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NOW THERE’S A NATURAL CHOICE FOR YOUR NEXT ROOF.

Introducing the system of choice for those who plan to move forward with green
roofing options like vegetative or PV systems. Firestone’s comprehensive limited

EnviroReady" warranty keeps your new EPDM or TPO roof “enviro-ready” for responsible upgrades
Roofing System for up to 7 years after initial installation, so you can go green in a way that matches
' your needs and your budget. Find out more about how Firestone can help you green
light your next project with confidence by calling 1-800-428-4511.
BUILDING PRODUCTS
www.firestonebpco.com
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Lightwise” Architectural Systems Energy Efficient Glass Block Panels.

Lets in what you want in. Keeps out what you want out. \7

Learn more: 800-871-9918 or POSSIBILITIESBEGIN.COM/ENERGY.
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Energy-Saving, Moisture-Resistant XPS Insulation

Why XPS Is Simply Better

Not every rigid insulation board is built
the same. Differences in the manufac-
turing processes create dramatically
different board structures and perfor-
mance. Compare the leading options:

Not All Rigid Insulation Sl v
Board Is Created Equal:  [eesissmid

under heat and pressure. EPS has air

We].gh The Opthl’lS Before You Buy spaces between its beads, allowing

water and air to penetrate, lowering

FOAMULAR® Extruded Polystyrene (XPS) insulation by Owens Corning meets the its R-value.

requirements of changing building codes and green building mandates, is highly versatile,

extremely moisture resistant, and offers outstanding energy efficiency. * Polyisocyanurate (ISO) (shown,
bottom center): A thermoset plastic

Saving Energy By Preventing Energy Loss manufactured in a lamination process

using liquid that expands between
facing materials. These facing materials
may de-laminate and cause installation

and durability problems. Its cell
types of foam insulation cite high R-values per inch; however, many of these claims structure is irregular and more open,

FOAMULAR® XPS insulation provides the highest level of defense against energy
loss in residential and commercial applications. In fact, FOAMULAR® XPS insulation
is guaranteed to maintain 90% of the advertised R-value for 20 years.* Many other

are inflated when projected over the life of the foam. resulting in higher water absorption
and lowering its R-value.

The Best Choice For Above-Grade Sheathing

FOAMULAR® XPS insulation creates a continuous, protective thermal envelope around * Extruded Polystyrene (XPS)

(shown, bottom right): A durable,

the entire building perimeter, reducing energy loss due to thermal bridging through wood
SEe SEER & & BIE k thermoplastic polystyrene board with

or metal framing or steel fasteners. Using FOAMULAR® XPS insulation can satisfy energy
codes such as ASHRAE 90.1** and contributes to achieving LEED® credits.

a homogenous cross section, resulting

in very low water absorption, deliver-
ing long-term thermal performance.
XPS XPS lacks individual beads like EPS

: that can fall apart and is not brittle,
nor dependent upon facers like ISO.

FOAMULAR® XPS insulation offers
sound insulation solutions through a
manufacturer committed to providing

more energy-efficient, environmentally
conscious products. And to help
streamline availability and increase

For more information, visit www.owenscorningfoam.com
or call 1-800-GET-PINK™

*See actual warranty for details.

“*ASHRAE 90.1;American Society of Heating, Refrigerating and Air-Conditioning Engineers, | 79| Tullie Circle, N.E., Atlanta, GA 30329. 2
LEED is a registered trademark of the U.S. Green Building Council cally placed p\ants across the nation.
The color PINK is a registeted trademark of Owens Corning. ©2009 Owens Corning

efficiency, Owens Corning has strategi-




You wouldn't design a building with 23% of your walls left open, but if you're not accounting
for thermal bridging that's essentially what you're doing. That's why it's important to spec
Owens Corning FOAMULAR® insulation for above-grade sheathing. FOAMULAR® insulation
not only satisfies ASHRAE 90.1" by reducing energy loss caused by thermal bridging, it also
has an incredibly high resistance to water absorption. And unlike competing types of rigid
insulation;” FOAMULAR® insulation maintains 90 percent of its R-value for 20 years! So your
walls won't just be built energy efficient, they'll stay energy efficient.

To learn more about how FOAMULAR insulation can reduce the eﬂ'ects of n FD 1.4 MULA R

thermal bridging, go to ¢ corningfoam.com or call

nergy-Saving, Moist
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CertainTeed'’s fiberglass ceilings

are uniquely constructed to reduce
noise in ways other materials simply
can’t match.

Their high NRC
means sound energy is
better absorbed, leaving

just quiet comfort behind...

And our fiberglass ceilings offer
great sustainability, with natural
moisture resistance for a more durable,
no-sag ceiling panel. But best of all, the
manufacturing process for fiberglass
produces 40% or less carbon emissions
per square foot of ceiling tile than
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TCS II* Terne-Coated Stainless

For many seasons, for generations, the sentinel oaks have grown tall around this grand home.
Today they crown the setting with dignity and formality, just as does the new Follansbee TCS |l roof.
Terne-coated stainless steel, engineered to resist the elements, created to outlive the
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To learn more about this project, visit follansbeeroofing.com/Durham

Follansbee — for those who demand the very best. % ',;\
Call or visit Follansbee online today to learn more. i

800.624.6906 follansbeeroofing.com
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dialogue

BOTH FANS
AND FOES
OF ROGERS'
CHELSEA
BARRACKS
SCHEME ARE
MISTAKEN
IN THINKING
STYLE IS THE
CENTRAL
ISSUE.

e

WE ARE NOT

AMUSED

I'VE HELD MY TONGUE for too long on the subject of
Chelsea Barracks, the London development that has
architectural conservatives and progressives on both
sides of the Atlantic locked in yet another titanic
struggle, and my colleagues in the press crowing at
every turn. I'm flabbergasted. Is it an overblown catfight
between rival design camps? A vital public debate? Or
simply great theater?

One thing’s certain, the stakes are high: the design
of a 13-acre site in tony West London, a shuttered army
barracks next door to Sir Christopher Wren’s Royal
Hospital Chelsea. The property is owned by the Qatari
government, which hired Rogers Stirk Harbour +
Partners to prepare a plan for some 550 market-rate and
affordable flats, in Richard Rogers’ signature high-tech
idiom. The results were not well received. The audience
apparently wanted a costume drama, not a space opera.

Neighborhood groups and celebrity locals such as
pop star Bryan Ferry and actor Rupert Everett balked at
the prospect of so much glass and steel looming over
their Georgian townhouses—just one gripe on a long
list of NIMBY-isms: blocked sunlight, excessive density,
insufficient green space, and so forth.

Prince Charles, famously not a fan of modern
architecture, shared his own disgruntlement with
Rogers’ design in a private letter to the ruler of Qatar.
The letter has never been published, and Prince Charles’
handlers refuse to confirm or deny whether he actually
wrote it, but I like to think that the prince used the
alleged occasion to quote his formidable ancestor,
Queen Victoria: “We are not amused.”

One of Prince Charles’ favorite architects, Quinlan
Terry, released an alternative design (at the prince’s
secret request?), in an idiom reminicent of Wren.

When Building magazine staged an online face-off
between Terry’s guerrilla traditional scheme and Rogers’
official modern one, nearly 70 percent of the 1,000-odd
respondents voted for Terry.

Ultimately, all that pressure had an effect: In June,
the Qataris fired Rogers. Cue the backlash. The Royal
Institute of British Architects and Culture Secretary Ben
Bradshaw rallied behind Rogers and upbraided Prince
Charles for interfering. Rogers himself went further,
calling the prince’s letter-writing “unconstitutional” and
“an abuse of power,” and he is suing the Qataris for a
reported £2 million in back pay.

The story to date blows my mind; it’s like a
postmodern remix of Ayn Rand’s The Fountainhead
and Oscar Wilde’s The Importance of Being Earnest,

with Rogers playing Howard Roark, full of righteous
indignation, and Prince Charles in drag as the
cantankerous Lady Bracknell.

“A monstrous carbuncle on the face of a much loved
and elegant friend,” the prince famously complained
of a 1984 proposed addition to the National Gallery, in
words so purple that Wilde could have written them.I
see little value in upbraiding the prince for his long-
standing, vocal opposition to modern architecture. He
has been criticized for it ad nauseam. And aren't we all
entitled to an opinion, even the Prince of Wales?

Rogers’ claim of unconstitutionality is pure
bunkum: No British law prohibits Prince Charles from
taking the actions he supposedly did. By crying foul,
Lord Rogers of Riverside sounds suspiciously like a
poor loser—a peer who got an unpleasant lesson in
realpolitik. Listen up, milord: The strong have used their
power to get what they want ever since the big caveman
conked the little one on the head and took his meat.

The prince chose to exercise his influence on
Chelsea Barracks in much the same way that Brad Pitt
has adopted New Orleans as his personal playground
for modern architecture. Pitt happens to look good on
camera; Charles, who decidedly does not, happens to
have been born in a palace. The two men, the prince and
the pretty boy, use their respective hereditary benefits
to advocate for the architecture they love.

Rogers has his own gifts—his Madrid airport blew
me away—but critics of his Chelsea Barracks scheme
had reason to complain. He proposed a row of nine
parallel blocks of glass and steel, with planted walkways
between them. The pattern looks beautiful in plan, the
blocks deployed in perfect Bauhaus marching order. And
the buildings as rendered exhibit all of the fine-grained
structural detail one would expect of Rogers.

But, as many have observed, at nine stories the
blocks are too tall in contrast to their surroundings,
including Wren'’s Royal Hospital; their tight parallel
placement would likely result not in delightful
interstitial green spaces, but dark and gloomy slivers.
The excessive density of the project is hardly Rogers’
fault; it must have come from the developer, who
naturally would want to squeeze every last buildable
square centimeter out of the £1 billion site. But Rogers
singularly failed to ameliorate the situation.

Both fans and foes of Rogers’ Chelsea Barracks
scheme are mistaken in thinking that style is the central
issue. I personally love both old- and new-looking
architecture, so long as it’s well-done, but the opposition

MIKE MORGAN
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| is mistaken in thinking that traditional architecture, for

| allits merits, isa panacea. After all, plenty of classicists
have demonstrated insensitivity to fine-grained locales,
especially when working for clients like Stalin, Hitler,

and Ceausescu. On the flip side, modern architecture isn't
inherently unneighborly. Even the most iconoclastic of

| architects have proved perfectly capable of designing

‘ materially and formally appropriate designs in sensitive
historic contexts, like Gehry’s DG Bank on the Parizer
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Platz, with its creatively massed, solid-masonry facade.

But Gehry was working on a tight infill site at the
DG Bank, not 13 acres. Rogers’ fans should remember
that planning at a large scale has been a weak spot
for progressive architects since the collapse of Urban
Renewal in the 1970s, and Rogers’ scheme was no
improvement. The look-back-with-love Congress for the
New Urbanism found a mass audience in part because
the movement’s modernist counterparts failed to develop
an alternative. This is one of the great, universal lessons
of Chelsea Barracks. Rogers’ planning failure was modern
architecture’s planning failure.

Now the Qataris have generated a new, schizoid
shortlist of 10 design teams for Chelsea Barracks, in
consultation with The Prince’s Foundation for the Built
Environment (notably absent from the list: both Rogers
and Terry). The team approach lumps together firms with
seemingly irreconcilable sensibilities: classicist Demitri
Porphyrios with avant-garde Allies and Morrison,

New Urbanists Duany Plater-Zyberk with corporate
modernists KPF. What good can come of such pairings?
Locals are already voicing their concerns. Stay tuned:
The winning design is supposed to be announced next
month, though there’s talk of delays.

(el G

SURPRISING SHADES OF GREEN, Oct. 2009, Page 60
I'try to design items in an environmentally/energy
responsible way. However, if I were to answer the survey
from your October issue, I might very well have chosen,
“I'm not sure that building green in the U.S. will help
the environment when China and India are becoming
industrialized so rapidly.” I believe the question might
be confusing and poorly worded. Just because there
are those of us who believe that efforts to curb global
warming should have an international focus to be
effective doesn’t mean we don'’t believe global warming
is a threat, and it doesn’t mean we won't try to build
green here in the United States. We just think that unless
everyone is on board our efforts might go for naught.
Matt Berge
Brost Architects & Planners, Cedar Rapids, lowa

Mojib Latife, a leading climate modeler and member of
the UN Intergovernmental Panel on Climate Change,
has conceded that the Earth has not warmed for nearly
a decade and that we are likely entering a decades-
long cooling period. These results do not necessarily
negate the negativity of man-made CO,, but they do
beg the question as to whether “global warming” is an
appropriate term. If I were a journalist I would not want
to represent scientific theories as facts, but as working
theories. It’s not only good journalism, it’s good science.
We need only remember all of the nonsense reported
during Y2K, or the Bush administration’s insistence on
WMD in Iraq.

Martin A. Bacich

San Diego
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bathroom partitions and locker systems
have one of the longest life cycles in
the industry, providing the utmost in
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resistant. What's more, they never rust,
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Easy on the environment.

As the industry leader in responsible recycling, we're committed to being
environmentally friendly. We use a blend of virgin and post-industrial plastic
to produce a quality product and reduce industrial waste. All of our products
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25-year warranty that covers breakage, corrosion and delamination under
normal conditions.

Looking for fast delivery? We overdeliver.

Your project won't be impacted by long lead times. That's because Scranton
Products offers the fastest lead time in the industry. To order our premium
bathroom partitions or locker systems, call 800.445.5148 for a representative.
Visit scrantonproducts.com to view our complete line of 23 colors including

the following choices. - - - - -

A CAPITOL
PARTITIONS, INC.



SKIDMORE, OWINGS & MERRILL (SHANGHAI); RICHARD BRYANT (MAGGIE'S CENTRE); HERZOG & DE MEURON (MAM)

EDITED BY BRAULIO AGNESE
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|
Top StOI'IES 9 For these stories and more, see architectmagazine.com.

AECOM Acquires

ELLERBE BECKET is celebrating its
10oth anniversary this year, and

now it is toasting another milestone:

The firm announced on Oct. 26
that it was acquired by AECOM, the
global technical services firm, which

previously had purchased DMIM,
Spillis Candela, and EDAW. Details of
the transaction were not disclosed.

“We were doing very well,” says
Ellerbe’s president and CEO, Rick
Lincicome, “but we knew we were
too focused on healthcare,” which
represented 8o percent of the firm’s
practice. “We also needed to grow
more quickly geographically.” Two
years ago, Ellerbe’s directors and
principals began looking at both
acquiring businesses and being
acquired as possible next steps. Then
the recession hit hard in late 2008,
and exploratory talks with several
other firms were suspended.

Ellerbe Becket

By this past spring, Ellerbe’s
directors felt the firm—an
employee-owned venture with
about 450 people in seven offices,
five in the U.S. and two in the
Middle East—was sound enough
to go back to talking with AECOM,
which employs 44,000.“We
have complementary expertise,”
Lincicome says. “We've got sports.
They have urban planning and
master planning. They've got
seven provinces in China. They're
in Australia and the Middle East. It
would have taken [Ellerbe] a long
time to develop such a platform.”
BRADFORD MCKEE

SEPTEMBER 2009
ARCHITECTURE
BILLINGS INDEX
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& 36.3 mixed practice

? 45.1 multifamily residential |

‘ ON ocT. 21, the Miami Art Museum (MAM) unveiled Herzog & de Meuron’s design

for the institution’s new home (above). Part of the Museum Park Master Plan, a re-

‘ vitalization of Bicentennial Park being led by Cooper, Robertson & Partners, the

120,000-square-foot building will offer three times the space of the museum’s current
digs. It is expected to be completed by 2013, at a cost of $220 million.

Within days, MAM director Terence Riley had news of his own: He was stepping

down after nearly four years at the helm. Riley —who will return to his firm, Keenen/

SOURCE: AlA

Riley Architects, and also serve as a building consultant for MAM —stressed in an in-
terview with The New York Times that his departure had nothing to do with funding
difficulties. Only $100 million of the new museum’s construction costs will be covered
by a bond; the rest will come through fundraising. And as anyone in the nonprofit
business can tell you, it’s tough to come by dollars these days. BRAULIO AGNESE

Skidmore, Owings &
Merrill’s Chicago and
Beijing offices teamed up to
win (surprise, surprise) an
invited competition among
seven firms to redesign
Shanghai’s central business
district, which is expected
to double in size over the
next eight years.

Michael Winstanley was
named the managing
principal of New York—
based Mancini Duffy’s
Washington, D.C., office,
now dubbed Mancini
Duffy/Winstanley, after
Mancini merged with his
eponymous firm and D.C’s
Still & Svitchan Associates.

Maggie’s Centre in London,
the Rogers Stirk Harbour +
Partners—designed outpost
of the organization that
supports cancer patients,
received the 2009 Stirling
Prize. At least one thing has
gone Rogers’ way this year.

7
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make an impact

A Roppe rubber products recycling program.

As our nation’s landfills continue to grow, at Roppe we have done the research to find new
alternatives and uses for our products once they have exhausted their use in many of our oldest
schools, healthcare facilities, churches, hotels, office buildings and more!

When choosing to update a floor that is nearing the end of its’ traditional life cycle, you can feel

confident that Roppe’s new recycling program meets your strictest requirements for sustainability
by creating new and innovative products for the building industry.

For more information please visit us at: roppe.com/impact
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landscaping mulch edging flower beds pavers playground surfacing t-rex cafe installation

g IMPACT ROPPE

and LEED'.@ docum'entataonf RETHINK + REUSE + RECYCIE = Proven Flooring Experiences
For more information, please o
visit: roppe.com. ‘ . REOSE Q. NSHlBIL LD X 1.800.537.9527 | roppe.com

Circle no. 47 or http://architect.hotims.com



INTERVIEW BY EDWARD KEEGAN
PHOTO BY SHANE KISLACK
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The Multistate Firm

' SO YOU'D LIKE TO PICK UP WORK—OR OPEN AN OFFICE—IN A PART OF THE COUNTRY

| OTHER THAN YOUR OWN. WHAT HOOPS DO YOU NEED TO JUMP THROUGH?

IN THE UNITED STATES, the licensing and certification During that time, C&B expanded its business through
requirements for practicing architecture are determined  acquisitions to practice in almost every state.
i by each state, territory, and the District of Columbia.

So if your firm is eyeing work in another jurisdiction, Isn’t having a license to practice in your home state
be prepared to meet demands—including ones you and NCARB certification enough to practice elsewhere?
| might not expect. “In architecture, you often run into Practicing as a firm involves different rules on licensing
arcane requirements,” says Sam Karnes, speaking from and certification. If you go outside your state, you get
‘ experience. A lawyer in the Fort Worth, Texas, office into rules that encompass ownership, management,
\ of Winstead, Karnes represented local AEC firm Carter name, and other characteristics.

& Burgess (C&B) for a decade and a half prior to its
purchase by Jacobs Engineering Group in late 2007. —%
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www.pineballbrick.com 800.334.8689

Circle no. 173 or http://architect.hotims.com

build.

ebuild is the destination for construction pros searching
for information about building products. ebuild is a source
of unbiased coverage of new products, trends and news.
Pros visit ebuild to learn how to do their jobs faster, safer
and easier. ebuild connects pros to product manufacturers,
experts and peers.

hanleyAwood

build

a 360 degree view
of product information

business

=

Who do you need to deal with?
There are two levels in each state: the secretary of state
and the architecture board.

Who do you go to first?

Contact the architecture board. Call and ask what you
need to do. Corporation parameters are separate from
practicing architecture. In some states, you have to present
certification from the secretary of state to the design
board before registering. In other states, it's the opposite.

What is the least onerous situation?

In some states, you don’t have to get a license. The base
is that you have one person in your firm licensed in that
state. For a lot of states in the West and South, you just
need to notify the board that you want to practice. They
may not require any formal license or certification.

And the other extreme?

You might have a state that requires a certain percentage
of your owners or directors to be licensed to practice in
that state—and they may have additional rules as to the
name you can have as a firm and how you can present
yourself in your stationery and letterhead.

How can a firm name be a problem?

North Carolina and Nevada have specific requirements

if your firm name includes an individual not licensed in
that state. [In some states,] if your name includes someone
who'’s deceased, that may cause a problem. Or you may
have the name of an engineer, not an architect, in your
corporate name, and you're asking to practice architecture.

How can letterhead be a problem?

A few states require you to list licensure information. In

Pennsylvania, you have to submit proposed letterhead to
the licensing board. In Mississippi, all stationery, printed
matter, title blocks, and listings of the firm must contain

the name of at least one Mississippi-licensed architect.

What if you're doing just one project?

States normally have an exception for occasional projects.
If it’s a one-time deal and you're not actively marketing or
doing business, they will give you a free shot, though you

might have to jump through a few hoops.

What if you’re soliciting business?
In a number of states, the rules don't just apply to
designing a building, but to offering design services.

What's the level of enforcement?

The regulatory staffs in most states are inadequately
manned. There’s very little enforcement in a lot of states
unless competing firms report somebody.

What are the penalties?

There are civil penalties and, in some cases, criminal
penalties if you don’t comply. You have to be concerned —
the state could suspend your license to practice there. o
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The Museum at Bethel Woods, Bethel, NY

AT-3 Frame curved with masking panels: 19" 1%" x 35" 114"
GrayMatte LS Cinema Perforated material curved to a 17' 7%" radius
Systems Integrator: McCann Systems, LLC.

AV Consultant: RomeAntics

Exhibit Fabricator: Hadley Exhibits Inc.

Exhibit Designer: Gallagher & Associates

Creating exciting, engaging, and interactive displays that bring back memories of the 60's

As one might imagine, media played a critical role in the development
of The Museum at Bethel Woods, the site of the original Woodstock
~estival in upstate New York. Creating the exciting, engaging and inter-
active displays that brought back memories of the 60’s for the museum’s

visitors required nothing less than state-of-the-art technology.

Only Stewart Filmscreen had the right solutions with a 35-foot curved
orojection screen that captured the festival experience, a magical bus
vindshield that transports viewers back in time, a large touch screen
abletop providing fun and educational interactivity plus a 23-foot screen

vith images of the world’s most famous rock festival.

[

Museum ]
“Bothcl\oods

[

([~

((

—

There is no project too large or too impossible for Stewart Filmscreen.
As the industry’s reference projection material manufacturer, we
specialize in the development of optimized, breakthrough solutions that
bring your commercial projects to life. Our qualified staff of professional
engineers works with designers, architects, contractors and systems
integrators to seamlessly integrate technology in the creation of the most

unforgettable commercial, entertainment and demonstration spaces.

For additional information on Stewart Filmscreen:
www.stewartfilmscreen.com
To speak with a representative: www.stewartfilmscreen.com/reps

Circle no. 218 or http://architect.hotims.com
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FOR THE ARCHITECTS AT U.K. FIRM JOHN MCASLAN + PARTNERS,
PRO BONO PROJECTS AREN'T AN AFTERTHOUGHT—THEY'RE A
FUNDAMENTAL PART OF THE BUSINESS MODEL.

IN MALAWI, GETTING A BASIC EDUCATION is not a given. JMP was tasked with rethinking the typical rural
This southeast African nation lacks the resources and school found throughout Malawi. These buildings—
infrastructure to serve its school-age children, a challenge = which usually comprise two teaching blocks—are little
that U.K.—based John McAslan + Partners (JMP) hopes more than concrete bunkers with pitched corrugated

to help remedy. In 2007, the architecture firm partnered roofs. JMP worked to design a prototype building that
with the Clinton Hunter Development Initiative to bring could be replicated for the same cost as existing schools,
new schools to one of the world’s poorest areas. Their about $12 per square foot.

Neno Schools Project (named after a rural area) aims Upon discovering that nearly 50 percent of the

to help Malawi provide 1,500 schools for the 1.7 million average school budget was poured into the foundation,

children without access to education. the firm used a thinner slab. JMP’s school is made from

JOHN MCASLAN + PARTNERS

COURTESY



cement blocks fabricated on site. Large windows and
doorways provide breezes and light, and the roof was
engineered to encourage ventilation. The floor plan was
altered as well: classrooms were pulled apart, and an
exterior space was placed at the end of the structure. On
a trip to Neno to assess the design, firm founder John
McAslan was surprised to see how the new buildings—10
of which have been built to date—have affected locals. In
addition to children’s education, the schools host informal
classes for adults, social gatherings, and healthcare clinics.
The Malawi project is just one of many pro bono
initiatives spearheaded by JMP. The firm also is partnering
with the Clinton Global Initiative and the Aegis Trust to
design a master plan for the School of Genocide Studies
in Kigali, Rwanda. And in Haiti, JMP is engaged in several
projects: the preservation of the UNESCO World Heritage

Site known as the Citadel; the creation of affordable single-
family housing; and an initiative, in conjunction with local
development group Yéle, to create better schools.

Pro bono has been a cornerstone of JMP’s business for
more than a decade. McAslan started by giving 5 percent
of the firm'’s profits to charitable work; that amount has
grown to about 10 percent. In addition, he’s instituted
a formula to help fund pro bono work. It's called “The
Thirds”: one-third comes from the client as a donation
to JMP’s costs; one-third is donated by JMP through the
contribution of time at a heavily subsidized cost; and one-
third is contributed by staff members working off-hours.

This month, JMP formalizes its pro bono component
with the establishment of the Initiatives Unit. The firm
will now have two full-time staff, plus a rotating group

of part-timers, dedicated to pro bono. In a firm of more
than 100 employees, “there is a queue of staff wanting to
donate their time,” McAslan says. “There’s great interest
from young architects to get involved in this type of work.
At the core, McAslan wants to provide not just aid
but answers. He uses Haiti as an example: “This is about
raising skills and resources, not about handing money
over. Haitians are a proud people. They want their
independence, but they need some help.” o

”

business

THE ROVAL COLLECTION

Visit americanspecialties.com/roval
for the Roval™ Collection catalog

American Specialties is proud
to introduce its newest line
of washroom accessories,
featuring more than 20

complementary products.

ROVAL

by

Circle no. 243 or http://architect.hotims.com

600C ¥34W3IAON 1I3LIHI¥Y



FLEXIBILITY IS EVERYTHING.

| HEAT PUMP

advértisi‘ng purposes only.

INVERTER

Modular design ® Heat pump or heat recovery ® 3 phase power, 208-230V
or 460V ¢ Wide range of capacities (6 to 20-Tons) e Total piping length
extended to 3,280 ft « Maximum piping length extended to 540 ft (outdoor
unit to furthest indoor unit) ¢ Lighter, modular units, easily transported by
standard elevator ® Increased energy efficiency e Utilizes R-410A ¢ Powerful
diagnostic tools ® Centralized control systems with web access function and
much more.

Try a better perspective, try Daikin AC.
For more information visit www.daikinac.com
Circle no. 188 or http://architect.hotims.com

P”"DAIKIN AC

absolute comfort




BUILDINGS 1‘—4): JOCK POTTLE (MODEL: COOPER, ROBERTSON & PARYNERS); RUGGERO VANNI; FULLER AND DANGELO; PATRICIA K. GILL

1. Harbor Point

ARCHITECTS: Sasaki Associates,
Boston, and Cooper, Robertson
& Partners, New York.
COMPLETION: 2019. BRIEF:
8o-acre, LEED-ND project has
4,000 residences, 400,000 s.f.

of retail, office, and hotel space.

2. Metro Green Apartments
ARCHITECT: Perkins Eastman
Architects, New York.
COMPLETION: 2000. BRIEF:
50-unit multifamily project
is the state’s first LEED Gold
affordable housing.

3. 0ld Town Hall

ARCHITECT: Fuller and D'Angelo,
Elmsford, NY. COMPLETION:
2010. BRIEF: $14.5 million
renovation/expansion holds
museum, commercial space.

4. Stamford Courthouse
ARCHITECTS: Ehrenkrantz
Eckstut & Kuhn Architects,
New York, and Preiss
Breismeister, Stamford.
COMPLETION: 2007. BRIEF: $93
million, 252,000-s.f. facility

has 24 courtrooms; largest,
most technologically advanced
justice building in the state.

POPULATION/EMPLOYMENT
Current population: about
120,000. Job growth is flat.

OFFICE MARKET
Office vacancy: 24%—26%;
average asking rate: $40/s.f.

RESIDENTIAL MARKET
Median home sale price:
around $600,000, down more
than 7% in the past year.

MARKET STRENGTHS

+ Proximity to New York City
and Boston

« Vibrant entertainment
industry presence

» Downtown revitalization
under way

MARKET CONCERNS

« Transportation integration
« Little affordable housing
inventory

+ General economic malaise

FORECAST

“I hope we'll see more housing
development than offices,”
says Kip Bergstrom of the
city's Urban Redevelopment
Commission. “We do have

the first inclusionary zoning
ordinance in the state. But the
city will need to proactively
work to preserve and develop
affordable and workforce-
affordable housing.”

business

‘ —> LOCAL MARKET

‘Stamford, Conn.

TEXT BY MARGOT CARMICHAEL LESTER

STAMFORD, CONN., isn’t just a bedroom community or summer-
home place for New York City, a mere 45 minutes to the southwest.
It comes by its nickname, the City That Works, honestly. The fourth-
largest city in Connecticut is a thriving outpost for entertainment
companies such as NBC Sports, World Wrestling Entertainment, and
the A&E Television Networks, which seek refuge from Manhattan’s
sky-high rents. And Stamford has its share of corporate head-
quarters, too—most notably, the Royal Bank of Scotland, which

| located its North American operations there earlier this year.

The strength of the commercial sector is driving a demand for
workforce housing. “Stamford’s a major employment center, and
many people who are now commuting to work here would rather
walk, bike, or bus to work,” says Kip Bergstrom, executive director
of the city’s Urban Redevelopment Commission. “There are so

| many people who ‘drive till you qualify,’ who live all the way out

| inBridgeport and further east. They'd rather live in town, but they

| can'taffordto”

‘ The housing demand is a big factor in a downtown construction
boom that is continuing despite the sour economy. “There are

\

limited development opportunities in surrounding no-growth
towns,” says Michael Freimuth, director of Stamford’s Office of
| Economic Development. “That’s why growth is projected —both
| in population and in the number of units and residences—in the
| downtown core.” o

 precise temperature conti

TRIIN

THE INTELLIGENT AIR CONDITIONING SYSTEM
The Freedom to Design

The freedom of design and flexibitity lead
to innovative heating and cooling solutions.
Dalkin can defiver Absolute Comfert to
buildings of any shape, size or age.

e

e

Build the heating and cooling system

you need. Our modular design gives you
control - floor by floor, zone by zone, and
room by room. Up to 41 indoor units can be
combined with just one powerful autdoor
module.

Reduced Operating Costs.
Daikin's inverter technolagy aflows for

trol. You can also
cantrol each room individually or shut down
operations in rooms not in use.
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Evaluate the equation:
Bradley is your best choice.

Has your school been putting off necessary repairs and
maintenance? Now is the time to take advantage of funds
made available for these types of projects. Update your
restrooms with products that save water and energy, are
easy to install and will stand up to heavy use. For school
washrooms and locker rooms, Bradley leads the industry
in water- and space- saving products that are also long-
lasting, vandal resistant and low maintenance.

From light-powered handwashing fixtures, a variety

of shower options and washfountains to washroom
accessories and plastic lockers and partitions, it's easy
to calculate your school’s best choice: Bradley.

Circle no. 213 or http://architect.hotims.com

Plumbing fixtures | Washroom accessories
Lenox® lockers | Mills® partitions

bradleycorp.com
800.BRADLEY
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TECHNOLOGY

Rigid insulation Roof drain Waterproofing membrane

== |
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|  —— HVACduct with insulation

\Lmeal light fixture

Gypsum board ceiling
Linear air diffuser over hatt insulation |

Insulated glass panel

ystem over
sheathing |

[——Structural steel tension rod Hardwood floor [T Aluminum column cover over
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Metal framing Steel beam
—> DETAIL
Architect: Jensen Architects,

San Francisco
Location: San Francisco
Museum of Modern Art

TEXT BY KATIE GERFEN
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EHDI

Sophisticated
simplicity.

Precision railing systems and
contemporary door pull designs,
coordinated to complement your

next project.

Circle no. 481 or http://architect.hotims.com
3905 Continental Drive ® Columbia, PA 17512 USA

PH: 717-285-4088 ® FAX: 717-285-5083
Email: info@hdirailings.com ® www.hdirailings.com

technology

—ECO

If a Tree Falls

TEXT BY LANCE HOSEY
ILLUSTRATION BY PETER ARKLE

USING LOCAL MATERIALS IS NO JOKE.

COMEDIAN BRIAN REGAN has a joke about log
trucks: “Sometimes, you'll be out on a highway,
and you'll see two big trucks, each loaded up
with logs, and they pass each other.Idon't
understand. I mean, if they need logs over here,
and they need them over there, you'd think a
phone call would save a whole lot of trouble.”

That phone call could save not only
trouble, but also a whole lot of fuel, emissions,
erosion, and road damage, which is why green
building standards such as LEED encourage
the use of local and regional materials. Yet
LEED accepts anything within a soo-mile
radius—which means an area of nearly
800,000 square miles. If you're building in
Denver, you can ship in anything between
El Paso, Texas, and Billings, Mont., two cities
that are hardly in the same region, much less
the same locality.

Imagine collapsing that radius to include
only your immediate surroundings. How
would the construction industry change if
builders were limited to what's in their own
backyards? Far from a radical proposal, this
is in fact how vernacular structures, so loved

by “green” architects, have always been built.

BRI Log cabins aren’t made from

imported logs. I once worked on an education
center in a large woodland preserve where the
annual number of naturally fallen trees could
produce 3,000 board-feet of lumber. (If a tree
falls in a forest, and no one’s there to haul it ...

In Costa Rica, I stayed at an eco-lodge that
had been built from the timber of a forest
planted 35 years earlier by the owner, who had
the time and patience to wait for the trees to
mature. If every project benefited from the
kind of foresight and planning it takes to grow
materials on site, the results would include not
just a reduction in transportation damages but
also the kind of long-term commitment that
builds lasting communities.

Another joke, this one from Saturday
Night Live’s old “Deep Thoughts” segment: “If
trees could scream, would we be so cavalier
about cutting them down? We might, if they
screamed all the time, for no good reason.” o
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TEXT BY KIMBERLY R. GRIFFIN

Forms + Surfaces’ new
LightScale Bollard was
designed as a path light but
also can be used as exterior
lighting for parklands,
campuses, hotels, or any
other public environment. The
fixture stands 42" tall and
uses white acrylic lenses
over a SS5W or 40W compact
fluorescent lamp. The housing
is formed aluminum extrusion
with a choice of two zero-VOC
powdercoat finishes: aluminum
texture and slate texture.
Custom colors also are
available. The bollard is made
from 68% recycled content and
recyclable. « forms-
com « Circle 101

Hanover
Prest” Brick

From ftailored Traditional® Prest®
Brick to more rustic Tumbled
Prest® Brick, Hanover® can
provide interlocking Prest®
Brick for any type of paving
application. A wide range of
styles, colors, sizes and textures
is available creating endless
design opportunities.

HANOVER

Architectural Products
www.honoverpovers.com
800.426.4242

Circle no. 480 or http://architect.hotims.com
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The Robert A.M.
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n at the Hard Rock Café in Dallas, TX, projects include multi-story wire mesh draperies for hotels, auditoriums,
for visual merchandising; window treatments for private homes; safety screening for industrial settings; sculptural

www.cascadecoil.com | 800-999-2645

Circle no. 81 or http://architect.hotims.com




DES GNED ENG NEERED AND MANUFACTURED BY C R. LAURENCE CO
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| DOOR AND SIDELITE RAILS t PATCH HARDWARE

! COMMERCIAL DOOR PULLS | HEADERS AND CHANNELS
| STACKING PARTITION SYSTEMS & SLIDING GLASS DOORS
I DOOR CLOSERS | AND MORE...

AH10 'All Glass' Entrances /2 LP10 Commercial Door Pulls
Over 250 color pages showing products for the construction of beautiful
'all-glass' storefronts and entrances. See many beautiful installations
showing the products in use to help give you ideas and make the right
selection for your next job. All CRL catalogs can be downloaded or
viewed online at crlaurence.com
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Circle no. 166 or http://architect.hotims.com
1S0 9001:2000 Certified

C.R. LAURENCE COMPANY

crlaurence.com | Worldwide Supplier

Contact us by phone at (800) 421-6144, and ask
for the Architectural Hardware Division
at ext. 7700. Fax (800) 587-7501

JAB243-3/09
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Lanai.
Woven. 100% wool.
Absorbs sound
and reduces building

operating costs.

Flame retardant back.

- .
a=sEUROTEX
]

Uncommon solutions

for walls and vertical surfaces

800.523.0731 | speceurotex@prodigy.net | www.eurotexinc.com

Circle no. 99 or http://architect.hotims.com
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—BOOK

In A Common Destiny, photographer Cédric Delsaux shows a world in which humans and nature are
increasingly at odds. But these images—including a
(above), where the Chernobyl disaster occurred-are
interview printed in the book, Delsaux says of his
“I am filled with admiration, hatred,

series from the ghost town of Pripyat, Ukraine
not about journalism or polemics. In
yea

an

ong photographic journey around the glo
fascination, and disgust all at once.” Paging through image
after image of terrible beauty, one cannot help agreeing with him. $75; The Monacelli Press

35
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For more than a century, the Sanborn Map Co. produced detailed
urban maps for the fire insurance industry. (Shown at right,
West Chester, Pa., circa 1886.) The Library of Congress has the
largest collection of these maps, which have proved invaluable
to historians of the built environment: almost 700,000 sheets of
paper representing 12,000 North American cities. Sanborn still
works in the increasingly high-tech geospatial industry, but
these documents are a reminder that paper and ink can convey a
wealth of information. loc.gov/rr/geogmap/sanborn
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Skidmore, Owings & Merrill is the IBM

of architecture: No other big U.S. firm
can match SOM’s influence on corporate
America. Now the blue-chip-to-beat can
boast a monograph as monumental as its

own legacy. Divided into five volumes,
SOM: The Architecture of Skidmore, Owings
& Merrill encompasses the years 1950 to
2008 and reproduces commentary from period
luminaries such as Henry-Russell Hitchcock.
$45-$60/volume; The Monacelli Press

CLOCKWISE FROM TOP LEFT: COURTESY LIBRARY OF CONGRESS; COURTESY PRINTS &
PHOTOGRAPHS DIVISION, LIBRARY OF CONGRESS; MIKE MORGAN.

Circle no. 230 or http://architect.hotims.com

PREVIOUS PAGE: COURTESY THE MONACELLI PRESS.
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Despite—or because of—its ubiquity, the parking garage doesn’t get much love. Decried by
Smart Growth-ers and aesthetes, it’s taken for granted by everyone else. But “House of Cars:
Innovation and the Parking Garage,” the first major exhibition devoted to the typology, ‘
reveals a 100-year history marked by innovations such as the D’Humy ramp system (shown
above), which introduced split-level floors to maximize spaces back in 1918. The show at the
National Building Museum, in Washington, D.C., includes parking designs by luminaries such as
Bertrand Coldberg, Frank Lloyd Wright, and Santiago Calatrava. Through July 11, 2010. nbm.org
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IT US AT GREENBUILD 2009
PO // BOOTH #3549

71 %

YOU CAN APPRECIATE OUR INSULATED'METAL J :
ITHEIR DESIGN FLEXIBILITY, OR SIMPLY FORSIHEIR
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After more than 40 years of being admired for outstanding insulation values, our insulated wall

panels are now being recognized for more than just what's on the inside. Our panels give designers

unprecedented design flexibility by fitting either horizontally or vertically, by varying module widths

and offering pre-formed / radius corners. It's no wonder they're finding their way into some of the

most beautiful buildings around. And, perhaps best of all, our panels stand the test of time, because I\/\

only Metl-Span uses an innovative manufacturing process that eliminates blistering on the panel J\

face. So next time, specify the building materials you can start admiring well before construction and METL

keep on admiring for decades into the future. Specify Metl-Span insulated metal panels. msues::ﬁ'x‘

877.585.9969 metlspan.com PIONEERING INSULATED METAL PANEL TECHNOLOGY
Circle no. 208 or http://architect.hotims.com

©2009 Metl-Span LLC - A BlueScope Steel Company. All rights reserved.
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Critical

Disjuncture

- A NEW COLLECTION OF WRITING BY THE LATE HERBERT MUSCHAMP
REVEALS, BENEATH HIS LAVISH PRAISE FOR GEHRY & CO., A
SURPRISING (AND AMBITIOUS) READING OF 20TH CENTURY CULTURE,

TEXT BY CLAY RISEN

LIKE THE MAN HIMSELF, Hearts of the City: The Selected
Writings of Herbert Muschamp (Knopf, $50) is going to

offend a lot of people. The book is nearly goo pages long,

Republic, though we missed each other by a decade.) In
one essay, included in the book, Muschamp denounced
the then-hot trend of critical theory. ¥TEE R iiel=4

the vast bulk of it in the form of 1,500-word articles about theory,” he wrote, “is that what could have been
written during Muschamp’s 12-year stint as The New a valuable tool for analysis ended up instead as just

York Times' architecture critic. Who deserves goo pages?  [ERledils @il ERel f)els (b lunle) MR s (TR U5 sa (o) =2 884 Ts byl S

How dare he? out dissertations, pictures, art criticism, careers.”

WOD INIZYDVWLDILIHOYY MMM

Nevertheless, Hearts of the City, edited and with an
introduction by Muschamp’s Times successor, Nicolai
Ouroussoff, is worth reading for three reasons. First,
because it preserves at least some of Muschamp'’s
writing from The New Republic, some of the sharpest
and most morally attuned architectural criticism ever
written. (Full disclosure: I also once worked at The New

But through the 1990s, Muschamp’s voice grew less
clear, less assertive. He began to slather praise on a klatch
of architects—Frank Gehry, Rem Koolhaas, Renzo Piano,
Jean Nouvel—and virtually ignore the rest. By 2004,
when he was eased out of the critic’s desk at the Times,
only his diehard friends—the few he hadn't alienated
with his erratic social behavior—were sad to see him go.

PATRICK MCMULLAN CO.



Those are the standard criticisms of Muschamp, and
those looking for supporting evidence will easily find it
in the book. But there is a second reason to read Hearts
of the City. Muschamp, the collection illustrates, was only
incidentally focused on architecture. His real project was
to document the imprint left on late-century urban life
by gay culture.

Over the course of his career, Muschamp constructed
a reading of 20th century social and art history linking
urban gay culture, non-Bauhaus Modernism, Surrealism,
and psychoanalysis, one he explicitly outlines in his
lengthy essay “The Secret History of 2 Columbus Circle,”
the “white marble bonbon” of a Manhattan museum that
had so often—and with good reason, he argues—been
called a “queer building.” The essay comes at the end of
the book, and on reading it, one realizes how prevalent
these themes are in all of Muschamp’s work. It’s like a
magician finally revealing his secrets.

Muschamp believed that gay culture is the dark
matter of urban life: Often invisible, it nevertheless holds
PRI CRI PR Gl d g Throughout the 20th century,

he posits, gay culture aligned itself with “alternative”
modernisms, including surrealism and expressionism, in
part because they, too, existed in a subaltern state relative
to aggressive (but safe) movements like the International
Style and Abstract Expressionism. All were at one point
labeled and dismissed as “alternative,” even as they
provided vital energy to mainstream society: 2 Columbus
Circle, he writes, embodied “a willingness to accept the
idea that many different approaches to painting, writing,
or architecture can flourish at the same time.”

For Muschamp, it is no accident that the end of
doctrinaire Modernism in the 1960s coincided with
gay America’s emergence from the urban closet—both
were made possible by the implosion of the dominant

B Then, in the same way that an emancipated gay

[SXNEER Both movements, he writes, pursued “the
rebuilding of continuity with past forms that were still
viable, above all the form of the urban center itself.” And
both were aligned against the dehumanizing effects of
corporate capital, expressed in the '70s and '80s in the
form of massive real-estate speculation, itself closely
aligned with business-friendly Postmodernism.

The story of this struggle—between corporatized
urban spaces and the new urban flowering seeded by gay
urban pioneers, between soulless Postmodernism and
the humanistic, socially engaged work of Gehry & Co.—is
the story Muschamp wants to tell us, the conventional
obligations of the architecture critic be damned. It is a
great story, but is it accurate? Have these architects, like
urban gay culture, actually made the city better?

Early Muschamp would have said no, for the same
reasons he savaged Postmodernism. Later on, though,
he was unable to see that no matter how good Gehry or
Nouvel might be, their projects are not exempt from the
privatization of public space, the impoverishment of civil
society, or any of the other social ills Muschamp linked to
their stylistic predecessors.

This, then, is the third reason to read Hearts of
the City: as the tragic story of a critic who becomes so
emotionally invested in a cause that he loses the ability
to do his job effectively. Muschamp had his reasons, of |
course. But as the critic for the nation’s most esteemed
newspaper, he had an obligation to maintain an
analytical distance, or at least to respect the line between
advocacy and sycophancy. o ‘

Full Line of
Lockers Fits All
Your Needs

Visit asilockers.com
to learn more.

ASI STORAGE
SOLUTIONS, INC.

Single Source Solution

Circle no. 229 or http://architect.hotims.com
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sensingarchitecture.co

SCIENCE HELPS US UNDERSTAND HOW WE PERCEIVE BUILDINGS.
INCREASINGLY, IT’S ALSO HELPING BUILDINGS TO PERCEIVE US.

TEXT BY BRAULIO AGNESE
PHOTO BY TRACY POWELL

«1

I really love crossing
disciplines—neuroscience,
nanotechnology,” says Maria
Lorena Lehman. “I love going
outside architecture and
finding things to bring back
to architecture.”

HOW DOES MEMORY play a role in the way we experience buildings? Or sound?

Or optical illusions? What do advances in computing, power generation, lighting,
materials, etc., mean for building design? How can “smart” environments affect our
behavior or our mood for the better? And what about biomimicry? These are the
kinds of issues Maria Lorena Lehman blogs about at Sensing Architecture.

The name, she points out, has a double meaning. “On the one hand, it’s
about how we perceive architecture,” she says. “On the other hand, technology
is becoming embedded in architecture,” and thus—slowly but surely—giving
buildings the ability to respond to the people who occupy them.

Just a year old, Lehman’s website is the latest expression of a passion she
has followed since her undergraduate days at Virginia Tech’s architecture school.
“I'was always interested in how architecture affects people,” she says. She did
spend six years as a junior partner at the Annapolis, Md., firm Boggs & Partners
designing buildings, including the Uriah P. Levy Center and Jewish Chapel at the
U.S. Naval Academy, but the pull of academia proved stronger. Lehman moved on
to study at the Harvard Graduate School of Design (GSD)—where she focused on
the intersection of digital media, building technology, and neuroscience—and
received a Master of Design Studies with Distinction in 2004. Afterward, she spent
time at the GSD as an instructor in digital media.

For now, Lehman is content to work on the informational side of architecture,
advancing her knowledge and posting what she’s learned on Sensing Architecture.
But she foresees a return to the tectonic world by way of consulting: offering
tactics for firms’ projects, helping architects embrace what science can do for their
buildings—and what it can tell them about those buildings’ occupants. The time is
ripe for it. As she notes, “A lot of the research I did at Harvard is coming true.” o

LINKS

cben.net

The CAD Block Exchange
Network—a wiki-styled
resource for uploading and
downloading free architectural
CAD files—offers “Key Buildings
of the Twentieth Century,” a ZIP
file containing plans, sections,
and elevations of 100 structures,
including work by Corbu, Wright,
Aalto, Moneo, Ito, Koolhaas,
Gehry, Kahn, Rietveld, Gaudi,
Isozaki, Nervi, and many others

» bit.ly/4ESSiG
richardgalpin.co.uk

Working from his own
photographs of cityscapes,
British artist Richard Galpin
creates architectural
abstractions by slicing and
peeling away pieces of the
images’ surfaces. The results?
Colorful, dynamic geometric
forms—further evidence that
less can be more
greenfootstep.org
Ed Mazria’s Architecture 2030
and the environmentally
minded Rocky Mountain
Institute have teamed up to
offer Green Footstep, an online
tool for calculating the carbon
footprint of your construction
project—whether residential or
commercial, new or retrofit—
from predesign through
occupancy.

lac.laconservancy.org/sixties
The 1960s were a particularly
fruitful decade in the greater Los
Angeles area for interesting and
important architecture. In 2010,
the oldest of those structures
turn 50, the generally accepted
threshold for considering a
building historic. To celebrate
the decade’s design heritage and
advocate for architecture at risk
of being lost, the Los Angeles
Conservancy and its Modern
Committee have launched

an education and outreach
program, for which this site
serves as the central repository
of information.

scoutingny.com

Nick Carr, a film-location scout
in New York, blogs about the
interesting things he sees and
learns doing his job. In this entry
for his occasional “New York,
You've Changed" series—which
compares, shot by shot, the New
York depicted in movies with the
city of today—he breaks down
Martin Scorsese’s 1976 classic,
Taxi Driver. « bit.ly/4deHzm
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Western Red Cedar offers unique, natural performance characteristics and exceptional beauty
that bring warmth, character and longevity to the interior and exterior of residential and
commercial projects around the world. Whether you choose knotty or clear grades, Western
Red Cedar offers virtually unlimited versatility and design flexibility in terms of size and profile
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Western Red Cedar is a truly sustainable building material. It has the lowest environmental
impact when compared with other materials such as brick and fibre cement. Independently
certified, it is harvested legally and sustainable from managed forests in British Columbia

The Western Red Cedar Lumber Association offers its architect advisory service to assist you in
selecting and sourcing the right product for your next project. For more information, please visit
our website or call 1 866 778 9096.
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The right glass can do wonders for indoor environments.
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Project credits at ppgideascapes.com/SB70XL

SOLARBAN' Cut cooling costs, equipment costs, and carbon

e craerccnxe emissions with Solarban Low-E glass.

Solarban, IdeaScapes, PPG and the PPG logo are trademarks owned by PPG Industries, Inc. | Cradle to Cradle Certified®™ is a certification mark of MBDC.



And the outdoor one.

With over a billion square feet of Solarban sold, impossible-sounding LSG ratios may no longer
impress you. But the results you'll find with our online energy analysis tool certainly will. For instance,
with our leading Solarban glass, your next project could save $400,000 in up-front equipment
costs and reduce carbon emissions by 21,000 tons. Find out more at ppgideascapes.com/SB70XL.
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A NEW AWARDS PROGRAM SHOWCASING THE BEST
AMERICAN ARCHITECTURE OF THE YEAR.

it

=

g

I’/Ili
1111

L~

TEXT BY KATIE GERFEN

A WELL-KNOWN FACT about the design industry is that there are a
lot of award programs. ARCHITECT already has two—the P/A Awards,
recognizing innovative unbuilt work, and the R+D Awards, celebrating
advances in building technology. Even so, we wanted a way to honor
built projects as well. Thus was born the Annual Design Review.

What sets the program apart is its U.S. focus, and its strict timeline:
Eligible projects had to have been completed after June 30, 2008, and



before June 30, 2009. The goal is to create a snapshot of a moment in
time and celebrate its achievements in design. The door was open for
work by U.S.-based firms in locales at home and abroad, and for projects
completed in America by international firms. To compare like with like,
we created six categories—live, work, play, grow, move, and bond —with
the intention of awarding projects in each. (Altogether, the categories
encompass 17 building typologies.)

And award them we did, with the help of a jury of peers—Aaron
Betsky, Ellen Dunham-Jones, Carlos Jimenez, Ralph Johnson, and Marion
Weiss (see page 74) —whose various specialties created a well-rounded
evaluating body. They recognized 20 projects (out of a field of more

than 200) with awards, citations, and honorable mentions.

With no precedent to draw on, the jury members had their work
cut out for them. The it-factor that cemented an award-winning project
wasn'’t always easy to define, but it was easy to spot. “I'm looking for a
project that rocks my socks,” Betsky said. “One that makes me look at a
building and the activity inside in a new way.”

The final group, presented on the following pages, ranges from
LEED Platinum town homes in Philadelphia to a commercial tower in
Shanghai. The projects showcase sustainability, innovative thinking, and
social awareness. More than that—they represent the best of a year in
American architecture.
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ANNUAL DESIGN REVIEW

Y #1295 Y HOUSE

IDEA OFFICE » When a couple with two object from the outside into something
young children decided to build a home inside that is quite subtle, even the way
on a 10-meter-square site in Saitama, they leave the galvanized steel exposed.”
Japan (northwest of Tokyo), they weren't And leaving the steel exposed was
choosing lightly. The site had been in intentional—it was fabricated in the
the family for generations, and they client’s factory, so that the family could
were, in fact, rebuilding on the site of the have a hand in crafting its new home.
husband’s childhood home. The goal: To The interior space is divided into
create a peaceful family dwelling that three levels, all visually connected by
maintains privacy while not cutting central open staircases and double-
off natural light or ventilation in an height ceilings. The result is a densely
increasingly dense urban neighborhood. programmed but airy 1,050 square feet,
The design team at Los Angeles—based ~ which includes three bedrooms, a kitchen,
Idea Office answered the challenge by living-dining space, and a carport for
creating a folded facade of insulated two vehicles.
metal panels that creates space for The carport’s relationship to the
courtyards and balconies between the facade garnered praise from the jurors,
skin and the mass of the house. “It’s a who were weary of seeing enclosed
beautiful object, first of all,” said Aaron garages. ‘I think what's really lovely about
Betsky, “then it makes some very nice it is that it has the risk of being just a
spaces with minimal means.” volumetric thing that’s sort of gravity
Carlos Jimenez agreed, and liked the bound,” Marion Weiss said. “But instead
contrast between the spaces created. of just being gravity bound, it actually
“What’s interesting is the way the project pulls up to allow the garage in. It's very
turns what is perhaps a threatening skillfully done.” KATIE GERFEN

WORK  PLAY C
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459 WEST 18TH STREET

DELLA VALLE + BERNHEIMER » Home to chic boutiques and edgy galleries, Chelsea was prime real estate for new condominiums during the recent
New York City building boom. Developers couldn’t build fast enough, but the results left only a banal impact on the arty West Side neighborhood.
Not so with Della Valle + Bernheimer's 11-story luxury condominium, 459 West 18th Street. A sculptural study in black and white, the 27,900-square-
foot building is topped by an asymmetric profile. Its unusual form responds to a tight, L-shaped site and the complex allowances and restrictions of
New York City’s zoning regulations. Architects Jared Della Valle and Andrew Bernheimer maintained design control not by working closely with the
developer, but by becoming the developer: Della Valle is co-owner of Alloy Development, and 459 West 18th Street is the company’s first project.
Dubbing the designers’ two-toned facade “jacket and pants,” the jury was impressed by how the structure reads as individual pieces and fits
neatly into its context while still retaining a contemporary aesthetic, especially when viewed from the nearby High Line. “In that area, you have old,
* low buildings and new, high buildings, so it really reflects that contrast,” juror Ralph Johnson noted.
1 The building is skinned in a pre-assembled aluminum and white-glass panel system—some panels measure up to 16 feet high by 50 feet wide—
and large horizontal windows punctuate the tuxedoed facade. “The chromatic choices are actually very important,” juror Marion Weiss explained.
“They’'ve made the chromatic separation of these volumetric Lego-like pieces lead to something unique against the skyline.” MimI ZEIGER

ROW MOVE BOND
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GRAY ORGANSCHI ARCHITECTURE e« Architects Elizabeth Gray and Alan
Organschi’s design for a 950-square-foot guesthouse overlooking Long
Island Sound fits a full program—a living/dining room, a bedroom,
bathroom, and kitchenette—within a limited footprint.

Tucked behind the client’s Guilford, Conn., home, the cottage is
carefully integrated into a garden site dotted with large oaks and granite
outcroppings. Local zoning regulations designated the little house an
“accessory building,” curtailing both height and square footage.

Unfazed by the strict codes, the architects created a structure that
employs environmental solutions such as a geothermal HVAC system
and a sedum-covered shed roof, which pitches rainwater back into the
landscape. FSC-certified bamboo is used exclusively inside the cottage to
line the walls, ceiling, and floor. When sunlight pours in through the large
windows, the space glows. Where two panes of glass come together at the
corner, the jamb nearly disappears, visually erasing the threshold between
inside and out, contributing to an overall design that Marion Weiss called
“incredibly elegant and lovingly detailed.” m.z.

ROW - MOV
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1140, AQUA, JACKSON

HOMES, URBAN INFILL HOUSES

LORCAN O'HERLIHY ARCHITECTS [LOHA]* The 11-unit
Formosa 1140 housing complex in West Hollywood won
the jury over with its facade. A perforated, candy-apple-
red metal screen—which Marion Weiss referred to as “a
chromatic play within a kind of monochrome” —creates
an exterior circulation path for residents. The jury did
worry about the quality of space created, but ultimately,
as Aaron Betsky said, “It’s a pretty cool facade.”

STUDIO GANG ARCHITECTS * With square floor plates
already a foregone conclusion, the design team

for Chicago’s Aqua Tower played with the facade,
creating extruded balconies that make the building’s
surface ripple. The judges were impressed by both the
simplicity of the concept and the achieved effect—
Ralph Johnson called it “super clever.”

STUDIOMET « Jackson Homes consists of three two-
bedroom town homes in Houston, built for $79 per
square foot. The jurors were not all convinced that the
project pushed the design envelope, but Ellen Dunham-
Jones lauded the results given the ultralow budget.

She thought the project was on par with ones “at four
times the dollar figure.”

INTERFACE STUDIO ¢ The Urban Infill House 001 + 002 is
a pair of LEED Platinum houses constructed for $100 per
square foot in Philadelphia. The project uses SIPs and
includes a solar-powered hot-water heater and a gas-
fired furnace, among other efficiencies. Marion Weiss
liked “the fact that you could pull off something with
that kit of parts and achieve something pretty singular
and memorable on that budget.” x.G.

SUND
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ENTRY #708
SHANGHAI WORLD FINANCIAL CENTER

KOHN PEDERSEN FOX ASSOCIATES ¢ The Shanghai
World Financial Center isn't just well known—it’s
been making headlines for more than a decade. Its
original 1993 design was halted after foundations
were completed, just before the Asian financial crisis
of the late 1990s. Subsequent engineering innovations
replaced a concrete structure with a diagonal-braced
frame with outrigger trusses coupled to the columns
of the megastructure. This reduced the weight of the
overall building by more than 10 percent and added an
additional 32 meters to the building’s height without
changing the existing underground work.
The 4.1 million-square-foot tower’s form is derived
from a square prism—an ancient Chinese symbol
of the earth—intersected by two “cosmic arches,”
described by the architects as representing the
heavens. The resulting mass provides large floor plates
for offices on the lower levels (the total office space is
2.4 million square feet over 70 floors). Footprints get
considerably smaller on the upper levels, where the
Park Hyatt hotel occupies the 79th to 93rd floors. The
building’s signature cutout top provides expansive
views of the Chinese financial capital from the 100th-
floor Skywalk.
The podium at the building’s base incorporates

retail, conference space, and other public functions
in a design whose overlapping circles, squares, and
resulting angles are intended to evoke the same
heaven-and-earth dynamic as the tower. The jurors
criticized it for its “edge city” qualities, although
they agreed to overlook this shortcoming since
it's endemic to the surrounding Pudong district.
Aaron Betsky praised it as “one of the most elegant
‘ skyscrapers of recent years” while Marion Weiss

referred to its memorable form as “the blonde girl.”

Ralph Johnson admitted his sole experience of the

building is observing it from cab rides across the city.

He said, “You really can see it’s the tallest building

in Shanghai,” adding, “it goes from very thin to very

wide. Every angle of the tower is different as you go

around the city.” EDWARD KEEGAN
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SERTA CENTER

EPSTEIN | METTER STUDIO * This 90,000-square-foot
corporate headquarters for mattress manufacturer
Serta International occupies a 17-acre parcel adjacent
to a protected wetland in a suburban Chicago office
park. The low-slung building snakes along the edge of
the wetlands, seeming to hover in the prairie grass, and
concrete shelves along the top and bottom of the curtain
wall reinforce the building’s horizontality. Projecting bays
differentiate the facade and provide additional square
footage for conference rooms and executive offices—the
largest, extending 14 feet, houses a training room. An
attached steel-framed, high-bay structure houses R&D
space and a public showroom. Clad in channel glass, the
R&D volume incorporates a metal-grate awning that
shades a roof deck outside the second-floor cafeteria.
Jurors admired the quality of interior light afforded
by the narrow floor plate and agreed that the building
was well-executed, but some questioned whether it really
breaks new ground. Ralph Johnson defended the project,
calling it “a gem in the desert of suburban sprawl.” Carlos
Jimenez agreed, complimenting the lightness of the
structure and the design team'’s success at advancing the
client’s agenda. “Knowing how difficult it is to achieve
that level of quality in those environments, it sends a
message of optimism,” Jimenez said. VERNON MAYS

ONORABLE MENTION ENTRY #1172

LEHRER ARCHITECTS ¢ A facility to prepare, distribute, and store the elections
materials for all 5,000 of Los Angeles’ voting precincts, the County Clerk Elections
Operations Center is located in an existing 11,000-square-foot warehouse in a
suburban office park, a building type that juror Marion Weiss calls “deadly.” The
design team at Lehrer Architects took a novel approach, using supergraphics —bold
floor stripes in pop colors and large-format photographs of a beach at sunset and
other natural settings—to enliven the massive shelving units that hold boxes of
ballots and voter guides and to lend a sense of place to the cavernous room. “It’s a
reinvention of a tired type,” juror Ellen Dunham-Jones said —and one done for an
incredibly low $50-per-square-foot budget. “Ilike that it’s really inexpensive stuff,”
said Weiss, while juror Ralph Johnson appreciated the design team’s “strategy of
doing more with less.” x.G.
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THE STANDARD, NEW YORK

TODD SCHLIEMANN/POLSHEK PARTNERSHIP ARCHITECTS * Rising 20
stories above the once-miry Meatpacking District on Manhattan’s West
Side, the recently opened New York branch of the Standard Hotels offers
some brazen contradictions. Designed by Polshek Partnership design
partner Todd Schliemann for boutique hotel impresario André Balazs, the
robust concrete structure lightly spans the High Line park. And while the
hotel’s form is thoroughly contemporary, it begs comparison to the city’s
modernist icons. “‘Heroic’ is exactly the right word to describe it,” juror
Aaron Betsky said. “Here is a building that makes the kind of sculptural
urban gesture that we haven’t seen in Manhattan since the UN Building.”
Yet the project isn’t limited by the purism of previous eras. Its facade
inflects slightly, distinguishing the hotel from its neighbors. The kink in
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the plan also enabled the architects to squeeze in more rooms, 337 in all.

The building’s monumentality comes from a massive structural
system that raises the tower 57 feet off the ground: a concrete pier (5 feet
thick by 50 feet wide and 60 feet tall) paired with five 2-foot-by-6-foot
columns. Fourteen-foot-deep steel trusses allow the hotel to straddle the
High Line, thanks to a floating easement.

At ground level, the architects created a nuanced entry experience.
Sequences of public spaces (the entrance plaza) and semi-public ones
(dining patios for the restaurant, lounge, and beer garden) spill out from
the base of the hotel. “It’s so rare to see hospitality architecture actually
be this restrained and inventive at the same time,” juror Ellen Dunham-
Jones noted. “It's very urban.” m.z.
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MARBLE FAIRBANKS * A new gathering space
(dubbed the “social hub”) and café for Columbia
University’s renowned Graduate School of
Journalism uses digital fabrication techniques
to tell the story of its own conception and
construction. The client specifically asked for a
combination of tradition and innovation that
would reflect the history and mission of the
school. The 9,000-square-foot remodel is spread
across two floors of an original McKim, Mead

& White building and a 1,000-square-foot glass
addition, which includes a daylit café.

The focus of the renovation is the double-
height social hub. The public spaces are
highlighted by four primary surfaces whose
design parameters are distinct. Marble
Fairbanks defined different “performance”
criteria for each that could be used to create
digital patterns that relate specifically to
different programmatic spaces. The design of
the social hub’s ceiling is driven by “acoustical”
performance; that of its west wall by “cultural”
performance. The ceiling of the café takes

its cues from “environmental” performance;
its east facade from “dynamic” performance.
The first three surfaces are metal panels
whose elaboration employs digital design and
fabrication techniques. For each, the designers
chose appropriate images and wrote computer
scripts that created perforated palimpsests

of that imagery while simultaneously
accommodating the surfaces’ structural,
lighting, mechanical, and fire protection needs.
The dynamic facade is an o