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There's a new 
look for the 

Leaders in Insulation

We inoy be o new nome to the world 
of insulation, but insulotion is certoinly 
not new to us. You will know us by our 
tried, tested and approved product ranges 
under the Crown, Crown Rockslland 
Polyfoant bronds.
As we go forward we shall be building on 
more Ihon 50 yeors experience with o...

New Partnership 
New Direction
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New Ideas.
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Hull bills itself as the world's first 'submarium' - a visitor attraction which tells the story of the ocean by 

leading visitors through 'crevices'between water-filled e)cpanses.The project, which Farrell hopes will 
spark the regeneration of run-down tracts of waterfront and help to reconnect the city to the sea. Is 

described in detail in this week's building study, which starts on page 28.
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The Deep, Hull 
Photograph by Tim Soar
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'If the long-term vision prevails, I can 
promise architecture comparable to 
Barcelona. Too much compromise, and a 
fantastic opportunity will be lost.'
Diivid Mrtckayoii MBM’s I.ea Valley

'It Is a model of its kind - architecturally, 
socially, economically and politically.'
|i>nathan (ilancey applauds Mawt)rlh 
lonipkiiis’ Iroko co-op social housing on 
U)iuion's SouUi Bank. Ciiumlufii, 8,-4.02

deveUjpnient scheme for the lanulon lh>rough
of Newham. hulvtH’mli'nty4A.{)2

PANTERHUDSPITH'S YORK WIN 
Panter Hudspith and developer 
Complex Development Projects 
have won a competition to design 
a commercial development in 
York's Carmelite Street. The win
ning scheme for the Joseph 
Rowntree Foundation includes 
flexible, low-energy office space 
next to the River Floss.

UKCULTURECLUB 
Twelve UK cities have entered the 
race to become the UK's choice for 
European City of Culture In 2006. 
The OCMS has received bids from 
Belfast, Birmingham, Bradford, 
Brighton and Hove, Bristol, Can
terbury and East Kent, Cardiff, 
Inverness and the Highlands, 
Liverpool, Ncwcastle/Gateshead, 
Norwich and Oxford. The cities 
must show that they can stage a 
year-long programme, covering 
all forms of culture and involving 
local people and visitors.

Farrell seuers Swiss Cottage ties
Terry Farrell & Partners has pulled out of its £75 
million Swiss G>ttage scheme, claiming it has been 
sidelined by developers. The practice said it would 
have ‘no further association’ with the north London 
project, after negotiations with developers Barratt 
and Dawney Day broke down irrevocably. The 
moves to reduce its role vrithin the project were 
against the initial agreement, it said.

The news has sparked fears of‘dumbing down’ 
of the controversial scheme, which survived a 
judicial review to receive final planning approval 
in February (A) 28.2.02).

Chair of the London Borough of Camden’s 
development control committee Brian Woodrow 
said he was ‘deeply concerned’ about the news.

‘Using well known architects just to get planning 
permission is something that does worry us,’ he said.

Although retention of Terry Farrell & Partners 
was not made a condition of the planning 
approval, Barratt is legally required to consult 
Camden - its joint developer - over any change of 
designer. However, since the architect resigned, 
this agreement was not been breached. The bor
ough said it was hoping to work with both parties 
to try to resolve the issue.

Sir Terry Farrell said he was ‘very disappointed’ 
by the outcome, in light of the amount of work he 
had already put in. However, he said: ‘I feel 1 am 
unable to proceed on the basis which is proposed 
as prominent sites require that the designer sees 
the scheme through to its conclusion. 1 cannot be 
sure that the final design would be one for which it 
could be authentically said was by our firm.’

A spokesman for Barratt, which learnt indirectly 
of Sir Terry Farrell’s intention to quit, said: ‘We are 
very surprised and disappointed to learn that the 
architects have unilaterally chosen to leave the pro
ject at this stage without notification to any of the 
joint developers.’ And she said the move followed 
discussions with all members of the project team ‘to 
talk about ways to take the project forward’.

The scheme includes‘Visage’, a 16-storey glass 
apartment building comprising 131 flats, a 
7,100m’ sports and leisure complex with a further 
22 flats on top, 19 homes for rental, a community 
centre and doctor’s surgery.

GOING DUTCH
British landscape architect Crack- 
nell Ferns Associates is in one of 
the teams battling to win a compe
tition for a new G0,000m^ campus 
for the University of Amsterdam. 
Designs must foster a sense of 
identity and community. A winner 
will be chosen today (Thursday).

OPENING DATE FOR BALTIC 
Ellis Williams Architects' Centre 
for Contemporary Art, the Baltic, 
will open to the public on 13 July. 
The £46 million centre on the 
south bank of the River Tyne in 
Gateshead Quays wilt include five 
galleries covering more than 
3,000m* of space.

For the best jobs in 
architecture turn 
to page SOoruisit 
www.careersin 
construction.com

ZoS Blackler 

1 1 April 2D02

Farrell's proposed Swiss Cottage scheme
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'Over the years, the South Bank 
Centre has got through masterplans 
the way Elizabeth Taylor got through 
husbands.'
Kowan Moore, livening SUuuhul, 3.4.02

'We condemn McDonald's for failing 
to distinguish one place from another architect for people who really don't 
but we applaud Meier and Gehry for 
the same thing. Gehry's attitude to 
place is glorified Starbucking.'
Lance Hosey. Metropolis, May 2002

'Like Frank Lloyd Wright, Gaudi is an

like architecture.'
Deyan Siuljic. Observer, 7.4.02

BToniES GO TO ajplus.co.uk

8 WEEKS TO GOZaha Hadid Architects has won an 
international competition to 
design this 40,000m' Central 
Building for BMW's new Leipzig 
plant. The building contains office 
space flanked by production sites 
so that semi-finished cars 'float 
by'on conveyor belts. The 
internal organisation is 
‘transparent and flexible', with a 
generous lobby and courtyards to 
allowviewsandbring in daylight. 
The practice said the project was a 
'unique opportunity to push the 
boundaries of contemporary 
office design'. Workwiilbeginon 
site by January 2003 with 
completion set for 2004. + 

Visitajplus.co.uk formore images

S-ISlwlHZ.

Bookings are now being taken 
for this year's RIBA conference, 
Facing the Future. The two-day 
event will take place on 11 -12 
June at the NEC In Birmingham 
during lnterbuild.and is 
supported by Knauf Alcopor, 
the leading name in 
insulation, and Atlantic 
Canada, a trade body 
promoting the use of 
Canadian building products. 
See pages 20-21 for 
conference bookirtg details 
and a full programme of 
events.CASE turns to press and TV to 

spread word on good design
procurers. He is said to be keen on spreading the 
word to fresh listeners, rather than in ‘preaching to 
the converted’.

However, Rouse’s pleas for good architecture 
have fallen on deaf ears among one possible sec
tion of his new audience. Greater Manchester 
Police defended proposed designs for 17 new 
police stations under the Private Finance Initiative 
after CABE wrote to the chief constable calling the 
designs bland.

Rouse wrote to David Wilmot complaining 
that the buildings were not ‘obviously police 
stations - at first sight, one or two could be 
mistaken for leisure centres’. Overall levels of 
design in no way measured up to civic aspirations, 
he added.

But Mike Hodge, Greater Manchester Police’s 
principal architectural liaison officer, said the 
force was entirely pleased with the designs by Clif
ford Tee -I- Gale. The project is worth just over £80 
million and design aesthetics was a major consid
eration, he insisted.

‘The fact they don’t look like police stations is 
probably a good thing,’ he said. ‘That CABE letter 
was written by somebody who does not under
stand secure-building design. Privacy and security 
are important considerations and affect where you 
put glass areas.’

CABE said it was having a series of talks with 
the police. A spokeswoman said: ‘The police 
thought the buildings were well designed and we 
are looking at that. We are going to have a series of 
meetings on what PFI is bringing to the process in 
terms of design.’

CABE has joined forces with The Mirror in its 
latest bid to take good design to a new and 
wider audience.

The two have teamed up for a competition that 
will run in Saturday editions of the newspaper 
during Architecture Week, from 21 to 30 June. The 
competition marks a dynamic departure in the 
commission’s effort to spread the word on good 
architecture.

‘It has always been our intention to take 
good design to a wider audience and you can’t get 
wider than 3.9 million readers of Saturday’s 
Mirror', said CABE chief executive Ion Rouse. 
‘We are trying to promote good design, especially 
for housing.’

Details of the competition are being finalised, 
but the first-prize winner will receive an architect- 
designed kitchen. The commission aims to 
underscore this mass-market approach with an 
architecture slot on ITV’s popular morning show, 
This Morning.

The slot is due to run for five days during 
Architecture Week, and is aimed ‘to push the 
debate about design even further’, said Rouse. 
CABE is also in talks with Channel 4 about possi
ble TV coverage.

The commission said the move was intended to 
swing emphasis away from housebuilders and pro
fessionals to homeowners and the man in the street.

Rouse has spoken of his desire to target parents 
and teachers, having previously hammered home 
his message to construction clients, builders and

Pre-register now for entry 
Visit www.interbuild.com 
or call 08704294558

Q&A

71%
...ofvotersinapollonthe 
AJ's website think that there 
should not be an Inquiry over 
Renzo Piano's London Bridge 
Tower.
Respondents: 106

This week's question: 
Should CABE target the 
tabloid press to spread the 
word on good architecture? 
ORegisteryourview at 
www.aJplus.co.uk

Jez Abbot
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RIBA calls for building design 
to come first in Budget...

RIBA director of practice Keith Snook. Total pro
ject costs were £ 155,000, and practices would look 
at streamlining all areas, such as how they deal 
with firms in the supply chain and staff retention.

A national seminar is scheduled for next year 
and the final results will be put onto a new website, 
he said. The RIBA has teamed up with groups 
including the Building Research Establishment 
and the Institute of Architectural Technicians.

Total government funding for the 97 projects is 
£6.4 million, and other schemes include a commu
nication pilot using IT run by a construction 
consortium of 58 firms, and research by Buro Hap- 
pold into buildings made of reused materials.

The RIBA is calling for a Budget that puts building 
design at the forefront of drives to improve health 
and education, and wants the government to get 
tough on the European Commission.

The biggest Issue for the chancellor on 17 April 
is the government’s vow to improve public ser
vices, said the RlBA’s head of government 
relations [onathan Labrey. This must be matched 
with more funds for construction and a greater 
emphasis on its quality.

‘Ministerial design champions need closer 
engagement with the design process because there 
is a lack of trackability of money, and the champi
ons have no control,’ he said.

‘Gap funding’, where the government gives 
grants to firms to build on brownfield land, must be 
reinstated, he added. The EC outlawed this on the 
grounds that state subsidies conflicted with the sin
gle European market.

The government was in talks with the EC and 
needed to press home the case for its reintroduc
tion much harder, said Labrey. He repeated the call 
for equalisation of VAT at five per cent for new 
build and refurbishment, to encourage regenera
tion of existing buildings. Labrey condemned the 
government’s failure to research the VAT issue 
despite calls for an overhaul by its own architec
ture champion Lord Rogers in his report, Tomirds 
an Urban Renaissance.

LOUIS HELLMAN
Cartoonist and architect

What is the best building of 
the past SO years?
Wright's Guggenheim Museum in 
Manhattan. Like the Sydney Opera 
House and Bilbao, it's pretty useless 
functionally but it has become an 
konk symbol for its city. What could 
be more accessible than the broad, 
level enlrance,lifttothe top and 
gentle ramp to rollerblade down? It 
is spatially and formally stunning 
and sticks up two fingers to the 
incomprehensible New York grid.

... while Will Alsop has a 
change of heart over protest
Stirling Prize winner and AJ columnist Will Alsop 
has withdrawn his resignation from the RIBA.

Alsop had left the institute as a protest against 
what he perceived as the poor calibre of the candi
dates for the position of RIBA president, and 
instead urged architects to join the Architecture 
Foundation, of which he is chairman (AJ 28.2.02).

However, in a letter which was sent to president 
Paul Hyett last week, he cited Annette Fisher’s 
candidacy as the reason for his change of heart. 
Following the move, Alsop and RIBA presidential 
hopeful George Ferguson have cancelled a planned 
debate on the respective roles of the RIBA and the 
Architecture Foundation, which was due to take 
place on 19 April.

Ferguson has welcomed Alsop’s decision. He 
said: ‘There have been some tough words, but it is 
clear that his change of heart is taken in the greater 
interest of the profession. Will is to many people 
the current “idol” of British architecture and 
where he goes some of the younger members and 
student members, on which the future of the RIBA 
is so dependent, are bound to follow, which is why 
I was so keen to tackle the issues that led him to be

What is the most significant 
innovation of the past SO years? 
The notion of accessibility and 
inclusivity which originally 
emerged from disability pressure 
groups in California in the early 
1960s. Unfortunately,this hasalso 
led to the passing of dumb and 
myopic legislation concerned 
exclusively with the wheelchair- 
user minority, but the idea is 
powerful and may eventually 
prompt architects to use their 
imagination in the servke of people 
rather than formal gymnastks.

Jez Abbot

... as best practice scheme 
lands government windfall...
A RIBA-led project looking at best practice in small 
firms has won a government grant of £66,000, con
struction minister Brian Wilson said this week.

The scheme was one of 97 research projects 
chosen by the DTI for part-funding in its Partners 
in Innovation programme. This initiative aims to 
promote competitiveness and best practice, and 
Wilson said the money would help increase pro
ductivity through innovation.

The riba’s two-year project starts this Septem
ber and will involve 30 architecture practices, said

And the best building product? 
The remote control. It's not applied 
to many 'intelligent' buildings so 
far but the idea that you could 
modify your building's ambience, 
securitysustainability and style 
from the comfort of your recliner or 
carls hardto resist.

so critical - and to show him that even as a provin
cial practitioner I can give as good as I take.’

Ferguson has pledged to join the Architecture 
Foundation and to encourage others to do so, say
ing: ‘1 believe the RIBA and the Architecture 
Foundation to be entirely complementary.’What innovation do you expect 

to see in the next SO years?
In the realm of science fiction, 
schools of architecture would 
educate students to design for 
people first and return to a revised 
form-follows-function idea 
reinforced by the human Kiences. 
The length of courses would be cut 
and practices paid to train 
graduates in practical matters. The 
architect's contribution to society 
would be in the understanding of 
people's individual needs rather 
than blindly serving commerce or 
bureaucracy. No other profession 
in the industry can offer this. And 
how about a proper and 
enfwceable code of conduct?

A group of Canadian students has won a RIBA ideas competition for a sustainable regeneration project in the 
heart of Edinburgh. The competition, launched under the government's energy efficiency best practice 
programme, attracted interest from archKects and students worldwide. More than 80 entrants explored the 
issues of environmental, social and economic sustainability on a site known locally as the'Lochend Butterfly'. 
The team, which includes Katherine Davey, Jaspal Atwal, Sasa Radulovic and Alyssa Schwann, receives a 
£10,000 prize. The winning designs are at the Rl AS Gallery at 15 Rutland Square in Edinburgh until 3 May.

These interviews by Sutherland Lyall 
will form the basis of the SO/SO 
exhibitionat Interbuild2002.

1 1 April a0026 the architects' journal



WARM AIR. 
COOL DESIGN.

towels, soap, toilet tissue and scat covers to products 

for barrier-free environments for the disabled. 

All matched by a quality of service and advice from 

our technical representatives who provide cool heads, 

not hot air.

At Bobrick, we've been setting standards for design 

and quality in washroom accessories since 1906. Our 

latest hand dryer. Eclipse, with its contemporary 

styling and white or chrome covers of durable drawn 

steel, puts the competition in the shade.

Eclipse is just one of our extensive range of hand 

dryers, which comprises 13 differing styling, 

performance and pricing choices, six distinctive 

design concepts and five vandal resistant levels.

To give you complete freedom of design in the 

washroom, we offer five fully integrated ranges of 

accessories, with everything from disp>ensers for paper

enquiry 5 on card 
vAvw.ajplus.co.uk/ajdirect

BOBRICK
ANYTHING ELSE JUST WON'T WASH.

FOR FURTHER INFORMATION CALL OUR 
FREEPHONE NO: 0800 214568 ORFREEE\X ON; 0800 7830493 

©2002 DOBRICK WASHRa^M EQUIPMENT, LTD.
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what Soane himself would have made of these 
bright, broad brushstrokes and their implanted 
presence in the domestic environment created, by 
contrast, through a painstaking layering of refined 
detail, subtle hue, and cultural reference. 
Although the exhibition title, ‘Beauty, |oy and the 
Real’, and subtitle,‘In Dreams Begin Responsibili
ties’, suggest sentiments approaching the sublime, 
Alsop’s aesthetic and ethical agenda seems most 
firmly grounded in the impulse towards fun and 
games - and sometimes at someone else’s expense.

The proposal to expand the campus of Gold
smith’s College, for example, earnestly described 
as demonstrating an ‘ability to imagine a 
streetscape and community altered by the pres
ence of the college-to-be without imposing a 
prescriptive solution’, is illustrated by a series of 
abstract collaged streetscapes featuring dogs and 
naked bodies which are very ‘pop’ but reveal little 
of depth or development.

These works, unlike Soane’s sketches, seem to 
represent hot bursts of personal creativity that 
might or might not lead to some manifestation of 
collective meaning. Ken Powell speaks of‘rich allu
sion and metaphor’ in the context of North 
Greenwich station, but this suggests a notion of 
intellectual development at odds with the Alsopian 
agenda. On the contrary, Alsop’s identity as ‘artist- 
architect’, in a creative practice framed by the 
imperative of collaboration, is defined by individ
ual creativity, perceived as a force that ‘can 
contribute to the lives of people and communities’. 
Alsop: Beauty, Joy and the Real or Will Alsop at the 
Soane is showing at the Sir John Soane Afiweum, 
London, imn78/ime

vital statistics Clare Melhuish reviews
the work of Will Alsop in 
relation to Sir John Soane

■ ■ ■
• TheNationwideBullding 
Society has revised its 
forecast for house price 
Increases th is year from 6 per 
cent to 10 per cent, after 
finding the price of an 
average home had risen by 
0.9 per cent last month - 
double the expected figure. 
Meanwhile, rival Halifax said 
prices rose by 0.4 per cent 
during March to stand 16 per 
cent higher than a year ago. 
But it predicted that price 
growth would ease during 
the second half of the year.
• The property boom has 
helped the Duke of 
Westminster retain his place 
as Britain's richest person, 
according to the new Sunday 
Times Rich List.The Duke, who 
owns a vast land estate 
including 120ha in London's 
Mayfair and Belgravia, saw 
his wealth increase from £4.4 
billion in 2001 to £4.7 billion 
this year. Lord Sainsbury 
moves up a place to third 
from last year and Grand Prix 
baron Bernie Ecclestone stays 
inthetop10,although 
slipping from third to fifth.
B I the erchitects' journal

This exhibition makes the bold proposition that 
the work of Will Alsop should be compared to that 
of Sir John Soane. It is not clear from the exhibi
tion whether this is an affinity felt by Alsop 
himself, or whether the hypothesis has come from 
the museum’s curator, Margaret Richardson, and 
Alsop’s long-standing chronicler and collaborator 
Mel Gooding. But it is Gooding who makes it 
explicit, stating that Alsop, like Soane (in the 
words ofSummerson) always‘[designs] his build
ings from the inside out’, and sustains a 
relationship to the ‘functional classicism of the 
Modern Movement’ equivalent to Soane’s rela
tionship with the classicism of his time.

Gooding describes this relationship, in both 
cases, as one of ‘transmutation’ - embodying a 
process of ‘Thinking, Making, Exchanging’, in 
which models play a significant role as manifesta
tions of principles, not simply illustrations of 
ideas, and in which sketchbooks provide the first 
spaces of exploration. It is Alsop’s sketchbooks 
and models which are the focus of the exhibition, 
although most of the latter are not contained 
within the gallery but allowed to escape to differ
ent locations around the house: coloured, 
decorative discoveries in an Easter egg hunt 
through Soane’s collection of elegant mono
chrome statuary.

Inevitably the exhibition Invites the question of
1 1 April aOQ2



Bring out your intelligent side

I need access to a
greater colour range

You need Repertoire
from Colorcoat HPS200

Infinitely better with hundreds of colours

With Colorcoat HPS200 not only do you benefit from the added value offered

through a superior quality product, exceptional technical advice, and an unrivalled 

Confidex guarantee, we can now also offer you a unique colour range. Unique

because we don't simply tell you what we have, you tell us what you want.
Not only can you choose from an infinite array of colours in the Repertoire palette, 

the truth of the matter is, we can mix and produce almost any colour you want.

The possibilities are endless. So don't let false promises colour your judgment. Take your expectations higher

The inteiligent choice is Colorcoat HPS200.

01244 892434

www.colorcoat-online.com
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Hodder’s contentious Oxford 
extension receives go-ahead

CULLINAN IN LIVERPOOL 
Edward Culllnan Architects has 
been chosen to masterplan a 
£15 million campus redevelop
ment for the University of 
Liverpool. The project aims to 
create more pedestrian and land
scaped areas and refurbish the 
Grade ll-listed Victoria Building, 
designed In 1B87 by Sir Alfred 
Waterhouse.

and a porter’s lodge. Bricks and stainless-steel 
panels >vill clad this addition to an earlier 
scheme by Hodder for 54 bedrooms, completed 
in 1995.

‘This is great news and comes in Jacobsen’s 
centenary year,’ said Hodder. ‘Hopefully, we can 
finish what we started 10 years ago.’

The extension will create a permanent bound
ary between the green belt and the college, which 
is ‘hugely important’, Hodder said. The practice 
scaled down the design by 11 study bedrooms 
during the inquiry phase and selected sand- 
coloured bricks which tied in with the materials 
used in the original building.

This summer the AJ will be 
publishing two special issues on 
projects either on the drawing 
board or on site. Readers are 
invited to submit material for 
consideration. Send A4 
drawings (or CD-ROMs) and/or 
model photographs. Projects 
should be accompanied by a 
description (100 words 
maximum), with the name of the 
client architect and other 
consultantsaiong with the 
project name, project value and 
location. Start on she and 
completion dates should be 
given, If known. Send entries 
to; Workin Progress,The 
Architects'Journal, 151 
Rosebery Avenue, London EC1R 
4GBby7June.

Jez Abbot

A controversial extension to one of Britain’s few 
Grade I-listed post-war buildings has been given 
the green light at a public inquiry.

Hodder Associates’ design for a cluster of 
buildings for Arne Jacobsen’s St Catherine’s 
College, Oxford (pictured), was automatically 
called in for public inquiry by the DTLR 
this January, because it stretched 25m onto 
green-belt land and was against the council’s 
local plan.

However, neither the planning inspectorate 
nor the secretary of state raised objections, said 
the firm’s director Stephen Hodder. Work on the 
extension is due to start next spring for comple
tion in autumn 2004.

Hodder’s design will cost about £8 million 
and will have 132 study bedrooms, a 110-seat 
lecture hall faced with glass, eight seminar rooms

Vatican to address issue of 
Antonio Gaudi’s sainthood
Architects have welcomed the Vatican’s move to 
make Antonio Gaudi a saint, two years after it 
gave the go-ahead for an investigation into 
the possibility.

An official request made by the Archbishop 
of Barcelona has been favourably received, 
according to reports last week.

The Vatican initially agreed to a Congregation 
for Investigations into Sainthood to gather evi
dence about the architect back in 2000.

‘1 hope it happens, but he has to do miracles 
before he can be canonised,’ said Kenneth Powell, 
former director of the Twentieth Century Society.

‘ He’ll be sainted for his piousness, not for being 
an architect,’ Powell added.

enquiry on card
www.ajplus.co.uk/8jdlrect
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SMALL BUTBEAUTIFUL 
The Architects'JournaURohin Ellis 
Design Build 'Small Projects'exhi
bition is on show at Gallery 2 at 
the RIBA from today (11.4.02) 
until 1 May. All of the projects 
were completed for less than 
£250,000. The winners will be 
announced in next week's AJ.

London-based practice Bloc has won a competition to 
design the street furniture for O'Connell Street in 
Dublin. The structures, repeated along the SSOm 
length of the historic city-centre route, will include 
two cafes, a ticket and information office,five retail 
units (pictured),two news-stands, two self-cleaning 
WCs, 12 public telephone boxes and nine bus or taxi 
shelters.

The two counts of misuse centered on two lots 
of work for the renovation of a language school, in 
August and October 2000. Martin has reapplied 
for ARB registration and is appealing against the 
fines to the county court in Lewes.

Designer facing ruin after 
ARB misuse of title fines

RENEWABLE ENERGY CALL 
Mayor Ken Livingstone has called 
for ail major developments in 
London to generate part of their 
energy needs from renewable 
resources. Under proposals In his 
draft energy strategy, schemes 
will be expected to Include photo- 
voltalcs or be designed to 
incorporate them in the future.

A designer fined for misuse of the title ‘architect’ 
has claimed his practice could be ruined by the 
penalty and is appealing against the decision.

James Martin, a solo practitioner from 
Brighton, was told to pay a total of £2,780 following 
the prosecution brought by the Architects Registra
tion Board last month. Martin pleaded guilty at 
Brighton fk Hove Magistrates Court to two counts 
of misuse of the title. He was fined £1,000 for each 
count with an additional £780 costs.

Martin told the AJ that he was fully qualified in 
architecture but had failed to pay his ARB registra
tion fee due to an oversight.

He said his registration had run out three years 
ago and he was ‘deeply embarrassed’. However, he 
said: ‘Bodies like ARB should support architects, 
not give them a fairly stiff financial caning.’

Chief executive and registrar of the ARB Robin 
Vaughan said each successful prosecution was ‘a 
clear demonstration of ARB’s resolve to deal 
firmly with unlawful use of the title architect’.

Jez Abbot

A global celebration of the 
best of 2Qth-century design
An international mouthpiece for monuments is 
drawing up a list of the best 20th-century designs 
as part of its initiative for an International Sites 
and Monuments Day later this month.

The UK branch of ICOMOS (International 
Council on Monuments & Sites) called on groups 
such as English Heritage, the Twentieth Century 
Society and Heritage Scotland to put forward 
buildings for selection. It will include 20 buildings 
or sites and will be finalised by 18 April - to be des
ignated International Sites and Monuments Day. 
The theme of the day will be 20th-century heritage 
and it will be celebrated across the world by all 120 
national branches of ICOMOS.

STUDENT HOUSING FIRST 
Cartwright Pickard Architects has 
started work on a 'pioneering' 
modular housing scheme for the 
University of Nottingham. The 
£2 million student accommodation 
scheme provides an additional 94 
en suite bedrooms and three 
tutor's flats in two buildings con
structed from 54 steel-framed 
modules - complete with windows, 
doors, bathrooms, carpets and bed
room/study furniture. O

needs you!

You want 
publicity!

Calling all 
architects!

We want 
events!

It's easy to gel involved with Architecture Week. 
Create an event during Architecture Week to show 
how architects are responsible lor the buildings 
whichshapeour lives

0

o

21-30 June 2002.
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The colours of success
furniture, textiles, surface coverings, 

architectural fittings, lighting, 

accessories, materials and processes.

14-17 May
Commonwealth Galleries 

Kensington High Street 

London W8

Information 

0870 429 4420

www.ipectrumexhIbiUon.co.uk

For negotiated rates on hotels 

phone First Option 0870 8709145 

quoting Spectrum
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Taller building on cards as 
11 -storey tower wins appeal

heels in. ‘They were much more Luddite about it,’ 
said Carter. ‘They said it should be six storeys so we 
went for 11 as a definitely achievable first step.’

The proposal for the 10,000m' building for 
client Richcliffe won on appeal, with the inspector 
ruling in favour and recognising its high architec
tural quality. The architects are now investigating 
yields with an as yet uncosted 20-storey tapering 
version of the building.

The project features a circulation spine creating 
'interest and movement’ and giving the building a 
presence as a ‘beacon terminating the long view 
down City Road.

RIBA GRADUATES DEAL 
The RIBA has launched a member
ship package targeted at 
graduates. The graduate class, 
which costs £40 per year, Is open to 
those who have passed their Part 2 
on RIBA validated courses but have 
not yet qualified. Benefits Include 
discounts on RIBA events and 
products. For Information e-mail 
graduate@lnst.riba.org O

BENCHMARK INVITATION 
Architects are invited to sign 
uptothelargest benchmark 
survey for the profession in the 
UK. Bench Mark2002,a 
collaboration between 
architectural management 
consultancy Colander and the 
AJ, will address all aspects of 
practice management. 
Participants will receive the 
Bench Mark report and an 
individually written inter-firm 
comparison comparing them 
confidentially with the nine 
practices closest to them by 
headcount. The cost is between 
£500+VAT andiBOO+VAT 
depending on practice size. 
Contact 0207580 3058 or go to 
www.colander.co.uk

□avid Taylor

Swanke Hayden Connell eyes 
health care with takeover
American-owned Swanke Hayden Connell Archi
tects has taken over health-care specialist George 
Trew Dunn Partnership in a bid to win lucrative 
PFl projects.

Swanke Hayden Connell Architects acquired 
the mid-sized practice to gain from its health-care 
design expertise.

Managing director David Hughes said his firm 
had earmarked the health-care sector as a growth 
area, but lacked the track record to attract the mul
timillion-pound government contracts. George 
Trew Dunn Partnership had the experience but 
was too small to manage the projects, he said.

‘The way the PFI works, with the risk and 
responsibility, means there is a natural tendency 
towards big practices,’ Hughes said.

Architect Thinking Space has clinched planning 
permission for an U-storey, £12 million tower in 
London (pictured) after winning an appeal against 
planners who said the building should be no taller 
than six storeys. And now, after discussion with the 
Greater London Authority, a 20-storey version on 
the same site is on the cards.

The director of architecture at the six-year-old 
practice, Howard Carter, said the scheme - pro
posed for a site on City Road - bordered both 
Hackney and Islington, so planners from both 
authorities were involved. And while Islington and 
the GLA were ‘very interested’, Hackney - now with 
a staff of just one ‘junior’ design officer - dug its

RfCfNT CLItNIK

AYH Pic

BAA
ATHENE PLACE

Shoe Lane. London EC4 

arcttttecis epr arthilects 
developmeni managers Jones Lang LaSalle

BBC

Bovis Lend Lease

FPO Savitts

Grosvenor Estates

Htllon International 

Jones Lang LaSalle 

Land Securities

• Smoke management strategy to allow 

• Evacuation analysis to maximise 

# Reduction of structural fire protection and 

• Optimisation of unprotected

Logka UK Ltd 

Prudential

Scottish Widows

Stanhope Ptc

ESTRATEGIC
SaCHIUCTS

Allies & Morrison Architects
A multi-functional service for design, construction and property professionals

increase flexibility. maximise efficiency. add value . ensure safety
Bennetts Associates

Benoy

epr srclHtecis 

Erk Parry Architects 

Foster and Partners

Gensler

HOK Interrutional Ltd 

MacCormac Jamieson Prichard 

Michael Aukett Architects Ltd 

RHWL Architects 

Sheppard Robson 

Shfeli Gibson Architects

Strategic

ENGINEERINGFIRE
For a FREE project consultation contact Chris Bone AJ@safe.eu.com 

Strategic Fire Engineering Limited 60 Newman Street London WIT 30A tel -t-44 (0)20 7631 5300 fax -)-44 (0)20 7631 5322

www.8afe.eu.com or www whllbybird.com

CHICAGOenquiry 2 on card
www.ajptus.co.uk/ajdirect

LONDON GLASGOW



// This job's not what it used to be //

The progress of technology has made life more difficult for some, but a lot less stressful for the rest. 
WOHR Parking Systems - keeping cars out of sight, out of mind ...and off the streets.

W O H R
PARKING
SYSTEMS

Aston Works, West End, Aston, Oxfordshire 0X18 2D0. 
Tel; 01993 851793 Fox: 01993 851793 website: www.woehr.de

A NEW DIMENSION IN PARKING

enquiry ^ on card
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Nick Hanika 1954-2002
Nick Hanika, partner in consulting engineer Price & Myers, 
died suddenly of a brain tumour on Easter Sunday, aged 48, writes 
Sam Price. A champion of young practices and new ideas, he enjoyed 
being challenged and left his mark on a host of imaginative projects

was working with Allies & Morrison, John 
McAslan, Panter Hudspith and Penoyre & 
Prasad on a variety of interesting projects. 
Some of these were for Derwent Valley Hold
ings - one of Nick’s most loyal clients - which 
has transformed the conventional view of 
tired old buildings in London with a string of 
exceptional refurbishments. For them Nick 
wis also working with Allford Hall Mon
aghan Morris, ORMS and Squire and 
Partners. Nick also had a special interest and 
pleasure in working with sculptors, and 
helped with several pieces by, among others, 
Richard Deacon and Anish Kapoor.

Nick \vas an enthusiastic squash player, 
and, until a few weeks before his death, could 
beat anyone in the office; he ran in the London 
Marathon, and played five-a-side football. He 
always kept himself fit, often running and 
cycling to work from his home in West Hamp
stead. It is very difficult to come to terms with 
the thought that someone so physically strong 
could go so suddenly. He will be enormously 
missed by his many colleagues.
• In place of flowers, Nick Hanika’s family 
has asked for donations to be sent to either 
M^decins Sans Fronti^res, 124-132 Cierken- 
well Road, London ECIR 5DJ, or Cancer 
Research UK, 61 Lincoln’s Inn Fields, Lon
don WC2A 3PX.

If one had to choose a single monument to ly two years old. This was a bold step into a
celebrate Nick Hanika’s career it would very different world from Arup and its multi-
probably be the MCC’s Indoor Cricket national clients - most of the Price & Myers’
School at Lord’s. Designed with David Mor- projects at that time being alterations to old
ley Architects and Max Fordham & Partners, buildings, quite small, and for private individ-
it combined three of Nick’s passions-archi- uals. Nick thoroughly enjoyed the sense of

personal responsibility to client and architect 
that is less often so acutely felt in large teams.

In 1982 the partnership was reformed, 
and Nick became a partner at the age of 28. 
The size and the architectural importance of 

The roof of the cricket school, in particular, his projects increased steadily from that time
was the result of a piece of interdisciplinary on, but he never lost his enthusiasm for the
design, based on an initial suggestion from smaller jobs, or for working vnth small firms
Fordham, in which the control of daylighting, of architects. He was a great champion of
its influence on the structure, and its expres
sion as architecture, produced a beautiful and 
very energy-efficient solution.

Nick graduated from Sheffield University in 
1975, and joined Ove Arup 8c Partners, start
ing in the London office and then spending fort and the RCA. 
two years in Riyadh. He returned to Arup 
Associates, where he joined a group designing ing and imaginative architects in the country, 
a large new building for DEC, gaining invalu- With Tony Fretton he designed several build- 
able experience of working side by side with 
architects, engineers and surveyors in what 
was then the most truly multidisciplinary 
practice in the country.

In 1980 he became the first employee of the 
fledgling practice of Price 8c Myers, then bare-

tecture, engineering and sport. It was also an 
excellent example of what can be achieved 
when architects and engineers work closely 
together, which was something that Nick 
really cared about.

new young practices, and enjoyed being chal
lenged by new ideas from new architects. He 
enjoyed teaching, and in the past 10 years 
gave lectures and helped in the studios from 
time to time at the AA, the Bartlett, De Mont-

He worked with some of the most interest-

ings for the arts, including the Lisson Gallery 
in 1990; with David Morley, he did cricket 
schools, at Lord’s in 1995, and at Edgbaston in 
1999; with architecture plb he did two award
winning buildings for Winchester School of 
Art in 1999; and at the time of his death he

I MonumentstoNIckHanika... Left: theindoor 
H Cricket School at Lord's shows what can be 
i achieved when architects and engineers work 

closely together. Below: the Lisson Gallery 
designed with Tony Fretton. Below left: 
Richard Deacon's Moor, which rests on three 
pre-existing bridge piers. Right: another 
Deacon sculpture.entitled No Stone Unturned

1 1 April 200S16 I the architects' journal



Burlington goes to great lengths to bring you a superb 

range of highly distinctive stone surfaces for bathrooms.

There’s a choice of textured finishes and subtle colour 

tones that includes Blue-grey and Westmorland Green 

from the Cumbrian Mountains. Each offers architects 

and specifiers a unique and luxurious look for bathax>ms 

- and has all the right performance characteristics loo.

Burlington stone is water resistant and hard wearing. 

It s also resistant to most household products and is very 

easy to maintain.

1 he combination of traditional craft skills and modem 

computer aided technology mean each unit can he supplied 

perfectly cut and shaped - offering you almost infinite 

scope for creative expression.

Order a copy of the Burlington Technical Data Guide 

for vanity units and other surfaces. And add a truly 

original dimension to your bathroom designs.

Burlington has 
left no stone 

unturned 

to bring you
the

most beautiful 
bathroom 
surfaces. BURLINGTON

the best of British stone

BurlinglDn SbK LniileJ. CivenlUh I !cwe. KiriEhy-in-Fumess, CumhrU IvNty tL'N
Tel: 01229 889661. Fax: 01229 889466 

email: sales@burlingtonstone.co.uk 
www.burlingtonstone.co.ukenquiry 19 on card 
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CEILING SYSTEMS
[ Between ua, kleas become reettty.]

I
■

(2) ceilings■

■ I

► AN INNOVATIVE COMMUNICATION CONCEPT
Drawing on its tradition of innovative know-how, Armstrong has 

created i-ceilings, a new generation of ceilings that incorporate 

the latest communication technologies while keeping the same 

aesthetic qualities.

The I-ceilings sound systems audio tiles allow you to reproduce 

background music, public address messages and active 

acoustics on the same system, providing optimum intelligibility 

thanks to the superb sound quality.

Wireless antenna tile systems from i-ceilings transmit voice 

and data messages and ensure greater ease of wireless 

communication. Thanks to the new Wi-Fi, Bluetooth. GSM 

and GPHS technologies, the antenna tiles give you completely 

free access to information wherever you are in the building. 

This pioneering new concept is synonymous with efficiency 

and mobility, creating new work spaces where you can be even 

more dynamic.

enquiry 12 on card 
www.ajplus.co.uk/ajdirect

vmw.armstrong-ceilings.co.uk
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RIBA o the architects’ journal

Royal Institute 
of British Architects

Facing the future
RIBA National Conference 2002

11-12 June at the National Exhibition Centre, Birmingham

In association with the Architects’ Journal

This two'day conference will address issues of concern to the profession, to 
practice and to individual architects

The conference is FREE to RIBA members
(£50 refundable booking fee for each day booked), and £250 per day for others

Day 1: Tuesday 11 June
Morning Afternoon

Paul Hyett, RIBA president - welcome Panel session - Living
Chair: Simon Allford, Allford Hall Monaghan Morris 
Tony Pidgley, Berkeley Homes 
Rob Joiner, Molendinar Housing Association 
Glen Howells, Glen Howells Architects

James Woudhuysen - the Social Context of Architecture 
Ted Cullinan - Drawing on Inspiration 
Sunand Prasad - Architecture and Process

CPD event (la)
Post-occupancy evaluation 
Alastair Biyth, Denice Jaunzens BRE 
Rewarding Innovation 
Robin Nicholson

CPD event (la)
Government, reger>eration and planning policy 
Speakers will include Jon Rouse, CABE

CPD event (1b)
Design review/tall buildings
Paul Finch, Peter Stewart, Robert Adam, CABECPD event (1b)

Value framework for remuneration
Roger Zogolovitch
Insurance
Ashley Brewer, RIBA Insurance Bureau 
Appointment documents 
Ian Salisbury

Panel session - Working 
Chair: Ken QianninI, DEGW 
Roger Madelin, Argent pic 
Richard Ssixon, BDP

Evening event - RIBA AWARDS DINNER, to be held 
at the International Convention Centre, Birmingham. 
Details to be announced separately.

Lunch in the exhibition hails

PLUS Teamwofit 2002 (live link to Portland Place) Architecture for All display



CONFERENCE FEE

Non-RIBA members £250 + VAT (£303) per day (indicate 11/6,12/6 or both)
RiBA members £50 + VAT (£61) REFUNDABLE booking fee per day (indicate 11/6,12/6 or both) 
Please return the booking form promptly as places are limited

OR BOOK YOUR TICKET ON THE WEB: www.ajplus.co.uk/promotion/riba

Day 2 Wednesday 12 June
AfternoonMorning

Panel session - Learning 
Chair: Malcolm Parry 
Frances Sorrell {honorary fellow)
Elia Zenghelis [teacher and Annie Spink Award winner) 
Guy Battle. Battle McCarthy

Paul Finch (AJ) - Introduction 
Paul Hyett - presidential address 
Richard Murphy

CPD event (la)
Educating tomorrow's architects 
Ruth Morrow, Judi Farren-Bradley, Murray Fraser 
Co-operative design in other industries 
Professor Steve Evans, Cranfield University

CPD Event (2a)
Design quality indicators 
Sunand Prasad, Robin Nicholson

CPD event (2b)
Improving your practice 
Key performance indicators - Guy Russell 
Benchmarking - Caroline Cole 
Using the web - Eric Winterkorn 
Marketing - Sue Wadsworth

CPD event (1b)
A new agenda for education 
Helen Mallinson, Malcolm Parry 
Architects for change 
Sumita Sinha

Lunch in the exhibition halls
Panel session - Healing
John Cole, NHS Estates Northern Ireland
Guy Greenfield
Ann Noble

Booking form
PLEASE COMPLETE ONE BOOKING FORM PER DELEGATE (photocopy K n«c«$sary). 

Book now to guarantee your place:

Name..........................................................................................................................

Job title......................................................................................................................

Company ...................................................................................................................

Address......................................................................................................................

(made payable to Emap Construct Ltd) 

from my

□ Visa G Mastercard OAMEX □ Ssvitch □ Delta

Card No:...........

Card Expiry Date 

Signature..........

I enclose my cheque for £ 

Please debit £

Issue No.

Postcode

Fax to Martin Davies on: 020 7S0S 6650, or post to: Martin Davies, Emap Construct Ltd, 151 Rosebery Avenue, London EC1R 4GB

Booking conditiwis; the programme Is correct at time of going to press, however we reserve the right to alter or cancel the programme due to circumstances beyortd our 
control. Payment is required In full prior to the event. All cancellations must be made in writing to the above address and made no later than 21 days prior to the conference 
date. Cancellations are subject to a handling arid administration charge of 25 per cent of the booking fee. Cancellations within 20 days of the conference will not be accepted, 
though substitute delegates can be rrominated.

□ Please tkk this box if you do not wish your details to be used for promotions by Emap Communications Ltd.

□ Please tick this box if you do not wish to receive information at>out products ar>d services from other carefully selected companies.

Organised by ^ construction networkemai

Student health project Small practice sessions (tbc) Sustainability session (tbc) CIRIA seminar (tbc)



WHAT'SNEWONTHEWEB?
_ The AJ's award-

aj + winning website 
is bristling with 
new features. 
Visitajplus.co.uk 
now and you can:

Vote in our online poll each 
week. Last time theGLA 
building was voted least 
favourite building. This week 
we ask: should C ABE target the 
tabloid press to spread the 
word on good architecture?

Time for guidance 
through the mate of 
revisions to the regs

editorial letters
It’s a question of change 
for change’s sake
I would be the first to agree that 
the presidential debate at Port
land Place was dull and lacked 
incisive argument Maybe that 
was the nature of the forum and 
the lack of attendance and 
provocative questioning, except 
from Chris Roche, who it seems 
would not be satisfied with any 
candidate who did not propose 
to turn the RIBA on its head - in 
which case, why did he not stand?

Your leader and report on the 
debate (AJ 28.3.02) typifies the 
self-important, sneering nature 
of elements of the architectural 
press that has its little band of 
favourite stars, mainly in the 
heart of London, and gives scant 
credit to those who are fighting 
for a better built environment 
elsewhere. To imply that we are 
any less because we have not 
written a column for the AJ or 
been a partner of Richard 
Rogers, perfectly demonstrates 
this paucity of thinking. It has 
nothing to do with our real 
achievements and abilities.

Nobody having received my 
election address can accuse me 
of a lack of policy or experience, 
but I am not going to be drawn 
into promising change for 
change’s sake - or controversy 
for the sake of the media. If 
every president comes into 
office promising unrealistic rad
ical change, the RIBA will lose 
the current opportunity to build 
on the good work that is being 
done to raise the status of archi
tecture and the profession 
everywhere. That is the job that 
has to be done, and that is the 
job I know I can do. To do that, I 
do not need to savage my oppo
nents, with whom I hope to 
work for a common cause after 
the die is cast.

However, I do remain 
strongly opposed to the outside 
sponsorship of candidates or 
presidents, with its obvious 
dangers. Of course, the presi-

As CABE gathers momentum,and with an increasingly 
outward-looking RIBA, architecture's relations with 
government are at an all time high. Initiatives such as 
the government's commitment to design champions or 
to better public buildings have not only been 
established but, crucially, have been eloquently 
explained. Yet the new-found expertise in the 
dissemination of Information appears to have bypassed 
a rather more mundane, but essential, aspect of 
governmental involvement in construction, namely the 
constant revision of regulatory guidance.

This week's technical and practice article on the 
revisions to Approved Documents Parts H and J 
(combustion appliances and drainage) may not 
instantly grab your attention. But since the DTLRis 
relying on the press to advise the profession of such 
changes,you would be well advised to keep It to hand. 
As with our supplement on changes to Part L (AJ 
28.2.02),finding the information for the article was 
something of a challenge. It took months of phone calls 
to establish when the changes might be available and. 
once the information was finally released, the DTLR 
declined to send a hard copy on the basis that the 
document was on the Internet and therefore possible to 
download. It is. But at 126 pages it might be tricky to 
find the right moment In the working day. Getting hold 
of the paperwork, however, is relatively simple 
compared with deciphering the documents. The latest 
version of Building Regulations Approved Document 
Part J,for example, is meticulously researched and 
infinitely more Informative than the version which was 
issued two years before. But it Is also some five times 
thicker - with few clues as to how to pinpoint the key 
points of departure from its predecessor.

It is flattering that the architectural press has been 
entrusted with the task of translating and disseminating 
regulatory change, but it Is a decidedly arbitrary means 
ofcirculating essential Information. Having proved so 
adept at talking to government, perhaps the RIBA or 
CABE could devise a means of working with the DTLR to 
keep architects up to date with regulatory change.

Isabel Allen

dency has to be adequately 
resourced, but my sponsorship 
campaign will be for the RIBA 
Foundation and the ABS - not 
for myself.
George Ferguson, Acanthus 
Ferguson Mann, 0r/5to/

Wannabes conspicuauB 
by their absence
I was interested to read Tim 
Drewitt’s comments about the 
need for a well-respected figure 
to come forward for the presi
dential race. But they didn’t and 
they are in the main conspicu
ous by their absence. They 
certainly do not mix in with the 
rest of us in debates on RIBAnet, 
a ‘democratic forum’ base that 
cost us £ 120k.

However, if one of these more 
appropriate candidates does 
have some ideas about the pro
motion of our profession and 
(and not the promotion of 
themselves), then I for one 
would dearly love to know what 
they are. Perhaps they could send 
me their ideas in 10 bullet points. 
David Thorp, a slightly less 
significant wannabe 
presidential candidate

Fear not, Spitalfields 
complies with regulation

As the consulting engineer 
working with Foster and Part
ners on the Bishops Square 
Development in Spitalfields, 1 
can assure your correspondent 
(AJ 4.4.02) that the building is 
designed to comply with the 
amended Building Regulations.

I believe that the intention of 
Part I. is not to constrain good 
architecture but to ensure that 
the impact of design on the
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'Travel around' selected 
building study buildings from 
the comfort of your office 
chair. Gotowww.aJplus.co.uk/ 
photos and'look around' 
schemes such as 'The Deep' 
using your mouse.

We've added more proven buildings to aJspecification.com, our 
website about products specified in key schemes. This week the new 
featured projects include Foster and Partners' own office from ^ 990, 
Arup's The Arena at Stockley Park from the same year, and three 
schemes from this year. They are: Boyarsky Murphy Architects' 
Hammersmith House and house in St Peter's Road (right); and 
Bennetts Associates'City office in Devonshire Square.

The Ardiitects'Journal welcomes your letters, t^ich should preferably be typed double-spaced Please eddress them to the editor et 151 Rosebery Avenue, 
London EC1R 4G8. fax them on 020 7505 6701, ore-rnail them to angela.newtOfrOconslruct.emap com ta arrive by 10am on the Monday before publication. 
Letters intended for publication should include a daytime telephone number. The editor reserves the nght to shorten letters.

♦ YOU CAN ALSO AIR YOUR VIEWS ON OUR ONLINE DISCUSSION FORUM AT; WWW.AJPLUS.CO.UK

it would be churlish of me toenergy consumption of the 
building is carefully considered.

Spitalfields will comply with 
the new regulations, as all new 
buildings must, through the 
careful selection of materials, 
including high performance 
glass, and the thorough exami
nation of the performance of the 
engineering systems to ensure 
the carbon dioxide emissions are 
within the limits permitted.

Kate MHIen,Hoare Lea

Word was out that a newly 
formed practice was set to define 
the future. I invited myself to an 
interview. While I waited for 
Norman to arrive, I listened to an 
encounter group of fashionable 
youths, all called ‘man’, debating 
the use of timber cladding for a 
terrace of houses in Milton 
Keynes. ‘Far out,’ I thought, ‘this 
is where it’s at.’

Eventually the great man 
arrived. There was so much work 
around in those days that we did 
not bother with portfolios, so I 
showed him drawings of a pro
ject I was working on; a mixed- 
use sports centre on a mining 
subsidence site. It was the sort of 
framed-up relationship diagram 
that passed for social architec
ture in those days. ‘Oh, we 
wouldn’t do it like that,’ he said. 
‘We’d put it all into one box..

Strolling back through 
Covent Garden, I said to myself 
‘those people don’t know any
thing about architecture - that 
practice is going nowhere... 
maybe I’m better off where I 
am...’. The offer never came 
anyway.
BobOwston, OwstonAssociates

where people lived, not just a 
machine 
money. It was a bold and remark
ably successful attempt to create 
an urban housing scheme, con
ceived when the urban Lord 
Rogers was barely out of short 
trousers. But the public face oflhe 
Barbican, the gill on the ginger
bread and, for most people, the 
only reason for fighting our way 
across the high-level walkways, is 
the Arts Centre, about which 
the exhibition is much less infor
mative.

What I want to know is what 
went wrong. Why, given that the 
Barbican was designed for pedes
trian circulation at podium level 
is the entrance from the podium 
so mean? Why was the original 
plan for the Arts Centre to share 
its entrance with the Guildhall 
School of Music abandoned so 
that the GSM is now entered by 
its intended back door?

How did it come about that 
a Grand Staircase descends 
through the art gallery and 
library and is predictably closed 
for security reasons, and vertical 
circulation is via the escape 
stairs? Why does the only wel
coming side of the building open 
onto the lakeside, an area inac
cessible from the surrounding 
streets? Why, when the concert 
hall was designed for the LSO, is 
its platform barely big enough 
for a full-size symphony orches
tra, never mind a choir as well?

It is difficult to believe that 
CPB got so much wrong. Was 
the brief changed? It would 
make a fascinating Post-Latham 
study of how the building pro
curement process can fall apart. 
I don’t suppose the City will ever 
let us know.
Alan Kennedy, London

complain or express frustration 
when it operates in reverse.

Manuel Schupp’s complaint, 
as discussed with your reporter, 
was also not about the promot
er’s rights, but the manner in 
which they were exercised.

Our entry, as always, was the 
product of a team effort - in this 

exhibition

for manipulating

architects,case,
designers, engineers etc - includ
ing Charlie Sutherland - all of 
whom were credited in our 
submission. To state that ourNo more of this feeble 

Foster sycophancy
So Rowan Moore bravely (if 
belatedly) dares to question the 
immaculate reputation of Nor
man Foster and I send in a short 
letter in support and, lo and 
behold, the latest AJ devotes 
three columns of the correspon
dence page to outraged rebuttal 
together with an editorial and 
yet more feeble sycophancy on 
the Hello! page (formerly known 
as Astragal).

Might not this over-reaction 
be seen as a little hysterical? And 
what accounts for this extraor
dinary reverence and the 
widespread refusal to accept that 
the overweening and unprece
dented dominance of the Foster 
office might be bad for architec
ture (and society)? Our modern 
credulous cult of celebrity? Self- 
interest? Opportunism? Fear? 
Anyway, I hoj>e that in future we 
might be able to read just a little 
objective criticism of, say, the 
outrageously over-hyped and 
deeply flawed British Museum 
Great Court, even if 1 do not 
expect most readers to agree 
with me that to give peerages to 
architects is self-evidently 
ridiculous.
Gavin Stamp, bye-mail

entry was ‘subcontracted to Edin
burgh-based Sutherland Hussey 
Architects’ is pure fiction and 
exhibits a lack of understanding 
of the way in which we work.

It is unfortunate that Steven 
Palmer did not speak to me 
before he presented his assump
tions as facts in an apparent 
attempt to pitch architect 
against architect and denigrate 
our professional integrity. 
Michael Wilford,London NW1

How could CPB have got 
it 80 terribly wrong?

Lack of understanding in 
this story of pure fiction
I wish to bring to your attention 
several inaccurate assumptions 
drawn by Steven Palmer in his 
article about the Museum of 
Modern Literature competition 
for Marbach, Germany (AJ 
21.3.02).

1 was not'frustrated by Chip- 
perfield’ - 1 was disappointed 
not to be awarded the project 
after winning the joint top prize 
in the competition, but have 
been around long enough to 
know that competition promot
ers often reserve the right to 
appoint an architect other than 
the winner to execute a competi
tion project. Indeed, we 
ourselves have benefited in the 
past when a client has exercised 
this prerogative in our favour, so

In his review of the exhibition at 
Chamberlin Powell & Bon’s 
(CPB) Barbican about the Barbi
can, John McLean, as a resident, 
concentrates on the housing 
aspects of the Barbican, as does 
the exhibition (A1 28.2.02). It is 
salutary to be reminded that the 
Barbican is primarily a housing 
scheme - an attempt by the City 
to legitimise itself as a real place

Oh, those architects will 
never amount to much!
The current debate on the 
quality of work from the Foster 
office reminds me of my own 
experience.
1 1 April 2002

Addition
With reference to the building 
study on Stirling Tolbooth (AJ 
4.4,02) the weblink for structural 
engineer David Narro Associates 
is www.davidnarro.co.uk
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will alsop
You’ll neuer learn anything of 
value from these infernal lists

people
A group of children rushing round the 
opening of the ‘Hardcore’ exhibition at the 
RIBA had more familiarity with the subject 
of the show - concrete - than most. They 
were the children of American architect, 
entrepreneur and product designer David 
Hertz, whose interest in the material extends 
to his own home in Venice, California.

Not only are the walls and floors of 
concrete but so is the furniture, which was 
cast as an integral part of the floors. Some 
may consider this a harsh environment for a 
family home, but Hertz sees it as ideal. ‘The 
kids can come in off the beach and 
skateboard,’ he explains. And there is no 
worry about any sand they might bring in. 
‘The whole house has a slope,’ he says. ‘We 
can hose it out.’

Sadly, his own house is not featured in 
the exhibition, but another one he designed 
is. Prosaically called the ‘Tilt-Up Slab 
House’, and also in Venice, it applies to 
houses a technique popular for industrial 
buildings in the US. Concrete slabs are cast 
on the ground and then tilted into position 
by crane, greatly reducing the need for 
formwork and on-site skills. ‘This is I he first 
contemporary house I am aware of in the 
US to use that finish and leave it exposed,’ he 
says. Concrete is exposed on both the inside 
and the outside of the house (burnished 
internally).

So what about the insulation? Hertz 
claims to have major environmental 
concerns, and indeed one of his arguments 
is that using concrete avoids the 
consumption of trees that timber 
construction involves. But this is California, 
not Camden Town, and he relies on the 
thermal mass of his 17cm-thick concrete to 
modulate the temperature - plus solar- 
powered underfloor heating. The house, he 
says ‘has a property like a cave’, maintaining 
a near-constant temperature, and the 
owners found they needed no heating at ail 
for eight months of the year.

In his architecture. Hertz includes Frank 
Lloyd Wright, John Lautner and Frank 
Gehry among his influences - he worked for 
the latter two during his training. But his 
main claim to fame is not the houses he has 
designed, but a material he developed, 
called Syndecrete.

There are panels of Syndecrete at 
‘Hardcore’. The aggregate seen in the 
surfaces varies from little black worms in 
one panel to luminous red and green, like 
inclusions of fruit jellies, in another. These
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My editor threw down the gauntlet to me in 
her editorial (AJ 21.3.02) as, yet again, we had 
to endure the AJ100 in all Its full analysis. Of 
course,! think we all understand that the firms 
on the list are not ranked by quality or 
imagination which leads me to my question: 
why do it?

The answer is that it does make compulsive 
voyeuristic reading. It Is impossible not to 
observe that some of the largest have the 
worst male to female ratio and that some 
practices'turnover seems disproportionate to 
the number of staff. In idle moments,! find 
myself pondering these matters and being 
revolted by my own fascination. The list falls 
into the same category as the'Rich List'and 
league tables and now, most recently I notice, 
the 100 best employers in the UK.

My self-disgust is based in the fact that 
society has grown into an organism that feels 
everything can be measured by publishing 
lists,and that a blind compulsion to indulge in 
competition is good.

The reality is that the lists tell us very little, 
and are indeed not accurate. I know this 
because my studio did not participate in this 
ugly parade and yet if we had, we would have 
appeared comfortably in the top 20. How 
many others, like me, refuse to play thegame? 
How many offices lie in the return of their 
information sheets? And who, if anyone, is 
checking? Even if it were accurate,! would not 
approve of publishing it. I am amazed that 
some practices that I respect participate.

Last year I made a call for practices to 
submit credentials based on other criteria and 
■ did get a few responses. But I did nothing 
about it because in the final analysis I thought 
there should be no lists at all, and by 
indulging in a similar practice,! would be no 
better than the rest.

Society and the architectural fraternity 
have the intelligence and wit to make up their

own mind about who is good, bad, big, 
extraordinary, incompetent or lazy.

The pages of this magazine contain a wide 
variety of work by a whole range of architects 
which allows us to make our own judgements 
if we have to.

The AJ 100 surreptitiously encourages firms 
to be big, which is not in itself any great 
objective. I believe that architects should be 
focusing on making sure they secure projects 
over a wide range of functions in both the 
pubticand private sector. For some, a wide 
geographical spread could also be added as 
well as a wide spread of project value.

Diversity Isa quality that could well be 
applauded. Why Is it that many of our 
so-called ‘better and bigger' firms stop using 
their talents on small projects? The answer is 
that they find them uneconomical, but this is 
surely just a lack of management expertise or 
even possibly'over management'.

Why does the list ask only for n um bers of 
qualified architects? The nature of practice 
today is a much broader amalgam of skills. In 
my own office, we have artists, graphic 
designers, film makers, an actress and a writer, 
to name but a few. Our job is much wider and 
more interesting than the list would suggest; 
we should be encouraging diversity of skills 
toallow us to respond to the possible 
challenges of the world today. We do not have 
to lock ourselves away in this filing cabinet 
called architecture. Everything is 
architecture. There a re other architects who 
spend time thinking and speculating on 
possibilities. These people will never be big, 
but they can begreat.

Please save us from the list, as lists tend to 
only encourage a flattened, dull society which 
propagates an unimaginative view of our 
environment that ultimately leads to 
vandalism, crime and suicide.
WA, from t/w BA lounge, Heathrow

The architectural fraternity has the intelligence 
to make up its own mind about who is good, 
bad, big, extraordinary, incompetent or lazy’
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American architect and entrepreneur David Hertz loves concrete - in his 
California home even the furniture is made from it. But with the development 
of Syndecrete, he has taken his favourite material and made it even better
by ruth slavid. photograph by robert greshoff

mix master
as tiles, furniture, surfaces or counter-tops - 
there is no need for steel reinforcement 
which would add weight and which Hertz 
describes as ‘like a cancer inside concrete’. 
The material is mostly specified by architects, 
which means that, instead of offering a 
standard product, Hertz’s company, 
Syndesis, tailors it to a specific need.

Another recent development has been 
with flooring giant Interface. One of the 
world’s largest manufacturers of carpets, 
Interface has embraced an environmental 
agenda wholeheartedly, aiming to have a 
production and recycling process that has 
no environmental impact whatsoever. For 
example, when any of its executives travel by 
air, they pay for the planting of an area of 
woodland that will absorb the amount of 
carbon dioxide generated by the flight.

One of Interface’s latest projects is the 
creation of a raised access floor with an 
integral surface finish. Using his Syndecrete 
process, Hertz has come up with a surface 
that has a translucent stained finish, with 
exposed aggregate.

Not only does it use material from 
Interface’s own waste stream, it also cuts the 
weight of the product by about 30 per cent. 
‘They had been shipping trucks that were 
half full,’ said Hertz. ‘Now they can fill them 
with this product.’

It is difficult to tell whether Hertz’ 
genuine concern for the environment and 
enthusiasm for concrete are logical 
consequences, or if there is some post
justification in his arguments for the green 
credentials of his favourite material. But his 
passion and imagination are not in doubt.

Syndesis now employs about 15 people - 
seven architects and the rest in manufacture. 
Hertz is very much grounded in California - 
he was born in Los Angeles, studied 
architecture at Southern California Institute 
of Architecture (SCI-ARC) and now teaches 
ecology and architecture at UCLA.

How well his ideas could translate to the 
UK is questionable given that the climate, 
both physical and mental, is very different. 
And although Hertz flew over for the 
opening of the ‘Hardcore’ show, it was for a 
holiday and to catch up with friends, not as a 
business trip.

But his approach, his questing nature and 
eagerness to embrace both the creation of 
buildings and the design and making of 
products, would definitely be welcome.
• To learn more about David Hertz and his 
work, go to www.syndesisinc.com
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fibre comes from old carpets and the only 
stipulation is that the material must be 
synthetic, since highly alkaline cement 
would attack natural materials.

In addition, there are the recycled 
materials that Hertz uses as aggregates, 
which can be anything from vinyl records, to 
the rubber from car tyres, to bottle glass. 
When providing material for the interior of 
fashion store Patagonia in Tokyo, Hertz 
incorporated discarded buttons, zips and 
fastenings. And he can add colour to his 
material, giving him a range of about 600 
finishes.

In the applications found for Syndecrete -

are all recycled materials - and recycling is at 
the heart of Syndecrete and a key part of 
Hertz’s environmental agenda.

I cannot tell you exactly how Syndecrete 
is made since, although the name is a 
registered trademark. Hertz has chosen not 
to patent the process. Instead he maintains 
the manufacture as ‘a proprietary process’ - 
that is, he keeps it a secret. But the end result, 
and some of the content, is known. 
Syndecrete has about half the weight of 
normal concrete and has a much higher 
compressive strength. These results are 
achieved by the inclusion of a high 
proportion of fibre as reinforcement. The
1 1 April 2DOS



a life in 
architecture
Claire
raynermartin pawley

You could make a career out of 
building absolutely nothing at all

JournallstClaire 
Rayner,famous 
for her forthright 
opinions in print 
and on theair, 
has no doubt 
about the 
bulldingsshe 
likes and 
dislikes. 'Pretty 
high on the list' 
of the former is 
WilliamVan 
Alen's Chrysler 
Building in New 
York, the Art 
Deco landmark 
of 1928-30 that, 
forafew months, 
was the tallest 
building In the 
world. 'I love the 
quality of the 
decoration, the 
detailing of the 
Interior, the lifts, the wall and 
ceiling decoration,'she says.'and, 
above all, the stunning effect of 
the spire.'

Rayner's second favourite is 
closer to home. 'I have an 
enormous affection for the 
Indoor market place in Leeds. 
Large, open, full of Victorian 
decoration that showed the huge 
self-confidence and municipal 
pride of its builders, and, most of 
all, a building of human 
dimensions where human things 
go on. There was an attempt to 
pull it down, and I do hope it has 
been preserved.'(It has.)

As for her dislikes: 'The 
Immigration shed at Ellis Island, 
New York, and other similar 
establishments around the world.

will start to let you into all kinds of secrets.
The second stage involves making use of all the 

data you have accumulated during your'question
able' campaign. You do this by speaking at a 
prominent public inquiry in your own recogni
sance and reading out a long deposition consisting 
of lavish praise for every person or organisation 
that has ever supported your own one-word analy
sis. This excruciating personal praise element will 
shield you from possible counter-attacks that 

might otherwise hint that per
haps you are a bit 'questionable' 
yourself. But don't worry,you are 
almost home and dry.

The creative stage comes last, 
but it is worth waiting for. This is 
when you throw off your cloak 
of negativism and subtly 
advance your own vision of a rev
olutionary disarchitecturalised 
built environment consisting 
exclusively of Grade Misted his
toric buildings deployed in a vast 
sculpture park lined with proces
sional ways. There will be no 
'questionable' elements in this 
city of the future. There will be 
no houses, no office blocks, no 
conspicuously modern buildings 
of any kind, and no motorised 
traffic either. Citizens will wander 
from palace to cathedral to 
mausoleum on foot, or else on 
three-speed bicycles with wick
erwork baskets.

Obviously at this point you may have to stump 
up a Few bob for digital images of your own, but 
yours wilt be cheaper because all that has to be 
done is to delete the 'questionable' buildings and 
traffic from well-known views of St Paul's. Now it 
will be your turn to be praised! Your proposed 
phase one demolition of 148,795 objectionable 
buildings will be described as dramatic, thought- 
provoking, radical, far-sighted and, best of all, 
essential.

With any luck you will never need to use the 
word'questionable'again.

In America you compete by building; in Britain you 
compete to build. That used to be the big differ
ence between the two countries in the old days 
when British architects and planners were invited 
to lecture the Americans on public housing and 
New Towns. Now It Is even worse, what with CASE 
and Health and Safety on the UK side, and the lec
turing trend going into reverse. If you are 
pretending to be designing an airport for the next 
10 years, the best thing you can do is to get yourself 
swamped by a big American 
name.

But let's look on the dark side 
for a moment. If this doesn't 
work, can you make a career out 
of not building anything at all?
Surprisingly, you can. Play your 
cards right and you could even 
find yourself at the sharpest cut
ting edge since Prince Charles 
upstaged Charles Correa at 
Ham pton Court. Who knows, you 
might even end up lecturing 
stateside.

There are three stages to a 
career in disarchitecturalisation 
(as we call it). The first is object
ing. This is as simple as it sounds; 
all you do is let it be known that 
you think that a proposed major 
development is 'questionable'.
This is a very useful word 
because, oddly enough, people 
never question it, yet it strikes 
the victim like a dagger to the 
heart. You can, for instance, look at the computer
generated image of a major pedestrianisation 
scheme and privately consider that it looks like the 
Alexanderplatz at the height of the DDR, but you 
must not say that. Just murmur that it looks 'ques
tionable' and others will supply the comparisons 
while you garner the gravitas.

After a few months of questionablising, you will 
be able to appear on Radio 4's You and Yours with
out passing a sleepless night wondering what 
to say, and you will be Invited to uproarious 
drinks parties at English Heritage where people
as I the erchitBCts' iournal

'if you are 
pretending to 
be designing 
an airport for 
the next 10 
years, the best 
thing to do is 
get yourself 
swamped by 
a big American 
name’

I'm sure we've got them In Britain, 
but they are not publicly discussed 
and their addresses are not well 
known. But these dreadful,cold, 
miserable barracks where people 
are locked up,for no better reason 
than that they have ambitions to 
live In a different part of the planet 
to the one in which they were 
born, make me sick with shame at 
my own species.'

Eleanor Allen
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800 beautiful colours, perfectly rendered

Sto synthetic renders are a match for the most 
highly developed aesthetic imagination.

Specify any product in the range and you'll meet 
none of the problems associated with conventional 
cementitious renders. So no cracking, maximum 
resistance to colour fade, and minimal 
maintenance needed for at least 30 years.

Instead, an immensely strong and beautifully 
flexible through-coloured rendered finish that's 
available in hundreds of inspirational shades,
800 to be exact!

And whether you need a StoRend anti-crack 
render-only system, a StoTherm external wall 
insulated system, or a StoSilent seamless 
acoustic ceiling, you can be sure of a handsome, 
maintenance-free solution that will keep its 
good looks effortlessly for years.

For more information on 800 beautiful colours 
perfectly rendered, call us now quoting NCI, 
on 01256 332 770 and we'll help you put 
even more brilliance into your designs. www.sto.co.uk

Building with Conscience

enquiry 8 on card
www.ajplus.co.uk/aJdlrect



Uoyage of discouery
Will The Deep,Terry Farrell & Partners'aquarium of the 
future, succeed in delivering the'Bilbao effect'and 
transform Hull's image and fortunes?
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The aspect that presents ^ 
itself from the car park 
has a tough industrial 
character, connecting the 
building to Its site - a 
former shipyard - and to 
the city

For Sir Terry Farrell, The Deep at Hull Is a 
project which has significance on many 
levels. Clearly it is a striking, and even spec
tacular, building that should strike a chord 
with a public which is, admittedly, some
what sated with Millennium and other 
Lottery projects, hopefully repeating the 
success of Wilkinson Eyre's Magna and 
Nicholas Grimshaw’s Eden. The Deep is, as 
Farrell points out, ‘one of only three new 
schemes the office has done in Britain within 
the last 10 years’.

For a decade, in fact, Terry Farrell 8c Part
ners was immersed in Far Eastern projects, 
culminating in the recent completion of the 
vast (250,000m*) Inchon airport and trans- 
fKjrtation centre in Korea. Now the practice 
is focusing firmly on Britain again. But it is 
in Britain, Sir Terry feels, that his work is 
most often misunderstood. The Deep, he 
hopes, will play its part in helping him to 
‘reclaim’ his own past. Although he regrets 
none of his post-Modernist projects of the 
1980s, he feels distinctly typecast at times 
and is anxious to reassert his own role in the 
innovative work of the Farrell Grimshaw 
partnership over 15 years (1965-80) - he
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kjiown) was effectively a new town of the 
Middle Ages. Its port thrived from the 14th 
century through to the post-war years - the 
fishing industry lingered on until the 1980s. 
The regenerative agenda behind The Deep is 
no secret: neither a regional magnet (like 
Leeds) ora tourist honeypot (like York), Hull 
feels like a city in search of a raison d’etre. 
The perennial moan is that huge numbers of 
people pass through the city every year, on 
their way to or from the North Sea ferries - 
but few linger. Hull remains, in the words of 
local bard Philip Larkin, a ‘lonely northern 
daughter/Holding through centuries her 
separate place’. Misguided post-war plan
ning, including a destructive ring road 
opened as recently as 1981, has not helped.

It is anyone’s guess whether The Deep will 
have the required ‘Bilbao effect’ and trans
form Hull’s somewhat negative image, but it 
is an impressive and highly individual work 
of architecture, successfully competing for 
attention with the massive 1980 tidal barrier 
(by Shankland & Cox). When given the com
mission in 1998, Sir Terry was already 
working on plans for a big aquarium In Lon
don Docklands - a further aquarium project,

in Seattle, came to his practice in 1999.
The Deep is, in fact, described as a ‘sub- 

marium’, the world’s first, it is claimed, 
telling ‘the story of the oceans from the past 
to the present and into the future’. It is not, In 
short, a collection of fish tanks - lots of those 
could have been conveniently housed in a hi- 
tech shed. The Deep is not a mere container 
but a dramatic experience, which should 
pull in the crowds.

Sir Terry compares The L>ep to his TV- 
AM building - the project that launched his 
independent career - in that both contain 
elements of the matter-of-fact and the delib
erately eye-catching and memorable. The 
aspect of The Deep which presents itself from 
the car park has a tough industrial character, 
cormecting the building to its site (at the con
fluence of the rivers Hull and Humber and 
once a shipyard) and to the city. The predom
inant material here is acrylic render, which is 
also used on the two-storey business centre 
that encloses the site to the west. The roof is 
covered in profiled metal - the material used 
at TV-AM. However, to the estuary the col
lage-like nature of the cladding emerges, with 
marine-grade aluminium and thick glass
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feels aggrieved that a work such as the Park 
Road flats {recently listed) is commonly 
ascribed to Grimshaw alone.

Sir Terry sees his own work both as a 
continuum, in which certain themes are 
constant, but equally as exemplilying his 
belief that (in the words of Oscar Wilde) 
‘consistency is the last resort of the unimagi
native’. Frank Lloyd Wright, for example, in 
the last years of his life, was working on 
projects as disparate as the New York 
Guggenheim, the Bartlesville tower and the 
Beth Sholom synagogue.

If one theme has run through Sir Terry’s 
work in the past 20 years or so, it is that of 
the city and urban design - his reconstruc
tion of the Comyn Ching Triangle in Covent 
Garden (1978-85) remains a classic of regen
eration and reuse. His acquaintance with 
Hull extends beyond a single landmark 
building. In 1998, the year of his selection for 
The Deep, he was commissioned to produce 
a masterplan for the central area of the city 
and he sees the Millennium project as the 
key to unlocking rundown tracts of water
front and reconnecting the city to the sea.

Kingston-upon-Hull {as Hull is officially
1 1 Apnl 2002
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panels applied to the largely blank facades.
There is none of the delicacy of Gehry’s 

Guggenheim - nor was there the extravagant 
budget needed for a titanium overcoat. (The 
building itself cost £20.8 million out of a total 
project cost of £45.5 million.) Where Gehry’s 
building seems to float lightly on its site, Far
rell's appears to have thrust itself up from the 
subterranean regions. The impression is 
quite deliberate. Sir Terry speaks of The Deep 
as ‘an eroded monolith... a rock face’. Its 
basic form, he says, emerges from the site, a 
triangular wedge of land where the rivers 
meet. The Deep had to be relatively high to 
accommodate the Idea behind the ‘experi
ence’, one of dramatic descent through a 
strongly three-dimensional space recalling 
the underwater landscapes of the ocean.

The design team, including Sir Terry’s 
partners Aidan Potter and Doug Streeter, 
conceived the idea of the building as a 
metaphorical extrusion of the seabed, where 
the geological strata would be expressed as 
ja^ed layers in the structure. The visitor 
experience would be that of travelling through 
‘crevices’ between water-filled expanses.

Sir Terry anticipates comparisons with 
the work of Gehry and Libeskind, but he 
insists that the form of The Deep, with its 
jagged inclines, is a response to site and brief, 
not an arbitrary artistic gesture. ‘Obviously 
Bilbao is something of a hook for this pro
ject,’ he says. ‘But I find an element of 
self-advertising - “look at me” - In Gehry 
and Libeskind which I can’t sympathise 
with. This is essentially a practical building, 
but with a strong sense of form. You can find 
a parallel in our Kowloon Ventilation Build
ing [1993-95], which has a similar collage of 
lough materials, or even the ventilation 
shafts for the Blackwall Tunnel which I 
designed at the GLC back in the 1960s.’

As project architect Darren Cartlidge 
says: ‘The Deep had to be built from the 
inside out - the technical issues of contain
ing the tanks (they hold 2,850 tonnes of 
water) and services were paramount. You 
need a lot of plant to warm the water and fil
ter it constantly.’ Some 800 tonnes of steel 
form the structural heart of the building.

The public spaces, with the exception of 
the restaurant and viewing area behind the 
glazed ‘beak’ which juts out over the water, 
are interstices between the tanks and the 
services. The visitor ascends to the top of the 
building by lift and descends. New York 
Guggenheim-style, by a ramped route. At the 
Guggenheim, the route is transparent. At 
The Deep, your impression of the building is 
fragmentary, everything is designed for 
dramatic effect as views into the tanks - the 
largest 14m deep- are gradually revealed.

The culminating experience, a ride 
through the tank back to the top of the 
building in a glazed lift, had not yet been 
commissioned at the time of my visit, but 
will be the climax of a genuinely thrilling 
tour. In some Lottery projects (Farrell’s Life 
Centre in Newcastle is a case in point), 
exhibition designers have commandeered
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the interiors, so that any sense of architec
tural form is lost. At The Deep, says Darren 
Cartiidge, the collaboration between the 
architects and exhibition designers (Met 
Studios succeeded by John Csdky Associates) 
was unusually cordial - both seem to have 
shared the same vision.

It would be surprising if The Deep fails to 
achieve its target of 250,000 visitors annual
ly. Its mix of seriousness (the University of 
Hull has an important research facility in the 
building) and entertainment looks well 
balanced and advance bookings by school 
groups alone look set to fill it for many 
months. The bridge link, which has been 
created to the city centre, should assist the 
process of waterfront regeneration, though 
there is much to be done. The Deep will 
certainly bring Sir Terry’s name to the fore 
again, and challenge a widespread percep
tion of his work based on buildings designed 
up to 13 years ago. He is determined to 
reassert his credentials as a radical pragma
tist and The Deep should help him in the 
process of reclaiming his own history.

Costs
Costs are based on anticipated final account, and 
apply to the visitor attraction and external works (a 
total cost of £28,150,000). The analysis does not 
ifKlude the business centre, bridge, landscaping, 
restaurant fit-out, shop fit-out or fish livestock.

SUBSTRUCTURE
Precast concrete driven pnes,reiniur(.eU ii98.44/m- 
in situ concrete pile caps,ground beams, 
slab, retaining and flood defence walls

STRUCTURE

’jtulet.iiufi, £514.2^<m-
precast concrete floors and staircases, 
steel deck floors with in situ corKrete 
topping, reinforced in situ concrete fish 
and life-support tanks

ENVELOPE COMPLETION
Feature glazed terrace with sails ai nj 
entrance lobby,marine-grade aluminium and 
coloured glass tile cladding,glazed curtain walling, 
windows and external doors, painted concrete and 
acrylic rendered block walis,aluminium roof 
coverings

£&oy.4Z/m‘

CELLULAR COMPLETION
Internal partitions, cubicles, doors, 
suspended ceilings, balustrades and tank 
acrylic panels

£40S.97/m‘

FINISHES
Terrazzo tile, vinyl and carpet floor 
coverings, plaster walls, and plasterboard 
dry wall and celling linings, and decorations

£105.12/m'

FITTINGS
The exhibition was conceived asa dramatic descent through a three-dimensional space recalling 
the underwater landscapes of the ocean

Exiiibiliun and restaurant xitcnen 
fit-outs,Jewel fish tanks, tank seascaping
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Structure
All buildings are founded on precast piles driven to a set in the lower glacial deposits. This was a brownfield site and 
care was necessary to avoid penetrating the underlying chalk horizon and creating a potential path for migration of 
contaminants to the chalk aquifer.

The principal feature is the visitor attraction building. This is dominated by a single, lOm-deep reinforced concrete 
display tank, sittir>g on a flat slab supported by pattern piling. The tank is independent of the surrounding steelwork, 

its walls spanning between a cradle made of a series of H-shaped steelwork frames to express the tank’s shape. 
^ A tension structure at third-floor level lies the cradles to prevent significant horizontal displacement.

The unusual shape of the building called for an Intricate steelwork support structure. The 
inclined walls and sloping roof create an overhanging element to the glazed tip. A 

. triangulated steel framework carries the loads to a deep in-situ concrete transfer
slab at second-floor level. The inclined external walls generally span

horizontally between the support steels. A bespoke detail ties the 
inclined in sKu concrete walls back to the main structure, 

providing for thermal movement and creating a
thermal break between the perimeter wall and 

the support structure.
Martin Finlay, Jubb Consulting 

engineers

viewing
gallery

WMHh

CREDITSSERVICES
Mechanical, electrical, fish life support, 
lift and lightning protection 
installations

ferry f-arrel I. Simon 
Baker, Peter Barbalov, 
Chris Barber,Mike Barry, 
Nigel Bidwell,Toby 
Bridge, John Campbell, 
Darren Cartlidge,
Amy Dunn, Simon Evans, 
Marta GarrltTom Gent, 
JoGreenoak,
Matt Holder, Moz 
Hussain, Karl James,
Erica Jong,Tom Kimbell, 
Steve Middleton, 
Lorraine Mulraney, 
James Patterson,
Aidan Potter,Liz Reilly, 
MichelaRuffatti.Stefania 
Salvetti.Roger Simmons, 
Jason Speechly-Dick. 
Mike Stoweil, Doug 
Streeter.Catrina 
ThompsonJaneTobin, 
Julian Tollast,Hope 
Wallace
PROJECT MANAGER 
BDP Project 
Management

SPECIALiSfORtDGE

ARTICULATION
ENGINEERS
Bennett and Associates 
KITCHEN CONSULTANT 
RGA Kitchen Consultants 
MANAGEMENT 
CONTRACTOR 
Bovis Lend Lease 
SUBCONTRACTORS AND 
SUPPLIERS 
piling Kvaerrrer; fn situ 
concrete/subUructures 
Heyrods Construction; 
sfrurturo/sfee/iivork/ 
precast concrete floors 
ond stairs Mero/Wescol & 
Grosford/Bison; cladding 
and glazing Mere; acrylic 
panels Reynolds 
Polymer; lift support 
system Intensive 
Aquaculture Technology; 
//ft insfaWof/on Otis; 
lightning protection Red 
Group Omega; roofing 
SIACConstruction; 
footbrk^eC SperKer; 
brickwork and bkxkwork 
Irvine Whitlock; $mo// 
oeryfres Aquarium 
Technology; mferfor 
finishes iVnayhir, 
exhibition fit-out Scenic 
Roule;Airsoflivore & 
multimedia Atacama;AV 
hardware Electrosonic

£64«.98/m' TENDER DATE 
March 1999 
START ON SITE DATE 
October 1999 
CONTRACT DURATION 
120 weeks
GROSS INTERNAL FLOOR 
AREA
7,187m' (includes top 
surface water area of 
main tanks-478m’) 
FORM OFCONTRACT 
JCTManagement 
Contract 1998 
TOTAL DEVELOPMENT 
COST
£45.5 million 
CONSTRUCTION COST 
OF BUSINESS CENTRE 
£2.6 million 
CONSTRUCTION COST 
OF VISITOR ATTRACTION 
£20.6 million 
CONSTRUCTION COST 
OF MILLENNIUM BRIDGE 
£2.39 million 
LANDSCAPING AND 
DRAINAGE 
£1.54 million 
CLIENT
EMIH(The Deep 
Millennium Project) 
ARCHITECT,
DESIGN TEAM LEADER 
AND CONTRACT 
ADMINISTRATOR 
Terry Farrell & Partners:

STRUCTURAL ENGINEER 
Jubband Partners 
SERVICES ENGINEER,
FIRE CONSULTANT, 
ACOUSTIC ENGINEER 
Waterman Gore 
QUANTITY SURVEYOR 
Gteeds
EXHIBITION DESIGNER 
John Csdky Associates 
UFE SUPPORT SYSTEMS 
Intensive Aquaculture 
Technology
PLANNING SUPERVISOR 
Browrre Smith Baker 
LANDSCAPE ARCHITECT 
CaseliaStanger 
TANK FIT-OUT/ 
SEASCAPING DESIGNERS 
International Conc^t 
Management 
EXHIBITION QUANTITY 
SURVEYOR 
Walfords
SPECIALIST LIGHTING 
DESIGN
DHA Design Services

PRELIMINARIES

EXTERNAL WORKS 
Access roads, car park, flood defence 
barrier, prcxnenade,feature pool, 
landscaping and bridges

£4,090,000

Cost summary
Cost perm’ Percentage 

of total 
5.94 

1S.36 
15.22 
12.13

(£)
Substructure 
Superstructure 
Envelope completion 
Cellular completion 
Internal finishes 
Fittings and hjrniture 
Services
Preliminaries and insurance 

TOTAL

198.94
514.22
509.42
405.97 
105.12 
547.01
646.98 
419.61

3.14
16.34
19.33
12.54

1003347.27

Costs supplied by Rob Wiikinson, deeds

WEBLINKS
Terry Farrell & Kartners 
The Deep Millennium Project www.thedeep.co.uk 
Gleeds

www.terryfarrell.com

specif icatiefn
proven products from insptring buildii^gs 

For full product information and contact 
details of suppliers on all AJ building 
studies visit www.ajspecification.com

www.gleeds.co.uk

IPIX IMAGES

'3D' photographs of The Deep can be viewed at 
ajplus.co.uk/photos
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A four-storey 
aquarium building 
with sloping walls

The Deep, Hull
Terry Farrell & Partners

working details
The four-storey, wedge- 
shaped building houses an 
aquarium and Hull University's 
marine research department.
It has sloping walls and a roof 
which gently rises up to a 
glazed observation point 
looking out to sea.

The walls are clad with a 
range of materials which 
'evokes the metamorphosis 
ofbase rock into jewels and 
precious metals' The 
materials include panels of 
3mm marine grade 
aluminium, panes of 
frameless glass, vitrified in a 
range of various colours, and, 
at the observation point,a 
frameless glazing system. The 
vitrified glass panels and 
marine-grade aluminium 
panels act as a rainscreen; 
they are trapezoidal in shape 
and are laid in diagonal lines - 
reminiscent of fault lines - 
over the sloping surface of 
the walls. They were chosen 
for their ability to resist the 
harsh marine environment.

The structure, circular 
columns of 254 x 254mm- 
diameter UBs encased in 
concrete and floors of precast 
concrete planks, rests on a cast 
in-situ concrete base wall with 
a solid concrete'surge'wall at 
the perimeter to protect the 
building from floods.

The rainscreen of vitrified 
glass F>ane)5 and 3 x 6m 
marine-grade aluminium 
panels is backed with a system 
of insulated aluminium 
'cassettes! Each cassette is a 
500mm-wide aluminium 
channel filled with insulation 
and faced on-site with t.2mm 
of polyester powder-coated 
roll-form aluminium sheet.
The cassettes are clipped back 
with steel tags to horizontal 
252 X 152mm UC steel rails 
and the vertical joints are 
sealed.

The laminated glass panels 
are 100 per cent vitrified and 
toughened on their inner 
faces; they are clipped 
through the cassettes to a 
secondary structure.

Susan Dawson
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A touch of the flue Construction and Adoption of Sewers 
in England and Wales, published by 
DTLR, DEFRA (Department of 
Environment, Food and Rural 
Affairs), Welsh Assembly Govern
ment, House Builders’ Federation 
and Water UK (an organisation rep
resenting all UK water suppliers and 
waste water operators).

This sister document is intended 
to work as a point of harmonisation 
for private and public foul drain sys
tems ‘to prevent the proliferation of 
private sewers and the problems of 
ownership and maintenance associ
ated with them’.

This does not tackle the reasons 
why developers often prefer to lay 
private drains and minimise the 
adoptable connections, and the doc
ument is far from being substantial. 
However, at the very least it does pro
vide a checklist, and it references 
relevant clauses in the Approved 
Document to look out for. Sewers for 
Adoption, 5th edition, is still the main 
point of reference.

Section H4 addresses the erection, 
extension or underpinning of build
ings over, or in the vicinity of, drains 
and sewers shown on the maps of 
sewers. It recommends that a Build
ing Notice will not suffice for such 
work and that full plans will be 
required.

The document begins with a few 
concessions. Baths and showers now 
only require 50mm deep traps instead 
of 75mm, and WCs discharging 
directly to a drain need only be 1.3m 
from crown to invert, instead of 1.5m.

Revisions to Approved Documents Parts H an(d J - combustion 
appliances and drainage - come into effect this month
BY AUSTIN WILLIAMS

Building Regulations Approved Doc
ument Part 1, Combustion Appliances 
and Fuel Storage Systems, is an update 
of the 2000 version, entitled Heat 
Producing Appliances.

It includes completely new 
sections relating to oil-burning 
appliances and liquid fuel storage 
and supply, making the document 
five times thicker and adding a sub
stantial series of appendices on 
checklists, calculations, key dimen
sions and means of compliance.

The booklet is a much-improved 
version of the previous document, 
and it makes you wonder what has 
happened in the past two years to 
give rise to such substantial changes
— presumably Part L. But given the 
rumours about upgrades to Part L, 
maybe this is a sign of things to come
- a rolling programme of constantly 
updated regulatory guidance, from 
publication to consultation to 
amendment.

With increased air-tightness 
requirements imposed on building 
designers, it is essential that sufficient 
controlled combustion ventilation is 
allowed to permeate the building to 
aid combustion and to carry fumes 
away. Therefore this document must 
be read in conjunction with Part F, 
Ventilation.

bility tends to no longer be a 
reference point, being generally des
ignated in Part B as the ‘loadbearing 
capacity’.

The revised regulations have 
substantially improved their expla
nations and illustrations. However, 
in diagram 4.2, flues are shown as 
600mm from the top light of a win
dow. Unless the window is only 
600mm high, which it clearly is not 
in the drawing, then it does not com
ply with the note on the same page 
that stipulates that a flue ‘terminal 
should be at least 300mm from a 
combustible material, ie window 
frame’. This is a minor point, but it is 
amazing that confusing drawings 
still get through to publication.

The section 
on foul 
drainage is 
very much 
clearer, with 

cross- 
sectional 
drawings'

Drain timetable
The new Approved Document Part 
H, Drainage and Waste Disposal, 
comes with a delightfully titled com
panion volume, Protocol on Design,

Branch coniMcUons

mm ioralkmpvs I.Tai nac tar Sima npa VI tiF aCheim pipa
Mawn tl Id gOnmnn

3m man ler mmei pipe SaL nSL ta nn^J
banaart IP Kmm Hide and seek

Once again the document is substan
tially larger than the previous edition 
(twice the size) and many changes 
are hidden in the detail of the text. 
The DETR has consistently omitted 
to identify the changes between the 
pre-existing regulation and the new, 
leaving architects with the laborious, 
and often hopeless, task of finding 
changes out for themselves. For 
example, in diagram 3, ‘Branch con
nections’, the diagram looks identical 
to the well-referenced diagram in the 
old document, but on closer inspec
tion, you find that the falls from a 
WC to a stack have been changed. 
The new slope alters from 9mm/m 
minimum to 18mm/m minimum -

11 Aprsi aooa

WCOil and water
Part I begins with six pages of 
definitions to clarify the terms used 
throughout, as compared with the 
old document, which did not bother 
to define any terms at all. Keying the 
definitions into the updated Part B 
Fire Safety, risk assessments and self- 
certification schemes, it outlines the 
definition of issues from ‘non-com
bustible materials’ to ‘a boundary’ 
(see table to diagram 3.4, page 43).

The section on liquid fuel storage 
usefully combines information from 
Part B and clearly defines the terms 
of reference, although it di>es talk of 
‘fire resistance in terms of insulation, 
integrity and stability’, whereas sta-
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Plain drains
Section H3 takes the ‘sustainable’ 
approach further and applies it to 
rainwater systems. The original 
Building Regulation stipulated that 
the system should allow rainwater to 
be carried from the roof of a building 
‘to a sewer, a soakaway, a water
course’. The new regulations seem to 
reverse those priorities.

The document suggests a design 
rainfall intensity of 0.021 litres/sec 
for eaves gutters and has amended 
the multiplication factors in table 1 
‘calculation of drained area’- (it used 
to be, ‘calculation of area drained’ in 
the original document). It also exam
ines syphonic roof drainage systems, 
while the section on drainage of 
paved areas looks at pervious paving 
and free drainage. General guidance 
is given for soakaways, swales, filter 
basins and detention ponds.

All in all, these booklets are signif
icant improvements on the previous

guides; better designed, well laid out 
and substantially illustrated as well as 
having more detailed text. Let’s hope 
that by the time we have located all 
the minor adjustments for ourselves, 
it will not be time for the next update 
to drop through the letter box.

double the slope with definite impli
cations for VVC layouts. See also table 
2 -‘Common branch discharge pipes 
(unventiJated)’on page 9.

The section on foul drainage is 
very much clearer with cross-sec
tional drawings, much more detailed 
‘limits of cover tables’, manhole 
dimensions and spacing, and access 
recommendations.

While discouraging the use of 
cesspools as a solution of last resort, 
the Jiew document examines in some 
detail the design and construction as 
well as the practical implications of 
septic tank drainage fields. Obvious
ly influenced by recent debates about 
water table contamination, flood lev
els and deleterious effects on plant 
life, section H2 provides a neat syn
opsis of the issues and ways to avoid 
the problems. Using unusually well- 
drafted cross sections, this section 
identifies various methods, from 
drainage mounds to reed beds.

References
• Building Regulations Approved 
Document Part H: Drainage and Waste 
Dfsposa/, 2002, DETR
• Building Regulations Approved 
Document Part J: Combustion 
Appliances and Fuel Storage Systems 
2002, DETR
• Building Research Establishment 
Soakaway Design software (BRESOAK), 
priced £150 (including PDF formats of 
BRE Digest 365 Soakaway Design), is 
available from csc@bre.co.uk
Note: further to reference in Robust 
Details (AJ 28.2.02), we note that the 
new edition of Thermal insulation: 
avoiding risks is now available

SOME OF THE SERVICES WE CAN OFFER:
• Products supplied direct, within 4/5 days of order.• Free Consultancy and Full technical information.
• Site inspection during installation of materials• Nominated specialist contractors available on request.

or on completion of project.• Site visit to advise on any aspect of passive
fire protection.

Leaders in Fire Stop Products
Call: 020 8391 0533
www.pfc-corofll.com
sales©pfc-corofil.com fax; 020 8391 2723
PFC Corofil. Davis Road, Chessington, Surrey, KT9 ITU. enquiry lO on card

PStd.1962
wvrw.ajptus.co.uk/ajdirect
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Electric paint
Our round-up of architectural and technical advances includes stories about small 
piles of concrete, bridge charging without tolls, medical impersonators in your garage 
and art decor by computer
BY AUSTIN WILLIAMS

As more corporations develop theories that 
the mood and atmosphere of their working 
environments (rather than pay packets) 
have a direa impact on staff performance 
and customer satisfaction, many are looking 
at ways to transform and enhance their 
working spaces using colour.

A new decorative technique, called the 
Lasure method and devised by Atmos 
Design, involves applying layers of pigment 
which have been diluted in a transparent 
binder of natural cellulose and acrylic. As 
the layers of colour are applied - mostly by 
spraying - the wall is gradually transformed 
from a flat, mono-tonal surface into one that 
has, what the maker calls, ‘dynamic contrasts 
and rhythm’. The overlapping layers of 
colour flow into each other, creating a

blurred striation which is reminiscent of the 
moonscapes of science fiction illustrations.

The design process begins with a scanned 
photograph of the area. The designer, work
ing closely with the client, using software 
and a digital airbrush, layers and blends 
colours onto a scanned image of the area 
until the desired effect has been achieved. 
Pigment colours on screen are manipulated 
to match exactly the pigments held in stock.

The objective is to work as closely as 
possible to the original computer generated 
design, but as Atmos sees this as a dynamic 
artistic process, ‘the painter is open to 
inspiration’ and the finished work will 
invariably have been developed by the time 
it is on the wall.
Contact Atmos Design on 020 83878105

ELECTRIC BRIDGE SHOCK
A Tesearch team led by Dt Jack Hale at Newcastle 
University's mechanical engineering department 
is testinga piezoelectric paint which has been 
sprayed ontoNewcastleand Gateshead's 
Millennium BrkJgetomonltorthe stresses on the 

structure over time.
The paint incorporates fine crystals of lead 

zirconate titanate (PZT), which produce an 
electrical output when they experience a change 
in load, ie when a mechanical stress Is applied.

The effect,which Is exhibited by certain 
crystals such as quartz, Rochelle salt and ceramk 
materials, was discovered by Pierre Curie 120 
years ago and has been used in transducers, 
microphonesand strain gauges for many years. 
Howevef,this is theflrst time that the science has 
been applied within a surface coat.

conducive film 
electrodes

signal wir^s piezoelectric film

]
surface of structure

The sensor on the bridge is a 50 micron layer of 
piezoelectric paint sandwiched between two 
electrodes. Hale's team computed the optimum 
locations and number of the sensor patches 
required which were applied using conventional 
spray painting techniques and which cure at 
normal temperatures.

By applying a small Initial voltage to the

connecting wires to align the PZT crystals,the 
surface was ready to deliver a signal when a 
dynamic load was applied. It will be an important 
feature in the monitoring of the performance 
characteristics of the bridge in use and during its 
opening operation.Preliminary results are due 
this summer,
Contactjack.hale@ncl.ac.uk for details

Trust me. I'm a doctor
Much has been made by urban and suburban regeneration strategists of 
the inefficient use of space as a result of car ownership.GIven that a single 
garage takes up almost one fifth of the combined footplate of manyfamily 
homes,getting rid of the garage has been advocated by many asa way of 
increasing densities. However, the Halifax has revealed that a garage is the 
feature which, second only to central heating, adds immediate value to a 

property.
Moreover, because of the small sizes of most modern properties, more 

than 90 per cent of garages are not used for storing cars at all, but for general

storage, workshops or even play spaces. Given that these are not the primary 
purposes for these spaces, a new roving service of'garage doctors'has been 
set up to improve the standard rough-tamped concrete surfaces to facilitate 
a more suitable environment for workshop and play activities.

Travelling In a fleet of trademark Chrysler PT Cruisers, the garage doctors 
provide a service to level and clean the garage floor surface, apply a 
decorative impervious epoxy bonding coat on the concrete, and finish It 
withadecorative,edsy<lean,‘non-slip'finish. Visit their well-designed, but 
spartan, website atwww.garagedoctors.co.uk
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the piles' reinforcement protruding through. 
Stainless steel stepped edge beams double as 
perimeter shutterir>g and as a support angle to 
take the brick outer leaf. The concrete is 
poured into the foundation formers with 
reinforcement tied into the edge beams and 
pile heads in the normal way. Void supports 
are removed after the concrete has cured and 
you are left with a suspended flat slab.

The system is flexible; pile positions can be 
adjusted, within reason, to suit the most 
efficient spans, and cantilevers to suit the 
individual plan form and to avoid site obstruc
tions. Other ber>efits include the ability to work 
next to party walls with minimal disruption; 
and to irKorporate gas-proof membranes and 
ventilated voids effectivety.
Contact Abbey Pynford on 01923 271760

Examining piles
Walter Segal's foundation methods for his 
timber houses are fairly straightforward. 
Setting piles into the ground to protrude 
above the surface,or laying isolated concrete 
pad foundations with PC paving slabs bedded 
on top to receive the Joists, the floor was 
automatically raised above ground level for 
cheap,effective and speedy construction.

Although this type of construction is not 
new, it has rarely been put to systematic 
advantage in commercial housing 
developments. Now, civil engineering 
contractor Abbey Pynford has devised a float
ing raft system usirtg a series of mini-piles 
supportir>g an in situ reinforced concrete 
deck which takes the superstructure.

The system is suitable for traditional

construction methods although it eliminates 
the need for trench founds and associated 
weather-prone site procedures, meaning that 
the cor>struction of floors should be quicker 
and safer. Spoil is reduced and theoretically 
the site works can progress even with 
standing water on the site.

After the site preparation, including site 
scrape and laying a 75mm concrete blinding 
layer, 200mm-diameter piles are dug using a 
mini-piling rig. In 'typical' conditions, these 
piles will be taken down to a depth of 10- 
15m,thereby bringing quite poor and 
unstable sites into use. Because there is no 
need for compficated piling platforms, 
excavations are comparatively quiet.

Void suprport units’are laid along the blind
ing to support ply permanent shutterlr>g with

Due to the recent changes to Part L of the Building Regulations 
and Approved Documents LI &L2,architects mustdevelopa 
more robust approach to the task of demonstrating 
compliance. Adoption of the combined method for calculating 
heatflowrates results in much more complex procedures with 
the physical dimensions of the buildings often affecting results 

(AJ 28.2.02).
JPA in Newcastle has just launched the latest edition of its 

U-value and SAP program, which calculates U-values to the r^w 
ISO standards and can be used to show compliance with the 
Building Regulations using the elemental.target U-value and 
carbon index methods as described in the Approved Documents. 
Contact WWW. techlit.co. uk

Encyclopaedia of 
Architectural Technology
Jacqueline Glass, John Wiley, 2002, 

£60,353pp

More than a mere dktiorsary of 
architectural terms, this Is, on the whole, 
a useful reforence ton\e with a detailed 
explanation of many key terms.

The synopsis paragraph at the start 
of each description is a little frivolous, 
and the choice of architects is some
what odd - Corbusier (under 'L*) 'many 
of his innovations were let down by a 
lack of technical understanding'. Ian 
Ritchie'shows a dazzling use of 
materials combined with an intelligent 
manipulation of space!

Fortunately, the book does try to 
maintain objective star>dards within its 
technical explanations. There are a few 
slip-ups though. Under'Oversizing'.the 
author notes that this happens when 
an architect 'may wish to make a 
statement with the structural elements 
in a building... This intention is similar

ARCHITECTURAL TECHNOLOGY

Further to our report {AJ 6.9,01), the British Institute of 
ArchltecturalTechrralogists (6IAT) will launch a dual 
qualification structure on 1 May, whereby architectural 
technicians will be able to gain professional recognition (TBIAT) 
and progress to architectural technologist status and full 

membership(MBIAT).
Technician members will have to demonstrate competence 

against a set of educational and professional standards derived 
from the official definition of an architectural technician given 
by BIAT (www.biat.org.uk)
For more details contact Dr Elizabeth Brookfield.020 72782206

to the desire behind'honesty!' I 
thought it was the opposite.

Looking up a word only to find it 
referenced somewhere else is only to 
be expected, but not to highlight 
where the word is in the re-referenced 
text is galling; and not having a 
reference index in the back is 
inexcusable. In general, though, this 
book is a good attempt; useful, but 
difficult to see who it is aimed at.

the arnohitecbs' Journal 411 1 April 2002



Beware the settlement - it may *
, ■ ^ I I r- I ^ board out of ourbe easier to stand up and fight techie minds
'It is easier to fight a case than settle it.' I was told 
this as a pupil when training to be a barrister, 
and thought at the time that it was a classic oxy
moron, the definition of which I remembered 
from schooldays as being'truth standing on Its 
head to attract attention'. Compared with the 
amount of work a trial requires, the daily grind of 
early morning preparation, long days in court 
and conferences held late into the night, the 
quick business of accepting the other side's offer 
and drawing up the settlement order seems 
something of a doddle.

But two appeals that have recently been heard 
by the House of Lords Illustrate the difficulties 
involved in compromising actions, and demon
strate that, in some cases,it may indeed be easier 
to see the matter through to judgment rather 
than put together a settlement agreement that 
actually achieves what the 
parties intended.

Heaton v AXA (2000) 
involved a claim by three 
former directors of Inter
city, a company that sold 
investment products to 
members of the public.
Their company had two 
agency agreements, one 
with Target Life Assurance 
(Target) and another with 
Equity & Law (E&L). Target 
summarily terminated its agreement on the 
grounds that the company had been 'churning' 
business - that is, improperly causing investors 
with existing policies to pay up their contracts 
and take out new investments.

On the back of these allegations, E&L also ter
minated its agreement. Without Target and E&L's 
business. Intercity collapsed. The directors 
became unemployable In the financial services 
industry and destitute. They brought an action 
against Target,claiming losses on behalf ofthem- 
selves and their company totalling £18 million.

At the trial,Target failed utterly to substantiate 
the allegations of'churning'and improper con
duct and was obliged to settle the claim. The 
Intercity directors accepted Target's offer of 
£10 million and then issued proceedings against 
E&L claiming the balance of £8 million. E&L 
claimed a contribution from Target towards the 
claim. Both E&L and Target defended the second 
action on the basis that the directors only had 
one claim and they had already settled it for
42 I the srchitects’ journal

£10 million. They contended that the settlement 
prohibited a second action for the balance.

Similarly, in Cape & Dalgleish v Fitzgerald 
(2000), property company IMP discovered that 
its chairman, Fitzgerald, had been defrauding 
the company and quickly dismissed him, 
obtained a freezing order over his assets and 
then settled its claim against him in exchange for 
his shares in the company. IMP then sued its 
auditor, Cape & Dalgleish, for failing to spot 
Fitzgerald's fraudulent behaviour over a number 
of years.

At trial the auditor was found to be negligent 
but sought to recover a contribution towards its 
liability to IMP from Fitzgerald,the man responsi
ble for the losses in the first place. 'Not so fast,' 
cautioned Fitzgerald in his defence. 'I have 
already paid up in respect of these losses. I have 

reached a settlement 
agreement with IMP and 
am released from all fur
ther liability in respect of 
these matters. You, Cape & 
Dalgleish, are not entitled 
to anything from me.'

Those of you who have 
had the misfortune to be 
one of many defendants in 
amulti-party action will be 
well aware of the disad-

This is not a technical column, but I 
would just draw your attention to a new 
range of dual-processor motherboards 
for graphics-friendly AMO Athlon chips. 
Tyan does one and ASUS and MSI now 
have boards out. You would think they 
would go like the clappers,especially 
withfast graphics cards and, say, 
Lightwave and Cinema 4D. But, 
apparently, not necessarilysowIthSD 
StudioMax. Before you hurl yourself 
amongtheearlyadopters.takealookat 
Tomshardware, at wwwB.tomshard 
ware.com/mainboard/02q 1/020211/in 
dex.html. Two AMD cpus on one board 
is not necessarily all that much better 
than one. Although,asthe knowing 
reviewer notes,‘two processors mean 
prestige - even the BIOS logon Is 
enough to get you noticed among your 
friends' For a review of six dual Pentium 
III boards which came to asimilar 
lukewarm conclusion, try 
www6.tomshardware.com/mamboard/ 
01q2/010629/index.html.

Blue Planet's tech page at 
www.thetechpage.com is a database of 
hard drive specifications and jumpers 
for thousands of hard drives. There are 
some Interesting utilities for download, 
but I have to say when I checked out an 
old, well-known IBM Deskstar, I found 
nothing about it. It does not matter in 
real life because all the data was printed 
on a label on the Deskstar. Still, I 
suppose it is worth a try if only for the 
diagrams showing what pins should be 
connected together for slave and 
masterconfigurations. Bitworried 
about the flashing Winner banner 
though. Do not click on It.

I have banged on about the 
superciliousness of Linuxians, but here 
is a site set up by nice guy Alister Ross. 'I 
often asked myself: "Why did they make 
this darned thing so hard?"' he says. His 
introduction to Linux, at 
www.linuxnewbieguide.com, seems 
worth a visit - In fact, the magazine 
Linux Formot is to start carrying its 
contents on its regular cover disk. So 
there K Is: a technical column after all. 
sutherlandlyalliS'biinternet.com

'Compared with the 
amount of work a 
trial requires, a 
settlement may 
seem like a doddle’

vantage of reaching an 
early settlement with the claimants. Providing 
you are potentially liable with the other defen
dants for the same damage, there is nothing to 
stop one of the other defendants from claiming a 
contribution from you. The Civil Liability Contri
bution Act 1978 expressly says that they can do 
Just that. So, no sooner do you congratulate your
self for buying your freedom from an expensive 
action with a costly settlement that you find, to 
your dismay, that you are joined back in by anoth
er defendant. The way round this problem is to 
obtain an indemnity from the claimants in respect 
of any subsequent contribution proceedings.

But the Heaton and Cape & Dalgleish cases 
highlight the problem of claimants who want to 
bring further proceedings arising out of the 
same claim. Whether they are to be precluded 
from doing so will be the subject of the House of 
Lords judgment in due course. However, for the 
time being, it seems that it may indeed be better 
to fight some cases than settle.

Kim Franklin
1 1 April 3002



DERNIER & HAMLYN Ltd 
Est.1888

BESPOKE LIGHTING 
MANUFACTURERS 

AND RESTORATION 
SPECIALISTS

The design and manufacture of quality 
light fittings for historical buildings and 

period homes has been at the core of 
Dernier & Hamlyn's activity since its 

foundation.

Head Officu
UnU 5. Cn’ydon Business 
Centre, 2141’urley Way 
Croydtwi. CRO 4XG 
T: +44 (0)20 «760 OWO 
F: +44 (0)20 8760 0^5

Lt'ndim ShiywrtKHn 
3 I'dgerttMi lerracc,
Kni^lsbridge. SW3 2BX 

United Kingdom 
T; +44 (0)20 7225 fWO 
F; +44 (0)20 7838 1030

www.demier-hamlyn.com
info@demier-hamlyn.coin

enquiry i on card
www.ajplus.co.uk/ajdirect

[colour]
Danoline's products are constructed from a 
gypsum core enclosed in cord liner which allows 
for easy shaping. The paper surfoce is ideal as it 
takes many different types of paint, foil and the 
like.
This is just one of the many advantages of 
Danoline's highly refined, contemporary products. 
Coll 020 8561 2389 and ask for our brochure.

donolSno
Dortogips UK, Unit 3, 

Silverdole Rood, Hayes, 
Middlesex UB3 3BI,

Phone 020 8561 2389,
E-moil; Donogipsulcdcpdpic.co.uk

www.clcinoline.com
enquiry 9 on card

www.ajplus.co.uk/ajdirect
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kiiormation for mdusion shouti be sent to 
Andrew Mead at Tfie ArchKecls' Joumai et 
least two weeks before publicationdiary
West Midlands
RIBA CPQ Eveat: How to Attract Naw 
Clianta aad Win Thair Buiinaii
Wednesday 24 April, 14.30. A seminar 
at Birmingham (0121 233 2321). 
Which Contract? (Refarhiahnant aad 
Smll Worta Praiectal Thursday 9 
May. A Construction Study Centre 
course at Birmingham. Details 0121 
434 3337.

London
Art and Architaclura: Tha Naxt 
Genaraliaa Wednesday 17April, 18.00. 
A discussion at Tate Britain with 
Richard MacCormac, Pierre d’Avoine 
etc. Tickets 020 7887 8888.
Partaort ia Hrbaa Ranaiiaance; Tha 24 
Towni Initiative Wednesday 17 April, 
18.30. A talk by Nicholas Falk at The 
Gallery, 70 Cowcross St. EC1.Details 
020 72500892.
Phyaicaf and Cam  ̂utar Madels: 
Canuargence and Divergenca Monday 
22 April, 74.00. A seminar at the 
Building Centre, 26 Store St WC1. 
Details 020 7692 6209.
Art at the Medal Makar22Apn7-75 
June. An exhibition at the Building 
Centre, 26 Store St,WC1 .Details 020 
7692 6209.
SacarcRf a Prefer tee Wednesday 24 
April. A Colander course at the 
Building Centre, WC1. Details 020 
8771 6445.
Rem Koelhaaa: Reinventing Public
Spaces Friday 26 April, 19.00.
Koolhaas in conversation with 
Rowan Moore at the ICA,The Mall, 
SWl .Tickets 020 7930 3647,
Modern Data Management: Bain 
without Paia Wednesday I May. A 
Colander course at the Building 
Centre, WC1. Details 020 8771 6445. 
Marhating and Iraed Imagiag 
Thursday 9 May. A Colander course 
at the Building Centre, WC1. Details 
020 8771 6445.
Hardcare: Concreta’i Rise from Utility
to Laxary C//)7i725M(3y. An exhibition 
at the fiJBA, 66 Portland Place, W1, 
Details 0906 302 0400.
Will Aliep: Beaaty, Jay aad tha Real 
Until8 June. An exhibition at the 
Sir John Soane Museum, 13 Lincoln's 
Inn f ields, WC2. Details 
020 7405 2107.

Yorkshire
Add/Ramawo L/ntiV26 Apn/. Sculpture 
and landscape by Estell Warren at 
Leeds Design Innovation Centre. 
Detai(s01l3294S720. 
toaia Kavata/Richard Davereux Until 
72 Mny.Two exhibitions at the 
Yorkshire Sculpture Park, West 
Bretton. Details 01924 830302.

Scotland
Scottish BesifR Awards 2002 16-28 
Aprr7.An exhibition at The 
Lighthouse, 11 Mitchell Lane, 
Glasgow. Details0141 225 6414. 
Fieldwork Until26April.An/uiban 
regeneration forTrongate etc. At the 
Tron Theatre, 63 Trongate, Glasgow. 
Details 0141 552 4267.
RIAS Ceavoatioa 2002 FridaySMay.
At Inverness. Speakers include 
Alvaro Siza and Nicholas Grimshaw. 
Details RIAS Events 0131 229 7545. 
Ruth Vellmer Unfi/5Moy. Sculpture 
and drawings at Inverleith House, 
Royal Botanic Garden, Edinburgh. 
Details 0131 248 2983.
Improving Construction Sita 
Commnnicetiofl Thursday 9 May.
A BRE vrarkshop at Glasgow. Details 
Alastair Stupart 01355 576244.
India of InchinaR Until 26 May. An 
exhibition at The Lighthouse, 
Glasgow. Details 0141 225 8414.

Wales
RSAW Deaign ferum: Tha Design 
ColtHm of Wiles Monday 22 April, 
18.30. At the WSA,Cardiff. Details 
029 2087 4753.
Wnndy James (Studio Liheskind) 
Thursday 25 April, 79.30. A lecture at 
Faenol Fawr Hotel, Bodelwyddan, St 
Asaph. Details 01745 815600.
RSAW Access Auditieg and Inclnnlva 
Design 25 & 26 April. At Cardiff Bay. 
Details 029 2087 4753.
RSAW Spring Scheol: Dssjgn'Ltd 
Rngcnemtian Friday 17 May. At 
Portmeirion. Details 029 2087 4753.

Northern
Diveloping tha Communities of 
rofflsrrew: Sustsinahility and Housing 
Hegsnoration in the North of England
Tuesday 14May. AOlf conference 
at the Earth Centre. Doncaster. 
Details www.clria.org.uk

North West
Rendering tha Unseen: Art S 
Architactere in Japan 15 April-31 May. 
An exhibition at the Holden Gallery, 
Manchester Metropolitan University. 
Details0161 247 1911.
Chrtsfeph Egret (Alsop Arehitocts) 
Thursday 25 April, 79.30. A lecture at 
the Foster Building, University of 
Central Lancashire, Preston.Details 
Doug Chadwick 01254 59835.

South Eastern
Coeservation and Repair of Plasters
and Rnnders 23-26 April. A course at 
West Dean College, near Chichester. 
Details 01243 811301.
RIBA CPD Event: Bnilding Regulations 
Update Thursday25April, 16.00.AtLe 
Meridien Hotel, Gatwick. Details 
01892515878.
Ian Braahwall Untif 28 Aprr7. An 
installation at the De La Warr 
Pavilion, 6exhill-on-Sea. Details 
01424 787900.
Baiiding the Homes of Temerrow
Tuesday 28 May. A CIEF conference

at the County Hall, Maidstone, Kent. 
Details fax 020 7222 0445.

Southern
Jehe McAslaa Thursday ISApril, 
18.00. A lecture at the Portland 
Building, Portsmouth School of 
Architecture. Details 02392 842086. 
Deltiel * Scallion: Hama Until 28 April. 
Landscape-based work at Milton 
Keynes Gallery, 900 Midsummer 
Boulevard,Milton Keynes.Details 
01908676900.

South West
Art end the Envireemaet; Cellebentive 
Seletiens Thursday tS^n'I.Ahalf- 
day seminar at Ktngswood,Gloucs. 
Details01392 218186.
Urfaee Plymauth: Regeeeration with 
IntpirsHoe Thursday 2 May. A 
conference at Plymouth with 
speakers including Richard Rogers. 
Details 01752 233304.

Eastern
Housing in the 21 tt Century 
Wednesday 77Apn7. A seminar at the 
John Innes Centre, Norwich. Details 
01603 629571.
A Measure el Reality Unrr/28Apo7. An 
exhibition at Kettle's Yard, Castle St, 
Cambridge. Details 01223 352124. 
Landmarks Until 28 April. 
Photographs by Fay Godwin at the 
Sainsbury Centre, UEA, Norwich. 
Details01603 593199.
Constmctien Safety Cenfersncs 
Thursday 23 May. A confererKe at 
the BRE,Garston, Watford. Details 
Angela Mondair01923 664775.

East Micilands
RIBA CPO Evaet: B88300 Code of 
Practice Friday 26 April. A seminar at 
Leicester.Details 0121 233 2321.

1 1 AprHl SD02

Wessex
Peter Frie/Bery Breeie L7rm712 May. 
At the New Art Centre, Roche Court 
East Winterslow, near Salisbury. 
Details 01980862244.
Regeneration Througk Conservation: 
Rovivisg Dnr Urban Commsnities 
Friday 24 May. A conference at The 
Watershed, Bristol, (details Charlie 
Bisnar01732 220151.

International
The Big Projects: Dutch Archlticture 
Pelky in Pempective Until 5 May.
Ten current Dutch projects in an 
exhibition at the NAI,Rotterdam. 
Details 00 3110 4401200.
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The end of architecture?
MURRAY FRASER

Harvard Design School Project on the City 1: Great Leap Forward 

Edited by Chuihua Judy Chung et al.Taschen, 2001.720pp. £29.99 

Harvard Design School Project on the City 2: Guide to Shopping 

Edited by Chuihua Judy Chung et ai.Taschea 2001. BOOpp. £29.99

Rem Koolhaas is in danger of going off the 
boil. In his desire to become a major archi
tectural player, his projects are becoming 
richer all the time, but conversely his theo
retical writing seems to be on the wane. Back 
in the 1970s, Delirious New York was an 
undoubted masterpiece, probably the best 
and most influential architectural text of the 
past three decades. Koolhaas continued to 
pour out brilliant and controversial essays 
on contemporary urbanism, many of which 
were collected into S,M,L,XL, which other
wise let itself down by being little more than 
a practice brochure.

Now come the first two volumes pro
duced by his urban research unit at the 
Harvard Graduate Design School, and a real 
disappointment they are. Their flatness 
comes not from the subject matter: Koolhaas 
still possesses the sharpest eye around, able 
to pick out the key emerging trends and 
debates. Volume one covers the rapidly 
growing neo-capitalist cities in the Pearl 
River Della upwind from Hong Kong, while 
volume two analyses the phenomenon of 
shopping, which Koolhaas typically has

claimed is the last public activity left to us.
The problem is that, having chosen these 

dazzling topics, Koolhaas clearly has little 
quality time of his own to devote to them, 
which means he has to devise different ways 
to get the research and writing done. This is 
where disappointment sets in fast. For the 
book on Chinese cities, the text is provided 
by the thesis work of M Arch students that 
Koolhaas taught at Harvard in the mid- 
1990s. The use of slabs of text from 
inexperienced writers has major flaws, in 
that they are tedious to read and can only 
skim the surface of the subject.

Tellingly, a Chinese architect-academic, 
Qingyun Ma, is drafted in to contribute pop
up windows at regular intervals to let us 
know what is really going on - which begs 
the question of why he wasn’t simply asked 
to write the whole text in the first place.

So while the volume touches on fascinat
ing aspects of the new Special Enterprise 
Zones in cities such as Shenzhen and Zhuzai, 
it misfires in important ways. We are offered 
indulgent personal diaries and pseudo- 
Maoist slogans, but far too little useful

analysis. Furthermore, the statistics provid
ed in the book all stop in the mid-1990s, 
which in terms of dealing with instanta
neous, replenishable urban growth, gives it a 
curiously historical feel.

One topic hinted at but never developed, 
is the notion that China is building new dop- 
pelgiinger cities to take over the function of

A drop of the hard stuff
JEREMY MELVIN

Hardcorel Concrete's Rise from Utility to Luxury

At the RIBA, 66 Portland Place, London W1 until 25 May

Before anyone gets the wrong idea, I should 
assure readers that the tone of this review 
has nothing to do with the threatened exclu
sion of ‘journalists who write negative 
reviews’ from the prize draw for a free trip to 
Concrete, Washington.

Quite rightly, there is no concomitant 
promise to favour those who write positive 
reviews. After all, where would we be if jour
nalists could be bought with a pair of 
economy-class tickets to the Pacific North
west, seven nights in the local Howard 
Johnson and meal tickets for Roy Rogers?
And besides, entry to the draw requires a 
business card which, not having a business, I 
do not have.

Business, as it turns out, is the operative 
word. For although the exhibition attempts 
to chart some sort of historical arc of the use 
of concrete, from the Pantheon to John Out- 
ram’s ‘blitzerete’ and Willy Guhl’s ‘loop’ 
furniture, the overwhelming impression is 
of manufacturers’ samples. Virtually none of 
the catalogue entries are free of an induce
ment to look at a website or phone an 
information line. Yet the exchange of com
mercially-weighted information is an 
essential part of the construction industry 
and, one hopes, architects have become 
adept at sorting the wheat from the chaff.

Wheat is an appropriate metaphor 
because, despite the claims to show that

1 1 April a002
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interesting information and insights on 
shopping. There is also a great deal of repe
tition, with Victor Gruen’s and Jon lerdes 
roles in creating different generations of US 
super-malls being discussed ad nauseum. 
One stroke of genius is the cod-Darwinian 
evolutionary diagrams of shopping malls 
and air-conditioned spaces, presumably 
from an idea by Koolhaas.

The only real breathing space, apart 
from Koolhaas’ own essay, comes through 
an interview with Robert Venturi and 
Denise Scott Brown, in which they bemoan 
the fact that their car-based, ‘decorated- 
sheds-with-billboard-signs’ reading of Las 
Vegas has been lost in favour of a pedestri
anised Disneyland of inhabited theme 
environments. It Is funny and touching, 
but essentially reiterates the fabulous BBC 
documentary a few years ago that took the 
pair back to Vegas.

So what we gel with the Harvard Guides 
are brilliant themes that remain unillumi
nated. We know that Koolhaas could do the 
job with razor-sharp vision and humour, if 
he only allowed himself the time. Both 
books weigh in at more than 700 pages, and 
while they contain a lot of images, they arc 
clearly over-inflated. If you are pressed for 
lime, my suggestion is that you read pages 
431-465 of the book on new Chinese cities, 
plus the Koolhaas essay on pages 408-421 in 
the guide to shopping. You will get the gist 
and, moreover, save a few weeks of your life. 
Dr Murray Fraser teaches at Oxford Brookes 
University

river from the old opium-financed build
ings of the foreign enclaves.

What this suggests is a rivetting image of 
ideological urbanism, reminiscent of an 
Italo Calvino tale, but never explained here. 
In the end, the book operates best as a collec
tion of images of ultra-rapid urban growth, 
and the bizarre cultural hybrids that result 
when China takes up golf courses and the 
other paraphernalia of American suburbia.

While Koolhaas does not actually say this 
anywhere, one gets the sense that, after let
ting his students provide the text for the 
Pearl River Delta volume, he realised this 
approach was not working. For the book on 
shopping, various associates and external 
academics are drafted in to help. Koolhaas 
even produces a text for this volume himself, 
which although only 14 pages long, is by far 
the best section.

In it, he challenges architects with an 
assertion that the ‘junkscape’ of modern 
capitalist cities, the heterogeneous and 
multi-aesthetic consumer spaces that sur
round us, have silently taken over the realm 
and aspirations of architecture, and having 
conquered public space, are now starting to 
invade each individual human body as well.

However, the book on shopping suffers 
from another problem. Its text is mostly 
provided by acolytes who are clearly besot
ted with the notion of being Rem Koolhaas, 
so end up producing second-rate copies of 
his writing style. It is like finding yourself in 
a roomful of Elvis impersonators. The tone 
is phoney, and manages to disguise often

older ones ‘tainted’ by Western colonialism. 
Shenzhen lies in the shadow of Hong Kong; 
Zhuzai is dose to Macao; and even venerable 
old Guangzhou (Canton) has Dongguan 
nearby to invigorate it. A similar situation 
can be found in Shanghai, where the 
Chinese authorities have built the bristling 
new financial centre of Pudong across the

that concrete really has passed from utility 
to luxury. At least it would not look out of 
place in a Shoreditch loft.

In parallel with the idea of concrete as a 
style prop is the story of its technical devel
opment. This requires a different mode of 
telling, which the exhibition manages quite 
well. Much of the Roman skill in concrete 
was lost until the 18th century, when lohn 
Smeaton devised a cement strong enough 
to be used in the underwater foundations 
of the Eddystone lighthouse. Develop
ments followed throughout the 19th 
century until Francois Hennebique worked 
out how to use reinforced frames for multi
storey structures.

It was engineers and industrialists, not 
architects, who made these discoveries, so 
concrete has a parallel story to those other 
materials, such as iron, steel and porcelain, 
where the Enlightenment marriage of 
philosophy and natural sciences was an 
essential component in the industrial

developments. To this extent there is some 
justification in the organisers’ claim that 
‘concrete has made much of our modern 
world possible’.

This raises a point which the exhibition 
could have developed further. Concrete, 
more than any other construction material, 
spans the spectrum of Modernity, from the 
prosaic and invisible road or tunnel building 
to the most extraordinary, iconic forms of 
Modernist architecture - Ronchamp, or 
Niemeyer’s cathedral in Brasilia. It is the 
substance that has made the modern world 
possible and called forth the most imagina
tive innovations in architectural design.

Curiously, for an historical period which 
has come to see itself as fragmented, illusory 
and intangible, its most appropriate build
ing materia! is concrete, with all the word 
has come to mean. How Post-Modern, you 
might say. Now, about those air tickets... 
Jeremy Melvin is a writer and teaches at South 
Bank University

concrete is the invisible support for modern 
life, this aspect remains in a murky nether
world. But several objects leap out like 
fecund ears against the grey-and-aggregate- 
studded background. Among them are 
cement manufacturer John Bazley White’s 
Gothic Revival, almost-completely concrete 
house in Swanscombe of 1835, and Herzog 
& de Meuron’s Rudin House of 1997, a pared 
down essence of house in the most elemen
tal of materials.

Alongside are buildings already engraved 
in the canon of concrete - Ferret’s Notre 
Dame du Rainey (see picture), Lubetkin’s 
Penguin Pool and Kahn’s Salk Institute. But 
most extraordinary of all is the section on 
concrete in the home. In addition to Guhl’s 
furniture (almost Ron Arad-esque in its 
flowing forms) are jewellery, candlesticks 
and kitchenware. And in our slightly 
schizoid world where refined peasantware, 
be it culinary, domestic or sartorial, passes 
for quality, this does just enough to suggest
1 1 April 2DD2 Che architects' ioumBl|<17



A quiet world Smithson and Eva Hesse all acknowledge her 
example.

VoUmer worked for New York’s Museum 
of Modern Art on children’s carnivals and 
contributed to the Children’s Creative Center 
in the US Pavilion at the 1960 Brussels World 
Fair. She entertained artists, philosophers 
and architects at her apartment on Central 
Park West with, saj^ B H Friedman, ‘unob
trusive generosity’ - ‘she becomes part of the 
gentle ambience which she has created’. This 
gentle and peaceful ambience has descended 
on Inverleith House, itself a sequence of calm 
and harmonious rooms in a sublime garden.

A more intellectual relevance of her work 
to the Royal Botanic Garden is to be found in 
the Scottish Enlightenment, and the pursuit 
of knowledge through experience as 
espoused by David Hume and James Hut
ton. D’Arcy Thompson followed these great 
thinkers, and in his treatise of 1917, On 
Growth and Form, argued that animals and 
plants could only be understood in terms of 
pure mathematics - the shell of the Nautilus 
and the hexagonal cells of the honeycomb 
are seen to be related to logarithmic spirals. 
Vollmer continues this tradition, with art 
that reveals a passion for science, mathemat
ics and nature.

The Inverleith show is divided into two. 
On the ground floor, sculptures and draw
ings are collected around the title ‘Exploring 
the Sphere’. One room contains a series of 
cast bronze pieces with almost figurative 
qualities of gourd-like pods and seeds. Some 
invite play, such as Musical Forest, or laugh
ter, such as Walking Bali In the other main 
room on the ground floor, in contrast to the 
bronze pieces, are more finished spun-alu
minium spheres. In a small room which 
connects the two main ones hangs the 
emphatic and enigmatic spun-aluminium 
Pseudosphere of 1969.

On the first floor the theme is ‘Drawing 
Space’. Throughout the more modestly 
scaled rooms on this level are a series of vit- 
rines, which contain small sculptures in wire 
and Perspex that explore spirals and surface. 
A beautiful collection of wire forms used to 
make bubbles foretell Sol Le Witt’s permuta
tions of the grid.

Sleeper Gallery within Edinburgh’s Geor
gian New Town hosts a small companion 
show with two more pieces by Vollmer, 
Steiner Surface of 1970, and a large Pseudos
phere drawing on canvas. This is Indeed a 
‘quiet world’, contemplative and intelligent. 
There is no rhetoric, just - to paraphrase Le 
Witt - beautiful thoughts made solid.
Nei7 Gillespie is an architect with Reiach and 
Hall in Edinburgh

NEILGILLESPIE

Ruth Vollmer: Drawings and Sculptures
At Inverleith House, the Royal Botanic Garden, Edinburgh until 5 May

Aluminium sculpture, 1969. 
Below: untitled drawing, 1977

Curators Paul Nesbitt and Graham Domke 
have, over the past few years, put together a 
programme of exhibitions at Inverleith 
House which has brought to this fine gallery 
artists of standing and subtlety such as 
Myron Stout, Alan Johnston, Lawrence 
Weiner and Richard Thttle. The current 
show of Ruth Vollmer’s drawings and sculp
tures could not be more relevant to the 
gallery’s ambitions, or to its location in a 
botanical garden.

Ruth Vollmer was born in Munich in 
1903, emigrated to the US in 1935, and died 
on New Year’s Day 1982. This show, her first 
in Britain and probably the largest of her 
work to date, therefore marks the 20th 
anniversary of her death.

She was an artist’s artist, as many of those 
within Inverleith House’s programme have 
been - artists who operate in the shadows 
pursuing a highly personal and committed 
line of exploration. Their work is often 
highly Influential within their discipline, yet

4a[th»e architects’ journal

relatively unknown outside it. In architec
tural circles, the recent exhibition and book 
on Swiss architect Peter Markli have come as 
a revelation (AJ 14.3.02). Here, too, we have 
mature and significant work shown to us for 
the first time.

Little has been said of Vollmer, and even 
less published, yet within her discipline her 
influence is felt and her work is known. She 
was an enthusiastic supporter of young 
artists: Sol Le Witt, Richard Tuttle, Robert

1 1 April acxDa



Buy this hp large format printer

hp designiet 800/1000 series
• Drivers ora easy to instoll.
• 160 MB RAM.
* 6 GB hord disc.
* Ink-set cKar>ge in less than 1 minute.
• Printer works unottended.
* Greet media flexibility.
* Operates with o wide choice of HP 

premium printing materiol.
• Embedded Adobe* Postscript* 3TMRIP.

The HP [>esignjet 800/1000 series colour 
printers ore the pfxjfessionol's choice for 
everyone invdved in orchitedural, 
engineering, construction ond mechanical 
design. Both models deliver ultimate line 
and photo quality with continuous tones, 
smooth tronsitions and a wider colour 
polette. Becouse eoch printer has its own 
'virtuol' computer insidef it immediotely 
frees up your own computer by handling 
oil the processing work itself.

^3705From

get this hp 612 digital camera

hp photosmort 612The HP Photosmort 612 digital comero lets you 
capture and preserve special moments, review 
your f^tos instantly, and make high-quolity 
zoomed prints. It features intuitive controls ond 
modeless operations ar>d it comes with next 
generation HP photo imaging software for a 
host of creative options.

digital camera
* point-and-shoot reody to use

digital comero.
• 2.3 MP resolutiof^.
< 2 X optical zoom.
* 2 X digital zoom.

To get yours contact: 0870 443 6927 www.hp.com/uk/design|ets

enquiry i6 on card
www.a]plus.co.uk/a|dlrect

enlyond may b« tudenoHu ot rwp»cltw OtUn wftd far piM&om mods txMorc^ 2002 ond 30lh April 2002 or wMi eodo lotf Th»* offcra refer to ipocifteaton doscriprion*
yeaweAnkomHe-feH Aodsnl Add*^ cods rnoy fa* inured tor ddtvory and ferowb cord ftonMxMns H<e*Bgraph*d produce rnoy rtol olways tnolcfa «<■ desoprion *f^*bo%d vtrtien en^.Clla»»t<el*ucfaird2002 Alofcarnomtaofefinfennolifln. 
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www.consensushr.co.ukTheColman Partnership 
Architects has moved to 27 
Harcourt Street, London W1H 
4HRtel020 75352040.

PERMANENT - ALASTAiR RIGUEN 
CONTRACT - ANGELA UURKE •■Ml

Tim Godsmark, formerly of 
Ryder, has set up his own 
practice called Godsmark 
Architecture.

liankside Muuso, 107-112 Leadenholl Strc*et, London [•(‘JA4AM 
Email: ajerconscnsubhr.co.uk Tel: 020 7U‘)I 2429 Fax:020 7H9| 24(>8

t

Marks Barfield Architects 
has made Frank Anatolean 
associate. RECRUITMENT

ARCHITECTS & TECIINICIAN.S: IIAMPSHIKK 30K * benent.<)/cttr
This highly respected house builder requires a Senior Housing Technician / Architect with min 5 yrs current 
experience working on housing projects. The successful applicant should have a HND technical qualification or 
equivalent. They should also have full knowledge of NHBC and building regulations, with the ability to work 
unsupervised producing working drawings, and site plans on AutoCAD 2(XX)i. They should have the ability to 
supervise others both at office and on site and be able to liaise with sub-contractors, suppliers and consultants. 
Contract and permanent positions are available Ref. GC 57740

Bennetts Associates has 
moved to 1 Rawsthorne Place, 
London ECl V 7NL, tel 020 7520 
3300.

Douglas Wallis Architects 
and Designers has appointed 
Adrian Lambeas head of 
design for its London base.

INTERIOR DESIGNERS: LONDON Salary rommemurale with age & experience 
This young progressive company currently requires Interior designers with retail experience to work on a variety 
of projects the successful applicant should have a minimum of 2 years experience in the retail sector. A good level 
of MiniCAD / Vectorworks skill is essential as is the ability to work in a team or on your own initiative.
Contract and permanent positions are available Ref. GC 57741
ARCHITECTS & TECHNICIANS: HERTFORDSHIRE £27K+
This highly respected practice requires Architects and Technicians preferably with Housing experience. A working 
knowledge of AutoCAD. R14 LT or Vectorworks would be advantageous.
Contract and permanent positions are available Ref. GC 57737

Wilsort Mason Nottingham 
has appoirtted James Firth as 
a partner in its new office at 8 
Clarendon Street, Nottingham, 
NG1 5HQ.

DESIGN ARCHITECTS: LONDON W1 
This leading design practice that specialise in Hotel projects around the world, are looking for Design Architects 
and Technicians with 3-4 yrs experience of Hotel projects. The successful candidates will be fully conversant with 
AutoCAD and possess good presentation skills.
Contract and permanent positions are available Ref. GC 57738 

ARCHITECTL'RAL TECHNICIAN: BYFLEET

£37K

Philip Hurst has become a 
partner at Hurst Pierce and 
Malcolm. John Hussey will be 
retiring after 18 years as a 
partner.

£35K+ Car
Exciting opportunities exist at this expanding young practice involved with residential projects for major house 
builders. The ideal candidates would have at least 7 years experience in housing and possess a good knowledge of 
AutoCAD R14/2000. The ability to develop concept designs into comprehensive working drawings is essential. 
Contract and permanent positions are available Ref. GC 57739

5LD architects and surveyors
has relaunched as a limited 
company.

ARCHITECTURAL CAD TECHNICIAN: ISI.E OF MAN 
An Architectural Technician is required by this leading Architectural practice based in the isle of Man. The 
Technician will be expected to deal with a wide range of technical problems having responsibility for any or all of 
the following; I^oviding technical support including, from time to time, assistance with the training of new staff 
using the CAD system. Undertaking the design (including detailed design), production information, specification 
and supervision of schemes of a largely technical nature, including works of alteration, extension and 
refurbishment. Specialising in one or more matters relevant to design e.g. the technical aspects of building 
legislation, fire prevention, health and safety: or in the technical aspects of particular building types; or in 
technically complex building elements or systems. The level of responsibility exercised will be appropriate to the 
experience and qualifications held by the individuals and will be reflected both in the degree of complexity of the 
work and the amount of supervision necessary. Diis pi>sl has all the Tax benefits of working in the Isle of Man 
along with the idyllic surroundings that this practice is located in.
Contract and permanent positions are available Ref. GC 57740 

IT & CAD MANAGER: CENTRAL I.ONDON

£NEG

The Construction Industry 
Trust for Youth(CITY)has 
appointed Philip Wildman as 
its new director.

Architecture and planning 
practice Halpern has 
appointed Tim Quick and 
Nigel Bennett as directors.

Excellent salary -f Benefits
We currently require an experienced IT & CAD Manager to take responsibility for the day to day running of the 
IT network, lire successful candidate will be responsible for devising and managing the IT budget, and have full 
control of the development and implementation of CAD strategy and standards. Our client is an internationally 
known commercial practice with some sixty workstations to manage, this is a prestigious post with an excellent 
salary and benefits.
This is a permanent position. Ref. GC 57742

Nigel Brown has been 
appointed managing director 
of St Martins Property 
Group.

Frufessioiul Recruitment for Professional People 

Please forward your curriculum vilae and/or covering teller to:
Geoffrey Charles MRt;C 

FBP Recniitmenl. Ascot House 
29 High Road, ByHeet, Surrey KT14 7QW 

Fax: 01932 355967
Email: georfcharlcs.fbp@btcuniiect.com www.architect.s-onlinc.org/fbp.htM

• Senddetailsofchanges 
and appointments to 
Victoria Huttler, The Architects' 
Journal,Rosebery Avenue, 
London EClR4GB,ore-mail 
victoria. huttler@ construct. 
emap.com
50 cbie architects' journal

Tel: 01932 350751
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Recniitntit taqiimi
Ti^xy Heodle 
Tel CBQ 7505 6737 
Fa* 020 7505 6750
e-maii. Cracey hendteeconstruct emap com

Dh^Imh:
bookingsSus« Cliff

Tel CCD 7505 6803 
Fat 020 7505 6750 
e-mail susie.cliff©conslruct emap com

Oecrutment acKiertisenients m the AJ can 
be ^3und on oir Internet recruKment 
service www CareersrConstruction com

5pm monday 
5pm monday 
12 noon tuesday

copy
artwork 
cancellations; 12pm monday

Project Manager

£24,750 - £27,003 archiletturai career managemeni
This is an excellent opportunity for a Project Manager with 

a minimum of five years' post qualification experience to 
manage (he Project Services 1'eam within our Planning & 
Technical Services Department.

You will be required to lead and motivate a small team of 
staff responsible for the Architectural and Engineering 
projects of the District Council from start to finish. You will 
also develop a planned maintenance programme for all the 
Council's property assets.

With a recognised construction qualification, e.g. 
Chartered Building Surveyor, you will be able to demonstrate 
a sound working knowledge of CDM regulations. Previous 
experience of the management of staff and of Local Authority 
Contracts would be advantageous.

A full valid driving licence is required and an essential car 
user allowance is payable.

Fur an Information Pack, including application form, 
please send a stamped addressed envelope (min. A4) 
marked “PSI7PM" to Jackie Swindell. Head of Personnel 
Services, East Devon District Council, Knowle, Sldmouth,

* Devon EX 10 8HL.
3 Si CA Closing date fur applications:

Noon 7th May 2002,

Making the perfect match.

East Devon District Council

Fervent neo-classicist who can make an already 
adventurous interpretation, Sexy".

If you qr« in otry of th* opporfunMn on our web-tilv or Inlud buiow ond want to dncuit
rtim Iur4ti«r you con contod v> from B on to 9pm on 0117 932 S777 or •mok vi olfhe oddreis 
thown. Wt look lorword to hoorng from you ond holping you find th« bosliob ovoBobU...

Orer 300 ike best job« wilii best CKenh in ifw UK 0 www.Mv.co.uk lor odvonced 
inbftnolipn on temoffcw'i opportunifiM and the betl knowkdpe in iho business.

M

ARCHITECTURAL OPPORTUNITIES

Var/ety is the spice of life' 
Architectural Technician 
To £17.50 Per Hour Ltd

1 ol 17B epporitfiiKH fl uvcB.vk in lONOOff 
ARCHTrKT

DM 764* 97S7 
1o£34K

CkoHingiAg opporlunHy in rhit sjiponding mulH.ditdplinory practice. FonfoUic coreer move.
• DM 764* 975S.................

To£30K
Sme* dynomk leom of OeMpneri need a Job luftner with 3 yn PO€ for Hotek ond leburel

To£33K
lorpe & preitigiout firei ore locfung lor foam loodon with oxcolWnt comiruction knewfodge.

1 of ( 3 opportunitios 0 ifv co.vk in iho HOMf COUffTItS 
' 020 764* *7S7 c .

Ref;e649NWS

Gloucester 2 ol 17B opporturilies 6 liv CD uk ie LONDON
NOXaAKHTKT Ref. 903*SWThis well-established practice seeks a Technician to 

complement their existing team of 'stars'. Projects are wide 
and varied and applicants must have:
• Fluency in AutoCAD 2000
• 2 years-f UK experience 
Jay Dawes 
Tel; 020 8603 1818

Ref 9025TlOMCAl ARORTKT Wl

Ref: 9029TECHMCUkN
Keoch yeor potereid is thb Kin progrouive Rrm. grab the opportunity to work on ieo^ng retidentiai 
projects.

GU k>£36K
Ref: JDW330 

E-mail: architecture@bbt.co.uk 2 of S2 epportunrtios on our website in tke MIKHANOS 
04 Becky on 01 21 607 6773 or ..mol

fe£36K‘MAD for CAD...?' 
Architectural Technician 
To £27,000

NoWinghomilure Ref:902lIKHNIClJkN
Gain volvoble knperionce « the buiy ond woK respoctod praPice, lorg. ratoB proftch. EjtceBenf 
opportunity
TKHNKIAN
large London precHco ere relocating end roguire strong lechnicien large ond escMng cenkol project

Berkshire
Immediate start awaits an accomplished Technician within this 
small, established architectural practice. A proven track record 
in new-buikJ commercial and residentiai work is required 
along with full AutoCAD proficiency. Applicants must have 
sound construction knowledge with experience of detailing. 
Stuart Ocock 
Tel: 020 7828 1555

•inninghani Ref 90171b£30K

2 of 14 opportunittes on our website in the NORTH WEST 
.ol Bon on 0161 930 1773.

Monchestor
(ndheg eppoftonby to joie morkei looderi ia edocetion prejeds. Key peilien wMi senior reiponiMBiet

Raf:S69S
ProfessioAel, owsrd winning proetke Non teerorchical end Rnxible working onvirorimeni for a young 
erchkod

RekSSaiTe£32KARCHfTKT

MockHmIwARCHTTKT fa£37X

Ref. S02016 2 of 34 opporlunMes on our wob she in the SOUTH WIST
......... -0117 922 S777<- .

Bristol
E-mail: archperm@bbt.co.uk 1 or lore#Kir- ■ ■ARCHfTKT/TKHffCUN 

Highly regorded SW pcociice. Secure projeds. Ezdling oppodunily for Archilecti Ol Technidens. 
AKHnKT
'The sky's ibe bal' lor embdieus go goSor with this progressivo expanding general procKce

foaiK Ref 7164
■BfTTTS FOR TBVOMilV STAFF NKIUOE: 

•ACCESS TO PEttSKM AMO MOATCACE SCHEMES 
•nCN MV -TAX ADVICE -COMTINUOOS SUMORT 

■MB HOUOAVS -MAKV MORE (MSCOUNTED BEMEFTTS 
•Ail SMCIAUTCS WITH BMEOtATE STARTS

Windwitar Ta£28K Ref 9031
Beiwfford

Blafc*
ThofiwB

siv.co.
lONDON 10207) 649 9755 or (0207) 649 9757 

BRISTOL
(0121) 607 8773 (0117) 922 5777

Mgjpe visit our wrbsHe to vfeMi off »vall»bl* opportuniU«s WWW.bbt.CO.uk

MRNCH€ST€ft
(0161)930 8773

BIRMINGHRM
AUSTRAUA F CANADA * IRStANO • M4O01E {AST • N€W 2EALAN0 * SOOTH AFRICA * VK

fqtip/OcpdittBibes tnMotm * 4 mmbff of tfw SefBct   ffluijlu^ of Comp^nm
the Bfx:hitects’ jourTTal|511 1 AprSI 2002
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recruitment
competitions

ilBVAPPROVEO
BLACKPOOL WIND SHELTERS 
Open competition for the 
design of three swivelling wind 
shelters on Blackpool seafront. 
The new shelters will sit among 
a series of artworks along the 
South Shore seafront, and the 
competition seeks exciting and 
innovative design solutions. 
Deadline for designs 4.6.02.

INTEGRATED CARE CENTRE 
Competition for the design of 
an Integrated Care Centre on 
the site of the Kentish Town 
Health Centre in Camden, 
London. The Camden & 
Islington Health Authority has 
been selected as one of six 
areas nationally to pilot the use 
of a new mechanism for 
funding and managir^g the 
redevelopment of primary care. 
The competition will take two 
stages - interviews followed by 
design proposals. Deadline for 
interest 30.4.02.

’^nT^^it^ural Recr^tmentCentur
Specialist Recruitment Service for Architecture, 

Building Design and Construction
www.centurion-recruitment.com

Archllecis/AssistarrtB/TechnIclans Technicians (x2)
Job runntr Good Aulocad Vrtoua proiects. SupoiO opportunity E««n«nt 

wortongenvIninmenLExporlonci Island life I! Ref;Mt874A

EExceilent + Bens

isle of Man EExcelienl + Bens
up to E30K + Bens

Tin highly succastful trwSum sued pracSn iwva sacursd a nunbar of lanja 
and ara* proiects in tha commensal and rMidsnW aactars and are nw 

tooMng tor a number of taMed staff IB join tham tbu mual have at least 5 
years axpertonca. Job nmng and design Sair tor the more senior roies. good 

CADiKiM. andtoeabKytominlDoriaedatmaStBam Ret;MR635A

Bedford

Architect
6 month contact maybe longer or even permaiant Job iwier. good Autocad. 
Suenl in Dutch, and piwoua aipanence ol rvolong In Hdand. Rah MRBSIM

Stevenage

Space Planner/lnt DesignerCentral LondonArchitect up to E32K + Bens
AneigMoancedquaWiidArcheecItorsgundPylhcmedMnsuidcarM Ramsgate (E. Kent) 

l£ntonpr«^ W^inniv^ratalarvjtrend uceproiem QuaMedyw Doyauhevaapaceptenningeiper1arce.g(udcampiitorai(llssidudkMCM>& 
weidaejiybe&-tOyaarapoetpartllBrMwllirarKastheseniorArtnitBcton ^

your cwn projects reporting dr^ to one of toe Drraclori You we need to be 
luKy conversant with Autocad and have had Job running axpenenca of retad 

and/or moBd uee prajacta. A good aalanr and rewaida are on otter to the 
luctaaehiitndiwui RafMMTM

EExcellent

EXCtL. and liva n East Kent? YES. toan na tmtoi design vto faclWes 
management department have a rirt vacancy due to maternity leave toet wW 
be of inteml. AWwugh nliiNy on • 6/7 monto contract basis tm Is a ationg 

poaatolMy that this prob^ «M be permanent tor toe right person
M;MW72A

___ Br. Bedford upto^K + Bm Snr Architecl/Associates (x3) Watford £lnd. Packages
*25^1^80^5 -SlcyVTT»Linto-witoto»sa»ns<to«iaedp»act«tor3s«tab^a*penen^

wl be required to run your own projects km lart to Mah mainly mvotved IntoeedMMandrmtol»^CornpuWIMevritoAi^ Commercal.wdL«m touwilneedprevs«success.wceiera
ant an cwfcs good deergn. you waned previous job namtog experience and a»wwini^_«nd|obn^«per^ 

good contact admin abaty. A lotigleniiwilh good proepactsartdgerune and a good working knowtedgi of Autocad Theee are long term poartJone wSh 
revwds Ret: MRSTSA genuine pirtnerahip potential tor toe succeaaiui candidetes who go on to prove

toer worto. coupled with a good working envronment In a fherxNy office. 
Rat: Wt631A

TEMPSfTiMPSfTBMPS/TEMPSTTEMPS/TEMPSfTEMPS
Greater London

TYanaport Comnercial, Houcing, Imkiftrial, ftnancial 
Long term and short term, various practiGes ot varying sizes, all types of 

rotas and positions from CAO jockeys to Se^ Architects. 

Immediato starts' Refs: VARA

LEARNING PROVISION SCHEME 
Open ideas competition to 
explore the provision of 
learning space within the home 
in the 'Becontree type cottages' 
located in the Fanshawe Ward 
of the London Borough of 
Barking & Dagenham. 
Submission deadline 16.4.02.

Architect

Architect/Tediniclan/Assistant
£V. Good + Bens

These two awerd wmng practices nvolved to toe Wsuri. retaS and realdential 
sectors an looking tor addUMnai members of staff, 'tou wil need to have good 

axnrTMracalion skAs, an Merest in running your o«m prqects tor toe more 
senior poetoots. good Autocad. andabtotoflilntoorlsade smel team Both 

pracbces are Mareslad In appUcabons from boto pwmansnt and contract staff 
Ref: MR631A/636A

Watford/St. Albans

mUNIVERSITY OF CENTRAL 
ENGLAND
Architect's services for the 
development of Westbourne 
Road campus, Birmingham. 
Applications to Mr Graham 
Rhodes, director of estates. 
University of Central England, 
Perry Barr, Birmingham B42 
2SU,tel0121 331 5355,fax0121 
331 6309. Applications by 
22.4.02. NB: There should be 
no visits to the project site or 
contact made with students, 
university members or advisers.

For ttosM and many olhar vacancies phcHye/fax/amail 
Or vialt our WEBSITE for the latest updated vacancies. 

Contact Robert or Mark
vu

London, North A Home Counties; 
Lortdon, South & Overseas; 
Facsimile:
Email:

01923 255629 
01323 749200 
01323 749300 

cvaOcenturfon-recrunmenl.com
ALL£NQUIRJ6£AHE DEALT Wim.ltiIHE

Adrem BscruiOnent Lmwted 
41-42 Foley Street 
London W1W7TS 
7:020 7436 1616 
L-;hol,k- iiliem.i,:. . i 
www.adrem.uk.Gom

Architects h online
I i iMI Ki Ml NM\ I

SM \H^ M «M ' 
I \ I MS

\ IM INCiS
oV«l*l Ml inw

Contact Lindsay Urquhart 
for contract vacancies «tUt.VKUIIII( IvOMIM.tm K

Courses feature
• Richard Haut operates the 
weekly 'competitions’ e-mail 
service - telling architects 
about projects they can apply 
for across Britain, Ireland and 
Europe. Tel 0033 6 73 75 02 76. 
e-mail hautrichard@hotmail. 
com. Web:communities.msn. 
com/RichardHautscompetitions

52'Che ar^hitecte' journal

l> imtiriL Lii Ilk ^6th May

CallMORE Archrtecture & Design Vacancies
"f mnr rwisi'ir rrinTinirltf rnm

Susie or Tracey
■fcmecB

A
for detailscareersin construction

cirwtkicon*l'uc6cn
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RKnitiMRt M^airitf
frarey Hendte 
Tel D90 7505 8737 
Fax 030 7505 6750
e mail tracey hendledconstnjn emap com

■eadliMs:
bookingsSusie Cliff

TbI 030 7505 6803 
Fa* 030 7505 6750 
e-mail, susie chffOconstAict emep com

Recrutment iLs n the AJ can 
be found on our kitemet recruitmaK 
service www CareersinCansinction com

5pm monday 
5pm mooday 
13 noon Ufliday 

cancellations 13pmnvinday

copy
artwork

WEST MIDLANDS VACANCIES
CAD TECHNICIAN Ref: 4482 Permanent
Microitafion exp. small general practice in 
&/Hom. Seeking o young person to develop. 
ARCHITECTURAL TECH Ref: 4531 Permanent
Min 2*3 yrs exp. Top B/hom practice offering a 
wealth of opportunities
CAD TECHNICIAN Ref: 4566 Contract
Autocod exp. General proctice in 8/ham

Ref; 4490 Permanent
Medium sized Worwick^ire practice. Voried 

prefects.
ARCHITEa

Adrem Recruitment Limited 
41 -42 Foley Street 
London W1W 7T8

T:020 7436 1616
E: arctiitecture@adrem.iik.com
www.adrem.uk.com

EUROPEAN FLAVOUR IN LONDON c£26-28,000 p.a. 
Intemationally renowned practice with extensive workload are looking for 
recently qualitied Architects or experienced Assistants. Ideally you wil have 
German or French language skills and previous expenence from within a good 
UK practice, and will be d^elopmg good 'all-round' skills. You will be given a 

high level of responsRulity matching your experience and an4)itions. ifftd the 
(^>poitunity to work on very high quality schemes within a well organised, 
established practice with a high profile, and yet which stiN manages to retain 
the more mlimate feel of a medium sized practice. CAO skilte are essential, 
preferably Autocad 
Central South London

X» RUNNER

Ref: 4568
Small, but expanding B/ham practice.

Ref: NJ00S886Permonent

LANDMARKS OF LONDON C£27-£3S,000 p.a.
An archrtecl's ctfchitectural practice. This studio has the opportunity to create one 
of the most stunning new buldings in London tor a client that is an institution. 
What they requre xe Architects and Assistants with thorough technical package 
knowledge. Responsibiiity wiM be given to those who choose to pick up the 
chaiice and run. Microstation would be preferable but if you have exceHent 
cladding expenence on large jobs, it is less important.
Central East London

YORKSHIRE VACANCIES
SENIOR TECHNICIAN Ref: 4533 
Autocad exp. Residentiol and commercial 
bockground, bosed in Huddersfield.
CAD TECHNICIANS Ref; 4527 
Based Leeds, llkley or Sheffield. Autocod ond 
Housing experience preferred.
CHARTERED SUPERVISOR Ref:4532 Permanent 
Outstanding opportunity to join an expanding 
practice in Leeds.

Permanent

Coniroct Ref: DH00588I

c£28,000 p.a.
If you are an Arctnlectural Assistant, with 2-4 years post part II expenence, good 
design sUI & emerging technical abilrties and you are looking to gam expeneiKe 
of large, very high quality design schemes, then this could be what you have been 
looking for. This practice are looking for young talent to take key rdes within the 
team on two high profile schemes. You v/ilf need to have Microstation skills.

Ref: NJ00S796

UNRIVALLED EXPERIENCE

Central LondonLEICESTERSHIRE VACANCIES
3 CAD TECHNICIANS Ref: 4567
Expanding practice based Mkt Harboro. Archi- 
Cad or Autocod considered.

CAD TECHNICIAN 
Based Leicester or Loughborough. Autocod and 
Commercial exp. essentioi.

Permanent

RO RKRUfTMChfT IRUGBY ITD| 
Dov* Smith 

U 0178B 572841 
Mob: 07602 801558 

•-mail;
davB.MTiifiOiikKruitnenl co uk 

Trioko Howm. Eoti Union St, 
Wbiki CV22 6AJ

r
Ref; 4569 Conlrocf

lEJIN PRACTICE

B3 ARCHITECTURE
R«|uira* Detl^n ArcMKct <e> thett practice bued 
In toumcmoulh. Appileanis an IS be fiai 
unmrtant vdth Autocad 2000. IndudWg 30 
modalln^ce nerk on a vtrlatir oTpre^n 
throughout cbaU.K.
PiNSfItndC.VtD;
lohnBol 
B3 ArcNtKtura 
23 Hinton Road 
Bournemouth 
Dorset BH126F
twyt Bari|».a<fcl»Mlra4mf« Bieian ci.rt 
Apphcaoons to be received by !•«> Apr« 2002.

erren inskip * peter jenkins
ARCHITECTS

AicNtects with 1 -3 yeait post registration 
experierKe, to work on a major urtiversiTy 
project in Lortdon arxl other projects in ihe 
cultural, commercial and educationai 
holds.
CAD experience essential.

Contact:

Clare Giliett 
1 NEWBURY STREET 
LONDON EC3A7HU 

Fax: 02077963930

II ENVIRONMENT &THE ECONOMY

Principal Architect II REF: E065

SALARY: £25,473 • £27,717 (PAY AWARD PENDING) 

Applications are mvrted from Architects with at least 5 years post 
registration expenence for the above post witivn a mutti-discipiinary 
Conwjttancy provxJing in house design services to the Council

You wiN be responsible for a team of 8 staff, mduding architectural, 
mechanical and dectncal designers and wiH work alongside other 
construction and engineering prot^aonals WTthm the ConsultarKy.

You wiH need to demonstrete excellent presentation wid design skills 
and relevant technical, managerial and contract administration expenence.

Responsibilities wll include the design, specification and supervision 
of various capital projects under the direction of the Consultancy 
Services Manager

Newport can offer a varied and interestng workJoad involving ail 
the Council's Service Areas including Education, Leisure, Social Services 
and Housing.

You can print an af^licatioa form, job description and job requirement via our 
Internet site (www.nenporl.gov.uk^obs) ahematively tdeptme (OI6J3) 233346 
or e-mail environment vgcancies@newpon.gov.uk quoting the reference number 
and where you saw the post advertised.

Please return completed applicatkm forms to Linda Bratfiiurv',
Emlronmeni & the Economy. Room 70lA, Newport County 

v^ASo Borou^ CoundL Chk Centre,
Newport, South Tales NT20 41U.

1 Qoang date: Fridav 26 .Ipril 2002

(
tsiEWPORT COUtsfTY BC*OUOI COUNCIL IS COMMITTED TO 
EQUALITY Of OPPORTUNmES AND ACTIVELY ENCOURAGE 
APPLCATXDNS FROM ALL SECTORS OFTME COMMUNITY

I I
II
II AutoCAD Courses
II • Personal Tuition: the fast way to learn

• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location
020 7266 2506, 0790 5376549 dp_arch@yahoo.com

I I
I I CAD Training Service

II ajIC OUNTT IQ■O„0 M Courses feature 16th May call 
Susie or Tracey for detailsII |WtDE<5*tM SiROw

Casnewydd
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classified
Web Desiqim

MODE!- MAKERS

your online identity 
will be as unique as 
your plans when you 

get a memorable
e-mail and 

web address

-1

Model Technology & Associates Ltd
Web Page tt: wvrw.inodel-technology.co.uk Hmaii: sales@mode]-(echnology.co.iik 

^ 20% discount (off flra order)

J Very fast turnaround times 

^ Cad'Cam cutting fiKilities

Download drawaigs 
iettantly vb li-mtii

Progtesi phahn cu be 
viewed inauatiy oe-line

^ ^ KuHdenil/PntdeUil/woodetwWfciie/
concepiAopogngihicai/aketch. modeh

J

Send to: FREE POST- MODEL TECHNOLOGY

FREEPHONE 0800 1693217

domainnames.com
AVvi company

A.D.AD. Henley-on-Thomes 

Please contact Antony Duckett

Iet:OI49l 574aSOfaxOI49 ) 57)544
£molMr^torry<luckeMOontony
deslgn.demorvxo.uk
Wt*:vte wwwantonydosignosmonco.i*

A.D.A.O. hcrre expert knowSedge 
bv produckvg ol types of model kv 
wef«quipped woriahops.thefourlh

^ drmension.co.uk
WWW.

A retksbfe arid fast service Is 
guaranteed Icr detoled cr block 
models and repc^.DRAG&DROP

ARCHriECTURAL WEBSITESaii> hosting 
— multimedia

O 'me 11
020 7200 sees

e fhotogrophy ^Videosot

WWW drag-drop net

• )PERSPECTIVES uH
BULLFROG 

MODELS LTD
GERALD GREEN !

PROFESSIONAL PERSPECTIVES | DAVID HOARE TMI

ARCHITECTURAL ILLUSTRATOR

QUALITY EXTERIOR & 
INTERIOR

«3
o 9b.T" Contact

STAN AUBERTIN• V

PERSPECTIVES ^ far aei krstliiire (ailitl Viacent

Ttl 0207 242 0101 f<3i 01394 472289 
tnoii: viRteat@fiA<f«iffi.(«.Hl 

aww.fineloin ce.iit

1-1 108 Weston Street 
London SEl 3QR 

Telephone: 020 7403 7284 
Fsisimile: 020 7403 7285

AND PRESENTATION 
DRAWINGS

both detailed and loose conceptual 
sketches in colour and b/w 

PHONE FOR COLOUR BROCHURE
Tel/Fax: 020-8852 7508

Tel/Fax: 024 7632 6059 
www.^^arts.demon.co.uk ■1

NING & MAtKETlNG MODELS

tpamodel makers.com 

01892 835051 ...FULL DETAIL MODELS
.QUICK STUDY MODELS

...ALTERATIONS & REPAIRS

itOdfitr DAMO\-ltfK
UnH 8, The Hjnget, Pertevervirr Hlorli
98 Hingsknil Koad. londoo f2 800

Old toy oast. brencWEy, ipnfcridQB, Itert, tn12 7dg M Classified? 
Alex Gill 

T.020 7505 6811
STATIC MODELS

MODELS
MODELS
MODELS
MODELSFLIC o

PROPeSSIONAL INDEMNITYCD
-J

Professional 
Indemnity Insurance

COMPETITIVE QUOTATIONS 
AVAILABLE FOR ALL TRADES 

Findlay Littler & Associates 
Commercial Insurance Brokers 

Tat: 0121 355 5141 Fsx: 0121 354 4443 
www.easy2insure.co.uk

MODELS ARCHtTVCTURAL MODELS 
mOTOIVI't ft. VAC FORM 
LASER 4. CMC CVTT1NO

FLA
nd

18 Hewett Street t 020 7377 s 127
t 02073776129 
e; workshopOfticmDdete.corn 
w: WWW f1cmodete.com

a T/f *AA (O) 1B1 707 SOSO 
LANELondon 

EC2A 3NN

Architectural Modelmakers

2 ROSCOE

E.
cn



Cinttfictf ■•qairiM
Alexani^ Gill
Tel OSO 7505 6816
Fax GK] 7505 6750
e-mail alax giJIOconatriJct emap com

3DD
LONDON

THE MODELMAKERS
3 Marlow Workshops, Arnold Circus, London E2 7JN 

Tel 020 7739 7933 • Fax 020 7739 7195 
Email architccturc(^3ddmodi:ls.co.uk 
Website http://www.3ddmodels.co.uk

U S E BLWESTOR IN PEOPLE

PIPERS COMBER
COMBER
COMBER

Concept I Planning | Marketing T 020^533 6592QUALITY
For all your modelmaking requirements, 
contact Nick McKeogh.

F 020 2533 5333SPEED27-35 Bevenden St 
London N1 6BH

Tel 020 7250 0530
Fax 020 7251 0134 
Email studlo@plpers.co.uk

www.pipers.co.uk

RELIABILITY M 0374 224333
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classified t

3D COMPUTER VIBUU8ATION

INTERIOR ft HTERIOR VISUAtlSATIONS RHOTOMONTA6E IHASES WALKIHROUSH ANIMATION

SPLINTER DESI6H COMMUNICATIONS

CONTACT NICK HOWE E^ JOftSPUNIERCO UK
T:4^44 (0) 151 700 90SS WWW.SfLINTERVISUAL CO UK

Wells^ Vicualisdtion
Cri Visualisation|ij >n

I Imago Dej^h
animation, weteite and

'r ■v>", interactive presentations of

rJ the highest quality.

Produced by architectsI
Established over 5 years.
Very competitive rates.

i'

I Tel: 020 7388 8177
Fax: 020 7388 7958ij

www^emperorvision. com

3D Visualisalion Ammalion Web3D

eSD-interaclive 0208 650 2817

Vizualize
01242 630460

’ ’ s ft i
mi

lightwell^ mnksniii

!“|L) Im-
High Ouaiity, Competitively Priced 

Arciiitecturai Visua'-i-jivvi

*• ►

award winning visualisation
CLASSIFIED

CeN AlttcGMIon 
020 750S 6816 

for more 
information

Comte! JVTW* Utnn at 
I »44 .Cm20 99M 6064
e co uk
wwrw ti9Nwaa<0.uK

VISUALISATION A ANIMATION 

niAi 33? 3Rin
■ as
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Clittifieri M^irits
Me)iandra Mb 
Tel 090 7S05 6e«8 
^fle0 7505 6733

BUPVEYORB

(/) XYZ LAND SURVEYSicVtEY,^
0^e0S^'*''5

Sec our web site for^ 
examples of our 
mere diallensins 

commissions! ^

up ^ Dif tutty mtpplAf tM tondtop*
• Tt^nphkal Survtyt - f «iy lit* Hrv«y9

• Bulitfa) Si»vt)B - H>onp<im,«4wrtcMi»<MctiMB 
SarvtjnAaMhOkD with 44U>r«¥iMin*N 

$UM4«r4f»flnM
Wt prMc MndtM ki praM«e MapRiltw p>k(4. 

t«rr«|n OrooibMt Ch* UR 
F*r iamHiM ittHtiM ptNs* (MtKt 

Mr*« (t«4«rlR M h«*R tfllct 
T«l: 020 B2SS 4SS0 Fax: 020 I2S5 4S51 

•rCaatrallMiOwi *flk*
Tel: 020 7500 0200 Fax: 020 7223 9764 

Email: aHrvayoff9xyuwrvayf.co.uk 
WabtHa: www.xyxturvayt.co.Hk

The Art of Measured Survey
Providing high quality measured 

building survey services 
to architects for over 30 years.

W
0 UJ

a (0Michael Gallic & Partners
Land & Measured Building Surveyors
2 Rosebery Mews, Rosebery Road, London SW2 4D0 
Telephone: 020-8674-1111 Facsimile: 020-8671-9575

RICS 01422 356520
umn Will B»iiWmC9—titSMOiSewtUinieTItm

CO-ORDINATED PLANS, 
SECTIONS & ELEVATIONS CALLIDUSA MiECISION measured 

surveys
A Cyrax 3D LASER SCANNING

A Specialists In SURVEYS OF 
BUILDINGS

A State-of-the-art CAD

A QlMt/7T SERVICE, tailored 
to your needs

PCA TOPOGRAPHIC SURVEYS building surveys ltd 

AND LAND MODELLING

PRECISION DATA 100% SPECIALIST MEASURED 
TO YOUR SPECIFICATION BUILDING SURVEYORS
ACCURATE • DEPENDABLE • PUNCTUAL

GEOMATICS
management

through

measurement
DALTON HOUSE . 60 WINDSOR AVENUE . LONDON . SW19 3RR 

TEL:020 8543 8884 FAX:020 8543 6664 
Email: info@callidutbt.coin Webtile: www.callidusbt.comUt^l pfofecl7 ttlng now for immediate attention

Need 
advice on 
claeaified 

advertising?

Call Alex an 
020 7505 6816

Plowman Craven & Associates 
141 UYwer Luton Road, Harpenden, Herts AL5 5EQ 

tel01582765566 ▲ fax01582 765370 A www.piown>ar>craven.coji(
Land and Arc:hitecturoi Sufveycxs 
mV»CHO/CEFO/lAU yOVKSUin'EYSEEDS 
Speculuing in
TopognpUal Survey* - For Urge and uruil 
Kiir surveys using cKc Utesc high tccimcy 
fobock uutrumenuEion uid G.PS. 
ArdlitccturtJ Surveys - For plans and 
rkvaiions using SuiBudd budding survey 
loftware oa pea map hand hdd computeri 
Udlity Sarveyt - For drainage and kKaskwi of 
all underground utility services. 
Pbotogramasetry - For accurate 3D models at 
building facades, pipe works and areas of 
difBcult accea
Kingsland Surveyors Limited
Bridge Chambers
Bridge Stccct
Leaiherhead
Surrey KT22 8BN
Tel. 01372 362059
Fax. 01372 363059
svww.surklag.co.uk

MAanC ASPHALT WEBSITE

Where to go to find out more 
about mastic asphalt...

www.mac.co.uk
IPLANNINO SUPEnViBORB

fLYSSRNDj
Tlmbec Windows & 

Doofs to comply 
with New Building 

Regulations (Part L) 
U-value 1.4

Mastic Asphalt Council
Oandee House. 5 Bwek FV»f. Ashlonl, Kent rN?n IFT) 

Tel: 01233634411 Fax: Q1233 634466 E rmii ntotfmK.CO.uh
Tel: 01738 444456
Fax: 01736 444452 
Web: lyssand.co.uk

PRIISTTIMO / DESK^ MATERIALS vu|

thames(ji., il

SCANNING & VFXTORISLNG 
Top Quality mono and colour 

reproductions
Other services include:- plotting, plain 

paper plan copying. Enlargement/ 
Reductiems. colour copying. Document 

copying, mounting, encapsulations, 
microrilin printhacks.

Free collection & delivery 
■'A Culture of Quality & Service" 

Contact Phil Waring. Graham Barwell 
Tel: 020 7357 6665 Fax: 020 7357 7002 

ISDN 020 7234 0340 
email tdr-ltd.demon.co.uk

^ 1 AprSI S002 the erxihitects' journal 87



archicharades
Champagne goes to Phil Siddall of Guy St 
John Taylor Associates in Newark, 
Nottinghamshire, who identified Pierre 
Chareau from the clues in our 
’archicharades' competition last week. 
Can you identify the famous architect 
from this week's clues? Send your 
answers on a postcard please, by fir^t 
Ihing Monday morning, to; AJ Astragal, 
151 Rosebery Avenue. London EC1R 
4GB, or fax your entry on 020 75C© 
6701. The first correct entry pulled out 
of the hat wins a botUe of bubbly

government. The Duke of 
Westminster came out on top as 
usual, the only faint fly in the 
ointment being the rental void 
created by Enron's unfortunate 
demise, leaving the Duke's 
Grosvenor Developments 
subsidiary with a temporary 
blip. Still, when you are worth 
£4.7 billion, it probably does not 
mean much.

Turner's palette, Paul Nash's 
paintbox, Naum Gabo's Moebius 
strip made from the rind of a 
gourd, and even Sickert's 
painting overalls. When will 
we get the architectural 
equivalent?

In memor^lamLanded sentry
lanning reform is never an 
easy business. All that 
consultation that you have 

to go through. As far as the 
latest government Green Paper 
on this subject is concerned, a 
little more consultation, at the 
highest level, would not have 
gone amiss. It might have 
pre-empted the call for legally 
aided third party rights of 
appeal against any sort of 
controversial planning 
application. But where does this 
enthusiasm for protecting third 
parties come from? Astragal 
understands it comes 
not from hippie protestors but 
from a far squeakier,cleaner 
source. No less than the 
Department for the Environment, 
Farming and Rural Affairs - 
DEFRA - otherwise know as the 
Department for the Elimination of 
Farming. And why should such 
hostile thoughts come from such 
a source? Because departments 
are protective about their 
patches, that's why, Planning, 
you see, comes under the 
Department ofTransport, Local 
Government and the Regions. 
Construction, which obviously 
has an interest in planning 
matters, is run by the Department 
of Trade and Industry.
Architecture is run out of the 
Department of Culture, Media 
and Sport. Guess which 
department thinks it was not 
properly consulted about 
planning, even though it is 
responsible for the entire 
countryside? That's right. And the 
minister who is causing trouble? 
Michael Meacher.

ust what will be 
commissioned to mark the 
life of the Queen Mother? 

The London Evening Standard 
publishes a suggestion by its 
architecture correspondent, 
Rowan Moore, that it could be a 
statue in the East End. Then, 
intriguingly, he mentions that a 
memorial to Diana, in the form of 
a large water feature in Hyde Park, 
is currently grinding through 
Whitehall. Has anyone seen this 
proposal? The last I heard, Future 
Systems and Katherine 
Gustafson were battling it out as 
to who should be the designer, 
but there has been no public 
confirmation. Perhaps the two 
memorials could be designed in 
tandem.

J
Diary Item

Ml Alsop will be 
giving the AJ lecture at 
the'Spectrum' 

exhibition next month, held once 
again at the wonderful 
Commonwealth Institute building 
in Kensington.The lecture takes 
place on the evenirrg of 15 May, 
and will be followed by the AR 
awards for the best products in 
this year's show. Alsop is 
pondering the title for the lecture. 
The working title is 'The work of 
Gordon Bennett & Partners'. Nice 
to see the great man reconciling 
his differences with the RIBA, by 
the way.

Market forces
ongratulations to 
Bennetts Associates on its 
splendid new offices, 

which are a stone's throw from 
their old premises in London's 
Clerkenwell but light years 
different. The part-conversion, 
part-new-build job includes use of 
a three-centuries-old building 
formerly used by cattle drovers on 
their way to nearby Smilhfield 
market. A splendid reception to 
launch the office was attended by 
the Mayor of Islington (where 
Rab Bennetts Is an architectural 
and planning adviser), and a 
group of enthusiastic local 
neighbours, who were part of no 
less than 19 party wall 
agreements. A splendid time was 
had by all, not least by staff at the 
firm’s Edinburgh office, who were 
there in force.

C

In the money
eedless to say there were 
no architects listed in the 
Sunday Times Rich List 

2002 of Britain's 1,000 richest 
people and families, but 
construction and property 
performed very well. Of the 
construction millionaires, most 
were part of strong family groups. 
Despite a disastrous financial year, 
even Sir Martin Laing and 
family hung in there in equal 
193rd place with a fortune of 
£165 million, thanks to their 
property interests. Of the 
property boys, London Bridge 
Tower developer Irvine Sellar 
was ranked in equal 547th place 
with a fortune of £66 million, and 
was said to have a £1.1 billion 
development programme urtder 
way - true, if Renzo's tower does 
not get stymied by the

Lime street
PAB will be celebrating all 
things to do with lime at a 
launch at its offices on 

Friday 19 April. As well as 
offering attendees a chance to do 
some lime plastering and 
bricklaying, it will be serving a 
specially selected lunch menu - 
lime and coriander curry, washed 
down with (obviously) lager and 
lime. A morning visit may be 
advisable.

Arty facts
n 1 May the Hyman 
Kreitman Research Centre 
at Tate Britain will open. 

Designed by John Miller & 
Partners, it will contain a wealth 
of archival material - 
manuscripts, sketchbooks, 
maquettes, photographs etc. 
Most intriguing, though, will be 
the artists'ephemera, including

Nice moment
he Millennium Bridge, at 
long last open, Is already 
attracting graffiti. One 

message is reassuring. Scrawled in 
big black letters on the walkway is 
a single word - STABLE.

T
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Readers mey obtan mtormaton aboX these products by Ming in the enqucy fnjrt)ers on 
one irf tfw AJ enqu^v cards Adwtjsers wishing to prornote their products on these pages 
shotid contea James Hutch»ison on 020 7505 6742products
HANSENGROUP PRESTIGE CONTRACT 14 AJ ENQUIRY NO: 202AJ ENQUIRY NO: 201
AccentHansen is 
designing, supplying 
and installing 
more than 40 
SecureShleld steel 
doorsets to the new 
leisure and retail 
development within 
the Fulham
Broadway Station Redevelopment. AccentHansen will furnish the 
12-screen cinema and 10 retail units with Its high-performance 
SecureShleld doorsets, to offer protection against vandalism, casual 
and opportunist thieves.

Tormax has introduced a new 
revolving door system. The 
doors are competitively priced 
and are available as standard 
two-, three-, or four-leaf 
automatic or manual revolving 
doors suitable for the smaller 
entrance, right through to 
impressive 'entry halls' capable 
of filtering much larger 
volumes of pedestrian traffic. 
Tormax also offers a full design 
service with expert advice.

AJ ENQUIRY NO: 204HELEN SHEANEAJ ENQUIRY NO: 203WOOD FOR GOOD
T

Shannon is a new product 
from Helen Sheane which 
pushes the aesthetic limits of 
contract wall finishes to new 
heights.The highly sculptural, 
fabric-backed vinyl wall finish 
has extraordinary depth and 
subtle light-reflecting 
qualities.The random, highly 
geometric material comes in 
16 colours, including shades of 
white, as well as industrial and 
dense colours.

wood, for good, the voice 
of the UK and Nordic 
timber Industry, is 
promoting wood as the 
only truly sustainable 
building material. Wood 
is renewable, has low 
embodied energy and is 
an excellent insulator. A 
constantly updated 'toolbox' of information and specifications 
for the architect on sustainability and climate change, timber 
frame, windows and cladding Is available on the website at 
www.woodforgood.com, or contact OBOO 279 0016.
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AJ ENQUIRY NO: 206HUNTER DOUGLASAJ ENQUIRY NO: 205MENDIGER BASALT
The Luxalon QuadroClad total 
rainscreen facade system has 
been used for the new Arora 
Hotel at Gatwick Airport. The 
large, flat and lightweight 
panels, together with fully 
Integrated windows, allowed 
the designers to provide the 
ultimate flush facade. All the 
panels are individually 
removable, and production 
allows great flexibility in panel 
size and shape.

Mendiger Basalt Lava was 
used to build Ortner fr 
Ortner's Ludwig Museum 
of Modern Art in Vienna - 
for the facade, the curved 
roof, and the inside walls.
The outer wall Is 500mm 
thick, with 10mm air gap 
behind the shell of Basalt 
slabs. It Is a monument to 
this volcanic material, chosen for Its beauty and resilience. For Basalt 
Products, tel 020 7407 1157, fax 020 7407 5364, or e-mail 
info$lavastonedesigns.co.uk
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AJ ENQUIRY NO: 208KINGSPANAJ ENQUIRY NO: 207DLINE

a Kingspan Insulation has 
launched the latest edition of 
its design manual.The manual 
includes data on the range of 
Kingspan insulation solutions 
for roofs, walls and floors, and 
includes all recently developed 
products. The manual also 
includes the changes to the 
Building Regulations/ 
Standards. Kingspan's Therma 
range is now CFC- and HCFC- 
free as standard.

D Line UK has 
launched an 
extensive range of 
way-flnding and 
building-navigation 
products. The signs 
follow a unique 
modular system 
and are available in 
a wide range of
materials, finishes, and sizes. The range includes wall-hung signs, 
totem signs, desk signs and a wide selection of graphics signs for 
applications such as washrooms.
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OS large-scale mapping in 
the shortest possible time
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Promap*
A ProMSvMans product *

Locate, view, measure, customise, print and export OS large«scaie mapping in an instant.

Name Prodat Svttetns ptc 
NorthpoInt House, Hipitiantfs Lane 
Heniev*on>Tbames, Oxon RQ9 4PR

Telephofte: 01491413030 
01491 413031 
sa1esOpromap.co.uk 
www.prodatco.uk

FaxCompany
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Address Type o1 business ___

Number ot partners/direciprs 
Annual Turnover

Fax:
E-maN:
Web:

Postcode
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