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'The greatest architecture of the first half 
of the 20th century is Belgian. It's the only 
country where architects sue each other 
for plagiarism, so everyone strives to be 
different.'
lonathan Meades. Sunday Telegraph, 20.1.02

'It has all the charisma of a bulk order of 
gusseted manila files.Meanwhile,a public 
space that does work will be reduced to 
make way for one that doesn't.'
Rowan Moore on Foster’s Spitaltlelds pn^posal. 
TveningStaiuiard, 15.1.02

news

Call to clear up education minefield
challenges could result if schools fail to achieve vali
dation as a result of the confusion.

President of SCHOSA Wendy Potts said it was 
crucial the RIBA understood the‘knock-on effects’ 
of the changes being proposed. The heads of 
schools accepted the need to move forward, she 
said, but the latest proposals represented a ‘dramat
ic departure’ from the gradual process of the past. 
‘There has to be evolution, not all stop, all start,’ she 
said, adding there was a danger that ‘the core sense’ 
of what architectural education is about would be 
lost with increased emphasis on management and 
professional training within the revised criteria.

Dunster - who called the current crisis ‘poten
tially disastrous’- said SCHOSA’s criticism could 
be stronger. ‘They seem rather temperate,’ he said.

A spokesperson for CABE said taking on 
responsibility for schools validation was not a pri
ority. Flowever, following its funding increase in 
April, a new head of policy and research will look 
into the problem. ARB chief executive Robin 
Vaughan said he did not agree with SCHOSA’s find
ings, but would look carefully at the report. And a 
spokesperson for the RIBA said consideration was 
being given to SCHOSA’s comments.

The heads of schools will be considering 
SCHOSA’s own guidelines at their next meeting on 
23 February.

Read the full SCHOSA report online. O
Zoe Blecklen

A leading academic has called for the creation of a 
new body to resolve the latest education spat and 
navigate a course through the confusion of 
schools validation. Professor David Dunster, head 
of the University of Liverpool’s school of architec
ture, has called for an end to the current 
‘box-ticking’culture and a return to a constructive 
dialogue between schools and examiners.

And he has proposed removing both the RIBA 
and the ARB from the validation process and hand
ing responsibility to an independent ‘college’ of 
examiners. The new peer review body would work 
to the less prescriptive Quality Assurance Agency 
criteria, he said, and could be overseen by CABE.

‘The three bodies with a voice in education - 
ARB, the RIBA and SCHOSA - seem to be going 
off to the periphery,’ he said.

The caU follows a damning response from heads 
of schools forum SCHOSA to the RIBA’s proposed 
changes to its validation criteria. SCHOSA is heavi
ly critical of the contradiction between the RIBA 
and ARB criteria and will be writing its own guide
lines to try to find a ‘common standard’.

SCHOSA claims the RIBA’s draft five-year review 
document, ‘Tomorrow’s Architect’ is ‘backward- 
looking’ and ‘a challenge to academic freedom’. It 
warns the split between the RIBA and ARB’s stan
dards has ‘serious implications’ and could result in a 
two tier system - with some schools choosing to opt 
out of RIBA validation. And it suggests that legal

Edward Cullinan Architects has 
completed its Downland Gridshetl 
exterior for the Weald and Down- 
land Museum (AJ 2.3.00). The 
green-oak gridshell will contain a 
building conservatlort workshop, 
demonstration area and museum 
shop. For special 30IPIX images of 
the scheme follow the link to the 
Photo Gallery from the In Focus 
section at www.ajplus.co.uk O

PIANOTOWER REVIEW 
Renzo Plano's 306m tall London 
Bridge Tower has won broad 
approval from CABE in its design 
review. However, It expressed 
concerns about the maintenance 
costs of the building's canopies at 
ground level. o

FOSTER LIBRARY OPENS 
Foster and Partners' new £7.6 
million economics department 
building at the University of 
Oxford opened last week.O

ERICDEMARt DIES 
Eric de Mar4 died on Monday, aged 
91 .He was editor of the AJ between 
1942-46. An obituary will appear in 
next week's AJ.

STIRLING SEARCH ON 
The search for the next Stirling 
Prize winner is on. Any building In 
the EU by a RIBA member can enter. 
Closing date March 2002.O

For the best jobs in 
architecture turn 
to page 66 or visit 
wvuw.careersin 
construction.com
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'The South Bank deserves better than 
to be treated as an object lesson in 
score-settling between one 
architectural dogma and another.'
Oeyan Sudjic. Observer, 20.1.02

'It is deeply ugly. If I'm In a good mood 
it looks like Buzz Lightyear.lf I'm in a 
bad mood It looks like Boris Karloff. If 
I'm in a really bad mood it looks like a 
huge glass turd.'
Cdiristophcr iTaylingon Erskiiic’s Ark.
I lanimcrsmith. Giianlian, 21.1.02

'London talks a lot and commissions a 
lot of studies with very little sign of 
anything happening.Provincial cities 
have a generation of leaders who do 
things.'
Sir Peter I lall. (immiiiw, 18.1.02

+ FOR A DAILY NEWS FEED ON THE LATEST ARCHITECTURAL STORIES DO TO AJPLUS.GO.UK

LONDON PLAN ATTACKED 
Ken Livingstone's London Plan Is 
based on 'bullish' growth projec
tions and presents Londoners 
with a fait accompli, claims the 
London Assembly committee 
scrutinising the strategy. In its 
report into the initial proposals, 
the committee questions'the cen
tral assumption' that the future 
development of the city is 
assured.The London Plan will pro
vide the planning framework for 
the capital's development during 
the next 15 to 20 years. The draft 
document will go out to public 
consultation in the spring.

Designs from Will Alsop (top 
two) and Zaha Madid 
(bottom three) for a new 
WoiidTrade Center are on 
show at the Max Protetch 
Gallery, Manhattan. More 
than 50 designs are on 
display from 45 world- 
renowned designers and 
architects, including work 
from Daniel Libeskind, 
Ocean North and Foreign 
Office Architects. The 
exhibition will run until 17 
February. The Alsop 
designs represent two 
towers twice the height of 
the originals. However.only 
one will be an office block. 
The second will be empty 
and will contain an aviary.

OEANSGATETOPSOUT 
Crosby Homes was set to top out 
Ian Simpson Architects' £20 mil
lion No 1 Oeansgate yesterday. 
The scheme is a 47m high, 19 floor 
steel and glass tower in an area 
known as The Shambles. The 
building adjoins a new Harvey 
Nichols, Marks and Spencer and 
Scifridges stores.

Snell ‘substituted* in Fulham 
FC stadium development row

ensure that quality and sensitivity of design has 
not been lost.’

CABE will publish Protecting Design Quality 
Post Planning Permission this month.Fulham Football Club has replaced Snell Associ

ates on its £70 million stadium development with 
Glasgow practice the Miller Partnership. The 
move has sparked a legal wrangle between Snell 
Associates and the club, while both English Her
itage and CABE have branded the situation 
‘disappointing’.

The architect’s ‘substitution’ came to light after 
the west London club received the green light 
from the High Court for Its 30,000-seat stadium 
last week. The Miller Partnership worked on the 
scheme previously as the project auditor. Solicitors 
for Snell Associates confirmed in a statement that 
Snell retained copyright of the planning-approved 
design, and that it had ‘not granted a licence for Ful
ham FC to use the design material.

CABE design review committee head Peter 
Stewart told the AJ he was greatly disappointed at 
the attitude of the club; ‘The scheme was on a very 
sensitive site - it has a number of Victorian terraces 
around it, and getting a talented architect like 
Robin to do the design was part of the sales pitch.’

English Heritage was also disheartened. A 
spokesperson for the body stated: ‘We are disap
pointed about the change in the design team and 
regret Robin Snell is not to work alongside the 
Miller Partnership in taking the scheme forward.’

The spokesperson added that EH would look 
carefully at any new planning application by 
Miller and that they would be ‘carefully checked to
SA January SOOS

Steven Pelmer

ALSOP'S MEDICAL ALL-CLEAR 
Alsop Architects and Amec have 
won planning permission for their 
£33.5 million School of Medicine 
and Dentistry for Queen Mary 
University of London (AJ 4.10.01) 
in London's Tower Hamlets.

Skyscrapers to get grilling 
from select committee
Skyscrapers are under the spotlight again this week, 
with the start of a government select committee 
investigation into tall buildings to consider whether 
the government should tighten up its policy.

In its first session on Tuesday the urban affairs 
subcommitte heard evidence from the Corpora
tion of London’s Judith Mayhew, columnist 
Simon Jenkins and two ‘historic’ councils - West
minster and Bath and North East Somerset. In the 
coming four weeks it will also hear from London 
mayor Ken Livingstone, CABE, English Heritage, 
planning minister Lord Falconer, the London 
Forum of Amenity and Civic Societies, and a 
range of technical specialists.

A subcommittee spokesperson said the investiga
tion was a ‘timely’ response to the Heron Tower 
Inquiry, the joint CABE/EH document on tall build
ings, the GLA interim strategy on tall buildings and 
the collapse of the World Trade Center. The inquiry 
will examine the role, location and sustainability of 
skyscrapers and consider whether the mistakes of the 
1960s are about to be repeated.

It will run until 12 February. A report outlining 
recommendations is expected by Easter.

Q&A

47%... of voters In a poll on the AJ's 
website think English Heritage 
has outlived Its usefulness. 
Respondents: 72

This week's question:
Does the architecural 
education system need to be 
reformed? (See page 4)

QReglsteryourview at 
www.aJplus.co.uk

the architects' journal | 5



Farrell wins green light for Macintosh Mill
Terry Farrell and Partners has won planning permission for its Green 
Building, part ofthe practice’s £130 million 2ha masterplan 
for the Macintosh Mill site in Manchester.

The scheme is on the site of the former 
production facility of the Charles Macintosh 
Rubber Works, where the famous raincoat 
was invented.

The masterplan includes new structures 
- including the Green Building-and the 
refurbishment of historic warehouses.
Detailed planning and listed building 
consent for the whole site has also been 
granted. The scheme will regenerate the 
southern gateway area of Manchester 
aonce thriving industrial estate that is 
now cut off from thecommercial centre of 
the city by a canal,ring road and railway 
viaduct.

The Green Building is a 10-storey cylindrical 
drum which will taper towards the top and be 
enhanced with coloured cladding,timber balconies 
and rainscreen panel in-fills. It will house a pre-school 
nursery,doctor's surgery and 32 private residential apartments.

Farrell intends the Green Building to be one of the UK's most advanced 
sustainable structures. It will include solar panels and a wind 

turbine which together will result in a 75 per cent 
reduction In greenhouse gas emissions. The 

structure also maximises solar gain with large 
I windows in the southern face and smaller 
Jl ' wlrrdowsinthenorth. Internal ventilation 

occurs naturally through the building's 
atrium.

M
I

I
I

The rest ofthe project includes two 21- 
storey towers. The buildings include 510 

' residentialunitsandanumberof 
live/work units.

There will also be an extensive 
network of pedestrian and cycle routes.

A /, Themillchimneys,agasometerand 
fij~ I j/ I calendering sheds will be refurbished to 

provide sheltered public spaces and 
sculptural'memories'ofthe site's former use. 
Both English Heritage and CABE have 

welcomed the designs. The scheme will be exhibited 
at Manchester's CUBE Gallery in March.

I

IuziTi ;

Steven Palmer

The Green Building is intended to be one ofthe most sustainable structures in the UK, white the historic mill buildings will be refurbished

8[the architects' journal 24 Januarv 2002
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Koolhaas sues accuser’s legal 
team to recoup E500K costs
Rem Koolhaas is fighting to recover the £500,000 
costs lost in the failed plagiarism case against him
- from the lawyers who acted for his accuser.

Koolhaas’ lawyers will argue next week that 
council for Gareth Pearce should not have pur
sued the case, which was founded on the opinions 
of discredited expert witness Michael Wilkey.

They will make a case that ‘no reasonable 
lawyer in the land’ would have continued with the 
eight-year legal battle on the basis of Wilkey’s 
report, which was slammed by the judge hearing 
the case.

Paddington-based Wickham Van Eyck Archi
tects has also been in correspondence with Wilkey 
about his arbitration of a case concerning its 
Zander Restaurant scheme.

Meanwhile, Wilkey - who the judge said had 
‘failed in his duly to the court’ and ‘bears a heavy 
responsibility for thi.s case ever coming to trial, 
with its attendant cost, expense and waste of time’
- has been reported to the RIBA, the ARB and the 
Academy of Experts for investigation.

There are also suggestions that Wilkey has been 
working as a full-time, professional expert wit
ness. The Academy of Experts was unable to 
comment on his particular case. However, chair
man emeritus Michael Cohen said that experts 
were called upon for their practical experience. 
‘ Being an expert is a secondary profession,’ he said.

A spokesperson for Wilkey said he was unaware 
of the latest action. ‘To his mind, all participants 
acted within the bounds of their own professional 
integrity,’ he said. And he added Wilkey was 'look
ing into’the complaints of Wickham Van Eyck.

Pritzker Prize-winning Koolhaas was cleared in 
November of secretly photocopying Pearce’s plans 
for Docklands Town Hall and incorporating 
elements into his Kunsthal art gallery building in 
Rotterdam (AJ 8,11.01).

He will find out in a preliminary hearing on 31 
January whether his cost application can proceed.

Zoe Blackler

Leeds - architect not yet appointed - as his first 
personal project. The champions must personally 
mentor two schemes through the procurement 
process.

CABE chief executive Jon Rouse attended the 
meeting and told the AJ he was encouraged by the 
enthusiasm of the ministers. He was particularly 
impressed with Dr Moonie from the Ministry of 
Defence and Denis MaeShane from the Foreign 
and Commonwealth Office. However, he added 
that the Ixird Chancellor’s office was ‘the most 
progressive’ department.

The ministers received a presentation on some 
exemplar schemes, including the Jubilee Campus 
at Nottingham University designed by Michael 
Hopkins and Partners and Levitt Bernstein’s 
CASPAR housing scheme in Leeds.

Lord Falconer told the gathering; ‘We are 
making steady progress in our pursuit of better- 
designed, publicly funded buildings, but standards 
are still patchy.’O

Fat has completed 'The Start 
Room' (pictured) at Tate Modern. 
The space will be the educational 
activities area in the gallery. The 
design consists of a wall painting 
and four furniture pieces that turn 
the room into an 'interior land
scape'. The firm has also created 
an artwork facade on London's 
Carnaby Street. o

ST LUKE'S SHORTLIST 
The RIBA has revealed the shortlist 
for its competition to redevelop St 
Luke's Church in Cannock. West 
Midlands. It is: Jane Darbyshire 
and David Kendall; Timpson 
Manley; Allan Joyce Architects; and 
Purcell Miller Tritton.The brief was 
for a flexible facility to accommo
date the church's growing 
activities. There were 90 entries. 
The practices will present design 
concepts to Judges on 14 February.

Goliding frustrated by lack of 
‘good’ historic new-builds
The UK has a paucity of well-designed buildings 
that fit into their historic environment. The
gloomy conclusion came last week from Francis 
Golding at the launch of his Huihiing in Context: 
New Development in Historic Areas.

The EH/CABE publication includes 15 positive 
case studies of contemporary buildings in 
historic settings (AJ 17.1.02). Following glowing 
reports on the profession and the document from 
arts minister Baroness Blackstone and CABE boss 
Sir Stuart Lipton, Golding poured cold water on 
the launch by expressing his disappointment at 
the lack of good examples he could choose from. 
He was also frustrated at the case studies available, 
as they all come from ‘nice upmarket places’, and 
not more challenging deprived areas.

‘I only had about double the number of exam
ples that went into the document,’ said Golding.

He said he had hoped that he would have to 
make difficult decisions about what examples to 
exclude. ‘But there was not a tremendous abun
dance of projects. Even from the appeal in the AJ, I 
got next to nothing,' he said.

He blamed the education system and planning 
problems, but added that the publication did 
show there is good work being produced in the 
UK by small practices, ‘despite all the drawbacks 
and without access to millions of pounds of 
Lottery cash’.

The report is available from 0870 333 1181 or 
e-mail enquiries@cabe.org.uk

CAMDEN ARTS WINDFALL
The Camden Arts Centre has won a 
£2.4 million Lottery grant for its £4 
million redevelopment project. 
The new building, designed by 
Tony Fretton Architects, will 
Include a reading room, cafe and 
landscaped garden. The artists' 
studios and ceramic workshops 
will also be upgraded. The scheme 
will include repair work to the 
fabric of the 105-year-old building. 
Work starts this summer and the 
new building will open in 2003.

Ministerial design champions 
set goals for public buildings
All new government projects should be of suffi
cient quality to be eligible for the Prime Minister’s 
Award for Better Public Building. That was the 
resolution to come from the first meeting of all 16 
ministerial design champions last week.

The DTLR’s Lord Falconer, who chaired the 
meeting, has selected new government offices in

RIAS GOES TO INVERNESS 
The RIAS Annual Convention 2002, 
the UK's largest architecture con
ference, will beheld on 3 May atthe 
Eden Court Theatre in Inverness. 
The main conference topic will be 
urban design strategies, regenera
tion and rural design. Speakers at 
the conference will include Chris 
Wilkinson, Nicholas Grimshaw, 
Moshe Safdle and Alvaro Siza. Full 
details will be available In February 
atwww.rias.org.uk

John Pardey Architect has won a RIBA 
competition for the design of a £250,000 indoor 
swimming pool with a studiofor a family home in 
Haslemere, Surrey. The other practices shortlisted 
were: Boyarsky Murphy Architects; Phillip 
Meadoweroft Architects; Niall McLaughlin 
Architects; Softroom; and Burd Haward Marston 
Architects. The RIBA assessor, Simon Allford, said 
hewasimpressed with the'creative energy' 
expressed in all of the shortlisted projects. The 
schemes will be exhibited from 19 February until 
19 March at the CUBE Gallery, Manchester. ^

KEW WORLD HERITAGE BID 
The Royal Botanic Gardens at Kew 
has been chosen as the UK's 2002 
nomination for World Heritage 
Site status. o

8 the arxrhitects' journal 2^ January 2002
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Indeed, if, as he says, ‘you can’t predict’ anything 
about human response to an object or structure, 
then it seems there can be little to research. He 
describes the projects as ‘specific but also decod
ed’, indicating some kind of rootedness in site or 
location, while they remain entirely open, or 
abstract, in terms of cultural meaning. This is 
achieved through purely formal means, whereby a 
stadium is designed as ‘an extension of the park
land’ around it. This produces ‘three lasagne-llke 
layers’ — a meaningless analogy in relation to a 
building’s cultural role, rather than the result of 
any kind of investigation into society’s present or 
future use, notion or ideal of a stadium.

Sotamaa notes that children respond particu
larly well to his work, because they have not yet 
‘developed categories of use’. In other words, they 
are not fully formed cultural beings, unlike adults, 
but operate at a more visceral, physical level of 
perception. But for adults, material culture cannot 
be divorced from its social and psychological 
significance.

The concept of a bridge, as in the scheme 
produced for Dusseldorf’s Living Bridge competi
tion, as ‘a bundle’ of strips, producing a ‘ground 
for emergent activities’, offers a clear, if rather 
clich^d, formal image, but a blank in terms both of 
cultural reference and of materiality. This is equal
ly evident in the current, high-profile Kiasma art 
gallery installation, which ‘provides surfaces’ to 
break up the spaces and on which to hang art
works, but otherwise lacks real architectural 
content.
Kivi Sotamaa's talk, ‘dCoded', took place at the 
Architectural Association, London

Clare Meihuish reuiews...
Sotamaa and his dislike of 
‘designed environments'

vital statistics
• The latest government 
figures show that increases 
in average earnings slowed 
last autumn.The figure 
dropped to 3.9 per cent from 
4.4 per cent. Earlier in the 
year the increases had 
averaged 4.5 per cent - a 
'comfort level^according to 
the Bank of England.
• Asurvey bythelnstitute 
of Directors has revealed 
that business optimism 
has slumped to its lowest 
level in three years.The 
balance of companies more 
optimistic about prospects 
was just 10 per cent in 
December^compared with 
28 per cent last summer.The 
poll of 500 company 
directors showed weak 
order books and slipping 
performance.
• Thenumberof peoplein 
work in the UK rose by 
65,000 in the three months 
after 11 September, 
according to government 
figures. However, the 
number of manufacturing 
jobs crashed by 146,000 to 
3.78 million.
10|the architects' journal

Kivi Sotamaa is part of a ‘new type’ of design col
laborative, is what we were told, where ‘every 
project is treated as an opportunity for research’. 
So It would have been interesting to hear in more 
detail about this at some point during his AA 
lecture, and how it might relate to other areas of 
architectural and spatial research.

Sotamaa, from Finland, is part of Ocean North, 
whose theoretical proposal for the replacement of 
the World Trade Center towers (incorporating 
‘warping and interlocking skins’) was published 
last week in the Guardian - along with projects by 
Hani Rashid, Libeskind, and Foreign Office Archi
tects. The company of these three better-known 
practices is indicative. Ocean North sharing with 
them a preoccupation with form-making of a 
somewhat abstract sort. In Sotamaa’s case, this 
apparently derives from his dislike of ‘most 
designed environments’, on account of their 
inherently prescriptive effect on human behaviour 
patterns. In contrast, he claims his work allows the 
user ‘to take an active role’, and the formal lan
guage contains ‘no typological signs’; it ‘doesn’t 
reveal anything’. Yet he avers in the same breath 
that ‘the object requires you to adapt’, which 
sounds equally prescriptive in its way.

Judging from the work presented, this is 
achieved through an embrace of form-making 
without any evident basis in research of any kind.
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RICHARD REID'S ITALIAN JOB 
Kent practice Richard Reid and 
Associates has won a competition 
to masterplan the Bertalia-Lat- 
zaretto District in Bologna, Italy. 
The masterplan is for the design 
of a 60ha site and wili include an 
extension to the University of 
Bologna's departments of archi
tecture and engineering. The site 
will also provide residentiai 
accommodation for 1,200 stu
dents and a further 1,000 units of 
public and private housing. o

Buttress Fuller Alsop Williams has won planning 
consent for reefLiVE - Europe’s first interactive dive 
and snorkel centre. It will included SOm diameter 
pool containing rnore thani million gallons of 
seawater. Visitors will learn to snorkel and dive, 
surrounded by artificial reefs and reef fish. It will also 
include an aquarium with artificially grown live coral. 
There will be collaborations with key marine research 
institutes and conservation projects. The centre will 
be built near theTrafford Centre in Manchester. +

‘New heart' for Dagenham to 
roll off Ford production line

in York, including ihe Grade-1 listed Clifford Tower.
Woolner told the inquiry that it had been ‘a very 

conscious decision to come forward with a design 
that provides a calm setting for the listed buildings’.

He added that the practice had taken great care 
to develop a concept that blended the ‘informality 
of brick and stone and pitched roofs in Castiegate, 
to the civic scale of the stone courts building and 
Castle Museum’.

Woolner rubbished claims by opponents that 
the development will dwarf Clifford’s Tower, 
showing evidence that the building line is 25m 
from the base of the tower’s mound and that the 
tower will remain the dominant feature on the site.

The inquiry started last week, amid anger that 
the developer, l,and Securities, had already created 
a fall-back position (AT 17.1.02). It commissioned 
Sir Colin Stansfield Smith and lohn Pardey Archi
tect to work alongside Chapman Taylor to create 
an alternative vision.

The inquiry will cost the York taxpayer about 
£110,000. The scheme is supported by English 
Heritage and York City Council. CABE, the York 
Civic Trust and other local groups oppose it.

ARCHITECTURETVTOAIR 
TV company the Completely 
Creative Group will launch the 
Property Channel, a digital TV 
channel for the property industry, 
later this year. It will include 
commercial programming for 
construction industry profession- 
als.including architects.

Four emerging practices are taking part in a pro
ject to regenerate the Ford plant site in Dagenham, 
Essex. In a‘unique’arrangement, Shillam + Smith, 
Maccreanor Lavington and Dutch practices S333 
and West 8 will collaborate in the creation of their 
individual visions for the 80ha site.

The brief, from the Heart of Thames Gateway 
Partnership, asks the practices to ‘explore scenar
ios for urban change’ and ‘create a new heart’ for 
south Dagenham. They will cooperate through 
workshops while each develops its own regenera
tion strategy. It is not clear at this stage how the 
final design work will be allocated.

The partnership sees the project as an opportu
nity to ‘put radical urban thinking into practice’. 
Supporters include the mayor of London’s archi
tecture and urbanism unit, headed by Lord 
Rogers, who was present on the selection panel.

Shillam + Smith director Wendy Shillam said 
the arrangement marked a significant departure 
since the project was neither a direct competition, 
nor a fully integrated collaboration,

And project manager Bernadette McGuigan 
from Barking and Dagenham council said one of 
the priorities in the selection had been ‘to choose 
European and young practitioners who have col
laborated in this way in the past’.

S333 director Dominic Papa said that while the 
arrangement might seem uncomfortable for some 
UK practices, for the Dutch it was less unusual.

The strategies will be presented in April.
Zoe Blacklen

BRITISH MUSEUM CUTS BACK 
The British Museum will cut at 
least 1S per cent of Hs spending to 
reduce an impending £5 million 
deficK. It is considering redundan
cies, gallery closures or fewer 
exhibitions. The deficit was created 
by the drop In tourism following 
the attacks of 11 September.

MACKINTOSH EXHIBITION 
Two decorative panels by Charles 
Rennie Mackintosh went on pub
lic display at the Museum of 
Scotland In Edinburgh last week. 
The 1.5m x 1.8m panels formed 
part of Mackintosh's design for 
the famous Willow Tea Rooms. o

At last! Welsh Millennium
Centre is set to proceed
Work on Percy Thomas Partnership’s long-awaited 
Wales Millennium Centre is finally set to gel under 
way. The £75 million-plus centre - which won plan
ning approval back in 1999 and was due to open by 
March 2001 - has faced major delays due to funding 
difficulties and Welsh Assembly bureaucracy.

Construction work is due to start within the 
next month, once the assembly approves Ihe final 
outstanding legal issues this week. A spokesperson 
for the centre said they were ‘very positive’ that the 
project would proceed at last.

The news follows confirmation that the assem
bly will meet the £37 million funding shortfall. The 
Millennium Commission is committed to provid
ing £30 million with the Arts Council for Wales 
putting up another £10 million.

But project architect Jonathan Adams remained 
sceptical. ‘There was nothing to slop us going 
ahead a year ago,’ he said. ‘I’m not popping the 
champagne corks just yet. Call me superstitious.’

And he added that while the delays had been 
frustrating, they had allowed for the refinement of 
the design. ‘If it goes ahead as it is, it will be the 
equal of any other Millennium project,’ he said.

The building, on the site of the abandoned Zaha 
Hadid Cardiff Opera House scheme, will house 10 
arts organisations including the Welsh National 
Opera and the Diversions Dance Company. It will 
include a 1,900-seat theatre at its centre, enveloped 
by a huge steel shell 36m high at its peak.

Coppergate II architect goes 
on offensive to save design
Chapman Taylor senior partner Nigel Woolner, 
architect for the proposed Coppergate II scheme 
in York, has gone on the defensive in an attempt 
to save his design for the £60 million scheme 
currently embroiled in a public inquiry.

And Woolner revealed a previously unseen 
image of the project (below) to show how the 
design would fit into the historic fabric of the city.

Coppergate II is opposed by many local groups 
due to its proximity to a number of key historic sites

The Jubilee Bridge Trust has called 
for an injection of public funds to 
ensure the project (above) goes 
ahead, it needs to raise 50 per cent 
of the £15.5 million cost of the 
Jubilee Bridge, designed by ADG 
Architects, which will commemo
rate the Queen's Golden Jubilee. 
The cantilevered steel and glass 
structure will incorporate two 
sculptures by artist Philip Blacker 
- a lion and a unicorn. o

IBiChe architects' journal

How Coppergate II will fit into York's historic fabrk
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Benoy cashes in, home and abroadcompetitions
RIBA-APPROVED
Details of RlBA-approved 
competitions are available from 
the RIBACompetitionsOffice,
6 Melbourne Street, Leeds 
LS27PS, tel01132341335. 
fax 0113 246 0744, e-mail 
riba.competitions@mail.riba.org

URBAN SUSTAINABILITY
The government's Energy 
Efficiency Best Practice 
Programme has launched its 
fourth open ideas competition. 
This year's theme is urban 
sustainability. The 5ha site is the 
Lochend Butterfly and its 
surroundings,about a mile from 
the eastern end of Princes Street 
in central Edinburgh. A prize 
fund of £17,500 is on offer. 
Submission deadline is 26 
February.

Above: Benoy's £500 million BullRing scheme is progressing swiftly. Future Systems'Selfrfdges is also taking shape

Retail specialist Benoy is enjoying a marked jump 
in the proportion of work it is winning abroad, 
and is tracing the shift back to the success of its 
giant Kent shopping centre, Bluewater, and fol
low-up, the BullRing in Birmingham.

Keith Neill-Smith, director of design, told the 
AJ the firm has seen its work abroad rise from 10 
per cent a few years ago to more than 50 per cent 
currently, with developers keen to contact the firm 
after its 'calling card’ project for the north Kent 
scheme. ‘Before, we were asking clients to make a 
leap of faith,’ he said. 'As soon as you have a land
mark project, suddenly they think it’s worth 
taking a step with you.’

Benoy’s senior associate director James Utting 
said a new Hong Kong office for the practice - its 
first outside the UK - will capitalise on such inter
est, expressed from far eastern developers at events 
such as the retail conference MAFIC in Cannes 
and forthcoming property extravaganza, MIPIM.

Utting added that while the UK retail market is 
quiet - perhaps because of the end of out-of-town 
retail developments enforced by planning restric
tions - the international enquiries are increasing. 
They include rail firms keen to exploit their proper
ty interests alongside ‘captive’ markets.

In Hong Kong, Benoy is spearheading the £100 
million retail element of the £6 billion, 83,OOOm^ 
mixed-use scheme at Kowloon - the station 
designed by Sir Terry Farrell - for the Mass Transit 
Railway Corporation. The firm is also working in 
Malaysia on a mixed-use scheme in Kota Kemuing 
for Hicom Gamudo Developments and aims to take 
advani^e of China’s'still embryonic' retail sector.

And in Europe, the practice has won more key 
retail jobs. It is working alongside Ricardo Bofiil in 
Seville on the former Expo ’92 site on a scheme 
which will be anchored by the tallest office build

ing proposed in the city. And Benoy is designing a 
40,000m^ extension of a retail/leisure scheme 
south of Madrid, incorporating an existing lake 
with terraces for open-air dining.

On home soil, Utting is in charge of the £500 
million BullRing project in Birmingham, the 
largest inner-city development scheme in Europe, 
at I20,000m\ The scheme attempts to form new 
connections in the centre of the city in a series of 
‘city blocks’ unified by a glass ‘Skyplane’ roof to 
avoid appearing ‘monolithic’. The complicated 
project includes several level changes, more than 
3,000 car spaces, indoor markets and new 24-hour 
‘streets’ connecting down and across the site to an 
existing church. St Martin’s. Work on preparing 
the site alone cost upwards of £150 million.

The project is developed by the Birmingham 
Alliance - Hammerson, Land Securities and Hen
derson Global Investors - and includes two main 
anchors, one a Debenhams store, the other, the 
disc-clad Selfridges drawn up by Future Systems. 
The skeleton of the scheme is now up, with com
pletion of the entire project set for October 2003.

The nearby 24-slorey Rotunda offices, Birm
ingham’s key listed landmark, will also be 
refurbished, along with a possible residential 
scheme inside - architects are yet to be appointed 
and the developers are holding an Internet poll to 
gauge what locals want done with the building.

Benoy has also won planning consent for a £17 
million mixed-use project in Leamington Spa. The 
6,500m’ project includes the Grade IP-listed 
Regent Hotel, which has been integrated in the 
development. It should go on site later this year.

And Benoy is also about to submit a planning 
application for a new biomolecular sciences build
ing for the University of Nottingham.

OTHERS
UNIVERSITY OF LONDON 
Centre for knowledge, 
engineering and learning.The 
project will be phased, 
commencing with an initial 
feasibility exercise to establish 
the users to be accommodated 
within the proposed building, 
the quantum of floorspace and 
space usage. Contact David 
Sanders, Institute of Education, 
Birkbeck College and the 
University of London,
Malet Street, London WC1E 7HX, 
tel 020 76 31 6015, fax 020 7631 
6019, e-mail dsanders@bbk. 
ac.uk. Applications by 28.1.02.

INTERNATIONAL SPORTS VILLAGE
Development of an 
international sports village.Site 
requires land remediation, 
infrastructure and sports design 
elements. Contact Pat 
Thompson, special projects 
manager,the County Council of 
the City and County of Cardiff, 
County Hall, Atlantic 
Wharf, Cardiff CF104UW, tel029 
2078 8560, fax 029 2078 8341. 
Applications by 2.2.02

Davicj Taylor

• Richard Haut operates 
the weekly 'competitions' 
e-mailservice-telling 
architects about thousands of 
projects that they can apply 
for across Britain,lreland 
and Europe. Tel 0033 6 73 75 02 
76, e-mail hautrichard@hotmail. 
com. Web: communities.msn. 
com/RkhardHautscompetitions
14 the arxDhitectB* journal

Top: Benoy's Seville schemewKh Ricardo Bofiil. Bottom: Its plans for a 40,000m' retail scheme,south of Madrid
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Working details
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1£/
:ICreative solutions to detailing

1. re

The Working Detail series is a collation of 
ideas about the detailing of buildings; some 
demonstrating new and innovative techniques, 
others refine tried and tested methods of 
construction.The details originate from the 
building studies, which are published each 
week in the Architects’ journal.

Volumes 1-7 are available at £18.99 each or £99 for the set.

For further details or to order please cad 020 7505 6622 
Fax: 0207 505 6606 or email: crc@construct.emap.com
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WHAT'S NEW ONTHE WEB?
^ The AJ's award-

aj winning website

is bristling with 
new features. 
Visitajplus.co.uk 
now and you can:

Now download features lists 
for both the AJ and AJ Focus.To 
access them, click on the 
Information button on the left 
hand side of the homepage 
and follow the links. Also new 
is the AJ index for 2000.

It’s time for a 
good dose of 
American confidence

editorial letters
'Over paid,over sexed and over here.'The influx of 
Americans to our shores has long since been treated 
with a mixture of admiration, envy and suspicion. In the 
architectural world, the prejudice Is exacerbated by the 
fact that practices with American roots have proved 
particularly adept in areas where UK practices often fail. 
Their ability to think big and cut through bureaucracy, 
combined with a strong tradition of urban design makes 
them ideally placed to tackle the on-going dilemma of 
how to adapt the City of London to the needs of big 
business without destroying its essential character.

The Merrill Lynch Building featured in this week's 
building study occupies a site which would have left 
many architects (not to mention developers and clients) 
paralysed with fear. St Paul’s and the Old Bailey are close 
neighbours, while the shell of Wren's Christ Church and 
part of the City Wall - now a scheduled ancient 
monument - are among the historic structures which 
had to be incorporated into the new design. Swanke 
Hayden Connell, a practice with American roots, has 
risen to the challenge with aplomb. Key vistas have been 
retained. Historic fragments have been incorporated 
rather than swamped. The result is a complex 
composition of public, semi-public and private spaces of 
varying character with a reticence which belies the fact 
that the building is, by any standards, vast - the 
neighbouring Paternoster Square development was 
originally considered by the client but rejected on the 
grounds that the buildings were too small.

The current UK architecture scene is blessed with 
numerous highly talented small-scale practices. As Is 
demonstrated by the buildings in our small projects 
feature,there is a tendency for tiny commissions to be 
executed with a disproportionate amount of time and 
care.lt is a sad indictment of our urban design skills that 
the author of the English Heritage/CABE publication 
8u»7d/ngs in Context struggled to find good case studies, 
and little surprise that those which have been included 
are predominantly'llttlegems^ while monster projects 
are notable by their absence. What we need is a good 
dose of American confidence.

There’s more to Alsop 
than meets the eve

Design from Cambridge cannot 
help from a Part 2 position, in 
making architecture up to its 
standards.

Let’s choose the bright side 
and enjoy reading that column, 
though.
Constantine Orapsas,
Cambridge

(Mo need to conceal the 
act of plagiarism
Thanks for the usual amusing 
mix in last week’s AJ (17.1.02) - 
not least in talking of time pass
ing and change...

Will AJsop on copying for
gets that with Vital imagination’ 
there is never any need to con
ceal the source of its borrowing. 
‘There is a sense of power 

Although I understand that capable of transforming and
renewing what it adopts - too 
conscious, too exalted, to fear 
the accusation of plagiarism.’ 
That was Ruskin and is a far bet
ter stand for Koolhaas or Alsop 
to take.

Mick Timpson asks what is the 
point of Will Alsop’s column 
(Letters,AJ 17.1.02).

Will probably generates (a naive 
to me) envy to many, I feel that 
one must not ignore the mes
sages of his column. This 
column is one of the few (if not 
the only) articles in the 
A) concerned with architecture Even worse is Murray Fraser 
as a social art and its future as suggesting (Rogers) buildings 
such, and not as a mere profes- only to be valuable in so far as

they are different! (Tt’s not that 
If the pullquote at the end of they were not well designed but 

the page: ‘Globalisation, stan- just that they added very little 
dardisation and quantity to the impact of Pompidou

Lloyd’s...’
Tough on old Palladio, I 

would say - and would certainly 
have Walter Gropius turning in

Sion.

or
surveyors have created an envi
ronment that militates against 
the joys of being different,’ can 
not give a hint of what Alsop’s 
point is, then I think the prob- his grave, 
lem for architecture might be John McKean, Brighton 
more serious than expected.

Nevertheless, I want to The taming of our cities 
believe that people are able to must be questioned 
see beyond Alsop’s trips, jobs etc The likelihood that Frank Lloyd 
and worry a bit about the way Wright was never appreciated 
our profession is shaped and for his planning aspirations is

exactly the same as for Christo
pher Wren and Le Corbusier. 

Like so many others they 
like to take the opportunity to produced good individual 
say that Alsop’s practice has buildingsbutwerepossiblyoff- 
recently decided that a graduate beam when it came to town 
with distinction from a school planning (Martin Pawley, AJ 
rated as excellent by HEFCE, 17.1.02). 
four years’ practical experiei^ce 
and an MPhil in Environmental Pawley, especially when it comes

developed. His column shows 
the way.

On the other hand, I would

Everybody has a dream, even
Isabel Allen
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aj one hundred - it’s your last chance!
The deadline for this year's AJ100 is now upon ms-forms have to be returned tothe research company tomorrow. You should have received your forms if 
you qualified for last year's AJ 100 - the biggest and best review of which architectural practices are the largest in the country, which are expanding - 
andwhicharefeelingthesqueeze.YoucandownloadthequesdonnaireinWordorPDFformatsfromourwebsiteratajpius.co.uk. The AJ 100 also has 
statistics on fee income, regional variations and data on representation of women. And it is not Just the big boys who get a mention - practices with as 
few astwo staff are featured (those with 20 or more made it onto the main list last year). The new AJ100 will appear in March in the magazine and online.

The Architects'Journal welcomes your letters, whidi should preferably be typed cJouWe-stjaced. Rease address them to tJie editor at 151 Rosebery Avenue, 
Lcxidoft EC1fl4G8. fac them on 020 75056701. or e-ma»l them to engala nswUjn@construct.emap com to »Trve by 10am on the Monday before publjcatlon 
Letters intended for publicatron should mclude a daytime telephone number The editor resents the nghi to shorten letters.

♦ YOU CAN ALSO AIR YOUR VIEWS ON OUR ONLINE DISCUSSION FORUM AT: WWW. AJPLUS.COJJK

sour taste in my mouth after see
ing what he proposed for 
Coppergate II in York, a plan 
that remains largely intact in the 
Chapman Taylor scheme, sub
jected by the council to facade 
revisions and now opposed in 
the ongoing inquiry by CABE, 
quite rightly, for insufficient 
design quality.

So what has been created 
with the ‘intelligent surgery’ and 
the ‘bold new interventions’ at 
the palace? What is in the new 
quadrangle that is worth going 
to see? Does it act as anything 
other than a yard from which to 
view all the blacked-out private 
rooms? And the great square 
forecourt that supplants one 
dead space with another, only 
now replete with the requisite 

cafes for the visiting citi
zens of other countries - 
all the subjects being too 
busy getting on with their 
lives so they can continue 
to pay taxes for the upkeep 
and extension of royal 
palaces and great empty 
squares visited by said citi
zens from other countries 
- occasionally joined by 

the ubiquitous knighted and 
pontificating architect!

Sorry, I forgot, it is where aU 
the major national events are 
supposed to be held. But don’t 
they already happen at the other 
end of the Mall, in a Trafalgar 
Square to be transformed by an 
equally bland scheme by Lord 
Foster?
David Guy, London WC1

pletely so that we could actually 
use the gardens as a park. Subtle 
would be to remove the ostenta
tious family sculpture.

Instead the architecture 
which makes the palace ‘more 
civic and more accountable’ 
punches holes in one facade and 
encloses a square to be sugges
tive of St Peter’s in Rome. Surely 
that is just substituting the 
imagery of one historically 
manipulative, insidious and 
increasingly irrelevant institu
tion for another?

How does the architecture 
‘address issues of ritual and rela
tionship between buildings and 
people’ that are meaningful in a 
democracy? 1 cannot see how 
th is proposi lion does either, save 
for the fact that it says it does in

A 'no* to Farrell's timely 
idea - viva la Republic!
Few things have irritated me in 
the past 12 months quite so 
much - though not for a lack of 
candidates - as the gratuitous 
self-promotion of Terry Farrell 
in his redesign for Buckingham 
Palace.

It was therefore a disappoint
ment to see it published in the AJ 
(10.1.02) with re-heat backing 
from Paul Hyell, obviously at the 
time more conscious of the R’ 
rather than the (more relevant?) 
‘r or ‘A’ in the abbreviated organ 
of which he is president.

Both he and Farrell ignore 
the fact that you cannot extri
cate attempts to reshape royal 
palaces from a wider discussion 
on the relevance of monarchy, 
and their doing so rather 
conveniently qualifies any 
subsequent comment on 
the accuracy of the pro
posal description. What 
Farrell’s ‘canny mind’ has 
singularly failed to do, 
when ‘looking forward on 
behalf of our past’, is to 
actually reflect on the 
dilemma of monarchy as it 
could, rather than does exist.

There was a particularly 
poignant scene in the documen
tary where Farrell, standing 
beside the wall on Constitution 
Hill, said that he considered 
himself a citizen rather than a 
subject. If only we could all 
change the constitution that 
easily! Of course, it would mean 
no more knighthoods...

The article describes the 
proposals as radical, provoca
tive, generous, conciliatory, 
brilliant, rich, subtle and colour
ful. 1 would love to know which 
scheme is being assessed! Radi
cal would he to stop calling it a 
royal palace and paint it red. Or 
better still, to enclose it in a 
Gotten grid as a rusting symbol 
of misplaced and unelecled 
power. Generous would be to 
take all the railings away com

to urbanism and new towns. If 
he could find the answers via 
their contributions, he would 
certainly produce the bestseller 
of all time.

The consensus is surely that 
great architects' vision does not 
go beyond theniidves and their 
ego; they therefore cannot fiilly 
extend their talent to a whole 
town of people and its workings. 
This applies to some architec
tural journalists too, I think, in 
so much as some plots cannot be 
manipulated.

New York apartments were 
already a landmark when Frank 
Lloyd Wright was pushing his 
pen in other directions and 
despite the fact the Americans 
were never short of space they 
still built upwards, all in his time.

Most cities that have grown 
organically can suffer obsoles
cence and still exist modestly 
l>ecause they have natural roots, 
but the Milton Keynes men
tioned is in a slate of reparation 
already after just 30 years. It is a 
concept town solely, in a sense 
like Brasilia or Canberra, a one- 
off that can never solve the 
problem of urbanisation as we 
know it.

Not even Wimbledon FC 
could possibly make it a success.

Flat and featureless or sky- 
high does not fit the character of 
must British towns and is more a 
characteristic of America.

Our characteristics are still 
predominately urban and rural, 
and great architects concepts of 
taming the landscape must 
always be questionable.
Rex Hawkesworth, Portsmouth

the article. Perhaps before Paul 
Hyett sweeps away the self-per
petuating triumvirate of state, 
church
(although I am not sure of the 
context in which it comes up in 
the article), maybe he should 
reflect on the quantity of land 
the church owns with the Queen 
still at its head, and the dispro
portionate number of seats the 
bishops hold in Parliament, 
which is, of course, the seat of 
Her Majesty’s government! Not 
exactly what I would called 
waned and faded institutions.

Similarly, he may wish to 
remember, before he elevates 
the knighthood, that the highest 
honour in a democratic land is 
to serve as elected representative 
of your peers.

Perhaps the sweeping ges
tures of Farrell urbanism leave a

monarchyand

PS: Isn’t it about time the AJ and 
Will Alsop discussed his expens
es - 1 see in his latest musings 
from flight BA093 that he occu
pied seat 61A. This sounds 
suspiciously like economy class, 
which does not really ring true 
with the lifestyle portrayed in 
the other ‘letters from... ’

I won’t even start on his 
appraisal of religion, naive in the 
extreme, from 29 November.
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Nibnose and Rasper 
don't get a look in
Regarding the letter from Bruce 
Snelling concerning the Honey- 
wood books (Letters, A) 
17.1.02). I always put Nibnose 
and Rasper on my tender lists 
but they never seem to get the 
jobs.
Joe Hayward, Stanmore 
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will alsop
Time for our cultural melange

in a positive light

people
Ben Morris recognises that his immodest 
claims may make him sound pretentious to 
the uninitiated but, nonetheless, he believes 
that his company, Vector Special Projects, has 

I ‘changed the face of architecture’. When you 
are in the middle of his office, surrounded by 

I new inventions, prototype designs and 
working scale models, it is a believable claim. 
Even more so when you examine his rapidly 
expanding portfolio of projects.

Morris is the man who has made ETFE 
foil roof covering into a sexy business. Look 
at the defining character of the Eden Project 
or Magna Science Adventure Centre; the 
‘cladding’ material is Morris’ handiwork. 
But it is not just the immediate aesthetic 
which is so different; were it not for his 
technical research and development of the 
product, those structures would not have 
been possible.

His enjoyment comes from pushing the 
boundaries of materials. After all, he says, 
the objective of architecture is to define 
spaces and enclose people, and ‘this material 
allows us to create almost invisible spaces; 
defined, but almost imperceptibly so’. It is 
the extension of this search for lightness and 
efficiency that exercises him, but he has 
other ambitions as well.

Trained as a craft potter when he left 
school, Morris says he has always ‘collected 
skills'. After an arts foundation course at 
Hornsey College of Art, he toyed with fine art 
and architecture, plumping for architecture 
because his family told him there was more 
money in it. But demoralised with the 
architectural teaching at Oxford Polytechnic, 
he quit after tvrt) years to go back to painting 
and sculpture, making money on the side as a 
shopfitter (working 24-hour shifts to earn 
standard, double and triple time rates of pay).

Returning to college, he achieved a first 
degree at North London Polytechnic and 
spent his year out at Pentagram and doing a 
voluntary service placement in Zimbabwe. 
One year after independence, he was 
leaching children and ZAPU war veterans in 
Matabeleland but left a few years before the 
massacres.

Returning to the East End, he qualified, 
and with four other partners set up an 
architectural practice called Community 
Land Use, specialising in youth centres, 
community halls and other local state- 
funded facilities. But even though he learnt a 
great deal about running jobs, understanding 
contracts and organising projects, he tired of 
the ‘bureaucracy of the grant application’ and
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to
to them? And think of the untold damage 
done to such a house as it suffers the 
easternisation (very often) of a western ideal.

The British tend to be bigoted in all walks of 
life.Even though they haveshownthe 
capacity to both absorb and even identify 
with cultures when they themselvesare 
abroad (India for exan>ple), when at home 
they believe they are always right.

The press coverage of Martin Creeds'Turner 
Prize-winning installation of a room with 
lights going on and off every five seconds, was 
written as though no person In their right 
mind could possibly take the work seriously. 
There is a smugness in the coverage of the 
award that suggests that no one, except the 
art cognoscenti, could possibly think 
differently. It is like searching for an 
unconventional or original thought in the bar 
in the golf club.

I do not care whether Creeds' work is seen 
as being good or bad, crucial or irrelevant, but 
I do care that we live In a society that can 
entertain, tolerate and embrace new ideas, 
new levels of risk and the strange. It is odd 
that we should be creating legislation that 
will make it more difficult for people who can 
enrich our cultural melange to live here. We 
are either in favour of a multicultural society, 
or not. If we are, we should not be measuring 
our immigrants by how British they are.

I was standing in front of a canvas yesterday 
trying to see what a nursery school should, or 
could be. As I drifted through the possibilities 
of form, behaviour, desire and experience, I 
discovered that a new nursery school should 
make no assumption about the culture in 
which it exists. We live in a rapidly changing 
'idea'andthefabricofthe school should be 
multilayered.
WA, from seat 7KAirCanada flight AC869, London 
toCanada

David Blunkett is struggling with his terrorist 
bill, which has within it an inherent idea of 
what is acceptable behaviour to an assumed 
British sensibility. Although not intended, it is 
a type of definition of culture. If we wish to live 
in a multicultural society, we may have to 
accept that the texture of day-to-day life will 
not always seem as smooth as it always used 
to be remembered.

In the world of the built environment,the 
idea of a reference to the vernacular in the 
future will be difficult as we allow different 
forms of cultural expression to creep into 
towns and cities. To date we have mosques, 
which perhaps ought to be better examples 
of their foreign counterparts, and we have 
imported neo-Spanish haciendas,thanks not 
to the Spanish, but to the English tourist.The 
first is still frowned upon by local residents 
and the second accepted with open arms by 
the planners as volume home builders explain 
them away as existing due to'market forces'

Presumably, as more Brits go to far-flung 
destinations, we will be seeing chattel huts 
from Barbados,Thai houses on stilts and yurts 
beginning to emerge into our urban fabric. I 
would much rather see cultural diversity in 
our environs than temporal reference. In the 
first case, various geographical starting 
points would eventually be merged into 
pretentiously fascinating mutants. It would 
be interesting to see how these building 
types would transform to cope with dense 
minor inner-city requirements.The case of 
historic reference is really there, I suspect, 
initially to give credibility to a rather 
indifferent building. ATudor style gives 
weight to the light-weight building block as 
well as a connection to the power and wit of 
Henry VIII. This obsession with history Isa 
direct snub to our new immigrants. What 
meaning does an Elizabethan reference have

'Presumably, as more Brits go to far-flung 

destinations, we will be seeing chattel huts 

from Barbados and Thai houses on stilts’
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Modern-day engineer-inventor Ben Morris is keen to push the boundaries of 
materials, to spark ideas and take people beyond their perceptions of what 
is possible, as well as reminding them of what is impossible
by austin williams, photograph by will pryce

mind over matter

their perceptions of what is possible, as well as 
reminding them of what is impossible. In this 
way, ‘meetings become more than just the 
sum of their parts, they become inventive’. He 
says; ‘What people wanted to do 30 years ago, 
but couldn’t because of the limitations in 
materials, is now possible. We can span 
greater distances, with fractions of the 
amount of material and embodied enei^.’

Buckminster Fuller’s concept of 
‘ephemeralisation’, doing more with less - 
with the objective of doing yet more - is 
implicit in all that Morris does. A modern- 
day, engineer-inventor, with a keen sense of 
design, infectious enthusiasm and a constant 
experimentation with materials, Morris’ 
studios are full of hi-tech prototypes, 
fabricated extrusions, computer models as 
well as some Heath Robinson try-outs.

Having provided the know-how for the 
material for the last 10 years, there is now 
growing pressure on him to maintain his 
market dominance. Fortunately, as a 
committed believer in his product, Morris 
still has the most intelligence to sell.

the architects' journal [19

‘enough work to feed me’, he employed two 
others and quit his real day job.

Some 10 years later, he has a client list of 
some of the most prestigious architects and 
engineers in the world. His varied experiences 
have given him a resolute perspective on how 
jobs should be run. He swears by face-to-face 
meetings where psossible, sitting down with a 
sketch pad to explain his material and to 
explore its potential.

Architecture, he argues, is a very 
contradictory industry; full of tensions and 
specific interests wanting to pull together 
but often pulling apart. So are the tensions 
exacerbated by specialist consultants like 
himself? Surprisingly, he sees himself as a 
generalist rather than a specialist, and totally 
refutes the notion that anyone should sit 
outside the dialogue. He argues that he is in 
the business of ‘selling intelligence’. His 
knowledge can be inputted into a scheme 
proposal to reduce the material used, and 
hence the cost, while still making it 
profitable for all the parties.

His objective is to take people l>eyond

went to work for Sheppard Robson. It was 
here that, by chance, he began his long-term 
commitment to light structures.

Sheppard Robson's design for Chelsea and 
Westminster Hospital - described by Morris 
as ‘an extremely innovative building which 
marked Thatcher’s “green” NHS credentials’ 
- used a relatively unknown material to create 
the biggest naturally ventilated atrium in the 
world. The material, ETFE (first used in the 
UK at CentreParcsin 1983) was still regarded 
as cutting edge. Morris decided to follow up 
with a phone call to the German supplier 
Stefan Lehnert, and the rest is history.

Before long, Morris and Lehnert had 
formed a partnership, with Morris running 
the UK side of the business from a mobile 
phone in Sheppard Robson’s office and a 
computer in his front room. He remembers 
the days when his friends thought he had 
become a yuppie because he was always 
talking on a chunky first-generation mobile 
phone, running jobs all over the country, 
using his own crew of installers, and doing 
the drawings at night. When Vector had
2-4 January 2002



a life in 
architecture
juliamartin pawley

Only way to levitate office workers 
is to liberate them from the office

neuberger
Rabbi Julia Neuberger regularly 
walks through London's Regent's 
Park on herwayto work. She 
relishes its mixture of formality 
and naturalness: 'Thosealmost 
over-the-top plant arrangements, 
but the birds and ducksall over 
the place because they can't really 
be kept under control.'

As chief executive of the King's 
FurKi, her office is in Cavendish 
Square, in two adjoining Adam- 
styie buildings with a bronze 
Madonna and Child by Epstein 
over a central archway. A modern 
rear extension was converted by 
Latham Architects in the 1990s for 
the King's Fund. Neuberger 
admires the way in which Latham's 
conversion interweaves the 
various parts of the building. 
Here,too,theret$ an oasis: 'The 
inner courtyardand garden which 
pull all disparate spaces together, 
to create an environment which is 
conducive to thought and 
reflection in the centre of London.' 
(see picture)

'BlueSpace'. This office of the future is stuffed with 
information gimmicks, from urgent messages that 
beam onto the wall and signs that light up when 
you walk in and go out when you leave, to chairs 
and tables that automatically adjust to the height 
and correct angle of repose for anyone who sits at 
them.

Portentously, IBM announces that 'BlueSpace' 
marks the beginningof a blurring of the distinction 
between animate and inanimate devices in the 
office. So it might, but is this what the millionaire 

office worker of the future will 
have in mind? Surely the idea of 
allowing employees to 'cus
tomise their cubicles', no matter 
how dressed up with new tech
nology, is always going to be 
just another version of pin-up 
pictures in a prison cell. Even 
today's office workers express 
little interest in it. They prefer a 
gym, real coffee and free child 
care. As for the prototype mil
lionaire athletes who gave birth 
to the great stadia of the 1990s, 
they could hardly care less 
about the office towers of the 
2010s. They are already deep 
into messy divorces, multiple 
homes, private jets and five-year 
sponsorship deals.

The sportsperson has a prob
lem with liberation because he 
or she lives or dies by their 
performance in the stadium. 

But why should business be similarly tied to the 
office building?

No matter how much real business Is done on 
the telephone, on mobiles, at home, from cars, from 
hotels, from aeroplanes, the focus of business 
design is always the office.'Like the mother ship in 
Star Trek,' a BlueSpace enthusiast reverently 
described it.

This is bunkum. What the office of the future 
designer has to grasp is that liberation in the office 
is not real liberation at all. Whereas liberation from 
the office is halfway to being a millionaire.

Once upon a time in America, gazing out over a 
sports stadium a hundred times the size of the Baths 
of Caracalla, I asked the architect who designed it 
what would have to be done to attract investment 
on this scale into the design of an ordinary office 
building. To my surprise he replied without hesita
tion: 'Leverage the value of the ordinary office 
worker to the level of the celebrity athlete.'

I have had occasion to reflect on this answer 
ever since. Obviously it can be interpreted as a 
way of stating the impossible - how could two-a- 
penny office workers command 
the sponsorship heaped on 
the heads of international 
footballers?

But, somewhat less obviously, 
it can also be taken at face value 
- office workers could be'lever
aged' to the value of sporting 
stars if only someone could work 
out how to design a new kind of 
building for them. These days I 
favour the second point of view.
From the acres of budget 
'sheetrock wizardry' still going 
up in the US, to the 150-year- 
proof parliamentary building by 
the Thames in London, you can 
hear the levers of leverage 
grinding and the status of the 
office worker rising with each 
passing day.

Right at the heart of this 
process is the office 
landscape/space planning/IT 
alliance, a bundle of marketeers made up of old 
office furniture industry types, survivors of the 
old interior design profession, and bright sparks 
from the still-full-of-surprises computer industry. 
These people spend much of their time unveiling 
'offices of the future'.like fishermen hoping to hook 
the first millionaire office worker.

So far there have been no sightings of this beast, 
but that may be because today's 'offices of the 
future' simply don't go far enough.Take IBM-Steel- 
case, whose latest attempt at mulching one out 
of architecture, furniture and technology is called
201 the architects' journal

This office of the 

future is stuffed 

with gimmicks, 
from urgent 

messages that 

beam onto the 

wall and signs 

that light up 
when you walk in 

and go out’

Her final choice Is the old part of 
Guy's Hospital, In south London. 
She finds it 'absolutely magical, 
and not only architecturally. It has 
open terrace areas where patients 
could be in the fresh air but still be 
protected from rain. And although 
itwas built in 1732,itatime 
before infection was understood, 
there are parts which can be 
closed off to provide isolation. 
Everything has been carefully 
thought through to produce a 
sense of a really healing 
environment. 'And that,'says 
Neuberger.'is something we have 
been bad at doing until relatively 
recently.'

Deborah Singmaster 
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The look is unmistakable, the effect remarkable.

For room interiors designed for a more 
^ discerning eye, yoo need a door that stands 

out from the crowd.
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r. ■ The non-residential schemes featured in part two of the AJ Small Projects competition 
^ show a wide range of different building types carried out on limited budgets. All the 

:iELLtSk schemes were completed for less than £250,000. Selected schemes from this week's 
o crop and last week’s selection of domestic projects will be exhibited at the RIBA in April
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Undulating timber screens provide visual
and teKtural contrast,forming individual
styling alcoves atthe John Came Hair Salon
in Wimbledon, London. Adjustable lighting
to each bay allows daylight simulation while
the stylist Is working, toning it down to
ambient levels controlled by the customer.
Lighting is generally from concealed
sources and backlit panes of light which
create a layered light designed to flatter the
customer and give the illusion of space
extending beyond the salon. Ancillary
spaces are concealed behind diaphanous
backlit screens creatirsg a sense of depth
and intrigue while retaining the clean lines
ofthemainspaces.
Contract value: £230,000

AARON EVANS ASSOCIATES
The project required the refurbishment.
reorganisation and extension of existing
facilities housed within a Grade ll-listed

i:-building for the Black Swan Guild in Frome. The
expanded facilities includea glazed cafeteria
extension and link which connect the galleries
of the main building to the previously detached
gallery in the Grade IMisted Round Tower.
These provide a backdrop to the terrace and
sculpture courtyard and give the centre a much
improved presence to the street. The link also
offers opportunities for visitors to view the
residential artisans at work. A new lift serves
disabled visitors.
Contract value: £ 132,000
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MCKEOWN ALEXANDER
The conversion of an existing Interior of a
sheltered housing project at Drakemire Drive
in Castlemitk, Glasgow, involved the
rationalisation of a plan tocreate a larger
kitchen, internet booth and TV zone and
lounge. A slatted wail and moving door
separate the kitchen from the lounge. The light
source behind the wall of the internet booth
makes a virtue of an internalised space in the
plan. A hearth gives form and focus to the
lounge and custom-made furniture by
McKeown Alexander and Andy Harrold
completes this small, but rejuvenated, space
Project cost: £22,000

SDFTRUDM
Designworks isa flagship menswear store in London's Soho which has a stage-like window 
display Incorporating an accessories vitrine and raised typography - a contemporary take 
on the traditional shopfronts of Bond Street and Savile Row. Reflex was the contractor,
Stockdale was the QS and E-fMTecnica was the services engineer.
Project cost: £150,000

In this shop for John Smedley on London's King's Road, the ceiling and right hand wall are 
made from a charcoal grey stretched plastic material, used in tension to create a perfectly 
flat surface which gives a subtle diffuse reflection of the space. Two lines of glass shelves 
frameand illuminatethewomenswearcollection.Onthe left-hand side, mirror polished 
stainless steel shelves cantileverout from a white lacquered wall. Displays are illuminated 
by slots of light reflected off the underside of the shelf above. Glowing polycarbonate light 
boxes provide thefocus on theshopfloor. They support glass shelves and stainless steel 
display rails, all of which are reflected in the mirror-polished base of the units. Deane &
Amos was the contractor, Stockdale was the QS and E + M Tecnica was the services
engineer.
Project cost: £ 120,000
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The architect has designed play structures
within the new landscape of the redeveloped
Holly Street Estate Evergreen Adventure
Playground In Hackney, east London. They
include a 'Pole Forest' -17 telegraph poles
make a high space, hooks and cables support
flags and canopies; 'Sky Dens'- two 9m high
steel towers clad in plywood or green oak
create elevated dens and magical spaces; a
'Tree Walk' - steep walkways within the tree
canopy;and a bridge connecting the highest
ground to the south Sky Den. The towers cost
£16,000 each.The three-phase improvement
of the playground cost £ 180,000, much of
which was funded by sponsorship.Steelwork
was by Singer & James; timber cladding by
ColinTrevellon Boatbuilder.

STUDIO 4
The architect has refurbished the outpatients'
department at the Western Eye Hospital, part
of St Mary's Hospital In north London. By
reorganising the services and running them
all in a lowered ceiling along the length of the
department, the waiting area could be
stripped out to create a full-height space that
is brlght,airy and clearly organised.The single
volume Is ordered and articulated by a series
of coloured walls which emphasise and define
the different activities of reception, waiting
and testing and also help guide users around
the department.TheQS was Love Jenkins
Associates.
Project cost: £71,000
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ALEXANDER:SEDGLEY
Utilitarian, unloved and abused, Acton
Health Centre needed a new image for
the provision of community
healthcare. A new high-profile
entrance, better signage and security
immediately improve the first
impression of the centre. The open
reception was designed to reduce
potential confrontation between user
groups and staff. The waiting area was
fitted out to include new seating and a

Bass

children's play area; new feature
lighting complements a bold colour KII1II II
scheme. Externally, a landscape of
decking and planters now fills the
windswept wasteland courtyard of
former days.The main contractor was
Frencon.
Contract value: £200,000

FELCE & GUY PARTNERSHIP
The March Church of England Primary School
commissioned the architect to design a single-
storey extension to the existing school to provide a
new library and group room with some internal
refurbishment of the existing space. The building is
a traditional brick cavity construction with a simple
steel frame to support the spanning timber rafters.
The roof comprises a Kalzip aluminium standing-
seam roof wKh bespoke Kalzip aluminium
guttering.The exposed rafters cantilever out across
the decking to provide a degree of sun shading to
the roomsduringsummerand shelter in winter.
Full-height glazing encourages natural light and
ventilation of rooms while allowing even small
children a view out across the playing fields.
Contract value: £197,502.98

A fit-out for Util is Consulting at Shad Thames, London, provides living and working
space. The design strategy echoes that of the client's activity as a management
consultancy. Each daily activity has a flexible relationship with its neighbours, allowing
for numerous reconfigurations of the space.The main living and working spaces are
divided by a 4m diameter metal wheel which can be rolled aside or used as a projecting 
screen and magnetic white board.The raised platform in the living area has two floor 
flaps that can be oper>edtobecomewalls,reveanng beds below.The kitchen wall pivots 
at door head height to separate the kitchen from the living room.The master bedroom 
and bathroom float on glass,framed by light; they are separated from the work area by 
glass and fabric. Fluid was the structural engineer; the contractor was Lie Construction.
Cost:£160,000
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BPTW
The brief from client B & HS Management 
required a redesign of the office reception in 
a five-storey mixed-use building on London's 
Savile Row that would alter circulation and 
produce a more attractive environment.The 
removal of a partition wall increased 
available space to accommodate the 
circulation changes, and a new entrance 
screen and bespoke reception desk defines 
the reception area as modern and user 
friendly.The floor and wall finishes to the 
lobby, stairwelland lift interior, combined 
with the curved ceiling, provide a feeling of 
light and energy,whllemaintaimnga sense 
of formality. A new entrance canopy 
provides psychological, as well as climatic, 
protection. Building works were carried out 
by Durkan Pudelek.
Project cost: £100,000

This project at the Engineering Building of Queen Mary College, University of London, brings 
together two disparate buildings on a modest budget. The main concept was to create a 
definite entrance to the Faculty of Engineering, and at the same time to improve access for 
less-able-bodied people.Lighting,positioned within a cruciform suspended ceiling, indicates 
the various routes through the busy cntrar>ce. At night, blue LEO floor lamps along the glazed 
elevation illuminate and transform the space. A fully glazed screen with double doors gives 
dear views into the faculty and subtle graphics announce its function.
Project cost: £167,000

CURL LA TOURELLE 
ARCHITECTS
The Primary Learning Support Unit at Argyte 
Primary School in central London is located 
on the roof of a Victorian building. It is an 
oasis for children with behavioural problems. 
The street elevation reflects the style of the 
old parapet, with clerestory windows framing 
the roofscape. Roof playground elevations, in 
corttrastare a jigsaw of rich chestnut-stained 
marine ply and glazing. The existing 
structure below defined the plan of the unit 
and the use of lightweight materials. Exposed 
structural beams give additional internal 
height. Entrance is via a carwpied deck into a 
sky-lit kKchen/cloak room. A sinuous 
furniture unit demarcates the adjacent 
ciassroom.Thereisalsoa'calmroom'. Colours 
are cool greys, blues, lilac. The structural 
engineer was Michael Barclay Partnership, 
theQSVB Johnson & Partnership and the 
contractorGreyline Builders.
Project cost: £130,000
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BUCKLEY GRAY
The project involved the refurbishment of the 1970s Solar House in east London for the Crown Prosecution Service. The 
keydesignmovewasto reclaim thedarkandunusableexternal spaces around the reception by extending the building 
out to the edge of thefirstfloor envelope. A new frameless glass facade wraps a light and airy space Internally, while 
creating visual impact to the streetscape outside. Relocating the reception desk gave the necessary focal point within 
the space, as well as allowing unrestricted views out for security. The strong, simple line of the new projecting canopy 
defines the new insertion from the old building above. New planting and lighting enhances the exterior.The structural 
engineer was David Berle Consulting Engineers and the main contractor was JJ Builders & Contractors.
Contract value: £150,000
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The project involved the extension of the art department at the Mayfield 
School Art Studio, St Leonards, to provide a sixth form studio and sculpture 
gallery. A simple enclosure was roofed with a PVC fabric tensile structure 
which allowed light to diffuse gently within the studio.The fabric structure 
is supported by a central inclined mast, which adds drama to the space, and 
a series of steel sectors running around the perimeter of the terrace. 
Sections and columns provide drainage.The new studio is accessed directly 
from the existing studio space and the tented roof covers a small external 
terrace.The roofalso acts asa landmark for the department, particularly at 
night.The space can be used as a small hall for end-of-term parties and is 
available to the local community out of term time.The structural engineer 
was Colin Toms & Partners and the main contractor was Philcox Brothers. 
Contract value: £65,000
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USHIDA FINDLAY tUK)
Graveney,a progressive state school in south London, 
received funding from the government to create an 
interactive multimedia lab.The school invited the 
practice to design an innovative and flexible teaching 
environment incorporating state-of-the-art technology. 
During the day the room is used by different school 
groups. It is fully adaptable with mobile desks powered 
by flex! cables from above which plug into the sides.The 
desks contain individual computers accessed through 
flip-up lids fitted with screens.A multimedia wall at one 
erwl of the room contains a smart board with supporting 
equipment concealed behind lockable panels. A raised 
teacher's podium, with a mobile demonstration desk, is 
fixed in front of the smart board.
Project cost; £70,000
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An existing masonry wall was removed from a former tea room
and chandlery, creating a new 6.6m wide space, and new
sliding/folding glazed doors installed which open onto an
external raised deck adjacent to theThames at Bray Marina,
Windsor.The new Riverside Bar and Grill is run by Heston
Blumenthal,whoalso runs the Fat Duck in Bray. The external deck
provides room for 120 covers depending on the weather. The
Interior space has a series of back- and edge-lit black walnut
panels; the bar servery incorporates references to traditional boat
building forms and is clad in alternating boards of black walnut
and iroko. Flooring is recycled bamboo planks; the seating is black
walnut.The main contractor was H Parfitt and Bruce Tipper.
Construction cost: £85,000

NUGENT VALLIS BRIERLEY
The architect identified a split-level site within mature planting by the 
main sports field of Blundell's School In Tiverton, Devon, to house this 
hospitality centre. The building is orientated to give the lower and upper 
ground floors separate aspects, resulting in a contemporary solution to 
a traditional pavilion aesthetic. The plan form reflects the hierarchy of 
internal spaces, with the upper floor function area expressed externally 
as a complete oval clad in vertical cedar boards with a rendered plinth, 
and the external lower ground spaces as a traditional rough-cast 
building forming a base to the main paviiion.The intention is to add a 
fabric covered viewing balcony at second floor level.The engineer was 
Hastings Clements & Leach; the contractor was John Smith Construction. 
Project cost: £220,000
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IBARRY GRACE ASSOCIATES 
The Moist cafebar in Blackburn Is the client's first and 
flagship outlet.The brief was to convert 200m* of 
dilapidated offices into a slick modern space with the 
flexibility to serve quality food in the daytime to local 
busirtesses and to open as a sophisticated bar hosting 
the best local DJ talent by night. The bar, although only 
120m’lnarea,is split into three spaces:the lounge with 
padded effect walls and sofas;the dance floor with blue 
neon backlit polycarbonate wall panels; and the bar 
with white cuboid MOF panels and a stainless steel bar. 
Project cost: approx £100,000
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ADAM & FRANCES VCELCKER
The scheme at St Maelog's Church In Llanfaelog, Anglesey,
comprises new accommodation within the church at the west end
reordering of the remainder, Improved access and new services.
WCs, a kitchen and a hallway are provided at ground floor level.
with a gallery meeting room above. This can open out to the nave
when large services or events take place, or can be closed off for
meetings. Pews were removed and replaced with loose chairs.
giving an opportunity to provide underfloor heating throughout.
The high table Is retained, but a new nave altar is added, along with
matching rails, lectern,font base and aumbry,all made by a local
furniture maker. The glass above the gallery was etched by a local
glass artist; both this and the new furniture use theTree of Ufe'as
a source of Inspiration. A proliferation of steps at the entrance
area was replaced by a ramp, and new lighting and sound systems
were installed.
Contract value; approx £203,000
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a ATRIA & WALLS
Merrill Lynch European HQ, London

• Architectural steel plate 
beams and cables

• Stainless steel gantry/rails
• 6m laminated structural 

glass beams
• Eckelt Litewalf structural glazing
• Solar control and silk-screen 

printed glass
• Micro louvre glass units
• Glass beam load testing
• Access equipment

I I

Gloss Beom

Client: Merrill Lynch 
Architect: Swonke Hayden Connell 
Structural & Facade Engineer: Ove Anjp 
Q.S.: Gardiner & Theobald 
Construction Manager: M.A.C.E.

Sf^C£ DECKS design CD 
avotable for the A/cNtect 

ondSnglneer

BOLTED GLASS • GLASS FACADES • SKY SYSTEMS

SPACE DECKS LIMITED
Chord Business Pork Chard,
Somerset TA20 IFA
Tel: 01460 260800 Fax 01460 66123
Email: sates@^xicedecks.co.uk
www.spQcedecks.co.uk



Swanke Hayden Connell Architects has taken an inaccessible 
backland in Newgate and created a'simple', 'undemonstrative' 
HQ for financial powerhouse Merrill Lynch that complements, 
rather than competes with, the City of London's historic past
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Owrch of the Holy Sepulchre GUtspurStreet TbeVtaduct
Tavern No 126

‘An invasion -and one more of Vandals than 
Goths,’ was Lord St John of Fawsley’s view 
(back in 1990) of the influx of American 
architectural practices into Britain. The for
mer chairman of the now-defunct Royal 
Fine Art Commission saw lx>ndon as threat
ened ‘with a rash of quite unsuitable 
buildings... Urban design is not the Ameri
can architect’s strong point.’

The irony was that, even as Lord Fawsley 
spoke, American architects were imposing 
some formal order on the London develop
ment boom fuelled by the pro-enterprise 
policies of Margaret Thatcher. Even Richard 
Rogers - no admirer of Thatcher or of the

world champions — as evidenced by the 
history of the site at Newgate, in the City of 
London, where the giant investment bank 
and asset manager Merrill Lynch has recent
ly completed its British headquarters. It has 
taken a practice with its roots in the US, 
Swanke Hayden Connell Architects 
(SHCA), to perform a near-miracle and pro
duce an attractive series of public spaces, as 
well as a highly efficient financial power
house, out of an inaccessible Citybackland.

In the vandalism stakes. King Henry VIII 
has few rivals. The Protestant Reformation, 
which he unleashed on England, launched a 
Taliban-style assault on the country’s artistic

Post-Modernist style adopted for a number 
of buildings there - saw real merit in the air 
of quality and attention to detail evident in 
the Canary Wharf development, master- 
planned by Skidmore, Owings & Merrill. 
Here were generous public spaces, gardens 
and public art works, as well as millions of 
square feet of state-of-the-art office space. 
The contrast between Canary Wharf and the 
random mess conjured up elsewhere in 
Docklands by the London Docklands Devel
opment Corporation (also now happily 
defunct) was striking.

When it comes to vandalising historic 
cities, in fact, the British are probably the

i!M

n

34[t:he archiceccs' journal



* i#';
r

i [ir

J:--

Christ Church Churchyard 
Proposed (beyond}

Christ Church Pubik office
Greyfriars buMIrsg (beyond)

Kitsg Edward Street British Telecom 
Centre

patrimony. Henry’s dissolution of the 
monasteries, though fuelled by greed rather 
than conviction, changed the face of Lon
don. Most of the religious houses were 
quickly demolished. The Franciscan house at 
Newgate was an exception. The Franciscan 
order (the Greyfriars) came to London In 
1224, two years before St Francis’s death. The 
Newgate site, close to the north-west angle of 
the City wall, was assembled over a number 
of years. Here, in 1306, the friars began to 
build a magnificent preaching church, 300ft 
long, the grandest in the City after St Paul’s, 
with cloisters and other monastic buildings 
to the north and west. Over the next two cen

turies the church became the burial place of 
many members of the London elite - its 
founder, Queen Margaret (wife of Edward I) 
was interred close to the high altar - and was 
enriched with stained glass and other works 
of art, In 1429 Richard (‘Dick’) Whittington, 
Lord Mayor of London, donated his magnif
icent library to the Greyfriars. Little more 
than a century later, the friary was dissolved 
and the buildings pillaged - the splendid 
funeral monuments were sold as scrap for 
£50 - but not destroyed.

The desecrated choir of the friars’ church 
was subsequently converted into a parish 
church, Christ Church, with the King’s

printer using the nave as a workshop print
ing bibles and prayer books. In 1552, Christ’s 
Hospital, a school catering for poor chil
dren, moved into the abandoned monastic 
premises. It remained on the site for 350 
years, surviving the Great Fire of 1666 which 
destroyed the church and many of the other 
buildings - though Whittington’s library 
survived. Wren, responsible for the new 
Christ Church (built in 1677-1704 on the 
site of the former monastic choir, using the 
footings of the old piers, with the site of the 
nave as its churchyard), also worked on the 
reconstruction of the school, assisted by 
Nicholas Hawksmoor. Later buildings there

the architects' journal |3S



View towards th« Old
Bailey from Giltspur
Street. New facades have
a clear expression of
structure but are clad in
brick and stone so that
the fra me, rat h er t ha n
the glaxino, is dominant

Architect's account
In 700 years the site has been owned and developed by four occupants. 
While it has a longand significant history,the recent past has 
inappropriate development and misguided Intervention. While mirniful of 
the site’s history, our intention was to re-establish the site's coherence and 
enhance the varied texture of the surrounding context,

The primary elevations are articulated as independent walls which 
express their construction. They rise from ground to third floor level, 
forming a frontage consistent with the surrounding facades and cornice 
lines of key adjacent bui Idings. Above th is level the elevation incorporates 

38 the srH^hicects' journal

a terracotta cornice surmounted by additional floors conceived as roof 
elements.The materials used are Portland stone incorporating fine profile 
clear-glazed windows, with stone wir>dow arches. The floors above third 
floor level are detailed in metalwork with lead cladding. The elevations to 
the north, west and south of the main building and to the north and south 
facades of the west building, are of brick incorporating fine profile dear- 
glazed windows. Rising from ground to third floor level, they are treated! 
a simpler manner than the primary elevations, as approprlatetotheir less 
prominent location.

seen

m

David Walker, Swanke Hayden Connell Architects 
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Churchyard Newgate Street

1 jl Greyfriars Passage (beyond) 
British Telecom Centre (beyond)

Royal Mail turtnels

Barbican). The search was immediately on for 
a site where various elements in its business 
could be brought together. As Dan Donohoe, 
Merrill Lynch’s director of corporate initia
tives and the overall manager of the five-year 
project, makes clear; ‘Getting the businesses 
together was seen as vital. We formed an idea 
of a model building. Big dealing floors, of at 
least 3,700m’ each, were essential. But the 
market was offering us buildings, with floor- 
plates which were of no use to us. It appeared 
that any spec building we took on would need 
to be expensively adapted, so we began to look 
for sites where we could construct what 
we needed,’ Net space of not less than 
45,000m-was required.

The search ranged far and wide - 
Paddington, Canary Wharf and Southwark 
all featured in a shortlist drawn up by SHCA 
from an initial list of more than 40 possible 
locations. Paternoster Square in the City was 
also considered - ‘but the buildings planned 
there were simply too small’, says Walker. So, 
in the end, Newgate emerged as the favoured 
site. Perhaps it was no accident that Merrill 
Lynch ended up close to the heart of the City 
- this is where its competitors are, in the 
heart of things. Sheppard Robson had 
already obtained consent for an office 
development on the site and there was an 
assumption that the Hennebique sorting 
office, though listed Grade II*. could be 
demolished. Yet the site still came with com
plications from which many prospective 
developers might have shied away.

The final chapter in the long history of 
vandalism at Newgate had taken place in the

saw it steadily downsizing, with the former 
Christ’s Hospital site the last element to 
close - providing what SHCA’s design direc
tor David Walker describes as the ‘ideal’ site 
for his client’s requirements.

‘There had been, in effect, only three previ
ous owners in 700 years,’ says Walker, ‘the 
friars, Christ’s Hospital and the Post Office, 
and the deal involved a direct sale by the Post 
Office to Merrill Lynch.’ Merrill Lynch - a vast

included a remarkable Great Hall of the 
1830s, replacing the Whittington library.

Once on the edge of the City, Christ’s Hos
pital found itself increasingly hemmed in by 
commercial development. In 1902, it moved 
to more salubrious surroundings in Hor
sham, Sussex, and the bulk of the 
Newgale site was sold to the Post Office for 
redevelopment, with the northern edge going 
to St Bartholomew’s Hospital. The move was 
described by the Survey of IvOndon as ‘the 
heaviest blow that has been dealt to lovers of 
London for many years’, and the subsequent 
clearance operation as 'among the worst and 
most shortsighted cases of vandalism in the 
past 50 years’.

The school premises, which included 
remnants of the medieval cloisters as well as 
the buildings by Wren and Hawksmoor, 
were flattened. The Post Office had moved 
to this quarter of the City in the 1820s, 
steadily expanding its operations westwards 
from St Martin’s le Grand. Christ’s Hospital 
was replaced by a huge sorting office con
structed, In 1907-11 (to designs by Henry' 
Tanner of the Office of Works), of reinforced 
concrete on the Hennebique system. This 
innovative, but utilitarian, structure, with 
attached service yards, effectively filled the 
core of the site, which was totally closed to 
the public. Formal frontages by Tanner on 
Newgate Street and King Edward Street 
politely concealed it from view.

With the completion of its new buildings, 
the Post Office employed nearly 4,000 staff 
on the Newgate/St Martin’s le Grand site. 
The years following the Second World War

operation, with about 60,000 employees in 40 
odd countries handling client assets of $1.5 
trillion (sic) - is one of the American institu
tions (its chief competitors arc Goldman 
Sachs and Morgan Stanley) which have 
thrived in London since the ‘Big Bang’ of 
1986. A 19% merger with the former Smith 
New Court bank had further increased pres
sure on the firm’s existing sites at Farringdon 
Road and Ropemaker Place (close to the

llie junction of Newgate Street with King Edward Street was 
redesigned as a fully signalised junction, incorporating facilities for both 
pedestria ns arid cyclists. Footways around the perimeter of the site have 
been repaved in York stone,together with the restored rose garden on 
the site of the Christ Church Greyfriars. The access road leading to the rear 
of the Post Office building on King Edward Street has also been 
reconstructed to provide a granite sett surface.

Pedestrian movement studies were undertaken at existing Merrill 
Lynch officestoestablish the number of lifts required.

Transpor't planning
The redevelopment of the former Post Office sorting office required 
improvements to the highway layout adjacent to the development. This 
enabled the footprint of the original Christ Church Greyfriars to be 
restored by building new boundary walls to match the existing.

The new vehicular route linking Giltspur Street to King Edward Street is 
wide eiK)ugh for two-way traffic, but all delivery s/ehicles must operate on a 
single through movement. Staff traffic (cars,motorcyclesand bicycles) 
descends down a straight ramp to the basement carpark. Delivery vehicles 
proceed along the service road to the central delivery area.

Jenuer-y SOOS
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View from King Edward
Street with the remains of

Church
Greyfriarstotheieftandthe
refurbished Post Office
building to the right
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tion for the remains of Christ Church. There 
was talk of complete reconstruction but the 
agreed strategy was to reclaim the eastern end 
of the site and extend the garden to mark the 
outline of the lost church. The churchyard, on 
the site of the Greyfriars nave, remained a 
public space but would be improved as part 
of the scheme. There also had to be provision 
for a precious fragment of the City wall, a 
Scheduled Ancient Monument buried below 
a Post Office vehicle yard, to be made avail
able for public viewing.

As constructed in 1998-2001, the Merrill 
Lynch Financial Centre has an essentially sim
ple diagram - ‘dumb’ is David Walker’s 
adjective. The central element in the project is 
the series of trading floors on two levels of the 
very large building occupying the former 
sorting office site, two of which are of 
6,200m% which accommodate about half of 
the total staff on site (currently about 3,500,

the architects' journal: 39

early 1970s. Wren’s Christ Church, like many 
other City churches, had been gutted by 
wartime bombing. Inexplicably, it was not 
rebuilt (as were, for example, St Mary le Bow 
and St Bride, Fleet Street) but left as an 
empty shell. Since the end of the Second 
World War. the City’s reconstruction plans 
included a provision for the widening of 
Newgate Street as a principal traffic artery. 
With the completion of London Wall (once 
known as ‘Route 11’) as a major through 
route, there seemed to be logic in linking the 
two. So most of Wren's church, excluding its 
fine steeple and some sections of wall, was 
demolished by the Corporation (and 
replaced with a garden overlooking the 
widened road), King Edward Street widened 
into Little Britain (also systematically 
cleared), and the connection made.

The issue of Newgate Street remained. 
The north side was lined with Victorian
84 January aOOS

commercial buildings, typically of four to 
five storeys, in Corporation ownership, with 
the listed Viaduct Tavern, a handsome 1870s 
gin palace, at the west end, opposite the Old 
Bailey. The longer that these buildings sur
vived, the more futile seemed the City’s 
stated aim of demolishing them - especially 
since English Heritage was committed to 
their retention. In fact, the Merrill Lynch 
project provided the opportunity for this 
dated proposal to be finally buried forever.

Dan Donohoe admits that a run of Victo
rian shops, with small offices above them, 
was not an obvious addition to Merrill 
Lynch’s property portfolio. ‘But keeping 
them and doing something with them was 
part of the deal with the City and EH’ - the 
office spaces have, in fact, adapted well for 
the use of support services while the refur
bished shops are fully and profitably let.

Part of the ‘deal’ involved a rescue opera



Mechanical and electrical engineering Electrical Systems
The buildingcanoperate independently of the external power network. An 
early decision was taken to use diesel-driven rotary UPS sets capable of 
cleaning the power supply under rK>rmal conditions and providing 
generator and UPS back-up in an emergency. An attenuated plant room 
weighing 300 tonnes sKs on six anti-vibration spring supports to isolate it 
from the building frame.

All business-critical equipment is electrically dual-fed from different 
electrical substations. Trading desks are served on a'salt and pepper'basis 
whereby every other desk is served from a different electrical riser. Each 
trading floor distribution panel hasa'rK>-break'changeovertoan 
alternative sub-station in the event of a riser fault. In office and trading 
areas.a pre-wired electrical distribution system and lighting management 
system has been installed on a modular basis to allow for future change.

24 Januarv 2CKD2

Building form and construction
The building height was determined by St Paul's Cathedral and the 
basement depth by the Post Office railway tunnel systems. These 
constraints heavily influenced the M&E plant location and form. Careful 
attention had to be paid to external noise as there are sensitive buildings 
adjacent to the site and the plant operates continuously.

The Hrst and second floors are for trading and have a high occupational 
density and electrical and cooling loads that are three times the load of a 
normal back-office floor. They have a higher floor to floor height and a 
deeper raised floor void. The building fabric hasa high thermal 
performance, confirmed by extensive full-size testing. Double-glazing is 
used throughout and internal blindsare used to reduce glare.
40 Che arx:hitecCs' journal
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IT strategy
The IT strategy was developed in close conjunction with Merrill Lynch’s IT 
team. This was Arup's first large example of a building where flat screen 
technologydominated the ITdesign and the design and layout of the 
trading desks from day one.

The location of the main and sub IT hub rooms was determined by 
issuessuch as security and riser distribution. IT rooms and risers have 
been sized to allow for future expansion.

Thisisoneofthe largest buildings to use the IT network for linking the 
control, monitoring and management of the M&E systems. This proved 
very beneficial during the installation of the BMS, lighting controls, 
security systems, power monitoring, load shedding and air sampling and 
will prove efficient during future layout changes.

Mechanical systems
Cooling needs are met by seven roof-mounted air<ooled chillers,each of 
1.2MW capacity.Chillers are located around the UPS/generator plant 
room to suit the roofline required by the planners. The ground, third, 
fourth,fifthand sixth floors use conventional overhead variable air 
volume air conditioning with the air plant at lower basement level. The 
air-supply diffusers are of the swirl type to give good mixing and have 
been formed in the metal ceiling tiles.

Trading floors use the deeper raised floor void for a through-the-floor 
air conditioning system. Attenuated floor-mounted AC units supply air 
to the floor void from where it enters the room via floor grilles. The 
trading desks have been designed to allow cooling air to pass over the 
heat producing IT equipment. All IT rooms are cooled with through-the- 
floor air systems with duplicated plant.
2*4 January 2002
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The Post Office
building's imposing
colonnaded hall has
been restored for
conferencing space
Opposite:the
buildings frame a
series of public
spaces which open
up the site

though capacity is 4,200). The building rises 
to seven storeys to the east, falling away to six 
on its western section, in line with St Paul’s 
Heights controls. Tlie separate western block 
(about 9,300m^ ninning through to Giltspur 
Street) is also of five storeys. The former Post 
Office building on King Edward Street has 
been rehirbished, with the imposing colon
naded hall at street level restored for 
conferencing space and a small display about 
the history of the site, open to the public.

When David Walker uses the term 
‘dumb’, he does so with some precision. ‘We 
wanted to be slraighlfor^vard, simple, 
undemonstrative, and authentic but cer
tainly not to compete with Wren,’ he says. 
‘For me, architecture is about mass, stasis, 
rather more than lightness or movement in 
the High-tech tradition.’ The client’s prefer
ences, says Dan Donohoe, were for the 
understated - ‘solidity, a sense of stability 
and of timelessness were maybe the qualities 
we wanted, not ostentation, and we wanted 
this to extend through the project’.

Perhaps there was a degree of fellow feel
ing between architect and client, given their 
common American origins (though both 
are keen to be seen as firmly rooted in 
London). The project certainly benefited 
from a clear line of command, with Dono
hoe reporting back to Merrill Lynch’s 
executive committee on matters of princi-
48 the architects' journal

pie, but not on lesser issues - ‘You can’t do 
big projects with a committee peering over 
your shoulder’. Donohoe managed the pro
ject with GTMS, dealing directly with main 
contractor and 95 subcontract packages, 
with the fit-out entrusted to SHCA to ensure 
an integrated aesthetic. It was completed on 
time, to budget and is, says, Donohoe,‘suc
cessful in all respects - the end-users love it’. 
But, he concedes: ‘You need deep pockets, 
big resources to do it this way, though our 
savings were actually very substantial.’

For David Walker, the most satisfying 
aspects of the project are urbanistic. ‘My 
generation in the US was reared on Colin 
Rowe, Ken Frampton, Tony Vidler, Aide 
Rossi,’ he says. ‘I remember hearing Richard 
Rogers’ lecture in the 1970s and disagreeing 
profoundly even then with his view of the 
city as about human activity, movement. For 
me, it is more about buildings and the spaces 
around them, about the street, the square’.

The architecture is plainly, but 
undemonstratively, modern, with a clear 
expression of structure but clad in brick and 
stone so that the frame, rather than the glaz
ing, is the dominant element. (The look is 
that of SHCA’s earlier Deutsche Bank build
ing on London Wall - see A) 20.5.99). The 
buildings frame a series of public and com
munal spaces which open up what was a 
closed site. A green central quadrangle

between the main and west blocks can be 
accessed from the west and south, where a 
new public route runs behind the restored 
Newgate Street shops. To the east, a narrow 
alley skirting Christ Church leads into a gen
erously scaled arcade or‘cloister’, roughly on 
the line of the Greyfriars’ cloister overlook
ing the former churchyard, with its restored 
railings. Here a new paved way marks the 
central aisle of the monastic nave. Another 
satisfying space, shared by cabs and pedes
trians, has been created between the dealing 
floor building and the King Edward Street 
block - everything is kept simple: just two 
trees, well-conceived paving and the enor
mous boon of splendid views of the dome of 
St Paul’s beyond the spire of Christ Church.

The focus of the development for those 
who work there is the glazed galleria which 
flanks the main block, extending east-west 
through the site. This could have been the 
final link in (he public route through the 
site. In practice, it is restricted to those who 
work or have business there - a disappoint
ing, if understandable, decision. A new link 
building taking the corner from Newgate 
Street into the churchyard contains escala
tors plus cafe and meeting room areas, set 
apart from the dealing floors and screened 
from the galleria by a slatted timber screen. 
This building is connected to the principal 
office spaces by a series of slender bridges.

24 January 2002
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Structure
The steel frame of the new buildings is 
largely an orthodox structure centred on a 
12 m X 12 m grid. Steelwork was procured 
via an XSTEEL 3D computer model issued 

" ■ electronically at tender. This was believed 
I to be the largest steelwork project ten- 

^ dered in this way. The individual elements 
ui^|3 of the cladding, mainly stone-faced precast 

panels, were stacked and supported verti
cally at ground floor only. Due to ground 
constraints, mainly archaeotogkai. several 

■ support points could not have foundations. 
This was overcome by turning a number of 

! ■ the steel facade frames into four-storey
I ••̂ vierendeel girders, allowing the pre-cast 

units to be supported from hanging 
columns laterally restrained at the base.

The west building provides public access 
to a Roman wall and Medieval bastion,one 
of the Scheduled Ancient Monuments on 
the site. To increase headroom in the 
chamber, the lid was removed, the walls 
exterrded and the lid replaced. For protec- 
tion,the structures were wrapped in foam 
sheet protected by ply on top, and filling 
the chamber with washed sand which was 
vacuumed out on completion.

The structure of the glass atrium roofs is 
minimalist. The office atrium roof is sup
ported on 6m glass beams with two fail
safe devices in case of glass fracture - each 

I beam Is laminated with two sheets of glass, 
* with each leaf capable of taking the full 

design load. In the event of both sheets
(breaking, a catenary wire comes into play 

to prevent collapse.
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In the US, il is not unusual for large office 
developments to generate gains in terms of 
public space. Broadgate was one of the first 
developments in the City to take up this 
theme, though its spaces - developed from 
scratch on former railway land - are some
what sterile and corporate. At Newgate, 
SHCA has boldly confronted the history of a 
site ravaged by destroyers. VVhat it has 
achieved has been variously hailed as a tri
umph for the City (stemming the drift to
AA the ar-chitectB' journal

Docklands) and for the cause of low-rise over 
tall buildings. More significantly, it evokes 
Aldo Rossi’s dream of a city ‘that is beautiful 
because of the wealth and variety it con
tains... a place where the fragments of 
something once broken are recomposed’. At 
Newgate, SHCA has produced that uncom
mon quantity: architecture which is both 
commercial and civic, addressing the needs of 
a City whose commercial vigour is only now 
generating a worthy modern architecture.

WEBUNKS
Merrill Lynch Europe
www.ml.com
Swanke Hayden Connell
www.shca.com
Gardiner and Theobald
www.Gardiner.com
Arup

www.arup.com 
Montagu Evans 
www.montagu-evans.co.uk 
The Richard Coleman Consultancy 
www.citydeslgner.com
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Acoustics
Noise and vibration control of the substantial
rooftop plant installation was crucial.
Priorities were achieving low noise levels in
the client centre meetir>g rooms on the floor
below,and avoiding nuisance to St
Bartholomew's Hospital next door. The
interface between the slab-to-slab drywall
partition and building structure allows for
building deflections without causing a weak
noise transmission path, which would
degrade the overall sound insulation.

Arup
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Project management and coat 
As client representative, Gardiner and Theobald Management 
Services (GTMS) worked with Merrill Lynch and SHCA in establishing 
the client brief and analysing over 20 sites. As SHCA developed the 
design strategy,GTMS made sure that support from a myriad of 
specialists, including key trade contractors, was always available. 
GTMS's sister company, Gardiner and Theobald, provided early budget 
advice,followed by detailed estimates.This budget and project 
management provided continuity horn initial briefing to occupation 
and extended beyond the construction into every aspect of capital 
expenditure necessary to enable occupation of the facility, including 
the IT and furniture installation.

From left to right:
a new link building
contains escalators,
meeting areas and
cafe (below). The
architect sought to
extend the qualities
of'solidity,a sense of
stabilityandof
tlmelessness'from
the exterior skin to
the furnishings

GTMS and Gardiner and Theobald
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A facade of 
self-supporting 
precast panels

Merrill Lynch HQ, City of London
Swanke Hayden Connell Architects

working details
The seven-storey building has 
a steel-frame structure 
enclosed with self-supporting 
facades of precast concrete 
column and spandrel units.
On the southern side, the 
units are faced with Portland 
stone;on the northern,stack- 
bor>ded brickwork.

The facades comprise a 
series of storey-height 
precast concrete columns 
which support precast 
concrete spandrel panels.The 
columns areona 12m grid,a 
width dictated by ground
bearing problems.

At ground floor level the 
facade is set back so the 
columns create a colonnade, 
with precast arches spanning 
12m between them. On the 
floors above, the spaces 
between columns and 
spandrels are filled with 
double-glazed windows.

The assembly was 
designed to maintain a 
constant lOmm-wide mortar 
joint and avoid intrusive 
silicone movement Joints on 
the facades; joi nts between 
units are positioned at the 
backs of the columns.

Each precast arch was cast 
as two separate units - 
spandrel and soffit.To 
accommodate the relatively 
long span with the flat shape 
of the arch, the soffit is post- 
tensioned by means of 50mm 
diameter cables housed in 
cast-in plastic tubes.

Each ground floor precast 
column is U-shaped,forming 
a Portland stone-faced front 
and sides;the rear Portland 
stone face is fixed by hand on 
to a metal sub-frame.To 
provide laterai restraint,the 
unit is bolted with brackets to 
the main structural column,a 
356 x406mm UC.

The 4 X 4m windows to the 
upper floors are supported by 
the precast structure; this 
minimises any movement to 
3mm and allows the windows 
to be installed from the inside 
- site restrictions prevented 
the use of scaffolding.

Susan Dawson
481 the enchitecte' journal
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blue-grey artodised 
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aj interiors

do manage to avoid it on the way in> you will 
find there is no way out at the far end except 
through the shop. Before refurbishment, a 
mezzanine blocked the doorway at the east 
end of the shop. Jt has now been removed.

Eva liricna’s name is inextricably associat
ed with the use of glass in architecture - from 
the glass staircase she designed for Joseph, 
Knightsbridge in the late ’70s, to the new 
Orangery in her native Prague. She readily 
admits that glass is one of her favourite 
materials but says that its choice for the Royal 
Academy was based on its appropriateness 
for the project. ‘Glass is able to diffuse light

the architects' journal | 51

Seeing the light
By Deborah Singmaster
Photographs by Richard Brvanb'www.ancaid.co.uk

In Rembrandt’s paintings, and in Vermeer’s, walls and dark timber of the main galleries, 
there is always a point of maximum reflection 
- a necklace, a helmet, a raised glass, a pearl of light. There it is, on your right as you head
earring. A small shop, redesigned by Eva for the dark portals that will take you into
Jiricna Architects, is that point of maximum whatever exhibition is on in the main first
reflection at the Royal Academy: a glistening floorgallery-thegloriesofVenice,Caravag- 
fusionofglass and liglit set offby the damask gio, Rembrandt’s women. And even if you

24 January 2002

The visitor cannot fail to miss this beacon



Into the space and you can put it in a historic 
context without competing with the existing 
historic fabric, or introducing any note of 
discord,’ she says, and she lists some of its 
other relevant virtues: ‘It has low mainte
nance, it’s easy to clean and cheap to replace 
and - most important - you can see through 
it and light it from all directions. You can 
even see the things on the bottom shelves 
and you can read the prices.’

The use of structural glass at the Academy 
brings out a little appreciated aspect of the 
material - its beauty and solidity in section. 
Seen flat, glass may be colourless and trans
parent; seen sideways on, it is coloured and 
solid. Looking around the shop, you notice 
that the planes of reflective display surfaces 
are scored by bands of icy blue glass edging in 
varying thickness, set off by the brilliantly 
whitewalls and ceiling of the room.

The most prominent new feature in the 
shop is the central circular counter, partly 
enclosed by a curved glass screen which rises

to a point towards the rear. The counter lop 
is in chunky 19mm structural glass, below 
which a narrower shelf is fixed at wheelchair 
height. Opaque film fixed to the inner sur
face of the counter base conceals any helow- 
counter jumble and staff movements. The 
circular shape of the counter reduces the vis
ible impact of any queue and leaves 
maximum room for other shoppers to cir
culate around the display areas.

The walls are dressed with vertical glass 
panels standing proud of the existing walls 
to conceal the lighting behind them. The 
panels are made of toughened glass with a 
ceramic coating applied so that they act as 
light diffusers. Vertical glass uprights have 
holes at regular intervals, lined with stainless 
steel sleeves; glass shelves and other display 
components rest on stainless steel pegs 
inserted into the steel-lined holes. Postcards 
are displayed in perspex trays secured to 
the vertical perforated panels by elegant 
V-shaped stainless steel fixings.

The tops of the glass display units are 
held together by white powder-coated fold
ed metal units which carry low-voltage 
downlighters and fluorescent tubes serving 
as uplighters. White curved metal reflectors, 
attached to the metal units, throw the 
reflected light back down into the main 
retail space. In each of the four corners, spe
cial square units with cut-away edges, 
contain audio video displays.

Further display areas are provided in tall 
glass‘towers’with integral lighting, contain
ing some of the star items for sale and 
viewable from all angles, like pieces of 
sculpture. Smaller towers contain smaller 
products. Plinths supporting the lowers are 
clad in satin-finished stainless steel.

The most startling addition is the large 
pendant central light, shaped like two magi
cian s hats joined at the brims. Two layers of 
material form the theatrically-shaped shade, 
a taut inner layer of nylon-weave flame-retar
dant spinnaker sail cloth and a looser outer 
layer of fine grey laser gauze. The light emit
ted is programmed to change from white to 
pale blue, echoing the twin colouring of glass 
- white and blue. Other secondary light fit
tings are mounted on a track suspended from 
the ceiling, and so delicately engineered that 
they are barely noticeable.

There are other shopping areas in the 
Academy, but they are reserved for goods 
relating to current exhibitions - only the shop 
proper holds more general stock. Its new fit- 
out makes it a more enticing place than ever.

CREDITS
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Royal Academy 
Enterprises 
ARCHITECT 
Eva Jiricna Architects: 
Eva Jiricna, Georgina 
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Everest
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centrallighting feature 
Harris Blyth;av 
equipmentSon et 
L\imiere;specialistmetal 
myArClifford Chapman 
Metalworks
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Turn on, tune in, chill out Cool design
Even (hough chilled beams have been 
around for quite some time (they have 
been regularly specified in Scandina
vian countries for more than 20 
years), their no-frills, box-like appear
ance has been off-putting for British 
architects and, consequently, they 
have not exactly caught on in the UK.

In a major development, Trox UK 
has integrated the mechanics of the 
chilled beam and general service 
elements within a sculptural unit 
called a multi-service chilled beam 
(MSCB). This new service layout has 
already begun to appeal to a number 
of leading architects.

Trox UK has completed schemes 
for Lloyd’s Register of Shipping (AJ 
17.1.02), Riverside House (home of 
FT.com) and the GLA building. With
in these projects, each chilled beam 
unit has been manufactured to suit the 
architect’s exact aesthetic require
ments - from variations in grille 
design to the location of down or 
uplighters; from the dimensions of the 
unit to surface finish and moulding.

By making a design feature of the 
beams, suspended ceilings could pos
sibly be eliminated, meaning (hat 
structural soffit heights could be 
reduced. After all, apart from the often 
dubious acoustic integrity of sus
pended ceilings, some people 
recognise that they are simply a cover
ing layer to hide the services. The 
MSCB (see box) does the same job but 
in a more coordinated fashion which 
could, if correctly utilised, change the 
face of office design.

The next generation of multi-service chilled beams should 
bring more benefits than just savings in time and money
BY AUSTIN WILLIAMS

'Chilled beams’ are certainly a name 
to conjure with. After all, they’re not 
necessarily chilly and they are not 
really beams, in the structural sense 
of the word. Perhaps there should be 
a campaign to rename them ‘prefab
ricated service units’, so that 
specifiers stop looking blank when
ever the subject is mentioned.

In essence, chilled beams are sim
ply service units designed to remove 
the excess heat loads commonly 
experienced in office buildings; those 
generated from solar gain, equip
ment loads (PCs, servers, copiers, 
etc), light fittings and body heat. 
Traditionally, they take the form of 
beam-like units, usually hanging 
from, or set into, the suspended ceil
ing. Passive chilled beams work on 
the principle of warm air rising by 
natural convection and passing over 
water-filled cooling coils within the 
beam. These coils, supplied at about 
15-18°C, reduce the temperature of 
(he passing air, enabling cooler air to 
be reintroduced into the room and 
removing surplus heat. Active beams 
provide an additional cooling capa
city by providing a primary fresh air 
supply, effectively wafting out cool 
air to assist circulation flows which, 
in turn, causes induced convection
541 the architects' journal

over the cooling elements.
Chilled beams offer many benefits 

over traditional fan coil air-condi
tioning units. They are quieter, the 
plenum feeds are smaller, they waft 
air rather than blast air into a room - 
thereby eliminating discomfort, and 
they can now be incorporated as a 
design element, instead of being con
signed to the margins of the project 
as an HVAC afterthought.

Terry Farthing, sales director of 
chilled beam manufacturer Trox UK, 
says: ‘Essentially, comfort is assessed 
by building users as a combination of 
room temperature and air velocity. It 
is the consequent turbulence intensi
ty - the mixing and movement of air 
- that is the most Important aspect.

‘Standard fan-coil air condition
ing systems may provide adequate 
velocities, but skidding air across the 
ceiling does not take account of the 
turbulence which may be caused at 
task level. The separate research by 
Fanger and Loveday (see references) 
shows that gently wafting air into a 
space, as is done by active chilled 
beams and displacement ventilation 
(and understanding its implica
tions), is the best way to achieve 
suitable ventilation rates while 
ensuring satisfactory comfort levels.’

Fullbeamahead: 
multi-service 
chilled beams 
can be
incorporated as a 
design feature, 
manufactured to 
suit the
architect's exact
aesthetic
requirements
while simplifying
installation for
services
engineers
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Chill«d beams
Ceiling-mounted service units, 
irtcorporating water-fifled cooling 
coils.

1— architectural cover plate
drop rods supply air nozzles

E
Passive chilled beams
Warm air passing through the 
beam iscooled and passes back 
Into the room where it cools the 
room bynaturalconvection.Excess 
heat is taken away by cooling coils 
to a heat exchanger. The use of 
perimeter chilled beams to offset 
solar gain reduces the need for full 
air conditioning and is potentially 
very energy efficient.

rr>
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t Ot a bull nose
lighting up or down

wire ways

coding coilcooling coil
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800mm

Active chilled beams 
As the passive variety but 
incorporating a primary air supply 
which introduces fresh cooled 
replacement air. As the warm air 
within the room rises.it passes 
through the beam, over cooling 
coils,and the supply air nozzles 
push the cooled room air and 
replacement air into the room at a 
low velocity.This in turn reinforces 
the natural convection patterns 
and circulates the air in the room. 
Stale air is removed.

One we made earlier
As with all matters concerning prefab
rication, to incorporate a chilled beam 
correctly service decisions will have to 
be given a higher priority in the design 
programme. If it is possible to make 
concerted choices about the location 
of service routes and points within the 
building, then the use of these 
exposed service units will come into 
their own. By locating all services 
(within reason) within a single pre
fabricated unit, manufacture and 
installation, and hence capital costs 
and maintenance, are simplified.

Although units vary, in general 
the chilled beams stand down about 
300 mm from the structural soffit 
(active beams do not require any 
additional space for the primary 
source air supply, see diagram). 
Therefore, a 3.2m floor-to-soffit 
height will have, say, MSCB down- 
stands of 300mni at various points 
along the soffit, giving a head height 
at its lowest point of 2.9m. The over
all effect in the room would possibly 
still be of a 3.2m ceiling since the 
occasional downstands would not 
compromise the perception of 
height. To achieve the same effect 
using a standard suspended ceiling 
specification, the floor-to-ceiling 
height of 3.2m would possibly 
require an additional 500mm void, at 
least, for services.

Although the MSCBs require 
more forethought in the design stage, 
their installation period should be 
quicker due to the straightforward 
nature of the plug-in fix system.
24 January 2002

Units can be provided in modular 
lengths of up to 4m, although the 
MSCBs can be preassembled and 
delivered in units up to 24m in length 
if required (provided that adequate 
consideration has been given to 
health and safety and deliverability 
issues). Each MSCB unit is manufac
tured with all services installed and 
tested. Connections between mod
ules (gaps of about 300mm) are 
made with proprietary cover plates 
masking the flexi-joint connections 
of water pipes and primary air ducts. 
In normal practice, the MSCBs are 
set out in rows at 3m centres and fed 
from an edge plenum box.

The simple installation of MSCBs 
compares favourably with the num
ber of competing trades working 
within the suspended ceiling void to 
install services on site. Problems with 
MSCBs only arise if the site condi
tions and the planned fixing location 
change after the manufacture of the 
units has begun. In terms of post
completion maintenance, very little 
can go wrong with MSCBs. With 
clear access, hatches are easily acces
sible, comparing favourably with 
easily damaged and poorly replaced 
suspended ceiling panels.

Prefabrication is Ideally suited to 
building modules and fit-out ele
ments such as these. It is almost 
certain that as architects begin more 
successfully to coordinate their early 
designs with services engineers, they 
will learn to love the multi-service 
chilled beam - once, that is, they 
realise what it is.

References
• ChilfedCeilings. 
ChilledBeams: 
TechnicalMonuo/ 
for Design 
ffjg/neers.TroxUK, 
tel0l842 851268
• Oesigningfor 
Thermal Comfort 
in Combined 
Chilled Ceilings/ 
Displacement 
Ventilation 
Environments'. 
Loveday, Parsons, 
Taki.Hodderand 
jeal.transASHftAf. 
l998-Voil04,Pt 
IB. pp 901-911
• Moderate 

thermo/
environments- 
Determinotionof 
thePMVandPPO 
indices and 
specificotion of the 
conditionsfor 
therwaicomfort. 
BSENISO 
77J0-.1995 (BSD
• 'Comfortlimits 
for asymmetric 
thermal radiation. 
Fanger.lpsen, 
Langkilde,01sen. 
Christiansen and 
Tanable.Energy 
and Buifdings.S. 
t985.pp225-236

Multi-service chilled beams 
(MSCB)
The beam casing is sufficiently 
sized to incorporate other service 
functions. Thecooling dementis 
set alongside downiighters and 
should be designed such that the 
heat from the light fittings assists 
the air flows. As a prefabricated 
service unit, the beam can 
incorporatecoofdinated service 
runs including fire detection, 
sprinklers, computer cabling, mains 
electrics, etc.

Displacement ventilation
Fresh, cooled air is introduced to an 
occupied area at a low level, low 
velocity and at a temperature 
slightly lower than the room Itself. 
Spreading along the floor, the air 
forms a reservoir of cool, fresh air. 
The heat sources in the room cause 
a rising current of air that is 
extracted and replaced with air 
drawn from the fresh air inlet.
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challenge to developers to create 
masterplans for the sites they are 
promoting. He says: ‘It will oblige the 
developer to employ good designers 
to stand any chance of gelling a 
major proposal adopted, and thus 
bring into the planning system those 
design skills which are not existent in 
the town halls.

‘It’s a clever move by the govern
ment because the resource will come 
from the developer’s appointment of 
consultants.’ Gwilliam predicts rich 
pickings for consultants with the 
right skills.

Andy Rogers, ACA president, is 
more sceptical. He comments: ‘Com
munity strategies backed up by local 
development frameworks and state
ments of community involvement 
are to replace the structure/local 
plans and UDPs, while regional plan
ning guidance is renamed regional 
spatial strategy. More a question of 
rearranging the deckchairs - and 
calling them sun-loungers.’

However, the subtext by which 
community involvement is diverted 
from committees and county coun
cils, through the new local strategic 
partnerships, to ‘continuously 
updated’ community strategies, Is a 
clever idea and might just work, 
he says.

Breaking the logjam
The recent Planning Green Paper may begin to challenge 
applicant clients taking their architects' time for granted
BY BRIAN WATERS

often culpable,Clients
scrimping on the fees and the back
up team of consultants needed. ‘Get 
the permission and I’ll give you the 
job!’they say.

It’s about time that the recom-

'Planners and architects belong 
together but are divided by the devel
opment control process. The two 
professions share many common 
objectives and occupations and there 
are a large numbers of planner-archi
tects and architect-planners.

‘Both professions are concerned 
about the design and quality of our 
surroundings and both professions 
are urban designers and masterplan- 
ners. But, for all this, these

are

mended fee scales recognised the real 
value and importance of RIBA stages 
A and B - equal at least to stage C 
in most projects. So why are they 
always presented, or viewed, as an 

afterthought? Challeng
ing this should be an 
immediate response from 
the profession.

The Green Paper pro
posals will force this issue 
since they place tough 
new obligations on appli

cants. These result partly from a new 
emphasis on urban designs and mas
terplans which will replace the 
present local development plans.

Key areas within the local author
ity boundary will be governed by 
action plans which are described in 
the Green Paper as: area masterplans 
‘covering design, layout and loca
tion’; neighbourhood and village 
plans detailing ‘the design standards 
to be applied’; design statements; and 
site development briefs.

The Green Paper even proposes to 
do away with outline planning con
sents because ‘all too often, local 
authorities (LPAsJ receive an appli
cation of outline permission but 
with no guarantee that the concept 
approved will actually be delivered’.

Under the new system, an LPA 
would give the developer a certificate 
‘for a defined period to work up a 
detailed scheme against parameters 
... agreed with the local authority... 
Compliance with the certificate’s 
requirements would weigh heavily in 
the final determination of planning 
consent’.

professions are too often ‘Theoretically, at least, architects 
set at one another’s throats can be more relaxed in futureby the planning system.’ So 
writes Robert Adam in this when they are on the receiving end 
month’s Planning in Lon
don (see www.planning 
inlondon.com), explain
ing the new RIBA guidance on 
making planning applications.

When problems are aired about 
bad planning practice, they are often 
countered by accounts of bad archi
tectural practice. Both undoubtedly 
occur, and so to help break the log
jam, the RIBA has decided to make a 
positive gesture to help solve the 
l>roblem, Adam says.

of claims for extensions of time'

A relaxing future
Applicants will lake on responsibility 
for community consultation and will 
have to report the outcome in sup
port of their proposals, so the skills of 
the architect and the demonstration 
of his designs and their rationale will 
be given a higher priority.

Those who have experience of the 
new appeal inquiry rules will under
stand the Implications for their work 
of the Green Paper proposals for 
delivery contracts. These are con
tracts in which local authorities and 
developers agree a target date for 
determining a planning application. 
Each party becomes jointly responsi
ble for achieving it.

Theoretically, architects can be 
more relaxed in future when they are 
on the receiving end of claims for 
extensions of time as a result of late 
information from planners.
Brian Wtifers is principal of the Boisot 
Waters Cohen Partnership. E-mail 
buan& bwcp.co.uk

Don't be complacent
The green papers on the reform of 
the planning system published last 
year put the spotlight on poor plan
ning performance by authorities. 
They have the fingerprints of the CBl 
and the Treasury all over them.

Not without justification maybe, 
but architects and their applicant 
clients should not sit back compla
cently waiting for logs to unjam and 
decisions to bounce back.

Adam is right that there is bad 
architectural practice. Many applica
tions by architects are poorly 
considered, poorly supported in 
terms of policy and impact analysis, 
and even poorly presented. The 
Green Paper makes play of the need 
for better resources in planning 
authorities, but inadequate applica
tions are also a cause of delays in the 
approvals system.
SB 1 the architects' journal

The challenge ahead
Mike Gwilliam, director of planning 
and transport at the South East 
Regional Assembly, welcomed the

SA Jenuarv 2002



Bridging the gap and difficult spaces. When Giacomo 
Matte Trucco designed the Fiat 
Lingoito factory in Turin, he did not 
know what he was starting. Not con
tent with an office with a test track on 
the roof. Great Western Studios has 
created a series of studio spaces with 
an entire motorway on its roof.

The scheme comprises 97 work
shop/studios gathered around a 
600m’ central courtyard, and it is this 
courtyard which has the underside of 
the Westway as its soffit. Other facili
ties, arranged around the perimeter, 
include a lOO-seat theatre, perfor
mance space and screening room, 
meeting rooms, galleries and court
yard cafeteria.

Natural light filters into the 
concealed 15m-high courtyard space 
from high-level perimeter glazing. 
Because of the proximity of the west 
coast mainline (the site occupying 
one of Brunei’s 1830s railway 
sidings), good acoustics are essential. 
The double glazing incorporates 
acoustic laminates, and the density of 
the Westway deck is such that no 
sound is transmitted through it into 
the building.

Ironic travel arrangements mean 
that all tenants will have the 
opportunity to avail themselves of 
Ford’s ThinkCity electric car-sharing 
scheme (when it finally hits the mar
ket) ‘available for hire at short notice 
and minimum of fuss’. Bicycles can 
also be hired for local trips (Porto- 
bello Road isonly a mile away).

Externally, the building is not 
much to write home about but the 
creation of something out of nothing 
gives this scheme merit.

A new development in west London shows how it is possible 
to make usable space from the most unlikely of sites
BY AUSTIN WILLIAMS

KEY
I courtyard
2 entrance
3 receptton/offke
4 Studio
5 worVshop stLxlio
6 project space foe fBm/ 

theatre/photograptiy
7 cafo/bar
B meeting room

grouned floor plan

The snaking concrete monolith that 
is London’s Westway, otherwise 
known as the elevated section of the 
A40(M) - the main arterial route 
from west London to Oxford and 
beyond - is one of the busiest roads 
into London, carrying 74,500 vehicles 
a day. Unfortunately, since its con
struction in 1970, it has left a legacy of 
derelict, unutilisable voids beneath its 
structural frame. As Michael Hesel- 
tine, then parliamentary secretary to 
the Transport Ministry, said at the 
opening: ‘There are two sides to this 
business. One is the exciting road
building side, but there is also the

human side. You cannot but have 
sympathy for these people.’

As part of an attempt to humanise 
some of these spaces, to liberate 
brownfield areas of land (and to 
make a bit of money), Kensington 
and Chelsea council, which owns the 
site, has packaged up some of the 
land for development situated 
directly underneath the gigantic 
spans of the roadway.

Although tennis courts and sports 
facilities have already been built, 
newly completed commercial units 
by Great Western Studios have 
shown an inventive use of limited

One for the road: 
Great Western 
Studios has 
transformed part 
of the ugly void 
beneath the 
Westwayintoa 
series of
workshop/studio 
spaces around a 
central courtyard
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any specific viewpoint. These saved 
viewpoints are one of the methods to 
create animation. By specifying a 
chain of individual viewpoints, the 
designer can move or fly seamlessly 
between them and record the prod
uct for export to AVI.

NavisWorks’ newest module, 
Presenter, enables the designer to 
interactively drag and drop textures 
on to the model to create a more 
realistic representation of the design. 
Incredibly easy to use, the results 
are quite impressive considering 
that my little laptop still permits me 
to fly around the model without any 
great loss of performance. There 
are currently no shadows, nor is there 
an ability to add light sources, but 1 
am assured that this will come.

For the financially well-endowed, 
there is even a module which will 
check for clashes. Described as hard 
and soft clashes, two or more geo
metric elements are checked to 
make sure they do not share the 
same space. If they do, the designer 
is alerted to the clash, whereupon 
he or she can make changes to the 
model or accept the clash as 
permissible.

All designers who have struggled 
to communicate spatial designs to 
clients using fiat drawings or simple 
3D models will appreciate the differ
ence NavisWorks will make.

Roamer, the standalone viewer for 
NavisWorks models, costs approxi
mately £300, while Publisher and 
Presenter weigh in at £950 and 
£1,250 respectively, and Clash Detec
tive is a whopping £3,500. As many of 
us produce 3D models for our own 
design exploration, we are hardly 
likely to need Clash Detective or 
Roamer, preferring Publisher and 
Presenter. And at a smidgen more 
than £2,000, a single licence of each is 
a real bargain.
Joe Croser coti be contacted by e-tnail 
Oft joec@a(irem-dcx,com or call 07973 
263360

Printer wonderland
Although the seasonal festivities are over, Christmas may 
have come again with the latest version of NavisWorks
BY JOE CROSER

An afternoon spent with NavisWorks 
2.1 turned out to be as much fun as 
opening presents and drinking fine 
wine. It has been a long time since I 
last enjoyed using a piece of software 
quite as much as this.

First launched a little over 
two years ago by Sheffield-based 
rendering guru Lightworks, Navis
Works has gone from strength to 
strength, collecting some heavy
weight support from Arup and 
Laing Technology, to name but two. 
Used for reviewing, presenting and 
checking three-dimensional models, 
NavisWorks delivers modular tools 
in the form of Roamer, Publisher, 
Presenter and Clash Detective (I can’t 
remember the other names of Santa’s 
reindeer).

The plane that we made
Wliat makes it so appealing? To start 
with, the interface has been stripped 
of all clutter and the tool icons 
intuitively represent Iheir functions, 
making it one of the most logical 
interfaces I have ever used. The 
online tutorial continues the trend 
towards simplicity, leaving me with a 
sense of empowerment after just one 
hour. So much so that 1 was able 
to open one of my own AutoCAD 
models in Presenter and add textures 
to the geometry with ease before 
wandering through the space on 
screen. 1 completed my NavisWorks 
adventure by saving my wanderings 
as an AVI Windows mini-movie 
format for distribution by e-mail.

Covering almost all bases, the 
suite of modules allows the designer 
to import CAD models using the 
industry’s most popular file formats, 
including the ubiquitous DXF file 
format, Autodesk’s DWG and 3DS, 
Bentley’s DGN and offerings from 
Infomatix and SolidWorks. It is pos
sible to import more than one model 
from these different origins while 
displaying the different data formats 
in the same window at the same time, 
thus improving coordination.
58 I Che architecte' journal

The original file structure, includ
ing layers and x-refs, is retained and 
the layers can be switched on and off 
by the designer or reviewer to view 
the right information at the right 
time. Dynamic sectioning tools can 
also be used to make the building 
look as though it is being constructed 
before your eyes.

Once the 3D data has been import
ed, the options available within Navis
Works are almost endless. Incorporat
ing a number of redlining (safe 
sketching) tools, the designer and 
reviewer are able to highlight areas of 
the model and add comments for 
access by others. Furthermore, hyper
links can be assigned to individual 
objects or groups of objects.

Walking in the air
Alongside the navigation methods 
for interactively moving through the 
model such as walking, flying, zoom
ing in and out, looking around from 
a stationary point and rotating the 
model, there is also the ability to save

NavisWorks 2.1 
provides 
designers with a 
wealth of 
possibilities

RAiiNGS
INTERFACE
EASE OF USE
FUNCTIONALITY
COMPATIBILITY
WEB INTEGRATION
PERFORMANCE
COST
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You are the 
weakest deep- 
link... goodbye!

Contractual name-calling that 
confuses euen the experts
Probably every qualified architect has at least a 
basic knowledge of arbitration - what it is, and 
how it works. Some architects have acquired a 
wide and detailed understanding of the issues, 
as a result of their personal involvement as 
expert witnesses or as arbitrators. But even 
among practising arbitrators there are few who 
would claim to have a full understanding of 
name-borrowing arbitrations. Mention 'name- 
borrowing'and you are likely to get a glazed took 
in response. Actually, the same blank expression 
is frequently seen on the faces of lawyers and 
judges when name-borrowing is mentioned.

Most Judges have thrown up their hands and 
come out with exasperated phrases to describe 
it;'very difficult to construe','grave difficulties in 
understanding) 'relationships which cannot be 
given any jurisprudential label', and 'very great 
difficulties in trying to fathom how in practice 
the name-borrowing provisions should work’.

The basic Idea of name
borrowing is simple 
enough. It Is intended to 
cater for the situation 
where a subcontractor's 
entitlement depends on 
what is due under the 
main contract. The sub
contractor wants more 
money, and can only get it 
if the extra money is first 
shown to be due from the 
employer to the main contractor under the main 
contract. The problem is that only the main 
contractor has the contractual right to make 
the claim, but the main contractor may not be 
interested in pursuing it.

The solution is to give the subcontractor the 
right to step into the shoes of the main contrac
tor and bring an arbitration claim in the main 
contractor's name. Similar arrangements apply 
where there is a works'contractor whose entitle
ment depends on what is due under the 
management contract.

A recent case decided by Judge Humphrey 
LLoyd QC in the Technology and Construction 
Cou rt, Belgravia Property CovS&R (London) Ltd 
(19 July 2001), has shed light on the subject.

It used to be thought that a name-borrowing 
arbitration created a three-party arrangement 
which included a direct relationship between 
the employer and the subcontractor {Lome 
Stewart v William Sindatl, 1986), but In the
BO [the a»x:hicects' journal

Belgravia case, Judge LLoyd convincingly 
explained why that view was wrong,

So who is the real claimant? As with these 
things, the terms need to be defined, and it 
depends what you mean by 'real'. In name, the 
main contractor is the claimant. The only rights 
considered by the arbitrator are the rights 
applicable between the main contractor and the 
employer. If the arbitrator makes orders against 
the claimant, it is the main contractor who must 
comply with them. The main contractor incurs 
liability for the arbitrator's fees, and potentially 
for the employer's costs of the arbitration. But 
the person in the driving seat Is the subcontrac
tor. It is the subcontractor who must give notice 
(in the main contractor's name) to commence 
the arbitration. It is the subcontractor who must

You might have thought that one of the 
great virtues of the Internet was that it 
was virtually lawyer-free. Now that 
people are running businesses on the 
Web - especially recruitment and ticket 
booking and auction firms-the men in 
sombre suits are gathering like hyenas 
padding around the edge of the killing 
ground of the local lion pack.

Angus HamiKon (e-mailhamihon@> 
dx.co.uk) Isan unhyena-iike solicitor 
(I said that very carefully) who writes a 
monthly equivalent oftheAJ's legal 
column adjacent to this - but In the 
computer magazine PC Pro. In the 
December issue, he pointed out that 
it seems that you now have to be 
careful about who and how you link 
to other websites. It turns out it Is 
naughty to deep-link, that is,tolinktoa 
page which Is some layers in from the 
other site's home page. You might do 
this to helpfully take your visKor 
straight tothe relevant section on the 
other site.

On the other hand, some people do it 
to disguise the fact that the services 
they apparently offer are actually 
provided by somebody else and, lately, 
these are the carcasses the lawyers have 
been worrying about. Probably the best 
thing to do is put yourself in the place of 
the site to which you propose to 
deep-link and ask yourself whether you 
would like it to happen to you, 
especially when it normally means 
bypassingthe visitor number clicker on 
whose figures quite a lot of sites rely for 
sponsorship.

Meanwhile, ljustcame across this 
fantastic site which provides web 
designers with codes for doing seriously 
wickedthlngs,such as shimmering 
ref1ections,cllck boxes which move 
before you can click on them, websKe 
earthquakes, mystery scrolling text and 
the like. It is at... hold on. No. The only 
way I will give this out is by phone.You 
will first have to repeat a dozen times 
the mantra: ‘Just because I can,it does 
not mean I have to.' Oh, all right, it is at 
www.builder.cnet.com/webbuilding/, 
sutherland.lyall@btinternet.com
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prepare the statement of case and the evidence, 
and present the claim. And it is the subcontrac
tor who must finance the arbitration, including 

indemnifying the main 
contractor against the lia
bilities and costs arising 
out of the arbitration.

There are few who 

would claim to have 

a full understanding 

of name-borrowing 

arbitrations'

What happens if the 
employer wants to bring a 
counterclaim against the 
main contractor? The 
counterclaim may be 
entirely distinct from the 
claim and may have noth
ing whatever to do with 

the subcontractor. It had previously been 
thought that such a counterclaim could not be 
brought. But this idea was exploded in the Bel
gravia case. Judge LLoyd said the employer may 
pursue any counterclaim that is permitted by the 
arbitration agreement in force between the 
employer and the main contractor. If the coun
terclaim does not concern the same subject 
matter as the subcontractor's claim, the main 
contractor will have to appoint their own repre
sentatives to deal with it, acting alongside the 
representatives engaged by the subcontractor.

A word of warning. General statements about 
what happens in name-borrowing arbitrations 
are only useful up to a point, The Belgravia case 
concerned a works' contractor and a manage
ment contract, rather than a subcontractor and a 
main contract. At the end of the day, the correct 
legal analysis is always going to depend on the
exact terms of contract in force on the project.

Andrew Bartlett
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London
Waiidel HMfar torch + Hirtch: 
S^agoioe ia Droaica 2S January-22 
Fetvuory.An exhibition at the 
Architectural Association, 36 
Bedford Sq, WC1 {020 7887 4000). 
Contemgarary Ciach Architecture 25 
January-28 February. An exhibition 
at the Czech Centre, 95 Gt Portland 
St W1. Details 020 7291 9920. 
Eiwntial Besiacai Management 
Trainiag fer ArchitacU Begins 30 
January. Four half-day sessions at the 
Building Centre, WC1 .Details 020 
8771 6445.
Joseph Rykwert Wednesday 30 
January, J8.00. A lecture at the New 
Theatre, London School of 
Ecor>omics. Details 020 7955 6828. 
Nikalaes Hirech Thursday 31 January,
18.30. A lecture at the AA, 36 
Bedford Sq, WC1 {020 7887 4000). 
Ctiehretiag Hrrct Monday 4 February,
18.30. A Docomomo event at Book 
Art, 12 Woburn Walk, WC1. Details 020 
7833 3451.
The liirner Centre, Margate Until 9 
February. An exhibition at the RIBA, 66 
Portland Place, W1 {020 7307 3770). 
Achieeieg Leee CensinKtien ie Heete 
Building Thursday 14 February. A CPN 
workshop at a London venue.
Details 020 7222 8891.
Merlutieg and Brand Imaging 
Thursday 14 February. A Colander 
course at the Building Centre, WC1. 
Details 0208771 6445.
From Modernism te MA: Contemperary 
Japanese Landscapes Until 16 
February. An exhibition at the RIBA, 
66 Portland Place, W1. Details 0906 
302 0400.
The City as Scelptere: From Shyliee ta 
Plinth Monday 25 February. 18.30. A 
forum at the Royal Academy with 
Eric Parry, Gordon Benson and 
Kathryn Findlay (020 7300 5839). 
Lieda Karshan Until 16March. An 
exhibition at Sir Jcrfin Soane’s 
Museum, 13 Lincoln’s Inn Fields, 
WC2. Details 020 7405 2107.

Wessex
Market Cempiee 26 January-28 
February. A photo-text installation 
on Gloucester Cattle Market (1955) 
by Robin Wilson and Nigel Green. 
At the Guildhall, 23 Eastgate St, 
Gloucester.Details01452 505089. 
Barbara Hepworth / Jeeephina Pryde 
Unt(7 24 February. Two exhibitions at 
the New Art Centre, Roche Court, 
East Winterslow, near Salisbury. 
Details 01980 862244.

Yorkshire
Richard Wileen 24 January-7 April. 
Works by the installation artist at 
the Mappin Gallery, Sheffield. Details 
0114272 6281.
Nigel Hmdanon: Parallel of life aid
Art Until 2 February. An exhibition of 
photographs,collages, etc by the 
Smithsons’collaborator. At the 
Graves Art Gallery, Surrey St, 
ShefTield.DetailsO114 278 2600.
The Study and Coneiniatioe if Timber 
11-13 February. A course at the 
University of York. Details 01904 
433963.
RIBA CPD Event: Deiigeieg for the
Dieebled Tuesday 12 February.
At Leeds. Details 0113 2456250.
Caro It Lengside Until30 April. 
Sculpture by Sir Anthony Caro at the 
Yorkshire Sculpture Park, West 
Bretton. Details 01924 830302.

COME DANCING
Yu-Cheng Chuan's writhing construction of copper pipes has colonised 
the Georgian interior of the Minories Art Gallery at 74 High Street, 
Colchester. The installation - for some reason errtitled The Ballroom 
Garden - continues until Saturday 2 February. Details 01206 577067.

East Midlands lilted Wetera: Patricia MacKineea*
Say Until 14 April. Work based on a 
year’s residency in a shipyard. At the 
Whitworth Art Gallery, Manchester. 
Details0161 2757472.

Michael Reib (Erick van Egeraat)
Thursday 31 January, fP.OO. A lecture 
at the Angela Marmont Lecture 
Theatre, University of Nottingham. 
Details0115978 9680.
Heeie Work: Demeittc Spacae at Sitaa 
for Artiita Until 2 March. An 
exhibition at the Angel Row Gallery, 
3 Angel Row, Nottingham.Details 
0115 915 2869.

Scotland
Suatainakility and Pracvramant
Wednesday30January, I6.00.ACIEF 
workshop in Edinburgh. Details 020 
7222 8891.
Anthony Walker Thursday 31 January,
17.30. A lecture on plastics at the 
Scottish Centre for Conservation 
Studies, Edinburgh College of Art. 
Tickets0131 221 6072.
Re Design Unt/72 February. An 
exhibition at The Lighthouse, 11 
Mitchell Lane,Glasgow.Details0141 
221 6362.
Space Relationa Until 1 March. 
Photographs by Daisy Dylan Watson 
at the RIAS, 15 Rutland Sq, 
Edinburgh.Oetails0131 229 7545.

Wales
RSAW Course: Accaaa Auditing and 
Inclusive Design 31 January-1 
February. A two-day course at Cardiff 
Bay. Details 029 2087 4753.
Wbele Life Coating Wednesday 20 
February A CPN workshop at Cardiff. 
Details 020 7222 8891. 
iaa Brahaar (Auatia-Smitk: LordI 
Thursday 21 February, 19.30. A 
lecture at the Faenol Fawr Hotel, 
Bodelwyddan, St Asaph. Details 
01745 815600.

South Eastern
Beilding For A Batter Future Tuesday 
29 January. A conference at the 
Guildford Civic, Lorsdon Rd, 
Guildford. Details 020 8541 9415. 
RIBA CPD Event: VAT and All Tkal 
Thursday 31 January. 16.00. At Le 
Meridien Hotel, Gatwick. Details 
01892 515878.
RIBA CPD Event Cnntracts Update
7bursctoy2f February. 16.00. At Le 
Meridien Hotel,Gatwick. Details 
01892 515878.

Northern
Slaw Glaia; Naoya Hatakeyama 25
January-23 March. Photographs 
made on a residency at Milton 
Keynes. At the Northern Gallery for 
Contemporary Art, SurKJerland. 
Details0191 514 1235.

Eastern
Repair & Caaservatiaa af Historic 
Joinery 14-15 Februory A practical 
course at Cressing Temple, Essex. 
Details Pauline Hudspith 01245 
437672.
Fligkts al Reality Until 3 March. An 
exhibition on the interface of 
science and art at Kettle’s Yard, 
Cambridge. Details 01223 352124. 
Revitalizing tko Eurapaan City 
Thursday21 March. An Architectural 
flev/ew conference at the RIBA with 
spreakers including Renzo Piano. 
Details 020 7505 6613 and 
www.arplus.com
24 January 2001

North West Southern
Katkryn Findlay Thursday 31 January, 
18.00. A lecture at the Lloyd Lecture 
Theatre, Oxford Brookes University. 
Details Inga Taylor 01865 483200. 
Cana to li|kt; Martin Rickman Until 
23 February. Light installations at the 
Aspex Gallery,27 Brougham Rd, 
Southsea. Details 023 9281 2121.

Managing Elactraaic Information
Thursday 7 February. A half-day RICS 
seminar at a Manchester venue. 
Details 020 7695 1600.
Reger Staphaaian Thursday 28 
February, 19.30. A lecture at the 
Foster Building, University of Central 
Larrcashire, Preston. Details Peter 
TrebilcockOiei 973 1505. 
Commodity, Firmi 
New Barmaa Architecture Until 19 
March. Two exhibitions al CUBE, 113 
Portland St, Manchester. Details 
0161 237 5525.

South West
RIBA CPD Event; Accaaa Ceoaultancy
29-30 January. A course at the 
Building Display Centre, Exeter. 
Details 01752 265921.

id Delight /
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paction agenda but is sceptical, concluding 
that it is more complex than its advocates 
would suggest.

The raising of residential densities in 
town centres and the reduction in car provi
sion will be generally unpopular with 
families, for example, whose preferences are 
for houses, not flats. Homes and jobs are 
becoming increasingly uncoupled, and Bre- 
heny argues that it is unwise for planners to 
neglect the changing geography of jobs in 
their endeavours to remake cities. Without 
jobs there will be only a modest renaissance, 
leaving the city as a place of high quality res
idential/leisure environments for the few.

While Breheny supports the enthusiasm 
of the compactors to revive our once great 
cities, he believes that protecting the coun
tryside from development, and contributing 
to sustainable development, requires more 
realism and less romanticism.

The evidence from the US supports the 
views of the sceptics. Harry Richardson and 
Peter Gordon’s contribution, ‘Compactness 
or Sprawl: America’s Future vs the Present’, 
tells it like it is: ‘Increasing the compactness 
of American cities may not even be desir
able, but it is certainly infeasible. We may see 
a few infill development projects, invest
ment in some historic districts here and

Urban dilemmas
DANIEL BONE

Cities for the New Millennium
Edited by Marcia! Echenique and Andrew Saint. Spon Press, 2001. £32.50

Tony Travers supports these views In 
‘Density Means Better Cities’, arguing the 
economic case for higher densities and 
improved integration of public transport. A 
valuable technical contribution is provided 
by Alan Baxter In ‘Infrastructure and Cities’.

The dissenting voices see greater merit in 
urban dispersal. Leading this group is Mar
cia! Echenique with his essay 'Mobility and 
Space in Metropolitan Areas’. Today’s cities, 
he says, ‘are dispersed, amorphous conurba
tions, extending for miles, encompassing 
empty and built-up spaces where no clear 
visual definitions exist... If this is the reality 
and it is so different from our ideals, should 
we not ask ourselves why it has happened?’ 
Echenique argues that there is a rationality 
in this city structure ‘which is understood 
with the intellect but not with the eyes’.

Michael Breheny arbitrates on the two 
contrasting views in his stimulating com
mentary, ‘Densities and Sustainable Cities’. 
He supports the urban renaissance/com-

The what, why and how of city design was 
the subject of the ‘City 2K’ conference 
organised by the RIBA and Cambridge Uni
versity’s Department of Architecture at the 
Lowry in 2000.

This is the book of the conference, a 17- 
paper anthology focusing on the critical and 
often conflicting ideas currently promoted 
for the planning and design of our towns 
and cities. It is the international perspective 
that gives this collection its appeal - the con
tributions coming from leading academics 
and practitioners from the UK, the Nether
lands and the US.

The majority of the texts endorse the 
benefits of the compact city and residential 
densification. The ‘compactors’ are led by 
Lord Rogers and Richard Burdett: ‘Let’s 
cram more into the city,’ they say. 'To solve 
the town/country problem we must start at 
the cenlreof our cities. We must use all avail
able land - brownfield or simply leftover 
spaces - in a sustainable way.’

No Man's Land'.The Photography of Lynne Cohen

fly Ann Thomas. Thames & Hudson. 2001.160pp. £29.95
Since turning from sculpture to photography in 
1971,the American Lynne CoPren has been 
recording an array of darkly humorous,chillingly 
surreal interiors - classrooms, laboratories, military 
installations, boardrooms, writei Robert Btwall. 
Many could easily be mistaken for modern art 
installations but they are, in fact, real. More than 
100 are reproduced in this handsome book.

Before Cohen's lens, the recuperative health spa 
takes on the sinister aspect of the pathology lab - 
the massage bed resembles the mortician's slab. 
Classrooms seem more tike places for live 
experimentation with the viewer as victim; rooms 
appear hermetically sealedilhe sense of 
claustrophobia is all-enveloping. These images are 
rendered more disturbing by Cohen's 
cofKentration on synthetic materials such as 
Naugahyde and Formica with their cold flnishes,as 
well as by her clinical photographic technique. 
Unlike Rim norr, where danger lurks in the shadows 
and tension is increased by expressive camera 
angles, here the lightirrg is kept flat and symmetry 
rigidly maintained - to alienating effect.

Although it is still disquieting to see them, we 
somehow expect military establishments to 
exhibit a Strangelovean paranoia,and the 
dummies which crop up In Cohen’s images have 
become an over-familiar symbol. The mostAbove: one of Lynne Cohen's spa scenes. Opposite page, above right: a laboratory
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inthere, and a sprinkle of New Urbanist 
communities on greenfield sites. The latter 
have attracted considerable attention, but 
have had minimal impact.’ Depressing.

Thankfully the spirit is lifted by the 
contribution of the predictably freethinking 
Dutch. Dirk Frieling, urban and regional 
planning professor from the University of 
Delft, provides a fascinating insight into the 
extraordinary countrywide design project 
‘Deltametropolis - an exercise in strategic 
planning’.

Imagine our politicians supporting a 
spatial design exercise at the regional scale, 
establishing and endowing a foundation for 
a three-year programme in which 200 
design professionals participated, culminat
ing in a national exhibition, publications 
and TV debate. ‘The Netherlands Now As 
Design’ did just this, and showed that by 
using spatial design as a means of study and 
a method of exploring the future, strategic 
planning actually means something - it is 
the way that economic and political ideas 
can be translated into physical reality.

For all those engaged in urban renewal 
and city design, Cities for the New Millenni
um is a must.
Daniel Bone is an architect, town planner, 
and director of consultancy CIVIX

BOBBY OPEN

The Architecture of Image: Existential Space in Cinema
By Juhani Paliasmaa. Finnish Building Centre, 2001.183pp. £36 (Available from Triangle 
bookshop 020 7631 1381)
Juhani Paliasmaa has a style of writing, bor
dering on poetry, which inspires new ways of 
seeing things. In The Architecture of Image - 
Existential Space in Cinema he explores the 
relationship between cinema and architec
ture, and how such art-forms help us to 
place ourselves in the world - in particular 
through their use of poetic images.

Paliasmaa prompts a craving for fresh 
experience, in much the same way as an 
author like Jack Kerouac. With PaUasmaa’s 
statement that the primary role of art is to 
activate the imagination, one recalls the 
imagery of On the Road: the 
evocation of crowded, sweaty 
San Francisco jazz clubs, the 
smell of steel, and the excite
ment of moving through the 
landscapes, cities and small 
towns of 1950s America.

Paliasmaa writes: ‘These 
images of places, created by 
the reader, are not detached 
pictorial images, they are 
experiences of embodied and 
lived space.’ His book’s key 
notion of ‘lived space’ inter
twines the actual experience of 
physical places with subjective 
feelings, memories and associations, often 
evoked by these spaces and their artistic 
representations, but just as often by uncon
nected life events. The existential space 
which we inhabit thus becomes a mixture of 
physical sensation and mental imagination.

To flesh out this idea, Paliasmaa examines 
the particular characteristics of cinematic 
imagery, and its place within the experience, 
creation and understanding of lived space, 
with reference to five films: Alfred Hitchcock’s 
Rope and Rear Window, Andrei Tarkovsky’s 
Nostalgia-, Michelangelo Antonioni’s The Pas
senger, and Stanley Kubrick’s The Shining.

These five essays, along with the more 
wide-ranging introduction, form essential 
reading for anyone interested in cinema or 
architecture. Drawing on precedents within 
Renaissance and Surrealist painting, and texts 
by Gaston Bachelard, Rainer Maria Rilke and 
Italo Calvino (to name just a few), they inspire 
close study of the chosen films.

The essays are excellently illustrated 
throughout, with precisely the right frame or

picture beside the relevant text. Evidently 
there was a problem in obtaining permission 
for the use of photographed frames from The 
Shining, but this is effectively overcome with 
the commission of vibrantly coloured paint
ings; indeed, for anyone who has seen the 
film, these are perhaps even more disturbing 
than the use of the actual frames, cleverly 
drawing on the reader’s buried memories, 
internal imagery and imagination.

Paliasmaa expands the notion that the 
physical definition of space is related to our 
mental state through the study of phenomena 

such as claustrophobia, repres
sion, psychosis, voyeurism and 
alienation. These subjective 
sensations are related to physi
cal spatiality through the 
directors’ poetic use of colour, 
texture, abstraction, depth of 
field, light, materiality - and, of 
course, the built form. The lat
ter ranges from Hitchcock’s and 
Kubrick’s meticulously planned 
large-scale stage-sets to the 
more intuitive use of mainly 
existing spaces and locations by 
Antonioni and Tarkovsky. 

Thankfully, Paliasmaa steers 
clear of advocating conceits like the literal 
projection of cinematic images onto the fab
ric of buildings. Instead, he shows cinema’s 
ability to reawaken the architect’s under
standing of place-making, encouraging an 
exploration of extremes of sensation and per
ception. The book inspires consideration of 
how architectural space can be formed with 
dense layers of meaning and ideas, incorpo
rating physical characteristics like smell, 
noise, touch, materiality, and extremes of 
light and dark or big and small. And, like 
Gaston Bachelard’s Poetics of Space, it 
encourages an essential questioning of what 
it means to define space or create a dwelling.

‘The artistic stages of architecture are 
always something other than the total of 
their material structures,’ says Paliasmaa. 
‘Even these are primarily mental spaces, 
architectural representations, and images of 
the perfect life. Architecture, too, leads our 
imagination to another reality.’
Bobby Open is an architect at Nicholas Ray 
Associates and teaches at Cambridge University

the architects' journal | 63

‘ M

JAMBS. STEWART
AtfREO HITCHCQCICS-

Rear window
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worrying images are rather the most banal.
Like fellow photographer Martin Parr, Cohen 

has been heavily influenced by postcards and 
their elevation ofthe commonplace to the 
status of published record. Like Hitchcock.she is 
good on the terror of the ordinary, forcing us to 
look afresh at the workplace surroundings we 
take for granted. In a work milieu where space 
for thought has been eroded by ubiquitous 
communication devices and CCTV, Cohen’s 
images of engineered environments have a 
powerful resonance. Just when you thought it 
was safe to go back in the office..,
Robert ElwalliscuratoroftheRIBA photographs 
collection

24 January 2002



Concrete evidence Nevertheless, the text has interest, the illus
trations are good, and inclusion of Ferret’s 
own writings as an appendix is commend
able. But historians not trained as architects 
should avoid detailed description of con
struction and technical detail; many have 
been wrecked on these shoals and Britton is 
no exception. By the way, Mies van der Rohe 
was of the same generation as Ferret, not the 
succeeding one as stated in the preface.

Would I recommend the book? Despite 
the ‘warts’, and Britton’s idiosyncratic 
approach, the pros outweigh the cons, but, at 
the price, I hesitate. There is nothing else in 
English, though, so if that is the criterion...

Available in French, however, is a ‘must’ 
for any Ferret lover - LesFreres Ferret: VOeu
vre Complete (Editions Norma, 2000. £61). It 
is the complete archives of Auguste and his 
brother Gustave, architect-entrepreneurs.

Auguste and his brother, two years junior, 
studied architecture at the Ecole des Beaux 
Arts. Together with the third younger 
brother, they inherited and carried on the 
family firm, a contracting business estab
lished by their father. Thus they could offer a 
complete service, which saw through all of 
Auguste’s output.

This magnificent book, bigger in format 
than Britton’s and 509 pages long, was a 
chance discovery on a visit to the Triangle 
Bookshop at the Architectural Association - 
that true Aladdin’s Cave.
John Bancroft is the architect of Pimlico School

24 January 2002

JOHN BANCROFT

Auguste Ferret
By Karla Britton. Phaidon, 2001.256pp. £39.95
Auguste Ferret (1874-1954) was a seminal 
figure in the evolution of the Modern 
Movement but, overshadowed in this coun
try by his one time pupil Le Corbusier, has 
tended to be forgotten. In France, though, 
Ferret’s continuing significance is such that 
one of the best books of which he is the 
principal subject - Peter Collins’ Concrete 
(Faber, 1959) - is still available in French 
translation while the English edition is long 
out of print.

Ferret’s oeuvre was largely in reinforced 
concrete, a material coming to the fore from 
the mid-19th century. It was originally 
employed only in engineering structures 
and Ferret was one of the pioneers in its 
architectural use. His Church of Notre- 
Dame at Le Rainey, 1926 (see picture), was a 
Masters of Building article (AJ 13.2.91).

Karla Britton’s book, developed from a 
study undertaken at Columbia University, 
has to overcome some significant defects. Its 
design is gimmicky and offputting; its insis
tent cleverness is intrusive. And in assessing 
what one gets for £39.95, it will not escape an 
intending purchaser that many pages are 
only half-filled - a ‘feature’ of the design.
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In her preface, Britton sets out her inten
tions, including the controversial way in 
which she evaluates Ferret’s development as 
an architect. With others (not Collins) she 
senses a mystery about his work. This ‘enig
matic, even impervious, quality’ is the spur to 
her essay. To develop her argument she seeks 
to link aspects of Ferret’s principles/philoso
phy with particular building types.

A few chapter headings will give the 
flavour: ‘The Economy of Construction: 
Ecclesiastical Architecture’; ‘The Poetic 
Syntax of Space: Apartment Buildings’. 
These oddly chosen qualities are, of course, 
manifest throughout Ferret’s work irrespec
tive of building type. What are we supposed 
to gain from this approach?

Britton, like many fellow historians, 
seems to be phased by the supposed ‘stylistic’ 
switches during Ferret’s long career. If they 
looked sideways to other arts, such as music 
and painting, they would find similar ‘dart
ing around’ - a joie de vivre particularly 
evident in the 20th century.

Unfortunately there are other flaws - 
passages obscure in meaning, invented 
adjectives, poor translation from the French.
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The killing of the 
English language
I have never really believed 
all the hype about the 
detrimental effect that 
computers and new 
technology are having on
young people today - until 
now, that Isl

The'experts'continue to
warn us about the fact that 
children sitting in their rooms 
playing computer games or 
browsing some badly pixilated 
porn site or> the Internet are 
becoming obese and brain-
frazzled. This,weare told,is the
next generation of heart
attack victims waiting to
happen.Why don't kids turn 
off their television sets and go 
and read something less 
boring instead? Don't the 
experts realise that reading is
an equally sedentary 
experience?

Then there is the mobile 
phone and the dreaded text 
message. The only thing that is 
more annoying than a mobile 
phone ringing on a train is the 
GNER tannoy announcement
by some spotty customer
service manager blaring out 
the irtsightful message that 
mobile phones are annoying
and can people please refrain
from using them where they 
may cause an annoyance to 
others.

Anyway,I digress. The
reason that I am coming round
tothe view that thecomputer
and the mobile phone are
devices of thedevilisthat 
people no longer seem to 
remember how to spell.are 
not able to use capital letters
in their communications, and
commit various other 
text-message abuses of the 
English language.

I regularly receive 
applications for employment
via e-mail containing lower
case letters at the start of a 
sentence, random capitalised 
nouns and informal signing off 
comments such as ta or 
'cheers'.

ENSURE YOU GET
THROUGH TO THE

RIGHT PERSON

To do business

tvith any public
authority in the UK
it's esserXial to
target the key decision makeis. 
Easier said than done.

Unless, of course, you have the 
2002 edition of the Public Authorities 
Directory on disc. It gives you over 
8,000 names, direct line phone and 
fsn numbers and email addresses of 
the chief officers in every 
department in local government, 
police, fire, health, transport 
authorities. And new for 2002. 
primary care groups and trusts in 
England.

Available on Microsoft Excel 
format this serf extracting 243 file 
allows you to build a customised 
directory ideal for direct mail and

Giving you access to a market 
tfiat spends £78 bjHion a year, at 
£495 plus Vat, it can generate sales 
leads that are invaluable.

How ever you or your staff use It. 
the Public Authorities Directory on 
disc is a gre^ investment.

To order call.

THE CARAVAN C^B

The Caravan Club, one of Europe’s premier leisure 
organisations has a new position available within the 
Development Team in the Estates Department. The team 
is responsible for a varied range of projects related to it’s 
building stock and site infrastructure throughout the 
United Kingdom.

Development Manager
Ideally you will be qualified or part-qualified in an 
appropriate discipline and have several years experience 
in project management from initial brief to statutory 
approvals, final design, tendering and supervision to 
completion. A sound technical knowledge of traditional 
building construction and the ability to use AutoCAD are 
essential. Regular travel throughout the UK is necessary 
and a car is provided.

We offer an excellent benefits package 
* Contributory Pension Scheme * Private Medical Care 

* Life Assurance * 5 weeks Holiday per year.

To apply please write enclosing a full CV to: 
Mrs J Ritchici Personnel Department, The Caravan Club, 
East Grinstead House, East Grinstead, West Sussex 
RH19 lUA.

Closing date for applications: 11th February 2002.

01483 303017
A job at my office? gt LGC btformatton

Stufd!
The Authonty expertsTaylor de’Ath 
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Recniilntat ■n^airtBS

Alexandra GiH 
Tel 090 7505 6816 
Fax 020 7505 6750

ItiriliHea:

bookHigs 5pm monday 
5pm monday 
12 noon Uesday 

canceltaMs Igpmmnnrift)

Deborah Button
Tel 090 7505 6003
Fax D2D 7505 6750
e-maii

neci-uitment advertisements in the AJ can
be found cm our Internet recrutnient
servira ww« CareersmConstruction com

copy
■Mark

ran emap com

ARCHITECT
minMnum 3 years experience Post Part HI. 
Computer literate deluding Vectorworks. 
strong project running experience & 
excellent design skWs.

Please send CV arxl A4 exarosles of your 
work to:

Pierre 4'AvohM
Pierre cTAvoirse Architects
6aOM Hell Street
London
WCiNSJW

Tel: 02072422124

Estates and Buildings Department

Head of Projects Planning ^
The University of Southampton Is one of the top research universides in the country, operating from 
seven campuses around the Southampton and Winchester area touliirtg some 4M sq.ft of accommodation. 
Due to die continuous and expanding workload on Capital developments, the following opportunities now 
exist to [oln our professional pn^ect teams.

University benefits include pleasant working environment; relocation package; generous annual leave: sport 
and social activities and an excellent pension scheme.

Reporting directly to the Assistant Director (Commissioning), you will be fully conversant with all matters 
relating to project management and procedures regarding procurement of building projects and works. 
Under the newly created departmental structure, the University estate has been broadly divided into five 
faculty client groupings and you will be required to plan and monitor the annual capital and maintenance 
projects within a “customer focus" environmencThe ability to co-ordinate, manage and direct both 
in-house and external consultant teams, whilst ensuring proper cognizance of user and client requirements, 
will be essential.

You will need to interact successfully at all levels within the department, the University client groups 
and committees, as well as outside bodies.

Due to the level of responsibility required to folfill this role, you will be required to have a Building related 
degree, membership of a recognised professional body together with at least 5 years’ experience of proj* 
ect management.
Previous applicants need not apply.

Salary in the range of £29.414 - £34,900 per annum on the Administrative Grade 4 scale.

Application forms and a job description may be obtained from the Personnel Department 
(N), University of Southampton, Highfleld, Southampton SOI? IBJ.
Telephone: (023) 60S9 2750, e-mail: recrult@soton.ac.uk or minicom: (023) 6059 5595.
To be returned no later than 8 February 2002.
Please quote reference number OIN/435.

\M>ridng for Equal Opportunities

SIMON CONOER ASSOCIATES
require a good Part 2 Architect 
with I -2 years practical experience 
to join our small creative team.

ExperiefKe of detailed design 
important and CAD expertise 
essential.

Send C.V.to:

sca^isimonconder.co.uk
www.simonconder.co.uk

ARCHITECT - GLASTONBURY
Expanding practice requires experienced 
Architect to join our busy team, with a 
varied workload of small to medium sized 
projects.

Partnership potential for the rkdit 
carxSidate.

Please serxl CVs to:
Ian Col Her
Douglas Smith Associates 
66 High St 
Glastonbury 
Somerset 6A6 9DZ

University 
of Southampton

Universfty of Southampton - 
ot the cutting edge of innovotion

MFLOOrt OORlANO HOUSE. T4 -IS REGENT STREET. lONOON SW1V 4PH 

TEL 1020) 7484 0602 FAX (0201 7484 0601 
E-mail foM^loboptrsonoel com mnv lokopersonnei com

4re you talented ArchitSCt?
Architect, London, DF3855

Excellent opportunity for a talented Architect to join this extremely 
understated but highly design orientated company. Our client offers the 
chance to work on some of the most cutting edge and drvsfse projects cxi 
both the national and international serene.

As part of its continued success story our client now requires an additional 
Archrtect to complement its existing team Ideally you will have between 
3 & 5 year post part 3 experience within a Design orientated practice and 
exposure to a wide range or project types and styles. Yexi will need good 
all round skills, being able to take a project from inception to completion 
and have a knowledge of AutoCAD. In return you will be offered an 
excelleni career path coupled with a salary and package that reflect this 
company s commilment to getting and keeping the best staff

Keble
^ ^ College

Consultant Architect
Keble College was constructed to the designs of William 
Butterfield and it remains one of the finest examples 
intact of Victorian architecture. Additional residential 
accommodation has been constructed in the second half 
of the 20C.
The College wishes to appoint a consultant architect to 
work closely with the Bursar and Buildings Committee 
advising on the maintenance, conservation and 
development of the College buildings.

Further details are available from the Bursar, Keble 
College, Oxford, 0X1 SPG.

THE FITTEST RECRUITMENT CONSULTANCY 
IN THE ARCHITECTURE AND 

INTERIORS INDUSTRY

oxiJijBNiLnnvHKS snjwTsm inafrsEniiEY 
REOUTIiCNT FCRXfUfUCnjnF CESXjNNCKX>£THUCmQN

FOLIO
PERSONNEL

AutoCAD Courses
CULTURAL CENTRE IDEAS COMPETITION

Swale Borough Council working in partnership with Kent County Coutcil, is pleased to 
announce the launch of an Op^ Ideas (^mpetition. Architects are Invited to develop 
propose for a new Cultural Centre in Sittingboume, Kent.

The panel wM be chaired by Wl Alsop of Alsop Architects 
Contpebtion submission date 9 April 2002 
Please write, enclosing a registered lee of £20 to:
CULTURAL CEMTRE 
The Kent Architecture Centre 
The Historic Dockyard, Chatham 
Kent ME4 4TZ

for further information fHease email: 8am.oitchef@kentarchilBcture.co.uk 

Dteques to be made payable to: The North Kent Architecture Centre Ud.

Assessment Panel: 
Timetable:
To Enter

• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location

020 7266 2506, 0790 5376549 dparch@altavista.com

CAD Training Service
the anzhitects' journal |B7S4 Januarv SCXDS



iMiliait:

iKXJtiirgs
rapy
nrtiKirt
Bi*^atiGn» ISpm mMy

5pm monday 
nnonclay

12 noon tuesdayrecruitment
if 1..X‘

people Sk 
pract:ices Happy New Career!fa

AuUtint ArcliitKtf 13 > C London - to £i6p/hr 
Ufnntl»
ExcKing prwj«n<
exp«rienua at pmrliiiiBi his^ qtuAftf ui«irTnt&
■nmediate start! Up DEBMHttotiact

ArcliHoct - Surrey - to Cjok * Cor -f toneflU/Bonus
The Ideal candidate will have a strong residential 
devetopei:!& background, good hand sketching techniques 

ilK. To wodt on projects from feasibility 
through to iiliniliug ogwlii iliiiii Piiil I'l coaoMered but 
ideally looking for Part 3. Ref; ^

t: 023 8033 4444 f; 023 8033 S5S5 www.faststream.co.uk e: jobsOfaststream.co.uk

Pro|oct ArdiHocU S Todinklons - SW Loodofi - to £3ok 
'vtanctfiMcts took

deiiga and detailing ikUis required with 0 stem 
knowledge of AutoCAD, fethnlclai^ with previous UK 
ooporlence also roquIioO. Ref: 27 

Architoct - Rooding - up to Csjk 
Stmog Commercial Office experience with 4 yis PP3 
experience requiredrMust be self- motaoted. ciest facing 

/.f pjft 2*5. This creatN«:0^iB
aeodo

OBSeeacy euoalioi U...1 «_%Ryder has moved its 
Newcastle office to Generator 
Studios,Trafalgar Street, 
Newcastle upon Tyne. NE1 
2LA.

LOS }ob niw'^ skills esserrtial.~ daoe^inent. Must be

and
ARP Lorimerand Associates 
has appointed Rebecca Cadie 
as a new director of the 
practice.

Redditch-based 6LB has 
appointed Chris Randall and 
MartinWheeleras 
architectural technicians.

awii>
TMUSON
HOMKJS
l)«lgnrd /or hvlnx

Loates-Taylor Shannon has
moved to 1 Blue Lion Place, 
237 Long Lane, London SEl 
4PU,tel 020 7357 7000, fax 020 
7357 6000.

Group Design Director
Rural Leicestershire

Terence McCaw Architects 
and MPA have merged to form 
msquarep and is located at 38 
University Street,Belfast BT7 
IFZ.

Board, anticipating and satisfying market 
demands in order to regularly review and 
enhance the quality of our product range. 

Possessing previous experience at a similar 
level of seniority acquired with a Developer or 
in a Practice, you will be able to demonstrate 
proven skills of creativity and innovation.

In return you will receive an attractive 
remuneration package to include bencfil.s 
associated with a senior level appointment. If 
you believe you can meet this challenge then 
write in the first instance, giving relevant 
details to;

David Wilson Humes, the housebuilding 
division of Wilson Bowden pie, is one of the 
UK’s leading housebuilders with an excellent 
reputation and an enviable record of growth and 
financial strength. To enhance our established 
profile within the sector, we are seeking to 
appoint a Group Design Director to head our 
professional in-house Design Department. 

Reporting directly to the Chief Executive, you 
will have re.spon.sibilily for our portfolio of 
house designs and the development of those 
designs to achieve premium value within PPG3 
requirements. You will work closely with the

Ahrends Burton and Koraiek 
hasappointed John Parkerto 
Join Robert Davys as fellow 
director in the Dublin office.

Halpern has appointed Nigel 
Bennett as director 
responsible for leading the 
practice's consultancy team.

.Mr [) E Tomlinson, Personnel Director. David Wilson Homes. Wilson Bowden House, 
Leicester Road, Ibstock, Leicestershire LE67 6W'B 

Email: DTomlinson^wit&nnbowden.plc.uk 
www.dwh.co.uk

Tony Bailey, formerly of 
Whitby Bird & Partners, has 
joined the Symonds Group as 
director of structural 
engineering. THK

Cacnesis Oesign
si'Limo

London 1^02073091300 iBchocaiOedertroimjom 
B^ninc^wm m 0121685 8700 brmrcpamOederbwnrom 
Manchoslar U 0161833 6500 mancnestaOedertraun.ccm 
Leeds iy 0113 390 6066 leedsOedeiXinMn esm 
Dnstol 0117 917 5670 bnstdeadenbmwacom 
www.edenbrown.com

ALS Architects has moved to 
Studio Eight, Royal Victoria 
Patriotic Building, Fitzhugh 
Grove, London SWl 8 3SX.

& cri
BROWN ■ Architect wanted with design 

skills to work on buildings 
for education, min. 3 years 
project experience and 
ambition to achieve a senior 
position

Please send CV via fax 
01794 519666 or to:

Associate Architect / Director Designate
South Manchester
£40,000 • £48,000
This deagn consiJtarKiy r the South Manchester area s orrenUy kxAxig to recrut at the 
highest levei. The rote wa sul an ambitjous ArchMct wdi natural drive and soerd 
commercial acumen Frustrated in yoir cunent lUe, you wM ^ready be of associate status, 
or beyond, and kxXung to furVier your career m an envronment 'Misb your cortntx/ons 
wi h^ shape the tutire of the company. Vbu wi be rewarded w#i an out^andng salary 
and the opporUnty to work on a portfoko of high proNe schemes. CAO akAs are essentnl 
Rease contact Stuart Jones at the Manchester ofkce Ref; STJ319S3AJ

project Architect
Central London
£32,000
This medium sued pracbee recyjras a sobd (echmcal AichSect with a mnimini of 3 years 
post Part IH expeneroe to work on developer led residential projects. Vbu must possess 
first class knowledge of the UK Duildng Re^latons and atso job running skils. >bu wi be 
working <xi a variety of high and low rise residanlial projects whrist supervising junior 
members of staff. CAD sk4s are essential and the ability to deal with compkeated buddings 
a must. This IS an urgent positxxi with a greel opportunity to jon a c|uafity practx^ 
Please contact Ian Whrtear at the London office Ref; IWH1922AJ

Gensler has promoted three 
new vice-presidents,three 
new senior associates and 14 
new associates to its London 
office.

THE GENESIS OESIGN STUDIO 
4A THE HORSEFAIR, ROMSEY 
HAMPSHIRE

• Senddetailsofchanges 
and appointments to Victoria 
Nowell, The Architects'Journal, 
151 Rosebery Avenue, London 
EC1R 4GB, or e-mail victoria. 
nowell@construct.emap.com

S051 8EZ

rchlttcture & Dnign V»can<f«t

careersin construction
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bookings
RtcniitMtiil Mfoinci
AkiUHUi GiM
Tel D20 7505 6816
Fax 020 7505 6750
e mail alex gHIOconstruct emap com

5pm monday 
5pm monday 
12 noon tuesday

Oebort^ Button
Tel 020 7505 6803
Fax 020 7505 6750
e-mail deborahbutlonOconstructemap.com

Hecnjiunent adverusemencs m the AJ can
be found on our Internet recruitment
serwce «mvw CareersrConstructxin com

copy
artwork 
cancellations 12pm monday

structure
your career

COMMERCIAL SERVICES

Architectural Assistant/Architect ^

S02/P02 £22,971 a year plus casual car allowance 
Location: Roman House
Vfe are looking to appoint a qualified architect or experienced architectural 
assistant to work in our desi^ section. You will f»rfofm the function of 
Project Ardiitect, designing, supervising and administering contracts on an 
exciting range of educational and housing projects within the Council's 
building prc^amme.

You should have good design abilities, good communication skills, sound 
technical knowledge and have a full understanding of COM and ideally have a 
qualification in AutoCAD or CT.

This position is in a multi discipline division and you will need to work well as 
part of a team. Ref: 119/1

Application forms and further details from Corporate Services. 
Personnel Division, Derby City Council, The Council House, 
Corporation Street. Derby DEI 2FS. Telephone Derby k
01332 255474 or on our 24 hour answerphone on Derby ^k 
01332 255477. ;^Minicom Derby 01332 256666.

architectural technician, to join a small thriving practice. 
working on pnmanly housing projects, autocad proficient, ideall'^ 

qualihed to HNC level or with a minimum of 4/5 years relevant 
expenence. able to work under minimum supervision and be 
familiar with planning applications and building regulations 
essential. c.£25, south hants.

architects wanted to work on heaHhcare projects, with between 
2 & 5 years post qual exp. you will be looking to join a medium 
sized office & become part of a large multi-disciplinary 
consuHartcy, autocad2000 c.£3Qk. birmingham 

senior architectural technician with commercial/relail 
experierKe. to run small jobs, autocad 2000 proficient with a 
proven knowledge of building regulations and plannirvg 
applications, min 5 years UK experience essential. £28k. london.

For details of the jobs shown, and other 
nationwide vacancies, please call now
t: 01489 898140 f; 01489 898290 
e: arch@matchtech.co.uk 
w: www.matchtech.co.uk 

1450 Parkway, ^
Solent Business Park 
Fareham 
P015 7AF

matchtech
ENaiNCERING LTD

S. Equalities in Action specialists in
architectural recruitment

s

DERBY CITY COUNCH.

www.derby.gw.i*Closing date; 8 February 2002

SUTTON GRIFFIN 
& MORGAN

careerswww.CareersinConstruction.com in construction

Senior Architectural Technicians
• £24,000 * Benefits
• South East Wales
Successful Architectural practice requires motivated individuals who 
can demonstrate a high degree of autonomy as well as the ability to 
effectively motivate and lead others. In return you will utilise these 
skills to c^tain job running status and key involvement in prestigious 

Commercial/Residential Developments. If you possess the ability to 
complete cor^struction/detaii drawir^s to a high degree of accuracy 
using AutoCAD and can complement this with excellent design skills 
then this is the right post for you.
Contact Helen Bryant In Cardiff on 029 2038 67S2 or email 
helen.bryantOAndersElite.com

i DIRECTOR
E SGM seek Directors based in London and Berkshire

Design Flair 
Ambition

Commercial Awareness 
Ability to attract New Clients

Our ideal Partner will have 10 years experience and will 
recognise the advantages and opportunities for a new 

direction within an established Practice

Please apply in writing only with Curriculum Vitae 
Patrick Griffin or Amanda Thomas 

25 Manchester Square. London W1U 3PY 
pgriffin@sgm-architects.co.uk 

athom3s@sgm-architect5.co.uk

O
u
o

lii

4)
■D
C
4
i

Senior Architect
• Up to £40,000
• East Kent
A medium sized Desigrt Practice is lookir>g to strengthen their design 
team. This successful regional practice deliver high quality services in 
architecture and interior design, as well as. services in project and 
design management. You will have worked on a number of project 
types ranging from new build commereial and office fit out to 
residential and hotel schemes. You will also be able to co-ordinate 
and deliver team production information. This is career opportunity 
for an experienced Architect to move into management.
Contact Antony Borich in Central London on 020 7296 5559 
or email antony.borlchOAndersEltte.com

bO
C
C
c

*o
k.ft

Adrefn Recruitment UmitecI 
41 -42 Foley Street 
London W1W7TS 
T:020 7436 ISIS 
E;hol-
www.edrem.iii.com

ARCHrrECrS.EXPERIENCEO 
ASSISTANTS AND PART IICRADUATES, 
LONDON AND OXFORD 

We offer wltd experience on e wide range 
of projects.

KeHK Young 
McBainsCooper 
SeaceurlTower 
WesiWay 
Oxford 0X2 OJJ

Teh 01B65 240244
E-Mail/Webslle:
www.mcbalnscoopcr.com

rd
co

ANDERS/giite(A
0

Contact Lindsay Urquhart 
for contract vacancies

Birmingham 0121 212 2255 • Bristol 0117 922 1441 
Cardiff 029 2038 8752 • Central London 020 7296 9596 

Edinburgh 0131 524 5900 • Leeds 0113 242 0303 
Manchester 0161 832 7677 « St Albans 01727 838381 !

Southampton 023 8022 3911 • Twickenham 020 8891 1144 /

O
oo
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Web cjesksn MOOEL MAKERS

Exciting opportunity to create a 
unique detached secluded property

3i^

Model Technology & Associates Ltd
Hffltil: saies@modcMechnology.co.uk

[X>wato*d dnwinfs 
via tniiail

Edgiest pbotM can be 
vinted BHiaialy cn-lne

FoH detttVPin dcttiVwoodnMiilB' 

cooc«piAopogiiylucal/diach.iwoiteb

Web Page at: www.modeMechnology.co.uk

^ 20% discount ioKfimonkt) ^

J Very &st tumaround times 

Cad/Csn cutting fiKilitka

t
Send to: FREE POST-MODEL TECHNOLOGY

FREEPHONE 0800 1693217V

Brixton SW9
Scope for a futuristic house set in an old builder's yard 
incorporatinc a pretty Victorian cottage.
Superb flexible space with off street 
parking. Nursery school potential, 
subject to planning. 
www.204stockwell.com 
Freehold

PPDSavills Wandsworth 
020 8877 1222 
Robin Chatwin 
rchatwin^ifpdsavi Us.co.uk

A.0>.D. have eigMrt knewtedge 
ki produck^ ol types of model m 
wel-equipped woiahaps.

A.D.A.D. H«nley-on-Thames
Please contact A'l'orv CXickeh

Te<:0:491 374350 Paid)1 571544
Emot'ontonvdocItellOQnfony
deslgnxlemon.co.uk

WebSJle www anionydeegn dernon co uk

Price on application
A reBoble and tost sendee is 
guoronleed tor detoled cr block 
models and repairs.

FPDsavills

« Photography (^Videos oiARCHITECTURAL CAD 
BPECIALISTa/aCLUTIONB

O

<»

DRAG&DROP 01423 528520 BULLFROG 
MODELS LTDARCHfTECTURAL WEBStTiS e

<» C(M\tact
STAN AUBERTINAfciiiCAD

«owH drag-dropjiet ^ lei new brecbuii lentecl Vteceet

III 0207 242 0101 fiiOI3?4 &722i9 
insil: viiHentSlineloriii.ce.ek 

www.fiMlorm.ca.Hk

108 Weston Street 
Undon SEl 3QR 

Telephone: 020 7403 7284 
Facsimile: 020 7403 7283

01698 266590.thefouilh
^ dimension.co.ukWWW

MIDPOINT
^a^ KEYING MODELS-k

site hosting 
— multimedia 

e-mall 
020 72SO 38B9

PERSPECnVEB

DAVID HOARE
ARCHITECTURAL ILLUSTRATOR

QUALITY EXTERIOR & 
INTERIOR

...FULL DETAIL MODELSCAD DRAFT!ru<3 SERVICEB

...QUICK STUDY MODELS

AgtraCADi PERSPECTIVES ...ALTERATIONS & REPAIRS

AND PRESENTATION 
DRAWINGS

both detailed and loose conceptual 
sketches in colour and b/w 

PHONE FOR COLOUR BROCHURE

Tel/Fax: 020-8852 7508

020 772^ 8660 KOBfRT 04NrON.f(fS

Unit t, the tUnget, frnevefjnce Hbrls3t AmgsbArf KoMt f wiAm 12 BOD
AnNiKaral Meduntcal Faring CIS

F«r el tjvM «f (fesMig •«>%»
DoeuwaConveranw I
Wk I ■ aai Btawaarig gepet a—wo cacI 
{Not by SuMie^) ad tww >00% aoantil I

STATIC MODELS
MODELS
MODELS
MODELS
MODELS

Tet eaoaaMow

MeOIMnCADeM e—lAlCAOo—
GERALD GREEN
PBOFESSIONAL P6R&P€CnVE$PROFESSIONAL INDEMNITY

Professional 
Indemnity Insurance

COMPETITIVE QUOTATIONS 
AVAIUBLE FOR ALL TRADES 

Findlay Littler 9i Associates 
Commercial Insurance Brokers 

Toi; 0121 35S 5141 Pax: 0121 354 4443 
www.eaay2in8ure.co.uk

FLA ARCHITECTURAL MODELS
pwoTorypES, vac form

4- oac cirmNQ

T/F hSA (O) 1B1 707 BOQO 
R08C0E LANE

Tel/Fax: 024 7632 5059 
kvww.^^arte.demon .co.uk
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Cimifitd Mi^airies
Deborah Button
Tel OSO 7505 6603
Fa* CeO 7505 6750
e mail deborah buttonOconstruct emap com

Alexancka Gin

Tel 020 7505 M16
Fax OSO 7505 6750
e-mail alex gitlOconstruct emap com

MOE3EL MAKERS

KANDOR MUDELMAKERS LIMITED

3DD1 BERRY PLACE • SEBASTIAN STREET • LONDON EC1V OHE 
TELEPHONE 020 7251 6366
e mail: postmaster@kandor-models.demon.co.uk

FACSIMILE 020 7608 3356

^

LONDON

THE MODELMAKERS
3 Marlow Workshops, Arnold Circus, London E2 7JN 

Tel 020 7739 7933 ■ Fax 020 7739 7195 
Email architecture@3ddmodels.co.uk 
Website http://www.3ddmodels.co.uk

COMBER
COMBER

USESemiSTOA IN PEOPLE

T 020 f533 6592QUALITY

F 020 2533 5333SPEED

COMBER Architectural Presentations
RELIABILITY M 0374 224333 WH'We Lane, Sumn^dale. Ascot. Sais. SL5 ONS. U.K.

tpamodelmakers.com 

01892 835051PIPERS
Concept I Planning | Marketing

oirf hgy oast. biiBacWey, lonbfidoe, fcart, tnl 2 7dg
For all your nr>odetmaking requirements, 
contact Nick McKeogh.

FLIC o
“J3
m27-35 Bevenden St 

London N1 6BH -<

MODELSTel 020 7250 0530
Fax 020 7251 0134
Email 8tudio9pipers.co.uk

18 Hewett Street t 02a 7377 0127
f. 020 7377 6129 
e: workshop9flicmodels.com 
w WMiw fUcmodels com

a
London 
EC2A 3NN
Architectural Modelmakers

2:
www.plpers.co.uk

rii
v>
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classified
30 COMPUTER VISUALISATION

' blinkinrogeINURIOI) b EXfUlOR VlSUALlSAtlON$ fHOfOMONTASE IMAGES WAUTHRM^H ANIMATION

i «: a t a(lea 111 II
||

tt
LSPLINTER 3D DESIENk VISUALISATION

CONTACT NICK HOWE 
T:4 44|0)iSIP0a 90SS

E: 30WSPLINTER.C0 UK 

WWW SPlINTEflViSUAL.CO.UK JWWW Mlnfcwnnn HU TEL DIMS 2»4M0r FAX. 01MS
.1'

Visualisation
animation, website and 

interactive presentations of 
the highest quality. 

Prodiced by architects 
Established over 5 years. 
Very competitive rates.

^ cRiKifJvd^Oi
1rrr .1 Tel: 020 7388 8177 

Fax: 020 7388 7958 
www.emperorv1sion.com

IITI

Vif/t/WW, SP||»fliff, CO. Mk^^®^^uali5«tion
i

iH

Tel +44 (O) i 344 B76776 
thorpQ«tomttd.cov i*«b. www.atorritd com

.ID V/isiiftlisaiion AriiriialiDn Web3D

lei your clients explore...

Inferoclive 30 vlrtucH realfy 

WakthroLigh vtsuokalior^ 
^on CD/DVD/video/web

j
e3D-interactive 02U8 650 2817 'R m

>, gTafIxs
0i;902 412 
bbssgrafix.(

VizLialize
'.UI46II

AUTOCAD TRAIN tNO

.• «
ms1
M- ^ OAuCoCad & 3D Studio Viz training 

O Scheduled or customised courses 
O Corporate schemes available 
O Training room only hire facility 
O City of London location

:;u ’■r iL’ te»
:lj PnctJdHtgh Quality LJom:

‘1 ^ C*:ArcTuleuIi at
JMW fUA'riJNv. 
www.jiw eo*nCLASSIFIED

For more informatton.
comact Tony Mills or John WilHams
Tel 020 7481 9191
email traininfGjmw.uh.coffi

Cal Alex CM on 
020 7505 Mil 

for more 
Information

UAiitiHicsk
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ClattHieri l•^«iries

75CE SBD3 
fsc£Hl ;i£5"B7gq

HilKU /M6 6816 
F« CBQ7See6750

en^ii MKi: ato. g^BcaoEBni 1.1. pnaimn:.aiBP com

SURVEYORS

(/) XYZ LAND SURVEYS..

roeo^'

See our web site for ^ 
examples of our 
more challensins 

commissions!

up ^ pifluey HUfaienlw too*Kif#
• T«ao^arkkal S«n«)n - FaHy 4«uM dit urwys 

• BaUinf Swwyt • Fletn atom, tItvnioH aid MctiMB 

Santp drawn in UD with data pravMtd In aH 
ttaitdard tonnatt

Wi pride eanetwi ■ predadni taeiaaHtiTt pmtd. 
laaity lanwyt *iwa|i»et the H 

Fer iminediate ettentien ptoate canted 
An*ew teedwia at heed eflke 

Tall 020 0295 4950 Fax: 920 0259 4951 
ar Central landeneffite

Tall 020 7500 0200 Fax: 020 792} «7M 
Cmail: aurvayori#Kyilurvay*.<a.uk 

Wabilte: evww.xyuurvayt.te.uk

yj) Measured Survey
Providing high quality measured 

building survey services 
to architects for over 30 years.

UJ

L

(AMichael Gallic & Partners
I -'ll

Land & Measured Building Surveyors
Z Rosebery mews, Rosebery Road, London sw2 4D0 
Telephone; 020-8674-111 1 Facsimile; 020-8671-9575

f’.^RICS 01422 356520
iiiiiiWii i>iiam|(»« MiMiBMilMaMncHwi

CO-ORDINATED PIANS, 
SECnONS & ELEVATIONS CALLIDUSA PRECISION measured 

surveys
A Cyrax 3D LASER SCANNING

A Specialists in SURVEYS OF 
BUILDINGS

A State-of’the-art CAD

A QUALITY SERVICE, tailored 
to your needs

PCA TOPOGRAPHIC SURVEYS building surveys ltd 
AND LAND MODEUJNG

PRECISION DATA 100% SPECIALIST MEASURED 
TO YOUR SPECIFICATION BUILDING SURVEYORS

ACCURATE • DEPENDABLE • PUNCTUAL
GEOMATICS
management

through

measurement
DALTON HOUSE . 60 WINDSOR AVENUE . LONDON . SWI9 2RR 

TEL:070 6543 8884 FAX:030 8543 6664 
Email: info@callidutb$.com Website: www.collidusbs.comUrgent project? Rrng now for immedtate attention

Need 
advice an 
classified 

adverbiaing?

Call Alex on 
020 7505 6816

Plowman Craven & Associates 
U1 Lower Luton Road, Harpenden, Herts AL5 5EQ

teIOI582 76SS6S A fgx0158276S370A www.p1owmanaaven.cojik
Land and Archltecturol Surveyed
>mmCHOICFFOKAlI rOVMSdKVtrNifnS 
Sp«ulising in

Topographical Snn«}-> For large and unaO 
tuTvryi using ch< tarcii high accuracy 

robork imirunKctaiion aird (i.ItS 
Ajchiminral Sorveyi - hx plant and 
cievanofu ututg SurBuild budding turvey 
ufrware on pen map hand held cnmputrrt 
Utility Siirtrya - For drainage and (nrarinn of 
at] undergmund ucJicy tervicet. 
Photogrininietry For accurate .11) moileii of 
building bcadet. pipe workt and areas of 
difficuh access

Kingsland Surveyors Umiced
Bridge Chamben
Bridge Street
l.eatkerliead
Surrey KT22 8BN
Tel. 01372 362059
Fax. 01372 363059
www.turkifigxo.Bk

JOB MANAGEMENT 
8YBTEM

Aspen Burrow (.‘rocker PLANNING SUPERVISORS

Wall ,Suru‘)inj! 

^Huildmd Sur\o\ ing

JMS 2000
PLANNING SUPERVISORS 
MANAGEMENT UMITEO 

Member of APS
Specialising In G>mm/B«skl«ntial 

Renovations, Historic Buildings 
DemoRtion & Asbestos

V9ry competitive lees caH

01376516612
pss-cdm#anotherxom

Job Mnagenwt S^item
* OriihMf^arkmfuUs
* SaxiealxecnctirraafBritriarivg
* MrArpaMMy
* Traokp^rarTc/imoBn
* ftTctssfrescifceneook

b.Siructural i-.ngiiKvnng 
♦I vjvn WitiK’ss

('nnlaci; Mu.hai‘1 Cikiikt 
Td: 02tl 7.S.^x X5.1X 

la\:0:;!<l7J'<X I.MX
FMm caras QMS Mr< 
jehhtot^rwi SyMuBiJd •MedSM.BIhtoMSa) 
•ssigitaittswa Fee 2290$vin.::' •Msipil

DESIGN MATERIALS

i:aree?Ho:nm:atwinklet Paper

£6,0 8 &

fj j

I REPROGRAPHICS
4?

m
'j

thames digital
SC ANNING & VECTORISING 

Top Quality mono and colour 
reproductions

Other services include:- ploliing. plain 
pttper plan copying. Fniargemem/ 

Reduciitws. colour copying. I>Knmeni 
copying, mourning, encapsulations, 

microfilm printback'i 
Free collection & deliver)

"A Culture of Qudity & Service" 
ConlacI Phil Waring. Graham Barwell 

Tel; 020 7357 666.5 Pax: 020 7.357 7002 
ISDN 020 72.34 0.340 

email tdr-ltd.Jcnmn.cn.uk
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m

fk
^nter^oi^iine 24!/Suf«-rfoy ot 

www.desIgnsupplY.cotn

or caH t/w
Fnefone OSOO - daWoll^l

e-mail: enquiries@designsi542 London Rd, fsfewortJi, Middtese^7W^4£^
[a]O ipm X!i
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Champagne goes to Patnck Collins of 
Michael Gallie & Partners, who correcUy 
identified Walter Gropius from the ckies 
in our ‘archicharades’ competition last 
week. Can you identify the famous 
architect from this week's clues? Send 
your answers on a postcard please, by 
first thing Monday morning, to- AJ 
Astragal, 151 Rosebery Avenue, London 
EC1R 4t®, or fax your entry on 020 
7505 6701. The first correct entry 
pulled out of the hat wins a bottle of 
bubbly.

Sculpture - from skyline to plinth! 
Phyllida Bartow and Anthony 
Gormley gave spirited talks, both 
of which noted the dearth of 
contemporary sculpture in the 
city, the empty plinth in Trafalgar 
Square becoming a metaphor and 
an example of this absence (plans 
for the plinth are still obscure). 
Critk Richard Cork introduced, 
and wondered whether architects 
didn't feel that art somehow 
sullied their buildings. Gormley 
was clear about this: 'Good 
architecture doesn't need art' 
though he accepted that it could 
could contribute to the 
articulation of materials, or act as 
a sort of'wayfinder'. This is just as 
well, since he is working on a 
sculpture for the exterior of Sandy 
Wilson's British Library. Architect 
academicians who took part in a 
lively discussion included Richard 
MacCormac, Ian Ritchie and Ted 
Cullinan. Part two takes place on 
25 February, with architects doing 
the presenting.

week, at a seminar on Richard 
Coleman's crusade to reform PPG 
15, the planning advice dealing 
with exactly the subjectofthe 
Golding document. These two old 
Royal FIrte Art Commission war- 
horses are doing us all a service.

partly led to the rise and rise of the 
conservation movement), it now 
turns out that he was a benign 
genius who was completely 
misunderstood. The latest 
newsletter of the Twentieth 
Century Society proves the point, 
James Dunnett declares in an 
obituary that Seifert's work has 
'somethirtg in common'with Frank 
Matcham, which would have 
amused the Colonel, if not 
Matcham. But Dunnett surely goes 
too far when he praises the 
architect's 'fundamental decision' 
to locate a tall tower at Centre 
Point. This was nothing to do with 
architecture, and all about a truly 
mad traffic management scheme 
by the GLC, which then connived 
with developer and site owner 
Harry Hyams to get the necessary 
rights of way, Hyams got a soft 
permission for Centre Point. Sure, It 
is a terrific building, but the 
location decision and the height 
had nothing to do with the 
architect. The traffic scheme was 
never properly implemented. 
Planner Tony Tuggnutt says in the 
sartte newsletter that the Colonel 
was'renowned for his legendary 
skills in obtainirtg planning 
consents', which he attributes to 
his gift for actually listening at 
meetings - 'a skill most architects 
never master. Particularly when 
they are in the company of 
planners.' Actually, it is particularly 
when they are in the company of 
Tuggnutt.

Grade trouble
eathers have been distinctly 
ruffled in the dovecote of 
architectural academe 

following the latest Research 
Assessment Exercise, the four- 
yearly review which determir>es 
levels of funding the schools will 
enjoy in future years.The lowest 
rating that can be awarded is a 1, 
the highest a 5. You can get 5* if all 
the work is of international quality. 
There are hjrther categories of 
award. If the rating is accompanied 
by an 'A^itmeansall eligible staff 
are'research active! A'B'means 
that only a proportion is regarded 
thus. Those traditional bastions of 
excellence, Cambridge and the 
Bartlett previously in the highest 
category, have plunged to a 4. 
Were there any beneficiaries? Yes 
indeed. Top of the list was the 
Welsh School of Architecture, with 
a 5A; other good performers were 
Sheffield and Bath, with SB each. 
Needless to say, the academic 
world being what it is. the hunt is 
now on to establish the links 
between those who made the 
assessments and their mates in the 
schools that did well. There is, of 
course, no external academic 
assessment of whether staff in the 
schools are any good at teaching 
people to be architects.

Tall storeys
all buildings are getting yet 
more scrutiny, this time 
from the Urban Affairs 

subcommittee of the the House of 
Commons, which quizzed Simon 
Jenkins and the City Corporation's 
Judith Mayhew this week. More 
witnesses to come, Including, of 
course,CABE and English Heritage. 
Talk about shutting the door after 
the horse has bolted... London 
has more than 300 buildings which 
could be termed high. There is r>o 
shortage of new applications for 
towers. I gather the top floors of 
Canary Wharf are not letting well 
currently, but doubtless that has 
something to do with Its symbolic 
North American connections. The 
tallest proposal, Renzo Piano's 
London Bridge Tower, has been 
the subject of considerable design 
development in recent months, 
and shows no sign of going away. 
Let’s hope the subcommittee 
interviews the great man.

T

New into old
nother lively discussion 
took place at the launch of 
Francis Golding's Building 

/nConrexf publication, for English 
Heritage and CABE, partly 
prompted by his comment that it 
had been very difficult finding 
examples of really good new 
buildings in historic settings, 
particularly in'ordinary'places. The 
hideous truth is that there aren't 
many. English Heritage looked jolly 
smug at the opening, but it must 
have occurred to them that they 
might be part of the problem as 
well as the solution. The whole 
subject had another airing this

A
See this

aul Williams of Stanton 
Williams has done Paul Klee 
proud with his design for a 

new show at the Hayward Gallery, 
proving yet again just how good 
the gallery can be - even for 
works as intimate as Klee's. Many 
of the paintings and drawings are 
from the years when Klee taught at 
the Bauhaus. Don’t miss it.

Seifert revisited
t does not take long for 
reputations to undergo 
fundamental reappraisals, and 

Richard Seifert, who died last year, 
is rK) exception. Once reviled for 
the sort of crass commercial 
architecture which gave the 
profession a bad name (and which

I Following function
culptors were on good form 
at the Royal Academy this 
week, in the first of a two- 

part event called 'The City as

READ MEDIAWATCH, ASTRAGAL'S REVIEW OF THE WEEKEND PAPERS. AT AJPLU8.CO.UK, UPDATED EVERY MONPAV
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Readers may □Main xifarmaMD about titese products by Fidtng in the enqury numbers on 
one of the /u anqury cards Advertisers washing ta promoCe ther products on these pegea 
shoUd contact Alexandra GM on 02D 7505 6616.products
HANSENGROUP PRESTIGE CONTRACT 3 AJ ENQUIRY NO: 202COEMISTENCE FOSTER 500
HansenGlass supplied more 
than BOOm’of ItsThermoCool 
insulating glass units to the 
Collegiate in Liverpool, 
providing glazed external 
walls to the penthouse.
Designed to reduce thermal 
exchange, Therm oCooi 
provides the very best thermal 
insulation with optimum light 
and solar-heat performance. Using low-emissivity glass and argon 
gas filling,U-values as low as I.IW/m^K are achieved.Tel 0151 545 
3000, or e-mail sales@hansenglass.co.uk

The Foster 500 range was 
devised by Foster and 
Partners within the context 
of the innovative 
architecture of the Arag 
Tower, Dusseldorf.The 
collection includes two 
single seats and a sofa 
option, benches and glass coffee tables. All pieces are classic yet 
contemporary, ergonomically outstanding and an immaculate 
presentation of corporate culture for reception, waiting, meeting 
and office areas. Available exclusively from Coexistence.Tel 020 
7354 8817, or e-mail enquiries@coexistence.co.uk

STOAKES: PROJECT OF THE WEEK AJ ENQUIRY NO: 204AJ ENQUIRY NO: 203IR ARCHITECTURAL HARDWARE
TheTrocadero in London's 
Piccadilly was first to 
feature an external curved 
canopy in Kalwall. A variation 
on this are the low-pitched 
canopies (pictured) on a new 
hospital In the north of 
England, designed using 
Kalwall because of Its low 
weight, low maintenance and 
relative opaqueness to dirt when viewed from below.
See Kalwall and also curtain-walling projects at www.stoakes.co.uk 
or call 020 8660 7667.

IR Architectural Hardware's 
popular Briton 200 Series 
range of high-performance 
door closers has been 
extended to meet market 
demand for a complete 
building suite in a singular 
style. In widening the 200 
series, the leading manufacturer 
has introduced track models 
with non-projecting arms 
which are Ideal for doors that 
are prone to misuse.

AJ ENQUIRY NO: 206AJ ENQUIRY NO: 205 TORMAXROCKWOOL
Tormax has introduced a new 
revolving door system. The 
doors are competitively priced 
and are available as standard 
two-, three-, or four-leaf 
automatic or manual revolving 
doors suitable for the smaller 
entrance, right through to 
impressive'entry halls'capable 
of filtering much larger 
volumes of pedestrian traffic. 
Tormax also offers a full design 
service with expert advice.

As a building designer, you 
will know that regulations are 
changing - Part L, Part E and 
the EU's influence on Part B 
are all red-letter issues. So if 
you want to be well read and 
up to date when it comes to 
satisfying statutory 
requirements, simply log on to 
www.rockwool.co.uk for your 
copy of the new Red Book from 
Rockwool - a must for today's 
building designer.

The red book

IROCKWOOL

AJ ENQUIRY NO: 208AJ ENQUIRY NO: 207 ILLUMARUBEROID

Ruberoid has made it even 
easier to achieve hlgh- 
specificatlon waterproofing In 
complicated below-ground 
locations, where hydrostatic 
pressure is problematic, with 
the launch of Plasprufe 3100 
HD. It can be torch-applied, 
achieving watertight 
installation, while a special 
ultra-tough upper surface 
alleviates the need for 
protection boards.

Satisfy all your display and 
architectural lighting 
requirements on an 
easy-to-use CD.IIIuma Lighting 
has launched its first CD-ROM 
containing: an electronic version 
of its product catalogue; a copy 
of the Relux Lighting Design 
programme; a user guide for the 
electronic catalogue and for 
Relux; and a link to llluma's website.The CD-ROM will run on 
Windows 95,98 and NT operating systems. For a copy, e-mail your 
request to info@llluma.co.uk call 0845 6060414.
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THE NEW OFFK®
New commercial workspace over the next economfc • 
cycle will have to respond to market supply and 
demand, and this w^l place an increasing emphasis 
on vo/ue rather thon cost 'More will equal less’ as 
poor quality space languishes in a tighter market 

Each of the conference sessions will examine 
a different part of the procurement cycle to see 
where value can be gained by considering new 
ideas, techniques or ;ust doing the same things, but 
better.

VAllffi NOT COST!
/V1)I)1NG VALUls IN THIS PROCUREMIsNT CHAIN 

FROAi SITIs ACailLSlTlON TO OCQlPAnON
British Council of Offices Spring Conference, 7 March 2002, Royal

Institute of British Architects, London WI
Sponsored by

r 9.IS Welcome Tim Battle
Tmothy Bott/e Associotes, Conference Chairman
Opening, Roger Fidgen, BCO President
Keynote The Importance of Commercia! Offices to 
the Real Economy
Michael Roberts, Director, Business Environment, CBi 
Sponsor^ fa)JciS^J0WE8^CHiTECTS |

Securing the Deal • feasibility, concept & site acquisition 
Richard Clare, EC Harris 

Planning Issues; Makohn Kerr, Montagu Evans 
Martin Moore, Prudential

UO Lunch
2.10 Technology In the Workplace - can emerging technology 

add value by cutting costsi 
Chair.
Nev^ Materials:
Underfloor VAV;

9.25
Tony Thomson, DEGW 
Tom Smrth.WSP

9.35

Les Smith, Cudd Bentley 
Wireless Telecomms: Philip Ross, Unwired
Sponsor«d by WSP?It V.-Chair: 3.10 Coffee

3.25 Best Deals and Best Practice > PPI. outsourcing or 
traditional procurement?
Chair: Anne Minogue, Unklaters 
Stephen Hockaday. Bows Lend Lease 
Paul tew/s, Stonhope 
Ian Gibson, deeds _
Sponsored tyjgleedS ’J

Finance:
Sponsored by Sheppard Robson

Coffee
Pushing the Envelope • New ways of establishing what's 
feasible and what's possible in the design of commercial 
workspace.
Chair;
Architect 
Val Lehr:
Occupier:
Sponsored by HOK

The Vision Bit - Two architectural practices' plans for two 
300.000 sqft Develofmienc Securities buildings at 
PaddingtonCentral: is there an Atlantic divide in how they 
develop out the schemes? Does the culture of a practice 
influence and inform the design solutions?
Chair: Andrew Murdoch, Fitzray Robinson 
Graham Anthony, Sheppard Robson 
Paul Morrell DL&E 
Lee Pollsano, KPF 
Sponsored by PABFR MAUNSELL

Ziona StreliU, ZZA 
Lorry Makk. HOK 
Valentine Lehr & Associates 
Simon Ward, Deutsch Bank

4.25 Don't Forget the Occupier • what at the end of the day 
do workspace users really want?
Chair: 77m Caiger, Oracle 
Guy Holdenjohnson Controh Ltd 
Paul Pierce. CSC 
Alostair Elliott, Knight Frank

I-

12.10

5.25 Conference Conchitlon • A CABE perspective 
Design;Valut: versus Cost Poul Finch, CABE
Spowored by KCH.XURIS

J

To book places, please call 020 7505 6642, email caz.fecey@construct.emap.com, or complete and return the form below

Name Company

8^ ■/.'

Postcode

mTel No. Fax No.

emailh

I enck>se my cheque for £.______ _ (Payable to Emap Construct Ltd)
___ to tny^^lsa B Mastercard I^Amex Switch/Delta Issue No.'

jdConference Fee
Please charge £____ £250+VAT (£293.75), ^

AJ Subscfibers/BCO, BCSC and NACORE 
Members Fee £225*VAT (£264.3S)_CaM^tel Expiry date'

• f̂
'Cif!; Date

Please return to: Caz Facey. Emap Construct, 151 Rosebery Avenue. London EC IR 4GB Tel: 020 7S0S 6642 Fax: 020 7505 6650
&nail; caz.fecey@constructeirap.comJ

i_L Organised by Emap Construct Ltd, publishers of ^tinearxrtveacee'tcM-'rnel;N,1


