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So when you look at the hard facts, we're sure 
that you'll find the new Solutions range extremely 
hard to beat.

If your next specification project demands high 
quolity, security and whole life value, then look 
no further than the new Solutions range from 
Blue Circle.

All in all, it's just another example of Blue Circle 
commitment to product innovation and technological 
achievement, ensuring that we can keep building 
Britain together. Over the years Blue Circle cements 
have been used in many prestige projects from the 
Channel Tunnel to Canary Wharf.

Our Rendaplus and Fibrocem ranges ore renders 
incorporating the very latest in fibre technology.
As well as being extremely tough they are 
weatherproof with an excellent resistance to 
shrinkage and cracking. They are also very 
flexible - great news if you need to apply them to 
awkward shapes or use them in difficult locations. For your free copy of our new Guide to Renders or 
And no matter where you apply them, your project details about the whole range of Blue Circle products, 
will keep its great looks tor many years to come. call the number below or visit our new website.

Blue Circle Cements. Building Britain.

www.bluecircle.co.ukTelephone Helpline; 0870 600 0203 Blue Cirda' a brond

enquiry i on card
www.ajplu5.co.uk/ajdirect
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'Is that what Londoners want? I doubt it. 
But you don't have to be Mystic Meg to 
sense which way this wind is blowing. If the 
history of London teaches us anything, it Is 
that money usually wins in the end.'
Richard Morrison on ‘skyscraper mania’ in 
London. rimi\2H.\ 1.01

'I think our entire vocabulary is useless: 
"public space'/ "public realm'/., all these 
things have been completely transformed, 
and so what we are trying to do is reinvent 
ways of talking about architecture.'
Rem Koolhaas, l-itiiwcial Times, 1.12.01

news ;

ARB puts squeeze on part-timersFOSTER DOES DALLAS 
Foster and Partners has won a 
competition to design the 2,400- 
seat Lyric Theatre for the Dallas 
Centre for the Performing Arts. 
The £175 million complex will also 
include an 800-seat theatre to be 
designed by Rem Koolhaas. O

\ insurance scheme aimed at low-income 
■ers, Keith Snook, RIBA director of prac- 
pfcversces the scheme, was adamant that

The ARB ha? tightened up the rules governing 
professional indemnity insurance - despite calls 
for restraint from the RIBA - in a move that could

pvt^p^vided is adequate. He predicted that 
lonp lo*i^ome architects, faced with escalating 

Ldcregister and work outside the restric
tions of profession.

spell the eruS for part-tiiiie practitioners. 
The A lstc its guidelines on PIl, 

if ]ftveis of indemnity cover and 
mpuls(^. Registered architects 
iMafch to confirm they have the 
■place.
Ines against a backdrop of dra- 
Burance premiums as a result of 
Inomic climate and the events of

raising min| 
making the* 
will have uni 
adequate covj 

T^e move

COi

TIME FOR WILKINSON EYRE 
Wilkinson Eyrt’s £22 million Mil
lennium Bridge in Gateshead was 
named one of the best inventions 
of 2001 by Time magazine this 
week. It was the only piece of 
architecture to be honoured.

ird member Marco Goldschmied, whoARp
Opposed the changes, said they reflected an 
‘Olympian view of the profession’ that failed to 
take into Recount its ‘subtleties and nuances’. He 
said he was concerned about the impact on young 
people takihg private jobs before setting up on 
their own. ‘The new and exciting in architecture 
will be discouraged,' he said.

Wayne Glaze, a young architect who supple
ments his full-time employment with occasional 
private work, agreed that private domestic work 
was a common way for those starting out to ‘cut 
their teeth’. Faced with rising costs many would be 
discouraged, he said.

But the ARB dismissed suggestions that levels 
were too high. ARB chief executive Robin Vaugh
an said that the leap had been essential to bring the 
architectural profession up to standard and 
claimed the new regime was ‘quite relaxed’.

He said that while the RIBA was concerned to 
protect its members, the ARB was charged with 
serving the public interest. ‘The two may not be as 
one on this occasion,’ he said.

The RIBA has not ruled out further protest. 
Gough said he would be taking the lead from the 
reactions of RIBA members.

matic rises 
‘the changinfl 

11 Septemba 
ARB’s rules,! 
force insurai^ 
practitioner 4 
could see theii

Rju^rance experts predict that the 
Pnbined with general rises, could 
Fbills up by 50 per cent. A small 
iixently paying out £600 a year 
premiums increase to £900.

While the Ranges will affect all architects, the 
squeeze will ble most, severe for part-time practi
tioners, the V semi-retired and those taking 
occasional private work. Practitioners with an 
income of less khan £10,000 will no longer be con
sidered an exceptional category and will need to 
raise their covet from £50,000 to the new mini
mum level of ^50,000. As a result, premiums 
could soar from £1^5 a year to as much as £600. 
With further strictures governing run-off cover, 
part-time work could become untenable.

The ARB adopted the changes last week despite 
objections from the Rl^A, which called for the 
rises to be less dramatic. ^BA vice-president for 
practice, Tim Gough, dehie^ the ARB’s claims that 
under-insurance is widespread among architects.

Currently, the RIBA ruas RIBASure, a sub-

DCM BIG DOWN UNDER 
Denton Corker Marshall (KM) 
has scooped Australia's most pres
tigious honour for architecture, 
the Sir Zelman Cowen Award The 
practice, which has a London 
office, won for the new Melbourne 
Museum. It is the second time 
DCM has been honoured - it won 
the 1996 award for the Melbourne 
Exhibition Centre. O

PRiNCETALKS TOWERS 
The Prince of Wales will voice his 
opinions on the future of tall build
ings In the wake of 11 September 
when he addresses the 'Building 
for the 21 st Century' conference at 
London's Queen Elizabeth II Con
ference Centre on 11 December. 
Other speakers at the conference, 
which starts on 9 December, will 
include London mayor Ken Living
stone and Lord Fostar. Go to 
www.ajplus.caukfor coverage. O

ZoB Blackler

Zaha Hadid Architects has 

unveiled its'one-north' 

masterplan for the Singapore 

Science Hub. The plan covers 

190ha adjacent to the National 

University of Singapore and 

the National University

NEXT!
The next Issue of the AJ will be 
published on 20 December. V Hospital, it will include housing

for 50,000 and accommodate
70,000 workers. The first phase 

will be based around three 

centres of business and 

research collaboration, called 

Xchanges. A sinuous park will 

flow through the masterplan, 

providing a multi-purpose 
spine of landscaped spaces. ^

For the best jobs in 
architecture turn 
to page 65 or visit 
www.careersin 
construction.com
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'It must be hard being Rem. 
He knows what is going on. 
He has a heart. But he has 
decided to put that on ice.'
C'h.irlcs Ictuks. iiiiiwi iiil 
Tinii's.lAim

'His Post-Modern social consciencetakes 
no account of ethical dilemmas, with the 
result that he trips over them.'
Rowan Mooro rc\'iowinj> loiiallian (IlanccyV 
now l^ook, / oiiiloii: liri'iuliwil(jraiics. 
Suuuhmi, l.ni

'Perhaps it would be better for a library to 
be housed in a building separate from a 
branch of Pizza Express and shops selling 
fudge and thimbles.'
lonalhan (ilanoc)’ on I lopkins' roriiin a( 
Norwich. (iiumlitin, .V12.01

♦ FOR A DAILY NEWS FEED ON THE LATEST ARCHITECTURAL STORIES GO TO AJPLUS.CO.UK

RIBA’S wind turbine hopes 
blown out by council planners

BDP; Atherden Fuller Leng; and Nugent ValHs 
Brierley from Frome in Somerset to compete for 
ihe job to rework the historic site.

Epsom Downs Racecourse executive director 
Stephen Wallis told the AJ that the work will 
include a £6 million renovation project for the 
main grandstand. 'A rebuild Is not an option,' he 
said. The masterplan will involve looking at reor
ganising spaces and new buildings: A hotel is in 
the vision and we’ll need to look and see what’s 
feasible,’ said Wallis. ‘W'e want to capitalise on the 
Queen’s Stand and the Derby as a national event.’

Wallis wants the facilities to be a ‘beacon archi
tectural landmark’ in Ihe borough and is keen to 
discuss the masterplan with local planners. Howev
er, a complication to the process will be that free 
access to the Surrey Downs is protected by an Act of 
l*arliament - more than 100,000 racegoers attend 
the Derby every summer but, because of the rule, 
no one knows the exact number watching the race.

Horden Cherry Lee’s Richard Horden was 
recently associated with BDP at Glasgow’s Science 
Centre, where he provided the concept for BDP’s 
rotating Wing Tower, built next to the Science mall 
and Imax theatre.

The riba’s plans to provide a model for sustain
able architecture have been foiled by Westminster 
City Council, which is set to refuse planning per
mission for two wind turbines on the roof of its 
headquarters building in Portland Place.

Planning officers are recommending that the 
Allies and Morrison scheme to add the 20m tur
bines to the top of the Grade ID-listed building 
should not go ahead, Officer Robert Ayton said the 
objections were ‘on the basis of visual impact’.

The turbines were an initiative of former RIBA 
president Marco Goldschmied as part of his 
campaign to introduce a green strategy for the 
RIBA building. Goldschmied said the decision was 
‘predictable’ and reflected issues of policy towards 
sustainability at a national level.

The RIBA would have been the right place to 
pioneer the use of alternative power in older 
buildings, he said, because of its listed status, its 
location in the centre of London and its role as 
headquarters to one of the leading professional 
bodies promoting sustainability. Goldschmied 
said he would be urging the RIBA to appeal to 
London mayor Ken Livingstone to intervene.

Project architect Robert Maxwell described the 
decision as ‘unfortunate’. He said the installation 
of the turbines would have been a high-profile 
project to help stimulate debate.

The project was opposed by English Heritage. 
Assistant regional director for London Paul 
Velluet said: ‘We felt that standard industrial wind 
turbines would adversely affect the special interest 
of the Grade-ID listed building and the character 
and appearance of the surrounding conservation 
area.’ He added: ‘It would have done little to save 
the energy costs of the building.’

The wind turbines were part of a project to 
halve the RIBA’s energy consumption and improve 
its green credentials. The building’s electric boilers 
have been replaced with gas ones which will reduce 
carbon dioxide emissions by 26 per cent.

An official decision is expected from Westmin
ster in January.

Niall McLaughlin Architects' De La 
Warr Pavilion bandstand is to be 
unveiied this Saturday. The band
stand, on the South Terrace of the 
1930s Grade l-listed building in 
Bexhiil-on-Sea, East Sussex, is a 
lightweight structure made from 
fibreglass-coated plywood. It is 
mounted on a steel base that can 
be moved around. o

ARCHITECTURE POLICY MOVE 
Canterbury MP Julian Brazier has 
indicated he may bid for a Com
mons Adjournment Debate to 
promote further the idea of a 
National Architecture Policy. The 
news was included in RIBA council 
papers, Issued last week. See 
ajplus.co.uk for coverage of the 
council meeting after it takes 
place on 12 December. O

'NEXT'THEME FOR BIENNALE
The theme for the 2002 Venice 
Biennale's 8th International Archi
tecture Exhibition will be 'NEXT'. 
The exhibition, directed by Oeyan 
Sudjic, will explore global archi
tecture for the next decade. More 
detailsatwww.iabtennale.org

Q&A

58%
... of voters in a poll on the AJ's 
website think that C ABE Is not 
the right body to handle post
war listings.
Respondents:4S 
This week's question: Is the 
ARB right to raise minimum 
indemnity Insurance cover? 
(see page 4)
O Register your view at 
www.aJplus.co.uk

Zo6 Bleckler

Horden and BDP come under
orders for Epsom masterplan
Epsom Downs Racecourse has lined up four prac
tices in the race to prepare a masterplan for the 
famous Derby venue, the AJ can reveal.

Course officials are talking to Horden Cherry 
Lee Architects, designer of its main grandstand;
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Wilkinson Eyre redesigns former spy centre
- Wilkinson Eyre is to restore the 1960s landmark Empress State building in 

; west London.Restoration plans will give a new lease of life to the 29-storey 
’ former MIS building.The project is due for completion in spring 2003.

Work will involve the addition of a lightweight three-storey structure on 
top of the building. Constructed from steel and glass, it will be set back from 

the facade with a lightweight oversailing roof and topped by a circular 

tower room with panoramic views across London.
Curtain walling will replace the existir>g cladding on the east and west 

elevations.On the south elevation,a 5m-deep steel frame between the 

third and 26th floors will be clad with glazed curtain wallirtg and a 

continuous'floating'screen of aluminium sunshade louvres.
At ground level,a two-storey circular base will house an enlarged glazed 

entrance,receptionarea,cafeteria,artcillaryoffice space and plant room.

Lartdscaplng around the buildirtg will create a piazza and open arcade 
extending south toan additional entrance building on Lillie Road.The 

three-storey building will close off the street frontage and provide a main 
street entrance. It will be constructed from steel and glass with a large 

overhanging louvered canopy along its eastern side.

The scheme, for developrer Land Securities,will add 12,000m' to the 
38,000m' floor pian.The Empress State building,originally designed by 

Stone Toms arKi Partners, has been empty for the past three years.
The London Borough of Hammersmith and Fulham has granted 

planning permission for the project, subject to legal agreement.

Zo& Blackler

CREDITS

LANDSCAPE DESIGNER 
PRP Landscape 

ELECTRICAL ENGINEER ACOUSTIC CONSULTANT 
HannTucker Associates 
PLANNING CONSULTANT 
Jones Lang LaSalle

MECHANICAL ENGINEER 
Wilkmson Eyre Architects MG Partnership 
CLIENT
Land Securities Structural 6WS Partnership

QUANTITY SURVEYOR

ARCHITECT

ENGINEER 
Anthony Hunt Associates EC Harris

3
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Models a;e a trade mark of
blip,Inc. - ■■i'--..

A paragon of versatility and 
flexibility. Just like 
QUICKTRONIC MULTIWATT.

Until now, you needed a different EGG for every type of 

lamp. However, now you can replace many different ECGs with one of the new QUICKTRONIC® 

MULTIWATT models. They can operate over 100 combinations of different lamp wattages. And 

of course, the quality is OSRAM assured. For information call 01744 812221.

www.osram.co.uk.

.jfmember of ■t ’

OSRAMvoltimum
.co.uk SEE THE WORLD IN A NEW LIGHT

enquiry 3 on card
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English Heritage denies rift 
over Coppergate II inquiry
English Heritage has denied rumours that boss Sir 
Neil Cossons wants to back out of a public inquiry 
in York where the conservation agency is sched
uled to defend the unpopular Chapman Taylor 
mixed-use scheme, Coppergate II.

EH issued a statement to the AJ last week reiter
ating its support for the project as a rebuttal to talk 
that Sir Neil feels it is wrong that his own institu
tion should be backing the scheme.

But although EH is giving evidence at the 
inquiry with York City Coun
cil, its views on the Chapman 
Taylor project fall short of the 
council’s own requirements- 
as pledged in its local plan - 
for architecture of the ‘high
est quality’. Only that will be 
good enough for a historic 
site judged to be ‘of interna
tional importance’, and 
including the medieval land
mark, Clififord’s Tower.

EH said last week that its 
position on the Coppergate 
Riverside scheme has been 
'fully endorsed’ by its com
mission
less-than-glowing endorse
ment of the project as a 
pre-inquiry statement. ‘EH 
has always expressed sup
port in general terms for the 
redevelopment of the River
side area of York, recognising 
that it would improve the 
quality of the city centre, 
which is clearly a site of 
national importance,’ it said.

EH believes that the

economic and cultural benefits to the city’. And EH 
added: ‘We will express these views at the public 
inquiry and we will continue to work towards 
detailed improvements in materials and design 
should it be given permission.’

Incoming York Civic Trust chairman Darrell 
Buttery said he was ‘like a fish out of water, with his 
mouth wide open in astonishment’ at the state
ment. He told the AJ he will be ‘fascinated’ to see 
how EH defends the scheme at inquiry, which he 
feels will destroy the panorama from Clifford’s 
Tower. ‘It’s too big. It’s a gargantuan scheme that 
comes too close to one of York’s greatest architec

tural and historic sites. We 
want something good.’

The Trust feels the project 
represents ‘an act of architec
tural vandalism’ and ‘an 
over-development’.

Sir Neil Cossons, who is 
presendy out of the country, 
is understood to have said 
privately that he is at odds 
with the position adopted by 
the agency he heads. He has 
even been contacted on the 
issue by the Archbishop of 
York, David Hope.

The public inquiry has 
echoes of that concerning the 
KPF-designed Heron Tower 
insofar as EH will be facing 
CABE, which criticised the

Phase one of van Heyningen and 
Haward Architects' Benenden 
School in Cranbrook, Kent, opens 
tomorrow. The Academic Centre 
for the school (pictured) comprises 
classrooms, IT teaching rooms, 
staff facilities, offices and a shop.

RICK MATHER WINS IN US 
Rick Mather Architects has won 
its first US commission, to extend 
and redesign the Virginia Museum 
of Fine Arts.The £55.5 million pro
ject will result in the addition of 
9300m’ of space to the current 
35,300m’ building. The project 
will include the addition of 
galleries, a visitor service area, 
administrative offices, a 1.2ha 
sculpture garden and a parking 
zone. Rick Mather Architects beat 
off competition from Hardy Holz- 
man Pfeiffer Associates, New York; 
Polshek Partnership, New York; 
Smith-Miller + Hawkinson Archi
tects, New York; and Machado and 
Silvetti Associates, Boston. TTie 
project is set for completion in 
2007. O

but offered a

Coppergate II project at 
design review last March. EH 
will be siding with York City 
Council at the inquiry into 
the Land Securities project, 
which will be led by inspector 
Tony Bingham and starts on 
15 January in York’s Guild
hall. But Bingham will also 
hear a rival landscaping pro
ject proposed for the site. 

Ironically, given their differing viewpoints on

3W SCORES AT BRENTFORD 
3W Architects has won a commis
sion to design a residential 
scheme at Griffin Park, the west 
London home of Brentford FC. o

f 'X

design of the Coppergate ChapmanTaylor'sCoppergatellscheme 
riverside scheme is ‘a signifi
cant improvement on the previous scheme and 
makes a positive response to the historic buildings Coppergate II, EH and CABE are about to launch a 
around it’.

READING ADDS MSc OPTION
joint guide into building new schemes in historic 

But the agency would only say that it supports environments, written by former Royal Fine Art 
the scheme in ‘double negative’ terms. It supports Commission secretary Francis Golding and called 
it ‘as it will not adversely affect the setting of Building in Context.
Clifford’s Tower and can only bring additional

Reading University's Department 
of Construction Management & 
Engineering has teamed up with 
the RIBA CPD (Continuing Profes
sional Development) to offer 
architects an MSc in 'Inteiligent 
Buildings' Course modules include 
Intelligent Buildings; IT and 
Communication Systems; Integrat
ed Building Design and Briefing; 
Building Systems - Architecture 
and People; and Financial

□avid Taylor

Japanese architect Shigeru Ban 
unveiled this paper tea house, at the 

t Bleddfa Centre for the Arts, in 

Knighton, Powys. The house was 
commissioned as part of the Japan 
2001 festival. The brief was to 
design a Modernist structure that 
retained the calm of the traditional 
Japanese tea house. It is made from 
rectilinear cardboard tubes, which 
are sealed with varnish to protect 
the structure from the elements. The 
house has a specially designed 
polycarbon roof. For more festival 
details call the Bleddfa Centre on 
01547 550377ore-mail 
enquires<^bleddfacentre.com

Analysisand Investment Appraisal. 
E-mail d.j.clements-croome@ 
reading.ac.uk or tel 01189 318197.

CPD INTERBUILD SEMINARS 
Interbuild 2002 (9-13 June) will 
include an edited programme of 
Continuing Professional Develop
ment (CPD) accredited seminars. 
For further information e-mail 
wedgmark@globalnet.co.uk 
call 0208 8404383.
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A company of ^^afarge

X Landmark ROOFrNGUstng CotourRjsWn"' TecWioiogy

h the Ijitulmnrh rcK^f/

Can you tell which one's 500 million years old?

h ilm the roofnmde from

^OO-mHIion-yecir-oM

Welsh shite?

including fittings and accessories, is guaranteed totally 

weathertight for fifteen years.

If you’re still not sure which roof is which, visit our 

special microsite at www.redland.co.uk/chamfer 

and you could win one of a number of prizes - 

including a Landmark Digital Voice Recorder. 

Contact your nearest Redland Roofing Systems 

sales office on 08705 601000.

They may look alike, but whereas 

traditional slate is even older than the

hills, Landmark comes from the very

latest technology.

Rather than just the one colour normally used in 

man-made slates, ColourFusion™ allows us to mix 

as many as six pigments to match Welsh slate’s 

character and beauty (with a choice of Brecon or 

Snowdon Grey).

A dense layer of highly pigmented amalgam is 

fused with the body of the slate, so that it actually 

becomes part of it. Consequently, they will age like 

slate, maturing and looking good for 25 years or more.

Or e-mail us on roofing@redland.co.uk

www.redland.co.uk/chamfer

Redland
ROOFING SYSTEMS

And, of course, being a Redland roof, the whole roof, GUARANTEED WEATHERTIGHT

enquiry 4 on card
www.ajplus.co.uk/ajdirect
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uital statistics ment. The scheme is under way despite initial 
strong opposition of the local neighbourhood, 
which ‘just wanted a park’ - much like the local 
Waterloo community group. But in the Amster
dam case, a year’s public consultation was ‘very 
organised’, led by ‘a strong client’, and the scheme 
is due for completion at the end of 2002, with two 
buildings by Mecanoo.

For Gustafson, this project presented a clear 
opportunity to think about ‘changing attitudes to 
landscape’ - from the 1950s and ’60s view of the 
discipline being about ‘recreation and agriculture’ 
- through the decades of suburban sprawl, up to 
the present, when she believes‘a balance between 
man and nature’ is the key to the future. But her 
own analysis of her work seems to focus entirely 
on cosmological or historical narratives and 
symbolism, incorporating plenty of water features 
along the way, without any substantive level of 
political or cultural critique.

She seems happy to accept retail and restau
rants as activators of social space in Seattle, or the 
imperative of luxury goods shopping as a catalyst 
in landscape formation in California. She does not 
even mention the intense political dimension of 
the Swiss Cottage development, which, it seems, 
can be soothingly swept away under natural 
woodland gardens, an outdoor amphitheatre and, 
possibly, a water feature. This kind of approach to 
landscape seems to be a rather banal celebration of 
the sensory aspects of human existence, which 
avoids addressing the more difficult issues at stake 
in social relations in the contemporary world. 
Kathryn Gustafson was speaking on her work at the 
Architectural Association, London

Clare Melhuish reviews...
Kathryn Gustafson’s views 
on landscape ‘desecration’

• Thenumberoffemale 
architects has risen from 
2,639in 1991 to 3,986 this 
year -13 per cent of the 
profession. The number of 
male architects fell from 
28,700 to 26,631 in the same 
period. Source:ARB
• A woman on an average 
wage can afford to buy a 
home in only seven of the 
171 counties and districts in 
England and Wales, says a 
poll from Labour Research 
magazine. A man on an 
average income can afford to 
buy a property in 51 areas.
• Thenumberofbusiness 
and professional service 
firms that are pessimistic 
about prospects has grown 
by 50 per cent,according to a 
new survey by the CBI and 
Deloitte&Touche.
• VisitornumberstoEnglish 
museums have soared 
following the scrapping of 
entry charges.The V&A had 
53,000 visitors this week 
against a weekly average of 
20,000, while the National 
Railway Museum in York saw 
aclimbof 121 percent.
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Kathryn Gustafson’s opinion that architects ignore 
context too often, and that ‘in landscape we’re the 
menders’ of the environments they desecrate, 
seems unlikely to endear her to the architectural 
profession - but, then again, she does not seem to 
depend on it directly as a source of work.

Indeed, in the case of her involvement in the 
highly controversial Swiss Cottage redevelopment 
scheme in London, she seems hardly aware of the 
architects working on the project. Gustafson 
seems to have little interest in architecture per se, 
and also makes a point of distancing her working 
methods from those of the architect - ‘the plan 
just doesn’t do it’ for her, she declares, preferring 
to work in clay, the most effective method she has 
found of finding her way in space.

Gustafson’s lecture at the AA was a showcase of 
work extending back lO years and more, revealing 
a collection of commissions most architects would 
be envious of. Of these, her competition-winning 
landscape masterplan of 1997 for a site in Amster
dam presented a direct comparison with the 
apparently doomed ambitions of the South Bank 
Centre and its site in London.

The Dutch project is on a former industrial 
site, incorporating a large house and park as well 
as industrial buildings and plant. It is currently 
used for a variety of arts purposes, but is being 
redeveloped as a formal arts and leisure develop
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At £199 per month, the new Citroen C5
also negotiates tight Finance Directors.

> *

The Citroen C5 is now available to business users from just C199 per month for a limited period only, or C14,580.' The latest technology 

has never been so affordable. If your Finance Director needs more convincing, show him the following value and economy aspects of 

the C5 range, which now includes the acclaimed C5 estate.

100% VALUE FOR MONEY Unique Hydractive 3 suspension automatically controls ride height, improving stability and safety. EBA 

(Emergency Braking Assistance) reduces stopping distance by up to 20%. 

activation of wipers.* Air conditioning as standard. Six speaker CD/radio.

2.0 litre HPi petrol and unique 2.2 litre 'common rail' HDi diesel with particulate filter.

100% ECONOMICAL Incredibly low fuel consumption for the 2.0HOi of 61.4mpg (extra urban). SMR figures from Emmox amongst 

the best in its class. Low CO^ emissions; from as little as 147g/km;

20,000/12,500 mile service intervals for petrol/diesel models.

Argument enough to negotiate your way round even the tightest Finance Director. However, if you need further proof please contact 

your local Citroen dealer, click www.citroenC5.co.uk or call Citroen Fleet Connect on 08457 940 940.

Six airbags. Automatic illumination of headlights and

Seven engine options, including new direct injection

Full 3 years' warranty and 12 year anti-corrosion warranty;

CITROeNa:

The new Citroen C5. Technology as it should be. 100% useful. Business Solutions

enquiry s on card
www.ajplus.co.uk/ajdirect
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WESTON WILLIAMSON'S US WIN 
Weston Williamson Architects has 
won an international competition 
to design the New England Biolabs 
in Ipswich, Massachusetts. The 
£25 million project was for 240 
labs and support spaces, a lecture 
hall,restaurant and a 1,000m^ win
ter garden.The practice, which was 
awarded £35,000 for its winning 
design, beat off competition from 
four other shortlisted practices: 
Michael Louis Gallin Architect US; 
UNO-h arquitectura, Spain; CPR 
Architects, Mexico; and King 
Lindquist US.Work will begin next 
autumn. o (including pictures)

Botschi Vargas Architects has applied for planning permission for this £2 million residential development in 

Maida Vale, London. The 1,132m'scheme includes five townhousesand a penthouse on top of an existing 

block of five Victorian terrace houses. Due to site restrictions thetownhouses have sloping roof glazing and 

a one-way orientation. All units have two terraces at different levels and a patio on the front elevation. The 

three-bedroom units have living quarters of double height with bridge-like study mezzanines. A pergola- 

covered structure with integrated planting obscures parking spaces from the upper views.

DTLR SPINS PLANNING WEB 
The DTLR has started development 
of its online Planning Programme 
consisting of two services - the 
Casework Service and the Planning 
Portal. The Casework Service Is an 
electronic planning handling and 
tracking facility that will automate 
the links between the Planning 
Inspectorate and applicants and 
appellants, local planning authori
ties and government offices. The 
Planning Portal will offer an 
advisory service with guidance on 
planning and related topics. Further 
details of the Planning Programme 
can be found at www.plannirtg 
portalprogramme.gov.ukO

Oxford U-turn over Bodleian 
Library 'theme park’ plans

Divinity School - ‘among the most important 
asecular spaces of their period in England’ which 
should not be the site of‘visual blockages’.

David TaylorOxford University has made a massive U-turn by 
withdrawing its planning application to turn the 
Old Bodleian Library into a tourist attraction (AJ 
25.10.01) after objectors deluged the city council 
with letters.

The university last week said it had withdrawn 
its application for listed building consent for the 
contentious £1.5 million scheme, called ‘the Visi
tor Management Programme’, after 91 objections. 
It is now considering drawing up revised propos
als instead, admitting that it got the needs of 
visitors and academics wrong.

Library director Reg Carr said he appreciated 
that there were ‘genuine concerns’ about aspects 
of the proposals, saying the way to manage large 
numbers of visitors to the library now had to be 
reconsidered.

‘We must find an acceptable way to cope with 
tourists which is consistent with the library’s pri
mary purpose as a research library for scholars 
from around the world,’ he said. ‘The needs of vis
itors and academics are clearly different and it is 
our responsibility to find a way to satisfy their 
sometimes conflicting interests.’

The university now expects to draw up a 
‘simpler’ scheme than that put together initially by 
Event Communications - which also worked on 
Stirling Prize winner Magna - and will assess 
trends in ‘actual’ visitor numbers, A spokeswoman 
said the university has also withdrawn its submis
sion to the Heritage Lottery fund.

‘However, at this stage, we do not rule out 
working again with the Heritage Lottery fund if 
new proposals for a visitor management scheme 
should be developed in the future,’ she said.

Projected figures of 115,000 visitors per year to 
the new scheme, as opposed to 6,000 at the 
moment, were considered unrealistic.

Dr Martin Biddle, the university’s professor of 
mediaeval archaeology, told the AJ: ‘It’s a U-turn 
whose time has come. I’m very satisfied given the 
disquiet about this scheme.’ Biddle also criticised 
the university for only now realising that its 
figures for attendances could be wrong after 
spending £130,000 on the application.

English Heritage wrote to Oxford City Council 
about its concerns over the project, especially 
cautioning over its effects on the Proscholium and

CABE exposes lack of design 
experience in local councils
Nearly two-thirds of local authorities do not have a 
registered architect in their planning department, 
according to CABE's Local Government Design 
Survey. A broad base of design expertise was also 
shown to be lacking. Only 16 per cent of authorities 
surveyed could boast a registered architect, an 
urban designer and a landscape architect. Almost a 
quarter had no staff with design qualifications.

Although 36 per cent of authorities had an 
architects’ department, many said such depart
ments had been dissolved or relocated during the 
1980s or as part of local government reorganisa
tion in the 1990s. The report says: ‘Even where an 
architects’ department exists, the implications for 
design are limited - only 43 per cent of such 
departments are involved in assessing the design 
aspects of applications.’

The report also revealed that 77 per cent of the 
222 local authorities surveyed did not use a design 
panel in assessing the design quality of planning 
applications. Design awards and design champi
ons were also unpopular - 80 per cent did not have 
a design champion and 68 per cent ran no form of 
award scheme.

The survey was sent to every planning authority 
in England - of which 44 per cent did not respond. 
The report stated that CABE was concerned that 
these authorities may not even have had qualified 
personnel capable of completing the survey or 
were simply not interested enough in design.

However, CABE praised two authorities. 
It commended Birmingham for having an archi
tects’ department within an Urban Design 
Department; and Leicester, which boasts a 
broad-based planning department, including 
planners, architects, landscape architects urban 
designers and other specialists.

CABE head of design review Peter Stewart, who 
led the survey, said: ‘We know from our casework 
that the picture across the country is patchy. Some 
local authorities are exemplary in their commit
ment to taking design issues seriously. Others 
appear to have little interest in the subject.’ O

STEPHEN GEORGE BURSARY... 
The Stephen George Foundation 
has established a scholarship fund 
for architecture students. Stephen 
George (1915-2000) was one of the 
founding partners of Stephen 
George and Partners Architects and 
Master Planners. Each year a grant 
of £2,000 will be awarded to a stu
dent of architecture embarking on 
their Part 2 qualification at either 
De Montfort University in Leicester 
or Leeds Metropolitan University. 
The scholarship will provide an 
opportunity for practical experi
ence during holidays and final year. 
For further information e-mail 
m.strand@stephengeorge.co.uk

... AND WELSH SCHOLARSHIP 
An architecture scholarship is also 
up for grabs from the National 
Eisteddfod of Wales. The £1,500 
award Is open to those under 2S 
years old, born in Wales or of Welsh 
parents, or who have lived or 
worked In Wales for three years 
prior to 3 August 2002, or can 
speak or write Welsh. Candidates 
will be expected to submit a port
folio of work before 14 April. 
E-mail robyn@clsteddfod.org.uk 
or tel 029 2076 3777 for details.
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Discover our unique range of raster geographical data

Business today is increasingly dependent upon the You'll be able to see exactly where your customers

effective use of accurate and reliable geographical data. live - you can plan more tightly targeted marketing

To help make this process more efficient, we have initiatives, and provide better route planning for your

reps. The possibilities are almost limitless.developed a range of digital raster maps that can

So if you want digital raster maps that cover the whole oftransform facts and figures into business intelligence.

Great Britain or just a tiny bit of it. call our CustomerBy overlaying your own business information on our

Helpline on 08456 05 05 05 or visit our web site atbackdrop raster data you will be able to see things much

Ilf
more clearly using a Geographical Information System.
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SurveyThe closest thing to being there.
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competitions Art’s regenerational realities
An urban renaissance through art and architecture? Austin 
Williams attended a conference on the subject to see if art was 
a viable method of regenerating communities.

RIBA'APPROVED
Details of RIBA-approved 

competitions are available from 
the RIBA Competitions Office.
6 Melbourne Street, Leeds 
LS2 7PS. tel 0113 234 1335. 

fax 0113 246 0744, e-mail

riba.competitions@mail.riba.org

more focused - and critical. Commenting on Peck- 
ham Library’s role in regeneration, he asked: ‘When 
have people ever read themselves out of squalor?’

Cummings' argument was that culture is seen 
more in terms of making people feel better, rather 
than actually improving their lot. ‘Nobody advo
cates curing poverty by handing out lots of money; 
instead we are told that poverty is tackled by social 
inclusion through the arts.’ Noting that regenera
tion is always premised by some social policy 
benefit, he argued that the worthy idea that ‘the arts 
are good for you’ is a bad thing for art and a bad 
thing for real social improvement.

‘In the ’70s, the dole was seen as an Arts Council 
handout,’ joked Neil Cooper of the Herald. Today, 
this mentality has been legitimised in schemes that 
subsidise community arts. 'Remember, Irvine 
Welsh got there on his own merits, not by using the 
grant funding begging bowl,’ he said.

Charles Landry, the author of Creative City, 
suggested that there needed to be a property devel
opment strategy to curtail the detrimental effect of 
market forces. Thinking critically, laterally, artisti
cally, widely and imaginatively were just some of 
the contortions required to involve as many parties 
as possible in regeneration proposals. Creative 
thinking is needed ‘to integrate diversity’.

But isn’t it odd, asked Claire Fox, director of the 
Institute of Ideas, that politicians are using the arts 
as a means of encouraging social participation? 
The panel was divided. While Keith thought that 
school arts projects that taught about racial diversi
ty were important in challenging racism (although 
he wasn’t sure whether this was real art), Cum
mings said it was symbolic of the bankruptcy of 
political ideas that art, and not politics, was priori
tised as a means of social intervention.

Although nothing was resolved, this event 
showed that the terms of the debate need to be 
rescued from a pervasive relativism - between 
creativity and culture, participation and interven
tion, community art and politics, art and 
architecture. All need a lot more critical analysis.

Battersea Arts Centre may proclaim itself to be part 
of an urban regeneration, but it is still a really awk
ward place to get to on the Tube. It is OK, of course, 
if you live locally but, unfortunately, those people 
closest to the‘regeneration’ programme tend not to 
see the big picture. ‘Can the Arts Create an Urban 
Renaissance?’ was organised by Battersea Arts 
Centre and the Institute of Ideas. It was held as part 
of the Wandsworth Arts Festival.

The debate centred on the meaning of regenera
tion and set out to explore the proposition that 
‘public arts spaces are seen not as engines for eco
nomic growth, but as catalysts for cultural renewal’.

During the course of the discussion it became 
apparent that the concepts of public art and archi
tecture were being used interchangeably, which 
wasn’t helpful to a clear understanding of the issues. 
Finger-painting in Clapham and a bridge In New
castle are not the same thing, but perhaps the fact 
that they were seen as such - both aspects of social 
engagement - is part of the issue to be dissected.

Councillor Michael Keith of Thames Gateway 
London Partnership kicked off proceedings with 
relativistic ‘ambivalence to the question’. Through 
regeneration, he said, ‘economic activities are aes- 
thetidsed’. I think that this means that regeneration 
creates an oppressive aesthetic as areas are gentri- 
fied. Although this was a confusing introduction to 
the debate, the issue of land prices, especially those 
detrimental to ‘the poor’, was taken up in the 
question and answer session.

Chris Westwood, coordinator of the Lansbury 
Festival, confirmed that her background had been 
in ‘bourgeois arts making’, but that she is now inter
ested in ‘how ordinary people can enjoy what is 
normally not accessible to them’. After an inter
minable description of the dance programme on 
the streets of Lansbury, she confirmed that ‘when 
funding is tight, regeneration can be a significant 
employer of artists’. Wasn’t this always known as 
state subsidy? ‘Arts are good for regeneration, and 
regeneration is good for the arts,’ she concluded.

Dolan Cummings of the Institute of Ideas was

GEOLOGICAL GARDENS 
Two-Stage competition for an 

outdoor exhibition centre, 
Incorporating a series of 

geological gardens on a site in 

Nottinghamshire. The 
competition is organised on 
behalf ofthe British Geological 

Survey,the UK's national centre 
for earth science research and 
expertise. Architects.landscape 
architects,artists,sculptors and 

engineers,working individually 
or in teams, may apply. Stage 1 

submission deadlines January.

URBAN SUSTAINABILITY 
The government's Entergy 
Efficiency Best Practice 

Programme has launched its 
fourth open ideas competition. 

This year's theme is urban 
sustainability. The Sha site is the 

Lochend Butterfly and Its 

surroundings,aboutamilefrom 
the eastern end of Princes Street 

in central Edinburgh. A prize fund 

of£17,500ison offer. Submission 
deadline 28 February.

OTHERS
BIRMINGHAM LIBRARY
Birmingham City Council wants 

architects to submit conceptual 

designs,to be developed in 

accordance with a detailed 

architectural brief, fora 
proposed 30,000m^ library.The 
scope of the works could 

potentially include the provision 
of RIBA stages A to L and the 

discharging of all designers' 

responsibility underSection 13 
oftheConstruction (Design and 

Management) Regulations 
1994. Applications must be 

made by 20 December.

Art attack: Dolan 
Cummings ofthe 
Institute of Ideas 
criticised the role in 
regeneration of 
WillAlsop's Stirling 
Prize-winning 
Peckham Library. He 
asked: 'When have 
people ever read 
themselves out of 
squalor?' Dolanargued 
that the worthy idea that 
'the arts are good for you' 
is a bad thing for art and a 
badthing for real social 
improvement.

• Richard Hautoperatesthe 

weekly 'competitions' e-mail 

service - telling architects about 
thousands of projects that they 

can apply for across Britain, 

Ireland and Europe.
Tel 0033 6 73 75 02 76,e-mail 

hautfichard@hotmail.com.

Web: communities.msn.com/ 
Richard Hautscompetitions
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Design Inspiration
for your Practice

Architecture A \'.y.

Louis Heilman
This book covers every conceivable 

aspecl of arcbilecfure. ranging 
' from Design lo Zoos, Each topic 

f < Is superbly illustrated with 
HeUman’nabrrcal sketches.

‘HeHrnan Is a brilliant 
cartoonist and architect'
PRIVATE ETE

0471469S73 £19.99 Pbk ISOpp Oct 2001I
Fame and
Architecture
Julia Chance and Torsten 
Schmiedeknecht
Fame fiib A'C/i.’:^- 
examines the dynamics 
behind the fame game 
in architecture, 
examining the way in 
which contemporary architects 
negotiate it

0470642296 £19.99 tl2pp Nov 2001

Tony Mackertich and
Peter Mackertich
•AT'-itechirai &VOIOSSIOPS offers a
sumptuous photographic
overview of ironic and quirky 
buildings from around the
world

047149S677 £22.50 Pbk 128pp Oct 2001

ten key architects.
artists, designers and
engineers of our lime,
choose their favourite
work, of the ZOth

century pnd discuss its influence on their own work

0470842286 £19.99 Pbk 112pp Sept 2001 TJV;-

Get your copies of these inspirational titles from 
any architecture bookshop,
yvww.amazon,co.uk/Wi1ey-Academy or phone our 
customer services on 01E34 B432S4 and quote 
ref no, T021Q1 *L-- jWl LEY-ACADEMY

enquiry/on card 
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Architecture; a basic human right
The UIA/RIAI conference dealt with the reality of impoverished people around the 
world and how architecture can play an integral part in improving their life. Here RIBA 
president Paul Hyett considers some lessons the profession can learn

Life on the poverty line: the message of the conference was that it Is fear and neglect that creates 
slums and misery.and that architecture must be available to even the poorest

settlements that, through their banal organi
sation, discourage any meaningful social 
integration.

There were brilliant contributions, too, 
from David Donahue of Ireland Aid and 
Justin Kilcullen of Trocaire who, on behalf of 
the Irish Catholic Church, work with third 
world communities. ‘Keep it simple,’ Kil
cullen urged. ‘Sanitation and dignity are the 
overwhelming needs. Poor people don’t 
want their communities rebuilt with all the 
consequential problems of debt and cultural 
dislocation.’

What excellent programming by confer
ence organiser and chair Maria Kiernan, for 
this was, of course, the perfect introduction 
for community architecture guru and past 
RIBA/UIA president Rod Hackney. And it 
was vintage Hackney - cutting, thrusting 
and, as ever, laced with mischief and 
humour. So, back to 1972 and the legendary 
dispute with Macclesfield council over the 
£20 handbasin grant at Number 222, Black 
Road; stories about tenants, rottweilers, 
court appearances and, ultimately, the birth 
of the community architecture programme; 
alt wonderfully illustrated with slides of 
houses once condemned by the council, now 
listed Grade II. The delicious and unimagin
able irony of it all...

So, what are the lessons that came out of 
this session? First, as Johannesburg architect 
Heather Dodd, who specialises in social 
housing, said: ‘Don’t waste resources.’ That 
office block or 1960s hotel can be reused for 
social housing - a message underlined by 
Hackney, who Insisted that the currently 
popular demolition of ’60s tower blocks in 
the UK is as daft and wasteful as the previous

Intellect, passion, humanity and humility, 
the essential qualities of the International 
Union of Architects’ (UIA) president Vasillis 
Sgoutas, were evident in abundance during 
his moving address to the ‘Architecture and 
Poverty’ conference held in Dublin on 24 
November.

Following the opening address by the 
Royal Institute of the Architects of Ireland 
(RIAI) president Arthur Hickey, who 
reminded us that shelter is a common need 
of all people, Sgoutas moved quickly into 
overdrive. Pointing to Ireland’s exemplary 
reputation for work with the world’s disad
vantaged (0.7 per cent of the country’s GDP 
will be spent on this area by 2007, compared 
with the UK’s current contribution of less 
than 0.3 per cent), Sgoutas reminded us that 
architects design less than one per cent of the 
world’s buildings.

Talking again of the‘social segregation of 
space’, and the barriers of language, culture, 
education and poverty which create the ‘dis
possessed’, he urged appropriate forms of 
globalisation; that is the exchange of ideas 
and technology - not transfer, in sole pursuit 
of trade advantage. Too many cities today 
offer only ‘undrinkable water, unbreathable 
air, and unmanageable waste’, said Sgoutas - 
a challenge that construction professionals 
must address.

But, claimed Professor Ambrose Ade- 
bayo, we must also provide the poor with the 
opportunity to organise space, however 
basic, into meaningful social formats. This 
he illustrated brilliantly with slides contrast
ing traditional South African mud huts, 
arranged to produce effective social commu
nities, with utterly monotonous modern
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demolition of Victorian slums.
And here lies the second lesson, empha

sised by speaker after speaker - it is all about 
management and tenure. WTiere people are 
secure, within decently maintained build
ings, however simple, success will follow. It is 
fear and neglect that create slums and misery.

But remembering Adebayo’s insistent call 
for an architectural ambition, however basic 
the work, Sgoutas urged architects to 
become involved. ‘Poverty is worse than a 
crime, it’s a mistake,’ he warned. ‘We cannot 
tolerate lost generations, people without 
hope in a world of such abundance.’ So the 
challenge is to find a way of helping, and 
here we had a brilliant conclusion from a 
community activist who defined poverty as 
‘being without choice and without the 
opportunity to participate’.

And there you have it - at all costs any 
‘intervention’ must involve those who need 
help. Our task is to ensure that they enjoy the 
dignity of helping themselves, sometimes in 
the most unexpected ways: cement enabled 
women in a South American village to build 
concrete steps and a storm drain down their 
hillside. This improved their lives immea
surably during the rainy seasons when 
movement on the muddy slopes had previ
ously been impossible.

And, as with all the best architecture, it 
offered a second benefit - community meet
ing places at intervals up the hill.

Sgoutas’ call to arms to the 1.2 million 
architects in the 102 countries in the UIA’s 
ranks was that, even at its most fundamental 
and utilitarian level, architecture can give so 
much. It must be available, even to the poor
est among us, as a basic human right.
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WHAT'S NEW ONTHEWE8? The AJ might be going 
fortnightly over the Christmas 
period, but the AJ's website is 
staying live.Catch up on the 
news - updated with three new 
stories and Images every day, 
or see extra scheme images.

, TheAJ'saward- 

aj + winning website
Students’ excellence 
in design undermined 
by poor writing skills

is bursting with 
new features. 
Makeajplus.co.uk 
yourhomepagel

letterseditorial
Flaws become apparent 
in Goret’s Sussex house

How desperate is the state of architectural education? 
For ail the bureaucratic in-fighting and scaremongering 
about standards, it appears that the students 
themselves are delivering the goods. Winning entries in 
the Oasys Awards (pages 50-51) show that students 
have moved on from an initial fixation with exploiting 
IT's ability to produce endless quantities of obscure 
graphs and diagrams,and are increasingly using 
computers to communicate ideas with images which 
are Instantly accessible. The Liverpool footbridge 
featured on our cover and In the Working Detail started 
life as an experimental project by a final-year student, 
and Is now a functional, elegant structure which makes a 
real contribution to the city.

Thankfully,the current crop of college work suggests 
students are oblivious to the notion that there is a 
distinction between the'Intellectual'and the 
'vocational'. The President's Medals (pages 25-39) show 
the Impressive range of work coming out of RIBA 
courses as far afield as Chile and New Zealand. Many of 
the projects are rooted In a theoretical agenda, but all 
result in buildable proposals that the most conservative 
would recognise as conventional 'architecture'. To see 
the projects in more depth visit the RIBA before 8 March 
or go to the RIBA's website at www.archltecture.com

The over-riding Impression is of a generation of 
students that is both exploratory and employable - with 
one clear weakness:there Is a striking mismatch 
between the clarity of architectural thinking and the 
Impenetrability of the accompanying text. Students 
who have clearly grasped the worth of concepts such as 
simplicity,economy and efficiency In their drawn work 
feel obliged to produce copy which is convoluted and 
obtuse.lt is often easier to ignore the'explanatory'text 
altogether and to concentrate on the drawn work.

This makes It particularly welcome that the RIBA has 
decided to increase the profile of the dissertation prize 
by awarding the first dissertation medal. If we are falling 
our students, it Is not by teaching design in the'wrong' 
way, but by failing to provide them with the written and 
verbal skills to explain just how good their work really is.

Isabel Allen

one, and once this is blocked 
there could be all sorts of prob
lems, especially if the leaves also 
manage to block one (or both) 
of the overflow pipes at either 
end of each gutter.

I appreciate the Classical sim
plicity of the concept and the 
rigour of its execution, but sure
ly good architecture must work 
at all levels? Or am I just getting 
old? Oh dear, better add those 
slippers to my Christmas list 
(size 8 please, Santa).
David Grech, Frizington, Cumbria

1 was surprised at the lack of 
critical analysis by David Taylor 
in his review of James Gorst’s 
Whithurst Park Cottage in West 
Sussex (AJ 29.11.01). My initial 
reaction to the house was very 
favourable, but the more 1 
looked at it the less certain 1 
became. Space will not permit 
an in-depth examination, but 
here are a couple of examples.

First, the treatment of bed
room two. The ‘hay barn 
typological reference’ results in 
the window to this room being 
located on the north elevation; 
thereby depriving the room of 
sunlight and the view to the 
west. Surely Gorst could have 
somehow incorporated a win
dow facing west, maybe with an 
exquisitely detailed shutter so 
that it all but disappears when 
the room is not in use?

Second, the concealed stain
less steel gutter and heavily 
cranked internal downpipes 
which ‘resolves the junction 
between the vertical boards and 
the roof and avoids the use of 
external rainwater downpipes’. 
We are told that ‘Gorst had con
sidered creating two linear 
reflecting pools around this (the 
path between the garages and 
the house), but thought better of 
the idea, with the prospect of too 
many dank leaves getting in the 
way’ And, indeed, the east eleva
tion would appear to be very 
close to a range of mature trees; 
hence my concern. Won’t those 
‘dank leaves’ block the gutter on 
the east elevation? We are not 
told how many internal down- 
pipes there are per elevation, but 
I suspect there might be only

... sustainability issues 
seem to be overlooked
I’d like to comment on your 
Working Detail for the Gorst 
house in Sussex. On close 
inspection, some intriguing 
details raise questions not only 
about professional competence 
but also about architects’ 
responsibility to the environ
ment, and (dare I say it) the A)’s 
own responsibility in the sus
tainability debate.

The details concern cold
bridging. This seems to occur 
through the concrete edge beam 
above the window (bottom right 
on page 35), through the con
crete floor where there is only 
25mm of insulation (next Iso
metric along), and through the 
gutter and along the internal 
rainwater pipe, which appears 
not to be insulated (or if this is 
not shown on the drawing, there 
is still insufficient space for it). 1 
would also question the use of 
plywood sheathing on the 
outside of the studwork, and 
general aspects of the glazing 
and solar control, but perhaps 
these are separate matters.

I am staggered that this sort 
of detailing even left the archi
tects’ office to get built, but 
unfortunately it did, and pre
sumably the client will suffer 
from problems of condensation 
and mould growth which the 
architects will be answerable for. 
But this aside, 1 am amazed the
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Stuck for a Christmas present 
idea for a friend or colleague? 
Why not buy a subscription to 
your favourite architecture 
magazine? You can do It 
through the'Subscribe' button 
on the website's homepage.

More than 2,000 of you have now signed up to AJ Specification, the 
AJ's new site for inspiration through proven buildings, at 
wwrw.ajspeciflcation.com. And we've added 10 more buildings to the 
database, Including ORMS Designers & Architects'American School 
in St John's Wood (plctured),HarperMackay'sOnDigital Office, Marco 
Polo House in Battersea, Mary ThumAssociates'office and Ryder's 
Three Rivers Housing Association headquarters building.

The Architects’ Journal welcomes your letters, which should preferably be typed double-spaced Please address them to the editor at 151 Rosebery Avenue, 
London EClfl 4GB, fax them on 020 7505 B7Q1, ore-mail tham to angela newton@conBtruct em^.com to arrive by 10^ on the Monday before publication. 
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correspondents about The 
Lodge, Whithurst Park Cottage.
• Cold-bridging
The issue of coid-bridging was 
first and foremost in discussions 
between ourselves and the struc
tural engineers at the onset of 
production drawing develop
ment. We look a considered view 
that the mass and depth of the 
ring beam and floor slab in 
conjunction with permanent 
underfloor heating - which in 
the winter months runs continu
ously - would be sufficient to 
deal with the potential occur
rence of cold bridging. This 
strategy has been successful.
• Insulation to the gutter
The gutter has been insulated. 
However, this was edited from 
the drawing to enhance clarity. In 
retrospect a note should have 
been attached highlighting this 
omission.
% Ply sheathing
The constructional build up of 
the first floor framed walls and 
roof was developed after lengthy 
discussions with TRADA. We 
believe the construction used 
conforms to all current notions 
of best practice.
• No westerly window to bedroom

• Slippers
Comfortable, certainly, but 
watch out for poor traction on 
slippery hardwood floors.
James Gorst, London EC 1

some positive critique, and it has 
won a prestigious award. All very 
reassuring - good so far. But - 
and this is quite a big but’ - Tony 
Worthington, on the same letters 
page, is right to ask what the 
architects actually did. A reason
able question worthy of a 
considered response (perhaps 
from the architects - or were they 
still recovering?}.

And if Mr Worthington is 
feeling a bit like the small boy 
looking at the emperor’s new 
clothes, don’t worry, you are not 
alone - and no, we haven’t just 
fallen out of our prams.

So the jury’s out. Messrs 
Wilkinson and Eyre, let’s hear it 
for the 'architecture' and just 
that. None of the designer twad
dle please, concentrate on the 
architecture.
5/mon Danischewsky, Cambridge
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Brick article brought 
back fond memories
Having been working in the pre
war period which was the focus 
of David Kennett’s article (Brick 
Bulletin, AJ 29.11.01) I can add 
some comments.

The Liverpool flats by Sir 
Lancelot Keay’s assistant, John 
Hughes, were authoritative in 
design and robust in structure 
and these feature in the article, as 
does Herbert I Rowse’s listed Liv
erpool Philharmonic Hall and 
the Shakespeare Memorial 
Theatre in Stratford-upon-Avon 
by Elizabeth Whitworth Scott.

The Liverpool flats, sadly 
enough, had brick access balcony 
barrier copings upon which the 
resident and visiting boys could 
run, involving occasional fatali
ties - a problem resolved by 
redesigning the copings.

When designing the Philhar
monic Hall, Rowse was at the 
height of his Dudok brickwork 
worship. However, the bricks 
ordered as 11 inches by 2 inches - 
having narrowly missed being 
shipwrecked on the way from 
Holland - turned out to be seven 
by two, so the working drawings 
had to be done again.

After the war, in the same 
office, a lady called in hoping for 
a job, but Rowse could not offer 
her one.

The lady in question? Eliza
beth Whitworth Scott!
Richard Brown, Poole
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message about designing 
responsibility towards the envi
ronment has still not reached 
architects. We may not all be in a 
position to design super-insu
lated houses, but 25mm of rigid 
insulation beggars belief in this 
day and age.

I enjoy reading about nice- 
looking Modern buildings, but 
this enjoyment is spoiled if the 
Working Details are suspect.

Surely the AJ has a role in 
this, and should include details 
only when they are designed 
correctly and responsibly. Per
sonally, I might go further and 
exclude featuring such buildings 
full-stop. The architects should 
be sent away with fleas in their 
ears, and be told they can only 
get the credit when they fully 
comply with Standard 5 (clause 
5.1) of the ARB Architects 
Code/Standards of Conduct and 
Practice.
Adam Voeicker, Gwynedd

oik double-gl*2*d 
window Inappropriate City Point 

scheme must be refused

This was a contentious issue 
with my clients too. However, 
the contrast between the open 
ground floor and the interi- 
orised first floor 
important theme, and I was 
reluctant to see it weakened.
• Leaves in the gutter 
The integral gutters both have 
overflows as your correspondent 
notes and a protective covering 
mesh. The extreme pitch com
bined with the mesh should 
prevent blocked gutters. Ladder 
anchorings have been provided 
to facilitate access and mainte
nance. The annual cleaning of 
the gutters and the cleaning of 
the longitudinal skylight (for 
which a man-safe maintenance 
platform is provided) are both 
highlighted in the Q&M manual.

The architect for City Point in 
Leeds (AJ 22.11.01) slates that his 
design ‘is sympathetic to the dif
fering heights of the adjoining 
listed buildings’.

Looking at the illustration, 
the contrary appears to be the 
case, in that the rather aggressive 
new building thumps against 
the delicate domestic scale brick 
Georgian buildings in Park 
Place, with a complete lack of 
sensitivity, I trust that the 
planning authorities in Leeds 
will turn down this wholly inap
propriate development.
Geoffrey Collens, London SE3

was an

So vuhat did the Magna 
architects actually do?
So Tim Cauiton (AJ 29.11.01) 
considers Magna a fine and suc
cessful visitor centre/attraction. 
Personally 1 can’t comment as I 
have not yet been.

It does appear that Magna has 
attracted attention, including

Correction
Benoy has opened a new office in 
Hong Kong, and not in Tokyo as 
stated last week {AJ 29.11.01).

the architects' journal 1*19

James Gorst replies
I would like to respond to some 
observations made by your
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will alsop

Foster’s Spitalfields will ruin 
the area’s liminal function

people
Andy Beard lived to tell the tale of 
murderous costs, the onslaught of advisors 
and, of course, the red tape that threatens to 
strangle the Private Finance Initiative.

The 53*year-old architect, who is now 
head of education, planning and premises at 
Sheffield City Council, recently summed up 
his feelings on heading up a £46 million 
PFI scheme. The six schools inspired both 
‘agony and ecstasy’, he says.

The good news was that it led to a 
‘fantastically fast’ building programme that 
saw all schools finished within 18 months. 
What’s more, the pupils were thrilled.

But the £I .5 million preparation cost was 
an undoubted agony, as were delays caused 
by a throng of advisors - from legal and 
finance grey suits to governors and teachers 
with egg on their ties.

‘Good design through PFI is definitely 
doable,’ insists Beard, giving the six schools 
in Sheffield about seven-and-a-half out of 
10 in design terms.

‘We had no illusions when we started, 
and we knew it would be hard. It was a 
success in procurement terms and we got 
what we wanted.’

But he admits that good design is harder 
to hit upon. Cost cutting led to small blights 
in Sheffield, including dingy corridors that 
were denied the glass walls included in their 
original design, clumsy service ducting and 
the occasional lack of natural daylight in 
foyers and classrooms.

Achieving this latter goal is a must in 
today’s schools, according to the recent 
conference Beard addressed run by the 
Commission for Architecture and the Built 
Environment and the Department for 
Education and Skills (DfES).

Yet architects and local education 
authorities do not help themselves at times, 
and designers are not very good at looking 
at the bigger picture, he su^ests.

‘Designers focus on trying to isolate the 
design component and they ought to 
engage with the whole agenda to exploit all 
its advantages and ease the disadvantages.’

On the other hand, he says, education 
authorities often trip themselves up by 
trying to do too much.

‘They try to manage PFI internally when 
it is better to have someone outside who 
does not become distracted by things like 
closing schools and decanting pupils.’

Beard was in good company for his PFI 
post mortem. His audience included a host 
of civil servants led by Baroness Ashton. The
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place Is made up of some historically 
Important buildings and many that are 
indifferent. But I beiieve the most important 
element here Is to keep the whole of the 
market area in its entirety. Theground plan is 
the element that should be listed as it 
supports a vast range of different activities 
that are easily sustained by the motley 
collection of buildings that surround it,the 
scale of which interacts comfortably with the 
action. The area has always been a location 
where itinerants have gathered. This could be 
described as its function.

It could be argued that every large city 
requiresa place where newcomers,the poor 
and newly arrived entrepreneurs can find their 
feet and either stay and absorb themselves 
into the city as a whole, or simply move on. 
Potsdamer Platz used to be the place where 
people gathered before entering through the 
gates of Berlin into Leipziger Platz. Spitalfields 
has resided on the edge of the City of London 
for hundreds of years and, unlike Potsdamer 
Platz, has always retained Its function as a 
gathering place.

I am not a conservationist at heart,as I 
believe in the evolution of cities as they 
respond to new and challenging 
opportunities.technologiesand culture. But in 
this instance, I believe that Lord Foster's 
proposed new buildings and the truly awful 
support building will damage a real London 
resource that functions very well.

WllliamTaylor's book should be required 
reading for all those who believe it should be 
tampered with and then perhaps we could 
persuade 'the City'that it should leap Into 
action and embrace the Lea Val ley, where 
Section 106agreementscould helptowards 
financing our new national athletics stadium. 
Read it, and keep the developers on the run! 
WA, from a bar stool at the Hilton Hotel, Toronto

I am sitting in the Barrister Bar at the Hilton 
Hotel in Toronto. Last time I was here, I 
suffered a mild deep-vein thrombosis and felt 
as though it was the last placeon earth I 
wanted to be. Today, I have just arrived from 
London and, so far, I feel fine.

This is the bar I retreated to after a day out 
at Niagara in January. It Is where I first started 
to sketch and ponder the possibilities for the 
building of the Ontario College of Art and 
Design. And this is the bar where I have long 
conversations Into the night with new friends 
-nowold friends.

I feel comfortable in this place, even though 
it has a decor of padded winged easy chairs, 
books on shelves bought by the linear metre 
and a London gentlemen's club carpet. This 
place, despite its ridiculous falseness, has 
managed to transcend its own lack of reality 
due to the people who serve behind the bar. 
They are friendly, without being excessive, 
and clearly enjoy what they do. The people 
are the essence of the place.

On the flight here, I was reading This Bright 
Field by William Taylor, a young priest who has 
absorbed himself with Spitalfields for more 
than a decade. He has worked In the market 
stacking fruit and in the community as a 
chaplain at the local college.

During that time, he has absorbed the 
breadth and depth of the area and, in 
particular,the broad cross-section of people 
who liveand work there, from the market 
workers to the new Georgians, the Anglican 
church to the mo$que,the poverty stricken to 
the poor student and,through their eyes, has 
recognised what an extraordinary place It Is.

Like the bar In which I am sitting, Spitalfields 
In its entirety is not wholly convincing, but the 
spirit of the people and their extraordinary 
mix of backgrounds manage to create a place 
that is beautiful through its vibrancy. The

1 believe Lord Foster’s proposed buildings and 
the truly awful support building will damage a 
London resource that functions very well’
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After 20 years as an architect with Sheffield City Council, Andy Beard found 
himself back at school - and discovered he still had a great deal to learn 
about how to master the art of matching PFI with good design
by jez abbott. photograph by shaun bloodwonth

private finance initiator
be attractive to private firms and banks 
because of the bigger payment. It might also 
mean using more than one design team to 
ensure variety.’

But banks were not so attractive when it 
came to Beard’s own project. His biggest 
setback came after Sheffield had chosen a 
preferred bidder and thought it had tied up 
all the contractual details.

‘The bank suddenly decided to 
renegotiate many of the conditions - they 
became more onerous and some things had 
to give on the client side,’ he says.

And client groups themselves can be no 
less demanding. ‘Noisy headteachers - there 
are a lot of them around,’ he says. One of 
Beard’s schools had a headteacher who was 
on a ‘solo flight’ working for one of the 
advisory panels.

‘He didn’t go back to his department 
heads and tell them the outcome of our 
meetings,' Beard explains. ‘After we signed 
off the project, they came up and said we 
had to do things a different way. Making 
changes at this stage causes problems and 
this is something to watch.’

Beard knows he is on a steep learning 
curve. He has been in his current post for 18 
months after a 10-year stint heading up the 
80 designers and building services staff at 
Sheffield architects’ department. He has 
been at the council for about 20 years and he 
trained at Sheffield University.

Change came when the education 
department wanted someone with 
architectural skills to handle their building 
programme, which was massive in scale. His 
switch from a design to a client role was 
good for the system, says Beard, who also 
swears by the salutary benefits of playing the 
bassoon for the Sheffield Philharmonic 
Orchestra.

‘It’s healthy to change jobs. In Japan, you 
cannot work in the same job in the public 
sector for more than five years - you have to 
move on. This prevents people becoming 
stale in their work roles.’

But such a wholesale clear-out for 
architects involved in public sector design — 
and especially for schools - may not be such 
a good idea, says Beard.

‘There is a very strong case to have 
specialist practices in education,’ he says. 'We 
need new blood but it is a very specific area. 
There are a number of practices that have 
made their names in education such, as Ellis 
Williams and Rock Townsend. We couldn’t 
afford to lose them, could we?’
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DfES ministerial design champion 
promised a new standard PFI contract, 
while CABE matched this by pledging a lO- 
point guide on good design and threw in the 
possibility of guides on model timetables 
and evaluation criteria.

But Beard believes that PFI’s image 
problems may persist for some time yet. The 
most pressing need, he says, is for the 
process to be streamlined - something that 
might lead to more exciting design.

S/13 Decembar S001

‘Bigger projects are often more cost- 
effective in procurement than several small 
ones,’ he says. ‘But the problem is you rarely 
want to rebuild 10 schools at the same time. 
At the moment, government funding is 

year-on-year.
‘We need to explore ways of trying to 

develop a contract that covers a longer 
period of time and where money can be 
drawn down throughout the period. If you 
had a contract that lasted five years, it would
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a life in 
architecture

judemartin pawley

A sphere with a message: planets 
hold lessons architects can learn

kelly

Last week's news from outer space seems to 
suggest that architecture, which has enjoyed 

occasional flirtations with science ever since the 

astronomical experiments of the ancient world, 

might be heading the same way again.
Hitherto these relationships have been discon

tinuous, not enduring, like architecture's romance 
with art. Perhaps the climax of the age of enlight

enment and the French Revolution saw their

fabrication of light steel members, it becomes 

habitable. And once it has become habitable,it not 
only joins the family of forms endorsed by the 

pioneers of the Modern movement, from Le Cor
busier to Leonidov, it challenges them.

The sphere is the shape of the planets, which 
gives it an authenticity no other geometrical form 

can equal. Even those architects who objected to 
Buckminster Fuller's geodesic and tensegrity 
domes of the 1950s and 1960s on the grounds that 

they were 'all the same', knew, uneasily, that their 

sameness was not a weakness 
but a strength. It was the same

ness of all natural things - all 

lions,all tigers,all people,all plan

ets are to this extent the same.
Something of the power of 

this universality lies behind the 

reception accorded the news 
that the Hubble Space Telescope 

has discovered a spherical planet 

150 light years away in orbit 
around a star in the constellation 

Pegasus that has an atmosphere 
dinging to its surface in the 

same way as Earth has. The 
astronomers responsible for this 

discovery have been cautious in 
the media, trying hard to balance 

their own excitement at finding 
an earth-like atmosphere cling

ing to any planet anywhere, with 

the need to prevent ordinary 

people Jumping to conclusions 

about what it might mean.

They are right to do so because 
this Jupiter-sized planet is, after all, a vast distance 

away, well outside our solar system - about four mil
lion miles from a star so distant that it remained 

undiscovered until 1999 - so it is out of range of an 

unmanned probe, let alone a manned mission 
(whose crew would be as old as the pyramids by the 
time they got there). Worse still, the 'atmosphere' 

appears to consist of a thin solution of sodium, use
ful for chemical warfare but not so good for 

breathing.There may be a long way to go but this 

sphere, like its predecessors,carries a message.

'From the outside you see this long 
neutral building covered with 
graffiti, but inside it's this warm 
characterful space.'

The building In question is a 
redundant 1910 brick ticket office 
(pictured) beside West Hampstead 
Tube station which Jude Kelly, 
artistic director of the West 
Yorkshire Playhouse, is converting 
Into a work centre for artists.

When Kelly discovered the 
building it was being used by an 
elderly metal worker who had 
helped to make Anthony Caro's 
early sculptures. Inspired by the 
interior,'a Dickensian space with 
an extraordinarily powerful 
atmosphere', Kelly persuaded the 
owners that instead of converting 
the building into offices or yuppie 
flats they should seize the 
opportunity it offered to bring 
about regeneration through art. 
Shewon her argument and was 
given the £250,000 it would cost to 
convert the building - largely a 
process of stripping out additions 
to restore It to its original state.

She took friends to see it. 
Jonathan Glancey was Impressed, 
Cedric Price stressed the 
Importance of'releasing the 
energy of the place', and David 
Hockney insisted she 'recreate as 
much light as possible through the 
roof',which Kelly likenstoan 
upturned boat.

The building willbeahometoa 
mix of media activities,'a space for 
developing work across all art 
forms'. Aga has kindly donated a 
stove, symbolic of 'the warmth of 
Ideas - conversation,food,artl The 
centre is close to completion. Kelly 
has christened It 'Metal'.

Debarsh Singmester

B/13 December aOQI

historic apex in such great manifestations as the 
project of Etienne-Louis Bounce for a monument to 

Sir Isaac Newton, or the 1802

design for an Hdtel aux Champs- ‘Even architects
Elys4es Ciaude-Nicolas 

Ledoux, or the even earlier pro
ject for a spherical house by 

Laurent Vaudoyer.

Comparing these majestic pro
jects with the dismally ordinary 
house that Konrad Wachsmann

by

who objected to 
Buckminster 
Fuller's domes 
on the grounds 
that they were 
all the same 

knew that their 

sameness was 
not a weakness 
but a strength’

designed for Albert Einstein not 

much more than a century later, 
the decline of clarity is palpable.

More than another half century 

has to pass after Wachsmann's 

structure before the advent of the 

very largest geodesic domes - 
notably the nearly spherical but 
ill-fated Pavilion of the United 

States at the 1967 Montreal 
World's Fair - begins, once again, 

to suggest that plain science is 
beginning to elbow myth and 

magic out of the architectural 
limelight.

What these two ages of sci

ence in architecture have in common Is their focus, 
In part or whole, on the sphere. To be sure, from the 

ancient world to the mld-19th century, the sphere 

remains an Impractical form for architectural pur
poses, one condemned to the realm of the ideal 

rather than real because ofthe limitations Imposed 

by the use of traditional materials. But when the 
sphere is released from the chains of solid geome

try and turned into a hollow frame structure, as it 

was by late 19th and early 20th century discoveries 
in astronomy, optics, spherical geometry and the

i{ II
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An increasingly popular pastime, particularly among architects who have been too 
long away from schools of architecture, is to criticise their output in terms of 
graduates and work. Ever the favourite line is, of course,'standards have fallen'-a 
comment made by those who look back with cheerless sentiment at the dull world In 
which they trained: long lectures on damp-proof courses and endless recital of 
misunderstood and misapplied working details. I think not...

Not where I studied in the 70s,where the full impact of the mini-car, fashion, space 
travel,computerised and musical revolutions of the previous decade was still 
impacting on the architectural world. And not where you studied either...

Keith Priest, one of our advisors, recalls being told as a first-year student by that 
brilliant tutor Tony Dugdale to prepare himself for a radically changed world. 
Ougdale anticipated that the very way in which we work would be revolutionised 
while our buildings would have to respond to totally different agendas.

RESIDENT S MEDALS JUDGES
Every year a parcel of judges is rsominatedbythe RIBA toselectthe best design projects forthe President's Medals and forthte Serjeant awards.whkh are given tothe best visual 
representation. Pastjudgesinclude^rDenysLa5dun,lanRitchie,SirMkhaelHopkirts,EvaJirlcna,0dtleDec(t,0anielUbesklitd,SobAlliesJanDavidsonandQruceMclean.

Cedric Price Farshid Moussavi Glenn Howelle
Simon Allford was bom In 1961 
ind educated at the Unhninity of 
Sheffield and The Bartlett, 
University College London. In 
1989 he co-founded Allford Hall 
Monaghan Morrit, which has sinco 
wonnumcrous awards. Herunsa 
unit atthe Bartlett with Paul 
Monaghan and Is an examinar, 
lecturer and guest critic at various 
schools in the UK and abroad. 
Atiford is an advisor to the RIBA 
(President's Medals for 
Architectural Education) and Is 
involved with the works at 
Portland Place. He has Judged 
numerous competitions and plays 
an advisory rola to the 
Construction Industry CouncILthe 
Steel Construction Institute, 
Building Centre Trust and M4i.

Born in 1934, Cedric Price Is one of 
the most important architectural 
thinkers of the past 40 years. He 
founded Ccdrk Price Architects In 
1960. Built works Include the 
Aviary at London Zoo - designed 
with Lord Snowdon and engineer 
FrankNewby,but his unbuilt 
works have provedjustas 
significant - the Fun Palace was 
tha model for Richard Rogers' 
and Renzo Piano's Pompidou 
Centre. Price is famous for 
working out in daerii, how to 
demolish, recycle or alter his 
buildings once they become 
redundant,and for his willingness 
to persuade clients that a new 
computer would be more useful 
than a new building.

Born In Iran in 1965, Farshid 
Moussavi completed a diploma at 
The Bartlett, University College 
London, and a masters at Harvard 
Graduate School.She worked at 
Renzo Plano Building Workshop in 
Italy and Offlcefor Metropolitan 
Architecture in Rotterdam before 
setting up Foreign Office 
Architects with Alejandro Zaera- 
Poloin1993. Sheranadiplimaunit 
at the Architectural Auoclatlon 
from 1993 until 2000. She has 
been a visiting cHtk at Princeton 
UrUversity, Columbia University, 
theBeriage Institute In 
AmsterdamandtheSInt-Lucas 
Institute In Gent, Belgium.

Glenn Howells was born in 1961 
and educated at Plymouth School 
of Architecture. He established 
Glen Howells Architects in 1990, 
which has gone on to win several 
awards. Key projects include: The 
Dream Factory, Warwick; Armagh 
Arts Centre; a residential tower in 
Brindieyplace, Birmingham,’! 
Visual Arts and Media Centre in 
Redhill,Surrey; Bromsgrova Arts 
Centre; Doncaster New 
Performance Venue; and tha 
Custard Factory, Birmingham. 
Howells Isa Civic Trust Awards 
assessor, has been an external 
examiner for Queen's University, 
Belfast, and Is a visiting lecturer to 
the University of Central England 
and Plymouth School of 
Architecture.



And so It has been - CAD/ecological sustainability and all the rest - and how good it is that our schools have 
not only been able to deliver generations of graduates who enjoy a confidence and competence that secures their 
opportunity to contribute, they have also, through the rich experimental discourse of the unit and the studio, 
helped shape architecture's response to the unfolding challenges that our development and construction 
Industry face.

So cast aside the current miserable criticisms of the whingeing brigade and feast your eyes on these pages. They 
represent a tiny glimpse of the rich and diverse workgoing on across our schools. And go to the next exhibition or 
show at your nearest school - don't wait for summer - and enjoy that as welllThe RIBA President's Medals is, of 
course, a sort of talent show: an early spotting of tomorrow's movers and shakers. It also serves as an 
encouragement to the schools, tutors and students but, most of all. It should signal to the profession that the 
energy, imagination and vitality of our project-based teaching remains alive and dynamic.

Long may that continue, and long may we have the pleasure of judging such delightful submissions.

Paul Hyett, president, PIBA

Si
SOM JUDGES
The Skidmore Owings & Merrltl Foundation, represented by (he three judges below, 
awards a traveiling fellowship to outstanding students at Part ^ and Part 2 level.

MichtI Mos&*uian joined SOM In 
^ 987, becoming Associate 
Director in 2001. Key projects 
include the developments at 
Broadgateand LudgateIntheCity 
of London, (n 1992 heco-founded 
a network of afchitects,cn8lncers 
and computer experts, 
specialising in using computer 
systems and communication 
technology to produce 
ecologicaiiy'Sound design. He has 
lectured throughout the world, 
and has taught at Harvard 
Graduate School of Design, the 
University of Illinois and the 
University of Pennsylvania. Heis 
currently working on a 40-storey 
towerin the Polish capital, 
Warsaw, and a 140,000m'mixed- 
used development in Lisbon.

Larry Oltmanns is the director in 
charge of design In the London 
office of Skidmore, Owlngs A 
Merrill, which he joined In 1974. 
He has led several International 
design project s In Europe, Africa, 
Australia, the Middle East and 
south-east Asia,lnciuding major 
public assambly buildings and 
mixed-use schemes. Other 
projectsinclude:a£700mill]on 
mixed-use project in South Korea; 
a complex for thoroughbred horse 
racing In lllinols,US; a 
headquarters complex for Aramco 
in Saudi Arabia; and a convention 
and exhibition centre in Hong 
Kong's Victoria Harbour.

Educated at Cambridge and the 
Architectural Association, David 
Moriey spent 11 years at Norman 
Foster's office, where he becamea 
director. Key projects Included the 
Hongkong and Shanghai Bank,the 
Renault Centre and the Carr4 d'Art 
in Nimes. He founded David Morfey 
Architects in 1987,and has since 
won many awards. Projects 
include: the Lord's indoor School; 
ECB headquarters; the English 
Institute of Sport at Bath 
University; HotpHai of St Johnarsd 
St Elizabeth; artd Mapiethorpe 
Building in Oxford. He has been 
RIBA Awards chairman in Wales, 
Northern Ireland and the Eastern 
Reglon,chairman of the Aluminium 
imagination Awards arvd RIBA 
adviser to the London institute.

Margrdt Har''arddttir is a partner 
of Studio Granda, based in 
Reykjavik, Iceland. She trained at 
Edinburgh University and later 
graduated from the Architectural 
Association in London, the 
practice fs Involved in a wide range 
of public and private projects - 
Including buildings, interiors, 
infrastructure, landscape, 
furniture and collaborations with 
artists. Notable works include:the 
Reykjavik City Halt (1992|; 'Aktion 
PoHphiie' residence in Wiesbaden 
(1992); Supreme Court of Iceland 
(1996) and the Reykjavik Art 
Museum 12000),

1.
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BRONZE MEDAL WINNER

Serjeant; award winner 
Tutor prize winner

Winner: Andrew Yek
OXFORD BROOKES UNIVERSITY
Tutors: Francois Girardin, Liz Jones
VeWcu/ar Access

This project for a library explores the anxiety and the pleasure of the
quest for learning, expressed as an endless Journey. In this allegorical
journey, a series of bicycles permit access to automated 'cycle-in' mini
libraries. Illuminated billboards delineate moments of Intimate space
along the darkening road. There is a vague sense of doom In the
animations, as if architecture were to disappear in the vast expanse of
information along which it glides, a mechanical Icarus illuminating the
path to Information meltdown.

CP The judges admired the clarity of process

MH ‘Boundless energy'

emu

nO> tM KM

isometric:
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TUTOR PRIZE

Francois Girardin 

was born in 1962 

and, after working 

as an apprentice 
sculptor,studied 

History of Arts 

and obtained a 
masters from the Sorbonne. He 

then studied architecture in Paris- 
Bellevillewith Henri Ciriani. After 

working for Odile Decq and 
Richard Meier in Paris and New 

York, he opened his own practice 
in New York with Reenie Elliott. 

Their work includes numerous 

domestic projects, a clinic, 
restaurants, offices, school and 

university buildings. In Paris, he 
collaborated on the headquarters 

of the SNCF and of the National 

Health Insurance Board. In 
London, he worked for Marks 

Barfield Architects on the London 
Eye. He has taught in America, 

France and England.and has been 

teaching in Oxford Brookes 
University's School of Architecture 

for the past five years.

Liz Jones is a 
lecturer at Oxford 

Brookes 

University; 
teaching also on 

the post-graduate 
architecture and 

interiors course at the University of 

Brighton. A co-founder, she was a 

working member of Cazenove 
Architects Cooperative 

throughout the'BOs, concentrating 

on public housing,tenant 
participation and tenants'legal 

rights in London. Earlier work on 
bridging disciplinary boundaries 

was supported by research in 

Cambridge which, combined with 

two years as research assistant at 
the RIBA, led to research and 
consultancy under the auspices of 

the'Space Syntax'groupat UCL in 

the '90s. She has taught in a 
number of schoolsof architecture 

including the Bartlett,Cambridge, 
Kingston and North London. 

Competition entries and art work 
have been commissioned and 

exhibited in Britain,Germany and 

the US.
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BRONZE MEDAL RUNNER-UP

Paul laTourelle
THE ARCHITECTURAL ASSOCIATION 

Tutors: Johannes Kaferstein, Jamie Robert
On the Make

By constructing a series of toots and then dismantling them, laTourelle 
evolved a conceptual body of work wrhich Informed the design for a 
bridgeand lodge In the Swiss Alps. The bridge, a steel surface, extends 
from two tunnels and unfolds on two scales over the valley,forming a 
structure which spans 100m. Its tunnels and foundations accommodate 
the lodge In the mass of the mountains.The bridge, a structure and 
building, demanded an investigation of the relationship between 
architecture and engineering. Folding, stitching and their antitheses 
were the physical mechanisms and conceptual tools used to develop an 
approach to structure and surface. The project pursued structural 
necessity and architectonic articulation as a single path.

GH Visually it was a great response to the site’

FM 'It's a beautiful bridge.., treated perhaps too much tike sculpture and too 

little as a piece of engineering. But it is ambitious'

MH It's so complete.., nicely consistent'

LO The composition is stunning... if you saw it you would die, fabulous, gorgeous' 

MM 'The model is very well crafted’
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BRONZE MEDAL COMMENDATIONS

At this site by Beckton Gasworks, traces of contamination from earlier 
Industrial activity remain. A raised landscape of greenhouses, tree 
nurseries, laboratories and water catchment areas uses a low-tech 
structural system, designed to have tittle impact on the subsoil, to 
enable bioremediation and regrowth to take place. As 
decontamination progresses,the raised landscape expands and the 
clean soil returns. Once the 20-year process is complete, the cycle is 
reversed: parts of the raised structure are dismantled, leaving only a 
core of buildings. Vegetation is allowed to reoccupy the site. A tidal 
device is suspended from the banks of the RiverThames, with two 
floats emulating the rise and fall of the tide.

MH A noble cause to take on'

CP 'Historically, the purification of land has been almost a 
religious text. Its about process and time but unless 

there's a religious message there's no point..

Aaron Paterson

UNIVERSITY OF AUCKLAND, NEW ZEALAND 
Tutor: Dr. Sarah Treadwell 

A Volcanic Line into Architecture

Volcanic form is defined by shifting boundaries. The earth trembles 
and smoke billows. Aninvestlgatlonoftheuseofa'volcanic'lineis 
used to recreate the atmosphere in a static architectural form. The 
line simuKaneously captures the presence and absence of that 
which has moved. Seismic graphs and contour maps of the volcanic 
attempt to show the movement of non-static objects. The shifting 
line between crumbling earth and gaseous non-matter is registered 
by the line of the seismic graph and the line in contour maps. Both 
contain the presence and absence of that which they are 
attempting to map.This design uses lines based on seismic graphs 
to build form not by contours, which contain, but by shading and 
weaving, which imply the continuous.The volcanic architecture is 
revealed as a moment of ilghtness,a sieve between the volcanic 
atmosphere and the volcanic site.

Michael Tite
UNIVERSITY OF MANCHESTER AND 

MANCHESTER METROPOLITAN UNIVERSITY 
Tutor: Richard Dargavel 

ftadcliffe Tower Crematorium

'Dust thou art and unto dust thou shalt return.'Genes/s 3.19 
The programme emerged through the recognition of the siteas a 
composite palimpsest of material movements and secretions, all 
with equal meaninglessness. An archaeological approach 
recognises all moments and architects as transient. As cremation Is 
the transferral of matter lashes to ashes), an urn stack emerged as 
an allegory of material movements within the ruin - a totem. The 
marriage of the ruin and the urn stack acts as afulcrum to the 
scheme, mediating between thecorporeal earth bound solemnity In 
the secular chapel and the fine lightness of the wooden walkway. A 
series ofthresholds articulates this spatial hierarchy, organising 
ritual movements in a generic sequence. Mourners' move through 
thecompressed chapel tothe catharsis of the expansive landscape.

CP The structuring is very 
oblique, literally'

MH it has a very different 
quality... it’s trying to 

deal with landscape... 

looking at bare land in 

strange conditions...

I liked the looseness of 

it... nice sense of 

gloom with a hopeful 

feeling in it'

FM A very complete project' 

MH '] feel he has conviction'

CP 'It has patience'
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SILVER MEDAL WINNER

BOM pri
Tutor pri^r? winner

»wr.irr.l

Alexis Kyriakides
UNIVERSITY OF WESTMINSTER

Tutor: Jon Goodbun
The Kinematic Garden,
Siivertown Dock, London

The Kinematic Garden Introduces the concept of the continually evolving
system as archKecture. Through interaction, the future course of the
system is modified. The Kinematic Garden is not a fixed design.
Moreover, It is a language of parts that may be prescribed to any site, to
invigorate It and to reveal the vibrancy of its urban fabric, as a series of
events and experiences. Through a seriesof interconnected'dumb'
devices (a simple analogue stimulus responds to immediate
surroundings), events and experiences emerge as light, vibration.
and sound and animate the site. The life of the city and its users are
trapped within the system as a perpetual loop of cause and effect.
The site has'miked up'the city. Incoming planes landing can be felt
through the kinematic grass, the operation of theThames barrier
reverberates through the site. A person waving their hand may set off
airwaves that someone would feel some distance away. Users may learn
to drive the machine, to seek brief periods of control within Its constant
state of flux.

MM Fabulous, overwhelming.,. this is
something, it takes you... you want to 

take it further... very precise... I feel like 

this has great potential’

6H ‘It relies on a leap 
of faith but you'll 

remember it for 

years to come... 
you get sucked 

into the images... 

it excites me... 

Some of the 

static images are 

very evocative’
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JonGoodbun,
design studio

tutor and lecturer

at the University
ofWestminsler,

was Alexis

Kyriakides'tutor
on the silver medal-winning

Kinematic project. Goodbun has

set up a practice called
WaGarchitecture with Cordula

Weisser. He was born in London in

1970 and studied at PCL and the
University of East London; he has

an MSc In Computing and Design,
and Architectural History.

Goodbun worked with
Planungsburo Fischer, Berlin,

where work included historical
renovation of projects by

Scharoun.Schinckeland

Fahrenkampf and new build
schemes. He worked with Foster

and Partners between 1995-97. He

was the architect of the Money
Zor»e pavilion at the Millennium

Dome. This year he was Summer
Academy Studio Tutor at the

Bauhaus,Weimar. He was joint

guest editor of the Journal of
Architecture. Summer 2001;
forthcoming publications include

Returns of (he Avant Oarde (with
David Cunningham).

Everyone felt that this was not maybe the

most resolved but it was the one which

stimulated the most potential

'A mushroom of delight’

‘Unbelievable, Incredible
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SILVER MEDAL RUNNERS-UP

■iWa

LeyreAsensioVilloria
THE ARCHITECTURAL ASSOCIATION

MH t am very interested in the issue of trying to extend theTutors: CiroNajle,HanlfKara
shoreline, and looking at people's relationship with the sea'Floating Beaches

CP ‘She delighted in measurement’

SA ‘It’s about density, finding new sites for occupation, movement through time'

During the course of the year the population density along the Spanish 
coastline varies from overcrowding to almost complete emptiness. This 
is due to the enormous growth in tourism in the past two decades.
This growth continues.The project Is an urban strategy to accommodate 
the variations in the rapid changes in density. A floating artificial ground 
between the city and the sea Is proposed to ease the overcrowding. 
Several floating piers 500m long x 8m wide provide artificial ground.

The space between the piers accommodates leisure activities. Linkirtg 
areas accommodate beach-plots for five types of tourist tribes. A folding 
of the surface organises a range of additional small-scale and local 
activities. The need to negotiate different densities of use at specific 
times of the year allows us to rethink the role of theground. The 
introduction of controlled flooding allows the usable ground area to 
expand orcontract.

COMMENDATION

GH‘i think it was quite 

subversive, 

it was not about 

architecture 

as form, but 

about what 

happens to 

architecture over 

time. The energy 

is phenomenal’

John Puttick
THE BARTLETT, UNIVERSITY COLLEGE LONDON 
Tutors: CoMn Fournier, Peter Szczepaniak 
Land of Scattered Seeds

This project is a book with Its own ISDN code. Two brothers, Franz and 
Jorg, live on Sackstrasse at the foot of the Schlossberg but dream of 
becoming farmers. They go Into production using the exterior of their 
apartment buildings. Franz establishes a vineyard, Jorg grows 
pumpkins. Horrified by the vegetal chaos, Olga and Florlan, a retired 
couple who live across the street, cultivate formal gardens on their own 
facade as a floral defence. As time passes, the area flourishes. Wild plants 
and birds invade.The struggles of these colourful characters continue...
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B.
Daniel Masot
UNIVERSITY OF VALPARAISO, CHILE

Tutor: Gustavo Aguayo
Artisan Pier in the Chilean Patagonia

This project Is located in a network of roads which link small villages 
throughout the Chilean Patagonia. The project addresses landscape, 
weather and geography of a world divided into two: the Inland and the 
coastal. The project sets out to build an infrastructure to provide 
support for all activities in thearea, both maritime and tourist related. 
A wooden shelter acts as both port and market square. In its form, 
construction and materials, the structure is deeply rooted in this 
particular landscape.

As a building it had a purpose, and it took its purpose 

very seriously'

‘Avery powerful relationship between land and sea'

A sensitive landscape intervention'

‘Stood out as the project which took most responsibility 

for its landscape'

‘It specifically engages with what's there, the context... 

lovely drawing'

'Incredibly powerful. Very nice drawings.

It's a very competent piece of work... the design 

proposal is an elegant extension of land into the sea’

'I tike it. It's direct and useful. Convincing’

SA

GH

FM

SA

6H

FM

MH
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A wide variety of dissertations is now undertaken at RIBA-
recognised schools of architecture around the world, and to
reflect this diversitythejudges explicitly welcome studies of
the widest possible range of subjects, methodologies and
presentations. Whatever form they might take,the very best
of these dissertations are highly original, rigorous, thoughtful
and often entertaining enquiries into architectural discourse,
Every year the panel is impressed by the quality of what they
read, and this year has been no exception. This year a
Dissertation Medal is being awarded for the first time, along
with a prize to the tutor for the winning dissertation. Another 
innovation has been the introduction of a guest international 
judge, Professor Ed Soja,on to the panel.

y

Routledge and Spon Press are delighted to join forces in 
supporting the RIBA President's Medals for Architectural 
Education 2001.

T. ;

llL

lain Borden is Director of The 
Bartlett School of Architecture. He 
has published on subjects ranging 
from Renaissance perspective, 
Garden City architecture and 
inter*war modernism to German 
fin-de-siicle sociology and 
McDonald's advertising signs. 
Educated at the universities of 
Newcastle upon Tyne, London 
(UCL)andCalifornia (UCU), he 
received his doctorate for a study 
of skateboarding as a critical 
urban practice. A founding 
member of Strangely Familiar, he 
is CO-editor and author of a 
number of bookslncluding 
Architecture and the Sites of 
History: Interpretations of 
Buildings and Cities: Strangely 
Familiar: Narratives of Architecture 
in the City; The Unknown City: 
Contesting Architecture andSocial 
Space; Gender Space Architecture: 
an Introductory Reader: 
Doublet>ecker: Architecture 
Through History, Politics and 
Poetics; City Cultures Reader: and 
Intersections: Architectural 
Histories and Critical Theories, 

(2000).

Together Routledge and Spon Press form a strong 
presence in the world of architecture and built 
environment publishing: from Spon's established annual 
price information, through books on building and 
materials science and technology to our Routledge range 
of books on architectural history and theory - along the 
way we publish books on architectural practice and 
management, building design guides and key texts on 
urban form and sustainability. Some of the books 
recently well received by students include: An Architecture 
Notebook; Rethinking Architecture: Occupying Architecture; 
Walls have Feelings; Transportable Environments; Cladding 
of Buildings; ar\d Urban Future 21.

Alongside our books for students and professionals, we 
publishjointly with the tWHAJhe Journal of Architecture. 
The journal brings together views emanating from the 
profession, the industry,the human sciences and cultural 
studies.

Routledge and Spon Press are pleased to encourage and 
support students of architecture in this new partnership 
with the RIBA. Visit www.routledge.com/architecture
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Sarah Chaplin is a qualified 
architect and has a Masters in 
Architecture and CHticalTheory. 
She is senior lecturer in visual 
culture and media at Middlesex 
University, where she set up the 
MA in Digital Architecture in 1998. 
She is a director of the design 
consultancy Evolver and also 
works asafreelancearchitect. Her 
publications include chapters in 
Intersections, Feminist Visual 
Culture, Hieroglyphics of Space end 
Images of the Modern Woman in 
As/o; articles in TheJournalof 
Architecture, Leonardo, Space and 
Culture, Urban Design 
International, Architecture and 
Architectural Design. She is the 
author of two books: Visual 
Culture, an Introduction, co
authored with John A Walker, and 
Consuming Architecture, which she 
co-edited with Eric Holding. Sheis 
currently finishing a book about 
Japanese spatial culture, and 
working on a book about post- 
urban environments with Erie 
Holding.

Ian Latham Is editor of Architecture 
Today magazine, which he co
founded in 1989. He studied 
architecture at Oxford Brookes 
University and has worked with a 
number of practices, including 
Peter Moro, and in his own right.
He was technical editor of 
Architecture Design magazine 
from 1979 to 1983 and deputy and 
features editor of Building Design 
from 1983 to 1989. The author of 
numerous articles and critiques, 
his work has appeared in many 
magazines and books, while his 
study of the Austrian Secession 
architect Joseph Maria Oibrkh 
was published in 1980 in the UK,
US and Germany. He was a 
founding trustee of the 9H Gallery 
and has lectured at architecture 
schools throughout the UK. He has 
served on many competition 
juries,!ncluding the final 
dissertation panel of the RiBA 
President's Medals since 1986.

Neit Leach teaches at the 
Architectural Association and at 
the University of Bath, where he is 
Professor of Architectural Theory. 
He has also been Visiting Professor 
at Columbia University, New York, 
and Reader in Architecture and 
Critical Theory at the University of 
Nottingham. He is the author of 
The Anaesthetics of Architecture 
and Millennium Culture; editor of 
Reth/nk/ng Arch/tecture.'A Reader 
in Cultural Theory, Architecture and 
Revolution: Contemporary 
Perspectives on Central and Eastern 
Europe, the Hieroglyphics of Space: 
Reading and Experiencing the 
Modern Metropolis and Designing 
for a Digital World; and co- 
translator of L B Alberti, On the Art 
of Building In Ten Books. His books 
are being translated into several 
languages including Spanish, 
Portugese, Romanian and Russian.

Professor Ed Soja teaches in the 
Regional andlnternational 
Development (RIO) area of Urban 
Planning and also teaches urban 
political economy and planning 
theory. After starting his 
academic career as a specialist on 
Africa, Professor Soja has focused 
during the past 20 years on urban 
restructuring in Los Angeles and 
on the critical study of cities and 
regions. His studies of Los 
Angeles combine traditional 
political economy approaches and 
recent trends in critical cultural 
studies. He is interested in the 
way class, race, gender and 
sexuality intersect with what he 
calls the spatiality of social life, 
and with the new cultural politics 
of difference and identity this 
generates. Professor Soja also 
writes on the way social scientists 
and philosophers think about 
space and geography. His latest 
book combines these research 
strands in a comprehensive look at 
the geohistory of cities. 'His policy 
interests are primarily involved 
with questions of regional 
development, planning and 
governance, and with the local 
effects of ethnic and cultural 
diversity In Los Angeles.
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Gwyn Lloyd Jones 
OXFORD BROOKES UNIVERSITY 
Twelve Part Narrative 
Tutor: Dr Murray Fraser

i

Every year from 1935 onwards, Frank Lloyd Wright travelled between his 
two homes, Taliesin North in Wisconsin andTallesin West in Arizona, to 
make use of the warm winter climate in the desert. Gwyn Lloyd Jones' 
dissertation asks how Wright has Influenced the American landscape, and 
what would be revealed if one were to reconstruct this journey today? 
Jones takes the reader on a trip which is partly Imaginary (he takes Wright 
as a companlon),and partly an account of his own, very real, personal 
odysseywhich started In Alexandria. Virginia, and retraced Wright's route 
between the twoTallesins. The result isa collection of 12 different essays 
that relate to 12 cultural themesand to 12 different 
US states. Jones describes the way ordinary Americans make themselves a 
place within a new landscape by interviewing recent Immigrants, 10th- 
generation Americans and native Americans about their homes,ancestry 
and sense of identity. Other measures were more prosaic and included: 
photographs; car mileage statistics: newspaper clippings; 
postcards and souvenirs. Thejudges were unanimous In the view that this 
'astonishingly professional and filmic script'should win an overall 
Dissertation Medal.

RUNNERS-UP

Davici Hail
UNIVERSITY OF LINCOLN
Tutors: Dr Carl O'Coill, Dr Kathleen Watt
DesfrucffVe Development

I

David Hall's dissertation argues that the concept of progress has led to'destructive 
development'in both India and Britain, and that such development can be resisted by 
architecture and architecturally related activities around the world. Hall focuses on 
media representations, arguing that resistance in Britain tends to be overlooked by the 
mainstream media and that, when it is covered, the root causes of protest are ignored and 
the campaigners represented asa minority. In India, where media channelsare not 
accessible to marginalised groups, discontent is more likely to result indirect action. 
Thejudges described Hail's project as'a perfect exampleof a dissertation which moves far 
away from its home ground yet remains connected to the world of the material and the 
real. Committed,questioning and engaged.'

;. 1

ES ‘Interesting in a very simple bucolic English way. I liked the necessity 
for resistance over fundamental inequalities, A bright mind’

IB ‘Very interesting politics on a purely methodological basis'

SC Refreshing to see something politicised'

NL ‘Worthy. Really thought through. I rated it very highly'
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ES Tremendous new insights into FLW that just weren't 
there before, and from a young Welsh architect. A 

wonderful burst of creative lateral thinking’

IB If there’s one subject you should never write on it’s 
FLW. So the idea of a diploma student tackling this 

project and providing new insights is remarkable'

SC 'Superbly self-reflexive. He had a looseness, freedom, 
a lightness of touch that kept it alive. There’s a 

humanity there which is rich and stimulating. It didn’t 

fetishise FLW. he was right there beside him in the 

driving seat'

Nl ‘A very fresh way of writing. Thoroughly charming and 
written with a visual imagination moving seamlessly 

between disparate material'

II ‘It would make a great film’

TUTOR PRIZE
Dr Murray Fraser trained as 
an architect and 

architectural historian at 
the Bartlett School of 

Architecture, where he 
taught on the MSc Course 

in Architectural History 
before moving to Oxford Brookes 
University.He isa qualified architect with 

many years of experience in community 
and housing work. He teaches studio design 

and history and theory at Oxford Brookes, 
and now acts as the director of design. He 

has written widely about cross-cultural 
influences on architecture and urbanism, 

and is also presently leading a research 
project into real-time digital modelling. He 

isa regular contributor to the architectural 

press, especially as a reviewer for The 
Architects'Journa/. This Is the seventh 
consecutive year in which a student of his 

has been awarded a RIBA Dissertation Prize.

Chloe Lih Yin Hiyu 
NATIONAL UNIVERSITY OF SINGAPORE 
Tutor: Associate Professor Milton Tan 
Diagram Works

IV. '
t

Chloe Lih Yin Hiyu's dissertation examines the activity of 
diagram-making within a computational framework. It also 
suggests looking at the process of diagram-making in a multi
dimensional environment beyond the familiar two- and three- 
dimensional space. As the study develops, It goes on to consider 
the way we understand complex issues of behaviour, design and 
space, while bringing them all together within a single meta
narrative. Lih Yin Hiyu investigates the relations between the 
main subject - diagram-making - and two ancillary topics - 
computational data structureand multi-dimensionality. The 
discussion looks at the way variables in diagrams can take on 
active attributes and form informative relations with one 
another, to result In dynamic diagrams, and in so doing examines 
the generative potential of diagrams in the conceptualisation 
phase of architectural design. In describing this thesis, the 
judges said: 'As much technicalas a cultural enquiry, Lih Yin Hiyu 
makes a very direct contribution to the theory of architectural 
design.Calming,professional and comprehensive.'

SC ‘Intriguing. A genuine attempt to bring ideas together’

IB ‘Careful, analytic and interesting. An intuitive exercise 
in understanding'

ES ‘A critical interpretation narrowed into a single text 
and exploited. Rigorous and exhaustive’
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working details

Walking through hoops wishbone arch and tie-rod system.
A series of cladding rails runs horizon

tally; acting as secondary frames fully welded 
to the primary structure. The cladding is a 
visual screen rather than a waterproof shelter, 
consisting of a series of perforated polyester 
powder-coated aluminium panels, produced 
by AME Facades. The deck is formed of 
extruded aluminium planks which rest on 
the outer CHS members of a traditional 
braced horizontal wind girder.

The components were carefully detailed to 
minimise water collection and salt staining. 
The steel component assemblies were further 
developed by fabricator JSW Construction, 
by means of the Xsteel software package. The 
bridge was prefabricated at Cammell Laird’s 
Birkenhead shipyard. When complete, it was 
taken in one piece across the river on the 
‘Mersey Mammoth’, Liverpool’s giant float
ing crane, then lowered into position and 
bolted down.

Now in place, the bridge’s hoops termi
nate on the riverside as a huge oval frame on 
the Mersey, while the spine projects beyond 
the deck like the prow of one of the great 
sailing ships which once graced the river.

Eduard Ross was still a student when he stepped in with 
a design for a footbridge at Princes Dock in Liverpool
BY SUSAN DAWSON. PHOTOGRAPH BY GREGOR MACKINTOSH

In February 2000, Eduard Ross won a compe
tition for a new footbridge at Liverpool’s 
Princes Dock. His scheme - a massive canted 
wishbone resting on steel ribs with a walkway 
running through them - beat a number of 
established practices, yet he was still a final- 
year student at the Centre for Architecture at 
Liverpool John Moores University.

Princes Dock, close to the Liver Building 
on the east bank of the Mersey, is a massive 
deep-water dock, built in 1847. Once lined 
with warehouses, it has been redeveloped 
with commercial and hotel buildings by the 
Princes Dock Development Company. The 
bridge spans 30m, linking the new develop
ment to the city.

When Ross won, the Centre for Architec
tural Research and Consultancy Unit 
(CARCU) at the university was commis

sioned to act as architect. Ross then devel
oped the project under the guidance of Ian 
Wroot, senior lecturer in architecture, who 
assumed the role of project architect. The 
structural feasibility was tested by Arup.

Ross’s skeletal structure has rugged details 
which resonate with the great steel cranes and 
rope blocks that once lined the waterfront. 
Reaching the footbridge from the towpath, 
you pass between the wings of the wishbone. 
These fuse together to form a great spine, 
which rises as you progress beneath it and is 
supported by curved, rib-like hoops.

To prevent longitudinal spread, the 
arch is restrained by a pair of 76mm diame
ter tie rods running diagonally down each 
side of the row of hoops. The hoops act as 
compression frames to resist forces from 
any out-of-balance components within the

CREDITS
ARCHITECT
Liverpool John Moores 
University-
Centre for Architectural 
Research and 
Consultancy Unit 
(CARCU):Eduard Ross, 
Ian Wroot
STRUCTURAL ENGINEER
Arup: Richard Houghton
QUANTITYSURVEYOR
EC Harris
LIGHTING DESIGN
JonathanSpeirs&
Associates

MAIN CONTRACTOR
David McLean 
Contractors 
SUPPLIERS 
aluminium cladding 
panels AME Facades; 
steel fabricator 
Construction; 
deck NCMP

cny side

riverside

rampwishborte spine

Pdnces Dock
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A ‘wishbone’ structure 
supported by a series 
of hooped steel ribs

Footbridge at Princes Dock, Liverpool
Centre for Architectural Research and Consultancy Unit

working details
The primary bridge structure
consists of a’wishbone' that

comprises a pair of canted 
wings of406mm diameter x 

16mm CHS tubes which rise

man arch and are welded

together to form an overhead 
spine- a406mmdiameterX 
32mm CHS tube.

It is su pported by a series of 
nine hoops which run at 4m 

centres along the length of 
the bridge.

Although the structure is a 
consistent 2.55m wide at 
deck level, the hoops change 

in shape as they run from one 

side to the other.
At the city Side, the first 

three hoops (see sections at 

E - E and D - 0) are open at 
the top to support the wings. 

The next four hoops 

successively increase in 
height from 4.4tti above the 

deck at section C - C to 5.1 m 

at section B - B. The two final 
hoops rest on the grou nd and 

are 5.4m and 5.5m 
respectively above deck level.

EachhoopisT-shaped in
section with a tapered web 

and a 160mm wide flange of 
20mm thick plate.

The tops of the hoops are 

welded to a series of 710mm 

diameter steel rings - these 

are 50mmthick- which 

encircle the tubular 
wishbone members.

The deck is formed of 

250mm wide extruded 
aluminium planks;these are 
perforated with small oval

holes in order to allow 
glimpses of the water below. 

These planks are bolted at 
each sideto a supporting 

steel angle welded to a 
168.3mm diameter CHS.The 

sides are trimmed with

aluminium kick plates.
The cladding - perforated 

polyester powder-coated 

aluminium panels - and its 

carrier system are fastened to 
a series of vertical 100 x 

1 oomm T-shaped sections 
which in turn are welded to 

horizontal 76mm diameter 

CHS supports.

710n>mdlaxSOinm 
hoop ring

curved wishbone spine 
of 406mm dia x 32mm CHS

curved wishbone spirse 
of 406mm dIa x 32mm CHS

76mm dIa CHS 
horizonOl 
support rails 
to cladding

76mm dia CHS 
horizontal 
support rail

curved 20mm (hick hoop, 
T-shaped in section with 
tapered web and 160mm 
flange

J
5416mm

20mm plates welded to 
hoop to support canted 
lOrrvn plate handrail

Hne of 139mm dia 
CHS cross-brace ,

perforated 
aluminium — 
plank deck

hoop welded to paired 
254 X 254mm UC at base I

[hoop atb-T][hoop AT A

steel angle 
edge trim

polyester powder<oaied 
-aluminhim daddirtg edge trimline of 20mm thick 

T-shaped hoop
polyester powder-coated 
aluminium cladding panel76mm dia CHS------------

horizontal support rail

ImeoflOOx 100mm 
vertical T-shaped cladding 
supports welded to CHS 20mm shadow gap 

between partels

vertical carrier syMem

76mm dia canted tie rod 
canted trim plate

[detail SECTION through CLADDING^
drainage gap

plank system bolted 
to 100 x 70mm aisgle

2SOmm wide perforated 
aluminium piaisk as deck

canted aluminium 
kick-plate

angle welded to paired 
168.3mm dia CHS 
as deck support

Hrte of 139mm dia-----‘
CHS cross-brace

[dhail section through deck

Susan Dawson
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curved wishborte spine 
of406rrmidla X 32mm CHS

paired
71 Onvn dia X 50mm 
hoop rit>gs

I76mm dia CHS horizontal 
support rails to cladding curved 20mm thick hoop 

T-shaped In section with 
tapered web and 160mm 
flange

curved 20mm thkfc hoop, 
T-shaped in section with 
tapered webarnl 160mm 
flange I

curved wishbone wings of 
paired 406rrvn dia x 16mm 
CHSs 1

I

1 I

1.-f
76mm dia CHS horizontal 
support rails to cladding

oI plates welded to hoop 
to support canted 
10mm plate handrail

20mm dia solid 
rod balustradeline of 139mm dia 

CHSCTOss-brace j

perforated 
aluminium 
plank deck

EZ £ 3jiS. I
paired 166.3mm dia CHSs 
as deck support

[hoop at d-p| [hoop ATHOOPATC-C

igSgQpOOOO

>¥v9vPooooig^^oooo
, w w W W WVW WM wwwwwww^wh^i'oooooooooooooooooopooooooooi
lOOOOOOOOOOOOOOOOOOOOOOOOOOO iI'ooooogggappagooogoooooQooool
OOOdOOOOOOOOOOOOOOOOOOOOOOOi
looooogoooooooooggooooooooooi
lOOOpOppOOOOOMOpOpOOOOOQOOOi

ooooooooooooooooooeooooooooi'oooooooooooopoogpoooooooooolooooooooeooocOMOOoooooooool

line of 100 X 100mm 
vertical T-shaped cladding 
supports welded to CHS

t--

c-
— 710mmdiaxS0mm 

hoop ring
polyester pc^er-co^ed [

aluminium cladding partel

oooooooooooooooooooooooooooooooooooooooooo 
oooooooooooooooooooooooooooooooooooooooooo 
oooooooooooooooooooooooooooooooooooooaoooo 
oooooooooooooooooooooooooooooooooooooooooo 
oooooooooooooooooooooooooooooooooooooooooo 
oooooooooooooooooooooooooooooooooooooooooo 
oooooooooooooooooooooooooooooooooooooooooo 
oooooooooooooooooooooooooooooooooooooooooo 
OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO 
OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO 

. OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO 
OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO 
OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOODOOOOOOO 
OOOOpOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO 

OPOOQOOOQPOOOOOOOOOO —• .OOsgODOQOOOOOOOQoSooo'oaoooooooooooooooooooooooooo 
- .. OOOl^OOPOOOOOOOOOOOOOOOOOOOOOO

0<N

76mm dia | 

canted tie rod

I oooooooooooooooooooo
□OOOOOOOOOOOOOOOOQOO20mm shadow gap 

between panels

[elevation of cladding]

A
J

ir/ J'i
I /<

lS. CHS wings welded to 
406nwn dia x 32 mm CHS spine

V..'

B
lbI ^ 76mm dia CHS

horizontal support rail

curved 20mm thick hoop, 
T-shaped in section with 
tapered vreb and 160mm 
flar>ge

Hrseof lOOx lOOmm
vertical T-shaped cladding
support welded to CHS

Ll
20mm shadow gap polyester powder<oated 
between panels aluminkim cladding panel

[plan at VEiTTICAL JOINT
curved CHS wishborte of
paired406mm dia x 16mm

rPERSPECTIVE OUTUNEOF BRIDGE STRUCTURE
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Making progress by design an IBM CAD system for the duration 
of a project for the computer giant. 
Even so, it was not until a couple of 
years ago that the practice decided 
to commit formally to digital tech
nology. This was a collective decision, 
based partly on the fact that clients 
had begun to demand it of their 
building teams.

Practice guru Robin Nicholson 
says: ‘It was enlightened self-interest 
- we saw that computers had the 
potential to be useful.’

Michael Kohn, chairman of the 
practice’s computer forum, says: ‘We 
simply bought into the fact that we 
needed them. It hasn’t affected the 
fact that we work cooperatively’

One early proposition emanating 
from that decision was to convert the 
office to hot-desking. That probably 
died a death because architects are 
more instinctively territorial in the 
office than, say, travelling salesmen.

Another decision was to commit 
to using MicroStation and the

the architecte' journal 45

The Edward Cullinan office went totally digital two years ago. 
Far from being traumatic, the move has paid dividends
BY SUTHERLAND LYALL

literate, networked and have their 
own practice e-mail addresses; 
unusually, job-based e-mail address
es tie in with the job databases being 
developed by practice member 
Geraldine Reilly.

One tends to think of the practice 
in terms of the gnarled Cullinan 
visage, those shaggy timber tailings 
schemes at Hooke Park, and the fact 
that it is run on somewhat collectivist 
lines. However, it has always pro
duced remarkably hard-edged build
ings, and is a long way from being 
institutionally Luddite.

Cullinan has had a computer- 
based accounting system for a decade 
- and some years before that had used

Two months ago, the Edward Culli
nan office appointed Chris Johnson 
as full-time IT manager. For the past 
couple of years Johnson has been a 
one-day-a-week consultant, nursing 
along the practice’s increasing 
involvement with digital technology.

By the beginning of next year, the 
firm will have a website and some 
members of the office will be well 
versed in the electronic document 
management system (EDMS) it is 
using for its mammoth Singapore 
masterplanning commission.

On top of that, everybody on the 
big upper floor of the old warehouse 
beside the Islington stretch of the 
Grand Union Canal will be computer

S/13 December S001
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stream line, rather than ISDN or 
ADSL or cable. For a while, the 
practice used CD-based information 
systems for building regulations, 
NBS and product information. But 
lohnson says that since installing the 
leased line in March, 'you just log in 
and there the information is. Or you 
can search the websites of manufac
turers or institutions for the most 
recent information.’

Digitising architectural offices 
can be traumatic for partners. By 
popular definition, they are all over 
40 and were initiated in the mores 
and taboos of the international 
architectural longhouse of at least 20 
pre-digital years ago. For them, the 
big revolutions were the introduc
tion of A sizes, Rapidograph pens, 
and parallel motions. But as the 
Cullinan office - mostly people in

modern manifestation of that old 
Mac reliable, MiniCad, now called 
VectorWorks. The practice had the 
common bias in favour of Macs but, 
now that most CAD applications 
have been ported to the PC, there is a 
feeling that most of the office com
puters will be upgraded as PCs.

So at a time when AutoCAD 
seems to have become the industry 
standard, isn’t the MicroStation deci
sion a bit fashionably precious? Not 
according to lohnson - because peo
ple in the office are skilled at using it 
and new versions will be able to pass 
AutoCAD files from consultants and 
contractors back and forth more or 
less seamlessly.

As for the employment prospects 
of staff who leave Cullinan knowing 
only MicroStation, CAD applica
tions such as it and AutoCAD seem

tions. It is not that the Cullinan office 
has suddenly gone rigid - it has 
simply changed gear slightly.

Reilly’s database started out as a 
digital version of the practice Rolodex. 
It now maps project team activities 
and may link with other Reilly data
bases, one of which is a photo record 
documenting site progress on jobs.

Nicholson says: ‘First it was names 
and addresses, then facts on jobs - this 
enables us to see who is doing what 
and who is doing too much and what 
the priorities should be.’

For the moment, the database will 
not include production drawings: 
they are stored on both paper and 
disk with the team members.

The current exception to this is the 
EDMS system, which is used on the 
Singapore job. Johnson points out 
that using this now well-established

'When we 

dump data on 

EDMS at the 

end of our day, 

our people in 

Singapore can 

pick it up in 

their morning 

and work on if 

Chris Johnson, 

IT manager, 

Edward Cullinan

1

similar enough in operation for 
conversion to the more widely used 
system to be painless.

Going digital involves a new disci
pline in the office. But doesn’t that go 
against the grain of ffee-form and 
collective working? Cullinan archi
tect Peter Inglis says: ‘It makes a dif
ference to the way we work, just as 
adopting CAD has done. Between 
the 30 of us we have developed an 
office handbook. It’s not prescriptive, 
but sets out benchmarks - for exam
ple, how to set up our filing system. It 
has led us to recognise protocols that 
enable us to work as a team.’

In fact, all offices work on the 
basis of some kind of common pro
tocols, written or not. But it seems 
true that in the digital office you have 
to codify the basic rules formally - 
just as it is critical to have a series of 
protocols about which layers are used 
for which elements in CAD applica-
48 I the archicecta' journal

method of transmitting, storing and 
managing information means that 
members of the building team can be 
in any part of the connected world. 
Contrary to what you might expect, 
the time differences between Singa
pore and London have an advantage

‘When we dump data on EDMS at 
the end of our day, our people in Sin
gapore can pick it up in their morn
ing and work on it,’ says Johnson.

This is the nearest thing you can 
get to 24-hour drawing production. 
The time difference is seven or eight 
hours, so although, happily, it has not 
happened, it is only mildly inconve
nient for people to stay back in the 
office for discussions across cyber
space. EDMS allows team members to 
look at a drawing simultaneously 
from anywhere in the world and to 
sort out the local problem on screen.

EDMS demanded the installation 
of a fast, leased, always-on Kilo-

their 30s or younger - has found, 
going digital need not be any more 
traumatic than were those ground
breaking innovations.

You quickly learn how to do it 
because it makes your working life a 
bit more pleasurable. But there is a 
sort of downside, as Nicholson points 
out; ‘It is the amount of drawing we 
can produce - it can be enormous. 
The question is, is it really helpful?’

And you think of the half-dozen 
or so sheets of heavy Whatman 
watercolour paper which made up 
the working drawings for all those 
big Victorian buildings.

Michael Kohn, 30 years old and 
the office computerisation evange
list, has a last word. He says all the 
CAD and organisation stuff is inter
esting enough - but the challenging 
thing is how to use the computer in 
the preliminary, conceptual and 
exploratory stages of design.
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The electronic 
document 
management 
system allows 
team members to 
look at a drawing 
simultaneously, 
whether the 
project is for 
Weald & 
Oownland 
Museum (left) or 
Singapore (right)
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This book gives one the impres
sion that students around the world 
will grasp it to their breasts as the first 
example of a new genre of construc
tion manual - a manual totally com
patible with the digital age within 
which they now work. In a few years, 
students and office assistants will not 
only produce highly dextrous digital 
representations of their propositions 
but will also immediately produce 
models and prototypes from ‘desk
top* CAM machines,

Callicott tries to articulate the 
effects of this merging of the studio 
and the workshop. The juxtaposition 
of‘clean’ and ‘dirty’ design processes 
will have paradoxical outcomes, a 
much more hands-on architectural 
education and ‘practical training’ 
will start to mean just that - yet 
designs might become more baroque 
and expressionist.

Callicott speaks with the authori
ty of someone who has been there: 
‘When using these techniques, both 
the act of drawing and the process of 
making are punctuated by a delay 
within the temporal landscape of 
design itself. With a pause, expectant 
and energetic, our preoccupations 
are held in a state of suspended 
animation before the reality of our 
actions is revealed. This creates a new 
rhythm to our work... with this 
understanding, the creation of 
objects using this technology seems 
to reside neither in a world of cer
tainty nor of risk, but rather as a 
workmanship of revelation, where 
our skills, ideas and understanding 
are tested by their subsequent echo 
within a world of artifice.’

This book is a must for anyone 
who professes an interest in being 
able to function as a designer or 
architect in the next decade. Instead 
of polemic, it gives the reader a 
simple, steady-handed, non-esoteric 
introduction to CAM, but it is not 
shy of the far-reaching ramifications 
that are inherent in its implementa
tion as a mainstay to future practice.

What more can one expect from 
an architectural book? 
Computer-Aided Manufacture in 
Architecture: the Pursuit of Novelty 
by Nick Callicott. Architectural Press. 
172pp. £25. Neil Spiller is reader in 
architecture and digital theory, Bartlett 
School, University College London
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A manual for a new age
Computer-assisted manufacture has already come a long 
way, but it may well become indispensable in the next decade
BY NEIL SPILLER

When most architects think of com
puter-aided manufacture (CAM), 
they probably think of Frank Gehry’s 
lumpen Bilbao Guggenheim and its 
double-curved surface skins. I 
suspect they also think of indulgent 
clients, huge budgets, star architects 
and massive fabricating factories.

Nick Callicott’s book, Computer- 
Aided Manufacture in Architecture: 
The Pursuit of Novelty, turns many of 
these myths on their head.

The book has four voices, which 
represent various aspects of Calli
cott’s persona - the historian, the 
collector, the autobiographer and the 
theoretician. With these voices, he 
carefully negotiates the dilemma of 
being both the author and one of the 
major players in his book.

‘Historical’ Callicott documents 
the rise of CAM from Charles Bab
bage’s early 19th-century experi
ments with his difference engine to 
today’s rapid prototyping systems 
and production methods. The ‘col
lecting’ Callicott displays the same 
avid excitement in naming and dis
playing his CAM hardware as a but
terfly collector might feel thrusting a 
pin into the thorax of a multi
coloured specimen. While this is all 
very useful, it is ‘theoretician’ and the 
‘autobiographer’ that Interest me.

For the past decade, Callicott and 
his colleagues at Sixteen* (Makers) 
have redefined the nature of their 
practice in relation to evolving issues 
of technology and fabrication. Six
teen* (Makers) consists of four 
architecturally trained designers and 
makers who are interested in the 
design of objects and buildings and 
how their design methodologies 
change when using certain materials 
and processes.

Their work seeks to re-articulate 
the turgid traditional relationships 
between the architect/designer and 
the contractor, subcontractor and 
the fabricator. At the beginning of 
the 1990s, their work had the acrid 
smell of the grinder and drop cutter,
4B|the architects' journal

the almost Art Nouveau curving 
geometries of forcing steel sections 
into various radii and the beat of the 
blacksmith’s hammer. But in recent 
years they have seized on a variety of 
methodologies that have been devel
oped to create responsive, electroni- 
cdly activated, interactive devices. 
One contemporary piece has been 
exhibited at WaJs^l’s New Art 

Gallery: the installation consisted of 
a ‘blushing’ interactive, reconfigur
ing carapace. Its fabrication is used as 
an example in the book.

Work by Sixteen* 
(Makers] for the 
Crefti Council 
touring show, 
'Making 
Buildings'
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oasys awards
Architectural entries once again dominated the Oasys Awards, set up to promote the 
use of information technology in the communication of design. Winning projects ranged 
from detailed analysis of a retained staircase to an underwater plastic-surgery clinic

BEST ARCHITECTURAL ENTRY

Jason Ahmed, University of Westminster and Nick Foster, Bartlett, University of London
Thesefantasticaliy detailed designs for aplastk-surgeryrasort were doKflbcd by the judges as'almost anatomical'. This is an excellent example of taking an 
improbable proposal and then following It through rigorously to Its logical conclusion

JI6G - Janet Cameron, lain Gardner, R Geoffrey Evans, Gordon Henderson, University of Strathclyde
This website presentation charts the progress of a project-in this case an urban development-from concept to opening. It records all Ideas,
drawings, correspondence, images, sketches and costs in a single, accessible vauit.Thejudges highlighted this as a possible model for the future

501 the architects' iournal B/1 3 December 2001



Organised by Anjp
SponeDTS Autodesk, Excttech, MnvC/w/fi’7£nneer. 
The end Anders Elite

Judges-
Tim Evans of SbeppardRobeon. FeilhWainwnght of Arup, Paul Finch, pubtehtng 
director of The ArcAttacta'Joorrwi' and Antony Oiiver, editor of New Cwi fnsmesr

ARCHITECT'S STORY C3RAOUATE

FIRST
Christian Jackson. AIM
A photo-realistic view of a modern room was used for this 
exploration of light and shadow

THE PICTURE STUDENT

FIRST 
Leezek 
Marszalek, 
University of 
Lincolnshire & 
Humberside 
The image shows 
a proposed art 
gallery in the old 
Humber docks 
that would rise 
and fall with the 
tide

FIRST
Andrew James Cardwell. University of Strathclyde
The winner had designed a sustainable classroom, centred on a large tree

THE ARCHITECT'S STORY STUDENT

JOINT FIRST 
Andrew 
Dearman, 
Pascall S 
Watson 
Architects 
A video shows the 
assembly process 
of a playground 
based on the 
design of 
Stephenson's 
Rocket

JOINT FIRST 
Nelson Hanna, 
University of 
Westminster 
Cheap vodka arul 
glass-panel 
construction were 
Inspirations for this 
PowerPoint 
presentation of a plan 
to redevelop Canvey 
Island in Essex as a 
cod farm installation
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BY JOE CROSER

MicroStation V8
PROS:
• Dual file capacity
• Geometry engine
• Design history 
CONS:
• Yet to prove that the DWG really works 

100 per cent of the time
PRICE: £4,500

Transferable skills: 
drawings can pass 
from one platform to 
the other and back 
again, without 
suffering

Is Bentley boxing clever with MicroStation 
V8, its first version to read and write DWG?
Or is it throwing the towel in on DGN? On 
these pages I look at the features of one of 
the most important new launches and con
sider the question of multiple-file-format 
dexterity.

With nearly 10 times the installed base of 
MicroStation, AutoCAD is the undisputed 
heavyweight champion of the world. The 
fight for file-format supremacy appears to 
be over, a philosophy shared by Bentley. It 
enters the ring with V8 admitting DWG won 
the battle a long time ago.

Everyone agrees that the ability of V8 to 
read and write native DWG will be pivotal to 
its success in retaining existing MicroStation 
users while persuading AutoCAD offices to 
swap over.

Coming from its strong corporate Inter
graph heritage, for years MicroStation has 
been heralded as the choice of champions, 
with an average number of installed seats in 
each office of 25 compared with Autodesk’s 
five. MicroStation has a reputation for being 
better suited to large-scale projects.

This is because of the way it handles ref
erence files, and because of its phenomenal 
geometry engine which performs functions 
AutoCAD users can only dream of.

However, with MicroStation V8, Bentley 
is hoping to persuade the 
masses that it now has a tool 
that transcends boundaries 
of size and class.

This will be tricky as minimal screen clutter’ 
many purchasers of Auto
CAD say they do so because they need to be 
in tune with the majority. That’s where the 
DWG factor comes in, making MicroStation 
V8 instantly compatible.

Round one: the front end
Starting up MicroStation looks reassuringly 
familiar, with MicroStation Manager 
enabling users to select their own profile and 
project for the work session.

While AutoCAD has similar functionali
ty, with the ability to select different profiles 
for different projects, LT does not. And the
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Btowwwww _MicroStation approach is more user-friend
ly and very simple for CAD managers to 
configure. V8 lands its first good jab.

Other goodies include a file-properties 
option, which displays three option tabs for 
accessing the file properties: General, Sum
mary and Statistics.

While the General tab is self explanatory, 
the Summary tab includes a user-definable 
summary sheet for project-related informa
tion. The Statistics tab lists information such 
as: total editing time, number of levels used 
in the file and number of attached refer
ences. This must be in preparation for the 
closer integration of V8 and Viecon, Bent
ley’s tool for web publishing and wide-area 
management of project data.

MicroStation has also acquired its own 
PointA type web forum, called ‘MicroSta
tion on the Web’, which is designed to give 
MicroStation users more for less. Key fea
tures of the site include:
• direct access to online resources, including 

about 5,000 cells for drag- 
and-drop and visualisation 
materials, patterns and 
backgrounds:
• direct access to online 
services including hun

dreds of professional and industry organisa
tions, suppliers and Web resources and the 
Viecon Project Hosting service;
• online access to MicroStation V8 informa
tion including FAQs, V8 specific lips and 
tricks, technical notes and the MicroStation 
Knowledge Base;
• online access to the MicroStation V8 doc
umentation; and
• communication with the MicroStation V8 
community, development team, support 
team and, in time, online training.

While this has yet to be implemented and

r-
r »

& /
. ^. <r.

it promises a great deal, Bentley should have 
had this up and running from day one.

Round two: the interface
Once you are inside V8 the familiarity con
tinues, but this time it is like d^ji vu - you 
know you have seen it all before but you are 
not quite sure where or when.

The standard MicroStation look and feel 
is combined with a pastiche of AutoCAD’s 
Object Properties toolbar for controlling 
levels, line type, line weight and colour. The 
layout remains functionally simple with 
minimal screen clutter. I use both AutoCAD 
and MicroStation and I like the interface of 
each. Deciding which you prefer will be 
down to a mixture of taste and bias.

The points are split as the competitors 
duck and dive their way around the ring, 
failing to land any real advantage.

Rounds three to eight: tools
V8 comes with a raft of new tools designed 
to improve life for the user and increase pro
ductivity for the company. Snapping has 
been greatly improved with the introduc
tion of AccuSnap. This means that snapping 
is now a single-click process (just like Auto
CAD) rather than the previous double
click process associated to the tentative snap

B/13 December 2001
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functionally simple with



ADT Toolbox QdDlogi
ProductMty Toolt ^

Productivity tools for Architectural Desktop

Enhance your Autodesk Architectural 
Desktop with ADT Toolbox.

J> Easier Wall Style Configuration

> Easier Wail End Cap Configuration

> Door and Window Styles in 2D & 3D

> Construction Section Details: - Floor, Wall, Roof, Stairs

> and more

For more information see www.cadlogic.com c 
contact CADIogic;- Email; sales@cadloglC,cd3 

Tel: 01543 419886 Fax: 01543 419860
autodesk*authorised developer

Connecting
the entire supply chain

Ramesys have over 26 years experience in 
implementing construction IT solutions and 
are the largest IT solution provider to the 
construction industry supply chain.

20,000 industry professionals at over a,000 
Ramesys customer sites, use our solutions daily.

for further Information on conrrecting to the 
entire supply chain call or e-mall Tim Nichols 
at Ramesys Construction Services.
Tel: 0115 971 2000
E-mail: tlm.nicholsdramesys.com

www.ramesys.comwww.ramesysxchange.com

ramtsys
enquiry 19 on card
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. BY JOE CROSER

Round nine: DWG compatibility
As I mentioned before, many offices cite the 
DWG compatibility issue as the primary 
reason for investing in AutoCAD.

Surely then, if MicroStation can go head 
to head with AutoCAD and trade DWG files which makes V8 look ever more reasonable, 
without any conversion or loss of data, the Combine this with a special limited-time 
Autodesk ace card (DWG) Is immediately upgrade offer and MicroStation V8 is less

than half the price of a 
new version of Auto
CAD. This is very 
tempting when Auto
desk is forcing its users 
to upgrade from rl4 

before the end of the year or face the penalty 
of losing the right to upgrade in the future.

command. As is often the case with new 
functions, the old ones remain in place and 
you may still use the tentative snap if and 
when you feel the need.

AccuSnap is linked to another new func
tion, which highlights an element automati
cally when you pass the mouse over it. 
Therefore the process of picking elements is 
speeded up, though I am concerned that the 
hare may develop tortolse-like speed in a 
large complicated design file. Thankfully, 
you can disable the auto-highiighi function 
should this be the case.

New text tools replace the old, introduc
ing real true-type font support for the first 
time in MicroStation. Now your drawings 
will look better, be translated more easily 
without loss of quality, and you can set up 
AutoCAD-like text styles in accordance with 
your CAD standards. Dimensions work in 
the same way with Dimension style libraries.

Design History is one of Bentley’s most 
championed new tools in V8 and I can see 
why. By saving key milestones in the design 
development process, it makes it possible to 
undo or redo commands from months ago, 
removing the limitations of having to be 
certain about any changes made before exit
ing the work session and therefore losing the 
ability to turn back the clock. I do however 
think that Design History will require some 
careful management to maximise the bene
fit whilst keeping the size of the file down.

Another great addition is Packager; 
an AutoCAD-like e-transmit/pack-and- 
go type utility which will gather up all the 
selected design files, associated reference 
files and other configu
ration settings and 
compress them in r 
handy and trans
portable ‘.zip file for- two CAD heavyweights 
mat. This means that

MicroStation V8 also includes a sophisti
cated rendering engine capable of ray trac
ing, radiosity and particle tracing. To attain 
the same level of rendering using AutoCAD 
you would need to purchase VIZ as well.

trumped by Bentley. 
Bentley informs us that 
the new V8 DGN file

'MicroStation V8 can now do 

everything that AutoCAD can 

and then some’
format is a superset of 
DGN and DWG; name
ly, it contains all of the 
necessary clout to understand, read and 
write to both DGN and DWG at the same
time. Being a bit of a doubter, I always like lo 
check these claims for myself.

I first opened a MicroStation V8 drawing 
and saved it as a DWG file. All seemed well, 
so I added some text and attached a DWG 
x-ref to the drawing before saving and exit
ing. I then opened the file in AutoCAD 
l.T2000i and was reassured to see that all was 
as I had been led to believe; there was no 
data loss and all of the layer names were the 
same as they were in V8.

Thinking that I would fox the process by 
detaching some of the x-refs and adding 
some new layers and new geometry, 1 again 
saved the file and reopened it in V8. Again 
nothing was missing - it really does seem to 
work. Furthermore, the file size is compara- 
bleon each tool, with one notable exception: 
the V8 DGN file is half the size of the r2000 
DWG file.

The problems are likely to start where 
Autodesk’s ARX objects 
or proxies come into the 
ring. While there are 
object enablers for
AutoCAD and LT,
MicroStation V8 has no 

such thing and may struggle to deal with the 
zombie geometry.

This has to be the mostly closely fought 
bout in the history of the two CAD heavy
weights. But what about the purse? Weigh
ing in at a hefty £4,500, MicroStation V8 will 
leave your pocket almost 50 per cent lighter 
than AutoCAD 2002. However, for the extra 
money you are buying a tool which will 
allow you to compete at all levels with all 
challengers. With each copy of MicroStation 
V8 comes a free Engineering Configuration 
(EC). Unlike Autodesk’s Architectural Desk
top (which costs extra on top of AutoCAD) 
Bentley’s architecturally flavoured TriFor- 
ma, designed for 3D building modelling, is 
bundled in with MicroStation V8 for no 
extra charge.

The final bell: the verdict
The two opponents are so evenly matched 
there is currently no chance of either deliv
ering a knockout blow. But the refrain of‘we 
buy AutoCAD because we want DWG com
patibility’ is no longer valid for Autodesk, 
which needs to improve further AutoCAD’s 
functionality in response to MicroStation 
V8. Autodesk needs to recognise that the 
DGN file format is hugely popular and using 
DXF to exchange information is simply not 
good enough as it is effectively the lowest 
common denominator.

MicroStation V8 can now do everything 
that AutoCAD can and then some; as a ver
satile competitor it could be likened to Sugar 
Ray Leonard, who could adopt both south
paw and orthodox stances and, when 
required, switch between the two mid 
round. In the same way MicroStation V8 can 
adopt the right stance for the occasion, with 
either DGN for complex drafting and mod
elling or DWG for compatibility.

With such flexibility we should expect V8 
to win the support of many CAD users. I do 
not think that this is the end of the road for 
DGN, it is just too good to throw away - in 
fact, 1 think it is a great reason to buy Micro- 
Station V8. After all, having the best geome
try engine and the ability to converse with 
the rest of the world in their native tongue is 
the stuff of future champions.
Joe Croser can be contacted by e-mail at 
Joec@adTem-dcx.com or tel 07973 263360

‘This has to the most closely 
^ fought bout in the history of the

anyone can access the archive without hav
ing MicroStation on their computer.

Visual Basic for Applications (VBA) is 
another welcome addition to MicroStation 
V8. Smart users will now be able to develop 
applications, which will interact with Micro- 
Station internally or run externally In (he 
Windows operating system environment. 
With the success of Microsoft and the wide
spread use of the Office suite of applications, 
it will now be even easier to forge closer links 
between MicroStation design data and Excel 
and Access for reporting/tracking and 
manipulating specification data.

On the new-tools front, MicroStation V8 
and AutoCAD match each other punch for 
punch in every category with one exception, 
Design History.
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BEYOND
Visualisation

The perception of most 3D CAD 
prognmis is that the 3D model is for 
visualisation.

'j

ArchiCAD Architects know better 
than any the true power of the 3D 
Virtual buildingTM

>■ Design communication 
Instant 2D documentation 
Design co-ordination 

>■ Construction co-ordination 
► SPEED

We could go on, but would 
recommend you come and see for 
yourself. To find out how to explore 
the full power of ArchiCAD call 
Graphisofi UK on 0117 930 1320.

You had better he quick, whilstyKm 
have been reading this another tu'o 
of your competitors have switched to 
ArchiCAD!

ArchiCAD
www.graphisoft.com

FOR THE ULTIMATE BUILDING DESIGN SOLUTION CALL GRAPHISOFT UK ON -

0117 930 1320
enquiry 17 on card
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C/Tround-up
BY RUTH SLAVID

Spend your money wisely WHAT^S
HAPPENING?

After property, salaries and insurance, IT will be 

the biggest Investment for most practices (and if 

you are a sole practitioner working at home, it is 
probably top ofthe list).

So for everyone, and in particular for small

for some, with its discussion of why you need IT- 
thiswill beotd news for ali but the smallest and

BiWTechnologies has launched 

PlanWeaver, which it describes as'an 

innovative web-based application for 
optimising the design process in 

complex construction projects'. It is 
based on the Analytical Design 
Planning Technique (AdePT). 

CADIogic has brought out ADT 
Toolbox, which improves the 
functionality and ease of use of 

Autodesk Architectural Desktop. 

Prodat Systems has introduced a 
web-enabled version of its Promap 
digital-mapping technology,called 

Promapweb. This provides customer 
with Ordnance Survey large-scale 

mapping over the Internet on a pay-as- 

you-use basis or via a CD. Amtech has 
launched a range of lighting software 
for designers a nd contractors. Revit 

has launched version 4.0 whkh offers, 

it says,'improved quality, reduced cost 

and shortened schedules for building 

projects of all sizes'. MBA Computing 
has added a timber floor module to its 

Construction DesignerTimberFrame 
Modules system. Freehand has 

introduced a Mark-ll version of its 
RenderFarm, which increases the 

processing capacity and power six-fold 
yet occupies the same space.

sleepiest of practices. But it rapidly moves on to 
explaining why now Is an excellent time to make 
decisions - the cost of equipment has stabilised 

practices, making the right decisions is vital. While and capacity is not growing as fast as in the past,
you should,of course,try to keep up with the 
latest developments in 
hardware and software,the

And there are excellent lists to assist the decision

making process. For example, 
the'rough guide to networking' 

poses a set of questions to help 

you decide whether you need a 
network and, if you do, whether 

you need a dial-up network 

connection,a peer-to-peer 
network or a client-server 
network. Andjust to prove that 

nothing is ever simple. It ends 
with the line: 'Tou may find that 
you need all ofthe types of 

network described above.'

The book goes through the 
whole office environment - not 

just design but also libraries 

and archiving;communication 
ranging from letters to project websites and 

meetings; marketing and promotion;and financial 

management.
Working through this book, which is less than 

toopages.shouldbehelpful for almost all 
practices. And at only £ 12, it could prevent you 
spending,or mis-spending,several hundred times 
that sum.

AOuWtto

most imprortant 
considerations are that you 
make the best of what you 
already have,and thatyou 
buy software and hardware 

that are suitable for you.

This is where the latest 
book in RIBA Publications’

Small Practices series comes 
in. CalledAGu/defo 

Managing IT. rt is written by 
Richard Watsoi^.an architect 

and a lecturer indigital 
architecture at the University 

of Newcastle upon Tyne, and 

Stephen Lockley,an architect and professor of 
architectural infomatics at the same university.

They talk a lot of sense,dealing much more with 

strategy and management than with specific items 
of hardware and software - although they are not 
afraid to mention how much things cost, and even 

flag up these points with a'£'sign In the margin.
The beginning ofthe book could be off-putting

Managing |-|-

Getting the 
sums right
Access Accounting won a 
prize for the best off-the- 
shelf package ofthe year 
atthaAccountoncyAge 
awirds.The winning 
system was Access' 
Foundation XPsolution. 
The company has also 
launched Access 
Executive Desktop, 
whkh almsto deliver 
businessinformatlonto 
the desktop of every 
relevant parson within 
an architect's practice.
A turnkey entry-level 
system costs £450, and a 
fully usar-conflgurabit 
enterprisa-wlda systam 
with all functions costs 
£1,900.

> '
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Keep it steadyIn real space
Twoexhibitions ofdigital art 
and design have opened - 

not Just in cyberspace but at 
bricks-and-mortar venues.

'Web Wlzards:De$lgners Who Definethe Web' Is at London's Design 

Museum until 21 April 2002. And there's an exhibition to mark the 
launch ofthe online Digital Art Museum, at Unit 2, London Guildhall 

University,59/63Whltechapel High Street, London,until 18 
December. To learn more about the exhibitions go to 
wvw.deslgnmuseum.org or vmw.digltalartmuseum.org

Flat-screen monitors can adopt much 
more flexible positions - and keep them - 

with Articulation, a monitor arm launched
by Screen Solutions. This Is calibrated to 
ensure that once the screen Is In the 

correct position it stays there, without any 
drooping or movement. Made of 

aluminium and able to support up to 
12.5kg, Articulation Is anodised In a range 
of colours to suit the interior design. It can 

be either desk- or screen-mou nted, and 

can support up to four screens.

9G ' the ar*>chitacte' journal 0/13 December' a001



For details please contact 

Jane Boyce 
151 Rosebery Avenue 
London EC1R4GB 
Tel 020 7505 6741
Fax 020 7505 6701

are available of articles which 
appear in the architects’ 
journal and aj focus.reprints

the fine art of ^

architectural : 
ironrriongery

In over 150 years, we've made design, quality, 
reliability and service in architectural ironmongery 
into a fine art.
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Toss-up between 
a headache and a 
total monopoly

Courting disaster; Pearce offers 
salutary warning to ‘experts’
The flurry of interest shown by the architectural 

world In the case of PearcevOve Arup Partnership 
Ltd and Remment Lucas Koolhaas - sued as Rem 
Koolhaas (judgment: 2.11.01) - was such that I 

felt obliged to track down a copy of the judg

ment. Thanks to Michael Salau, a partner with 
solicitor Berrymans Lace Mawer, which acted for 
Arup, I have had an entertaining afternoon learn

ing how the judiciary can really put the boot in 
when it has a mind to.

The facts ofthe case are well known but worth 

revisiting with some added emphasis from the 
Judge. Mr Pearce is a 'virtually unemployed archi- 

tect'who is currently'trying'to do some work on 
urban monorail systems. When studying for his 

Diploma at the Architectural Association in Lon
don (the AA),his final year project was the design 

for Docklands Town Hall 

(DTH).
In 1986, Rem Koolhaas 

was regarded as 'a very 
considerable figure' at 

the AA. He had written an 
'acclaimed book',and was 

'not Just a theoretician'.
He was involved in two 

partnerships known as

Office for Metropolitan of the KunSthal W8S 
Architecture (OMA) in 

London and Rotterdam, 

visiting the London 
offices at weekends. The 

judge described him as 'a 

man driven by his enthu

siasm for his subject'.
Pearce and his team

sought to 'downgrade' Koolhaas' fame and sig
nificance, alleging that he claimed credit for 

himself for work done by others. The judge 

found this to be 'entirely untrue - indeed pre
cisely the opposite - others were prepared to 

give him credit where he himself did not think he 

had done enough to deserve it'.

In mid 1986, Pearce had an opportunity to 

work in the OMA office in London as a model 
maker and 'no doubt hoped he would be 

noticed'. But it was not a successful relationship.
OMA wrote to him about his model work, 

complaining that 'nothing fitted together'. Nev
ertheless, it regretted that their relationship 

'reached such an unfortunate end'and offered to 

pay him if he returned Its keys.
While working at OMA, Pearce claimed that his

58 I the arxjhitects' journal

DTH plans were surreptitiously copied by Kool
haas and used for his design ofthe Kunsthal in 

Rotterdam. He claimed that he was asked to 
leave his Docklands project at OMA over the 

weekend because Koolhaas wanted to see itand 
that he was reluctant to do so. Of this, the judge 
said: 'I do not think that anything of the sort 
happened. It is much more likely that Pearce left 

it, hoping that it would be noticed.'

The Judge found that Pearce was an emotional 

man who gave his evidence with vehemence. He 
concluded lhat'much of it was not believable'.

The legal action against Koolhaas was begun 

after Pearce visited Rotterdam and saw the Kun-

Browsing through that great newsletter 
'The Register' (subscribe at www.the 
regiater.co.uk), I found this link to an 
online calculator http://xprol.forbes. 
com.whichtells you how much 
installing Windows XP costs.l got a big 
error message, but you wait afew 
seconds and prcrceed through the 
following pagesas if all is well.

The problem with the Forbes 
calculation is that you have to make 
assumptions about how many of your 
machines need upgrading which, until 
you actually do the upgrading, can only 
be based on Microsoft clalms.The Langa 
List (www.ianga.com/newsletter.htm) 
has shown that Microsoft can be 
extremely optimistic about how much 
ofyourexistingkityou will be able to 
keepusing.'The Register'also reports 
an aUeged attempt by Microsoft to 
nobble the Austrian Big Brother Award, 
In which it was nominated for an 
'unprecedented attempt to win 
complete control over Its customers'.

With the above in mind, plus the fact 
that Amazon, the online bookshop, has 
knocked a quarter off its IT costs by 
replacing Windows with the Linux 
operating system, I've started playing 
around with this latter system, which is 
a sort of free Unix clone. Free? Okay, 
between the cost of postage and 
pressing two CDs (see www.linux123. 
co.uk and www.ltnuKemporium.co.uk) 
and perhaps 30 quid. And you can Install 
it on as many computers as you like.

Using what was - that week- the 
latest Linux version from the German 
firm SUSE (www.suse.co.uk/index uk. 
html ,the installation worked well first 
time on a bask machine, tookfour days 
of hard slog to install on an old 233MHz 
PC, and installed first time on a 500MHz 
machine.This is crazy, but it shows what 
t have to do to keep you entertained.

I recently took three days to coax one 
of these machines into accepting 
Windows 98 SE - by taking happy piUs, 
looking ahead and remembering to 
blink. If your IT person is weird and has 
strange eyes, you now know why. 
sutherland.lyall@btinternetxom
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sthal being built. He was, he said,'immediately 
struck by the similarities between it and my 

Docklands project'. Of this, the judge said:'Only a 
fevered imagination 
could lead one to theI Only a fevered 

imagination could 
lead one to the idea 
that the vertical slab

idea that the vertical slab 
of the Kunsthal was strik

ingly similar to the 

vertical slab of the DTH.'
The judge, who had 

seen models of both and 
had visited the Kunsthal, 

found that 'the buildings 

are simply nothing like 

each other’. Butthegreat- 
est judicial criticism was 

saved for Pearce's 'expert', 
one Mr Wilkey, whose evi
dence was described as 

'fantastic' by the judge. 

Although Wilkey claimed 
to appreciate the serious

ness of what he was saying, he made 'blunder 

after blunder^ including not visiting the Kunsthal 

before making his report; not reading the design 
brief for the Kunsthal; and being keen tofind'tri- 

anglesl which were an element alleged to have 

been copied, to the point that he thought that 

any triangle must be the result of copying.
The judge said; 'At no point did Wilkey begin 

to consider, as an architect, how the copying 

could happen.' He concluded: ‘Mr Wilkey said 
that he understood his duty as an expert.! do not 

think that he did. He came to argue a case.'
As the judge pointed out. there are no specific 

sanctions against experts who breach their duty 

to the court. Instead, he was minded to 'refer Mr

strikingly similar to 
the vertical slab of 
the DTH’

Wilkey’s conduct to the RIBA'

Kim Franklin
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Sea Lane House at
Angmering, Sussex-
a product of the brief
partnership between
FRS Yorke and Marcel
Breuer(193S-37)

A backwards look exercised such architects as John Allan and 
John Winter but, while the latter at least gets 
a name check, their work is uninvestigaled.

‘Too many 1930s modern (and Mod
ernistic) houses have been spoiled by crude 
extensions, external refacing, internal 
remodelling, etc’, writes Powell - yet the 
much-altered garden front of Chermayeff’s 
Bentley Wood is presented over four pages 
without any comment to that effect in the 
captions.

Plans are provided only selectively and 
are grouped together, rather than integrated 
with the photos. They are presumably 
meant to be representative, though no ratio
nale for their selection is supplied, it is 
irritating, then, to find - as, for instance, 
with both High Sc Over and The White 
House - that the plan is referred to in the 
caption but is not included. Nor is there 
even abrief bibliography for anyone wishing 
to explore the topic further.

Perhaps this is carping too much. Anyone 
who appreciates such houses > and the taste 
for them is no longer elitist; after all, the 
National Trust now thinks them to be 
‘heritage’ - is sure to enjoy it.

ANDREW MEAD

The Modern House Today
Photographs by Nick Dawe and text by Kenneth Powell. 

Black Oog Publishing, 2001.222pp. £24.95

This is an attractive picture book but could 
have been something more. Taking his cue 
from FRS Yorke’s The Modern House (1934) 
and, more specifically, The Modern House in 
England (1937), photographer Nick Dawe 
has returned to this country’s Modernist 
dwellings of the 1930s - buildings often still 
best known from their images on first publi
cation in The Architectural Review.

The familiar houses are here - Amyas 
Connell’s High 8c Over, Maxwell Fry’s Sun 
House, Raymond McGrath’s St Ann’s 
Court, Chertscy - but also ones which 
members of the Twentieth Century Society 
may have tracked down on their outings 
but are otherwise obscure. There are sub
stantial variations in quality - spec-built 
Suntops at Westcliff-on-Sea, for example, is 
no Willow Road.
801 the erchitecte' journal

Dawe is clearly attuned to the aesthetic of 
these buildings and presents them to advan
tage, largely through exterior shots. Sun 
shines on white render and mature gardens 
counterpoint the geometric clarity; these 
houses seem much more integrated with 
their surroundings than in those raw ’30s 
photos. Look closely and the imperfections 
in their making or maintenance register too.

The missed opportunity is really to 
examine the houses ‘from a contemporary 
perspective’, as the book’s publicity claims it 
does. There is no scope for Kenneth Powell 
to do more than provide a sympathetic (but 
basic) resume of the period and its major 
protagonists. Restorations are referred to 
but the questions they have had to address 
are hardly mentioned. Making these houses 
fit for today is something which has
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Conjuror's tricks
JEREMY MELVIN

Off the Shelf: dRMM Practice and Unit Projects
At the Architectural Association, 36 Bedford Square, London WCl until 14 December

coaxes the design away from banality.
Another interplay comes between sly wit 

and over-seriousness. Again, one of the 
pieces of furniture encapsulates the condi
tion - this time a stainless steel ‘bathroom 
unit’, really a bath and basin combined.

The most far-reaching application of 
these ideas, though, are the modifications lo 
Kingsdale School in Dulwich. Playful inven
tions in form and material - a pod-like 
auditorium within an ETFE-roofed atrium - 
bring a new dimension to the monocular 
Modernist heroics of Leslie Martin’s original 
design. Modernism, in form and social pro
gramme, dRMM seems to be saying, is

\nyone who has had the unquantifiable 
pleasures of visiting the Architects Regislra- 
:ion Board in the past year will have noticed 
[he strange arrangement of familiar objects 
around which that body conducts its busi
ness. Here a ‘column’ is laid on its side to 
become a reception desk, a corrugated, poly
carbonate cladding sheet becomes an 
internal partition, and architects submit to 
the rigours of consumer interests. It is not 
quite Giulio Romano’s Palazzo del Te, but it 
does make room for speculation.

Such ironies in the tension between literal 
and metaphorical are integral to dRMM’s 
architecture and take specific forms in its 
exhibition, ‘Off the Shelf 
at the Architectural Asso- ; 
ciation. The term ‘off the ’ 
shelf’ is both a metaphor ‘ 
which describes the 
practice’s propensity for 
materials from standard 
builder’s catalogues, and 
a literal description of 
the display, laid out on 
rolling track-fixed library 
shelves. Even the exhibi-

Utzon's Sphere. Sydney Opera House -
How It Was Designed And Built
By Yuzo Mikami.Shokokusha, 2001.170pp. £39.95

With several accounts of Utzon’s masterpiece
already in print, one can be forgiven for

v/ondering if we need yet another tramp over 

well-trodden ground, writes fikhard Weston.
This new account contains no major

revelations but is to be welcomed on two counts: 
tlie author worked on the building,first for Utzon,

later with Arup; and the illustrations are
outstarxling, both the r^ew colour pictures by 
Osarnu Murai and Mikami's persorwl archive of 
p>hotographs and drawings (Utzon, by contrast.

was r>o record-keeper).
Mikami met Utzon through his employer, Kunio 

Mayekawa, and Joined the office in Hellebaek in 
1958, shortly after the competition victory. Utzon's 

staff remember him as an able draughtsman who, 

following their departure fcH Sydney in 1962, 
'betrayed'them by goir>g to work for Arup,fuelling 

their suspicion that tlw engir>eer was positioning 

itself to take complete responsibility for the job.
Having worked for both major players, Mikami is 

well placed to give a comprehensive account, and 
his bcx>k can be recommended for the clanty and 
detail of its explanations - both verbal drKi graphic

of the design's evolution. The familiar story of 

the structure of the 'sltells' is told in depth, but 
develoiKnents after 1962, such as the tiles and 

final, unrealised, configuration of the acoustic 
ceilings, understandably receive less detailed 

treatment. And not surprisingly.givett his 

subsequent affiliation. Mikami does not explore 

tl>e incieasirKjly fraught relationship vwih Arup 
levealed in Mogens Piip Buus's leffers from Sydney.

On one point, however, Mikami is misleading. 
His role was rather more modest than his book 
suggests, and when l>e observes that 'only a few 

young assistants followed Utzon to Ausltaiia', 
hinting that this contributed to the eventual

tion title can be driven 
in a pair of opposite 
directions to wildly con
tradictory conclusions, 
and the various projects 
oscillate between know- 

andliteralness
conscious surrealism.

One piece of furni
ture shows how dRMM 
can fashion a poetry from this strategy: a Z- 
shaped chair with a thoughtful footrest, 
made from copper water pipes. It is a func
tional (and not uncoinfort^le) object, but 
the copper pipes raise very different expecta
tions from the act of sitting, which are only 
dispelled by the practicality of the chair. It 
has something of a conjuror’s trick.

And even more of a conjuror’s trick is 
how dRMM manages to prevent the design 
strategy falling into self-referential cliche. 
The Moshi Moshi sushi bar in Brighton 
takes its place among the fashionable 
oriental-themed eateries of Adjaye and 
Chipperfield, but those translucent screens 
are grp rather than rice paper; again, it is the 
collision of incongruous references which

mg

dRMM calls tha Moshi Moshi sushi bar an 'Inhabited lightbox'

something whose pretensions can be toyed 
with, flipped in the air and reconstituted; but 
never wholly ignored.

There is, of course, a strong Modernist 
legacy in dRMM’s strategy of treating manu
facturers’ catalogues as sources of objets 
trouv^s, whatever its protestations about 
being not-Modernist. Neither does it lack 
pretentiousness: the exhibition did not, for 
me, make the connection it seeks between 
theory and practice or between the work of 
dRMM and its AA students. But it has skil
fully inserted a series of mirrors and prisms 
into the quotidian world, in a refreshing and 
challenging fashion.
Jeremy Melvin is a writer and teacher at South 
Bank University

delwle. he is being, lo say Ihe least.
disitigeiuKHis. The 'young assistants’ iiKluded 
Utzon’s most trusted staff, who were both (TK>re
ex|H’iienre<l and more <)ifted designers than 

their former colleague.
iliehemi IVeston b professor (J< f/ie IVWsfi School of 
Aiihitoftiire and tnithor of the first mithoriseii 
mof logrrr/rfi on If lion, to tw piifylhhed early next 
yettt by f dilion Blondal
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Manchester makeover history, and includes the Rylands Library and 

some notable Victorian churches.

Cotton mills, which made Mandiester 
known all over the world but went almost 
without mention in Pevsner’s treatment of the 
city in 1969, are now given their due. So also 
are other institutions which one could almost 
say are spin-ofFs or derivatives of the mills - 
the women’s night shelter, men’s hostel, 
ragged schools and model lodging houses. I 
wished here that Hartwell’s view was more 
comprehensive, seeing these outgrowths of 
industrialisation as profoundly connected.

Her account of the Co-op buildings is 
good and full, but there is nothing about the 
Co-operative movement. This would have 
been a good place for one of her ‘topic boxes’, 
which are scattered through the text - con
cessions to short modern attention spans but 
deployed here to better effect than is usual. 
Another box could also have been devoted to 

the Manchester novels 
she lantalisingly men
tions, naming only Mrs 
Gaskell.

1 particularly like 
some of the author’s 
excursions into technical 
processes, such as Mack
intosh’s waterproof fabric 
(illustrated with an enig
matic painting of barrage 
balloons), or mechanised 
spinning, but there are 
plenty of more strictly 
architectural surprises - 
Calatrava’s, Ando’s and 
Libeskind’s contributions 
to the fabric of the city, 
among others.

The city is not without 
adventurous new build
ing, which includes 
the new concert hall, the 
Royal Exchange Theatre 
(here the account is 
particularly piecemeal, 
which matches the build
ing’s character but still 

leaves one unsatisfied), and diverse works by 
the local practice Hodder Associates, of 
which it would be good to have an overview.

Perhaps, though, the function of such a 
guide is not to provide overviews but to 
stimulate interest in freshly revealed aspects 
of the built world; this it does continually. 
‘Pevsner’ has become more user-friendly 
without losing the old incisiveness, and at 
t9.99 it is a remarkable bargain.
Robert Horbison is a professor at the Urtiversi- 
ty of North London

ROBERT HARBISON

The Buildings of England: Manchester 
By Clare Hartwell. Penguin, 2001.370 pp.£9.99

Recent volumes of the Bitihiings of England 
have been getting bigger; almost no one has 
pockets that would hold them. Long-term 
friends of the series may welcome the new 
mountains of detail, but outsiders probably 
find the books more intimidating.

Now the enterprise moves in another 
direction entirely: Clare Hartwell’s Man
chester is the first of a projected series of 
guides to individual British cities, in which 
Bath, Birmingham, Bristol, Leeds, Liverpool 
and Sheffield will follow.

Part of the impetus came from how 
thoroughly those parts of 
the old Pevsners had

atmosphere-shots, but informative views of 
individual buildings. Ma>be when the num
ber of pictures soars to 200 or more, it is 
inevitable that some will seem humdrum 
and amateur. Proportions of picture to text 
look right as you flip through, but some 
views are too small to show much.

Maps are particularly pleasing to the 
eye in the new restful colours and function 
as dividers between sections of the text. 
Major civic institutions, starting with the 
cathedra], are accorded generous amounts 
of space. The writer’s enthusiasm for the

dated, but with the 
arrival of Lottery funding 
the project has taken on 
larger dimensions than 
just plugging gaps. While 

paperback • >' ^
Itark

previous 
‘specials' like Elizabeth 
Williamson’s Docklands IV

(1998) adhered to the 
typography and format 
of the
Manchester hoasis a com
pletely new design, with 
only the slightest traces 
of the familiar Pevsner 
layout.

The new design is 
tasteful and relatively 
sober, and much lighter 
in typography and spac
ing than the old. Most 
striking is the use of 
colour throughout, in 
headings, maps and a 
host of integrated illus
trations. It is a different 
world from the old one which kept words 
and images apart, the latter sequestered into 
a little album to be pondered on their own.

The new book is more lavish in what it 
chooses to illustrate; in the original volumes 
each image had been carefully considered 
and showed something remarkable. None of 
this stringency survives. There is hardly a 
spread without a picture and most of them 
have two. How indulgent it seems! But the 
principles for inclusion remain, after all, 
more the same than different. These are not

mam series,
ChuRhw

»»»*< ■! e, fai a. ^ kyrTte • l» MM ~

decorations in the town hall is catching, even 
if one does not concur in seeing Waterhouse 
as a Japoniste and precursor of Mackintosh.

This volume is most interesting when it 
strays from architectural history pure and 
simple - for instance, in treatments of the civic 
institutions in which Manchester has been so 
rich, starting with Chetham’s School and 
Library, a medieval survival matched nowhere 
else in England. The tale of how private for
tunes were re-embodied in public facilities is 
an important strand of Manchester’s peculiar
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Intarmatjon tor nclusion shoukt be sent to 
Andrew Mead at The ArcfMects' Journal at 
least I'M) weetis b^ore pubtcation

London
ealliRl UitoR Untii 8 December. 'A 
flexible ideas forum' organised by 
the Archherture Foundation, with 
nightly events. At the A Bar, 30 Bury 
St, SW1. Details 020 7253 3334. 
BHiWM l#Ptl»#81«t CeRtufTtS-n 
December. Speakers include the 
Prince of Wales and Lord Foster.

At the QEII Centre, SWl. DeUils 
Claire Heap 020 7821 3516.
SM"»r De 8rtf: BRM"* 
prtiRctt ef tliR fester Stedie Monday 
WOecember. IS.30. A lecture at the 
Geologicat Society, Burlington 
House.Wt .Details 020 7300 5839. 
Bieherd BeHert; Metkeeeii el the 
WIeti? Mondoy 10 December, f8J0.
A Docomomo lecture by iames 
Dunnett at Book Art, \ 2 Woburn 
Walk,WC1.Details01223 366977. 
Skilla ft tempatiReiie far ftirtRtre 
aad Dlrecten Wednesdoy 12 
December. A Colander course at the 
Building Centre,Store St, WCl. 
Details 020 87716445.
Raferhiihmenl, ReRaire end 
HUintenaiica: The New froRtier far 
Ralhinking Cenilpwlien Thursday 13 
December, 10.00. A CPN workshop in 
London. Details 020 7222 8891.
Off the Shelf; dRMM Practice and Unit 
Projecti Until 14 December. An 
exhibition at the Architectural 
Association, 36 Bedford S<t,WC1. 
Details 020 7887 4000.
Vietent for ft New fil Centre; Three 
Ctm^fttitien Scheraet lor the Bfl 14- 
23 December. An exhibition at the 
Architecture Foundation, 30 Bury St, 
SWl. Details 020 7253 3334.
Martie Bichmee Ur?fi/2? December. 
New light works at Dominic 
Berning, 1 Hoxton St,Nl and Rhodes 
+ Mann, 37 Hackney Rd, E2. Details 
020 77294372.
Marble Menie: SciilRture fialltriae Ir
ERflaHd 1ft40'1840 M22

December. An exhibition at Sir John 
Soane's Museum, 13 Lincoln’s Inn 
Fields. WC2. Details 020 7405 2107. 
BeildMi BMertoRhlee Until 5 January. 
An exhibition at the RIBA. 66 Portland 
Place. Wt .Details 020 7307 3770.
Jim Ceehi Until 11 January. 
photographs of post-industrial 
landscapes at the Zelda Cheatle 
Gallery, 99 Mount St.W1.Details 020 
7408 4448.
IR Miry Wry« f Rhibitiw ftlrw*f

UnfiV 20 January. New 
architecture, art and design from 
France at the ICA,The Mall,SWl. 
Details 020 79303647.

the New Art Centre, Roche Court, 
East Winterslow, near Salisbury. 
Details 01980 862244.

Yorkshire
Hlittric PlatterwRrh 10-1Uonuary.^ 
course at the University of York. 
Details 01904 433963.
Brick, ItrracDtta iRd Bits 21-23 
January. A conservation and repair 
course at the University of York. 
Details 01904 433963.
Psttr ftldingttn: ft fiardtR and Three 
Houses Until 27 January, 
exhibition at the Yorkshire Sculpture 
Park, West Bretton, Wakefield. Details 
01924 830302.
Nigel HenderseR: Parallel ef Life aed
Art Until 2 February. An exhibition on 
the Smithsons'collaborator at the 
Graves Art Gallery, Surrey St, 
Sheffietd.Details0114 278 2600. 
Caro at Leagaide Until April2002. 
Sculpture by Sir Anthony Caro at the 
Yorkshire Sculpture Park, West 
Bretton. Details 01924 830302.READY FOR UPROOTING

Gary Robins has been documenting one of Wales' largest collections of 
'temporary' buildings - the prefabs in Newport that are now 50 years old. 
His photographs will be on show from 17-22 December 01.00-14,001 at 
The Bungalow, Plot 3, Bishpool Estate, Chepstow Rd, Newport - one of 
the new properties that will soon replace the prefabs (029 2034 1667).

Scotland
Architecture ii Dead: Paul Stallan 
(RMJMI Wednesday 12 December. 
14.30. A lecture at the Matthew 
Building, Duncan of Jordanstone 
College, University of Dundee. 
Details01382 345315.
Deliial * Scullion Until 12 January. An 
exhibition of landscapebased work 
at the Fruitmarket Gallery.45 Market 
St,Edinburgh. Details0131 225 2383. 
Re Oeiign Until 2 February. 
Rethinking 30 commonplace 
products - an exhibition at The 
Lighthouse, 11 Mitchell Lane, 
Glasgow. Details 0141 221 6362.

Wales
Creeling OiicipliHei Thursday 17 
January. 19.30. A lecture by David 
Kells at the Faenol Fawr Hotel, 
Bodelwyddan, St Asaph. Details 
01745615600.
Partnering Friday ISJanuary.
A CPN best practice workshop at 
Llandudno. Details from CIRIA 020 
7222 8891.
Shigeru Ban: Paper Tee Heuaa; Tono 
Mirai: Haifa far Steriai Throughout 
the winter. Further events in the 
Japan 2001 festival at Bleddfa 
Centre for the Arts, Knighton. Details 
01547 550 377.

Kathryn Findlay Thursday 24 January, 
19.30. A lecture at the Foster 
Building, University of Central 
Lancashire, Preston. Details Peter 
Trebilcock0161 973 1505,
Miaaging Electranic Information 
Thursday 7February. A half-day RIC5 
seminar at a Manchester venue. 
Details 020 76951600.

Yard,Castle St, Cambridge. Details 
01223 352124.
Repair & Conaervalien of Hiitoric 
Joinery 14-1SFebruary.ApteicXica\ 
course at Cressing Temple, Essex. 
Details Pauline Hudspith 01245 
437672.

East Midlands
Tranlaida Until 16 December. Images 
of the River Trent and its environs at 
the Ojanogly Art Gallery, University 
of Nottingham (0115951 3192). 
House Worh: Bomeilic Spaces as Bitaa 
farArtiata 19 January-2 March. An 
exhibition at the Angel Row Gallery, 
3 Angel Row, Nottingham. Details 
0115 915 2869,
Michael Ruah (Erick van EgerMt)
Thursday 31 January, 19.00. A lecture 
at the Angela Marmont Lecture 
Theatre, University of Nottingham. 
Details 0115 9789680.

South Eastern
RIBA CPO Event: COM • New Cade af 
Practice Thursday 13 December, 
15.00. At Gatwick (01892 515878).

Southern
Came ta Light: MartlR Richman 12
Januory-23 February. Light 
installations at the Aspex Gallery, 27 
Brougham Rd, Southsea. Details 023 
9281 2121.
Ed Ruscha Until 13January.An 
exhibition at the Museum of 
Modern Art, Pembroke St Oxford. 
Details 01865 722733.Northern

Baemetnc Sheltart Throughout the 
autumn. A project at Kielder Water 
by Kisa Kawakami. Details 
www.kielder.org

North West
Tha Future Oaeignara Until 22 
January. An exhibition at CUBE, 113 
Portland St Manchester. Details 
0161 237 5525.

South West
RIBA CPO Event: Accase CaniultBRcy
29-30January. A course at the 
Building Display Centre, Exeter. 
Details 01752 265921.

International
The Best af Houses Until UFebruary. 
An exhibition on 200 years of 
Dutch private houses. At the 
Netherlands Architecture Institute, 
Museumpark 25, Rotterdam. Details 
0031104366975.

Eastern
Jeremy Moan / John LavinaoH Until 6 
January. Two exhibitions at Kettle's

B4 the arx:hitect8' journal

Wessex
Barbara Hapworth / Joaaphina Pryda
Until 24 Pebruory. Two exhibitions at

B/1 3 December 2001
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siv.co.uk
S nf 211 opportunities on our web-site in LONDON

to£37k Ref B4ii
CONSTRUCTION OPPORTUNITIES

• • I SENIOR PROJECT ARCHITECT W1 
Cemmrtid iipirimi is bnpualve in ikii U(tltal pMM Cdl lot Mob.

CwIM: l«utM hr tb WiIHmARE YOU THE NEXT SHINING STAR!
lo £35k Ref: S47SSEARCHITECT

S«d te|i U bn vt bi Md *1. Project Architect 
£25,000-£30.000 Per Annum
Our client, one of the top architectural practices in Birmingham 
currently seeks a professional to join their high profile team. 

'.'F. Prospective applicants must possess the following:

> 2-3 years Post Part III experierKe 
■ Pharmaceutrcal and Healthcare experierKe
• Proven job-running experience
• Knowledge of various computer packages 

(eg. Microstation / Photoshop / Vectorworks)
• Innovative approach

In return, you will be offered a rewarding position with this dynamic 
and highly prestigious practice. If you are committed and feet you 
deserve a fruitful new venture, contact us nowll Ref. JOW200

For more information on this vacancy or additional exciting 
positions in the UK please contact iay Dawes on 0208 603 1600 

or email: architecture^bbt.co.uk

«ldi llauNir; luMiidid|i 
CMMh leiakMfletiJ* hr *b M*««BIRMINGHAM

lo £38k Ref 8133ARCHITECT
A merfeaftMahi. bnlkn KrvbKi agr^di |aad dnlpi ddb t pwvvMi.

(wMt ii6eefl*uaak hr *b fMw

Wl•j!:

to £35k Ref B297ARCHITEa/PT II ASSISTANT
$Md ri ibM afe Madid idh la Mr m> joh, MuaaanbI ad iMdMid 

(aM-Jifigs9bjuk k> bb porida

Wt* .

to £NEC Ref 8271TECHNICAL CO-ORDINATOR 
1diahi|hba. iaiidaaialpiM>haiihbampltlb",dad|*in|l Ibdica-ad.

Caacr Uns&auut hi bb portiM

KenI

5 of 102 opportunities on our web-srte in the MIDLANDS * NORTH 
Call ore-mail: mike.cobbOsiv.CO.uk 

Birmingham
K|b praMi pracbi. mMm akteas b aaik at linbii praltfb aO >Ma «t b nax Scad (vaar

dmifpim
ARCHITKT

£25-32K Ref: 8447ARCHITECT

£2S-30K Ref: 8351
■aaatMhadbibdadrbWCppanabtrbprayaabiaaihBabtpiaairhiiiiiiapataa

£25-28K Ref: 6406

Staffordshirej

Manchester 
I bbbat da fe 4 babai b laax Mbir rf prajacb ha aaa 

£17-20K Ref: 8043 
bdi. 1mM| lirePdian prtflka, aar bfaraObi ptaba.

£23-27K Ref: 8461

ARCHITECT
IM aaWalad paaka rafni beabdgi
PART II ASSISTANT Birmingham

BfNCmS FOR TEMPOfURV STAFF INCLUDE:
•PAID HOlNMrS 'SICK MV 'ACCESS TO PENSION AND MORTGAGE SCHEMES 

•MANY MORE DISCOUNTED BENEFITS 'CONTmUOUS SUPFORT 
•TAX ADVICE «AU SPECIALITIES WITH IMMEDIATE STARTS

RMaligi^wbcUal rkaalMl
Nr KelleringAUTOCAD TECHNICIAN 

Raealnnllaadat fnarfypraOki.lUMkdaidan, aitd Para ludkar labibi ddb Eaad bdaU 
iiiiBiHibi

Beresford 
r Blake 
'Thomas

PSeasa visH our aaebaila te view 
•B ivallabla epportunHIaa:
www.bbt.co.uk

3 of S5 opportunities on our web-site in the SOUTH WEST 
Call ore-mail: l>eneslv.co.uk

BrislolPARTNER DESIGNATE 
Sraa* appanwilv nttli ripulilik aartoad Arddlatlurd pracHra.

Bristol

to £40K Ref: 8445
UK • IRELAND • AUSTRALIA • HEW ZEALAND • MIDDLE EAST • SOUTH AFRICA

Head Office: 14 Buckingham Palace Road, London SW1W OQP 
BST are *n feuaf Opportunftlet Employer 

A member of the Sefecf Apppofntrrwits fHoMfogd Croup of Cempenfer

DESIGN ARCHITECT 
■atbod btbat hiaH Mdar. ExiWni ratlli tdbn pavad pa|Kn finlasi rvnr pi(raadan 
TECHNICAL ARCHITECT 
SucaaKf and fanied dMii| irdaradural prartca. Jad n* lavatd radd adtba paaad pafirh.

lo£30K Ref: 8341

Bristol to E28K Ref: 8444

For mw kifOTwatioii. wtkopne tosfv.co.uk or caH us on Oil7 922 S777 far athranced 
information on lomorroav's opportunities and die best knowledge in the business!

SIV Croup Limited, Queen Square House, Queen Square, Bristol BS1 4NH3rd FLOOR, DORLAND HOUSE. 14 tfi REGENF STREET. LONDON SW1Y 4RH 
TEL (B20t 74B4 0602 

E-mail.foliobfalioparsontral com

Project Manager(s), required for an nvnediale slarl with this young and 
vibrani high end singte unit residential Properly Developer dealing exclusrvefy 
with properties in the West End of London The ideal candrdate wiE be young 
ambitious lo succeed tenacious with a robust but diplomatic cbafacler Protect 
Management interpersonal and negotiation skiBs are prerequisite as : 
krKMvfedge of AutoCAD / Vectorworks. electncs plumbing, jcxnery and finishes 
Salary and benefits for (he nghl candfoales are exceptional (Circa 40K * Car) 
(Ref CE4104I

AutoCAD Technician, required urgently for work on a number of Residentiai 
projects The ideal cavdidate vnH have ^lecific experience widi in the residential 
sector and have previous 'sotid drawing package production skills iRef 
CE4055-4100)

FAX (020) 7
vrvnw lol>oe»rLonncl com

1

Adrem Recruitment Limited 
41-42 Foley Street 
London W1W7TS

T: 020 7436 1616
E: arcbitecture^adFem.uk.com
www.adrem.uk.com

GREAT CAREER MOVE c£28-32,000 p.a. 
Medium sized, up & coming practice in the heart of London needs a good 
young Project Architect’ with 2-4 years expcnonce 4 cKnerging aH-round skills. 
The practice have an excellent client list, with many good quality large scale city 
centre projects on the go. Perhaps you have been gaining experience and 
taking responsibility at all stages of small schemes and are now keen to work 
on slightly larger projects; commerciat but with a design edge'? Perhaps you are 
working n a provincel practice and are now keen lo move to London? The two 
partners have a preference for down lo earth individuals with aH-round skIHs 4 
those that can demonstrate the kind of loyally that they themselves offer.
Ref NJ(X}S548A

CMi DMO FOKES 5TUWT SaiE OR OWS murr 

RKmi?MefTFaRMK>«rECTUfE.K»IAM>CC»K1RunKM

LoTKion Wl

FOLIO A FOREIGN AFFAIR
Exerting opporlunity for Architect/Pfanner/Urban Designer to )Oin Overseas 
Development team of multi-discipbnary firm based in London, with prr^ects «n the 
UK and worldwide. You will have excellent AutoCAD and freehand design abibties, 
as well as previous relevant ov^seas expenerwe. The successful candidate wHI be 
based in London but will be required to travel ov^seas from time lo time.
Ref: KC005506A

£nego1iable

PERSONNEL London W6

ALL CHANGE £40-50,000 + bens.
High calibre individual sought by ckenl-focussed muHi-disciplinary consultancy. The 
successful candidate will be a registered architect with about 6 years high profile 
project running experience, to include transpoit interchange projects, and most 
importantly the ability to handle complex meetings and consultations with dynamism 
and profossionaiism. As part of this you win need to be able lo put together slide 
presentations using freehand drawings. Microstalion and graphics packages. This 
is a young, developing organisation which, along with an excellent package, offers 
an oppoituniiy for the right individual to move into a client ropresentalive role and 
be iJosely involved with exciting London regeneration projects.
Ref: KC006573A

COURSES

AutoCAD Courses
• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location

020 7266 2506, 0790 5376549 dparch@altavista.com

Central LcHidon

pt:* l^ 11CAD Training Service
the ei^hitecte' joumei | BSS/1 3 December 2001
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ARCHITECTURE PKS Architects have embarked on a consequential 
strategic plan to reinforce the Practice structure at 

senior level.This is a special opportunity for ambitious 
Architects to realise their career potential.

Architecture & Design 
Project Management 
& Facilities Staff 
Contract & Permanent

jobspat:
Shape up for a 
hi-tech Christmas

• Age 35-45 years
• Experience in leading high profile schemes
• Practice Management experience
• A commercial appreciation
• Projective personality
• Ability to represent the Practice at all levels

Martet leadtfig wsbsit* wifli comprshenuve job 
Itsbngt HiformatkHi and links

Mama RscniliinM LMM

W: 8M nil 1414 Fn' IM U1S Wa
lll>l>Ol»1lllH HHIlllIlK WilliChristmas is almost upon us 

and keen young architects will 

be starting to experience that 

heady rush of creative urges 
that the season brings - the 

DIY Christmas tree, the 
Modernist crib, home-made 

Christmas cards. The tree 

could be a hi-tech structure, 
constructed from tubes 

covered In kitchen foil to look 

like RHS lengths, or an organic 
wire cone splattered with 

plaster, painted green.

For the crib, a few sheets of 
crinkly cardboard and scraps 
of chicken wire would produce 

a deconstructionist 

approximation of Gehry’s 

Santa Monica house. PGTips 

tea bag boxes,dented in one 
corner and Sellotaped 

together might resemble 

Libeskind’sV&A spiral. And 
papier mache moulded over a 
football, topped with a few 

drinking straws, would bea 
dead ringer for the Dome. You 
may tell yourself you are doing 

it for the children or church

going relatives but you will 

fool no one: it is an excuse for a 

little escapist model-making 

to take you back to your 
college days - and amuse your 

peers.
And what about the 

practice's Christmas card?

Have you thought of running 
an in-house competition?
Staff members could submit 

'anonymous'entries which 
their colleagues would then 

vote on. Originality and ease 
of reproduction - using office 

equipmentand standard- 

sized paper - would be the 
main criteria for choosing the 

winner,

..ww.priima-recruitment.com

Adrem r^ni(tm«nt Limited 
41-42 Fotey Street 
London W1W7TS 
1:020 7436 1616 
E: t»ottiestn'’.Kli<'m tik.' 
mvw.adrem .ulecoiTi

If you feel you qualify and relate to the above criteria 
please contact us

Contact Lindsay Urquhart 
for contract vacanciesOur website is: www.Dksarchitects.com 

Contact: pksHR @ pksarchitects.com
or

Write to Linda De Cort 
PKS Architects

7 Cliff Road Studios London NW1 9AN

LOWRY|design
We are looking for experienced architectural technicians / assistants to work 
on a variety for new txjild and refurbishment housing and urban renewal 
projects.
CAD skHls essential. Vectorworks I minicad preferred.
CV to:
E>avid Beilis, Lowry design, Studio 106, 16/16a Baldwin's Gardens 
London. EC1N 7RJ. Fax: 020 7404 7756.

2-

c r.2 \
j—i L. (/)S

o
3 0)=.u

Q)ARCHITECTLinAl. TECHNICIAN OR TECHNOLOOIBT

c (/)
CoWith 3-5 yeers experience, Autocad trained to join a busy young 

Architects practice with a wide variety of work. Write or Email your CV
U U

c U.ES/)Allcock & Grieves Chartered Architects.
11 Leicester Road,
Loughborough LE11 SAE
or Tel 01 SOS 212310
E. mail:architects@allcockandgrieves.com.

0^
0)

fO The UK's 
leading 
online 

construction 
recruitment 

service

u
■

$
$Wilkinson Eyre.Architects

Architectural 
minimum two years E required - 

it experience.Marv Wallace

London 020 7240 3553 
ps londoni^hillmcglynn-com 

www.hjllmcglynn.com

6G|bhe arxchitects’ journal

Please send CV and examples of work fo Lucy Paterson Holt
Wivison Eyre Archrtects Transwodd Houm 100 City Road London EC1Y2BP
Ho telephone enquhes GONI 04 m iE*vtcis

B/1 3 December 2001



Recrartiwiit H^airitt
AtexanOre GiR
Te) 090 7505 6816
Fa. 090 7505 6750

e^nail atax.gHQcongtruct amap com

ReaMaes:
bookings 5pm monctsy 

5pm monday 
artwiork 19 noofUuesdey 

canceliAions. 12pm monday

Deborah Button 

Tel 090 7505 6803 
Fax 090 7505 6750

e mari deborah buttonOconstruct emap com

Recrubnent advertisements in the AJ can 
be found on oir Nemet recrmlment 
service MMv CareersmConstrucUn com

copy

CONSULTANCY WORK
Are you a private practitioner keen to expand your business?
Perhaps you work in local government and are considering the possibilities after retirement?
The planning Inspectorate is seeking a number of Inspectors to determine planning appeals on a fee per case basis by 
way of the written representation and hearing prcxredures. After completing a tailored training programme, you will 
work from your own home or office to determine appeals, usually under Section 78 of the Town and Country' Planning 
Act', within the targets laid down by Ministers. As a fee paid Inspector, we can offer you work at your request. Your 
role would complement our salaried Inspector work force, which is held in high esteem throughout die profession.
We can offer you:
• Challenging and worthwhile work guaranteed to • A professionally qualified planner, architect or surveyor

provide immense professional satisfaction with experience of development control or related work
• Tlie opportunity to undertake casework in any pari of • Highly analytical and skilled at expressing your

the country rea.soning in w'riting
• A varied and stimulating diet of casework • Able to generate your decisions on your own IT equipment
• A work schedule tailored to your personal requirements • Used to handling the complexities of a number of 
■ Unique insight into thinking on planning law', practice

and policy
• Guaranteed prompt payment!

You are likely’ to be

generally small cases to deadlines 
• Able to commit the equivalent of one week’s work each 

month
If you are interested and would like an application pack, V^e Planning Inspectorate is committed to ensuring 
please write to: equality of opportunity and welcomes applications 

from ail.
You will need to make a separate application to be 
considered for this work even if you have recently replied 
It) our advertisement for Inspectors to work under the 
CRoW Act

Fee paid Insp>cctorate Appointments 
Tile Planning Inspectorate 

RtKMii 4/17 Eagle Wing, Temple Quay House 
2 'I'he Squalr, Ilristol HSl 6PN 

or email us on tony,hishop@pins.gsi.gov.uk
The closing date for the return of completed application 
forms is Friday 4 January 2002. We will not accept CVs.

O
amaTfR » frowr

The Planning Inspectorate

Architects
Required to loin us in the three disciplines of bridge, facade and urban design. 
We are looking for candidates with experience, enthusiasm, talent and a love 
of engineering to join existing multidisciplinary teams in London and Bath.

Apply to; Ms Steinvbr Arnadottir, Whitby Bird & Partners. 60 Newman Street, london WlT 3OA 

or email recruitment9wt1itby-bird.co.uk

For more information about Whitby Bird & Partners visit www.whitbybirdxom 

We ore on 041/0/ eyiporfun/tres emp/oyev.
No aqtnciti. Whitby Bird & Partners

ENGINEERS
LONDON . BATH . CAMBfItOOl . OLASOOW . MAMCHBBTin . WINCHBSTM

rOUARD THOMA5 & tUWAKUb AKC^MIItLIb
are looking for;

Trafalgar Personnel
Architecture & Interiors

Coatact. Geoffrey. David, Mark 
or visit Ihe website below for current vacancies PROJECT ARCHITECTS

wrih design ability, detailing and jc^ running experience 

ond AutoCAD skills.

mAf/RG/lR
KKOHHtL l.rowww,arcliitects-oiiline.orf/trafBlgar_personnel.h(m

2 Hobhouse Court, Suffolk Street. London SWIY 4HH 
TEL; 020 783V 1013 FAX: 020 7V30 3443 

Enuil: cvs9lrafaJ|iarpersoiweLco.iil(

Pleose send your CV to Teresa Borsuk, Oespeker Wharf, 
38 Grohom Street, London N1 8JX

Please call Deborah Button PTE is on ec^uol opportunities employer

on QUALITY JOBS AT

www.PJP.uk.com
T $ 130 tM4

rcwenjPultcwn
•m.HPjjk.conIS130aS22

or call John for a confidential 
discussion on U.K. vacancies

I
CCMK) XMN SBKEa

for further information .PJRuk.comWWW
B/13 December S001 Che architects' joumal | B7
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in practice rT~lii ifiilrniai ar-

ARCHITECTURAL ASSISTANT ARCHITECTUMl/CAD TECHNICUN
"GOLD DUST AVAILABLE'ANDERS/eiite SKlbvsrartNt«<n»M*ur>P'*(Ucc

crtlBiMMic •MhflkUM wiHi Muad
ttttnai/eonttnKOen lumrMfr- Mint hrrw M 
Mad 11TMM AumCAO ratuMiaaal »f 
anMlactural Jaifctop aaparinca. pratvrabtf wMh

Required for contempor*ry Arts 
Museum project.

De^ly eKpedenced ans retpectad 
archHari knows how to rMlIsa (oncMts 
and buHtLfrom Inception to completion. 
A true menater of projects/builder of 
client relallonship*.

Part 2, Autocad, 3 D Studio Max 
(Animations) and Macromedia 
Director skills essential, together 
with sound knowledge of, and 
previous experience In.museum 
projects.

people Sk 
practices

10 awdeena ikWi. Pmws MeMde ttw
paparadM e< JtMiliil wwtiao and cammctMn 
Waaings and Matutarr 1^*1 auttwHi)i 
appfeatioRSkTown Planning Sodding Csitttal Seeks challenging leeding position with 

architect or client body.

london.or anywhere Interesting.

Heese respond to P.O. iex 9171

Wtasa land CV^ and M lamplti d aterh to: 

OOPCIH

1» BalUnb Lana, flidlay. london Ml IP
Paul Fernley has been 
promoted to a partner within 

Watts and Partners and will 
be based at the Manchester 

office.Terry Cook, Hazel 
Monk and Phil Trueman have 

all been appointed associates 
at the London office.

CVsTo:P.0.8ox3172

ARCHITECT/TECHNICIANARCHITECTURAL TECHNOLOGISTS 
We am iooUng toi npenenced AKHTTCILWAl 
IKHNDKXjiSISloworkon aswiecvolexcitinq

bu kll due al ion Pn  ̂ts Cnmfiuier I rwnaig
Centre! and LriMne F«cAtin.Five lean pxyen 
exprnmee, bound leelvrKdknowlediieand 
AutoCrOiMheisendal 

neisebtoremaS rourCV.to:

AngeSque MiSer
BRYANT HARVEY PARTNERSHIP ARCHITECTS
Nkholai Houie Rivei Front
Enfreid
MiddMiaiENI 3TF

Tel: eiOeiETSCKW 
Fax:020ei61360a 
EmaH: ar<hitects>*bhpp.ce.uli

Hove practice needs competent Part 
2/3 Architect or MSIATTechrKjlogist. 
Applicants must have practical 
experierKe,

Please send CV. and A4 examples of 

yourworkto:

Mrs.A.Itturalde 
Felce & Guy 
73 Holland Road 
Hovo
East Sussex BN31JN

TAKE OUT A TEXT-ONLY

ADVERTISEMENT IN A BOX

THIS SIZE (40MM X 42 MM) AT

THE PRICE OF £70.00
Michael Laird Partnership 

has changed its name to 
Michael Laird Architectsand 
has a new website at 
www.michaellaird.co.uk

(EXeVAT)

architects
sask:
OPPICE MANAOER 
•ncJ
PART II / m ARCHITECTS

Tamesis has moved to 73 
Wimpole Street, London W1G 

SAZ.lel 020 7908 3200,fax 020 

7908 3201. to Join our buay 
aouth london 
baaad practice.

MichaelSquireand Partners 
has moved to 77 Wicklow 
Street. London WC1X9JY,tel 

020 7278 5555,fax 020 7239 

0495.

c.v. to: O. Bland

4 tannar straat 
london sa1 3ld

phone 020 7234 3060 
fax 020 7234 3061Saunders Architects has 

moved to Wade Park, Salisbury 
Road, Ower, Southampton 

S051 6AG,tel 0238081 1981, 

fax0238081 1969. rch ien I o r
architecture pib has opened 

a London office at 37 

Rathbone Street.LondonWlT 
INN,tel020 7631 5325, 

fax0207631 5326.

I DUCAT ION AUCHI rets

fuUtrrr
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I (illl -Hit'il..iitf<l. hitihly >m>l.v.>t<'<i 
lotr-M-avc evpibrifboci* will

b-if

Wi-
The Georgian Group has 
appointed Richard Bargery as 

its new secretary in succession 
to Neil Burton. Robert joins the 
group in January from CABE. 

for which he is head of policy 
and research.
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Hscruitmenl tni|iitriet

Atexondra Gill
Tel 020 7505 8B16

Fax 020 7505 6750
e mail alex gilW^^constnict emap com

Oiadlinec
buokmys 5[xr iiKKiilay 

5|xr monday 
12 nuon Uiesday

Deborah Qirtton 
Tel 020 7505 6803 
Fax 020 7505 6750
e mail clebot ah budonOcunstnict emap com

Recnjitmem adveitiseinpiLa m the AJ can 
be found cxi our Internet recniitment 
service www Cai'eersinConBtriiction con

ctw
artwork 
cancellaiinns 12pmmnnday

Senior Conservation 
Architect/Surveyor
West Midlands £23,844 - £32,966 pa.

Profile: The MOD has a large and varied estate of nearly 240,000ha with 3.100 sites Including 

dockyards, barracks, airfields, industrial premises and offices managed by Defence Estates. The MOD 

is the responsible owner of the majority of the government’s architectural heritage estate with over 

700 listed and scheduled buildings.

As a Senior Conservation Architect/Surveyor in Defence Estates you will be responsible for providing 

professional support on matters relating to one of the most diverse heritage estates in the country. Your 

specialist knowledge will be required to provide statutory and casework advice, develop the 

departmental heritage database and to report on the department's performance. You will have an 

unrivalled opportunity to advance the cause of heritage conservation within central government.

Conditions: Your job will involve travelling including being away for more than one day. There will be 

opportunities to work throughout the UK. Conditioned hours are 37 per week, 25 days paid annual 

leave and IOV2 days public and privilege holiday. Starting pay subject to qualifications and experience.

Requirements: You will be a Registered Architect or Chartered Surveyor with a post graduate 

qualification in conservation and ideally five years post qualification experience.

You will be enthusiastic about conservation, a self reliant professional with excellent IT skills; good 

written and oral communication skills; able to deal competently with staff and customers at all levels 

and prepared to travel extensively.

Application packs are available from: Centra/ Business Unit Personnel, Defence Estates, St George's 

House, Blakemore Drive, Sutton Coldfield, West Midlands, B75 7RL Tel. 0121 311 3650. Closing date 

for completed applications Is: 11 January 2002.

Further information on the Agency Is available at: www.detence-estafes.mod.uk

For an informal discussion on the post please contact Tony Whitehead on 0121 311 3705.

DEFENCE ESTATES
ElWIt M S*Ml

IttatM !• an atanay of tha Mlnlatry af Dafanaa

0IM MmiSTMVM DlflNCC IS ANIOUM OHfOHIUMia S lM‘LOrill. AND WELCOMtS APPl•CATIONS 
IKOM StHIAIUTOUAlllHOPIntlE. Ill GAIHHi SS Of SI X. MAIUIAl STATUS. HACi OH mSAUMIIT
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MODEL MAKERBWEB OEBIOrM

Model Technology Sl Associates Ltd
Rnull; sa)es@modcl«techi»k>gy.oo.ukyour online identity 

will be as unique as 
your plans when you 

get a memorable
e-mail and 

web address

Web Pa^ et: www.model-iecbnol^.co.uk

20% discount ISSSTtiT!!?

Profr*H phMH CM be vie«^ InMntly on>lm

Fun dMaiVFvt duly Vweode^’wbW 
Boacep(^apafnehic*l/riMd). atodHe

J Very fast turnaround times 

^ Cad/Cam cutting fbcilitics

SCTtdto: FREE POST-MODEL TECltNOLOGY

FREEPHONE 0800 1693217

A.0AD. H»nl«v-ofi'Tham*s 
n»oi« contact Antony CXxUett

T«I;0I49I S743S0Foc0)49l S7ISU
EnxAantanyduckettEar'tony

dMlgrul«mon<co4ik

AX».D. hov* Mpert knewtadg* 
In produdno on ol modal tn 
wel aqulpped wcrlahope.

domainnaiTies.
AVf'i iSiui) company

A ralobta and tait lorvtce k 
guoronlaad for detoiad or bioefc 
modab and rapokvcom

^ srgndMnoncouk

» Pholography ^Videos ofArchitectural cad
SPECIALIST8/SOLUTIONB

«>

DRAG&DROP 01423 528520 HULLFROG 
MODELS LTDARCHITECTURAL WEBSITES

iffumr Contact
STAN ALIBERTINArchiCAD }E

"agdroftnH ^ fei nt> brecbvri (etletl Viateal 

ral0207 242 0101 Fox 01394 672289

108 WeetcHi Sirert 
l^ndon SKI 3QK 

Telephone: 020 7403 7284 

1-MsimiIe: 020 7403 7285

A.B h. - *

01696 266590 amsil: vietcntOfinBfoim.co.uk 
Hww.flneforn.cs.uk

.thtfouflh
^ dimanslon.co.ukWWW • -J

MIDPOINT
NING & Mj^KETIfslG MODELS

•j.ic ttOGlIng
muttimadls 

•-maO 
OaO 7860 3000

PERSPECnVEB3‘—

DAVID HOARE
'llARCHITECTURAL ILLUSTRATOR

QUALITY EXTERIOR & 
INTERIOR

...FULL DETAIL MODELSCAD DRAFTtrslQ SERVICES

...QUICK STUDY MODELS

PERSPECTIVES ...ALTERATIONS & REPAIRSHIAND PRESENTATION 
DRAWINGS

both detailed and loose conceptual 
sketches in colour and b/w 

PHONE FOR COLOUR BROCHURE

Tel/Fax: 020-8832 7508

020 772^ 0660 KOeiKT OASTON IUn

Unit t, Thr tU/igrf, ^reewwKe ttbrid
J4 Kinipland ffowA london 12 IDO

AreMKiural Maohanioal PIpino OIS

Ooeuwam CMMrelcn
We iw-*dl aWeflMre pwpw *w*oe Witt CAM 
(NdI by aMian m4heoee t<P% eOMiMt ” Generate

MORE BUSINESS

MODELS
MODELS
MODELS
MODELS
MODELS

TMOWMMoeat

GERALD GREEN
PPaFEBBIONAL INDEMNITY PROFESSIONAL PERSPECTIVES

Professional 
Indemnity Insurance

COMPETITIVE QUOTATIONS 
AVAILABLE FOR ALL TRADES 

Findlay LIttler & Aasoclataa 
Commerciel Insurance Brokers 

Tai: 0181 396 9141 Par 0121 394 4443 
www.aaay3taaura.ee.uk

ARCHITECTURAL MODELS

a + CNC ctrmNQ

h T/F *AA (0> 1S1 707 aOSO 
ROSCOE23 LANE

Tel/Fax: 02-1 7(7^2 
tvww.ggarte.demon.co.uk ma n
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Cl«ssifietf en^writs
Deborah Button 
WOa? 7505 6803 
Fax CCO 7505 6750

e mart, deborah buttomtconstiTJCt emap am

Alexandra &II
Tet CCO 7505 6816

Fax 090 7505 6750

a mail alex ginOconstruct em^ com

MOOEL MAKERS

KANTOR MODELMAKERS LIMITED

3DD1 BERRY PLACE • SEBASTIAN STREET • LONDON EClV OHE 
TELEPHONE 020 7251 6366

e mall: postmaster@kandor-models.demon.co.uk
FACSIMILE 020 7608 3356

£ £ £ £
LONDON

THE MODELMAKERS
3 Marlow Workshops, Arnold Circus. London E2 7JN 

Tel 020 7739 7933 • Fax 020 7739 7195 
Email architecturei^3ddmodcls.co.uk 
Website http://w'WwJddmodels.co.uk

COMBER 
C^BER
COMBER

11 s r RINVESTOR LN PEOPLE

T 020^533 65^2QUALITY

F 020 2533 5333SPEED

Architectural Presentations
RELIABILITY M 0374 224333 iMtitmore Una, Aaeet, Oerte. 915 0N5. U.K.

tpamodelmakers.com

PIPERS 01892 835051

Concept I Planning | Marketing
aid hay part,

For all your modelmaking requirements, 

contact Nick McKeogh.

FLIC D
-j3
CD27-35 Bevenden St 

London N1 6BH ~3

MODELSTel 020 7250 0530
Fax 020 7251 0134
Email studio@pipers.co.uk

m
18 Hewett Street t oao 7377 6ia7

t 020 7377 6129 
e: workshopOflicmodels com 
w: mvw.flicmodel8.co(n

Architectural Modelmakers

D
London 
EC2A 3NN

2:
g.www.pipers.co.uk
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3D COMPUTER ViaUALIBATION

bijnkimageINTERIOR ft EXTEmOR VISUALISATIONS . RHOTOHOHTASE IMASES . WALKTHR0U6H ANIMATION

I;

SPLINTER 30 DESIBN ft VISUALISATION

CONTACT NICK HOWE 
T: * 44 {0] >51709 BOSS

E'3D»$PLINTER.C0UK 

WWW SPIINTERVISUAL.CO UK

VisualisationQuaiity
animation, website and 

interactive presentations of 
the highest quality. 

ProAised by architects 
Established over 5 years. 

Very competitive rates.

fJJTI CFIHUpBIOr

Tel: 020 7388 8177 
Fax: 020 7388 7958 

WWW. em perorvi Sion. com

111
■i r - f J'Li

!l

MOCftTAi'.r
T 020 B4-14 64S4 
F. 020 S444 4IS4

T«l +44 (0) 1344 876776
thorpO«tO"4M.co« 

•feto. ■rMK'.aCon^td.con ■ >’Vi»3(I.CO itK

ID VisuHlisrttioii AnaiwilNtn Weli.lO

'tet'^ur cltenls explore...

“be interactive
infaroctive 30 virtual reatty 
^^olcthfough vlwjobQtton 

^on CO/DVD/video/web

e3D-internctive 0208 r>5() 7817

0V9.02 412 044 
bossgrafix.com

VizLialize

>•
I'

QAutoCad & 3D Studio Viz training 

O Scheduled or customised courses 
0 Corporato schemes available 
O Training room only hire facility 
O City of London location

* ‘ A
Hiyti Qtialily. Compolilively Pf» ed

Archltor',;-,-' .-.'it ■ ‘ J vT> CD
JMVJTRAINIhlQ 
www.jmw uk.eomICLASSIFIED

For rnore information, 
coflUclTeny Mill^ or John William* 
Tel 020 7468 9191 
email Irainlng^jmw.uk.eom

Call Alex 0111 on 
030 750S 6816 

for mere 
information

II Autodesk
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CUMtfwi H^irw*
Deborab Button 
M OPO 7505 6003 

Fhx 080 7505 0750 

e mS rieboi'iili iMlultlConstrLict errvH)

Wn?0 7505 6816 

fax OPO 7505 6750 

email alen.gill&cons&lcs.smsaQQm

SURVEYOfUa

(/) XYZ LAND SURVEYS
IMefUtty immI"! ttw iMtftcaH 

• TcfCfn^Mal SeTcyt - Mb >ia twitp
• MMhe SaYfyj - Hawi piM. tlnMimi nri Nttim 

Sorwjn *awn In CAO fritk tfm in il
RMte^ftratMi

Wte'MtMiMhelnprtdv  ̂mnOttitKrt prkN. 
4U»it)r Mimy) thnyghMt Ih* UK 

(•r iminHittt ittnMlM pint* (ontKt 
Mnw liottfwin M fc«i4 *ftk*

Toll 030 iSSS 4550 Fax: 030 0355 4551 
w Cntral UnKin «Wc»

Tall 030 7500 0300 Fail 030 7533 9704 
email) turv*yon9xjruurv*]r*.co.wli 

Wabtlta: www.xjn(wrv*y(.<o.uk

The Art of Measured Survey
Providing high quality measured 

building survey services 
to architects for over 30 years.

a lu
See our web site for^ 

examples of our M 
more challensina 

commissions!
tf)

Michael Gallic & Partners
Land & Measured Building Surveyors
2 Rosebery Mews, Rosebery Road, London sw2 4D0 

Telephone: 020-8674- Hit Facsimile: 020-8671 -9575

f’.^RICS 01422 356520
NoDedi SooeCAiiimpiii. Unf Pt IN

LOOM Mte Pi CiM M Sm Smm WH ;W

CO-ORDINATED PIANS, 
SEaiONS & ELEVATIONS CALLIDUSA PRECISION measured 

surveys

A Cyrax 3D L45£ff SOUV/V/yVG
A Specialists in SURVEYS OF 

BUILDINGS

A State-of-the-art CAD

A QDAUry SERVICE, tailored 
to your needs

PCA TOPOGRAPHIC SURVEYS building surveys ltd 
AND LAND MODELLING

PRECISION DATA 100% SPECIAUST MEASURED 
TO YOUR SPECIFICATION BUILDING SURVEYORS

ACCURATE • DEPENDABLE • PUNCTUAL
GEOMATICS
management

through

measurement
DALTON HOUSE . 60 WINDSOR AVENUE . LONDON . SW19 2RR 

TEL:020 8543 8884 FAX:020 8543 6664 
Email: info@callidusbs.com Website: www.collidusbs.com

Oigcnl prufcct? Rni^ nriw for immrHlMtc litluiihon

Need 
advice on 
classified 

advertsising?
Call Alex on 

020 7505 6816

Plowman Craven & Associates 
141 Lower LutCKi Road, Harpenden, Herts AL5 5EQ

tel 015B2 769566 A fax 01582 765370 A www^skHvmancnveiMoaik
Land and Architectural Surveyors 

muJtcmxsm/iAu. rot/psy/nryA/ECDs 
Speciatoin^ ia
TopogrtpUcxI Survey* - For luge and small 
h.ale lurveyi using dte latest high tccurscy 
rebocK insmuncniaiion and G.P.S. 
ArrUuctunl Sorveys - For pUni and 
devanoru using SurBuild building survey 
software on pen map hand held computers 
UtUily Sumy* - For drains and iocirim of 
all underground utility services. 

Phoiogrammecry - For accurate 3D tnodels oF 
buildii^ facades, pipe woHu and areas of 
diffWuli acces

Kinpland Surveyor* Limhed
Bridge Cbaaiben
Bridp Street
Leacherbead
Surrey KT23 8BN
TcL 01372 342059
Fta. 01372 363059
wm.tarkinf.co.afc

JOB Management

SYSTEM

n.Aspen liiirrovv OoelitT FINE ARTISTS

♦I’arly Wall .Siinoyinj! JMS 2000
Job Mnagimnt SyMvn4MiiilJin<! Sursc>ini>

♦Siruciiiral l-ri_L‘invvriiij> 

♦I xpcn Wiincss

* StTpb etefenfc tmoAed chadey

* AtnkrpoMMy

* ftmnUmnnenoaOk
('•mtaii: Mk-haflCot»ik'i 

Td:0:0 7.5TK KVlX 
l-ax: U20 75.TX I5.TX 
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DESIGN MATERIALS

Paper
i

thames digital
■ letostA^HKi ireA► I SCANNING & VECTORISING 

Top Quality mono and colour 

reproductions

Other slices include:- plotting, plain 

paper plan ct^ying. Enlargement/ 
Reductions, colour copying, Documeni 

copying, mounting, enc^sulations, 

microfilm printbacks.
Free collectloa & delhery 

“A Culture of Quality * Service” 

Contact Phil Waring, Graham Banvell 
Tfcl: 020 7337 6663 Fax: 020 7357 7002 

ISDN 020 7234 0340 
email tdr-ltd.demcm.co.uk

■- j

www!des/gnsupp/y.com *

Freefone OSOO^W^^
e-mail: enquirles^.dest^w

S42 London Rd, Itkwordt. MiddletW'.
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Tower of Babel

s the Heron Tower inquiry 
reaches its conclusion, it is 
worth reviewing some of 

the highlights. First impressions 
were correct - that the event was 
mainly of benefit to lawyers, of 
whom there were large numbers. 
This was of necessity given the 

issues and parties involved, but it 

did not help that amateurs from 
SAVE and planning Lone Ranger 

TonyTugnutt engaged in pretty 

useless cross*examinations which 
delayed everything and added to 

the bills.There must be a more 
rational way of conducting such 

affairs. Second impression: 
English Heritage is incredibly old- 

fashioned in the way it reviews 

appiications. in this instance, 
extraordinary sophistication and 
skill was put into vtsuai 

presentations by Hayes 
Davidson,only to prompt absurd 
and trivial complaints from EH, a 

number of which had to be 
withdrawn. Why doesn't EH carry 

out this work, or commission it, 
for itself? The only visualisation 

coming out of Fortress House in 

respect of tall buildings, as 

analysed by KPF's Lee Polisano in 
his excellent evidence, was 
downright dishonest, not only in 

what it suggested could happen, 

but in terms of the accuracy of 
drawings of what already exists.

A

Terry Farrell's Mi6 building within 
its boundary. The Albert 

Embankment conservation area 
has been carefully chosen to 

include dreary blocks which Lord 
Rogers shows slides of as 
disastrous architecture, but 

(surprise, surprise) excludes 

Jeffrey Archer s swanky 
penthouse flat.

the fact that his firm is designing 

tall buildings, but ali that means Is 
that you were hearing a witness 
with the courage of his 

convictions. City planner Peter 
Rees got a big roughing-up but 
survived; whether the same can be 

said for Philip Davies from EH 
remains to be seen. It seems an 
awfully expensive way to run a 
railroad. Meanwhile, look out for 

another polite but determined 

appeal battle between CASE aixl 
English Heritage, followir>g the 

commission's appeararKes at 
Heron,the first time CABE has 
been represented at an inquiry. 

Next time it is over the Coppergate 
shopping centre scheme in York, if 
EH cannot act to ensure the best 

quality of development in York, of 

ail places (it is supporting the 
application), it is hard to see what 
it is for.

say. That honour is reserved for 

Lord Falconer, planning minister, 
following the Article 14 direction 
issued in November 1996. 

Naturally he cannot give a view 

publicly, but is unlikely to oppose 

it In Britain, as Cedric Price once 
said, it does r>ot take long for 

something to become traditional.

Palace variety
Money talks Berlin callingord Falconer was also due 

to discuss architecture and 
planning on Wednesday 

evening at a meeting of the 

Associated Parliamentary Group 
for Design and Innovation, 

chaired by Barry Shearman MP. 
On the speaking panel were 

Michael Gwilliam, ex-Civic Trust 
chief, now running the South East 
Regional Planning Authority, 

Sunand Prasad representing 
CABE and RIBA president Paul 
Hyett. Given the former PM's 
views on the supremacy of the 

market over planning, it was ironic 
the meeting was held in the 

Thatcher Room. At least it was in 

Portcullis House.

L ermany's equivalent of the 

RIBA, theBDA, holds its 

Berlin Forum today and 
tomorrow; I was delighted to see 

British representatives invited to 
take part in the discussion panel 

on the benefits of high-quality 

public architecture - Louisa 
Hutton and the AJ's Paul Finch. 
Berlin will, of course, be the 
venue for the UlA Congress next 

year; rx) doubt the organisation 
of this event will be a dry run for 

that rather larger jamboree in 

2002.

xpert^itnesses at the 

Inquiry were, on the whole, 
excellent; however, with 

Will Alsop there was a surreal air 
about proceedings. In the first 

place, having denied that he was 

beirrg paid to give evidence (on 
behalf of the Greater London 
Authority), it then emerged that 

indeed he was (£7,000). He also 

declared he knew nothing about 
PPG15, which is the national policy 

guidaixe relating to building in 
historic areas. Third, he said he felt 

quite comfortable about new 

towers appearing behind the 
dome of St Paul's, which cheered 

up English Heritage no end, since 
this is what they claim will happen 

if Heron gets permission. Oh well. 

The GLA's other expert Lord 
Rogers, was a good and robust 
witness. Much has been made of

Wheels tunning
ill the London Eye get its 

pern>anent planning 
permission follovnng its 

recent application to Lambeth 
council? The council has been 

friendly to the wheel and its 

architects, David Marks and Julia 

Barfield, from the outset. But 
Lambeth does not have the final

Sun worship
he University of the West of 
England is to host a lecture 

entitled'Nude Sunbathers 

and Royal Tutors; F R S Yorke's 
Clients in the 1930s'. Whatever 

next?

TAlbert memorial
hear Lambeth council has 
created a new conservation 

area - which includes SirI

REAP rV>EPIAWATCM, ABTRAOAL'S REVIEW OF THE WEEKEIMO PAPERB. AT AJPLU8.CO.UK. UPPATEO EVERY MONOAY
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