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ome with endless choices

Coordinating carpets
for new solutions

You've always had plenty of good
reasons to choose Armstrong.
Here's another: Carpet Coordi-
nates. Endless options thar insure
consistently beautiful results. No
matter what your design require-
ments might be.

Carpet Coordinates make it casy to
Thatch corridors with conference
rooms. Or lobbies with execurive
suites. You can draw on i varicty of
constructions—from loop to cur
pile to pattern embossed. So along
with good-looking, coordinated
results, you'll get the performance
qualities you need in each area.

To make sure your selections stay
beautiful, commercial coordinates
by Armstrong are produced with
Du Pont Antron ™ 1 nylon fiber.

Start exercising your Armstrong
options now. For more information
on coordinates and other commer-
cial carpets, use your reader service
cardorcalltoll-free: 800-233-3823.
In Pennsylvania, call 800-732-0048.
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Your most prestigious execu-

tive offices, conference rooms, and lobbies deserve the
highest compliment you can give them: the high-tech
and high style of Soft Look Trimlok ceiling system.

This new system combines the

beauty of fabric-covered Soft Look Ceilings with the
crisp, clean lines of the Trimiok brushed-aluminum grid.
A black recess accentuates the grid, adding depth and
dimension to the concept of up-scale ceiling design.
The uniquely gracious effect

created by Soft Look Trimlok goes beyond appearance.
This ceiling absorbs up to 65% of the sound striking
its surface. And creates an atmosphere of quiet,
studied elegance.

Trimiok grid is lightweight and

allows for easy installation of the 2'x2’ Soft Look
panels. There are 13 fabric colors to choose from, each
designed to coordinate stylishly with the contemporary
Trimlok grid.

Soft Look panels are also avail-

able with a tegular-edge detail for installation in a
conventional grid.

To learn more, write Armstrong,

Dept. 2CNPA, P.O. Box 3001, Lancaster, PA 17604.
We'll show you how Soft Look Trimlok can help make
any room you design as stunning as can be. Now
that's a compliment.
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Reglit®is a remarkably handsome and efficient
glass wall system that provides translucent
areas of unlimited length without intermediate
supporting members. It offers excellent thermal
insulation, sound insulation, daylighting
capability, and improved security. The unique
feature in the Reglit® Profile Glass System is the
glass unit produced in a channel profile, available
in various widths and with various installation and
performance options. It has been used on major
buildings in Europe for 17 years, and is now
available from Forms & Surfaces and a network of
installation contractors throughout the U.S.A.
Forms & Surfaces Box 5215 Santa Barbara,
California 93108 (805) 969-4767 969-5033
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St. Joseph, Missouri, is justly proud of its new
Civic Arena. And Vulcraft is proud of the super
long span joists and joist girders that play such
an important part in this exciting structure.

Working closely with the architect and struc-
tural engineer from the beginning of the project,
Vulcraft provided design assistance and cost
analysis that clearly demonstrated the outstand-
ing economies of the Vulcraft system.

Besides being the least expensive method of
construction, uniform depth of the steel joists
and joist girders added important aesthetic
qualities to the arena.

Not only can Vulcraft supply special needs
The uniform depth of the steel joists and joist girders added important SUCh as the e IOI'lg PR jOiStS in St ]Oseph’
aesthetic qualities to the arena. but it can serve you in whatever locations you
work. Because only Vulcraft has five joist plants
around the country:.

So if you're planning to span a large area, con-
sider Vulcraft super long span joists and joist
girders. Together, they may be able to offer you
the same economies found in the St. Joseph Civic
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172’ super long span joists were used in the St. Joseph Civic Arena.

The main arena area is 232’ x 224; and was designed for multi-purpose use.

* P.O. Box 637, Brigham City, Utah 84302 801/734-9433
Arena. And that could mean a super job for you. ~ }9-Box¢, brigham Ciy Ut o

For more information, contact your local P.O. Box 169, Fort Payne, AL 35967 205/845-2460
. . P.O. Box 186, Grapeland, TX 75844 713/687-4665
Vulcraft representative, or write PO. Box 220646, .5 5o so Noriak. NE sa701 d0r 90 o0
Charlotte, North Carolina 28222, for our joist P.O. Box 1000, St. Joe, IN 46785 219/337-5411
and steel deck catalogs. You can also call us at vulmm
(704) 366_7000 or see Sweet’s S.Z/VU a-nd 5.5/V‘L1. Circle 3 on information card

A Division of Nucor Corporation.

Architects: Patty Berkebile Nelson Associates General Contractor: Wm. Grace Construction Inc. Structural Engineers: Stevson-Hall & Wade
Steel Fabricators: Midland Structural Steel Inc.  Steel Erectors: Havens Steel Co.



The Only
Carpet Company

Daring Enough 1o

Cover Your Floor With

A Piece Of Paper.
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A guarantee good for the life of your carpet. That's the piece of
paper you get when we do the installation.

So, if after ten years of normal use your carpet needs a restretch,
we'll do it free. (Normal use can also cause a seam to open. We'll fix
that, too.)

Our guarantee also protects you against mill defects.

Many mills and fiber producers may provide their own guarantees,
but we believe you should be covered directly by us, the people with
whom you are contracting.

And when we give you a firm delivery date, we guarantee that, too.

Even if the mill should deliver late, and a client is prevented from
occupying a premesis on time, our guarantee means that we'll pay a
month’s rent.

Our guarantee even protects you against little disasters that can
happen in the first 30 days.

Say your gorgeous new carpet gets a tear from careless furniture
movers, or drops of paint from careless painters, or a minor spill from
careless guests at your grand opening.

Don't worry. We'll come back, free of charge, and put these things
to rights. We stand behind everything we do— with the right product,
the right people, the right attitude.

And the right piece of paper.

With Us You're Covered

100-08 Queens Blvd./Forest Hills, New York 11375/(212) 459-7500 22 East 84th St./New York City 10028/(212) 459-7509/By appointment

Lane’s Floor Coverings
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CABFET

Medalist I Chocolate used at PepsiCo World Headquarters.

Stark Carpets are specified

by top designers for their

most important projects.
Bedford II—Forest Green  Bedford II— Rose

Bedford II—Taupe Bedford II—Beige

SOIL-SHEDDING NYLON FiBER

ULTRONZ

ner: Donghia Associates

Medalist design in 12 stock colorways,
Bedford II design in 6 stock colorways;
featuring Ultron Z8, a soil-shedding nylon
fiber from Monsanto. Ultron Z® prc
improved resistance to soil

bility and enhanced appear

Circle 5 on information card

Bedford II—Light Grey Bedford II— Charcoal
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June 1-3: Sixth Biennial Wind Energy Con-
ference and Workshop, Minneapolis.
Contact: American Solar Energy Society,
Inc., 1230 Grandview Ave., Boulder, Colo.
80302.

June 5-17: Seventh Annual Design Dis-
covery Program, College of Architecture
and Design, Kansas State University,
Manbhattan.

June 7-9: Fifth Annual International
Energy Trade Show/Conference, The
Ohio Center, Columbus, Ohio.

June 8-10: A/E Systems '83, Dallas. Con-
tact: A/E Systems, '83, P.O. Box 11318,
Newington, Conn. 06111.

June 9-10: Technical Workshop on Reha-
bilitating Historic Buildings, Pittsburgh.
(Repeat workshop June 23-26, St. Louis.)
Contact: Education Services/“Successful
Rehabilitation,” National Trust for His-
toric Preservation, 1785 Massachusetts
Ave. N.W., Washington, D.C. 20036.
June 10-11: ATA Energy in Design, Prac-
tice Workshop, Pittsburgh. Contact:
Brenda Henderson at Institute head-
quarters, (202) 626-7353.

June 10-14: 1983 Convention/Expo of the
National Association of Plumbing-Heating-
Cooling Contractors, Dallas. Contact:
NAPHCC, 1016 20th St. N.W., Washing-
ton, D.C. 20036.

June 12-17: 33rd Annual International
Design Conference, Aspen. Contact:
IDCA, P.O. Box 644, Aspen, Colo. 81612.
June 14-17: NEOCON, Chicago. Contact:
Office of Communications, Suite 830,
Merchandise Mart, Chicago, Ill. 60654.
June 18-24: Course on Conserving Neigh-
borhoods, Durham, N.C. Contact: Rob-
ert Williams, National Trust for Historic
Preservation, 1785 Massachusetts Ave.
N.W., Washington, D.C. 20036.

June 19-21: Workshop on Rural and Small
Town Planning, Nashville. Contact: John
Waxman, American Planning Association,
1776 Massachusetts Ave. N.W., Wash-
ington, D.C. 20036.

June 20-24: Course on Structural Steel
Design, Department of Engineering &
Applied Science, University of Wisconsin,
Madison.

June 24-26: Construction Specifications
Institute Annual Convention, Kansas City,
Mo. Contact: CSI, 601 Madison St.,
Alexandria, Va. 22314,

July 15-17: Seventh International Confer-
ence on People and Their Physical Sur-
roundings, Barcelona, Spain. Contact:
E.T.S. Arquitectura, Diagonal, 649, Bar-
celona 28 Spain.

Aug. 1-6: International Conference on
Energy Efficient Buildings with Earth
Shelter Protection, Sydney, Australia.
Contact: Architectural Extension, Okla-
homa State University, 120 Architectural
Building, Stillwater, Okla. 74078.

Aug. 6-15: Tour of Italian Hilltowns, spon-
sored by the Northwest Institute for Archi-
10 AIA JOURNAL/MAY 1983

tectural and Urban Studies. Contact:
Richard Berg, 531 Bellevue Ave. E.,
Seattle, Wash. 98102.

Aug. 26-30: The Forsius Symposium on
Colour Order Systems, Kungilv, Sweden.
Contact: Secretariat of The Forsius
Symposium, Box 14038, S-104 40 Stock-
holm, Sweden.

 LETTERS

Congress and Matters of Design: As your
news article on the Vietnam Memorial
states (see Feb., page 11), it may be true
that Congress has never before interfered
with the resolution of design matters in
the hands of the Commission of Fine Arts
or the National Planning Commission. But
it has interfered with the work of other
equally distinguished commissions, nota-
bly the Franklin D. Roosevelt Memorial
Commission, which was chaired by Fran-
cis Biddle.

In 1962, the House of Representatives
Committee on House Administration suc-
ceeded in killing the winning design for
the ED.R. Memorial, thereby setting a
precedent from which the arts in America
still suffer. The story commonly believed
at the time was that the deed was done at
the request of members of the Roosevelt
family, who simply did not like what
they referred to as “instant Stonehenge.”

The House committee did go through
the motions of a hearing, and I testified
at the request of Judge Biddle. It fell on
deaf ears. Philip Will Jr., FAIA

Venice, Fla.
The writer testified for AIA in 1962 as
the immediate past president of the
Institute.— Ed.

Vietnam Memorial: | recently had occa-
sion to visit the controversial Vietnam
Veterans Memorial, and, in a word, I con-
sider the solution admirable. Congratula-
tions to Maya Lin for an esthetic and
well thought out design.

Samuel Z. Moskowitz, FAIA

Naples, Fla.

NCARB Degree Requirement (con-
tinued): I have just read Samuel Balen’s
reply to Keith White's criticism of the
requirement of a degree to qualify for an
NCARB certificate (see Feb., page 6). The
persons who run this organization should
descend from their ivory towers and ma-
neuver on solid ground. There seems to
be a degree syndrome in our society. If
degrees were required for success we
would not have the cotton gin, the elec-
tric light, the airplane, or the motor car.
Where did Richardson and Sullivan get
their degrees?

As an employer, | have not found col-
lege graduates uniquely competent. They
apply for positions with portfolios of
axionometric drawings and grandiose pre-
sentations of monumental projects they

rarely, if ever, design but not the slight-
est indication of their ability to produce
a working drawing. Knowledge of practi-
cal production and the application (not
the theory) of the principles protecting
public health, safety, and welfare, come
from experience rather than from formal
education.

Mr. Balen should visit the borough
offices of the New York City building
departments. There he will find architects
doing scores of smaller and minor pro-
jects that the average Ivy League gradu-
ate would consider beneath him. Yet the
law requires that these projects be pro-
cessed by licensed professionals. In reality,
the person with a practical background
is far better equipped to produce them;
he is, moreover, rendering a required ser-
vice to the public.

I am not opposing or demeaning edu-
cation; nor would I eliminate degrees.
The road to architecture undoubtedly
requires formal training, but it also re-
quires practical experience. Architecture
is an art and a science, but it is the sci-
ence that protects the “public health,
safety, and welfare” and that has to be
learned through formal study. The art will
surface in the talented individual.

The NCARB should recognize that
practical experience is as valid as educa-
tion and that both are essential to become
architects. Leon Rosenthal, AIA

Babylon, N.Y.

‘Disappointing’ Symposium: It is the morn-
ing after a two-day symposium on “The
New American Architecture,” and I am
disappointed.

As an architecture student some years
ago, at the end of each semester I pre-
sented my work to a panel of critics. The
harshest condemnation I endured was not
for making wrong assumptions, or forget-
ting programmatic elements, or ignoring
technical problems. No, the severest criti-
cism was for not making the most of an
opportunity inherent in my design solu-
tion. The lost opportunity was unforgiv-
able. And this morning, | have a new
and better appreciation why.

Each year since 1977 Sweet Briar Col-
lege has presented the Ewald Scholars
Program, permanently endowed by the
Ewald family for the purpose of bringing
internationally recognized scholars to
Sweet Briar. According to the advance
brochure, this year's symposium was to
bring together “seven of the country’s
leading architects, Diana Agrest, Michael

continued on page 14

Amplification: Design credits for the
“wonderwall” feature of the 1984 Louisi-
ana World Exposition (see March, page
96) are: Perez Associates, Allen Eskew,
AIA, Studio II, project architect: Charles
Moore, FAIA, and William Turnbull,
FAIA, design consultants.



Solid vinyiMouvers

EDGE-CRAFTED

by LouverDrape

THE LOOK OF TAILORED ELEGANCE AND THE PRACTICALITY OF SOLID VINYL

Solid vinyl louvers, EdgeCrafted® by LouverDrape® are an ex-
cifing new vertical blind idea. EdgeCrafting® in complementary
colors gives the louvers an accented quality that provides a
neatly failored and boldly decorative look. A look vividly different
from plain, single color, solid vinyl louvers.

The EdgeCraffed® accent color is inlaid by LouverDrape®
a permanent part of the louver. Not laminated or painted on, the
accent edge is an integral part of the louver formed during
the exfrusion process.

Solid vinyl louvers, EdgeCrafted® by LouverDrape® retain
the energy efficient advantages on plain LouverDrape solid vinyl
louvers. They are extremely effective in rejecting solar heat at

the window in the summer and effective reducing the heat
loss in winter.And because they are vertical, they collect no
more dust than a wall.

INSISTON | Louver
Drape’
%EFRDF??[R 36 LOUVERDRAPE, INC.
PAGE FULL COLOR 1100 COLORADO AVE., DEPT. 9
BROCHURE SANTA MONICA, CA 90401
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Introducing
Tech Wall,

the

Now Tech Wall panels offer
architects and builders a solid
new option where a hi-tech,
zero site line, metal skin is the
look of choice.

Water can't hurt it, fire
can't burn it and it will never
delaminate because a Tech
Wall panel is solid
120" thick
aluminum
with
formed
edges and
welded corners.

A SUPERIOR SYSTEM
Tech Wall is truly supe-
rior to composite panel
systems, with tested wind-
loading capacity that car.
withstand typhoon condi-
tions. Superior flatness is

assured by the panels edge
design. That, combined with
our unique fastening system
and rugged .120" aluminum
virtually eliminates any pos-
sibility of “oil-canning.”
BEATS COMPOSITES

Tech Wall has other fea-
tures unmatched by com-
posites too! A front access

fastening system means
individual panels may be
removed at any time. And
there’ no plastic substrate, so
there can be no toxic fumes in

the event of fire. A positive
joint seal combined with solid
aluminum and welded panel
corners insure weather integ-
rity. (A composites core, if
exposed to weather, may ab-
sorb and trap moisture. )
Unlike composites, Tech Wall
panels are formed and con-
toured before finishing, An
additional step; but it prevents
the cracking, crazing and
micro-splitting of finish films
inherent in contouring pre-
coated materials,

MORE COLORS,
BETTER FINISHES

Tech Wall offers a greater
range of finishes too. Besides
clear and bronze anodize,
there are 26 Kynar® Tri-X, 20-
year warranted colors which
have proven panel to panel
consistency and absolutely

will not crack or craze.

ONE SOURCE

There are no potential
installation snafus with Tech
Wall. Conspec Systems, Inc. is
a vertically integrated organi-
zation. Unlike some compo-
site systems which involve a
separate manufacturer, fab-
ricator, distributor and
installer, we handle every-
thing from detailing through
installation.

COSTS NO MORE

Best of all, Tech Wall is
the premium wall system with-
out a premium price. It costs
no more than the compro-
mised alternatives!

%

TECH WALL

Not a compostte,

not a compromise,

but a solid aluminum panel,
at no extra cost!

CONSPEC
SYSTEMS, INC.
Suppliers

and installers of

C/S architectural
products worldwide

Cranford, N J.
(201) 272-2771

San Marcos, CA.
(714) 744-5871
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Letters from page 10

Graves, Charles Moore, Jaquelin Rob-
ertson, Paolo Soleri, Laurinda Spear, and
Robert Stern; two noted architectural
historians, Vincent Scully and Phoebe
Stanton; and two prominent critics, Paul
Goldberger and Wolf Von Eckardt. ...
For Sweet Briar alumnae and friends, for
architects and builders, ... and for all
those interested in one of the vital topics
of our times, this [was to| be an opportu-
nity to hear a discussion by its leading
practitioners and their critics.”

The program outlined an introductory
and a concluding lecture, and three 90-
minute “panel discussions,” and promised
to be a lively exchange. What the more
than 500 attendees got instead was a com-
pressed lecture series (not once in the
more than nine hours of presentations
did the panelists even talk to each other,
let alone discuss an issue or address the
panel topic), and a hefty dose of the New
York/Yale perspective on modern archi-
tecture (there was not a single partici-
pant to represent Boston, Philadelphia,
or Chicago, let alone Detroit, Denver,
Wichita, or Tuscaloosa). And what the
attendees did not get was even one oppor-
tunity to ask questions.

Despite the token invitation and appear-
ance of Paolo Soleri, the narrow perspec-
tive which prevailed was best captured
by one alumna with whom I spoke at the
midpoint of the symposium: “If I see one
more slide of the plan of Paris, circa 1850,
or the Portland Building, or McKim,
Mead & White’s Low house, I think I'll
scream.” For myself, an architect famil-
iar with this year's magazines, books, and
lecture series, I was beyond screaming.
(I secretly plotted, after the first panel
discussion, to steal the remaining panelists’
slide trays. But alas, I lacked the courage.)

Another attendee, near the end of the
symposium, asked me, “Where is the cut-
ting edge of architecture now? This all
seems well established, or at least appears
to want to be understood that way.”

What has happened to architecture,
then, that there are no more issues wor-
thy of serious debate? Or to architects,
that they now prefer to talk about them-
selves rather than to engage in meaning-
ful discussions?

Certainly some of the participants were
aware of issues larger than their own
portfolios. Robertson, for instance,
pointed out the blight of post-World War
I1 urban planning in America, and Von
Eckardt decried the demoralizing condi-
tions of the modern office. But while
Scully made passing reference to the gross
inadequacy of public housing in the U.S.,
Goldberger passed off Soleri and his
vision of urban man living in harmony
with himself, his neighbors, and the land.

So what did everyone talk about for
nine hours? “Contextualism” was certainly
the catch-word, and came the closest to
14 AIA JOURNAL/MAY 1983

emerging as the theme of the sympo-
sium. And what I learned about contex-
tualism, particularly from those architects
who had had the opportunity to design
in more than one area of the country, was
this: that except for Stern, contextualism
has nothing to do with regionalism. The
same details, forms, and materials can be
used in Portland as well as Louisville, and
in Miami as well as Houston or New York.
Indeed, one can even borrow from the
tradition of the Mississippi plantation
house to lend identity and a sense of place
to low cost housing in Minneapolis.

I had a chance to ask two of the “pan-
elists” why they had not discussed the
issues. One laid the blame on the orga-
nizers, who, she explained, had instructed
her to bring slides of her work and be
prepared to talk for 30 minutes. That did

not explain to me why she, or the others,
had felt free enough to ignore the assigned
panel topics for the sake of “better” ones,
but not free enough to ignore themselves
for the sake of a discussion of serious is-
sues. The other panelist? He had not
brought slides, and was more honest.
“When have you known an architect who
did not prefer to talk about himself?”
Where does that leave me? I suppose
if you've gotten used to calling an en-
trance a portico, and a skylight a celes-
tial soffit, you might accept calling a group
of lectures a panel discussion, and a pre-
sentation of your own work a debate of
important issues.
Still, I am disappointed . .. at the oppor-
tunity lost. Bruce W. Dicker, AIA
Washington, D.C.
Letters continued on page 22
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“Kalwall, the most highly insulating light transmitting material.”
See Sweet's 8.14/Kal, 7.8/Kal, 13.11a/Ka, 13.2¢/Stu.

Kalwall

CORPORATION

1111 Candia Rd., Manchester, NH 03103

(603) 627-3861
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Il MARBLE

Traditional
with room for
expression.

Disciplined thought, grace,
precision and elegance have
been applauded for
centuries as the hallmark
of timeless design.

Today's innovative minds
unfold new ideas,
new techniques, new visions
and new expressions . . .

Marble from Vermont
for expressive
ideas and environments

VERMONT
MARBLE COMPANY

61 Main Street
Proctor, Vermont 05765
Tel: (802) 459-3311
Toll Free: (800) 451-4468
Telex: 954658 VMCO PRTR

Marble: Mariposa Danby
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The extraordinary finishes

- you'll find on Oasis® water
coolers result from our constant
quest for durability.

Our deluxe vinyl finish starts
with a tier of specially-prepared |
sheet steel. Next comes a tier of EEESSS
textured Chestnut Tweed vinyl. SEEms=s|
The third tier is a clear vinyl. You Smmmmmmi 7" Eaaman
get protection against scratches,  EEEEEEEL ._ AN ]
scrapes, and cofor fading. For  SEamsms 7
long-lasting good looks. B

Our multi-coat painted models g

get protective tiers as well. '- i ;e EEEEEE
The key is our priming by the ~ SEEEEEES | L
electrodeposition process. For aEREnERN L B Lo EEEEEEN
outstanding corrosion protection HEEEEEEEEE
and an absolutely uniform EENENEEEER
thickness. Over that, the enamel HEE L

finish coat is electrostatically 0 N
applied for optimum adhesion ' '
Finished with

~ and coverage.
Finally, we clean all cabinet  tiers of protection. :
panels and stainless steel tops with So the appear- %

a nﬁtha-ﬂnegar solution. By  ance won't bring
hand. Only then are Oasis tears to your eyes.
coolers packed in plasticbagsand ~ For details, see your Sweets or
put into individual shipping Huzton Files. Or check the Yellow
cartons. Its our way : S Pages for your nearest
of assuring factory y distributor. Ebco
fresh arrival. Manufacturing Co.,
Oasis water | 265 N. Hamilton Road,
coolers. | Columbus, Ohio 43213.

J Circle 92 on information card

S | S

WATER COOLERS BUIT WITHOUT SHORTCUTS




New from AMP:
An Undercarpet

Cablmg System
all others obsolete.







The AMP Undercarpet
Cabling System III.
Flexible. Reliable.
Unequalled performance.

y WEEE e

e 8=

Here’s the most intelligent distribution concept
going. For power, data, and communications.

The system is simplicity itself. It allows you to
place power, telephone and data anywhere you
need it.

Related accessories : p
include everything needed = w4 S
for a complete wiring layout. They let you extend
the system just about anywhere on a floor.

The AMP Undercarpet Cabling System 111
isn’t just for new buildings either. It’s practical and
economical for renovations, too.

You can make changes anytime by just
removing the carpet squares and rearranging the
system to meet demands for new office layouts.

a You don’t have to worry about reliability

R ’“:m anymore. The AMP system is UL® listed, and it’s
B \ . = included in the 1981 printing of the National
¢ Electrical Code, Article 328. In fact, it’s an
improvement on dependability over other
undercarpet systems because there’s no need for
cable cutting. System integrity and performance are

also improved whether the application is power,
B data, or communications.
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See us at the AIA Convention
Booths #201 and #202



The AMP

Undercarpet Cabling msirsatem II1.
tion.

Economy. Ease of ins
Design Flexibility:

Building owners benefit from the economies of the
AMP system. There’s no costly drilling or unsightly
power poles. Renovations are relatively easy when
you compare the installation of the surface-mounted
cabling compared with “poke-throughs”, floor
ducts, and power poles.

Architects will find that the AMP system results
in benefits never before possible. For instance, by
reducing slab thickness, bearing requirements,
expensive ductwork, and cellular floors, extra
floors can be added to high-rise building designs.
Specifying engineers. Savings of the AMP system
are obvious. But don’t overlook fireproofing costs
which can be substantially reduced, and, in some
cases, eliminated.

For more information, see your
Authorized AMP Undercarpet Distributor.
Or contact AMP Special Industries,

(215) 647-1000, ext.449 P.O. Box 1776,
Paoli, PA 19301.

AMP means productivity.
AMP

SPECIAL
INDUSTRIES

Dmasion of AMP Products Corporation | Valley Forge Pa
A Subsidiary of AMP Incorporated

AMP is a trademark of AMP Incorporated.
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ParPower. The energy-saver from NuTone.

ParPower’s patented dual reflector system produces
as much center beam illumination from an ordinary 100W
lamp as a 150W par 38 in a conventional fixture. The
same illumination from only two-thirds the energy.

The unique design also helps lamps stay cooler and

last longer.

ParPower From Nulone's complete track and recessed
collection. See your NuTone hghting distributor. Or write
Nulone, Dept. AIA-5, PO Box 1580, Cinti., OH 45201

Housing Group Scouill ‘- |
Featuring the exclusive ParPower.

SHE
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Letters from page 14

‘In Desperate Straits’: In response to Ben
Jones' letter in your March issue (page
13), no colleague I know regards archi-
tecture as anything less than a positive
force. That does not belie the fact (not
myth, as Mr. Jones says) that the avail-
ability of employment is very limited and
the financial remuneration basically
pathetic.

I am delighted Ben Jones works for a
progressive firm and makes a good salary.
Actually, so do 1. But my lucky state of
affairs hasn’t come with a set of blinders.
I see all around highly qualified and tal-
ented people and firms in desperate
straits. It would be more constructive if
rather than adopting a “let them eat cake”
attitude, Mr. Jones let us in on his secret.

Valery Baker, AIA
New York City

AIA’s Support of ERA: I was gratified to
read in the January issue (page 16) that
the AIA board of directors has reaffirmed
its support for the Equal Rights Amend-
ment. For those of us who have strug-
gled for 10 years to secure ratification, it
is easier to find energy to begin again
when professional organizations, like AIA,
lend support. Martha Bergman, Executive
Portland (Ore.) Chapter/AIA

Fazlur Khan's Contributions: Not that it
would matter to Faz, but let the record
show that the photo on page 109 of the
April Journav is not the John Hancock

with diagonal bracing but the Sears Tower
with bundled tubes. Faz's great qualities
were his humility, humane attitude, and
concerned involvement. He was a great
friend, an awesome competitor—com-
petent beyond measure—and one who is
sorely missed.  Richard P. Geyser, AIA
Chicago

Of Student Chapters: At the Grassroots
seminars this past January I came away
with a good feeling about the relation-
ship between students and professionals.
However, I was surprised at the number
of component leaders who had been un-
aware of student involvement and unfa-
miliar with the Association of Student
Chapters of the American Institute of
Architects (ASC/AIA).

ASC/AIA is dedicated to better pre-
paring students to enter the profession of
architecture. It is an organization run by
students and it supplements the general
architectural programs taught in many
schools. ASC/AIA offers students the
opportunity to work in a professional
capacity and introduces them to the pro-
fessional environment that they will soon
be working in.

The organization provides students with
the potential to expand their personal
goals and offers a more realistic and prag-
matic approach to their futures. ASC/AIA
opens the eyes of many students to the
many disciplines involved in creating
buildings and affords them opportunities
to participate in a variety of ways.

Cover

your
Environment
with-

Some of the programs offered are design
competitions, participation on AIA com-
mittees, Crit magazine, lectures, seminars,
forums for discussion of current architec-
tural issues, leadership skills, organiza-
tional and political skills.

The association participates in Na-
tional Architectural Accrediting Board
accreditation visits, along with the intern
and associate programs. ASC/AIA is
actively involved with the National Coun-
cil of Architectural Registration Board’s
development of the intern development
program and represents students on
AlA’s board of directors.

ASC/AIA offers the profession better
prepared architects ready to accept
responsibility, people knowledgeable about
current issues, resources, and professional
practice, aware of the qualities of good
design, and devoted to the profession of
architecture.

Local components and individual firms
as well as students benefit from partici-
pation in ASC/AIA. Many students are
willing and available to help and learn
about the profession. Many students are
willing to accept responsibility even with
their erratic schedules.

To get in touch with students, call the
local school and present opportunities to
participate in professional and social
events. Or you can call the national office
of ASC/AIA in the Institute building in
Washington, D.C. Robert D. Fox

President-Elect, ASC AIA
Temple University, Philadelphia

See Sweet’s File 9.18/Van for further info,

or call Sweet’s Buyline.

Vanderburgh & Company, Inc. 7 West 36th

Street, New York, NY 10018 212 947-5270
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Mayline Company Inc., 619 North Commerce Street, Sheboygan, Wi 53081
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A new freedom of design
Is made possible for low
and mid-rise construction
by Inryco Curtain Walls.
Sweeping curves,
sculptured surfaces.
subtle or striking colors,
matte or glossy finishes—
as you want them

Send for more infor-
mation in Catalog 13-1
Write INRYCO, Inc..
Suite 4127 P.O. Box 393,
Milwaukee. Wl 53201

0 Inryco

an ndand Steel company

Circle 13 on information card
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llustrated: 6" Lite Duct fixtures with specialized and, in some cases, patented
Softshine Optics. Lite Duct is one of the 13 Longlite systems and comes in seven
diameters and configurations, in any finish, and extends to any length.

WIDE SPREAD MOSTLY UP

WIDE SPREAD UP AND DOWN

WIDE SPREAD DOWN

LIGHTING RENVENTED

Now you can solve your lighting problems with the same fixtures you use to solve design
problems. These fixtures show how easily one 6" round fluorescent fixture adapits. It can
even light a room brightly or for mood. It can spread the light evenly or provide plan-
ned accents. Reinvented lighting means controlled lighting, to the point where you'll
never again be forced to change the shape of a fixture just to change the type of light.

LONGEEE S By s e

PEERLESS ELECTRIC COMPANY, BOX 2556, BERKELEY CA 94702-0556. TELEPHONE (415) 845-2760.

HIGH EFFICIENCY UP

"PEERLESS. "LONGLITES! "LITE DUCT" AND "SOFTSHINE" ARE TRADEMARKS OF PEERLESS ELECTRIC COMPANY
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Awards

Vienna’s Gleaming Subway Wins ’83 Reynolds

The winner of the 1983 R. S. Reynolds
award is the Vienna Subway System
(U-Bahn Wien) designed by Architekten-
gruppe U-Bahn (consisting of architects
Wilhem Holzbauer, Heinz Marschalek,
George Ladstitter, and Bert Gantar, all
of Vienna). The project included the de-
sign of new stations plus the renovation
of those designed by Otto Wagner and
built between 1893 and 1906.

The new system consists of two sub-
way lines, the red line and the green.
The 10.5-kilometer-long, entirely new red
line is two-thirds underground, with the
rest elevated. It has five elevated stations
(one contained in the structure of a new
bridge crossing the Danube River) and
nine underground stations. The 16.5-kilo-
meter-long green line is the existing Stadt-
bahn, designed by Wagner. The buildings
on this line had been “reduced to frag-
ments of their original splendor,” in the
architect’s words, due to neglect and the
results of destruction during the wars. Of

the 17 stations on this line, the project
involved renovating buildings and plat-
forms of two stations; restoring entrance
pavilions and adding new stairs, escalators,
and platforms on six stations; and design-
ing three new stations.

In addition, the program called for a
design that expressed a strong visual image,
and was “optimum” in terms of security
and economical in both initial investment
and subsequent maintenance. What the
team of architects produced is a crisp,
clean, efficient image. The design follows
Wagner’s precedent of designing a sys-
tem where a “string of stations form a
unified continuous building,” extending
over the whole subway line. All stations
are color-coded (the predominantly white
paneled interiors are highlighted with
either green or red accents, depending
on the subway line).

Above, new segment of the Vienna Subway
System by Architektengruppe U-Bahn.

In the newly designed underground
stations, there are plastic-coated alumi-
num profiles supporting the paneling sys-
tem, all concourse areas have aluminum
lamella light diffusing ceilings; all sup-
port elements (handrails, information units,
etc.) are cast aluminum, and parts of the
specially designed strip-line light fixtures
are aluminum. In the renovated Wagner
stations, all the above are used, as well
as the aluminum roof edging on the plat-
forms and aluminum vertical and curved
window frames. All missing cast-iron dec-
orative elements of the Wagner design
are replaced in cast aluminum. The mate-
rial is used most widely on the newly
designed elevated stations, however. In
addition to all of the above, all exterior
surfaces are anodized aluminum panels,
with windows framed in aluminum profiles.

The jury consisted of Robert Lawrence,
FAIA (chairman), Hugh Stubbins, FAIA,
and Rafael Norma, Hon. FAIA.

Awards continued on page 31
AIA JOURNAL/MAY 1983 27



Karastanhas
all buteliminated

the oroblems
y()u’\ezepflz.](ced with

patteme:d tufted
carpets.

Mismatched patterns. Delamination.
Dimensional instability.

To solve these very common problems,
Karastan came up with a very uncommon
solution: Kara-Grid.

Kara-Grid is Karastan’s new patent-
pending process which combines the design
precision and structural integrity of weaving
with the economy of tufting.

All Kara-Grid carpets are given our
unique single backing called Grid-Loc which
serves to reinforce the superior body,
strength, and heft of these new yamn-dyed,
multicolor, patterned tufted carpets.

The Kara-Grid carpet shown here,

Data Bank, is part of our new Design
Coordinates Collection fashioned of soil-
concealing, built-in static-control DuPont
ANTRON® III nylon.

Of course, it goes without saying that
our new line has all the subtle beauty and
elegance that Karastan is known for. But we
thought it was worth men-
tioning, anyway.

Karastan Rug Mills, a Division of Fieldcrest Mills, Inc.
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ONLY VARCO-PRUDEN OFFERS
ARCHITECTS COMPLETE DESIGN

materials 3 g

The Varco-Pru 2 NN

tem is highly compatibles "7 o~ a5 NI .
with such wall materials U8 ffpassed roof>
as.brick, block, pre-cast- -~ systems © .~ i
concrele; aggregate” The VP §SR-roof systerr?:\ ;

panels, wood, glass:..in
fact, any wall material.

Of the major firms
within the building sys:
fems indusfry, Varco-
Pruden:..and only
Varco-Pruden. .; offers
architects freedomin
horizontal, longitudinal
and vertical dimensions,
roof'slopes, bay spac-
ings, as well.as design
loadings: At no:extra
cost.No.added construc-
fion‘time.

The Varco-Pruden Building System can provide
architects with the comiplete building: ., or the
structural system:only. . .or-a combination of

with collateral %

is thefinest standing
seam roof system avail-
able.-Panels. are inter-
locked:and then joined
together-by a.panel
seamer, resulting ina
one-piece membrane
with a 3" high rib. :tall-
est in the industry. This
means-unsurpassed
weothertightness. ... with
an available 20-year
warranty,

And through the useof
dense thermal blocks of

sfructural, roof and/or wall systems.

These are a few of fhe reasons why: an

o

T
I
o

8y

e@maed polystyréne in

combination with fiber-
glass.insulation and va-
por barriers, longtime
and predictable thermal
efficiency’is ossured. A
slofted clip even allows
thermal movementup to
a fotal of 2",

Futhermore, itoffers:a
complete line of dcces-
sories-inciuding fransiu-
cent panels, flashing
units and vents.

Lower cost, more
efficient insulation
systems

The very-nafure.of the
Varco-Pruden system
provides for quick and
easy.installation of
fiberglass blanket-or
Thermox® insulation
systems...with'insula-
tion valuesto R42: The
resultis'a. more cost-
efficient'building; fess
investment in HYAC
equipment, Jess.mainfe-
nance cost.and reduced
energy'needs.

S
P
~tower foundation costs

2
T -
o

Foundations supporting
the Varco-Pruden fram-
ing system require lighter
footings as.compared
with'loadbearing ma-
sonry foundations. .

And when 'using the
VP.Panel Rib-or SSR roof
in.conjunction with the
VP framing:system,the
deadioad weight of the
roofisreduced 810 10
Ibs; persquare foot when
compdred with ordinary
built-up roofs.

Economical frame
design

Varco-Pruden framing
systems are computer-
designed to'meet the
pracise design require-
ments foreach building:
Beams and columns are
analyzed then shaped
with selected web and
flange thicknesses to-sat-
isfy-given load conditions.
Stich a'cusfom approach
resulfs in-a.more eco-
nomical structure system.,

There are over 700 authorized Varco-Pruden
Builders throughout the U.S. For more information
on VP’s services fo archifects, contact your local

\arco-Pruden Builder. .. or write or call us foll free:

increasing: number of archifects are finding the VP

Building System offers lower-and more predictable
costs. ;. quicker building.occupancy. .. unmaiched
thermal efficiency. .. the industry’s most complefe

array of warranties: ..and a remarkable degree of

design flexibility inherent in the system.

1-800-238-3246.

v

VARCO-PRUDEN
BUILDINGS

AMCA
INTERMNATIONAL

Clark Tower/Memphis Tennessee 3813 7/901-767-5910
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Wright’s Oklahoma Price Tower
Wins Institute 25-Year Honor

The Institute has bestowed its 25-year
award on the Price Tower in Bartlesville,
Okla., designed by Frank Lloyd Wright
and completed in 1956. One of only two
towers designed by Wright that have been
built (the other being the Johnson Wax
Research Tower in Racine, Wis.), the
building “explores a personal vocabulary
that nonetheless achieved universal ac-
ceptance,” in the jury’s words. “It’s respon-
siveness to siting and climate, its value as
a model for mixed use, and its enduring
qualities make it a reference for modern
buildings and buildings yet to come.”

The tower was designed for Harold C.
Price as a headquarters for his oil pipe-
line welding company. Wright was then
in his mid-80s, and “he looked back on a
career in which some of his most impor-
tant designs had been for towers that had
never been built,"” wrote David DeLong
in the July 1982 AIA JournaL (page 78).
“The location of the tower within a small
town, and the possibility of combining
offices and apartments within one building,
provided an opportunity to express ide-
als that had become an essential compo-
nent of his mature architectural vision.”

The 19-story building (186 feet high) is
surprisingly small (only 37,000 square feet)
yet complex. DeLong says, “No two ele-
vations are alike, each is accented by dif-
ferent sorts of angled projects, and special
elements enrich both base and summit.
.. . Had these effects been arbitrarily con-
trived to achieve mere visual complica-
tions, it would seem very much of our
own time. Yet Wright has made clear in
various writings that each complicating
element reflects some special condition
of plan or interior volume, that each part
of the plan derives from a carefully rea-
soned program, and that the program itself
developed not only from the special con-
ditions of the commission but also from
underlying principles of a more universal
nature.”

The building’s interior floor plan can
be thought of as a pinwheel, whose cen-
ter is a small elevator lobby, with four
small elevators perfectly spaced around
an inner circle. From this center radiate
four lines, which divide the space into
four separate rooms. Three of these
rooms—designed as offices—are rotated
30 degrees off the axis, while the fourth—
an apartment—intersects the lines at right
angles. The apartments are two levels:
The first floor has a double-height space
at the outer edges, which is overlooked
by a small balcony. The second floor is
rotated 30 degrees to relate to the office
spaces. The top four floors are unique.
The 16th has a small buffet with terrace;
the 17th and 18th a duplex apartment
with conference and reception rooms; and

the top floor a penthouse office with
fireplace, balcony, and tall glass doors.

On the exterior, copper louvers, de-
signed to shade the windows from the
hot Oklahoma sun, were placed vertically
on the southwest side (sheltering the du-
plex apartments) and horizontally on the
other three sides. Alternate spandrels cor-
responding to the balcony levels within
the apartments are sheathed in copper.

Since the building opened in 1956, there
have been few changes to the exterior.
But inside, the apartments have been con-
verted to offices (only two were used as
Wright intended —for tenents who lived
and worked in the building—and the rest
were difficult to rent). A ground floor
shop has been converted to a reception
area. And between the tower and attached
two-story office wings a roofed drive that
originally linked the office and apartment
courts has been enclosed to serve as addi-
tional office space.

The jury was comprised of Charles
Gwathmey, FAIA (chairman); David L.
Browning, associate member/AIA; Chris
Coe, a student at Louisiana Tech; Rob-
ert J. Frasca, FAIA; Graham Gund, AIA;
George J. Hasslein, FAIA; Bates Lowry,
director of the National Building Museum;
Antoine Predock, FAIA; and Milo H.
Thompson, AIA.

Community, Campus Libraries
In Five States Are Cited

Five libraries—two serving communities
in Ohio and California plus campus facili-
ties in Connecticut, Indiana, and New
York—have been premiated by AIA and
the American Library Association.
Awards will be presented June 27 to the
architects and owners at the association’s
annual conference in Los Angeles.

Three of the winners are new facilities.
The largest of these is Cushwa-Leighton
Library at Saint Mary's College, Notre
Dame, Ind. (see page 226). The college
wanted a building with a domestic feel-

continued on page 33
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Kroin Architectural Complements

hridege, Massachusetts 02138

missing, don’t miss the entire system of

Kroin Sanitary Fittings.

Cirele 79 on information card.

Most important, few are aware that the

They don’t know that this series includes
complete collection is available in

overhead showers, handshowers,
10 bright epoxy colors, polished brass
So, now you know what you've been

or chrome.

fast-fill tub spouts and accessories.

MoMA. Some even know that its brass,
washerless mixing valve was developed

by Bradley Corporation.
counter and wall-mounted fixtures for

What a lot of people don’t know is that
the kitchen, lavatory and bath.

A lot of people recognize this kitchen
faucet designed by Danish architect
Arne Jacobsen. Most know that it was
selected for The Design Collection,
Kroin offers an entire system of

©1988, Krain, Ine.

AIA JOURNAL/MAY 1983 31



/aZE f74

PRE-FACED CONCRETE
MASONRY UNITS

LOW COST WALLS THAT SAVE
WITH AGE, BUT NEVER RETIRE!

Spectra-Glaze® |l prefaced concrete masonry units are the
only glazed block with more than a quarter century of proved,
maintenance-free performance. Quality glazed block walls
that save up front, always look like new, and keep right on
saving.. Your choice of color, texture, form, scale and
pattern . . . 5

il

Ask for cost comparisons and case histories.

SEE THE DIFFERENCE & COUNT THE SAVINGS!
© 1982 by the Burns & Russell Co. All rights reserved.

®U.S. Pat. Off., Canada & other countries by the Burns & Russell Co.,
Box 6063, Baltimore, MD 21231. 301/837-07208'4.4/Bu in Sweet's.
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Awards from page 31

ing to blend with the existing campus.
The architect, Woollen, Molzan & Part-
ners, designed a three-story reinforced
concrete structure with brick facades, a
prominent slate roof, and interior trim of
natural oak. The plan provides a variety
of discrete reading spaces open to natu-
ral light, and the awards jury noted that
the plan “has an excellent distribution of
individual and group seating that avoids
uncomfortable, large massing of seats.”

With an emphasis on pleasant seating,
the library at Saint Mary's is primarily
for undergraduates’ use. A different re-
quirement was a prime consideration for
a new library on Yale's campus: provid-
ing efficient, well-organized storage for
1.5 million books in the minimum amount
of economical space. A separate major
collection of federal documents was to
reside in the same facility. Roth & Moore,
architect for Yale's Seeley G. Mudd Li-
brary, placed the closed stacks in the
basement, second, and third floors; the
federal documents, accessible to the
public, are on the ground floor.

Designed to relate in height and mate-
rials to an adjacent 1904 building, exte-
rior walls are waterstruck brick laid in
Flemish bond, with buff limestone carved
trim. The structure’s cement is exposed
with a slight sand-blasted finish.

The other honored new facility stands
in marked contrast to Yale's. Thousand
Oaks Library, serving a community of
140,000 in Thousand Oaks, Calif., has
white plaster exterior walls, bands of hori-
zontal windows, and a series of white
metal shed roofs in sawtooth configura-
tion. Architect is Albert C. Martin &
Associates.

The jury praised the building profile
for providing “strong definition . . .ina
flat, open, anonymous valley.” The inte-
rior is dominated by exposed steel truss
framework painted dark blue and sus-
pended HVAC ducts. “The soaring open-
ness of the interior gives a necessary
degree of flexibility for present and future
layout,” said the building’s nominators.
The jurors noted the raised entrance
“where a descending ramp into the cen-
tral service area gives a wonderful oppor-
tunity to get oriented to and understand”
the large, one-story building.

The other cited community library
project is the renovation of Cleveland’s
innercity Jefferson Branch. The renova-
tion architect, William A. Blunden, Robert
A. Barclay & Associates, restored three
large, unused skylights to supplement
lighting and heating systems, and brought
order to “a formerly cluttered interior
space which had been confused by walls,
lights, and false ceilings,” said the jury.
“Consistent use of color and lighting cre-
ates a comfortable, open feeling of space
and enhances the transformation.”

Renovation of the exterior was modest,

restricted mainly to new insulating glass,
frames, and skylights.

The intent of a much more extensive
renovation/addition project was to change
the identity of a 1950s library on the cam-
pus of Colgate University, Hamilton, N.Y.,
while expanding book storage and dou-
bling seating. The solutions, by Herbert
S. Newman Associates, transforms “an
undistinguished, barren campus structure
... through careful planning and skillful
use of traditional forms and materials,”
said the jury. The exterior of the Dana
Addition to Case Library combines field-
stone, brick, limestone, and a sloped slate
roof with copper flashing and eaves. The
new exterior “complements the campus
and represents the heart of the university,”

according to the librarian who nominated -

the building.

The library awards are given every
other year. Jurors this year were Lee Har-
ris Pomeroy, FAIA (chairman), Eugene
Aubry, FAIA, George W. Homsey, FAIA,
and three librarians: Nolan Lushington
of Greenwich, Conn., Gloria Novak of
Berkeley, Calif., and Robert Rohlf of
Edina, Minn,

Nine Foreign Architects Named
To Honorary AIA Fellowship

AIA has selected nine foreign architects
as honorary fellows, a title reserved for
architects of “esteemed character and dis-
tinguished achievement™ who are not U.S.
citizens and who do not practice in this
country.

The nine, who will be invested at AIA's

annual convention in New Orleans this
month, are:
¢ Geoffrey Bawa of Sri Lanka, a partner
with the firm of Edwards, Reid & Begg
since 1959 and recipient of AIA’s Pan
Pacific architectural citation in 1967. His
major projects include the Ceylon Gov-
ernment Pavilion at the Exhibition in
Osaka, Japan, as well as schools and hotels
in Sri Lanka, Indonesia, and India.
* Gottfried Bohm, West German architect,
city planner, and professor at the Rhenish
Westphalia Polytechnic in Aachen, West
Germany. He is a member of the Acad-
emy of Artists in Berlin and of the Ger-
man Academy for Civil Buildings and
Land Planning.
» Ference Callmeyer, architect, lecturer,
author, and head of the department of
architecture at the Institute of Design
Development and System Designs, Buda-
pest. Callmeyer has received more than
30 awards in national and international
competitions and in 1980 received the sil-
ver medal of labor from the Hungarian
Council of Ministers.
e Teodoro Gonzalez De Leon, who prac-
tices in Mexico City. He has served as
director of rural housing for the National
continued on page 35
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Hurd is the only wood window to
offer the incredible energy benefits of
Heat Mirror™ film. The space age
material is suspended and sealed
inside our casements, double hungs
and patio doors—windows already
known for the highest construction
quality. The best just got better.

It’s the Hurd edge.

Extruded

Aluminum Cladding ent insulation
Hurd encases the
exterior of the
frame and sash
with the heaviest,
most weather-
resistant cladding
on the market.
Where some use
light roll-form, vinyl,
or even paint—Hurd
takes no shortcuts.
We use extrusions—
the very best.

The remarkable, 2 mil thick
sheet of colorless, Heat
Mirror™ film we suspend and
seal between two panes of insu-
lating glass boosts the R-Value
to an incredible 4.3—more than
double the 2.0 average achieved
by most windows.

Why? Because Heat
Mirror™ selectively reflects
85% of the radiant heat
trying to pass through the
window—keeping the inside
glass surface nearly the
same temperature as the
room air.

Real Wood Beauty

Hurd natural wood
interior offers excel-
lent thermal benefits
and a choice of deco-
rating options.
Again, no shortcuts.
We use only the fin-
est, select pine.

Heat Mirror™ never stops
working. Day or night,
winter or summer, it contin-
ually offers the ultimate
window insulation. Clearly.

« Saves Energy (cuts waste by 50%)

« Weighs Less than Triple Pane

+ Pays Back Faster than any other home
or building insulation improvement

h Call us. We’ll be glad to
We’re tl!e only * ‘ show you the full story.
wpod window h‘- - Hurd Millwork Company 715-748-2011.
with an energy edge Medford, Wisconsin 54451

with an e urd
in the middle. —
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Awards from page 33

Housing Institute, technical director for
the Council of Economic and Social
Planning, secretary of state of public
works, and adviser to the secretary of pub-
lic education.

¢ G. Macy DuBois, Canadian architect
and founder of DuBois Plumb & Asso-
ciates, Toronto. He is energy critic for
and a fellow of the Royal Architectural
Institute of Canada and has served as vis-
iting professor of architecture at the Tech-
nical University of Nova Scotia and as
visiting architectural critic at Harvard, the
University of Toronto, and Waterloo
University. DuBois is the recipient of
numerous design awards, among them the
1964 and 1967 Massey Foundation medal
for architecture.

¢ Knud Friis, a practicing architect in
Aarhus, Denmark, since 1957. A mem-
ber of the Danish Academic Society of
Architects and the Royal Academy of Fine
Arts, Friis has won several architectural
prizes, including the Eckersberg medal
given in 1967 by the Royal Academy of
Fine Arts.

¢ Arata losaki, internationally known
architect of Tokyo. From 1954 to 1963
he worked with Kenzo Tange’s Team Zoo
architects and Urtec. Forming his own
firm in 1963, he rejected Metabolism

Government

architecture and created his own language
exploring form and experience in architec-
ture at a personal level. He has written
several books and essays and has been
visiting professor at the University of
California, Los Angeles, University of
Hawaii, Rhode Island School of Design
and Columbia, Harvard, and Yale uni-
versities.

¢ Ervin P. Putsep, founder of Putsep Inter-
national in Stockholm, Sweden, a firm
specializing in hospital design. He has
served as director of planning for the
Karolinska Teaching Hospital in Stock-
holm, and has represented Nordic region
architects in the public health group of
the International Union of Architects. He
authored the book Modern Hospital.

¢ Enrique Avila Riquelme, professor of
architecture at the National University of
Mexico. Riquelme has served as manager
of housing and urban development for
the National Bank of Construction and
Public Services, as director of construc-
tion of Mexico’s National Institute of
Social Housing Developments, and as
coordinator of technical programs for the
National Institute for Rural Community
Development and Social Housing. He is
the author of The Social Housing Module,
Housing for Mexico, and Social Housing,
Family Space, Social Space.

Korean War Memorial Sponsors
Know What They Don’t Want

Controversy surrounding the design of the
Vietnam Memorial has apparently played
to its conclusion, but two other groups
are planning memorials in the capital hon-
oring the allies who fought in the Korean
War and the victims of the Holocaust.

A National Committee for the Korean
War Memorial, headquartered in Wash-
ington, has selected jurors for a design
competition, is seeking passage of ena-
bling legislation in Congress, and has con-
ducted a sample mail solicitation for
funds.

The competition, originally planned for
this summer, has been delayed, but eight
out of a planned nine jurors have been
selected and accepted. They are Repre-
sentative Larry McDonald (R.-Ga.);
Arthur Rosenblatt, FAIA, of the Metro-
politan Museum of Art; Wanda M. Corn,
associate art professor at Stanford Uni-
versity; Franklin A. Lister, president of
the Noncommissioned Officers Associa-
tion; John Pinlott, art professor at Mes-
siah College in Pennsylvania; Peter
Braestrup, editor of Wilson Quarterly;
retired Navy Vice Adm. James Stockdale,
a senior research fellow at Stanford; and

Joseph Brown, a landscape architect in
Washington who consulted on the execu-
tion of the Vietnam Memorial. The jurors,
says spokesman Michael Panayotopoulos,
were selected by the committee to “cover
a very wide spectrum, both as to profes-
sional and geographic origins, and possi-
bly political orientation. . . . We thought
we should have a jury not exclusively com-
prised of Eastern establishment exponents
of modern art.” This last is a direct refer-
ence to the jury for the Vietham Memorial.
A preaddressed, post card questionnaire
distributed last November at the dedica-
tion ceremonies for the Vietnam Memo-
rial implies further disagreement with the
conduct and results of that competition.
It reads: “If you are a veteran, we value
your advice and participation in the build-
ing of the Korean War Memorial. Design
Opinion [select one]: (1) Above ground,
visible, or Below ground; (2) Modern art,
or Traditional art; (3) Decisions by vet-
erans, or Decisions by architects.” Of
6,000 cards distributed, 850 were returned,
according to Panayotopulos, who says,
“With very few exceptions, respondents
continued on page 40
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Used as a bamer system t pro des seatlng for
people as they wait, while effectively controlling
crowds.

FLIP-SEAT,™ another innovative concept from
FIXTURES FURNITURE.

CONTRACT FURNITURE IN ADVANCED DESIGN

See us in New Orleans — booths 169-170. During NEOCON, visit our new
Chicago showroom (10-160 in the Merchandise Mart) to see FLIP-SEAT™
and other new products.

For more detailed information and specifications, write on your letterhead
or call toll-free 1-800-821-3500.
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Everything
you need for
profitable
backyard
recreation
sales

Come to California Cooper-
age for total dealer support! Look
what we’re doing to ensure
dealer success:

Excellent dealer profits: Our
dealers report consistent profit
margins of 35 to 40%! We offer
a diverse line of backyard rec-
reation products and exclusive
accessories. And because our
systems are complete, less time
and energy are spent selling
each customer.

Co-op ad program: We'll pay
up to half the cost of your local
advertising!

Customer referrals: Our mas-
sive national advertising gener-
ates brand name awareness, as
well as literally tens of
thousands of customer inquiries
— which we direct to qualified
dealers for follow-up.

Product promotions: Like cover-
age on WGBH's This Old House,
interviews on RKO’s Weekend
America, recent movies like
Middle Age Crazy, even TV game
shows like The Price is Right.

Dealer seminars: We'll train
you to be profitable in the hot
water business. Dealer support
plus the industry’s finest sales
materials ensure your success!
New products: Our product line
is truly complete: From tradition-
al hot tubs, spas and saunas - to

our revolutionary new Turbo Spa,

and SPATUB!

Call or write today: P.O. BoxE,
San Luis Obispo, CA 93406,
(805) 544-9300.
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COOKSON DOORS ROLL

Grand scale. San Francisco’s Moscone Cookson supplied 51 computer-
Center inspires these words whenever it's controlled fire doors, eight rolling
discussed. grilles, and five enormous rolling
With the world’s largest column-free service doors. With Moscone
exhibition space—275,000 sq. ft.—the Center’s busy, year-round
Center is a shining example of imaginative convention schedule, Cookson’s
design and engineering on a ‘‘grand scale””  doors get a lot of heavy use.
The Cookson Company is proud to And, they
have been chosen to supply all the rolling hold up.

door and grille products in this unique
project. The designers chose
Cookson quality for their showcase

of innovative engineering.

MOSCONE CENTER CONSTRUCTION FACTS:

Size: 650,000 sq. ft. 275,000 sq. ft. is underground e
exhibition hall spanned by 16 post-tensioned
concrete arches, each 275 ft. long.

Site: 11.5 acres near downtown San Francisco.

Capacity: exhibition hall—
20,000 people
meeting rooms—
4,000 people

Cost: $126.5 million.




AT MOSCONE CENTER

All the advantages of rolling Cookson ships its products fully
doors and grilles—security, no assembled and its professional
overhead rails, durability, easy engineering department is ready to
repair—are yours with Cookson help you at all times.

products. Plus,
Cookson adds extra
quality touches like a
factory-applied
corrosion-resistant
coating that gives 71%
greater protection than
galvanizing alone.

Cookson has manufacturing
plants coast-to-coast to serve
architects and builders
everywhere. For projects
large or small, Cookson is
the architect’s quality choice,
and has been for forty years.

SEND FOR YOUR FREE CATALOG

Cookson's 28-page catalog is
in Sweet'’s (8.7Co) or send for
your free copy. Call Sweet's

Buyline for nearest distributor.

COOKSON

ROLLING DOORS

700 Pennsylvania Avenue, San Francisco CA 94107. 415/826-4422
800 Tulip Drive, Gastonia NC 28052, 704/866-9146
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Holocaust memorial/museum building.

Government from page 35

say they want a traditional monument
rather than modern art, they want the
decision to be based on the preference
of veterans rather than architects, and,
of course, they want it above ground and
visible.” He says that the questionnaire
was not intended to take “a cheap shot™
or make “sarcastic comment” about those
involved in the Vietnam Memorial.

The approach of the Korean Memo-
rial committee contrasts with that of the
Vietnam Memorial sponsors, who engaged
a professional adviser and remained neu-
tral on matters of design during the com-
petition phase. However, according to the
enabling legislation now before Congress,
the Korean memorial design would be
subject to the same approval process as
the Vietnam Memorial. Required is the
sanction of the Interior Department, the
Washington Fine Arts Commission, and
the National Capital Planning Commis-
sion. Also, according to the legislation,
the Interior secretary would “select a suit-
able site on public grounds in the Dis-
trict of Columbia,” with the approval of
the two commissions and the mayor of
Washington.

The legislation was introduced in the
House last month by Representative
Charles Rose (D.-N.C.). It is essentially
the same bill sponsored last year by Sena-
tor David Pryor and Representative John
Paul Hammersmith, both of Arkansas.
Hammersmith reintroduced the bill in the
current session, then suspended his sup-
port. An aide says the congressman re-
mains committed to the concept of a
Korean War memorial, but cited “internal
problems” within the sponsoring com-
mittee. Last month, Pryor’s staff said the
40 AIA JOURNAL/MAY 1983

senator was considering reintroduction in
the current session.

Panayotopulos acknowledges that there
has been friction among members of the
committee, but said the problems are now
cleared up. The committee was orga-
nized and founded in 1981 by Cheyenne
Kim, a U.S. citizen of Korean birth; econ-
omist Timothy Halliman; and journalist
Kenneth Scheibel. Kim is no longer a
board member. The board is currently
comprised of Halliman, Scheibel, Wash-
ington utility executive Jesse Brown, and
Myron McKee. McKee is currently also
working without pay as executive direc-
tor of the committee.

Meanwhile, planning for the Holocaust
Memorial is in a more advanced stage.
Two adjacent, surplus federal buildings
near the Washington Monument were cer-
emoniously transferred last month to the
U.S. Holocaust Memorial Council, estab-
lished in 1980. The long, deteriorated, red
brick buildings are to be renovated into
a memorial museum with $2.4 million in
federal funds and $75 million in privately
raised donations. Tentatively approved
themes for the exhibits include the col-
lapse of democracy in Germany, anti-
Semitism, the indifference of the world
to the Holocaust, the struggle for sur-
vival inside and outside the death camps,
the lost culture of European Jews, the
way groups other than Jews were swept
up in the slaughter, the liberation of the
camps, and the fate of the survivors. Offi-
cials hope to open the museum by late
1988.

New York City Outlaws
Additional Sliver Buildings

The New York City Board of Estimate
has moved to ban further construction of
“sliver” buildings. The buildings are so
named because of their narrow width and
great height. One whose construction was
halted would have reportedly risen 32 sto-
ries on a site 18 feet wide.

The board voted unanimously on
March 3 to ban sliver buildings, the major-
ity of which had been built or proposed
in Manhattan’s fashionable upper east
side. The new law states that buildings in
residential areas on sites up to 45 feet
wide can be no higher than the width of
the street they face or the lowest build-
ing adjacent to the site, whichever dimen-
sion is larger. The restriction applies to
the blocks between Park and Lexington
avenues from 59th to 99th streets.

The board heard testimony from resi-
dents of neighborhoods in which slivers
had sprouted. Escalating real estate prices
and a shortage of large building lots had
prompted developers to put up slivers as
the demand for luxury housing continues
to grow. Since 1981, 21 slivers have been
built: 10 more were being planned.

The board ruled that construction could
continue on buildings whose foundations
had already been started. Developers
aware of that possibile stipulation had
begun frantically pouring foundations a
matter of days before the board’s decision.

News continued on page 44
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Washington's Old Post Office renovation
is nearing completion on Pennsylvania
Avenue as workmen secure framing,
within the atrium, for a glass elevator that
will take tourists to the bell tower of the
1899 building. Ten bells, given by the
Ditchley Foundation of England, are in-

stalled in the tower and were dedicated
last month. Meanwhile, federal office
workers—staffs of the arts and humani-
ties endowments—are moving into offices
that ring the atrium, and the ground floor
retail space is being made ready for open-
ing sometime in September.



New CertaSpray.
The first spray-on fiber glass insulation.

A fiber glass spray insulation for complete
design flexibility. Sidewalls on high-rise
projects. Ceilings on clear-span structures.
Over pipes and joists, into cracks, around
corners and onto the next area.

Nothing slows down new CertaSpray™
The only insulation that combines the thermal
efficiency of fiber glass with the speed and
coverage of a spray.

CertaSpray has an R-value of R-4 per inch
and can be applied up to 5" thick on vertical
surfaces, up to 3'2" overhead in one application.
It covers walls and ceilings completely, without
thermal breaks. It’s noncombustible and U.L.
listed.

CertaSpray’s noise reduction characteristics
are outstanding: as little as 2" carry the highest

NRC rating. In addition, CertaSpray reflects up
to 90% of available light and can help lower
lighting requirements.

It won’t absorb moisture. It won't corrode
pipes. It won’t bunch, shift, flake or crack.
And it won’t disappoint you.

Get the full story on new CertaSpray. For
free information and specifications, write:
CertainTeed, Dept. AIA-5, PO. Box 860,
Valley Forge, PA 19482.
Visit us at the AIA Convention May 22-25 in New Orleans, Booth No. 175.
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In offices:
Carpets of Antron perform with style.
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Outstanding performance. Tremendous selection of styles.
No wonder carpet of DuPont ANTRON* nylon is specified
more than any other commercial carpet.
DuPont works to satisfy your design needs with fiber
styling innovations that help mills produce a wide variety of
, Styles and textures. In fact, the largest variety in any one
carpet fiber.
For instance, the carpet above is constructed of a new
NTRON continuous filament fiber specifically engineered for
cut pile carpets that can withstand the traffic of a commercial en-

vironment. With a clean, smooth texture that won't fuzz or shed.

And all carpets of DuPont ANTRON provide the out-
standing performance you would expect. Soil-resistance and
wear-resistance th: n lasting beauty and easy maintenance.

So whether you're designing space to impress the heads of
industry or just to take the pressures of daily traffic, there’s no
better choice than carpet of DuPont ANTRON.

For a free copy of our new Specification Guide, write
DuPont Carpet Fibers, Room X-39830, Wilmington, DE
19898.

DUPONT ANTRON"AMERICA’S MOST SPECIFIED CARPET FIBER.
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Practice

International Housing Concerns:
Density, Technology, Context

Housing strategies were presented and dis-
cussed by over 100 architects, housing
specialists, and engineers from nearly 20
countries at a conference, “Typology and
Density,” sponsored by the International
Union of Architects’ Working Group
Habitat, conducted at AIA headquarters
in Washington, D.C. AIA also supported
the conference.

As one might expect, the housing solu-
tions discussed were as varied and numer-
ous as their contexts: China, Hungary,
Spain, South Africa, and the U.S., among
many others. But a thread of consistency
wove its way through nearly every pre-
sentation. This was the participants’ con-
cern about how housing and the process
of housing can be responsive to those
who are sheltered, while still maintaining
a high density. Of particular interest was
the impact of housing technology, be it
that of a highly industrialized or develop-
ing country.

This theme was evident in the opening

presentation by three American archi-
tects: John Dziurman, Laszlo Papp, FAIA,
and Zane Yost, AIA. Dziurman presented
a historical overview of housing develop-
ment in the U.S.. showing how density
increased due to the Industrial Revolution.
This density, with the subsequent retreat
to the suburbs, created the present
urban/suburban division. Dziurman said
the alternative of lowrise, high density
housing may meld the two extremes, and
might provide more “individualized”
housing.

Papp spoke of “homing” instead of
housing, and the need for a shift from
“grand housing schemes” to those that
attempt to preserve family structure. He
suggested that the housing industry and
architects allow inhabitants to “do their
own thing” instead of offering “ready
made solutions.”

Yost spoke of the body of social re-
search on housing that already exists, and
expressed concern that architects are not

making sufficient use of this information
in housing design. He also said that the
AIA Research Council is investigating a
“national information retrieval system for
the profession,” and suggested coopera-
tion through UIA for an international
system.

The participants from Europe, Africa,
and Asia put similar emphasis on the need
for housing to respect local contexts, com-
munity life, and existing building tech-
nolgy. Among the highlights, Ignacio
Paricio Amsuategui of Spain presented
various industrialized building technolo-
gies in use and analyzed how each could
either clash with or adapt to the talent of
local builders. He also called for “decen-
tralized” technology that could be imple-
mented without special training.

Amsuategui showed examples of build-
ing systems that had been scaled down
so that they could be manipulated by local
builders without the use of heavy machin-
ery. These small scale, mass produced
products, he said. were also more accessi-
ble in terms of capital investment.

In a similar vein, Revel Fox of South
Africa presented “housing alternatives”
(many of which he had worked on) that
involved the users in designing and build-
ing their own homes. He emphasized the
combination of current building technol-

continued on page 50

Say goodbye to drab accessories!

Every TSM product—from grab bars to corner guards —is now
available in an exciting palette of coordinated finishes and colors
to match your imagination and decor.

Choose gold, antique brass, bronzetone or any one of 20 metallic
finishes and brightly colored epoxy coatings for TSM's stainless
steel grab bars, railings or Field-Safe bath accessories.

Then select your TSM shower seats from 14 Naugahyde colors,
handsome teakwood, woodgrain phenolic or six ABS plastic col-
ors. Discover a rainbow of nylon taffeta shower curtains for TSM
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shower rods and six acrylic hues for corner guards.

See all these colorful products including the new FS-1 square
flange grab bar to match existing accessories by requesting
TSM's new full color, 32-page catalog. And say hello to more dra-
matic interiors.

ol
TUBULAR SPECIALTIES MFG., INC.
E5 “ 13011 South Spring Street, Los Angeles. Calif. 30061
213/515-4801 » Toll-free outside Calif.: B0OD/421-2961
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Now! Fire tests provide convincing proof: new
THERMAFIBER® Dark Curtain Wall Insula-

EXCLUSIVE
tion blocks flame spread at the spandrel—for over three hours

DA-RK —even at 1900°F. (ASTM E119 test procedure). After test was
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CURTAIN WALL terminated, dark THERMAFIBER
insulation began to melt in 10 minutes at just 1200°F.

Flames became visible at 16 minutes. Glass spandrel

F LAME S exclusive dark color was developed expressly for vision
10 TIMES LONGER glass curtain walls to elimi-
THERMAFIBER Safing around perimeter and at all “poke-

through” utility openings to assure a

U.S.G. Representative. Call us at (312) 321-4353. Or write to us at 101 South
Wacker Drive, Chicago, lllinois 60606, Dept. AIA 583

as did the total assembly. In the identical test, glass fiber

U.S.G. system offers you another important benefit: its

Combine this unique dark curtain wall insulation with
GLASS FIBER! 3-hr. fire containment rating. @ Call your
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EPS (expanded polystyrene) insulation
is combustible and should not be
exposed to flame or other ignition source.

¢ 1982 THE SOCIETY OF
THE PLASTICS INDUSTRY., INC.
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DESIGNER
INSULATION

Form-fitting, tailored EPS insulation. It can be
just about anything you need it to be. You can
specify its properties and its configuration to fit
your application . . . precisely.

Specify densities from one to three pounds
per cubic foot for enhanced R values, increased
resistance to water vapor transmission, and
greater compressive strengths.

Specify butt, shiplap, or tongue-and-groove
edges in thicknesses up to 20", lengths up to
192", and widths up to 48", .

For roofs, EPS can be tapered for positive
slope-to-drain.

And most manufacturers can laminate EPS
... one or both sides . . . for extra strength, a
built in thermal barrier, a chemical barrier, high
reflectivity, or a finish surface. With fiber board,
barrier sheets, gypsum board, foil’kraft
laminates, plywood, or metal.

WEe'll be happy to send you a collection of
design ideas for insulating foundations, walls,
and roofs with EPS— just circle our number on
the reader service card.

Or call the Sweet's Buyline for the name of a
local manufacturer who can help you with

specifics.

The Society of the Plastics Industry, Inc.
EPS Division

3150 Des Plaines Avenue

Des Plaines, lllinois 60018

(312) 297-6150



. Meet the
lighting needs of today’s
and tomorrow’s
office with

The rapid evolution in office automation and communi-
cation is changing the office task. Yesterday's lighting solution
is today’s lighting problem.

System 30 is a family of innovative, indirect ambient light-
ing fixtures designed specifically for the office. Incorporating
the latest energy efficient H.LD. lamps, its advanced optical
system produces a comfortable lighting environment free of
glare and objectionable veiling reflections. Visibility is
enhanced. Productivity increased.

Compact, portable models integrate with the furniture
system. Changes in office arrangement, or task, are quickly
and easily accommodated. Lighting may be added, sub-
tracted or rearranged within minutes. System 30 lighting is
dynamic. It evolves with the changing need.

1 For information call or write
Dick Wilson at Slater Lighting.

Slater
Lightimg

a division of Slater Electric Inc
45 Sea Cliff Avenue
Glen Cove, NY 11542 516-671-7000
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Wasco's new architectural
minimized Midway's

Spectacular skylighting systems are not new to Midway
Motor Lodge. And yet, every time a new Lodge is
constructed, Midway is faced with a monumental decision.

Who will provide state-of-the-art technology, combined

with a proven track record for engineering quality

and installation know-how...at the right price.

Wasco’s dramatically.diff tubulas i al. Wp_-
skylighting system met Mi w%?'s sopglsiica ed
specifications for the new Lodge in Indianapolis.

The long-established leader in commercial skylighting
systems and the innovator of most skylighting technology,
Wasco has been minimizing skylighting decisions since
1935. This newest innovation clearly advances the state-
of-the-art to a level that will transform many of your custom
skylighting designs and concepts.

It’s an extruded
aluminum, tubular
system that is
aesthetically
clean, unclut-
tered by butterfly
wings or other
unsightly pro-
jections. ltis
designed to be
fully compatible with
glass and with flat or formed plastic.
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The new system offers myriad innovations in double and
triple glazing, screening, fracture retention, snap engaged
retainers, sealing and dry gasketing against the elements.
Its integral, inconspicuous condensation gutters all but
eliminate condensate problems and—with the Wasco
(Patent Pending) "X Clip”—actually help support transverse
framing members.

With Wasco'’s unique technology, rafters can be spaced up
to 54" apart and straight lean-to spans can reach 25 feet and
beyond. Arches can span up to 50 feet, with special cast
aluminum supports providing dependable load resistance.

Wasco architectural skylighting system components are
factory fabricated and knocked down to maximum sub-
assemblies for economical shipping and field assembly,
providing unparalled ease and economy in erection and
performance in service.

Call your local Wasco representative as shown on your
current Sweets Catalog or call directly to Sweets Buy-Line
: 1-800-447-1982.

| WASGO PRODUGTS, .

W INDUSTRY LEADERS IN SKYLIGHTING,
1 SMOKE AND HEAT VENTING

s A . PO BOX 351 / SANFORD, MAINE 04073 / TEL 207 124.B06D
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Clocks ® Seating ® Play Area Sculptures ®
Planters ® Food Courts ® Tree Grates ®
Receptacles ® Indoor/Outdoor Mall
Amenities ® Custom Design &
Manufacturing

See us in Sweet’s or send for full color
catalog. Call for direct consultation

L
Canterbury Designs
P.O. Box 5730 » Sherman Oaks, California 91413
Telephone: 213/936-7111
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ce from page 44
ogy with traditional building processes,
and the importance of technical informa-
tion for self-help builders.

Fox reviewed domestic building as it
has traditionally been pursued in South
Africa, showing the impact on housing
form of indigenous materials, contexts, and
customs. He said that combinations of
public and private sectors have provided
the best solutions: The government being
responsible for utilities and infrastructure,
and private companies being responsible
for the units themselves, with architects
working closely with the community.

John W. Hill, FAIA, presented a series
of projects in China that melded new and
old housing in high density areas with
attention to the historical form of the
communities. He showed examples of how
architects had worked within the con-
fines of historic districts, taking design
cues from the existing context.

Hill compared this approach to I.M.
Pei’s recent hotel project in Peking, where
Pei incorporated traditional forms and
embellishments, and took advantage of
the talents of local craftsmen.

Abercrombie to ‘Interior Design’

Stanley Abercrombie, AIA, has assumed
the editorship of Interior Design maga-
zine in New York City. Abercrombie
joined the staff of the AIA Journal in
November 1979 as senior editor, architec-
ture. He had previously been editor of
Abitare in America and Interiors, and
senior editor of Architecture Plus. He also
maintains a practice in New York.

As editor of Interior Design Abercrom-
bie will be responsible for all editorial
content. He also anticipates publication
this fall of his book, Architecture as Art.
Van Nostrand Rienhold is publisher. Aber-
crombie will serve as contributing editor
to the Journar, joining David Dillon (see
page 217) and five others recently named.

Preservation Law Conference

“Reusing Old Buildings: Preservation Law
and the Development Process,” will be
the subject of a conference June 27-28 in
San Francisco, sponsored by the Conser-
vation Foundation and the National Trust
for Historic Preservation, both in Wash-
ington, D.C., and the American Bar
Association’s section of urban, state, and
local government law.

The sponsors note that “with greater
preservation activity underway, stimulated
in part by federal tax incentives, preserva-
tion laws are becoming increasingly sig-
nificant.” Tailored for architects, planners,
preservationists, developers, attorneys, and
others involved in building rehabilitation,
the conference will include advice on fed-
eral tax credits, economic analysis of reha-

continued on page 55







Rely on the Schlage Solution.

Architects, engineers and designers In any design application, Schlage
solving specialized access problems meets the challenge with our famous
overwhelmingly select Schlage. It’s a strength, quality and value. Barrier-
telling testament to the adaptability free...electrified...specialty locks...
and reach of our product. From our we make them all...and we make
standard lines to our wide variety of them better. For complete
specialty items, we have the lock details, call your distributor
to meet your needs, precisely. or Schlage representative.

SCHLAGE

Part of worldwide Ingersoll-Rand

Special Access Problems?

A\, (415) 467-1100, Telex: 340-409,
gets Catalogue File 8h/SC




A Sloan life-cycle
cost analysis

can save you
alotof dollars.

And it won’t cost
youa cent.

It starts with a movie. of owning,
Here's a short subject worth watching. operating, and
Especially if you haven't yet decided on maintaining

what's the best flushing system for your new
building. And it's all with
the compliments of your
Sloan Representative.

In less than fifteen minutes, our movie
dramatizes the important differences between
the Sloan Flushometer and flush tanks. It shows
you there are significant savings when you
choose Sloan. But you want proof. Just wait.

flushometers vs.
flush tanks. And,
on the bottom line,
the analysis shows the total savings when
you choose the Sloan Flushometer.

You get dollars-and-cents proof that the
Sloan Flushometer saves on water costs
and cuts operating and maintenance costs.
Just return the coupon for a free life-cycle
cost analysis. In the long run, it can save you
a lot of dollars. And we can prove it.

There’s an easy worksheet to fill in.
You and your Sloan representative sit down for a
few minutes. You complete a worksheet that sum-

marizes the flushing requirements of yourbuilding. (@ ® 7 1
Again there's no charge and no obligation. |
Finally, your savings—in dollars and cents. |
RS : : !
Within a few days, you'll receive a completed |
life-cycle cost analysis. It gives you the costs SLOAN VALVE COMPANY |
10500 Seymour Avenue, Franklin Park, IL 60131 |

Have my Sloan representative call me to arrange a free |

life-cycle cost analysis. |

|

: NAME l

The Sloan Flushometer. I ~ “ }
Provable savings. | R |

| ADDRESS - — {

| e e—— = -~ STATE _ZIP |

i PHONE TR o i

L G 5/83 ]
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GET TWICE THE INSULATION
EFFECTIVENESS WITH
ENERMASTER"ROLLING DOORS

%9 Compare for yourseif..

Atlas Enermaster puts in twice the insulation.

It's simple. More insulation means more energy saved,
which means a shorter payback period for owners and a more
comfortable working environment for employees.

At 1-1/2 inches deep, Enermaster slats are almost twice as
deep as any rolling door. At twice the height, they reduce
by half the number of slats in a conventional rolling door—doubling
the amount of protection provided because they're completely
filled with insulation.

And that's not all. Atlas Enermaster is the only rolling door
that incorporates a full 3/16 inch thermal break between the
exterior and interior faces of the slat . . . a positive barrier against
energy loss due to conduction and convection.

And Enermaster’s “foamed in place” polyurethane insulation is
the single most effective insulation
available L T ——
1|3_‘f§;r”_ . :

j today. Most

effective because - -
it has the highest A
resistance (R), and \i\
lowest conductivity (K) .- N e
of all common insulators, e |
and because it's “pumped"in ~ - :
under pressure, expanding into .
and filling every space inside the
slat. It's a total system, giving you
more insulation, better insulation and an
effective thermal break. . . all without giving up the
! storage compactness of a rolling door.
Yy With Atlas you get a quality product, a national network of

. A e distributors and installers, a complete line of rolling doors and grilles
T and other unique options. T

A 3/16" minimum Thermal Break Call f_OF more information '

B Insulation Fills Slat Interlocks or write to Atlas Door Corp,,

C 1-1/2" "Foamed In Place” 116 Truman Drive,

Polyurethane Insulatiqn Edison, N.J. 08818,

® SealProtect nsulton (201)572-5700.

E Insulation "Bonds" to Metal
ENERMASTER™
Insulated Rolling Doors for

ATLAS DOOR CORP. Total Energy Protection

116 Truman Drive

L)
Edison, NJ 08818

EE— (20') 572-5700
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Practice from page 50
bilitation projects. arranging financing,
historic properties certification, and other
legal, regulatory, and development issues.
For information and a registration form,
contact: Conference Coordinator, Conser-
vation Foundation, 1717 Massachusetts
Ave. NW, Washington, D.C., 20036, (202)
797-4300.

Designing Hazard Protections

Architects throughout South, Latin, and
North America are generally not well-
informed about how to design buildings
to withstand the natural disasters of earth-
quakes and floods. In addition, building
codes and standards designed to mitigate
the losses of these disasters range from
good to weak to nonexistent throughout
the Americas.

These were the general conclusions of
the participants at the International Work-
shop on Natural Hazards Protection De-
sign, sponsored by AIA in cooperation
with the Colegio de Arquitectos del Peru

Deaths

(with support from the Office of U.S. For-
eign Disaster Assistance of the Agency
for International Development).

The meeting, held Feb. 2-4 in Lima,
Peru, and attended by the presidents of
architectural societies in 12 South, Latin,
and North American countries, centered
around developing a mutual exchange of
information on hazards protection design
techniques, education programs, and
policies; increasing awareness among
architects of the importance of design-
ing for protection against natural haz-
ards; and increasing knowledge on the
latest advances in hazards design tech-
niques.

What became evident at the meeting
was that while earthquakes and floods
were not becoming more prevalent, their
consequences were becoming more se-
rious, due to rapid population growth and
urban development and changes in build-
ing technology. The role of the architect
in designing buildings to withstand such
natural disasters was also seen as increas-
ing in importance.

Gold Medalist Josep Lluis Sert:
Architect, Teacher, Urbanist

On March 15 the architectural profession
lost one of its great modern leaders—
Josep Lluis Sert, who died of cancer at
the age of 80 in his native Barcelona,
Spain. Winner of the AIA gold medal in
1981, Sert’s major contributions to the
profession were threefold: He furthered
the language of modern architecture; he
helped establish the connection between
city planning and architecture as urban
design: and he was a dedicated educator.

A small, soft-spoken man, Sert had an
inquisitiveness and ambition that pro-
pelled him into the center of avant-garde
intellectual and artistic activities. He was
a disciple and friend of Le Corbusier; a
friend of artists Mir6, Picasso, Calder,
Léger: a president of CIAM (Congres
Internationaux d’Architecture Moderne);
the moving force behind the Cambridge,
Mass., firm Sert. Jackson & Associates;
and dean of Harvard’s Graduate School
of Design for 16 years.

Proud of his heritage as a Catalan (in
fact he changed the spelling of his name
in 1970 from the Spanish José Luis to the
Catalan Josep Lluis), Sert once described
Catalans as “always in disagreement with
everything in principle. This made one
feel from the beginning he was in revolt
against existing conditions in life.” While
that revolutionary spirit was tempered
somewhat as he grew older, Sert was a
person dedicated to a strong vision of
the world—one in which modern technol-

F. Catali-Roca

ogy would produce a more humane built
environment.

Upon receiving the gold medal, Sert
said, “The architectural vocabulary today
is more than ever before tied to the urban
condition, to an urban vocabulary, to
urban design. Our buildings are increas-
ingly dependent on what is around them.”
He also stressed that “modern architec-
ture is not dead. It has not yet followed
its full course. If you have a sense of
history and compare it with other great
changes in different periods you will find
it is still young and very much alive.”

Both Sert’s buildings and his teaching

methods reflect his commitment to ur-
banism. At Harvard, he instituted the
world’s first degree program in urban
design and gave the school a new defini-
tion in which urban design was seen as
the necessary extension of architecture.

Sert was more of a teacher than an
administrator. He taught the master’s class
himself and would wander around the
room, conducting individual conferences
with each student. He was also responsi-
ble for bringing to Harvard professors and
visiting critics of high caliber.

Sert was born in 1902 to an aristocrat-
ic family in Barcelona. At first he fol-
lowed in the footsteps of his uncle, José
Maria Sert, and became a painter (his
uncle is best known in the U.S. for his
murals in the lobby of New York City's
RCA Building at Rockefeller Center). In
the mid-"20s he switched to the study of’
architecture, and in 1926, when visiting
Paris, discovered Le Corbusier’s books
Vers une Architecture. L'Art Décoratif
d’Aujourd’hui, and Urbanisme. Corbusier’s
thoughts added fuel to the fire that was
already burning in the students at Barce-
lona University who wanted to replace
the traditional Beaux-Arts training. Sert
persuaded Le Corbuiser to visit the
school.

This lead to Sert’s working with Cor-
busier in Paris for a year after his gradua-
tion. He partook in preparation of a
design for the League of Nations head-
quarters. Upon returning to Barcelona he
quickly became the most prominent Span-
ish member of a growing group of archi-
tects throughout Europe committed to the
modern movement in architecture. His
most significant project of this period was
the Spanish pavilion for the Paris Exposi-
tion of 1937-39, for which Pablo Picasso
painted “Guernica.” The Republican gov-
ernment of Spain collapsed in 1939 and
Sert was exiled. He moved to New York
City.

For the next two decades he was asso-
ciated with the New York City firm Town
Planning Associates (the other partners
were Paul Lester Wiener and Paul
Schultz). The firm was the planning con-
sultant to Latin and South American gov-
ernments for some dozen master plans
for new cities and the renewal of old
cities. No plan was ever implemented, but
it gave Sert a chance to test and develop
some of the urban theories put forth by
Le Corbusier and CIAM. Over the years
Sert became disenchanted with that con-
cept of large-scale, sweep-the-slate-clean
planning.

In 1953 Sert was appointed dean of
Harvard’s Graduate School of Design and
chairman of the department of architec-
ture. Three years later he became plan-
ning consultant to the university. Mean-
while, he had founded the firm that later
became Sert, Jackson & Associates. It was

continued on page 387
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Turn on the lights.

Turn to Milliken for the first light-on-
dark tonal textures in modular carpet.
A design innovation only possible
through the capabilities of the
patented Millitex™ machine.

Sophisticated, contemporary and
exclusive, the light-on-darks are
part of the durably beautiful
TextureMates™ Collection in high-
performance Du Pont Antron® XL
nylon. They're proven performers,
because the base carpet is Milliken’s
Corporate Square®/Nova fusion-
bonded modular, featuring Milliken’s
10-year wear guarantee.

Light on dark, plus tonal texture,
plus quality modular. It’s a totally new
dimension in contract carpet, to turn
your creativity in wonderful new direc-
tions...and it's only from Milliken.

For further information on Millitex
and the TextureMates Collection,
contact your Milliken Carpet Dealer
or Milliken Contract Carpets, P.O.
Box 2956, LaGrange, GA 30241.

For new dimensions
in carpet technology,

contract America
looks to

Milliken

first.

Milliken presents
“Profiles of Success”
at NEOCON
June 12-17
Chicago Merchandise Mart
Space 1825.

MILLIKEN ANTRON XL

CONTRACT CARPETS
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5 T F Across page, Manhattan’s Chrysler
o 88 il Building behind a detail of the Daily

i News Building. Left, detail of a
building at 72nd Street and Broad-
way. Below, Grand Central Terminal.

Cervin Robinson, the eminent New York
City photographer of architecture, was
influenced by his father in at least two
significant ways. Father gave son a camera
kit at an early age. He also happened to
be an architect, a circumstance that con-
tributed to turning Cervin's camera toward
architecture —along with the fact that, in
his words, “buildings don’t move and are
therefore easier to photograph than some
other things.”

Cervin's education at Harvard was in
English literature, but in 1953 he went to
New York to become an assistant to the
great artist of photography Walker Evans.
His first professional architectural pho-
tography was on commissions for the His-
toric American Buildings Survey. He came
to the attention of the Architectural
Review of London, for which he became
New York correspondent. His photo-
graphs also frequently appeared in Archi-
tectural Forum and, more recently, in this
magazine.

He teaches architectural photography
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Left, Penn Station in 1962. Right, Moses
Yale beach house, Wallingford. Conn.
Below, Ernest J. Magerstadt house,
Chicago. Below right, fence at Cobern
Tyler house, Rockport, Me. All of these
photographs were taken for the Historic
American Buildings Survey.

at Columbia University and is writing a
book on the subject for MIT Press with
art historians Donna Stein and Joel
Hershmann,

The pictures on these pages are from
an exhibit of his work mounted this spring
at Rice University, which will be shown
at Wellesley College in November.

It is hard to say what is so special about
Cervin Robinson's photography. Certainly
he is a consummate craftsman, but it is
more than that. Perhaps it is that, while
the buildings in his pictures do indeed
stand still, they exude life.

DonarLp CanTy
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Left, detail of the Chrysler Building,
hubcaps and all. with the General
Electric Building in the background.
Below, detail of the Daily News Build-
ing. Right, the twin towers of the World
Trade Center framing the Woolworth
Building. O
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E PERFORMER
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Introducing...
the first multi-function window designed
and built to meet the specs of a lifetime.

The Performer. New from Kawneer.

The window that does everything.

The Performer, Kawneer's High Performance Inswing Casement
Window System can provide the varied range of functions today's
buildings require —ventilation, washing from interior, emergency,
and fixed glass holding. In addition, The Performer offers light and
sound control, as well as state-of-the-art thermal control.

The window that survived everything.

The Performer earned its name by surviving a comprehensive
regimen of tests designed to prove its life-cycle claims. Heat loss
and gain, sound and light control, as
well as condensation resistance were
all considered. But, even more
important, high performance air and
water infiltration resistance, structural
performance, corner joinery strength,
and even ease of glass replacement

factors were also required for The
Industry standard  The Performer  Performer to live up to strict Kawneer
thermal break S
window—1"'glass standards for a lifetime.

The window that works anywhere.

The Performer is ideal for hospitals, schools, government
buildings, office buildings, airport areas, and many other
applications where multiple functions would be an added dimension
to a building’s appeal. For renovation projects, The Performer
System can be easily and aesthetically integrated into remodeling,
allowing maintenance of the original design charm while meeting
contemporary performance standards.

The window that lasts.

Long after the bid is history, the performance of a window will
keep appearing on a building’'s bottom line. The ability of a
multi-function window to retain its design integrity through years of
service and exposure to the elements is what makes The Performer
an important consideration for your next project no matter what your
design requirements are.

For more information, contact your Kawneer sales representative,
or write: The Kawneer Company, Dept. C, 1105 North Front Street,
Niles, Ml 49120.

IKawneer

Ventilation Can be washed
from interior
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Here is a wood at its wonderful best. The architect,
in specifying a finish for this home, sought beauty
and more...a finish that would stand up to summer
sun and winter cold, that would require minimum
maintenance while protecting the wood for along,
trouble-free life. His choice: Cabot's Stains.

Cabot's Stains, in 87 unique colors, enhance the
wood grain, grow old gracefully, never crack, peel,
or blister...are ideal for shingles, siding, clapboards,
paneling, and decking. In terms of natural beauty,
economy, and ease of application, Cabot's Stains

Circle 37 on information card

Attractive home on Cape Cod, Massachusetts; Architects Bedar & Alpers, Boston, Massachusetts; Wood siding and wood trim treated with Cabot products.

Wood and Cabots Stains...made for each other

-_.3 Cabot's STAINS

are best for all types of wood, exterior or interior, and
all wood surfaces, smooth, striated, or rough-sawn.

Cabot's patented colloidal manufacturing process
assures exacting standards of color, deep pene-
tration, and wood preservation. In a world that is
constantly shouting “new," Cabot's Stains are very
proud to be “old, the original, and still the best.”

For color cards and information, write:
Samuel Cabot Inc.

One Union St., Dept. 545 ,Boston, Massachusetts 02108

“Cabot's Stains, the Original Stains and Standard for the Nation since 1877"



The Year’s Architectural Events

The following is a summary by Michael
J. Crosbie of major events within or affect-
ing the profession of architecture in the
vear between publication of the 1982 and
1983 editions of this annual review. It
starts with a recapitulation of the year’s
most significant awards and competitions.
Shown at right are two widely publicized
competition winners: Michael Graves’
office building for Humana Inc. and Hel-
mut Jahn's 82-story Houston tower. Ed.

A 1,400-foot tower of steel, glass, and
granite was chosen last October as the
winning design in a nationwide competi-
tion for a Houston office building. The
competition was sponsored by Southwest
Bancshares, Inc., and Century Develop-
ment Corporation. The design, by Hel-
mut Jahn, AIA, of Murphy/Jahn, Chicago,
will contain 82 floors of office and retail
space.

Occupying a full block in Houston’s
downtown grid, the building will be ro-
tated 45 degrees on the site. On each
corner there will be an entrance into a
10-story arcade. The design also employs
a dramatic use of exterior lighting.

Last June, as his Portland Building
neared completion, Michael Graves,
FAIA, won a competition for a Louisville,
Ky., office building. The competition was
sponsored by Humana, Inc. Graves' win-
ning entry is a rectangular structure, 27
stories tall with a seven-story “porch,”
which contains executive offices. There
is also a shopping arcade. The building
will be clad in marble and granite, topped
with a barrel-vaulted penthouse.

Argon Associated Architects of Coral
Gables, Fla., won a competition for the
design of a plaza in nearby Ft. Lauderdale.
The city's Downtown Development Au-
thority sponsored a one-stage competi-
tion for a two-acre plaza last summer.
The plaza's riverfront site included an
existing park and called for commercial,
civic, and office space. Argon’s U-shaped
scheme formed a piazza open to the river.

In California, Charles Moore, FAIA,
produced the winning design for the Bev-
erly Hills civic center. The center is to
be built on an adjacent site to city hall.
Moore's scheme couches public spaces
in three elliptical courts that move diag-
onally across the site.

Nathaniel Owings, FAIA, founding part-
ner of Skidmore, Owings & Merrill, re-

ceived the AIA gold medal for 1983. The
firm was started in the late-1930s and is
now the largest architectural/engineering
practice in the U.S., with 1,500 employ-
ees in nine offices. Besides his work with
the firm, Owings was cited by AIA’s board
of directors for “his seminal contribution
to the revitalization of Pennsylvania Ave-
nue and the Capitol Mall, and his very
significant role in the resurgence of na-
tional concern for conservation and pres-
ervation of the natural and built envi-
ronment.”

Holabird & Root was the winner of
the 1983 AIA firm award. Long known
as Holabird & Roche, the firm started
over a century ago in Chicago, and was
responsible for many landmark Chicago
School buildings. In 1927 the firm’s name
was changed to its present form. Still
located in Chicago, Holabird & Root
employs approximately 175 people.

AlA's 25-year award for 1983 went to
the Price Tower in Bartlesville, Okla.
Designed by Frank Lloyd Wright and
completed in 1956, its 19 stories contain
both office and apartment space. The jury
commented that the tower “explores a
very personal vocabulary that nonethe-
less has achieved universal acceptance.”

Eight Institute honors were announced
for 1983. They included: Missouri Gover-
nor Christopher Bond: architectural jour-
nalist Donald Canty: the late Fazlur Khan,
structural engineer; Knoll International
of New York City; architectural theorist
Christian Norberg-Schulz; architectural
delineator Paul Stevenson Oles, AIA;
Washington, D.C.’s Metro subway system;
and urbanologist William H. Whyte.

Charles Burchard, FAIA, was the re-
cipient of the AIA/Association for Colle-
giate Schools of Architecture annual
award for excellence in architectural
education. Burchard was educated at MIT
and Harvard, where he also began his
teaching career. In 1964 he became dean
of Virginia Polytechnic Institute, where
he was also campus architect.

Jules Gregory, FAIA, won the 1983
Edward C. Kemper award, which recog-
nizes an Institute member “who has con-
tributed significantly to the Institute and

continued on page 71

Two competition winners: Top, Jahn's
Houston tower; bottom, Graves' office
building for Louisville, Ky.
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*Practicality”

His buildings seem now fimeless.
By attention to all detail he achieved
the design mastery he sought. And time
has proven the superb, enduring, practicality

of what he created.

The lesson was well taught. Rixson door pivots in
Frank Lioyd Wright buildings provide more than
obvious aesthetic advantages. Their mechanical
superiority has, unnoticed, better protected countless
doors and frames from the ravages of the years. There
is no better means of door hanging than the Rixson pivot!

*Additional information.
on request.

RIXSON-FIREMARK
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U.L. LISTED FOR :
e ELECTRICAL AND EPC Cellular Raceway System Eleven Talbot Avenue, Rankin PA 15104
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Bob Ault, V.P. Engineering f TWX: 710-664-4424
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We know that good architectural design requires attention fo
detail...and that a poorly chosen fixture can compromise an
otherwise attractive interior. That's why we designed our Model
HWCF-10 stainless steel electric water cooler to complement
today’s clean, contemporary interiors.

Suitable for both conventional and wheelchair use, this Haws
water cooler offers durable construction and is easy to install
and service. Available with a choice of finishes — #4 Satin,

__1"’.4/‘"‘

BHXH>HHOHDDOLOLLLLED

SeaBreeze Plaza, Burlingame CA
Raiser Architectural Group

#7 High Polished, or Sienna Bronze™ — Haws offers design
flexibility.

If you're looking for a water cooler to work with your design
instead of against it, look to Haws. Information on this and other
thoughtfully designed water coolers and drinking fountains is
as near as your local Haws representative.

Haws Drinking Faucet Company
P.O. Box 1999, Berkeley, CA 94701
(415) 525-5801 Telex: 33-6358
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the profession of architecture.” Gregory
was cited for his work in urban and re-
gional design.

Howard Mackey Sr., FAIA, was
awarded this year’s Whitney M. Young

citation, which recognizes the “significant

contribution to social responsibility” of
an architect or architecturally oriented
organization. Mackey was cited for his

service to Howard University's school of

architecture in Washington, D.C., as its

first dean, and for his efforts in overcom-

ing racial prejudice.

Government

Housing Commission Proposes a

Further Federal Withdrawal

The Reagan Administration’s “new fed-
eralism” was clearly evident in a report

from the President’s Commission on Hous-

ing released last April. It suggested that
federal programs to subsidize new hous-

ing construction be replaced by direct pay-

ments to help low-income persons pay

their rent. It was also critical of rent con-

trol and housing regulations regarding
finance.

The report, over 800 pages long, was
prepared by the 30-member commission
that was established by Reagan in June

1981. Chaired by Los Angeles attorney
William F. McKenna, the commission’s
members were drawn from federal agen-
cies, universities, foundations, trade
organizations, etc.

A “housing payments program” was sug-
gested in the report. Claiming that fed-
eral housing programs should “help peo-
ple, not build projects,” the report said
that “allowances are less expensive to the
government than new construction, and
more likely to reach families spending too
much of their income for rent.”

But the report also suggested abolish-
ing regulations that have kept rents low,
claiming that rent control results in a
reduction in the quality of existing rental
housing stock and discourages investment
in new rental property. The report recom-
mended that properties financed by fed-
erally insured loans or by loans from fed-
erally insured institutions be exempted
from rent control.

Regarding housing finance, the report
suggested a return to traditional sources
of mortgage finance and unrestricted ac-
cess of lenders and borrowers to money
and capital markets. Among other recom-
mendations in the report: Mortgage invest-
ment tax incentives should be extended
to all types of institutions to increase the
mortgage supply base; private markets for
mortgage related securities could be stim-
ulated by removing tax, legal, and regula-

tory impediments; and there should be

fewer federal credit programs as the pri-
vate sector becomes more able to meet
public demand for housing credit.

Housing regulations were also criticized
in the report, which claimed that they
unnecessarily limit production, restrict
consumer choice, and inflate costs. The
report suggested easing requirements for
environmental impact statements, institut-
ing negotiated rulemaking for federal agen-
cies leading to fewer and more effective
regulations, relying more on the private
sector model codes and standards and
regulatory reform at state and local levels.

In apparent agreement with the report’s
recommendations, Reagan vetoed a mort-
gage aid bill in late June that would have
allocated $3 billion for mortgage subsidies.
The House upheld the veto. The bill's
proponents, led by Senator Richard G.
Lugar (R.-Ind.), said that the program
would have offered interest rate subsidies
of 4 percentage points on mortgages for
newly built houses for moderate-income
families. The proponents claimed that the
program would have spurred construction
of an estimated 200,000 new houses, cre-
ating 500,000 new jobs in the building
trades and related industries.

Arguing that the program would do lit-
tle to help the industry, while worsening
the federal government deficit, Reagan
said, *"We will not promote a housing
recovery by going even deeper in debt.”

continued on page 76

At last, efficient stoves beautiful
for your clients” homes

Offer your clients Europe’s beautiful, efficient alternatives to an
ordinary woodstove or conventional energy-wasting fireplace.

Over 6 centuries ago, Europe’s master
stovemakers began to make use of the ex-
traordinary ability of ceramic tile to cap-

with scorching metal stoves. You can ac-
tually snug

jie against a WESO, while it
sends won

erful warmth throughout your

enough

ture, store, and release heat from a brisk
fire. Today, the WESO Ceramic Tile Stoves
combine their classic and still unsurpassed
stove design with advanced combustion
technology, to give you everything you
could ask for in a superb heat producer.
Efficiency—Perhaps the most efficient stoves
you can buy, with a double cast-iron firebox,
preheated air flow, and secondary combus-
tion on all models. Some owners heat their
whole house with their WESO stove.

Safety—A WESO rivals or exceeds almost
any stove its size in heat output. Yet since
60% of its heat circulates from the top, the
tiles themselves never get blistering hot as

room. You can safely place furniture much
closer to these tile stoves, too.
Beauty—With its visible fire and lustrous
hand-glazed color tile exterior, a WESO
will grace the most tastefully decorated
home, where a stark metal stove would
seem rudely out of place. And a WESQO's
slim profile takes up less precious room or
hearth space.

Versatility—Perfect for both residential and
commercial applications. Can be installed in
existing homes or custom-designed into
new construction. Tile sections are easily
removed for portability.

B BURNS WOOD OR COAL B IN THREE SIZES and up to 6 decorator tile colors.

B TRADE DISCOUNTS AVAILABLE.

Our mid-sized

Model 125 [t

What'’s the secret of WESO warmth?

Every WESO has an airtight cast-iron firechamber and an
outer shell of thick, heat-storing tiles, with an air space'in
between. Since the firechamber produces heat faster than
the tiles can absorb it, heated air builds up in the air
space, then moves up and out the stove’s top. Cool air is
drawn in below to replace it. Thus a natural convection
cycle begins—without a noisy electric blower.

This circulating air creates a comfort level no ordinary stove
can match. You enjoy wonderful even warmth throughout
your room, without the cold spots, and the “‘roasted-in-
front, frigid-in-back’” feeling you get from typical radiant
stoves. Yet the WESO gives you radiant heat, too.

oL

WESO’s have met rigid U.S. safety standards

— — —— — — — — —

Our Magnificent Model 325 with oak bench

I For Free Literature Package mail this coupon, or CALL |

TOLL FREE 800-343-0991, ext sos

Please rush me your literature showing the WESO in all 3 Models
and colors, plus complete details.

I |
' |
| Name |
| Address ' Wesa |
| - ceramic || |
I State Zip I tile |
CERAMIC RADIANT HEAT | stoves J
| 8035 Pleasant Drive, Lochmere, N.H. 03252 (&= 23| |

L603f524-9663
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Nobody Out

In quality, variety and availability

Ford Glass now offers the broadest monolithic line of
solar control glass available with extensive heat
reduction/light transmission options and coating colors
to accent any architectural style.

Sunglas HP Reflective

Our newest high-performance reflective glass can block
80% of the sun’s heat and can also reduce conductive
heat loss up to 20% compared to normal glazing. Sunglas
HP Reflective s available in both high/low reflectance,
with a choice of three coatings, four glass substrates and
four light transmission options for a wide spectrum of
color/performance choices. Sunglas HP Reflective is
available in monolithic, insulating glass, spandrel, heat
strengthened, tempered and annealed glass. Sunglas HP
Reflective is destined to become the high-performance
leader in solar control glass.

Sunglas Reflective

Our popular medium-performance solar control glass,
Sunglas Reflective, is available in either Green or Bronze
substrate and can block 65% of the sun’s heat. Sunglas
Reflective Green also lets in over 40% more natural
daylight than its closest competitor. Sunglas Refiective
with the coating glazed to the outside appears neutral
silver. Sunglas Reflective Green and Bronze can be glazed
with the coating inward to achieve a subtle emerald
green or earth tone effect. Sunglas Reflective can be field
cut and fabricated. It’s the best choice in medium-
performance reflective glass.




lasses Ford

of solar control glass.

Residential Sunglas

Sunglas is America’s first residential solar control glass that
looks clear and works so well. It blocks up to 24% of the
sun’s heat while having a high daylight transmission that
reduces the need for artificial lighting. Sunglas also costs
less than grey or bronze glasses and reduces harmful
ultra-violet rays that can cause fading in carpets and
draperies. Sunglas is the one solar control glass for looks,
performance and price.

Nobody outglasses the Sunglas Line of
Solar Control Glass
For quality, variety, selection, availability, price and the

Ford Glass ten-year coating warranty, nobody outglasses
Ford.

For more information or a detalled brochure of Ford
Glass solar control products, call: 1-800-521-6346.
(In Michigan, call collect: 313-568-2300.)

@22 GLASS DIVISION
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Introducing
an _
eccentric idea.

Sometimes conventional ideas
just won't do. Such was the case
with the new Bank of America
Plaza in San Diego. Considering
the location and the planned
building layout, a new applica-
tion of structural steel looked
like a better solution. An appli-
cation that would combine

the desirable characteristics of
concentrically-braced frames
and moment frames. The an-
swer was a new design concept:
eccentrically-braced frames,
which offered a number of prac-
tical advantages.

One advantage was a savings
in the weight of steel by as much
as 30 percent, compared with
moment frames. What'’s more,
because the eccentric element
could be considered a “ductile
fuse,” good inelastic deforma-
tion and energy dissipation were
assured. In addition, maximum

spatial flexibility, a design requi-
site, was also achieved.

If you would like to know
more about eccentrically-braced
frames and their potential appli-
cation in high-rise buildings,
contact a USS Construction

=%

L}
k|

x ‘
[
|
v
g
¥

Representative through your
nearest U.S. Steel sales office.
Or write for the USS Building
Report (ADUSS 27-8268-01) to
PO. Box 86, (C1788), Pittsburgh,
PA 15230.

Location:

» Downtown San Diego, designated
seismic zone 3, as defined in the UBC.

» Occupies full city block.
Structural System:

¢ Eccentrically-braced framing sys-
tem with a K coefficient of unity.

* 8 eccentrically-braced frames at
every floor of the tower.

* All North-South frames
are identical.

¢ All East-West frames are identical.
Design Features:

» 45000 sq. ft. main branch bank
building with terraced roof that’s part
of a 60,000 sq. ft. landscaped pedes-
trian plaza.

¢ 3-level underground parking
garage with space for 375 cars.

» Office tower 300 ft. high.

» Only 4 columns in space outside
the core legs to establish maximum
spatial flexibility—a design requisite.

United States Steel

TRADEMARK

OWNER: Bank of America, San Francisco, California. ARCHITECT: Tucker, Sadler & Associates, San Diego, California. STRUCTURAL
ENGINEER: James R. Libby & Associates, San Diego, California. CONSTRUCTION MANAGER: Olson Construction Co., San Diego,
California. STEEL FABRICATOR: Geo.C. Christopher & Sons, Inc. Wichita, Kansas.

STEEL ERECTOR: John E Beasley Construction Co., Dallas, Texas.
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He also pointed to housing starts that
increased 22 percent in May as evidence
that the program was unnecessary. U.S.
Department of Commerce statistics reveal,
however, that housing starts for 1982 were
1.06 million, the lowest since World War II.

In September, Senator Charles McC. Ma-
thias Jr. (R.-Md.), introduced an amend-
ment to the National Housing Act that
would provide mortgage interest rates to
first time home buyers as low as 7 per-
cent under the Federal Housing Adminis-
tration’s 30-year mortgage program. The
program would defer part of the cost of
the mortgage to the term’s later years
when the homeowner’s income would be
greater, or with the resale of the house.
These reduced payments would accumu-
late as a second lien on the house for up
to 12 years or upon resale or refinancing,
whichever came first. This lien would be
repayed in installments that would increase
by 5 percent each year.

The bill did not pass the last session of
Congress, but was reintroduced by Ma-
thias on Jan. 31, and is now being consid-
ered by the Senate’s housing committee.

I o 11 s
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Late last summer, disagreements about
federally subsidized housing programs
arose as Congress considered HUD appro-
priations for fiscal year '83. The Adminis-
tration requested that $5.4 billion be re-
scinded from the programs and proposed
a cash voucher system to help poor ten-
ants pay their rents. A Senate bill com-
bined Reagan’s request with a program
to convert funds for rural housing pro-
grams into block grants for states.

A bill introduced in the House called
for the existing programs to remain, and
also proposed a new, multifamily rental
housing production program to provide
grants for cities that would aid develop-
ers to build or renovate units. In Sep-
tember, Congress passed a HUD appro-
priations bill that excluded all funding
for subsidized housing programs.

During the lame-duck session in De-
cember, Congress finally voted to con-
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tinue funding the existing housing pro-
grams. These funds—$11.15 billion for
FY’ 83— were approved as part of the $379
billion continuing appropriations resolu-
tion. The funds will provide $8.65 billion
for Section 8 low-income housing pro-
grams, funds for 2,000 units of Indian
housing and 14,000 units of elderly and
handicapped housing, and $2.5 billion in
new budget authority for modernizing
public housing.

Energy is the Subject of a Fair
And of Continuing Controversy

With assurances that America “never again
will be so vulnerable” to oil embargoes as
in the past, President Reagan promoted
his energy policy in an address opening
the energy-themed World’s Fair in Knox-
ville, Tenn., last May. Admonishing the
Carter Administration for “gas lines,
bottlenecks, and bureaucracy,” Reagan
claimed that his emphasis on free enter-
prise and decontrol had resulted in lower
oil prices, greater production, increases
in the nation’s oil reserve, and “great prog-
ress in the area of conservation.”

Department of Energy statistics indi-
cate otherwise. Oil was decontrolled under
Carter in June 1979. By October 1982,
prices had risen 168 percent. By Novem-
ber 1982, domestic oil production was
down 3 percent. By the end of 1981,
reserves had dropped 6 percent. Conser-
vation has increased due to higher prices,
according to many analysts.

In line with his energy policies, Reagan
requested the elimination of the business
energy conservation tax credits. Treasury
officials claimed that the provisions of
the Economic Recovery Tax Act of 1981
and decontrol made the tax credits obso-
lete, and in fact were costing the govern-
ment money.

However, both the Senate finance com-
mittee and the House ways and means
committee refused to rescind the busi-
ness energy conservation tax credits.

In April, a coalition filed a suit in U.S.
District Court in New York against the
Reagan Administration, claiming that it
had violated congressional intent by not
distributing $21.85 million appropriated
for the solar and energy conservation
bank.

The bank was created by Congress
under the Energy Security Act to help
homeowners and commercial operations
finance solar and energy conservation
expenditures. Authorized to subsidize 20
to 60 percent of financing for solar or
conservation improvements, the bank was
also permitted to issue direct grants to
low-income persons for up to 50 percent
of conservation projects.

The coalition was comprised of Repre-
sentatives Stewart McKinney (R.-Conn.),
William Green (R.-N.Y.), Stephen Neal

(D.-N.C.), and Mike Lowry (D.-Wash.); the
cities of Philadelphia and St. Paul, Minn.;
New York State; the National Resources
Defense Council; Solar Lobby; the Na-
tional League of Women Voters; the Na-
tional Audubon Society; NYPIRG/Citi-
zens Alliance; the National Association
of Solar Contractors; and solar bank advi-
sory members Paul Sullivan, Joseph Hon-
ick, and Harry Schwartz. The defendants
in the case were President Reagan, David
Stockman, and cabinet secretaries Sam-
uel R. Pierce Jr., James B. Edwards Jr.,
Donald T. Regan, John R. Block, and Mal-
colm Baldrige.

In 1981 the Administration had re-
quested that all solar and energy conser-
vation bank funds be rescinded, and Con-
gress complied for all but $250,000. In the
Omnibus Budget Reconciliation Act of
1981, however, Congress authorized future
bank appropriations to a ceiling of $25
million each for fiscal years 1982-84.

In reaction to the lawsuit, the Adminis-
tration once again asked Congress to
rescind the appropriation and terminate
the program, but this time Congress re-
fused. The Office of Management and
Budget then released all funds to HUD.
In May, the coalition filed a motion ask-
ing the court to order HUD to issue the
bank regulations, hire appropriate staff,
and distribute $21.85 million during FY
'82.

In July, a U.S. District Court in New
York ordered the Administration to re-
lease the FY 82 appropriation and or-
dered HUD officials to “implement the
Act” and “appropriate the funds to quali-
fied applicants as expeditiously as good
faith efforts permit.”

Another Administration action to limit
the federal government's involvement in
energy surfaced when Senator William V.
Roth Jr. (R.-Del.) sponsored the Federal
Energy Reorganization Act, which sought
to abolish the Department of Energy. The
bill would shift approximately two-thirds
of DOE to the Department of Commerce,
a large portion of the remainder to the
Department of the Interior, and the rest
to the Departments of Agriculture and
Justice.

Among those testifying in favor of the
bill before the Senate Committee on Gov-
ernment Affairs (chaired by Roth), were
Commerce Secretary Malcolm Baldrige,
Defense Secretary Casper Weinberger,
Energy Secretary James B. Edwards Jr.,
and Office of Management and Budget
Deputy Director Joseph Wright. They
claimed that abolishing DOE would
strengthen the energy functions of the fed-
eral government and in no way impair
defense and nuclear programs.

O. Pendleton Thomas, chairman of
Houston's PenVest, Inc., and one who has
held board positions on various oil com-
panies, also championed the bill. He said

continued on page 81



B O o e R,

}n:iﬁ.wfzw I;

L a AR ¥ b - s ¥
4 280 ._w. vk 1 b o "l 4 W s 5
m AR EEEE T W...m.: M...ﬂ. iy
{ y it ) ¥ .3 2
AR E Y IR KA
F. A
o

ey
#
a

g, e
-l’l . o i,
Adlied Fibe

poe
e
o
4
X,
:
y,
:
:
—
.

FS
Io

e
; 5 . et
-
g \.‘" J
v :
3 : -
it
.-“_\'
o,
i "
<
2
ot
-
P
-~

;@,

m'....,ﬂ,knw LR A IARD § 4
XS Ey g LAY Y2
FERN ) Sy A
. .H_mAWm“m...me rTs Yl
AT W.ﬂ.u,.m.m eWaC e 5
0 ke " = g (% & .
.m@m (5 o i LA
i, . 1 ® O_B vo.,. s = & &
_Ah “ Qpn z a f s
nm.. o= 00 mlv.ﬂ @ b 3 : £
G o o' EY ) Ficy FSa¥ W Sa?
— emm S 10 D .m..m. 0 Bel i
& F AN AN R SYF VY Y
4 e anlq_.. .M% .u.mw S o ..M
328 oos 20 U 1Y W
52800 59 O i 0K
: 5 e:,. .WI.-I .m. m.m lm.m g ” .u" * n_.
88/ 3555228 LAY AKX
=L eoU% b U T EAEN

T "
g : ¥ 5 E } )
. Fy b & A ! ]
,\r Y % "\ ..wu.
" f 8
f : 257 |
h b2 mn. b
% i i ..__\ ¥ #.. ’
r E X% |
A S LYy 4o
# B g "
f i ’ R & . _._r. A
73 . = 3 ; s 1
Ty ¥ . ¥ g
y o
Y g P> 3
'S . ‘] /A P
¥ & v 5 ¥ g
& F x
; - Ras
3 fa ‘.wA & i __
| £ = b s i
e y 3
E 4 ; # )
. y * E 3 4
u 5 L A5 ~ i #
' ' 3 & 1 r
6 i s _.m 'y ) - § . 'Y
' 5 FH £ ¥ " ._. £ 0 " 3 & " { E 3
AR RS S ; 4 - : :
i SLVC VPO, _ 5§ ¥ 5y
. y § By x 1 £ I
AN E 47T B LY S '8
4 i f ¥ B 5 7w i # ¥ s B £ »
_ ; _.*.*w. TP R A T AT
’ i ¥ "
j » i ..w ¥ m ] W ¥ 3 " TR # L = % |
1 M # 2 I
. F - - x \ ] 5 ¥ & 2 | u« I | &
!5 ¥ ¥ | k& ¥ : ARV B S BN



No one in the whole




wide world knows more about
Suspended Glass Assemblies
thanus.

And were right
at yourdoorstep.

Imagine sky spanning walls of light that give a
building new dimensions.

That's what Pilkington suspended glass
assemblies offer.

They're beautiful, creating spectacular effects of
brightness and space.

They're versatile, opening a whole new world of
exciting design opportunities for architects.
Everywhere.

Andthey’re strong. So strong, they can withstand
earthquakes and hurricanes.

Not surprisingly, they’re changing the face of
buildings all round the world.

Andthe good news is all the expertise we've
earned round the world is available to you. Locally.

Throughout fifteen Eastern and Midwestern
states that means AMPAT—well known for their ability
to put glass to work. In the South—through
Binswanger Glass Corporation with branches in
ten states.

And our Pilkington Technical Advisory Service
can help you at every stage; from creation to
completion.

Pilkington Suspended Glass Assemblies.

Versatile. Creative. Strong.

And right up your alley.

# PILKINGTON®

== Suspended Glass Assemblies
For further details, contact Ray Read, Pilkington Sales (North America) Limited,

25Imperial Street, Toronto, Ontario, Canada, M5P 1B9. Telephone: (416)4896773.
Circle 45 on information card SEE US AT AIA SHOW BOOTH 316




Provide positive protection
against fire and smoke
with LCN Sentronic

Containing fire and smoke
within o limited area s one of
the most effective ways of
minimizing danger to life and
property The capability to do
this 15 absolutely essential in
hospitals, nursing homes,
schools and other public
buildings

The LCN line of Sentronic
Closer/Holders for fire and
smoke barmer doors pro
vides o key part of this
containment capability
Sentromics are designed to
control doors and to close
them automahically when
and il fire slnkes

For techmical detals, wte
for our Sentronic brocnure,
or see L CN Sentromcs in
Swoeels sechon 8
LCN Closers,

Princeton, I 61356
LCN Canada,
Mississauga, Ontano,
L5G A4S

MED series closer/holder has
unlimited hold-open positions
and a built-in detector. Modular
design for ease of maintenance
and field modification

SED series closer-holder has
adjustable single point hold
open and a built-in detector
SED models mount on the hinge
face or stop face

LCN CLOSERS

Part of worldwide: Ingersoll-Rand
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that “the perceived need for a Depart-
ment of Energy resulted from government
enacted regulations and controls. With-
out . . . controls there would have been
little need for a cabinet level position. . . .*

Among others who spoke against abol-
ishing DOE was former Energy Secretary
James R. Schlesinger. He said that a
strong voice for energy “at the cabinet
level is perhaps most dramatically needed
to satisfy our international responsibili-
ties,” and that at its core the reorganiza-
tion plan was “a poor idea.”

Scott Sklar of Solar Lobby said that
the reorganization “will only lead to a
disjointed, incohesive national energy pol-
icy in an area where coherence is im-
perative.” David H. Moulton of the Energy
Conservation Coalition suggested that
“both Congress and the Administration
redirect the time and energy spent on
considering this bill to the more urgent
and necessary task of managing existing
programs efficiently and cost effectively.”

The bill died in committee.

Tone of Qualified Pessimism
Marks Reports on the State of
The Cities and the Environment

The state of the environment has im-
proved over the past decade, but more
needs to be done and resources for envi-
ronmental protection are dwindling. The
state of the cities is baleful and steadily
getting worse. These were major conclu-
sions of two reports released during the
year by Washington-based research
groups.

The 439-page state of the environment
report was released last summer by the
Conservation Foundation, a nonprofit,
nonpartisan environmental research and
communications organization. It called
attention to major strides that have been
made in air quality. Data from 23 metro-
politan areas revealed that particulate
emissions dropped 56 percent between
1970 and 1980, partly because of a de-
crease in burning coal and solid waste.

Other data shows, however, that “no
similar significant progress toward water
quality goals™ has been made. In regard
to water quality, the report was optimis-
tic nonetheless, saying that to “hold the
status quo is an achievement in the face
of significant economic and population
growth since 1970.” There has also been
“episodic evidence” that some of the worst
water pollution problems may be easing.

Growing areas of concern cited in the
report included acid rain, indoor air pol-
lution, the buildup of carbon dioxide and
chloro-fluorocarbons in the atmosphere,
groundwater depletion, contamination of
drinking water by toxic chemicals, haz-

continued on page 86

Fort Worth’s Largest and Tallest
Is Weather-Sealed with
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J. Seward Johnson, Jr.

By capturing human gesture in bronze, J. Seward
Johnson, Jr. creates a sculptural experience that
all can enjoy. The cast-metal muses that already
populate the downtown activity centers and public
spaces of many cities, have received an overwhelm-
ingly positive reception. Through specific choice of
placement, Johnson allows them to become silent
participants in the daily lives of his public. Even
people who do not usually look at sculpture are in-
trigued by the paradox of a gesturing bronze coun-
terpart. In an age when so much of the art produced
is indecipherable to the common man, Johnson in-
troduces his statements in the most easily read
form, the human figure, and depicts narratives of
universal appeal and significance.

An untraditional aspect, one which enhances the
sculptures’ capacity to surprise, is the placement
of pieces in outdoor settings appropriate to their
narrative. What could be more natural than a boy,
book in hand, having lunch perched on a fountain
ledge, or a workman enjoying a break in his day
stretched out on a curbside bench. These figures,
except for their portrayal in bronze, seem to lose
context as sculpture, for they are never divided

from the surrounding activity or their human coun-
terparts by stand or pedestal.

By casting his works in metals, Johnson is able to
eliminate the need for a protective indoor site, and
situate pieces where they become a part of public
life. Fascinated yet not intimidated, children and
adults alike are often seen tactually exploring the
textured surfaces of a figure, or joining a Johnson
sculpture to share a bench. Johnson purposefully
reaches for this public involvement, and in fact
believes public response to be the sculpture’s com-
pleting element. The human forms of these pieces
convey spirit and emotion, drawing each viewer
into self-association, and becoming a humanistic link
to their surroundings.

Outdoor sculpture parks, National recreation areas,
downtown centers of shopping and business ac-
tivity, resort communities; placed in these settings
Johnson feels that his sculptures act as a bridge be-
tween the populace and the man-made structures.
By offering a familiar image, Johnson's figures
imbue their environments with decidedly human
gesture, humor, and spirit.

—Paula A. Stoeke

Georgetown Park
Washington, D.C.

Yale/New Haven Parklands
New Haven, Connecticut

The Inn on the Park
Houston, Texas

Current Exhibitions

Richard J. Hughes
Justice Complex
Trenton, New Jersey

Exxon Park
Rockefeller Center
New York, New York Boca Raton, Florida

Citicorp Center
New York, New York

1982 World’s Fair
Knoxville, Tennessee

Boca Raton Hotel and Club

These bronzeworks are intended to be statements of the
everyday. Celebrating that special time when a person had
made a gesture to take spiritual control of the condition of his
or her life, if only for a moment.

We are overwhelmed in the twentieth century with what
technology has brought us. We need to be reminded of the
warmth of the human spirit, and so examples should be
present in our environments. We have to understand that our
age can be a humanitarian one, and not one which relegates
the human being to an alienated condition.”

J. Seward Johnson, Jr.

The sculpture works of J. Seward Johnson, Jr. are
available for purchase. For brochure and informa-
tion please contact:

Sculpture Placement

Suite 304

2828 Pennsylvania Avenue NW
Washington, DC 20007

Phone: 202-362-9310
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“So the Bishop said to the actress . . .” Bronze

J. Seward Johnson, Jr.

For brochure and information contact:
SCULPTURE PLACEMENT
P.O. Box 9709, Dept. AD-2 - Washington, D.C. 20016 - 202-362-9310
LIFESIZE FIGURES PRODUCED IN LIMITED EDITIONS OF SEVEN OR LESS
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Three new ways
KYNAR 500 protects
and beautifies.

KYNAR 500-based exterior metal coatings are the
premier finishes for curtain walls, fascia, and many
other architectural components in high rise buildings
around the world.

Now KYNAR 500 is the principal ingredient in
three exciting new architectural applications, provid-
ing:

« a new, thick, metallic coating in a wide range of
colors and tones for aluminum extrusions and panels
for monumental buildings.

« a coating that lends the beauty and elegance of
traditional ceramic to pre-coated steel roo%ing tiles,

Circle 49 on information card

which are up to ten times lighter than conventional

tiles; and easier and cheaper to install.

« long surface life, in a variety of rich colors, for
aluminum sidings in residential, institutional, and
commercial applications.

KYNAR 500-based coatings combine rich color
expression with a unique tou§hness that withstands
weathering, pollution, and other forms of corrosion
that can mar the appearance and shorten the life of
lesser architectural coatings.

For a list of our paint licensees, and our full-color
applications brochure, call toll-free 1-800-345-8112. In
Pennsylvania call 1-800-662-2444, or write Pennwalt
Corporation, Plastics Department, Three Parkway,

Philadelphia, PA 19102.
= PENNWALT

CHEMICALS ® EQUIPMENT
HEALTH PRODUCTS




NN E

Model 540 telephone kiosk, $1195 each in black or clear duranodic aluminum finishes f.0.b. Buffalo or Detroit
Phone Dave McDonough 416 625-1111

KING PRODUCTS LIMITED 3150 WHARTON WAY Mi TARIO CANADA LAX 201 TLX 06 961476
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Year's Review from page 81
ardous waste disposal, and the recurrence
of farm practices that cause soil erosion.

Hazardous waste disposal topped the
list as the most “important, controversial
and difficult” environmental problem.
Many communities continue to be threat-
ened by toxic chemicals from old dump
sites and, the report said, “much of the
waste now being generated is disposed of
under environmentally unsafe conditions.”

The report highlighted a number of
other problem areas: Soil erosion, espe-
cially in farmland, has grown more acute;
despite increasing energy efficiency, fed-
eral energy research has been all but
eliminated; nearly 35 million people live
in areas that will be unable to meet air
quality standards for ozone protection by
1987, while the Reagan Administration
advocates relaxation of emission stand-
ards; pollution has adversely affected the
National Park System.

Perhaps the most critical depletion has
been in information gathering. The report
warns of the “deterioration of the already
inadequate information base on which
environmental policy depends. Our moni-
toring of environmental problems is even
more deficient than our scientific knowl-
edge. We have no monitoring data suffi-
cient to describe accurately the extent of
developing seriousness of any environ-
mental problems. Because of budget cuts,
the information base for environmental
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policy is likely to be even weaker in the

future.”

The report was critical of the Reagan
Administration’s apparent lack of commit-
ment to do something about the environ-
ment’s decline. By giving priority to “de-
regulation, defederalization, and defund-
ing domestic programs,” the report said,
the Administration has broken “the bi-
partisan consensus that supported fed-
eral protection of the environment for
more than a decade.”

In response to the Administration’s sug-
gestion that the private sector and state
and local governments assume the fed-
eral government’s environmental pro-
grams, the report points out that it was
“the failure of the private marketplace
and failures or inaction of state and local
government that led to federal interven-
tion in the first place.”

Echoing the tone and critical posture
of the environmental report was an analy-
sis of America’s cities sponsored by the
Brookings Institution. This report, which
also appeared last summer, concluded that
urban decline was widespread, and that
its causes— population loss, rising unem-
ployment and crime rates, and stagnant
city revenues—will continue into the
1980s.

The report noted that a number of
cities, especially older metropolitan areas
in the Northeast and Midwest, were in-
creasingly unable to adequately provide
such services as police protection, educa-
tion, and waste disposal. Data for the
report were gathered between 1960 and
1975 on the 121 largest cities in the nation.
The report presented a “distress and de-
cline” list of cities. “Distress” was mea-
sured by a city’s unemployment and vio-
lent crime rates, percent of population at
or below the poverty level, percent of
housing built before 1940, and the differ-
ence in tax rates between the city and its

continued on page 91

capabilities.

fits and capabilities of this unique
systemn designed to operate on
many of today's microcompu-
ters. A demonstration/training
packet is available at low cost,

See us in booth #583 at A/E
Systems 83.
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If you have a microcomputer or a word-
processor, you're well on your way to cost
accounting and project management

All you need is COST-ACUMEN™ our
software package developed especially
for architectural and engineering firms.

Let us send you a detailed brochure
so that you may learn the many bene-

-!f

1

: City.
“t‘—:._"_‘z"\‘_‘“—-q_
L Gy

Your best cost control tool
may already be in your office.

allowing you to try COST-ACUMEN in your
office. Computer Applications Corporation,
Memphis, Tennessee. (901) 458-8630

CORPORATION

gram Products Division, Suite 381

P
2400 Poplar, Memphis, TN 38112

Yes, | would like more information
on COST-ACUMEN.

Name
Title
Firm
Address

State Zip

———
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Aluminum
window

& curtain
wall

0

Outstanding
structural integrity.

On every project, whether it's high rise, small or the
unusual, you need a window system you can trust.

At Wausau Metals, we believe structural integrity
is so important we go beyond recommended AAMA
quality standards. We design window and curtain wall
systems for you that will perform beautifully, under
the most extreme conditions, years and years after
your project is completed.

Our own certified test lab, supervised by experts
in testing and trouble shooting, maintains these
strict standards.

It's another reason why more and more architects
across the country are putting their trust in Wausau for
high performance window and curtain wall systems.

Look for us in Sweet's to find the Wausau Metals
Representative nearest you. Or, call or write us today
for assistance in your next window design.

Our solid growth s buift on trust.

(Vte,) WAUSAU

Metals Corporation

1415 West Street, PO. Box 1764 » Wausau Wi 54401
Ph: 715/845-2161
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Madison Plaza » Chicago, lllinois
Skidmore Owings & Merrill Chicago, Illinois
Window wall and curtain wall by Wausau Metals.
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EPDM/Firestone

Thename to write
for the roof that’s right.

A lasting design begins with a
single stroke of the pencil. And
so does a lasting, dependable,
single-ply roofing
system.

i The word
=  EPDM/Firestone
~  onyourdesign’'s

.. spec sheet means
~mmmmm— MOre than a type
and source.

EPDM/Firestone means mem-
brane materials that are
the result of more than
twenty years’ of
research and per-
formance testing
throughout the world.

EPDM/Firestone
means roof systems
conceived and engineered to
resist long-term environmental
exposure.

EPDM/Firestone means three
separate roofing systems with

*Five, ten, and fifteen-year warranties available.
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the flexibility to con-
form to the designer’s
concept.

EPDM/Firestone
means economy of
installation and
economy of operating
costs throughout the
roof's life-cycle.

But perhaps most importantly,
EPDM/Firestone means a
complete system which stands
behind your roofing
i system. From top tech-
T nical assistance to

« o acomprehensive

. | . warranty program*

- EPDM/Firestone means
a roofing system that's

, manufacturing capability

right for your job.

Ask for our comp-
rehensive technical
manual. It contains
complete information
— 4 about how EPDM/

- Firestone is the right
specification for your
roof. Just write or call:
Firestone Industrial Products
Company,
Roofing Products
Department,
1700 Firestone
Blvd., Nobles-
gll{la_ Elgl 46060

A
(800) 428-4442 & "%3';«
TECHNICAL: (800) 428-4511
In Indiana: (317) 773-0650

Frurestone

INDUSTRIAL PRODUCTS COMPANY

©

Diwvision of The Firestone Tire & Rubber Company

The name to write
for the roof that’s right.
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Year’s Review from page 86

suburbs. City “decline” was measured in
changes in unemployment, crime rate, city
debt burden, and per capita income. Bos-
ton, Philadelphia, and St. Louis were
among those cities high on the list.

Not surprisingly, the report found that
cities experiencing trouble are in metro-
politan areas that are also in distress or
decline, although the cities are sliding
faster and deeper.

Conditions for growth and rejuvenation,
suggested the report, included more met-
ropolitan employment opportunities;
warm January temperatures; extension of
the city’s public school district beyond
the city limits; high percentage of Hispan-
ics in the city or metropolitan area; small
numbers of muncipalities in the metro-
politan area; and low city/metropolitan
disparities in percentage of older hous-
ing stock, percentage of blacks in total
population, and local tax rates.

The single most damaging factor in
urban decline appears to be population
loss. According to the report, “Big city
population decreases set in motion cer-
tain self-reinforcing forces likely to per-
petuate it." Among these: the dispropor-
tionate withdrawal of high- and middle-
income households for the cities, rising
local taxes, deteriorating public services,
losses of jobs, physical deterioration, and
city/suburb disparities in the percent of
older housing.

Despite dwindling populations, the re-
port notes that “cities will not disappear.
... Eventually, vacant areas created by
building abandonment will become suffi-
ciently inexpensive and isolated from sur-
rounding blight to entice developers to
build new, lower-density structures on
them. . . . Some rebuilding and renova-
tion have already begun in cities still los-
ing population.”

How might the federal government help
cities avoid further decline? The report
emphasizes programs that aid residents
of concentrated poverty areas within big
cities. Also suggested was removing anti-
city biases from federal policies that have,
the report contends, favored new con-
struction in the suburbs over construc-
tion or renovation in the cities; helping
cities adjust to smaller populations; effec-
tive forms of federal aid such as revenue
sharing and block grants; more freedom
for cities to allocate federal funds; and
increasing tax-base sharing at the metro-
politan level.

The report’s recommendations on fed-
eral aid to cities will not likely be trans-
lated into federal programs, at least not
by the present Administration. The mes-
sage of Reagan’s first urban policy state-
ment, issued last July, was that cities must
rely more on the private sector and less
on federal aid.

The policy statement, one of which is
required every two years, was presented

Congress, chaired by then-Representative
Henry Reuss (D.-Wis.). In shifting aid
from federal to state and local govern-
ments, the report stated: “The Reagan
Administration intends to devolve the
maximum feasible responsibility for urban
matters to the states, and through them,
to their local governments, and to limit
federal government responsibility to those
matters where clear national interest is
at stake.”

With regard to housing, the policy state-
ment says that “the Administration will
rely upon private housing markets to pro-
vide sufficient supplies of housing and to
remove inadequate units from the hous-
ing stock, and it will provide assistance
in the form of housing certificates to some
households with insufficient income to
afford decent housing.”

Several mayors present at the hearings
accused the Administration of shirking
its responsibility. Seattle Mayor Charles
Royer said. “The urban policy report and
the ‘new federalism’ initiative together are
an attempt to rationalize some serious
budget-cutting with a certain amount of
rhetoric,” and he called the statement “a
blueprint for surrendering America’s
cities.”

Lever Given Landmark Status

A high point in historic preservation his-
tory occurred just a few weeks ago when
New York City’s Board of Estimate voted
to uphold the landmark status of Lever
House on Park Avenue. Designed by Gor-
don Bunshaft, FAIA, of Skidmore, Owings
& Merrill and completed in 1952, Lever
House has been called a “key monument
in the evolution of the International Style.”

The preservation community and oth-
ers became alarmed last year when Fisher
Brothers Developers announced plans to
raze the structure to erect a 40-story office
tower. The developer claimed that this
new tower would generate jobs and addi-
tional taxes for the city. The New York
City Landmarks Preservation Commission
moved quickly to give Lever landmark
status, reserved for buildings over 30 years
old.

By a vote of six to five, the Board of
Estimate upheld the commission’s desig-
nation. Following the decision the New
York Landmarks Conservancy, one of the
leaders of support for preservation, ex-
pressed its satisfaction that people “had
become much more sensitive about archi-
tecture and what’s being built.”

Year'’s Review continued on page 98

Texas Commerce Tower, Houston, TX
Architects: .M. Pei & Partners

Granites: Regal Gray, polished (on building).
Regal Gray & Regal Rose, thermal (in plaza).

Granite is unique among building stones in its
combination of strength, stability and durabil-
ity. With a choice of 10 richly varied colors and
a range of finishes from polished to thermal,
granite provides a surface that challenges your
full creative powers. For information, our free
brochure, samples and quotes, please call:

ROCK of AGES
Rl] [k Building Granite Corp.
oF McGuire Street

Wiw Concord, N.H. 03301
(603) 224-5325
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THE SOURCE for the toughest sheet vinyl floor
you can buy.

@ Superior ctain resistance and easy no-wax care.
@ 9 and 12’ widths for fast, easy: seamless installations.
@ \Wide selection of designs and colors that complement

any commerdial interior.

THE SOURCE for outstanding service.

@ Trained, responsive Congoleum sales professiona\s.
@ Superior cervice from @ national wholesale distribution

network.

THE SOURCE for the commercial floorng program

that makes your job easier.
@ Sample portfolio with the latest designs and colors for

@ Literature and sampling programs designed 10 work for you.

r#‘—ﬂ‘—ﬂﬂ—’##’ﬂﬂ—ﬂ‘——j
To learn more about THE SOURCE, clip the coupon and mail with
your business card to: |

\ Mr. H.L. Biester ‘
Manager of Marketing, commercial Contract

‘ Congoleum Corporation ‘
195 Belgrove Drive

‘ Kearny, N.J. 07032 ‘
0 Yes, I'd like to see the Congoleum Commercial Contract Program. ‘
[ Please send me product and program information. __‘

’—‘#—_’

ongoleum

The differencei quality.

Come se€ the congoleum difference atthe AIA conventi
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You create flexible space.
We create flexible tables.

When one of our many flip-top or folding tables is being
flipped or folded, it’s helping change the nature of your
space in minutes. Any other time, of course, it’s doing
what a table gets paid to do. And just how solidly it sits
and feels while performing its traditional duties is
something that interests our engineers no end. In fact,
their stability standards are very high. Just think of the

___....-—- Rock of Gibraltar on a hinge.

HOWE, /55 East 56, N.Y., N.Y. 10022 (212) 826-0280

©1983

Howe Furniture Corp.
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rtists, engineers

ou'd like to work less with
: r'and more w1th ideas,you're
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With MCAUTO as your partner, you can spend less time
€ board and more time drawing on your

SHoar Bmidmg Design System (BDS) and General Drafting
System (GDS) give you a2 more efficient, more cost-effective
appr ) your time-consuming tasks.
DS/GDS are computer-aided design systems that
hitectural and engineering drafting techniques
mmenﬁenal computer modeling capabilities.
sign buildings much faster than
U methods.
, You see section plan, elevation and
You go directly from the three-dimen-

2l on the screen to two-dimensional drawings. And

1 project coordination, structural interference

ity survey, and cost estimates.
: Less tedium, repetition and paperwork.
> freedom, creativity and precision. And the bottom

a better product for your client.
makes good sense to talk to MCAUTO, the data

: ists. For more information, call (800)
O’g Wrzte MCAUTO Dept KBN-702 Box 516,
(8] 3 66. :




WE REROOF
WHAT OTHERS JUST
COVER UP

GAFTEMP° INSULATION
GAF offers one of the widest lines of roof
insulation products in the industry. Under
the GAFTEMP® name, you'll find six dif-
ferent insulations to choose from as the
important first step of the Super System.
Here, we're starting with GAFTEMP
Isotherm insulation, a non-composite
board made up of asphalt-coated facers
bonded to a core of isocyanurate foam.
No lower "U" value is available in any
other FM Class | rated product of equiv-
alent thickness. It's lightweight, easy to
handle, and fast to install.

GAFTITE FASTENERS

An important part of the GAF” Super
System roofing is the GAFTITE Roof
Insulation Fastening System. It's the time-
saving, and the money-saving, way to
lock insulation down to stay. No more
bitumen or other adhesives. No more

hot mopping. No more nailing. 50% less
labor. Quick and easy installation with
half as many fasteners as most traditional
nailing methods. Fewer problems during
installation and after, with positive pro-
tection against wind uplift, vibration, and
construction movement. Factory-Mutual
Approved Systems.

GAFGLAS" STRATAVENT*

(Vent Ply)

The GAF* GAFGLAS® Vent Ply roofing
System has been engineered to reduce
the destructive effects of moisture vapor
trapped beneath the surface of a built-
up roof. Granules on the underside of
Stratavent Base Sheet provide venting
for any trapped moisture vapor. Moisture
won't rot, shrink, or expand it. It's easy to
apply and can be specified for any type
of roof deck. Since it’s rolled out dry, it
yields significant savings in asphalt and
labor. Carries the U.L. Type G 2 BUR label.




GAFGLAS®PLY 4

GAFGLAS® PLY 4 glass ply roofing
sheet is the superior membrane for all
built-up roofs in all climatic zones.

You'll like the ease of application. It's
light in weight and rolls out fast, so your
labor costs will be lower. It has high ten-
sile strength, great dimensional stability,
and resists blistering, fishmouthing
and rot. Interply adhesion is excellent.
GAFGLAS®PLY 4 roofing sheet meets
Fed. Spec, SS-R-620B Type Ill require-
ments, and exceeds ASTM D2178 Type
IV. 1t carries the U.L. Type G 1 BUR label.

cuted plan of determining specific problems,
selecting the correct products, and placing
the system down with proper application
procedures. At GAF, we pride ourselves in re-
roofing with a time-proven built-up roofing
Super System. Shown here are only a few of
GAF's roofing products, which also include
complete single-ply roofing systems and resi-
dential asphalt roofing shingles.

Write or call today for complete details:
GAF CORPORATION, Building Materials Group,
140 West 51 Street, New York, NY 10020.
Phone: (212) 621-5000.

GAF, GAFGLAS, GAFTEMP. GAFTITE, STRATAVENT, JETBLACK. & MINERAL-SHIELD are trademarks of GAF CORPORATION.

Reroofing is more than just covering up an old '
roof with material. It requires a carefully exe- I" i

GAFGLAS® FLASHING
& VENT STACKS

The best roofs deserve the best flashing
—GAFGLAS* Flashing. The specially
formulated long fiber glass mat and
heavy asphalt coating give maximum
protection from the elements and insure
long lasting strength and durability. It's
easy to install using GAF* Jetblack™
Flashtite Cement, the asphalt plastic
cement that's unequalled for longlasting
adhesion. And for maximum moisture
protection, you'll want to install GAF® Vent
Stacks that let warm air and vapor from
the sun-heated roof out, and keep cool
outside air from coming in.

The Super System provides many

ways to finish off a roof —with GAFGLAS®
Mineral Surfaced Cap Sheet,
GAF*Mineral-Shield Granules and Mastic
GAF* Fibered Aluminum coating,

GAF* Weather-Coat Emulsion, or

GAF* Special Roofing Bitumen or Roofing
Asphalt and aggregate. Whichever way
you choose, you'll have a Super Roof

that solves problems, and not just a
cover-up.

N

BEST
EVERY STEP
OF THE WAY

(©1983 GAF CORPORATION
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Practice

Another Year in Which the
Condition of the Economy Hung
Like a Fog Over the Profession

As 1982 closed with total GNP down by
1.7 percent, business investments down
by 14.9 percent, and housing starts at a
36-year low of 1.06 million, the economic
climate for the profession was hardly
optimistic.

Reports from AIA regions last Decem-
ber reflected a decline in work around
the country, with few bright spots. The
Texas and Florida/Carribean regions were
the strongest. The latter reported an “ex-
cellent” economy, while the former saw
only a few slowdowns among active con-
struction.

By far the worst conditions were re-
ported by the Ohio and Pennsylvania
regions. The Keystone State described
conditions there as “deeply troubled,”
with replacement of dwindling backlogs
“potentially lacking.” Ohio called its econ-
omy “poor to nonexistent,” the hardest
hit areas being Cleveland, Toledo, and
Youngstown. The California region also
reported its work outlook as “pretty grim,”
the result of Proposition 13 and govern-
ment cutbacks.

The Michigan region, with major clients
of government, housing, and the auto
industry all stagnant, reported poor con-
ditions, while a slowdown was also evi-
dent in the western mountain region.

Other regions reported mixed condi-
tions. The central states region saw a dip
in activity, but not as bad as its coastal
counterparts. The New England, New
Jersey, New York, north central, south
Atlantic, and Gulf states regions reported
strong and weak areas, with large and
medium sized firms doing best. North
Dakota, however, said that “small firms
are busier than ever.”

Illinois reported that housing was
“deader than a doornail,” with the east
central and mid-Atlantic regions experi-
encing similar housing slumps.

A survey of professional service firms
by Birnberg & Associates of Chicago
found design firms “doing poorly,” with
net profit falling 4.9 percent since 1980.
The finding was based on responses to a
questionnaire by 272 design firms around
the country.

Escalating overhead costs were a major
cause of lower profits. Overhead rates rose
10 percent since 1980, with architects hav-
ing the highest rate— 154.7 percent (before
distributions). Reflecting the AIA regional
report, the survey found the highest lev-
els of profitability in the sunbelt, the low-
est in the Midwest.

Meanwhile, an AIA survey of firms
found that real income for architectural
principals and office staff declined both
regionally and nationally, and failed to
keep up with the incomes of other build-
ing professionals. The data were collected
from 630 firms surveyed at random.

While the consumer price index rose
140 percent between 1970-81, compensa-
tion rose only 59 percent for principals,
80 percent for supervisors, 66 percent for
senior technical staff, 57 percent for inter-
mediate technical staff, and 70 percent
for junior technical staff. In comparison,
incomes for construction workers rose
114.2 percent between 1970-79, while
engineers, surveyors, accountants, and
auditors enjoyed an increase of 194.5
percent.

The survey also revealed that the aver-
age base salary nationally for principals
was $34,802, with bonuses, profit sharing,
and other dividends amounting to $12,344.
Also, average staff salaries in most job
categories are highest in the West, includ-
ing Alaska and Hawaii, and lowest in the
Southeast.

In connection with architects’ incomes,
the firm survey and an AIA analysis of
industry trends uncovered a fluctuation
of new construction investment and build-
ing value in public and private nonresi-
dential construction. In real value, invest-

continued on page 102

Cutaway view of NEW LO-DOMETM

Give your home a light and airy atmosphere with
VENTARAMA Skylights. VENTARAMA has 33 years’ ex-
perience making skylit homes not only beautiful but

problem-free.

Easy-to-use screen/storm panel
motorization and pole or hand-crank operator will give
years of guaranteed, easy, carefree service.

EE"TARAMA@)SKYLIGHT CORPORATION

Skylighting with
ENTARAMA

FEATURES:
* Copper flashing
* |[nsulated dome,
clear, bronze or
white
* Manual, pole or
motorized operator

system, silent

ctive

low silhouette

140 Cantiague Rock Road, Hicksville, N.Y. 11801 (516) 931-0202
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~ Walls that sing.
Belgian Linen Wallcoverings

Belgian Linen Wallcoverings in an imaginative variety

of new textures. Optically enriching. Acoustically
enhancing. All have a class A Flame Spread Rating in
accordance with the ASTM-E-84 tunnel test.

For a distributor near you, call or write to Croftercraft® 104 West 40th Street New York, New York 10018 (212) 868-6548 (212) 868-6533
Circle 61 on information card
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Georgia Marhle...\lersal Illy Backed hy Performance

Whether the designer considers Georgia
Marble® for a project reflecting today’s
styles, or to express a classical interpre-
tation, he knows his selection is backed
by performance.Performance expressed
not only by the Georgia Marble® . but
also expressed by the experience and
reliability of the professionals repre-
senting The Georgia Marble Company.

@georgla marble

company
structural division
nelson,georgia 30151 (404) 735-2531

Circle 62 on information card Stone Setter: Williams Tile & Terrazzo Co., Smyrna, Ga. a.m c}nlter company

Decatur Federal Savings & Loan Assn. Building, Atlanta, Ga.
Architect: Thompson, Hancock & Witt Associates, Atlanta, Ga.




How to stop specifying time
from cutting into your time.

MASTERSPECF 2. The specifying system that adapts to the
needs of any architectural firm. It eliminates hours of repetitive
research and technical writing and is in the CSI format, with
product names and manufacturers listed. It also protects you
from “errors and omissions” and contractor substitutions. it’s up-
dated quarterly, so you're always current. Available in hard copy
and diskettes. Call Leonard Bain, AIA, toll free 800-424-5080.

From PSAE*® Div., AIA/SC, 1735 New York
Avenue, NW, Washington, D.C. 20006 2. MASTERSPEC 2

Circle 6.3 on information card




Year’s Review from page 98

ment in public construction decreased by
32.8 percent between 1970-81. For the
same period, the investment in private,
nonresidential construction increased by
only 7.9 percent.

But both of these categories showed a
decrease in value over the same period.
New public building construction fell in
value by 33.5 percent, while private, non-
residential buildings declined by 22.9
percent (except office buildings). These
two categories account for 60 percent of
architects’ income.

A Year Marked by the Loss of
Four Very Different Leaders

In the past year, the profession lost four
of its leaders, each quite different from
the other, including gold medalist Josep
Lluis Sert, FAIA (see page 55). The
other three, all of whom died within the
space of four weeks last summer, are:

O’'Neil Ford, FAIA, whose name was
synonymous with Texas regional archi-
tecture, died July 20 at the age of 76. Ford
rose to prominence as a designer during
the height of the International Style in
this country, but his work reflected a con-
cern with indigenous materials and the
vernacular forms of the Texas landscape,
an approach that is only now coming to
the fore.

Bruce Goff, 78, a student of Frank
Lloyd Wright who went on to develop
his own very personal approach to archi-
tecture, died Aug. 4. Goff began his archi-
tectural career at 16, completing more
than 500 buildings in little over 60 years.
Goff used common materials in uncom-
mon ways, with no two of his buildings
looking alike.

George E. Kassabaum, FAIA, president
and one of the founding partners of Hell-
muth, Obata & Kassabaum, Inc., of St.
Louis, died Aug. 15 at the age of 61.
Kassabaum built a reputation of complet-
ing projects on time and within budget.
He achieved this through his own system
of work flow and cost control analysis,
which was widely applied by other archi-
tects. HOK is one of the largest firms in
the U.S.

Computer Use Continues Spread;

Degree Requirement Debated

More and more architectural firms are
using computers, or anticipate using them
in the future. That was the conclusion of
AlA’s second annual survey of computer
use, the results of which were released
last September. Of the 580 responding
firms, 30 percent used some type of office
computer compared to 24 percent a year
earlier. Fifty-two percent anticipated ac-
quiring a computer or increasing their
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hardware/software capital compared to
46 percent in 1981.

Word processing was cited as the most
frequent use of computers (53 percent).
Specification hardware followed at 40
percent, job cost accounting at 39 percent,
and financial management at 36 percent.
Regarding equipment cost, the majority
of responding firms spent under $15,000.

Asked what were the firms’ needs in
the area of hardware/software, 43 per-
cent cited knowledge of software avail-
ability and 41 percent reported basic
computer applications education. Prob-
lems most often mentioned included eval-
uating needs (14 percent) and comparing
cost versus system value (13 percent).

At its annual meeting last June, the del-
egates of the National Council of Archi-
tectural Registration Board voted for a
“uniform” registration examination to be
administered as of June 1983. The require-
ment that all candidates hold a profes-

continued on page 375

ROOFS DON'T BEGIN TO COVER

With dramatic structures like the Silverdome in
Pontiac, the Metrodome in Minneapolis, or the Sun
Dome inTampa, it's easy to see why archi- o
tects and design engineers think only 45
of stadium roofs when they think of

structural fabric.

At ODC Inc., we're uncov
ering other applications
for structural fabric,our  ~
SILICONE structural fabric |
that is.

Our patented coat-
ing technology repre-
sents an advancement in
coated fabrics heretofore -
used. And we don't just
coat: ODC is equipped to
design, engineer, fabricate and

ALLWE DO.

tural fabric also represents an excellent construction
material for agricultural, aerospace, industrial, mili-
tary and other equipment or components.
If you're looking for a diverse but durable

structural fabric with translucency (zero to
90 percent), weathering life (20 years),
_dirt resistance (self-cleaning) and

breathability (high moisture
vapor fransmission), look
o ODC.
- Silicone coating
technology, design, en-
* gineering, fabrication
..all under one roof.
For the fact book
on ODC and detailed
product information, write
Dept. 051, or contact Don

erect. Our 31,500 sq. ft. plant is the
only silicone coating plant of its kind in
the world.

Entire buildings—from top to bottom—are
possible, as well as geodesic domes, sky lights
and curtain walls.

Because of its special properties, silicone struc-
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Solar, director of marketing,
at (404) 923-3818.

A JOINT VENTURE OF OAK INDUSTRIES INC. AND DOW CORNING CORP.
4291 COMMUNICATIONS DRIVE/NORCROSS, GEORGIA 30093

Circle 64 on information card



Rambusch restoreth what time taketh away.

The Ohio Theatre-Columbus

In full accord with the original, Rambusch
restores, rebuilds, repaints and enhances...
a legislative chamber, a courtroom, a the-
ater, a museum, a bank. From cleaning and
refinishing oak panelling to painstakingly

restenciling a Victorian architectural detail.
And from designing and fabricating a stain-
ed glass window to the efficient relighting
of a grand old room. Rambusch creates and
recreates the total environment. In a unique

Residential Building Lobby-New York

series of art and craft studios, within Ram-
busch, highly skilled designers and artisans
contribute their cumulative expertise to re-
capture a glory long past. For further in-
formation please contact William T. Weber.

stained glass/metal/wood/lighting/painting/refinishing

consultation/planning/design/fabrication/installation

RAMBUSCH

40 West 13th Street, New York, NY 10011 (212) 675-0400

Cirele 05 on information card




Finally, a roof window

With the new Andersen roof window,
weathertightness and energy efficiency come
first. Beauty is second nature.

Here’s a roof window
that stands up to years of
freezing winters and
scorching summers. That
is so energy-efficient,
it actually traps
heat in winter,
reflects heat
in summer. A
roof window
that is not just
weathertight but v ; g
virtually weatherproof, and allowing increased headroom
opens three different ways. It in low ceilings. Spring tension
even installs easier. holds the sash open on windy
Introducing the new days and locks it in place for
Andersen® roof window. A roof easy cleaning.
window design with features so You can even adjust window
far above and beyond all others, AWNING - balance and operating tension to
you’ll decide it’s the only roof match roof slopes from 9° to 807
window worth looking up to. So you’re assured smooth,
Here’s why. perfect handling no matter where

Opens three ways, not just you install.

one, Our roof window operating
hardware is so advanced, it holds
over 200 patents. Sounds com-
plicated? Not so, because all
three positions—awning, pivot-
ing, and cleaning—operate
simply, with a spring counter-
balanced system that allows
smooth, worry-free operation.
Plus some exciting extras.

For instance, a weathertight
design lets you leave the window
open during light rain in the
awning position. Our sash also
pivots higher in the frame,

The Andersen roof window
also locks with a key for secu-
rity. And can be locked in a
minimum ventilation position for
a fourth opening possibility. Ask
for a demonstration.

Announcing an insulating
material so advanced, you can
see through it. Our new high
performance double-pane
insulating glass [1] has an
invisible coating that reduces
conduction of heat, allowing
energy-efficiency that exceeds
triple-pane ratings.



worth looking up to.

In winter, the glass keeps Finally, a roof window as Our dry glazing system [4]
radiant heat in. In summer, it weathertight as a roof. Our is specially designed for slope
keeps exterior heat out. weather-resistant Terratone™ glazing, so it withstands years of

So you can install our roof color aluminum sash shield [2] is ~ wet and cold. A splash lip [5]
window with energy-minded contoured to direct ice, rain and adds even further weather
confidence in homes, com- snow away from the window insurance. Closed, our roof

mercial buildings in opening. It also contacts with window locks securely at four

any climate. our seamless gasket weather- points (not just one or two).
stripping | 3| around the entire And see how our special
frame, sealing step flashing [6] integrates the

weather out. window with the roof itself,
— making it truly as weathertight
oy | as a roof*
With Andersen, installation

isn’t something you work at.

— —'The Amgerserigof wmdow———————————————

“ comes ready to install. Four

brackets help you position the

7 window in the rough opening.
======"Fix inplace, slip the step flash—— .
" ing beneath the flexible e S
weatherstripping [7] and top off
with shingles or tile [8]. It’s a
quick installation job that’s easy N
) oonstrucnon timetables.

en you specify Andersen

-there are no limits.
ew roof window includes
any advantages, they won’t
ad. So look up
n dealer in the
ider “Windows”

- new roof window
ig up to.

Come home to quality. Come home to Andersen”

Andersen \Windowalls (8

83106 Copyright © 1983 Andersen Corp., Bayport, MN ANDERSEN CORPORATION BAYPORT, MINNESOTA 55003
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If Andersen’ windows make a seaside
canblend in ata renovation shipshape,
120-year-old creamery,




Whatever changes the job calls for,
one specification can remain constant:
Andersen® Perma-Shield® windows.

Because they’re built to blend. In all
building styles. Their white or Terratone color,
complete range of styles, and hundreds of
sizes and glazings insures harmony.

The Andersen Window Replacement
System assures they’ll fit.

The System custom-fits stock-size
Perma-Shield windows into virtually any
opening. Fits them in energy-tight. And
trims them out beautifully, regardless of wall
construction —wood, brick, stone, shingle,
stucco, you name it.

And Perma-Shield windows have the
features that match today’s needs.

With fuel-saving double-pane insulating
glass (triple gﬁazing optional), a snug-fitting
design well above industry air-infiltration
standards and a rigid, long-life vinyl sheath
that won’t need painting.

Think of your next remodeling or
- restoration job. Then think of how beautifully
- Perma-Shieid windows and gliding patio doors

can match it. Now go to Sweet’s File 8.16/An
and 8.22/An. «

New! Now an octagonal opening, a pentagonal port or
a trapezoidal transom won't keep you from sescifying
Andersen. Now there’s Andersen® Flexiframe
windows. They're fixed wood windows prefinished
inside and out in a long-lasting, weather-resistant
white or Terratone color finish. Made to any shape.
See Sweet's File 8.16/An.

Come home to quality Come home to Andersen’”

Andersen Windowalls |\

#2118 Copyright © 1982 Andersen Corp., Bayport. MM

and presgrl\]/e our tflginkwhat the lc]ai]ng do
grassroots heritage, I remode
i and restoration jobs!
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Now Andersen
most. A choice. The most popular gliding door
in the country—our Perma-Shield" gli
door—is now available in Terratone™
as well as white. And that’s not all.
We've made a few more choice
improvements. Prefinished hardwood

a newly improved weatherstrip system—to
reduce air infiltration even more completely.
Swinging doors can't maintain our
- degree of weathertightness because they don't
., closeinto the jamb the way Andersen” gliding
doors do. Neither do they have anything like

Andersen's thermal barriersill, a step svstetn

designed t0 eliminate water leakage. And, finally, '/

swinging doors take up precious floorspace.

Gliding patio doors take 1ip nd G
» A new dead-bolt auxiliary security lock

will be available sodn. It allows & lintited
veniilation posidon with security. 4
v Now: thereSmere than ever ta choose
- Arom when you select Andersen Perma Shield
"+ _gliding pado doors. White or Terratone, grilles,
~or no grilles, double or iriple pane insulaning

glass, pptional dead-bolt lock. additional door .

sizes. Truly the choice of the choicest. Because
thev're all Andersen quality,
See Sweet's File 8:16/An. Betierver,

e

ana o appreciate first-hand theimprevements -

we e made, visit your Andersen déaler—
listed in the Yollow Pages under * Windows

Come hone 0
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There’s more to specifying quality
windows and gliding doors than just
their brand name. Even if that name
is Andersen”®.

To make your job easier, we present the
entire Andersen line with complete
technical data in every detail. And to
scale. In elevations and installations in all
types of wall construction.

So now you’ll know how the window
fits in, before it gets to the job.

Everything

, you've wanted

to know about
Andersen windows
/ gliding doors

| right down to the
last beautiful detail.

There’s also a reproducible aid to
take a lot of the time and work out of
making your detail drawings and a
complete guide to the Andersen Window
Replacement System.

A product detail book, too.

Plus, of course, our Sweet’s file on
Andersen windows and gliding doors.
And Manu-Specs on all products
in conformance with CSI 3-Part

Section format.




Isn’t it time you had all the
facts, right down to the last
beautiful detail? Call your nearby
Andersen distributor. Andersen
Corporation, Bayport, MN 55003.

Come home to quality Come home to Andersen.’

Anderseri \Windowalls %]

Call Us For All The Facts.

ALABAMA
BIRMINGHAM — Birmingham Sash &
Door Co. — (205 254-3276)

ARIZONA
PHOENIX — Arizona Millwork Co. —
(602 254-6104)

ARKANSAS
NO. LITTLE ROCK — Fischer Lime &
Cement — (501 376-2911)

CALIFORNIA
FAIRFIELD — Sequoia Supply — (707
864-1711)

OAKLAND — Western Door and Sash
Co. — (415 535-2000)

ORANGE — Sequoia Supply — (714
974-2330)

COLORADO
DENVER — Boise Cascade Corp. —
303 629-1629)
ENVER — Rocky Mountain Millwork
Corp. — (303 373-0210)

CONNECTICUT
NORTH HAVEN — arackway Smith
Com any — (203 239-1603)
OCKY HILL Cleary Millwork Co. —
:203 721-0520]

DELAWARE
BEAR — C.-E. Morgan Distribution —
(302 322-1227)

FLORIDA
CLEARWATER — Huttig Sash & Door
Comgan; gmau&zm;

ERS — Huttig Sash & Door
Company — (813 332-2424)
JACKSONVILLE — Huttig Sash &
Door Company — (904 786-1622)
ORLANDO — HulIigUSash & Door
Company — (305 295-5020)
RIVIERA BEACH — The Weiler-Wilhelm
Window & Door Company -(305

B45-1555)
GEORGIA
ATLANTA — Addison Corp. — (404

5!
M.IGIJS'I)A — Addison Corp. — (404
790-1280)
MACON — Huttig Sash & Door Com-
pany, — (912 742-4594)

IDAHO
BOISE — Chandler Corporation, —
(208 375-5050)
ILLINOIS

DECATUR — C-E Morgan Sash & Door
Co. — (217 B77-4621)

PEORIA — Wahifeld's — (309
6?3-4421;

ROCK ISLAND — Rock Island
Millwork Compan (309 788-0421)
SKOKIE — JLCO Wholesale
Distribution Cemer — (312 761-6600)
WEST CHICAGO — Wahifeld's — (312
293-1000)

INDIANA
GOSHEN — Goshen Sash & Door Co.
— (219 533-1146)

INDIANAPOLIS — Midland Sash &
Door Inc. — (317 637-3381)

TERRE HAUTE — Associated Door &
Plywood Co. — (812 232-1371)

IOWA
CEDAR RAPIDS — Rock Island
Millwork Company — (319 365-6904)
DES MOINES — Rock Island Millwork
ﬁany — (515 265-6071)

QUE — Rock Island Millwork
Company — (319 588-0551
MASON CITY — Mason City Millwork
Co.. Inc. — (515 423-2822)
SIOUX CITY — .Iordan Miliwork Com-

DHI']F — {712 ]
— Rock Island Millwork
Co. —{319233- 1)

KANSAS
LENEXA (Kansas City) — C-E Morgan
Distribution — (913 B88- 59')0?
WICHITA — Rock Island Millwork Co.
316 264-8375)
Wl HITA — Rounds & Porter Co. —
(316 262-1421)

KENTUCKY
LE}(INGTON — Combs Company —
606 254-3321)
OUISVILLE Allied Sash & DoorInc.
— (502 361-8481)
LDUISVILLE — Huttig Sash & Door Co.
— (502 491-4560)

LOUISIANA
ALEXANDRIA — Davidson Louisiana,
Inc. — (318 442-1355)

BATON ROUGE — Davidson Loui-
siana, Inc. — (504 387-6746)
HOUMA — Davidson Louisiana, Inc. —
504 879-2313

ENNER — Davidson Louisiana Inc.
— (504 466-4558]
LAFAYETTE — Davidson Louisiana,
Inc. — (318 234-6373)

LAKE CHARLES — Davidson Loui-
siana, Inc. — (318 439-8393
MONROE — Davidson Louisiana, Inc
— (318 323-2273)
MAINE

PORTLAND — Brockway Smith Com-
pany — (207 774-6201)

MARYLAND
BALTIMORE — Iron City Sash & Door
Co. — (301 796-7766)
BARCLAY — Delmarva Sash & Door Co.
— (301 438-3102)

MASSACHUSETTS

ANDOVER (Boston) — Brockway Smith

(617 475-7100)
Ehs'?anéNGMEADOW — Brockway
Smith Company — (413 525-3377)
SPRINGFIELD — Martin Lumber Com-
pany — (413 788-9634)

MICHIGAN
BIRCH RUN — Morgan Sash and Door
& 7 624-9383)
Gnm RAPIDS — Grand Rapids Sash

& Door Co. — (616 784-1500)
HOLT (Lansing) — Gvand Rapids Sash &

Door Co. — (517 694-2108)
SCHOOLCRAFT (Kalamazoo) — Grand
Rapids Sash & Door Co. — (616

5?9-5205;

TRAVERSE CITY — Grand Rapids Sash

& Door Co. — (616 947-5420)

WIXOM (Detroit) — Kimball & Russell,
. — (313 624-7000)

MINNESOTA
DULUTH — The Radford Company —
ﬁ13624-3654]
INNEAPOLIS — Independent
Millwork Inc. — (612 425-6600)

ST. PAUL — Pacific Mutual Door Com-
pany — (612 631-2211)

MISSOURI

CAPE GIRARDEAU — Associated
Bunldm Centers Inc. — (314 335-8231)

&D‘OD (St. Louis) — Chromallo ‘y
Bundln Products Div. — (314 731-140
KANSAS CITY — Pacific Mutual Door
Company — (816 531-0161)
MAR' I.AND EIGHTS (St. Louis) — St.
Louis Millwork Company — (314
B872-8724)
ST. JOSEPH — Associated Building
Centers, Inc. — (B16 232-7744)
SPRINGFIELD — Toombs & Company
— (417 B62.9377)

MONTANA
BILLINGS — Boise-Cascade Corp. —
(406 652-3250)

MONTANA
GHEAT I-‘AI.LS — Lumber Yard Supply
— (406 453-0356)
MILES CITY — Richland Lumber Co.
406 232- 134.‘2
l||| ULA — Exchange Lumber Co.
— (406 549-5121)

NEBRASKA
OMAHA — The Radford Company —
402 341-0774)
MAHA — Jordan Millwork Co. — {402

SCO‘I‘TSLLUFF Huttig Sash & Door
— (308 436-2151)

NEW JERSEY
ALLENDALE — Black Millwork Co. —
gﬂi 934-0100)

IDGEFIELD — Whittier-Ruhle
Millwork Co. — (201 943-6600)
WOODBURY HEIGHTS — Middle
Atlantic Millwork Co. — (609 848-8000)

NEW MEXICO
SANTA FE — Santa Fe Lumber &
Millwork Inc. — (505 471-9022)

NEW YORK

ALBANY — Dorsey Millwork Inc. —
(518 489-2542)
ALBANY — Irogquois Industries, Inc. —
518 436-9631)

UFFALO — Iroquois Industries, Inc.

716 856-8144)

DEER PARK (Long Island) — Sturtevant
Miliwork Corporation — (516 667-6700)
RIDGEWOOD (Long {sland} — Hussey-
Williams Co. — (212 381-2500)
SYRACUSE — Iroquois Industries,
Inc. — (315 455-2491)
VESTAL — Middle Atlantic Millwork
Co. — (607 797-1288)
VICTOR (Rochester) — Iron City Sash
& Door Company — (716 924-3201)

NORTH CAROLINA
CHARLOTTE — Hultl Sash & Door
Comglan
KER ‘S\HLLE — Hulll Sash &
Door Comgarar—{mg 996-5221)
ROCKY MOUNT — Huttig Sash & Door
Company — (919 446-2446)

NORTH DAKOTA
BISMARCK — The Radford Company
— (701 223-5890)

FARGO — The Radford Company —
(701 282-7200)

OHIO
CANTON — iron City Sash & Door
Company — (216 478-1461)
CINCINNATI — Acme Sash & Door
Company — (513 242-4400)
COLUMBUS — Huttig Sash & Door
Company — (614 486-4367)
DAYTON — Dayton Sash & Door Com-
pany — (513 224-0626)
NORTH LIMA (Youngstown) — Iron City
Sash & Door Company — (216 549-9801)
TOLEDO — Allen A, ‘émilh Co. — (419
537-1373)
VALLEY CITY (Cleveland) — Weiler-
Wilhelm Window and Door Co. — (216

225-9500)

OKLAHOMA
OKLAHOMA CITY — Huttlg Sash &
Door Company — (405 52
TULSA — Mid-West Mill & Suppl\r Co.
— (918 747-2000)

TULSA — General Sash & Door Co. —
{918 622-3131)

OREGON
BEAVERTON — Savage Wholesale
aldgs Materials, Inc. — (503 643-8505)
WILSONVILLE (Portiand) — Sequoia
Supply — (503 682-2822)

PENNSYLVANIA

ALLENTOWN — Reeb Millwork Corp.
— (215 770-0700)

CA LISLE — Middle Atlantic Millwork
Co. — (T17 243-5656,
MECHANICSBURG — C-E Morgan
Distribution — (717 637-0346)
MONTOURSVILLE — C-E Maorgan
Distribution — (717 368-2656)
NORTH HUNTINGDON (Pittsburgh) —
Shuster's Building Components —
(412 863-4018)
SANDY LAKE — Iron City Sash & Door
Co. — (412 376-7415)
WILKES-BARRE — C-E Morgan
Distribution — (717 824-8781)
WINDBER (Johnstown) — Iron City
Sash & Door Co. — (B14 467-45T1)

SOUTH CAROLINA
GREENVILLE — Addison Corporation
é 277912 L
ST COLUMBIA — C-E Morgan
Distribution — (803 791-5634)

SOUTH DAKOTA
ABERDEEN — Jordan Millwork Com-
pany — 2251310
SIOUX FALLS — Jordan Millwork
Cornpan; {605 336-1910)

WATERTOWN — Jordan Millwork
Company — (605 B86-5801)

TENNESSEE
KINGSPORT — Holston Builders Sup-
DIE 615 247-8131)

IS — Memphis Sash & Door

i90 363- )
NASHVILLE — Wholesale Building
Products — (615 259-4222)

TEXAS
AUSTIN — Davidson Texas, Inc. —
(512 444-6701)
DALLAS — Hulli%Sash and Door Com-
pany — (214 247-6161)
HOUSTON — Davidson Texas, Inc. —
(713 462-7171)
HOUSTON — l-hml‘g3 Sash & Door
Company — (713 680-3217
LUBBOCK — Dea Wmdow & Door Co.
— (BO6 763-7078)
LUBBOCK — Lubbock Sash & Door
Co. — (806 763-7695)

UTAH

SALT LAKE CITY — Diehl Lumber Pro-
ducts — (801 972-8300)

VIRGINIA
ALEXANDRIA {Washln?ton, D.C)—
C-E Morgan Distribution — (703
370-5740)

FREDERICKSBURG — Huttig Sash &
Door Co. — (703 371-1710)
PORTSMOUTH — C-E Morgan
Distribution — (804 393-4036
ROANOKE — Huttig Sash & Door Co
— (703 344-6201)

WASHINGTON
SPOKANE — Exchange Lumber &
MI%CO. — (509 487-1621)

OMA — Savage Wholesale
Building Materials — (206 383-1727)

WEST VIRGINIA
NITRO (Charleston) — Appalachian
Sash & Door Co. — (304 755-8251)

WISCONSIN
LACROSSE — The Radford Company
— (608 781-2280)

MADISON — The Radford Company —
(608 222-8240)

MILWAUKEE — Western Moulding
Co., Inc. — (414 258-4686)

OSHKOSH — The Radford Company
— (414 231-4880)

B3116 Copyright © 1983 Andersen Corp. . Bayports, MN
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Cross-Sectional
Selection of
Award Winners

112 AIA JOURNAL/MAY 1983

The place to look for the state of the art
of architecture is at the grassroots, where
it is being built. So each year as part of
our annual review we present a sampling
of built works honored with awards given
by AlA's local, state, and regional com-
ponent organizations. It must be a samp-
ling because hundreds of such awards are
given each year. We don't try to second-
guess the juries— our choices are made
largely with the goal of getting a cross
section of geographic areas, building types,
and approaches.

el L Iaa-
;!‘Hl! i
~EEEYEN
ql== L 1]

Ll 1 I}

This year we found tremendous evi-
dence of the current pluralism in architec-
ture: We found a variety of styles from
modern to postmodern to vernacular, a
concern for the context of a place, sensi-
tive restorations, and a wide range of
building types.

Our presentation begins in the South
and ends in the Northwest, starting here
and continuing through the front and back
of this issue. The text is by Michael J.
Crosbie, Nora Richter Greer, Allen Free-
man, and Lynn Nesmith.— Ed.

Timothy Hursley




Florida Association and Florida South
Chapter. Oversees Tower, Miami (left);
Arquitectonica International Corp., Coral
Gables, Fla. This 38,000-square-foot office
building located at the entrance to a man-
made peninsula in the Fingerlakes Com-
mercenter Industrial Park near Miami
International Airport serves as the head-
quarters for an international trading and
finance company. A stark white, 12-foot-
thick wall containing the core and ser-
vice aspects of the structure is the main
organizing element. From one side it ap-
pears as a flat wall broken only by a
ground level gateway that accommodates
a drive-through teller and a two-story ter-

race on the fifth floor. A glass triangular
prism juts out from this wall and serves
as the entrance to the bank lobby. On the
other side a large glass cylindrical shape
lays against the wall and houses seven
stories of office space. The entrance to
these offices is an overscaled, reflective-
glass doorway with a bright red canopy.
Florida South Chapter. George Residence,
Coral Gables, Fla. (above); Spillis Can-
dela & Partners, Coral Gables. A couple
who enjoys entertaining and collecting art
requested the renovation and enlargement
of an “undistinguished” house constructed
of stone veneer, shingle mansard, and
stained plexiglass windows. The north side

¢ Steve Brooke

of the house was enlarged by rearranging
the kitchen and dining area, enlarging the
maid’s room, and adding a library and
bedroom upstairs. The entry was com-
pletely changed by adding a series of tran-
sitional screens and a lateral stairway.
Exterior wall heights were raised to hide
the existing pitched roof from view. The
facades were designed as massive walls
with small windows that provide light with
a minimum amount of heat gain, except
on the eastern exposure where tall, double-
height windows provide a view of the
Atlantic. Exterior materials include
smooth stucco walls painted mauve with
a pale blue reveal and a white tile roof.
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of over 100 degrees ina
single day, high winds, \
ice and snow can takea \
terr{rble t;olylj3 e

et, when writi N
ifications, the roof is of?:lc -
the one area that receives the
least scrutiny.

OUT OF SIGHT
SHOULDN’T
BE OUT OF MIND

Because the cost of premature
failure can be astronomical, the
roof requires perhaps even more
attention than the more visible
parts of the building.

That’s why Owens-Corning has
invested over 40 years in develop-
ing the highest cL uality roofing
materials availabl

At our research and technical
center in Granville, Ohio, experi-
mental roof systems, asphalts and
roofing insulations are continuously
developed. All to ensure that
Owens-Corning products are the
state-of-the-art.

From this came Perma Ply-R*®
roofing felt, the most durable ever
made. With the highest tensile
strength, best tear resistance and
unequalled proven performance.
Over six billion square feet in-
stalled in 18 years.

THE TOP ROOF FOR ANY BOTTOMLINE "

sulations provide
excellent dunensmnal

But even the best roofin,
products are only as
as the way they’re put
down. Owens-Corning
Certified Roofing Contrac-
tors are a select group of
Eroven professionals who
ave met the industry’s
most stringent standards
for roofing and business
performance—our own.

And when a Certified
Contractor installs one of "
our roofs, you know it will stand
“? Because we’ll stand behind it.

ith the industry’s best guaranties.
Up to 20 years.

The best products, contractors
and guaranties. Now that the roof
is this well built, you only have to
worry about what's underneath it.

or more information, call L.
Diller at (800) 537-3476. In Ohio,
(419) 248-5511. Or write B.K.V.
Meeks, Owens-Corning Fiberglas
Corp., Fiberglas Tower, Toledo,
Ohio 43659.

e Ve 5
€ 0.-C.F Corp. 1983
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T.A, Box 2787

Columbia supertube!

Fluorescent lighting that goes up. ...
over... down... or around Corners...
wherever you want if!

Spokane, WA 99220

Eu.s_lwounvﬁmﬁ.uwc.

Columbia Lighting's versatile aluminum
supertube brings flexibility and sparkling colors
to architectural lighting. They may be suspended
from ceilings or bracket mounted on walls

in standard or custom sizes to fit your job. Lamp
openings are symmetrically centered and
each fixture retains its own “turnability” . . . you
can aim it. For more information contact your
Columbia agent or write us; we have answers
to lighting questions you've yet to ask.
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AIA Component Awards

Mid-Florida Chapter. Divoll & Yeilding
Office Renovation, Orlando, Fla. (left);
Divoll & Yeilding, Orlando. The archi-
tects and staff did most of the construc-
tion work in renovating their own office,
a 667-square-foot leased space in a 1925
arcade building. The program called for
maximum exposure to the interior arcade
with visual privacy for work areas. The
major feature of the remodeling was the
addition of a curved oak slat ceiling that
integrates acoustic insulation, air distri-
bution, sprinkler system, and ambient light
reflection. Carpeted walls facing the
arcade provide exhibition space for photo-
graphs, drawings, and illustrations of work
in progress. The ceiling, suspended light-
ing system, and built-in furniture are all
designed as removable components.

Georgia Association. Prucare Northeast,
Atlanta (right); Heery & Heery. Atlanta.
This group health facility was conceived
in four modules, two of which are built,
arranged along two wings spreading from
the entrance (in photo). Each module has
its own waiting area, reception desk, nurse
station, toilets. 12 examination rooms, a
treatment room, and four offices for doc-
tors. Shared facilities— pharmacy, X-ray
room, record keeping, and the like—are
centrally clustered. The interior is fin-
ished in expertly applied, sculpted gypsum
board highlighted by a range of pastel
colors and cove lighting. The exterior is
stucco and ceramic tile.

Timothy Hursley
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Chicago's dramatic 33 West Monroe building was designed by Skidmore, Owings & Merrill and is managed by Draper and Kramer, Inc.

How Laminated Glass

helped move

the great outdoors upstairs.

It was an inspired idea.

Instead of a ground-level atrium,
create a sunny, open space on the top
eight floors of Chicago’s 33 West
Monroe building.

Laminated architectural glass, with
its resilient Saflex® polyvinyl butyral
interlayer, made by Monsanto, brought
the idea to life.

To help protect people beneath this
soaring expanse from glass fallout,
laminated glass was the ideal choice.

Circle 69 on information card

Without foregoing any of the physical
beauty of glass, it offers fallout
protection. In the event of breakage,
shards and fragments tend to adhere to
the Saflex polyvinyl butyral interlayer.

To help protect building
management and tenants from high
energy costs, laminated glass was again
the ideal choice. A wide variety of
reflective coatings, tints and
configurations can be specified to
provide precise control of glare, solar
heat, light transmittance, insulating
properties and reflectivity.

The configuration specified at 33
West Monroe is detailed in the

illustration:
114" 0.060"
Grey-Tinted, Clear Saflex
Heat- T~~~ i~ PVB Interlayer
Stren?mensd ,/ i
Glas 1/2" 5
Air S
o Space @
s
-3 — 1/8"
g —~ o He:t - 3
trengthene
= G?nsa

Saflex® is a registered trademark of Monsanto Company

This configuration provides the
following performance characteristics:

Winter Summer

(Nighttime) | (Daytime)
U Value 49 57
Shading Coefficient .55 .55

Laminated glass, with a Saflex
interlayer, gives you opportunities no
other glass offers. That's why it ended
up on top at 33 West Monroe.

If your aspirations are equally high,
write us for a list of suppliers.
Monsanto Polymer Products Company,
an operating unit of Monsanto
Company, Dept. 804, 800 N. Lindbergh
Blvd., St. Louis, Missouri 63167.

SAFLEX.

PLASTIC INTERLAYER BY

Monsanto

© Monsanto Company 1983 MPR-3-309

"Please visit us at Booth #213, 214 during the
1983 AIA National Convention in New Orleans, May 22-25."
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HERE!

EXELTHERM X@@
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...the superior phenolic
foam insulation with
extraordinary fire
resistance and thermal
retention properties.

Exeltherm Xtra insulation is a rigid,
thermally efficient, thermoset
phenolic foam. This unique insula-
tion is superior to urethane,
isocyanurate, and other traditional
insulation materials, and is an
excellent component in Class I
Construction.

Exeltherm Xtra has such extraordi-
nary properties that Koppers has
constructed two plants to meet the
national demand for this innovative
product.

Xtra: “R” value per inch

Xtra: fire resistance properties
ASTM E 84
* Flame spread... 20
e Smoke development...5

dimensional stability...more
stable than other foam
insulations

safety...the potential fire
hazard of many other insula-
tions is virtually eliminated

high thermal-resistance/
thickness ratio

Xtra: good water vapor permeability

With its extra-valuable combination
of properties and characteristics,
Exeltherm Xtra will maximize the

Xtra:

Xtra:

Xtra:

results you want from an insulation
in the form of energy conservation;
lower building operating cost; better
control of interior surface tempera-
tures and air temperatures.

To find out more about this
outstanding new product, send the
coupon or write Koppers Company,
Inc., Department 64C-2, 1901 Koppers
Building, Pittsburgh, PA 15219.

KOPPERS

Architectural and
Construction Materials

O Please send literature on Exeltherm Xtra
] Please have a representative call

State Zip

|
|
I
|
| Title l
|
|
|
I
|

Dept. 64C-2 T26-8203
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THERE ARE THOUSANDS OF STORIES
THESE ARE JUST

@ Transamerica, San @ The 7 stories in Water  Topping them all are 9 stories
Francisco, built all of its Tower Place, a Chicago by Celotex. Celotone natural
48 stories around Celotex shopping center are built fissured tiles were the archi-
Celotone natural fissured around Celotone natural  tect's choice.

ceilings. It was one of fissured ceilings. After all, @ Arco, Los Angeles, built
those rare times when the top shopsdeservethetops two beautiful towers of 50
company chose not to intops. stories each around Celotone
diversity (3) The Kennedy Library  Texturetone tiles. Rumor has

Boston, tells some fantastic it one of the OPEC sheiks
stories about the life of JFK. wants to rent one of them as
his West Coast palace.



BUILT AROUND CELOTEX CEILINGS.
AFEW OF THEM.

5 ) All 160 stories in the 2' by 2' lay-in panels. We as it may seem, they refused  Florida 33607, 813/871-4133
Embarcadero Center IL IIl  guess they wanted a super to settle for any copies. Ask for our 1981 Celotex Acous-
and IV high rises in San Fran- dome on every Super Dome Celotex has 18 different  tical Ceiling Systems brochure.
cisco are built with Celotone  floor. ceilings you can build your [t tells the whole story.
natural fissured tiles. Wed @ The 4 stories in Xerox own stories around. Contact
say that's one of the highest  World Headquarters, Stam- Al Thornton, The Celotex
compliments paid to any ford, Conn., are built around  Corporation, 1500 North Dale
ceiling company. Celotone Texturetone 12" by Mabry Highway Tampa,

The Super Dome, New 12" acoustical tiles. Incredible

a.Jsm @alter company

Orleans, built its 27 stories
around Celotone Texturetone Circle 71 on information card
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© Ron Calamia Photography

AIA Component Awards

Gulf States Region and Mississippi Chap-
ter. Sanders House, Jackson, Miss.
(above); Goodman Architects, Jackson.
A young couple with three small chil-
dren wanted a “modern interpretation”
of a five-bedroom house with patios, court-
yards, and a screened porch that would
acknowledge the neoclassical and regional
influences of this affluent, 30-year-old
neighborhood. A central tower rising to
a third floor sunlit playroom serves to tie
together the various components of the
house and also functions as a vehicle for
heat convection. It contains operable win-
dows and a flow-through ventilation sys-
tem. The large southern facade of gray
glass is designed to block much of the
radiant heat yet provide natural lighting
for the courtyard. Pastel colors were used
throughout.

Louisana Architects Association. Raceland
Bank & Trust Company, Thibodau, La.
(left); Ernest E. Verges & Associates, New
Orleans. The renovation of a Victorian
house, located in an area with both resi-
dential and commercial buildings, to
house a branch bank called for the addi-
tion of a motor banking facility and a
vault. A drive-through facility, featuring
a canopy with columns similar to the front
porch, and a gable roof were added to
the rear of the building. The vault was
constructed adjacent to the structure out-
side the original walls and covered with
matching siding. The original oak wood
floors were sanded and stained, and a
new bank counter and fluorescent light-
ing system of stained red oak were de-
signed by the architect to complement
the floors. All interior walls were shaded
with pastels.
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WITH ALUCOBOND MATERIAL,
YOU CAN SHOW AND TELL AND TELL AND TELL.

When you design with ALUCOBOND®  Also, there is little waste of mate-  NOW, SOME COLD HARD FACTS.
material, the result is a building you'll  rial or man-hours at the job site. ALUCOBOND material is made of
be proud to show off andeager totalk Because ALUCOBOND material can be  two thin sheets of aluminum with a
about. Because Consolidated Alumi-  fabricated to the exact specifications  thermoplastic core that has an
num’s ALUCOBOND material has of your job. exceptional bond strength. It can

benefits worth repeating. withstand environmental
MEETING EVEN MILE-HIGH temperature changes of —55

EXPECTATIONS. degrees to +175 degrees F.
When architect James Grant Its performance on the tunnel
looked at ALUCOBOND material., test for flame Spread, smoke

he was attracted by its remark- density and fuel contribution
able versatility. And he got to was practically flawless and its

know it inside and out by using strength to weight ratio is
the material on both the interior impressive.

and exterior surfaces of his One Best of all, you don't have

Denver Place. to sacrifice choice for quality.
Look at the results. In its ALUCOBOND material comes
basic form, ALUCOBOND mate- In Six standard painted colors
rial is amazingly flat and virtu- and an unlimited spectrum of
ally eliminates the oil-canning custom colors plus four hand-
problems that have troubled some anodized finishes. Thick-
architects and designers for so nesses of three, four and six
long. Yet it can wrap around millimeters are available in

curves in sinuously graceful lines widths of four and five feet
and accommodate mitered and lengths of up to twenty-

corners handsomely. eight feet.

This marvelous paradox ALUCOBOND material has a
results from the ease with which list of benefits as long as the
ALUCOBOND material can be list of satisfied architects, con-
formed. The material’s form- tractors and building owners
ability gave the architect of One who have used it.

Denver Place design freedom in To find out more about this

conforming to the building’s material, made exclusively by

contours. Consolidated Aluminum. or to
FLEXIBLE, LIGHT, AND get the name of your distribu-

TIGHT WITH YOUR MONEY. tor. call National Sales and Mar-

ALUCOBOND material’s light keting Manager Carla Lane at
weight and application flexibility (314) 851-2346.
combine for economical con- Then put ALUCOBOND
struction. Because each of these material to work on your
characteristics helps to reduce next project. And you'll have
the number of man-hours a great deal to show and
needed to fabricate, deliver and tell too.
apply the composite.
So significant is the light weight But most important of all, the sur-
advantage of ALUCOBOND material ~ face of the material is aluminum and CONSOLIDATED
that the builders of One Denver Place  provides any building with the non- ALUMINUM
needed very little in the way of mate- corrosive, cosmetic, and value advan- ®
rials handling equipment, and erected tages that make aluminum the first 11960 Westline Industrial Drive
the shell at a rate of one floor per day. choice in building panels. St. Louis, Missouri 63141

One Denver Place, Denver, Colorado. Architects: KT.M. and Associates, Denver. Colorado: Abugov and Sunderiand, Calgary, Canada. Distributor/Fabricator: RPS Architectural Systems, Sun Valley, California.
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Florex units have enhanced the ambiance
and seating capacity of restaurants and
lounges for major operations around the
country, such as: Holiday Inn, Smuggler's
Inn, Pizza Hut, H.T. McDoogal, Howard
Johnson and Bombay Bicycle Club.
Thermally-broken
throughout (including
doors and windows),
wider insulated double
glass areas, minimum
live load 40PSF, wind load
25PSF, totally self-supporting...

and thats only the beginning. This

structurally superior modular con-
struction accommodates commer-

cial and residential applications of
span and geometric configuration
limited only by your creativity.
The ITB affords quick installation
and lowest on-site costs.

Glazing can be specified as
clear tempered insulated glass,
tinted glass, reflective or lami-
nated glass to suit your particular

. ‘“:-\il

application and local building code
requirement.

Send us your specification
and our design staff will respond
with both quotation and sugges-
tions, if requested, within several
days of receipt.

We'll even provide on-site con-

struction supervision, if needed
—but supervision should not be
necessary except for the most
complex of geometries.

FLOREX ITB

Now...isn't that something new?

{ A ENGLISH

Eleventh & Linden Streets / Camden, New Jersey 08102
A Mallinson-Denny Company in The Brooke Bond Group

*.| s GREENHOUSE
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(609) 966-6161
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Stanley Construction Products.
From architectural and residential
hinges to weather products, the
industry's most complete product
line. From start to finish, the indus-
try's most comprehensive support
network.

Our sophisticated corporate lab
carefully tests each product to meet
the most important standards in the
world. Yours.

Our advanced order entry system
and five strategically located distri-
bution centers assure that you'll
get the product you want when you
wantit.

Whats behind our products
is what keeps us in front.

Our exclusive sales organization
is the most professional, responsive
and experienced in the industry.
And we'll be there long after the
productisin place.

We're the first name in quality.
The last word in service.

We're Stanley Hardware.and
our reputation is building.
Stanley Hardware
Division of The Stanley Works
New Britain,CT 06050




The Best Buildings In Town
Have No Running Water

At Mobil Oil Corporation Headquarters
in Fairfax, Virginia, the architectural firm
of Hellmuth, Obata & Kassabaum
specified over 800,000 square feet of
Bituthene® waterproofing to keep the
water out.

In fact, since 1966 Bituthene has
been used in some of the finest
buildings and designs around the world.

Perfect For Your Waterproofing
Applications

The product of Grace technology,
Bituthene has outstanding versatility.
It's the experienced professional’s
choice for eliminating water damage in
foundations, plaza and parking decks,
subways and tunnels and earth-
sheltered structures.
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The Bituthene system also offers the
unique advantages of uniform factory-
controlled thickness, easy, cold-applied
installation and the ability to withstand
extreme climates.

Specify With Confidence

Bituthene has earned the respect and
trust that only a well proven
waterproofing product can achieve —
one known for dependability
throughout the industry.

More than two billion square feet
have been specified and installed in
thousands of construction products and
every square foot is backed by years of
experience and the Grace technical
support team.

When it comes to your designs,
protect your best with our best.
Bituthene waterproofing from Grace.

For more information on Bituthene
and other Grace membrane products,
contact:

W. R. Grace & Co.

62 Whittemore Avenue

Cambridge, MA 02140

(617) 876-1400

GRACE

Construction Products
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Tennessee Society of Architects. Mainte-
nance, Servicing Operations Office for
Memphis Area Transit Authority, Mem-
phis, Tenn. (above); Walk Jones & Fran-
cis Mah, Memphis. The program called
for a facility for inspection and servicing
of a 350-bus fleet. The architect divided
the various functions between four build-
ings, all of which employ passive solar
cooling. During the summer, the heat
buildup is vented with the use of a double-
roof cavity and natural convection. In
winter, the roof’s louvers are closed and
the heated air is recycled into the building.
Use of metal cladding and bubble win-
dows give a high-tech look, appropriate
for the work that occurs within.

South Atlantic Region. Real Estate Offices,
Charlotte, N.C. (right); Meyer * Greeson,
Charlotte. The task at hand was the space
planning of a real estate office to include
a reception area, executive and broker’s
office, work room, rest room, two con-
ference rooms, storage area, and ample
sales space, all within 1,500 square feet.
The complex was to be accessible from a
pedestrian promenade and parking lot.
The resulting design has a spacious qual-
ity that belies its modest dimensions. The
oval sales area (accessible from the prom-
enade) is designed to promote brochure
browsing. The colors suggest the coastal
and mountain properties for sale, and
also suggest that the room is open at

one end.

\§ T
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West Virginia Society. College Stadium
Press Box, Shepherdstown, W.Va. (above);
TAG Architects, Charleston, W.Va., and
VVKR, Alexandria, Va. This joint ven-
ture, with TAG as designer and VVKR
as construction manager, produced a sim-
ple structure that serves its purpose in a
subtle way. The press box is an addition
to a stadium that was completed approxi-
mately 30 years ago. The box was re-
stricted to a spot with western exposure,
so operable aluminum louvers were em-
ployed for sun control. At ground level,
facing away from the stadium., is a conces-

128 AlA JOURNAL/MAY
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Bernhard Schopper

sion stand. Behind the glass is stepped
seating, and on top is a railed roof deck
for cameras. The stair tower is pulled away
and skewed not only to create interest, but
to allow circulation underneath. The struc-
ture is exposed steel frame with brick and
block infill.

Virginia Society. Multifamily Residence,
Williamsburg, Va. (below); Robert A.
Magoon Jr., AIA, Williamsburg. The archi-
tect was originally called in to renovate
an existing structure on the site, but even-
tually determined the structure to be un-
sound. It was suggested to the client that

the old building could be razed and then
duplicated, or an entirely new project
could be planned. The client opted for the
latter. Since the site was in the heart of
Colonial Williamsburg, the architect strove
for “a contemporary design solution dem-
onstrating a sensitivity to its surrounding
environment. ..." To that end the com-
plex, comprised of nine town houses, is
small in scale and incorporates many of
the contextual forms and materials: gable
roofs, strong chimneys, cedar shakes, white
beaded siding, and brick foundations and
walls.



FIRST FEDERAL SAVINGS & LOAN, Santa Monica. CA » Architects: SKIDMOHE, OWINGS & MERRILL

“Tlpa [:l:l il automatic, solid glass sliding door ({

*Providing full breakaway features that totally comply with code

-

Manufacturers of the world's
most reliable automatic doors

B.W.N. INDUSTRIES
Business Center Drive
Duarte, CA 91010, US.A.
(213) 359-5306

(800) 772-1616

TELEX: 673224 BWN DUAR
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For openers
this beautyisa
real value.

The Von Duprin 99 is
opening a few new doors
that formerly were closed.

From an aesthetic view,
the 99 fits beautifully in
installations calling for a
wide stile with the same
handsome design features
as its cousin, the Von
Duprin 33.

From a flexibility standpoint,
the 99 is in a class by itself,
Rim, mortise lock and
vertical rod devices have all
earned the top U.L. rating of
3-hours for both single and
double door installations.
Further, electric latching,
signal switches and remote
control mechanisms mean
that the 99 is a viable
answer to virtually any exit
condition or requirement.

As for versatility, the 99 is
available in eight popular
finishes . . . three anodized
and five plated. It features

a full range of outside trims
and auxilliary items.
Finally—and importantly —
the 99 is engineered and
constructed to provide years
of dependable service under
heavy traffic conditions.

For more details. write for
Bulletin 821

VON DUPRIN, INC.
400 West Maryland Streel
Indianapolis. Indiana 46225
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The Von Duprin 99 rim devices are
non-handed. Two standard housing
lengths, 3'-0" and 4'-0”, can be cut
to door size on location. Single
door performance in double door
openings can be attained by using
a Von Duprin removable mullion
with a pair of 99 rim devices.
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Adding to the revitalized downtown
area of San Antonio is the new Hyatt
Regency, a $38-million, 633-room
luxury hotel on the Riverwalk along
the San Antonio River. A series of
waterfalls flows through the atrium
lobby as an extension of the river.
Six glass-walled, cylindrical Dover
Elevators add their own excitement
as they move guests through this
dramatic space. For more information
on Dover’s complete line of Traction
and Oildraulic" Elevators, write
Dover Corporation, Elevator Division,
Dept. 688, P.O. Box 2177, Memphis,
Tennessee 38101.

Hyatt Regency San Antonio
ARCHITECT:

Thompson, Ventulett, Stainback

& Associates, Atlanta

ASSOCIATE ARCHITECT:
Ford-Powell & Carson, San Antonio
GENERAL CONTRACTOR:

Hardin International, Inc.. Atlanta
Dover Elevators sold and installed by
Dover Elevator Company, San Antonio




Evolution of a Magazine

Founded in 1912, the AmEerican INsTITUTE OF ARCHITECTS JOUR-
~aL for most of its life was a house organ of high quality—but
a house organ nonetheless, modest in size and aspiration. Then

in the early 1970s things began to happen. The magazine

was redesigned, new editorial and publishing leadership was
enlisted, and the JournaL took on the goal of becoming a major
professional magazine. The following have been some of the

landmarks along the way to achievement of that goal:

In 1976 the JournaL asked
its architect readers to vote

for what they considered to

be the best buildings of the
nation’s first 200 years. The
results were a clear victory

for Thomas Jefferson—and

a bicentennial issue of more
than 200 pages. largest in
the JournaL's modern his-
tory to then.

In the very next issue the
Journarl launched what was
to become its single most
distinctive and popular fea-
ture: A series of evalua-
tions of serious buildings
some vears after completion
to see how they have met
the tests of time and use.
Nearly 100 such evaluations
have been published in the
intervening years.

In 1978 the JournaL
launched its annual review
of new American architec-

ture— bringing together for
the first time in one place
the best buildings of the
vear; as chosen by the edi-
tors and AIA design awards
Juries, along with essays on

Color has become an in-
creasingly important ingre-
dient in architecture, and in
the vears 1978-79 the Jour-
NAL greatly increased its edi-

torial use of color. It now
carries more color photos
than any other American

architectural magazine.

trends in American archi-
tecture by leaders inside and
outside of the profession.
The annual has grown to be
the biggest event of the vear
in architectural publishing.

In 1979 the Jour~aL pub-
lished a special issue on day-
lighting that subsequently
was used as a text in such
architecture schools as MIT.
Its approach was to bridge
between issues of technol-
ogv and issues of form. A
similar approach has since
been taken to structure,
building skin, and the arch-
itecture of movement.

S AT RE s
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In 1982, the Jour~AL launch-

ed an annual review of re-
cent world architecture as
a counterpart to the domes-
tic annual. Later in the year
it published a “discovery”
issue, devoted to buildings
by previously unpublished
architects. Similar efforts
to uncover new talent are
planned for the future on a
regular basis.

This year the magazine will further expand its editorial content
and change its name to ARCHITECTURE in recognition of its
broadened scope (see page 304). This year too AIA has decided
for the first time to actively seek subscribers beyond its member-
ship. If you are not a member and do not now receive the maga-

zine regularly, subscribe now on the enclosed card.
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Built-in refrigeration for homes of distinction

Sub-Zero is the true built-in refrigeration
system designed exclusively for the home.
All models feature 24" depth, which enables
them to fit flush with all standard base
cabinets and affords easy accessibility
to all stored items.

All Sub-Zero built-in models are design-
ed to accept exterior panels of virtually
any material. This unique feature provides
you complete flexibility in kitchen design.
You can blend it in or accent your own
special kitchen decor.

Models range in size from 24" to 48"

Send for colorful brochure on unique kitchens. Available in Canada.

width and up to 31 cubic feet in capacity
. . . the largest unit made for the home.
The line features side-by-side, over-n-under
(freezer on bottom), all refrigerator, and
all freezer units. Also available are under-
counter and individual ice-making units.

All full size units feature icemaking
capabilities and adjustable storage in both
refrigerator and freezer.

An outstanding refrigeration system
coupled with such innovative manufactur-
ing features as polyurethane insulation
(entire unit including doors), magnetically

Circle 83 on information card

sealed doors, self venting and automatic
defrost assures years of satisfactory per-
formance.

Every Sub-Zero unit is completely test
run at the factory for total performance
before delivery.

See Sub-Zero on display at leading kitchen
dealer and appliance showrooms.

| SUB-ZERO I
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SUB-ZERO FREEZER CO. e P.0. BOX 4130, MADISON, Wi 53711 e 608/271-2233




The Charter at Beaver Creek. Architects Jack Miller & Associates, Aspen, Colorado.
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Rapidograph
Renderings

© 1981 Koh-I-Noor Rapidograph, Inc.
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..the versatility of

Albert Lorenz

==

With a Koh-I-Noor Rapidograph Tech-
nical Pen and a lot of imagination and skill,
artist Lorenz turns architects’ proposals in-
to clean, crisp, client-pleasing visuals. His
Rapidograph® renderings range from tradi-
tional perspectives to fish-eye lens pano-
rama, with loose sketches and tight eleva-
tions in between. To assist in this prodi-
gious and versatile output, Al Lorenz relies
on Rapidograph® dependability. It is this
dependability that makes the Rapidograph
the most widely used technical pen in the
United States and Canada.

Rapidograph was the first technical
pen. It was born in industry in the early
1950’s to provide the precision drafting re-
quired by engineering design and aero-
space industries. It established new and
very stringent standards in all disciplines
when it was experienced that the Rapido-
graph made possible high precision engi-
neering drafting with the additional bene-
fits of economy and time savings.

The Koh-I-Noor Rapidograph Pen
glides over drawing surfaces with the ease
of a pencil because its tubular nib will not
snag. In fact, it doesn’t require the hand
pressure used with pencil; its own weight

on the drawing surface provides a consis-
tent ink laydown. The drafter or artist has
only to guide it with an easy, non-fatiguing
hold.

A patented DRY DOUBLE-SEAL™ pro-
vides an airtight bond between the pen cap
and pen body, keeping ink throughout the
balanced ink-flow system clog-free, ready
forinstant startup after days, weeks or even
months of storage. The refillable ink car-
tridge is another appreciated feature, per-
mitting longer, uninterrupted drawing ses-
sions.

Your office or studio might now be us-
ing Rapidograph® precision for clean, crisp
floor plans and elevations; so let exciting
Rapidograph renderings help further your
proposals’ chances of approval.

Rapidograph is a registered tradename
of Koh-I-Noor Rapidograph, Inc. A technical
pen is Rapidograph® only if it says Koh-I-
Noor Rapidograph® on the barrel.

Consult our Customer Service Depart-
ment if you would like to know more about
technical pens, drawing materials and tech-
niques. Or if you want information about
choosing the right inks for your projects,

g
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Koh-I-Noor offers the largest single-source
selection of waterproof black indiadrawing
inks, as well as opaque and transparent col-
ored inks: 201-479-4124. In Canada: 416-
671-0696.

KOH-I-NOOR
RAPIDOGRAPH'

Please send me complimentary Koh-I-Noor Catalog A,
describing Koh-l-Noor Rapidograph Technical Pens,
Point Sizes, Koh-I-Noor and Pelikan inks and other
materials.

[ 1 would like the names of Koh-I-Noor dealers in my
area.

NAME
(please print or type)
COMPANY
ADDRESS
CITY STATE 2IP

Koh-I-Noor Rapidograph, Inc.
100 North St., Bloomsbury, NJ 08804
In Canada: 1815 Meyerside Dr.,

Mississauga, Ont. L5T 1B4 st




HOW?

Here are three marketing workshops. Each
features small group, learn-by-doing
experience. Each helps you in a different way.

Marketing Your Architectural Services—

Here's a series of six half day workshops that
gives you powerful new marketing skills . . . and the
personal confidence to use them.

New Business Opportunities in Land

Development — This new one day program
shows you the most current development
opportunities . . . tailored to your geography . .. and
how to structure them.

For literature, details or reservations for these first
two workshops, phone AIA Professional Development
Programs at (202) 626-7355.

The Advanced Marketing Institute— For

those who have completed and applied the
initial marketing course—especially The Mandeville
Techniques . . . now you can sharpen old skills and
add some incredibly expanded marketing capabilities.
It's a three-day “"Executive Weekend” limited to sixteen
attendees. It's a lot of work—for a lot of reward.

For literature, details or reservations for this third

workshop, phone Professional Development
Resources at (202) 362-0800.
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WILSONART EXPANDS THE WAYS YOU DESIGN WITH LAMINATE

Because WILSONART believes
you should have a color palette as
flexible and advanced as your own
designs. So we’ve assembled Color
Quest™: An evolving, expanding
solid color collection with a commit-
ment to anticipate your color needs
at the leading edge of creativity, and
to meet those needs at every point.
Seventy-seven colors for 1983, and
still growing.

And because WILSONART be-
lieves you should be able to use your
color palette to meet even the stiffest
of design restrictions, without having
to opt for “second-best” material
choices. So we made sure Color
Quest is formable to very precise
tolerances (a face radius as small as
5/16", for example).

Color&Quest

1982 Product Design Award Winper

1962 Product Design Award Winner

ANID

Amentan Saciety of e Desagne
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Then we added three surface
finish choices for every color: from
very high gloss, to a soft texture, to a
crisply embossed grid. And we've
created options that allow you to
specify for a Class 1 fire rating. Extra-
ordinary resistance to abrasion and
impact. Even structural enhance-
ment. For further information, see
Sweet’s General Builder File
(6.14/Wi) or the ASID Microdex
System. For complete samples and
literature, call TOLL FREE: 1-800-433-
3222 (in Texas, call 1-800-792-6000).

W7 | WILSONART.

WILSONART BRAND DECORATIVE LAMINATE

Copyrightc 1983 Ralph Wilson Plastics
Company, Temple, Texas

Elevator concept and design by

Trisha Wilson & Associates Inc., Dallas
Elevator fabrication by

Coerver Industries Inc., Dallas
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WE SHOOT FOR MORE THAN

' THE STATE OF THE ART




Because there’s always the moon. Always that point far beyond the
norm to reach for. To perfect, through innovative engineering.
For example. Amarlite's newest products reflect how we squeeze
superiority out of the state of the art.
Our new Express Set Glazing System, ESS, is designed for quick and . :
simple installation. Minimum labor, modest cost. . :
The new; thermally improved Ribbon Window Framing System, NRG, -
gives extraordinary energy saving performance by restricting heat transfer. y
And is also designed to minimize labor in installation. -
And the new Framing System for Insulated Glass, TWS-II. Its interior
insulating capabilities provide remarkable performance against air and water
infiltration. And again, labor-saving installation. :
The reason Amarlite doesn 't sit still is why we're growing. We're never
satisfied with new. Only best. )
It's your satisfaction we're ater. AMARLITE Anaconda A

A unit of ANACONDA ALUMINUM Company
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A synthetic rubberroof
the time of BUR-and




can godown in half
stand up for years.

An experienced roofing contractor will usually
install a quality single-ply rubber roof in about half
the time it takes to cover the same area with built-up
roofing. The table below shows the average number
of squares laid per-man, per-day as reported by
single-ply and BUR roofing systems suppliers and
contractors:

Single-Ply Synthetic Rubber 4-Ply Hot BUR

Loose-Laid Fully Partially
Ballasted Adhered | Adhered

Squares per . " .
Man/Day* uptoi2 5-8 8-12 3.5-55

*variation due to roof and system type, penetrations, flashings, etc.

In addition to faster installation and less labor,
single-ply synthetic rubber roofs offer long life.
Installations stand up to punishing weather, stay
flexible in cold and don't get soft or sticky in heat.

Maintenance is easy, too. If something causes a
leak to develop, repairs are usually simple. Most cuts
or tears require only a patch of the synthetic rubber
membrane.

Call toll free 800-441-7111 Ext. 43.

Our experienced DuPont staff is available to dis -
cuss your specific problems, applications and
needs. They'll give you information about synthetic
rubber roofing membranes made from HYPALON?®
NORDEL® EPDM or Neoprene. Or for free literature,
write DuPont Company, Room X37822, Wilmington,
DE 19898.

REG. Us paT & TM OFF
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AIA Component Awards

Il

Washington Metropolitan Chapter. PEPCO
Combined Shops Building, Washington,
D.C. (above); Keyes Condon Florance,
Washington. The program for the client,
a major regional power company, called
for an economical industrial shops facil-
ity consistent with an existing warehouse
complex on the site. It is a one-story,
steel frame structure of 34,374 square feet,
with an interior mezzanine level provid-
ing an additional 5,300 square feet of
enclosed space for offices and shops re-
quiring separation from the general work
area. A flat roof segment over the center
bay is set lower than the sloped roofs on
either side. The resulting exterior form
expresses the central circulation axis as
distinct from the shop areas and allows
clerestory lighting into the central por-
tion of the building.

Potomac Valley Chapter. Crystal Gate-
way Marriott Pedestrian Concourse, Crys-
tal City, Va. (right); CHK Architects &
Planners, Silver Spring, Md. Mirror strips
and bright red half-columns were used
on the walls, and the ceiling was given a
linear reflecting treatment in order to pro-
vide an illusion of intersecting paths and
provide a sense of spaciousness in this
36-foot concourse linking a hotel to an
underground shopping arcade. Walls of
the ramped segments are tiled with hori-
zontal stripes in shades of gray, darker at
the floor and lighter up to the white
ceiling, which is brightly lit and coffered.
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Gary P. Fleming
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More component awards on page 309



Congratulations to Helmuth
Jahn and Murphy Jahn for 1
South \Wacker Drive and the
Board of Trade addition, and
to Welton Becket for the

WORLD CLASS SKYLIGHTING

restorationofthe California
State CapitolBuilding.IBGis
proudtohave engineered and
installed World Class Skylightsin
these award winningbuildings.

(For additional details on
these projects refer to the
editorial in this issue.) For
additional details on IBG refer
to Sweets 7.8 1B.

IBG INTERNATIONAL

Post Office Box 100, Wheeling, llinois 60090, Telephone (312) 634-3131, Telex 254401, Qwip (312) 634-3810
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CEILINGS . ;

If you're tired of the
flat white variety,
here are a few of

natives. To
see the
rest,

send

for a

catalog

& enjoy the
possibilities.
11500 Tennessee Avenue

PO. Box 64750

Los Angeles, California 90064

(213) 478-0781
Telex: 664665

Integrated Czilings, InC.
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ATAN OU RINAIS

The Sixth

Annual Review
Of New American
Architecture

Once again we bring together the best work that
we and AIA awards juries can find, to assess the
state of the art of American architecture. We
begin with a work that is not a building. It is
nonetheless architecture: perhaps the most suc-
cessful act of civic architecture in Washington
since the building of the two wings of the
National Gallery of Art.

The first actual buildings in the issue are the
work of the same architect in the heart of the
same city, Chicago, where grand architectural
gestures seem to come in bunches.

By some definitions these buildings could be
called postmodern. In fact, the striking thing
about this year’s collection is the emergence of
postmodern works of significant size, after a
decade or so in which the postmodern revolu-
tion was fought mainly in words and drawings
and buildings of minuscule scale.

Defining postmodernism is the task attempted
in this issue by a diverse group of practitioners
in the essays on architectural trends that have
been part of the annual review from the begin-
ning. It is a lively debate. D.C.
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An Emotive
Place Apart

By Robert Campbell

The Vietnam Veterans Memorial design by Maya Ying Lin was
the winner of the most visible competition for a work of U.S.
public art or architecture in the two decades since the ED.R.
Memorial competition. And. for a time, it seemed possible that
the Vietham Memorial, like the ED.R., might collapse in a fiasco
that would hurt the credibility of competitions and, still worse,
lead to a bad compromise, crippling what many observers, includ-
ing this one, felt was among the strongest designs for a war memo-
rial ever conceived.

That didn’t happen. The tide of opinion set firmly in favor of
the memorial, it now seems clear, on Saturday, Nov. 13, 1982,
when tens of thousands of veterans and surviving relatives came
to Washington to dedicate the new memorial. Families brought
snapshots and flowers and laid them at the memorial’s base, while
faces and campfires and flags and sky could all be seen reflected
in the long, mirror-black granite wall among the innumerable
carved names of the dead, in an astonishing integration of almost
everything a monument could say about a war. No one except
the designer, perhaps, had fully realized how vividly the memo-
rial would come to life through such interactions.
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As everyone must know by now, the Vietnam Memorial is a
retaining wall, 440 feet long, faced with black granite and inscribed
with the names of the 57,939 American men and eight women
who are listed as killed or missing in the Vietnam War. The top
of the wall is horizontal and flush with the grassy lawn behind
it. In front of the wall, the ground swales down gently to form a
shallow amphitheater, thus exposing the wall’s face. At either
end the wall feathers into the rising earth and disappears. At
the center, it's 10 feet high, and here it bends once, making an
angle.

As you descend the path along the wall and reach this angle,
you realize that one wing of the black wall points straight at
the tall, white Washington Monument a mile or so off, and the
other at the Lincoln Memorial, visible through a screen of trees
about 600 feet away. In making this descent you feel you're enter-
ing a cloistered space, set off from the busy surroundings. Streets
and skylines disappear to leave you alone with the wall and its
names. Then, as you pass the angle and begin to climb, you
feel yourself emerging again into the world of noise and light
after a meditative experience.

At close range, the names dominate everything. There are so
unbelievably many of them, quirky and vivid as real names always
are. The name of the first soldier who died is carved at the angle
in the wall, and the names continue to the right in columns in
chronological order of date of death, out to the east end where
the wall fades into the earth. The names begin again, with the
next soldier who died, at the west end, where the wall emerges
from the earth. It is as if the wall, after sinking beneath the
earth, has continued on around the world underground before
emerging once more.

The names continue, remorselessly, to the name of the last
soldier killed, which is carved on the wall at the angle, directly
beneath the name of the first soldier. The angle here at the
apex of the wall, between Washington and Lincoln, is thus a



place of first and last things, and there is a sense of closure, of
a story completed. The wall is a huge book open at a place
where it both begins and ends, and its text, its long march of
names, has made it, you realize, a memorial to individual human
beings rather than to any larger but vaguer concept of country
or sacrifice or victory or heroism.

At some moment of your visit, probably not at first, you've
noticed with a slight shock your own face reflected among the
names of the dead, an effect that makes the granite mirror a
kind of scrim set between past and present, between living and
dead, integrating both on a single dark plane. Other images col-
lect at special times. On some evenings, along the memorial’s
eastern wing, the image of the red sun setting among black trees
is seen in reflection while, simultaneously, the same sun is cast-
ing the shadows of those trees directly onto the granite and light-
ing with pink the real trees rising behind the wall on the slope
above. In such ways the memorial reaches out beyond itself to
engage and transform its surrounding world.

The story of how this unlikely and wonderful design came
into existence is one of the classic competition stories, too famil-
iar to need much detailing. Maya Ying Lin was 21 and a senior
at Yale, planning a career as an architect, when some students
(she wasn't one) persuaded an instructor, Andrew Burr, to offer
a design studio on funerary architecture. Lin enrolled. The Viet-
nam competition was Problem Number 3 in the Burr studio.
The students visited Washington to reconnoiter the site. Maya
Lin's chief impression then was one of living people enjoying a
sunny, open park that shouldn’t be taken from them nor be trivi-
alized into a mere setting for some big monument. A landscape
solution seemed better.

“I thought about what death is, what a loss is,” she remembers.
“A sharp pain that lessens with time, but can never quite heal
over. A scar. The idea occurred to me there on the site. Take a
knife and cut open the earth, and with time the grass would

heal it. As if you cut open the rock and polished it.”

The notion of making the angle and aiming the wall at Wash-
ington and Lincoln came later, back in the studio. Last to occur
was the unique arrangement of names. “Andy said, you have
to make the angle mean something. And I wanted the names in
chronological order because to honor the living as well as the
dead it had to be a sequence in time.”

These were powerful intuitions, and they led directly to a
powerful design. The briefest talk with its creator makes it
clear that nothing about the memorial is either casual or
lucky.

Only Lin, from the Yale class, actually sent her proposal to
Washington, in the form of two 30x40-inch boards onto which
were glued, in a visually rather disorganized way, a few inept, scale-
less drawings and a hand-lettered, very well-written statement.
The jury saw through the crudeness of this student presentation
to the great concept that lay beneath.

Detailing of the finished memorial was performed by the
Cooper-Lecky Partnership. with Lin's collaboration. Most of it
is excellent, but in light of the celebrated controversy over add-
ing a flag and statue to the memorial it is interesting to note a
couple of jarring elements not in the original design. A gutter
along the base of the wall was demanded by the Park Service,
which maintains the memorial. because power mowers can't cut
grass against a vertical surface. The gutter is modest but clearly
damages the design; this is one wall you want to see rise straight
up out of the earth like a natural cliff.

A path of granite slabs of changing sizes and shapes is another
alien presence in front of the wall, often too bright and always
too obvious. And the contour of the earth as you read it against
the wall is unnatural as a land form, part flat and part sloped.
These are minor defects, but they should serve as warning that
Lin's conception was so complete and so delicate that any attempt
at embellishing it hurts it. [J
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Jahn’s Chicago.
1. Board of Trade

By Andrea Oppenheimer Dean

“Synthesis” is the word that Helmut Jahn, AIA, uses more than
any other when talking about his new work. And while he is
certainly not alone in striving for an architecture that fuses con-
cerns of program and performance with those of appearance
and expression, Jahn is rare indeed in his ability to produce in
built form an evermore imaginative, yet relentlessly orderly meld-
ing of the needs of function and expression, nature and tech-
nology, old and new shapes, abstraction and metaphor, purity
and pizazz. This is especially evident in his newest contribu-
tions to the Chicago skyline: one an inexpensive, yet expan-
sively buoyant speculative office building at One South Wacker
Drive (page 160), the other an addition to Holabird & Root’s
Board of Trade Building of 1930. (The project was a joint venture
of Murphy/ Jahn, Shaw & Associates, and Swanke Hayden Con-
nell.) Both transform art deco motifs into glittery grids, still
recognizably, if distantly, related to those of Jahn's original men-
tor, Mies.

Jahn traces his fascination with art deco to the Board of Trade
addition, which the client insisted should closely resemble the
original landmark, but adds, “The trends were out there, and
those "20s buildings have an unusually high level of attention
to surface detail, which I think we have lost.” For Jahn, no less
than for Mies, divinity is in the details. And for Jahn, the synthe-
sizer— the logician with intuition—the arresting motifs of art
deco would seem to fit as though custom tailored, combining
as they do—and as he did at Xerox Center—lush curves and
rich, highly finished materials with tight grid and taut skin. Also
consonant with Jahn's longstanding predilections are deco’s un-
selfconsciously urbane forms and massing, friendly yet formal,
abstract yet explicit.

Though his work has been strongly influenced by recent
trends, it remains rooted in the pragmatic concerns of modern-
ism. He is, therefore, a postmodernist with a difference. Take
his attitude toward context, which together with history and dec-
oration form the tripod upon which, according to Robert Stern,
AIA, the movement, if it is one, is based. “I think," says Jahn,
“context is one of the most misused words today. Buildings can
be in contrast, as One South Wacker surely is, and still be respon-
sive.” He admits to creating icons, contextual mainly because
their “footprints adhere to the city grid, reinforce its urban con-
nections, its spirit and meaning.” His new towers, nonetheless,
make frequent neighborly gestures to their surroundings. He also
differs from many of his peers in his attitude toward decoration.
One of his favorite sayings is, “We don’t construct decoration;
we decorate construction.” He, therefore, feels that many of
the new postmodern buildings, including Graves’ in Portland,
are traditionally modern boxes except at the facade. Both One
South Wacker and the Board of Trade addition derive their
striking exteriors largely from programmatic requirements.

From a distance, at least, the new Board of Trade addition
appears genteel and aloofly sophisticated, even as it glistens
in the sun. It was intended as a recognizable offspring of Hola-
bird & Root's 1930 landmark, and it has been called a clone by
at least one critic. But cladding makes the building as much as
clothes make the man, and the addition’s finely articulated,

With its hipped roof echoing that of the old Board of Trade
Building behind it and its metal and glass gridded cladding, the
addition is a well-mannered neighbor and respectful offspring.
152 AIA JOURNAL/MAY 1983
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black and silver, shiny topcoat, stretched tight over its front by
narrow, mullioned panes (2x6 feet) is in striking contrast to the
old Board of Trade’s buff-colored, rough-looking, limestone pelt.
The addition is, further, a portly, midsized, though sleekly de-
tailed building tailored to fit snugly into the adjacent skyline
and streetscape, while the original structure is slender, craggy,
and towers over its neighbors. As a radical transformation of
its art deco forebear, the addition is far more intriguing than if
it had been merely an updated copy.

The addition’s exterior form was determined by programmatic
requirements, but this is far from apparent, since its uniformly
gridded, symmetrical outer garment gives virtually no hint of

The Chicago Commodities Exchange occupies the first 12 stories,
which include a huge, multilevel trading floor. The atrium,
surrounded by rental offices, rises another 12 stories.
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Keith Palmer/James Steinkamp

As seen from under the elevated train running along
Van Buren Street, the building is tightly wedged into
its narrow site, top. Its main entrance, on Van Buren,
above, is a combination of high-tech cladding with art
deco, scalloped motifs, which echo those in the old
building and are repeated throughout the new—as
seen in the principal interior arcade, above right, in
twin throughways from side street entrances, right,
and in the 12th-floor atrium space, across page.
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Bringing a many-layered building to the street.

the complex, varied spaces within. The raison d’etre for the new
building, of course, was to create a large trading floor and sup-
port spaces to service the Chicago Commodities Exchange, the
largest in the world. These are housed on the first 12 floors,
whose focus is a mammoth (35,000 square foot), column-free,
multistory room starting at the fourth level. On the exterior, all
this is barely perceptible, and then only on the side elevations
where limestone cladding over gridded glazing is fairly solid up
to the 12th floor where it changes to vertical paneling. On the
building’s principal facade, just above the trading floor, is a
shallow setback topped by a half circle—an abstracted old-time
clock—that also hints at a change in plan.

But there is no indication on the building’s main elevation of
the existence of the enormous trading room per se, or of the
two-story trussed space spanning it (which houses centralized
mechanical systems), or of the stunning atrium around which
the top 12 floors of offices are arranged. The reason is plain.
Giving this configuration exterior expression would have had
the effect of visually cutting the building into two fat blocks
tied together by a thick belt of trusswork at its midsection. In-
stead, the architects used every possible device to integrate and
elongate the elevations—using narrow glass panels, half the con-
ventional size and twice the normal amount of mullioning to
obtain a tight, overall patterned skin; vertically striping the
facade with continuous black bands; stepping the sides of the
building back in narrow, faceted strips; and using a hipped roof
to point the structure skyward.

However, the huge trading floor, the largest the site would
allow, determined the dimensions and shape of the building and
dictated that it be brought right out to the edge of the side-

Sky lobby walk on the east and west, where the architects carved out
arcades. These meet the ground in a somewhat makeshift-looking
way. As project architect Rainer Schildknecht, AIA, says,
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A view up to the atrium’s glassy roof. and down. This exuberant,
finely detailed space is marred only by an ungainly, metal pan-
eled structure, in photo above, for elevators from lower stories.
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An adept connection between generations.

skin. The scheme contrasts with the overall elegance of the
building, as does, to a lesser extent, the main entrance on Van
Buren Street, where a somewhat ungainly, blue-green, scalloped
opening, with seams etched in fluorescent, is revealed behind
a layer of mullioned glazing. But in the context of its street—a
narrow throughway covered with elevated train tracks and lined
with somewhat shabby-looking shops—it makes a certain amount
of good sense. Tightly wedged into its site, the building can, in
fact, only be seen from a distance. Up close, the view is of
arcades and entrances at eye level, and looking upward of an
undifferentiated grid.

The addition provides a multistoried interior street with com-
mercial and retail spaces. The principal colors here and in the
elevator core at its end are buff terrazzo and blue-green, which
are used throughout for the building’s trim and structure. The
prevailing motif is the scallop. The last is a deliberate echo of
the lush forms in the lobby of the old Board of Trade. Jahn's
original scheme, in fact, was for a building in the form of a
huge, rounded echelon. It was rejected by the client, but an
only slightly altered version of it will rise as another Jahn office
tower to soon replace Chicago’s old Northwest Station.

At the addition, he repeated the echelon form with unyield-
ing consistency—the mezzanine balconies in the interior arcade
are continuous scalloped forms; the flooring at ground level and
in the atrium is inlaid with echelon shapes; the atrium itself
cascades downward in scalloped setbacks; and scallops appear
in trim and detailing throughout the building. The repetition
of this motif was, as Jahn says, “a relentless way of reproduc-
ing something that could be understood.”

On the ground floor, the effect is mixed. The horizontal scal-
loped mezzanine balconies are attractive, but almost frail-
looking, especially when compared to the robust forms in the
old building’s lobby, while the numerous, scallop-shaped blue-
green metal light fixtures look chunky and over-scaled. And
while the shapes of the Board of Trade’s lobby are mostly verti-
cal and lofty, those in the addition are low and broad.

The 12-story atrium, by contrast, is a soaring tour de force.
On its east and west sides, it rises in bands of flush-glazed reflec-
tive and clear glass, which arches back twice before meeting
the building’s hipped roof. The last is striped in reflective and
clear glass except on the north, is flashed with terne-coated stain-
less steel, and is supported by exposed, blue-green trusswork.
The atrium’s north wall is formed by the old building’s former
south elevation, whose strong verticals, continuing above the
addition, are visible through the clear glazing of the north-facing
portion of the new structure’s roof. The result is an adept visual
connection between the mother building and its offspring. The
south side of the atrium is bounded by open circulation balco-
nies over which is set a freestanding, glazed elevator in an ex-
posed blue-green steel tower.

The overall effect, as Jahn intended, is something of a turn-
of-the-century, industrial look. Everything in this atrium space
is transparent, glassy, airy, and made all the more so by multi-
ple reflections. Its detailing, moreover, is inventive and elegant
yet comfortable-looking, thoughtfully conceived and skillfully
executed—characteristics we have come to associate more and
more with Helmut Jahn’s work. O
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Jahn’s Chicago.
2. One S. Wacker

By A.O.D.

At One South Wacker, the program called for 1.28 million gross
square feet of office space, with floor areas from 25,000 to 38,000
square feet. The building couldn’t be more than 40 stories tall
because of soil conditions, had to be concrete, and had to be
on a five-foot module with 30x30-foot bays. In different hands,
it might have become a bulky blimp, though doubtless these
days not without decoration and flourishes. Instead, Jahn, as
though pulling it out of a magician’s hat, came up with a graceful,
shimmering, fairy tale-like tower, its painterly surfaces in silver,
black, and a rosy-pink, modeled with a sure touch.

He broke up the building’s mass by stepping it back three
times, at heights that meet cornice and roof lines of adjacent
buildings. It jogs back twice to accommodate three different
floor sizes (38,000, 32,000, and 26,000 square feet), and then
again to mark off the building’s top, which contains a mechani-
cal penthouse. Jahn shaped this crown by pulling back its skin
at two levels to make notches revealing structural columns.

The principal facade on South Wacker is articulated by a
plane that folds back at a 45-degree angle. A module placed at
the same angle is also used to turn the building’s numerous
corners. This again softens the silhouette and eliminates the usual
awkwardness of forming a corner with two half-modules. Fur-
ther breaking up the building’s mass are elongated, black, reflec-
tive glass panels (some with tops, all looking like little painted
towers against a black ground), plus the pinkish-rose glazing
above and below the setbacks where small, three-story atrium
spaces have been carved out. These create U-shaped floor plans
that give users increased perimeter daylight without increasing
the exterior wall area, and, of course, determined the canting
of the setbacks, without which the building’s principal eleva-
tion on South Wacker would look quite different.

Jahn says that many of the firm’s buildings are grafted to fit
their sites, giving the example of Xerox Center with its corner-
turning curve. At One South Wacker, he brought all of the
elevations, except the main one, straight down to the ground,
since each abuts either another building (as on the east), an
alley (on the south), or a side street (north), and this gave him
the greatest possible amount of floor space. He thus covered
the site except on South Wacker, where he set the structure
back 20 feet from the sidewalk to create a forecourt and recessed
entrance. Here, a broad 45-degree plane deflects the building
into the corner, because “we wanted to underline the corner
location.” This relationship is strengthened by the vertical
banding, which relates to the structure, but does not, as in Jahn's
earlier buildings, express structure. “It's mainly that structure
still serves as the underlying, rational principle of the building,
and then gives clues and indications of its decoration,” he says.

The recessed entrance on South Wacker is marked by an arch-
like portal, notched out of the skin and split down its middle
by a strip of two, 45-degree angled modules that meet the side-
walk. On the side streets, the building meets the ground in layers.
Its inner surface consists of a glass and aluminum skin; then
comes a row of black marble columns banded in aluminum;
and projecting out and over these is the building’s exterior glaz-

In sharp contrast to its neighbors, One South Wacker’s bulk is
reduced by a facade with strong vertical definition—slim silver
and black panels, pink accents, and a crenelated crown.
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Shaped by streets as well as setbacks. H- THEELD

ing, which is terminated in a series of stepped arches, whose
recesses are painted a rose-pink to create a visual transition to
the pink ceilings inside. The effect of all this is striking, if some-
what mannered, even a little awkward, but it fits with the pre-
vailing scale, color, and shapes of the adjacent streetscape.

If the exterior of One South Wacker is shaped, to a signifi- EEEE _EEE
cant degree, by the configuration of the streets bounding it, its g ot
plan at ground level was, as Jahn says, “very much affected by 1T
our desire to have a street, with commercial and retail spaces,

At ground level is a multistoried commercial gallery with L
atrium. Two angled setbacks, with atrium spaces above and be- HeaEay ¥
low. create three different ranges of floor sizes. dﬂ o
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Photographs by Keith Palmer/James Steinkamp

such utilitarian functions as toilets, stairs, and mechanical rooms.
This being a spec building, the office floors are, of course,
beyond the control of the architect. Even the use and decora-
tion of the atriums, with their angled glass walls, will be up to
the individual tenant, though it will be hard to compromise these
delightful, light, three-story spaces.

The atriums are lit up at night, as are a light box and corner
notches at the building’s top, to create a glowing apparition on
the Chicago skyline. In combining his longstanding interest in
glassy building skins with his more recent enthusiasm for the
fertile skyscraper heritage of the 1920s, Helmut Jahn has here
produced his most exuberant building yet.

As seen on side elevation (across page), the building meets the
ground in layers—a clear glass and metal skin, then a row of
columns, finally exterior cladding with notched arches. Interior
arcades (main entrance, above; side entrance, right) are lined
with black, banded columns and streaks of channel lighting.
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At ground level, the building is bisected by an L-shaped,
interior arcade flanked by elevators, one each for levels
1-11, 12-24, and 25-39. Floors 6-9 each have 37,000 square
feet of rentable space; 10 and 11 have the same plan as
6-9, but a portion is devoted to mechanical services. At
12-17 the building takes its first step back; 18-24 each
have 31,729 square feet; then comes another setback,
then six floors each with 26,000 square feet; at 38 and
39 is a final atrium space without setback. [
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Stan Kulesa

Speaking Softly in Strong Colors

Four Leaf condominium towers, Houston.
Architect: Ceasar Pelli. By A.O.D.

With their polychromed, slim silhouettes capped by truncated,
pyramidal roofs, Cesar Pelli’s Four Leaf condominium towers
assert a strong new presence in Houston's Galleria area.
“Buildings like these,” says Pelli, “become, want it or not, pylons,
obelisks, markers. They either become dumb pylons or good
ones.” Though far from dumb, these speak in less stentorian
tones than their more audacious neighbors, such as Philip
Johnson’s sveltly striped and curvaceous, black and silver Post
Oak towers. This was precisely Pelli’s intention.

He says, “We wanted the two buildings to fit into that part of
Houston, where all the buildings are exuberant, a bit brash, are
technologically oriented, and have a great sense of optimism.
We wanted at the same time to do something more subtle. One
of the subtler things is the use of color. We purposely used strong
color, but in the most delicate, quiet, sophisticated way we
could.”

Before Pelli appeared on the scene, developer/architect
Lorenzo Borlenghi of Milan had created plans for two highrises
square in plan with a regular structural grid, a center core, and
a typical arrangement of four apartments per floor, plus pent-

Above, Pelli’s towers are prominent in the Galleria area. Right
and across page, a sculpture by Beverly Pepper, positioned in
the park-like setting between the towers.
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Drawing by Folon

‘Large, iconic pylons’ above the greenery.

houses. The configuration satisfied him well enough, but need-
ing help with its image, he called in Pelli to give the buildings
form and character. Borlenghi, however, retained overall control,
was responsible for the buildings’ layout, and hired Melton Henry
of Houston as associate architect for construction.

Pelli derived the buildings' mostly warm earth colors— browns,
a salmon-pink, terra cotta, and white—from the tones of the
surrounding residential area. “So when you see the buildings
through the trees,” he says, “they are really large, iconic pylons,
but they also recapture the colors of the houses in the area.”
The skin is color coded to indicate what occurs within. About
one-third of the way up each shaft, the plan changes from one
with eight units per floor to one with four, with an apartment at
each corner (hence the name, Four Leaf). The skin pattern shifts
accordingly, changing gradually over six floors to make a smooth
transition between the two configurations. Above the 40th floor
are two-story, octagonal penthouse units capped by raked roofs.

Pelli clad the buildings’ vertical structure with a dark red-
brown, the space between floors with a white glass band, vision
panels and operable windows with bronze-tinted glass, and he
wrapped the balance of living spaces in an opaque rose color.
He achieved a painterly effect by creating large planes of color.
The mullions change color as they pass from one color field to
the next, so that their lines form boundaries between surfaces
of color rather than an overall grid.

“The dark, red tops of the buildings are extraordinarily im-
portant,” says Pelli. On the one hand, they underscore his idea
of the buildings as obelisks, or pylons; on the other, they are a
symbol for house. Under construction on a nearby site are office
towers by Pelli for the same client, with flat roofs, which to Pelli
say “office.”

Apart from their skin and massing, the condominium towers
are quite ordinary, with a cushy-condo, decorator-created lobby,
but thoughtfully worked-out floor plans. Sited on a 9.5 acre, park-
like site, they “don’t stick to the rest of the city at ground level,
but neither do any of Houston’s other buildings,” as Pelli says.

What he attempted here, with evident success, is what he calls
“an exploration of how you take these thin layer envelopes and
make them rich, and make them able to carry many layers of
meaning and complexity.”

As interpreted by Jean-Michel
Folon, left, Pelli views these

buildings ‘as though carved from
a colored crystal, but to be
read as having a residential feel.’
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The name Four Leaf comes
from the building plan, ar-
ranged around the corners of
a square central core, top.
Two- and three-bedroom units
are from floors 3 through 15,
with eight apartments per
floor. Levels 16 through 38
each have four three-bedroom
units. Duplex penthouses top
the building at floors 39 and
40. Above, 39th floor plan with
corner terrace adjoining living
areas. On the towers’ exterior,
patterning of vision glass and
three colors of ceramic frit
glass supported by a fixed flu-
oropolymer painted aluminum
frame shifts with changes in
floor plans. O

© Balthazar Korab
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© Peter Aaron/ESTO
The two towers at left have two significant things in common:
They are both office buildings for two of San Francisco’s
banking behemoths, Bank of America, left in photo, and Crocker
National Bank, right in photo. They also share architectural par-
g entage in the person of Edward Charles Bassett, FAIA, of SOM’s
AR A San Francisco office. Bassett was prominent in the SOM team
e that was involved in the design of Bank of America in the 1960s,
along with Pietro Belluschi, FAIA, and Wurster, Bernardi &
Emmons. Bassett was a principal designer of Crocker Center,
along with SOM’s Richard Foster and Danica Truchlikova (and
Gensler & Associates for the tower interiors).

Here the commonalities end and the differences begin. The
52-story Bank of America tower has folded, faceted walls that
change with changes in light and terminate irregularly, giving
it an almost crenelated top. The 38-story Crocker tower has a
very regular graph-paper facade of seemingly square windows
(they are actually six inches taller than they are wide) and sim-
ply ends, sliced off against the sky in the manner of the typical
modernist office building. In these respects it is a step back-
ward from Bank of America in terms of visual interest.

It wins hands down in terms of skin, however. Bank of
America’s is a very dark, brooding brown granite with tinted
glazing. Crocker's is in varied hues of reddish brown granite
with reflective glazing. It looks pieced together but is actually
comprised of continuous slabs patterned by polishing parts of
them and flame finishing other parts so that they retained a
matte surface. The result must be one of the most elegant build-
ing skins anywhere, well suited in color and texture to its older
neighbors.

: aEEE ] _ B The two towers also differ sharply in the ways they meet the
: X streets and the kinds of public space they provide the city. Bank

ol B0 R | of America is simply rooted in its site without greeting or gesture.
- ! l r The space that it created is a 120x300-foot plaza at the entrance,
—~ L bearing a Bassett-designed banking hall but otherwise unadorned
except for a few small planting tubs, a kiosk, and a big black

granite sculpture by Masayuki Nagare. It is not a very inviting
aZe a ery space, particularly since, being on the north side, it is shaded
by the tower itself very nearly all of the time.
d The Crocker tower meets the street in more lively (perhaps
&h]nd aIl too lively) fashion. Shops line both of its street-facing sides, with
alternating arched and rectangular openings to the street,
above which are awnings and stainless steel, semicircular flower
El aIIt I Owel‘ boxes. These are busy little touches and they seem in danger
% of being crushed by the weight of the tall tower above.
The public space that Crocker Center provides is something

Crocker Center, San Francisco. €!se and it is the glory of the complex as so far built. It is a

. - . glass-vaulted, block-wide shopping gallery running laterally be-
Architect: SOM, San Francisco. hind the tower. The Galleria, as it is called, already has become

By Donald Canry a major and well utilized civic asset.

Above, the south facade of the Crocker
tower with the Bank of America to its
left. Right, Crocker’s street-meeting
‘fringe’ and carved corner. Across page,
Crocker in the context of San Francisco's
rapidly growing financial district.
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Soaring arches frame views inward and outward.

The Galleria is, to begin with, an imposing and endearing pres-
ence on Post and Sutter, the streets from which it opens. Entry
from both is through broad-shouldered portals of the same two-
tone granite as used on the tower, topped by airy glazed arches
that rise a full 75 feet above the sidewalks. Held in the center
of each portal by metal strands, like spiders in webs, are two
oversized, antique-looking clocks that chime cheerfully in unison.

The 275-foot stretch between the portals, which used to be a
dark back alley, is now a three-level pedestrian way, roofed by
a soaring glass and metal vault, containing 62 shops and two
restaurants (nearly all of the space is leased but not all is yet
occupied). Along the way are potted palms and vaguely Vic-
torian park benches.

Entry is down a few steps from the sidewalks, making the
volume of the Galleria seem all the more grand. In the oppo-
site direction, the portals offer impressive outward views. On
one side are glimpses of the dark Bank of America facade, on
the other is a wonderfully framed view of Willis Polk's 1917
Hallidie Building—bearing the nation’s first, and still one of its
most delightful, glass and metal curtain walls. It is a wonderful
compliment for the new building to pay the old.

The Galleria was meant to, and does, echo the arcades of
antiquity in European cities, and also the glazed confections of
the premodern era. It is at least a distant cousin of the Hallidie
Building and also the great fin de siecle Golden Gate Park
conservatory.

The Galleria is the newest of San Francisco’s impressive recent
crop of pedestrian amenities, others including the five-block podium
of Embarcadero Center and the varied open space of Levi's Plaza.
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Across page, the Galleria's
Sutter Street entrance,
fanked by a small public
park with the tower
beyond. Left, the Hallidie
Building from the Galleria.
Below, the Post Street
entrance.
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Across page, the Galleria's
soaring space from the second
level, with glimpses of the dark
brown Bank of America fa-
cade. Left and drawing, the
Galleria’s three levels of var-
ted shops and restaurants.
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Right, the impact of the
bridges and escalators
from ground level. Below,
the ground level plan
showing passages from
Galleria to tower. Across
page, aligned along Post
are the tower, the Galleria
and the original Crocker
Bank building, which will
have its top lopped off
(see following pages).
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Understated details and segmented space.

However, the Galleria is not really a pedestrian street, as it
has been called. It doesn’t lead anywhere in particular except
from one side street to another. It is more a pedestrian room, a
great glazed hall.

Nor does it, as some have claimed, provide a link between
the financial district and the bustling hotel and shopping pre-
cinct near Union Square. In fact it faces in quite the opposite
direction. True, one could travel between these two parts of
the city by going into the tower lobby, through it to the gallery,
sideways along the Galleria to either Post or Sutter, and then
onward, but it would be a circuitous route.

No, for most the Galleria is a destination rather than a way
point. And an attractive destination it is, with a wide range
of generally high quality facilities and activities.

It is not quite the festive place it might be, however. Aside
from the benches, palms, and clocks, the architects have assidu-
ously avoided historicist decor or appurtenances. No fake gas-
light here. The detailing is unswervingly modern, which is to
say plain.

This has saved the Galleria from cuteness. But it also has
kept it from taking on the kind of timeless quality of Baltimore’s
Harborplace.

There is exhilaration in the Galleria's volume, but it too is
muted somewhat by the amplitude of escalators and the brid-
ges that crisscross—and segment—the space and impede the
views upward and outward.
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In rendering above and ele-
vation below, the tower,
Galleria, and truncated
bank building with roof
garden. In roof plan across
page, the tower is at bot-
tom right, the roof garden at
top right, with the gallery
running laterally in between.
In photo across page, the
tower peers benignly down
at an elder neighbor.
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A roof garden will complete the complex.

Despite the various kinds of success enjoyed by the Galleria
the most interesting part of Crocker Center may be yet to come.
It involves a most unusual way of combining new and old, one
that may well be applicable in other places.

The tower and Galleria are two of four buildings owned by
Crocker on the block bounded by Post, Sutter, Montgomery
and Kearny. The other two are a 1927 French Renaissance office
building at the corner of Sutter and Montgomery and the bank'’s
original 1908 headquarters, designed by Willis Polk. The old
headquarters contains noble and historic banking halls, but the
exterior was defaced in the 1950s by new red cladding on the
upper floors.

The final phase in development of Crocker Center will be
the removal of the top 11 stories of this building and installa-
tion of a roof garden three stories above the street. The
garden will be accessible from the Galleria, will be a forecourt
to Crocker's new tower, and will serve as an entry court to the
1927 building. It should have some wonderful views and should
provide a welcome breathing space in the increasingly dense
financial district.

Crocker couldn’t acquire a small hotel at the corner of Sutter
and Kearny, next to the tower, but it was treated politely by
the new construction. In all, Crocker Center may be creating
one of the most interesting blocks in one of the most interest-
ing and sensitive precincts of any American city. O
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Soaring Space Bed Sleek F ade

Philadelphia Stock Exchange. Architect: Cope Linder Assoc. By Carleton Knight 111
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William Penn had a good idea when he planned the City of
Brotherly Love. He ordered five public squares, totaling more
than 40 acres of open, green space, set aside within Philadelphia’s
grid plan. Three hundred years later an imaginative architect
and a sensitive developer have done Penn one better. They have
extended his idea, creating a new park and wrapping an office
building— a speculative one, at that—around it.

The Philadelphia Stock Exchange Building, named for the lead
tenant, fills the block on the south side of Market Street between
19th and 20th streets. It features an almost one-half acre, tree-
filled atrium under a 15,000-square-foot skylight. The space —
with its terraced pools and 2,900 plants—resembles nothing less
than a lush, tropical forest. The garden is a delight to the
senses— visual, auditory, and olfactory—and a special treat for
those who work in the building and walk through the atrium
daily.

But why would a developer spend the considerable extra dol-
lars required (about $65 per square foot instead of $50 for a
standard office building, including nearly half a million dollars
for the skylight alone) to create something unusual? And why
build only 500,000 square feet when he could have built three
times that?

William Rouse of Rouse & Associates (a Philadelphia devel-

oper not to be confused with his uncle, James Rouse, devel-
oper of Columbia, Md., and Faneuil Hall Marketplace) puts it
simply. “Why bother to build just another building? There’s no
kick to that. It's more fun to do a good building, one that is
people-oriented.”

Those are enlightened words for a developer, but Rouse refuses
to accept that label, adding that while his approach has been
“couched as altruism, it is not.” Rouse believes that his $23.6
million building’s uniqueness is overstated because of the situa-
tion in Philadelphia, where he bemoans “the lack of competi-
tion and the lack of gutsy development.”

His approach, he says frankly, “is very pragmatic.” He is a
firm believer in quality and is convinced that spending extra
money to create a unique environment will pay off in the long
run. And he has his proof in the stock exchange where he is
able to charge rents of $25 a square foot compared with an aver-
age of $21 for other downtown Philadelphia office buildings.
“We get premiums for what we do, and corporate America is
buying,” he says.

Rouse contends that an unusual building will attract poten-

Stairstep fenestration patterns reinforce corner cutouts. Ground

floor plan, opposite, shows irregular, 80x200-foot atrium.
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An atrium was a central part of the program.

tial clients because the tenants will get more and better work
from employees who react positively to their office environment.
“The average corporate headquarters,” Rouse declares, “is de-
signed to overwhelm employees.” Looking at the stock exchange
building, Rouse notes with pride, “if secretaries walk in and
feel better about themselves and their companies, then we have
succeeded.”

Rouse’s problem was how to translate his ideas about a spe-
cial environment into architecture. He had envisioned an atrium
from the start, and that was one of the reasons he chose Cope
Linder Associates of Philadelphia as the architect. The firm's
experience with a similar kind of space, shopping malls, includ-
ing the one in Columbia, Md., impressed the developer.

There were several obstacles to hurdle, not the least of which
was winning over the residents of a cooperative apartment build-
ing that abuts an alley along the south side of the site. Prior to
Rouse’s purchase of the property, these neighbors had succeeded
in halting development of a highrise hotel because it would block
their views. Rouse also wanted the space in a hurry, to beat
potential competitors to the marketplace with available rental
space.

The solution, an eight-story building shaped like a doughnut,
met all Rouse’s needs. The neighbors did not object, and it could
be constructed under fast track for less money than a larger
structure and at less interest cost for the borrowed construc-
tion funds. Finally, the plan offered a variety of office layouts
that allowed diversity for large and small tenants, a significant

Entrance to the atrium from the east elevator lobby is under a
scrim of vines, above. Right, view from steps into the garden.
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An artful blending of ‘natural ingredients.”

factor in the marketing strategy. “Even the standard office is a
treat,” says Gerald M. Cope, AIA, partner in charge. All offices
have a window on Philadelphia’s world, either real or manmade.

The hole in the doughnut is what holds the building together.
Here Cope, an architect and a landscape architect, used what
he describes as “natural ingredients”—light, trees, and water.
“They are materials that people can respond to,” Cope notes.
The question was how to put them together. Originally, the
atrium was to be on one level, but when the Philadelphia Stock
Exchange agreed to move into the building during the design
development stage, the courtyard garden grew downward by 19
feet. The exchange needed to have its trading room in the base-
ment, but wanted an open feeling. This was solved by dividing
the hurly-burly of the trading room from the peaceful repose of
the garden with a glass wall. And to keep the garden from appear-
ing as a hole in the ground, the tile brick on the floor was folded
down over the walls. It also covers the steps and the entire int