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INSTALL STEEL PIPING
ADEQUATE FOR TOMORROW'S NEEDS

[ather$ freezing

in his Bath . . . | Because Mothers
washing dishes!

EVERYTHING was lovely until “'the boss*
downstairs started scalding the dishes. That's when
the hot water stopped.

Perhaps Father doesn’t understand why his
family can‘t have hot water upstairs and down at
the same time. Mayhe he doesn't know that the
pipes were too small in the lirst place, and that the
city water pressure cannot deliver a good healthy
stream of water upstairs when somebody's using
the water downstairs.

Den't blame Father for his ignorance of proper
water pipe diameters. He has to be shown why he
should pay a little more for adeguate-size pipe
when he builds that new house or modernizes the
old one. He will see the advantage of providing
for all those extra fixtures and extra outlets.

Always remamber this: No more water can be
delivered than pipes can carry under oxisling city
pressures. To get more water, use larger diameter
pipes and larger meters, too. The best protection
to insuze an adequate llow is to use adeguate-size

steel pipe.

UN ‘ ols
‘ SMALL HOMES COUNCIL
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Standard Contract Documents

These contract forms have stood the test of time, have reduced
to a minimum lawsuits and misunderstandings, have made for good
will between Architecr, Owner and Contractor. They expedite
business. Orders are filled at The Octagon the day they are received.
The Documents can also be had from most dealers in architectural

supplies.
Agreement and General Letter of Acceptance of
Conditions in Cover........ $ .50 Subcontractor’s Proposal...$ .10
General Conditions without Cover (heavy paper with
Agreement................ .35 valuable notes)............. .02
Agreement without General Complete set in cover......... .75
Conditions. . .............. .15 Review of the Standard Docu-
- Owner’s Protective Bond..... .10 ments—by William Stanley
Form of Subcontract.......... .10 Parker............... ... 1.00
Booxks
Handbook of Architectural Practice (Revised 1943 edition)........ .. $ 5.00
Manual of Accounting for Architects. ..., 5.00
Standard Filing System and Alphabetical Index (combined).......... 1.00
Charleston, S. C. (Vol. I, Octagon Library of Early American Archi-
BBCEULE) - v ettt et et et e e e e e s e e 20.00

Bertram Grosvenor Goodhue—Architect and Master of Many Arts. .. 30.00

Transportation prepaid on orders amounting to $1.00 or more.
Orders, communications and remittances (checks, money orders,
cash or stamps) should be sent to—

‘The American Institute of Architects
The Octagon, 1741 New York Ave., N. W., Washington 6, D. C.



The Cardinal Hayes High School, New York, N. Y.
‘ Eggers and Higgins, Architects

Hillyard Floor Treatments were specified for the magnificent $3,000,000 Cardinal
Hayes High School. There are various type floors in the building: Classrooms

and corridors—Asphalt Tile; Gymnasiums—Wood;
Living Quarters—Linoleum; Cafeteria and Lob-
bies—Terrazzo; Toilets and Showers—Ceramic
Tile . . . each type floor requiring a specific
type of floor treatment. These floors will receive
lots of wear from the 3,000 students. Hillyard
Floor Treatments properly protect and preserve
every type floor and give lasting satisfaction in
uniformity, dependability and economy.

* .
Hillyards have a national organization of Trained
Floor Treatment Specialists ready to cooperate in
carrying out of all specifications. Call or wire us
today for the Hillyard Floor Treatment Engineer
in your locality; his advice and recommendations
are yours for the asking.

THE HILLYARD COMPANY

A.I. A. Specification Cards sent
FREE on request. They give
the architeet valuable informa-
tion in a condensed form rela-
tive to floor treatments on any

type of flooring.

.. 0IsTRIBUTORS HILLYARD CHEMICAL CO...ST. JOSEPH, MO. ., BRANCHES IN PRINCIPAL CITIES.,
370 TURK ST., SAN FRANCISCO, CALIF. . .. 1947 BROADWAY, NEW YORK, N.Y.



9" x 9" HEIRLOOMS'

Old silver plate is nice, but we're

proudest of our Kentile (principal size: 9" x g

today)—and knowing how to make it perfect is

our finest heirloom. We've been making resilient

tile floors since 1899—we make nothing but
flooring material. That's a principal reason why

J “each Kcnnédy. floor is the standard of -

quality in its field—Kentile: the superior

asphalt tile—Kencork: the famous cork tile—

Kenbase: the modern cove base.

gh?e g/émr.t R ghce I899

DAVID E. KENNEDY, INC.

58 SECOND AVENUE +« B8ROOKLYN 15, N.Y.

ATLANTA - BOSTON . BRODDKLYN . CLEVELAND
PITTBEBURGH . B8AN FRANCISCO - WABHINGTON



More Important

than ever...
the plus value of Flintkote quality

Now; more than ever, people standards in the industry. ..
expect {ull value for every andconsistentlyheldtothose.-

dollar they spend. standards by a rigid system
You can give it to them with ~ of manufacturing check-
Flintkote Products. tests. . : )

Every Flintkote Building  That’s why there is always a
Material is made from pre- steadydemand for Flintkoté,
tested raw materfals...man-  the line of building mate-
ufactured to the highest rialsthatis good allthetime.

THE FLINTKOTE €COMPANY

30 Rockefeller Plaza, New York 20, N.Y.

Atlanta « Boston » Chicago Heights o Detroit »
East Rutherford o Los Angeles « New Orleans
» Waco « Washington




BRIXMENT
MORTAR

Durablne

Is More

To compare the durability of two mortars, make a cylinder or block of each, let

them “eure! fo‘r a month or so, then freeze and thaw them forty or fifty times, with
a little water in the pan (the freezing unit of your electric refrigerator will do).
Try this with Brizment Mortar!

—And Durability Means
Permanent Strength and Beauty

For permanent strength and beauty,
mortar must be durable—must be able
to withstand the alternate freezing
and thawing to which it is subjected
many times each winter.

Brixment mortar is more durable.
This greater durability is due partly
to the strength and soundness of Brix-
ment mortar, and partly to the fact
that Brixment is water-proofed dur-
ing manufacture. This water-proofing

helps prevent the mortar from becom-
ing saturated—therefore protects it
from the destructive action of freezing
and thawing.

Walls built with Brixment mortar
therefore refain their original strength
and appearance. . Even in
parapet walls and chimneys, where ex-
posure is particularly severe, Brixment
mortar will almost never require ‘re-
pointing.

LOUISYILLE CEMENT CO., INC., LOUISVILLE 2, KENTUCKY
CEMENT MANUFACTURERS SINCE 1830



Architecture of Today and Tomorrow
By Edwin Bateman Morris

The first of a series of articles reflecting widely gath-
ered opinions of architects and architectural educators
as to the trend of design and its acceptance by the public.

~ OME TIME AGO Julian Berla, a

5 companionable young architect
in Washington, spoke before the
Thornton Society, an organization
of which I happened then to be the
head, which has for its purpose the
preservation of historic buildings.
Berla spoke in a very restrained
and thoughtful way about the rela-
tion between, or perhaps the con-
test between, present architecture
and past architecture. Some time
afterwards, therefore, I called him
on the telephone and said I wanted
to talk to him about the future of
architectural design. He replied,
“Has it any?”’

That was not a wisecrack, as I
discovered later, but represented
actual concern. I have found that
many other architects are similarly
disturbed. I could not then, and
still cannot with exactitude, define
that concern. But it centers around
the indisputable fact that the pro-
fession is divided upon the matter
of architectural taste.

It is as if you would say the
medical profession is a closely knit
unit but differs upon whether to
use medicine; the legal profession
is strong but differs upon the de-
sirability of having laws. It is a dif-
ference concerned with the funda-
mental principle of the profession.
Large reason for architects to be
concerned.

The whole matter appears to
me so important that the urge has
been upon me to write about it,
though I believe it is too big a
problem for any one person to put
his arms around and feel he has
captured it. The importance of the
matter lies not so much in the pro-
fession’s deciding whether extreme
liberalism or extreme conservatism
is correct, but in the profession’s
achieving unity of purpose and be-
lief.

No article, or series of articles,
can do much toward achieving
either one of the above results. It
can only post the road, placing
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signs saying, “Dangerous curves,”
“Slippery when wet,” etc. If it
could be established that there is
general unanimity of opinion on
certain points and the difference
of opinion exists only on certain
other points, a service would be
done. Many earnest liberalists feel
that confirmed traditionalists differ
with them upon every phase and
every item of the count, and are
inclined on that account to read
their opponents out of the profes-
sion. The reverse is also true.

However, I am not so compla-
cent as to feel that I can post the
road, define and mark the straight
places and warn of the twists and
curves, without appearing to have
an urge to agree with one side or
the other. The same architectural
idea can, I have found, be phrased
one way so as to mark one as a
liberal, and phrased another so as
to mark one as a traditionalist.

May I say, however, and hope
for belief, that I am too old to take
The keen and ex-
quisite pleasure I once had in try-
ing to land a haymaker on the
opposition’s bean fades. The most
belligerent athletes eventually be-
come umpires.

I said a moment ago that I could
not with exactitude define the con-
cern of the architects over the pres-

active sides.

ent condition of the architectural
profession. I can at least stake it
out. Some of the most eager of
the liberals have felt a great frus-
tration that there appears now to
be nothing in the profession that
defines a good piece of architecture.
One of them will create a building
which his inner consciousness causes
him to believe is a masterpiece.
Some of his colleagues and some of
the public will agree. Some will
hold it an eyesore. There is the feel-
ing that any profession in which
a masterpiece can receive a vote of,
say, only thirty per cent of the
stockholders, is in an unstable con-
dition.

*,
o

That is the view of many lib-
erals. Strangely enough it is also
the view of many traditionalists.
Otto Eggers, who apologized for
speaking at all on the subject, on
the grounds that he was a classicist,
said that the trouble with our lib-
eral architecture is that it hasn’t
any rules.

I imagine most architects will
agree with that, and feel that it is
a cause for frustration. If it is
true, it means you can hit the archi-
tectural ball over the center field
fence and there will thereupon have
to be a conference of umpires as to
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whether that feat in an architec-
tural sense constitutes a home run,
a double play or a stolen base.

This state of affairs is the result
of one thing; and that is the fact
that the Modern style (or the Con-
temporary, or the International, or
the Liberal, or whatever is the most
expressive name) is a style of re-
volt. It is in its nature described
by the things which it is not, rather
than by the things which it is.
The only really definite rule of
Modern now is: Don’t be Tradi-
tional.

Robert Hutchins, of New York,
one of the keenest of the newer
generation of architects, and also
possessed with an ability to ex-
press himself in words as well as
with pencil, posed to the New York
Chapter of The Institute, a while
age, the possibility that present-
day architects have a certain steril-
ity of imagination. There is the
thought that the profession is too
much hedged in, since fertility is
in its essence an openness to the
outer impulse.

I cannot say that was the full
meaning Mr. Hutchins had in
mind, but I present it as a possi-
bility. A chronological line drawn
to divide acceptable architecture
from non-acceptable architecture is
dangerous, since obviously there

must be good and bad before a cer-
tain period, and good and bad after
that period. Therefore an inflex-
ible prohibition against the forms
of a past date, even if possessing
merit, is a check-rein on Pegasus.
It does not promote fertility and
free inspiration.

Yet at the same time the reason
for such inflexible prohibition must
be understood. It is, briefly, that
you cannot create a new style by
too great a use of the forms of
previous styles, which tend to dis-
tract and pull you backward from
your style creativeness.

That is reasonable and impera-
tive, and anyone who criticizes the
Modern style, in its inception, be-
cause its proponents insisted upon
a complete purge of historic forms,
is obviously wrong. You must
bend the tree far in the opposite
direction to make it eventually as-
sume a perpendicular position.

<>

Many architects think that it is
time to broaden the base of the
present architectural style, assum-
ing that its freshness and newness
and its power to accommodate it-
self to modern structural and func-
tional requirements have firmly es-
tablished themselves, and that it
cannot now be contaminated or its
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direction wrecked by the use of
any reasonable forms, whether blos-
soming from the present or the past.

I am inclined tc agree with that
point of view, but I am disturbed
that Mr. Hutchins is apparently
not fully convinced of its reason-
ableness. He said firmly that he
did not believe you could have a
live architecture based on the fact
that it was essential to use an egg-
and-dart. Nor can you. As to an
architecture based on the fact that
it is essential that you must not use
an egg-and-dart, he was not certain,
stating that he thought it best to
use some other motive to take the
place of the egg-and-dart.

At the same time he had a favor-
able nod for Colonial, not perhaps
for all its detail, but for its method
of expression. Its arrangements of
voids and solids he believed to be
properly expressive of residential
requirements.

None of us probably understands
fully the birth-pains that have ac-
companied the beginnings of new
architectural styles. The construc-
tion of the dome of the Cathedral
of Florence is generally regarded
as the news event which was the
beginning of the Renaissance. Yet
for many years after 1320 there
was no Renaissance style. There
was just avoidance of Gothic.

In that it was like the style
whose beginnings we are now wit-
nessing. It was anti-Gothic, just
as our style is anti-Traditional.
Perhaps that is the only way you
can start anything. Newspaper
editors know that Crusades For at-
tract attention slowly, while Cru-
sades Against sell the editions.

The architectural fraternity is
now probably willing to grant, al-
though it did not always feel so,
that the Modern architectural
movement started in the only way
it could—by dealing a black eye
to the Classic tradition. Many
architects who resented the Sunday
punch that led to that optic dis-
coloration agree that it has certain
beneficial results.

<

The problem now up for con-
sideration is whether that black
eve was meant to keep the tradi-
tional forms out of the picture just
long enough to get the new style
created, or whether the lock-out is
to continue for a long while. Tom
Locraft, president of the Washing-
ton Chapter, feels that the time
for “significant” buildings is past,
and that we may now design build-
ings purely for architectural charm
and not for historic impact.

It is a problem as to when we
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will begin to relax and permit our-
selves to use traditional forms and
design expression, where those are
good, and to eliminate modern
forms and design expression where
these are bad. Is it to be now?
Or in five years? Ten years?
Seventy ?

If history is to repeat itself, such
an amalgamation must eventually
occur. No style thus far has ex-
isted solely by the use of forms
originated in its own span of years.
When the pioneer architects who
have built up Modern architecture
and set up the ban against tradi-
tional forms have passed on, and a
younger set of men take the driver’s
seat, will they remember that ban?
Probably not. They will probably
have forgotten its reason for being
and will widen their field by using
whatever forms appeal to their
fancy, be they egg-and-dart, guil-
loche or entasis.

Everyone will probably concede
that. The debate would be on the
question of accelerating develop-
ment and beginning to go back to
some of the traditional forms now.
Some architects wish to. Many
others fear it, fear that the Modern
style has not jelled, that letting
down bars to traditional forms
would so dilute the spirit of latter-
day architecture that it would not

be recognizable as a definite archi-
tectural style.

George Howe, one of the most
thoughtful of the Modern school
of architects, who writes with a
persuasive delicacy, feels that archi-
tectural form and architectural
style is unimportant. The spaces
enclosed are the important things;
the enclosing walls are minor.
Others, who like the philosophical
rather than the visual side of archi-
tecture, agree with this theory.
Right now, however, I believe the
discussion of that phase of the sit-
uation does not lead toward simpli-
fication and clarification of the
problem.

Architecture is visual and not
discussive. It is the definite thing
and not the words to describe it.
The public, for whom architecture
exists, thinks of it as a thing to look
at, and it must be that until a new
type of public emerges. The public
is the final judge and umpire in the
case of the arts. Drama which does
not receive public support withers
away, as do books, music. All the
arts are appeals to the senses, not
to the philosophical reasoning
power, of the public. Architectural
creation, therefore, demands in-
spiration rather than philosophiz-
ing.

Fred Murphy, in a pessimistic
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aside, made the assertion that he
thought the public didn’t give a
hang about architecture, but I be-
lieve I convinced him that it spends
more money traveling about to see
buildings in various cities than on
any other pleasure, and men treas-
ure the memory of buildings in
Detroit, San Francisco, Boston, as
valuable experiences in their lives.

I approve of the reasoning of
Gilbert Underwood, the present
Supervising Architect in the Public
Buildings Administration. He says
he likes to think of each building
designed under his care as a unit,
as a potential masterpiece, and not
necessarily as having significance as
influencing an age or an epoch.
That doesn’t result always in an
outstanding building, but it works
toward freedom from cramping re-
straint, from the dehydrating influ-
ence that presses on architects who
feel first of all that conscientious
duty requires them to vote for the
contemporary, non-traditional style.
After that, they can give attention
to bringing charm into the design.

Underwood could be wrong in
that point of view. It may be that
all great styles are created by close
attention to style, rather than by
pouring out of soul upon the in-
dividual project itself. Yet prob-
ably the greatest works of archi-

tecture were designed without
thought of style, without self-con-
sciousness, and were simply an emo-
tion-torn endeavor to create a

thing of sensuous beauty.

®
Qe

Of course, there are certain types
of architecture which, by their form
or purposes will never go back to
the use of traditional forms. Eric
Kebbon, architect of the New York
Board of Education, a lover of
Greek Revival, leaning toward the
traditional, pointed toward the
Sperry Building in Brooklyn, a loft
building in Classic, and said it
should have been Modern. Otto
Eggers asserted that the upper part
of skyscrapers can be nothing but
Modern.

Anyway, the application of the
above point of view to the matter
I am discussing is that I believe all
architects can begin to relax, can
rest assured that the freshness and
reasonableness of their style is here
to stay, and can be free to design
each building with any appropriate
ornamentation and charm-provok-
ing elements they desire.

So what? Will they do it?

Or is it inadvisable to run the
risk vet of breaking away from the
fetters of non-traditional, as one
who stops climbing just before he
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reaches the summit and slides down
again to the point where he began.

The purpose of this article is to
point out that at some time—per-
haps sooner, more probably later—
the non-traditional style may lose
its exclusiveness, take on scope, re-
move the fences and put on build-
ings the stuff that the architect
thinks is needed, irrespective of
date of the ornament or of the
relation of voids to solids.

Do you believe that? Or do
you resist the possibility of such
development? The JOURNAL, at
my suggestion, is about to send out
a few questionnaires to find out
whether the profession is interested
in where the architectural boat is
going. And if so, whether it thinks
present architecture will remain
aloof from the old architecture for
a long time, or whether there will
be a mellow blending of the two in
days not far off.

For what purpose these ques-
tionnaires? Not to settle anything
on short notice, certainly. Not to
build up controversy. Perhaps more
than anything else to urge an un-
derstanding between members of
the architectural profession who
perform upon the stage, and the
public in orchestra, balcony and
gallery who look upon our work.

Louis Justement, in Washington,

whose kindly spirit causes him to
view with understanding all ear-
nestly conceived architecture, says
nevertheless that our modern archi-
tecture bewilders the public, and
that is certainly far from good for
the profession.

Justement spoke of Joseph Hud-
nut’s article on houses in the
Architectural Record, which con-
tains the phrase: “When all the
world is socialized, mechanized and
standardized—houses will still be
built out of human hearts.” Dean
Hudnut said that of houses, but it
applies to a somewhat lesser extent
to our public buildings. The peo-
ple of the land love, value, treasure
their public buildings. They like
them to be in a language of beauty
they understand. If the language
is not understandable, they are be-
wildered and find themselves less
congenial with architects.

e
o

I shall ask one question—and it
is an unbiased question—concerned,
I believe, only with the welfare of
architecture: If we shall eventually
pour in some of the appropriate
flavor of the past, can we not,
without losing the intent of the
present style, begin to use some of
it now, and thus speak to an extent
the language our audience under-

JourNaAL oF THE A. 1. A.

209




stands? Isn’t that something to
think about?

The existing buildings have
white sunlit walls, black shadows
upon them. But they have none of
the appealing middle tones made
by ornamentation, for there is no
ornamentation available that has
not been used in the past. Why

not wrap up pride and use some of
the ornamentation of the past if it
will produce charm, interest, emo-
tional appeal? Poetry is not bald,
simple, easily understood syntax.
Its mystery and intangible sweet-
ness cut through to our hearts. In
buildings too, we need mystery and
intangible sweetness. Or do we?

Field Experience and the Making of an Architect
By Walter Gropius

CHAIRMAN, DEPARTMENT OF ARCHITECTURE, HARVARD UNIVERSITY

Excerpts from an article in The Bay State Builder for July, 1945

THE ARCHITECT of the early pe-
riods grew up as a practitioner
in the mason’s workshop right at
the job; first trained as a craftsman
only, he soon broadened his scope
beyond the limits of his craft. The
master mason started to organize
the work of the many engaged in
building. He coordinated art, tech-
nique and business. Under his guid-
ance the building teams of the Mid-
dle Ages produced the design as
well as the execution of a building
until, in later centuries, the old pro-
fession of the master builders split
up in the two distinctly separated
professions of the architect for the
design and the builder for the exe-
cution of buildings.

The field of interest to be co-
ordinated by the architect has stead-
ily widened. Today he is called
upon to shape our physical sur-
roundings as an organic entity. He
has to serve the community not
only by designing the individual
structures for the various human
activities; he is expected also to
control the larger pattern of our
living space in towns and cities. To
be fitted for so comprehensive a
task, he needs an efficient and
many-sided training simultaneously
in design, in building techniques
and in the elements of economic
and social sciences.

I am convinced that the current
training of architects is too the-
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oretically emphasized. It badly
needs to be integrated with prac-
tical experience in shops as well as
in the field. For, in contrast to
the early master guilds, the archi-
tect’s training has become too the-
oretical, remote from action on the
job. The process of building cannot
be properly learned at a drafting-
board only; it must be experienced
in the field. The architectural de-
signer who lacks such practice seems
to have hardly any prospect of
survival as a practitioner.

e
[

In the Department of Architec-
ture of Harvard University we
have made it a requirement, for
some years past, that everyone who
applies for a degree must give evi-
dence that he has satisfactorily
passed a certain period with a con-
tractor, acting as assistant to the
foreman or to the supervisor right
on the job. This tentative ruling
had produced good results in the
last years before the war. The war
has interfered with it, but now
seems to be the right time to take
it up again and to ask the builders
of New England to help establish
a permanent post-war arrangement
which would offer, to students of
architecture, jobs in the field dur-
The student

ing the summer.

should be assistant to a foreman
or supervisor of a job dealing with
all phases of the building process
from start to finish. Well organ-
ized, such a field training could be
of mutual benefit to the builder as
well as to the student. For an inti-
mate understanding of the builder’s
troubles and of the friction on the
job, as well as a close contact with
his teams of subcontractors and
workmen, will prepare the young
architect for his future responsibil-
ity as a coordinator of building
tasks. He will collect direct expe-
rience of the intricate and complex
problems of actual building, both
technical and administrative. Re-
turning to the schoo! of architec-
ture, he will then absorb further
training in design, construction and
detailing more rapidly and with a
more realistic outlook derived from
his field experience. A smaller
job—for residential
building—seems to be most appro-
priate for the student’s first experi-
ence in the field, as this would be
more in keeping with his initial
knowledge of design and construc-
tion than a larger job with its nec-
essarily more complicated organiza-
tion for supervision. Credit for his
field experience of, say, three to
four months minimum, should be
given the student in his school rec-

instance a
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ord only if the builder he has
worked with has expressed satis-
faction with his work and conduct.
The best moment to start a field
job would be at the end of a stu-
dent’s first year of professional

school training, usually in June.
He then is supposed to be suffi-
ciently trained in design and con-
struction to understand at least the
elements of a builder’s work and
to give him useful help.

Competitions

REsuLTs of the recent competi-
tion by invitation for a hospital
and nurses’ home in Knoxville,
Tenn.: Winner of competition and
commission, James R. Edmunds,
Jr., of Baltimore; second, Barber
& McMurry of Knoxville; third,
Fugard, Burt & Wilkinson of Chi-
cago. Jury: Charles T. Ingham,
F.A.I.A., of Pittsburgh; Addison
Erdman, A.I.A. of New York; and
Dr. Malcolm MacEachern of Chi-
cago. Professional adviser: George

S. Koyl, F.A.I.A. of Philadelphia.

KD
o

THE Chicago Tribune an-
nounces the Chicagoland Prize
Homes Competition, calling for
designs of three houses of different
requirements. Professional advis-
er: Boyd Hill, A.I.LA., Room 1512,
435 N. Michigan Ave., Chicago
11, Ill. Prizes totaling $8,000
for each of the three problems.
Jury: Paul Gerhardt, Jr., A.LA.;

Philip B. Maher, F.A.I.A.; John
Merrill, A.ILA.; John W. Park,
Chicago architect; A. N. Rebori,
Chicago architect; Irvin A. Blietz,
Wilmette builder; and Arthur E.
Fossier, Chicago builder. Closing
date, December 10, 1945. Pro-
gram available from the profes-
sional adviser.

]

o

Ricu’s INc., an Atlanta depart-
ment store, in collaboration with
Pencil Points, announces a com-
petition for “A Realistic House
for a Family in Georgia.” Pro-
fessional advisors: Henry J.
Toombs, A.I.LA., and Kenneth
Reid, A.ILA. Prizes totaling $10,-
000. Jury: Thomas Harlan El-
lett, F.A.I.A., New York; Ernest
A. Grunsfeld, Jr., F.A.ILA., Chi-
cago; Richard Koch, F.A.L.A,,
New Orleans; Ernest J. Kump,
A.ILA.,, San Francisco; Roy F.
Larson, F.A.I.LA., Philadelphia;
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Roland A. Wank, A.L.A., Detroit;
and Robert Law Weed, A.L.A,,
Coral Gables. Closing date, Jan-
uary 21, 1946. Program in Octo-

ber Pencil Points; reprints avail-
able from Kenneth Reid, Pencil
Points, 330 W. 42nd St., New
York 18, N. Y.

John Augur Holabird—An Appreciation
By John Wellborn Root, F.A.I.A.

Excerpts from the Illinois Society of Architects Monthly Bulletin for
August-September, 1945

JOHN HoraBIRD’s death in May
took from us a man whose imag-
ination, personality and achieve-
ments had a deep influence on
American architects and American
architecture. John Holabird was
born with a creative intelligence
and inherited a military back-
ground. His father was a leader
of men and his mother was a great
woman. The result was an un-
usually brilliant and gifted man.
He combined imagination, creative
ability, a brilliant mind with un-
shakable integrity, an inflexible
code and a sure judgment.

John was sent to West Point.
He was graduated in 1907, third in
his class and, I think, Senior Cap-
tain. He was commissioned a 2nd
Lieutenant, Corps of Engineers.
After two years in the Army he re-
signed in 1909. I believe his father
wanted his help, and I suspect that,

though his military training was
bound to have a great influence on
John Holabird’s outlook, he was
none too sanguine about military
life. I am sure that he felt a driv-
ing urge toward creative work, to-
ward architecture and all that im-
plies.

In February, 1910, Holabird
showed up in Paris, planning to
take the Beaux-Arts entrance ex-
aminations. I was already in the
school when I met him there. Our
families, of had been
friends. John, with his customary
brilliance, passed the next examina-
tions. When one remembers that
he had had no architectural train-
ing, this is something of a record.
We did construction together and I
then realized the exceptional quali-
ties of his mind. Fred Godley, now
at Yale, and I worked with him on
some of the construction exams.

course,
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We were hard put to it to keep
up with him. He rushed through
the school with his share of med-
als in the shortest time on record,
and on my return to this country
I found John at work with Hola-
bird & Roche when I applied there
for a job.

As it happened, John Holabird
was making sketches for the Three
Arts Club on North Dearborn
Street, and was deeply entangled
in the Romanesque style and with
figures from the famous fountain of
Jean Goujon. I remember, too,
that the Deshler Hotel, Columbus,
was on the boards. Everything in
hotel design was Robert Adam at
the time, but John was not satis-
fied to turn to the Adam books.
Robert Adam, he said, had been
inspired by the Italian Renaissance,
which in turn followed ancient
Rome, as Rome had followed the
Greeks, so back to Greece we went,
for better or for worse. The Desh-
ler Hotel resulted, although I am
not too sure how proud he would
be of it today.

This interval of civilian life was
short. In 1917 we were all called
into service. John was a captain
of cavalry in the National Guard.
The cavalry became artillery and
Holabird a major. He was dis-
charged in 1919 decorated with the

Distinguished Service Medal and
the Croix de Guerre.

This was the end of his military
career. He came back to the lead-
ership of Holabird & Roche. Wil-
liam Holabird was getting old,
and died in 1923. Martin Roche,
his beloved partner and our inspir-
ing mentor, wanted to spend more
time fishing. He too was aging.
So most of the responsibility was
passed on to John Holabird. He
and I were made partners in 1919.
During the ’twenties, Holabird di-
rected the work of the firm, and
there was a great deal of it. His
organizing ability and his skill in
handling men made it possible for
the firm to undertake successfully
a great number and variety of jobs.

Following the death of the two
older partners, the name of the
firm was changed. John Holabird,
with his modesty and unselfishness,
always saw to it that I was moved
forward with him. He never took
advantage of his privileged position.
His loyalty, too, brought our friend
of Beaux-Arts days, Gilbert Hall,
with all his ability, to us in Chi-
cago, where he has been making his
great contribution ever since.

Holabird & Roche early recog-
nized that the larger work de-
manded a complete organization,
engineers as well as architects. An

NOVEMBER, 1945
214



architectural firm should be respon-
sible for all the branches of con-
struction design. John Holabird
accepted this as an essential, and
strove from the first to build an
organization able to cope with all
phases of the complex problem of
the modern commercial building.
He remembered that the pioneer-
ing in skeleton construction had
been done as much by the engineer
as by the architect. At any rate,
Holabird developed an organiza-
tion of which he was justly proud.
He was always careful about esti-
mates and about seeing that we
stayed within them. He was ex-
acting, often seemingly stern, but
always kind. He insisted that the
work we turned out was always a
joint project, the result of discus-
sions and arguments by everyone
concerned, and was never the crea-
tion of one man. This, he was
convinced, was the way to run a
large office.

John Holabird was and looked
on himself as an architectural de-
signer. He was a great one. He
never forgot that the organization
was there primarily to see that the
conception that had been created
was properly executed. He did not
like standardization. Too, he
fought against the idea that we
were ‘‘specialists’” in, say, hotels,

of which we had designed a num-
ber. As every architect knows,
every new job is a new design
problem.  Costly changes fre-
quently happened in the drafting-
room because someone had a better
idea. The drafting-room com-
plained and costs suffered, but John
Holabird insisted that we reserve
the right to make changes regard-
less of the cost and the nuisance if
something better were found.
Architecture is a creative profes-
sion and as such must not be regi-
mented.

He loved to study and develop
the plan of a new project. He felt
that the great contribution the
Beaux-Arts had made in his train-
ing was in the study of planning. I
think that in his skill in organizing
the “plan” he showed his great-
est architectural ability. He was
uniquely adept in composition and
in arrangement. Holabird & Root’s
most successful buildings were
often simply interpretations of his
sketches—the Daily News Build-
ing, Ramsey County Court House
and St. Paul City Hall, Michigan
Square, A. O. Smith Building, etc.,
to mention some at random. When
it came to the expression of the
plan in exteriors and interiors, he
liked simplicity, dignity and re-
straint. He was very particular
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about the detailing and very sensi-
tive to a good detail. His sureness
of taste was marked.

Holabird never liked the radical
design that strove at all costs for
attention. He hated, as we all do,
the “modernistic’” and the bizarre.
Though he thought progressively
and looked for new ideas, his tra-
dition and his father’s training
made him feel that he had a grave
responsibility in spending his cli-
ents’ money, and refused to experi-
ment too much at their expense.
He wanted to move forward with
sureness, avoiding transitory fads
and half-baked solutions. John
Holabird was as glad as the rest of
us when we left behind the “period
influences” of the early ’twenties
and began to think more freely. He
was in entire sympathy with the
modern point of view, but felt that
many of its accepted forms had be-
come expressions of the style and
were used without meaning, as
often as had been the column or
the cornice in the past. His fre-
quent comment on many modern
attempts was, ‘“Why that’s nothing
but Vieux Corbusier.” When the
new forms were applicable and
served a real purpose, Holabird
was eager to take advantage of
them. In the competition for the
Addition to the Art Institute, he

decided to break away completely
from the present building and de-
velop a three-story scheme, with
horizontal strip windows 8 feet
above the floor line to permit a
maximum flexibility in the arrange-
ment of partitions. The other com-
petitors generally tied the Addi-
tion to the present structure. I
remember a remark Saarinen made
to us after serving as a juror. We
asked him if the fact that the addi-
tion was so different from the old
building had weighed against us.
He said, “On the contrary, don’t
we all agree that the Piazza San
Marco, with its divergent styles,
is still a thing of beauty?”

On the other hand, Holabird,
when it came to the design of the
modern office building, questioned
the continuous window. He pointed
out that Holabird & Roche and
others had tried the all-glass
building in the ’nineties and the
early 1900’s—namely, the Reliance
Building and the Republic Build-
ing. It has not proved satisfac-
tory, according to those who owned
and operated the buildings, so we
went to individual windows. The
Federal Loan Agency in Washing-
ton is the last expression of John
Holabird’s conception of office
building design.

Holabird considered the Barce-
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lona Pavilion, by Mies van der
Rohe, probably the greatest contri-
bution to modern design. He also
was enthusiastic about the Swedish
Pavilion (by Sven Markelius) at
the New York World’s Fair. In
fact Swedish architecture came
very close to representing his way
of thought. He felt that here was
gradual and tried architectural
progress. He liked its thorough
study, its quietness, its taste. Dur-
ing a trip to Sweden, the great
architect Bergsten showed us the
designs of the Kungsholm. I re-
member how impressed John was
with the fact that from the start,
during the sketch stage, Bergsten
as Chief Architect had gathered
around him, as he called them,
“Architects” of furniture, of tapes-
try, carpets, together with painters
and sculptors. They were all at
work on designs—parts of a crea-
tive team under Bergsten’s leader-
ship.

John Holabird had much influ-
ence on the Chicago World’s Fair
in 1933. Rufus Dawes one day
came to him to ask his recommenda-
tion on how the architects of the
Fair should be selected. John ex-
pressed a broad and liberal attitude.
He told Mr. Dawes that the archi-
tects in charge should not be con-
fined to Chicago architects, that the

Fair was a national matter and the
best talent in the country was none
too good. John suggested that Ray-
mond Hood recommend the mem-
bers of the architects’ committee.
Mr. Dawes followed this sugges-
tion. John Holabird was one of
the seven so selected. After the
general plan had been decided on,
the jobs were numbered and the
committee voted to assign the first
seven jobs to the seven architects
on the committee. John Holabird
was voted the first and central
building. Since it had to be erected
on piles, and consequently was
bound to be more expensive, this
building was postponed and, ironi-
cally enough, never was built, due
to the limitations of the budget.
As a result the only building that
John Holabird had an opportunity
to design was the Chrysler Build-
ing, which we won in a national
competition.

John Holabird was exceedingly
critical about everything we ever
did. I think he would agree with
my father in saying that it was
difficult to walk downtown because
he had to avoid passing so many
of his designs.

Mouch credit goes to Holabird
for the plan of Soldier Field. The
program dictated that it form a
composition with the Field Mu-
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seum. All other competitors closed
the end toward the Museum. John
Holabird’s solution opened the
plan, closing the composition with
the Museum.

He was proud of the plan of the
Illinois Stadium. He liked Diana
Court, “333,” the Forest Products
Laboratory at Madison, the A. O.
Smith Building at Milwaukee, and
the exterior of the Chicago Daily
News. He obtained real satisfac-
tion from the Art Institute Com-
petition, and thought the Chrysler
Building creditable. 'When the
Trumbull Park Housing, for
which he was Chief Architect, was
recognized as one of the better de-
signs of its decade, he was very
pleased. The Federal Loan Agency
in Washington, the Ramsey Court
House and St. Paul City Hall,
Springfield Office Building for the
Illinois Bell Telephone Company,
Northwestern Technological Insti-
tute, the Morton Arboretum and
the Washington Statler were all
structures that he felt worth while.

The community recognized
John’s ability. He had a way of
assuming responsibility and fulfill-
ing his obligations that is very rare.
He was a trustee of many organiza-
tions.  Nationally he received
awards of various kinds, including

the Gold Medal of the Architec-

tural League of New York. In
1940 Holabird was made a mem-
ber of the Commission of Fine Arts
in Washington by President Roose-
velt. John had been on the Smith-
sonian Competition jury. Saari-
nen’s progressive solution had won
first prize. Holabird was enthusi-
astic about the plan and the exte-
rior. He was convinced that it
should be built as drawn. Since
the design stepped out of the Wash-
ington Classic pattern, he suspected
that he was put on the Commission
to do what he could to help insure
its erection.

John Holabird was largely in-
fluential in bringing Carl Milles,
whom he had met in Sweden, to
this country. Subsequently he rec-
ommended Mies van der Rohe to
Illinois Tech and helped to bring
him here.

He was always generous and co-
operative with the members of our
profession. Judging from the let-
ters I received after his death, he
was respected and loved. I think
he was something of a symbol to
many. I am sure that the 2,000
men that have gone through this
office, and those that remain, will
remember for a long time the influ-
ence of his great personality and
talents. His death is a great loss
to us all.
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THE DAILY NEWS BUILDING, CHICAGO

HOLABIRD & ROOT, ARCHITECTS

“Holabird & Root’s most successful buildings were often simply interpretations
of his sketches—the Daily News Building . . .”(page 215)
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Ezra Stoller photograph

THE FEDERAL LOAN AGENCY BUILDING, WASHINGTON

A. R. CLAS, ARCHITECT,
HOLABIRD & ROOT, ASSOCIATED ARCHITECTS
“, .. the last expression of John Holabird’s conception of office building
design” (page 216) )
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One Hundred Books on Architecture

NDER the aegis of The Institute’s Committee on Education,
there has been compiled by Dean Turpin C. Bannister a list of
The whole list consists of one
hundred titles. For libraries of small size, the asterisks indicate a

books suitable for public libraries.

choice of twenty-five titles.

ArcuiTEcTURE As A Career (3
titles)

1.* American Institute of Archi-
tects: Architecture—a Profes-
sion and a Career. Washington,
D. C., American Institute of
Architects, 1945.

2.* Lescaze, William: On Being an
Architect.  N. Y., Putnams’
Sons, 1942.

3. Weatherhead, Arthur Clason:
The History of Collegiate Educa-
tion in Architecture in the United
States. Los Angeles, A. C.
Weatherhead, 1941. (Ph. D.
dissertation, Columbia Univer-
sity). 259 p.

Construction (8 titles)

4.* Kidder, Frank E., and Parker,
Harry: Kidder-Parker Archi-
tects’ and Builders’ Handbook.
N. Y., Wiley, 1931 (18th ed.)
2315 pp-

5.* Ramsey, Charles George, and
Sleeper, Harold R.:  Archi-
tectural Graphic Standards. N.
Y., Wiley, 1941 (3rd ed.)

6. Gay, Charles M., and Parker,

IO.

II.

Harry: Materials and Methods
of Architectural Construction. N.
Y., Wiley, 1943 (2nd ed.)
Wood, B. L.: Fire Protection
Through Modern Buitding Codes
and Building Classification and
Fire Protection Regulations. N.
Y., American Iron and Steel In-
stitute, 1945. (bound together).
Parker, Harry: Simplified De-
sign of Steel Structures. N. Y.,
Wiley, 1945.

Parker, Harry: Simplified De-
sign of Reinforced Concrete. N.
Y., Wiley, 1943.

Gay, Charles M., and Fawcett,
Charles V.: Mechanical and
Electrical Equipment for Build-
ings. N.Y., Wiley, 1945 (2nd
ed.)

Beach, W. W.: The Supervision
of Construction. N. Y., Scrib-

ners, 1937.

PROFESSIONAL PracTIiCcE AND
FconNomics (4 titles)

12.*¥ American Institute of Archi-

tects: Handbook of Architectural
Practice.  Washington, D. C.,
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13

4.

15.

American Institute of Archi-
tects, 1943.

Wills, Royal Barry: This Busi-
ness of Architecture. N. Y.,
Reinhold, 1941.

Schobinger, George, and Lac-
key, Alexander M.: Business
Methods in the Building Field.
N. Y., McGraw-Hill, 1940

U. S. Department of Commerce,
Bureau of the Census: Con-
struction:  1939. Washington,
Government Printing Office,
1943. (vol. 4 of Census of Busi-
ness, 1939, of r16th Census of
U. §.)

Desien (4 titles)

16.

17.

18.

19.

Pickering, Ernest: Architectural
Design.  N. Y., Wiley, 1941
(2nd ed.)

Nobbs, Percy Erskine: Design:
a Treatise on the Discovery of
Form. N. Y., Oxford Univer-
sity Press, 1937.

Teague, Walter Dorwin: Design
This Day; the Technique of
Order in the Machine Age. N.Y .,
Harcourt-Brace, 1940.

Scott, Geoffrey: The Archi-
tecture of Humanism; a Study
in the History of Taste. N.Y.,
Scribners, 1924.

History—GENERAL (6 titles)

20.* Hamlin, Talbot F.:

21.

22,

Architec-
ture Through the Ages. N. Y.,
Putnam’s Sons, 1940.

Kimball, S. Fiske, and Edgell,
George H.:  History of Archi-
tecture. N. Y., Harper, 1918.
Fletcher, Sir Banister: A4 His-

9.

24.

25.*

tory of Architecture on the Com-
parative Method. N. Y., Scrib-
ners, 1943 (11th ed.)

Pevsner, Nikolaus: An Outline
of European Architecture. N. Y.,
Penguin Books, 1942. 160 pp.,
illus.

Perkins, G. Holmes: Compara-
tive OQutline of Architectural
History. 2vol. Boston, Spauld-
ing-Moss, 1941 (rev. ed.)
Stratton, Arthur: The Orders of
Architecture.  London, B. T.
Batsford, 1931.

History—ANcIENT (3 titles)

26.

27,

28.*

Woolley, C. Leonard: The De-
velopment of Sumarian Art. N.
Y., Scribners, 1935.

Smith, E. Baldwin: Egyptian
Architecture as Cultural Expres-
sion. N.Y., Appleton-Century,
1938.

Robertson, D. S.: A4 Handbook
of Greek and Roman Architec-

ture. Cambridge, Cambridge
University Press, 1943 (2nd
ed.)

History—MEDIEVAL (4 titles)

2g.*

30.

31

32.

Conant, Kenneth John: A Brief
Commentary on Ear.y Medieval
Church Architecture. Baltimore,
Johns Hopkins Press, 1942.
Porter, Arthur Kingsley: Medi-
eval Architecture. 2 vol. New
Haven, Yale University Press,
1912.

Adams, Henry: Mont-Saint-
Michel and Chartres. Boston,
Houghton-Miflin, 1936 (reissue).
Batsford, Harry, and Fry,
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Charles:  The Greater English
Church of the Middle Ages. N.
Y., Scribners, 1940.

HisTorRY—RENAISSANCE AXND

33

34.

35-

37

Baroque (5 titles)

.* Jackson, Thomas Graham: T4e
Renaissance of Roman Architec-
ture. 3 vol. Cambridge, Cam-
bridge University Press, 1921~

23,

Fokker, Timon Henricus:
Roman Barogie Art, the History
of a Style. 2 vol. London, Ox-
ford University Press, 1938.
Blomfield, Sir Reginald T.:
Three Hundred Years of French
Architecture, 1494-1794. N. Y.,
Macmillan, 1936.

Tallmadge, Thomas E.: The
Story of England’s drchitecture.
N. Y., Norton, 1634.

Allen, B. Sprague: Tides in
English Taste, 1619-1800. 2 vol.
Cambridge, Mauass.,, Harvard
University Press, 1937.

History—UNITED STATES (§ titles)

38

39-

.* Hamlin, Talbot F.: Tke Admer-
ican Spirit in Architecture. New
Haven, Yale University Press,
1926 (Pageant of America, vol.
XIII).

* Tallmadge, Thomas E.: The
Story of Architecture in America.
N. Y., Norton, 1936 (new en-
larged and revised ed.)

40. Kimball, Fiske: Domestic Ar-
chitecture of the American Coio-
nies and the Early Republic.
N. Y., Scribners, 1922.

41. Hamlin, Talbot F.: Greek Re-

42.

vival Architecture in America.
N. Y., Oxford University Press,
1944.

Historic American Buildings
Survey: Catalog of the Measur-
ed Drawings and Photographs of
the Survey in the Library of Con-
gress, March 1, 1941. Wash-
ington, D. C., U. S. Government
Printing Office, 1941.

History—OTHER (3 titles)

43-

44.

45.

Kelemen, Pal: Medieval Amer-
ican Art. 2 vol. N.Y. Mac-
millan, 1944.

Ferguson, James: History of
Indian and Eastern Architee-
ture. 2 vol. London, 1910
(revised and edited by J. Bur-
gess and R. P. Spiers).
Harada, Jiro: The Lesson of
Fapanese Architecture. N. Y.,
Studio Publications, 1936.

MoDERN ARCHITECTURE (9 titles)

46.%

47-

48.

49-

50.

Giedion, Sigfried: Space, Tims
and Architeciure. Cambridge,
Mass., Harvard University
Press, 1941.

Pevsner, Nikolaus: Pioneers of
the Modern Movement from Wil-
liam Morris to Walter Gropixs.
N. Y., Stokes, 1937.

Zucker, Paul, ed.: New Archi-
tecture and City Planning; a
Symposium. N. Y., Philoso-
phical Library, 1944.

Museum of Modern Art, New
York: What is Modern Archi-
tecture? N. Y., Museum of
Modern Art, 1942.

Platz, Adolf: Die Baukunst der
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(3!

§2.

53-

54.

M

55

56.

5%
58.

59-

6o.

61.

neuesten Zeit. Berlin, 1927.

(Propyliden Kunstgeschichte).
* Mock, Elizabeth, ed.: Built in
the U. S. 4., 1932-1944. N. Y.,
Museum of Modern Art, 1944.
Martin, J. L., et al., ed.: Circle;
an International Survey of Con-
structive Art. London, Faber &
Faber, 1937.
Bayer, Herbert; Gropius, Wal-
ter; and Gropius, Ise, ed.:
Bauhaus, 1919-1928. N. Y.,
Museum of Modern Art, 1938.
McGrath, Raymond: Glass in
Architecture and Decoration.
London, The Architectural
Press, 1937.

opeErN Buirping Types (15
titles)

¥ Bemis, Albert Farwell, and
Burchard, John 2nd: The Evolv-
ing House. 3 vol. Cambridge,
Mass., Tethnology Press, 1933~
1936.

Rogers, Tyler Stewart: Plan
Your House to Suit Yourself.
N. Y., Scribners, 1938.
Pickering, Ernest: Shelter for
Living. N. Y., Wiley, 1941.
Johnstone, B. Kenneth, et al.:
Buying or Building a House, a
Guide to Wise Investment. N.
Y., McGraw-Hill, 1945.

* Ford, James, and Ford, K. M.:
The Modern House in America.
N. Y., Architectural Book Pub-
lishing Co., 1940.

Bauer, Catherine: Modern
Housing. Boston, Houghton-
Miflin, 1934.
Colean, Miles L.:

*

*

American

62.

63.

6.

66.

67.

68.

69.

Housing, Problems and Pros-
pects. N. Y., Twentieth Cen-
tury Fund, 1944.

Starrett, W. A.:  Skyscrapers
and the Men Who Build Them.
N. Y., Scribners, 1928.

Caudill, William Wayne: Space
for Teaching, an Approach to
the Design of Elementary Schools
for Texas. College Station,
Texas, 1941. (Bul. Agricul. &
Mech. College of Texas, vol.
12, no. g).

Wheeler, J. L., and Githens,
Alfred M.: The American
Public Library Building; its
planning and design with special
reference to its administration
and service. N. Y., Scribners,
1941.

Coleman, Laurence Vail: Tke
Museum in America. 3 vol.
Washington, D. C.; American
Association of Museums, 1939.
Nelson, George: The Industrial
Architecture of Albert Kahn.
N. Y., Architectural Book Pub-
lishing Co., 1939.

Wood, John Walter: Airports,
some elements of design and
future development. N. Y.,
Coward-McCann, 1940.
Drummond, Andrew Landale:
The Church Architecture of Pro-
testantism, an historical and
constructive study. Edinburgh,
T. & T. Clark, 1934.

Isaacs, Edith Juliet (Rich), ed.:
Architecture for the New Theatre.
N. Y., Theatre Arts, Inc., 1935.
(Symposium published for the
National Theatre Conference).
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ORNAMENT AND DECORATIVE ARTS

71.

99,

73

74.

75

(6 titles)
0.

Hamlin, A. D. F.: A4 History
of Ornament. 2 vol. N. Y,
Century, 1916-1923.

Evans, John: Pattern; a study
of ornament in Western Europe
from 1180 to 1900. 2 vol. Ox-
ford, Clarendon Press, 1931.
Speltz, Alexander: The Coloured
Ornament of Al Historical
Styles. 3 vol. Leipzig, A.
Schumann, 1914.

Wollin, Nils G.: Modern Swed-
ish Decorative Art. London,
Architectural Press, 1931.
Moholy-Nagy, Ladislaus: The
New Vision, fundamentals of
design, painting, sculpture, ar-
chitecture. N.Y., Norton, 1938.
Kunst und Kunsthandwerk am
Bau. Stuttgart: Julius Hoff-
mann, 1938 (2nd ed.).

InTERIOR DESIGN (3 titles)

6.

77-

78.

Clifford, C. R.: Period Fur-
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vius; an architects’ handbook of
Civic Art. N.Y., Architectural
Book Publishing Co., 1922.
Saarinen, Eliel: The City, its
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Y., Reinhold, 1943.
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ment of Washington. Washing-
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Upjohn, Architect and Church-
men. N.Y., Columbia Univer-
sity Press, 1939.
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and His Times. N.Y., Museum
of Modern Art, 1936.

97.* Morrison, Hugh: Louis Sulli-
van, prophet of Modern Archi-
tecture. N. Y., Museum of
Modern Art, 1935.

98. Sullivan, Louis: The Autobi-
ography of an Idea. N.Y., Nor-
ton, 1926.

99.* Hitchcock, Henry-Russell: In

the Nature of Materials. N.Y.,
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Gutheim, Frederick, ed.: Frank

Lloyd Wright on Archstecture;
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Specifications Can Be Simplified

MONG the post-war develop-
ments with regard to archi-
tectural practice one set of facts
stands out in bold relief. The pro-
fession is depleted in numbers by
some years of depression; its ranks
have been thinned by the draft and
voluntary participation in the serv-

ices; its schools have had fewer and
fewer students as building lan-
guished and as other careers seemed
more inviting, and finally as the
War effort beckoned more in-
sistently. Faced as we are with the
greatest need for building that this
or any other country has ever con-
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templated, our capabilities for de-
signing and carrying through this
gigantic program are in serious
question.

Certain it is that the profession
will have to bring to the task every
resource it can muster—every hand
and every brain that can be en-
rolled, and every facility by which
the architect’s contribution may be
made effective.

Study of the individual problem
cannot be hastened or shortened;
if anything it should have more
time, more effort. The making of
drawings, however, has undoubt-
edly been simplified, and the bless-
ing of dimensional coordination of
materials and equipment will surely
lighten that part of the architect’s
labors and also bring substantial
economies in building costs. And
there is another branch of the archi-
tect’s service that can be carried
out more efficiently and with a
saving of his time and effort, and
that branch is the writing of speci-
fications.

The purpose of a specification is
simple enough: to tell what is to
be done, how, and with what ma-
terials—all in accordance with the
drawings. Viewed in that light,
the traditional specification has al-
most lost its character as a list of
materials and their qualities ; rather

does it appear as a document origi-
nating in a law office, its real meat
obscured in a tangle of legal safe-
guards. These safeguards would be
perfectly justifiable if they were
necessary to the fulfillment of the
contractor’s obligations, but they
are not.

3

Horace W. Peaslee, F.A.L.A,,
put his mind to this problem some
years ago, and streamlined the
specification to a marked degree.
The findings are published with
commendation in Pencil Points and
The Perhaps the
main reascn why the method is not
in universal practice is that, when
it was announced, architects had
few if any specifications to write.
Nevertheless, the Bureau of Stand-
ards saw the light and published,
in 1942, Report BMS 87 (obtain-
able from the Superintendent of
Documents, U. S. Government
Printing Office, Washington, D.
C., for 10c) on “A Method
for Developing Specifications for
Building Construction.”  Devel-
oped by a cooperating Subcommit-
tee on Specifications of the Central
Housing Committee on Research,
Design and Construction, the in-
troduction states:

“The style adopted is taken from

o

Constructor.
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that developed by Horace W.
Peaslee, Washington architect, the
distinctive features of which are
(1) a mandatory provision concen-
trated in a single governing clause,
and (2) the body of the specifica-
tion in abbreviated outline form—
with
nated.”

The Report goes a step further
and incorporates Frank Stevens’
decimal system of numbering and
arranging items. However, this
requirement is not an integral part
of the system.

sentence structure elimi-

T'wo questions arise at once: (1)
Does the new form weaken in any
way the strength of the specifica-
tion as a legal document? and (2)
‘What is the reaction of the con-
tractors?

As to the first question, the sys-
tem was reviewed by a committee
of housing attorneys. Their re-
port said:

“It was the unanimous opinion
of the committee, and I am au-
thorized to report, that there ex-
ists no legal objection to Mr.
Peaslee’s suggestion, but that, on
the contrary, any attempt to con-
dense and simplify is to be encour-
aged from the legal point of view
as tending to avoid uncertainty and
argument often resulting from a

verbose, complicated set of specifi-
cations.”

Reaction of the contractors is in-
dicated from the following com-
ment by an official of the Turner
Construction Company :

“These have been generally ex-
amined by the members of our of-
fice, particularly our Estimating
Department, and we are of the
opinion that the form is excellent in
that (1) It places the various fea-
tures of each division or trade in a
logical and uniform order; (2) Its
brevity is helpful, enabling the
reader to find promptly and with-
out unnecessary loss of time the
detail of item for which he is
searching. It would in general be
a great help both to a contractor’s
office and to his field force if speci-
fications following this form could
be more widely used.”

The writer warns, however, that
“There is a danger that in abbre-
viated specifications of this charac-
ter unfair advantage may be taken
of certain lack of covering detail,
and further it does require concise
determination by the architect’s
specification writer of just what is
required.”

One would hardly expect any
Government agency to turn from
its hallowed procedure and em-
ploy a system so new that the archi-
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tects themselves have not followed
it to a conspicuous degree, yet the
Veterans’ -Administration has been
employing the system to advantage,
and other agencies have begun to
adapt it to their needs. A Navy
man, writing a textbook on “Con-
tracts and Specifications,” has cited
it as leading a movement toward
simplification and clarification.

To get down to phraseology,
here is Mr. Peaselee’s single man-
datory sentence which, added to
the General Conditions or in-
cluded as a preliminary paragraph
in each sub-contract division, does
away with all “musts,” “shalls,”
“‘Is required to performs,” etc., etc.,
which, sentence after sentence and
page after page, clutter up the usual
detailed specification.

“The listing herein of article or
material, operation or method, re-
quires that the contractor shall
provide each item listed—of qual-

ity, or subject to qualification,
noted ; and the contractor shall per-
form each operation prescribed—
according to conditions stated, pro-
viding therefor all necessary labor,
equipment and incidentals.”

The Bureau of Standards’ varia-
tion changes this general specifica-
tion clause to a ‘“‘Scope-of-the-
Work” clause, covering drawings
as well as specifications. It fol-
lows:

“ScopE.—Mention herein or in-
dication on the drawings of articles,
materials, operations, or methods
requires that the contractor pro-
vide each item mentioned or indi-
cated, of quality, or subject to
qualifications, noted; perform ac-
cording to conditions stated, each
operation prescribed; and provide
therefor all necessary labor, equip-
ment, and incidentals.”

Here, in parallel columns, are
a piece of typical old-line forms and
its streamlined successor:

(a) Surfaces to which water-
proofing is to be applied shall be
free from holes, cracks, projections,
and conditions that would prevent
complete adhesion of water-proof-
ing. See (a).

(b) Water-proofing shall not be
applied at temperatures lower than
50 degrees F. See (b).

(c) The application of water-

(a) Conditions of surface to be
water-proofed: free from holes,
cracks, projections and conditions
preventing adhesion.

(b) Temperature for applica-
tion: 50° F.—minimum.

(¢) Prequalification of firms
and workmen: experience state-
ment required.
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proofing material shall be done in
the most workmanlike manner and
only by firms and workmen thor-
oughly familiar and experienced in
this class of work. See (c).

(d) Surfaces to receive 3-ply
membrane water-proofing shall be
uniformly coated with hot coal-
tar pitch. Over this coating place
3 layers of 32-inch wide coal-tar
pitch saturated felt, lapping each
sheet 22 inches over the preceding
sheet. Lap ends not less than 6
inches. (If 36-inch wide felt is used,
lap sheets 2415 inches.) Mop each
of the sheets full width of lap,
with hot coal-tar pitch, using not
less than 25 pounds per square for
each mopping. Over the entire
surface apply a uniform mopped-on
coating of hot coal-tar.

(x) Materials: coal-tar pitch
and coal-tar-saturated felt.

(d) Method of Application:
uniform coating of surface with

hot pitch (40 lbs. per sq.)

3-ply Membrane: over base coat-
ing, 3 layers, 32 felt, lapped 22”
or 36” felt, lapped 24%5”.

5-ply Membrane : over base coat-
ing, 5 layers, 327 felt, lapped 26",
or 36” felt, lapped 29”.

End laps, not less than 6”.

Mopping: each sheet mopped,
full width of lap, with hot pitch
(not less than 25 lbs. per sq. for
each mopping).

Subfloor membrane: to extend
6” up vertical surfaces where prac-
ticable.

The system has been protected
by copyright against commercial
exploitation and is offered freely
to the architectural profession.

With the covering clause, it re-
quires only an outline of construc-
tion requirements. It admits of

no possible contradictory sentence
structure.

Is there any good reason for pro-
longing further the existence of
specifications that are unnecessarily
long, involved, repetitious, easily
subject to omissions, and hard for
the contractor to read?

Honors to Architects

Max H. ForLey, of Voorhees,
Walker, Foley & Smith, has been
elected president of the New York
Building Congress, to fill the un-
expired term of the late J. Andre
Fouilhoux, F.A.ILA. Mr. Foley

had also preceded Fouilhoux in
the chair.

James R. Epmunbs, Jr., F.A.
I.A., President of The Institute,
has been made an Honorary Mem-
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ber of the Royal Institute of Brit-
ish Architects.

Francis Kearry, of New York,
has been appointed a member of
the Library Architecture and
Building Planning Committee of
the American Library Association,
Chicago, to serve a two-year term

from September 1, 1945. Mr.
Keally was recently appointed the
consulting architect to the Ameri-
can Hotel Association, New York.

Ricuarp J. NEUTRA, of Los
Angeles, has been made an honor-
ary member of the Sociedad de
Arquitectos Mexicanos.

Architecture Fires the Artisan
By William Roger Greeley, F.A.I.A.

HEN some of us 19th-cen-
tury-educated architects en-
tered our first office and began to
use our training and develop our
talents in exchange for a slender or
even entirely empty pay envelope,
we soon became saturated with the
all-pervading dependence of the
architect upon the skill of the
artisan. The plan of a building, to
be sure, was the work of the archi-
tect alone. The general character
of the envelope was also his design
—his proud design—or so it was
regarded, although he may and
probably did lift it, with only minor
adaptations, from the pages of Lit-
tle Willy, or Buhlman or Belcher
and MacCartney or Gooch.
Beyond these general conceptions
of plan and elevations, he made his

way hand-in-hand with a whole
coterie of collateral and contribu-
tory artists. He studied their work
in the books, and he was admon-
ished by the big boss to keep his
eyes open and observe the qualities
and fine subtleties of the best “ex-
amples,” in his daily goings and
comings. It was a noble and in-
spiring fellowship.

In his enterprising spare mo-
ments the young architect teamed
up with some brother draftsman
and spent a week-end in Salem or
Providence, studying, measuring
and photographing the choicest bits
of hand-forged wrought-iron gate-
work; or another time, of hand-
carved Georgian consoles and mo-
dillions. ~He might be lucky
enough, one day, to get to Farm-
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ington, Connecticut, and see Mis.
Cole’s House with all the hand-
whittled moldings so painstakingly,
tediously and tastefully worked out
of the raw wood by British pris-
ers-of-war.

He jumped at the chance to visit
the Boston State House, and go up
on the scaffold while repairs were
under way on the renowned Adam
ceiling in the old Senate Chamber
—plasterwork that was the envy
of succeeding generations of plas-
terers.

He studied pean-hammerings,
visited the stonecutter’s yard to
watch the splitting, bush-hammer-
ing. vermiculating or six-cutting of
the recalcitrant granite, so as to
achieve surfaces exhibiting all the
effects of light and shade on fine
and coarse textures.

He sharpened his appreciation of
dull lead as a medium for express-
ing the most approved sentiments
of which a conductor-head was
capable.

In fact he derived his finest sense
of detail from contact with the
artists in stone, in iron, bronze,
lead and brass, in oak and pine, in
plaster and stucco. In proportion
as these artisans were competent
and inspired, each in his own art,
the architect realized in his total

effort a building of distinction and
merit.

Then came a great and long-
overdue social upheaval in the
small world in which these artisans
had learned to cooperate so well.
They had excelled as artists, but
had often been exploited as men,
and so they rightfully and properly
organized into trades unions in or-
der to defend themselves against
injustice and persecution and ex-
ploitation—and, with the inevitable
swing of the old human pendulum,
they allowed their leaders to carry
them too far, until their unions
were as guilty of unfairness and
short-sightedness as many an em-
ployer had been before.

The glorious theory was devel-
oped that the output of a good
artisan should be cut down until it
was no more than that of a poor
artisan. A second great principle
was discovered, namely, that the
unskilled stone cutter should be
paid as much as the skillful one!

Prophecies of the final outcome
of such philosophy were forthcom-
ing from those who could add two
and two together, but these prophe-
cies, gloomy as they were, stopped
far short of a complete conception
of the effect upon future architec-
ture.

They foretold the gradual loss of
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interest and initiative upon the part
of the artisan, and the consequent
lowering of all standards of design
and of execution, but they failed to
discern the ensuing abandonment by
the architect of the whole basis of
handwork in the fashioning of
buildings.

I remember standing on a scaf-
folding—in 1913 it was—watching
a stone-carver as he attacked a great
block of clear, translucent, white
marble, forming the capital of a
mammoth Corinthian column. The
opportunity before him caught my
imagination. I was envious of him,
and said so. He looked at me, chisel
and maul in hand, and asked
blankly what I was talking about.
I told him that my hand itched to
cut that marble into the form of
the cap, and I envied him his skill
and his unusual chance to use it.
He said he found nothing to inter-
est him in the job, except the day’s
pay! The new point-of-view of the
artisan had developed as far as that
in 1913, but even then it never
occurred to me that this attitude
would result in the scrapping of
the whole language of architecture,
the closing of the books, the death
of all interest in existing works of
beauty, and the reorganization of
architecture on the machine-made

level, robbed of the humanizing
touch of the artists’ caressing hand.

The forthcoming prefab house
will be to the Cape Cod cottage
as the Ford car is to the old stage-
coach. One of my earliest recol-
lections is of the construction by an
old neighbor of an ox-cart. This
great achievement took place in my
grandfather’s barn. Old man
Dewey, I have since learned, was
building the vehicle to discharge a
debt to Grandpa. As a spectacle
to be watched and wondered at,
there is nothing in the modern
world to be likened to the gradual
creation, from obdurate and yet
pleasantly pungent oak, of a com-
plete and marvelously beautiful ox-
cart. The few parts that were not
oak were fashioned from black iron
by the blacksmith down the road,
with a little twist here and a flour-
ish there to express the sheer satis-
faction of overcoming the stubborn
willfulness of the iron!

Nothing of this free-will offer-
ing of affection for the task can be
permitted in a Ford or a Chevvy.
Already the house is yielding to the
same mechanization. MTr. Osh-
kosh of Wisconsin has a mill that
makes doors without the touch of
a human hand! Behind such a
door in our model dwelling of the
future, our up-to-the-minute lovers
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should celebrate their secret excite-
ment with a mechanical kiss oper-
ated by a switch, from the radar
cabinet under the stairs.

‘When some of us began the prac-
tice of architecture we designed the
refrigerator to fit the family, and

had it built to order of the best-

poplar wood. Nowadays it is just
another A & B Co. refrigerator,
and might belong to anybody; in
fact, probably will, after the home
is broken up next year. While it
is undeniably more serviceable as a
refrigerator than the poplar mas-
terpiece, it is dehumanized and
robbed of the touch of a skillful
hand.

I can recall the interest and ex-
citement in the office over the de-
sign of a range for E. H. Harri-
man. This was a challenge. It
took us intimately not only into the
culinary habits of a great family,
but into the foundry, where the
comprehending ironmonger con-
tributed his experience and judg-
ment to the perfecting of the
design. Out of this episode came
a range that had no counterpart in
the whole world, a range moreover
in which the architect’s pride was
shared with that of the foundry
foremen—co-creators of this mas-
ter-cooking-triumph.

And let us look back to the time
when a flagpole was the result of
the scientific and solicitous fondling
of a magnificent pine by an expert
in the adze and the draw-shave—
an artisan whose eye was offended
by any departure from the required
suavity of line. When the pole
was set up it expressed the skill and
care of its maker. Its butt was
thick, its entasis subtle and its
surface carefully and smoothly
worked. It had body and grace
and refinement.

Today a flagpole is three pipes
set into each other telescopically.
Every flagpole in America, and by
and by in the world, will be this
way. It is thin and ill-propor-
tioned, and the endless repetition
everywhere of the same pattern
make it deadly monotonous. It
affects no human touch and it
touches no human affection. It is
perfect with a perfection holding
no interest, no charm, no appeal.
It is better suited to fly the swas-
tika than the Stars and Stripes.

So architecture has felt the im-
perious mandate of mechanism. It
is abandoning its rich intimacy with
the devoted hands of skillful men
in favor of the impersonal prolif-
eration of the machine. Gone or
going are the egg-and-dart and the
acanthus, the cornice, the column
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and the chandelier. Instead all is
flat and smooth, bringing to mind
the words of the melancholy
Jacques: “sans eyes, sans hair, sans
teeth, sans everything.”

No more shall a man’s house be
his castle, wrought in the charmed
circle of neighborhood skills, each
stone dressed by the village chisler,
each corner and cranny speaking,
as plain as a voice, of the talent of
some local painter or glazier or
joiner.

Henceforth his house will be
more nearly perfect and less per-
sonal than of old. It will be Unit
No. 17,912 of the Pre Fabs Prize
Dwelling, Model B-9. If the fam-
ily stay in it together long enough,
and are disposed to let themselves
have a child, and the child through
some strange lack of planning is
born not at a hospital but at home
in the B-9, and if the child be-
comes famous, the climax of the
whole story will be a picture in the
televise sets showing model B-9
with the caption, “Birthplace of
Napoleon H. Smith.” His great-
ness may be partly attributed to
the B-9 influences of home.

These reflections upon the charac-
ter of the de-humanized house lead
inevitably to further reflections,
this time upon the character of the
inmates. A family that once would

have been brought up in a Ver-
mont farmhouse, with a cramped
and mysterious attic, repository of
fascinating old heirlooms and oddi-
ties, a spare room, and a cellar with
dark, unexplored recesses—this
family will now be domiciled in
something that looks like a night
lunch cart, and is scientific in its
appointments ; with no waste space
—mno attic, no cellar, no spare
room, no chance for the child at
all. The child, therefore, will not
be born, or if unhappily it does ar-
rive it will be sent to an institution
capable of doing for it much more
than a home could do.

And then the leisure time prob-
lem will become the major perplex-
ity. No one will know how to do
anything with his hands. There
will be little need of carpenters,
plasterers and plumbers. Iron-
workers and glass-blowers will be
but memories, if even that. Every-
body, when he gets through his
regular day’s work tending a ma-
chine, will be helpless to employ
himself during his leisure time, so
he will fly around and picnic on
mountain tops and arctic lakes.
When he gets tired of flying he
will surrender himself to commer-
cial entertainment—the movies and
the telepics, the reports of horse
races and professional games. This

JournaL oF THE A. 1. A.
235



will be the family idea of heaven.
But it will pall on Pa and Ma
after awhile, and probably will be
deadly boresome to the young from
the very first. This future heaven
will, of course, become hell to en-
dure.

There will come a time when a
reaction will set in. Here and
there an unquenchable soul will re-
volt against killing time in general
and insist on doing something in
particular. He will exult in the
discovery of kindred spirits like
himself. They will organize and
propagandize, and behold a new
craze will arise! People will want
to reproduce some of the humaniz-
ing arts of their grandsires. Their
fingers will itch to create things.
They will run against an insuper-
able difficulty. They will be ad-
dressing themselves to the practice
of “lost arts,” and it will challenge
their utmost resourcefulness to re-
vive these arts, even in a limited
and clumsy fashion.

Gradually they will meet with
some success, and the near-Cape-
Cod architecture will be developed.
The cottage will have a sloping
roof and eaves! Windows will be
adorned with shutters! A lantern,
hand-wrought, too, will once more
hang at the front door. The door
will open with a latch instead of a
photocel eye. These lanterns and
latches will come from a local ama-
teur with a smithy. It will all be
just for fun, to relieve the tedium
of the prefabs, but if it is really
fun, that will be a complete and
adequate excuse for it. Machine-
made cubicals for mere existence,
and theatrical Cape-Codders for
sheer playfulness! Machine-made
everything for the expansion of in-
dustry, and hand-made everything
to help make leisure bearable.

Possibly robots will be available
to live in the prefabs for us, while
we flee to the woods and start over
again with the pleasures of sav-
agery.

Books & Bulletins

ARCHITECTURE—A Profession and
a Career. 64 pp. 6”x914”.
Woashington, D. C.: The Amer-
ican Institute of Architects. 50c
(25c¢ to students.)

In collaboration with The As-

sociation of Collegiate Schools of
Architecture, The National Archi-
tectural Accrediting Board, The
National Council of Architectural
Registration Boards and The
A.I.A., this booklet is published
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“in the interest of a fuller under-
standing of architecture” and of
its significance.

Eight major headings divide the
booklet. The Drama of Architec-
ture, The Architect and His Rela-
tion to Contemporary Life, The
Professional Training of the Archi-
tect, The Association of Collegiate
Schools of Architecture, The Na-
tional Architectural Accrediting
Board, Licensing and the National
Council of Architectural Registra-
tion Boards, The American Insti-
tute of Architects, and Architecture
as a Career.

Walter T. Rolfe, chairman of
The Institute’s Committee on Edu-
cation, is to be congratulated upon
his zeal and persuasiveness in bring-
ing to authorship in the booklet the
following representative figures
among the practitioners and edu-
cators: Turpin C. Bannister,

William Lescaze, William W.

Wourster, H. Daland Chandler,
F.A.ILA.; Branson V. L. Gamber,
F.A.ILA.; Walter R. MacCornack,
F.AIILA.; William Emerson,
F.A.ILA.; Douglas W. Orr,
F.A.L.A.; Ernest Pickering, Wells
I. Bennett, C. Julian Oberwarth,
F.A.LLA.; Emil Lorch, F.A.L.A.;
Paul Weigel, Roy C. Jones,
F.A.ILA.; Charles Butler, F.A.
I.A.; Charles Maginnis, F.A.I.A.;
Abram Garfield, F.A.I.A.; Gold-
win Goldsmith, F.A.I.LA.; Leo-
pold Arnaud, D. K. Este Fisher,
and Kenneth K. Stowell.

The foreword states that the
booklet “is intended for everyone—
whether student or teacher, practi-
tioner or client, layman or ama-
teur.” Surely not in our era has
such a comprehensive gathering of
thoughts on architecture been as-
sembled.

Copies have been mailed to all
Institute members.

Highlights of the Technical Press

The Architectural Forum, Sept.:
Recent Work by Harris Arm-
strong, archt. of St. Louis; 10 pp.
t. & ill. Detroit Expressway Sys-
tem; W. Earl Andrews, engr.; 5
pp. t. & ill. Switzerland (her
architecture today); 18 pp. t. &
ill. Supplementary booklet: Study
of the House Market, conducted
by Crossley, Inc.

Oct.: Publisher’s Reception
Room; Jedd Stowe Reisner, de-
signer; 4 pp. t. & ill. Atom City

(Oak Ridge, Tenn.); Skidmore,
Owings & Merrill, archts.; 15 pp.
t. & ill.

Journal, Royal Architectural In-
stitute of Canada, Sept.: Interim
Report on Elementary Schools, by
the Committee on Planning, Con-
struction and Equipment of Schools
in Ontario; 16 pp. t. & dwgs.

Architectural Record, Sept.:
Birthplace of the Atomic Bomb
(Oak Ridge, Tenn.) ; 4 pp. t. & ill
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Planning for Audio-Visual Educa-
tion, by Adrian L. Terlouw; 7 pp.
t. & ill. Churches—Bldg. Types
Study in collaboration with Church
Management and Church Property
Administration; 26 pp. t. & ill.

Pencil Points, Sept.: Can Amer-

Architects Read and Write

Letters from readers—discussion, argu-
mentative, corrective, even vituperative.

ica Afford New Houses?, by Al-
fred W. McMillan, Jr.; 6 pp. t.
& graphs. Sweden’s Housing So-
lution; 10 pp. t. & ill. House in
Northern California, by John B.
Yeon; 10 pp. t. & ill. The acoustics
of Music Shells, by Henry L.
Kamphoefner; 5 pp. t. & ill.

Pavur PuiLippe CrET, INSPIRED TEACHER
By Warren Powers Lairp, F.A.L.A.

EMERITUS PROFESSOR OF ARCHITECTURE, UNIVERSITY OF PENNSYLVANIA

AUL PHiLipPE CRET, architect,

passed away while yet only en-
tering his later prime. The many
honors which had come to him were
but a reflection of his contribution
to our national culture. Mr. Del-
ano’s fine tribute in the October
JoURNAL gives the reasons why he
stood among the greatest of our
architects, and those who person-
ally worked with him would even
accord him the post of leadership.

Yet I venture to say that such
acclaim yields but half the honor
due him, for he also stood supreme
as a teacher of architectural design.
Creative talent in this Mother of
the Arts does not always carry with
it an equal power in the instruction
of youth, but Paul Cret possessed
this gift to a superlative degree, as
many generations of his students
will attest.

As administrative head of the
School of Architecture and respon-
sible for the character of its teach-
ing staff, it became my privilege to
select Paul Cret to fill its most im-
portant post, that of Professor of
Design. His record at the Ecole
des Beaux-Arts had been notable
for the winning of honors, and the
reports from Pennsylvania men
who were his contemporaries at the
Ecole completed the case for his
selection. Then twenty-seven years
of age, his youth was in his favor,
and when I greeted him at his ship
on arrival in New York, I at once
felt the personality that has made
for him so many lasting friendships.

But with all this, we little knew
the measure of our good fortune,
for he soon demonstrated a rare
talent for teaching. The youngsters
who were turned over to him after

NOVEMBER, 1945

240



preliminary training looked for-
ward to him with eagerness, ac-
cepted his criticism, however dev-
astating, as law and gospel, and
steadily advanced in ability and
enthusiasm. It was a delight to
see them ripen under his influence
and catch fire with the inspiration
he imparted, especially in inter-
scholastic, Beaux-Arts Society and
other competitions. Probably no
group of University students put
in longer hours than did the archi-
tects for, apart from the full range
of their technical studies, they were
obliged to complete more than half
of the work required for the A.B.
degree. But in spite of its long
hours, I heard no complaint that
the course was too heavy, and in-
deed felt sorry for those students
who had to plod their weary way
outside the electric atmosphere that
surrounded the architects.

This will afford some measure
of what Paul Cret meant to the
School of Architecture. It had
been opened in October of 1890,
thirteen years before his arrival,
upon the urging of the Philadel-
phia Chapter of The Institute, and
the writer had been called from
Paris to take charge, in the middle
of its first year. The necessity of
teaching nearly all the technical
subjects quickly convinced him that

A Note oN GRAND

the future staff must consist of
men of special fitness in each ma-
jor subject of the course, and this
became the policy of the school,
gradually realized as means per-
mitted and finally culminating in
the appointment of Paul Cret.

Under this able faculty, the
school grew in grace and stature,
attracting students from every state
in the Union and several foreign
countries. I need not dwell upon
the respect in which it came to be
held by its sister institutions.

But I wish to testify that the
strongest single factor in its effec-
tiveness as a teaching organism was
the patient, devoted and masterly
work of Paul Cret as its Professor
of Architectural Design; a service
given for thirty years and never
slighted because of his growing
private practice. There seemed to
grow in him a strong affection for
the school, for he has said to me
that his decision “to come to the
University was the most intelligent
and sensible thing I ever did;” and
his will provides an ultimate be-
quest to the trustees of a very sub-
stantial sum to be used in their
discretion for its benefit.

With his passing, the world has
suffered a great loss, for, both as
creative artist and inspiring teacher,
we shall not see his like again.

OprPERA AND Music

By Henry S. CHURCHILL, New York

OULD any architect attempt
to design a building with-
out a program, without knowing

the purposes to which it would be
put, the necessary spaces for vari-
ous functions, the routing of people
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or materials, the relation of the
site to transportation, the building
codes governing construction, the
materials to be used, or the amount
of money to be spent?

Yet some architects seem to have
a feeling that just because they are
architects they can do city planning
even when no such thing as a pro-
gram exists. In fact, the primary
function of a city planner, of the
planning commissions and their
staffs, is to write such a program.
To do that requires an assimilation
and coordination of the knowledge
of the architect, the lawyer, the
sociologist, the tax-expert, the poli-
tician. When the program is writ-
ten, the architect can make the
physical plan, but to assume, as too
many architects do, that the plan
can make the city is to put second
things first.

In spite of the special training
of the architect in “planning,” it
still is only one kind of planning.

It is invidious to speak of Archi-
tecture and Planning as being like
Grand Opera and Music. Rather
it is right to say that City Planning
and Architecture are like Music
and Grand Opera—the one in-
cludes the other. The architect
is indispensable to the process of
city planning, and with particular
study and devotion he can become a
city planner, but he is not a city
planner merely because he is an
architect. And he is not a coordi-
nator if he has no knowledge of
what has to be coordinated.

Let us then have a little more
humbleness of approach and a lot
more appreciation of the complex-
ities of the problems of urban plan-
ning. Let us admit we are but a
part of the very varied planning
profession, serving in our place as
well as placing others in our serv-
ice. 'We can only lead when we
have learned where we are trying
to go.

“THE Lucky Score”
By AaronN N. KiFF, of York & Sawyer, New York

T SEEMS NOTEWORTHY that we
have as yet read little, either
for or against the A.H.A. accredit-
ing plan, from the large eastern
chapters. The “Indiana Message”
and the chapters that have passed
resolutions, are to be commended
for bringing this controversy out
into the open; but, judging by the
namby-pamby Institute pronounce-
ment as printed in the September
issue of the JoUurRNAL, the A.I.A.

is ready to abdicate and become an
adjunct of the A.H.A.

The Executive Committee states,
“It is fundamental that the archi-
tectural profession participate in
this program which is primarily in-
tended to advance the public wel-
fare.” It goes on to say that the
mechanics of preparing an adequate
list of accredited architects will be
impossible of being set in motion
to do any good—public welfare or
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not—during the approaching boom.

The Committee then further
states that there will be such de-
mand for architects, that men in-
experienced must be used to “utilize
all available architectural talent.”

The Executive Committee then,
having been pushed into doing
something of a positive nature,
makes four recommendations
which, boiled down, are these:

1. That the A.H.A. qualify a
limited number of architects who
will be hospital consultants.

2. That the A.H.A. inform all
who ask, that the first requisite of
engaging an architect be that he
be an architect familiar with local
conditions—whether or not he
knows a hospital from a bank.

3. That the A.H.A. advise their
inquirers that, when the local archi-
tect doesn’t know a hospital from
a bank, the building committee em-
ploy a consultant from the limited
few on the list under number one
(1) above. This list to be formu-
lated, as I understand it, by a com-
mittee to be selected from the as-
sociate architect members of the
A.H.A.

This begins to sound official, and
should be so noted by the Institute
as a whole. If these four pro-
nouncements are good, and if the
entire question under discussion is
a proper and beneficial develop-
ment for the profession as a whole,
what is the A.I.A. doing, telling
the A.H.A. how to advise its mem-
bers, or any building committees,
how to retain an architect to de-

sign a hospital? Has the A.LA.
lost its voice? Have we got to
work through the A.H.A. to prop-
erly advise building committees as
to architects’ abilities and qualifi-
cations? Don’t we know that,
unless we participate as a body, the
A.H.A. plan isn’t worth its print-
ing?

To draw an analogy or two:
There is an A.M.A. (American
Medical Association) ; there is an
A.B.A. (American Banking Asso-
ciation). Hospitals need, among
other things, architects to design
and supervise their building con-
struction; doctors to work on the
staffs; and bankers and others to
finance and serve on their boards
of trustees. I presume all of these
three are allowed to become associ-
ate members of the A.H.A., if they
have a reason for interest in hospi-
tals. Will the A.M.A. soon be
allowing the A.H.A. to formulate
lists of physicians and surgeons
whom they (the A.H.A.) believe
to be professionally suited to be-
coming members of the staffs of
member hospitals?  Will the
A.H.A. then be soon preparing lists
of bankers and business men whom
they (the A.H.A.) believe suitable
to serve on their boards? Noj if
such lists are ever prepared, they
will be prepared by the A.M.A.
and the A.B.A—not by the
A.H.A. Why? Because these so-
cieties lead the professions, and if
there is to be judging, it will be
done by the peers of the judged.
The A.M.A. knows more about
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doctors than the A.H.A.; the
A.B.A. knows more about bankers
than the A.-H.A. And the A.L.A.
knows, or should know, more about
architects than the A.H.A. This,
notwithstanding Mr. Spearl’s spir-
ited defense of the A.H.A. in the
August issue of the JOURNAL.

Mr. Spearl’s letter, indeed, to
some will seem to be at once a de-
fense and an indictment of the
whole scheme. It hardly need be
pointed out, as Mr. Spearl does,
that “anyone who has visited the
many poor hospitals which have
been perpetrated by our profession,
must realize the need of doing
something about it.” Quite right!
And Mr. Spearl, or the accredit-
ing committee, can be taken to
“many poor hospitals” which have
been ‘“perpetrated” by architects
who have had such an outstanding
reputation in the field that your
committee won’t dare exclude them
from your list.

Mr. Spearl points out that, in-
cluding himself, only a “score of
architects are interested enough in
hospitals to belong to the A.H.A.”
This is a spiteful statement, and
one not worthy of a man who is to
serve, I take it, as a member of this
committee. I submit that I, and
many of the members of the New
York Chapter of the Institute, are
fully as interested in hospitals as
Mr. Spearl, or any of the “lucky
score’’—whether or not we have
seen fit to join the A.H.A.

The letter in stating that the
“approved list” will grow larger,

rather than more exclusive, should
have been delayed for the Insti-
tute’s Executive Committee report,
published the following month,
which has recommended narrowing
the list to be “limited to those hav-
ing a high degree of knowledge of
hospital planning—to serve as con-
sultants.” This should be carefully
scrutinized by all those gentlemen
who, up to date, have served as
“hospital consultants.” What of
the Dr. S. S. Goldwaters? These
men too, are members of the
A.H.A.

Mr. Spearl then states that the
“requirements for inclusion in the
A H.A. list are to (be) a mini-
mum.” If the requirements are to
be a minimum, we don’t need the
list at all. A list of accredited
architects having a minimum capa-
bility of planning any type of build-
ing, could be that the architect
knows that a building requires a
front door and a roof.

It is not for the sake of being a
Philadelphia lawyer that these
statements of Mr. Spearl are picked
on; but, like him, I feel strongly
on the subject, and quite apart from
the question of whether or not there
will be an “accredited list.” I do
not believe the step taken by the
A.H.A. and its “score” of associate
architect members to be a construc-
tive one, or in the best interest of
our profession as a whole. I be-
lieve that the step, if taken, should
be taken by the organization repre-
senting the architects—the A.I.A.,
and that it should not be taken at
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all until the chapters making up
the organization as a whole give
their authority for so doing. Only
in this way will the committee
set-up be representative of the pro-

fession. Let’s be judged by our
peers!
The American Institute of

Architects, of which I have the
honor to be a member, cannot tell
me that they have not acted without
authority in agreeing on a commit-
tee to be selected out of what Mr.

Spearl says are a score of men who
are members of the A.H.A., to
determine how to qualify architects
for planning of hospitals. It is
the immediate duty of the A.I.A.
to undo what it has done, and re-
quest all of the chapters through-
out the country to consider this
question, and that the whole mat-
ter be brought up for decision at
the next National Convention. We
—the A.I.LA.—should decide this
question, not the A.H.A.

Home “Space”
By G. E. Kioper SmitH, Washington, D. C.

THERE ARE two points in the ar-
ticle by A. Scherrer in the October
JourNnAL which are patently and
unequivocally clear:

“Architecture is the subject I
know least about.

Maybe I should have kept my
mouth shut.”

ARCHITECTS AND SPECIALISTS

By CuarLEs C. PraTt, New York

HE DIVIDING of architects into

groups of specially qualified
practioners will eventually mean
suicide to the profession, as it is
neither large enough nor strong
enough to withstand that kind of
attack. It may be possible to di-
vide the profession into groups
working in certain cost categories,
but anything beyond that spells
disaster. The very fundamentals of
our architectural practice is the
ability to reduce the art of design
and the science of planning to a
common denominator in any type
of building.

But under this pending setup,
unless you have done three hospi-
tals, as I am now reliably informed
by the Hospital Association, no
matter how high you rank as a
designer, planner and practitioner
in other fields, you are automati-
cally barred even from considera-
tion. Thus, some of the best
designing, planning and executive
brains of the profession are no
longer welcome in this particular
branch of the hospital field unless
perchance they stoop to ride in on
another’s plans in a dubious asso-
ciation for temporary gain.
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After all, an architect to be suc-
cessful must possess so many other
professional and technical qualifi-
cations that the fact that he has
done a job in a particular category
before, while of value, is probably
the least of his required qualifica-
tions. To truly rate an architect,
one should ask: (1) How good is
he on esthetic design? (2) How
good is he on practical knowledge
of construction and finish, exterior
and interior? (3) How good is he
on planning space requirements
with relation to content and inter-
communication? (4) How good is
he in the preparation of complete,
accurate and easily understood
drawings and specifications? (5)
What do contractors have to say
with respect to the ease of conduct-
ing building work on plans from
his office? (6) How good and care-
ful is he on office procedure that
produces the plans in orderly pro-
gression from program to prelimi-
nary studies, and so on to working
drawings and specifications, keep-
ing each within the approved scope
of the other? (7) How good is he
in his administrative advice regard-
ing qualifications of bidders for the
construction work, awarding con-
tracts, supervising and administer-
ing the performance of the con-
tract? (8) How good is he on his
time promises and his ability to get
his work done on schedule? (9) Is
he well up on building laws and the
necessity for their study and as-
similation? (10 Is he flexible, open-
minded, and agreeable to work

with? (11) Has he executive
ability? Lapses in any of these
may cause a failure of performance,
and these qualifications are what
should be investigated, giving due
weight to each before naming a
practitioner for any type of work.

It is commonly known that an
architect’s efforts in a new field,
where he knows he is on his mettle,
are frequently his best, and in any
case equal the best in the field.
Thousands of examples can be
quoted, and practitioners are doing
it every day. Where, pray, did the
so-called hospital architect get his
first start? Of course on a hospital
project; and why, therefore, cannot
all reputable architects get the same
start and with the Institute’s help
and blessing instead of the Insti-
tute’s interference?

How many failures have there
actually been in the field, and what
other causes might have been the
controlling factors other than the
fact that the architect had not done
a hospital ? Are not hospital boards
and committees more often to
blame, and is not the architect of
outstanding executive ability more
necessary than just a hospital de-
signer, to keep the program sound
and the project off the rocks? Are
not these cases more numerous by
verbal repetition of a single case in
common gossip rather than any
tangible accumulation of such fail-
ures numerically? The general
practitioner has at his disposal all
the latest achievements and ex-
amples in the hospital field, as well
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as the various consulting engineers
and other specialists in particular
phases of the project, whom even
the hospital architect commonly
calls into conference in preparing
the plans. He can, therefore,
quickly master the subject and a
very safe wager could be made that
the practitioner who ranks high in
the qualifications above enumerated
will far out-distance in perform-
ance a good many of the hospital
specialists and so-called experts
who are likely to be automatically
named and listed, who are not equal
in the other more important quali-
fications.

The Institute should reverse its
stand and not open the door to any
such divisive tactics that will de-
stroy its usefulness to the rank and
file of the profession, without any
real complaint either from the hos-
pital field or the public at large
traceable to the profession’s door.
Furthermore, the Institute mem-
bers on the Hospital Qualifications
Committee should be notified to
alter the present method of pre-
ferred selection on pain of viola-
tion of the Code of Ethics, Canon
8, which reads: “An architect will
not falsely injure, directly or in-

directly, the prospects . . . of
another architect.”

What is the alternative? ‘The
Hospital Qualifications Committee
should recognize in the traditional
way the ability of any skilled prac-
titioner to reduce an architectural
problem to a common denominator
of good design, good planning and
good service, and rate him from the
entire list of qualifications above
enumerated and thereby strike a
sound average, only giving due and
partial weight to how many hospi-
tals, if any, he has designed as
against all the other elements that
go to insure a successful service.
This is only common sense, and to
make a fetish of hospital design is
only opening the door to a host of
other so-called specialties, to the
everlasting damage to the profes-
sion as a damper on the prospects
of every practitioner at all inter-
ested in new fields of practice.

They should call to the panel
every architect “interested” in hos-
pital work, which means he has
either done hospital work or has
studied it in advance, and in either
event he deserves a proper admis-
sion to the panel on his established
rating as a practitioner and ‘“an
architect.”

SPECIALIZATION—A SELF-SEALING CAPSULE

By GreviLLE RickARrD, New York

T HAS occurred to me possibly
Ithe following thoughts, some
of them borrowed, may carry a
slant toward the question of spe-

cialization that has not been par-

ticularly touched upon, in the re-

cent discussion in the JOURNAL.
Many an architect, aware of the
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tendency of John Q. Public to
label, catalogue and pigeonhole
him, there to be kept forevermore,
has been asked at one time or an-
other the inevitable question:
“What sort of work do you special-
ize in?” After giving a direct reply,
one may well add some such com-
ment as the following: “As a mat-
ter of fact, an architect seldom
chooses to specialize. It is rather
circumstance that specializes him.
Few specialists have so chosen the
restricted paths they follow. They
are obliged to cope with a human
twist of thinking which from time
immemorable has placed definite
limitations on the range of diversity
of which man is capable.”

One of the earliest statements
on record in which specialization
is promoted was made when Greeks
once said of a certain king: “He
plays the flute far too well to be a
king.” ‘That is human thinking in
a nutshell. Tt says: “He does this
well, therefore, naturally, he does
not do that well.” It is thinking
from Missouri with a vengeance.

A story is told of an architect
who, informed that a new bank
building was going to be erected,
went to visit the bank’s president,
hopeful of being considered as its
architect. The president fixed upon
him his cold, blues eves and said:
“But, Mr. Architect, have you ever
done a bank building before ?”” “No,
I have not,” replied the architect,
“but may I ask vou, sir, whether
vou were ever a bank president be-
fore?” Yes, indeed, how many
presidents, kings, generals, admir-

als, managers, senators, mayors,
champions;, and young mothers
were any of those things before?

Accepting as fact the proposition
that human nature seeks to special-
ize you, the question is: Shall we
resist, shall we yield, or shall we
promote the trend?”’

A fascinating, thought-provok-
ing book bearing heavily in parts
on this question, and well worth
reading in formulating an opinion,
is that called “The Revolt of the
Masses,” by the Spanish philos-
opher 'Ortega Y Gassett. He has
much to say about specialization
and its effect on the soul.

The author makes much of the
expression “mass-minded thinking.”
The term is not mine. That kind
of thinking is pictured as being the
opposite of scientific, or creative
thinking. The mass-mind, accord-
ing to the author, does not think
creatively. It does not innovate. It
takes over what has been thought
out by the more rare, creative mind
and makes it its own, as though it
had shared in creating it (which
brings to mind as an example the
popular band leader jazzing the
classics). Mass-mind thinking, he
says, is not confined to the man in
overalls; it may take hold of the
scientist, so-called, or the doctor
who, so long as he is making a
comfortable living in some particu-
lar specialty, has become content to
remain sealed in his specialty-cap-
sule, and no longer need bother his
head about the rest of the science
with which he is identified. But,
thinks the author, he then ceases to
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be the true scientist, who is never
satisfied unless inquiring into the
whole of the science which he rep-
resents. For the true scientist, who
has the creative, inquiring mind, is
never content to pack himself away
in this capsule, there to be com-
fortably and successfully content.
If so, he has ceased to be the true
scientist, and has become, instead,
mass-minded and non-creative. The
author is fully aware of the special-
izing trend of the day, and though
he does not express disapproval of
one’s becoming a specialist, he
thinks that the total acceptance of
it and what it tends to do to you
should be resisted like a deadening
plague. (My phraseology, there-
fore a liberal interpretation).
Now the architect, it seems to
me, is of a piece with the doctor

so described. Is he going to be the
true architect, or is he going to al-
low whatever creative, inquiring,
acquisitive potentialities that may
lie within him, to become atrophied
through lack of use? Is he going
to become blind to any ray of vis-
ion that does not lie within the
confines of his own specialty?

Future problems, such as collec-
tively will face the architect, will
be tremendous. They will consti-
tute a challenge. The challenge, to
be met, will require the largest
possible scope of that of which the
well-rounded-out architect is capa-
ble. Will he be able to meet it if
he has taken the comfortable road
of least resistance—which is con-
tentedly to slide and glide into, and
hide in the self-sealing capsule of
specialization ?

TuE MEeTrICc SYSTEM FOR Us

By Major F. R. LEMKUEHLER, St. Louis

HEN I READ an article in the
October number regarding
the metric system, I was moved to
write some comments. Then I read
remarks by Mr. Charles Butler in
the December number which voiced
my sentiments in a mild way. It
voiced approval of the metric sys-
tem, but did not propose any posi-
tive step forward.
In the October JourNaL, 1944,
Mr. John J. Klaber makes the trite
observation that our system is “so

deeply rooted in our habits that
conversion would be long and cost-
1y.” That’s the same argument that
has been used for years. Is this
adequate excuse for postponing the
uprooting of a cumbersome system?
Why carry on with an archaic,
complicated and illogical system
simply because grandfahter did?
After struggling for more than
three years with British pounds,
shillings, pence, stones, hundred-
weight and Imperial gallons, which
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are 20% larger than U. S. gal-
lons, I appreciate the numerous ad-
vantages of our decimal monetary
system. In our system one could
figure in one’s head 3% of $16.35.
Try to figure 3% of £16/3s/5d,
where 12 pence equal one shilling
and 20 shillings equal one pound.
I doubt that England will change
this cumbersome monetary system
very soon, because the people cher-
ish tradition. This is the same rea-
son given for not changing our
measuring system—deeply rooted
habits. Is this a progressive atti-
tude? I’m certainly glad we have
a decimal monetary system. I’m not
bothered if England wants to cling
to hers. Canada, a progressive
British Dominion, does not use the
English monetary system.

The only argument in favor of
a base of 12 instead of 10 is that
12 is divisible by 2, 3, 4, 6. Ten is
divisible by 2 and 5. Is that ade-
quate reason to discard the many
other advantages of the decimal
system? Engineers have divided
the inch and foot into 10 parts, but
this is a pretty poor compromise.
This does not affect the illogical
measurements of rods, acres, miles,
chains, fathoms. British drawings
simulate metric scales in that they
are drawn sometimes at scales of

1/250, 1/500, 1/2500. This is as
poor a compromise as the engi-
neers’ 1/10 inch and 1/10 foot.

Having had some experience
with the metric system on the Con-
tinent, I appreciate the advantages
over our illogical system, which has
nothing to recommend it other than
that it is “deeply rooted.” We
boasi that we are a progressive na-
tion, but cling to an unnecessarily
complicated
ments. The adoption of the metric
system would be an international
advantage as well as national. It
would mean scrapping a lot of
So what?
This would create a legitimate
market and employment for quite
a few people. The change-over
need not be made overnight. That
might be impractical, as it would
be chaotic in some lines of en-
deavor. When adopted as a nation-
al standard, it would become ef-
fective, say, one year after adop-

system of measure-

scales and measures.

tion. In the meantime, people
would become adjusted to the
changes.

I’'m in favor of streamlining our
system of measurements, and am
ready to join any society for the
promotion of this objective. If
there is no such active society ex-
isting, why wouldn’t it be fitting
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and proper for The A.L.A., very
much alive to the needs of today,

to initiate such a drive? I think
the engineers would fall in with us.

The Editor’s Asides

T HAS long been a pet theory
I of mine that the architects, un-
like other professional men, feel
perfectly free to criticize the other
fellow’s work. One never hears a
physician express a derogatory opin-
ion on the work of another physi-
cian—unless the latter be an ac-
knowledged quack. Lawyers rarely
are heard to criticize the handling
of a case by another lawyer. And
yet an architect, speaking to a fel-
low architect or to a layman, more
often than not will say what he
thinks is bad about some other
architect’s design.

For a long time I harbored the
uneasy feeling that such architects
—and their name is legion—were
not playing squarely with profes-
sional ethics. I blushed to think
that a doctor would smile at the
architect’s verbal brickbat throw-
ing and think to himself, “What a
low scale of professional ethics
these fellows havel”

It was only recently that I real-
ized that the architect’s brickbat
was thrown, not at his confrere’s
professional ability but rather at
his taste. It was the appearance

of a building rather than its func-
tioning that almost always drew
his fire. Probably an architect acts
upon as high an ethical plane as
any of the other professions in as-
suming that a fellow practitioner
was guided by the existing condi-
tions, limitations and practical re-
quirements of the problem. His ap-
plication of technical knowledge
and designing skill to his problem
is tacitly recognized and seldom
deprecated. But what the build-
ing looks like when he got through
with it is something else again.

This readiness to challenge any-
thing that has to do with esthetics
is certainly not met in the archi-
tect alone. Mr. Childe Reese,
writing in Magazine of Art for
April, 1945, under the title “Ex-
perts Disagree,” gives us a marvel-
ous collection of specific instances
in which the painters and art critics
throw at one another every likely
missile within reach:

Ingres, on Delacroix’s admission
to the Academy: “Now the wolf is
in the sheepfold.”

Delacroix on seeing Ingres’ re-
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trospective exhibition: “The com-
plete expression of an incomplete
intelligence.”

Whistler, on seeing Cézanne’s
portrait of Mlle. Cézanne: “If a
six-year-old child had drawn that
on his slate, his mother, if she were
a good mother would have whipped
him.”

Burne-Jones, speaking of a
Whistler nocturne: “It would be
impossible to call it a serious work
of art.”

Whistler: “Really, somebody
ought to burn Jones’ pictures.’

Gérome, of a Monet painting:
“A blank canvas, bought from the
dealer and put in a frame—noth-
ing more! Absolutely nothing!”

Cézanne: “Monet is a magnifi-
cent eye, but only an eye.”

Cézanne, of Gauguin: “He is
not a painter; he has only turned
out fantastic figures.”

Manet to Monet: “You're a

good friend of Renoir; you ought
to advise him to give up painting.
You can see for yourself he hasn’t
the ghost of a show.”

El Greco, of Michelangelo: “A
good sort of man, but did not
know how to paint.”

Blake, of Reynolds: “Hired by
Satan to depress art.”

Manet, of a Meissonier battle-
piece: “Everything in it is of steel
except the armour.”

Rossetti: ‘“The new French
school is simple putrescence and
decomposition. There is a man
named Manet whose pictures are
for the most part mere scrawls and
who seems to be one of the lights
of the school. Courbet, the head
of it, is not much better.”

Delacroix, of Ingres: “A China-
man lost in Athens.”

Oscar Wilde: “Artists, like
Greek gods, are only revealed to
one another.”

&

Who’s Who in This Issue

WirLiam Rocer Greery, F.A.
I.A. of Boston. Born in Lexington,
Mass., 1881. Massachusetts Insti-
tute of Technology: S.B., 1902;
S.M., 1903. Boston University: hon.
A.E.D., 1945. Traveled in England,

Belgium and France, 1903. Ten
years in office of R. Clipston Sturgis.
Partner since about 1916 with W. H.
Kilham and J. C. Hopkins. At pre-
sent with W. H. Kilham and Walter
Scott Brodie under firm name of
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Kilham, Hopkins & Greeley. Work
has been largely public buildings—
town and city halls, libraries, college
and private school buildings, public
schools, gymnasiums and memorial
buildings.

Along with architecture have been
deeply interested in regional and
town planning. Architect of the
first Government housing in Amer-
ica, a development by the Common-
wealth of Massachusetts about thirty
years ago. Author of the Compre-
hensive Plan for Gardner, Mass.,
1918, and (with the firm) of the
United States Shipping Board Com-
munity “Atlantic Heights”.

In efforts to plant in the minds of
young people an understanding of
architecture and town planning,
helped to incorporate, and have
acted for a dozen years as the presi-
dent of the New England Town Plan-
ning Association. This organization
has succeeded in introducing town
planning into the civics work of many
public high schools.

Wrote a textbook for high schools
and colleges, “The Essence of Ar-
chitecture”, and another for college
use, “An Architect Muses.”

Have had a very fortunate ex-
perience in competition, losing all
but a few. A glance at the old
drawings submitted indicates only
too plainly that it is just as well that
the designs never became buildings,
a point of view that is only shaken
by the sight of the buildings that
actually were erected from the win-
ning designs.

In regional planning have strug-
gled long and patiently with others

in this community of Boston to
create a plan and a unified program
and control for the metropolitan
area.

Warrer Aporr Grorius; born in
Berlin, May 18, 1883. Education:
Humanistiches Gymnasium, Berlin,
1903; Technisches Hochschule, Mu-
nich, 1903-04; in architectural office
of Profs. Solf and Wichards, Berlin,
1904; Technische Hochschule, Ber-
lin, 1905-07. Honorary degree, Dr.
Engring., Technische Hochsschule,
Hanover, 1929; M.A., Harvard,
1942. Assistant to Prof. Peter Beh-
rens, Berlin, 1908-10. Practice in
own office, Berlin, 1910-14. United
two architectural schools under name
of Bauhaus, Weimar, 1918 and
served as director. Moved Bauhaus
to Dessau, 1925. Private practice,
Berlin, 1928-34. Partner with Max-
well Fry, London, 1935-37. Came to
U.S.A. in 1937. Professor of archi-
tecture and chairman, School of
Architecture, Harvard, since 1938.
Vice-president International Con-
gress of Modern Architecture; mem-
ber A.ILA.; honorary member, R.I.
B.A. Author: “The New Archi-
tecture and the Bauhaus” (trans-
lated from German, 1935), and other
books published in Germany. Ed-
itor: Bauhaus, 1919-28; with others,

1938.

Epwin  Bateman Morris, of
Washington, D. C., was a member
of the class of 1904 in architecture
at the University of Pennsylvania,
the first group to be graduated with
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tramning by Paul Cret. Morris
helped with drawings for the James-
town exposition and related build-
ings. A large public building pro-
gram took him in 1908 into the
Supervising Architect’s Office where
he remained until 1942.

While an  undergraduate at
Pennsylvania, a visit by John M.
Carrere seemed to call for an effort
at entertainment, and Morris
wrote a play. After that there were
other plays. There was also a se-
rial by him in the Ladies Home
Journal. Then some novels, one
transposed into a movie and then
into a talkie. He used his pencil
alternately to draw and to write.

He has always considered the
approach by Modern, or Contem-
pory, as being too abrupt, without
enough transition; although being
enthusiastic over its freshness.
Most of the buildings he designed
in the Supervising Architect’s Of-
fice, under qfficial control, tended
nevertheless to warm exterior wall
materials and bright color orna-
ment. He drew considerable criti-
cism, some of it justified, for the
unconventionality of his ornament.
He thinks that not all of these
buildings were successful, but they
had some newness. He branched
into supervisory activity before he
found whether he would actually
emerge from all the ties to tradi-
tion.

He is now engaged in several ac-
tivities, notably as architectural
advisor to the tile industry. He is
still a writer; and, after a period of

discussion, asked to be allowed to
write his impressions of the exist-
ing architectural scene. Tom Lo-
craft says that, in doing that he is
like the boy at the circus who
sticks his head through a hole to
be thrown at: and Morris is in-
clined to agree.

Joun WEeLLBorN Roor, F.A.LA.;
Cornell 1909; Ecole des Beaux-Arts,
1914. Was made a member of the
firm of Holabird & Roche in 1919.
After the deaths of William Holabird
and Martin Roche, the firm name
was changed to Holabird & Root.

Holabird & Root designed the
Palmer House, the Stevens Hotel,
the Board of Trade, the Palmolive
Building, 333 North Michigan Ave-
nue, Chicago Daily News Building,
all of Chicago; Ramsey County
Court House and St. Paul City Hall,
St. Paul; Forest Products Labora-
tory, Madison, Wis.; A. O. Smith
Building, Milwaukee, Wis.; Rand
Tower, Minneapolis; North Dakota
State Capitol, Bismarck; Hotel
Statler and Federal Loan Agency
Building, Washington, D. C.; North-
western  Technological Institute,
Evanston, Ill.; Army Air Base, Ja-
maica, B.W.I.; Scioto Ordnance
Plant, Marion, Ohio, for which the
firm received the Army-Navy “E”
award. The firm won the competi-
tions for Soldier Field, Chicago; the
Chrysler Building at A Century of
Progress, Chicago; and the Art In-
stitute, Chicago. The firm was
awarded the Gold Medal of the
Architectural League of New York
in 1930.
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. CRANE PLUMBING .
: . a, y | -‘

A'name your clients will recognize as standing for top
quality in plumbing equipment is Crane.

The high reputation Crane holds in the minds of homeowners
and prospective homeowners has been built over the years by
a constant policy of leadership in design—by continued advance
in engineering—by producing a complete line to meet the needs
of every home budget—and above all by maintaining an unswery-
ing policy of highest quality in workmanship and materials.

The new Crane line shortly to be announced will offer marked
improvements in engineering, plus a fresh new styling that will
enhance the comfort and atractiveness of the homes you design.

Right now advanced dimensional data on this line is avail-
able to help you plan. Get in touch with your Crane Branch or
write for a copy of “Transitional Dara on the Crane Plumbing
Line.” It will be sent without obligation.

CRANE CO., GENERAL OFFICES:
836 SOUTH MICHIGAN AVE.. CHICAGO 5
PLUMBING - HEATING - PUMPS
VALVYES - FITTINGS - PIPE
NATICA_WIDE SERVICE THROUGH BRANCHESYWHOLESALERS, PLUMBING AND HEATING CONTRACTORS




T Hlnoscope confloma. -

“Alcoa Aluminum roof in excellent- condition
after fourteen years in industrial Pittshurgh”

Visual inspections of this aluminum roof have been
telling us right along, “Behaving fine”. These observations
were confirmed recently, following a fire under the roof, when
portions of the sheet removed. were given to Alcoa for micro-
scopic examination and testing.

Strength of the samples is normal for this Aloca Alloy, showing that its
physical properties have not beén impaired by 14 years’ exposure. Corro-
sion, arch enemy of most metal roofs, has had only minor effect on the
aluminum.

On the basis of these findings, Aluminum Research Laboratories make
this prediction: There are many times 14 years’ life left in that aluminum
roof. ALosNum CoMPANY OF AMERICA, 1992 Gulf Bldg., Pittsburgh 19, Pa.
Cross section of this aluminum sheet, magnified 43.5 times.

The black holioics at the top shoro the very limited extent
to which corrosion has penetrated afier fourteen years.

4 Looking down at the alumi
num roof of Pittsburgh’s Fed-
eral Reserve Bank. Waller &
Weel:s of Clevelund, architects.
W. F. Querly Co., of Greens-

1} burg, Pa., roof contractors.
WO ST 34




IT'S BETTER DISPERMSION THAT MAKES BETTER CONCRETE

Better dispersion of cement parficles . to improve
workability with the lowest possible water-cement
rafio . , . is obtained with TRIMIX liquid. Thanks to a
patented surfoce-active ogent, TRIMIX effedively
+wets and scatters the particles without interfering with
the hydration reaction of the cement.
The photomicrographs reproduced above illustrate
the degree of dispersion secured when Portland
cement is gavged with plain water as compared with

SONNEBORN

BUILDING SAVERS

FLOOR TREATMENTS + PROTECTIVE
COATINGS + CONCRETE AND MORTAR
ADMIXTURES-+ ROOF COATINGS
* WAXES - CAUTK'NG‘ COMPOUNDS -

bee our Cuvulogl‘in SWEET'S Architectural
ond Enginsering Filos

the dispersion obtained when Portlond cement is
gavged with water fo which has been added one
quart of TRIMIX Liquid per bag of cement . . . resuli-
ing in the use of 209 less than the normal volume of
gauging water.

TRIMIX Lliquid also has air-entraining properties
which impart to concrete greater resistance to the
domaging effects of freezing and fhawing.

For further information, write Dept. AA-11

Other Sonneborn Concrete Savers

No matter what the problem . .. if it has to do with
protecting conerete . .. there is a Sonnchorn product
for the job. For c\ample

LAPIDOLITH L10UID —The patented chemical hardener
for wearproofing and dustproofing concrote and terrazzo
floars and other conerete surfaces. Its low surface ten-
sion permits deeper penctration, more thorough hard-
ening.

FERROLITH 6" — A metallic grouting compound used
in setling up machinery, anchoring holts, and securing
struetural and other supporting columns in connection
with conerete floors.

Bullding Products Division  + L. SONNEBORN SONS,
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OF GAS HEATING

Panelray vented

Boilers for steam and hot
wall heaters

water heating

Wall heaters in
many types

Vertical model
winter air con-
ditioners

Console circulating -

Basement-type winter air heaters

conditioners

Floor furnaces in
11 four types

Gravity warm-air
furnaces

New portable
space heaters

Forced-air unit for

Conversion burners
attic installation




Complete Line

EQUIPMENT IN THE NATION!

ANy
NCLUDING WATER HEATER
I

1
® Here it is . . . the postwar gas r
heating equipment you hoped

would come . .. the Bryant Heater

line that paves the way for aggres-

sive dealers to go places in the greatest
heating market ever opened!

You can offer boilers with age-resist-
ing cast iron sections, winter air condi-
tioners and gravity furnaces in both cast
iron and steel heat exchanger models.
A group of diversified floor furnaces,
wall and space heaters answers small
home and individual room heating prob-
lems. Specialties, such as conversion
burners, attic-installed space-saving heat-
ers and unit heaters complete the picture
to meet every heating requirement. All
this, plus a new line of Bryant water
heaters in a wide range of sizes and prices.

Advertising in national magazines—
more than 13,000,000 four-color printed
impressions this year—has been telling »
and selling the public on the advantages
of buying Bryant Heater equipment,
produced by the pioneers of residential
gas heating. Colorful new literature and
store display materials, as well as an
effective radio and newspaper advertising
campaign for use in your own city, will
be ready to hzlp you sell.

Ask the nearest Bryant Heater dis-

tributor to give you the complete story,
told in the factual presentation, ‘“Post-
war Picture of Home Heating.” You’ll
GAS

Six new automatic
storage water
heaters

Unit heaters for garages,
stores, shops

LET THE PUP BE FURNACE MAN

agree with hundreds of other dealers

who say . .. “now’s the time to tie up with

Bryant!”’ Bryant Heater Company, 17825

St. Clair Ave., Cleveland 10, Ohio— HEATING
One of the Dresser Industries.



. the machine
that helped
make

skylines...

now seroves
small buildings.

The gearless elevator machine, first de-
signed by Otis Elevator Company, was
the result of a demand for faster and
more efficient vertical transportation
in tall buildings.

During the past 43 years, the

_ smooth, quiet performance, and the
economical operation of this machine
have earned it universal recognition
and acceptance. For these reasons,
many Architects and Engineers today
specify Otis Gearless Elevators for
smaller buildings — whenever per-
formance ‘of outstanding quality is
required.

Stores, Hospitals, Hotels, and many
other buildings — whether of a few
stories or many—can now benefitby the
life - long operating smoothness and
efficiency of Otis Gearless Elevators.

Otis representatives are ready now
to cooperate with Architects and
building owners . . . 0 recommend
the equipment best suited to individ-
ual needs. For the finest in vertical
transportation tomorrow, call your
Otis representative TODAY.
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