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of ceiling systems: Armstrong Ventilating Ceilings

The entire ceiling distributes air: this is the simple princi-
ple of the Armstrong Ventilating Ceiling system. Thousands
of openings, blended into the surface pattern of the ceiling,
deliver heated or cooled air evenly, quietly, and comfortably
to the entire room. By eliminating all diffusers, the Armstrong
system creates an attractive, uncluttered surface. The sealed
plenum replaces most supply ductwork, too. Here you see
an Armstrong Ventilating Ceiling in a new Minnesota school,
where this system saved 24 feet of ducts and two 24” square
diffusers in each of 20 classrooms. Savings on air-condition-
ing costs commonly amount to 30¢ a square foot—often
more. Ceiling-wide air distribution means more uniform tem-

peratures and greater comfort. Design these advantages into
your current projects; contact your Armstrong
Acoustical Contractor or Armstrong represen-
tative. Now available: a detailed, illustrated
portfolio describing this system, with numer-
ous examples, technical and product data, and
specifications. For your copy write Armstrong,
4203 Sage St., Lancaster, Pa.
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(*) Detroit Bank & Trust Company Building, Detroit

EXPOSED AGGREGATES
for PRE-CAST SURFACES

Successful use of this finish requires aggregates
on which architects may rely for color, structural
and bonding strength and impermeability.

The cost of exposed aggregate is but a small
percentage of the cost per square foot of the
finished product. Still, it is just as important to
specify clearly what aggregates the architect is
entitled to have in the work, as it is to see that
the work is done by reliable manufacturers.

Colonna and Company of Colorado has been
crushing Suprema Aggregates in the heart of the
Colorado Rockies for 26 years. For the past 8
years it has specialized in crushing the following:

(*) Suprema Milky Quartz (3,100 tons)
Suprema Siskin Green Suprema Pink Granite
Suprema Black Obsidian Suprema Light Gray Granite
Suprema Flamingo Quartz ~ Suprema Garni Green
Suprema Blue Granite Suprema Royal Spar
Suprema Paxi Gray Granite

Recent installations in which Suprema Exposed Aggre-
gates have been used are:

(*) DETROIT BANK & TRUST COMPANY BUILDING
Architects:  Harley, Ellington, Cowin & Sterton, Inc.
Detroit, Michigan
Construction: Minskoff-Detroit Construction Corp.
New York, N. Y.
Mfg. by: Pre-Cast Concrete Co., Marysville, Michigan

MASONIC HOME CHAPEL, Fort Worth
Architects :  Broad and Nelson, Dallas
Mfg. by McDonald Cut Stone Co., Fort Worth

For further information and samples, write to:

COLONNA & COMPANY OF COLORADO, INC.

CANON CITY, COLORADO
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A regular column by our specialist on
urban affairs, Matthew L. Rockwell,
Director of Urban Programs

The Architect in Regional Planning

For the last few years, architects have had much to
say about city planning and the place of the architect
in this field. There are many who say that the archi-
tect has neglected his responsibility as a leader in the
form-making of our cities. This attitude does not do
justice to two small bands of architects who have
been leaders in a most accurate sense of the word.

The first group is known officially as the Border
Planning Committee of The Institute. Active in the
three states of California, Arizona and Texas along
the international boundary with Mexico (and together
with a corresponding group of Mexican architects),
the Committee has worked to develop correlated
planning of the dozen or so important cities which
face each other across the international boundary.
A detailed story of this Committee’s work was given
in the December Journal.

Further north in Illinois, Indiana, Wisconsin and
Michigan, a group of heroes all the way from Mil-
waukee to Muskegon has been meeting religiously
for two years. They have talked about how the future
of the Lake Michigan Region can best be promoted
through “comprehensive regional planning.” These
architects, all Institute members, come from the four
contiguous chapter groups in the area. With little
financial help and many of their own Saturdays, they
discuss everything from the need to correlate high-
ways to the need to preserve public open space, such
as the Indiana Dunes area. The group is known offi-
cially as the Lake Michigan Region Planning Council.

I wrote earlier that the two groups which I have
described were leaders in the true sense of the word.
While others have been talking about city planning,
these men have confronted the intangibilities of
regional planning. Anyone who has lived on the
corporate line of one village and seen an incompatible
business or industry develop across the street from
him in an adjacent community will know why regional
planning must be a part of our thinking of the future.
Since the days of the National Resources Planning
Board, in the late thirties, we have had little regional
thinking on an official level. But the current pro-
visions of Section 701 of the Urban Planning Assist-
ance Program of URA are an exception.

In a number of positive directions, the URA pro-
vides assistance to small cities, which are a part of
large urban complexes, to large metropolitan areas,
to urban regions and to states as a whole, including
situations where the planning area extends into two or
more states. Because of a certain native negativism
on the part of the voter to intercommunity govern-
ment, intercommunity planning has not developed
rapidly. URA funds for the above purposes are avail-
able to speed cooperative planning between communi-
ties; private subscription has been helpful but rel-
atively ineffectual. The movement needs promotional
and imaginative assistance, and, as in the field of city
planning, the architect is in a special position to
make a significant contribution.




Those who doubt the ability of the architect to
contribute to regional planning have only to apply
the perceptive thinking of Kevin Lynch to the prob-
lem. Those who have read Professor Lynch’s book,
“The Image of the City,” will understand partially
what I am saying, but to all readers who are inter-
ested in this field, we commend the study prepared
by students under Lynch’s direction at MIT entitled
“The Form of the Metropolitan Sector, Washington
and the Maryland Peninsula.” In this study the pur-
pose was “to come to grips with metropolitan form,
with special emphasis on the visual consequences of
that form.” In five student solutions there has been
an attempt “to plan this metropolitan sector so that
its parts would seem vivid, distinct and recognizable,
and so that those parts would be easy to put together
into a general pattern.” Lynch says further that “it
is desirable that this visual structure be congruent
with the patterns of activity that make up the human
community; and perhaps, if we could manage it, that
this visual form even be expressive of those human
actions and aspirations.”

In another interesting study, architect-planner Arch
Rogers and others, analyzing the improvement pros-
pects for the city of Albany, NY, displays in a com-
mission for the New York State government the prac-
tical potential of architects in the field of regional
planning. In an extremely graphic presentation, this
study moves in sequence from the place of Albany
in the northeast region of the US, to its place in New
York State, thence to its place in the Hudson-Mohawk
Valley zone, and then to its impact upon the im-
mediate tri-city area surrounding Albany. Finally, the
future of the core of Albany reflected against this
background stands starkly clean and apparent to
all readers.

Our last project, the report entitled “New Towns,
a Proposal for the Appalachian Region,” prepared by
the Department of Architecture at the University of
Kentucky, illustrates the development of regional
architecture with sociological overtones. For an area
historically depressed, this study by architects sug-
gests the way to replacement of scattered and unpro-
ductive farm-sites by the correlated development of
New Towns. In these fresh communities the con-
centration of approximately 50,000 persons will bring
the advantages of better education, living conditions
and mass production of needed facilities. The
amenities of the Cumberland plateau to which mod-
ern community design can be adapted will result in
a handsome environment.

By diverse means architects have become lonely
leaders in a broader aspect of planning; now they
can afford to have additional companions.

An Afterthought

We might also be reminded of the major role of
architectural design in the Tennessee Valley regional
planning and the New York Regional Plan of Clar-
ence Stein, which attracted widespread attention in
professional circles.

Then there was Thomas Jefferson, so notable for
his architectural achievements, who is less known as
a city and regional planner. As early as 1802, he pro-
posed a public works plan for the entire United States,
such as it existed at that time. This may well stand as
a landmark for the first regional plan of this nation. <

SJOSTROM USA

SJOSTROM y3s
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STEEL WINDOWS HAVE THE STRENGTH AND RIGIDITY THAT NO OTHER WINDOW CAN MATCH

EAST ELEMENTARY SCHOOL,
Hingham, Mass.

W halen-Peterson, Inc., General Contractor

Hugh Stubbins and Associates, Architects

MAIMONIDES SCHOOL,
Brookline, Mass.

Wexler Construction Co., Inc., General Contractor

In the planning of the two schools here illustrated, Hope’s
Engineering Department enjoyed the privilege of assist-
ing in the development of steel window details suitable
to the needs and circumstances of these buildings.

It is a consistent advantage of Hope’s Window
Walls, steel or aluminum, that doors, ventilators, vertical
and horizontal divisional members, etc., may be located
exactly as needed, thereby affording complete freedom of
design and layout. The value of good design is strength-
ened by the high quality of Hope’s workmanship and
ability to meet all structural requirements.

On the East Elementary School above illustrated,

all Hope’s steel windows were given the added protec-

tion of hot-dip galvanizing which resists corrosion for
the life of the building and reduces the cost of main-

tenance to an absolute minimum.

HOPE’S WINDOWS, INC., Jamestown, N.Y.

HOPE’'S WINDOWS ARE MADE IN AMERICA BY AMERICAN WORKMEN
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Do your door specifications hold water?

They do! . . . IF your specifications for overhead-type
doors are based on PERFORMANCE STANDARDS.
Now, for the first time in the door industry, Barber-
Colman Company provides a personalized service that
helps you establish door performance standards required
by each client. ® Called the DOOR SYSTEM ANALY-
SIS, this comprehensive plan analyzes and appraises door
sealing efficiency, section construction, counter balancing

BARBER
COLMAN

BARCOL

Subsidiary Barber-Colman Company,

reliability, control methods . . . all factors affecting materials
handling, labor, housekeeping maintenance and other
building operating costs. ® This plan justifies initial cost
. identifies penalty your client will
pay with inefficient, inferior quality doors . .

of door equipment . .
. determines
a firm, accurate budget figure at preliminary planning
stage. Write us or ask the Barber-Colman dealer near you
for more details on OVERdoors and Door System Analysis.

BARCOL OVERdoor COMPANY

SHEFFILELD,; IELINOIS

Rockford, Illinois




Letters

The Bauhaus: Setting the Record Straight

EDITOR, Journal of the AIA:

I was interested, and a little surprised, to read the
letter from Dr Walter Gropius in your January issue.
The “statements on the Bauhaus” to which Dr
Gropius takes exception were not, as is said in the
first sentence of that letter, “reprinted in your paper”;
they were made by Mr Howard Dearstyne in an
article, “The Bauhaus Revisited,” in the October issue
of the Journal of Architectural Education. My sur-
prise was caused by your having let that “reprinted”
get past.

As a matter of fact, Dr Gropius, though evidently
not understanding the precise relationship that ex-
ists between our respective publications—a relation-
ship which might, I suppose, be described as one of
physical cohabitation with editorial independence—
was aware of their true source. This I know because
in November I received from Dr Gropius a letter
identical with that published by you, except that
he said in the first sentence that “some statements
on the Bauhaus” had been “made” (not “reprinted”)
in the Journal of Architectural Education. 1 assured
Dr Gropius that we would print his letter in the JAE,
and I sent a copy of it to Mr Dearstyne, who in due
course sent back a full and reasoned reply for pub-
lication with it.

It is understandable that you should hasten to print
a letter from a Fellow of the Institute so much hon-
ored as Dr Gropius. In order that the record may be
put straight, and out of courtesy to Mr Dearstyne
(who went to the trouble of composing a reply to Dr
Gropius’s letter some weeks ago, only to see that
letter appear, without his reply, in an unexpected
place), may I ask you to print this too at the earliest
opportunity?

I should add that in fulfillment of promises made
to Dr Gropius and Mr Dearstyne, and out of a sense
of obligation to those of its readers who do not read
the Journal of The American Institute of Architects,
the JAE will print Dr Gropius’s letter together with
Mr Dearstyne’s reply as soon as it appropriately can.

MARCUS WHIFFEN

Editor, Journal of Architectural
Education

Tempe, Ariz

Continued Applause
EDITOR, Journal of the AIA:

The articles, “Personal Space” and “Design for
Friendship,” which appeared in the December
Journal were indeed thought-provoking. Landscape
architects are intimately concerned with these types
of spaces whether the spaces are private gardens or
institutional courts. Clients are aware that the plan-
ning of unroofed space is desirable and, like the ar-
chitect in structural decisions, it behooves the land-
scape architect to translate this awareness into prac-
ticable efficiency.

14

The AIA Journal performs a worthwhile function
in presenting these types of articles for interdisci-
plinary consumption.

HERRICK H. SMITH
Associate ASLA

Oklahoma State University
Stillwater, Okla

L’Enfant: The Last Words

EDITOR, Journal of the AIA:

If there’s anything that’s talked out and overdone,
it’'s L’Enfant’s Plan for Washington.

ALFRED BENDINER FAIA
Philadelphia, Pa

EDITOR, Journal of the AIA:

There are a few inaccuracies in the lead article
of the January issue of the Journal, “The L’Enfant
Plan for Washington,” that should be cleared up to
prevent their being perpetuated, and a few points that
might also be elaborated, in the interest of greater
clarity.

1 At the outset, in the first paragraph, Congress
was meeting in New York City in July 1790, not
Philadelphia in 1791, when the Potomac site was
selected. The veteran’s riot in Philadelphia in 1783
was one reason that the Constitutional Congress ulti-
mately adopted a provision for the site of a Federal
District, “not to exceed ten miles square,” in the Con-
stitution of the United States, but it was only in
1790, after many years of wrangling, that the present
site was decided upon.

2 By way of amplification, both Hamburg (or
Funkstown) and Carrollsburg (not “Carrolltown”)
were laid out as unincorporated towns, but were
sparsely settled at the time of the establishment of
the Federal city, and scarcely could be considered
towns in 1791 except in the sense that the land had
been subdivided and that there were a few houses
and a wharf at Carrollsburg.

3 Jefferson did indeed sketch a plan to illustrate
how the land might be laid out, but the President’s
House and Capitol building were not “sited on the
bluffs above Hamburg.” The President’s House was
located in the middle of the Hamburg plat, at ap-
proximately the present site of 23rd and F Streets
NW, with the Capitol on “Beall’s levels” to the east
at about the present site of 14th and F Streets NW.
Jefferson’s sketch shows the outline of Hamburg
superimposed upon his plan, which makes a fairly
accurate description possible. Jefferson, furthermore,
was not confused about the prospects of Hamburg,
which was at the mouth of Tyber Creek, as a natural
harbor. He wrote to L’Enfant on April 10, 1791:

(Continued on p 16)



When comparing costs...consider

The Advantages which you cannot see in aw Drain

Two drains may look the same. Even cost approximately the same.
But in a Josam drain you get many extra advantages. Almost 50 years
of pioneering in plumbing drainage products, and the continuous
development of the most advanced designs in the field. Quality that
is far better than required. Vast inventories to meet installation
schedules. A network of experienced representatives ready to render
immediate service. Easier installation . . . better service . . . dependable
performance — these are the “extras” you get at no extra cost when
you say “Let’s use Josam!”

JOSAM MANUFACTURING CO.
General Offices and Manufacturing Division ® Michigan City, Ind.
REPRESENTATIVES IN ALL PRINCIPAL CITIES
West Coast Distributors
JOSAM PACIFIC CO.

765 Folsom Street San Francisco 7, Calif.

JOSAM PRODUCTS ARE SOLD THROUGH PLUMBING SUPPLY WHOLESALERS
Manvufacturers and Representatives in Mexico — HELVEX, S.A., Mexico City
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Armento SCULPTURED MODULANTS “ are a new screen and room-divider
solution available in aluminum or bronze.
Sadler Dormitory Lounge, Syracuse University, Syracuse, N. Y., King & King,

Architects, Prof. Ralph R. Laidlaw, University Decorator. Screen type —
VC-3p Aluminum.

Write for brochure of sculptured modulant styles and uses. See Sweet's
Catalog Sect. 35C, 1962. Sec. 6F and 37C, 1963.

Visit our exhibit at the 1963 A.LA. Convention—May 5th thru 8th, Booth 504.

Letters (Cont’d)

“. .. the commerce of the place . . . will undoubtedly
establish itself on the deep water towards the Eastern
branch and mouth of Rock Creek; the water about
the mouth of the Tyber not being of any depth.”

4 Tt is stated, “L’Enfant had a collection of maps
showing many of the principal cities of the world
together with a book of drawings of many important
buildings.” This is so, but it is somewhat misleading
not to mention that he had requested them in a letter,
April 4, 1791, and received these maps and plans
from Jefferson on April 10 of the same year.

5 L’Enfant did not have a survey map of the site
when he began his work, but it “was not an obstacle”
only in the sense that he proceeded to prepare it
himself, and it “proved to be an advantage” only in
the sense that he was forced to supervise its prepara-
tion. I feel that the conclusions drawn from this fact
in the article are perfectly correct, but somehow the
impression is gained that he went about this part
of the work in a rather informal or haphazard way.
Remembering that Washington himself was a trained
surveyor, it is highly unlikely that L’Enfant would
have been inclined to risk the displeasure of the man
to whom he owed his commission by doing anything
less than the best he could do. His first act was an
effort to prepare an accurate survey map and, in his
own words, “the internal content of the district was
surveyed in the most menutial (sic) way by the most
laborious operations (which no ordinary surveyor of
land is called upon to understand).”

The “only” surviving L’Enfant sketch, reproduced
in copy on page 31 of the Journal, is probably
(Caemmerer, “Life of Pierre Charles L’Enfant,”
p 162) a copy of L’Enfant’s site survey in the form of
a progress plan, submitted to Washington by L’Enfant
on a visit to Mount Vernon on June 22, 1791. This
site survey, with superimposed preliminary city plan,
and a detailed description of the plan at that stage of
development, was found among the Mount Vernon
papers.

6 Daniel Carroll of Duddington started to erect
the house, that was demolished by L’Enfant’s orders,
on the square bounded by E, F, 2nd Streets and
New Jersey Avenue SE, not “in the middle of Penn-
sylvania Avenue,” and was not “one of the Commis-
sioners” of the District of Columbia, but a nephew
of Commissioner Daniel Carroll. The Carrolls were a
numerous and confusing clan.

7 The plan reproduced on the Journal’s cover is
not the “lost L’Enfant Plan.” It is a tattered copy of
the so-called “Ellicott” or “Official” plan, engraved
by Thackara and Vallance in Philadelphia in 1792.
The “L’Enfant Plan,” which was not “lost,” but which
had become almost indecipherable from age and from
the varnish with which it had been covered to pre-
serve it, was reproduced in 1887 by the Coast and
Geodetic Survey from the original drawing that had
been in the custody of the Office of Public Buildings
and Grounds of the War Department. This drawing is
the manuscript plan of the city executed by L’Enfant
in 1791, and it is, of course, another “surviving”
version of the L’Enfant plan prepared by his own
hand, or under his supervision. This confusion in the
plans makes the subsequent critique of them some-
what incomprehensible.

The plan on the cover of the Journal is, in fact,
the fifth published plan of the city of Washington,
having been preceded by the 1) small Thackara and



Vallance engraving, 2) the small Hill engraving, 3)
the Tiebout engraving and 4) the larger Hill engrav-
ing that was produced from plans taken to Boston,
upon Jefferson’s orders, by Samuel Blodget. The first
three small plans had been issued to accompany de-
scriptions of the city that were published in magazines
in Philadelphia, Boston and New York City, al-
though the first of these was also issued in separate
form.

L’Enfant did gather up his drawings “indignantly”
when he was relieved of his duties, but not all of his
drawings. He didn’t “leave,” because he was in Phila-
delphia when he was fired. Ellicott “took over,” but
he didn’t have to draw L’Enfant’s plan solely from
“memory.”

In his correspondence at the time the plan was
being engraved, and in the various memorials
L’Enfant later prepared to press his claims for re-
imbursement, he frequently alludes to the “manu-
script, drawing notes of grounds level and measure-
ments, etc, all were through some authority laid hold
of and detained from me.”

Poor L’Enfant, he suffered much in his own day
and seems still fated to be misunderstood. We are
not even sure what he looked like. One recent Wash-
ington history published a portrait of his father, a
French court painter, identified as the son. The wood-
cut portrait reproduced in the Journal is noted,
“Courtesy Library of Congress,” and, although
Caemmerer, in the “Life of Pierre Charles L’Enfant”
states that “no portrait of L’Enfant exists,” he re-
produces the above woodcut, identified in the same
manner. These were probably both taken from the
plate prepared for P. Lee Phillips (then chief of the
Division of Maps, Library of Congress), and which
appears in his book “The Beginnings of Washington,”
published in 1917. Phillips calls it “the only portrait
known” and states that it was enlarged from the one
found in Charles Burr Todd’s “The Story of Wash-
ington,” (New York, 1889). Todd, in turn, credits
some of his illustrations, including the one of
L’Enfant, to Hutchins and Moore’s “The National
Capital, Past and Present,” (Washington, 1885)
with “illustrations by a Corps of artists under the
supervision of Mr Sid H. Nealy.” Where Mr Nealy
got it, I have no idea, but it seems evident that its
source might be investigated further before its au-
thenticity can be accepted with any confidence.

FRANCIS D. LETHBRIDGE AIA
Washington, DC

EDITOR, Journal of the AIA:

Mr Lethbridge is to be commended for his extra-
ordinary knowledge of the history of our Capital City,
and his thoughtful critique of my article on Pierre
L’Enfant.

Some of the faults he found were due to space
limitations which prevented proper elaboration. In
one case there was a printer’s error. Certainly, I never
intended to give the impression that L’Enfant was
haphazard in his work. His own drawings and letters
show that he was most meticulous.

There are several facets to history—factual, con-
jectural and interpretive. L’Enfant’s work has been
abundantly described in terms of known fact, but
little discussed from an interpretive standpoint, par-
ticularly from the point of its value as one of his-
tory’s most extraordinary exercises in large-scale arch-

(Continued on p 18)
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Letters (Cont’d)

itectural and urban design. It is this aspect which I
tried to stress in my article.

I would add to Mr Lethbridge’s bibliography the
writings of Elbert Peets on this subject (see the Town
Planning Review, the Baltimore Sun, and “Civic
Art”), and offer my thanks for his astute and welcome
corrections.

PAUL D. SPREIREGEN

High Praise for UD Series

EDITOR, Journal of the AIA:

Please convey my congratulations to Mr Matthew
L. Rockwell, Director of Urban Programs, and to his
committee in respect to the first of the series, “His-
toric Precepts in the Design of Cities.”

Since this article, and I expect the succeeding ar-
ticles, confirm my own endeavors in the course of
Civic Design which I am giving here, I am writing
to ask if I may have thirty copies of these articles
as they appear, for distribution to my class. I imagine
that some charge would be levied for this service,
and would be glad to respond.*

I recollect your advising me of your intentions to
carry out this series of articles, and I have been wait-
ing patiently for the results. These promise to be of
the highest merit.

PATRICK HORSBRUGH
Professor of Architecture
University of Nebraska
Lincoln, Neb

* Editor’s Note: Reprints of this series are, and will be, avail-
able at no charge by simply directing requests to the Director of

Urban Programs, The American Institute of Architects, 1735 New
York Ave NW, Washington 6, DC.

EDITOR, Journal of the AIA:

Congratulations on your very excellent December
issue of the Journal. 1 find that monthly your maga-
zine gets more and more interesting and worthwhile
to me and my students. With the new expanded con-
cept of architecture now spreading that field over
heavily into what we feel is landscape architecture,
I find that many issues of the Journal are worthy of
required reading for all landscape architects. In that
respect, I would like very much to have fifty reprints
of your recent article, “Historic Precedents in the
Design of Cities,” so that I may assign that article
as required reading to all my classes while still re-
taining the reprints from year to year.

Keep up the good work and continue the drive for
expanded services to the architect, but please let’s
have a little more consideration for those expanded
services coming by means of collaborative effort
rather than the one-man office.

CHARLES A. DE DEURWAERDER
Assistant Professor of
Landscape Architecture
Kansas State University
Manhattan, Kan

EDITOR, Journal of the AIA:

The Journal is the best magazine this profession
has at this time. Hope you will keep it that way!

JAN REINER
St Petersburg, Fla
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Miami—

Magic City

by H. Samuel Krusé AIA
General Chairman,
Host Chapter Committee for

1963 AIA Convention

Journal

This year the Journal beats the drum for Miami, the 1963
Convention City. We present the first of two articles by
Sam Krusé which will fill convention-goers in on the back-

ground of the Host City and tell them what to look for

» Miami, the 1963 AIA Convention City, is
not really a city at all. It’s a phenomenon, a com-
plex of rainbow-hued dwellings, bizarre estates,
ornate hotels, Chicagoish office buildings, in
twenty-six municipalities, emerging from man-
grove swamps, jungles, coral rock and man-made
sand bars, surrounded by water of incredible
blue, softened by lush tropical foliage, and all
of it etched in clear, bright sunlight against a sky
of towering, everchanging cloud formations.

Miami is an Indian name meaning Big Water
or Sweet Water and pronounced My-am-ee. You
will hear it mispronounced My-am-uh, Mee-am-ee,
and Mee-am-uh. People impressed by the un-
bridled vigor with which things are done in Mi-
ami call it the Magic City and the City of Eternal
Youth. However you call it, it is truly a place of
vitality, color and amazement.

Miami is Miami Beach on synthetic isles built
on the mangrove-covered barrier which separates
beautiful Biscayne Bay from the Atlantic; it is
Miami, Miami Shores, Hialeah, Coral Gables and
a score of small municipalities on the Florida
mainland connected to Miami Beach by six cause-
ways across the Bay; it is also Key Biscayne with
its own umbilical cord to the mainland, and Home-
stead, the heart of great winter farms.

Miami started on the shores of a river of the
same name, whose headwaters are in the Ever-
glades and which winds its way through a cleft
in the oolite limestone ridge that separates the
waters of the Everglades from the Atlantic, to
empty into Biscayne Bay. The ridge is fertile and
good for tropical trees and growth, making a cool
and fragrant jungle refuge from the intense rays
of a constant sun and a haven for wildlife.

Long before the time of Columbus the site
attracted settlers. The Tequesta Indians came
first, building a city of thatched huts on platforms
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Vizcaya, Deering estate

-constructed over the water on piling. Their tools

and weapons were made of shells and their pot-
tery scratched in interesting designs. Lady Te-
questas wore Spanish moss skirts; the men, plaited
palmetto breechcloths fitted with moss bustles to
provide greater comfort for sitting. In 1567 a
Jesuit Mission of Tequesta, consisting of a block-
house, thirty Spanish soldiers and a lay brother,
became the first white man’s settlement and the
first Miami dream to fail.

Because of its climate, natural advantages and
the lure of cool fresh water, the site was not only
favored by the Indians, but also the Spaniards
who coveted the rich land but could not hold it;
by discoverers, pirates and adventurers sailing the
seas. Early settlers were called Conchs and Crack-
ers, both of English origin. Conchs were people
of the sea and came from the Bahamas by boats.
Crackers were land people (originally cowboys
who were exceptionally dextrous at cracking long
cracking whips, hence their name) who came
south overland from the Colonies, some at the
time of the American Revolution. Temporary

evacuation of all white settlers was compelled by
the ravages of the Seminole Wars, but the lure
brought them back, even before a truce was
certain.

Among the earlier settlers were two Cleveland
merchants, William Brickell and his friend
Ephraim Sturtevant. Brickell established a trad-
ing post on the south bank of Brickell Point,
where calico, sugar and alarm clocks were traded
for alligators, deer and otter skins, egret plumes,
and coontie for starch-making. In the 1870’s most
of the trading was with a band of mixed Creeks,
called Seminoles, who lived in the Everglades in
thatched huts called chickees and poled their way
to Brickell Point in cypress dugouts. Trading
flourished and Brickell grew in wealth and influ-
ence. He built a wooden mansion on the Point,
with great white columns and wide verandas
surrounded by live oaks, ironwood, gumbo limbo
and frangipani.

On Brickell’s periodic buying trips to Staten
Island for supplies for his trading post he spoke
glowingly of the life in the Biscayne Bay area.



Ralph Munroe, a Staten Island boat designer and
builder, fell in love with the Bay before he saw
it, so it was no surprise when his first visit to see
the blue-green waters made him a permanent
resident.

The Peacock family had built, in the hammock
land called Coconut Grove six miles south of the
river on the Bay, a two-story, driftwood affair
called Peacock Inn from whose broad verandah
one could sit and see Cape Florida Lighthouse.
It was here that Ralph Munroe settled to design
and build his famous sailing boats, and to study
and write about the plant life, fish and other nat-
ural features of the south Florida area. A writer
of boys’ adventure stories named Kirk Munroe,
but not related to Ralph, also settled in the Grove
about the same time and became a good friend
of Ralph’s. The two soon became the Grove’s
most prominent citizens and did much to shape
the direction of the Grove’s development.

One day over a pot of coffee on the porch at
Peacock Inn, the two Munroes decided that a
yacht club should be formed where all the visiting
yachtsmen from the north and Key West could
meet. Before the pot of coffee was consumed,
the Biscayne Bay Yacht Club and its well-known
“25-N” pennant (for 25 north latitude) was born.
Kirk Munroe appointed Ralph first Commodore
and Ralph appointed Kirk secretary. From that
day on Ralph was Commodore Munroe. On Feb-
ruary 19, 1887, the club held its first Washing-
ton’s Day Regatta and chowder-party.

The ladies of the Grove were bent on cultural
activities in which the Commodore played a vital
role. The Pine Needle Club became the first
literary society of the Bay area and later became
the Coconut Grove Library when Mrs Andrew
Carnegie stepped off her yacht to look at the
Grove and stumbled into a meeting of the Pine
Needle. A women’s club was founded and a
church started. The Commodore grandly gave
land for the library, the club and the church. It
wasn’t long before the Grove became the place
for the notable intellectuals to go for discussion
events, complete with lantern slides, many to
become regular winter residents and some to be-
come permanent residents.

Commodore Munroe continued to be the
Grove’s leading citizen well into the twentieth
century and he, along with Alexander Graham
Bell's son-in-law, Dr David Fairchild, was pri-
marily responsible for the non-tourist type devel-
opment of the Grove and the preservation of its
natural beauty.

Sturtevant became the citizen of the North
Bank. He served as County Judge and served in
the legislature for four years before his death.
His daughter, Julia S. Tuttle, recently widowed,

Photos: Miami-Metro News Bureau
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inherited her father’s north bank property and his
keen interest in the Bay area. She began pur-
chasing property on both sides of the river and
by exploiting Cleveland wealth and influence and
gaining Brickell cooperation, proceeded to trans-
form the area into a town.

A severe freeze in 1894-95 destroyed the cit-
rus groves of central Florida and gave the alert
Julia Tuttle a golden opportunity. She sent Henry
Flagler, the railroad magnate, whose earnings were
threatened by the freeze, a bouquet of orange
blossoms from the Biscayne Bay area which was
untouched by frost. The impressed Flagler visited
Mrs Tuttle and a deal was made. Tuttle and
Brickell donated real estate to Flagler, who in
return extended his railroad to Miami from its
West Palm Beach terminal, installed a water-
works, and financed other civic improvements
including the Royal Palm, a resort hotel across
the river from Brickell Point. At this time Miami
had a population of 1,500 and consisted of a
dozen sand trails hacked through the palmetto
scrub, with a business street lined with pine
shacks and tents. This was 1896.

The advent of the railroad provided easy ac-
cess to the otherwise isolated Bay region and
brought on a group of imaginative and aggressive
investors, tourists and settlers.

The Everglades drainage project redeemed pro-
ductive land and stimulated the growth of winter
farming.

On the stretch of sand and mangrove, loosely
called ‘“the beach,” between the ocean and the
Bay there were no developments in 1896. Osburn
and Field tried an unsuccessful coconut planta-
tion and John S. Collins tried the avocado raising
business, acquiring some 1,670 acres of land, five
miles along the ocean and one mile along the
Bay. Collins proposed to build a bridge from his
plantation across the Bay to the mainland, im-
patient with the uncertain ferry. With the family
fortune as stake and his son-in-law, T. J. Pan-
coast (at family insistence), to check on things,
he plunged into the task of erecting a plank cause-
way across the water.

The bridge was started and $100,000 later the
pilings were in the Bay but the money exhausted.
It became apparent to a few that a bridge would
open the Collins’ acreage for real estate and tour-
ists, who were now coming to Miami in respect-
able and profitable numbers. Carl Graham Fisher,
the carbide gas, automobile headlight magnate,
was one of the few who realized the potentialities
and lent Collins the money to complete the bridge.

With Fisher’s involvement in Miami develop-
ment, a new era was initiated. Except for his
Indianapolis Speedway, Fisher devoted all his
considerable resources and energy to building a

city on the ocean end of the rattle-board Collins
Bridge. He lent money, in exchange for land and
interest, to the Lummus brothers, Miami bank-
ers, to complete the development of their 605
acres of swamp on the south end of the Beach.
Hundreds of workmen were used to clear land of
mangrove growth, rattlesnakes by the dozen, rac-
coons by the hundreds and countless rats. Ad-
vertisements were published for cats and they were
purchased by the bag. The cats cleared the rats.
Nobody seems to know what happened to the
cats after the clearing was completed.

Six million cubic yards of fill were dredged
from the Bay to form level desert islands of
white sand and a motorboat racecourse in the
Bay. The work was slow and costly. Instead of
the thousands of dollars anticipated, millions were
spent for creating the land alone, sand-sucking at
one time costing as much as $50,000 a day.

Fisher’s Alton Beach was developed concur-
rently with the Lummus development named
Ocean Beach. Collins called his development
Miami Beach Improvement Company. The three
developments were thrown together to compose
Miami Beach.

When the dredging was complete only Osburn
and Field coconuts could be seen against the blue
sky, for no vegetation was visible on the expanse
of white sand. Lest the trade winds blow away
the precious fill, planting was undertaken with
the same enthusiasm and lavishness characteristic
of the development. Thousands of yards of Ever-
glades earth were barged to the man-made land.
Hundreds of Negro men, women and children
labored in long lines planting grass, sprig by
sprig, and hibiscus, oleander and bougainvillea
in its many hues. In a few months the desert
sands became a tropical paradise.

Even before the land was made, Fisher con-
structed his home in the new city. He built the
Lincoln Hotel and cottages for his staff and head
craftsmen. All types of construction equipment
and material for building a city rattled across the
wooden Collins Bridge to the Beach. A narrow-
gauge railway was laid to handle the material,
also to provide free rides for VIP’s observing
the birth of the city. Elephants were used to help
clear the land for Lincoln Road and to give news-
worthy interest to the project. A casino, flying the
Stars and Stripes at its center mast, was built by
Sheriff Hardie near the windbreak of Australian
pines Collins had planted. A city was created
where there was no land before. Now one could
purchase city real estate at fabulous prices and
it became fashionable to boast about the high
price paid for land kissed by the tradewinds and
bathed in the sun.

The city building fever was not confined to the



Man-made islands blown away with the trade winds. Planting was needed, planting was done

Beach. Coral Gables came into existence as if
by magic. George Merrick was a law student in
New York when his father died leaving him a
1,100-acre grove in the pinelands on which stood
a gabled house constructed of native stone and
called Coral Gables. He dreamed of building a
“Master Suburb,” reading A. E. Housman and
sketching plans in preparation for the fulfillment
of it. Unlike the Beach developers, Merrick’s
dream was planned and methodically detailed,
but like his Beach contemporaries, no obstacle
or expense was allowed to stand in the way of
his dream. Topnotch architects, designers and
landscape artists designed his city with wide, land-
scaped boulevards, fountains and gateways and a
Pan American University. When all plans were
complete, he paid $3,000,000 in twelve months
in advertising his development and hired William
Jennings Bryan as a real estate salesman. His
Coral Gables caused a demand for building mate-
rial so great that an embargo was established on
non-perishable, Florida-bound freight. Ships were
unable to enter the congested harbor, some ships
compelled to lay at anchor for weeks awaiting
their turn to unload. The Seaboard Air Line Rail-
way built an extension into Miami, but unfortu-
nately, too late to share in the prosperity.

Glenn Curtiss, famous airman and sportsman,
and Missouri ranchman James Bright also had
the fever and founded Hialeah and Miami Springs.
Beautiful Hialeah Park race track was built, when
pari mutuel wagering was legalized, and remains
to this day the finest of parks.

There were other men who spent fortunes in
building in Miami. These were the estate build-
ers. James Deering, whose fortune came from

the International Harvester Company, was the
champion of this group. Having come to Miami
for his health, he chose as his therapy in the sun,
the production of a Venetian palazzo complete
with formal gardens. On a 106-acre tract on the
Bay in Brickell’s hammock, he spent $8,000,000
in five years to build an estate behind pink stucco
walls festooned with bougainvillea. It was
stocked with art treasures gleaned from Europe
and paintings by Sargent and Copley. He called
it Vizcaya and a resplendent orgy of royal archi-
tecture it was—grand and breathtaking.

Real estate values during the late ’twenties
reflect the fever with which Greater Miami grew
in its formative years. The Miami Herald in 1925
issued a 504-page edition and other newspapers
throughout the country carried news stories and
special sections on Miami developments, telling
the story of the fabulous real estate values. Land
in the flatlands eight miles from the post office
sold for $25,000 an acre; property downtown
sold at $20,000 a front foot and an owner re-
fused $6,000,000 for a corner on Flagler Street
for which, six years previously, he paid $350,000.
More than $100,000,000 was spent on construc-
tion during the peak year.

These were the wild beginnings of Greater
Miami. The Spanish-American War, World Wars
I and II, and the Depression hurt it and slowed
its pace, but only temporarily. In sixty-six years,
hardly a man’s lifetime, Miami was transformed
from a sleepy village of 1,500 to a growing, bus-
tling metropolis of over 1,000,000 which enter-
tains some 4,000,000 visitors annually. <

(More on the Magic City next month)

HOJ3dI VW

€961

31



32

JOURNAL

A

Al

Notes
on a

French Horn
11

by Henry S. Churchill FAIA

“These are . . . the last notes to be blown on this French
horn,” as we sadly noted in our February issue—for
Henry died just before Christmas, busy up to the time

of his heart attack, and still planning many activities

» France has the most dangerous roads in Eu-
rope and the highest highway casualty and death-
rate in the world—higher even than that of Cali-
fornia. On the other hand it has the best road
system, as a whole, of any country in Europe,
and some of the most lovely and quiet byways
to be found anywhere. He who travels Routes
Nationale numbers seven or ten is a suicide-prone
fool; who takes his time on the minor routes and
departmental roads will be rewarded not only
with longer life but with incidental visions of
delight. These are the roads that follow the val-
leys of tranquil streams, that climb out of those
valleys to the next over a ridge with long views,
that parallel a canal lined with poplars and still-
water fishermen. Go slow through the villages,
because the dogs are not as alert as those on the
grandes routes and people are more careless about
their chickens. Besides, if you go too fast you
may miss a church or little chateau hidden just
off the road you travel.

St Thibault-en-Auxois is one such. I stumbled
on it, which was luck against ignorance, for I
should have known of it. The town is a mere ham-
let at a crossroads in a valley, of no importance
and not even mentioned in the Michelin. The
church, or what is left of it, can be seen a little
way off, but unless you look quickly it is gone
as you go around the dangerous blind corner in
the village. What is this strange, tall, apparently
hexagonal thing of shimmering glass doing out
here all by itself? Perhaps it is worth going back
for—and it is. The apse is all that is left of St

Thibault, a thirteenth-century apse that is almost
as light and clear as St Urbain of Troyes. There
is a secondary chapel, and the ruins of a cloister.
Hardly worth a detour, unless one’s taste for
Gothic is as one’s taste for food and wine. St
Thibault is not “important,” but it is exquisite.

These are the virtues of the byways of France.
Nor are they confined to the Gothic. Just outside
of Fontenay-le-Comte in the Vendée we arrived,
not intentionally, at the little renaissance Chéteau
de Terre Neuve. They tan leather in and around
Fontenay, and the place stank, still it seemed
worthwhile to visit the chateau which we glimpsed
on the way into the town, for the French have
not yet discovered exclusive zoning. It is hardly
more than a manor house. It is L-shaped, with
the usual graveled court and a small but anciently
regular alley of trees leading briefly to a niche
with one of those nondescript statues that are so
garden-like in the mellifluence of their contours.
The building itself is strictly formal, strictly pro-
vincial, with terra cotta pilasters and entablature,
and, between the second floor windows, in niches,
terra cotta figures of the Muses in swirling ro-
coco robes. It was all so light, so pleasant, and
so unpretentious that it would have been good,
one felt sure, to know the owners and chat for a
while. They would be depressed gentry of qual-
ity, but not snobbish or rude, although disliking
these visitors to their house. For it was obvious
that this place was owned and occupied by de-
scendants, not by newcomers. Their roots and
their income were in Fontenay and its tanneries.

Quite different from Fontenay-le-Compte and
its chateau is the ancient Abbey of Fontenay,
near Montbard in Burgundy, on the other side
of France. Founded by Bernard himself it is situ-
ated in a very quiet little valley by a brook, with
copious springs. This is a gentle country of wooded
low hills and not many villages.

To get to Fontenay from Montbard one leaves
the main road for a secondary, and the secondary
for a lane, just as one does when looking for the
great Castle of Bonaguil. But to get to the Abbey
the lane crosses a brook and dips down into a
hollow, whereas Bonaguil suddenly rises up ahead
of you, piercing the sky from its great promontory
of rock. There is no particular reason to think of
them together except that they are so different at
the end of such similar ways.

Each is an illusory example of its own way.
Illusory because the physical reality they put



before our eyes cannot be matched by any real
comprehension of the non-physical realities they
were built for. Both are paradoxes, joints in the
history of the struggle between faith and reason,
between church, state, people. At the end of a
lane they symbolize resistance to the changes of
new technics of logic, of warfare, of economic
power. To follow these changes from the main
road to the quiet lane is to learn much: the monks
of Fontenay and the cloistered soldiers of Bona-
guil were the same breed of men, as Bernard
and the somewhat mad Sieur de Roquefeuil cer-
tainly were not. Fontenay was built to uphold the
faith of the past which Bernard so bitterly fought
for against the pressing reason of the future.
Bonaguil was built to resist the advance of the
new forces of the Central State, and is the first
medieval castle designed against gunpowder and
so it is the last medieval castle. The great traffic
on the main road passed both of them by, leaving
ruins.

Such digressions as these are in the nature of
places with long pasts. With our ease of travel
today from Fontenay and back to Fontenay, from
Vendée to Burgundy and back by way of Péri-
gord, we forget how far apart they once were,
how separate. Not only was the Vendée some-
thing different from distant Burgundy, it was
different from neighboring Brittany with its at-
tachments to the sea and sea-stories, Druids and
Tristan. Different too from neighboring Poitevin
and the Charente, which though on the sea had
no sea-stories.

These are indescribable differences, like those
of English counties and districts, the Cotswolds,
the Downs, all the rest that make up the lore and
literature that we love. These differences are per-
ceptible but cannot be limited, they can hardly be
defined, certainly only vaguely appreciated by
the mere visitor—even if he is from the same
country. But in France the literature is more
metropolitan, the writers are less “provincial”:
Paris and the Court were magnets, and the writers
were assimilated by them, at least until the advent
of the modern novel. The great exception is
Rabelais who never became a sophisticate and
whose lore is not nostalgic.

Nevertheless we are back in Niort now, a place
unsung. It was founded in the early years of the
Roman invasions of Gaul, it was destroyed by
the Norsemen and rebuilt and fought over during
the Huguenot wars. It is not much to boast about,

a town built around a gigantic square, bare and
uninteresting. It does not, in fact, boast. It has
no publicity and no pretty postcards of pictur-
esque bridges over the river. It is there, solid, as
it has seemingly always been and will be, because
it is a needed market place at a point of inter-
change between the coast towns and the Poitevin
marshes and the cities that controlled the north-
south routes—Saumur on the Loire, Poitiers,
Angouléme. It was here that Napoleon spent his
last day before leaving France for St Helena.

One does not go to Niort for the sake of Niort,
but because it is the best place from which to visit
the Poitevin marshes.

Anciently these were a vast and uninhabited
swamp, created by the meanderings of the Deux-
Sevres ridged off from a clear flow to the sea. Bit
by bit they were redeemed, until from the time
of Richelieu on, they have become a rich marsh-
land penetrated by canals. There are few roads,
almost all traffic is by flat-bottomed boats poled
through the shallow, listless waters. For miles no
sound of a motorcar, no footsteps: birds, occa-
sionally cattle noises, leaves stirring. Many vari-
eties of water-flowers, dragonflies; no fish. This
goes on for miles, no sounds, languid, liquid. No,
it is not like Xochimilco, although it may be
what Xochimilco once upon a time was like. The
Vendeans are tough and make their living in
these green pastures, but it is not an easy living
although it is green, and they do not sing as they
pole the tourist around. But the man who took us
quoted Racine at considerable length in making
some point or other and he knew all the birds
and the water-flowers and he was enchanted that
we spoke even such French as we spoke.

Coastwise from Niort is the little resort town
of Les Sables d’Olonne, which when 1 first saw it
thirty years or more ago was a fisherman’s village
where the sailboats had beautiful colored sails
and were drawn up nightly on the beach or up to
the quay in the little harbor. It is now a popular
middle-price summer resort, and the road along
the beach is lined with new small hotels and
restaurants, and the beach is full of children busily
digging holes in the sand. It is hard to spoil a
sea-beach, even with great effort—witness Atlan-
tic City—but it was a bit sad to see how un-
pleasant today’s architecture can be under the
fierce glare of the ocean sky. However, I was not
taken by surprise; I had seen today’s architecture
before. Leaving Nantes we had gone to see Cor-
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bu’s second Unité d’Habitation at Reze. Reze is
an industrial suburb of Nantes at the tidewater of
the Loire, cut through by dusty, disagreeable
highways. The Unité is off to one side, in a con-
fused little residential patch of dirty streets. It is
unpleasant. It rises huge and coarse from an ill-
kempt, frowsy plot of land. The pipes and ducts
of the thing hang down into the open area of the
“pilotis” like the guts of a disemboweled horse
in a bull-ring, the concrete is spalling, the thing
is dirty and full of rust streaks. From a distance
it is ungainly and sombre, even in those not very
cheerful surroundings. It is even worse than Mar-
seille. If it were not by Corbu, it would be ig-
nored. Such is the power of the Name.

France is full of high-rise imitation Corbu and
four-story walk-ups with balconies and portholes.
The former are almost always hideous, the latter
commonplace but often quite pleasant. The
French have had the good sense, so far, to keep
the high-rise out of the old centers, using them
mostly in the new industrial suburbs. Some of
these complexes are enormous, but none that I
have seen have either beauty or dignity or even
distinction. Often they are offensive, as when
the synthetic blue and green and pink roofs of
the low buildings clash with the beautiful old
corrugated clay-tile that is native to the area. Or
when, as at Avignon for instance, the distant
high-rise slab competes with the outlines of the
Alpilles down the valley.

There is no use complaining about this. These
are today’s technics and materials, today’s scale.

But one does not have to seek out the un-
pleasant, there are ways of escapism, and why
should we not escape, when we have so much
ugliness of our own at home? It was nicer to turn
my back on the newness of the Bay of Biscay
and go back to Angouléme by way of Aulnay-en-
Saintonge, one of the loveliest of the minor
twelfth-century churches in the Charente. Those
who do not like Romanesque are like people who
do not like early music or Chaucer and such-like,
and they are of course entitled to their disability.
They have compensations, things they do like. I
know how they feel when I start to talk about
things like Aulnay, because I know how I feel
when they start to talk about things like Wedg-
wood or white mice with red eyes.

Anyway, Aulnay sits in a low-walled piece of
land that is studded with gravestones, cypresses,
some grass and gravel, weeds, rusty little iron
crosses. A main road passes in front of the ceme-
tery, and there is a filling station within view, and
it seems forlorn. It isn’t, for the Romanesque has
dignity, and nothing can suppress that dignity. It
is a quality altogether different from the quality of
the Gothic, which is transcendent.

It may be that this is because in the Roman-
esque the structural problem does not obtrude.
The Gothic, wall-less, soaring, held up by flying
buttresses, always seems a minor miracle, as in-
deed it is. Churches like Aulnay and Moissac, St
Philibert, St Savin-sur-Gartemps and the rest are
not minor miracles, they are firm and affirmative.
One does not question their structure nor that
they were built by humble men of faith. They do
not rise to great heights of architectural oratory,
they have dignity, the dignity of a simple state-
ment simply stated.

This sort of comment can be attacked as sub-
jective attribution of anthropomorphic concepts
to inanimate objects. And so it is. It is one method
of trying to convey a subjective reaction to other
people, of expressing an experience. The per-
ceived differences between things is of necessity
subjective; necessarily felt differences are also
subjective. While perhaps the perceived differ-
ences can be described in terms of the object (by
metes and bounds, so to say), the felt difference
—dependent on the perceived—cannot be de-
scribed except in terms of a “subjective” analogy
that is also felt.

So I stand on my dignity of the Romanesque,
and on its humble dignity, too. There may have
been a prideful Romanesque, perhaps Cluny was
an example; it is hard to say now, so little is left.
Bernard thought the Cluniac churches were osten-
tatious and prideful, but Bernard was a proud
man who was afraid of his pride. If he chose to
attack Cluny he also chose to let Abbot Suger
of St Denis alone. Suger too was a proud man, but
proud of it. The times were against Bernard;
Suger and the Gothic won in the end.

The Charente, the French sweep along the Bay
of Biscay, between the Loire and the Gironde,
is full of Romanesque churches, not all as delight-
ful as Aulnay, to be sure, or St André-de-Cubzac
where the apse sticks out into the highway like a
badly parked car. More often there is a single
interesting feature, a clustering of chapels at the
apse, a sculptured tympanum, a bit of a cloister.
The little towns they inhabit are also old and un-
ostentatious, even though some, like Cognac, are
known the world over. No one knows just why
Cognac makes better brandy than other places—
after all, the stuff is a distillate and only ages
properly, like whisky, in wood. The “fine,” like
the Romanesque, has dignity.

Which naturally leads to Bordeaux and the
mysteries of wine. I am not referring to the non-
sensical “mystique” of wine about which too
much is written. Wine is for drinking. The mys-
tery is why do wines, made from grapes grown
within less than a mile of each other taste so
differently? For they do, and these differences



are even more sharply marked on the Céte d’Or
than in the Bordeaux region, for the great
vignobles of Burgundy are far smaller. The Bor-
deaux are wonderful wines of very ancient lineage.
There is a Chateau d’Ausone reputedly on the site
of the home of Ausonius, a native of Bordeaux,
tutor to the Emperor Gratian who retired him as
Consul to his native province. He lived the greater
part of the fourth century, a sensitive if not a
great poet, a man of discernment, a drinker of
wine. He lived to be eighty-five, a very great age,
due undoubtedly to the quality of the stuff he
drank. One likes to think that this is the oldest
known continually cultivated vineyard. Its quality
is still unsurpassed. There are those, mostly Irish,
who think Haut Brion is better. Everyone is
entitled to his own opinion.

The battle between Burgundy and Bordeaux
goes on. The Bordelais point to Montaigne and
Montesquiou and sneer at the heavy-headed Dukes
of Burgundy. The Burgundians reply, Claret gives
you gout. Authorities remain impartial. Rabelais
does not commit himself. Only the cultists dis-
tinguish between Burgundy for goose and Bor-
deaux for goose-liver. (If it’s Strasbourg liver, the
wine must be Alsatian.) In the goose country,
Quercy and thereabouts, you drink what you can
get, and are grateful. Goose used to be a Christ-
mas bird—why have we forsaken it for the bland
turkey? Is it because a nation of milk and liquor

Ruins of the Great Abbey Church at Cluny. Photo courtesy of “Picturesque France”

drinkers isn’t able to tell the difference? Turkey
gobblers are for gobblers. Goose needs leisure
and an afternoon nap. But I have never under-
stood why a nation that adores baked beans never
took up with cassoulet. It is probably too late now,
since cholesterol has been discovered.

These are probably the last notes to be blown
on this French horn, because I have a feeling that
they are becoming nostalgic rather than a reveal-
ing of the pervasive quality of architecture, which
is what they were meant to be. I make no apology
for the accent on France, it just happens I like the
place. Any place else would provide the same
enrapture if it were sought. Notes on an Irish
harp or an English drum or an Italian fiddle . . .

All architecture is what you do when you look
upon it;

Did you think it was the white or gray stone?
or the lines of the arches and cornices?

All music is what awakens from you when you
are reminded by the instruments,

It is not the violins and the cornets . . . it is not
the oboe nor the beating drums . . . nor the
notes of the baritone singer singing his sweet
romanza . . . nor those of the men’s chorus,
nor those of the women’s chorus,

It is nearer and farther than they.
WALT WHITMAN
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Dr Gebhard, formerly Director

of the Roswell Museum and Art Center
at Roswell, NM, recently spent

a year as Visiting Fulbright

Professor in the School of Architecture
at Istanbul Technical University.

While there, his interest was aroused

in the local wooden houses of the
eighteenth and nineteenth centuries.
This article was written for the Journal
as a brief introduction to the subject.
The author is now Director of the

Art Gallery at the University of California,
Santa Barbara. Photos by Halit Gokberk

except where otherwise noted

THE TRADITIONAL WOOD HOUSES

by David Gebhard

» Among the wealth of historic buildings en-
countered in the Near Eastern countries, certainly
among the most intriguing are the traditional wood
houses of Turkey. As many an American visitor
has remarked, there is often more than a surface
similarity between the wooden clapboard houses
of Istanbul and the turn-of-the-century house of
the San Francisco Bay area. But the resemblance
goes even further, for in many ways these earlier
Turkish houses anticipated our contemporary
idea of human scale and its relation to interior
space, our exterior treatment of the structure as a

series of lightly articulated volumes and finally
our contemporary concern with providing a close
relationship between indoor and outdoor living
areas. That Americans as well as Europeans have
so long remained unaware of this architecture is
decidedly unfortunate, for these buildings reveal
a depth of historical experience which we may
well profit from.

Within the boundaries of the former Turkish
Ottoman Empire, stretching at its height from
Persia and North Africa to the gates of Vienna,
were a wide variety of domestic buildings reflect-
ing Mediterranean, Near Eastern, and Eastern
European traditions. A majority of the houses
situated on the Aegean Coast of Turkey continued



OF TURKEY

the Greek tradition of being heavily built of stone,
while in much of central Anatolia one encounters
low flat-roofed adobe houses reminiscent of the
native architecture of northern Mexico and south-
western United States. Still further east, in the
region of the ancient city of Kayseri, are the im-
pressive houses of finely cut stone which are an
outgrowth and blending of Armenian, Syrian and
Persian concepts. But certainly the most fascinat-
ing examples are the wood-framed houses found
in the larger villages and cities of western Turkey:
in Bursa, Yenishehir, Izmit and Istanbul, as well
as in the cities situated along the Black Sea. Our
knowledge of the historical development of these
houses is still very limited, but it would appear

Three views of eighteenth-
century house in Birgi: court-
yard, main floor from street
and porch area used for living

that the earliest of them were built in European
Turkey, on the shores of the Bosphorus and the
Sea of Marmara and along the coastline of the
Black Sea. Later, during the eighteenth and nine-
teenth centuries, similar houses came to be built
throughout much of the Ottoman Empire: excel-
lent examples occurring in Ankara, Konya, Edirne
and elsewhere.

The structure of these houses is a heavy tim-
bered wood frame, resembling in many ways the
typical medieval houses of Europe. Sometimes,
as with the medieval European examples, the
frame itself was left exposed and the spaces
between filled with brick which was subsequently
plastered. The usual solution, however, was to
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House in Tire, Street view
of one of four main living areas

Wooden houses on the Bosporus at the turn

of the eighteenth century. Drawings by
Antoine Ignace Melling in “Voyage Pittoresque
Constantinople et des Rives du Bosphere”
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Plan of house in Birgi.

Note small living alcoves
off extensive porch
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Main living area with raised benches
and fireplace of late sighteenth- or early
nineteenth-century house in Goynuk

cover the wood frame either with lath and plaster
or with wooden clapboard.

In plan and structure these wood-framed clap-
board and stucco houses were derived from the
earlier stone, brick and wood Byzantine houses,
although, as one would expect, the final form
which the Ottoman Turks developed was tinged
with occasional Syrian and Persian forms. In sub-
sequent years other influences were absorbed,
especially during the late eighteenth and early
nineteenth centuries when Europe began to exert
a widespread influence on many aspects of Turk-
ish life. At first the European ideas were obtained
from French and Italian models but in the late
nineteenth century, they were derived from Aus-
tria, England and surprisingly even from America.
Houses reflecting the English and American
Queen Anne and Gothic revival styles with their
flamboyant and playful use of sawed scrollwork
and turned spindles appeared throughout Turkey
during the decades of the 1890’s and the 1900’s.
Always though, the details of these revivals were
applied as a superficial frosting to the traditional
form and plan. Even though many influences
were absorbed in these Turkish houses, the final
form resulted in a new and original style.

Two-Story Plans

The plans of these wooden houses reveal a wide
variation, but whether in the country or the city
they are generally two stories in height and are
oriented inward toward a courtyard situated to the
side or to the rear of the building. The main living,
dining and sleeping rooms are situated on the sec-
ond floor, access to which is attained by a stair-
case placed in the two-story open porch which
faces the interior courtyard. The ground level con-
tains a few secondary living quarters, the kitchen,
servants’ quarters, toilet and rooms for storage
and animals. The characteristic plans of the sec-
ond or main floors are in the form of a T or an L.
Another plan, especially prevalent in the late nine-
teenth-century houses, consists of a central living
hall running through the house, off which are
located the secondary rooms.

In the T-plan houses, the stem is occupied by
a living alcove and the top of the T is an open
or semi-open pcrch which is utilized as an out-
door living area. The spaces to each side of the
stem compose the main enclosed living space of
the house. In the smaller houses these rooms are
multipurpose, being used for living, dining and
sleeping. In the large houses, these functions are
divided into separate rooms. Originally, ons of
these rooms or groups of rooms were used by the
women of the house and a smaller but separate
suite was reserved for the men.

The enclosed rooms of the house are square



to rectangular and are usually entered through a
small very low-ceilinged vestibule. Light enters
through rows of windows often situated in a single
rectangular bay which projects out over the street.
In many cases the whole of the second floor was
placed at an angle to the ground level, so that it
would better be able to catch the sunlight and a
view up the narrow streets, or in cities such as
Istanbul, an outlook over the sea.

Cubelike Boxes

Both inside and out these houses express a
rather pure volumetric concept of space. Mass
and bulk, and in fact any feeling of a scuptural
architectural quality, were denied entirely. Instead
the buildings were forcefully and dramatically
declared as a series of separate, very distinct,
cubelike boxes. In most instances the ground floor
comprises a single box and above this is a sequence
of individual cubes or rectangles, visually divided
from the floor below by being cantilevered out
over the lower walls and separated from one an-
other by the recession and projection of their sur-
faces. The roof, too, was never fully integrated
into the lower section of the building. It was
generally treated as a loose widely overhanging
umbrella. The underlying thinness of the wood-
framed walls, whether of clapboard or stucco,
together with the tenuous sticklike quality of the
open porches, suggests something akin to a con-
temporary constructionist approach to design. The
treatment of the exterior in terms of distinct in-
dependent volumes closely mirrors the actual
space divisions of the interior.

The internal space of the house was treated
as a group of self-contained units. The open flow-
ing movement of space encountered in the wide
porches and semi-enclosed alcoves is in decided
opposition to the rigidly defined space of each of
the individual rooms. The most telling single ele-
ment of the interior space is the sense of scale in
relation to the human figure. The apparent height
of the rooms was lowered by dividing the walls
into two basic horizontal bands. These bands are
separated by a shelf or projecting wood molding
which defines the tops of the doors, cupboards
and lower windows and which form the bottom
molding of the upper windows. In a typical room
the windows are always doubled; the upper units
contain colored or semi-translucent glass set in a
wide stucco frame, whiie the lower row of windows
are of the casement type. Thus the upper space
of these rooms is flooded with a soft diffused light
while the lower section can be fully opened up
to the out-of-doors.

Provision for seating and sleeping in the form
of L- or U-shaped benches placed adjacent to the
walls is an integral part of each room. Numerous

rugs and cushions were placed on these benches
and against the walls thus forming a continuous
low divan. Since the room was visually experi-
enced from a seated position on the divan, one
can readily understand why its height was reduced
as much as possible. The visual lowness of the
rooms was accomplished by the horizontal zoning
of the wall surfaces, by the character of the bench
itself, and also by the intricate wood and painted
mosaic pattern of the ceiling which presses to-
ward the floor. Other devices used to establish the
intimate scale were the patterns of numerous
small closets and storage shelves, their doors and
surrounding wood moldings; by the low and small
proportions of the stucco fireplaces; and by the
small-scaled decorative painting which often cov-
ered parts of the walls, doors and ceilings.

The denial of mass through the thin nature of
the wall surface was enhanced by employing two
sets of window frames, one of which is flush with
the interior, the other with the exterior; by decora-
tive wall paintings of a completely two-dimen-
sional character; by the shallow-relief inlaid wood
panels of the ceiling; and by the cut-out feeling
conveyed in openings of recessed cupboards,
doors and the occasional arches of the porches.
In fact, as an early nineteenth-century French visi-
tor remarked, the Turks’ approach to domestic
architecture was that of creating, visually and in
fact, a feeling of impermanence closely reflecting
their view of the inherent limited span of man’s
own life.

Although they differ in many details it is re-
markable how similar the scale and general feel-
ing of these Turkish houses are to those of the
Japanese. In both of these traditional architectures
one discovers a sense of space derived from an
understanding of human scale and upon human
needs, both physical and psychological. This sense
of a human orientation of Turkish Ottoman archi-
tecture is a lesson from which we could well profit
today. <

A note on further readings:

It is regrettable that so few articles or books are avail-
able on the subject of Turkish Ottoman architecture.
Probably the most readily available is an article by A. M.
Edwards, “The Turkish Palaces of the Bosporus,” which
appeared in the English Architectural Review, (Vol 90,
pp 101-104) October 1941. The architectural faculty of
the Istanbul Technical University has long been engaged
in recording all aspects of Turkish architecture, and their
publications contain a number of studies directly related
to Turkish wooden houses; see especially, Sedad H.
Eldem, “Characteristic Turkish House Plans” (Turk Evi
Plan Tipleri), published by the University in 1955.

Much of the factual information which has served as a
basis for this article was obtained through the generosity
of the Faculty of the School of Architecture of the
Istanbul Technical University, and especially from Pro-
fessor Dugan Kuban.
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A city must take care, facing the process of remewal, not to

lose its personality, its individuality, that which makes

it unique—and every city is unique, at least in some respect. Mr. Smith,

in an address given before the Boston Patent Law

Association last year, is talking about Boston, which is uniquely unique.

But what he says can be taken to heart by all cities

Preserving the Symbol of Boston

by Fred Smith
Vice President, The Prudential Insurance
Company of America

» Boston is on the way to somewhere. The ques-
tion is: where?

This is not meant to be rhetorical, or facetious;
it is a matter of greater seriousness than most
people recognize. Boston is more than a city: it
is a symbol. To the world it symbolizes America.
To the United States it symbolizes the founda-
tions of democracy. Everywhere it is part and
parcel of history books, and it symbolizes the
promise of freedom and liberty.

Should this symbol lose its vitality, or grow
dull and tarnished and old and aimless, and fall
by the wayside; if it proves no match for the new
forces that are shaping the modern world—then
Boston becomes a fallen hero, and so, to a greater
or lesser degree, do all the things that the symbol
of Boston stands for.

This is more important than it has any right to
be, because we live in a world of symbols. Propa-
ganda is built of symbols. In some areas, popular
education is a parade of symbols. The Cold War
is being fought with symbols—and for symbols
in a large measure.

Our way of life might someday be affected by
the fate of the symbol of Boston.

And if you will allow me one more general
and sweeping statement, I'd like to suggest that
Boston’s future—the future of this symbol—is
everybody’s business because Boston’s past is
everybody’s heritage.

Now it’s time to get down to some cases.

Boston is on the brink of a new era. This isn’t
a cliché; it is a simple bookkeeping transaction.
At least a half-billion dollars, and probably much
more, will be invested in changing the face of
this metropolitan area within the next five or six
years: the Turnpike extension, the Prudential
Center, the Government Center, the Auditorium,
the West End Development, and substantial ad-
ditions being made to existing buildings—all of
this is construction well past the planning stage.
Much of it is actually under way.

And for half a billion dollars in five years, any-
one can buy a new era.

But new eras come in many varied qualities and
descriptions and not all of them are desirable.
Some are just new, and that’s all that can be said
for them.

If the statisticians know what they are talking
about, then Boston’s new era should bring pros-
perity if nothing else.

The Department of Labor has estimated that
every million dollars spent in major construction
creates a minimum of 115 man-years of work (a
man-year being 1800 hours of actual construction
work and 2000 hours of non-construction labor).
So we are talking about an estimated 57,500 man-
years of work that will be created within five years
as a result of this effort. This ignores any multi-
plier effect of the expenditures, and does not in-
clude the added man-hours or material costs of
the refurbishing and rehabilitation that inevitably
will be inspired by Boston’s major projects.

The new era also could spawn row upon row
of bright new buildings of glittering glass and



shimmering steel with the fastest elevators in the
world and efficient airconditioning, all dripping
with contemporary fixtures and functional fittings
and men’s rooms as orderly and efficient as the
inside of an IBM computer. This could happen.
If it did, Boston would become a modern city.
Some people might like it, and some wouldn’t;
but the net result could be to short-circuit the
delicate and meaningful character of a city that
somehow has retained its tradition of greatness in
spite of problems that would have long since
wrecked a lesser city.

Boston cannot afford to do nothing: but of
course we are over that hurdle. But also, it can-
not come to look like Cleveland or Pittsburgh or
the newly emerging areas of San Francisco: Bos-
ton has to look like Boston if the symbol of Bos-
ton is to remain. And it must retain Boston’s
character if it is to have a competitive advantage
over Cleveland and Pittsburgh and San Francisco
and all the rest of the major cities that are re-
developing to attract new businesses and new, de-
sirable people.

One object of redevelopment here should be
to make Boston look even more like Boston than
it looks now, and strangely enough this may be
possible. Certain parts of Philadelphia are being
restored to look more like Philadelphia than it
has looked for decades, and what is happening?
People are moving back into town, they are find-
ing a rewarding pattern of life, the roots that
people put down over the years seem still to be
there in spite of the new construction—local in-
dustries are having an easier time attracting key
personnel, and the tax return to Philadelphia has
multiplied many times over in those areas where
rehabilitation has taken place.

A monument should be erected to Philadelphia
because it was here that the philosophy of re-
development began to mature. Here is where they
found out that there is more to redevelopment
than new buildings.

Let’s talk for a moment about redevelopment.

It started off in this country on a dead run,
largely because our major cities are worn out
and ragged and uneconomic. It was picked up and
cultivated and promoted by people in and out
of the Federal government who vastly oversimpli-
fied all the problems involved. The physical, ob-
vious situation was so bad on its surface that
nobody bothered to look underneath. The Fed-
eral government provided legislation and appro-
priations, and launched an architectural revolu-
tion with the implied assumption that urban evils
generate primarily in old buildings, so if you
eliminate old buildings you eliminate urban prob-
lems. Then the promoters moved in. Close behind
them sailed a flotilla of well-meaning social work-

ers confirming that human misery and delinquency
might be eliminated, or at least greatly reduced,
if only the people who live in slums could live
instead in apartment houses. The net result of
these forces was to bring on the bulldozer, to
grind into dust vast sections of cities, and to give
birth to what would appear to be new and better
and more wholesome living quarters for the mis-
led and underpriviledged.

Unfortunately, this is not always what hap-
pened.

It turned out that slums are as much a state
of mind, as overused and outdated architecture;
and some of a community’s richest family ties
and similar social forces for stability are some-
times found in the poorer sections. Uprooting
older buildings often uprooted these established
forces so they couldn’t be put back. And rarely,
but occasionally, sections that were technically
blighted rose up in opposition to the developers
and stopped elaborate redevelopment plans in
their tracks. These were cases where the areas
were blighted—in somebody’s judgment, at least
—but the people weren’t.

By the time redevelopment got under way in
Philadelphia, sober observers began to discover
that the bulldozers and the wrecking balls were
not only eliminating less acceptable living quar-
ters, but were digging out and killing the tap-
roots that human beings put down where they
live.

In Philadelphia they began to recognize that
too abrupt a change, too violent a stricture can
prevent the creation of a well-oriented commu-
nity. When an old community’s physical plant is
eliminated, the community also often loses what-
ever was left of its original orientation. New
buildings don’t cure human misery or juvenile
delinquency, they only provide a new backdrop.
And new buildings, commercial or residential,
however, fancy and modern, do not inevitably at-
tract new business firms or desirable people. It
began to dawn on a few wise people in Phila-
delphia that the only successful way to recreate
a more practical, economic and effective city is
to rehabilitate the old one, and to do even this
with the utmost care and understanding; to add
new buildings here and there, but to leave enough
of the old and the familiar and the respected to
provide ballast and the kind of security that a
society gets from feeling at home.

Why did they discover this in Philadelphia? I
don’t know that the real source of this wisdom
has ever been traced; but I suspect that it emerged
from a thoroughly capable policy committee of
business and professional people who happen to
have a remarkable sense of values. These are
thinking citizens, in an officially established group.
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They are well organized, conscientious, and proud
of what they are doing. And they have a right
to be.

There is no reason to believe that even yet
this basic lesson about redevelopment has been
thoroughly learned, nor that the wisdom of the ob-
servation is yet self-evident. We still find little men
with short pencils doing endless figuring, trying to
tell the story of redevelopment wholly in num-
bers, as though the nation’s economists and archi-
tects and plumbers and plasterers and brick-
masons and carpenters are working, like Walt
Disney dwarfs, to create a new urban civilization.

The statisticians say that slum and blighted
areas have been cleared out of 309 communities.
They say that 11,500 acres of urban land have
been acquired for redevelopment, and 3,200 acres
have been turned over to private enterprise for
new construction; 125,000 families, they point
out, have been relocated, and presumably better
integrated into the fabric of society. The govern-
ment has committed $2.5 billion of its funds to
redevelopment, which has been or will be supple-
mented, presumably, by commitments of almost
half this amount by local authorities. The Com-
missioner of the Urban Renewal Administration
has an even more optimistic figure. He says: “.
it involves $4 billion in grants to cities to under-
take projects, a contribution of some $2 billion
by these cities as their share, and private invest-
ment of perhaps another $20 billion—a total of
$26 billion in private and public investment in
urban renewal.”

Now to show where this is leading, the experts
point out that the total value of real property in
the United States amounts to more than $1,500
billion, and that the expected population growth
over the next twenty years alone, without any
improvement in standards, would require addi-
tional construction having a total value of about
half that amount. That would then give us a
package of national real estate worth $2,250 bil-
lion, without counting redevelopment and replace-
ment projects.

At least two authorities in the field have esti-
mated that the total investment required to re-
develop all urban places over 2,500 persons would
be $1,300 billion, in terms of 1958 dollars. Add
that to the other figure, and this would bring our
real estate assets, within twenty years, to cer-
tainly not less than $3,550 billion, even if you
ignore twenty years’ worth of inflation. Now this
is a whopping big figure in anybody’s book, and
the capacity of such an investment to generate
wealth—and taxes—is difficult to contemplate.
But that’s not all.

The experts who have taken us this far are
willing to go still further. They have suggested

that all urban renewal developments might prof-
itably be completed in the short span of twelve
years—going back to 1958, and forward to 1970.
If this were done, it would mean an average ex-
penditure on urban renewal of around $120 bil-
lion per year. This is about twenty per cent of our
total Gross National Product over the twelve-
year period, which seems prohibitive. If it weren’t,
the authors of this conjecture point out that end-
less wealth would flow into the economy as a re-
sult. They see this spurt of expenditure, much of
it Federally financed, as building a firm founda-
tion for great prosperity: and they view the ulti-
mate result as a totally overhauled economic ma-
chine that will create prosperity for years and
years to come.

In a new report to be issued by the National
Planning Association, a time span of twenty years,
rather than twelve for the completion of urban
renewal projects is suggested. This brings the
annual expenditure within the bounds of possi-
bility providing our differences with Russia were
to dissolve and the Cold War were to be called
off. And I'm sure those experts would agree that
even this pace would create a sizeable economic
generator.

But in their enthusiasm for the principle and
economic potential of wholesale redevelopment,
both groups are overlooking the larger problem
of disruption and dislocation and social chaos,
which would result—if all this were to be done
in twelve or even twenty years.

For purposes of social stability, a period no
shorter than forty or fifty years might better be
considered. People need time to adjust. They need
time to put down new roots, and they need some
of the old ground around while they are doing it.
Changes must come in homeopathic doses, or
the upheaval can prove disastrous. The cure might
be worse than the disease.

And now this gets us back to Boston.

We have in hand an order for a half-billion dol-
lars in new construction in the Boston area. In
terms of actual dislocation and disruption, this
particular order is not too significant, because it
involves a relatively small amount of slum clear-
ance and new housing, and it includes only a few
large and scattered projects. While none of these
projects has the smell of old Boston about it, each
of them is set in an area where there is great
opportunity for nearby rehabilitation. It would be
possible to so surround each or these develop-
ments with more traditional construction or re-
construction, that the non-Boston effect might well
be dissipated. This is particularly true as long as
open public space is an integral part of the de-
sign of these developments. Prudential Center,
for example, will provide more than a quarter of



its entire area in open public space, even after
it is completely developed. Temporarily, consider-
ably more than half will be open and much of
it landscaped.

But with such a start as we have in Boston,
slum clearance and housing programs and further
construction will develop. The speed with which
this happens, the speed with which this snowball
rolls downhill, constitutes a hidden threat in this
situation. Just as twelve or twenty or even forty
years is too short a period in which to make new
cities out of old ones across the country, so is
five or six or ten years a dangerously short period
in which to seriously change the face and root
structure of Boston.

The so-called rebirth of Boston—perhaps we
could hopefully call it the resurrection of Boston
—should be presided over by philosophers as well
as bookkeepers. It would be criminal and self-
defeating to turn Boston into Pittsburgh-by-the-
Sea. It would be a tragedy if the Turnpike ex-
tension were to make it possible for travelers to
come from Route 128 into the heart of Boston in
a few minutes—and then all of a sudden nobody
wanted to. Yet this could happen if Boston were
put on the redevelopment production line. The
things that attract people to Boston—and this at-
traction lies at the very base of any economic fu-
ture Boston may develop—can only be lost in the
wake of a relentless drive for bulldozing and new
construction.

I suggested a few minutes ago that Boston is
going somewhere, and implied that the time has
come to find out where. I have tried to point out
in as many ways as possible, within reasonable

bounds of courtesy, that it can go almost any-
where from here—but better not. The future
course of Boston’s rehabilitation needs loving care
as well as highly efficient technicians.

Perhaps this is a caution to the Boston Rede-
velopment Authority—a caution which they may
not need—not to become so flushed with their
early but hard-earned success, not to become so
absorbed in technical progress and statistics and
economics, that they forget the vast human signifi-
cance and possibly worldwide influence of what
they are doing. They must have discovered by
now that while other redevelopment authorities in
other areas can do pretty much as they please,
and have only local and fairly standardized re-
sistances to overcome, the BRA has a whole omni-
bus-load of back-seat drivers, hauling from almost
anywhere, including at least one from Newark.

Perhaps what is being suggested is that Phila-
delphia’s committee of responsible prominent citi-
zens, if it could be duplicated in Boston with
people who have and would conscientiously ap-
ply good judgment, and do it with real dedica-
tion, might prove one way to give direction as
well as added impetus to Boston’s future in this
area of activity.

And perhaps all I am saying is that Boston is
too great a town, too magnificent a tradition, to
risk losing it by default. Rehabilitation is essential
if Boston is to survive. Thoughful rehabilitation
will capitalize on Boston’s distinctive position and
significant assets, making them more effective than
ever before. And in this, as in so many other
things, Boston’s success can influence the whole
course of urban rehabilitation in the US. <
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