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wa lsJ meet ceilings, 
WoodWorks~ walls . WoodWorks "ceilings. It doesn't matter how you introduce the wide variety 
of finishes and perforation patterns. The result will always be love at first sight - w hether it 's a 
standard or custom design. Visit us on the web or call our Architectural Specialties team to learn 
the rewards of one-stop shopping and the thrill of matchmaking. 

arm strong. com/ woodworks 1-877-ARMSTRONG, 1-1-4 

@mstrong· 
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You can already tell exactly what kind of house it's going to be. 



The right windows and doors help bring your 

plans to life beautifully. Specify Marvin, and 

you're assured of complete design flexibility 

and better-performing windows and doors 

with superior aesthetics. That includes 

furniture-grade interiors, consistent sight 

lines and the tightest tolerances possible -

along with countless design options, from 

cladding profiles to hardware choices. 

Call 1-800-236-9690 or visit marvin.com 

MARVINi• 
Windows and Doors 
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••• orever! 
Get ready to discover the 

NEW standard for interior framing. 

From the Industry's Leading Innovator ... 
Circle 57 or www.architecturemag.com/productinfo 

DIETRICH 
METAL FRAMING 

A Worthington Industries Company 



Faster ... Easier ... Safer! Better Acoustical 
(reduce sound transmission up to 60%) 

Improved Fire Test 
Performance! 

Superior Performance 
at the SAME PRICE! 

UL Underwriters Laboratories 
Dietrich UltraSTEEL - Framing Classlflcatlon 
Wall Design No. V450 In the UL Fire Resistance Directory 

Steel Framing Members Fire-Resistance Classlflcatlon 
See UL Fire Resistance Directory 

Avallable Sizes: 1-5/8", 2-11200
, 3-5/8", 4" and S" 

Avallable Gauges (EQ): 25 EQ and 20 EQ 

Patent Nos.: s,183,879 & 5,689,990 

~ 
DIETRICH 

Making Our Industry Better ... METAL FRAMING 
A Worthington Industries Company 

Visit dl1$dd metalframingl •com or calJ 412-281-2805 
to discover the NEW standard for Interior framing. 



A watertight lighting concept 



It's happening everyday all 
over the world, though it often 
goes almost unnoticed at first. 
Enthusiastic building owners 
meet up with inspired designers 
and the result is original and 
visionary architecture. Prag
matic and poetic, each structure 
is part of the world we'll live in 
tomorrow - and far too good 
to be allowed to sink into dark
ness after sunset. But we have 

now colonized the night with 
technology. Light has become a 
material, the fourth dimension 
of architecture. The architecture 
of light creates the images that 
go around the world. ERCO pro
vides the tools for shaping and 
mastering light, tools for use 
in interiors and exteriors alike, 
whatever the weather. These 
durable, powerful and precise 
luminaires use state-of-the-art, 

environmentally friendly light 
sources such as LEDs and metal 
halide lamps, so that architec
ture is not only turned into a 
nocturnal landmark but has a 
clear conscience too. 

Light is the fourth dimension 
of architecture: www.erco.com 

ERCO 
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23 PROFILES IN CONVICTION 
Seven activists beckon notions of 
a better world by thinking with 
their hearts and hands. 

211 ARCHITECTURE ISN'T JUST 
FOR SPECIAL OCCASIONS 
Julie Eizenberg makes a case for 
infusing the design of everyday 
spaces with the needs and 
desires of urban dwellers. 

15 EDITORIAL 

16 LETTERS 

1 Kt NEWS 

13 VIEWS 

BB PROTEST 
Home (sickeningly) sweet home: 
Karim Rashid 's Kit 24 prefabricat· 
ed dwelling lacks a lust for life. 
BY JULIE SINCLAIR EAKIN 
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35 ON THE BOARDS 
Two by Brian Healy Architects: a 
children 's chapel and community 
center in Massachusetts, and a 
North Carolina arts center. 
EDITED BY JULIE SINCLAIR EAKIN 

311 THE PROACTIVE MIND 

'tD PUNK'S PROGRESS 
A Norwegian housing project 
reaches back to the 1970s music 
scene for inspiration. 
BY MARTIN BRAATHEN 

'+B CHEAPER BY THE DOZEN 
Santiago Cirugeda shows the 
Spanish housing ministry how to 
go forth and multiply. 
BY ANDRES FERNANDEZ RUBIO 

5'+ PORTABLE LIGHT 
As sustainable as fireflies, off-
the-grid power sources address 
the needs of a seminomadic, 
indigenous Mexican culture. 
BY JULIE SINCLAIR EAKIN 

-!) COVER I TABLE OF CONTENTS 

Elevations of Casa Pollo (cover and facing 
page) highlight how pattern and texture play 
a role in Santiago Cirugeda's solution to 
affordable housing in Spain . Images this 
page (left to right): Andrew Maynard's pro
testers' treehouse; a child draws by Portable 
Light; a blog entry chronicling the day-to-day 
construction of the iT House. 

precess 

62 ITHOUSE.BLOGSPOT.COM 
An unglamorous blog chronicles 
the construction of Taalman 
Koch's iT House, warts and all. 
BY MIMI ZEIGER 

65 TECH I PROJECTED DAYLIGHT 
Kennedy & Violich Architecture 
approximates natural light in the 
dark attic space of a historic 
university building . 
BY KATIE GERFEN 

611 SOURCES I CONCRETE 

1a SOURCES I BUILDING SYSTEMS 

Jes AD INDEX 

-!I COMING NEXT MONTH 
Radical Craft conference report I Caruso St. 
John's Brick House in London I Ada Karmi's 
university synagogue in Israel I A modern 
greenhouse channels arctic light I Lighting 

ABOVE MIDDLE: COURTESY KENNEDY & VIOUCH ARCHITECTURE; 

ABOVE RIGHT. JOHN SOUTHERN. 
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PH: 717-285-4088 • FAX: 717-285-5083 

d li ne~ 
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If you look real close you can see 25 years 
of fire-rated glazing experience reflected in it. 

SCHOTT PY RAN ® fire-rated glass-ceramics are an architect's best friend. 

PYRAN® is everything you've been looking for in fire-rated glass. It's fire-protective, impact-resistant and, 
aesthetically speaking, quite fetching . PYRAN® Crystal offers the highest standard of clarity, transmission 
and true color rendition. And PYRAN® Star is both beautiful and economical. PYRAN® is available with 
a surface applied film, laminated or polished . It comes in large sizes and is easily accessible through 
distributors, fabricators and glaziers. For new construction or retrofit, spec the glass with a loyal following 
among fire professionals - PYRAN®. 

Home Tech 
SCHOTI North America, Inc. 

Phone: 502-657-4417 
Fax: 502-966-4976 

E-mail: pyran@us.schott.com 
www.us.schott.com/pyran 

©2005 SCHOTI North America, Inc. 
® PYRAN is a registered trademark of SCHOTI AG, Mainz, Germany 
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Hanover® Architectural Products 
the style, quality and performance your home deserves 

Hanoverft) Presti Brick. Patio Pavers and Gorden 
Walling provide a range of design possibilities 
to give your home the style, quality and 
performance it deserves. Architectural Products 

www.hanoverpavers.com • 800.426.4242 
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While I am willing to consider the effects of a long 

winter in the analysis of my foreboding, it nevertheless 

seems each day brings another tragedy, and its after

math, to understand and confront: Iraq, Darfur, global 

warming, the tsunami , and Katrina come to mind as a 

few of the most immediate. These catastrophes have a 

lasting impact that is as local as it is global, as psycho

logical as it is cultural and political , and as much a 

stress on the natural world as it is on humanity. The 

struggle for answers often appears steeply uphill at 

high altitude. It is natural to feel out of breath. 

And yet there are those who persist in their quest 

for solutions; a disproportionate number, I am con

vinced, in our midst. Building an organized and sup

portive climate for proactive pursuits is an important 

step in shrugging off a sense of powerlessness. 

Before recently, despite the humanitarian inclination 

of many architects, the profession has not had a rec

ognized infrastructure for such pursuits (as compared 

to the legal profession, for example). Two projects 

have taken form within the last year, however, that 

promise solid models for a centralized approach . 

With the backing of $100,000 in grant money from 

his 2006 TED Prize, Cameron Sinclair, executive direc

tor of the nonprofit Architecture for Humanity, pre

sented at the TED conference in February-according 

to the rules of the prize-his world-changing "wish" 

for an open-source architecture network: "an online 

database of sustainable designs that can be used to 

respond to real-world situations." With an additiona l 

commitment from Sun Microsystems secured shortly 

thereafter to provide the on line platform to make this 
collaboration possible, Sinclair is well on his way to 

building a virtual space for an ongoing globa l 

exchange on emergency design solutions. 
Meanwhile, the San Francisco-based Public 

Architecture is a year into the process of building a 

national on line marketplace for those who need pro 

bono design support and those who are willing to 

ATIME 
TO GIVE 
BY EMILIE SOMMERHOFF 

editorial 

give it (September 2005, page 34). Launched in 

April 2005, its One Percent Solution aims to encour

age architecture firms, by formally supporting and 

recognizing pro bono design work, to commit at 

least one percent of their working hours to such 

service annually. Executive Director John Cary 

admits to more conversations about the program at 

this point than actual pledges of donated time 

(about 75 firms have signed up so far) . But he finds 

the dialogues he has had with larger organizations 

like Perkins+Will, RTKL, and Skidmore, Owings & 
Merrill, among others, promising: "Just to know 

they are having these kinds of discussions at their 
board meetings is significant." 

A hoped-for consequence of the One Percent 

Solution, notes Cary-and what is perhaps most 

encouraging about both his and Sinclair's projects

is that it will enable architects to make proactive con

tributions: "Architects have a heightened sense of 

altruism," he says, "but lack the opportunities to act 

on these intentions, except when something walks 

through the door, which is reactive . We hope to 

reposition architects to become problem identifiers, 

not just problem solvers." 

Cary and Sinclair are offering us a generous head 

start up that steep hill. 

It is right to honor their efforts and the contributions 

of others in the profession-we have dedicated most 

of this issue to that end-but my conversation with 

Cary raised another point worthy of discussion in the 
same breath: the confidence of architects in the value 

of their work. When I asked Cary why he thought his 

peers were inclined toward humanitarian activity, he 

noted that in general architects are "genuinely timid 
about charging their fees, even with people that can 

absolutely afford them. We have a culture of giving our 

time, energy, and ideas away." The point being, there 

is a time to charge clients, and charge confidently; and 

there is also a time to give. -

D'I I i!DD& 15 



Face off 
Regarding " Face Values" in the February issue [page 42), the 
question is asked, "What message is this new medium send
ing?" The answer seems to be that we no longer need to worry 
about saving energy or about light pollution of night skies. 

Those who turn off lights when they leave a room or install 
motion sensors no longer need to anymore. If architects and 

artists can use all the electricity (not to mention the resources 
required to manufacture lighting products) they want for deco

ration, then I can assume that the energy crisis is over. 

Yvonne Vail 

Santa Cruz, Californ ia 

Is there an architect in the house? 
I was delighted to read Thomas Fisher's Protest regarding the 

housing crisis [February 2006, page 72]. He prophetically 
writes, "This is a public health crisis with enormous architectur
al impl ications." Yet, where is the profession's systemic 
response to using arch itectural education, practice, and com
munications to raise the bar on the status of global health? I 

emphatically agree with Fisher's position, and therefore encour
age the profession to invest more of its resources to demon
strate how the built environment can meaningfully improve the 

human life experience in such a manner that tangibly impacts 
health outcomes. When medical professionals understand 

IU"ule ranst of paver 
colon and styles. 

MeetI all ASTM £901 
requin?menll. 

Eztrememlv durable · 
mu11.9 ud colorfast. 

Sizf llllislst .. 
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a., P'"ll contribul! 
ID IEID mtification. 

law miroameatul 
illpadfor 
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baillliag operation 
aad •aillttmu. 

""" HaD Brick Co., Inc. 

P.O. Box 11044 
Wlrutoo-Silan, NC 
27116-IOM 

800.114.8689 
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that the environment in which 

they practice is as important 
to their professional perform
ance as their stethoscopes, 
then architecture will enter a 

new era of relevance . 

Wayne Ruga 

Manchester, England 

Overhead 

• 

Thanks for a great article on 

the air-supported roof over the 
car park in Montreux [February 

2006, page 48]. Stories that 
detail such technical innova- 0 ~ I ~0 0 6 [t] 
tions are important because they help architects provide value 
to their clients by introducing them to unique solutions from 

around the globe. 
Andrew R. Cruickshank 

Chapel Hill, North Carolina 

WANTED: YOUR COMMENTS 

Send letters to Abby Bussel, Editor, Architecture, 770 
Broadway, New York, NY 10003. Or e-mail us at abussel@archi

tecturemag.com . Letters may be edited for clarity and length . 

ARCHITECTURE MAGAZINE 'S FIFTH ANNUAL 
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ALWAYS AFFORDABLE. ABSOLUTELY ALUCOBOND. 

The design of the new multi-use sports and entertainment arena was envisioned as a timeline, blending old and new 
traditions in a way that would allow each to remain true to its respective roots while collectively forming a vision for the 
future. One of the reasons for selecting Alucobond® Material was its compatibility with traditional elements. Another 
reason was its affordability. Lead architect Jon Niemuth credits Alcan Composites and other key manufacturers with 
providing economical solutions that remained true to the integrity of the design and helped complete the project within 
budget and on time. Always Affordable. Absolutely Alucobond. 

ALUCOBOND' 
THE WORLD 'S FAVORITE ALUMINUM COMPOSITE MATERIAL 

Circle 49 www.architecturemag.com/productinfo 

ALCAN COMPOSITES USA INC. 
1.800.626.3365 
www.alucobond.com 

ALCAN COMPOSITES 



More like a theme park than a store for outdoor enthusiasts, Cabela's 
is a unique retail environment that includes dramatic dioramas, aquariums, 
waterfalls and the store's signature piece, a realistic mountain replica. 

This expansive structure, featuring stone columns and lodge-like wooden 
framing, is topped by 60,000 sq. ft. of ?AWAD® 22 gauge, 18" steel 
SNAP{lAD™ Panels, finished in Cabela's signature color, Forest Green. The 
green metal roof and its disffncffve shape was designed by the architectural 
firm of Crabtree, Rohrbaugh and Associates. The shape of the roof is an 
attempt to add interest and bring the size of the building down to more of 
a human scale. 

Kraus-Anderson Construcffon has been Cabela's design-build contractor 
since being involved in the retailer's expansion launch in 199 7. 

K Post Company installed the Petersen roof and constructed numerous 
decoraffve interior applicaffons using PAC {lA D® flat stock. Six different 
length panels up ta 60' long, five different slopes and the wind made this 
;ob a challenge. . 

?AWAD® Panels are corrective-leveled during fabricaffon to provide 
superior panel flatness. Our PA[{lAD® Kynar 500® finish, covered by a 
non-prorated 20 year warranty, is now available in 36 standard colors on 
steel and 34 standard colors an aluminum. 

For more informaffan regarding our complete line of metal roofing prod
ucts, please call us at 1-800-PAC {LAD or visit our website @ www.pac· 
clad.com. 
Circle 220 or www.architecturemag.com/ productinfo 

1005 Tonne Road• Elk Grove Village, IL 60007 
1-800-PAC-CLAO or 1-847-228-7150 
Fax: 1-800-722-7150 or 1-847-956-1968 
Other Plant Locations: 
Annapolis Junction, MO: 1-800-344-1400 
Tvler, TX: 1-800-441-8661; Kennesaw, GA: 1-800-272-4482 
littp://www.poc-clad.com 
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The course of an architectural project rarely runs smoothly, but 

last-minute design changes are generally the cause, rather than 

the type of public scandal that dogged the London-based 

Richard Rogers Partnership's $1. 7 billion expansion of 

Manhattan 's Jacob K. Javits convention center over several 

weeks earlier this year. After a series of meetings, however, the 

Empire State Development Corporation (ESDC), the New York 

State Assembly, and the city's Jewish leaders ultimately decid

ed in favor of Rogers continuing with the project. 

In February, Rogers allowed a friend to use his office for a 

meeting of 60 design professionals. The architect spent 10 

minutes with the group and then left the meeting. But the 

organization was Architects and Planners for Justice in 

Palestine (APJP), and their rumored agenda was a discussion of 

a boycott of Israel. The erroneously implied affiliation between 

Rogers and AP JP angered local Jewish leaders, many in the 

state government, and the ESDC, which hired the architect to 

expand the 1986 James lngo Freed-designed structure named 

after Jacob K. Javits, a New York senator from 1956 to 1981 

and a vocal proponent for a sovereign Israeli state. 

The situation was complicated by silence from Rogers, dur

ing which New York State Assembly Speaker Sheldon Silver 

expressed "shock and outrage" at the architect's alleged 

involvement with the APJP. But what actually prompted the 

silence, says Howard Rubenstein, a spokesperson for the archi

tect, was Rogers' emergency heart surgery shortly after the 

meeting, and his isolation from the media during his recovery. 

In March, Rogers flew to New York City to meet with Charles 

A Gargano, chairman of the ESDC, and other local leaders, 

and according to a spokesperson from Speaker Silver's office, 

"after a spirited discussion about the state of Israel, the 

Speaker was satisfied that Rogers was not and was never in 

favor of a boycott of that country, which had been a concern." 

With local firm FX Fowle, the architect has designed a near

ly 950,000-square-foot expansion of the Javits Center, which 

will double the exhibition and meeting space and include a 

hotel. Construction is set to begin this spring . Katie Gerfen 

Austrian-born, Australia-based archi

tect Harry Seidler died last month at 

82 . His long and prominent career 

was the result of a series of 

unplanned events that brought him 

to the field of architecture, and to 

what he would come to consider his 

home country. Born in 1923, his fam

ily fled Austria when the Nazis 

annexed the country. He enrolled in 

Cambridge Technical College in 

England, taking architecture courses 

because they were the only ones 

available. Interred as an enemy alien 

by British forces in England in 1940 

and sent to Canada, Seidler complet

ed his degree at the University of 

Manitoba after his release in 1941. 

He went on to study with Walter 

Gropius and Joseph Albers, and to 

work with Marcel Breuer and Alvar 

Aalto, but it was a call from his moth

er in 1948 that took him to Australia, 

to design a home for his parents who 

had settled there two years earlier. 

The Rose Seidler House (above), 

completed in 1950, remains one of 

the architect's seminal works . Seidler 

started his firm, Harry Seidler and 

Associates in 1949, beginning a 50-

year career that saw the rise of such 

structures as Australia Square 

Apartments (1957), Blues Point Tower 

(1961), Grosvenor Place (1982), and 

the Australian Embassy in Paris 

(1973). Also an educator, Seidler 

taught at many schools, including 

most recently the University of 

Sydney. Katie Gerfen 

O't I 2006 1 'I 



Exactly what 

our doors expect 

and deserve. 

Marvin introduces 

Marvin Architectura l Hardware: 

An exclusive selection 

of designer handle sets 

to complement our 

factory-prepped French Doors 

with no need for additional 

custom modifications. 

Please call 1-800-321-0039 
or go to www.marvin.com 

for a brochure or 

to find the dealer nearest you. 

MARVINi .. 
Windows and Doors 

LJO Marvin W1ndOW!> and Doors All r gnts reservP.d 
Rrg1'i e f!'d I aoernar~ Mo'v n W ndows and Doors 
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A rchi tect and artist Simon Ungers, just shy of turning SO, passed away 

after a pro longed illness last month in his native Cologne, Germany, 

where he had been practicing since 2000. Having moved to the United 

States in 1969, Ungers received his undergraduate degree in 1980 from 

the Cornell University Department of Architecture , where his father, 

Oswa ld Mat hias Ungers, served as dean from 1969 through 1988. 

After early successes with the Hobbs House in Lansing, New York, and 

a project for the Pan Am Building rooftop addition in New York City, 

Ungers teamed up w it h Lasz lo Kiss and Todd Zwigard, working under the 

firm name UKZ Design, to produce the acclaimed Knee Residence in 

Caldwel l, New Jersey (1984) . Greater recognition followed with the 1992 

T-House in upstate New York (below)-designed with Tom Kinslow, who 

now practices w ith El kus Manfredi Architects in Boston-as well as the 

more recent Cube House in Ithaca, New York. 

Ungers was also known throughout his career as an installat ion artist 

and sculptor, as we ll as an educator, having served as a faculty member 

at Syracuse University, Rens;elaer Polytechnic Institute, Harvard 

University, and the University of Maryland , and as a visiting critic at 

Cornell. A survey of Ungers' early work is preserved in a monograph by 

Henry Urbach and Gustau G. Galfetti , published by GG Editorial Gustavo 

Gi li in 1998. Anna Holtzman 

8Author, educator, and architecture critic Deyan Sudjic has been named director of 

the Design Museum in London. The post was left va cant after Alice Rawsthorn 

announced her departure in February. Sudjic is currently the dean of the Faculty of 

Art, Architecture, and Design at Kingston University in London, a visiting professor 

in the department of product design at London's Royal College of Art, and the archi

tecture critic for the Observernewspaper. His appointment wa s made public short

ly after the museum announced plans for an $87 million expansion and relocation. 

8 Chicago's Graham Foundation for Advanced Studies in the Fine Arts named Sarah 

Herda as its new director. Herda, the director of New York City's Storefront for Art 

and Architecture since 1998, takes up her new post this summer. 
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At one of the German capital's most controversial bu ilding sites, the next 

chapter is unfolding in an ongoing drama of conflicted national identity, as the 

city prepares to trade in a monument to social ism for a Baroque palace. Once 

the address of the Berl iner Stadtschloss-which housed Prussian and German 

roya lty from 1443 until 1918-Berlin's Schlossplatz became East German ter

ritory after World War II. The palace was torn down, and in its p lace, the GDR 

erected the Heinz Graffunder-designed Palast der Republik, a reflective, 

angular 1970s behemoth that served as the socialist nation's parliament. 

Closed in 1990 due to asbestos contamination, the Palast was gutted and 

remained shut until 2004, when it reopened to house temporary events. 

The subject of enduring debate, the building is finally being torn down

demolition began at the end of January and will continue through spring of 

2007-after a zealous campaign led by retired businessman Wilhelm von 

Boddien, whose mission is to rebui ld the Baroque Berliner Stadtschloss as a 

forum of world cultures, called the Humbolt Institute. The palace "was the 

architectura l heart of Berlin ," expla ins von Boddien. Yet local architect Phil ipp 

Oswalt, who fought to preserve the Palast, counters that rebuilding "sup

porters want to skip the twentieth century and go back to the nineteenth." 

Without the funding in place to begin reconstruction until three to four years 

after demolition is complete, Oswalt hopes, "Another generation may decide 

to treat the site d ifferently by then ." Anna Holtzman 

8Ta lks broke down between World Trade Center lease-holder Larry Silverstein and 

the Port Authority of New York and New Jersey on the eve of Governor George 

Pataki's March 14 deadline for a resolution as to who wi ll control the construction 

of the proposed Freedom Tower. The parties are in contact, but at press time, no 

offic ial negotiations had recommenced. 

8Rafael Vinoly and officials at Phi ladelphia 's Kimmel Center for Fine Arts, a music 

compl ex designed by the architect and completed in 2001 , have reached an 

out-of-court settlement after the arts organization sued the architect last 

November, citing delays and "defective design work" that pushed the project $23 

mill ion over budget. Lawyers for both parties stated that neither admitted liability. 
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PROFILES IN CONVICTION 
Seven activists beckon notions of a better world by thinking with their hearts and hands. 

Not accepting the status quo, and believing that change can occur, go a long way toward promoting a more promising future. 
For architects, the cross-pollination of ideas available from those working outside the profession offers a means of strength
ening both skills and resolve. It also poses silent questions about the value of longstanding professional and personal beliefs 
and methodologies that may be ripe for reconsideration. The following stories are about people who are unafraid to agitate 
for change, lending their voices, through policy or physical form or both, to those for whom speaking up is not always possible. 
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THE PROTESTER 
Born and raised in Tasmania, architect Andrew Maynard spent 

much of his childhood hiking through the old-growth forests 

of the region. So when he was approached by The 

Wilderness Society to design a protective pod to house pro

testers in the Styx Valley Forest, it was a perfect match. The 

Wilderness Society already had an open-air p latform erected 

in one of the trees as a base for protesters of the slash-and

burn logging methods prevalent in the region. But the winter 

months made the structure problematic, spawning the search 

for a more permanent solution. Maynard agreed to develop a 

scheme on a pro bono basis. 

His concept calls for a compact, two-story pod, supported 

by three large metal cuffs that wrap around the trunks of 

Delivery Hydration 

THE RESCUE SQUAD 
With hurricanes, tsunamis, earthquakes, mudslides, and a host 

of other nonweather-related disasters continually reminding us 

about the fragility of our existence, emergency housing is at 

the forefront of the design community's collective conscious

ness. And while British engineering graduate students Peter 

Brewin and William Crawford may not have any RIBA awards 

or multimillion-dollar ribbon cuttings to their cred it, they are 

making an impression with a school-project-turned-small-busi

ness working to produce a quick-to-deploy shelter known as 

the Concrete Canvas. 

A thin-shelled concrete structure reminiscent of an igloo, 

their design can be erected in as little as 12 hours. Concrete 

dust encapsulated in fiber mesh is sandwiched between plas-
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neighboring trees. This structural support also provides pro

tection for the trees themselves because they cannot be cut 

down without threatening the safety of the protestors in the 

pod. Roof-mounted solar cells provide enough energy to run a 

computer and research equipment located on the pod's lower 

level. The upper story has room for three sleeping bags and 

can also be used as a relaxation area for the tree-bound 

activists. To retain an intimate connection to the forest while 

sti ll offering shelter in case of a storm, several of the wall sec

tions open out to form windows, sunshades, and a deck. 

Though Maynard's design is theoretical, there has been 

enough interest in it that private donors may erect one of the 

pods in the Styx Valley Forest before long. Katie Gerfen 

Inflation Setting 

tic sheeting, with a plastic air chamber configured in the 

center. After water is added to the fiber mesh saturating the 

concrete (the plastic liners allow for the correct amount of water, 

so no measuring is required), the sheeting is pulled away and 

the mesh corners are pegged down like a tent. Another internal 

liner acts as an inflation chamber, into which air is filtered with a 

battery-powered fan that is included in the compact but 

heavy-at 1, 102 pounds-kit. The result is a solid shell of only 

0.4 inches thickness, with a projected lifespan of 10 years. The 

one-room hut can withstand the weight of dirt or sandbags 

pi led on the exterior for insulation, and small holes can be 

drilled in the sides of the structure to form windows and to 

accommodate electrical wiring and water pipes. Katie Gerfen 



THE HOMESTEADER 
Artist Rick Lowe established Project Row Houses in Houston 

in 1993 as a nonprofit arts organization and preservation mis

sion. After taking ownership of 

22 abandoned 1930s shotgun 

houses in Houston's historically 

African American Third Ward, 

Lowe gathered a group of artists 

and supporters from within the 

community and beyond to save 

the site from the demolition and 

gentrification taking place 

around it. With a rotation of vis

iting artists and educational 

programs up and running, the 

organization spawned an off

shoot in 2004 called The 

Row House Community Development Corporation (RCDC), 

devoted to supporting the neighborhood's built and cultura l 

heritage. The two sister organizations now encompass six 

units of transitional housing for young mothers, seven that 

serve visiting artists, two for office space, and five for educa

tional programs-all within the original shotgun buildings. In 

addition, ten newly constructed 

units-one for an artist in resi

dence, and nine low-income 

rentals-were designed and 

built nearby by Rice University 

faculty and students and com

pleted in 2004, while three 

transplanted shotgun houses 

shelter mixed uses, and three 

commercial buildings hold 

administrative offices and exhi

bition space. Says Lowe, a native 

Alabaman who arrived in Texas 

in 1985, "I've always been inter

ested in how to use my creative abilities to address practical 

change and impact community." RCDC continues to pursue 

renovation and building initiatives, with another 16 new resi

dential units set to break ground soon. Anna Holtzman 
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THE REVITALIZER 
In 1997, with a freshly minted graduate degree in English, 

Majora Carter aimed to write the great American novel. She 

moved back in with her parents in the Hunts Point section of 

the Bronx to save money and started volunteering with a 

community-development group called The Point, bringing 

arts projects to her neighborhood. But the return home was 

unsettling: "There was a funny smell in the neighborhood," 

she recalls. Carter soon learned that the City of New York was 

in the process of diverting 40 percent of its waste to a site a 

few blocks away. "It was then I had this shift in everything I 

held dear," she explains. "Culture and art needs are one 

THE DIPLOMAT 
As the United Nations Special Rapporteur on Affordable 

Housing, Miloon Kothari makes it his business to help people 

throughout the world who have no home find one. In doing 

so, he has raised awareness for one often overlooked group: 

battered women . For many of them , the choice comes down 

to leaving their attacker and saving themselves, or keeping a 

roof over their own and their children's heads. Poverty, the 

privatization of many community and social services, and ris

ing land and home prices all make the decision to leave an 

intolerable situation more difficult. Last October, Amnesty 

International and several other organizations sponsored a 

North American Consultation on Women and Housing in 

Washington, D.C., at which Kothari and other leaders 

addressed the right of battered women to affordable hous

ing. Kothari had already held similar consultations in South 

and East Asia, Central and South America , and Sub-Saharan 

Africa, and has others planned for at least four more regions. 

lhe findings from these investigations elucidating the con-

thing, but not if people are dying ." The novelist-turned

activist mobilized the community to keep the waste treatment 

plant out of her neighborhood, and went on to spearhead 

development of a waterfront park. In 2001, Carter founded 

Sustainable South Bronx (SSB), which seeks to make the bor

ough a healthier place from its headquarters in an old bank 

note building. Under its auspices, Carter has pioneered the 

South Bronx Greenway, won a coveted MacArthur Fellowship, 

and gained accolades for the green roof on SSB's highly visi

ble building. "We use it as a calling card for the kinds of 

things that could happen in this city," she says. Robert Klara 

nections between battery and ability to afford alternate hous

ing will be compiled into reports both for the UN and 

Amnesty International by 2007 . 

"Gaps between law and reality exist because of gender 

bias, unfair laws, administrations, local governments, and 

customs. And when legal remedies are available, they are 

often unaffordable," Kothari stated at the Washington, D.C., 

gathering. "Sadly, these people are not wanted. We're see

ing the development of apartheid cities across the world , and 

I've certainly seen them in this country." Through interviews 

with affected women and other lawmakers, Kothari seeks to 

focus a spotlight on their plight and plans to back that 

research up with action . Remedies are being considered, and 

suggestions will be offered in the forthcoming reports. For 

now, the fact that people in positions of power are paying 

attention and thinking about the widespread issue offers 

hope that the situation for thousands of women and their 

children will soon improve. Katie Gerfen 



THE ICONOCLAST 
In the lobby of a Manhattan skyscraper, Thoreau's Civil 
Disobedience and Walden top a stack of books in a retrofit

ted aluminum wagon parked amid other tricked-out campers. 

It's bitter outside and business people seeking refuge in the 

Whitney Museum's midtown outpost of American art flip 

through newspapers, chat on cell phones, and peek through 

the windows of the renegade shelters. Andrea Zittel, the 

author of this scenario would delight in the juxtapositions. 

The 2004 Whitney Biennial artist's latest project, A-Z West, 
from which this "Small Liberties" collection is d rawn, is an 

ongoing experimental desert community on land she owns in 

Joshua Tree, Cal ifornia. Zittel invited artisans to augment and 

personalize these spaces there as an embodied protest 

against the rapid standardization of systems that increasingly 

determine how we live. After fulfilling her dream of buying 

property and securing a mortgage, 40-year-old Zittel deter

mined that contrary to popular wisdom, owning things makes 

us less free, and resolved to find ways to "slip between the 

cracks of larger systems." The accounts of her libertarian col

laborators, revealed in an accompanying audiovisual presen

tation, outline the process of un-building then rebuilding 

these streamlined modular units. The spaces are meant to be 

places for respite and contemplation and there's no singular 

aesthetic or ethical voice, which is surely the point. One par

ticipant reminds visitors that "Living outside is empowering 

only if you don't have to ." Julie Sinclair Eakin 
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Koning Eizenberg 's d iagram offers up the rich, if untidy, complexity of designing for "workaday urban livin g ." 

ARCHITECTURE ISN'T JUST FOR SPECIAL OCCASIONS 
In Koning Eizenberg Architecture's forthcoming book, Julie Eizenberg makes a case for infusing the 
design of everyday spaces with the needs and desires of urban dwellers. 

Over the last twenty years, American cities have started to 

fill in. Though this is not, unfortunately, a substitute f'1r 

spreading out, it does reflect an enthusiasm for urban living 

and urban landmarks. The potential of contemporary arch i

tecture to contribute notable bui ldings for specia l 

occasions, such as museums, theaters, and city hal ls, is 

highly valued. At the same time, the ability of arch itecture 

to enhance workaday urban living is less well understood. 

The buildings of daily life might, or might not, be as declar

ative as those for special occasions, but their role in the city 

is important nonetheless. 

Most American cities are works in progress, and that is 

what is wonderful about them. Inhabitation, l ikewise, is a 

dynamic activity. Bui ldings for programs of urban living, from 

housing to work place to recreation center to school, are 

inserted into an evolving context. In our experience, l ife is 

neither tidy nor compartmenta lized-no matter how zoning 

regulations attempt to systematize it or aerial photographs 

propose to order it. Hauling the kids from school to guitar 

lessons, darting in for a forgotten aspirin, juggling work 

and social commitments mean that urban living is charac

terized not by a sustained ceremonial experience but by a 

myriad of repeated interlocking images, sounds, and 

smel ls. These col lected sensations somehow stitch togeth

er to form an urban setting. 

Many of the fragments of urban living are uplifting, and 

many are disappointing- been to any nice drugstores lately? 

In any event, the organization and appearance of these parts 

does not seem to give a picture comprehensive enough to 

inform design decisions. Like most, if not all architects, we 

have undergone quite a bit of training to distance ourselves 

from conventions of popular cu lture and everyday living. At 

the same time, we are asked to document and analyze a con

text to justify why we shou ld ignore it or, conversely, why we 

should f it in . Perhaps we are overly focused on the physicali

ty of a context and need to take a closer look at how life is 

actua lly lived within that context. To do so means that we 

must trust what we experience as much as what we learn. 
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The brief for the West Hollywood Community Center (facing page) called for separate facilities for teens and sen
iors, but the community's desire for inclusivity-established through a participatory process that focused on 
" mutual education about issues, parameters , and options"-signaled to Koning Eizenberg that an integrated , 
intergenerational program was more appropriate . At PS#1 in Santa Monica (this page). the architects learned 
from the ch ildren that, "Not every lesson about the world is extracted from guided instruction ." Design for edu 
cation "must support implicit learning with a rich architectural setting ." 

Urban restructuring that encourages mixed-use develop

ments (including affordable housing), incorporates 

environmentally sustainable goals, and expands publ ic trans

portation improves the framework of urban life. Architecture 

is more specific, taking a particular program and adding the 

delight of nuanced space and form. Architecture has the 

potential to infuse social connection and provide a simple joy 

of living on a routine basis. 

The role of architecture in contemporary cities can seem 

dwarfed by generic marketplace development and low insti-

tutional expectations. In these cases, architecture is relegated 

to ornamenta l trim or clever details. On the other hand, what 

energizes the American bui lt environment is simultaneously 

the cocksureness of commerce and its ability-or its failure

to generate durable beauty. It is essential to recognize the 

business of development, including the role of financing and 

the practices of construction. The building industry is huge 

and risk averse, to be sure-but knowledge enables change. 

Understanding industry parameters means they may be 

addressed effectively and releases architecture to do more. 
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At Harold Way Apartments, a SO-unit complex in Hollywood, Koning Eizenberg negotiated between economic 
moves and the things that " make it nice to get up in the morning" and "hang around on the weekend" : a zigzag
ging courtyard and cement-board-and-wood-batten cladding. 

There are developers and institutions willing to invest in new 

ways of seeing and doing, changing conventions by example. 

It is not surprising that the present tense is our preferred 

realm. We like people. We like it when people get a kick out of 

architecture or when they question design motives. We like the 

ad hoc, the discovered, the legitimization of the unexpected. 

We like it when owners and visitors add their own mark: peo

ple should feel welcomed , not obliged. The workaday context 

is full of opportunities for deliberate acts of architecture. 

Reframing expectations generates new prospects: schools can 

provide rich environments that celebrate living and learning, 
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not just places of instruction; multiunit housing can be about 

the quality of the experience of coming home, not just about 

private space. Making archit ecture for daily living is a bit like 

making an indie movie. Real life is a satisfying subject. 

Julie Eizenberg is a founding principal of Koning 
Eizenberg Architecture, a Santa Monica-based firm found
ed in 1981. Reprinted from Architecture Isn't Just for 
Special Occasions: Koning Eizenberg Architecture. 
Copyright 2006 by The Monacelli Press. Published by per
mission of the author and the publisher. 



GYPSUM BOARD 
area separation walls 

pro~~~~~~:~~l FIRE PROTECTION 

Gypsum board systems help builders 
maintain tight construction schedules 
the year-round 

Gypsum Board Area 
Separation Walls 

Effective fire resistance and 
sound attenuation have long 
been important con iderations in 
the construction of multifamily 
dwellings, uch as townhouses, 
condominiums, and apartments. 
Both objectives can be met inex
pensively through the use of 
gypsum board area eparation 
wall -sometimes referred to as 
fire walls, party walls, or town
house separation wall . Gypsum 
area separation walls are ea y 
to erect and ecure, meet all 
building code requirement , and 
have fire-resistance ratings that 
ea ily reach two hours or more. 

Gypsum board area separation 
wall systems weigh no more than 

10 pounds per square foot when 
erected-far Jes than alternate 
construction materials. In most 
cases, gypsum board's light 
weight eliminate the need for 
costly footers or foundation 
modifications. In fact, many 

ystem can be erected directly 
onto a poured concrete slab. 
And, thanks to their relatively 
light weight, they can be 
installed up to four stories 
in height, depending on the 
manufacturer. 

vi 
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A Live Fire Test 

Robert Brown, the Executive Vice 
President of the Barness Organization, 
a leading homebuilder in Southeastern 
Pennsylvan ia and Southern New Jersey, 
offers this on gypsum area separation 
w alls: " As a bu ilder, nothing is more 
important than the safety of our home 
buyers . So we make sure t hat the build
ing materials we use can effectively 
resist or contain a fire. 

"About 12 to 15 years ago, we 
encountered a local township that had 
no history of working with gypsum 
board area separation walls; thus, town 
officials were skeptical of the ability of 
the systems to perform as designed. 
Our experience with gypsum board 
area separation wal l systems indicated 
otherwise, so we decided to show town 
officials how well they worked. 

" We constructed an 8' x 16' bu ilding 
and divided it in half with an eight
foot high gypsum board area separa
tion wall. Under the watchful eye of 
the local fire department, we set the 
test faci lity on fire . The gypsum board 
area separation wall system performed 
well beyond expectation, and we were 
able to sell the project to town authori
t ies as planned. Admittedly, it wasn't a 
completely scientific test. However, it 
confirmed our belief and convinced 
local f i re officials that gypsum board 
area separat ion wall systems work as 
designed. We still believe that today." 

Complying with codes 

Any area separation wall 
must meet certain basic 
requirements. It must be: 
• Continuous from the founda-

tion to the under ide of the 
protected roof sheathing or 
continue through the roof to 
form a parapet, and 

• Designed to allow for collapse 
of the construction on the side 
of the wall exposed to fire 
without collapse of the epara
tion wall. 
E very model building code 

recognizes the suitability of 
gypsum board area separation 
wall systems for resisting fire 
and attenuating ound. Both 
solid and cavity-type area epa
ration walls achieve sound 
transmission clas (STC) rat
ings that exceed model building 
code requirements; cer tain wall 
system designs provide STC 
ratings in exce s of 60. 

Though gypsum has inherent 
fire-resistive qualities, each 
model building code mandates 
that any wall sy tern u ed for 
area separation must first be 
fire tested according to a specif
ic test standard, uch a ASTM 
E 119," tandard Test Method 

for Fire Test of Building 
Construction and Materials," 
or its equivalent . 

Solid gypsum area 
separation walls 

Gyp um board area separa
tion wall sy terns come in two 
designs: solid ystems and 
cavity-type systems. Cavity 
ystems are constructed with 

components typically incorpo
rated into either steel tud 
partition systems, or gypsum 
board shaft wall enclosures, 
such as tho e used to enclose 
an elevator shaft or duct 
shaft in a multistory nonresi
dential building. 

Solid gypsum board-type area 
separation wall systems incor
porate three basic components: 
• One-inch-thick type X gyp-

sum board liner panels that 
are 2-feet wide and either 
8-, 10-, 12- or 14-feet long. 

• Metal framing members, 
con i t ing of 2-inch-wide 
H-studs and U-shaped track. 

• "Breakaway" L-shape alu
minum clips that soften at 
r elatively low temperatures. 
For two-hour fire re istance, 

the area separation wall 

A construction worker 
attaches an aluminum 
clip that connects the 
area separation wall to 
the adjacent wood 
frame structure. 



consists of two layers of 1-inch
thick liner panels. The panel 
slide into a horizontal track at 
the foundation or floor level and 
into the vertical studs that hold 
them in place. An inverted 
section of track caps the wall. 
To continue the wall higher, a 
track is fastened to the capping 
track of the lower wall. The 
stacking process repeats until 
an inverted track caps the com
pleted final story or roof parapet. 

Gypsum board area separation wall 
liner panels can easily be trimmed 
with a power saw or knife to meet 
any size requirement. 

L-shaped aluminum clips 
attach the gypsum board area 
separation wall to the adjacent 
wood frame structure. The clips 
attach to both sides of each H
stud at each floor or roof/ceiling 
intersection to provide lateral 
support for the area separation 
wall. The clips are designed to 
soften and break when exposed 
to high temperatures on the 
fire side. 

www . gypsum . org 

Gypsum Board: 
A 'Green' Building Material 

More than 40 years ago, long before 
recycling became popular, the gypsum 
industry began recycling newsprint and 
other paper to manufacture the paper 
facing for gypsum board . Today, nearly 
100% of the paper used in the manu
facture of gypsum board face and back 
paper comes from newsprint and con
sumer waste materials. 

Gypsum board manufacturers also 
rely increasingly on "synthetic" gypsum 
as an effective alternative to natural 
gypsum. Synthetic gypsum results 
primarily from the manufacture of 
titanium dioxide used in paint and 
from the desulfurization of flue gases 
in fossil-fueled power plants. Today, 
gypsum manufacturing plants can be 
found adjacent to power plants, 
making immediate use of synthetic 
gypsum and, in turn, reducing the 
amount of fuel that would otherwise 
be expended in transporting the raw 
synthetic material. 

vi 
GYPSUM ASSOCIATION 



Gypsum Board Roof Underlayment 

Using gypsum board underlayment in a roof system offers a 
significant increase in fire protection when used in conjunction 
with a gypsum board area separation wall. The codes generally 
allow for the elimination of a parapet in townhouse or apart
ment construction when a roof is covered with a Class B or C 
roofing material and where a layer of 5/8-inch-thick type X 
gypsum board is placed immediately beneath combustible roof 
sheathing for a distance not less than four feet on either side 
of the area separation wall. 

Three methods of installation have been developed that 
comply with the code-accepted language that allows a parapet 
to be eliminated when gypsum board underlayment is installed: 
the ledger strip method, which uses 2' x 2' wood strips attached 
to the roof framing to support gypsum underlayment placed 
between the rafters; the partial roof underlayment method, in 
which the gypsum underlayment extends four feet beyond the 
area separation wall in both directions; and the full roof 
underlayment method, in which gypsum underlayment is 
installed over the entire roof surface under the sheathing. 
Although model codes generally permit any of these methods 
as an alternative to parapet construction, individual code 
provisions may vary. 

The Gypsum Association's publication, GA-276-97, Gypsum 
Board Roof Underlayment for Multi-Family Construction, 
contains a complete discussion, including illustrations, on the 
use of gypsum board underlayment. A copy of GA-276 can be 
downloaded from the Association's Web site at 
www.gypsum.org . 

www.g ypsum .o rg 
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During an intense fire , when 
one side of the wall system 
experiences temperatures of 
1100°F or higher, the clips will 
soften and break away. In this 
way, the adjacent structure on 
the fire side may collapse with
out pulling down the fire-resis
tive separation wall . The clips 
on the opposite side of the area 
separation wall remain intact, 
since temperatures on that side 
will be far below the point at 
which the clip will soften. As a 
result, the fire-resistant wall 
system will remain standing, 
sparing the adjacent living 
space from significant damage. 

In short, gypsum board area 
separation walls offer an excel
lent low-cost solution for sepa
rating townhouses, condos, and 
apartments. They can be erect
ed in all seasons since there's no 
cure time involved, and can 
usually be assembled by the 
drywall contractors or the car
penters, reducing the number 
of trades required on the job. 
Finally, they are code compliant 
for both fire resistance and 
sound attenuation. Why use 
anything else? 
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EB BRIAN HEALY ARCHITECTS I MILL CENTER FOR THE ARTS I HENDERSONVILLE, NORTH CAROLINA 

A self-contained arts vil lage, Mill Center for the Arts occupies a 71,400-square-foot block in the warehouse district of 
Hendersonville, North Carolina , with theaters, nature paths, roof gardens, and a streetscape animated by retail, work

shops, classrooms, and gallery spaces, all framing a landscaped outdoor amphitheater. As a generative concept, the 
architects seized on the imagery of an unraveling double membrane, incrementa lly revealing layers of cultural richness. 

Standing out from its low-lying neighbors in sca le, the main performance ha ll is cased in inner and outer skins that con
ceal an acoustic shell. Above the theater, a series of ramps, balconies, stairs, and outdoor lounges provide expansive 
views of the city and surrounding landscape, as well as an amph itheater below. Large doors may be used to connect the 

interior stage to the amphitheater, allowing indoor and outdoor seating options. When closed, performances can be pro
jected onto the theater's exterior walls for picn ickers sitting in the open . Just as indoor and outdoor experiences spill into 

one another, the arts complex is fluidly integrated into its urban surroundings, inviting casual passersby to enter via wel
com ing storefronts, visible entryways, and landscaped pathways that lead from the street into the campus' more intimate 

corners. W ith a budget of $20 million, the competition-winning project is slated for completion in 2008. -

lower-level plan 

1 stage 
2 mechanical 
3 lobby 
4 black box theater 
5 main seating 

6 classroom 
7 art gallery 
B art studios 
9 children's museum 

10 amphitheater 

ground-floor plan --- 60' [!.] 

performance hall section 
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Located in the interstices between the commercial and governmental districts of Brookline, Massachusetts-a suburb of 

Boston-the Korean Church of Boston comprises a mid-twentieth-century structure with its back facing the main com

mercial artery of Harvard Street. In celebration of its 50th anniversary in 2003, the church held an open competition to 
expand its physical and programmatic facilities with a new chapel devoted to its youngest congregants. Local firm Brian 

Healy Architects' winning proposal expands on the project brief by addressing the challenge as a campus planning ini
tiative . The new children's chapel is situated with its apse parallel to that of the original church, and joins with the L-shaped 

existing building to create an interior court that spills out into a new public plaza along the street. To make the plaza 
more accessible, the designers leveled a plinth that had been built as part of the original complex in order to negotiate 

a nine-foot grade change between the street and a residential corridor flanking the site. In addition, the architects pro

posed a new cultural and community center with a highly visible entrance welcoming pedestrians along bustling 

Harvard Street. Inside the 2,200-square-foot children's chapel, wood paneling and screens that fold into steps and bench 

seating foster a warm, inviting atmosphere, while strategic openings in the chapel's skin bring in direct and indirect nat

ural light. Completion is expected in 2007 . -
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Activists take many forms these days: armchair signers of 

on line petitions; globally minded humanitarians who travel 

far and wide; and commun ity improvers focused on their 

immediate surroundings. A group of former squatters in 

Trondheim, Norway, fall into the latter category. Their 

efforts to transform a failed industrial area of the city into 

an affordable residential neighborhood began in the 1970s 

and resulted, decades later, in new zoning laws and the 

establishment of a trust to oversee redevelopment. Last 

year, 31 tenants moved into Strandveien 37, a competition

winning housing collective by Brendeland & Kristoffersen 

Arkitekter that extends the squatters' social experiment 

through an alternative approach to timber design and 

construction. Call it the proactive pay off. 

MIND 
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At first sight, any relation between the 

work of Norwegian architects Geir 

Brendeland and Olav Kristoffersen and 

the punk movement of the 1970s 

seems far-fetched. Still, through their 

relentlessly discursive practice and 

focus on real social problems, the part

ners are invoking many of its themes. 

On the surface, Brendeland & 
Kristoffersen Arkitektur's material 

finesse, careful detailing, and spatial 

articulation defy formal connections to 

the disheveled aesthetic of the rene

gade movement. Yet, without adopting 

punk's adolescent expression, the archi

tects have reworked and synthesized its 

ideological strategies of participation. 

Strandveien 37 is situated in 

Svartlamoen, an urban neighborhood in 

Trondheim, Norway, zoned since the 

postwar years as an industrial area-an 

enterprise that never took root-and 

taken over by squatters in the 1970s. 

After nearly 30 years of struggle 

between the inhabitants and the local 

2 3 

1 

and harmless freaks. To avoid these 

mechanisms, the tenants of Svartlamoen 

took immediate control over the area by 

preparing a new development plan, 

thereby securing their own interests and 

setting the tone for future development. 

One of the key components of their plan 

was a competition for a new housing 

project, won by Brendeland & 

Kristoffersen in 2001. 

When the first punk bands emerged 

in the mid-1970s, they were angry about 

what they perceived as a conservative 

and elitist society, the bureaucracy of the 

music industry, and the abstract intel lec

tualism of progressive rock. Through 

their short, three-chord songs and sim

ple melodies, the punks argued for a 

democratic-sometimes anarchistic

style of composition, so easy to play 

that anybody would be able to pick up 

an instrument and join in. The link 

between producers and consumers of 

music should also be as direct as possi

ble, they asserted, bypassing the record 

1 commercial space 

2 common living space 

3 bedroom 

4 

4 

5 

site plan ___ 315' ~ 

4 studio apartment 

5 storage 

section through shared accommodations section through studio apartments ___ 10' 

municipality, the neighborhood was 

rezoned for residential use. Such settle

ments often prove to have a repressive 

effect, draining the force from a culture 

formerly based on opposition. In some 

cases, the result is gentrification, trig

gered by a requirement to upgrade 

housing and facilities. In other instances, 

informal settlements are transformed 

into nostalgic cultural monuments, insti

tutionalizing the inhabitants as colorful 

manufacturers and the established 

models of distribution. 

Through the slogan "If it ain't broke, 

don't fix it," Brendeland & Kristoffersen 

reveals its realist approach to 

Strandveien 37, and the similar political 

and disciplinary discourses the project 

addresses. The slogan refers literally to a 

strategy of keeping what already works 

and not raising costs with unnecessary 

upgrades and superficial renovation. 

This philosophy challenges the status 

quo of Norwegian governmental hous

ing policy: The norms for cookie-cutter 

residential developments, with stan

dardized fences, sidewalks, and even 

recycling stations, do not necessarily cre

ate better environments for all groups 

and social contexts. Rather, the extra 

expenses and resulting uniformity of 

such requirements might be the start of 

a gentrification process that pushes 



away the original inhabitants. By capital

izing on the informal neighborhood's 

existing infrastructure and keeping hous

ing as cheap as possible, other types of 

benefits are gained. Among these, the 

architects stress an almost banal but 

nonetheless important example: The 

creation of more free time. That is, hours 

to use on more creative pursuits than 

earning a living. With progressive build

ing techniques-much of the all-timber 

construction was prefabricated

Brendeland & Kristoffersen proves that it 

is possible to combine qual ity housing 

with rapid construction and low rent. 

When it comes to professional dis

course, the polemical practice of 

Brendeland & Kristoffersen is just as evi

dent. Where the punks opposed the 

elitism of progressive rock, which by the 

mid 1970s had grown florid and over

produced, Strandveien 37 opposes two 

main aesthetic ideologies. One is a spin

off of Norwegian regionalism, in which 

the architect-as-genius interprets the 

1 entrance 

addressing questions of urban dwelling 

and alternative social structures without 

denying the importance of aesthetics. 

The second ideological opponent 

can be seen in the last decade's strong 

interest in architecture as fashion . Since 

the 1990s, a superficial architecture of 

staged nee-modernist tableaux

designed for magazines and coffee 

table books-has taken hold throughout 

Europe. In this over-produced architec

ture, the user is subordinated to the 

design, becoming no more than an inte

rior ornament. In opposition to this 

trend, Brendeland & Kristoffersen has 

left the apartment finishes in the tenants' 

hands. This by no means represents a 

reluctance to design, but rather is a clear 

policy dividing the fields of responsibili

ty and intervention : The architects 

provide the backdrop; the users inter

pret it in their own way. 

Where some believe the punk 

movement in the end produced mere 

representations of opposition, turning 

3 bedroom 

2 communal living space 4 stud io apartment 

• 

s 1 

landscape in isolated single-family hous

es. In a quest for authenticity that 

privileges "natural" surroundings, com

plex topography, and "true" materiality, 

this practice has neglected Norway's 

urban context, and a set of challenges 

based on social issues rather than aes

thetics . The Svartlamoen project 

represents a much-needed shift toward 

political and community issues in 

Norwegian architectural discourse, 

\ 

first-floor plan 

into a trash aesthetic as va in and self-ref

erential as the elitist practice of its pred

ecessors, the project in Svartlamoen 

invokes its original , ideological strate

gies. By turning standard procedures 

upside down, developing new technical 

solutions, and prioritizing a concern for 

real social chal lenges, the designers go 

beyond a self-sufficient, autonomous 

architecture. Perhaps their project will 

have an effect similar to the more signif-

• 
fourth-floor plan --- 20' ~ 

icant impact that bands like the Sex 

Pistols had: inspiring a new generation 

of socially conscious architectural punks 

to challenge the dominant formal d is

course through polemical practice. 

Martin Braathen is curator of architec

ture at PROJEKT 0047, a gallery for 

art and architecture in Berlin. A ver

sion of this article appeared in 

Arkitektnytt last year. 



The taller of the two timber buildings at Strandveien 37 holds four apartments, one per floor, that are shared by 
a collective of five or six people; a commercial space occupies the basement level. The lower volume contains six 
studio apartments . Factory-made structural members of untreated heartwood pine were assembled on site over 
10 days . Steel stairs are fastened to the exterior to maximize interior living space and reduce heating costs. 
Other energy-reducing strategies include the use of mineral wool insulation and argon gas-filled windows. 
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Enthusiasm, friends, and $29,000. That is what it took to build Casa Pollo (Chicken House). The two

story, T-shaped structure with 350 square feet on the upper floor and 150 square feet on the ground 

floor is the work of 34-year-old Seville architect Santiago Cirugeda, who on his website, recetasur

banas.net, advocates a series of "subversive strategies for urban occupation." The freshness of the 

project-its idealism and boldness-has made Casa Pollo an icon of recent Spanish architecture. 

The house's appearance on the scene last summer took place during the debate raised by 

Spain's housing minister, Marfa Antonia Trujillo, when she proposed building low-cost, 325-

square-foot units to provide more affordable housing for young people. Funded by the Housing 

Ministry, the government of Cataluna, and Barcelona's City Council, four firms were given the task 

of putting the proposal into practice for Construmat 2005, the Barcelona International Building 

Exhibition: Abalos & Herreros of Madrid, Lacaton and Vassal of Paris, Gustavo Gili of Barcelona, 

and Cirugeda's Recetas Urbanas (Urban Prescriptions). But only Cirugeda came up with the idea 

of moving his project from the trade show grounds to a vacant lot in public view-a parcel grant

ed by the local council and situated next to a women's prison in the Poble Nou area of the city, 

where it stood for nine months. And that was what he did with the help of a dozen friends, who 

over seven days last June, transported the material to the site, assembled the steel-and-timber 

structure, and installed the steel siding and insulation . They constructed the floors, walls, and 

bathroom using oriented strand board, prepainted metal sheets, and polycarbonate, and 

screwed the black Italian plastic molds-typically used to cast reinforced concrete, but employed 
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here as an inexpensive way to absord the Mediterranean heat-onto the exterior walls . The 

upper level (living room/ kitchen and bathroom) was furnished using found materials and items 

from Ikea. Although they did not manage to secure an occupancy permit from the local council, 

friends of the architect lived in the house for a brief period of time . 

With Casa Pollo, Cirugeda is giving physical form to an alternative proposal for urban dwelling, 

while also providing an ethical alternative to an inflexible economic model that chains homeowners 

to mortgages. The message Cirugeda conveys is one directed at practical solutions: finding new 

ways of challenging, or even defying, the law to develop housing units that can be easi ly put up and 

taken down once they have served their purpose on public land, rooftops, and other empty spaces. 

And he is succeeding. Cirugeda is currently holding discussions with the municipality of Basauri in 

Northern Spain's Basque Country to build 35 500-square-foot public housing units for just $1 .2 mil

lion that would be rented to young people 18 to 35 for $240 a month. When tenants move out, they 

would receive 50 percent of what they had paid in rent as a means of encourag ing the young to save. 

The Spanish Housing Ministry, in coordination with local municipalities, has already launched pro

grams to help its citizens find affordable housing such as mini-apartments included in the agency's 

Housing Plan 2005-2008 and intended for the young. In the meantime, Casa Pollo is being moved 

to Lacorzana, a village close to Vitoria, which is also in the Basque region . Cirugeda has given it to 

a friend who is planning to use it to extend his current house nearer to a lime tree that his wife plant

ed in their garden before she died . That way he can sleep close to a living reminder of her. 

Andres Fernandez Rubio is an editor at El Pais and a contributor to Bauwelt. 



Casa Pollo, Barcelona, Spain 

architect: Recetas Urbanas, Seville, Spain-Santiago Cirugeda (principal); Gianluca Stasi , Tania 

Magda Santos, Carlo Magoni, Alejandro Bonasso (project team) consultant: RMD construction 

manager: Juan Carlos Juarez area: 500 square feet cost: $29,000 

photographs courtesy Recetas Urbanas 
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PORTABLE LICiHT 

As sustainable 
as fireflies, 
off-the-grid 
power sources 
address the 
needs of a 
semi nomadic, 
indigenous 
Mexican culture. 
BY JULIE SINCLAIR EAl<IN 

















"Today is Concrete Slab Day," reads the cheery caption 

beneath an image of the sun rising over a cement truck 
parked on a sleepy suburban street. Unlike most architec
ture-related outposts in the blogosphere, John Southern 's 
iT House construction site is free of star gossip and news 
links. Instead, it offers a straightforward chronicle of the 
week-to-week development of a high-concept prefabricat
ed residence by Taal man Koch Architects of Los Angeles . In 
his role as construction manager, Southern reports trench 

digging , concrete pouring, and framing construction 
details with authority and enthusiasm. 

Designed by Linda Taalman and Alan Koch, the iT House 

employs a Bosch aluminum structural framing system, and the 
building 's fa~ade is almost entirely insulated glass. Graphic 

decals layered on the windows, created by artists such as Jim 
lsermann, provide both privacy and protection from the sun . 

"The main idea behind a glass house," explains Taalman, "is 
that it's the ultimate, challenging, domestic environment." 

In renderings, the structure is a minimalist object sitting 
in a pastoral landscape . The contrast between the slick 
design and the job site photos is marked, but Koch draws 
parallels between the two: "I like that the construction 
blog, like an all-glass house, is so transparent. It shows the 
good, the bad, and even the ugly. I think it's important for 
people to see how hurdles are encountered and overcome 
in real construction ." 

Although the iT House currently rising-and slated for 
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completion in May-is sited not on some remote acreage, 
but on the property behind the client's existing home in 

Orange County, it still serves as a prototype for future proj
ects, dependably posing weekly challenges. For instance, 
Southern and Koch spent many hours coordinating under
slab ductwork, radiant heating, and electrical systems. "It 's 
like trying to lay the 5, 110, and 10 freeways on top of each 
other. That's the way to look at it in Los Angeles," jokes 
Southern. Recently, Taalman Koch came up against the 

problem of trying to find a contractor to install a commer
cial-style roof. After many unsuccessful phone calls, the 

architects redesigned the roof system to be more in keep
ing with the skills of residential builders. By week 21 of the 
chronicle, it was snapped together seamlessly. 

For Southern, much of the project's difficulty came when 

traditional building methods met high tech materials. 

"There are two conflicting systems: masonry/ concrete, 
which isn 't always precise, and the factory-drilled Bosch 
system, which has a 1 / 16th of an inch tolerance," he 

explains. The designers already have ideas about how to 
correct this problem. Even as Southern chronicles the frus

trations of rain days on his blog, he is optimistic about the 
construction process. 

"The iT House is all figured out regarding how things go 

together and how it looks, but inevitably things come up in 
the field . Sometimes this is the best place to work out 
details. It is the ultimate laboratory." -



The iT House can be customized with a collection of "outFiTs" that adorn the windows of the all-glass residence 
(above and facing page diagram). The prefabricated structure's rapid construction progress is documented with 
weekly updates on a blog featuring images such as the chronological selection below: delivery of the Bosch alu
minum framing system; smoothing the concrete foundation; the frame erected; and a roof system installed. 
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In the main circulation hub of the film 

studies department at Harvard 

University, students arriving last fa ll 

were treated to what may as well be 

considered a feat of cinematic magic: 

the spontaneous creation of natural 

light. Or so it appears, but the pres

ence of what seems to be the play of 

sunlight outside the building is actual

ly a combination of technological wit 

and design savvy by the research-driv

en team at Boston-based Kennedy & 
Violich Architecture (KVA) . 

Located in the lofty 25-foot-tall attic 

space of Henry Hobson Richardson's 

Sever Hall (1880), the film studies 

department was characterized by one 

word: darkness. With no natural light 

save what little filtered through a 

clerestory, and the building's landmark 

status preventing the creation of any 

new windows in exterior walls, the 

challenge became how to illuminate an 

inhospitable environment. KVA's solu

tion was to simulate natural light. 

In the ceiling of the main hallway, 

what appears to be a Plexiglas skylight 

masks an array of tunable white light 

emitting diodes (LEDs). These particular 
LEDs were chosen for their color temper

ature range, which offers a warmer, more 

natural light than the cool blue-hued cast 
often emitted by white LEDs. They are 

linked to a computer, which is in turn 

connected to a photosensor mounted 

on the building's exterior. Similar to a 

digital camera, the photosensor captures 

the natura l light levels outside and then 

transmits them back to the computer, 

which triggers a series of prepro
grammed "shows" that play out on the 

LED array. 

Natural light is simulated by tunable white LEDs il1tJminating both a 
Plexiglas "skylight" and an adjacent bronze c1trtain (above). Light levels 
are controlled by a photosensor mounted on the building's exte rior. 
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The setup was modeled after a 

construction in which a skylight is covered 

from below. In this case, the "skylight" is 

the LED arra~, and the frosted Plexiglas 
is the second, lower layer. "What we 

wanted to do was create the feeling of 

the outside environment, so when the 

sun shines down the choke of the pho

tosensor, [the Plexiglas] ~hines brightly, 

I 

1 

3 light c~rtain 

4 frosted Plexi!Jlas 

5 projection sc•een 

and if a cloud passes by, the computer 
will recognize it and play that show," 

explains Frano Violich, a cofounder and 

principal of KVA. "This idea is about cre
ating an artificial but almost theatrical 

sense of the outside indoors that is still 

scientifically accurate." 

To spread the changing light levels 
further into the space, KVA designed 
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an open-weave bronze mesh curtain 
along the walls adjacent to the over

head Plexiglas. The curtain is held in 
place by a custom-designed bracket 
embedded with LEDs (also wired to 

the computer and photosensor) that 
raise and lower the light levels in tune 
with the artificial skylight. Light filters 

down through the curtain and reflects 
off the circular sections in the weave of 

the metallic wire thread, thereby dis

tributing the changing light leve ls 

along the length of the space. A rear 
projection screen at the end of the 
hallway showcases student and faculty 

work, while adding yet another visual 
design element to the space . 

The circular weave of the cust om-designed bronze wire mesh curtain 
(right) , located on the walls below and adjacent to the Plexiglas "sky
light" (left) , reflects light from the LEDs embedded in the rear-mounted 
supporting wall bracket and distributes it along the length of the room. 

"What we've done," says Sheila 

Kennedy, cofounder and principal of 
KVA, "is create a space that is about 
projected, cinematic light." It's quite a 

renaissance for a dark old attic . -

FOR MORE INFORMATION ON LEDS, 
CIRCLE 125 ON PAGE 89. 
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SLAB ALTERNATIVES FROM RECYCLED WASTE 

Two innovative companies, both headquartered in 

Switzerland, are offering lighter, more flexible alternatives to 

traditional concrete, each involving spherical elements made 

of recycled waste . These "bubbles" are used as aggregate, 

displacing the nonstructural concrete at the core of slabs, 

thereby reducing weight and materials significantly. 
Cobiax Technologies, based in Zug, Switzerland, has 

recently released its patent-pending, lightweight flat slab 

made with hollow plastic spheres of recycled polyethylene 

that are encased in reinforcement rebar cages. The modules 
are available in single or linked cages, as well as in a semi

precast configuration, and can be delivered directly either to 

a job site or a precast production facility. The slabs can span 

up to 65 feet, require no beams, and reduce the minimum 

quantity and thickness of columns, to provide a flexib le open 
plan . The product's strength and durability also make it suit-

able for high-impact applications, such as slab floors in park

ing towers and in earthquake-prone regions . 

With headquarters in Winterthur, Switzerland, Geofil offers 

up a similar concept in the form of Geofil Bubbles. Unlike thei r 

counterpart, however, these smaller, gumdrop-shaped balls

made from silicate-containing waste like glass, sand, and filter 
dust-are combined with matter such as synthetic resin (used 

to make flooring) without the rebar cages. Developed by 

Hungarian researcher Laszlo Hoffmann, the product can be 

used in a multitude of applications, from concrete stones to 

insulated floor and roof systems to acoustic plates, and it has 
a fire resistance of up to 2,552 degrees Fahrenheit. 

In addition to their use of recycled matter, both of these 

versatile products save on concrete, can be repurposed after 

the ir initial use, and reduce building elements and reinforce
ment as well as carbon dioxide emissions. Anna Holtzman 

FOR INFORMATION ON CONCRETE, CIRCLE 126 ON PAGE 89. 
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@ product: residential framing system 
@ manufacturer: USG 
@ web: usg.com 

This light-gauge steel framing system is 

intended to serve as an alternative to the 

traditional wood "stick" building meth

ods used for residential architecture. The 

components-roof trusses, walls, and 

floor panels-are factory manufactured 

and can be incorporated individua lly or 

as a complete framing system. In con

trast to wood, the steel will resist fire, 

mold growth, and termites and eases 

the installation of conduit. 

@ product: DensGlass Ultra shaftliner 
@ manufacturer: Georgia-Pacific 
@ web: gp.com 

Consisting of a moisture-resistant, non

combustible, one-inch gypsum core 

w ith coated glass mat facings, the 

DensGlass shaftliner helps prevent the 

growth of mold in moisture-prone verti

cal and horizontal shaft wall assemblies, 

stairwells, and area separations, while 

meeting the fire-resistance requirements 

in these spaces. When manufactured 
and tested in accordance with ASTM 

D3273, the product scores the highest 

level of performance for mold resist

ance. It also carries a warranty against 
delamination and deterioration for six 

months of normal weather exposure 

from purchase date. 

FOR MORE INFORMATION ON BUILDING 
SYSTEMS, CIRCLE 127 ON PAGE 89. 
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@ product: AtticWrap; ThermaWrap 
@ manufacturer: DuPont 
@ web: construction. tyvek.com 

Adding to the company's line of 

weatherization systems for residential 

construction are Tyvek ThermaWrap and 

Tyvek AtticWrap. The former (below) is a 

breathable insulating membrane des

igned to combine thermal resistance 

and high-vapor permeability. It helps 

control condensation and mold, and 

when installed with an air space, offers 

R-2 insulation value. Where previous 

generations of radiant barriers were 

made so lely of aluminum foils, 

ThermaWrap features an aluminum layer 

that permits vapor to pass through. 

AtticWrap (bottom) is a breathable roof

ing membrane that seals the building 

envelope, saving on heating and cooling 

costs. The material faciliates ventilation 

on the roof, allowing moisture to escape 

wh ile locking out water and air. 



SMOOTH, SLEEK AND 

INFINITELY MOLDABLE. 

When you work with Corian ' its MALLEABILITY lets 

you create unprecedented, free flowing designs. See 

all the potential of DuPont~ Corian'" Solid Surfaces 

in our Possibilities Magazine. Call 800-436-6072 or 

visit coriandesign.dupont.com for your copy. 

DESIGNER Ron Arad 

TITLE Oh Void 2 Chair 

MEDIUM CORIAN"' 

The miracles of science· 

Circle 51 o r www,architecturemag.com/ productinfo 



One company ... 
taking a wider view. 

CURTAIN WALLS • ENTRANCES • STOREFRONTS • FIXED & OPERABLE WINDOW SYSTEMS • SKYLIGHTS • TRANSLUCENT SYSTEMS 



The Destruction of Memory: Architecture at War I 
Robert Bevan I Reaktion Books In his new book, Robert 

Bevan , a former editor of But/ding Design, portrays the d estruction of 
bu ild ings and monuments as tactical warfare . The attacks, he believes, are 

focused not on stones or bricks, iconographies or ornamentation, but 

instead take aim at the symbolic memories of the people served by these 

bu ildings. Architecture , Bevan asserts, is one of the primary entities that 
orients us in the world , and destroying it throws into crisis our feelings 

about who we are, both culturally and individually. Hitler, Saddam 

Hussein, the Irish Republican Army, and the Taliban are some of the 
author's obvious targets; among his provocative chapter titles are 

" Cultural Cleansing: Who remembers the Armenians?" and "Fences and 

Neighbors: The destructive consequences of partition ." 
"This is not collateral damage," states Bevan, "This is the active and often 

systematic destruction of particular building types or architectural traditions 

that happens in conflicts where the erasure of memories, history, and iden
tity attached to architecture and place-enforced forgetting-is the goal 
itself .... It is architecture's very impression of fixity that makes its manip

ulation such a persuasive tool : selective retention and destruction can 
reconfigure this historical record and the fac;:ade of fixed meanings 
brought to arch itecture can be shifted." Bevan's writing style isn't always 
fluid , but neither is he tethered entirely to academic-speak; he's trying to 

reach a crossover audience of intellectually minded generalists, as well as 
professors and students of architectural and political theory and his offer
ings in this work are thoughtfully conceived . Julie Sinclair Eakin 

BROOKLYN, NEW YORK 
Mind the Gap 
Exhibition and related 
activities exploring urban 
voids and the intervent ions 
that can transform them. 
SMACK MELLON 
smackmellon.org 
Through April 30 

LOS ANGELES 
AIA 2006 National 
Convention 
The annual event features 
continuing education class
es and a design expo. 
LOS ANGELES CONVEN
TION CENTER 
aia.org 
June 8--10 

AIL Light & Architecture 
Design Awards 
A design program 
honoring innovative 
projects in the field of 
architectural lighting. 
archlighting.com 
Postmark deadline: 
May 2 

NEW YORK CITY 
World Monuments 
A lecture on the Taj Mahal 
in Agra, India, sponsored 
by the Metropolitan 
Museum of Art and the 
World Monuments Fund . 
THE METROPOLITAN 
MUSEUM OF ART 
wmf.org 
May30 

Fifth Annual Home of 
the Year Awards 
Architecture's annual 
program recognizing inno
vative residential design. 
archi tecturemag.com 
Submission deadline: 
June 26 

ROTTERDAM 
Gispen in Rotterdam 
Photography and promo
t ional materials from the 
90-year history of the 
modernist furniture maker. 
NETHERLANDS ARCHITEC
TURE INSTITUTE 
nai.nl 
Through June 11 

SAN ANTONIO, TEXAS 
American Planning 
Association Conference 
Annual conference 
featu ring workshops on 
communtiy p lanning. 
HENRY B. GONZALEZ 
CONVENTION CENTER 
planning.erg 
April 22-April 26 

BSA Honor Awards for 
Design Excellence 
Awards program for work 
by Massachusetts archi
tects or for projects built 
in that state. 
architects.org/awards 
Submission deadline: 
July 6 

WASHINGTON, D .C. 
From Wood to 
Architecture 
Showcasing recent p roj
ects from Fin land defined 
by their use of wood. 
EMBASSY OF FINLAND 
finland.org 
Through May 7 

Ecology and Sustainability 
Research Cluster 
Cal l for research and 
design methodologies 
with an understanding of 
ecology and sustainability. 
aaschool .ac.uk/clusters 
Registration deadline: 
August 7 
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RrrHITE[TUrE'S 

5th ANNUAL 
ACEAWARDS 
BALLOT 
ARCHITECT'S CHOICE 
FOR EXCELLENCE 

CHOSEN BY 
ARCHITECTS 

AWARDED BY 
ARCHITECTURE 

Recognizing 
exceptional 
product 
durability, 
customer 
service, 
value and 
design. 

Now in its 5th year, 
Architecture's ACE 

Awards have become 
the mark of distinction 

and dependability. 



HOW THE PROGRAM WORKS 
1. Take a few minutes to review the list of manufacturers. 
2. Circle the manufacturers that meet or exceed your 

standards, as indicated in voting criteria. 
3. Of the companies you've selected, indicate your 

choices for Most Innovative, Most Respected, and 
Most Specified . 

4. Fax your ba llot page to 646-654-5816 no later than 
July 7, 2006. 

VOTING CRITERIA 
Select the manufacturers who have provided you and 
your projects with: 
• Exceptional Product Durability 
• Exceptional Customer Service 
• Superior Product Va lue 
• Advanced Designs 

METHODOLOGY 
The ACE ba llot and manufacturers list runs in 
the April , May and June issues of Architecture, 
each reaching the complete 88,000+ 
nationwide circulation. In addition, e-mail 
campaigns are conducted to ensure the 
broadest base of response . Ballots are provided 
and co llected at AIA, Lightfair and other industry 
conferences. Architecture also does random 
sampling, consults with industry experts, and 
the list of nominated manufacturers is subject 
to review by an in-house publishing team. 

Results will be announced in the 
December 2006 issue. 

Your votes must be received by July 7, 2006 

CIRCLE THE MANUFACTURERS THAT YOU NOMINATE FOR THE ACE. 
FAX YOUR THREE BALLOT PAGES TO 646-654-5816 

MASONRY 
L.M. Scofield Envirospec Petersen Aluminum Corp. Forms+Surtaces 
Lehigh Cement Co. Etemit Revere Copper Products Hope's Windows 

Masonry/Brick MAPEi U.S.A. GAF Roofing Rheinzink America, Inc. 1-R Security and Safety 
Belden Brick Co. Master Builders, Inc. James Hardie Building Products Varco Pruden Kawneer 
Bora! Bricks Maxxon Ludowici Roome Membrane Roofing Overhead Door Corp. 
Boston Valley Terra Cotta Patterned Concrete Monier Lifetile Burke Industries Peachtree Doors & Windows 
Bowerston Shale Co. Solomon Colors North Country Slate Carlisle SynTec Premdor 
Carolina Ceramic The Proudfoot Co. Tamko Roofing DuPont Dow Elastomers Simonton Windows 
Clayton Block Co. Xypex Chemical Corp. U.S. lntec,lnc. Dura-Last Roofing Technical Glass Products 
Eldorado Stone Corp. THERMAL & MOISTURE 

u.s.n1e Firestone Building Products nmely 
Elgin-Butler Brick Vande Hey-Raleigh Architectural Tiie GenFlex Roofing Systems Traco 
Endicott Clay Products 0 Vermont Structural Slate, Inc. Johns Manville Tubelite 
Envirospec Metal Roofing & Wall Panels Sarnafil Wausau Window & Wall Systems 
Eurocobble Building Insulation Alcan Composites Stevens Roofing Systems YKK AP America 
Glen-Gery Brick Atlas Roofing Corp. Alcoa Building Products EIFS Systems and Stucco Wood & Plastic Windows, 
Haddonstone Bayer Corp. ATAS Roofing Dryvit Systems Doors & Frames 
Hanover Architectural Products BBR Remay American Buildings/AMS Acom Window Systems Celotex Ltd. Finestone 
Hanson Brick and Tiie 

Certain Teed Insulation Corp. 
Benchmark Architectural Systems Georgia-Pacific Algoma Hardwoods 

Hy-Lite Products, Inc. Bethlehem Steel Corp. Par ex Altema 
Kepco+ Dow Chemical Corp. Butler Manufacturing Senergy Andersen Windows 
Laticrete International, Inc. DuPont Centria Chase Doors G-P Gypsum Corp. SonoWall 
Lehigh Cement Co. Copper Sales Sto Corp. Cline Aluminum Doors 
Mortar Net USA Homasote Co. Dietrich Metals TEC Specialty Products OoorCratt 
Owens Corning Insulation Corp of America Englert TEIFS Wall Systems Eagle Window & Door 
Real Brick Johns Manville Epic Metals Eckel Industries 
Rictex Brick Knauf Fiber Glass Fabral Ventilation Eggers Industries 
Shildan Marathon Roofing Products Follansbee Roofing American Aides Ventilation Graham Architectural Products 
Spectra Owens Corning Fiberglass Fry Reglet Corp. 

DOORS & WINDOWS Hy-Lite 
Trenwyth Industries Inc. Pactiv Garland Co. IWP 
The Proudfoot Co. Temple Inland Hunter Douglas Contract Facades Metal Doors & Frames JELD-WYN Windows & Doors 
Vetter Stone Co. Typar Housewrap lntegris Metals Adams Rite Mfg. Kolbe Windows & Doors 
York Manufacturing, Inc. United States Gypsum Kalwall Corp. Ceco Door Products Loewen 
Concrete/Concrete Materials Shingles, Roof Tiles & Roof Lant or Chase Doors Marlite 
Bomanite Coverings MBCI Chicago Metallic Marshfield Door Systems 
Davis Colors ATASRoofing McElroy Metals Cline Aluminum Doors Masonite 
Haddon stone Atlas Roofing Co. Merchan & Evans Eckel Industries Morgan 
High Concrete Group Bird Co. Metecno-Aluma Shield EFCO Corp. Nord 
Invisible Structures Blrdalr Metecno-API Ellison Bronze Pella Corp. 
Lafarge Celotex Metecno-Morin Essex Industries Pozzi Wood Windows 

Certain Teed Insulation Corp. Metl-Span Reilly WoodWorks 



Rubbair Door Polygal U.S.A. Kalwall Corp. MAPEi Mannington 
Therma-Tru Schott Major Industries Martey-Flexco Masland 
Trace Sola tube Polytronix Maxxon Corp. Milliken 
VT Industries Structures Unlimited Suntuf Inc. Mondo USA Mohawk Industries 

Entrances & Storefronts Suntuf Inc. Nora Rubber Flooring Monterey 

Acom Window Systems Trace Skytech Systems FINISHES Pacific Polymers International Patcraft 

Ceco Door Products Velux-America, Inc. 
Architectural Moldings 

R.C. Musson Rubber Co. Prince Street 

Certain Teed Vistawall Group Rappe Shaw Industries 

Cline Aluminum Doors Wasco Skylighting Fypon Tarkett Commercial Flooring SOiid Surfacing 
Cornell Iron Works Hardware Gypsum Board Tali Avonite Surfaces 
Crittal Windows Accuride International BPB Celotex Rubber Flooring DuPont Colian 
Donna Glas Adams Rite Mfg. Collins-Truwood Azrock Fonnica 
EFCO Corp. Arakawa Georgia-Pacific Burke Mercer Fountainhead 
Ellison Bronze Construction Specialties, C/S Group Johns Manville Dodge Regupol Nevamar 
Essex Industries Donna Architectural Hardware Lafarge Gypsum Endura Swanstone 
HDI Railing Systems Derma Glas National Gypsum Johnsonite Wilsonart International 
Hope's Windows Dor-0-Matic Closers Temple Inland Lonseal Flooring 
Kai wall DynaLock Corp. United States Gypsum Marley Flexco 

Wal/coverings 

Kawneer Essex Industries W.R. Bonsal Co. Nora Rubber Flooring 
Bolla 
Designtex 

Major Industries Forms+Surfaces Gypsum Fabrications Pawling Eurotex 
Marshfield Door Systems Hafele America Co. Custom Castings Northeast R.C. Musson Rubber Corp. Ge non 
O'Keefes Hager Companies Formglas, Inc. RC.A. Rubber Innovations in Wallcoverings 
Pilkington Building Products Hewi Hyde Park Fine Art of Mouldings Rappe Corp. J.M. Lynne 
PPG Industries 1-R Security and Safety Monumental Construction & Moulding Tuflex Koroseal I RJF International 
Robinson Iron Jackson Corp. Pittcon Industries laminates, Plastic Lanark 
Solutia LCN Closers Plastrg\as, Inc. Abet Maharam 
Technical Glass Products Martite Ceilings Fonnica Corp. Wolf Gordon 
Trace Nanz Custom Hardware 
Tubelite Pemko 

Al pro Georgia-Pacific 
Altro NevamarCo. SPECIAL CONSTRUCTION 

Vistawall Group Rixon Specialty Door Controls Annstrong Wilsonart International 
Visteon Rocky Mountain BPS Celotex Fabric Construction/Cable 
Wausau Window & Wall Systems Schlage Lock Co. Ceilings Plus 

laminate Flooring Systems/Metal Wall Panels 
YKK AP America Sugatsune America Chicago Metallic 

ABET Laminati Air Structures American Technologies 

Metal Windows Valli&Valli Eckel Industries 
Arbo rite Birdair, Inc. 

Crittall Windows Von Duprin Ecophon 
Bruce Flooring Gambridge Architectural Mesh 

Crystal Window & Door Yale Commercial Locks & Hardware Epic Metal 
Formica Flooring cascade Coil Drapery 

Custom Window Co. YKK AP America Fry Reglet 
Lam in-Art Chemfab Corp. 

Zero International L.M.Scofield 
EFCO Corp. Gage Corp. Mannington 

Clamshell Buildings 

Graham Architectural Products Access Door & Panels Georgia-Pacific Neva mar 
Dietrich Metals 

Hope's Windows Acudor Products Gordon Pergo 
DuPont Building Innovations 

JELD-WEN Windows & Doors The Sileo Co. Hunter Douglas Contract Acoustical Pionite 
Feeney Wire Rope and Rigging 

Kai wall Cierra Products Ceilings Wilsonart Flooring 
Jakob 

Kawneer Karp Associates Luxalon Metal Ceilings Niles Expanded Metal & Plastics 

Moduline Window Systems Mi\cor lllbruck Architectural Product Carpet Tile/Modular Pfeifer Gable Structures 

Peertess Products Nystrom Building Products Johns Manville Bentley Mills Seco South 

Timely Industries Precision Ladders National Gypsum Bonar Shade Concepts 

Trace Window Treatments Novawall Systems Collins & Aikman Span Systems 

Tubelite Amoco Owens Corning Flex co Spantek Expanded Metal 

Wausau Window & Wall Systems Draper Sound Seal Interface Flooring Systems Sprung Instant Structures 

YKK AP America Hunter Douglas Contract United States Gypsum J&J (lnvision) Structures Unlimited 
Lees Sullivan & Brampton 

Wood Windows Levolor Ceramic Tile Mannington Commercial Walker Display 
Andersen Corp. MechoShade Systems, Inc. American Marazzi Tile Milliken Carpet 
Garadco Shade Techniques American Olean Mohawk Industries 

Security Access & Surveillance 

Gase Window and Door Glass Ann Sacks Shaw Industries 
Ad em co 

Certain Teed Cesar Color Ceramic Tiles of Italy Alvarado Manufacturing Co. 

Custom Window Co. Certain Teed Crossville Ceramics Carpet Fibers Automatic Control 

Eagle Window & Door General Glass Daltile Antron Byan Security 

Hurd Millwork Co. Joel Bennan Glass Studios Florim,USA Monsanto Contract Fibers Checkpoint Systems, Inc. 

JELD-WEN Windows & Doors Leucos USA Inc. GranitiFiandre Wools of New Zealand Controlled Access 

Kolbe Windows & Doors Madi co Imagine Tile Zeftron Dynalock Corp. 

Marvin Windows & Doors Meltdown Glass Laufen Paint/Stains & Finishes Elbex America 

Mega wood O'Keefes Stone Source Benjamin Moore & Co. Essex Industries. Inc. 

Norco Pilkington Building Products Tile of Spain Gartisle Coatings & Waterproofing FMC International 

PBC Clad PPG Industries Wausau Tile Devoe Paint IR Security and Safety 

Peachtree Doors & Windows Schott North America Resilient Flooring DuPont Schlage Lock Co. 

Pella Corp. Solutia Arn ti co Duron Paints & Wallcoverings Sensonnatic Corp. 

Peter Kohler Windows Technical Glass Products Armstrong ICI Paints Siedle Co. 

Pozzi Wood Windows Viracon, Inc. Azrock PPG Paints & Coatings Von Duplin 

ReillyWoodworks Visteon Corp. Burke Mercer PROSOCO MECHANICAL 
Summit Centiva by International Floors of Sea\ Master 
Tischler und Sohn Glazed Curtain Walls Sherwin-Williams Co. 

Benchmark Architectural Systems America Plumbing Fixtures 
Weather Shield 

EFCO Corp. Ceres Valspar Acom Engineering 
Windsor Windows & Doors 

Kalwall Corp. Colbond Broadloom American Standard 
Zeluck Incorporated 

Kawneer Congoleum Atlas carpet Mills Bobrick 
Skylights Major Industries CSSJ Resilient Surfacing Beaulieu Bradley Corp. 
Andersen Windows PPG Industries Dom co Bigelow Chicago Faucet 
Construction Specialties, C/S Group Tubelite Endura Flooring Blue Ridge CurvetUSA 
Duo-Guard Industries Vistawall Group Flex co Durkan Duravit 

Extech Wausau Window & Wall Systems Forbo Harbinger Geberit Manufacturing 
Fabric Structures Westcrowns Johnsonite lnvision Carpet Systems GROHE America 
Kalwall Corp. Ken tile J & J Commercial Hansgrohe 

Major Industries Translucent Wall & Roof Systems Lonseal Flooring Karastan Haws Corp. 
Naturalight Systems Duo-Guard Industries Mannington Lees Carpets Johnson Controls 

CONTINUED 



CONTINUED 

Kohler Co. Bega Ughting lvalo Ughting Serralunga HON 
Krain Beta Ughting Juno Ughting Sill Humanscale 
Renewable Choice Industry Birchwood Ughting Kenai I Sirius Ughting Keilhauer 
Rohl B-KUghting KIM Ughting Sirmos Kl 
Sloan Flushmate B-Light Kichler Sistemalux Kimball Office 
Sloan Valve Co. Boyd Ughting KurtVersen Spar\< Ughting Knoll, Inc. 
TOTO USA, Inc. Bruck Ughting Systems Kramer Ughting Specialty Steelcase, Inc. 
Waterworks Capri Lam SPI Sty lex 

Kitchen & Bath Hardware Jack Chandler Associates LBL Ughting Spring City Electrical Vitra 

Bobrick Washroom Equipment Charleston Gas Ught Ledalite Manufacturing Co. Casegoods 
Dombracht Color Kinetics Leucos USA Studio Italia Design USA Allsteel 
Ginger Columbia Ughting Leviton Supervision Bernhardt 
Hafele America Conant Custom Brass, Inc. Ughtolier Targetti North America, Inc. Bretlord 
Hansgrohe Con.Daz Utecontrol Tech Ughting, LLC Hale Manufacturing 
Kohler Co. Con-Tech Ughting Uthonia Ughting Terzani Harden Contract 
Krain Contrast Ughting Ughting Services Inc. Thomas Ughting Canada Haworth 
Moen, Inc. Cooper Ughting Louis Poulsen Ughting nvoli, LLC Herman Miller 
Price Pfister Cree Luceplan USA, Inc. Traxon USA HON 
Rohl Crestron Lucien GAU Trilux Ughting Limited Kl 
Sloan Valve Co. CSI Lucifer Lighting Unilight Kimball Office 
Soho D'ac Lumca Vantage Controls Knoll, Inc. 
TOTO USA, Inc. Davis Muller Lumec Venture Lighting Meridian 
Valli&Valli Day-Brite Lighting Lumen Center Italia Viabizzuno Paoli 
Waterworks Delta Light USA Lu minis Visa Ughting Corp. Steelcase, Inc. 

Dernier & Hamlyn Lutrex Visio Lighting 

CONVEYING SYSTEMS Designplan Lighting, Inc. Lutron Electronics Vossloh Schwabe/ Aromat Outdoor Furniture 

Dialite Luxe Corp. WACUghting Barlow Tyrie 

Elevators/ Escalators Donovan Lighting Luxe ltaliana W2 Brown Jordon International 

Access Industries Elite Bohemia Martin Architectural The Watt Stopper Earth Care 

Atlantic Lifts Elliptipar MechoShade Systems, Inc. Weaver & Ducre Knoll 

Atlas Elevator Engineered Lighting Products Metalumen Wilshire Manufacturing Company Landscape Forms 

Concord Elevator ERGO Ughting USA, Inc. Metalux Winona Lloyd Flanders 

Fujitec America ESTILUZ, Inc. Meyda Ughting Zoltan McGuire 

lnclinator Company of America Eurofase, Inc. James R. Moder Crystal Zumbotel Staff Smith & Hawken 

Infinite Access Exceline Chandelier Wabash Valley 

KONE Fabbian USA Nessen FURNISHINGS Weatherend 

National Wheel-0-Vater FAD Lighting NewmatUSA Woodard 

Otis Elevator Co. Fine Art Lamps Nora Ughting Furniture Systems 
COMPUTER/SOAWARE Pflow Finelite NouVIR Research Allsteel 

Schindler Group FLOS Oggetti Luce American Seating 
Computer/Software 

ThyssenKrupp Elevator Focal Point 0 Luce Brayton International 

Forecast The Original Cast Ughting Hale Manufacturing Alias 

ELECTRICAL Foscarini Osram Sylvania Haworth Architectural Data Systems 

Framburg Ughting Peerless Herman Miller @Last Software 

Lighting Gamma 3 Luce Philips Lighting HON Autodesk, Inc. 

Advent Gardea Lighting Phoster Ughting Kl Autodessys 

Alkco Lighting GE Consumer & Industrial Lighting Planlicht Kimball Office Bentley Systems 

Allscape Lighting HAD CO Precision Architectural Ughting Knoll, Inc. Building Systems Design 

A.L.P.Ughting Halo Prescolite Nova CAD-1 

ALS- Architectural Ughting Hoffmeister Primelite Paoli Data cad 

Systems Holophane Prisma Poliform Dell, Inc. 

Altman Ughting Hubbell Prudential Ughting Spacesaver FormZ 

Ambiance Ughting Hunter Douglas Contract, Solar Reggiani Ughting USA Steelcase, Inc. Graphisoft 

American Fluorescent Control by Nyson Renaissance Lighting Stone Dimensions Nemetchek 

American Glass Light Hydrel Renova Ughting Systems, Inc. Teknion Revit Technology 

Amerlux ILEX Rotaliani Seating 
Sketch up 

Architectural Area Ughting iUghtTechnologies Schneider Electric Allsteel 
Wind-2 Software 

Ar dee Insight Ughting Schreder Inc. American Seating 
Artemide OTHER 
Baldinger 

10 Lighting Selux Biofit Engineered Products 
Iris Seri en Haworth Renewable Choice Industry 

Bartee Lighting Herman Miller 

Of the companies you have selected, which in your opinion is the: 

Most INNOVATIVE 
Most RESPECTED 
Most SPECIFIED 
I would also like to nominate these manufacturers (not listed) for the ACE. 



WinGuard" Impact-Resistant-Windows and 6"oors-spe11 the end of plywood. The end of unsightly shutters-and brackets,' too. 
WinGuard maintains the look of your design, and even enhances it with a wide variety of custom shapes and sizes. 

But as beautiful as these windows and doors are, they're also tough. WinGuard protects against strong winds and flying debris, 
meeting the strictest hurricane code requirements in the nation. In fact, even after the extraordinary 2004 hurricane season, 

with over one million units installed, WinGuard had zero reported impact failures. 

EFFORTLESS HURRICANE PROTECTION 

~WinGuard 
IMPACT-RESISTANT WINDOWS & DOORS 

To learn more, visit Architect View at www.NoMorePlywood.com 
or ca/11-877-WINGUARD 

Circle 14 or www.architecturemag.com/productinfo 
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SOLUTIONS FOR THE 
DESIGN AND MANAGEMENT OF 

THE BUILT ENVIRONMENT 

photo cred11s sondle1. TOPSTAR. julio gray. ki. miUiken carpel 

r I 

NeoCon® 
World's Trade Fair 

featuring: 
BUILDINGS SHOW® 
OFFICE EXPO BY OFDA 
TECHNOCON™ 

JUNE 12-14, 2006 NEWHOSPITALITY 
GREENLJFE™ 
FINE DESIGN RESIDENTIAL FURNISHINGS SHOW™ 

WWWMERCHANDISEMART.COM ARCHITECTURAL STONE AND CERAMIC 
(800) 677-6278 TILE EXPOSITION (ASCTEX) 

Circle 92 or www.architecturemag.com/productinfo 
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Lighting 

Light. Ideas. Systems. 



ARCAT.com has over 6,000 manufacturer details. 

• In .dwg & .dxf 
• Easily accessible on www.arcat.com 
• No registration required 
•FREE 



SPECIAL ADVERTISING SECTION 

RrCHITECTUrE 
To advertise, contact Fatima Ruiz at 646 654 5763 (phone); 646 654 4417 (fax); or ftuizOvnubuspubs.com. 

ASTRA-GLAZE-SW+® 

Astra-Glaze-SW+® . .. It's Not Just 
Another Pretty Face. 

Astra-G laze-SW+® glazed concrete 
masonry units combine the beauty of 
glazed masonry units with the struc
tural integrity and durability of con
crete masonry. 

Mold and moisture resistant, Astra
Glaze-SW+ is USDA-approved for san i
tary environments. Its impervious surface 
is perfect for foodservice areas, rest
rooms, surgical clean rooms or swimming 
pools. Recycled and sound-absorbing 
options available. Phone: 800-233-1924 
Website: www.trenwyth.com 
Circle 101 

EFCO CORPORATION - FRESH & GREEN 

\V/,ere windows au 
1usr the beginning. 

Want a fresh look at green 
technology? Look to EFCO 
Corporation's new web site, 
where you'll discover 
"Enviro Metal, " showcasing 
our latest environmental ly 
advanced products. You'll 
also get a new perspective 
on our innovative windows, 
curtain wall, storefronts, 
entrances, and more. 
Building a greener future 
starts at efcocorp.com. Take 
a fresh look today. 
Circle 103 

EUROTEX CARPET FOR WALLS AND FLOORS 

Tretford, in the original ribbed tex
ture, now comes in a choice of S1 
heathered colorways. Wall carpet 
muffles sound. Rated Class A for 
resistance to flame and smoke. 
Companion products offer the same 
texture and many of the same colors 
in carpet for floors and carpet tile. 
Contact Eurotex at 800.523 .0731 , 
email speceurotex@prodigy.net, or 
go to www.eurotexinc.com 
Circle 105 

BIOFIT CONVERTIBLE BENCH/TABLE SYSTEM 

BioFit® Engineered Products' 
AdapTable answers heavy-duty 
table and bench needs in auditori
ums, cafeterias, classrooms, train
ing areas and multipurpose rooms. 
AdapTables can be benches or 
tables with benches on either 
or both sides. The convertible 

bench/table fo lds quickly into an easy-ro lling unit and has a 12-
year warranty. Visit www.biofit.com and use the Get-a-Ouote 
service to price your AdapTable selection. E-mail 
biofit@biofit.com or ca ll 800-597-0246 for details. 
Circle 102 

Circle 104 

Where 
do you 
Rock? 

www.eldoradostone.com/ walkthrough 

FAAC INTERNATIONAL, INC. 

Invisible Swing Gate Operators -
FAAC is the world's largest special
ized manufacturer of operators for 
swing , slide and barrier gate sys
tems. The Model 760 hydraul ic 
swing gate operator is designed 
specifically for in-ground residen
tial applications. It's power and 
invisibility make the 760 ideal for 
large, ornate gates. For more 
information of the 760 and other 
FAAC products, 
visit www.faacusa.com. 
Circle 106 
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GAGE 700 SERIES METAL CEILINGS 

Gage Corporation, Int. 

Setting a new standard for perforated 
metal ceilings, Gage introduces the 700 
Series of perforated metal ceilings man
ufactured from 50% recycled aluminum. 
Standard designs include five distinc
tive finishes and 14 different perforation 
patterns. Selective and custom designs 
are also available. Contact the Gage 
factory for literature and samples. 

800-786-4243 
gage@centurytel.net 
www.gageceilings.com 
Circle 107 

HIGH PERFORMANCE ACOUSTIC PANELS 

Eckel's Eckoustic® Functional Panels 
(EFPs) offer an efficient, effective 
method for quickly reducing back
ground noice & reverberation in: 
schools, libraries, cultural institutions; 
correctional facilities; gyms, swimming 
pools, other recreational areas; religious 
facilities; stores/retail areas; music 
rooms; broadcast studios; commercial 
operations; industrial plants. Excellent 
for new construction & for renovation 
projects. Attractive - available in col
ors. Simple, quick installation. Durable. 
Low maintenance. Graffiti resistant. 
Eckel Industries, Inc. Tel: 617-491-
3221; Fax: 617-547-2171 Circle109 

MUSSON RUBBER - WALL PROTECTION 

Musson has released a new catalog featuring the 
latest products in impact wall protection. They 
include flat wall guards in 3 heights for high-traf
fic areas. Also, handrails in 3 different profiles, 
sculpted, flat and cylindrica l which meet ADA 
guidelines for safety and support. And surface 
mounted corner guards in 3 styles to protect any 
possible corner situation. 

All are easily installed and constructed of 
heavy aluminum retainers with flexible vinyl 
covers in an assortment of 20 co lors to meet 
any decor. 

To request copies, contact Mark Reese Musson Rubber Co. P.O. Box 
7038, Akron, OH 44306. 1-800-321 -2381. Fax 1-330-773-3254 E
Mail: info@mussonrubber.com www.mussonrubber.com 
Circle 111 

HADDONSTONE 

Architectural cast stone by 
Haddonstone was used to striking 
effect on this private residence in 
England. Standard designs includ
ing balustrading, window surrounds 
and band courses feature together 
with steps and an imposing portico 
with Ionic columns. Visit www.had
donstone.com or telephone 856-
931-7011 to request the inspirational 
new 200-page catalog . 
Circle 108 

HORIZON LITE-TOUCH™ 2 CERAMIC ELECTRIC COOK TOP 

~ON
® 

Experience culinary brilliance on the 
Horizon Lite-Touch™ 2 ceramic electric 
cook top from Kenyon Custom. World
first infrared Lite-Touch™ control tech
nology is unaffected by moisture or 
humidity. Full safety features include 
safety lock-out, auto shut-off, audible 
fault alarms, ADA compliant. 
Kenyon International, established 1931 , 

manufactures ceramic cook tops in 1, 2, 
3, 4, and 5 burners for the home, hospi
tality, institutional, military, academic, 

marine, and mobile markets. Proudly manufacturing in the USA, we 
invite you to contact Kenyon Custom via your preferred method for fur
ther information and product specifications. 
Circle 110 

NEED TO IDENTIFY AN OLDER STEEL JOIST? 

----- SJI -::=-: === 

Design professionals trying to iden
tify older steel joists found in the 
field can get help online from the 
Steel Joist Institute. 
Visit www.steeljoist.org and look for 
the Joist Investigation Form in the 
What's New section . Submit the 
known information, and SJI will 
search their files to try to find the 
proper match and information. 
Circle 112 
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T- TRAK™ FROM TECH LIGHTING 

WALKER DISPLAY 

WEATHER SHIELD 

Articulate your personal style with 
hand-bendable line-voltage T -trak. 
Available options include incandes
cent, CMH and fluorescent lamping 
for heads and a host of colorful, dec
orative pendants in a variety of 
shapes. All T-trak components and 
fixtures are now available in a great 
new white finish. t. 800.522.5315 or 
visit techlighting.com 
Circle 113 

Life's all about change and 
so are we when it comes to 
art presentation. The 
Walker system frees you to 
explore all your options. 
No-More-Holes frees you 
to rearrange your artwork 
with ease and speed. 
Embrace change! 
Walker Display 
www.walkerdisplay.com 
800.234.7614 
Circle 114 

Weather Shield's new 
Telescoping Patio Door 
ranges from 19' wide to 
24' wide and heights of 
6'10", 8'2" or 10'0". Its 
worthy of the view it 
frames, whether land
scape, seascape or 
mountainside panorama. 
This door's design has 
overlooked nothing so its 

view can overlook everything. Visit the Web site at www.weather
shield .com or call 1-800-477-6808. Circle 115 
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CONSTRUCTION/PROJECT MANAGEMENT 

UCirvine 
UNNERSITY OF CAuPORNIA. lRVINE 

ASSOCIATE CAMPUS ARCHITECT 

UC Irvine, Design and Construction Services, has an immediate opportunity 
for an Associate Campus Architect. This position carries major responsibili
ty as a Senior Manager. Significant new construction experience required in 
all major categories. Must be capable of solving problems in real time. 
Requires working experience as follows: 

• Under the overall design and management leadership of the Campus 
Architect, execute the design and construction program for the UCI campus. 

• Provide overall leadership and management oversight for architectural and 
engineering design for all campus capital projects. 
• Oversees bidding, contracts, and assists with all facets of project delivery. 
• On behalf of Campus Architect, oversees financial and business processes, 
systems, and staff as needed to attain the organization's goals. 
• Primary liaison with Asst. Deans, Asst. Vice Chancellor - Facilities 

Management, Directors of Capital Planning, Campus & Environmental 
Planning, Environmental Health & Safety (including Fire Marshal), and cam
pus Budget Office. 

Salary is market competitive. Candidate must possess architectural 
degree I license and a minimum of 10-15 years architectural design and 
construction experience. 

UCI offers excellent benefits including a minimum of 3 weeks vacation per 
year. To be considered for this position, apply directly on line at 
http://jobs.uci.edu, click on Job listings/Browse Jobs/Jobs by Department/ 
Design and Construction Services and find Job No. 2006-0003 (Construction 
Project Management Opportunities). UCI is an affirmative action/equal 
opportunity employer dedicated to excellence through diversity. 

School of Architecture 
-

Director, Architecture Program 
Philadelphia University invites applications and nominations for 
the position of Architecture Program Director in the School of 
Architecture. The position is a renewable-contract appointment 
with associate-professor rank and will commence Fall 2006. The 
School seeks a dynamic colleague who will provide leadership 
and administration for the Program in its new context with Interior 
Design and Landscape Architecture . Applicants should have 
a professional degree in architecture, a master's or doctorate 
in architecture or related discipline, and architectural registration. 
In addition, applicants should have demonstrated excellence 
in teaching, administrative experien~e. and a distinguished 
record of practice and/or scholarly accomplishments. 

Send letter of application; curriculum vitae; portfolio with 
examples of scholarly/professional and academic work; and 
names, addresses, and telephone numbers of three references 
to: Gary J. Crowell, Dean, School of Architecture, Philadelphia 
University, School House Lane & Henry Avenue, Philadelphia, 
PA 19144-5497. Tel: 215/951 -2828; Fax: 215/951-2110; 
E-mail: CrowellG@PhilaU.edu . 

Review of applications will begin immediately and continue 
until position is filled. Philadelphia University is an AAIEO 
institution. 

Please visit www.PhilaU.edu 

CLASSIFIED ADVERTISING 

Rr[HITECTUrE·s 
classified advertising 

To advertise, contact Fatima Ruiz at 646 654 5763 (phone); 
646 6S4 4417 (fax); or fruiz@vnubuspubs.com. 

JR Walters Resources, Inc. specializing in the placement of technical 
professionals in the A&E field . Openings nationwide. 

Address: P.O. Box 617, St. Joseph, Ml 49085-0617 
phone: 269-925-3940 e-mail: jrwawa@jrwalters.com 

visit our website at www.jrwalters.com. 

• • ·M~'" -"~ . .,, 

*
4 ~~:·'!"' WATERCOLOR RENDERINGS 
m:t~"' r",">\J " 

Fortune SOO clientele, Watercolor: 11" x 17", 3 days. Evocative, Poetic, 
Cost Effective. QUICK SKETCHES TOO! Visa, MC, AmEx. Mayron 
Renderings, 1-800-537-92S6, 1-212-633-1503. 
Visit www.mayronrend.com 
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AIL LIGHT & ARCHITECTURE 
DESIGN AWARDS 
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DEADLINE: TUESDAY, MAY 2, 2006 
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Architecture's sister publication, Architectural Lighting, 
announces the third annual AIL LIGHT & ARCHITECTURE 
DESIGN AWARDS honoring outstanding and innovative 
projects in the field of architectural lighting. To acknowledge 
topics of importance in today's practice of lighting design, 
AIL will also award the AIL VIRTUOUS ACHIEVEMENT (ALVA) 
AWARDS, which recognize projects that achieve the Best Use 
of Color; the Best Incorporation of Daylight; and the Best 
Lighting Design on a Budget. 

All winning projects will be published in the July/August 
2006 issue of Architectural Lighting magazine, and will be 
featured on archlighting.com for three months. 

•••••••••••••••••••••••• ••••••••••••••••••••••••••• ••••••••••••••••••••••••••• • ••••••• ENTRY FORM & 
•••••••• SUBMISSION GUIDELINES 
•••••••• ARE AVAILABLE FOR DOWNLOAD AT •••••••• • ••••••• WWW.ARCHLIGHTING.COM 

••••••••••••••••••••• • ••••• •••••••••••••••••• •••••••••••••••••••• 
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HOME (SICKENINGLY) SWEET HOME: KARIM RASHID'S KIT 24 PRE
FABRICATED DWELLING LACKS A LUST FOR LIFE. BY JULIE SINCLAIR EAKIN 

When I waited somewhat eagerly beside Karim Rashid's Kit 

24 prefabricated house at Toronto's Interior Design Show in 

February, I was deemed lucky not to have faced the endless 

lines of the day before. Indeed. The New York City-based 

Anglo-Egyptian designer, who also contributed all of the fur

niture, accessories, and flooring for the prototype, says he has 

"always been interested in this notion of frugal housing, of 

housing that can be very inexpensive and democratic, and 

variable or customizable 

with little cause and great 

effect." The bi level, saucer

shaped, 1,800-square-foot 

dwelling with its 24 trape

zoidal aluminum panels 

(referring to the hours in a 

day) doesn't exactly make 

his words manifest. 

Upon exiting the house 

after a five-minute guided 

tour replete with over

rehearsed and ill-informed 

descriptions, I felt like I 

needed a shower. The menu 

of garish accoutrements 

sponsored by no fewer than 

26 high-end design compa

nies was exhaustive, and in 

no way nourishing. Frugal? 

Democratic? When did you 

last see a 13-foot-long, 

I avender-colored ,custom 

countertop in a low- or 

even moderate-income resi

dence? I now know it's 

possible to be in a three

dimensional space and have 

my body understand it as 

two-dimensional- and not 

in a manner that may be construed as interesting. Every candy

colored surface of Kit 24 seemed resistant to touch, let alone 

habitation. Sharp-edged, antiseptic, poorly executed, and 

smug: Kit 24 is the perfect place to run away from. 

The only person I can think of for whom this so-called 

home is appropriate is Barbie, who was never welcome in our 

house when I was young. My mother figured that my siblings 

and I would be better served by role models whose feet were 

not bent into permanently painful arches to support an 

expensive high-heel habit. Don't get me wrong, I love "fun" 

design. A doghouse at the opposite end of the exhibition 

BB O't I 2006 

hall, for example, the Slouch Dog Den by Adam Maitland, a 

University of Alberta industrial design student, displayed far 

more wit than Kit 24. Houses (even those for dogs) are not 

exempt from exhibiting the rigor of other design programs; 

they just need to appear to do so more effortlessly. 

Touring Kit 24, I couldn't help but think about Junichiro 

Tanizaki's In Praise of Shadows, in which the author speaks 

about objects acquiring a patina through use that communi

cates value over time. There 

is not a single item in Kit 24 

with that kind of potential. 

But there is a green translu

cent television screen that 

doubles as the back of the 

"closet," so inhabitants can 

sit in bed and watch images 

play over the silhouettes of 

their stylish clothing. With 

the exception of the whim

sically arrayed aluminum 

panels, which are riveted 

together like those on an 

airplane, the only pleasing 

aspects of Kit 24 are the 

broadloom carpet and lami

nate flooring, to which 

Rashid's graphic design tal

ents are well suited . 

Toronto's Globe and 

Mail , one of Kit 24's 

prime sponsors, unsurpris

ingly declared the effort 

"prefab-ulous," and I am 

finally left wondering why 

the only negative press I've 

read about Kit 24 was a 

lament about the mostly 

plastic min i-palace in a 

photo caption on treehugger.com: "Acres of ferns died mil

lions of years ago to make the hydrocarbons consumed in the 

manufacture of this bathroom." Is no one else willing toques

tion the vacuous conceit of Rash id's 24-hour theme, in which 

people live and work downstairs, then retire upstairs to sleep! 

Or to scrutinize the cavalier decision to sell a noninsulated 

house (which is being marketed, sans furnishings, for $150 

per square foot, plus shipping, site preparation, and assem

bling costs) to homeowners across the country. 

Democratically priced? Perhaps. Customizable with little 

cause and great effect? Hardly. -



Small Business 

FINALLY, A RANGE OF TOTAL SOLUTIONS FOR 
YOUR LIMITLESS IDEAS. 
Now you can bring your most complex design ideas 

to life with help from Dell and Adobe"' Dell Precision· 

workstations are high-performing systems. Many are 

powered by the next generation of 64 bit capable 

Intel" processors and customizable with advanced 

graphics. RAID hard drive support. and dual-monitor 

capability. Dell has partnered with Adobe to deliver 

a powerful Adobe DpenHD certified HOV solution. 

featuring the comprehensive post-production tools 

of Adobe Production Studio. Together, they give you 

access to the exceptional quality and resolution of 

HD at an affordable price. These systems offer 

optimal performance and the added peace of mind 

of compatibility between all hardware and software 

components. So just like your creativity, 

the sky's the limit. 

Adobe Production Studio Standard 
Software, documentation or 

~ packaging may vary from retail versmn 

r~~· 1 OpenHo· 
Adobe 

toll free 

Dell™ recommends Windows® XP Professional 

DELL PRECISION™ 670 
WORKSTATION 

$4079 
Lease as low as $108/ mo .. 148 pmts'.I 
E-VALUE Code: 07222-S40416m 

r ... ~-1 OpenHD-
Adobe 

Scalable, Dual Processor Capable Workstation 

• Intel Xeon • Processor {3.60GHz. 2MB L2 Cache. 800MHz FSBJ 
• Genuine Windows"' XP Professional 
• 4GB Dual-Channel' DDR2 SDRAM 
• 500GB· (7200 RPMJ SATA Hard Drive and 160GB· (7200 RPMJ 

SATA Hard Drive 
• 256MB PC le x16 NVIDIA Ouadro FX3450 Graphics Card 
• 16x DVD+/-RW' Drive 
• 3-Yr Economy Service Plan {Next Business Day On-Site Service'. 

Hardware Warranty Support! 
• Monitor Not Included 
Recommended Upgrades: 
• Dell" UltraSharp" 1907FP 19" Flat Panel Display, add $339 
• 3-Yr Business Essential Service Plan {24x7 Same-Day On-Site 

Service: advanced Hardware Warranty Support!. add $408 

DELL PRECISION™ M70 
WORKSTATION 

$2249 
Lease as low as $60/ mo .. 148 pmts'.I 
E-VALUE Code: 07222-S40418m 

Ultimate Performance Mobile Workstation 

• Featuring Intel~ Centrino• Mobile Technology with Intel 
Pentium' M Processor 750 (1 86GHz. 2MB L2 Cache. 
533MHz FSB); Intel ' PRO/ Internal Wireless 

• Genuine Windows" XP Professional 
• 15.4" WXGA LCD Active Matrix Display 
• 512MB DDR2 SDRAM. 60GB' l5400 RPM) Hard Drive 
• NVIDIA Ouadro• FX G01400 256MB OpenGL Graphics 
• 24x CD Burner/DVD Combo Drive 
• 3-Yr On-Site Economy Service Plan {Next Business Day On-Site 

Service'. Hardware Warranty Support! 
Recommended Upgrades: 
• 80GB. l5400 RPM) Hard Drive. add $20 
• 3-Yr Business Standard Service Plan {On-Site Service: 

CompleteCare· Accidental Damage Service: 
advanced Hardware Warranty Support!. add $278 

Dell'" recommends Adobe® software with Dell Precision'" Workstations. 

Adobe® Production Studio Premium 
Adobe offers a comolete oost-oroduction solution. 

• Package includes: Adobe After Effects'" 7.0 Professional, Adobe 
Premiere'" Pro 2.0, Adobe Photoshop"' CS2, Adobe Audition® 2.0, 
Adobe Encore'" DVD 2.0 and Adobe l ll ustrato~ CS2 software, 
Adobe Dynamic Link and Adobe Bridge. Call for Dell Pricing. 

Call: M-F 7a-8p Sat Ba-Sp, CT ' Pricing/Availability: Pncing. spec1f1ca11ons. avarlabrhty. al'<! terms of offer may change without notice Taxes. fees. sh1pp1ng, handling ar<l any applicable restocking charges extra. vary ar<l are not sub1ect to 
discount Offers may be combmed w11h other select offers or discounts U S Dell Small Business new purthases only LIMIT 5 DISCOUNTED OR PROMOTIONAL ITEMS PER CUSTOMER In case of customers leasing ur<le< these promotions. please 
note that items leased will be sub1ect to applicable er<l-of-lease options 01 requirements Dell cannot be responsible for pr1c1ng or other errors. and reserves the right to carcel orders ans1ng from such e<ro<S Adobe Video Collection 2.5 Standard 
Offer. Otte< valid only wnh porthase of Dell Prec1s1on• 380. 470. 670. M20 or M70 system Offer excludes N-serres systems Limited Wanranty: FO! a copy of our Guarantees or Limned Warranties, wrne Dell USA LP, Attn Warranties. One Dell Way, 
Rour<l Rock. Texas 78682 for more 1nforma11on. vrsn hnp //WWWdell com/warranty Dual-Channel Memory: Dual-ohannel memory requires 2 each of the same capac:ny memory DIMMs On-Stte Service: Service may be provded by third-party 
Techmcian wlll be dispatched. 1f necessary, following phone-based uoubleshoot1ng Subject to parts ava1labll1ty, geographical restnctions and tenns of service contract Sel'Vlce t1m1ng dependent u1xm time of day call placed to Dell leasing: Monthly 
payment based on 48·month Fair Market Value ("FMVHI Ouicklease and does not include taxes. fees, shipping and handhng charges YoUI monthly payment may vary, depending on your cred1tworthmess Ou1cklease arranged by Dell Financial Services 
LP fHDFSH). an 1ndependen1 entity. to qualified Small Business customers M1n1mum transaction size of $500 required At the end of the FMV Ou1cklease. you can purchase the eqrnpment for the then FMV. reneYJ the lease or return the equipment to 
DFS Please contact your DFS representative for funher details. All terms sub1ect to credit approval and ava1lab11ity, and are subject to change without notice. CompleleCare Accidenta l Damage Service: Comp1eteCare service excludes theh. loss. 
and damage due to fire. flood or othe1 acts of nature. or mtent1onal damage. CompleteCare not available in all states Customer may be reqwred to return unit to Dell For complete detarls. v1s1t www.deU com/serv1cecontracts Hard Drive: For hard 
dnves. GB means 1 b11\ion bytes. actual capacity varies with preloaded material and operating environment and will be less OVD+/-RW: Discs burned with this drive may not be compatible with some existmg dnves and players. using DVD+R 
media provides maximum compatibility Trademark/Copyright Notices: Dell. the stylized E logo, E-Value, UltraSharp. CompleteCare and Dell Precision are trademarks of Dell Inc. Intel'. Intel Centrmo. Intel Xeon and Pentium are trademarks or 
registered trademarks of Intel Corporation or its subs1d1anes m the United States and other countries Microsoft and Windows are trademarks or regtstered trademarks of Microsoft Corporation 1n the United States and/or other countries Adobe, the 
Adobe Logo and Acrobat are e1the1 registered trademarks or trademarks of Adobe Sys1ems Incorporated 111 the United States and/or other countries ©2006 Dell Inc. All rights reserved 
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The difference between status quo and STATUS SY.MBOL. 

Showcased above: Mahogany, one of eight wood species from Weather Shield's Custom Wood Interiors Collection'" that can 

serve as a mesmerizing focal point or stunning complement for virtually any archltectural style. Specified here on Weather Shield 

Legacy Series• French hinged patio doors featuring simulated divided lite grilles and coordinating archtop transom windows. 

For complete design options, call 1-800-477-6808 or visit weathe rshield .com/A 

Demand better. Compromise nothing. Want More 

Weather Shield'": Premium Windows and Doors 


