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'Even before the ruins stopped smoking, 
the stale language came forth: talk about 
who deserves"a place at the table" in the 
rebuilding discussion. Clearly cliche was 
late for work on 11 September and 
survived unscathed.'
(;lirisiopher I lawtliornc. Mvlropolis^ l eh 2002

'Ambitious towns and cities tell us that 
exhibitionist museum architecture will do 
everything from solving unemployment to 
reducing the crime rate.This is hardly 
Frank Gehry's fault, but a reaction is 
starting to set in.'
Dcyan Sudiic. 13.1.02

aj news
STUDIO BAAD IN CHINA 
Studio BAAD is collaborating with 
Philip Johnson/Alan Ritchie Archi
tects again. The team is the only 
UKAJS entry on a shortlist of eight 
to masterplan a new campus for 
Shanghai's Communications Uni
versity at Mlnghang. The project 
will provide teaching and research 
facilities for 30,000 students.

Corporation of London sauages EH
The Corporation of London has called for English 
Heritage’s powers to be drastically curbed and sug
gested the quango could be merged with CABE. In a 
savage attack, the corporation claimed that EH 
interferes in the work of other organisations.

The criticisms, contained in a letter to the 
DCMS, forms the corporation’s contribution to 
government’s five-year review into the future of 
the heritage body. It accuses EH of hindering the 
planning process and says serious consideration 
should be given to its ‘amalgamation’ with CABE.

Archie Galloway, common councilman with the 
Corporation of London, claimed the document 
‘reflects the viev^^ of ail 33 boroughs in London’, 
and said he expected all of them to respond ‘in a 
similar vein’. EH has overstretched its powers, he 
said, and there was a need to ‘wind back the clock’.

The letter, seen by the AJ, proposes stripping 
EH of its powers to recommend listing and to des
ignate and advise on conservation areas. And, in 
the wake of the corporation and EH’s head-to- 
head over the Heron Tower, it suggests CABE alone 
should be consulted over plans for tall buildings.

The corporation also accuses EH of being out 
of touch with the economic reality of inner-city 
development and making the process ‘more cum
bersome and difficult’. And it claims a lack of 
transparency within the organisation adds to the 
unpredictability of its judgements.

Commenting on the proposals, City planning 
officer Peter Rees said EH had become increasingly 
involved in ‘subjective’ and ‘negative’ decision
making and risked driving developers out of the 
city.‘1 EH) can get a bit detached from the real world 
that we find ourselves in with developers,’ he said. 
‘They should stick with the high end cultural stuff

and not get involved with planning authorities.’
But Westminster head of planning Carl Powell 

said his own response to the DCMS supported the 
status quo - CABE and EH have different briefs that 
balance and complement one another. ‘It would be 
like trying to mix apples with pears,’ he said. And he 
added: ‘The City corporation has a bad taste in its 
mouth following the Heron Inquiry. Other central 
London boroughs take a more balanced position.’ 

CABE deputy chairman Paul Finch ruled out 
the suggestion of a merger: ‘Clearly CABE and EH 
do have some overlapping interests. However, EH 
is a statutory body and CABE is advisory and any 
change in that status, let alone any idea of combin
ing the organisations, would represent a very 
profound shift.’

English Heritage refused to comment on the 
contents of the letter but welcomed the review. It 
said that it was already moving towards greater 
transparency in line with the Freedom of Infor
mation Act and that the minutes of its main 
committees were already available online.

The DCMS expects the review to be completed 
by the summer.
• See leader, page 16, and the full letter online. O

Zo§ Blackler

SRA IGNORES CROSSRAIL 
The Strategic Rail Authority has 
published its 10-year plan outlin
ing how h will cut congestion, 
improve safety and reduce delays. 
But the plan does not commit fund
ing to key schemes such as 
Crossrail; improved links to 
Heathrow, Glasgow and Edinburgh 
airports; or a high-speed North- 
South line before 2010. Some £4.5 
billion was promised over 10 years.

HERONTOWER JUDGEMENT
The inspector for the Heron Tower 
Inquiry will submit his report at 
the end of April. Secretary of state 
Stephen Byers Is expected to 
reach his decision by the summer. 
The inquiry was called after Eng
lish Heritage opposed plans for 
Kohn Pederson Fox’s 222m tower 
at Bishopsgate in the City of 
London.

AF goes on the warpath in 
crunch talks about its future
The Architecture Foundation faces a series of 
crunch meetings this week with housing minister 
Lord Falconer, London mayor Ken Livingstone 
and the EU, in an attempt to secure vital funding.

The meeting with Livingstone is due today. The 
foundation will present a letter calling for increased

GOLDFINGER HONOUR 
The RIBA has launched a £20,000 
Goldfinger Scholarship, to honour 
Hungarian architect Em6 Gotdfin- 
ger. The award will be offered to 
either a Hungarian student for 
post-graduate study or to two 
Hungarian architects for work 
placements in the UK. E-mail 
richard.brophy@ inst.riba.org

BDP has won approval for a £13 million 
business school at Napier University's 
Craigiockhart campus in Edinburgh. The 
site is dominated by the listed former 
hydropathic hospital building, dating 
from 1880, which accommodated First 
World War poets Wilfred Owen and 
Siegfried Sassoon. The covered space 

* between the existing building and a new 
' flexibleteaching block will contain 

learning resource and computing 
<, facilities and a titanium-clad 200-seat 

,- lecture theatre which 'floats over the new
i entrance' to the university.The school is 
I dueforcompletioninAugust2003.

s.,

For the best jobs in 
architecture turn 
to page SOoruisit 
www.careersin 
construction.com

\
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'One of the most haunting, numinous 
buildings... IfLe Corbusier found 
something of universal truth, it was at 
LaTourette, a community that deserves 
assistance from around the world. 
loii.itlum Cil.uiL'ey on the need for £5m to 
conserve l-alourette. iiuimiidii, 1*4.1.02

'I'm nostalgic for the idea it exemplified 
- the three-dimensional city. It's a 
model we could follow If we want to 
increase housing density in cities. It 
makes me nostalgic for concrete too.' 
Piers (lOugh on the Barbican. (/i(rin//<m, 
14.1.02

'It is the classic British scenario - we 
are paralysed, transfixed by old 
buildings.'
Huyh Pearman anticipates objections to 
demolition ol the Queen lUi/abeth Hail 
(now being mooted). Suiultiy nines,
\^.\m
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PROFESSION FEELS BUOYANT
A staggering 92 per cent of archi
tects believe 2002 will be a positive 
year economically for the profes
sion, according to an AJ survey. The 
mood was underscored by an 
impressive 19 per cent who believe 
prospects for the year are excellent. 
Adding to the upbeat outlook, a 
report from Pllmsoll Publishing 
shows that sales for the profession 
climbed by more than five per cent 
last year and are expected to climb 
by 5.4 per cent this year despite the 
continuing economic uncertainty. 
PllmsoH's report also revealed that 
some practices were easily out
stripping the average sales growth 
figures - 34 practices managed a 
34.8 per cent minimum sales 
growth in 2001. Thetop seven prac
tices were: Scott Brownrigg and 
Turner (53.9 per cent); John Seifert 
Architects (60.6 per cent); Thorpe 
Architecture (214.1 per cent); KSS 
Architects (42.8 per cent); Pringle 
Richards Sharratt (66.6 per cent); 
Caider Peel Partnership (173.5 per 
cent); and Acanthus Ferguson 
Mann Architects (55.8 per cent).

This Malcolm FraserArchitectsdesignfora270m'five-bedroom family house in Merchiston Bank Gardens, 
Edinburgh, has won planning approval. However, the planning committee meeting was described as'a little 
tense'. Concern was initially raised by some members of the committee that such a contemporary building 
was proposed in the Churchill conservation area. One committee member then noted that this proposal 
should be approved, as a 'principle that the City of Edinburgh council encourages quality modern design, 
moving away from the"Oisneyfied'’vision ofthe past'. The approval was granted with asix-to-four majority.

support and the establishment of a London archi
tecture centre. It will include more than 2(X) 
supporting signatories from the arts, architecture 
and business community.

Haruo Morishima, associate director of the 
Architecture Foundation, said: ‘London is a world 
city and is perceived as a leader in architecture, yet 
we have no architecture centre.’

The petition will also be presented to Lord 
Falconer tomorrow. Will Alsop, director of the 
foundation, said: ‘Many government agencies 
seem to support what we do. They like the idea, 
but are not prepared to pay. These meetings are 
about finding out where we really stand.’

But the foundation is expected to score one 
financial success this week. It will form part of the 
European GAUDI (Governance, Architecture, 
Urbanism, Democracy, Interaction) initiative. It 
will share an EU grant of £555,(X)0, which will fund 
nine European architecture organisations for col
laborative exhibitions and research,

Small practice champion David Thorp has also 
declared his intention to stand. The Birmingham- 
based sole practitioner has called for an end to the 
‘backslapping’ of the larger practices. Thorp, who 
has proposed raising membership subscriptions 
to £1,000 a year, named Julian Owen and Elspeth 
Clements as two figures he would like to join him 
on the top table.

He promised to campaign for a fly-on-the-wall 
TV documentary like Vets in Practice as a way to 
raise public awareness of architects’ work. ‘We’re 
not getting the message across to ihe public,’ he 
said. ‘We have to show what we can do.’

Meanwhile, Brian Godfrey, who pledged last 
autumn to stand again, has bowed out. The anti- 
London candidate lost to Paul Hyett last year with a 
platform described by some as ‘negative’. Godfrey 
claims to have suffered from a campaign by key 
members of council to block his bid. ‘I did have a 
reasonable chance,’ he said, ‘but without the back
ing of some of the top people, it’s just not worth it.’ 

Ex-president Rod Hackney welcomed Fergu
son’s announcement, calling him a positive thinker. 
‘He thinks the glass is half full, not half empty,’ he 
said.‘He understands what the ordinary architect is 
thinking and he’s very good at networking.’

Ferguson, who is renowned for always wearing 
red trousers, would introduce a new quality of 
dress into the RIBA, Hackney said. ‘Some on 
council like coming in without a tie, others like 
coming in braces. We haven’t had one in red 
trousers before.’

The closing date for presidential bids is 28 
February. Ballot papers will be issued at the begin
ning of April followed by a six-week voting period. 
# George Ferguson is profiled on pages 18-19.

BRISTOL DOCKS INQUIRY 
Barlow Henley Architects will face 
a public inquiry on 22 January 
over its mixed-use scheme on the 
south side of Bristol Docks. O

Q&A

Ferguson and Thorp all set 
for presidential campaign

... of voters in a poll on the AJ's 
website believe the economic 
prospects for the profession in 
theUKare bleak. 
Respondents: 70

Another candidate has stepped forward in the race 
for the RIBA presidency. Bristol-based George 
Ferguson has put an end to speculation with con
firmation that he is standing for the post.

Ferguson, who calls himself‘notoriously irrev
erent towards authority’, said that if successful he 
would make the RIBA ‘more effective, more fun 
and less pompous’. And he pledged to shift atten
tion away from the small band of star architects to 
the many quality designers working without due 
recognition around the country.

This week's question:
Has English Heritage outlived 
its usefulness? (Seepage 4)

ORcQfrteryourview at 
www.ajplus.co.uk

1 "7 January a002 the architects’ journal 9



BDP reveals plans for English football success
Football's coming home,,, to Burton upon Trent, where a new dedicated 
National Football Centre for England's elite professionals is being 
designed by BDP.

This week the practice revealed to the AJ its designs for the centre, a 
project which has been the brainchild of the Football Association's 
technical director and former England caretaker manager Howard 
Wilkinson. He wants thecentre to become the'Oxford and Cambridge'of 
football coaching, says BDP.

The multimillion-pound scheme aims to provide a secluded resicfential 
training facility in the middle of the countrysicfe for the England first and 
under 21 teams,and'students', irKluding those taking their training badges.

BDP won the scheme after the FA and its subsidiary company, England 
Football Enterprises, ran a competition - the others on the shortlist were 
ORMS and Broadway Malyan.

And BDP director Tony McGuirk believes it was partially the practice's 
experience in designing sports venues such as the Wimbledon estate 
that gave it the edge.

The site is large at 141ha about the samesize as London’s Regent’s 
Park. Work on the project has already begun, the scheme having won full 
planning consent from East Staffordshire Borough Council and 
Staffordshire County Council just five months after BDP started designs.

The project will provide state-of-the-art facilities in sports science, 
player development research, coach education and medicine.

The site has been carefully planned so that veteran trees in the area - it 
lies in the National Forest - can all be retained and many of them will 
provide good wind protection for some of the outdoor pitches.

At the centre of the project is the main, full-sized indoor pitch,a new, hi- 
tech artificial surface very close to grass in feel covered by the largest 
laminated timber gridshell roof in Europe, which has been designed by 
BDP’s special structures group. The asymmetric roof is designed to be tall 
enough - at 23.5m high over the centre circle and 11 m at its lowest point 
- to accommodate David 
Seaman's goalkicks.

said McGuirk. Liningoi>esideofthe pitch are viewing facilities, sports 
science accommodation, gyms, hydrotherapy treatment rooms and 
delivery space, etc, beneath a grass roof, while to the south-east of the 
site, BDP has arranged the accommodation for players - the Living House.

Three separate wings, each containing 50 rooms (plus two for 
managers), are located around a central, timber-clad briefing block.
The full national squad will enjoy views out to the countryside, and the 
rooms are designed around the players'main activities besides 
training - sleeping and washing - with moveable screens in the rooms 
acting as partitions. Materials are buff terracotta and black tile for the 
external walls.

BDP has also designed spaces for media interviews and video 
presentations of tactics,etc. in the Learning House, while all the pitches 
are 'wired' for instant replays of game play. Different grades of outdoor 

pitches, including one just for goalkeepers,are geared towards the 
players making a'progression'before final teamwork takes

place on a national stadium quality'arena'grass pitch. 
This will be used just before teams depart to 

play in different tou rnaments or one-off

games.
Similarly,routes around the site are designed 

to be al most processional in flavour a nd ordered 
so that venues are about five minutes'walk from 

each other. BDP has aimed at creating a collegiate 
atmosphere.with a build-upof anticipation created by 

the players catching glimpses of the centre as they arrive, 
framed by trees. BDP has also closely observed the way in 

which teams and their coaches move around such centres. 'Like 
cardinals.'says McGuirk.

Also on site are offices for the FA, England manager, facil ities manager 
and technical director. ITie centre is on course to be completed in 2004, In 
readiness for the countdown to the 2006 World Cup.

Raising
thereof: the
grid shell is made
fromLVMIaminated
veneer lumbar) with a
28mm LVL decking above,
forming the substrate base layer.Thc
decking Is then in turn weathered with a
single-ply polymeric membrane, which forms
an opaque covering

David Taylor
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South Bank slams Lambeth 
over Royal Festival Hall delays
The South Bank Centre has taken Lambeth Bor
ough Council to task for delaying its Allies and 
Morrison-designed £50 million Royal Festival 
Hall scheme, ‘frustrating’ and ‘depressing’ the arts 
organisation’s board in the process.

The project was due to be heard at a planning 
committee on Tuesday evening (15 lanuary), but 
Lambeth has again postponed the meeting until 
March.

Maya Even, vice-chairman of the South Bank 
Board, weighed in with her criticisms of the 
council to the government’s Culture, Media and 
Sport Select Committee on Tuesday morning, 
alongside SBC acting chief executive Paul Mason 
and redevelopment director Mike McCart.

‘I was hoping that I could come before you 
today to tell you that in as little as three months’ 
time we could be ready to put out tender contracts 
for the new Festival Square cafe,’ said Even.

‘Instead, at the weekend, Lambeth council 
announced yet again that it was delaying its con
sideration of our planning application. All we 
want to do is restore a great building, which every
body loves, to its former glory. We have the money 
in place, we have the architects’ plans in place. 
We have the schedule in place and Lambeth has sat 
on this simple uncontroversial application for 
two years.’

Even said she could not tell the committee 
members how‘depressing and frustrating it feels’ 
for herself, those making the application, and the 
resident orchestras. And this was intensified 
because other authorities had offered better 
support on similar key arts buildings projects: 
Westminster helped the Royal Opera House 
through a ‘long and difficult refurbishment’, and 
Southwark gave its ‘magnificent leadership and 
support’ to Nick Serota and Tate Modern.

She said: ‘All Lambeth can do for the Royal 
Festival Hall and a relatively straightforward 
uncomplicated proposal is give us delay after 
delay. We’re like the horse at the starting gate - 
we’ve been raring to go for months, but the barrier 
won’t open.’

But Lambeth planner Richard Saunders said 
the foyers project had been submitted on 7 
November 2000 - considerably less than the 
alleged two years ago - with a major revision last 
June, and was too important to be considered in 
isolation from another Allies and Morrison 
scheme, the four-storey ‘liner building’. Saunders 
told the AJ both projects will be judged together 
at a special council meeting in March because 
they impact on a Grade I-listed building and plans 
for what may be a major municipal park nearby.

Allies and Morrison’s £50 million plan for the 
renovation of the Royal Festival Hall, revealed in 
May 2000 (A1 18.5.00), involves a shake-up of the 
building’s internal facilities Including a new recital 
space, the restoration of the main entrance and a 
new cafe on Festival Square, as well as new retail 
facilities along the riverfront.

The news comes against a barrage of criticism 
being levelled at the South Bank Centre, ironically 
for its lack of progress on work on the important 
arts site being masterplanned by Rick Mather. The 
history of inactivity runs back to Lord Rogers’

aborted ‘glass roof’ design and the Terry Farrell 
masterplan before that in the 1980s.

The South Bank is keen to improve the ‘crum
bling buildings’, poor access for the disabled, 
‘horrible loos’ and ‘artists facilities that are an 
embarrassment’ and a site which is difficult to 
navigate. It wants the committee to help encourage 
the myriad stakeholders to work with it to search 
for a solution. And to formally recognise the South 
Bank’s international and arts role with the need to

Pozzoni Design Group has won a 
limited competition to design this 
£3 million leisure centre and 
childcare facility in Harpurhey, 
east Manchester, for Manchester 
City Council and Sure-Start. The 
scheme includes a 25m pool, a 
cr^he and day-care facility 
including a circular 'Snoozelum' 
for children with behavioural 
problems, a touch-screen 'Job- 
Point' terminal, a dance studio 
and a fitness suite. o

re-establish its world leadership through redevel
opment and refurbishment of the site.

David Tayior

AJ joins search for Manser 
Medal-winning new house
The search is on to find the winner of this year’s 
Manser Medal for a new house, this year run in 
association with The Architects' Journal. The 
award, which is sponsored by Planahome 
magazine and the RIBA, was won last year by 
Cezary Bednarski for a house in London. The 
award is intended to encourage excellence in 
house design.

The award criteria are that the house, on a 
single site in the British Isles, has been completed 
In the past three years; that it was designed for a 
private client or house-builder; and has been 
designed by a registered architect/RIBA or equiva
lent member.

The judges for the Manser Medal 2002 will be 
Michael Manser; RIBA president Paul Hyett; insti
tute awards chief Tony Chapman; David Birkbeck, 
chief executive of Architects in Housing; Michael 
Hanson, editor of Planahome; Cezary Bednarski: 
and Paul Finch, representing the A).

In last year’s awards, there were four commen
dations in addition to the winner, which went to 
Edward Cullinan Architects; Graham Phillips of 
Foster and Partners; Robert Adam Architects; and 
Stan Bolt Architects.

The medal is named after former RIBA presi
dent Michael Manser, whose own one-off houses 
- generally unashamed Modernism - have proved 
enduring and popular.

Commenting on the AJ’s involvement, publish
ing director Paul Finch said: ‘One-off private 
houses have proved something of a Cinderella in 
terms of architectural recognition. We are delight
ed to be associated with an award which promotes 
excellence in this field.’

To obtain entry forms, with full details of the 
award, fax 01483 225223. Deadline for entries is 
Friday 22 March.

EUROPAN 6 EXHIBITION
The winners and shortlisted 
schemes for the Peckham site from 
the Europan 6 competition will be 
exhibited at Peckham Library on 
18 January (12pm-8pm) and 19 
January (12pm-5pm).The compe
tition aims to encourage young 
architects to come up with innova
tive solutions for housing design. 
It was won by Stephen Witherford, 
Christopher Watson and William 
Mann.

Nl PEACE ROLE FOR BDPCHIEF 
Roy Adams, chief executive of 
BDP.has been appointed by the 
Northern Ireland Civil Service to 
put in place plans to address social 
and community issues in North 
Belfast.The Community Action 
Project will aim to provide a vibrant 
and sustainable community which 
will be influential in supporting 
peacebuilding. o

STARS TOP OUTTHEATRE 
The new Hampstead Theatre on 
Eton Avenue, London NWS, 
designed by Bennetts Associates, 
will be 'topped out’ on Thursday 
17 January at 2pm by Maureen 
LIpman, Lindsay Duncan, Imelda 
Staunton and Michael Frayn.

ARTAND WORK AWARDS 
Closing date for entries to the Art 
and Work Awards 2002 is 28 
March. Projects must have been 
completed and installed by 31 
December 2001. Sir Richard Mac- 
Cormac will be on the panel of 
judges and categories include 
award for a site-specific commis
sion, award for a corporate art 
collection and special award for 
an outstanding contribution to 
art in the working environment. 
Details from 020 7480 5534 or 
awards@artandworkawards.co.uk
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Cezary Bednarski's London house was last year's winner
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Flat? Optimo.Flatter!

> Man's understanding of flatness has changed significantly over 
the centuries.

Kingspan now offer a new interpretation of flatness which leaves the design 
to speak for itself. The simplicity of construction and crispness of lines create 
a freshness of appearance that lasts through time. Supported by no-fuss 
delivery and high quality technical service. As you'd expect from Kingspan.

Kingspan Fw^Esqfe technology built in is LPC/FM certified.

Ask for Kingspan Optimo Architectural Wall Panel Systems.

Kfn^paif
INSULATED ROOF & WALL SYSTEMS

Telephone; (01352) 716110 
Fax: (01352)716161 

Email: info@kingspanpanels.com

www.kingspanpanels.c<Mi •
1?
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THE KNIVES ARE OUT

vital statistics Clare Meihuish reviews...
the question of honesty 
and architectural integrity

the City, designed to replace the old Baltic 
Exchange, is a fairly dramatic example of this 
process, most of the other projects represent fairly 
innocuous interventions, albeit of relatively high 
architectural quality and a good standard of con
struction. They embody the values of a modern 
architecture of‘good taste’ and sensitivity to con
text, which has become the hallmark of practices 
such as those concerned - Allies and Morrison, 
Eric Parry, MacCormac Jamieson Prichard et al. 
The exhibition maintains that these projects have 
an ‘integrity’ and ‘honesty’ fundamentally absent 
in the ‘facadism’ which became prevalent during 
the 70s and ’80s as a direct result of conservation- 
ism. In other words, they do not seek to disguise 
the changes taking place in the substance and use 
of the city fabric, as it is replaced piecemeal over 
the years. But also, they represent an architecture 
of structural and functional integrity and trans
parency, in terms of the relationship between 
envelope and structure.

In this sense, the odiibilion demonstrates a 
strong allegiance to the principles of Modern 
Movement aesthetic dogma and Ruskinian ideal
ism, which might be considered outdated in the 
21st century. But, in its apparently unquestioning 
acceptance of a complete absence of any concept 
of social function in these projects, beyond the 
imperative of commercial advantage, it manifests 
an essentially different and superficial idea of 
architectural integrity different from that which 
inspired the architects who could envisage 
alternative to the rule of property as profit. 
BuiUitig with Honesty is showing at the Architec
ture Foundation, London

• A third of US architectural 
practices will increase 
staffing levels in 2002, 
according to a report from 
the American Institute of 
Architects.
• Theraftofstadiumsbuilt 
in Japan and South Korea for 
the World Cup will payoff. 
The Japanese Organising 
Committee states that a huge 
cash injection for the Asian 
economy will result from the 
four-week tournament and 
the estimated 350,000 
visitors. Japan is expected to 
rake in £17bn, while South 
Korea will collect £6bn.
• The difference between 
the price of a typical London 
homeand the UKaverage is 
£83,000 - according to 
research from the Halifax. 
However,it said the highest 
average property price climb 
was in East Anglia, where 
prices rose by 19.8 percent.
• The Engineering 
Employers Federation claims 
that 160,000 manufacturing 
jobs will be slashed this year 
- half of which will be 
engineers.
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This is an uncomfortable exhibition which appears 
to be conceived substantially as an advertising ini
tiative for the Richard Coleman Consultancy. 
Coleman, former deputy secretary of the Royal 
Fine Art Commission, now offers independent 
advice ‘to anyone involved in property manage
ment and development’. The title of the exhibition 
suggests those services can also infuse a project 
with moral and ethical qualities that might other
wise be lacking. Yet, surprisingly, the presentation 
of six new major developments in London is 
devoid of any critique of the programme or devel
opment intentions involved, despite the reiterated 
invocation of the good of ‘mankind’ in the text 
advertising the accompanying publication.

The aim of the exhibition is to celebrate ‘the 
recent achievements resulting from the collabora
tion of the Richard Coleman Consultancy with 
the following architects..in respect of prevailing 
planning policy promoting the conservation of 
historic building facades. In each case, involving 
sites in the commercial centres of the city, the col
laboration resulted in the complete replacement 
of existing buildings, including facades which 
would normally be the subject of retention orders, 
regardless of their structural, programmatic, and 
aesthetic incompatibility with the comprehensive 
redevelopment behind.

While the controversial Swiss Re building in

an
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Coppergate II inquiry begins 
amid anger over alternative

Nigel Woolner, architect of the Coppergate II 
scheme for Chapman Taylor, Land Securities and 
York City Council all declined to comment. O

Steven PalmerDeveloper Land Securities has created a fallback 
position in the controversial Coppergate II inquiry 
beginning this week, the AI has learnt. It has com
missioned Sir Colin Stansfield Smith and John 
Pardey Architect to work with the original 
scheme’s designer. Chapman Taylor, in developing 
an alternative scheme.

The reserve scheme is being worked up in case 
the developer loses the inquiry on the mixed-use 
retail development in York (AJ 6/13.12.01), English 
Heritage referred to the alternative in a minute from 
a meeting last July: ‘A presentation was being made 
to CABE by the developers that afternoon on an 
alternative scheme which could be worked up irre
spective of the public inquiry’s outcome.’

The revelation shocked those currently battling 
the scheme at the inquiry. Philip Crowe, chairman 
of York Tomorrow Group, told the AJ: ‘We suspect
ed for a while that there was another scheme 
kicking about. But it’s massively frustrating that 
we have not been told about this and that it has not 
been part of the discussion process.’

He added that he would be taking the matter up 
with CABE - which is also against the current 
Coppergate II scheme. ‘The commission’s position 
is untenable. If it has seen this alternative scheme, 
how can it not reveal this information - it’s a terri
ble attitude. CABE needs opening up, they’ve got 
to come clean on this.’ said Crowe.

Peter Stewart, head of CABE’s design reviews- 
committee, told the AJ that he could not comment 
on an alternative scheme as it would have been dealt 
with confidentially. But he added:‘Coppergate II is a 
bit of a hangover, really. Land Securities would nor
mally use more than one architect for such a large 
scheme - if it were started on today, that would 
probably have happened.’

Carole Souter, director of regional operations 
for EH, said: ‘We have seen evidence of another 
scheme, but it has not been put forward, so we 
can’t comment on it.’

CABE and EH unveil ‘positive’ 
report on historic new-builds
Arts minister Baroness Blackstone was set to launch 
the joint CABE and EH publication Building in 
Context: New development in Historic Areas today.

The report, written by former Royal Fine Art 
Commission secretary Francis Golding, examines 
15 case studies where new buildings have respond
ed positively to their historic environment.

Golding told the AJ; ‘It was a bit of a labour of 
love. This report deals with some general lessons to 
be learned from these case studies - it shows that a 
high standard of design is possible on historically 
sensitive sites - something that is not generally 
happening.’

The document covers a wide cross section of 
schemes: a Tesco supermarket in Ludlow, Shrop
shire, designed by MacCormac Jamieson Prichard 
Architects, is praised for showing how a large 
modern building can sit comfortably in a historic 
town; the Gwynne Road Housing scheme in Bat
tersea, London, designed by Walter Menteth 
Architects, is commended for not letting a limited 
budget detract from architectural excellence and 
successfully slotting a high-density, low-level pro
ject into a historic London street; and Davygate, a 
retail scheme in York by Panter Hudspith Archi
tects is also congratulated for showing how 
architects, clients and planners can work together 
to successfully create a contemporary retail 
scheme on a sensitive site.

An exhibition celebrating the sen
sory and emotional power of the 
built environment opened this 
week at the Herron Gallery in east 
London. 'Sensuous Structures' is 
hosted by the University of East 
London's School of Architecture 
and is organised by curator Conrad 
Margoles. It includes work from 
Herman Hertzberger's study of 
Ronchamp (pictured) and projects 
from Ushida Findlay. Durbach 
Block. Franck and Franck and Ces
sion Castle. The Herron Gallery is 
situated in The Holbrook Centre, 
Holbrook Road, Plalstow, London 
E1S. Further details are available 
from D.Ring@uel.ac.uk O

DANUBE COMPETITION CALL 
The Union Internationale des 
Architectes has launched an inter
national ideas competition for the 
design of the Graphisoft Park Con
ference Centre in Budapest. 
Hungary. The brief is for a 350m' 
conference centre to be bulh over 
the River Danube. The centre will 
be dedicated to the architectural 
profession and used to host archi
tectural design exhibitions and 
conferences. The first prize is 
$30,000 (£21,000). The deadline 
for enquiries Is 28 February, with 
entries due by 15 May. The results 
will be announced at the XXI UIA 
Congress in Berlin on 22-26 July. 
Further details are available from 
www.graphideas.com

The report also includes a checklist for those 
involved in appraising planning proposals for 
historic sites. Golding added that he hoped the 
document would inspire and assist planners and 
architects when dealing with such schemes.

The report is available from 0870 333 1181 or 
e-mail enquiries@cabe.org.uk O
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PARKLEADS PROHELP 
Alan Park, director of Architects 
Stride Treglown, has been appoint
ed chairman of Bristol community 
aid group ProHelp. The group, 
comprising 34 professional firms 
including architects, surveyors, 
lawyers and accountants, provides 
free help to local communities.

.AU,
sjir

Kohn Pedersen Fox has unveiled its design for Oawleywood, the final phase oftheStockleyPark 
development near Heathrow Airport (AJ 15.3.01). The scheme has been designed around the results of 
research by interior space consultant DEGW into the modern needs of business. The research revealed that 
fast-growing businesses tended to rely on a small number of key employees with expert knowledge. It also 
showed that such companies often work in collaborative communities and worked on a project by project 
basis, with teams that expand and contract rapidly. To meet these requirements, Dawleywood has been 
designed to be more flexible than previous phases.The scheme totals 44,000m' and comprises five office 
buildings of between 6,7S0m'and 12.800m'.Thethree-and four-storey buildings areclustered around an 
urban square to aid collaborative working between occupiers and they can be linked together or 
subdivided in a variety of ways to provide businesses with a variety of fit-out options.

RSAW ON COURSE 
The Royal Society of Architects in 
Wales has announced 'Access 
Auditing and Inclusive Design', a 
two-day course which will be held 
on 31 January and 1 February.The 
venue is St David's Hotel and Spa 
in Cardiff Bay and the cost is £295 
plus VAT. For further details call 
029 2087 4753/4.
lajthe architects' journal 1 "7 January 20Qa



BENOYWIN5HOTELOK 
Benoy has won approval for Its 
£17 million mixed-use Regent 
Hotel scheme In Leamington Spa. 
Warwick 
approved the proposal which will 
include 6000m’ of retail and 
restaurant space and 132 apart
ments. The 160-year-old Grade 
ll*-listed Regent Hotel will be inte
grated into the project. O

Assaei Architecture has 
won planning approval 
from Lambeth council for this 
£2.5 million mixed-use 
scheme. It is located opposite 
Clapham North Underground 
Station on a historic site - the 
first horse and carriage'taxi 
stand'in England was located 
there. An original 19th century 
brick wall will be retained at 
street level as the front facade 
of the scheme. The rest of the 
building will be constructed 
from brick except a glass and 
steel penthouse pavilion. The 
project will include 200m' of 
office space at ground level 
and 6S0m' of housing over 
four storeys. The housing will 
include seven one-bedroom 
and two three-bedroom flats. 
Therewillalso be a communal 
garden at the rear of the 
property. Work will start on 
site this week.

••• d.
District Council

CLEVELAND DESIGN PRIZES
Redcar and Cleveland Borough 
Council has launched its Design 
Awards scheme. The awards will 
cover developments In archKec- 
ture, planning, public art, urban 
design and landscape. Deadline for 
entries is 15 April. Winners will be 
announced In July and will receive 
plaques and certificates. A touring 
exhibition will follow, which will 
include the best and winning 
erttries. Entry forms are available 
from Roger Higgins on 01642 
444000 (x3899) or e-mail roger_ 
hlggins@redcar-cleveland.gov.uk

Watch this space: BBC follows 
Bauman Lyons’ bus stops plan

The BBCs ‘Watch this space’ competition, to be 
funded by the Arts Council, will be launched later 
in the year.

ECD HOUSING GREEN LIGHT 
ECD Architects has won permis
sion for Its £11 million Coopers 
Road housing scheme in South
wark, an energy efficient project 
designed to be'carbon neutral'by 
2020. The development of 156 
homes will result in the scheme's 
developers, the Peabody Trust 
and Southwark Housing, demol
ishing six 1960s blocks and 
replacing them with a mix of 
houses and flats. O

Zoe BlackierThe BBC is planning a design competition to create 
bus stops that will get commuters talking and hav
ing fun. The brief will be to create a dozen bus stops 
across central Manchester that will either trigger 
social interaction or ‘persuade people to play’.

The news follows the success of a similar 
competition by Bradford Metropolitan District 
Council, which was won last week by Leeds-based 
Bauman Lyons Architects.

Bauman Lyons’ heated bus shelters, powered by 
wind turbines, will feature the work of local artists 
to entertain waiting commuters. Bradford hopes 
the project will help with its bid to be the Capital of 
Culture in 2008. Yorkshire Arts, First Bradford and 
the Royal Society of Arts all contributed to the 
£194,000 budget.

Bauman Lyons’ director Irena Bauman said the 
design of the shelters - ‘the smallest democratic 
spaces’ was a complex process since it involved 
both standardisation and the creation of some
thing a bit different. As a result of her experience, 
she is now lecturing around the country on bus 
stop design, she said.

Bauman is bidding to design the stops along the 
planned Leeds supertram route and plans to enter 
the Manchester competition.

PRP first down Manchester’s 
£90m PFI housing Pathway
PRP Architects has won the first Private Finance 
Initiative Pathway project for housing. The £90 
million scheme covers the Plymouth Grove and 
Stockport Road estates in Manchester.

The practice is part of the Grove Village 
Consortium - comprising Harvest Housing 
Group, Gleeson Homes, Powerminster, Nation
wide, deeds, PricewaterhouseCoopers, Eversheds 
and ABA Engineers.

The Pathway projects are the government’s first 
foray into the PFI for housing - eight local author
ities were selected to take part in the pilot scheme 
in J 999. Manchester is the first authority to award 
preferred bidder status. PRP is also in the running 
for two additional Pathway projects - in the Lon
don Borough of Newham and in Leeds. The 
remaining five projects are in Reading, the London 
boroughs of Camden and Islington, North-East 
Derbyshire and Sandwell in the West Midlands.

The Manchester scheme includes 661 refur
bished or new-build homes, with between 400 and 
500 additional homes added in further phases. 
Community facilities will also be added as well as 
retail, open community spaces and an improved 
road layout.

Barr>' Munday, chairman of PRP, told the AJ; 
‘Obviously we’re delighted. It’s a huge contract 
and we’ve worked on this for two years. It was a 
very challenging project, with huge drug crime, 
encouraged by many dark alleys, dead ends and a 
bad street layout. We created a centra! spine of 
green space which is a walkway and cycle path. 
We’ve opened it up, making it more permeable 
and created a centre for the community.’©

RIBACONTRACTGUIDE 
Terms ofBngogement and Fees, the 
second title in the RIBA's Construc
tion Companion series, has been 
launched. Written by archKect 
Richard J Byron, the publication 
will guide architects through 
potential contract pitfalls. It also 
examines standard forms of 
appointment and includes detailed 
commentaries on Important claus
es and concepts. It is available from 
RIBA Bookshops priced £20.

PLANNINGAHEAD 
The Institution of Planning Super
visors (IPS) Is holding a half-day 
'Introduction to the new COM 
Approved Code of Practice' on 18 
January. The seminar will be held 
at the RICS, 3 Cadogan Gate, Lon
don SW1, between 2pm and 5pm. 
Richard Boland of the HSE will 
chair it. Cost is £40 for IPS members 
and £60 for non-members. To 
reserve a place call Janis Harriot on 
0131 4494646.
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^If only H«¥rUrtt Pickard knew, what Hewtett Pickaid knows", said the HP CEO
famously, it’s a problem which construction companies ^ce more than most. Constant 

turnaround of project teams allows very little of the knowledge accumulated in the life 
of a project to be saved anywhere other than in the heads of the team. How can you 

ensure your company is different? Mow can you make sure you are a 'learning 
organisation’, and that the solutions you find to today’s problems, will be there as

starting places for tomorrow’s?

Doing the knowledge
How to manage what your company knows

A one day conference
This one-day conference will explore the emerging subject of Knowledge 

Management, placing it firmly in a construction context.

Doing the knowledge • 24th January, 2002 RIBA Building, London

9.00 Registration and coffee
Welcome - Ross SUtriey, Construction Pkts

Keynote -The Nature of Knowledge. What are knowledge
aasetsT It seems a bask question, but one that must be answered
before we can begin to 'manage' itTben we can start to see how we
can control it and harness it to begin to produce benefit, and avoid
reinventing the wheel. Mtfce Russelt,WS Atkins
Centering your organisation on knowledge • Why Is
knowledge ImpcNtant? How to get the organisation focused, and
lay out ways In which making the workforce aware of their
knowledge value can contribute to better company's performance.
Peter Steckefrnocher, Boffbur Beatty
Case Study I
Coffee
How to Identihr and analyse company^ knowladge-intensive 
work processes?
Every company, often not realising, performs everyday activities, which 
eid^er contain existing or create new knowledge. How to find to 
transform this information Into knowledge by combining and 
analyitng it In new ways? Roger Steeper, Corus*
Technolo^es to support KM - Wheels are reinvented simply 
because teams work in parallel, often duplicatirfg efforts and wasting 
resource. How can variety of technologies help avoid this? Tony 
S/ieehon,AriJp

13.00
14.00 
14.30

Networking Lunch 
Casa Study 2
New oppetrtunities created by sharing knowiedga and new 
cultural bairfers erected by imposed practices - Identifying 
'new' company assets in form of knowledge and anempis to realise 
potential gains often changes established working practices within 
firms. David Peel Hodfieh, CawkweH Davidson

Knowledge Portals - providing structured knowledge for the 
enterprise, and a mechanism for searching it. will help the processes 
of discovery and problem solving. TBC

Coffee 
Case Stiidy 3
Making an Intranet company’s key business tool - pulling it all 
together in a coherent corporate intranet is something not 
attempted by many. However, this ultimate goal of a ‘company 
desktop' - Mylntranet - is one pursued to some effect by most What 
can you do to your Intranet to help it sund out from the rest and 
bring true business benefit to your organisation. Ken BrieHey,
Knowledge Management Champion, British Nuclear Fuels pfc*

Closing Address - Ross Siurfey Construction Pfus 
Closa and Drinks Reception

9.30
9.45

10.15 15.00

15.30 
14.00
16.30

11.00
1.30

12.00

17.15
17.30

12.30

* /nvrted

/ Name Company Name Job title
IAddress

Postcode

Tel No. Fax No.

email

I □ i enclose my cheque for £ 
I □ please charge C_______^

__________ (Payable to Emap Communications) ______
to my □ Visa C Mastercard □ Amex □ Switch/Oelta Issue No. □□ Fees; £245 for booking beksre 

11 iK January

£295 offer 11 ih January□□□□Card No. Expiry date
•iL

Signature Date

Plecse return to: Notolie Rubinstein, Construction Plus, )5) Rosebery Avenue, London ECIR 4G6 Tel: 020 7505 8614 Fax: 020 7505 6860 
For a full schedule email natalie.rubinsfeinOconstrucf.emap.com or visit www.cnplus.co.uk/promotions/knowledge

Orgonisad by Sponsored by

(MKdiiiiliewj eCONSTRUCTION PLUS
wwwconanjCKmplus.o uk
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competitionscouncil, Transport for Lontlon and the London 
Development Agency, and turned an unacceptable 
scheme into a world-class scheme that London can 
be proud of.’ He added that the project will result in 
£60 million of investment to the local area.

The club has already expressed its optimism, 
stating that work on the new stadium is scheduled 
to begin soon after the start of next season. The 
stadium is due to open for the 2004-05 Premier
ship campaign,

Two-nil to the Arsenal... now 
club eyes hat-trick from Byers

RIBA-APPROVED
Details of RIBA-approved 
competitions are available from 
the RIBA Competitions Office, 
6MelbourneStreet, Leeds 
LS2 7PS, tel 0113 2341335, 
fax01132460744, e-mail 
riba.competitions@mail. 
riba.org

Steven Palmer

CLASP building architect, 
Henry Swain dies, aged 77

URBAN SUSTAINABILITY
The government's Energy 
Efficiency Best Practice 
Programme has launched its 
fourth open ideas competition. 
This year's theme is urban 
sustainability. The 5ha site is the 
Lochend Butterflyand its 
surroundings,about a mile from 
the eastern end of Princes Street 
in central Edinburgh. A prize 
fund of £ 17,500 is on offer. 
Submission deadline is 28 
February.

Final whistle: Arsenal hopes to overcome last hurdle
Henry Swain, who died on 7 January, was one of the 
key architects responsible for the success of the post- 
Second World War school building programme, 
writes Steven Palmer. He was also a RIBA vice-presi
dent in 1966-67 and was awarded a CBE in 1971.

Secretary of state Stephen Byers will decide 
whether to call in Arsenal PC’s £400 million stadi
um and redevelopment project by today. He is ihe 
final obstacle to the scheme following its clearance 
by London mayor Ken Livingstone last week.

The three-part development (A) 20/27.12.01) is 
comprised of the £250 million HOK Sport- 
designed stadium; the regeneration of Lough Road 
with housing by CZWG and a sealed waste and 
recycling plant by Sheppard Robson; and housing 
by Allies and Morrison on the site of the existing 
stadium. Islington council voted 34 to seven in 
favour of the new stadium in December.

Arsenal director Daniel Fiszman, who spear
headed the stadium plan along with the club’s 
former managing director Ken Friar, said; i’m 
delighted with the mayor’s decision to support 
the plans, which is a recommendation against a 
public inquiry.’ However, he warned: ‘If there is to 
be a public inquiry it could set the whole thing 
back by two years and we would seriously have to 
think again.'

A spokesperson for the DTLR confirmed that 
the application was received by the secretary of 
state on 28 December and that a decision would be 
made by 17 January, unless article 14 was invoked, 
which would extend the deadline.

A number of revisions were made to the origi
nal scheme in an effort to bring Ken Livingstone 
on side - affordable housing was increased to 31 
per cent of the total and the club increased its con
tribution to local transport improvement from 
£5.7 million to £7.6 million. The tactic worked 
and will also make the scheme appealing to Byers.

‘1 would have refused permission for Arsenal’s 
original proposal,’ said Livingstone. ‘But my plan
ners have worked closely with (he club, Islington

Swain was born in Bideford in Devon in 1924 
and was educated at Brj'anston School in Dorset. 
He then trained at the Architectural Association. 
His studies were interrupted by the Second World 
War and he joined the Royal Navy and served on 
ships that were part of the Arctic convoys to Mur
mansk. After the war he returned to complete his 
studies at the AA.

He started his career with Hertfordshire Coun
ty Council, for which he worked on an extensive 
programme of primary school construction. The 
process had to be fast, well designed and innova
tive to meet the requirements of post-war Britain. 
It used prefabricated elements and a new school 
was produced every three weeks.

Swain then moved to Nottinghamshire. The 
council needed to build numerous schools in areas 
that were subject to subsidence, due to the mining 
that was under the sites. Swain was appointed as 
group leader of technical development and was 
charged with solving the problem.

Swain’s solution was to let the structures ‘ride’ 
the subsidence. He developed flexible buildings 
that were light and had floors resting on sand 
which offered little resistance to the subsidence. 
Again, a prefabricated system was developed to 
mass-produce the structures. These CLASP build
ings were largely successful and won a number of 
RIBA awards. Swain was awarded the Gold Medal 
at the Milan Triennale in 1960 for his innovation.

Swain published Return to Murmansk in 1996, 
the story of his return to the ice-locked port after 
the war, but this time aboard his own yacht.

OTHERS
THEATRE ROYAL (ST HELENS) 
Refurbishment of theatre to 
bring it back to an appropriate 
standard. Applications by 23 
January to the Chief Executive's 
Department,St Helens 
Metropolitan Borough Council, 
Contract & Asset Management 
Wesley House, Corporation 
Street St Helens WA101HF, 
tel 01744 456436, fax 01744 
454206.

• Richard Haut Operates 
the weekly 'competitions' 
e-mail service - telling 
architects about thousands of 
projects that they can apply 
for across Britain, Ireland 
and Europe.
Tel 00336 73 7502 76, 
e-mail hautrichard<^hotmail. 
com. Web: communities.msn. 
com/RichardHautscompetitions

Inspiration can now be found online
a. www.ajspecification.comOutstanding btnicS"rgti. acclaimed aic^illects and trustetTprcducts Be in^
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WHAT'S NEW ON THE WEB? 
. TheAJ'saward- 

aj + winning website 
is bursting with 
new features. 
Visitajplus.co.uk

Registration is now required, 
but takes oniy two minutes and 
needs doing just oncc.lf you've 
signed to AJ Specification.com, 
use your password (first name, 
second name, no spaces) and 
user name (e-mail address)

Take VAT! English 
Heritage rules as the 
champion of history now:

e editorial ettens
The knives are out for English Heritage.Variously 
accused of being an enemy of tall buildings, a 
hindrance to tall buildings and general all-round 
menace, it is in danger of losing much of its remit to the 
rather more fashionable newcomer CABE.

Criticisms are accompanied by a universal 
acknowledgement of the value of English Heritage's 
historic buildings expertise. Even the recent damning 
letter from the Corporation of London tempers its attack 
on English Heritage with a suggestion that greater 
resources should be allocated to this aspect of its work.

Architectural history - a discipline which attracts 
more than Its fair share of enthusiastic amateurs and 
cranks - needs to be institutionalised and coordinated 
if it is to be of any practical use. Local authorities are ill- 
equipped to make historic judgements - and, in any 
case, there is no sense in devolving this type of work to 
regional level. The academic institutions lack the 
resources and clout to channel academic research into 
real-life decisions, and CABE does not presume - or 
aspire - to be an expert in this field. English Heritage's 
role in this respect is valued and respected,and it 
would doubtless find life much easier If it were to 
concentrate solely on an area in which its supremacy is 
unthreatened.

But it is easy to see why English Heritage feels the 
need to retain a more general involvement in matters 
relating to development. Whether driven by reasons 
relating to sustainability or sentimentality, all but the 
most audacious megalomaniacs agree that 
adaptation and repair of existing buildings should 
form an important part of architectural evolution. Yet 
the government charges 17.5 per cent VAT on 
maintenance and repairs to existing buildings, while 
new-build projects are VAT free. It is not surprising that 
English Heritage feels that our architectural heritage is 
in need of a champion, when economic policy actively 
mitigates against its preservation. Perhaps it would be 
more willing to relinquish some of its powers if the 
government was to respond to the call to set VAT on 
building work at five per cent across the board.

Isabel Allen

Consider the impact of 
your building on others

auctioning (on October 24) of 
that Walter Sega) house in 
Lewisham, near Crystal Palace, 
south London, and the rever
berations (AJ Letters, 1,8,22 and
29.11.01).

But you may be intrigued to 
know that after the first claimed 
successful knock down auction 
for £91,000, it was on offer again 
by another firm of auctioneers 
(on December 17 at the posh 
New Connaught Rooms) adver
tised with another picture, 
coloured this time but from 
almost the same viewpoint (and 
perhaps the same date and 
time), with the same guide price 
as before, £75,000.
Dan (Vivian) Levett 
LondonSE21

In a recent issue (A) 20/27.
12.01), you mention in your 
editorial the architectural 
quality of Foster’s proposed 
addition to Selfridges in Oxford 
Street. What was not mentioned 
there or in the news item In that 
issue was that, although it may 
be in Oxford Street, it is likely to 
be clearly visible from Portman 
Square.

A major part of the London 
cityscape is the series of very 
fine squares, mainly dating from 
the 18th century. The impact 
of any new tower should be 
considered, especially this new 
one, which may well be highly 
visible from Portman Square. 
There are the unfortunate 
precedents of the quality of 
Bedford Square being damaged 
by Centre Point, Fitzroy Square 
by the BT Tower, and Cavendish 
Square by a particularly ugly 
building of considerable height 
on its southern side. It is impor
tant that these matters are 
considered if the ambience of 
Portman Square is not to be 
diminished.
Geoffrey Collens, Blackheath 
Park, London

Accept the reality and 
stop the woolly thinking
Much of Will Alsop’s article 
‘Vibrant cities need to breathe...’ 
(AJ 15.11.01) is typical of the 
woolly thinking about towns by 
many architects today.

He bewails the loss of Nor
wich’s city walls and says that 
the city should never have been 
allowed to grow much beyond 
their line. At the height of its 
medieval prosperity (through 
wool) Norwich had a popula
tion of up to 15,000; today (with 
its suburbs) it has about 
150,000.

Does Alsop seriously suggest 
that accommodation could be 
provided for as many people in 
the same area? If it were, hun
dreds of historic buildings 
would have to be demolished to 
make way for taller ones. He 
deplores the desire of many peo
ple to have their own small plots 
of land - something which hap
pened in cities from Georgian 
times or before.

Why does he not accept the 
reality of suburbs and insist that 
they be designed really well, 
rather than say they should not 
exist at all?
David W Lloyd, Harlow, Essex
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House saga that won’t 
going, going, go away
AI may well feel that quite 
enough space has already been 
devoted generously to the

18|the archiCecCe' journal



aj one hundred
It's AJ 100 time again! You should have now received your forms if you qualified for last year's AJ 100 - the biggest and best review of which 
architectural practices are the largest in the country, which are expanding - and which are feeling the squeeze. Kyouhave,or if you haven't featured 
beforeinthelistmgs,youcandownloadthequestionnaireinWordorPOFformatsfromourwebsite,atajplus.coi.uk.TbeAJ 100 also has statistics on 
fee income, regional variations, and data on representation of women. We will be publishing the new AJ 100 in March in the magazine and online. But 
time is running out-so for firms wanting to be included, theforms must be returned toour research company by the strict deadline of 25 January.

The Architects' Journal welcomes your letters, which should prefer^ be typed double-spaced Rease address them to the editor at 151 Rosebery Avenue, 
London ECtfl 4GB, fax them on 020 7505 6701. or a-mei/them to angeJanewtonOoonstrwSemap.com to arrtre by 10am on the Monday before c- 
Letters intended for publicecion ^wuld include a daytime telephone number The editor reserves the right to shorten letters

•*1

+ YOU CAN ALSO AIR YOUR VIEWS ON OUR ONUNE DISCUSSION FORUM AT: 'WVWV.AJPLUS CO-UK

Could I respectfully point 
out that the ramp was supplied 
on a‘design and supply’ basis by 
Architectural Feature Services 
and the actual design was car
ried out by this practice. 
JPBIakeman, Clarke, NIcholls & 
Marcel, Cheltenham, Gloucester

More like an extra 'r*, 
than a forgotten tA/ord
As always Will Alsop has some
thing to say from his garden hut 
(‘Beauty - a forgotten word,’ AJ
29.11.01), but I was equally 
struck by his spelling of Sher- 
ringham.The extra‘r’ must stand 
for a religion shared by all those 
devotees of the strange beauty of 
this forgotten outlier on the east 
coast.

the incinerators in a whole year.
The role of dioxins in ash and 

construction materials is also an 
issue. Here I must point out that 
technology exists to destroy these 
and other organic compounds in 
the ash by converting them to 
small molecules such as carbon 
dioxide. Please note that the 
additional carbon dioxide would 
only be a few kg per year and 
would thus be quite negligible as 
a contributor to global warming. 
This merely illustrates my point 
about rational/quantitative argu
ments.

At Sheffield, we coordinate a 
national dioxin network which 
addresses these matters at regular 
scientific meetings which also 
embrace the economic aspects so 
that the inevitable cost to the 
public of solid, liquid and 
gaseous effluent treatment 
processes will be appropriately 
and fully justified.
Professor Jim Swithenbank, 
department of chemical and 
process engineering, University 
ofSheffield

was in the 1920s. I wonder if 
someone can shed any more 
light on this subject.

I would recommend the 
books as a lighthearted but 
educational read for aspiring 
architects and builders. The lan
guage and some of the technical 
aspects are somewhat dated. 
However, the lessons regarding 
relationships (personal and 
contractual) between all parties 
are as relevant today.
Bruce G Snelling, Burnham, 
Buckinghamshire

Suggested definitions 
on a postcard, please
The Architects Registration 
Board has no difficulty in 
measuring ‘unacceptable pro
fessional conduct’ against its 
Standards of Codes and Practice 
prepared in accordance with the 
Architects Act.

I understand the ARB is now 
considering a definition for 
‘serious professional incompe
tence’ and I suspect it will have 
some difficulty. I suspect also 
that Parliament was unaware 
that the ARB would put 
performance issues into its code 
of professional conduct, hence 
its requirement for separation 
of ‘serious professional incom
petence’.

The best proposed definition 
I have heard thus far for SPI is 
‘negligence with serious conse
quences’, but I wonder whether 
alternative definitions might be 
offered to the ARB from the 
membership at large. Accord
ingly, I invite readers to write to 
me at Braehead, 206 Nithsdale 
Road, Glasgow, G41 5EU or e- 
mail me at Cuthj@aol.com with 
their thoughts.
James G Cuthbertson,former 
chairman of the RIBA disciplinary 
committee 1995-July 2001

Keep it up Will: our profes
sion needs reminding that truth 
is revealed through beauty. Did 
Ruskin say this too?
Professor Brian Edwards, 
ECA/Herriot Watt University, 
Edinburgh

More scientific thought 
and less sensationalism
The article on dioxins (AJ 
10.1.02) correctly points out the 
tendency in the media to stir up 
anxiety in the public by present
ing arguments with very little 
scientific basis. Dioxins are a 
popular target for such attacks 
and great care should be taken 
to ensure that the facts are rigor
ously presented.

We should condone danger
ous practices, but a rational 
assessment should replace 
sensationalism. It should be 
recognised that dioxins are 
endemic in the natural environ
ment. The regulations governing 
their emission from industrial 
processes are extremely strict. 
For example, emissions from 
incinerator chimneys are 
required by law to be 10(-13) and 
in practice are generally 10 times 
smaller. It is difficult for the aver
age person in the street to 
appreciate such small values.

However, the contamination 
is 10,000 times less than that in 
the purest material used by the 
electronics industry to make 
computer processors. They 
require that contaminants be less 
than one thousandth of a 
millionth, ie l0(-9)). The 
achievement of such a high puri
ty is a triumph of technology, and 
I reiterate Pettit’s statement that 
more dioxins are emitted by bon
fires on 5 November than by all

What exactly is the 
point of Will Alsop?
What a fantastically interesting 
and exciting fellow that Will 
Alsop is. There must be archi
tects all over the country 
thinking to themselves - ‘Why 
am I not flying out to Australia, 
Why am I not in Vienna this 
evening and why am I not on a 
BMW shortlist?’

Apart from inducing depres
sion in architects, as they realise 
they will never be like the fabu
lous Will, what is his column 
actually for?
Mick Timpson from my G4 
PowerBook, on my Conran sofa, 
while watching The 
Fountainhead on my Sony 
Widescreen TV

Can we have ramp 
credit where it's due?

Don't forget the past in 
plans for the future
I have just finished reading The 
Honeywood File and 77ie Honey- 
wood Settlementhy HB Creswell. 
The books were owned by my 
great-grandfather, JC Snelling 
(builder and contractor), and 
then my grandfather, JG Snelling 
(builder and contractor).

The preface in the books 
states that they were originally 
written as instalments for publi
cation in the AJ. The dates in the 
books seem to indicate that this
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Corrections
The Anne Thorne Architects 
project for the refurbishment of 
the pedestrian subways at 
Aldgate (AJ 1.11.00) should 
have included a credit for 
designer thomas.matthews.
• The cost of Sir Terry Farrell’s 
‘The Deep’ Submarium in Hull 
(AJ 10.1.02) should have read 
£45.5 million.
the archiceots' journal j 17

Your recent article on staircases 
(Metalworks, AJ 20/27.12.0I) 
featured the excellent Norman 
Foster-designed curved helical 
ramp at the London School of 
Economics. The structural engi
neering was credited to Adams 
Kara Taylor while ‘supply’ of the 
ramp was credited to AFS Steel 
Fabricators.



will alsop
Looks familiar... the perils 
of looking at students’ work

people
Self-proclaimed big-mouth George Fei^uson 
is easy to spot. He’s the one in the red 
trousers. They have become his signature, 
and his nickname - a maverick statement, 
maybe, or just some oddball obsession. 
Whichever, Ferguson does not plan to give 
them up if he wins the presidency.

Fifty-four-year-old Ferguson is not the 
obvious successor to the post. With only six 
months’ experience on RIBA Council, he is 
still something of an outsider. But, he says, 
this fresh perspective gives him the edge over 
the other candidates.

He once made a bid to design a golf 
course clubhouse. ‘When the client asked 
me whether I liked golf I said: “No, I bloody 
hate it.” But, I said: ‘I’ll give you the best 

j clubhouse because I’ll go and find out 
everything about it. I won't assume I 
know.”’ He won the job.

Ferguson’s history supports his claim to 
be something of an anti-authority figure, 
not shy of a fresh challenge. His first 
experience of politics was not unlike his 
current bid for the presidency.

At the age of 24, Ferguson became 
Bristol’s first Liberal and youngest 
councillor. He had no interest in politics, he 
says - he ‘roughly agreed’ with their 
manifesto and only joined the Liberal Party 
after he was elected - but felt there were 
causes to be fought.

‘I did it to try to change things - to ask 
questions and unstitch what I saw as a very 
stitched up city. There’s a hell of a lot of 
power in the question and in the media and 
that’s what I used.’

As councillor, he campaigned against the 
rash of ill-considered development taking 
place, arguing for a more considered attitude 
towards Bristol’s architectural heritage. He 
fought plans for a motorway that would 
have ‘crashed right through the city’ and 
began his continuing fight for a tall 
buildings policy. ‘I like to think that in some 
way I helped to change the way Bristol saw 
Itself,’ he says.

It was a two-way exchange - his time on 
council raised his own awareness of the city’s 
many social problems. ‘That six years was as 
important an education as my six years at 
architecture school,’ he says. ‘It made me 
realise the conditions in which some people 
live and the hardship they must go through.’

This insight into his adopted city - he 
moved to Bristol to study architecture in 
1965 - developed his enthusiasm for places 
and ‘place-making’. He locates the root of
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I was struck by the Rem Koolhaas plagiarism 
case regarding the Rotterdam Kunsthal 
building.The aggrieved Gareth Pearce's claim 
that his diploma work had been copied by the 
Office of Metropolitan Architecture and 
reproduced in the art gallery was 
preposterous!

The case reminds me of an experience of 
myownafewyearsagowhereayoung 
candidate in my office for an interview was 
invited to leave their portfolio so that I might 
view it personally. I did. They were not offered 
thejoband their portfolio was returned. 
Imagine mydismay when,a considerable time 
later, I received a letter from the RIBA 
disciplinary board, alleging that my published 
design for a restaurant on a bridge at the 
Earth Centre was stolen from the 
interviewee's work. I asked to see a copy of 
their masterpiece. After it arrived, I could see 
it had nothing to do with my design, except 
that we had both designed a restaurant on a 
bridge. I also thought that the person's work 
was poor. I had never met the creature but it 
left an unpleasant taste in my mouth,even 
though no legal action followed.

Koolhaas must be spitting volumes of sour- 
tasting expletives. I am not surprised that the 
outcome of the case was in OMA's favour, as it 
is very difficult to prove plagiarism. A more 
interesting point is why Pearce should try. 
Who was financing him? It is not cheap to 
bring this sort of action. There is research, the 
presentation and travel, to say nothing of the 
time. How often does this type of action take 
place? Why didn't Corbusier sue for all the 
look-alike buildings? What about all the 
copying of volume housebuilders'products 
by other volume housebuilders? My guess Is 
that Pearce was seeking notoriety. He 
certainly seemed to have waited a long time 
before moving forward - Koolhaas'greater 
fame would give Pearce more exposure.

One unfortunate side effect will be an 
increased wariness about looking at students' 
work and keeping it for consideration. This will 
not help talented young architects to get work 
on projects with a strong design ethos. The 
good architect would never plagiarise; they 
will use a project to further their 
understanding of architecture, not to look for 
a quick ready-made to reduce office expenses.

I hope this will not turn into a fashion. 
Ironically.it isfashion thatcreates the 
conditions that encourage this behaviour. 
Strongly identified styles are easily 
recognised,as well as imitated. And it is 
certainlytrue that the Kunsthal is fashionably 
chic and belongs to a general school of 
Miesian Meddlers which our friend Pearce 
would certainly have been aware of in his 
diploma work How do you account for the 
effects of the Zeitgeist In the world of law?

At least it is a battle over architecture, 
unlike the struggle over the architecture for 
Ascot. There, John McAslan suffered a rift with 
HOK Sport. Surprise surprise! Even though 
there was a competition, conducted in a 
diligent manner with the correct advertising, 
shortlisting and RIBA representation, HOK 
Sport won, exactly as I felt was originally 
Intended. I participated inthecompetition 
and came through the first round. We were 
advised that teams could Join forces for Stage 
II. Alsop Architects did so with HOKand,ln 
spite of an intelligent strategy, we lost. HOK 
then formed a partnership with John McAslan 
and Partners, which was eventually sidelined. 
So HOK actually lost and won outright. I fear 
the work will suffer but, more importantly in 
this particular story, the whole competition 
was a farce.

We are surrounded by those who lie in wait 
tofeaston the pickings of failed competitions. 
Sadly, these stories are two of many.
WA,Seat 6 M BA093 to Toronto

‘Imagine my dismay when I received a letter 

alleging my design for a restaurant at the Earth 
Centre was stolen from the interviewee’s work’
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George Ferguson has set his sights on becoming the next president of the 
RIBA. And he belieues his time as a ‘big mouth in Bristol’ will serve him and 
the profession well at Portland Place
by zoe blacklen. photograph by Stephen morris

designs on the presidency
English Heritage that all six factories should 
be listed, he raised the money to save just 
one. The building houses a theatre, dotcom 
company offices, voice studio and cafe bar. ‘I 
filled it with the things 1 like,’ he says.

The conversion of the top floor into 
apartments will complete the project. 
Recently divorced, Ferguson will be taking 
one for himself - a huge open-plan space 
with views across Bristol. He also owns an 
old brewery building close by, which he 
plans to convert into a cookery school.

He has an obvious pride in his 
achievements in Bristol, which he says prove 
that the little things can make a difference; 
‘That is why I have the cheek to think that 1 
could be president,’ he says.

Ferguson is now looking around for a 
new challenge, and has set his sights on the 
wider political arena and the RIBA 
presidency. His platform is more a broad 
outlook than a set of detailed proposals.

He says he is for environmentally 
sustainable architecture, a planning system 
that encourages good design and the rolling 
back of the mistakes of the ’70s. He suggests 
spending as much on the destruction of 
awful modern buildings as the repair of 
historic ones. He is for independents as 
opposed to chains and multiples. He is for 
education about the built environment in 
schools and English Heritage under 
‘brilliant’ Sir Neil Cossons.

He is for a popular RIBA that gives value 
to its members and for the creation of 
'regional satellites’ - collaborations between 
the RIBA, architecture centres and buildings 
exploratories. He is not an anti-London 
candidate, but believes the RIBA must 
provide more for its regional members. And 
as a founder member of the Acanthus 
network of practices, he believes he has a real 
insight into the concerns of provincial 
practices.

As far as the personal qualities he can 
bring to the job, Ferguson sees himself as an 
‘unbuyable’ anti-establishment figure. He 
prefers ‘jaw jaw’ over ‘war war’, except when a 
fight truly needs to be fought.

He is enthusiastic about getting 
practically involved and ‘leading from the 
front’. And he clearly loves the limelight, 
with regular appearances on local TV shows.

And the red trousers? Not some hung- 
over hippy statement, he assures, ‘just a 
cheap bit of branding’. When the 
membership goes to the vote in April, we will 
find out if they’ve helped him swing it.
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this passion in childhood the son of a 
NATO officer, his formative years were spent 
travelling from country to country. Out of 
this love of ‘place-making’, Ferguson has 
been instrumental in regenerating Bristol’s 
Harbourside area.

His interest in Harbourside began when 
he and a group of friends each put up £100 to 
rescue the disused dockside cranes, followed 
by a campaign to have the city buy them back 
and preserve them. They reinvested their 
profit back into the dockland by setting up a 
ferry line. Later, as part of the G>ncept 
Planning Group, Ferguson helped refine a 
£44 million Millennium Commission- 
funded masterplan for the area.

The fight that made his name also focused 
on Harbourside. In 1999, Ferguson mounted 
an opposition to Arup Associates’ proposals
1 ~7 January SOO&

for Canon’s Marsh. He successfully halted 
the plans, but not before launching a public 
attack against the ‘arrogant’ Jocelyn Stevens, 
then chair of English Heritage, who 
supported the scheme.

His concern to preserve the best of the old 
while still looking to the future is reflected in 
his own work. His practice, Ferguson Mann, 
which he set up in 1979, combines the 
‘creative reuse’ of historic buildings with 
new-bulld contemporary work, some of it 
social housing. ‘We’re about the most eclectic 
practice going,’ he says. He cites his favourite 
architects as Richard Murphy, Chris 
Wilkinson and sole practitioner David Lea.

His latest project - for which he is both 
architect and client - is the renovation of a 
1910 tobacco factory in Bristol’s Southville. 
Six years ago, after failing to convince



a life in 
architecture
Joanne
Harrismartin pawley

Frank Lloyd Wright, the atomic 
ruralist, still in with a chance

Joanne Cftoco/ot Harris, as her 
American publishers Introduce 
the best-selling author, confesses 
to'an addiction to churches and 
cemeteries' She recalls watchinga 
funeral at Montparnasse some 
years ago,then discovering that 
the playwright Samuel Beckett 
was being buried secretly.

News that an American architect, born two centuries 
ago, still inspires more architects in Britain than any 
other (AJ 10.1.02), has not been greeted with the 
interest it deserves. For a start it is a smack in the eye 
for the hyper-urbanist restaurant reviewers who 
have taken over the cerebral cortex of the architec
tural profession in recent years.The idea that an old 
has-been such as Frank Lloyd Wright could still out
vote such glitzy metropolitan luminaries as Rem 
Koolhaas, Frank Gehry and Lord Rogers must make 
us wonder just how weak the apparently powerful 
urban death wish in the profes
sion really is. Perhaps, as the late 
Sir Denys Lasdunobserved:'Archi- 
tects have always believed that 
the magnetism of the metropolis 
will be endless, but they may be 
mistaken.’

Not that Frank Lloyd Wright 
was a back-to-nature primitive.
He was an urbanist himself, but 
entirely different to that of 
today's Post-Modern urban 
regenerators. The difference can 
be demonstrated by one shatter
ing paradox. Wright was in favour 
of high-rise buildings but against 
high-density living. His urban 
vision was not exclusive but 
inclusive, encompassing every
thing from the spectacular 1956'Mile High Illinois' 
skyscraper project - with its 526 storeys, outrigged 
helipads and 56'atomic-powered elevators'-to the 
tiny Usonian self-build houses he continued to 
design for private clients until his death.

Wright offered plot sizes bigger than a garden but 
smaller than a farm, with a new type of tenancy to 
match, and this is where English architecture's mid
dlebrow sympathy for his ideas came from. 
Broadacre City (dating from the 1930s) fits onto the 
abandoned foundations of the English Garden City 
movement (dating from the 1900s) but will not fit on 
the pilotis of the radical Corbusian Modernism of the 
1920s. Wright had no sympathy with the European 
Modernists'three-dimensional metropolitan centres 
with their motorways, train stations, airports and 
masts for dirigibles incorporated into the design of
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office towers, faaory buildings and apartment 
blocks. All continental Modern housir>g was urban, 
as Wright saw it. Its characteristic form was the rec
tangular, flat-roofed 'German worker' housing of 
Walter Gropius and Adolf Meyer, arranged like lines 
of trenches. In the Soviet Union, he had seen the 
enormous collective farms developed under the 
'Five Year Plans', later described by BerthokJ Lubetkin 
as'the disurbanisation of the towns and the urbani
sation of the country... the abolition of the 
contradictions between the urban and the rural...

the extinction of existing towns 
with their concentrated and 
unhealthy habitations, and their 
replacement with endless 
streams of human dwellings 
along the big arteries joining cen
tres of industry with centres of 
agriculture.'

Broadacre City, which emerged
during Wright's lifetime in several tower of the school in Leeds where
forms, from 'The 'Disappearing sheusedtoteachlookedoutat 
City'of 1932 to'The Living City'of i gargoyles'justliketheOuomo.1 
1958, was the architects' long- k>ve decrepitude and tastelessness 
term non-ideological answer to -theantithesiioftheclearlinesof 
the problems of development, modern architecture.' 
and clearly It planted seeds in 
Britain that might still germinate, 
given a bolder approach to plan
ning reform.

Not so in the US, where, ironically, the nearest 
Broadacre City came to realisation was in 1947, 
when a presidential advisory commission on uni
versal military training, concerned at the difficulty 
of defending the US against Soviet nuclear 
weapons, proposed that the whole of the habitable 
land surface of the country be developed along a 
25-mile square grid of superhighways. Within this 
grid an industrial complex was to be located at the 
centre of each square, while the population would 
be housed in low-density linear residential zones 
along the highways.

In the event, nothing came of this drastic propos
al, but experts in Anglo-American relations might 
detect in it something resembling a preview of the 
later, and much more modest, masterplan of Milton 
Keynes.

Her favourite building?'I keep 
going back to the mad Duomo in 
Milan (above). It is wonderful. A 
number of people pooh-pooh it but 
I like it. It's preposterous.'

Mervyn Peake was Harris' first 
literary influence and she says she 
has been looking for Cormenghast 
ever since. Her room in the bell

Broadacre City 

was the 

architects’ 

long-term, 

non-ideological 

answer to the 
problems of 
development’

With a lack of concern for safety, 
the Italian public is allowed onto 
the walkway round the roof of the 
Duomo, and Harris says:'Move 
standing In the middle of a forest of 
ornate Christmas trees looking 
down at huge statues of saints, in 
turn surrourvded by smaller ones.' 
Of the statues of popes and bishops 
inside the building, she says: 'I like 
the extravagance of what appears 
to be com petition between them.'

Asa second choice.Harris 
nominates Baker Street Tube 
station. 'I am a fan of the 
Underground. I like the original 
tiling and the smell of it. It is one of 
the oldest and least refurbished of 
all the stations. I like places that 
have atmosphere.'

Eleanor* Allen
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HIGGINS GARDNER & PARTNERS
This Edwardian house in north London required
general refurbishment and the replacement of a
lean-to kitchen. The client wanted a new scheme which
contrasted with the existing house and provided extra
space. The building footprint was extended to the
neighbour's boundary, and a sense of space produced
by a new floor-to-celling double-glazed screen
overlooking the garden,the extension of the ceramic
floor as an outdoor terrace, and a sandblasted glass
skylight over the centre of the kitchen. Under-counter
storage has been omitted and kitchen equipment is
located away from the principal garden vista so that
the kitchen can function as an extension of the
adjacent dining and living roomsfor entertaining
purposes. The engineer was Stephen Haskins and the
contractor wasTallis Building Contractors.
Cost: £49,200

PAUL ARCJ5- It
A restrained exterior hides a modern
courtyard of terracotta. The listed
building has been carefully restored
and a thoroughly modern interior
respectfully added. The extension, for
a director of a glass company, uses the
latest in glass technology. The
structural glazing provides an
outdoor room as a complete contrast
to the darker spaces of the older
house. The glass slides into the
original stonework with minimal
visual interruption of the mass of the
original stone gable. The structural
engineer was Fluid and the project
was self-build.
Cost: £35,000

GEOFFREY REID ASSOCIATES 
The brief was to provide a more informal living 
area in this house in Renfrewshire, Scotland, and 
allow enjoyment of the garden.The first of two 
elements provides shower and utility rooms that 
take on the character of the house - smooth white 
render and white roof. A second element, the 
living area, slides to an offset position,centring 
the room on the rear gable of the house and 
permitting a slot window overlooking the main 
entrance. A minimal portal of steel supports the 
zinc roof;the fence to the drive is ebony-stained 
timber, with the rear wall clad in a more informal 
untreated red cedar.The contractor was W&A 
Scott Balfron.
Cost: £50,000
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A 1930s Basil Spence garage in Edinburgh - his 
first commercial project - has been transformed 
into a 260m' galleried loft apartment. The 
apartment comprises a self-contained studio flat; 
a 95m' living space witha striking cantilevered 
dining table; kitchen and utility space concealed 
behind a sliding wail designed to accommodate a 
Bellany triptych; en suite master bedroom; and a 
further bedroom and study area providing access 
to the roof terrace. Hariey Haddow was the 
engineer.
Contract value: £150,000

EGER ARCHITECTS

This garden pavilion In Clapham transforms a typicai back garden Into part of 
a sequence of interconnected internal and external spaces - from the front 
garden, through the house,the water garden, pavilion and Japanese garden 
beyond. The pavilion was commissioned to accommodate a studio and a guest 
room. The upturned roof emphasises the dual aspect of the pavilion. Water in
both external gardens reflects light off the undersides of the roof into the
interior, creating constantly changing patterns of light. The building is
lightweight and sits on a raft foundation, ieaving the boundaries of the
adjacent gardens untouched. The highiy insulated timber-framed structure
provides a heat-efficient envelope to reduce energy consumption.

EMBRACE DESIGN

This 1920s house, set in a magnificent site near
Liege in Belgium, has typical period elements
and these have informed the concept of the
extension: simple volumes with emphasis on
horizontals and glazing. The extension has 
three parts: a long volume anchors a zinc-clad 
pavilion at either end.The front pavilion 
signals the extension; the double-height 
glazed back pavilion ties the entire house into 
the site and landscape.
Cost: £150,000

PJMP ARCHITECTS

An extension to a two-bedroom nineteenth century cottage In East Lothian provides 
two extra bedrooms, a first-floor bathroom,a family room and utility space. The 
planning authority Insisted ona repetition of the original cruciform roof of the 
existing cottage.The extension repeats the form and scale of the cottage, 
encapsulating the rear flat roof extension while expressing thejunctlon with the old 
building by means of a glazed link. A new staircase, within this link, gives access to 
old and new first floors. A large sunroom at ground floor level Is now a major public 
room enjoying the best views. Timber frame was chosen on groundsof cost and 
appropriateness to the design concept.Glazed panels between doubled studs at 
1,000mm centres allow maximum light Into the ground floor space.
Cost: £60,000
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This two-b«droom ecological house
occupies the rearhalf of a 15mx 12m
former car-breaking yard in a north
London neighbourhood of grand
Victorian vilias. Although built up to the
boundaries of the adjoining gardens, the
curved planted roof minimised
overshadowing. Large sliding doors face
Iheexotically planted garden. A long
curved rooflight and glass-block panels
suffuse the house with light without
overlooking neighbouring gardens.
Embodied energy is half that of
conventional construction, reduced by
using recycled and natural materials such
as newspaper Insulation and linoleum
flooring. Ellis & Moore was the structural
engineer and Koya was the contractor.
Cost: £130.000

CHARLES BARCLAY
Theclient,a poet and gardener living in an Oxfordshire farmhouse, collects Renaissance 
sculpture. The extension houses a sixteenth century French chimneypiece In Caen stone
previously installed in the Whitney mansion, New York, and providesa large new
living/library space with a mezzanine bedroom and bathroom. The double-height space is 
illuminated by a two-storey window overlooking the garden and by a rooflight;a bridge 
connects the mezzanine backto the first floor of the old house. The mezzanine can either
be open to the larger volume or screened off by meansoftwo sliding panels that retract 
into the central wall. A gallery allows close inspection of the bas reliefs on the upper part of 
thechimneypiece. The ground floor,completely open as a display area, is finished with 
reclaimed slate slabs: the upper level has a red Jarrah wood floor. The structural engineer 
was Michael Had! Associates.
Cost: £240,000
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JEFF KAHANE + ASSOCIATES

An incontestably small project with a'site area'of 10m’ in a ponthouse loft flat In 
Clerkenwell centred around the replacement of a cramped'catalogue'staircase. The 
insertion of a cantilevered oriel window 4.5m high eliminates the previous sense of 
claustrophobia within the stairwell and draws in extra daylight via ten new coloured 
glass panels which are back-lit at night. Reversing the direction of the original stairs 
opened up space for an entrance lobby and wall-hung racing bike, as well as enhancing 
the sense of flowing movement up the new helical staircase to the loft itself. Stair 
treads are extended in key locations to generate ledges and landings, and their shapes 
complemented by other parts of the design, including a serpentine Corian breakfast 
bar with views of St Paul's through psortholes.Thejoinerwas Roy Harris.
Cost: £48,000

f • i&l- 'si

The house in Notting Hill, London, was built in
1959 with an integral garage.The brief was to
remove the garage, extend the reception room
and improve the front elevation. Alterations
were carefully detailed to complement the
existirrg facade and create a seamless
composition.The project included a new front
door and picture window constructed in oak.
Thecurvedtimbercladding is reflected
internally in the design of the entrance lobby.
Cost: £60.000

ALLFDRD HALL MONAGHAN MORRIS

An extension to a family house in Wandsworth, south London, incorporates the requirement for a simple and economical structure with the 
ambition to create a generous space in which to entertain. Theexisting ad-hoc kitchen and ancillary spaces attheback of the house were 
replaced by a singletimber-framed enclosure occupying the full width of the site. This kKchen/dining space opens up to the refurbished garden 
via a wall of sllding/foiding glass doors, allowing both to become a single space during good weather. In corrtrast, the existing former dining 
room is transformed into a 'snug' seating area at the centre of the house.
Cost: £60,000
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ROBERT IAN BARNES ARCHITECTS 

The client bought the unit as a residential shell on the first 
floor of a converted factory. A new steel mezzanine with 
balustrade and stair was added to provide a study and 
access to storage areas overhead. Bespoke metal sliding 
shoji screens provide privacy on the mezzanine to the void 
above the bath and disguise storage areas. A new metal 
structure/bookcase for storing the client's books and 
objects d'art runs the length of one wall; It has fully 
adjustable shelves fabricated and perforated by laser 
cutting sheet steel which sit on rubber-sleeved moveable 
pins. A moving stair provides access to all shelves. Beams 
and metal elements were designed as composites of steel 
profiles to allow clear junctions. Existing structure is 
painted red, new elements are black. The structural 
engineer was Buro Happold; the main contractor was 
Imperial Property Maintenance; and the specialist 
metalwork contractor wasGreenwood Metalwork.
Cost:£114,500

?

The architect has remodelled and refurbished an apartment within a listed 
Regency building in Brighton. The stateliness of the principal room sets very 
high ceiling heights throughout and the remodelling of the remaining spaces 
takes full advantage of this, allowing additions on two levels. A two-storey pod 
houses a kitchen below and bathroom above.The pod Is sculpted In polished 
Venetian plaster and where this skin is interrupted, the surface curls Inwards 
towards the glass infill. A major vista has been opened up through the 
apartment, providing views of the sea from many posItions.The engineer was 
Bedford Eccles Partnership and the contractor was Aldridge Building Services. 
Contract sum: £ 112,000

CHILD GRADDON LEWIS 

This area of London's Kensington High Street has some of the 
highest housing densities in the country and space is extremely 
limited. Previously,a single floor spanned over ground floor car 
parking on the site - more inspiring dwellings were needed and 
the result is these two mews houses. Windows could only be 
provided in the front elevation,so the design placed the main 
living accommodation to thefirstfloor,flooding the interior 
from the curved south-facing light scoop. Light penetrates the 
ground floor through a second rooflight overthe staircase 
along the back wall. Externally the architect has taken a more 
subtle approach to the typical multicoloured mews house, 
matching the lower front wall of the courtyard elevation and 
painting the upper walls In different shades of lilac, to 
complement the lead roofs.
Cost: £180,000
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LITTMAN GODDARD HOGARTH 

Tha architect complatad a radical 
transformation of a large^ damp and dark 
basement flat In wast London Into a spectacular 
modern apartment. By turning the corridor Into 
a kitchen, the original kitchen space became 
available to make a further bedroom. The 
problem of lack of light was solved by using 
white poured rubber floors,computer controlled 
lighting and many other Innovative products. In 
the area where there was no natural light, a 
colour-changing corridor was installed. The 
main contractor was Ash Construction.
Cost: £120.000
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The clients commissioned the architect to 
design a garden pavilion with anartist's studio 
and home office at their listed rectory near 
Chichester. The circular form evokes a 
gatehouseandactsasafoilto the adjoining 
buildings. It enters into a visual dialogue with 
the octagonal bedroom wing of the rectory and 
the square pitched roof garage.The siting also 
provides a view over the lake to Chichester 
Cathedral and enjoys afternoon and evening 
sun. The walls are built in traditional Sussex 
boulderflintwork with brick reveals under a 
conical slate roof. Timber windows are placed 
in two segments of the wall and a circular 
rooflight provides lightandventilationtothe 
gallery office. The floor of the studio at ground 
level is finished In ceramic tiles with underfloor 
heating: the gallery has beech strip flooring. 
Cost: approx £100,000
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DESIGN ENGINE

The clients work from home and needed a dedicated family space away from the studio.
The architect's approach was to Introduce a single-volume, multifunctional space beneath the 
first floor. Its tapering planproduces a dynamieform which controls Internal and external 
volumes. Sliding glass doors and an existing garden wallenclose a small new courtyard. A 
skylight draws light into tha kitchen area.whilaa service wall forms a continuous link between the 
entrance hall and garden, enclosing kitchen, utility, store, shower and WC. The remainder of tha 
plan Is left open and flexlblt. The clients'colour scheme reflects their approach tographic design. 
The structural ersgineer was ADS Associates and Bluehouse Construction was the contractor. 
Cost:£B4,000
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HOWEL EVANS S OPHER 
ARCHITECTS
A tiny site in Brixton was created 20 years ago by the 
messy subdivision of the original dweliing.it faced a 
courtyard bounded on one side by a three-storey 
fiankwali, a garden boundary and a gated entrance. 
The scheme aims to dissolve the division between 
inside and outside space by creating a courtyard 
'room'. The elements within the'room'reinforce this 
domestic analogy - abstracted cupboards, dresser, 
lighting etc and a uniform concrete surface to the 
floor. A split-level roof deck/lantern has been inserted 
above the spare bedroom and stairwell which also 
serves as a home working area.The fully glazed box 
rises from work surface level and reveals open views 
of London. The structural engineer was Peter Dann. 
Cost:£160,000

f'
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jgfgT-
The client wanted to extend a nineteenth century house in north London to create a new'garden room',a utility room and a new entrance hall 
at garden level linking the new accommodation to the existing house. To minimise its impact on the mature garden, the garden room 
occupies a sunless area north ofthe garage and next to the kitchen. The room is a simple glass box, 3.6m wide, 7.2m long and 3m high. The 
largeadjacent sycamore ruled outa glass roof. Instead,a solid flat roof,finished in concrete paving slabs, provides a terrace for existing first
floor accommodation. Prom the street, all that is seen of the building is a 2.1 m solid iroko screen, which pivots to give access to a raised iroko 
deck that runs below a pergola to the front door. A third interior iroko screen pivots to reveal the garden through the frameless double 
glazing of the garden room. Dewhurst Macfarlane was the structural engineer.the contractor was DeeforQuality Refurbishments.
Cost: £98,500
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ADRIAN JAMES ARCHITECTS
The studio Is a new build annex to the
architect's own riverside house in central
Oxford. Located at the front of the site, it acts
as a gatehouse for the main dwelling.The
path to the house passes under the studio
and on through the walled garden which the
studio conceals. The site is at the centre of an
urban block, a collection of rear gardens and
parking lots. The studio acts as a focus to this
backland, ordering the disorder. Internally,
theground floor has heavy masonry servant
spaces with lobby,showerand staircase in
engineering brickwork.The first floor is a
single, versatile,high-domed space.
presently the architect's studio, topped with
a square oculus. The structural engineer was
DJ Mills andthecontractorG Cox Builders.
Contract sum:£70,000

GILMORE HANKEY KIRKE 
GHK was commissioned to design a 
replacement for an existing corrugated 
iron-clad boathouse in Salcombe. The new 
design,within a conservation area, 
incorporates accommodation on two 
floors over a boat store, in place of only one 
previously. A spiral stair in a circular drum 
connects the floors and there is a shower 
room serving the main bedroom on the 
upper floor. The new structure is clad in 
hardwood boarding so that itweathers 
down to blend with adjoining buildings. 
The contractor was JOC Builders.
Contract sum: £188,000

The brief was to sort out the areas at the back of a Victorian semi-detached house in south 
London which suffered from familiar problems associated with this house type; unrelated and 
dark pokey spaces with little visual access togarden.Thearchitect has made significant 
structural alterations: relocating the kitchen and building a small side extension to produce a 
more open-plan living/kitchen/dining area. A structural glass roof gives a high level of natural 
light by dayand an opportunity for stargazing by night. Timothy George was the structural 
engineer and the contractor was ARB Developments.
Cost: £100,000
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lEtS AND KK
This project,for a private client in south London, consisted of 
opening up a rather dingy basement to create a 
family/kitchen/diningroom.Thearchitecthasinstalledanew « 
cantilevered stair which folds back on itself to become a bench seat 
for the dining area; the bench runs through from inside to outside to 
llnkthegardentotheinterioras seamlessly as possible. TheQSwas 
B&F, structural engineer Michael Pereira Associates and the main 
contractor was Meridian Design and Build.
Cost: £200,000

DRANSFIELD OWENS DE SILVA 
A luxury London apartment has been created within a rough industrial 
concrete-framed building. The client wanted a modern design which 
incorporated some aspects of her Chinese heritage, hence the carp pond, 
stepping stones and'moongate'leading to the spare bedroom. A 
concrete worktop and polished concrete floor in the kitchen remind her 
of her grandmother's kitchen in China. A Jacuzzi bath, set into a raised 
floor, enables her to Indulge her liking for reading in the bath. The 
kitchen/llving/dining room isa large,flowing,central space. A generous 
internal height of 3.3m allowed for level changes to be used to define 
spaces:the dining area is raised and the space beneath the recycled 
Jarrahfloor has been used to provide huge storage drawers on wheels. 
The contractor was DawnBuild.
Cost:£100,000
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working details

overhanging roof, supported by eight tubu
lar steel columns set outside the walls, 
appears to float above them. The north-east 
facade, which faces the garden, is fiiliy glazed 
vnth sliding screens which can be opened to 
allow students to use the terrace as an exten
sion of the dining area in warm weather. The 
south-east wall is also glazed.

Inside, the canteen is robustly detailed to 
accept wear and tear by students. A stainless 
steel worktop fitted with sink units runs 
along the rear brick wall and a parallel island 
unit incorporates cooker hobs. A clean and 
uncluttered interior has been achieved by 
careful detailing. Services are collected in a 
service node, a blockwork enclosure houses 
spaces for fridge, drinks vending machine 
and hand drier, and incorporates electrical 
distribution board, fire alarm system and 
roof drainage in a cleaner’s cupboard.

The building won a RIBA Award for 
Architecture in 2001 and was shortlisted for 
the Stephen Lawrence Award.

Pauilion splendour
Baart Harries Newall has created a building of great 
delicacy with its award-winning design in Shropshire
BY SUSAN DAWSON. PHOTOGRAPHY BY ROD DDRLING

In the shadow of a medieval castle, Baart 
Harries Newall has designed a delicate, sin
gle-storey Miesian pavilion with glazed 
walls sheltered by an overhanging roof.

Acton Burnell Castle stands in the village 
of Acton Burnell, near Shrewsbury. The cas
tle, together with an adjacent early 19th 
century Neo-Classical manor house, now 
forms part of Concord College, a residential 
school for about 300 15- to 18- year-old stu
dents, many of whom come from abroad. 
They are housed in residential buildings set 
in the extensive landscaped gardens of the 
old house, The new pavilion, a canteen 
where they can prepare and eat their own

meals, is set in the former kitchen garden 
which is enclosed with mellow early 19th 
century brick walls.

The building rests on a plinth, a paved 
terrace which accommodates the gentle 
slope of the ground. ‘The flat roof and the 
plinth, together with the relatively low 
height of the building, create a strong hori
zontal emphasis,’ explains project architect 
Paul Harries, ‘which responds to the flat 
planes of the enclosing brick walls.’

The single volume 14.4 x 7.2m space is 
enclosed with glazed walls and freestanding 
fairfaced brick walls, which are separated 
from the roof by glazed clerestories. The

U.<m —

CHtUITS
MAlNCOi«TaACTOH 
EJ&GJ Groom 

CONTRAO VALUE 
£150,000

ARCHITECT 
8aart Harries Newall 

STRUaURAL ENGINEER 
Carroll arul Williams 

QUANTITY SURVEYOR 
GG&P(UK)

floor plan 
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Miesian pavilion, Concord College
Baart Harries Neuwall

A glazed structure with 
a flat, owerhanging roof
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The canteen is a single-storey 
glazed pavilion with a flat 
overhanging roof supported 
on eight 198mm diameter 
steel CHS columns set outside 
thewalls. Itlssetona 
concrete plinth laid with 
pavers which forms a terrace. 
The single volume internal 
space is enclosed on the 
north-east and south-east 
with fully glazed Kawneer 
sliding screens. The south
west and north-west wails are 
of freestanding handmade 
bricks,fairfaced on both sides. 
The walls are separated from 
the roof byaglazed 
clerestory.

The roof structure is a steel 
frameof universal beams 
supporting an insulated 
plywood deck and a seamless 
glass fibre/reinforced 
polyester resin roof covering. 
The overhang is formed of 120 
X 120mm RHS beams which 
cantilever from the steel frame 
and are fixed at the eaves to 
exposed RFC channels. 
Headless bolts are welded to 
the backs of the RFC webs to 
provide a concealed fixing to 
the RHS beams.

The roof slopes to the 
centre of the building; 
rainwater is collected in a 
central gutteranddischarges 
through a down pipe 
concealed in the service node. 
The slope of the roof also 
conceals the ventilation 
extract cowls from view.

The brickwork wallsextend 
beyond the enclosure as free
standing walls.capped at the 
ends with purpose-made 
brick end caps. They are 
braced with 100x60mm 5HS 
windposts a nd the cavities are 
filled with mineral fibre batts.

Servicesaredistributed by 
means of the service node.a 
blockwork ertclosure which 
rises to the ceiling, lined with 
plasterboard and edged with 
shadow gap details. Electrical 
conduits for lighting and 
power are routed to the node 
through the brickwork cavities 
and ducts in the floor screed.

Susan Dawson
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How much do U-ualue glazing? effect, if you start designing a build
ing now, you have 10 weeks to gel on 
site with a building notice and start 
digging, or you have, say, six weeks to 
complete sufficiently detailed draw
ing information to obtain an 
unconditional building regulations’ 
approval after an additional four 
weeks’ consideration. It is tight. The 
regulations do have transitional pro
visions, but the DTLR offers the 
following scenario:

Tf (for example) only 10 out of 20 
houses on an estate had been started 
before 1 April 2002, the other 10 
houses would be subject to the 
amended requirements - unless 
plans of all the houses had been fully

Part L increases the energy efficiency of the building fabric 
but how much glazing can architects specify?
BY SIMON WILD AND ALAN FOGARTY

The new Building Regulations 
Approved Document Part L (Parts 
LI and L2) comes into effect on 1 
April (see AJ 3.5.01). However, it is 
important to realise that the new 
regulations will apply to your current 
design proposals unless:
• there has been a substantial start 
on the erection of the building prior 
to 1 April 2002; or

• full unconditional building regul
ation approval has been obtained 
prior to 1 April 2002.

A 'substantial start’ on building 
erection is considered to be the exca
vation or digging for foundations. 
General site servicing works (for 
example, roadways and drainage) or 
removal of soil does not constitute a 
start to the erection of a building. In

So how much glass?
Basically, with three different types of compliance equations.it is 
important to choose the one v^ich.for the given conditions, best suits 
one's needs. Different calculation methods, using the same data, can 
provide different results. Failing with a given window area in one 
calculation method need not imply that the percentage of glazing is 
wrong. By changing the type of glazing, or by shifting to another 
calculation method, the same area of glazing might comply.

To illustrate the different results obtained with alternative facade types 
and the compliance method used,a hypothetical building was tested. The 
building was created to the 6CO standard with a floor plate of2,000m^ 
gross, including a centralised core. The building wasa simple box with a 
4m floor-to-floor structure and a 2.8m ceiling height. A variety of 
calculations were made using different glass types and solar shadir>g 
techniques,and, using the hypothetical model, the three compliance 
methods were used to calculate the percentage of glazing achievable.

This is the most straightforward roirte to compliance. In the case of an 
office building only,substantial input will be required from the mechanical 
and electrical (M&E) consultant to calculate the carbon performance 
rating (CPR) of theair conditioning system. The carbon performance 
rating in the elemental method compares the air conditioning system to 
benchmarkefBciencystandards;forexample,fora new office building, 
the air conditioning system should not exceed 10.3 kgC/m’ a year.

2. Whole building method
At present, the whole building method can only be used for offices, 
schools and hospitals.

This method sets a carbon performance benchmark for the whole 
building. In addition to the air conditioning performance in the 
elemental method, the heating and lighting systems are also assessed. 
This provides a slightly more flexible approach in that energy efficiency 
measures such as heat exchangers, high-efficiency boilers and lighting 
controls can be included toallow Increases In glazed areas.

The flexibility of this method couldjustify a 20 percent increase in 
permissible glazed area above that allowed by the elemental method.

1. Elemental method
The revised elemental method combines the current elemental and SAP 
methods. Trade-offs between elements is limited.-for example, only 50 
percent of the rooflight allowance can beconverted to window area. 
The main two elements of this method relating to the glazed area are:
• the percentage of allowable glazing and the thermal performance 
requirement;and
• the restriction of glazing under the solaroverheating requirement to 
limit summerthermal discomfort.

There are two methods of complying with the solar overheating 
requirement. The first is to ensure that the area of glass is limited to 
those shown In table 1. The alternative Is to prove that the solar gain to 
the space does not exceed,on average, 2SW/m' (using the calculation 
method in appendix H of the document) or that the space would not 
overheat according to CIBSE A, chapter 5. (This is an arbitrary method 
that takes into account any shading devices.)

3.Carbon emissions method
This method is the most complex but offers the greatest flexibility in 
design. The annual carbon emissions of the designed buildingare 
compared with the annual carbon emissions of a'notional building' The 
proposed building complies if the carbon emissions are lower than 
those of the notional building.

The notional building is a building of the same size as the proposed 
building but with facade and services that pass the elemental method.

To calculate the carbon emissions, a thermal model is built 
incorporating a standard fancoil system with central fresh air plant. The 
areas of glazing for each facade type (see tables 3-5) are then increased 
or decreased to increase or reduce the carbon emissions to that of the 
notional building.

By comparing the performance of a standard fancoil system to that of 
a more efficient air conditioning system, such as chilled ceilings, 
trade-offs can be made between the efficiencies within the building 
services and the facade itself A specialist simulation engineer would be 
required for the computer modelling. Table 2 shows how thecomplexity 
and flexibility of the compliance methods can Increase the amount of 
glazing possible In the hypothetical building.

TABLE ItELEMENTAL SOLAR OVERHEATING CRITERIA

Orientation of opening Maxallowableglazed area (%)
N 50
NE/NW/S
E/SEAV/5W
Horizontal

40
32
12
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• Demonstration of insulation 
continuity.

approved before 1 April 2002.’ This is 
going to be a shock to architects, 
builders and clients. On the bright 
side, not many buiJding inspectors 
are up to speed either, so there maybe 
scope for relaxations.

The end of glass boxes?
The new Part L provides a methodol
ogy of reducing the energy 
consumption of new and refurbished 
buildings and this means many fac
tors have to be considered. Many of 
the revisions are directly relevant to 
those specifying highly glazed build
ings, and have implications at various 
stages of the architectural process. 
The regulations require;

Design stage
• Accountability of the energy 
efficiency benefits of assessing the 
integration of facade and services.
• The improvement of facade 
thermal performance (see table 1).
• The introduction of solar over
heating restrictions.
• Better detailing of insulation 
continuity and air leakage.
• Improvement of services efficiency.
• Greater flexibility in compliance 
methods requiring more design time.

Note:
The Building 
Standards 
(Scotland] 
Regulations Pa rtJ 
of the technical 
standards will be 
implemented on 4 
March 2002

Occupation stage
• Improved handover procedures;
• Introduction of log book require
ments.
• More energy metering.

Work on existing buildings 
• Replacement windows, walls and 
heating systems will have to comply.

Many architects have understood 
the regulations to mean the death of 
the glazed facade. Beloiv we examine 
the regulations for glazing and the 
various methods of compliance.

Construction stage 
• Air tightness standards on build
ings of more than 1,000m' to be test
ed on completion.

TABLE 3: NORTH ELEVATION GLAZING ALLOWANCETABLE 2: ALTERNATIVE FACADE PERFORMANCES

Elemental Whole Carbon emissions method 
method building 

method

Glass
type

U-value Shading 
of glass coefficient 

of glass 
0.75

ChUled
ceilings

Fancoil
system(%)

1%) (%)(%)Low-E clear 
Low-E clear

Part L<om|^iant glazing 1.8 
Double-glazed Low-E 1.6
Double-glazed Low-E + 1A
external shading

SO 5060Double-glazed Low-E 50
Double-glazed Low-E 70
-f external shades 
High-performance 
doubleglazing 
Double skin facade

0.7
95 95900.28 (including Low-E clear + 45‘ 

shading 
device)

external
95shading device 

Low-E neutral 
colour

70 9555
High-performance 
double-glazed Low-E 
Double-skin facade - 
active, pressurised 
or ventilated

1.6 0.45
100 10010090

Low-E clear+second 
single clear skin with 
integral solar blind

0.21.1
TABLE 4: EAST/WEST ELEVATION GLAZING ALLOWANCE

Whole Carbon emissions method 
building Fancoil Chilled
method system ceilings

Elemental
method

(%)Double-glazed Low-E
Apoorsolarcontrol performance permits only small areas of glass, no 
matter which method is used.

(%)(%)(%)

30 30Double-glazed Low-E 
Double-glazed Low-E 
•f external shades 
High-performance 
double glazing 
Double-skin facade

4030
1006045 50

Double-glazed Low-E plus external shading
The inclusion of external shading helpstoincreasethe allowable areas. 
Using the carbon emissions method the allowable glazed area can be 
increased to 70 per cent on the east and west elevations. However, 
coupling this system with a low-energy system, such as chilled 
ceilings/beams, could increase this to 100 per cent.

100604535

100 10070 100

TABLE 5: SOUTH ELEVATION GLAZING ALLOWANCE

Elemental Whole Carbon emissions method 
method building FancoH Chilled

(%) method system ceilings
High-performance double-glazed Low-E
Replacing the shading with a high-performing solar control glass can 
increase the allowable area. However, body-tinted glass types not only 
reduce light transmittance but can also create a more uncomfortable 
thermal environment through absorbed and re-radiated solar energy.

(%)(%)(%)

404050 50Double-glazed Low-E 
Double-glazed Low-E 
-f-external shades 
High-performance 
double glazing 
Double-skin facade

1007560 70

Double-skin facade
This system ultimately provides the greatest flexibility and 100 per cent 
glazing can be achieved on all elevations with the whole building method.

Double skin facades can improve not only the energy efficiency of the 
building but also the year-round thermal comfort and daylighting levels. 
The additional cost of this type of facade system can in part be offset by 
potential elimination of perimeter heating and additional capital 
allowances.

1007545 60

10010090 100

S/monWI/dissenlorenvironmenta/engineerandA/an Fogarty isodlrector 
at Genesys Environmental,part ofCundalUohnstonandPartners.For more 
Information,contact02077765000orvisitwww.g-e‘n-e-$-y-s.com
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Glazed expressions 600mm wide. These panels are then 
stacked on top of each other, with a 
little additional support to prevent 
them sagging, and this becomes a 
window. Admittedly, lead vertical 
supports can be thickened to increase 
the number of modules which the 
opening can support, but today 
architects want walls of glass, not slit
like apertures. They want a seamless, 
frameless, wei^tless experience. 
Leaded glass is supple and flexible 
and is enormously durable because 
of this, but it has no structural 
strength, no intrinsic rigidity. It 
requires structure to support it.

Glass Is more
The development of‘modern archi
tecture’ has been based on using new 
materials, particularly steel, concrete 
and glass, to enlarge the distances 
that can be spanned, covered, 
supported or contained with the 
minimum amount of volume and 
mass. Glass is an integral part of this 
language. It can have enormous 
structural strength, has little volume 
and appears to have little or no mass. 
As long as glass artists were clinging 
to a medieval method, contemporary 
architects felt there was not much 
on offer.

There are exceptions to this. In the 
1980s, Brian Clarke designed three 
huge shopping centre roofs in Bux
ton, Leeds and Oldham. They are fine 
examples of what can be achieved 
with stained glass artistically, but

1 7 January SOOS

The growing number of art commissions in commercial 
premises has provoked glass designers to innovate
BY ANDREW MOOR

In 1990, Stained glass was still the 
dominant technique used by glass 
artists working in an architectural 
context. Stained glass normally 
means leaded glass - associated with 
church buildings and Edwardian 
front doors - and is made with thin 
sheets of coloured or textured glass, 
cut into pieces and held together 
with H-sections of lead soldered 
together. The technique is more than 
a thousand years old, but in just a 
decade the world of glass art has 
totally shifted.

Float glass is now the building 
block of most large-scale glazed art 
projects done today. The float glass 
may be sandblasted, acid-etched, 
screenprinted, moulded, have bits 
bonded onto it, be laminated to other 
sheets, and so on. But it is basically 
the same float glass used every day in 
the construction of buildings. So why 
is the ancient technique of stained 
glass finally being supplanted?

Largely it is a reflection of how we 
think about buildings. The modules, 
the contexts and the fundamental 
aesthetic language we aspire to have 
all changed. The ideal stained glass 
window is based on panels about
38 {the architecce' |ournal
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Over the years, I have observed 
that those people who pay for build
ings, who worry about budgets 
endlessly, and appear to resent every 
unnecessary expenditure, discover 
that the million pounds spent on the 
foundations does not excite them. 
Nor the £200,000 on air-condition
ing, and the carpets, and so on. But - 
and this is the point - the £20,000 on 
the work of art they have commis
sioned, that they have assessed, 
nurtured and given birth to, still pro
vides a buzz long after the building is 
finished. The graphic designer doing 
the marketing brochure will love it, 
and it may be the thing that makes the 
difference in renting the property.

Incorporating art into architec
ture is challenging and it can go 
wrong. By definition, ‘it’ is a one-off. 
It requires more thought and 
discussion than almost any other 
component. It is time consuming for 
the architect, the client and probably 
the contractor. But art, and in this 
case, the rare beauty of glass art, if 
well integrated into the architecture 
and designed in collaboration with 
the architect, will help give a building 
definition, beauty and colour. If it 
succeeds, it is something that will 
emphasise the strength of the build
ing’s design, and be something of 
which all parties can be proud. 
Andrew Moor is a glass art consultant 
and author of Contemporary Stained 
Glass and Architectural Glass Art. 
Contact 020 7586 8181
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Harlow, we installed a 10m tall 
curved screen. There you see etched 
float glass mixed with small amounts 
of antique glass.

To suggest that screenprinling 
onto float glass can match in detail 
the exquisite beauty of a piece of 
mouth-blown antique glass is 
absurd. In texture and colour it can
not compete; but architecture is 
more an art of form and structure 
than it is of exquisite nuances of tex
ture that may only be visible from a 
few feet away. In the screen, made for 
Baker & McKenzie’s office in 
London, there is a mbcture of screen- 
printing with two different acid 
etches to animate the surface texture 
of the glass, and then antique glass, 
which has also been heavily etched, 
has been bonded to it. This creates a 
truly dynamic piece.

There are many visual and archi
tectural ideas that have still not been 
properly exploited. No one has really 
explored what can be achieved with 
‘ornamentation’. Instead of moulded 
stone, we could have printed patterns 
on glass running laterally or vertical • 
ly, assisting in establishing the flow of 
the building, both from inside and 
outside. Repeated images on glass are 
not only cost effective, they are a way 
of merging the language of an and 
architecture so they become part of 
an integrated experience. The art 
modestly assuming a role as pan of 
the form, texture, rhythms and 
colour of the building.

they were not economically efficient. 
Because the largest panel was about 
900mm x 900mm, an entirely sepa
rate framing structure had to be 
manufactured and installed to house 
the hundreds of separate glass pan
els. In Leeds each panel had to be 
Installed by hand from a one-man 
cherry picker, 7m in the air.

This is not an efficient way to 
commission art. The optimum way is 
to use a material that is already part 
of the structure and to allow this to 
be transformed into a decorative 
device. Thus the materials are already 
in the budget, any framing or sup
porting structure is accounted for, 
and the installation is part of the 
costings. Often the only additional 
cost needed to transform the glass 
into glass art is the design fee. This is 
an efficient use of funds, and often 
allows the architect more control of 
the art in his building.

Opposite page 
shows Leeds 
shopping centre. 
Top ieft is Patrick 
Heron’s design at 
StIvesTate 
Gatiery,arultop 
right is Baker & 
McKenzie's office 
screen

The glass ceiling
The Patrick Heron window at the St 
Ives Tate Gallery shows genuine 
mouth-blown glass, as traditionally 
used in stained glass, adhered to two 
large panels of float glass, with a 
single 32mm fin behind them. The 
drawback of creating panels of such 
great size, (the largest panel was 
4.85m X 2.85m) is that the glass is 
more expensive to install than to 
build. It is fair to say that increased 
size only works up to a point. At 
SmithKline Beecham’s HQ in
1 7 Jsnuarv 2002
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Designers beware 
of the duty of care

Don’t haue nightmares
The HSE's new brochure on risk aims to outline the balance 
between healthy and hazardous risk-taking
BY AUSTIN WILLIAMS

The revised Approved Code of 
Practice and guvdartce on the COM 
regulations, Managing Health and 
SafetyinConstruction,comes into 
force in two weeks.

The role of each duty holder has 
been clearly identified within a 
dedicated section of the booklet, 
avoiding awkward cross-referencing, 
and there is a handy summary ofCDM 
duties in the appendix.

Essentially,the regulationsarethe 
same, save for the client's duties 
(regulation 12) relating toa'structure' 
rather than a’property'and a 
reinterpretation of'designer' 
(regulation \ 3) as'any person who 
carries on a trade, business or other 
understarrding inconnection with 
which he prepares a design'. Reference 
to'arranging for any person under his 
control', which used to be in 
regulation 13, has been shifted to a 
separate clause (3A) which states 
that 'anyreferencetoaperson 
preparing a design shall include a 
reference to his employee or other 
person at work under his control 
preparing itforhim'.

The code also provides a few 
scenarios for designers. For example:
'A surveyor identified that floor tiles 
specified required a solvent-based 
adhesive.On investigation he found a 
similar tile that met the specification 
and could be fixed using a water-based 
adhesive.This significantly reduced the 
health risk.'

Or: A designer initially considered 
the use of a water-based paint for the 
exterior of a metal spire on a tall 
building to reduce the exposure to 
solvents. She then determined that the 
level of exposure to solvents from 
solvent-based paint would require 
more frequent repainting with a 
water-based paint.She concluded that 
it was better to specify the solvent- 
based paint because of the high risk of 
working at a height.'

Designers,it seems,are going to 
have to make a lot more preparatory 
investigations. Let us hope that the 
suppliers help outand that the value 
of their labours is properly reflected in 
fee percentages.
Forcopiesofthecode,calf01787881165 
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The Health and Safety Executive 
(HSE) has brought out a useful and 
readable document on its activities 
and decision-making procedures. 
The booklet, Reducing Risks, Protect
ing People, is irritatingly referred to as 
‘R2P2’. Rather than providing 
architects with guidance on what 
standards to design to, the document 
is intended to provide an insight into 
the tortured mind of the HSE. Coin
cidentally, it may provide clues on 
how individual officers might react 
to actual circumstances.

It aims to ‘make transparent... 
how risks should be regulated and 
managed-, for example, how account 
is taken of the scientific knowledge of 
the risks concerned, the technology 
available for controlling them and 
the resource implications of adopt
ing the decisions’.

This final point is fundamental to a 
realistic approach to risk manage
ment, although the authors then go on 
to state that ‘proper regulation of risks 
requires that both the individual risks 
and societal concerns engendered by a 
hazard must be addressed’ This seems 
to be at odds with the economic 
approach previously promoted and is 
a recipe for interminable intervention.

What follows is an interesting dis
course on the nature of risk and 
uncertainty; both sociological and 
legal, although it is not entirely clear 
that a statutory body can psycho
analyse and interpret its role.

in summary, the document states: 
‘The courts have ruled that, as far as 
section 3 of the [Health and Safety at 
Work] Act is concerned, “risk” means

AVERAGE ANNUAL RISK OF INJURY

Type of accident
Fairground accidents 
Road accidents 
Rail travel accidents 
Burn or scald in the home

Risk
1 in2,326,000 rides 
} in 1,432.000kmtraveiled 
1 in 1,533,000 passenger journeys 
11n6l0

“possibility of danger” rather than 
“actual danger”.,. Conceptually, Ihe 
HSE will therefore regard anything 
presenting the “possibility of danger” 
as a “hazard”. Moreover, since in any 
given workplace there are, inevitably, 
a large number of hazards which 
duty holders could address, insisting 
that duty holders formally address 
them all would place an excessive and 
largely useless burden on them. To 
avoid this, the HSE will not expect 
duty holders to take account of haz
ards other than those which are a 
reasonably foreseeable cause of 
harm, ‘taking account of reasonably 
foreseeable events and behaviour.’ 

The document concludes with 
examples of incidents of‘low proba
bility taken from everyday life’ - a 
helpful final reminder of the 
remoteness of the actual risk of 
Injury in the UK.

The HSE will 
regard 
anything 
presenting the 
"possibility of 
danger" as a 
“hazard"’

References
Health and Safety Commission, Health & 
Safety Statistics 0 996/97,1997/98,
1998/99 and 1999/20(K)) published by 
HSE Books. Note: the figures used for 
2000/2001 are provisional 
Reducing Risks, Protecting People can be 
obtained by calling 01787 881165, price 
£S.The 85 pages are downloadable 
from www.hse.gov.uk/dst/r2p2.pdf

ANNUAL RISK OF DEATH FROM INDUSTRIAL ACCIDENTS TO EMPLOYEES FOR VARIOUS SECTORS

Annual risk 
1 in 125,000 

1 in 50,000 
1 in 9,200 

1 in 17.000 
1 in 20,000 
1(n 17,200 
1 in 77,000 

Tin 333,000

Risk per millionIndustry sector
Fatalities to employees
Fatalities to the self-employed
Mining and quarrying of energy producing materials
Construction
Extractive and utility supply industries 
Agriculture, huntlng,fore$try and fishing (not sea fishing] 
Manufacturing Industry 
Service industry

8
20

109
59
50
sa
13

3
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0O .columnlegal matters

Bidding farewell to the old school 
of costly construction arbitration

Clean up your 
act and sort out 
your history

I have commented before upon the dramatic 
reversal of reputation enjoyed by litigation and 
arbitration respectively, as the appropriate arena 
for construction disputes. In the past decade or 
so, construction arbitration has shaken off the 
reputation for delay and expense inherent In the 
leviathan procedures adopted by 'old school’ 
arbitrators, which used to result in expensive 
preparation and interminably long hearings.

Modern day construction arbitrators use their 
powers under the user-friendly Arbitration Act, 
to adopt procedures suitable to the circum
stances of the case and to avoid unnecessary 
delay or expense. One construction arbitrator 
complained recently that he had held a meeting 
by telephone conference call. The whole proce
dure took seven minutes. It was, he said, hardly 
worth charging for. At the same time arbitrators 
can take account of the 
agreement of the parties 
as to how their dispute is 
to be resolved.

In the absence of 
agreement, construction 
arbitrators have respond
ed to the draughtsman of 
the Act, Lord Seville, and 
his injunction to'get a grip’.
The process Is better for it.

In contrast, the Technol
ogy and Construction Court (TCC) is viewed more 
warily by would-be litigants. In response to the 
Civil Procedure Rules, some TCC judges have Jetti
soned tried-and-tested approaches in favour of 
leaner, meaner and, in some cases, wholly unex
pected procedures imposed by the court, 
irrespective of the parties' agreement. A trip to 
the TCC can, in some cases, be likened to a proce
dural white knuckle ride with the added thrill of 
not knowing quite where you will end up.

It would be harder to imagine two cultures 
further removed than the old school style of con
struction arbitration and the new, lean-and- 
meanTCC. It was inevitable,therefore,that if ever 
they met there would be forensic fireworks.

In ff C Pillar & Sons v Edwards (judgment
11.1.01), TCC Judge Anthony Thornton QC was 
obliged to review the award and procedures 
adopted by the senior RIBA arbitrator, John 
Timpson. The claimant builder claimed a final 
account value of some £340,000 for refurbish
ment works carried out for the defendant, where 
the final certificate had been issued for
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£240,000. There was a counterclaim for defects 
and delay. The dispute was referred to arbitra
tion. Both parties were represented by 
construction consultants, the claimants by the 
well-known firm James R Knowles.

The subsequent arbitration involved a 10-day 
hearing. At the conclusion, the parties had 
incurred costs of about £160,000each. Including 
the arbitrator's fees of £40,000, the dispute had 
generated a total costs bill of £400,000, four 
times the sum in dispute. The Judge was aston
ished that a simple dispute should have taken so 
long - and cost so much - to decide.

He was critical of the parties' representatives 
for exchanging a considerable quantity of corre
spondence, and of Knowles for presenting an 
extensive statement of case with voluminous 
appendices instead of the short Scott Schedule 

an experienced litigator 
would have prepared. He 
criticised the number of 
experts called (a total of 
seven) when only two 
were required, and of the 
experts' failure to reach 
any agreement as to the 
issues in dispute or the 
quantum of the claim.

He was also critical of 
the arbitrator himself. The 

judge pointed out that the arbitrator's orders as 
to exchange of statements of case, schedules 
and expert meetings were underpinned by the 
requirements of the Act for speed and cost 
efficiency. Nevertheless, the parties produced 
prolix and profuse cases with schedules that did 
nothing to define the issues.

The arbitrator failed to detect these shortcom
ings and failed to require the parties to put them 
right. Because of this, and the number of unnec-

Thls column's distrust of cookies is often 
poo-poohed by AJ staff, despite the fact 
that early this year the EC is likely to 
crimirtalise their covert useand despite 
the fact that clever people were stealing 
them to use on 'secure' Microsoft 
Passport Wallet-friendly servers. You 

! didthisviaHotmall.Thatwonderful 
newsletter Tht Register at 
www.theregister.co.uk points you to the 
site of Marc Slemko,the bloke 
responsible for this. OK, It is at 
alive.2nep.com/~marcs/passp0rt/. So 
when a reader recently e-mailed me 
asking why the whole world knewwhkh 
sites she had been visiting, I was ready 
with the'l told you so' line.

Actually, that very day, I was 
pondering why my browser kept on 
opening up at the Microsoft advertising 
site offering Spy-ln-the-Box Windows 
XP and the too-new version 6 of Internet 
Explorer about both of which I am 
deeply uninterested. The puzzle here 
was that I have I ntemet Explorer set to 
open on a blank page. Maybe, under the 
hypnotic effect of XP hype, I had got up 
In the Highland altered my browser 
settings.lactuallychecked.Nolhadnot. 
Doing a computer shutdown and start
up wiped this scary feature and so, of 
course, there is no proof that it ever 
existed. Except that it has been 
happening from time to time ever since.

So if you have had the same 
experience, do send me an e-mail - 
anonymity is guaranteed. Oh and the 
reader? I directed her to the History 
button. Clicking on it revealed all the 
sites she had visited since the computer 
had done its last big-time crash. You can 
reduce the number of days for which 
History holds on to this only very 
occasionally useful information. Click 
onToolsinthe top toolbar, then 
Internet Options and then reduce the 
numberofdays in the History boxto, 
say, zero. There is also a Clear History 
button. And maybe you should also 
delete giveaway files by clicking 
appropriate buttons in the Temporary 
Internet box Just above the History box. 
sutherlandlyall:$t>(imernet.com
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‘Construction 
arbitration has 

shaken off the 

reputation for delay 
and expense’

essary witnesses, the hearing took 10 days when 
a much shorter hearing should have taken place. 
There was, said the judge, something inherently 
wrong with an arbitral process which involves 
such large sums being spent on costs, relative to 
the size of the sums in dispute.

In this case it was because the parties' non
lawyer representatives had incurred more costs 
than lawyers would have done, had produced 
unnecessarily complex documentation, and 
because the arbitrator had failed to get a grip 
and stop them.

Kim Franklin



™ NEW OFFICE
New commercial workspace over the next economic 

cycle will have to respond to market supply and 

demand, and this wiH place an increasing emphasis 

on vofue rather thon cost 'More will equal less' os 

poor quality space languishes in a tighter market 

Each of the conference sessions will examine 

a different part of the J>roa/rement cycle to see 

where value can be gained by considering new 

ideas, techniques or just doing the same things, but 

better.

VAllffi Ncrr COST!
ADDING VALUE IN THE EKOCUREiMEN L CHAIN 

EKOiH SITE ACQUISmON TO OCaiMLlON
British Council of Offices Spring Conference, 7 March 2002, Royal

Institute of British Architects, London WI
Sponsored by

uo LunchWelcome Tim Battle
Timothy flotiie Associotes, Conference Chairman 

Opening, Roger Fidgen, &CO President

Keynote The Importance of Commercial Offices to 
the Reel Economy
Alichoe/ Roberts, Oire^or, Business Environment CBI 
Sponsored by [cAPgYjoMESARCHiTECTS |

Securing the Deal • feasibility, concept & site acquisition 
Richard Clare, EC Harris

9.IS
Technology in the Workplace • can emerging technology 
add value by cutting costsf 
Chair:

2.10
9.2S

Tony Thomson, DEGW 
Tom Smith, WSP 
Les Smith, Cudd RentJey 
Philip Ross, Unwired

9.35
New Materials: 
UnderfloorVAV: 
Wireless Telecomms:
Sponsored by WS^

9.55
3.10 CoffeeChair:

Planning Issues: Malcolm Kerr, Montagu Evans
Finance:

Best Deals and Best Practice • PFI. outsourcing or 
traditional procurement?
Chair: Anne Minogue, UnkJaters 
Stephen Hockaday, Bovis lend leose 
Paul Lewis, Stanhope 
Ian Gibson, Gleeds _
V*^***™^ *^10166(18 1

3.25
Aiorbn Moore, Prudential

Sponsored by Sheppard Robson

10.55 Coffee
11.10 Pushing the Envelope • New ways of establishing what's 

' feasible and what's possible in the design of commercial
workspace.

I Chair:
Architect:
Val Lehr:
Occupier:
Sponsored by HOK

12.10 The Vision Bit • Two architectural practices' plans for two 
300,000 sqfc Development Securities buildings at 
PaddingtonCentral: is there an Atlantic divide in how they 
develop out the schemes? Does the culture of a practice 
influence and inform the design solutions?
Chair: Andrew Murdoch, Fitzroy Robinson 
Graham Anthony, Sheppard Robson 
Paul Morrell DL&E 
Lee Polisano, KPF
Sponsored by lAHtK

Zktna StreIfU, ZZA 
Lorry Makk, HOK 
\blentine Lehr & Associotes 
Simon Word, Deutsch Bonk

Don't Forget the Occupier - what at the end of the day 
do workspace users really want?
Chair: Tim Caiger, Oracle 
Guy Holder Johnson Contn^ Ltd 
Paul Pierce, CSC 
Alostaif Elliott, Knight Frank

4.25

Conference Conclusion • A CABE perspective 
Design;Value versus Cost Paul FirKh, CASE
Sponsored by

5.25

ICIIVRKIS;

MAUNSEL j

To book places, please call 020 7505 6642, email caz.facey@construci.emap.com, or complete and return the form below
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Fax No.3 \ Tel No,

itemail A
O enclose my cheque for £

• PPleaseChari*
___ (Pa)«ble to Emap Construct Ltd)

ivisa P Mastercard Amex ^7Swiich/Delta Issue No
Conference Fee '

L250+VAT (C293.7S),
V ■ A/ Subsenbers/bCO. BCSC and NACORE j ^ 
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Expiry date'CardNoJ

DateSigrtttxire

Please return to: Cat Facey. Emap Construct. 151 Rosebery Avenue, London £CI R 4GB Tel: 020 7505 6642 Fax: 020 7505 6650
Email: caz.facey@conscrucc.emap.com
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Italianale, distaste for unelected elites.

This means that there are a lot of unbuilt 
projects in this volume - in some cases, 
thankfully so. There are rather too many 
dullish office designs, and of those that were 
built, Powell probably overstates the case for 
such projects as 88 Wood Street and Lloyd’s 
Register of Shipping. It is not that they were 
not well designed, but just that they added 
very little to the impact of the Pompidou 
Centre or the first Lloyd’s building. (In a 
similar way, Heathrow Terminal 5 and 
Channel 4 also seem somewhat dated.)

We are told that members of RRP do not 
like the use of the term High-Tech. But so 
many of their designs lazily perp>etuated the 
myth that the fully-glazed steel- or concrete- 
framed box was the most advanced 
condition of architecture.

The built projects that stand out are for 
two legal institutions; the European Court of 
Human Rights in Strasbourg (though it is a 
pity that the built version did not match the 
early models), and the Bordeaux Law 
Courts. It is the latter, with its primitive and 
sumptuously curved courtrooms (like giant 
wine vats), and honeyed surface of wood 
panelling, which represents the practice’s 
most ambitious attempt in the early ’90s to 
embrace new forms of design (see picture).

The subtext of Powell’s book is that he is 
preparing the reader for the next (and more 
dramatic) volume, in which Rogers will 
emei^e as a crucial cultural player, brandish
ing the twin swords of environmental 
sustainability and urban density. We get 
hints throughout that in the late ’90s, work
ing in uneasy but necessary alliance with the 
Blair government, Rogers will score big hits 
with Cities for a Small Planet and the Urban 
Task Force report.

Powell is right to stress the role of urban
ism, since it is the issue on which Rogers 
excels. He is the only leading architect in 
Britain who seems genuinely convincing on 
the need to create denser, livelier cities across 
the world. His growing theme is of the need 
to think globally and act urbanistically.

Most of the urban design proposals in the 
book - whether for Docklands, Berlin, or 
Shanghai - remain unbuilt. Yet there is a 
seriousness to Rogers’ urban message that 
has come to exert genuine influence, and full 
credit should be given to his office’s willing
ness to engage in such speculative and 
idealist issues. It is not to diminish his earlier 
contribution in terms of individual build
ings, to hope that Rogers’ most important 
work is still to come, and at an urban level. 
Dr Murray Fraser teaches at Oxford Brookes 
University

An urban message
MURRAY FRASER

Richard Rogers: Complete Works, Volume 2
By Kenneth Powell. Phaidon, 2001. £59.95 
Kenneth Powell provides a typically solid 
and authoritative account of the second 
phase of the Richard Rogers Partnership 
(RRP), covering the years 1987-93, Looking 
back now, it comes over as an era of consoli
dation and uncertainty, with younger 
designers being drafted in to aid Rogers and 
established figures such as Mike Davies and 
)ohn Young, on projects in cites from Tokyo 
to London which ranged from small private 
house designs to huge urban masterplans.

The book suggests RRP was trying to 
anticipate the shape of things to come - in a 
sense treading water, waiting for the injec
tion of life that came wiffi the New Labour 
landslide in 1997. For RRP, this period was 
marked by a struggle against two negative

forces. The first was the dreary rationality of 
international capitalism - the savage eco
nomic downturn that did so much damage 
to British architectural ambitions. Indeed, 
this volume could easily have been subtitled 
‘Architecture in an Age of Recession’.

The second was the crushing cultural 
banality of Thatcherite politics, reinforced by 
neo-conservatives who were suddenly full of 
passionate (but misguided) intensity. Powell 
rightly emphasises that Rogers was one of the 
few prominent architects to attack the retro
gressive meddling of Prince Charles during 
that era. Partly this arose because of Rogers’ 
suspicion that Charles had secretly scup
pered his scheme for Paternoster Square, but 
it was also prompted by his socialist, and

44 [the anchitects' journal 1 7 January 2CXD2



them. Sound from the videos then merges 
with sound emerging from the next space, 
‘sequence four’ - the projection room where 
Fessy’s photography becomes tectonic. Fleis
cher supplies the grey light of common 
reality, an interlude between the simulated 
dream and Fessy’s almost full-scale con
frontations. But if Fleischer’s work provides 
a point of contact with raw urban matter, it 
does nothing to explain the way in which 
Nouvel himself engages with it.

The curators would probably argue that 
Nouvel reveals enough of his own process in 
the six video interviews presented on moni
tors on the outer walls of the exhibition. But 
what we receive from this series of talking 
heads is a familiar means of articulating the 
end product - an aesthetics of the transitory, 
a poetry of dematerialisation, versions of 
which appear again within the exhibition 
proper, in red text on black walls {dispari- 
tion-npparition, opacite-transparence, etc).

The exhibition subjects its visitors to the 
almost total dominance of the image, push
ing that mode of architectural display to a 
level perhaps not seen before. But simula
tion and documentation light our paths 
through the dark rooms with equal force. 
In the absence of a discussion of process, 
and the subsequent remoteness of Nouvel 
himself, it is virtually impossible to make 
any genuine distinctions between the values 
represented in one image and the next. Iron
ically, when the dust of pulverisation settles, 
there is a distinct lack of transparency.
Robin Wilson writes on architecture and art
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Luminous imagery
ROBINWILSON

Jean Nouvel

At the Pompidou Centre, Paris until 4 March

A show on level four of the Pompidou, about 
the Russian Constructivist Antoine Pevsner, 
follows a familiar model for the architectural 
exhibition: a three-dimensional array of 
elements of the architectural book - archive 
material, plans, drawings, photographs and 
artefacts. But on level six, we enter a different 
realm. If there exists a common genre of 
architectural exhibition, then this show, 
largely by Nouvel on Nouvel, pulverises it.

Five out of its six rooms have been trans
formed from gallery white to cinema-hall 
black. This dissolves the surfaces of the 
gallery so that there is no interplay between 
the show’s images and the immediate 
context. Second, and just as significant, it 
modifies the position of the viewer. The exhi
bition declares that the museum visitor is 
simply not the right kind of being to engage 
with the Nouvelian spectacle. We become 
more like a meandering version of the light- 
transfixed eye of the cinema spectator, 
subject to an irresistible barrage of luminous 
imagery. (This programme of optic seduc
tion and control also has precedents in the 
light works of James Turrell or the LED sign
board installations of Jenny Holzer.)

The five dark rooms or ‘sequences’ spread 
the architecture across a panoply of visual
1 y January SODS

media, in which the near-cinematic viewing 
conditions in the fourth sequence form a 
crescendo in the play of scale between the 
different rooms. This ranges from the 3m 
high projections of that fourth room - pho
tographs by Georges Fessy showing 11 of 
Nouvel’s completed projects - to the hun
dreds of 6cm X 4cm transparencies that 
cover three walls of the first.

Other sequences include meandering 
corridors of spotlit, computer-generated art 
work, showing mainly future or unrealised 
projects see picture), and a conventionally lit 
room where technical plans and drawings 
can be consulted on computer terminals.

There is some digital film work by the 
multimedia artist and cinema theorist Alain 
Fleischer. In a section on Nouvel’s attitudes 
toward urbanism, which looks at the Parisian 
projects for the St Denis Stade de France and 
the Right Bank, video diaries are presented 
on small, wall-mounted monitors. These 
document existing urban environments, 
supposedly acknowledging Nouvel’s prefer
ence for a process of modification rather 
than a dynamic of destruction and renewal.

The prosaic nature of the videos contrasts 
brutally with the saturated colours of the 
computer-generated images which precede
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Shedding new light was preparing some architectural models for 
an exhibition at the RIAS in Edinburgh in 
1990. While working on such structures as 
Huntly, Pitsligo and the Palace of Boyne, he 
became aware of certain common rhythms 
and themes informing very different build
ings, Medievalism giving way to a new 
Classicism.

The ‘chateau’ of the title is therefore the 
author’s renaming of this much-loved build
ing type, without the defensive connotations 
of‘castle’ but with the civility implied in the 
French word. With only a quarter of 
these buildings remaining in one form or 
another, and architectural evidence scant 
indeed, it is tempting to say that the author is 
seeing what he wants to see - just as 
MacGibbon & Ross, in their five-volume 
Castellated and Domestic Architecture of 
Scotland, had seen what they wanted to see 
more than 100 years ago.

The reason why McKean’s view of Scot
tish architectural history would seem to be 
nearer the truth than that promulgated by 
these early researchers is that it provides 
foundation for that amazing, and otherwise 
totally surprising, efflorescence of national 
and artistic life that was the Scottish Enlight
enment in the 1780s - a phenomenon all too 
often seen as a cultural virgin birth.

This is, then, a handsome and fascinating 
book, each of its 12 sections throwing new 
light on the evolution of the castle over some 
200 years. Domestic life, the layout of gar
dens, the house and its furnishings, are just a 
few of the many related subjects that receive 
the author’s close attention. The depth of 
research is staggering, and McKean’s enjoy
ment of his subject brims over on every page. 
Richard Jaques is an architect in Edinburgh

RICHARD JAQUES

The Scottish Chateau: The Country House of Renaissance Scotland
By Charles McKean. Sutton Publishing, 2001.312pp. £25

Few subjects can have been covered more 
widely than Scottish castles - a well-known 
bookshop chain quotes some 40 on its com
puter. Any new book, then, has to present the 
material in a completely different way, or be 
very attractive visually, if it is to stand out in 
this company.

Visually, McKean’s book is certainly 
attractive and surprisingly comprehensive.
It contains a huge array of photographs, 
both black and white and colour, and, 
thankfully, plans. Also included are the 
author’s own conjectural restorations of the 
buildings based on material gleaned from 
Slezer, Billings or MacGibbon & Ross, the 
key source books. Regrettably, though,
McKean’s drawings do not do justice to the 
ideas expressed in the text.

But this is not just another picture book - 
it has a serious intent. The seemingly para
doxical title. The Scottish Chateau, should 
give the clue. Basically, McKean’s thesis is 
that the ‘Braveheart’ image of Scotland’s his
tory, particularly that of the 16th-18th 
century, simply will not do - that far from 
being Caledonia ‘stern and wild’ and a coun
try ravaged by national and internecine 
strife, it was a relatively peaceful kingdom.
Hence the homes of the nobility - those 
romantic keeps, tower houses and castles - 
were defensive structures in name alone; 
their bristling bartisans, machicolations and 
creneUations were features to impress the

neighbours rather than threaten the foe.
Not only was this often the case, the 

author argues (with a certain amount of spe
cial pleading) but one can discern in their 
plans, common dimensions, construction 
methods and informing sensibility, the 
emergence of a Renaissance Classicism simi
lar to that on the continent at the same 
epoch - only modified by constraints of 
money and materials.

McKean’s ‘eureka’ moment came when he

Making Paradise - Art, Modernity and the Myth of the Riviera Can seriousart be made in a place devoted to pleasure?Thequestion runs
through this examination of a region that, while famed for hedonism,saw a 
tremendous flowering of the visual arts for nearly a century, writes Ruth Slavid.

Art and the Riviera have had a symbiotic relationship.While artists have 
enjoyed the gentle climate, strong light and freedom from city stresses, they have 
provided intellectual credibility. If it were just sun, sea and casinos,the Riviera 
would not enjoy the chic gifted by Matisse and Chagall in Nice. Picasso at Antibes, 
Cocteau in Villefrancheand - stretching the geographical boundaries- Le 
Corbusier at LePradet and Marseilles.

Silver makes clear how deliberately artificial the world the artists inhabited was. 
We see an idealised placeofrepose in Signac's At/Temps d'Hormor?/e,luxurious 
living from Gerald Murphy.and the ennui ofthe beach from Jean DubuffetSome 
painters incorporated sand in their paintings.while Le Corbusier used local stone, 
but otherwise the artists kept the reality of their environment at a distance. More 
recently the Riviera has produced itsownartists - most famously Yves Klein - in the 
'Ecole de Nice', who described themselves as'permanently on vacation'.

Silver touches only lightly on architecture but givesafascinating view of the 
interaction between place and creativity - and a snapshot of a region that exerts a 
strong attraction in the midst of winter.

By Kenneth £ Silver. MIT Press, 2001.191 pp, £20.50

Making Paradise

AN< Modernity, and the Myih of the French ithiere
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London
Till Crtv M Scilplun: Fran SkyHii ti 
nintk Monday2IJonuary, ISJO.A 
forum at the Royal Academy with 
Ian Ritchie and Richard Wentworth. 
Tickets 020 7300 5839.
Bin uan Bariial Tuesday 22 January, 
18.30. A lecture at the AA, 36 
Bedford Sq,WCl (020 7887 4000), 
Rafail Minii; Cultare and the City 
Thursday 24 January, ?8.00. A lecture 
at the Old Theatre, Lornfon School of 
Economics. Details 020 7955 6828. 
Doini tki Kiawlidgi Thursday 24 
January. An Emap Construction 
Network conference on knowledge 
management at the RIBA, W1.
Details 020 7505 8614.
Departure Until 25 January. An 
exhibition of European projects at 
the Architectural Association, 36 
Bedford Sq,WC1 (020 7887 4000). 
Intiirity: Building witk Honiaty Until 
27 January. An exhibition at the 
Architecture Foundation, 30 Bury St 
SWl. Details 0207253 3334.
Tke RMnar Centra, IMargate Until 9 
February. An exhibition at the RIBA, 66 
Portland Place, W1 (020 7307 3770). 
Ackiaving Lean Conilruction in Hauie 
Building: Managing Riikand Improving 
Uilui Thursday 14 February. A CPN 
workshop at a London venue.
Details 020 7222 8891.
From Modarniim to MA: Centimparary 
Japaaiii Uadicipiv Until 16 
February. Fifteen projects in digital 
images and models - an exhibition 
at the RIBA,66 Portland Place,W1. 
Details 0906 3020400.
Liada Karahan Until 16 March. Ar\ 
exhibition at Sir John Soane's 
Museum, 13 Lincoln's Inn Fields, 
WC2. Details 0207405 2107.

workshop in Birmingham. Details 
020 7222 8891.

Yorkshire
Richard Wilion 24 January-? April. 
Works by the installation artist at 
the Mappin Gallery, Sheffield. Details 
0114 272 6281.
Nigel Headeraae: Parallal of Ufa and
Art Until2 February. An exhibition of 
photographs, collages, etc by the 
Smithsons'collaborator. At the 
Graves Art Gallery, Surrey St, 
Sheffield. Details 0114 278 2600.
Tha Study and Caoaaraatiin of Rmbar 
11-13 February. A course at the 
University of York. Details 01904 
433963.
RIBA CPD Evant; Daiigning for the 
Diiabled Tuesday 12 February.
At the Village Motel, Leeds. Details 
0113 2456250.
Caro at Loagiide Until late April. 
Sculpture by Sir Anthony Caro at the 
Yorkshire Sculpture Park. West 
Bretton. Details 01924 830302.

RECONSTRUCTING KOSOVO
The current exhibition at the Building Centre, 26 Store St, London W1 
focuses on Prizren in Kosovo. The city escaped damage during recent 
conflicts but, for a number of reasons, its architecture - which has a strong 
Ottoman character - is still under threat.The show,continuing until 19 
January, is presented by the CourKil of Europe, which hopes to promote 
‘regeneration of the historic city in durable social and economic 
conditions'as part of a wider programme of works in Kosovo. Pictured is a 
16th-century bridge and the Sinan Pasha Mosque. Details 020 7692 6209.

Scotlancil
Patar Trotman Thursday 24 January, 
17.30. A lecture on dampness at the 
Scottish Centre for Conservation 
Studies, Edinburgh College of Art. 
Tickets 0131 221 6072.
Saataiaakility aad Pracuramaat 
Wednesday 30 January, 16.00. ACIEF 
workshop in Edinburgh.Details 020 
7222 8891.
Spaca Ralatiem Until 1 February. 
Photographs by Daisy Dylan Watson 
at the RIAS, 15 Rutland Sq, 
Edinburgh.Details0131 229 7545. 
He Deaign Until 2 February. 
Rethinking 30 commonplace 
products - an exhibition at The 
Lighthouse, 11 Mitchell Lane, 
Glasgow.Details0141 221 6362.

Wales
Whale Ufa Getting Wednesday 20 
February. A CPN workshop at Cardiff. 
Details 020 7222 8891. 
laa Brabaar lAuilin-Smitk; Lard) 
Thursday 21 February, 19.30. A 
lecture at the Faenol Fawr Hotel, 
Bodelwyddan, St Asaph. Details 
01745 815600.
Shigaru Ban: Paper Tu Houia; Tana 
Mini: Haata fer Btariat
Throughout the winter. At Bleddfa 
Centre for the Arts, Knighton (01547 
550 377).

South Eastern
Baildiag Far A Batter Fulura Tuesday 
29 January. A conference at the 
Guildford Ctvic, London Rd, 
Guildford. Details 020 8541 9415. 
RIBA CPD Enah VAT aad All That 
Thursday 31 January, 16.00. At Le 
Meridien Hotel, Gatwick. Details 
01892 515878.
RIBA CPD Evaat: Contracla Update
Thursday 21 February, 16.00. At Le 
Meridien Hotel,Gatwick. Details 
01892 515878.

Michael Ruck (Erick van Egaraall
Thursday 31 January, 19.00. A lecture 
at the Angela Marmont Lecture 
Theatre, University of Nottingham. 
Details 01 IS 978 9680.

Northern
Slow Blaaa: Naeya Hataheyaaia 25
January-23 March. Photographs 
made on a residency at Milton 
Keynes. At the Northern Gallery for 
Contemporary Art, Sunderland. 
Details 0191 5141235.

Eastern
Repair & Canaaraatian af Hialaric
Jainary f4-}5Febru<iry. A practical 
course at Cress(r>g Temple, Essex. 
Details Pauline Hudspith 01245 
437672.
Flights of Reality Until 3 March. An 
exhibition on the interface of 
science and art at Kettle's Yard, 
Cambridge. Details 01223 352124. 
Ravitiliiing the European City 
Thursday 21 March. An Architectural 
Review conference at the RIBA with 
speakers including Renzo Piano. 
Details 020 7505 6613 and 
www.arplus.com

East Micdlands
Haaie Work; Oameitic Spaces ss Sites 
for Artists 19 January-2 March. An 
exhibition at the Angel Row Gallery, 
3 Angel Row, Nottingham. Details 
01159152869.

1 7 January a(30S

North West Southern
Coma to Ugkt: Martin Rickman Until 
23 February. Light installations at the 
Aspex Gallery, 27 Brougham Rd, 
Southsea. Details 023 9281 2121.

Inland Waters; Patricia MacKinnan* 
Day 18 Jdnuufy-74Apr;V. Work based 
on a year's residency at Cammell 
Laird shipyard. At the Whitworth Art 
Gallery, Manchester. Details 0161 
275 7472.
Commadity, Firmness and Oiliglil/
New Carman Arcbitactura 23 January- 
19 March.Two exhitMtions at CUBE,
113 Portland St Manchester. Details 
0161 237 5525.
Katkryn Findlay: Chaagiag Placta
Thursday 24 January, 19.30. A 
lecture at the Foster Building, 
University of Central Lancashire, 
Preston. Details Peter Trebikock 
0161 9731505.
Maaaging Elactranic Information
Thursday 7February. A ha\1-dia'j RICS 
seminar at a Manchester venue. 
Details 020 7695 1600.

South West
RIBA CPD Event: Access Consultancy
29-30January. A course at the 
Building Display Centre, Exeter. 
Details01752 265921.

Wessex
Barkan Hepworth/Jossphins Pryda
Unfi724 February.Two exhibitions at 
the New Art Centre, Roche Court, 
East Wintersiow, near Salisbury. 
Details01980 862244.

International
Brazil Msdern Architectara Tour 28
March-11 Apr//. To Rio de Janeiro, 
San Paulo, Brasilia,etc.Cost £2,450. 
Details from Elisabetta Andreoli 
elisand@aol.com

West Midlancds
KPis and Baachmarkiag ia tka Hauaiag 
Sector Thursday 17 January. A CPU

the architects’ journel, 47



ARCHITECTURE BY NUMBERS
1 222 metres
2 six Stone
3 BDP
4 Foster and Partners
5 3S
6 1909
7 £5 million 
a 13 per cent
9 0.16W/m'K
10 EighteenTurns

Been scratching your head over the AJ 
Christmas quiz? Put an end to your misery by 
checking the answers below or visit 
www.ajplus.co.uk for a complete list of 
questions and answers together

ARCHITECTURE AND SPORT
11 Rab Bennetts
12 David Rock
13 FaulknerBrowns
14 Richard Murphy

PLACETHEPLAN
39 House for a Bachelor,Mies van der Rohe 
3B FondatlonBeyeler.Renzo Piano
37 VillaSchwob,LeCorbusier
38 TheZacherl House,Vienna,Plecnik
38 National Gallery competition entry, Stirling 

Wilford
40 Rochester Unitarian Church, Louis Kahn
41 House VI, Peter Eisenman
42 TigbourneCourt,Lutyens
43 Casa del Fascio.Terragni

ARCHITECTURE AND POLITICS
78 SydneyChapman
77 Norman Foster
78 LordHankey 
78 OtyHali
80 EdwinaHart
81 Nelson Mandela
82 Lutyens

STRUCTURES
15 St Paul's,Covent Garden, by Inigo Jones
16 Brunelleschi finally persuaded theFlorentines 

that he cou Id crack the problem of 
coc\structing the Duomo cupola by denting 
the base of an egg and standirrg It on itserui.

17 FrankGehry (Fish Sculpture at Villa 
Oiympica and DG Bank Building)

18 Royal HollowayCollege.Chambord
18 32
20 Martin Pawley. Lloyd's of London
21 Sheppard Robson's new head office 

building for Toyota in Epsom, Surrey
22 Wilkinson Eyre's Millennium Bridge, 

Gateshead
23 The Menier Chocolate Factory at Noiselsur 

Marne

DEATH AND ARCHITECTURE
83 Roquebfune Cap Martin
84 Peter Ackroyd
B5 On tomb ofSoane's dog in the Soane 

Museum
86 Antoni Gaudi
87 StanfbrdWhite
88 George Basevi
89 Francesco Borromini
90 Louis Kahn

MUSIC AND ARCHITECTURE
44 The German philosopher Freidrich von 

Schelling
49 Max Hutchinson
48 Chris Lowe,the Pet Shop Boys
47 Daniel Libeskind
48 MichaeiJackson.wthUriGeller
49 Justine Frischmann
50 TbeGreekcomposerlannisXenakis
51 Simon and Garfunkel

WINNERS AND LOSERS
91 Jean Nouvel
92 At the time of going to press,the correct 

answer was Brighton. However, Brighton 
has since joined the race. 'Brighton'and 
'None' have both been accepted as correct 

answers
83 Westminster Station by Michael Hopkins 

and Partners
94 Chetwood Associates for the Greenwich 

peninsula Sainsbury's store
95 Salford University Centenary Building by 

Hodder Associates
86 Stuttgart Music School by Michael Wilford 

and Partners
87 DuxfordAirMuseumbyFosterand 

Partners
98 Lord's Media Centre by Future Systems
99 Peckham Library by Alsop Architects
100 Magna, by Wilkinson Eyre Architects

MATERIALS
24 Ethylene propylene diene monomer 

(although some say ethyl polymer 
dieneter-monomer)

25 a sow
26 JohnOutram
27 Nothing
28 It's a good idea only if you pay attention to 

the Interface between the two metals 
making sure they don't touch...

29 Thomas Heatherwick

ARCHITEaUREINTHEMOVIES
52 The Reichstag by Foster and Partners 
93 OwenLuder
54 Jungle Fever
55 Billy Crystal in When Horry mefSaWy

LITERATURE AND ARCHITECTURE
56 A linfe hotel on the side by Georges 

Feydeau
57 Thomas Hardy and Arundhati Roy (or any 

others the readers come up with)
58 Ded/neandFa/lbyEvelynWaugh 
99 'Who pinned his faith on Ruskin!'
60 Jay Merrick
81 Gridiron
62 Pecksniff. Martin Chuzzlewit by Charles 

Dickens,ChapterV 
83 Fanny Burney
64 John Arden
65 MasterBuilderby\bser\

SPOTTHESANTA

31 Nicholas Grimshaw30 ZahaHadid
After a shaky start answers to our 
Chrlstmasquiz came flooding In as 
soon as wa hit the deadline. 
Congratulations to our winner, Robin 
Mailalieu of Brady+Mallalieu 
ArchHects, who scored 71 outoflOO. 
He wins a Canon Digital IXUS 300 
camera, a HIdesign leather bag and 
anAlessI kettle. Rosemary 
Blackwood of Davis Langdon & 
Everest cama second, with a scora of 
67,and Ann Brian was third with 65.

WHO SAID WHAT 
BB PaulHyett 
87 Centre Point tower 
BB John Betjeman 
BB Colin Rowe
70 Jim Stirling's Engineering Building at 

Leicester University
71 Jonathan Glancey
72 Lord Keith of KinkeLMurphyv Brentwood 

District CounclUl99U
73 MoraceWalpole
74 Strawberry Hill
75 Simon Jenkins

32 Prince Charles

33 Arne Jacobsen 34 David Rock
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LEARN FROM THE ARCHITECTURAL REVIEW CONFERENCE 
21 March 2002, RIBA, 66 Portland Place, London

THEARCHITECTURAL

EUROPEAN CITY
Cities are in crisis, some collapsing, others exploding. The AK's conferen 
provide a wide range of ideas and projects from some of today's most creative and provocative urban thinkers: 
architects, planners and landscape designers. Distinguished speakers will come from both the Continent and the UK to 
focus on the crises that face almost all European cities: pollution, deracination, decay, congestion, disintegration, 
destruction. Discussion will reveal the remarkable variety of built and unbuilt proposals for healing urban sores and 
scars. And how to make the city a wondrous place to live in again. As Europeans, we can share experiences and ideas, 
and learn from the masters. Find out more at www.arplus.com

Revitalizing The European City willce on

Speotors win include:

NameRENZO PIANO (Genoa and Pans)
Piano has designed an astonishing range of buildings from Kansai. the vast airport 
in Osaka Bay. Japan, to Potsdamer Plata. Berlin, landmark of the reunited city.

DAVID MACKAY (Barcelona)
David Mackay is partner of MBM, Barcelona, the practice that showed how a 
run-down city could become an example of urban regeneration to all of Europe.

job/Title

Firm

Address

Postcode Tel
MEINHARDVON GERKAN (Hamburg)
Partner in von Gerkan & Marg.wiih great experience in inner-city building.
At the moment, the firm is working on the mighty Lehrter Bahnhof in Berlin.

Fax Email

Signature Date

NIELS TORP (Oslo)
Torp's work ranges from sensiewe housing to reconstruction of a major city 
centre quarter. Akerbrygge, perhaps (he most successful mixed-use urban 
development of the last quarter century.

□ I enclose my cheque for C. (made payable to Emap Construct Ltd)

3 Please invoice me for E + VAT

□ Please debit C, from my
NICHOLAS GRIMSHAW (London)
Grimshaw has a record of innovative urban building ranging from Samsbury's in 
Camden, to the controversial high-rise Paddington Basin scheme in central 
London.

□ Visa □Mastercard DAMEX □ Swiuh □ Delu

Card No:

Card Eiq>iry Date Issue No.GERTWINGAROI (Stockhohn)
Wingirdh is perhaps the most briNianl of the young Swedes who are trying to 
lead the country's architecture out of the dark pit into which it had been dragged 
for quarter of a century by the domination of bureaucrats and contractors.

Cardholder name ____ Signature

Cardholder address, if different from above:

Contact Martin Davies on +44 (0)20 7505 6613
Fax: +44 (0)20 7505 6650
Email: martin.davies@construct.emap.com
Or post to: Martin Davies. EMAP Construct Ltd, 151 Rosebery Avenue,
London EC IR 4GB. A VAT invoice will be Issued once payment has been received. 
Booking conditions:The programme is correct at time of going to press, however we 
reserve right to alter or cancel the programme due to circumstances beyond our 
control. Payment is required in full prior to the event. All cancellations must be made in 
writing to the above address and made no later than 21 days prior to the conference 
data. Cancellatfons are subfect to a handling and administration charge of 25% of the 
booking fee. Within 20 days of the conference refunds wiN not be offered, though 
substitute deiegates can be nominated.
□ If you prefer not to receive details from ocher relevant companies please tick here.

LOLfISA HUTTON (Berlin and London)
A partner in Sauerbruch & Hutton. Louisa Hutton is one of the most 
dynamic architects of her generation. The practice has made important urban 
contributions to Berlin and other German cities.

ADRIAAN GEUZE (Rotterdam)
Geuze is a partner m West 8. a remarkable urban design and landscape practice 
that has already made imaginative impacts on European townscapes.

JOHN MCASIAN (Lwrdon)
McAslan combines experience of working with historic urban structures, like the 
De La Warr Pavilion in Bexhill. with new work. Projects like (he Y:^ Kredi Bank 
in Turkey are underpinned by technological invention and sensitivity to place.

FEE: Conference fee Z250+VAT (£293.75); €360 
ARyAJ subscriberVsuidents £225+VAT (£264.30); €325 
Architects accept that this programme Is appropriate for CPD.
Please complete one booking form per delegate (photocopies accepted).

DAVID CHIPPERFIELD (London)
David Chipperfield Architects has worked on urban schemes worldwide. Among 
their projects is the Neues Museum on Museumsinsei, Berlin. They are working 
on Wnke's San Michele Censetery extension and the Palace of Justice in Salerno.
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jobspot
An invitation to 
wedded bliss
Congratulations - you are 
takingtheplunge and are 
getting married.

Of course, there is a lot to 
think about before the big 
event but do not forget to 
tackle that very thorny 
problem of just who to invite 
from the office.

If you are in a really small
practice.lheanswerissimple
invite everybody.

However, ifthere are more 
than about five of you,you 
may feel restricted by 
numbers, or by personal 
prejudice. there may be some 
people you simply do not 
want to have there on your 
important day.

A word of warning. Once 
you start being selective, be 
careful. Your wedding is 
unlikely to be the highspot of 
anybody's year but that does 
not stopthem caring 
passionately about whether or 
not they are invited.

You have a number of 
options if you are not going to 
make lifelong enemies: you 
could Just invite your 
immediate team - the ones 
working on the same 
project/in the same part of the 
office.'alternativelyjust Invite 
your friends at work - but they 
must be real friends, the ones 
you see at weekends, not just 
the ones with whom you chat 
for 30 seconds at the tea point

Of course. If you feel it is all 
too much.you could Just 
simply book two weeks 
leave.disappearquitely and 
then come back sayingi’Yeah. 
great holiday - actually, it was 
our honeymoon.'

You will have to police your 
phone calls to keep the secret 
in advance, and you wil) miss 
out on the office whip-round 
But though your colleagues 
will think you weird or mean, 
or both, you will be the subject 
of gossip for days andthat.in 
most offices, is the most 
generous gift you can give to 
them.

Principal Property Professional
- Property Review

t ill I Ol VMM
l*i'( >1 Si.‘i v'it i.—.

AROHIITEOTUR LGC Infonnatton
LorxJon Tel: 020 72^0 3S83

pa irindooScMlIIrticyiyrm.coiiiRachel Linnet ww litllcTicjylynn.corn L J
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Recruitment enquiries
Alexandra Gill
16)020 7505 6816
Fax 020 7505 6750
e-mail alex.gill@constmct,Bmap com

Deadlines:
bookings, 
copy 
ertwork 
cancellations 12pmmonday

Deborah Botlon 
Tel 020 7505 6803 
Fax 020 7505 6750
e-mail deborah.bift«m®consU’uct emap com

Recruitment advertisements m the AJ can 
be found on our Intei-nec recruibnent 
service www Ca-eersmConstruction com

5pm mnnday 
5pm monday 
12 noon tuesday

Prisma Adrem Recruitment Limited
41-42 Foley Street
London W1W 7TS
T: 020 7436 1616
E; architecture@adrem.uk.com
www.adrem.uk.com [siSIVarchitectural career management

Architecture & Design 
Project Management 
& Facilities Staff 
Contract & Permanent

Making the perfect match.ARCHITECTURE
Kate Cooke 
Tamsyn Curley 
Delwar Hossain 
Natasha Jowett

Market leading website wiUi comprehensive Job 
listings, infontalion and links

Prfvma RecrulUiwit Umrttd 
WAlton HouM, 93^ f«9h StTMC Bramity, K*nt BR11JW T«l: 920 9313 1414 Fax: 620 6313 1012 infi»SpTUina>f»cruttm«At,<WWW. prisma-recruitment.com

TEMP DESK
Lindsay Urquhart

SECRETARIAL
Mike Radcliffe 
Jill Showell

Creative Director Required 
35-40k

For new London based architecture 
firm. Only fully qualified architects with 
at least 6 years experler>ce need 
apply.
Successful candidate will have a 
proven track record of leading cutting 
edge design projects. Particular 
experience within restaurant and 
leisure industry is essential.
Please apply in writing to:
Roger Davies
Corner Farm, Gaddesden Row 
Hemel Hempstead 
Herts. HP2 6HN

• l-.ll!0K -J L

MORE Architecture 
& Design Vacancies

careersin construction
e&r»«r»(ncor:el-jchon

WWW.Career5inCOnStniCtlOn.com

Senior Architect
• £33,000 + Benefits
• Oxfordshire
Our client, one of the UK's most experienced, innovative and 
technologically advanced organisations, requires an Architect to fill a 
senior position within a multi-disciplinary team. You should have a 
minimum of 5 years PQE and detailed working knowledge of AutoCAD. 
Excellent client liaison skills, proven design ability and good project 
co-ordination are essential for this role. For the right person this rote offers 
a competitive salary, good benefits and excellent career opportunities.

For a confidential conversation please contact David Harries 
on 0117 922 1441 or send your CV to him at AndersElite, 
Clifton Heigt^, TK^Ie West, Bristol, BS8 1EJ or Fax 0117 922 1225 
or email david.harrie$@AndersElite.com

A dynamic people's person who can get 
on well with all types and at all levels".

H

If you ore intcreitsd In ony of tfie opportunities 
them further you con contact us from 8 am to 9pm on 0H7 922 5777 or e-mail us ot the oddress 
shown. We look forward to heoring from you and helping you find the best job

Over 200 of ifie best jobs with the best Clients in the UK @ www.siv.eo.uk For odvonced 
informotion on tomorrow's o^xsrtunities and the best knowledge In the business.

2 of 1S9 opportunities 

CdUo

our web-site or listed below and wont to discuss

liable...

ANDERS/eiite
w«bsit@ in LONDON
•-maH siv CD uk

To£38k
Snjoy ovtonomy co-ordinotin9 exciHng reifdantrol and contmerciof projacH.
HOSPITAL ARCHfTia
Help dabgn hotpitols oi fha Kitura within this (coding proctka. Good prospacts.

Birmingham • Bristoi • Cardiff • Centrai London 
Edinburgh • Leeds « Manchester • St Aibans 

Southampton • Twickenham

oao 7649 97S7
PROJEa ARCHITEa E2 Ref; 6571

Tocaok Ref; 6295WC

Penoyre & Prasad Architects
Architectural Assistants with RIBA Part 2
Penoyre & Prasad invite applications from energetic and 
committed designers.
Write or e-mail for an application form.
Closing date for returns 31 January.
Penoyre & Prasad Architects
28-42 Banner Street
London EC1Y8QE
Tel-. 020 7250 3477
E-mail; mail@penovre-prasad.net
Penoyre & Prasad is an equal opportunities employer

.uk in lONOON 
Cod LootM on 0207 6A9 9755 or uk

to £40k * benefits
ogement role with high profile luxury hotel specioltsti.

To £20 hr
proctice, prestigious londmork projects.

2 more opportunities

SENIOR DESIGN ARCHITEa
Exciting concept and
PROJEa ARCHITECT
long contract, lots of responsibility, pedigree 

2 of 68 opportunities 
Col Peter on 0121 607 8773 or 

Birmingham
leoding proctice, inHuenHoi role, lots of responsibility on exerting projects up to £10m.
PROJEa ARCHITEa 
Responsible role, small. Friendly teom with secure heolthcore and residential workload.

Wl Ref: 6567

Ref; 8499SW

our web-site in the MIDLANDS 
e-moii peler.browrteesfv c<

To £35k
uk

PROJEa ARCHITEa Ref; 8447

Birmingham To£30k Reh 8506

2 of 30 opportunities
Col Jeremy on 0161 930 9773 or »mail jeremy.honnohOsiv 

Manchester
Challenging career opporturrity with dynamic, award winning practice.
PROJEa ARCHITEa

website in the NORTH WEST
uk

DESIGN/PROJEa ARCHITEa Ref: 85441b£35k

Manchester To£32k
Small, friendly, successful practice with brood portfolio and reof prospects.

Ref: 4560

2 of 40 opportunities

Coll Ben on 0117 922 5777 Bristol

our web site in the SOUTH WEST 
e-mcil b«.'.«,i..co.uk 

16£18hrMICROSIATION ARCHITEa Ref: 6339
Concept design work, mojor projects. Aword winning practice.QUALITY JOBS AT

www.PJP.uk.com
PROJEa ARCHITEa Bristol 1b£17hr
Welhrespected locol Architects. Coordinating interesting lorge residential projeeJs.

Ref: 8558

siv.co.5130 9644 icerOPJP.uk.eom ir.Piff.uk.com 5130 8822 
Contact JOHN UERCEfl

or call John for a confidential 
discussion on U.K. vacancies LONDON (0207) 649 9755 or (0207) 649 9757 

BinMINGHHM 

(0121) 607 8773
BRISTOL

(0117) 922 5777
MFINCH€ST€n

(0161)930 8773www.PJRuk.com
1 ~7 January 20D2 the architects’ journal | 51



Deailines:
boHliiiga: 5po] monday
copy:
rnuti;
cancellirecruitnnent 1Sn«aimd8y

Trafalgar Personnel
Architecture & Interiors

Adrem RecmttirenI Limrted 
41-42 Foley Street 
London W1W 7TS 
T; 020 7436 1 616 
E: hotdeskitadreiTi.uk.coin 
www.adrem.uk.com

people Sk 
pract;ices Contact, Geoffrey, Graeme, Mark 

or visit the website below for current vacancies TRAFALGAR
PfHSONNft tro

www.architects-online.org/trafa]gar_personnel.h(m
2 Hobhouse Court, Suffolk Street, London SWIY 4HH 

TEL: 020 7839 1013 FAX: 020 7930 3443 
Email: cvs@trafalgarpersonnel.co.uk

Contact Lindsay Urquhart 
for contract vacancies

Assael Architecture has 
promoted Chris Gaylord to 
projects director, Ben Jones to 
associateand David Hughes 
to seniorarchitect. AO A»CW!CCIS

HERITORDSHiRE 
Tired of commuting?
Interested in projects from inception to completion?

AD ARCHtTSCTS ore seeltlr^ qucSifled orchitects. wttn preferably 2-6 years a»perience to ossW wtm o 
variety of health, educotton. community and research orpiects. A Herttorci Posed, friendly, medium 
sized proctlce that volues its staff ono eiioys Its worir. offers o compeftttve oockoge ond long term 
careei Oevek^ament to the right oppSconts. AD Architects Is on equol opportunities employer.
Contoct; Paul Wllklraon on 01992 554983 or pcwl.wadn$oi>eodQrchilecl».ceArlt__________ ___________

Archhtctur^ & Dft$i9n VftcariciesSteve Davis has been made a 
partner of Bristol-based
Narracott Oxford Mills 
Architects.

careers .2in construction

www.carttrsincanstnjction.c

Edinburgh practice Campbell 
and Arnott has appointed 
Catriona Peden as an 
associate.

IHappy New Career!
Architects - Huntingdon - to fgok
Pitritrt-y7->Ji- fo tVfrk for a fast --c'.'feitb

piicete. posilmni v.:!l suit ri-narn'r, 'nthu'^hiiii
illCLt ?.hd cc

CO take -h lead rote oh ReL

Architect - London > £20 p/h
T.1 f.ith rail and r-'erG-t

•^'crostalic" nnd delaiau? skiits is '-riiiired f— ^-isv, 

^'rarttfp a rO—faCt r-''‘'an, IChT^- tO

Projoct Architect *■ SW London - up to Csik
jebteawnp iaJ;Bg=*ith g-nd r-- 
sldlk. Piwett*.UC^KSmspwiance end -/.cCAO essential. 
0*er-w start id Ref; 22

Oscar Faber has promoted 
Richard Mann and Jeremy 
Grant to associate directors 
based in its Edinburgh 
office.

exps:mi

Assistant Architects x 3 - Central London - to Cayk
Due to trcreascr wjiAbaJ. “

Pom
Litsaery iifWT f(J6r424 "“S- 
vfe±tsiji.^ks. F^f: i/-

fCTMtc 3
'.’Cfv'i'iS A-

ni*s5 t-
Babtie Group has appointed 
three new technical directors. 
Stephen Johnson joins the 
Manchester office, Peter 
Stewart joins the Glasgow 
headquarters and Graham 
Smith joins Babtie's Exeter 
office.The company has also 
promoted John Dixon to 
technical director at the 
Wakefield office and John 
Service becomes technical 
director at Babtie's Aberdeen 
office.

kPf€nt for someb- '"'',
Si'f: 26

t: 023 8033 4444 f; 023 8033 5555 /Av.faststream.co.uk e: jobs@faststream.co.uk

WM C HARVEY LTD.
Quantity Surveyors, Building 

Sarveyors, Design Consultants, 
requires a creative 

CHARTERED ARCHITECT 
(a capable team-leader with good 

design skills) 
and TECHNICIAN 

for busy practice specialising in 
educational projects throughout the 

North-East.
Working knowledge of school 
buildings essential. AutoCAD 

experience preferred.

WRITE WITH CV TO; 
Harford House, Cowen Road 

BLAYDON ON TYNE NE21 5TW 
Tel: 0191 414 0020 
Fax: 0191 414 1097

CYNGOR SIR
Im. ynysmOn
IS ISLE OF ANGLESEY

COUNTY COUNCIL

y

HIGHWAYS, TRANSPORTATION AND PROPERTY

ARCHITECT
SALARY: GRADE P036-39 

£24,072-£26,310
We require a qualified Architect to support the department in providing 
a comprehensive range of competitive architectural services to the 
Council, other Public Bodies and the Private Sector.

Preference will be given to those who have full membership of the 
RIBA but consideration will also be given to those working towards 
Part III of the professional practice examination.

CBHillier Parker has 
promoted Philip Cropper to 
senior executive director, 
William Allen, David Jones. 
PatVassallo, Richard Walden 
to senior directors, and the 
following peopletoassociate 
directorsiMartin Cassells, 
Keith Clarkson, Francis 
Fitzpatrick, Shelley Frost, 
Colin Graham, Rowen 
Grandison, Abigail Millar, 
Matthew Peake, James 
Routledge, Andrew West, 
Jerry Whiteand Robin 
Wickham.

A valid driving licence is essential and the ability to communicate 
effectively in Welsh and English is desirable.
The Authority will offer a flexible relocation package to assist the 
successful candidate if he or she should need to move in to the area.

CURL LA TOURELLE 
ARCHITECTS
Senior Project Architect: required to 
lead teams on large secondary school 
projects, associate position possible. 

Architect: required to work on a variety 
of schools projects.
We are looking for enthusiastic, self- 
motivated people with expenence In 
educations! architecture and CAD skills. 
We are an equal opportunities employer. 

Please contact us at:
80 Lamble Street 
London NWS 4AB. 

mall@cltarchltecta.co.uk

For an informal discussion please contact Mr Rhys Griffith, Principal 
Surveyor (Maintenance and Construction) on 01248 7S2161.
Application forms may be obtained by phoning the Human 
Resource Unit on (01248) 752504.
CLOSING DATE: 12 NOON, FRIDAY 25 JANUARY 2002.

ISLE OF ANGLESEY COUNTY 
COUNCIL IS AN EQUAL 

OPPORTUNITIES EMPLOYER

<*'**«♦,

• Senddetailsofchanges 
and appointments to Victoria 
Nowell, The Architects'Journal, 
151 Rosebery Avenue.London 
ECl R4GB,or e-mail 
victoria.nowell^construct. 

emap.com

1"7 January 200252 the architects' journal



in practice
h p-tttEe 3rtMW«SPlE*«!i II AJ uai 

Iw ' lIlH Bwaar lltm^ rp™r»n’f‘i’t 
SBivicB wwwCiim'rtiTnn'.Ui* iimi c«n

OeadiMM:
luubd^. fncIcJT 
i-Jipy 1|im mniKlav

ARCHITECTURAL ASSISTANT 
NOTTINGHAM

EXPEKIENCED nCHNOlOG 1ST-MK> WALES 

Small Mid-Walet prtcrici requires experienced 
TechfiqlogiSlwilhexeaentDraoghtmflsIuas. 
Car esserxiel.Salerv negotiable.

Please apply in erriting «vtch full CV and 
examples of wotIUd:

ARCHrTKTURALAJLNDSCAPE
ASSISTANT
TUNBRIDGE WELLS, KENT 

Enthusiastic graduate with good 
CAO/GrapNc sklHs to assist on variety of 
sustaina&le& urban renewal projects. 

C.V, and work examples to: 

LukeEnglefaack 
Studio Engleback

Tel:01S92S1S32«
Pax:0tB9261B794
Email:mail9studfoengLeback^«m

SIMON CONDER ASSOCIATES

requireagood Architect with 1-3years 
post Part 3 praetka) exper'ierKe to )<Mn 
our small creative team.

Experience of detailed design and 
contract running im|)orlanl and CAD 
expertise essential.

SertdC.V.to:

Ka9simoncon4er.co.uk
www.simonconder.co.uk

Design led practice requires enthusiasiK 
Assistant to work on range of Interesong 
projects. Good C AO sJulh esseniiaL 

Ptease send C.V. and A4 examples of your 
work to.

Andrew Wheeler 
Letts Wheeler 
Ayr Street Werkshops 
Ayr Street
Nottingham NOG7 4FX

Email: letttwtieelerwinno*tS4ej»fc

Craig HamiHon
Craig HimiHen: Archltectura,$<ulpt«nli 
Design
Coed Mawr Firm, Hundred House
Powys L015RP

Tet01992 570491 
Fax:01992S70492

DEVEREUX ARCHITECTS
reqim 1 Prejecl/Design Architect with a 
mrxmum 9 years post-quaMcation experierKeto 
take ptosens from conceplien 10 complederx 
hoven design and delaOng skfc constiuction and 
>.Liitm:l knowledge esiential

AutoCAD experience required 

FSeasesendCVsto:

DerinMkala
Deveteux ArchHccU 
200UpperRkhtnor<d Road 
LondonSWIS3$H

YOUNG AACHrTECT OR PART III NEEDED 

QuaAty mind but wAng to learn. WM gam 
hotetic'expenente Smal practcewithprown 
track record

Apple ant must display real commttmem 

Please apply in writing full C.V. irKluding visuals 
ofwotk/prcgects.

ARCHITECT, NEW FOREST 
If you talk to animals,have a muddy cac 
don't smoke, are a hot designer with 
excetlent C AO skits, then I rvould like to 
hear from you.

Please send your C.V. etc to: 

RogttPeB-Stgygwi OlpAiUkJttDA 
Pen-Stesrens Associates 
Design House 
5 Shaftesbury Street 
Fordlngbrldge 
Hampshire SPEliF 

Email: myarchitecliPbun.com

DEVEREUX ARCHITECTS LIMITED

Healthcare Reject Architect required 
with good all round healthcare 
experience, from conception to 
completion. Organised learn player to 
work on healthcare projects. AutoCAD 
proficiency required.

Please send C.Vd to:

Dorin Mkala 
Desrereux Architects 
200 Upper Richmond Road 
London SW15 2SH 

OR emaH C.V..S to:

To
PtuRea RobinsM 
AldlisglenCralgrCeMng* 
The Byre Albury Court 
Albury.ThanM 
OMn OX921P 

T(i:«ia44 3399tl

OR
ERMHCVst»:
norseniwlddowoui.co.uk

ARCHITECTURAL ASSISTANT DEVEREUX ARCHITECTreciuireaBMT 
ArchftecturalTechnologistwfth aN 
round ability.enthuiiasm andCAO 
experience with AutoCAD,

N6S specification experience essential. 

Please send C.Va to:

Oorin Mkala 
Oevereux Architects 
200 Upper Richmond Road 
London SW15 2SH 

ORemafIC.Vjto:

Required for contemporary Arts 
Museum project.

THESE JOBS AND MANY OTHERSTAKE OUT A TEXT-ONLY
CAN BE FOUND ON CAREERS IN

ADVERTISEMENT IN A BOX THIS Part 2, Aulocad, 3D Studio Max 
(Animations} and Macromedia 
Director skills essential, together 
with sound knowledge of,and 
previous experience in, museum 
projects.

CONSTRUCTION.

SIZE I40MM X 42MM) ATTHE PRICE

WWW.CAREERSINCONSTRUCTION
OF £70.00 (EXC VAT)

.COM

CVsTo:P.O.Box3172

design staffT) Centurion Architectural Recruitment
recruitment • a •

C Specialist Recruitment Service tor Architecture, 
Building Design and Construction 

www.centurion-recruitment.com
rTarchitects

architectural technicians 

Interior designers

pwmangnr ana contract pocnwnt tor a< 
WvM ol axparianeg in duCSn tna Irtfand i 
natlonwtda. i

abbay houaa, IB-17 upparabbay alraat, 
duWInl.
I; 4 SS3 1 BT2 4911 h « 3S3 1 BTB 309B 
amail: daiign.auneindigo.la

HARROW
James Lettch james.ltitch9coyies.co.uk 
Steve Singh Jteve.singhecojte.co.olc

CHELMSFORD
RkhareJ Button rkharclb9coyies.co.uk

www.coyles.co.uk
jee our latest vacarwes online

D«sl9n ArchHset/Associats Central Londoa £Very Good Pseksge 
it you have proven design success, a flak for original de»gn, and an e)« ^ 
detail, then we have a vacancy with an award winning practice tooAing to 
appoint a creative design architect. Qualified with at least tO years work 
expehence, job runner, management experience, CAO literate, and experience 
of commercial interiors/fit outs a benefit and some new build, but above all 
DESIGN DESIGN DESIGN. Ref: MR563.

II

Harrow: 020 8901 6700/6669 
Chelmsford; 01245 250711 

HYGtlA H-61 COLLEGE HD. lUMOW, WDOX HA11BE
LeadArohItoct Manchester
You will need to have good all around architectural knowledge et the 
Ph^maceutlcal sector, from initid concept design through to leading the team 
and providing solutions to the occasionai queries that arise. Ideally you will be 
outgoing with a Hveiy personality, able to motivate others and interf^ well with 
a demanding client. This is a long term posibon and it is envisaged that die 
successful (^ndidste will have had at least 5 years recent relevant experience 
and in return on offer are excellent rewar(fs and an Interesting position. 
Ref: MR554

EExcellent + Ranf

Please call Tracey Hencdle on

OSO 7505 6737
for fur'ther information Protect Architect/Architects 

ideally you will have experience i7f working on healthcare or science/lab related 
projects and be^ Involved in large complex buildings. Mk:rostatk)n skills would 
be a distinct beiteH although cross training would be available. Th^ are long 
t^m poeKons with one of the top practices in the country and carry ttv benefits 
you would expect from a top firm. Ref: MR6M/566

Manchester EExcellent ♦ Bens

COURSES

AutoCAD Courses
• Personal Tuition; the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available• 2-C3 & 3-D AutoCAD drawing service
• Central London location

020 7266 2506, 0790 5376549 dparch^altaviBta.com

Up to EASk+Car-fFuel+Healthcare+Pension-fBonus
We also have a number of vacancies (or professionals experienced In the 
residential/housing sectors. l=Dr a confidential chat g|^e^&^kjor_Ro^

ALL AREAS

For thoM ■nd morty oUior vacanckM phon*/r«x/9m«H 
Or vialt ourWEBStTE tor th« litoBt up^tod vdeanciM. 

Contoct Robort or Mark

:4si

London, North k Horn* Courrtlaa: 
London, South k Ovarvaeb: 
Facalmila:
EmaK:

01B23 2B562B 
01S2S74B200 
01323 740300 

ova9canlurlon-racrultmant.comCAD Training Service
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classified
MODEL MAKERSWEB DESK3N

MExciting opportunity to create a 
unique detached secluded property Model Technology & Associates Ltd

Web Page at: www.model-tedBiology.co.uk

^ 20% discount ioSfanoKkt) ^

Rmail: saks@model-technology-co.uk
Dowaload drawinp 
ioslauiy vii E-fnail

Progretf pbone CM be 
viewed inOMly online

Fall dettikPan detoilAiiroodeWwbite/ 
oooccfit/lapagnphkal/iketch. mockb

^ Veiy fast tumanxmd times 

Cad^'am cutting facilities w
1

r. 1 Send to: FREE POST- MODEL TECHNOLOGY

FREEPHONE 0800 1693217
li:

Brixton SW9
Scope for a futuristic house set irt an old builder's yard 
incorporating a pretty Victorian cottage.
Superb Rexible space with off street 
parking. Nursery school potential, 
subject to planning. 
www.204stockwell.com 
Freehold

FPDSavills Wandsworth 
020 8877 1222 
Robin Chatwin 
rchatwin&fpdsavi lb.co.uk

A.D.A.D. H«nl*y'On-Thgmes 
Ptaose contact Antony Duckett

Tet;0)49l 574350FO)C0149» 57IM4 
EmaliontonyOuckettOontony 
design .demoox».uk 

V.':*"'- lowwanlonydKqndamoncouk

AJDJk.0. have OJT»aft kryswledge 
In producing ol ot modef 
weLegutpped worisTtops.Price on application

A reldble and fast service Is 
guaranteed for detoled or block 
modeb and repoks.

FPDsavills

• Photogrophy C^VideosofARCHITECTURAL CAD 
SPECIALISTS/SOLUTIONS

o

DRAG&DROP 01423 528520 BULLFROG 
MODELS LTD

IMi
ARCHITECTURAL WEBSITES

Contact

STAN AUBERTIN
lA

AfehiCAD
wvMuBag-drop INI ^ br aa« brochari ctntoct Vintinl 

T«l 0207 2<2 0I0I Foi 01 394 672289
108 Weston Street 
London SKI 3QR 

Telephcme; 020 7403 7284 
Facsimile: 020 7403 7285

01698 266590 SRiDit: (iBc«nt®fln«br«.c«.vli 
waw.iiBcform.tc.uk.thefourth. dimension.co.ukWWW J

MIDPOINT MARKETING MODELSNING&
<%>ie hosting 

— multImNcila 
•-mail 

020 72SO aeee

PERSPECTIVES

DAVID HOARE
ARCHITECTIJRAL ILLUSTRATOR

QUALITY EXTERIOR & 
INTERIOR

...FULL DETAIL MODELSCAD DRAFTHSIB SERVICES

...QUICK STUDY MODELS

AgtraCADi PERSPECTIVES ...ALTERATIONS & REPAIRS

AND PRESENTATION 
DRAWINGS

itoaritr danton-kusOnil 8, The Hanffer, /Wsewance kSUrtsArcMeOjm Mechanical P^itng OIS
F«r M typM ol aMing worte 
OocutnarN ComerNon
W N-aot oMSMiaang PMW *"e* CAO
(Not by SsMtanu a«d honM tC0% aecuraN)

38 Kktgsland Koad. londan 12 8DDboth detailed and loose conceptual 
sketches in cr^our and b/w

PHONE FOR COLOUR BROCHURE
Tel/Fax: 020-8852 7508 GenerateMODELS

Od MODELSTN oa aas4 osar MORE BUSINESSMODELS
GERALD GREEN
PROFESSIONAL PERSPECTIVES

MODELS
PROFEB8IONAL INDEMNITY MODELS

ItProfessional 
Indemnity Insurance

COMPETITIVE QUOTATIONS 
AVAILABLE FOR ALL TRADES 

Findlay Llttler & Associates 
Commercial insurance Brokers 

Tel: 0121 355 5141 Fu: 0121 354 4443 
www.eaay2inaure.co.uk

ARCHITECTURAL MODELS 
prKiTOTVPiro. VAC FOfm 
LASER ♦ CV4C cum NO

FLA
-t

T/F -fAA (CO 1S1 707 SOSO
LANEnoscoE

Tel/Fax: 024 7632 5058 
www.^^arte.demon.co.uk
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CUliifttd
□etKxali BuUini 
Tcl 020 ;b06 6«)3 
Fa. 020 7505 6750
B mail (ietxireh tMtont^canetnNj ennap com

AJexHDdi a GiH
Tel 090 7505 6810
Fa. 020 7505 6750
e mud ale. g<ll«iconsirucl emap cum

MODEL MAKERS

9? W W W
KANDOR MODELMAKERS LIMITED

3DD1 BhRRY PLACE • SEBASTIAN STREET • LONDON EClVOHE 
TELEPHONE 020 7251 6366

e mail: postmaster@kandor'models.demon.co.uk
FACSIMILE 020 7608 3356

£ £ £ £.

LONDON

THE MODELMAKERS
3 Marlow Workshops. Arnold Circus, London E2 7JN 

Tel 020 7739 7933 • Fax 020 7739 7195 
Email archiieciurc@3ddmudcls.co.uk 
Website http:/>'wwvi.3ddmodels.co.uk

COMBER 
C^BER 
C^BER

II S F K
co-esTOR fNFcnna

T 020 f533 6592QUALITY

F 020 2533 5333SPEED

Architectural Presentations
IMHtmore Ijne, Sumaytik, teeot, &erts. 315 0N3. U.fLRELIABILITY W1 0374 224333

tpamodelnnakers.com 

01892 835051PIPERS
Concept I Planning | Marketing

For all your modelmaking requirements, 
contact Nick McKeogh.

FLIC27-35 Bevenden St 
London N1 6BH

MODELSTel 020 7250 0530
Fax 020 7251 0134
Email studio® pipers.co.uk 18 Hewett Street t oao 7377 6127

t OSO 7377 6129
London e: workshopdf1icmodels.com

www.pipers.co.uk EC2A 3NN w. www.flicmodel8.com

Architectural Modelmakers
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Iclass
WIMAT'O"

(jIflMOKTietiMWt* .
sxn*i<mvisuAUSAiions

i»nwt>»»

Visualisation
. weWite andQuality animate*'i„wac«vepr«entBt^

the highest qoahty-
aji^vi tacts

of

pro4«^ ^
Established over 5 years.
Veiy competitive rates.

. 020 7388 8177
020 7388 7958 

.emperofvistoi^

Tel
Fax .coni

WWW

thefourfh^^^j^n cc
V. -

r iM

So Vii training^ ^ g, 3D Studio

customised
available

ftr Q AuloCad 
O Scheduled

,* % course#
or

firv. schemesO Corpor**^® facilityit. ,i \^VZ ‘■ only hirefoomQ Training locationPriced of LondonOCity
jMWTFiA»NlNG

uk-com John

tralningei'^’*

„rviv»classified
T«l .ok.com

020 7*0# OAutodt'sk _ S002jariuaryfor mot*
informationMAtIOft »M<H 3*1. •> t><

BPchitacts’ joumel



ClasiHwd M^wries 
Oetii* Buotn 
WD20 7505 B803 
Fa 080 7505 6750
e mal deborah buttondcGnstrua emap com

Aieandra Gil 
W 08D~75D5 6818 
Fa« 080 7505 6750
o-mai:

BUnVEYOBS

(0 XYZ LAND SURVEYS
Pifit^ miwH tb« Un<K^

- T*p«frafM(*l Santfi - Fay 4«t»M iH* pmrfi 
■ MAii Sancyi - Rmh pliM, ttmlkm w4 Mrtim 

S«ray> 4nwa in OU irMi i*ti pnvWftf la a 
>Un4ad feraub

Wt ptU* «ws«im ia pn4icki| cHapatMv* pricai 
faalty lancyt thnaf^Mut th« M 

Ftf baataAM MltiKiM p(UM onUct 
Andraw fiMbwia n h#a aRiM 

Tal: 020 0255 45S0 Fu: 02012SS 4S11 
ar Cantial LsaOan affka

Tnt: 020 7500 0200 Fu: 020 7225 0704 
Email: aHrvayon9K7Uunraya.CD.Hli 

WabaKai www.Kyuurvayi.co.uh

The Art of Measured Survey

Providing high quality measured 
building survey services 

to architects for over 30 years.

a UJ
See our web site for^ 

examples of our ^ 
more chaltensins ^ 

commissions!M D
</>Michael Gallie & Partners

i .u( im
01422 356520

./

Land & Measured Building Surveyors
2 Rosebery mews, Rosebery Road, London SW2 4DQ
TELEPHONE; 020-8674-111 1 FACSIMILE; 020-8671-9575

RICS M Mhr M» IUm. 111 Mnt M, CMilM tani m m
Mb Mb 1ta M*| n •>* MM. UKln acH ia>

CO-ORDINATED PLANS, 
SECTIONS & ELEVATIONS CALLIDUS▲ PRECISION measured 

surveys
▲ Cyrax 3D LASER SCANNING

A Specialists In SURVEYS OF 
BUILDINGS

A State-of-the-art CAD

A QUAL/7Y SfHWCf, tailored 
to your needs

PCA TOPOGRAPHIC SURVEYS building surveys ltd 
AND LAND MODELLING

PRECISION DATA 100% SPECIALIST MEASURED 
TO YOUR SPECIFICATION BUILDING SURVEYORS

ACCURATE • DEPENDABLE • PUNCTUAL
GEOMATICS
management

through

measurement
DALTON HOUSE . 60 WINDSOR AVENUE , LONDON . SW19 2RR 

TEl;02C 8543 8884 FAX;020 8543 6664 
Email; info@collidusbs.com Websile: www.collidusbs.comUi^iiU King IK7W Nir immiHliatn altcrKlon

Need 
advice an 
claaaffled 

advertlalng?
Call Alex an 

020 7305 6816

Plowman Craven & Associates 
141 lower Lulon Road, Harpenden, Herts ALB 5EQ

teI01S82 765S66 A fax0158276S370A www.plowmancravcn.co.ul(
Lond and Architectural Surveyors 

Y0U}tCH0JC£F0flAlL yOVKSU/IVEyNE£DS 
^i«cia1uing in
TepapipkloJ Snrvcyl - For ll^ tnd tffllll
icale nirveyi uiing laceit hi|K ifcuracy
robodc mstnun<nu(ion ind G.P.S.
Ardiitectttnl Sorrcyi - Foe pltni and
elcvaiiou luing SucBudd building tuivey
tofrware on pen map hand held computen
Utility Surwyi - For drainage and location of
all underground utility Krvicci.
niotogracBiiMtry - For accurate 3D modeli of
building facadei. pipe woiki and areas of
diffkuit tcceai

Kiagalaad Stimyon
Bridge Qiifliben
Bridg* Strut
Lcatbarlicad
Surrey KT22 SBN
TcL 01372 36205S
Fu. 01372 363059
wwiMiuUiigxo.iih

'JOB MANACSEMENT 
SYSTEM

As|h‘ii Burrow ( nn’kiT jPLANNING SUPERVISORS

♦ I’ ;in> W.ill .Siirvesing JMS 2000
PLANNING SUPERVISORS 
MANAGEMENT UMITED 

Member of APS
Specialising In Comm/Ttoklential 
Renovations, Mstork Buildings 

DemoHtion & Asbestos
Very competittve fees call

01376516612
pss-cdm^enothcrxom

4iiiiiMii«g Siirsoying jcbMBWfistay^ETi
• ehF»M>epgpr prwhaaa
• arrpbehcOmtehBdeBfdiadafg
• MnkrpcMIV
• BachnyrrMcytitolcn

estmutiKil t-.iiginccrint!
♦l-x|K“rt

Mtclutvl raH»|vr 
M 0:?O75TXK‘iTX 

i .«x; 020 7.S.1X I.5.TX
a* iluil: iik.ax)|X'r4';i\|X'na-i<nstilUxnik

* Fbecwfmn/canHDb

waicgwacDiwermJQDlMgmri ayWDHlM
•WM •«. aaiiMi «B<41 I an» tMN Far SHM

DESHBTSI MATERIALS

rg^KQTflm'otf/nkfet Paper

C6.86
REPROQRAPHICS

m
I

thames digitalJ -7
SCANNING & VECTORISLNG 

Top Quality mono and colour 
reproductions

Other services include;- plotting, plain 
paper plan copying, Enlargement/ 

Reductions, colour copying, t>ocument 
copying, mounting, encapsulations, 

microfilm printbacks.
Free collection & delivery 

"A Culture of Quality & Service" 
Contact Phil Waring, Graham Barwell 

Tel: 020 7357 6665 Fax: 020 7357 7002 
ISDN 020 7234 0340 

_______ email idr-Icd.demon.co.uk

I

iiV'-.

Oh/er;orr-/fne ot
www!deslgnsupf>fy.com

orcaH the so/« teomm /'f

Freefone 0800 ^.037I00i23
€-mall: enquirfes@desl^ Epm

542 London Hd, likworth. Mlddlet^^T^
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archicharades
Champagne goes to Ben Batc^ of 
the Harris Partnership who cwrectly 
identified Buckminster Fuller from the 
clues in our first ‘archicharades’ 
competition last week. Can you 
identify the famous architect from 
this week's dues? Send your answers 
on a postcard please, by first thing 
Monday nnoming, to: AJ Astragal,
151 Rosebery Avenue. London 
EC1R 4GB, or fax your entry on 020 
7505 6701. The first correct entry 
pulled out of the hat wins a bottle of 
bubbly.

magnificent house.But, reports 
the Los Angeles Times, 70-year-old 
Catherine Gallagher is putting 
up with more than is reasonable 
as the proud new owner of 
'a New Age landmark'. Gallagher, 
who suffers back problems and 
the after-effects of a mild stroke, is 
not even strong enough to open 
the front door of the 280m' all
glass pyramid in Sierra Madre that 
she bought for $450,000, let alone 
negotiate its five levels. This 
means the only residents are her 
three Abyssinian cats, who benefit 
from the building's alignment 
with the Great Pyramid of Cheops, 
while suffering summer's chronic 
overheating. Gallagher, 
meanwhile, lives in the adjacent 

garage.

ever-entertaining Private Eye, has 
got his knickers in a twist over 
Michael Hopkins' new Forum 
building in Norwich. He has given 
it the Hugh Casson Medal for the 
worst building of 2001, in 'a bad 
year for architecture as for 
everything else'. All is not well with 
the building,bethinks,which 
features one of the 'unbroken 
repetitive, boring' perimeter walls 
beloved of the architect, here of 
red brick,and an atrium which he 
believes is 'just a giant lobby for 
commercial office space'. But at 
least there are a few reasons for 
optimism,he reports.Step forward 
The Architects'Journal. Piloti 
again: 'Now perhaps, the tide is 
beginning to turn and 
architectural Journalists are waking 
up to the fact that they should be 
critics rather than public relations 
lackeys.' A charm offensive is 
underway. He liked the Christmas 
AJ, which criticised two Foster 
schemes with, he feels, admirable 
accuracy: ‘A massive, banal 
proposed addition to Selfridge's 
and the huge, overweening 
commercial devek>prr>ent which 
threatens to ruin what is left of 
Spitalftelds,' he calls them. In the 
case of Selfridge's, at least Piloti 
might have called the local 
plannir>g authority to account for 
trying to impose its design will on 
the architect. Foster should come 
out fighting.Thank goodness Piloti 
didn't attack the GLA building.

Golden moment New into old
n the great debate about new 
versus old,it is possible to get 
constructive compromise. 

CASE and English Heritage 
publish this week (at long last) 
their joint document on new 
buildings in historic contexts. The 
author is Francis Golding who, 
like Richard Coleman, was a 
stalwart of the old Royal Fine Art 
Commission, in that organisation, 
it was difficult for anyone - except 
chairman Lord St John of 
Fawsley - to get a big byline on 
anything, and I was amused to see 
that is still the case, though there 
is a small byline if you look 
closely. Golding was invited to 
speak at the launch at the Royal 
Opera House,only fitting given 
the labour of love which the book 
represents.

ne of the architectural 
highlights of the Queen’s 
Jubilee year will be the 

opening of the new Greater 
London Authority headquarters 
building by Foster and Partners 
in July. The building will then be 
occupied by some 400 GLA staff, 
and mayor Livirigstone will be 
ensconced in his top-floor-but- 
one office, the top floor being 
planned for various public uses. 
ITie views from there are truly 
spectacular. Visitors to the 
building In recent weeks (it is now 
being fitted out) have included 
London minister Nick Raynsford, 
who was resfKjnsible for the 
choice of building in the last 
government. He must be very 
pleased. The design,a hymn to 
low energy, uses only about 25 
per cent of what one would 
usually expect of a building of this 
type, taking advantage as it does 
of borehole water to run the 
chilling system within the 
building. Despite some images of 
the scheme, it is not fully glazed - 
indeed glazing covers a relatively 
low proportion of the facade. A 
generous basement space will be 
able to accommodate the giant 
model of London which has been 
seeking a home for years, The 
only unfortunate thing about the 
project is its working address: City 
Hall. This is far too American for 
comfort.

I

Integral cJesign
Ichard Coleman
attracted a good crowd 
to the launch of his 

'integrity'exhibition at the 
Architecture Foundation, which 
included brief speeches by Lord 
Rogers, Richard MacCormac and 
the AJ's Paul Finch. 'The older I 
get the less I like about old 
buildings,'declared Lord Rogers, 
in a pretty dismissive criticism of 
the heritage tendency. 
MacCormac found it deeply 
depressing that there could be 
an assumption that we cannot 
risk designing new buildings for 
fear that they will be worse than 
those of the past. The exhibition 
of six London projects where 
Coleman was adviser suggests 
that today's architects are full 
of quality and invention. Worth 
a visit.

A worrying sign?
he Strategic Rail 
Authority has finally 
reported its vision for the 

next 10 years. Among its many 
recommendations is £370 million 
for improving stations, specihcaWy 
for the upgrade of WCs and 
waiting rooms. Could this be a 
clue that commuters will be 
hanging around a lot longer in the 
next decade?

T

Racing uncertainty
re we going to get sight of 
the HOK designs for Ascot 
racecourse at any stage? 

Will the Queen (the course's 
owner) have a say, as well as the 
local planning authority? I think 
we should be told.

House of horrors
Choleric column eall know that one 

should be prepared to 
make certain sacrifices 

for the privilege of living in a

ygood friend Piloti,over 
in the'Nooks and 
Corners'column of the

REAO MEDJAWATCH, ASTRAGAL'S REVIEW OF THE WEEKEND PAPERS, AT AJPLUS.CO.UK, UPDATED EVERY MCJNDAY
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oba»4iM8CprfrtriithtawgrtheenqurywBfsonReaders mayofaliproducts o(»o< !!■ < iiniiBjrMrti iVtinniTr- wriwipin irnmnlnWmir pmrtirtr tr tliTri iwgur
should conlect Alemi^ GA on 020 7505 6616

HANSENGROUP PRESTIGE CONTRACT 2 AJ ENQUIRY NO: 202AJ ENQUIRY NO: 201NEACO
i AccentHansen helped to 

create a safe environment at 
the Millennium Primary 
School, Greenwich 
peninsula, part of the UK's 
first ever Millennium village.
More than 20 bespoke 
SecureShleld doorsets, 
providing protection against the risk of vandalism, attack and 
opportunist thieves, have been designed, supplied and installed at 
AccentHansen. State-of-the-art building design demanded high- 
performance security measures combined with high-aesthetic 
properties to complement the timber-clad exterior of the structure.

Amid the praise for the 
Gateshead Millennium Bridge, 
an element largely overlooked 
is the use of decking. Wilkinson 
Eyre Architects selected Neaco’s 
Techdek aluminium open grille 1 
system to create the cycleway 
deck and found its T-bar profile 
offered an excellent directional 
quality which allowed the 
appearance of the bridge to 
change with the angle of 
viewir>g.
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AJ ENQUIRY NO; 204AET FLEXIBLE SPACEJOHN PLANCK AJ ENQUIRY NO: 203
The recently refurbished 
Old Brewery at Marlow 
(architect Compton Laceyi 
houses air conditioning below 
the raised access floor. By 
eliminating the inflexibility of 
suspended ceilings, fully 
flexible offices and superior 
indoor climate can be 
achieved, plus big savings in 
construction costs and time. 
Tel 01883 744860 or visit 
www.flexibiespace.com

John Planck has created a new 
division within the company. 
The Disappearing Door 
Company is responsible for the 
UK distribution of Scrigno and 
Sliding box framing systems, 
which ertable doors to slide and 
disappear within a wet plaster 
or plasterboard wall.They suit 
timber, metal or glass doors, can 
be automated, and are available 
with timber or aluminium jambs 
and architraves.
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AJ ENQUIRY NO: 206HUNTER OOUGLAS AJ ENQUIRY NO: 205
Tormax has introduced a new 
revoivirtg door system.The 
doors are competitively priced 
and are available as standard 
two-, three-, or four-leaf 
automatic or manual revolving 
doors suitable for the smaller 
entrance, right through to 
impressive'entry halls'capable 
of filtering much larger 
volumes of pedestrian traffic. 
Tormax also offers a full design 
service with expert advice.

A stylish design has been 
created at the Chimes 
Shopping Centre in Uxbridge. 
The designers made use of the 
High-Tec, high-quality Luxalon 
QuadroClad rainscreen 
cladding with Its strong, 
lightweight panels. Some 60m' 
of Luxaten sandwich wall 
curved panels, also in RAL 9006 
silver wKh PVF2 coatings, were 
used as a feature soffit to the 
car park entrance.
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AJ ENQUIRY NO: 20BHARTINGTON CONWAYRI6IDAL AJ ENQUIRY NO: 207
Clear diffused 
polycarbonate eX-Plane 
barrel-vault roof lights are 
manufactured In a single 
moulding to match most 
modern profiles. What is 
unique about eX-Piane is 
that it is an out-of-plane 
roof light which can be installed in a corrugated in-plane roofing 
system without the need for a kerb, or fitted mid-slope wKhout the 
need of a soaker.The weather surface has a co-extruded layer 
containing high levels of UV stabilisers which prevent damage to 
the substrate and provide a service life of more than 20 years.

Rigidal Ziplok has been 
selected to create a curved 
standing-seam roof on a 
Movement for Innovation 
demonstration project in 
Durham. Newcastle practice 
Ryder was commissioned by 
the Three Rivers Housing 
Group to design a new 
headquarters building. More 
than 750m'of Rigidal Ziplok 
were used to create an 
impressive standing-seam roof.



d

CIq^icali Styling
century cementCV I

*
i'. id

If your next specification project demands high 
quality, security and whole life value, then look 
no further than the new Solutions range from 
Blue Circle.

So when you look ot the hard facts, we're sure 
that you'll find the new Solutions range extremely 
hard to beat.

All in all, it's just another example of Blue Circle 
commitment to product innovation and technological 
achievement, ensuring that we con keep building 
Britain together. Over the years Blue Circle cements 
hove been used in many prestige projects from the 
Chonnel Tunnel to Canary Wharf.

Our Rendaplus and Fibrocem ranges are renders 
incorporoting the very latest in fibre technology.
As well os being extremely tough they are 
weatherproof with an excellent resistance to 
shrinkage and cracking. They ore also very 
flexible - great news if you need to apply them to 
awkward shapes or use them in difficult locations. For your free copy of our new Guide to Renders or 
And no matter where you apply them, your project details about the whole ronge of Blue Circle products, 
will keep its great looks for many yeors to come. call the number below or visH our new website.

Blue Circle Cements. Building Britoin.

Telephone Helpline: 0870 600 0203 a br<if>d of ^AHUiaa www.btuedrde.co.ukRuo Crdo’ a

enquiry 8 on card
www.a|plus.co.uk/a)dIrect


