-
iniscent of Diller + Scofidio’s work. The choices were
all very democratic and the displays were beautifully
produced, but the pavilion was mainly memorable for
the projects’ sophisticated sheen. These were art
installations completely outside of an American main-
stream that has never been able to abide such exper-
iments except as baubles at an international fair.
What remains in this critic’'s memory are not all the
ambitious gestures trying, as Forster claimed, to
escape from the box in which modernism had put them
while preserving that movement's ideals, but rather a
collection of photographs hidden away in the heart of
the gigantic Italian pavilion. Here, curator Nanni Baltzer
displayed recent images that find a quality in the reflec-
tions, transparencies, implied spaces, and shadow pat-
terns of both recent and historic buildings. In these
seemingly disconnected images taken by professional
photographers as well as architects, a metamorphosis
truly took place, from buildings built for a particular
purpose at a time and in a place, into images that
made us realize that it is indeed worthwhile finding
something in architecture beyond the building itself.

Aaron Betsky, director of the Netherlands
Architecture Institute, was the commissioner of
the Biennale’s Dutch pavilion in 2002 and 2004.

BEN VAN BERKEL
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DESIGNING FOR THE PAST

At Docomomo's biennial conference, the divide between design and preservation got smaller. by Bay Brown

In part because of its much-publicized
efforts to help save many modern land-
marks from the bulldozer—including
Eero Saarinen’s TWA Terminal and
numerous landmarks of early mod-
ernism in Europe—Docomomo, the 16-
year-old
organization committed to the modern
movement, has succeeded in raising
public awareness of the value of mod-

international preservation

ern architecture. Likewise, academic
and professional interest in the organi-
zation's work has grown. This fall, organ-
izers reported record attendance at
their which
focused on the postwar era and, in par-
polarity  that
Docomomo leaders feel exists between

biennial conference,

ticular, the false
design work and preservation work.
With the inception of the preservation
movement in the 1960s, the issue arose
as to whether or not contemporary mate-
rials and methods of construction should
be used. Of course, this is particularly rel-
evant to works of modern architecture,
which are often razed or disfigured
before reaching the 50-year mark, the
determinant of significance for many
landmark agencies. Thus, one of the main
goals of the conference, “Import/Export:
Postwar Modernism in an Expanding

World, 1945-1975,” held at Columbia
University in New York City in September,
was to overcome the inherent tension
between designing and preserving.

Due to the great number of topics
submitted for review, organizers separat-
ed technical presentations into their own
seminar program after the three-day
“"To Preserve

main conference (see
Modernity,” below) and sponsored four

New York City may restore Philip
days of architectural tours for attendees,  johnson’s New York State Pavilion
who came from 41 countries. built for the 1964 World’s Fair.

TO PRESERVE MODERNITY, MORE

TECHNOLOGY (AND COLOR')

tems that;proliferated during the postwar period—one
irreverently titled session called Edward Durell Stone’s work
“thin-skinned”—the program included a provocative track

on color, a key featUré of modern architecture often neg-

lected in its current minimalism-dominated revival.
“The color issue was -my pet project because today's mod-
ern architects know squat about color, and we've been look-

ing at biack-and-white photos of these buildings for so long,”
admxts Theodore H. M Prudon, presndent of Docomomo US

In a controversial but presaent move, the organizers of the
eighth international Docomomo conference elected to
segregate their technical offerings into a three-day, four-
track program that boasted more than 50 presentations,
with topics ranging from the visually i inspiring to the decid-

- edly wonky. While the separate, postconference seminars
betrayed a fixation on the cladding and curtain-wall sys-

and an expert in historic preservation. The track opened with

 Prudon’s own survey of color in modern architecture, followed

by eye-pleasing sessions on William Lescaze and Luis

Barragan, as well as more scientific views on paint and color

research in the Netherlands, Finland, and Italy.

Seminars in other tracks focused on what were cuttmg—
edge materials at the time, such as new concrete mixes and
Cor-Ten steel, and discussed challenging bodies of work
mcludmg Pier Luigi Nervi's domes.

While technology has always been «integral‘f to
Docomomo’s conferences—the group has published sever-
al “dossiers” culled from topics at past international meet-
ings—the huge effort this year, shepherded by preservation
architect Kyle Normandin of local firm Wiss, Janney, Elstner
Associates, will result in what is easily the world's largest
technical resource on preserving modernist structures. All
that stands in the way is time: The initial proceedings are

already available through www. docomomo-us.org, but the
final document won 't be complete for a couple of years
EC. Sullwan «
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Concerned about legal risk,
many architects insist on contract
clauses that limit their liability in
a project. But along with limiting
liability, practitioners have con-
sistently continued to limit their
role in many areas, such as envi-
ronmental management, site
safety, cost estimating, schedul-
ing, change-order negotiation,
and dispute resolution. After 20
years of collectively reducing
their roles, firms are now fre-
quently selected based mainly
on the amount of their fees. To
many owners, architects are no
longer the owner's confidant,
offering them professional advice;
instead, design services are seen
as a commodity.

But, in fact, architect empow-
erment is always a good idea for
both the architect and the owner.
Liability claims are less likely
when firms are in on decision-
making and problem solving.
Claims can be almost entirely
eliminated by better strategic
planning at project inception,
and become much less likely
when the architect has the ear of
the owner, helping to set strate-
gy and make decisions. Being
responsive and strategic are not
simply good concepts by which
to guide business development,
they are also essential ingredi-
ents for managing risk.

Today's standard owner-archi-
tect contract reflects the archi-
tect's desire for diminished
responsibility, but to provide the
best service, a firm must be in a
position of trust with the client
where quality, professionalism,
and clear communications guide
the relationship. Positive affirma-
tions, not limitations of liability,
need to be the basis of interac-
tion, and architects need to have
a stake in the process and be in
the best position to protect the
client’s interests.

A few basic tenets underly
healthy and productive architect-
owner relationships:

= All project information and

requirements are provided by

the owner.

Necessary levels of preproject

due diligence are carried out.

“ Indemnity clauses do not go
beyond reasonable limits.

o Limitation-of-liability clauses
have a fair balance of risk.

“ A written agreement is con-
cluded before professional
services begin.

© Details are spelled out to man-
age contractor means and
methods and site safety.

Regarding compensation, the
architect should be adequately
remunerated, and responsibility
for dispute resolution should be
clear. The owner should agree to
make timely payments to the
architect. (Proper consideration
must be given to professional
competence.) As most architects
know, firm selection should never
be made merely on the basis of
price. In fact, contract clauses
should entitle the architect to
increased compensation for
expanded project roles.

Last, be ready to act even if the
contract allows the architect to
“sit it out.” For example, because
controlling mold is part of the
architect’s core competency, the
mold buck should stop with the
architect.

This kind of empowerment
promotes the owner’s respect of
the practitioner’s skill and profes-
sionalism. When they assume a
role that is both proactive and
strategic in planning, design, and
troubleshooting, architects are
best protected against potential
liability—and the project is more
likely to finish on time, on budg-
et, and without claims.

John E. Osborn is an attorney
with more than 30 years of
experience in construction-con-
tract litigation, professional-lia-
bility defense, and environ-
mental law.
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on the boards

Working with The Treehouse Foundation, a nonprofit group
aiding children in foster care, and developer Beacon
Residential Properties, Prellwitz/Chilinski Associates of
Cambridge, Massachusetts, has created a 46-acre inter-
generational community intended to be a stable environ-
ment for foster children (with a preference for sibling
groups), families committed to permanent adoption, and
seniors who wish to serve as mentors to the children. Based
on Chicago’s successful Hope Meadows, which converted
air-force-base housing into a similar community in 1994, the
greenfield site includes 12 family rental homes—two per
building, each ranging from three to five bedrooms—and
48 senior rental apartments in two- to four-unit buildings, all
subsidized. The novel typologies, rendered in a New
England farmhouse-style, are commingled to boost inter-

two-family residence

action between families and senior residents. Families have
access to after-school programs and social services in a
5,000-square-foot community center. Housing a petting
200, the “Big Red Barn” offers another communal activity.

While this is its first large-scale development, the foun-
dation is already working with public schools in the area on
student-run gardens. Such grassroots efforts—and local
recognition—have alleviated the concerns of nearby resi-
dents about creating a higher-density neighborhood in this
primarily rural community.

The $6 million project breaks ground in spring 2005,
pending final funding approval, and will receive its first
families one year later. In addition, forty-eight other mod-
est homes are also planned for the site, to be built by a
local contractor. Katie Gerfen

The site plan for the
intergenerational com-
munity includes foster-
family residences and
senior apartments. The
shaded area indicates
an adjacent market-
rate development.

community center

Big Red Barn

typical senior residence
typical family residence
shared open area
parking
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first-floor plan

The prospect of a high-density residential development in a low-density community initially worried
Easthampton residents. However, ongoing community projects and outreach by The Treehouse Foundation
have made three-unit senior residences and two-family units more acceptable to future neighbors.

three-unit senior apartments
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HENRY OBASH/imur

The Public Initiatives Development Corporation, a not-for-
profit established by the city of San Francisco to encourage
the production of low-income housing, has teamed up with
local firm Leddy Maytum Stacy Architects in association with
Paulett Taggart Architects to replace a “substandard” sin-
gle-room-occupancy (SRO) structure in the South of Market
area by next fall. Plaza Apartments is a nine-story, 106-unit
SRO with ground-floor retail, a black-box theater, and social-
services offices. Wood-veneer infill panels and an aluminum

window system are applied in a variety of configurations to

the exposed, poured-in-place concrete structure, articulat-
ing the building mass to respond to the surrounding urban
fabric. The 300-square-foot units maximize living space by

combining the kitchen and entry foyer, and a landscaped
courtyard on the ground floor doubles as building entry and
common area for residents. Spatial efficiencies are echoed
in the building’s energy-efficient strategies and use of recy-
cled and renewable resources, from sustainably harvested
woods, bamboo flooring, and photovoltaic cells to individ-
ual climate controls in the apartments. Abby Bussel

residential entry
courtyard

lobby _
community room
theater lobby
retail

O O bn WA

OLSON SUNDBERG KUNDIG ALLEN ARCHITECTS | HALE KUMAU | KOHALA REGION, HAWAII

A 60-acre windswept site on the northwest slope of
Hawaii's Kohala Mountain is the stage for an oasis of
green design. The client, the leader of an environmental
foundation, is building his own retreat, a working ranch,
and wants ecological principles to come through in the
design. The master plan calls for nine structures—a main
house (in Hawaiian, hale); a master bedroom hale; two
guest hales; a barn; a shop for farm equipment; a garage;
and a multipurpose studio—all capable of generating
their own electricity. Photovoltaic panels are mounted on

each building, and cisterns collect rainwater. The clients
also hope to harness wind for power use in the future.
The goal is to generate surplus energy and donate it to
the community. The structures are being built in three
phases: the first, encompassing the 1,200-square-foot
studio, the 3,800-square-foot barn, and 1,700-square-
foot shop, is expected to get underway next month.
While it will initially serve as a second home, the ranch
will eventually become the client's primary residence.
Katie Gerfen

site plan

studio
barn
main hale
guest hales

g bHh N

master hale
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TWO OF THE FIVE 12-FOOT-BY-20-FOOT MODULES ARE COMBINED TO CREATE A LARGE FLOWING SPACE FOR THE LIVING ROOM AND KITCHEN (ABOVE, BELOW RIGHT).
OTHER MODULES, LIKE THE ONE HOLDING THE BEDROOM/STUDY (BELOW LEFT), ARE LEFT AS DISCRETE SPACES.

TIMOTHY HURSLEY/THE
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THE MODULES FOR THE KITCHEN [ABUVE] AND FOR THE BATHROOM AND UTILITIES AREA (BElDW] SHARE A WALL FOR EFFICIENT AND ECONOMICAL INSTALLATION OF TH
PLUMBING SYSTEM. BOTH SPACES ALSD EMPLOY THE SAME RECYCLED-ALUMINUM WALL COVERING. BAMBOO FLODRING IS USED THROUGHOUT THE HOUSE.
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B RAVINE HOUSE
M L

KUWABARA PAYNE MCKENNA BLUMBERG ARCHITECTS

The house is on a deep half-acre lot surrounded on two sides
by a heavily treed ravine in Rosedale, a w ealthy neighborhood
located just northeast of downtown Toronto, Ontario.

A residence for a family with six children. It is also designed
for entertaining and accommodating a range of social, busi-
ness-related, and cultural events, including fundraisers that
often involve large numbers of guests.

The house is a rare example of modernist design in a tradi-
tional nineteenth-century suburb where the typical palette
tends toward Victorian, Edwardian, and other revivalist styles.
Both discreet and distinctive, the L-shaped house takes the
form of a pair of two-story, oversized buff-brick volumes
joined by a single-story pavilion clad in mahogany. The vertical
volumes contain the private functions—bedrooms, studies,
family rooms—while the pavilion contains dining/living and
kitchen/service functions that flow together. The dining room
opens onto the back terrace through large glass doors, which
dissolve the sense of inside and outside. Interior spaces are
flexible, accommodating an informal family home and serving
as a more formal venue for large gatherings and entertaining
by means of a series of sliding and pivoting doors used
throughout. The client's collection of modern art and twenti-
eth-century furniture reinforces the neomodernist sensibility
of the architectural composition.

% 11| zood A

The approach to the house is through a landscaped fore-
court. A backlit teak fence with a zine liner surrounds the
property, creating a sense of priy acy and containment for a
series of outdoor rooms, in particular the convivial limestone
terraces in the back courtyard, which contains a small pool
and affords views to the ravine.

The structural system is hybrid, putting together conven-
tional wood framing with localized steel framing to support
cantilevered projections and entrance canopies. The house’s
construction techniques combine a refined, artisanal level of
custom workmanship with contemporary building technolo-
gies. Custom-profile doors and windows are milled from
mahogany and finished with a dark stain. The interior materi-
al palette includes elm floors, plaster-coated drywall, and
stainless-steel flatbar. Mahogany and wenge millwork are
combined in extensive built-in elements.

Gerald Sheff and Shanitha Kachan architecs
Kuwabara Payne McKenna Blumberg Architects (KPMB),

Toronto— Bruce Kuwabara (partner-in-charge); Kevin

Bridgman, Paulo Rocha (project architects) landscap:
NAK Design (planting design); Cornelia Hahn
Oberlander (landscape consultant); KPMB (built landscape)
Yolles Partnership (structural); Merber (M/E/P)
Eisner-Murray Developments lighting:
t:withheld

Suzanne Powadiuk 11,000 square feet «

Specifications begin on page 7s.

TOM ARBAN



THE HOUSE (ABOVE, BELOW RIGHT) SITS ON THE SPLAYED FODTPRINT OF THE SITE'S FORMER 1959 DWELLING, ALLOWING THE OWNERS TO MAINTAIN PREVIOUS SETBACKS
AND PROXIMITY TO AN ADJACENT RAVINE. ENCLOSING THE REAR LENGTH OF THE PROPERTY, A BACKLIT FENCE MADE OF TEAK ANCHORS THE HOUSE TO THE LANDSCAPE
(FACING PAGE, BELOW LEFT). INSIDE, WODD—ELM FLOORS AND MAHOGANY AND WENGE BUILT-INS—CREATES A SENSE OF WARMTH (BOTTOM LEFT, RIGHT).
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AN AS5YMMETRICAL L-SHAPED PLAN, HORIZONTALLY ORIENTED FENESTRATION, AND AN OUTDOOR FIREPLACE MERGE THE INTERIOR AND EXTERIOR OF THE HOUSE, CRE-
ATING A COMFORTABLE HOME FOR EVERYDAY LIVING AND AN APT SETTING FOR ENTERTAINING. LOCATED IN TORONTO'S AFFLUENT ROSEDALE NEIGHBORHODOD, THE SITE'S
SURRDUNDING TREES AND RAVINE COCOON THE MODERNIST ENCLAVE FROM THE TRADITIONAL HOMES THAT DOMINATE THE AREA.
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FACADE DETAIL AT LIVING ROOM/MASTER BEDROOM —_ 4”

1 TONGUE-AND-GROOVE MAHOGANY SIDING
1 MAHOGANY FLOOR SILL

3 WINDOW WITH LOW-EMISSIVITY COATING
4 CONCEALED MOTORIZED BLIND SYSTEM
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PETER SELLAR/KLIK
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1 ENTRY

1 LIBRARY

3 SITTING ROOM
4 LIvING

5 DINING

b KITCHEN

7 GUEST BEDROOM
8 BEDROOM

9 DEN

10 MASTER BEDROOM
11 DRESSING ROOM
12 FAMILY ROOM
13 GARAGE

14 pooL

15 DECK
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B P OINT HOUSE

BOHLIN CYWINSKI JACKSON

The point of a wooded peninsula on a lake in rural western
Montana marked by a spine of rocky outcroppings and
flanked by dense wetlands and a forest of cedar and pine.

\ hub of daytime activities for a year-round family com-
pound, as well as a quiet retreat for the head of the family.
\vid deer and birdwatchers interested in the l()llge\i()‘ and
sustainability of this two-bedroom structure, the clients advo-

cated for the least intrusive solution possible.

\ linear, horizontal composition anchored by a wall of west-
cerin red cedar siding and Cor-Ten rainscreen, with an over-
hanging copper shed roof and two outboard bathroom utility
zones clad in heavy cedar planks. The house’s mass nestles
among the trees and into the uplifted rock formation on a
board-formed concrete foundation, and stretches toward the
foot of the wetlands, its long roof sloping with the land. The
bathroom volumes are held slightly away from the main mass
by glass “gaskets.” An enclosed study affords a private retreat,
while glass walls and maple-framed sliding glass panels offer
ample views of the lake and wetlands from living areas, an
open kitchen, and bedrooms.

Natural finishes and understated turnishings mark the
precisely detailed interiors: From floors of colored concrete
rise columns and double-channel beams of galvanized steel,
reclaimed wood-stud framing, and an exposed roof structure

of Douglas fir. The architect designed numerous built-in ele-

1 11| zoo% A

ments— benches and ample through-wall shelving —as well
as beds and dining and coffee tables.

Outside, original trees and landscape were carefully pre-
served and augmented with new native trees and ground
cover, and a grass-covered gravel drive. Disturbed bedrock at
the building’s perimeter was restored, and pine needles were
strewn over the finished earth. In addition to its sensitive site
treatment, the house reflects the client’s focus on sustainabil-
ity, with its passive-solar functionality and one-hundred-year
materials, such as the copper-clad wood windows. With time,
its cedar cladding will turn gray, and the copper roof and
weathering-steel walls will tend toward earth tones, making
this “soft modern” cabin even more humane and suited to its
setling.

withheld 3
Bohlin Cywinski Jackson, Seattle — Peter Q. Bohlin,
Steve Mongillo, Nguyen Ha (project team)
Swift & Company, Seattle- Barbara Swift (principal)
Beaudette Engineers (structural); Gordon Prill Drapes
(M/E/P) Bradford Roof
Management; Doepker (landscaping); Fontecilla Plastering;
Giles Electric; Hagestad Painting; Roscoe Steel; Waterworks
(mechanical); Whistler Tile & Marble
Martel
Construction, Bozeman, Montana—Todd Goertzen (project
withheld

manager) o 2,100 square feet

.V/)(‘(':]i(*(llimls appear on page 7.

NIC LEHOUX ARCHITECTURAL PHOTOGRAPHY
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AT ONE END, THE HOUSE NESTLES INTO THE BEDROCK AND TREES OF ITS SITE (ABUVE]; AT THE OTHER, IT OPENS TO WETLANDS AND LAKEFRONT (FACING PAGE). NUMER
DUS BUILT-INS MARK ITS MAIN ENTRY AND LIVING AREAS [BELUW], WITH EXPOSED CONCRETE, COR-TEN AND GALVANIZED STEEL, AND WOOD FINISHES.

o1 | oot W




ENTRY
LIVING
KITCHEN
BEDROOM
STUDY
BATHROOM
DECK
LAUNDRY
MUDROOM
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SITE SKETCH

FLOORPLAN — &

 HEAVY WALL OF COR-TEN STEEL AND CEDAR SIDING TO THE NORTH AND A PRIMARILY GLASS WALL FACING THE SOUTH ORGANIZE THE STRUCTURE (FACING PAGE). AN
XPOSED DOUGLAS FIR ROOF, GALVANIZED-STEEL BEAMS, AND RECLAIMED TIMBERS ARE VISIBLE WITHIN, AND AALTO CHAIRS COMPLEMENT THE ARCHITECT’S CUSTOM-
ESIGNED TABLES AND BUILT-INS, INCLUDING BEDS, CABINETRY, AND THROUGH-WALL SHELVING (BELOW LEFT AND RIGHT).
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NIC LEHOUX ARCHITECTURAL PHOTOGRAPHY
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AXONOMETRIC VIEW

212

DETAIL SECTIONS AT MAIN ENTRY AND EAST BATHROOM
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10°

COPPER ROOF
COR-TEN STEEL PLATE

COR-TEN CHANNEL BEAMS

GLASS SHELF

STEEL SHELF ‘
MONTANA MOSS STONE SET IN SAND
CEDAR SIDING j

FIR BEAM WITH METAL FLASHING CAPS
INSULATED WINDOW

MIRROR

DOOR

CONCRETE SLAB WITH RADIANT HEAT ON
RIGID INSULATION
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B CANAL HOUSE

SANDER ARCHITECTS

SiTE

A small lot in Venice, California, abutting one of the local
canals. The area is zoned for single-family dwellings, with a
30-foot height limit.

PROGRAM
The owner-architect sought to develop a live-work space that
would be internally delineated in a subtle way. The tightness
of the site meant that the scheme needed to fit a variety of
functions into a relatively small space, particularly in the
“live” portion of the structure.

Canal House is composed of three cubes: one raised above
street level to hold a studio space, and two others conjoined to
accommodate domestic areas. The raised studio cube is par-
tially clad in a system of horizontal metal fins spanning the
opaque portion of a double-height curtain wall; a band of
clear, uncovered glazing admits more direct light. The other
portion of the same cube, which is sufficiently above grade to
accommodate a carport below, is sheathed in vertical planks
of perforated metal. Separated from the studio volume by a

)\

narrow, metal-mesh-enclosed courtyard are the stacked liv-
ing spaces. Here, novel use of materials reinforces the notion
of tightly programmed volumes almost pouring in on them-
selves. What the architect call<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>