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News from page 20
tion were given for the Focus community
development newsletter, Milwaukee (Mil-
waukee Department of City Develop-
ment), Freeway Park, Seattle (Lawrence
Halprin & Associates, landscape archi-
tect); the Gallery at Market East, Phila-
delphia (Bower Fradley Lewis Thrower);
Japanese Village Plaza, Los Angeles
(David Huyn Associates) and the old

city study and facade easement program,
Philadelphia (Philadelphia Historical
Commission).

Special mentions in this category were
awarded for the facade/rehabilitation
grants program, Macon, Ga. (James P.
Thomas and Brittain, Thompson, Olson &
Bray, urban designers); housing develop-
ment guidelines, Albuquerque, N.M.
(Robert E. Strell, Albuquerque Housing

Authority architect); Mount Hermon
conservation and redevelopment process,
Portsmouth, Va. (administrative team,
Portsmouth Redevelopment and Housing
Authority), and Pike Place Market, Seat-
tle (George R. Bartholick, Karlis Reke-
vics, Fred Bassetti & Associates, Arnie
Bystrom, Harader & Mebust Associates).

The jurors were Cincinnati Mayor J.
Kenneth Blackwell; Donald Mehlburger,
engineer and former mayor of Little
Rock, Ark.; Pierto Belluschi, FAIA;
Barry Elbasani, AIA; Mary Means, direc-
tor of the National Trust for Historic
Preservation’s main street project; Raquel
Ramati, New York City Planning Com-
mission, and Jerome Pratter, attorney.
Andrew Euston Jr., ATA, HUD’s urban
design adviser, assisted the jury.

News continued on page 32

HUD design awards: (1) the Gallery at
Market East, Philadelphia; (2) east plaza,
Freeway Park, Seattle; (3) downtown pub-
lic square, Wilkes-Barre, Penn.; (4) the
Japanese Village Plaza, Los Angeles.
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Colorado Society of Architects. Mountain
Bell Denver Service Center; RNL, Inc.,
Denver (right). The buildings at the base
of the project vary from one to three
stories and house employee and public
affairs functions. These structures are
located to protect the plaza and main en-
trance from cold winter winds. The 23-
story tower has solar bronze glass, bronze
toned granite and bronze insulating re-
flective glass. Julius Shulman, photog-
rapher.

Colorado School of Mines Student
Dormitory, Golden; John D. Anderson
Associates, Denver (below). Two hous-
ing towers are joined at the base by a
single level commons area. Each tower
contains suites with a living room and
sleeping space for eight or nine students.
The suites are grouped around a central
enclosed atrium. A 3,000-square-foot flat
plate solar collector bank is supported on
a triangular truss that spans the two tow-
ers at roof level. Solar energy is used for
domestic hot water and space heating.
Andrew Kramer, AIA, photographer.

AIA Component Awards
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One Hudson Avenue, Hudson, N.Y. 12534
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Books from page 85

seemed the American birthright,” as the
publisher’s blurb described it. Unfor-
tunately, that carefree joy is one of the
things responsible for our present eco-
nomic and energy problems, and nostalgic
celebration is perhaps an inappropriate
attitude. If, then, we examine this book

as the author intended, we find that not
only is the theory missing, so is the his-
tory. The research is haphazard, and the
entire book gives evidence of being
thrown together (though handsomely pro-
duced). Photographs are introduced
without textual explanation, and written
descriptions of important buildings are
frequently not accompanied by photos.
The illustrations are not keyed to the text.
The end notes are identified in the appen-
dix by the phrases they document, and
their existence is not indicated in the text.
It appears that the decision to produce the
book was made on the basis of having
accumulated 100 pages of material (in-
cluding a lot of photographs), without
regard to any research strategy.

Fill’Er Up should be, albeit uninten-
tionally, effective public relations for an
industry currently suffering from a very
poor public image. Like Jimmy Stewart’s
television advertisements for a tire com-
pany, Vieyra offers us an image of the
giant corporation as downhome folks who
work hard for us. Dell Upton, University
of Virginia

The Palace or the Poorhouse: The Ameri-
can House as a Cultural Symbol. Jan
Cohn. (Michigan State University Press,
$15.) The American Home: Architecture
and Society, 1815-1915, David P. Hand-
lin. (Little, Brown & Co., $20.)

These two books approach the subject
of homes in America from the different
academic backgrounds of the two au-
thors. Jan Cohn is chairman of the de-
partment of English at George Mason
University. David P. Handlin has prac-
ticed architecture in Italy and England.
He is now associate professor of architec-
ture at the Harvard graduate school of
design.

Cohn’s book starts with a discussion of
the first settlements in this country. Shel-
ter was the immediate need, so crude
structures went up. From these the com-
munities grew, but any attempt at ele-
gance was frowned upon as a waste of
time and labor and a deterrent to com-
munity progress. The first settlers needed
each other for protection in the wilder-
ness, and communal living was imperative.

Gradually, the more industrious settlers
were rewarded with their own land, and
the power of private property induced
greater productivity. The towns grew and
wealthy merchants inhabited them, built
large houses and gave rise to a landless

continued on page 93
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*Houses Architects Live In (3-M302)

By Barbara Plumb. Presents brilliantly designed houses
and apartments—{rom modest to lavish, all emphasizing
ingenious ways of combining beauty and practicality.
All have interiors alive with ideas suitable for adaptation
to all types of living situations. The author reviews con-
cerns that determine architects’ choices in designing their
own environments, and notes how they individually deal
with such matters as situation, space, scale, balance,
color, light, and all factors involved in creating a home
that meets their needs and interests. Hardcover, 168
pages, 168 color illustrations (1977). $17.95 Non-mem-
ber, $16.15 AlA member.

*Creative Communications For a Successful Design
Practice (3-M300)

By Stephen A. Kliment. An invaluable tool for design
professionals who want to develop skills and techniques
needed to communicate effectively with present and
potential clients, the media. and the public. More than a
reference, here is a thorough course dealing with every-
thing from letters to the annual report, slide presenta-
tions, speeches, press relations, and why and how to
write a book. Hardcover, 192 pages, 200 illustrations
(1977). $22.50 Non-member, $20.25 AIA member.

GOVERNMENT

DESIGN Working in Government: A Profile Study of the Archi-

tect as a Public Employee (2-M712)

Prepared by AlA’s Architects in Government Commit-
tee. The information presented in this report is intended
to give the general public a better understanding of the
various functions performed by architects in govern-
ment; to give educators a clearer view of educational
needs and opportunities; and government administra-
tors an opportunity to make comparative assessments of
architects in various agencies and at various levels of
government. Developed from a survey of over 2,000 ar-
chitects in government conducted in 1976, it provides a
comprehensive profile of those persons practicing as
architects in the public sector. Softcover. 40 pages
(1978). $5.00 Non-member, $4.00 AIA member,

* Pedestrians Only: Planning, Design and Management
of Traffic-Free Zones (3-M278)

By Roberto Brambilla and Gianni Longo. This appraisal
of traffic-free zoning in 20 European and North Ameri-
can cities provides, for the first time. a comprehensive
study of the complex process of eliminating all the noise,
pollution, and turmoil from urban spaces. By summariz-
ing and analyzing what has been achieved, the book
offers a resource to guide future efforts to make cities
more habitable. A compendium of over 70 American
pedestrian malls completes the thoroughly researched
text. Hardcover, 208 pages, 250 illustrations (1977).
$24.95 Non-member, $22.45 AIA member.

ENERGY . .
TO ORDER Order from: Manager. Publica-

tions Marketing, 1735 New York Avenue. N.W.,

*Solar Dwelling Design Concepts (3-M311) Washingt D.C. 20006
ashington. D.C. .

Prepared by AlA Research Corporation. This introduc-
tion to solar heating and cooling was prepared under
contract to the Department of Housing and Urban
Development as part of HUDs effort to demonstrate the
feasibility of solar technology. A short history of solar
applications, description of solar components and full
systems, discussion of environmental factors and design
concepts, and case studies make up this comprehensive
overview of current concepts in solar design. Soft-cover.
146 pages, profusely illustrated (1976). $5.00 Non-
member, $4.50 AIA member.
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tax.
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This is KroyType lettering.

This is KroyType™ lettering enlarged to 124,

Only one can be done quickly and economically
with quality right in your own office.

It’s KroyType lettering.

It’s a revolutionary technology. Now anyone in
your office can get high quality type instantly with this
remarkable system: KroyType™ lettering and the
KroyType 80™ Automatic Lettering Machine.

Here’s how: Just turn the typedisc to automatically
position the letter and push a button. Out comes quality

. type on transparent

. tape. Alignment
and spacing are
always perfect.

— Peel the tape fromits
backmg and posmon the type wherever you want it.
It’s that easy!

It’s 5 times faster. If you've ever used press-on
lettering, you know how long it takes to complete the
job. And then a letter or an entire line can be crooked.
Not so with KroyType lettering. All the letters are always
in a straight line. Your job can be completed five times
faster than press-ons, and at least twice as fast as
mechanical drafting lettering. And there’s no lost time
waiting for an outside typesetter.

It's economical. KroyType lettering can cost
you less than a nickle a word. And you can expect the
KroyType 80 Lettering Machine to pay for itself in a very
short period of time. In fact, you can discover the labor
savings of businesses everywhere in our free brochure.
We'll send it immediately at your request.

Because KroyType lettering will make you look
more professional, you can expect to make a better
impression. And bring in more business.

It’s professional quality. Look at the headline
of this ad. Compare KroyType lettering with hand
lettering or mechanical drafting lettering. There’s no
contest. Now compare it with press-ons and
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commercially set type. Notice how KroyType lettering
has this same high quality.

It’s used everywhere. In our free brochure, you’ll
see how people all over America are using KroyType
lettering.

It’s perfect for making presentations more
professional, for title blocks on engineering drawings,
and for overhead transparencies, easel cards,
microfiche and slides.

Imagine using it for newsletters and flyers. Office
forms, name badges, labeling, file folders, TV story-
boards, notebooks, mail bins. Any place you set down
words you can use KroyType lettering. Now think of
all the things vou can do with KroyType lettering.
nruy ISUYRIUY 1 19 type faces. You can choose
Kroy Rrop Kroyfom 19 type faces in sizes
Kroy KroyKroy |from 8-point to 36-point type.

. ]{-,(,y Kroy Kroy | To change type styles in the
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typedisc. It’s as easy as changing a record on your stereo.

Free Brochure. We'll send you a free brochure
and a free sample of KroyType lettering. We can also
arrange to show you the KroyType Lettering Machine
in your office at no obligation. Just dial Toll Free
1-800-328-1306 or mail the coupon below. We think
you’ll agree that no matter what professional lettering
job you have to do.. .. KroyType lettering makes you
look better for about the cost of a good used typewriter.
KroyType™ and KroyType 80™ are trademarks of Kroy Industries Inc.
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AIAYOURNAIS

The Third
Annual Review of

New American
Architecture

The intent of this special issue re-
mains essentially the same as when it
was started: to assemble the best
recent work we can find, regardless
of whether it has been published else-
where. Some of the buildings are
winners of AIA honor awards, some
are not.

We believe that seeing them all in
one place can add perspective on the
directions of American architecture.
Also, doing this review annually
allows us to give the buildings a more
analytic look than ever is possible in
a monthly rush for first publication.

We believe this year’s crop of build-
ings is an unusually interesting and
varied one. It includes some major
works and some small ones, by large
and small offices alike. For example,
the media building of the year, the
New Harmony Atheneum, is followed
by a modest church of great quality
in a tiny Alabama town.

In terms of approach, the building
analyses are perhaps terser than in
the past; partly in the belief that one
well chosen and presented picture,
while perhaps not worth 1,000 words,
can take the place of a great many
adjectives. On the other hand, there
are more voices involved in discus-
sion of directions than in the pre-
decessor issues. D.C.
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Pottery, a little-known Meier building housing a ceramics school,
was built.

A distinction of New Harmony’s character—in contrast to
single-period communities like Williamsburg, Va.—is that it pre-
serves elements from so many stages of its past. The addition of
the new Atheneum, a building very clearly of the present, is thus
a continuation of tradition, not an intrusion.

Meier’s all-white palette is used to great advantage here, the
only colored materials allowed being maple strip flooring and
some dark gray industrial carpeting. In addition (unlike Meier’s
all-white houses), there is almost no freestanding furniture (an
exception being a conference table and chair group similar to
the one Meier designed for his library at the Guggenheim
Museum). And, on the exterior, the white is not just white but
shiny white, the skin formed from metal panels with a porcelain
enamel finish. The result of this whiteness and emptiness is an
inspiriting lack of clutter, and, here again, there is a remarkable
difference between model and building. We are accustomed to
seeing architects’ models as all-white abstractions, no matter
what the intended materials and colors. We are not accustomed
to such an effect in a finished building of this size, and the effect
is powerful.

The Atheneum’s complexity, unprecedented in Meier’s work,
does not necessarily herald a continued escalation of complexity
in that work, for the Atheneum is a specific response to its site
and program. But the unprecedented presence of the Atheneum
does herald a new degree of Meier’s confidence as an artist.

The Atheneum is at once the best and also the most uncompro-
misingly Meier-like of all Meier’s work so far. [
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Past the glazed foyer, two theaters and a cinema.

of colors—pearl gray, dusty rose, deep brown—giving the in-
teriors considerable elegance.

As well as can be judged from its initial productions, the
Bonfils complex provides near-perfect facilities for a night at
the theater. Indeed, because of the building’s skillfully inter-
locked circulation systems, it provides several fine nights at the
theater simultaneously. The building’s largest theater (“The
Stage”), wrapped by a curving glazed foyer from which the
seating area is fed by passageways arranged like a succession of
propeller blades, has a maximum capacity of 730 seats, none
more than 50 feet from its thrust stage (composed of four sep-
arately elevated platforms). The thrust stage can become a
proscenium stage; the vomitories can be plugged with additional
seating, and several sections of seats are on lifts, so that even
the sight line angles can be varied. A seating study prepared
by Roche/Dinkeloo shows 15 house plans for “The Stage,”
based on six different stage configurations, and adds that “many
other plans are possible.”

A smaller, even more flexible theater (“The Space”) holds a
maximum of 600 in a pentagonal space with completely movable
seating on several levels, and, for special effects, the stages of
these two main theaters can be joined by sliding away the sound-
proof partition between them. There are also a 260-seat cinema,
with its own entrance and box office, a 180-seat “black box”
production space (“The Lab”’) and a number of smaller re-
hearsal rooms. So steeply raked is the seating of the largest the-
ater that a ring of office space has been located between its en-
trance level and its stage level.

Gordon Davidson and H. R. Poindexter were theater con-
sultants for the building; Jules Fisher was lighting consultant;

R. Lawrence Kirkegaard & Associates were acoustical con-
sultants, and Rudolph deHarak was graphic designer. Roche/
Dinkeloo not only designed the Bonfils building but were also
master planners for the entire performing arts center. Produc-
tion drawings for the center’s great vault were by Muchow
Associates.

Because of the prominence of their architects and because of
their locations (confronting each other across a not-yet-vaulted
section of the pedestrian mall, with a spectacular mountain view
beyond), the new Roche/Dinkeloo building and the two-year-
old Hardy Holzman Pfeiffer building will inevitably be com-
pared. The two together offer a textbook-worthy demonstration
of the range of architectural styles being practiced today. The
older Boettcher Hall is in fact the “newer” in its deliberately
provocative appearance and the more adventurous in its audi-
torium design (the orchestra completely surrounded by the
audience). But the “new” look is beginning to be dated. So
inured have we become to the sight of exposed HVAC ducts
that the ones dominating the Boettcher lobby are no longer ex-
citements, just obstructions. Inside the hall, the frilly gold-
banded scallops of the balcony parapets archly mock the vul-
garity of those in New York City’s Metropolitan Opera, and
the ceiling’s plaid pattern of bright colors is intentionally jolting.
These effects are all good fun, taken as “punk” decor, but they
are characterized by an air of impermanence, more suitable for
record albums and clothes than for buildings. Much of what
seemed fresh about Boettcher in 1978 already gives us the
feeling of having stayed too long at the fair.

The Bonfils building, by contrast, is more conservative, closer
to mainstream modernism, and far from the cutting edge of any
particular fashion. Being in it now (as well as 20 years from
now, one expects) is an uncomplicated delight. There is nothing
pinched or cheap about the Bonfils, but it gives the impression
that money was sensibly spent, concentrated on functional
equipment and gracious public areas rather than on elaborate
finishes. It is a work of great competence and confidence, and,
if it fails to suggest a new stylistic direction, it is a welcome ex-
ample of architectural quality transcending stylishness. [0
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Credits: Associated architect: Boots-Smith & Associates. Design principal:

Paul A. Kennon Jr.
Truitt Garrison
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Of Art, Self-Revelation and Iconoclasm

A house remade by Frank Gehry in Santa Monica, Calif. By John Pastier

Frank Lloyd Wright once said that America was tilted in such

a way that everything loose eventually rolled into southern Cali-
fornia. Living in the land of Kosher burritos, drive-in churches,
roller-skate disco, Rent-A-Wreck auto leasing and the Phantom
Toenail Painter, its residents have learned to take most things

in stride. Environmental calamities are borne as nonchalantly as
cultural ones.

There comes a point, however, when enough is enough, and
some of Frank Gehry’s neighbors are sure that they don’t like
what he’s done to his little pink house in Santa Monica. In
fact, as you glance over these pages, you may even be forming
similar opinions yourself,

That’s understandable. Gehry’s unconventional remodeling is
a work of architecture that must be seen and wandered through
if it is to be understood. Trying to convey its substance through
photographs and words is an act of high futility on a par with
alchemists’ efforts to transmute lead into gold: The exercise may
enlighten one who attempts it but will not produce the hoped-
for results. People who know it only second hand, even if they
are architects, tend to be unenthusiastic or even dislike the house
actively. Those who have been through it become believers,

Mr. Pastier is a teacher and writer in ILos Angeles. His mono-
graph on Cesar Pelli’s work will be published in the fall.

because what the house is most about is what the flat photo-
graphic medium is least able to convey: tangible space, palpable
scale, time, and a multiplicity of possible comparisons and inter-
actions between its elements. Once those qualities have been
experienced, there can be no doubt that this is an extraordinarily
original and deeply felt house, despite the somewhat self-
conscious iconoclasm of its exerior. [The 1980 honor awards
jury apparently agreed, making the house a winner in the ex-
tended use category—FEd.]

It can be approached in several ways: as architecture, as a
curiosity, as art, or as psychological revelation. The first three
paths are well worn, for this house that defies successful publi-
cation has appeared in service magazines, newspaper real estate
sections, airline magazines, alternative architectural tabloids and
establishment architectural slicks. It has been presented as pure
imagery, a West Coast cultural phenomenon, a local controversy
involving an artist and his less than artistic neighbors and as an
occasion for close architectural analysis. What remains is for
someone adept in psychology and fluent in English to examine
Gehry’s house as a manifestation of nonlinear logic, visual sym-
bolism and the Jungian collective unconscious.

Such an examination cannot take place here, but it is impor-
tant to temper the architectural discussion with explicit recog-
nition of the essentially emotional nature of this house. Some of
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dining platform
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typical modular
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upper level roof level
8 bathroom 18 sundeck
10 bedroom | 20 ship’s ladder
13 typical storage 21 operable sunscreen
module g S g 22 skylight Fo1 o AR
17 studio !
18 sundeck

19 open volume
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Plans show original house, before any extensions. Above, ducts in
corners of modules are exposed, painted black. Venetian blinds at-
tached to beams can give visual privacy to bedroom. Right, entrance
foyer. Subtle checkerboard results from alternate directions of flooring
(and of joists below) for adjacent bays.






















A wedge-shaped building element of white concrete, left, holds
office and library functions not generally visited by the public.
Entrance from parking field is at balcony level; the main ex-
hibition area is largely below grade, covered by an entrance
terrace and a triangular planted courtyard set apart by a long
concrete wall. The large area for exhibitions is thus architec-
turally suppressed, allowing the glass pavilion to dominate the
composition,
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is technically and economically possible,
however, it doesn’t fit into the still prevailing
paradigm of “progress through material
growth,” or its corollary “strength through
exhaustion.”

All these trends are reflected in what has
happened in architecture. The old paradigm
has exhausted and bankrupted itself in al-
most every area of national life, and archi-
tecture is no exception. The vision of the
strongest movement of the century, nurtured
in the Bauhaus and brought to this country
on the eve of World War II, was of a hu-
manizing, liberating architecture made pos-
sible by an enlightened technology grounded
in democratic process. As powerful and ef-
fective as the vision was in the hands of a
teacher, organizer, architect such as Gropius,
it degenerated into style under the impact of
institutional clients who demanded that ar-
chitects confine themselves to narrow spe-
cialist roles and cease to attempt to address
or attack the bigger questions. Perhaps only
Bucky Fuller keeps the idea alive. In the
teaching and work of Louis Kahn architec-
ture did sometimes transcend the modern
paradigm producing a true architecture of
the spirit and of nature. In the hands of les-
ser lights, it degenerated into style.

So today we are confronted by an archi-
tectural intermission, the stage between the
death of one paradigm and the birth of an-
other. True, there are those who dance on
stage briefly, one more outrageously insub-
stantial than the next. Andy Warhol pre-
dicted that in the media society we all would
be famous for ten minutes. The passing in-
fatuation with the Club of New York, hosted
by the dark presence of Philip Johnson, is
a sign of the times, a quick blur of colored
pencil fragments and rhetoric notable for
its vacuous and decadent sophistry.

The rest of the profession grinds away,
seemingly oblivious to the stage. The pres-
tigious big firms serve the multinationals.
Many major firms over the past five years
made it only by exporting the now obsoles-
cent American dream to the newly rich
countries of the Middle East. Lesser firms
take what they can get.

In the chaos there are hopeful signs. More
and more architects seek to maintain their
independence and some control over their
own work by becoming their own clients,
and mastering the worlds of finance, devel-
opment and politics. Many younger archi-
tects have found a niche in the role of tradi-
tional master builder, designing and building
one small project at a time. These architect-
builders are largely responsible for nurturing
a pool of traditional crafts and skills that are
no longer part of the mechanized American
building industry. And most of the signifi-
cant innovation in renewable energy design
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is coming from this network of people who
are casting off tired formulas—of bigness—
technical specialization and linear, mecha-
nized organization.

What are some aspects of the new para-
digm and how is it likely to affect our archi-
tectural future? As the technological leverage
of systems subsidized by fossil fuels van-
ishes, engineering and technology will be-
come grounded in ecology and biology, in
order to tap into the constantly renewed en-
ergy of natural systems. Buildings, habitats,
cities will be redesigned to more closely inte-
grate production and consumption of energy,
food, water and wastes. Today buildings,
cities and environments are still conceived
of as simple machines that transform a small
portion of a large flow of imported resources
and energy into useful products, throwing
most away as waste heat and pollution of
various kinds. Today's architecture and cities
are entropy machines. Architecture and ur-
banism need to be imagined in their biologi-
cal context as organisms processing energy,
matter and information through many cycles
of use. The scale of present service systems
—such as cnergy production and waste
treatment—will decrease and be better fitted
into the particular ecological character of a
location. Buildings will assume multiple
functions, integrating some food and energy
production as well as processing their
own wastes. Living place and work place
will be less differentiated. The densities of
suburbs will increase and they will become
more like communities, while the intense
daytime densities of places like Manhattan
will become more dispersed. The transition
will combine two seemingly opposed but
complementary trends. Big government will
be increasingly occupied with allocating cen-
tralized scarce resources such as oil and
coal. There will be a new resurgence of local
and regional governments as people look to
the local ecosystem to meet needs regionally.

It is too early to tell how the architectural
profession will adapt to meet these new
realities, or whether in fact it will. Funda-
mentally, I am talking about a way of look-

‘Architectural form will be
derived from entirely
unfamiliar determinants.
Pioneers are now creating
the first models of ecolo-
gically based architecture.’

ing at what we do that goes beyond simple
coeflicients of performance or energy effi-
ciency. I am talking about architectural form
being derived out of an entirely unfamiliar
set of determinants. There is a small and
growing group of whole system pioneers—
some from architecture, some from other
disciplines—which is creating the first crude
models of an ecologically based architec-
ture. Biologically oriented designers such as
John Todd, David Morris, Sean Wellesley
Miller, Day Charoudi, Steve Conger, Steve
Serfling and Malcolm Wells may be known
to some of you, but their work is largely
ignored by the architectural media and by
the schools of architecture. The seeds are
there; let’s see if they grow.

Thomas R. Vreeland Jr., AIA

What's next? Romantic classicism: An ar-
chitecture which is geometrically ordered as
is Durand’s and which can borrow thematic
materials freely from wherever it sees fit.

It will be classical because we are tired of
the loose informality of “the people’s archi-
tecture” of the *60s and long for a system of
plan organization as the Beaux-Arts had:
axes for ordering our plans; apparent sym-
metry, as in early Wright or late Lutyens,
and hierarchies of spaces and of masses.
Wagner's St. Leopold's Church looks good
to us today, as a church should, while Notre
Dame du Haut seems diminished, contorted.

It will be romantic because we are pre-
pared to borrow widely from historical
sources very much as turn-of-the-century

‘We have the need to under-
stand the rules of
architecture once again.’

architects did and to use classical forms in
less than classical ways. Byzantine, Moorish

and secessign influences will be blended with |

the purest modern.

There is a renewed interest in other ar-
chitectures than our own and in our own
earlier history and tradition. Gabriel,
Laugier and Ruskin will speak to us once
more as we have the need to understand the
rules of architecture once again.

. There will be a return to ornament be-
cause it is a natural form of communication
between buildings and users, and to the use
of color and pattern on the exterior of build-
ings. People want to get pleasure again from
their buildings. We will return to the images
of childhood, of steep-roofed, high-chim-
neyed cottages and gaily bedecked castles
that gave us joy before we learned to rule
them out for reasons of morality and ra-
tionalism.

There will be emphasis on wall surfaces
over skeletal structures—in fact, there al-
ready is—and on windows over window
walls.

Finally, it is my sincere hope that there
will be a return to good craftsmanship in
building. There must be an end to gypboard,
built-up roofing, cracked concrete and stuc-
co, cyclone fencing and extruded aluminum
and a revival of good brick and timber work,
of the use of slate and tile, cut stone and
good plaster work.

What architects among us best exemplify
this program? Isozaki and Hollein, in my
opinion.

I may be dreaming, but this is what I hope
for as we go into the *80s.

By Robert Geddes, FAIA

Architecture evolves. One way in which it
evolves is in its relationships with nature. It
responds to nature. It learns from nature. It
refers to nature. It transforms nature. And,
in our present situation, it will itself be trans-
formed by nature reconsidered. There are
four aspects of nature that will influence the
development of new architecture: (1) nature










heed nature, which he has so eloquently
documented. Truth has shown itself, without
a mask, in vernacular buildings wherever we
have cared to look. Truth, as overwhelming
beauty, can be found in the alleys of any
city; it thrills us with its bold vitality in vil-
lages everywhere.

Architects, I think, will leave the circum-
scribed world of scholastic and eclectic di-
versions for the bracing adventure of prob-
lem solving. They will respond creatively to
the demanding structural and material condi-
tions met by those who actually build, as
well as to the more elusive and subtle social
needs of the public we serve. Serious consid-
eration of such trivialities as a precious
house design suited to the unique taste of an
architect and his suburban American prin-
cess client will pass, except for a minute few
who may loll in this indulgence.

Truth is of a tougher strain. We will once
again learn simple, powerful lessons of the
past, from the walls of Macchu Picchu, the
superb ventilated stone granaries of northern
Portugal (above left), the forgotten structural
and social lessons of Gothic cathedrals. We
will take our materials new and old and use
them with the same logic, utility and method
that led to the many timeless structures
admired by both critic and public. There
is an untapped wealth of design discovery,
creative adventure, simple and solid trust-
worthy beauty waiting for us all. Our great
teachers made gigantic strides with this
method but we have scarcely begun. As Rico
Lebrun said, “If an artist is to survive his
time, he will survive as spokesman, not as
entertainer.”

By John Dreyfuss

As the "80s begin, architecture is turning
from historicism toward art.

Also, at least in the U.S., architecture is
being molded by its existence in a land of
plenty that is rapidly becoming a land of
shortages.

The International Style that preceded the
style of historicism has been pronounced
dead by a number of architectural pundits.
It's a good thing they're pundits rather than
physicians, or they would be sued for mal-
practice, or murder, or both. And they would
lose.

The International Style is old, not dead.
Good, if not necessarily innovative architects
will be designing good, if not necessarily in-
novative International Style buildings long
after this decade.

While some architects keep alive the
aging International Style, a newer generation
of architects is bringing to maturity a newer
generation of architecture: the eclectic his-
toricism that adapts the best of the past and
applies it to today’s structures.

A third architectural generation is emerg-
ing. It is a generation of art-oriented archi-
tects who treat buildings as original works

Mr. Bassetti is a principal of the Seattle firm
Bassetti Norton Metler Rothschild. Mr.
Dreyfus is architectural critic of the Los
Angeles Times. Mr. Belle is a principal in
the New York City firm of Beyer Binder
Belle.

of art, honoring history, but not mimicking
it. This third generation is gaining momen-
tum, and seems sure to continue doing so.
Its members often design buildings that are
sculptures too. And they love decoration.

But the ornaments they use are not the
ornate, extravagant decorations of times
past. There is no money for that.

So these architects emphasize ornaments
that are almost two dimensional. They are
at once embellishments and signboards. As
embellishments, they provide esthetic plea-
sure. As signs, they imply more extensive
decoration than what is there. It is a case of
what you interpret is what you get.

Besides more decoration in the next dec-
ade, architecture is destined for more short-
ages.

Money will be in short supply. Energy
will be too. So will materials. About the only
necessary ingredient of architecture likely
to be in long supply is architects.

Because of shortages, a possible, un-
pleasant and fortunately remote prospect
lurks beyond the horizon. Instead of ar-

“We may be left with the most
depressing of architecture. . . .
At least it would keep the
rain out.

tistically oriented architecture that works,
architects (or, more probably, clients) may
cave in before the pressure of existing and
impending shortages. Ornament may vanish.
In the esthetic sense, design may vanish
along with it. We may be left with the most
depressing of architecture: plain box upon
plain box, providing space and nothing
more. At least it would keep the rain out.

The possibility of various shortages bring-
ing us totally plain architecture is a threat,
not a certainty. But shortages are sure to
create other changes.

Sunshine will be extensively used for
space and water heating. Passive solar sys-
tems, such as Trombe walls, carefully pro-
portioned overhangs, greenhouses and con-
tainers filled with water to collect heat dur-
ing the day and radiate it at night, will be in
greater and greater evidence.

Shortages will compel the development
of new life styles, which in turn will elicit
new architectural and planning styles. The
'80s will include increased construction of
multiple use buildings and developments:
offices in conjunction with condominiums,
apartments, retail outlets and entertainment
facilities.

New attention will be paid to relating the
cityscape to pedestrians, since decreasing
gasoline supplies will create increasing foot
traffic in downtown areas. Buildings that
would have presented cold concrete or glass
to the city walker a few years ago will offer
instead arcades, retail stores, restaurants,
miniparks and other inviting features.

Many more people will live in much less
space. Single family residences will, for the
most part, give way to apartments and con-
dominiums. Population densities will in-
crease and the sizes of residences will shrink.

So in the coming decade, people will live
closer together in less space with more ar-

chitectural ornamentation than they now
enjoy. Cities will become more hospitable
to pedestrians and emerging shortages of
such things as money, energy and building
materials can be a beacon for architectural
innovation and growth rather than a har-
binger of architectural doldrums and dis-
aster.

John Belle, AIA

My re=ponse to “what’s next?” has little to
say about the traditional areas of interest and
concern for architects—e.g., design, style
and theory. I prefer to answer the question
through other issues that I feel will be more
important aspects of the question. This is

not meant to suggest that design is unim-
portant now or going to be less important

in the future.

A national urban policy : What's next for
architects in the implementation of the
Carter Administration’s national urban
policy? Too general a theme? Pause and
consider the following: One of the three ma-
jor national urban policy tools now funded
is the urban development action grant
(UDAG) program. UDAG ($675 million
present funding level) is responsible for
making the difference between building or
not building many worthwhile projects. In
my town, New York City, 16 UDAGs helped
to bridge the dollar gap and compensated
for the extra costs of building projects such
as a downtown shopping mall in Brooklyn,
the American Stock Exchange at Battery
Park City, the conversion of a factory into
a shopping mall in the Bronx, the recon-
struction of a row of theaters on West 42nd
Street and the restoration of the South Street
Seaport Museum. Every one of these projects
needed architects and engineers and every
project would have died on the vine without
UDAG help.

With financing and construction costs
spiraling, we need every assistance we can
get from the federal government. Therefore,
let’s get busy lobbying for national urban
policy and specific programs such as UDAG
—but do it as architects, emphasizing that
these funds can be the difference to bring
well-designed and needed additions to our
communities.

The architectural media: We live in a very
well informed society, one of the byproducts
of which is a tremendous increase in the
general public’s knowledge of the built world.
Tourism and recreational activities—which
will continue to be a major growth industry
in the '80s—have spread so people spend
lots of their leisure time and dollars visiting
cultural attractions. The Vieux Carré in New
Orleans, ceremonial Washington, D.C., Main
Street in Disney World, colonial Williams-
burg, are all architecture and receive millions

continued on page 208
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Victoria Mews (right) cascades cheerfully down San Francisco's
Portrero Hill, in form and detail echoing the city of a century
ago. Architect: Barovetto, Ruscitto & Barovetto. Opryland
hotel in Nashville, Tenn. (below), by Earl Swensson Associates,
wraps some very contemporary spaces and facilities in facades
that veer between historicism and outright replication. Morrison
corporate headquarters in Mobile, Ala., by Frederick C. Woods
(bottom), displays no such ambiguity. The building seeks to ‘ex-
press the heritage and solidarity on which the corporation was
founded many years ago.’

Gordon H. Schenck, Jr.

Marc Galassini
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of visitors each year. What should be next
for the media of our profession—especially
the journals and trade magazines—is a con-
scious campaign aimed at reminding our
profession that the mass of ordinary citizens
are much more impressed and affected by
the impact of that built world than they will
ever be by the latest corporate headquarters
with a funny shaped roof, or the current
style of architectural delineation in four
shades of pastel pink and puce. It’s time our
media spent more space reminding us of the
popular built world and how it might in-
fluence the work on our drawing boards in-
stead of publishing esoterica.

Young architects: Rebuilding the obsolete
infrastructure of our cities and recycling
existing structures for new uses is going to
be their turf. Despite the present fashionable
but somewhat shallow attention given to the
field of rehabilitation and restoration, the
models to be emulated are still held to be the
prestige building as an “architectural state-
ment.” So, young architects’ attitudes and
aspirations are distorted and distracted away
from the real world by the values of their
peers who still dream that they are free of
these realities. Coming on the heels of five or
six years at architectural school—which is
typically staffed by the last of the great
romantics, architects who are dreamers of
the final design solution—it’s going to be
hard for young blood to get straightened out.

What's next should be a major effort to
ensure that our young architects are exposed
to learning the skills of designing within the
existing fabric, improving energy perform-
ance and life cycle costs, performing design/
build services for low budget jobs, efficiently
managing people of different capabilities,
developing solutions that are respectful of
the history of their locations.

It probably all sounds very unheroic, and
in a world dominated by the “hot” media
event, it's sure to take some of the romance
out of architecture. But that’s probably what
is needed most: a willingness to tackle the
gritty problems, to help to clean up the public
environment and provide the necessary
leadership in the effort to conserve urban and
rural resources.

By Juan Pablo Bonta

Most architects feel that the energy crisis is
the major problem facing us during the
’80s. For how long this belief is to stay with
us I do not know, but I fear we will con-
tinue jumping from one issue into another—
be it energy efficiency, urban renewal, user
participation or the death of modernism. It
is essential that we learn to look at the
larger framework within which such prob-
lems are only provinces.

The modern masters saw themselves as
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the heralds of a new order; they thought

that they knew which way society had to go,
and felt capable of ushering it into that direc-
tion. This belief has been shattered since;

but the energy crunch is making us feel again
that we have an important role. We may re-
gain a sense of mission, but no sense of di-
rection. Unlike the masters, we have not
picked our goals: We are responding to ex-
ternal pressure. This is how things ought to
be in a balanced society; but for a genera-
tion nurtured in the dream of the architect
as leader it is difficult to wake up.

The increasing cost of energy, along with
other aspects of a worldwide process of re-
distribution of wealth, will force us to
squeeze funds out of all the other items of
the budget.

Faced with such prospects, many will
continue to expect technological break-

‘As expectations and reality
fall further apart,
fantasy will fill the gap . . . .
Disney World is only a token.’

throughs to put us back where we were or
better. Such faith may prevent us from re-
sponding to scarcity with retrenchment. The
gap between perception and reality may
grow dangerously.

Due to advances in communication and
data processing technology, information is
the one resource of which we may expect
to have more in the future. Assuming that
the consumption of information will not
grow as sharply as the ability to distribute it,
it follows that a few privileged information
sources may tend to dominate the scene. It
will be essential for architects and educators
(as well as for everybody else) to under-
stand the information market in order to be
effective.

Image-designing may be the architect’s
most influential role in the years to come.
With improvements in image dissemination,
we are reaching a stage in which the social
significance of images exceeds the impact of
structures on their site. The next step may
well spare us the real problems of building:
We may design images of buildings and life
styles to be fed into the information distri-
bution systems. Users may then procure the
necessary paraphernalia from the market,
with little additional architectural services.
Architectural endeavors chastized as escap-
ism (Roma Interrotta the second Chicago
Tribune competition and so on) may in fact
be forerunners of this trend. Only one step
is needed to legitimize such activities—to
coordinate them with an infrastructure ca-
pable of providing the appropriate environ-
mental products upon demand.

As expectations and reality fall further

apart, fantasy will fill the gap. Contrary to
prevailing architectural philosophies, and
very much within the spirit of baroque, ma-
terials and buildings will be used illusionisti-
cally to suggest worlds other than the real
one. The building and entertainment indus-
tries (and later, the education system) will
merge to provide electronic image and in-
formation processing environments. Disney
World is only a token of what is to come.

For the last half century architects have
alternatively tried the roles of visionary
apostle, technocrat, social activist and taste-
setter. Our professional identity has become
blurred. It is imperative that we find a place
for ourselves within the decision making
system. Of the old roles, the most likely to
survive is that of taste setter, because of its
links to image production.

Whatever the identity ultimately adopted,
it will entail a greater commitment to the
social sciences—not only the traditional
ones such as psychology, sociology and an-
thropology, but to newer branches such as
semiotics and general systems theory. The
latter is particularly appealing in its promise
to unravel the multiple interactions among
many complex social and physical systems.

Seen from the perspective of our long-
range needs, the skirmishes between post-
modernists, late modernists, exmodernists
and the like seem rather unsubstantial. This
is not to imply, however, that they are void
of significance. We should study them to
understand the undercurrents of architec-
tural taste in a postindustrial society. We
should approach the contemporary architec-
tural scene with the detachment of an an-
thropologist watching a primitive society:
not to take sides, but to identify the rules of
operation of the system.

By Thomas Hine

The architect in the 1980s has the oppor-
tunity to once again assume a civic respon-
sibility. After decades of prosperity the por-
tion of the environment influenced by ar-
chitects has steadily shrunk and we face
times of austerity. Architects are among
those to whom society looks for guidance
when it is forced to meet its needs as a so-
ciety, rather than as a huge collection of
individuals.

In recent years, architects have discovered
the vitality of the shopping strip and the rich
symbolism of suburban housing. Since fan-
tasy had long been considered a sin by ar-
chitects, its sudden respectability has induced
an extreme response. Some have reveled in
the new freedom, others have self-righteous-
ly continued to deny themselves while still
others seem convinced it is still a sin, but
have indulged nevertheless. But architects
cannot compete very well in the environ-










By Donald Watson, AIA

A decade ago, the facts were known and
were published in a report of the AIA energy
committee: Energy conservation through
building design can save as much energy by
1990 as will then be available from either
our domestic oil or gas reserves or from our
nuclear plants now on line or projected for
construction.

Ten years later, the facts have made this
message all the more urgent: Even at an an-
nual fuel cost rise of 15 percent (low by to-
day’s trends but unheard of a decade ago),
the operating costs for buildings will double
every five years. As a result, many buildings
being designed and built today will be unaf-
fordable to operate by the end of the cen-
tury. Because energy costs are also the driv-
ing force behind general inflation, we are in
a double bind: There is insufficient capital

‘Dilemma, but also opportunity:
Good energy design can be
more beautiful because the
result is in balance with

the specific climatic context

and solar geometry.’

available to invest in energy saving improve-
ments for existing buildings or to allow in-
rnovative energy techniques to be incor-
porated into new designs, even if justified by
life cycle costing.

While these facts pose desperate dilem-
mas, they also offer a unique opportunity.
Through energy design, architects can reas-
sert their traditional concerns for humane
habitat, revitalized cities and a balance be-
tween the natural and the built environment.
Energy conservation as a process of restora-
tion is the basis on which to view any proj-
ect, for an old or new building: restoration
both of the site as part of a community en-
vironment whose interconnections have been
too long ignored and of the design act itself
as a creative contribution rather than a
destructive burden to the earth’s ecological
balance.

The architectural drawing style that is
currently in vogue emphasizes the dream-
like quality of the idea, with artifacts iso-
lated from their context, and with coloring
and cloud images that recall the style of
surrealaistic painting seven decades ago.
Rather than connecting with reality, this is
a vision that separates us from it. Less pub-
licized are the architectural projects through
which many designers have increased their
confidence to connect with the reality of
building and energy. Buildings are being de-
signed that demonstrate that good energy
design does not have to cost more than con-
ventional construction, that buildings can be
operated with one-fifth or less the amount

of nonrenewable energy and can be more
beautiful because the design result is in bal-
ance with the specific climatic context and
solar geometry of the building and orienta-
tion.

Currently, these ideas are not generally
acknowledged by the architectural profes-
sion. Let us hope that by the end of this
decade innumerable examples will have
shown them to be irrefutable.

Charles H. Brewer Jr., AIA

The lessons we can learn from history which
are applicable to the profession of architec-
ture seem clearly to indicate new require-
ments for public responsibility and should
leave the neomodernists leapfrogging toward
new territory.

History reminds us that all styles of archi-
tecture have three stages of development:
the early period, the high period and, finally,
the flamboyant, which no longer responds
to the needs of society.

One only has to look at the present state
of published architecture to see signals of
decay.

Michael Thompson’s article, “The Archi-
tect’s Dilemma,” in Design, Methods &
Theories, applied the catastrophe theory to
the architectural profession and found public
disinclination to be an indication of a “cusp”
position on the catastrophic curve. His rec-
ommendation was, “Stop trying to get the
public to join you and instead join them.”

Process, which allows for change and
growth, as opposed to methodology, can
provide the way to get back in touch with
the needs of society and to understand form

‘Lessons we can learn from
history should leave the
neomodernists leapfrogging.’

as a prelude to design. The credibility of the
architect in the future will be measured by
society’s willingness to perceive his work as
authentic and responsive to public concern,
regardless of financial sponsor.

This process of architecture defers the
conceptual effort until information is ac-
quired which is very difficult for a designer
to comprehend. Consequently, few are in-
ventors, usually many, many more are im-
plementors, once the way has been made
clear, and few stay around for the last
hurrah,

We need now inventors to again start
the process; to relate task to form and form
to design. We need architects who recognize

Mrs. Harkness is a partner in the Cambridge,
Mass., firm The Architects Collaborative and
is a former ATA vice president. Mr. Pratt

is a principal in the Dallas firm of Pratt

Box Henderson & Partners. Mr. Watson is
author of Designing and Building a Solar
House: Your Place in the Sun and editor

of Energy Conservation Through Building
Design. Mr. Brewer is chairman of the
department of architecture, Ohio State Uni-
versity. Mr. Goody is a principal in the
Boston firm Goody, Clancy & Associates,
Inc.

the power of all facets of our cultural con-
dition to provoke or determine its form,
architects who understand that to design
even a simple bus shelter we need to know
where the bus is coming from and whom it
serves.

In order that architecture might again be-
come a public art, the process of design
must be truly inclusive and transdisciplinary,
weighing in the balance of decision the tra-
ditional physical generators of shape with
those that clearly describe what needs to be
shaped. Architects now in the last stage of
the historic cycle, becoming evermore per-
sonal in their design, see this not as an op-
portunity for discovery of new architectural
ideas but as anathema, an expression of con-
fusion, a lack of ability to know “what is
right”—long a cornerstone of effective be-
havior and bravura of the artist. For the
public user, however, this may be viewed as
an opportunity for participation.

By Marvin E. Goody, FAIA

Architecture has always been influenced by
a variety of determinants—from local cli-
mate to available resources, from social pat-
terns to client preferences. The architect
has been called on to be the arbiter of these
often conflicting forces and very often ex-
pected to evaluate and resolve them almost
intuitively.

With the emergence of the institutional
and governmental client, this public view of
how the architect works has been changing.
In the 1980s we face a welter of legislation
and officially regulated criteria, strict zon-
ing ordinances, energy budgets, preservation
standards, sequential design review pro-
cedures, etc., and in most cases a multi-
headed client. Community groups and/
or ultimate users, funding agencies, local
authorities have all become members of the
client-team in the government-sponsored
project. Private institutions (if not relying
on government funds) have also come to
recognize the many constituencies their
projects serve and have learned to give rep-
resentation to all on their client-team.

The architect of the '80s will have to deal
creatively with the complicated and some-
times conflicting criteria that often result
from the complex client. Increasingly, the
form and character of the built environment
is being dictated by decisions made outside
the design office. If the architect, therefore,
is to remain a creative force in shaping the
building of the future, she/he must play roles
other than that of the traditional designer.

Those architects who will write the legis-
lation, design zoning ordinances, conduct
design reviews and act as client for major
institutions and agencies will have a pro-
found effect on the design quality of the
buildings and neighborhoods of the ’80s.
This new emerging role will be extremely
demanding and will require professionals
of the highest creativity and integrity.

For those architects who continue in the
design offices, I see a new design dialogue
(between designer and client) born of the
more rational criteria set forth by the “client
architect’” and leading to design solutions of
great beauty.

For more responses, see page324
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Cruciform building elements, left, are enlivened with curved
forms, air exhaust shafts sheathed in black, office and library
areas in yellow. Concrete wedges, right, provide light and air
for tunnel.
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Part of a giant medical center near downtown Detroit, the
building is in three parts: the Wayne State University Health
Care Institute, an eight-floor wing for teaching and for outpatient
clinics; the Detroit Receiving Hospital, a five-floor emergency
hospital including a prisoner care unit, an adult burn unit, a
coronary care unit and other facilities, and the Detroit Medical
Center Concourse, an underground tunnel that ties the new
building to several older parts of the medical center. As a further
complication, the architects are a collaboration of three firms:
William Kessler & Associates, Inc.; the Zeidler Partnership, Ltd.,
and Giffels Associates, Inc.

The architects have devised a single cruciform building ele-
ment that works as a basis for all the new construction, and, so
far as one can tell at this stage (the clinic wing and tunnel have

Balthazar Korab

been in use for a year; the outpatient wing is not yet fully in use),
it will work very well. At the joints between arms of the crosses
are shafts of mechanical services sheathed, where they are visible
on the exterior, in red-orange porcelain panels. Sheathed in
bright yellow panels are half vaults that cover ground floor
offices and administration areas and—a particularly pleasant
room—the reading area of a medical library.

Where the arms of the crosses touch, they form square light
wells, each of which is to house sculpture. One tall well already
holds a series of brightly colored dacron ribbons designed by
Anne Healy and assembled by sailmakers from Newport, R.1.,
and another holds a composition of bails on metal rods by
Joseph Kinnebrew. These are only part of an ambitious privately
supported art program that adds immeasurably to the building’s
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A New England past is recalled by the simple forms, sloped
roofs and wooden construction—as appropriate and functional
i, today as long ago. Multiuse spaces, designed to serve contem-
porary life and aspirations, gre united, yet distinct, allowing
& many different activities to take place at the same time. The
- identifying feature of the landscape is the bell tower (bell and

Great hail 4
upper education

Lower f . . .
education spire are planned for future donations). The interior of the
Crib sanctuary in its simplicity (across page) is also reminiscent of
L, J a Puritan religious heritage.
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Solar belts: continuous horizontal
spandrel pocket in which tempered
air is circulated by means of a

low velocity fan ’

Clear heat-treated glass

Clear vision glass

Polished aluminum cover plate

[

Clean-Cut Suburban Office
Building Girdled in ‘Solar Belts’

Designed by Wolf Associates of Charlotte, N.C., as a speculative
office building, this crisp, clean-cut steel frame structure, sited
on what was once farmland in Charlotte, is now the offices for
the Equitable Life Assurance Society’s Southern Service Center.
The building was designed, constructed and occupied in the sur-
prisingly short time of seven months—and brought in at low
cost. The architect says that the “severity of the time and budget
restraints required an absolute commitment to the consistent
application of building systems and modularity. . . . Each system
was scrutinized for economy, availability, speed of construction
and its responsiveness to simultaneous construction with other
systems.”

Program requirements were few: 65,000 square feet of open
office space on two levels, an extensive communications network
to accommodate a myriad of office machines, two main entrances
and a parking area for 350 automobiles. The relationship of the
building to its site (no other buildings were there when it was
constructed) and the “abstractness” of requirements, the archi-
tect says, led to the building’s reflection of itself in the “basically

scaleless and totally repetitive character of the taut curtain wall.”
The curtain wall is composed of alternating bands of clear glass
and highly polished aluminum. Two bands of continuous clear
glass at each floor allow views from the interior to the outside.
The jury called the “slick, brilliant use of glass . . . simple, but
innovative.”

Even though virtually all the exterior is of single pane glass,
the building is energy efficient. What are called “solar belts” are
formed by highly insulated pockets behind the glass and alu-
minum, encircling the building at roof, second level and ground.
In winter, solar energy entering the building through the outer
skin on the south and west is recirculated through the solar belts
to north and east exposures; in summer, conditioned air from
the interior spaces is piped through the solar belts before being
exhausted from the building. The architect says that projected
energy consumption data indicate a maximum four-year payback
at current energy rates.

The building demonstrates, the jury said, that “complicated
forms and shapes are not necessary to achieve good design; the
detailing and materials are as significant to the overall design as
is the concept.”

Client: Bissell Companies. Structural engineer: King-Hudson
Associates. Mechanical engineer: James A. Story & Associates.
Electrical engineer: Bullard Associates. General contractor:
F.N. Thompson, Inc. Completed in 1977. M.E.O.
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Manhattan Town House
Anchored by an Atrium

Not many single-family town houses remain on New York City’s
Park Avenue. This one, wedged between apartment blocks, has
been radically reconstructed in a design by Robert A. M. Stern
and John S. Hagmann. Its facade, while unmistakably new, at-
tempts references to the mildly classical design of its neighbors
by its three-part vertical division (recalling base, shaft and capi-
tal or the stacked floors of a Renaissance palazzo) and by the
suggestions of pilasters in its middle section.

Inside, there is considerably less restraint and fewer references
to the building’s past. Both strong primary colors and more
muted tints are used, and there is a virtuoso display of freely
curved wall elements. Level changes add further complexities
not typical of traditional town houses and link spaces from the
entrance hall to the master bedroom suite at the top of the house
in what Stern calls a “promenade architecturale.” The complex
south wall of the building thickens to include fireplace and stor-
age elements and is sliced, punctured and layered in an inten-
tionally ambiguous manner. And, as an architectural anchor
around which these varied effects disport themselves, there is a
four-floor-high atrium bringing a shaft of light and air through
all the main levels. In the rear, a circular stair provides another
point of orientation, and an elevator provides further vertical
circulation.

Stern, of course, is an ardent proselytizer for what he calls
“postmodernism,” and he has identified three characteristics of
that alleged style—*‘contextualism” and “allusionism,” both of
which are detectable on the town house’s facade, and “ornamen-
talism,” which is apparent on the interior. The awards jury said
that the “facade deals with the language of its neighbors in a
unique way,” and that “the interior is a bold and personal
statement emphasizing form, light, texture, color and
circulation.”

Structural engineer: Robert Silman & Associates. Mechanical
engineer: Atmos Engineering Co., Inc. Lighting: Carroll Cline/
INC Consultants Ltd. General contractor: Herbert Construction
Co., Inc. Completed in 1975. S.4.
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Bringing Back the Entire Core
Of a New England Seaport

The Market Square historic district of Newburyport, Mass., was
once the site of that squalor which urban renewal projects of
the 1960s sought to strip away, replacing it too often with build-
ings unsympathetic to an architectural past of intimacy and
beauty. Most of the three-story federal structures, built in 1811
as an architectural entity after a devastating fire, were scheduled
for the bulldozer, but concerned citizens rallied ‘round and en-
gaged the Boston architectural firm of Anderson Notter Fine-
gold Inc. to draw up a plan for the historic district and the en-
tire core area of the town.

The restoration of a two-block area, selected for its proximity
to the town’s main square and the juxtaposition with other fed-
eral structures, required the cooperative efforts of local, state
and federal agencies, as well as of consultants and private de-
velopers. Market Square now plays a role in making Newbury-
port a worthy example of early 19th century American seaports.
It was called by the jury “one of the few and best examples of
district restoration” in the nation. On the basis of the successful
restoration project, other New England towns are now re-

n

evaluating the long-neglected structures in their centers.

The design team placed an emphasis upon intimacy of scale
and architectural integrity. Making use of continuous brick
facades to preserve the buildings’ arrangement, the design team
worked out a strategy whereby standards were developed for all
exteriors, including sign control, color analysis and detailing of
such public spaces as exterior stairways and walkways. A design
review process was developed whereby each developer and
architect was required to comply with the established stand-
ards, with inspections made during the construction phase.

Brick paving in a herringbone pattern is used throughout the
area, establishing a visual continuity. Power lines are under-
ground, and the general light is provided by period lamps and
other fixtures. Included in the basic elements of the design are
granite steps and bollards and wooden benches and trash re-
ceptacles. A fountain, formed from granite blocks salvaged
from demolished wharf structures, adds an additional touch of
beauty. The project, the jury said, overcomes any tendency to
be “precious” because of the architect’s attention to detail.

Client: City of Newburyport and Newburyport Redevelop-
ment Authority. Structural engineer: Brown, Rona Inc. Traffic
consultant: Alan M. Vorhees Associates. Soil consultant: Haley
& Aldrich. Landscape architect and civil engineer: Sasaki As-
sociates. General contractor: Walter Reed Corporation. Com-
pleted in 1975. M.E.O.

Phokion Karas









For atime, Arts & Industries
gave temporary shelter to the
exhibits being assembled for the
Air & Space Museum and
rockets flanked its spires. Be-
low, the refurbished mall-facing
facade. Exterior work was mini-
mal but the interior (right, one
of the four exhibit halls) was
transformed into an environ-
ment from another century.
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In the contest for profits

and prestige on Chicago’s
“Magnificent Mile; every-
one—investors, tenants, archi-
tects, shoppers, tourists—
recognizes this building as

a winner.

Sheer size is one factor:

74 floors, three million square
feet. Cited as the best of the
new high-rise, multi-use build-
ings, it combines four parking
levels, 600,000 square feet
of shopping and restaurants,
two city-block size office
floors, five theaters, 260 con-
dominium units—and the 450-
room Ritz-Carlton Hotel.
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It upsets conventional retail
wisdom with an eight-level
downtown shopping center.
Built around a glittering atrium
of glass-enclosed elevators,
this first truly vertical shop-
ping mall is also one of
Chicago’s most popular.

One of the largest concentra-
tions of plumbing under one
roof—an estimated 68 miles
of pipe—resuits from vast
floor area plus a unigue mix of
functions. The potable water
system at Water Tower Place:
100% galvanized steel pipe.



GREAT
COMPETITOR:

STEEL
PIPE

Whenthe time came to specify
the pipe for the potable water
system, project planners
scanned competing materials
and agreed it had to be steel.
Steel pipe met Chicago’s rigid
plumbing code requirements
—and the project’s own
demanding criteria—for
offices, shopping, condomin-
ium and hotel.

Steel pipe satisfied construc-
tion needs. Its strength, inher-
ent damage resistance helped
the plumbing contractor
meet accelerated schedules.
Local trades greeted steel
with total acceptance.

Drawing, basad on early schematic,
suggests forest-like quality of steal
Potable water system serving cando-
minium, hotel, offices, shops.

7ath floor

Shopping Genter
8 ficors

Parking
4lovels

Steel pipe gave anextramargin
of quality for a demanding,
complex job—fewer expan-
sion loops in tight spaces, mini-
mum vibration where quiet is
at premium...overall, proven
reliability.

“We've simply had no problems
with our domestic water sys-
tem, says chief engineer John
Bailey. At Water Tower Place
as in other pace-setting build-
ings, steel pipe outclasses the
competition—and goes the
distance.

Chances are, your next
project offers compelling
reasons for choosing steel
pipe. For more information,
write on your letterhead for
AlSI’s new 48-page Handbook
of Steel Pipe, 10 Committee of
Steel Pipe Producers, American
Iron & Steel Institute, 1000
16th Street, N.W,, Washington,
D.C. 20036.

)
Y/

Credits:

Architects & Engineers: Loebl, Schiossman &
Hackl, Chicago; C. F. Murphy Associates,
Chicago (joint venture)

Architectural Consultant for Commercial Area:
Warren Platner Associates, New Haven,
Connecticut

General Contractor: Inland Construction, Inc.,
Chicago

Plumbing Contractor: Thomas H. Litvin
Company, Chicago

Circle 82 on information card







































News Summary from page 252
vestment, says the bureau, was spurred
by the Tax Reform Act of 1976, which
provides a five-year amortization of re-
habilitation costs and accelerated deduc-
tions. In addition, a 10 percent invest-
ment tax credit is available for renova-
tion of commercial properties older than
20 years.

It appears that during fiscal years’80
and 81, preservation will receive less
federal funding than in the recent past. In
April, the Carter Administration im-
pounded $16.5 million of the $55 million
Historic Preservation Fund as part of the
attempt to balance the budget. In addi-
tion, the Administration revised down-
ward its preservation appropriation re-
quest for FY 81 from $45 million to $25
million, 55 percent below this year’s ap-
propriation. James Biddle, president of
the National Trust for Historic Preserva-
tion, said, “A reduction of this magnitude
will impair ongoing state and National
Trust programs, as well as remove a vital
stimulus for private sector investment in
preservation.”

In recent testimony before the House
appropriations subcommittee on the In-
terior Department, Nicholas A. Pappas,
AIA, pled for as much funding as possible
for the preservation program. Pappas
said the Institute “recognizes the need for
fiscal responsibility,” but that the historic
preservation budget “is subject to unduly
severe restraints.” He mentioned that
preservation-related construction activity
can generate employment.

The fact that historic preservation of
districts in cities creates new jobs and
services and new business profit from in-
creased trade and tourism, resulting in a
decrease in crime and better housing, was
supported in a report, “The Contribution
of Historic Preservation to Urban Re-
vitalization,” by the Advisory Council on
Historic Preservation. Another council
report, “Assessing the Energy Conserva-
tion Benefits of Historic Preservation,”
gives a method for measuring energy in-
vestment in rehabilitation and new con-
struction.

Three case studies are provided. For-
mulas show in each instance that rehabil-
itation saves energy over demolition and
new construction.

Meanwhile, both the House and the
Senate are reviewing the National Heri-
tage Policy Act of 1979 that will extend
the authorization for the historic preser-
vation fund at least five years beyond the
1981 expiration date. It would also
strengthen the state historic preservation
programs, broaden the range of preserva-
tion activities of local governments, or-
ganizations and individuals that qualify
for funding help, and strengthen federal
responsibilities for historic resources.

Testifying on the Heritage Act before
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the Senate subcommittee on parks, recrea-
tion and renewable resources, Ray K.
Parker, AIA, said, “While the Institute is
on record in support of the safeguarding
of our natural resources, we must em-
phasize that these efforts must not over-
ride our commitment to the preservation
of our historically and architecturally sig-
nificant heritage. . . . Historic preserva-
tion is not a luxury and deserves a great
deal more priority than the Administra-
tion proposal allows.” He also said that
“documentation” should be recognized
“as a basic element of preservation.”

In other testimony, Thomas B. Muths,
AIA, asked the House committee on in-
terior and insular affairs to amend the
National Historic Preservation Act of
1966 to keep historic preservation pro-
grams within the Interior Department,
but separate from parallel programs of
recreation and natural resources. He sug-
gested that architects and architectural
historians be made decision makers.

Last year the Advisory Council on His-
toric Properties amended its regulations
that protect properties included in or
eligible for inclusion in the National Reg-
ister of Historic Places. The new regula-
tions, which are binding on all federal
agencies, simplify and speed the process
of comment when new federal undertak-
ings will affect such properties. And the
secretary of the Interior Department set
standards for programs under his author-
ity that affect cultural resources listed in
or eligible for the National Register of
Historic Places. These standards must be
used by state historic preservation officers
and by the Heritage Conservation and
Recreation Service to evaluate grant-
assisted proposals, reuse proposals sub-
mitted by state and local governments for
the transfer of federally owned surplus
properties listed on the register, and to
determine if a rehabilitation project is
certified in accordance with the Tax Re-
form Act of 1976 and the Revenue Act
of 1978.

The Institute: A Year
With a Single
Dominant Theme

Ehrman B. Mitchell Jr., FAIA, Institute
president in 1979, set as the theme of his
year in office “the celebration of archi-
tecture.” He said that he chose the theme
because he wanted the public to focus on
“architecture of consequence” and archi-
tects to be inspired “to know what it is to
do better within their profession.” He
wanted architects and the public to come
together in celebration “because they
come together to build.”

And the theme was picked up nation-

continued on page 320
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A closer look
at a successful
retrofit.

The dynamic structural effects
achieved in the North Shore
Atrium Office Building (shown on
facing page) were easily
achieved with the Dryvit System.

Pre-formed shapes of Dryvit
insulation board were used to
form the 3-dimensional
sculptured exterior walls.

Details below:
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1. Dryvit Insulation
Board: a rigid panel
of expanded polysty-
rene with optimum
insulating characteris-
tics. Board sizes, thick-
nesses and shapes
are available as
required by design.

2. Dryvit Reinforcing
Fabric: specially
woven and treated
fiberglass fabric is
embedded in the Pri-
mus coating to pre-
vent surface cracking.

L

3. Dryvit Primus/Adhe-
sive: Dryvit's unique
plaster material mixed
with Type | Portiand
Cement is used to
adhere Dryvit Insula-
tion Board to backup
surface. It is also used
to embed Dryvit Rein-
forcing Fabric on the
face of the board.

4. Dryvit Quarizputz Fin-
ish: one of four fin-
ishes available. This
synthetic plaster mate-
rial has high bond
strength, permanent
integral color and an
applied texture that
provides a weather-
proof jointless exterior
surface.
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5. 3%" x 18 ga. metal
studs at 24" O.C.

6. %" exterior grade L
gypsum sheathing . W
conforming to federal -~ -
specification $5-1-30D,

Type 11, Grade W, Class 2
and ASTM C-79.

DRYVIT SYSTEM, INC.

420 Lincoln Avenue, Warwick, Rt 02888
4012 463-7150

ant Locations: Warwick, Rl and Tulsa, OK
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AlIA Component Awards

(continued from page 78)

Texas Society of Architects. Alfred C.
Glassell Jr. School of Art, Houston; S. 1.
Morris Associates, Houston (upper right).
Facilities include administrative offices,
classrooms, studios for printmaking, jew-
elry, ceramics and sculpture and a library.
The classrooms and studios radiate off the
large open skylighted gallery. Glass block
was used because of its heat insulating
qualities, and it has a gray reflective coat-
ing. The jury commented, ‘“‘a fresh use of
a new material in a direct urban way.”
Rick Gardner, photographer.

New campus of the University of Texas
at San Antonio; Ford, Powell & Carson,
San Antonio (lower right). Located on
600 acres atop a limestone escarpment on
the outskirts of San Antonio, the 700,-
000-square-foot campus was planned for
an initial enrollment of 5,000 and an
anticipated enrollment of 30,000. The
five academic buildings, the library and
the administrative offices are organized
around a central plaza, which is linked to
each of the bordering superblocks by ele-
vated pedestrian streets. Sun control de-
vices—cable-hung wood trellises—are
used extensively. Courtyards and sky-
lighted gallerias allow natural light to
penetrate through all levels of the build-
ings. The jury commented, “A handsome
expression of building wedded to the site
with a solidity of space and color being
predominant.” Rick Gardner, photog-
rapher.
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Michigan Society of Architects. Calvary
Baptist Church, Detroit; Gunnar Birkerts
& Associates, Birmingham (left). The
simple form is a “superscale’”” sculpture
arising from the landscaped plateau. In
the upper room the congregation faces an
immense, faceted mirrored wall that is
designed to meet liturgical needs and to
bring the congregation together visually.
The exterior of the church is a yellow-
orange ribbed metal skin.

Minnesota Society. Gelco Corporation
international headquarters, Eden Prairie;
Leonard Parker Associates, Inc., Minne-
apolis (below). The L-shaped building is
set into the side of a knoll for energy con-
servation purposes and for giving all
levels of the building a view of the lake
and meadowlands below. The stepped-
roof configuration provides terraces. In-
sulating reflective glass is used extensively
to create a mirror of the natural setting.
The jury commented, “The stepped-form
and L-shaped plan minimize the impact
upon the landscape and break down the
large mass of the building.” Balthazar
Korab, photographer.
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House on the lake, Glencoe, 1ll.; Booth
Nagle & Hartray/Ltd., Chicago (above).
The house, situated on a bluff overlooking
Lake Michigan to the northeast and a
ravine to the northwest, is built into a hill,
which helps compensate for heat loss
through large glass areas. The children’s
bedrooms and a large playroom are on
the lower level; the upper level is a one-
bedroom adult living loft space. The jury
commented, “It’s so technically advanced
—and it’s such an anachronism in terms
of today’s architecture. We have to see it
as a terrific curatorial effort. It’s so sin-
cere; so perfectly done.” Philip Turner,
photographer.

Residence on a ravine site, Chicago,
northern suburb; Michael Gelick Asso-
ciates, Inc., Chicago (right). The build-
ing, oriented with a north/south axis, is
set deep into the site to retain existing
woods and maintain privacy and provide
optimum views of the ravine to the south
and west from the principal living spaces.
The solution is a three level building
block, 32 feet wide and 72 feet long, orga-
nized with two adjacent 15-foot bays.

Chicago Chapter. The Marion house,
Lisle, I11.; Stanley Tigerman & Associates,
Chicago (above). The program require-
ments were to house a family of three on
a one-half acre lot in a suburban subdivi-
sion. The house’s orientation is south,
overlooking a small man-made lake. The
architect’s solution is a “warping of the
binuclear organization” of the Interna-
tional Style. The interior centers around
a double height entrance space with a
stair design after Michelangelo’s Lauren-
tian library. Howard N. Kaplan, photog-
rapher.
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Chicago Chapter. Rust-Oleum Corpora-
tion international headquarters, Vernon
Hills, I11.; C. F. Murphy Associates, Inc.,
Chicago (left). In order to preserve site
area for landscaping, the structure is
raised above the 112-car parking area. A
circulation axis, with skylight, separates
the office space into four flexible modular
areas. Bright colors are used to accen-
tuate the exposed mechanical ducts and
to emphasize the owner’s products. The
walls are prefabricated, white enameled
aluminum panels. “It starts off as a per-
fectly straight building,” said one jury
member, “then you walk in and you find
these salamanders all over. It has a terrific
sense of procession.”

Olson Pavilion/Health Sciences Build-
ing, Chicago; Holabird & Root, Chicago
(below). The 350,000-square-foot build-
ing contains three programs: the dental
school with patient operatories, labora-
tories and lecture rooms; a critical care
medical facility for a neighboring hospi-
tal, and a cancer research institute with
labs and animal care units. The six vary-
ing floor heights are connected by four
bridges and two tunnels to neighboring
buildings. “It’s beautifully articulated,”
said one jury member.
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Architects Society of Ohio. Milhoan resi-
dence, Worthington; Gene R. Milhoan,
AIA, Worthington (above). The garage
and studio are separate from the main
house, connected by a bridged walkway.
The residence is oriented for the view of
the Olentangy River valley, with a round-
ed segment housing the two-story living
room. All major spaces have full access

to the sun in the winter and are shaded by
trees in the summer. In the winter warm
air rises through the building to heat the
bedrooms on the top floor.

YMCA North Branch, Columbus;
Godwin * Bohm * NBBJ, Columbus
(below). The first level of the 45,000-
square-foot YMCA building is bermed to
conserve energy as well as to reduce the

apparent scale, making it more suitable
for its suburban neighborhood. The build-
ing houses a fieldhouse, 10 racketball
courts, exercise rooms, classrooms,
Iounges and locker rooms with steam,
saunas and whirlpool. An indoor swim-
ming pool is yet to be added. ARTOG,
photographer.
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Architects Society of Ohio. National
Fishery Research and Development Cen-
ter, Wellsboro, Pa.; Dalton * Dalton *
Newport, Cleveland (above). The main
spaces of the 3,200-square-meter center
are the laboratory spaces and glass-
enclosed central circulation spine, from
which visitors can view lab work. Well
water is used for cooling, and a gravity-
operated fresh water system using both

stream and well water provides other
water. The structure is of wood post and
laminated beams with rough sawn cedar
siding. ARTOG, photographer.
Butterfield Senior Center, Cincinnati;
Smith-Stevens, Cincinnati (below). The
historic Italianate town house, which
previously housed all the center’s activi-
ties, was completely restored. The archi-
tects chose passive uses for this building—

lounges, library and small meeting rooms.
The new building emulates the propor-
tions, lines and polygonal bay of the his-
toric structure and was purposely held
back and kept lower to highlight the older
building. More active uses are housed
here—dining, dancing, arts and crafts,
offices, counseling rooms. Barley-Orner-
Makstaller, photographer.
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New York State Association of Architects.
Village Manor Senior Citizen Housing,
Painted Post; Schleicher-Soper, Syracuse
(above). Sixty-four one- and two-bed-
room apartments are housed in eight
buildings clustered to create an interior
green space. A community building and
support facilities are located in a single-
story structure joined to the housing units
by interior connections and covered walk-
ways. Each unit has a separate exterior
entrance, and private balcony or patio.
The jury commented, “The architect de-
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veloped a clean vernacular design—

warm, calm and nicely scaled for the

elderly.” Rothschild, photographer.
Barn house, Westchester County; Paul

Segal Associates, New York City (below).

The building is sited on the foundations
of a barn that was destroyed by fire. It
houses the caretakers/farmers, four cars,
two horses and two cows. Garage and
stable are on the east side of the stone
retaining wall (remaining from the orig-
inal barn), forming a courtyard between
them. The house living area is the ga-

rage’s second story. On the high side of
the retaining wall the bedrooms, bath-
rooms and kitchen form an east-facing
wing. The hay storage and greenhouse is
a glass tower at one end. Structure is
wood post and beam. Norman McGrath,
photographer.
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New York State Association of Architects.
Weitz residence, Quogue; Gwathmey
Siegel, New York City (above). The
house is located on a sloped ocean dune
with view and access to the ocean to the
south and view of the inland waterway

to the north. There are two separate and
self-contained residences with kitchen-
ettes, bathrooms and direct outside ac-
cess and extensive deck and terrace
space. The wood frame house has tongue-
in-groove cedar siding and interior walls
of laminated sheet rock. “A clean, crisp

design with excellent details and well-
done Mondrian cubes,” the jury com-
mented. Norman McGrath, photog-
rapher.

Benjamin F. Feinberg Library, State
University at Plattsburgh; Mitchell /Giur-
gola, New York City (below). The main
entrance of the 133,000-square-foot li-
brary has been cut back as a square por-
tico to reflect the front facade of the
neighboring student union building. The
recessed window wall on the front side
emits natural light into the lower level of
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the building and offers a view of the out-
side plaza. The two upper levels contain
reading areas intermixed with stacks and
larger reading areas on the perimeters of
two sides of the building. The only.en-
closed public spaces on these floors are
glass-enclosed reference rooms. The
north angle of the library houses the
Rockwell Kent Gallery. George Cserna,
photographer.










Elevonic101..

A step into the future that saves
time,energy and money.

Revolutionary in concept and designed using the
latest elevonics* technology to provide the most
economical operation, the new Otis Elevonic 101
microcomputer elevator control system vastly
improves passenger travel time, reduces installa-
tion and adjustment time, conserves substantial
quantities of energy and improves reliability.

New Generation Microcomputer

Otis HR gearless elevator systems, equipped with
Elevonic 101 controls, can, for the first time, com-
puter-control every aspect of elevator operation
—velocity, position, direction, passenger travel
and waiting time, door operation, car assignment
in a group, energy usage and system diagnos-
tics. Truly a new generation of elevator control
—unmatched by any other system available.

Demand-Response Operation

The Elevonic 101 is unique among elevator control
systems. It is the only system that can instantly
and precisely react to actual traffic demands all of
the time.

It's software based, so it can be easily repro-
grammed without replacing expensive hardware
if a building’s needs change. The resultis un-
equaled performance and passenger conven-
ience and comfort coupled with outstanding
operating efficiency.

Average passenger waiting time can be as much

as one third less than our best previous equipment.

Energy-Saving SCR Drive

Silicon controlled rectifier (SCR) motor drives use
about 30 percent less energy than motor gener-
ator sets. They use no power at all when the ele-
vators are at rest. That means improved energy
management and lower building operating costs.

Precise Floor Landing Stops

Elevonic 101 eliminates the large electromechani-
cal position selector. A solid state transducer
system measures car hoistway position to within
1/32" and provides continuous, dependable
leveling accuracy. And, itautomatically compen-
sates for building compression.

Reduced Installation Time

The exclusive software-based controls are simu-
lated, tested and adjusted priorto delivery. Total
installation and adjustment time can be reduced
by as much as 20 percent. And that's not all.

Muitiplexing—transmitting several signals simul-
taneously over a single wire—has reduced trav-
eling cables from an average of three cables, each
carrying about 70 wires, to a single cable with
about50 wires, furtherreducing installationtime.

These are only a few of the major improve-
ments that elevonics has enabled us to engineer
into our new Otis HR gearless equipment.
Others include reduced machine room space,
smoother, faster door operation, reduced ele-
vator downtime and additional ways to maximize
energy efficiency.

We've given you just part of the Elevonic 101
story. For the full story on the Elevonic 101
control system, call your local Otis office to see
how it can save you time, energy and money
on your next project.

*Elevonics is the science of moving people and
products through the use of advanced elevator and
microelectronic technology.

OTIS ELEVATOR COMPANY
\\UZ Subsidiary of
I s
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New York State Association of Architects.
Citibank Satellite Banking Building, var-
ious locations throughout New York;
Landow & Landow, Commack (above).
The client requested a network of un-
manned banking buildings to house com-
puterized automated terminals for 24-
hour, seven-days-a-week full banking
service, in both urban and suburban loca-
tions. The client also requested a build-
ing that would be expressive of its ad-
vanced banking technology, that would
be energy efficient and that could be pre-
assembled. The architect’s solution was
two prefab module units (11x22x10.5
feet) that are attached with bolts. A cus-
tomer enters the lobby by inserting a
plastic identification card into an elec-
tronic reader that unlocks the entrance
door. The lobby contains two check
desks and access to the automated teller
machines.

Buffalo—Western New York Chapter,
Elementary Division addition, Mount St.
Joseph Academy, Buffalo; Hamilton,
Houston & Lownie, Buffalo (left). The
30,000-square-foot, one-story building
has classrooms on one side. Adjacent to
this is a “cluster” space that functions as
an extension of the classrooms. Unas-
signed multiuse spaces are provided for
special programs. All spaces are grouped
around a central research and reading
area with natural light provided by con-
tinuous insulated skylights.
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Connecticut Society of Architects. Milford
Jai Alai Fronton, Milford; Herbert S.
Newman Associates, New Haven (top).
The 150,000-square-foot facility houses
a playing court, 4,800-seat spectator
area, cocktail lounges, bars, restaurant,
closed circuit television room, betting
parlors and administrative offices. The
playing court, a 180-foot column-free
auditorium spanned by exposed steel
trusses, is visible upon entering the build-
ing. The jury called the structure “a very
big building that celebrates the values

FORLR R

within. It should be playful, and it is.”
Norman McGrath, photographer.
Apartment building, Hamden; G. Steu-
art Gray, Hamden (above). The struc-
ture is located on what was a vacant lot in
an older residential neighborhood, sur-
rounded by one- and two-story wood
frame houses. The architect designed the
building to be compatible with the smal-
ler houses. Two images were used: one
seemingly old to respect the existing
street motif and the other new to add
modernity to the neighborhood. Two dif-
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ferent colors of aluminum siding were
used to reinforce the juxtaposition of the
two forms. The jury admired the building
for the constraint expressed and its re-
spect for the neighborhood: “It shows
that you needn’t always make a demon-
stration with an architectural object. One
can heed the total environment and still
have a quality of design.”

AIA JOURNAL/MID-MAY 1980 291









-

AlA Component Awards

294 AIA JOURNAL/MID-MAY 1980

New England Regional Council. Oak
Grove Rapid Transit Station, Malden,
Mass.; Sert, Jackson & Associates, Inc.,
Cambridge, Mass. (above). A lobby runs
over the two surface rapid transit tracks
from the parking lot (for 553 cars) to the
bus/car dropoff entrance. Escalators and
elevators provide access to the overhead
lobby. The reinforced concrete structure

has post-tensioned floor and roof beams,
prestressed concrete platform and cano-
pies, flameless heat-strengthened glass,
porcelain enamel panels, brick paved
floors, glazed brick interior walls and
sandblasted concrete finish. The jury
commented, “It would be hard to imagine
a piece of architecture more expressive of
the whole system it encloses.” Steve
Rosenthal, photographer.

Roger Williams Park Zoo, Providence,
R.1.; Architects Design Group, Provi-
dence (left). By the 1970s many of the
existing zoo’s facilities had reached a
blighted state of disrepair. The architect
was hired to completely redesign the ex-
isting zoo from a menagerie to a carefully
organized series of naturalistic habitats
for the animals. New elements—a chil-
dren’s nature center, North American ex-
hibits center and a wetland area—relate
to the existing bird house, South Ameri-
can mammal house and concession stand
(which are to be restored). On the chil-
dren’s nature center, the jury commented,
“The upper parts of these high structures,
[two hipped-roof structures] described as
tent-like, are handled by the architects in
a very imaginative manner wholly sym-
pathetic to the presence of children but
without obtrusive cuteness.” Foulds-
Wilson Studio, photographer.
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Boston Society of Architects. Mission
Park, Mission Hill, Boston; John Sharratt
Associates, Inc. with Glaser, DeCastro &
Vitols Partnership, Boston (above). The
774-unit mixed income housing was de-
veloped to stabilize the neighborhood
against continuing expansion by area hos-
pitals and universities. The project in-
cludes a 28-story highrise; a 78-unit,
8-story midrise for the elderly; two 13-
story midrises, town houses and a 1,274-
car, three-level underground parking ga-
rage. Each housing complex has a swim-

ming pool, tennis and basketball courts,
medical offices and a community build-
ing. The dwellings are grouped to pre-
serve streets and a sense of neighbor-
hood. “Its relationship to the surrounding
neighborhood was judged sympathetic,”
the jury said, “and the disposition of low,
medium and highrise elements within the
scheme seemed successful.” Steve Rosen-
thal, photographer.

New Jersey Society of Architects. Pegasus
Restaurant, the Meadowlands, East
Rutherford; Grad Partnership, Newark

(below). The 27,000-square-foot exist-
ing building housing the press box and
several official booths at the Meadow-
lands race track was expanded to
100,000 square feet. The building now
houses three major dining areas sur-
rounding a central cocktail lounge and
two intimate saloons. The exterior of
metal and glass was designed in the form
of a skylighted porte cochére. Glass ele-
vators carry patrons from the lower lobby
to the restaurant facilities.
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Boston Society of Architects. Dickson
house, New Vernon, N.J.; Crissman &
Solomon, Watertown, Mass. (above).
The architect designed the house to be
“reminiscent of a New England rural
vernacular.” The first floor consists of an
entry/music room, living, dining,
screened porch, kitchen and guest bed-
room with bath. On the second floor is a
study open to the living room below, the
master suite and one bedroom with loft.
Views are to the south. An apartment is
provided over the garage. The jury com-

mented, “Exterior massing and interior
spatial manipulation were apparently
considered simultaneously, resulting in a
striking form on the open landscape,
housing dramatic, varied and clearly
articulated spaces for living.” Steve
Rosenthal, photographer.

Jordan Hospital, Plymouth, Mass.;
Payette Associates, Inc., Boston (below).
The program called for renovation of ex-
isting facilities, a new main entry and
X-ray department and the addition of 56
beds plus space for an additional 40 beds

and the relocation of the administration
staff. The requirement that all new pa-
tient rooms be single-bed occupancy led
to the “saw tooth” patient floor plan.
Solar protection is provided by continu-
ous exterior concrete walls that do not
follow the outline of the clusters. Interior
spaces are yellow and red, with ceilings
painted with bold bright geometric forms.
Nick Wheeler, photographer.
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Louisiana Architects Association. David
Burrus Boathouse, New Orleans; Lyons &
Hudson, New Orleans (left). The archi-
tect incorporated the existing frame build-
ing into the new design. The two-story
glass-enclosed entry area is the main focal
point. The roof framing was changed,
lending spatial variety and emphasis to the
component parts of the building. Major
living spaces were rearranged to capitalize
on the views to the marina. Frank Lotz
Miller, photographer.

Mississippi Chapter. Wellons residence,
Stockbridge, Ga.; Ronald Murray, AIA,
Starkville (right). The house was de-
signed to fit a modest budget and be com-
pact yet suggestive of a much larger and
grander structure. The first floor houses
a “summer” bedroom and a kitchen that
is visually open to the dining room and
the two-story living room. On the second
floor a “winter” bedroom overlooks the
living room and leads to the top floor loft
that has a view of a distant lake. The
house is oriented on an east-west axis on
a wooded, sloping site with views to the
north.
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Is solving problems a problem
because you can’t be reached?

The Bell System has
a way important callscan
reach you when your
regular lines are busy.

When somebody calls from
your job site with a problem,
that’s no time for all your lines to
be busy. You've got to be
available.

If you're not, you end up
losing valuable time. And
that makes it harder for you to
make a profit.

What you need is an
effective communications system.

That’s where your local
Bell company can help your
business.

Both the Com Key* and
Horizon’communications
systems by Western Electric
feature a personal line that goes
directly to your office. It's an
open line that can make
your business more profitable
by keeping you accessible.

With it you’ll always be assured
that important calls get through.
This can save you time by
enabling you to handle problems
efficiently. And whoever you
give your private number to will
always have a way to reach,

you—quickly and easily.

Should you find the need
to make an important call,
you’'ll always find the personal
line open.

Saving time and money

Western Electric Com Key

and Horizon systems can

help your business in many ways.
Suppose you're in the office

but away from your desk when
an important call comes 1n.
With the paging feature on a
Com Key or Horizon
communications system, your
secretary can call you in

almost any part of your office
over the paging loudspeakers.
No shouting down the hall or
wasting time tracking you down.

To stay on top in your

business you have to complete
your projects on time. And

that means using your phone to
coordinate job information.
That’s where conference calling
comes in handy. It lets you
speak to several people at one
time, at the touch of a few
buttons. You can consult with

your client, an associate, and
a contractor at the same time.
That saves you time and
needless callbacks

because you confirm information
quickly and accurately.

Giving your
client the best service

When your client is con-
sidering an important
proposal, it’s essential that he
be able to reach you to
discuss any details. If you're
out of the office when he
calls and your secretary has
the number where you
are, she can call and connect you
instantly with the client.

If you're preparing a
proposal, you can’t waste time
running back and forth to
your library looking up zoning
information. With the
Com Key or Horizon system’s
intercom, you can call your
associate or consulting engineer
simply by pressing a single
button. That way, you can keep
right on working —without
interruption.

Tailored to your needs

There are even more ways
Western Electric communi-
cations systems can make your
business more efficient
and profitable.

Your local Bell company
can tailor a communications
system to your needs —no
matter what size your business.
And they back every system
with prompt, dependable,
experienced service.

So call your local Bell
company today.

You'll end up with more

than a better business

communications system.
You'll end up with
a better business.

*Trademark of AT&T.

Western Electric
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Tennessee Society of Architects. Reflec-
tion Riding Nature Center, Chattanooga,
Franklin Group, Chattanooga (above).
The 5,710-square-foot building serves as
an environmental education facility, a
meeting place for naturalist groups and
an administrative center for the park. To
house these functions, the building has
three separate but connected spaces. The
scale and character of the structure is re-
lated to the existing nearby houses, barns
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and log cabin. Heating and cooling are
provided entirely by fly-chaser fans, nat-
ural air currents and the shade of exist-
ing trees, low air intake vents on the
north walls and high exhaust vents on
south walls, operable insulated windows
and shutters, wood stoves, a stone fire-
place and roof overhangs.

Florida Association of Architects. State
of Florida Regional Service Center, City
Parking Facility and Amphitheater, Jack-

sonville; William Morgan Architects,
Jacksonville (below). The regional ser-
vice center provides 200,000 square feet
of office space for 900 employees. A pub-
lic esplanade and amphitheater are
created by stepping back each successive
level of the building. This also provides
an unobstructed view of the St. John’s
River from each floor. The three-level
parking lot is interconnected by con-
tinuous ramps. Bob Braun, photographer.



















Presenting the five winning
reinforced concrete structures
in the CRSI Design Awards V

Program.

This Fifth CRSI Design Awards Program
honors an exceptionally diverse group of
structures. This variety, ranging from the
inspirational to the institutional, reflects the
versatility of reinforced concrete itself.

All winners share equally in the Design
Awards. There are no specific categories.
In addition, for the first time in the Awards
Program, the jurists presented a Special
Award for energy conservation.

A CRSI Design Awards Program V
brochure is now available. It details the
structural systems and illustrates design
features of all the Award winners. For your
copy, write: Concrete Reinforcing Steel
Institute. Attention: Victor A. Walther, Jr.,
Vice President, Marketing and Promotion.

CRSI Design Awards V Jury

Chairman

Ehrman B. Mitchell, Jr., FAIA, National President,
American Institute of Architects, Washington, D.C.
Fred M. Briggs, AlA, Laguna Beach, CA

Harold Sandberg, President

Alfred Benesch Co., Chicago, IL

Mack Scogin, AlA, Vice President, Design

Heery and Heery, Architects, Atlanta, GA

Edward M. Cohen, Managing Partner,

Ammann and Whitney Cons. Engineers, New York, NY
A.l.A. Representative

Mrs. Maria F. Murray, Director, Awards Program

The American Institute of Architects, Washington, D.C.

Watch for Call for Entries in CRSI Design Awards VI.

CRSI CONCRETE REINFORCING STEEL INSTITUTE
—— 180 North LaSatle Street, Room 21110, Chicago, IL 60601

LN E . )
For information on Professional Membership Program, write to Vice

v President, Marketing and Promotion.
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WINNERS
DESIGN

SPECIAL ENERGY CONSERVATION AWARD

“Well-ordered intermix of elements’”
Douglas County Correctional Center, Omaha, NB

Jury Comments:

“This building says what it is. It uses basic forms in a well-ordered intermix of
construction elements —reinforced concrete, masonry and brick. These contribute
to a definite warmth so desirable in a correctional facility.”

Energy Conservation Award.

Solar panels on the roof integrated solar energy into the design in more than just
a visual sense. An altogether unigue and economical solution to special design
problems.

Owner: Douglas County, Omaha, NB

Architect and Structural Engineer: Dana Larson Roubal and Associates, Omaha, NB;
Phoenix, AR

General Contractor: Charles Vrana and Son Construction Co., Omaha, NB

“Visual excitement, great flexibility.”
Baltimore Convention Center, Baltimore, MD.

Jury Comments:

“This building projects a dramatic image of what it is. Extensive use ot
glass infill permits one to see the people and activity inside the convention
center contributing to the visual exciterment of the project. A mostinnovative
reinforced concrete framing system frames each of the four major exhibi-
tion halls and provides great flexibility for conventions of various sizes.
The dominant concrete roof spandrels provide visual strength”

Owner: City of Baltimore.

Architect: Naramore Bain Brady & Johanson, Seattle, WA

Associated Architect: Cochran, Stephenson & Donkervoet, Inc., Baltimore, MD
Structural Engineer: Skilling, Helle. Christiansen, Robertson. Inc., Seattle. WA
General Contractor: The Whiting-Turner Contracting Company, Baltimore, MD













Welsbach
Stands
Unique.

“‘Just be-
tween us
and the
lamppost,
Welsbach
has no
equal.”

‘‘Spoken
like a
scholar and
a gentle-
man.”’

Welsbach Lighting, Inc.
240 Sargent Drive

New Haven, Conn. 06511
(203) 789-1710
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News Summary from page 320

Although the board did not award a
gold medal—its highest honor—this year,
tribute will be paid in other ways to those
who have aided the profession of archi-
tecture and related arts. For example,
medals will be bestowed upon seven indi-
viduals and three organizations in recog-
nition of a diversity of architectural ac-
complishments. The widow of Leroy M.
Campbell, AIA, will receive for him the
1980 Whitney M. Young Jr. citation for
“significant contributions” in meeting the
profession’s responsibility on social is-
sues, and Herbert Epstein, FATA, will
receive the Kemper award, given annually
to “one AIA member who has contributed
significantly to the Institute and the pro-
fession.”

And to round out all the recognition
for excellence, the 1980 recipient of the
ATA/Association of Collegiate Schools
of Architecture’s award for “outstanding
contribution to the field of architectural
education” is Serge Ivan Chermayeff.

Ethics: Considering
A Mandatory or Voluntary
Statement of Principles

For the past few months, a task force
formed in 1979 to study the effects of
legal decisions on AIA’s ethical code and
the related impact upon the Institute’s
documents, publications and structure
has given consideration to the elimination
of any potential anticompetitive elements
in the code. The question for debate at
the annual convention in June is whether
a new statement of ethical principles, if
adopted, would be mandatory and en-
forced or voluntarily followed.

Investigations by the task force in-
cluded a tally at grassroots meetings early
in the year which revealed that the mem-
bership evidently wants to “go beyond a
simple revision of the existing code,” but
believes that further consideration should
be made at the convention regarding
whether any proposed new code is en-
forced or voluntary. Its investigations led
the task force to think that among the
membership there may be a “strong pref-
erence” for a mandatory and enforceable
code, but that the “substantial minority in
favor of a voluntary code” should be
heard. A new code is expected to be pre-
sented for adoption by the board at its
August meeting, taking convention de-
bate into consideration.

The question of changes in the code
arose after a ruling by Judge John F.
Sirica on June 25, 1979, in the U.S. Court
for the District of Columbia that AIA’s
former ethical standard prohibiting “sup-
planting” is in violation of the Sherman
Anti-Trust Act. (See Aug. ’79, p. 21.)

The supplanting ethic had stated that
ATA members should not “attempt to
obtain, offer to undertake or accept a
commission for which they know another
legally qualified individual or firm has
been selected or employed” until there is
evidence that the agreement had been
terminated and written notice given.

The ruling was in the form of a partial
summary judgment on the first of six
counts of a civil suit brought against ATA
and Seymour Auerbach of Washington,
D.C,, by Aram Mardirosian, also of
Washington. The suit arose from an ethi-
cal controversy on supplanting between
the two architects about the conversion of
Washington’s Union Station into a na-
tional visitors’ center, for which Auerbach
was the original architect, with Mardi-
rosian eventually replacing him.

Judge Sirica ruled that AIA’s sup-
planting standard “both on its face and as
applied” was an “unreasonable . . . and
unlawful restraint of trade.” In accepting
Mardirosian’s contention that “censure,
or suspension of membership by AIA in-
jures an architect’s reputation, standing
and ability to obtain projects and other
employment,” Judge Sirica noted that
“membership in AIA is a valuable asset
which enhances . . . the ability to com-
pete for and obtain architectural busi-
ness.”

The lower court ruling was based large-
ly on a 1978 Supreme Court decision
that the National Society of Professional
Engineers had violated antitrust laws in
promulgating its ethical standard pro-
hibiting competitive bidding. The court
had ruled that the determination of
whether an ethical code violated the Sher-
man Anti-Trust Act should be based
solely upon its effect upon competition.
In the wake of Judge Sirica’s interim order
against AIA, NSPE’s board dropped the
supplanting rule in its ethical standards.

AIlA’s board in September 1979 also
formally repealed the ethic on supplanting
(rule 605), effective retroactively to May
1, 1979. Previously, the AIA executive
committee had put an emergency “hold”
on all cases and prospective complaints
involving ethical standard 9 and its suc-
cessor, rule 605. In December, the board
suspended enforcement of any other ethi-
cal standards that might be considered
anticompetitive by enforcement agencies.

In other matters related to ethics, the
past year has revealed that most AIA
members support the ruling of the 1978
convention that permitted a three-year
experiment whereby AIA members may
engage in design-build/construction con-
tracting. The first year report of the task
force that is monitoring the experimental
period said that only relatively few firms
are participating as contractors, but those
that are involved “‘are most supportive”
of the concept. U






Paul Kennon, FAIA

I think the best of design today is bouncing
between the inventive and innovative levels.
Perhaps in the 1980s several new fundamen-
tals will emerge.

Architects must recognize the inevitability
of change and become part of the process
and be responsive to evolving cultural and
social issues to avoid becoming anachronis-
tic. We must be creative, not resistant. The
decade of the *70s was a period of searching
—and researching. People everywhere were
looking for meaning. We had, or seemed to
have, a luxury of random exploration. In
architecture, we uncovered new issues, went

‘Universal formulas won’t
hold up in the face of complex,
uncertain, diverse situations.’

down a few blind alleys, opted for numerous
“isms” and, in general, started learning to
deal with unpredictableness.

For whatever reasons, we have now come
upon a time in which expression and appli-
cation must take precedence. The world
climate has become increasingly impatient.
Solutions are in demand. We will just have
to fold exploration into the act of accom-
plishment. We have a responsibility to pro-
mote exploration of design alternatives—to
develop new esthetic and symbolic expres-
sions that architecture lacked in the 1960s
and *70s. We must begin to apply in earnest
what we know and have learned in recent
years.

We must for the realities of the 1980s
focus on four basic issues:

e Communication of intentions and atti-
tudes in our architecture should be made
clear by balancing the realities of each proj-
ect in terms of form, function, economy,
time and energy.

® Uncertainty is epitomized by the fast
changing times, the difficulty of decision
making in an unpredictable world where
indeterminacy is part of our everyday life.

o Cultural diversity is typified by emerging
nations that want to industrialize while
maintaining their individual cultural heri-
tages. Self-determined environmental ap-
propriate technology is essential to cultural
identity and political independence. Each
society has both a cultural and technological
tradition and new cultural expression and
technologies must grow out of this tradition.
® Responsiveness to emerging new issues in
architecture is essential. Working toward
particular and appropriate solutions erables
us to be receptive to and creative about new

Mr. Kennon is president of Caudill Rowlett
Scott, Houston. Mr. Polshek is founder of
the New York City firm James Polshek &
Partners. Mr. Filler is editor of House &

| Garden magazine.
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issues that emerge in architecture. Respond-
ing to and developing new concepts for the
forces of the 1980s will produce 1980s
forms.

Architecture is traveling along several
paths today where there are new values and
new sets of architectural principles to be
discovered that recognize new technology,
new esthetic systems and total human needs.
Universal formulas from the 1960s and *70s
won’t by themselves hold up in the face of
complex, uncertain and diverse situations
presenting themselves around the world to-
day. We must identify the specifics of each
new architectural problem, embrace the re-
alities that surround it and probe new intel-
lectual and esthetic communication in our
design as we strive for a significant cultural
expression.

New values, plus new concepts, plus cre-
ativity, plus new levels of criticism will be
the sum of architecture in the 1980s.

In Hugh Prathers’ Notes on Love and
Courage, he says, “There is a time to let
things happen and there is a time to make
things happen!” I think the 1980s will be
time for architects to make things happen!

James Stewart Polshek, FAIA

Architecture is undergoing what I pro-
foundly hope will be no more than an inter-
lude of popularity. The public cant of
journalists and the increasing hucksterism
within the profession are symptomatic of the
trivialization of culture that is part of our
time.

There will be a backlash to the personali-
zation and self-aggrandizement that has been
the hallmark of so much of the media blitz
currently passing for architectural progress.
This includes the self-serving arguments that
grow up on both sides of the various formal
debates regarding pre- and postmodernism.

Architecture must serve and architecture
must communicate, and neither responsibil-
ity requires sacrificing the art of the built
work. The politics and social realities
brought about by the adoption of new energy
systems will not tolerate one-dimensional
architects. Coping with daily life will require
extraordinary feats of imagination and a de-
gree of self discipline that we are unaccus-
tomed to. Painterly design solutions that
excuse the unwillingness of this society to
allocate its financial resources to building
that serves human needs will not be accept-
able. Nostalgic art historical allusions to
Hadrian’s tomb or the fountains of Rome
will not suffice and will not warm the toes
or the heart.

If architecture does not begin once more
to synthesize art and service by providing
solutions to the interconnected esthetic,
technological, social and economic problems
of the built environment, the next decade
will see the behavioral scientists, computer
managers, engineers and interior decorators

take over. When that happens, the argu-
ments between mods and postmods will be
little more than one-liner jokes.

What must be protected and reinforced is
the architect’s holistic approach to problem
solving. It will be more critical than ever for
the architect to be skeptical of the priest-
hood of specialization without sacrificing his
utopian belief in man’s ability to control the
future. As the professional world at large
splits itself into mystics in one camp and
superrationalists in the other, it will become
truly urgent for us to walk that thin line
between art and science that has been our
birthright. It is doable if it is discussable. It
will be discussable if the increasingly shrill
voices of the “art for art’s sake’ types and
the “we must be accountable” types will
quiet down long enough to allow those who
do not have absolute answers to imperfect
questions to assert themselves once more.

By Martin Filler

What is likely to happen and what one would
like to see happen are, of course, two totally
different things. What is likely to happen
during the 1980s? In my opinion we will see:
1. The continuing dream of the detached
single-family house. Despite skyrocketing
real estate values, construction costs, mort-
gage and interest rates, and every other prac-
tical impediment to the rational desire for
home ownership, millions of Americans will
continue to think of the one-family house
sitting on its own plot of land (however
small) as the only really desirable housing
goal. Of necessity people will continue to
live in “mobile homes,” “town houses” (the
current euphemism for party wall housing,
even when built in the sticks) and other more
economical forms of shelter. But their eyes
will still be trained on the Great American

‘Architects should realize that,
for many Americans,

some other way of building is
going to have to be found.

Dream of a freestanding home of one’s own
-—which, because of economic factors (and
the reluctance of most Americans to realize
the wastefulness of traditions rooted in dead
expectations) will become more of a dream
and less of an attainable reality in the *80s.
2. The rising interest in historic preserva-
tion. Considering the alternatives, more peo-
ple will prefer to think about fixing up old
buildings, both public and private, rather
than erecting new ones. The impulse will
proceed more from economic imperatives
than from altruistic or esthetic ones. Recent
studies have shown clear financial benefits to
areas that have undergone historic redevelop-
ment renovating. It would be heartening to
believe that people might gain enough archi-
tectural awareness to reject bad new design
in favor of better, older buildings. With luck,
the success of such ventures as Boston’s
Faneuil Hall will lead more developers into
cfforts heretofore the bailiwick of local
preservation groups interested mainly in sav-
continued on page 326
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ing, and not necessarily integrating, old
buildings into a community’s life.

3. The continuing alliance between good
architects and developers. More real estate
developers will begin to realize that better
design can mean bigger profits. The examples
of Frank Gehry for Rouse and Gwathmey
Siegel for Evans (among many others), will
encourage other large-scale commercial
clients to believe in good architecture as a
marketable amenity, and thus raise the gen-
eral design quality of a construction market
that has for too long been the province of the
cost accountant and the derivative designer.

4. The rise of alternatives to architecture
designed by architects. Despite the infusions
of new talent into the profession at the end
of each academic year, the outlook for archi-
tecture practiced by architects seems at best
circumscribed. The architectural needs of
vast numbers of our citizens are not being
met under the current limitations of profes-
sional practice. The new ways people might
begin thinking about—and responding to—
these inadequacies are voiced in such books
as The Timeless Way of Building, A Pattern
Language and The Oregon Experiment.
Sponsored by the Center for Environmental
Structure at Berkeley, Calif., these books,
and the dissatisfactions that encourage them,
should put architects across the country on
notice that for many Americans, some other
way of building is going to have to be found.
It remains to be seen, of course, how this
message might be brought to the public
most in need of hearing it.

What would one like to see happen? I
would welcome:

1. An end to the debates on an architec-
ture of styles. There is good architecture and
there is bad architecture: Qught that not be
enough definition for anyone? The fact that
we are living in a big, diverse world seems
not to have dawned on a great many people,
who find it necessary to rail against this
architect or that publication for their pre-
sumed perversion of the profession. Forget
it! Relax! There's enough country out there
for all of us to exist.

2. Stricter zoning and regional planning
laws. The pervasiveness of the strip—and

“The pervasiveness

of the strip . . . should
serve as a warning that
this country, after all,
has its limits.’

it’s now part of virtually every community

in America—should serve as a warning that
this country, after all, has its limits. The de-
velopment of our as-yet-undeveloped land

in the next 20 years will rather definitively
affect the quality of life in this country in the
21st century. If we do not become more
aware of the need for thoroughly thought
out, well considered strategies for land use—
. in both city and country—then we will be-
come polarized between the realities of Love
Canal, Three Mile Island and Secaucus,
N.J., and the fantasies of Aspen, Hilton
Head and the Homestead, where we will
escape in order to commune with “nature.”
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3. Greater awareness of energy by the de-
sign-conscious architect, greater awareness of
design by the energy-conscious architect.
While high-style architects wait around for
the development of a photovoltaic cell that
will make energy-conscious design more of a
“plug-in’’ affair than it heretofore has been,
energy-conscious architects of considerable
less design attainment are making hay while
the sun shines. Although new critical criteria
are being applied to architecture that works
well in terms of energy (rather than archi-
tecture which looks good in terms of pure
design) what will benefit all of us the most is
an architecture that combines both. After all,
the best indigenous architecture of the U.S.
—from the Cape Cod saltbox to the Mis-
sissippi plantation house to Wright’s prairie
house—took climatic (i.e. energy) factors
into consideration. Why can’t every architect
do that now?

4. Greater public awareness of architec-
ture. Perhaps the biggest gap in our national
cultural life is the lack of general understand-
ing that architecture is our most important—
because it is our most public—art form.
Opera, ballet, theater, sculpture and paint-
ings are now enjoyed by more Americans
than ever before: When will architecture be
accorded that status? That will happen once
it is taught in primary and secondary schools
(“Draw a city of the future that you would
like to live in”), when it is seen as an essen-
tial part of general education. America is
more than its buildings, but its buildings are
a great part of America. Start with Inde-
pendence Hall, the White House, the Alamo
and the local courthouse, and it'll be as
simple as that.

By Paul Gapp

Playing the role of an architectural Nostra-
damus is a highly risky business, and you
could probably get better odds of being right
if you went out to the race track. For one
thing, many of us are prone to confusing
what we would like to happen with what is
likely to happen. For another, we do not
always agree on what constitutes “architec-
ture” (hence our habit of looking at a build-
ing and making the arcane judgment, “I
don’t think that’s architecture”).

But perhaps we can avoid wishfulness,
and for purposes of crystal balling maybe
we can define architecture as the creation of
any major one-of-a-kind structure that does
not emerge from the Tinkertoy workshops of
package builders.

Having gotten that far, perhaps we can
also forego all ritualistic discussion of post-
modernism, a piece of semantic flapdoodle
best left for those salon seminars where peo-
ple argue about how many draftsmen can
dance on the head of a pin.

In the real world, there are only a few
things of substance that seem to point to-
ward what we may expect of architecture in
the 1980s.

The old constraints of Miesian orthodoxy,
of architecture-by-the-numbers, have been
pretty well battered down. We are well into

Mr. Gapp is architectural critic of the
Chicago Tribune.

a period of pluralism, experimentation and
risk-taking. Almost anything goes, if the
client will buy it, and there are signs that
more clients are willing to eschew their up-
tight conservatism and get into the swing of
things.

So far, the most visible manifestations of
the Anything Goes Look have been the his-
toric AT&T and PPG posturings of Philip
Johnson and the work of sycophants with
lesser commissions who tack Corinthian col-
umns onto chic new town houses and favor
Palladian windows for fire stations.

1 do not regard this as a transient aberra-
tion. In fact, I am willing to bet it will
trickle down to architecture shops of little
reknown and begin showing up in places like
Ashtabula, Ohio, and Waterloo, Iowa. The

‘All this defenestration

of pre-1980 dogma . . .
suggests a wide-open approach
to design that may give

our cityscapes diversity,
richness, complexity.’

same thing happened with Art Deco 50
years ago, didn’t it?

Still, all this defenestration of pre-1980
dogma may lead to something far more sub-
stantial than cutesy neoclassical add-ons. It
suggests a wide-open approach to design that
may solve more problems and give our city-
scapes more diversity, richness, complexity
and the mass appeal touches of theatricality
that enlivened major buildings constructed
between two world wars.

The need for an architecture sensitive to
user needs and respectful of the existing
urban fabric has seldom been greater. Sev-
eral cities around the nation are preparing to
demolish and rebuild large sections of their
downtowns with the aid of federal urban de-
velopment action grants.

This raises the same threats of renewal
overkill that wiped out so many neighbor-
hoods in the 1950s and 1960s. It also pre-
sents some of the major architectural chal-
lenges of our time.

Government itself will continue to be one
of our biggest builders in the 1980s. It is a
growth industry, particularly at the federal
level, and forever in need of more space for
its papershufflers and computers. As a client,
it will probably be more responsive than the
private sector to highly innovative designs
for energy conservation, including the use
of solar schemes.

Indeed, it is likely that energy saving will
play the single most dominant role in the
shape and functioning of our buildings in
the new decade. Sooner or later, tight en-
forcement of the new federal energy budget
standards will be carried out—after a messy
period of balking by state governments re-
sponsible for making the program work.
Owners will independently demand a higher
degree of energy efficiency. Computer pools
will be created for small architectural firms
faced with new energy budgeting design
complexities.

But the demands of energy saving will
ultimately be positive in terms of design, be-

continued on page 331
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Building owners expect their architects
and engineers to have the practical
knowledge it takes to translate energy
theory into a reliable form of practice.

This book, written by two architects
and an engineer who have hands-on ex-
perience in energy-conscious building
design and redesign, does just that. It
presents a proven process that design
professionals can use (or adapt) to study
the present energy performance of a
building, uncover opportunities for
energy-conscious improvements, evaiu-
ate those opportunities, and see to it
that they are carried out to the owner’s
best benefit.

The book describes in detail a manual
technique for calculating energy usage
and shows in a sample problem how
that technique can be applied. This ai-
lows the reader to evaluate any energy
design solution, including solar assisted
alternatives. It also provides a basis for
understanding computer-aided energy
estimating techniques.

In developing their work, the authors
have recognized that non-energy related
concerns such as user comfort, en-
vironmental impact and visual appear-
ance are as important in an energy-
related design as energy performance
itself, and they urge designers to iden-

Energy

Planning for
Buildings

Michael M. Sizemore AlA
Henry Ogden Clark AlA

William Ostrander PE

tify these at the outset of a project and
to keep them in mind to the end.

An opening chapter offers a look at
the basic concerns of energy planning,
including such concepts as comfort; il-
jumination and daylighting; the building
envelope; heating, ventilating and air-
conditioning; and the very concept of
energy itself.

Chapter 2 takes up the roles and re-
sponsibilities of the team needed to carry
a project through to a successful end.
Team members discussed include the
owner, the architectfengineer, the build-
ing users and operators, energy
suppliers, product manufacturers and
building officials.

Chapter 3, a key part of the book,
shows how to study a building’s present
performance (or, in the case of a new
building, analyze a set of building plans)
so the energy planner can examine the
impact of any proposed changes sug-
gested as a way to greater energy effi-
ciency.

Chapter 4 pinpoints those opportuni-
ties, describing the best way of identify-
ing them. The following Chapter 5 then
shows how best to narrow the list of
possibilities to those that make the
most sense in terms of cost, time,
payback and technigal feasibility. Two

levels of evaluation are given—"'quick”’
and “detailed.”

Chapter 6 shows what is needed to
carry out the recommendations stem-
ming from the evaluation, and offers
much sound advice to the energy plan-
ner and owner for monitoring the results
and maintaining the renewed building at
a peak of performance. .

This chapter is followed by a sample
problem which illustrates the procedural
steps presented in the various chapters.

Finally, an appendix includes discussions
on system response and cost benefit
analysis. . :

There is also a glossary and a practical
reference list.

ENERGY PLANNING FOR BUILDINGS
fills a serious need for a practical,
process-oriented book which energy
planners can use, and owners can refer
to, as they embark on a new building
project or go about redesigning an exist-
ing one for greater energy efficiency.

156 pages, 120 charts and illustra-
tions.

$40 AIA Members
$44 Others

The American
Institute of Architects
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cause they will force architects into modes
of problem solving that go beyond the pres-
ent bounds of dry orthodoxy. Regional
vernacular architecture will become more
prominent because of climatic variables.
And we will reinvent everything from the
openable window to the awning.

Accompanying all this will be an increas-
ing upsurge of renovation, recycling and
adaptive use of buildings in the name of
preservation, economy and the market’s de-
mand for the interesting and colorful ambi-
ence of older structures.

There are no detectable signs that archi-
tecture of the 1980s will shake down into
anything approaching a single new dominant
school. Some perceive today’s architecture
as a confused and turbulent groping for new
directions. And while this is correct to a de-
gree, it does not necessarily follow that some
new ultimate truth will be discovered to suc-
ceed the obsolete rationales of the Interna-
tional Style. We may be stuck with a decade
or more of shifting, pluralistic design that
defies the labeling so dear to art historians.
But is that really so bad?

Harry C. Wolf 111, FAIA

The decade of the "80s has been described
as a time of limits, a realization of finite-
ness. The energy supply will not become
more plentiful nor less expensive. Inflation
will continue, making money more expen-
sive and less available.

An age of scarcity demands that we hus-
band our resources, expending them with
care to produce a quality of result. Economy

“The survivors of these tough
times will quickly realize that
previous solutions will turm out
neither safe nor conservative.

of capital is equal to economy of means
which, in turn, means producing buildings
that are less capital-intensive and more
thought-intensive. Richer results mean bet-
ter, not more. Architects will be asked to do
the same, or more, with less and to do that—
to balance the scales—they will use intellect
and imagination.

On the other hand, they may not be asked
since, in lean times, a natural conservatism
arises and one instinctively does that which
is safe and proven, tried and true.

I suspect that the survivors of these tough
times, the architects, developers, lenders and
financial institutions, will quickly realize that
solutions which proved tried and true for a
previous era will turn out to be neither safe
nor conservative. The fact is that the "80s
will be a time when the tried and true don’t
get the job done. If the race does, indeed, go
to the swift, then the quick will soon see
that the key ingredient is soundness of prin-
ciple not repetition of product. The only way
to balance that “more with less” scale is with
ideas. It’s a distinction between acting con-
servatively and acting conventionally. Cre-
ativity will be at a premium, now more than
ever before.

And what a wonderful time to respond!
Issues will be increasingly complex and of-
ten without precedent. Seminal thinking will
be highly valued and, as architects seek to
produce a richness of spirit, the tensions be-
tween modernism and postmodernism will
provide a flowering of both. The recycling
of resources and the focus that brings on the
rebuilding of cities combined with the aware-
ness and approval of the past suggested by
the advent of postmodernism, bodes well for
the shift from object architecture to con-
textual architecture with the city as an ob-
ject of design. It's going to be a challenging
and exciting decade.

Robert B. Marquis, FAIA

To me architecture is a social art. (It is not,
as some practitioners seem to think, painting
or sculpture, even though it deals with many
of the same elements.) It is the art of pro-
viding spaces for society’s needs.

As such it reflects the dominant forces and
ideas of its time and culture. If you will, it
is the servant of society’s institutions. As
Kenneth Clark wrote in his book Civiliza-
tion: “If I had to say which was telling the
truth about society, the speeches by a min-
ister of housing or the actual buildings put
up in his time, I should believe the building.”

The modern movement, the revolution
that freed us from eclecticism, optimistically
and idealistically rejected the notion that
architecture reflects its society and instead
led us to believe that through design we could
change our society. This led us to believe
that architecture would be an instrument of
social change. In general, however, the
modern movement failed to produce the
better environment, the more humane work
places, the garden cities, the sunny, livable
housing for the poor. Those things were in
the hands of the politicians, bankers, realtors,
entrepreneurs—beyond the control of the
architects.

The modern movement rejected the old
eclectic, classical rules and substituted its
own: functionalism, structural honesty,
economy of materials and the celebration
of industrial technology. In the hands of
masters, the new rules produced some mar-
velous buildings. In the hands of the average
practitioner, modern architecture most often
produced buildings that were sterile and
devoid of meaning to the user.

If architecture in the past 50 years has
failed to fulfill social promises and satisfy
social needs, it is not surprising that we are
now in the midst of an antimodern revolu-
tion. If architecture reflects society, is it any
wonder that in a confused and complex post-
Vietnam, post-Watergate world, when old
values and virtues are being constantly chal-
lenged, our architectural thinking is also
confused? Is it not to be expected that pre-
viously agreed upon principles and rules
governing most modern architecture are
considered by many to be invalid? What was
once considered the mainstream of archi-

continued on page 337

Mr. Wolf is founder of Wolf Associates Ltd.,
Charlotte, N.C. Mr. Marquis is founder of
the San Francisco firm Marquis Associates.
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Award winning buildings
include
Bilco products.

Roof Scuttle

Standard sizes in steel or
aluminum for safe, convenient
ladder access to the roof.
Features floating cover action,
automatic lock-open with
operating handle for one-hand
closing. Weathertight. Also
standard sizes for ship stairs
or normal stairs, as well as
special sizes to order.

Automatic Fire Vent

Designed and built for complete
reliabitity and long service.
Insulated and gasketed for
weathertightness. Exclusive Bilco
Thermolatch™ mechanism is
activated by fusible link or, when
specified, by electrical signal
from smoke detector or other
emergency device. Sixteen standard
sizes and types with UL and FM
labels. Special sizes available.

No surprise.

Bilco quality
helps make
every building
a“winner”

Ceiling Access Door

Two sizes in choice of all steel

or steel frame with aluminum door.
Typical sturdy Bilco construction.
Available in either upward-opening
or downward-opening types.
Spring lifting levers assistin
opening and closing. When
specified, provision can be made
for application of acoustical tile
by others.

Floor Door

Single and double leaf designs
for every interior floor access
requirement. Built-in torsion rods
for easy operation of the steel

or aluminum plate doors. Models
with diamond pattern surface or
to receive carpet or composition
floor covering. Available in

eight standard sizes and in
special sizes.

DOORS FOR
SPECIAL SERVICES

Vault, Pit or Sidewalk Door

Watertight doors in single or
double leaf design, rugged steel
or aluminum plate construction.
Eight standard sizes or special
sizes to order. Tubular
compression spring operators
afford smooth, easy operation.

The Bilco Company, Dept. AJ-50
New Haven, Connecticut 06505
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CUPPLES PRODUCTS

Custom Curtain Wall

I. M. Pei & Partners

Dallas Center

Helimuth, Obata & Kassabaum, Inc.
National Air & Space Museum

3D/International

Sedfirst Fifth Avenue Plaza
Harry Weese & Associates

200 South Wacker

Edward Durell Stone & Associates 4
The Perkins & Will Corp.

Standard Oil Building

Skidmore, Owings & Merrill

Sears Tower

C.F. Murphy Associates, Inc.

Xerox

Minoru Yamasaki & Associates

Emery Roth & Sons

The World Trade Center

Philip Johnson & John Burgee

S.1. Morris Assoicates

Pennzoil Place
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Products from page 342

office furnishings. The color is an integral
part of the vinyl film, rather than being
painted on the tile. (Armstrong Cork Co.,
Lancaster, Pa. Circle 190 on information
card.)

Art Deco Reproductions.

Starrgazers are fiberglass or reinforced
plaster art deco and art moderne decora-
tive furnishings reproductions. Twenty-
one styles are available as statues, lamps,
table pedestals, vases, wall reliefs and wall
scones. (Steve Starr Studios, Chicago.
Circle 189 on information card.)

Joist Hanger.

Type-24 U-Grips are designed to carry a
load of 55 pounds per square foot for a
span up to 10 feet, 11 inches. Made from
18 gauge zinc coated steel, they can be
used for short-span roof and ceiling joists,
space frames and in other applications.
(TECO, Washington, D.C. Circle 179 on
information card.)

Roofing Shingles.

Triple “A” shingles are metric-sized
(336x1,000 millimeters). Weatherproof-
ing asphalt covers a fiberglass mat and
ceramic-coated granules are embedded in
the asphalt. (Reynolds Aluminum Build-
ing Products Co., Stratford, Conn. Circle
183 on information card.)

Solar Hot Water System.

Sun-Pride features Sun-Aid solar collec-
tors and Tube-In-Strip copper absorber
plate. The liquid carrying tubes are an
integral part of the copper sheet. Hot
water tanks are available in four sizes
from 66 to 120 gallons. (Revere Solar
and Architectural Products, Inc., Rome,
N.Y. Circle 171 on information card.)

Line Drawing Electronic Typewriter.
No Problem Line Drawing Smart Disc
allows a typist to draw and edit lines on
the No Problem electronic typewriter’s
TV-like screen. (Lanier Business Prod-
ucts, Inc., Atlanta. Circle 188 on infor-
mation card.)

Faucets.

Deck mounted, single control mixing
valves designed by Arne Jacobsen are
available with double swivel or fixed
spouts. Both are offered in 10 epoxy
colors, polished chrome and brass.
(Architectural Complements, Lincoln,
Mass. Circle 191 on information card.)

Hardwood Paneling.

Solid hardwood paneling is available in
four American hardwoods: oak, walnut
and cherry (one-half-inch thick) and
butternut (three-eighths-inch thick).
V-grooves are created when the panels
are butted together. Panels come in
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*Earth Sheltered Housing Design: Guidelines, Examples,
and References (3M381)
By The Underground Space Center. University of Minnes
This manual 1s the first comprehensive work on undergrot
housing design. The earth sheltered homes presented
attractively insulated from wind and chill by the utilizatiof
low cost natural resources and energy-saving systerm
such as layers of soil insulation and passive solar heat|
introd he basic considerations of earth sheltered des
and Is detailed layouts and photographs of exis|
uilt in both warm and cold climates. Detaded
p ces offer precise informaltion on financing. build
codes, product inf ation and bibliography. Hardcover.
pages. 300 tlustrations (1978). $17.95
Paperback edition (3M381P) $9 95

*Passive Solar Energy Book: Expanded Professional

Edition {3M399)

By Edward Mazria. Concentraling on single-family hor

this comprehensive book contains inform

invaluable 1o the serious solar designer Chapters mclidg

rules of thumb for choosing a solar system: 13 exclu

appenc onlaining a preci et of tools for predictir
performance: five transparent sun charts loca

speciic gravity, d thermal conductivity of 160 solids
liquids. Heavily illustrated. including charts and diagra
Hardcover, 548 pages (1979} $24 95
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add 20 percent to total amount of order

Foreign orders must include postage in the amount
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oakur

collection

The Oakur Collection, a contemporary
grouping of solid red oak, features a durable
conversion finish and high pressure plastic
laminated tops. Other features are rounded
corners, extruded aluminum trim, and plastic
surfaced drawer bottoms. The Oakur Col-
lection offers a complete line of beds,
desks, dressers, and chests for contract use.

For more information, write R-Way or
visit one of our showrooms in New York,
Chicago, Atlanta, Dallas and Minneapolis.

R-Way fFurniture Co. Sheboygan, Wisconsin 53081 phone (414) 457-48353
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