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Kingspan now offer a new 
to speak for itself. The si 
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'I tell them, this will be the big one, like 
having Ronaldo,Rivaldo and Ravanelli 
playing at St James'Park/
Alan Smith, chairman of the Baltic Trust, on the 
soon-to-opeti Baltic arts centre, (latesliead. 
Diuly Tcli'i'ritph, 20.4.02

'He is astute enough to be all things to all 
people. He wants to keep the snuff-box 
collectors on side, and also attract a mass 
audience for popular culture/
Deyati Sudjicon V&A director Mark lones. 
Obscryir, 20.4.02

RIBA AND BIAS IN AGREEMENT 
The RIBA and RIA5 have reached a 
'milestone' agreement to empha
sise the Scottish Institute as a 
chartered body in its own right 
and not a part of the RIBA, says 
BIAS president Gordon Davies. 
The bodies fell out in February 
on issues of closer Integration
(AJ.21.2.021. O

BDP'S WIMBLEDON ACE
BOP has submitted a planning 
application for the next phase of Its 
work at Wimbledon, Including a 
new Court TVvo at the All England 
Club. The project, located on the 
south side of the dub, will seat 
5,000 people, and it will be sunk 
into the ground to preserve vievirs 
for local residents. The club also 
revealed plans for an indoor mini- 
tennis centre and clay court in the 

grounds. O

Erick van Egeraat's EE A Architects has beaten 100 architects 
to design MIddlesborough's £11 million modern-art gallery 
and £4 million civk square (pictured). The gallery with shop,cafe 
andteaching areas isforecasttobethe most significant modern 
building in the Tees conurbation. It will bring art from two galleries 
under one roof and host international touring exhibitions.

SCOTTISH DESIGN PRIZE 
The Scottish Design Awards has 
made Its shortlist for Its 2002 
awards. Nominations for best 
architect Include Malcolm Fraser of 
Malcolm Fraser Architects, Karen 
Pickering of Page & Park, RIc Rus
sell of NIcoll Russell Studios and 
Paul Stallan of RMJM. The winner 
will beannounced on 24 May.

Schools hit by funding bombshell
ty. Tregenza, who has responsibility for research 
within the school, said he was ‘very relieved' that 
Sheffield had managed to keep its five rating. The 
impact of dropping a rating would have been the 
equivalent of losing two members of staff, he said.

Short agreed there was a ‘big Issue’ around the 
allocation of research ratings and that there needed 
to be discussions about how ratings are assessed.

The five-yearly research assessment (RAE) 
exercise by the HEFCE, which was completed in 
December, pointed out a number of general con
cerns with research in the area of the built 
environment - the principal category under 
which most schools apply. It criticised the ageing 
profile of researchers and pointed to evidence of 
neglect towards technical subject areas.

But in a damning report published today, a 
House of Commons select committee has called for 
an overhaul of the system. It accuses the RAE of 
causing‘collatoral damage - damaging staff careers 
and distracting universities from their teaching, 
community and economic development roles’. It 
criticises the DfES for leaving the decision about 
research ratings to an unelected quango. And it calls 
on government to make a significant increase in 
research ftmding in its 2002 spending review.

Zoe Blackler

25 April 20Q2

Two leading schools have been stripped of their top 
research rating amid calls to overhaul the system by 
which research funding is allocated, The Cambridge 
School of Architecture and the Bartlett at University 
College London have fallen from a top five rating to 
a four. The move will have financial implications for 
both institutions for the next five years. As well as 
seeing cuts in their research fonding from central 
government, it will have a knock-on effect with for
eign students choosing to take their fees elsewhere.

Head of school at Cambridge Alan Short said 
he was still assessing the impact, but that it would 
be a ‘not insignificant amount’. He pledged that 
the shortfall would not affect teaching.

According to the Higher Education Funding 
Council for England (HEFCE), Cambridge has seen 
its funding for the research category for the built 
environment drop by almost half from £468,676 in 
2001-02 to £284,773 in 2002-03. UCL’s built envi
ronment research funding fell from £1,171, 856 in 
2001-02 to only £907,750 in 2002-03. Funding is 
based on the number of academics within the 
department as well as the research rating.

Heads of schools are set to debate the issue at 
the annual SCHOSA conference in Vienna this 
week. The issue promised to be a ‘hot potato’ said 
Professor Peter Tregenza from Sheffield Universi-

CHANGE FORTHE BETTER 
Construction minister Brian Wilson 
has welcomed this week's launch of 
Accelerating Change, a consulta
tion looking at how to break down 
barriers to speed up the rate of 
improvement across construction. 
The consultation paper, can be 
downloaded at www.cbpp.org.uk/ 
acceleratingchange

For the best jobs in 
architecture turn 
to page 58 or visit 
www.careersin 
construction.com
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'Daniel has taken the feel of a 
war zone and turned it into an 
art form.'
lim Forester, dirt’ctor-dcsigtiiilc of 
the Imperial War Museum North. 
hulfpeiult'itl, 20.4.02

'I'm constantly telling the Bryant/ 
Wimpey people/'Look... young people 
are living modern lives. Why should 
they want to go into ticky-tacky little 
boxes?
Sir Terence 0>nran. /)<n7>’ Telegraph, 20.4.02

'It's more hierarchical than any other 
office I've worked in. The guys up top 
are pretty unapproachable. You'd never 
just walk up to him and go, "Hi, 
Norman!"'
A‘former Foster architect’. 20.4.02

tu

♦ FOR A DAILY NEWS FEED ON THE LATEST ARCHITECTURAL STORIES GO TO AJPLUS.CO.UK

Portsmouth blasts 'hideous’ 
Pick Everard Navy scheme

appreciate what we are trying to achieve.’
He said his team was ‘reviewing the situation’ 

and a meeting with the council was due next week. 
Hawtin refused to release images of the scheme 
because ‘they are not quite at the stage we want 
them published’ and the ministry was sensitive 
about these issues.

Commander Mike Tompkinson, the Royal 
Navy officer responsible for the project, said he 
was happy with the proposals. But the MoD was 
keen to win the approval of Portsmouth even 
though it did not require approval from the local 
planners, being an MoD project. He insisted crit
ics did not realise the full brief or the needs for 
security. ‘Any building is a potential terrorist target 
and I think the fellow | James] is quite out of order 
making these sorts of statements without getting 
an explanation on why things are the way they are.’

Jez Abbocc

6 WEEKS TO GO

Architects in Portsmouth have condemned plans 
for a new Royal Navy HQ after dismissing the design 
by Pick F.verard as hideous. The Portsmouth Society 
attacked the £14 mOlion building proposed for 
Whale Island in Portsmouth Harbour, which is with 
the planners. Pick Everard’s Taunton office drew up 
plans for a 13,300m’ block, with blue curtain walls 
and curved roofs to the five-storey design. The site 
commands the approach to the city from the water.

Roger James, secretary of the Portsmouth Soci
ety, said: ‘It is an opportunity for a splendid 
landmark building but the design proposed is 
actively hideous and fails to do justice to this mag
nificent site.’ He said the local RIBA office thought 
the footprint - likened to a four-leafed clover - 
was contrived, the inner atrium was unsatisfactory 
and the raised roof was not expressed externally. 
Work on the HQ is due to start in late summer for 
a 2003 finish.

James said: ‘The government endlessly assures 
us it is committed to good design, and the Min
istry of Defence has produced Design Better 
Defence Buildings. Why has this large and impor
tant building been completely overlooked?’

Ian Parkinson, principal development control 
officer for Portsmouth, said he was sending the 
drawings to CABE. ‘We hope the issues are taken 
on board and they will modify the scheme. I 
believe it can be changed without a total redesign.’

Philip Hawtin, senior associate and project archi
tect at Pick Everard, was surprised the Portsmouth 
Society went public: ‘They haven’t even given us the 
chance to get back to them and they may not

Nn.

A highlight of this yoar's 
Interbuild will be 50/50, an 
exhibition which presents the 
best buildings and products of 
the past 50 years and makes 
predictions for the next 50, 
based on interviews with a 
range of experts. This week, on 
page 18, CABE deputy 
chairman and AJ edKorial 
director Paul Hnch explains 
why Mies Van dcr Rohe's 
Modernist Farnsworth House 
on the banks of the Fox River in 
Pianos lilirtois, designed and 
built between 1946 and 1951, 
is his favourite buikling.

RIBA sees high demand for 
National Conference tickets
Tickets are selling fast for the RIBA National Con
ference 2002, which lakes place on 11-12 June 
during Interbuild at the National Exhibition Cen
tre, Birmingham.

Speakers include Ted Cullinan, Robert Adam, 
Jon Rouse, Richard Saioin, Glen Howells, Richard 
Murphy, Elia Zenghelis and Sunand Prasad, The 
conference is free to RIBA members but delegates 
must pay a refundable booking fee of £50+VAT 
(£61) per day. The fee for non-RIBA members is 
£250+VAT (£303) per day. Visit www.ajplus.co.uk/ 
promotions/riba or see pages 20-21 of AJ 11.4.02 
for booking details and a programme of events. O

Pre-register now for entry 
Visit www.interbuild.com 
orcall087042945S8

Q&A
A £13 million proposal by Penoyre 
& Prasad to turn an old East End 
sweatshop into a cuKural centre 
won the backing of London mayor 
Ken Livingstone this week. The 
disused factory near Brick Lane 
will become the Rich Mix Cultural 
Foundation, an arts complex with a 
gallery and cafe, cinema and 
performance space.Muiticoloured 
louvres and glass will overhaul the 
1960s concrete-framed building.'It 
will be fantastically whizzy in terms 
of technology and have aluminium 
and triple glazing,'said senior 
architect Bob Wills. Work should 
start this December for a spring 
2004opening.*^

44%
... of voters in a pollon the 
AJ's website think Richard 
Rogers should win next year's 
Pritzker Prize.
Respondents: 77 
This week's question:
Which building on Paul Hyett's 
London walkabout with Barry 
Sheerman MP is tha best 
exemplarofgood design (see 
page 14)7
O Register your view at 
www.aJplus.co.uk

the architects' journal | 5S6 April SOaS
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CEILING SYSTEMS
I Between ue, ideee become reality. ]

I

(2) ceilings■

► AN INNOVATIVE COMMUNICATION CONCEPT

Drawing on its tradition of innovative know-how, Armstrong has 
created i-ceilings, a new generation of ceilings that incorporate 
the latest communication technologies while keeping the same 
aesthetic qualities.
The i-ceilings sound systems audio tiles allow you to reproduce 
background music, public address messages and active 
acoustics on the same system, providing optimum Intelligibility 
thanks to the superb sound quality.
Wireless antenna tile systems from I-ceilings transmit voice 
and data messages and ensure greater ease of wireless 
communication. Thanks to the new Wi-Fi, Bluetooth, GSM 
and GPRS technologies, the antenna tiles give you completely 
free access to information wherever you are in the building. 
This pioneering new concept is synonymous with efficiency 
and mobility, creating new work spaces where you can be even 
more dynamic.

Rear view of Antenna Panel

enquiry 3 on card 
wvvw.alplus.co.uk/aIdlrtct

www.armstrong-ceilings.co.uk

please contact our Hemal Technicef 
Sales Gncup for forttier details. 
FreEFONE 0800 371849 (UK) 
FFIEEFONE 1000 409002 (RCK) (y^mstrong



Pauilion brings a touch of Japan to Gunnersbury
The existing north stable block will house a library and administration 

offices, with the construction of a new block providing a Japanese 
restaurant. A neglected Japanese garden behind the north block will be 
restored, and the restaurant will look out onto it. Within the garden, 
there will be a glass teahouse for Japanese tea rituals.

The existing east stable block, flanked by the road, will house a sound- 
insulated music room and meeting rooms. An earlier extension will be 
converted to WCs and changing rooms. This will be connected to the 
largest of the new buildings neighbouring it, which will house a 
martial arts centre,the budokan.

The scheme also adds a lecture and conference room and an archery 
hall, sited at the other end of the east stables block.

The new-build glass structures will act like greenhouses, collecting 
solar energy for a natural heating system. Transparent solar panels will 
cover the exterior walls and roofs. Trained ivy inside the wails will pro
vide shading, with natural breeze ventilation used during the summer.

Zoe BIsckler

Kisho Kurokawa plans to bring the East to west London with his design 
for a Japanese pavilion in Gunnersbury Park.

The pavilion will be Kurokawa's first building in the UK if it wins the 
backing of park owners Hounslow and Ealing councils. It will house the 
UK's first Anglo-Japanese cultural centre and bring together facilities for 
a range of Japanese activities - martial arts, Japanese archery (kyudo), 
origami, flower-arranging and poetry.

Gunnersbury has the third largest Japanese population outside of 
Japan, explained Phillida Purves, Japanophile and the driving force 
behind the project. The centre will raise awareness in England about 
Japanese culture as well as offering a resource for the diaspora.

T strongly believe the breadth of different activities and Japanese 
connections in this country justifies one identifiable Japanese centre,' 
she said. 'It's something that's been talked about for years.'

The scheme involves the restoration of two 17th-century stone stable 
blocks - one Grade ll-listed, the other Grade ll*-listed -- and the addition 
of transparent glass extensions.

Top and bottom left: transparent glass buildings extend the existing stable blocks. Right: interior of the restaurant In the north block

8 I the anchitecte' journal S5 ApHI 2002



the carbon out of the
atmosphere and turn it into houses.

There is a very simple way to do this. 

Plant trees.

Trees soak

from our forests makes good sense.

Now what shall we do with all that fine 

timber? Well, why not build beautiful, warm, 

well-insulated timber frame houses?

They save on heating bills, and burning less 

fuel means less carbon dioxide going into the 

atmosphere. And we plant more trees...

To learn more about how using wood 

can help fight global warming, please 

visit www.woodforgood.com, or ring 

0800 279 0016.

carbon dioxide and breathe 

out oxygen. The more trees we grow, the more 

carbon dioxide we pull out of the atmosphere, 

thus helping to combat global warming.

Europe's forests are expanding*. For each 

tree we harvest we plant at least two more.

And it’s young trees that are most 

efficient at absorbing the carbon 

dioxide. That’s why harvesting wood

up

wood, for good.

'wMi tor |Mf is a premetmiai canpaign speasored ky Ibe Nudic Tinber Caondl. tbe fireitTv CaaimissM. die UK Sma Wood PraMtars. dw Tinibef Trade Federadaa. 
dw Forestry & Taber AssoaedM. and the Pteidiera babed Forest Service. Al spaesen are coNmitied b seitawaUe forest waeateincel end encourage independent certificetien.

* Eurape cnjojrt an annual surplus of growth orer tiirrrst of 2S2mil]ion c«bk tnrcrct (source; UN-ECE FAO TBFRA 2000|. 
Thai's almost 30 times the annual UK coniumption of wood,

enquiry i8 on card
www.ajplus.co.uk/ajdirect



Wilkinson Eyre shines in UK lighting awards

Wilkinson Eyre's Gateshead Millennium Bridge was praised forthe way its lightirtg scheme created'an konic night scene'for the city

white light and a'dynamic'colour wash from bank to bank. The deck's 
underside is illuminated to reinforce the bridge's structural l-sections and 
capture reflections from theTyne.

Peckham Library and Somerset House lost out in thecommunity 
award to a Sutton Vane Associates-designed lighting scheme for 60 
buildings, structures and vessels around Portsmouth Harbour, while 
Magna - with lighting'capturing the sense of danger and drama of the 
site'by Speirs and Major and DHA Design Services - took the retail and 
leisure gor>g.

It was a record year for the awards. Some 166 projects and product 
innovations- the highest ever - were received, with judges describing 
the quality as'excellent'.

All the shortlisted projects were individually assessed in site visits by 
the project judges, who included designers Derek Phillips and Janet 
Turner; Ray Molony,editor of competition orgar\i%er Lighting Equipment 
News (along with the Institution of Lighting Engineers);and AJ group 
editorial director Paul Finch.
OFor the awards in full, see ajplus.co.uk

Lottery projects and Wilkinson Eyre Architects have dominated the 2002 
Lighting Design Awards, backed by AJ publisher Emap.

Gateshead Millennium Bridge and the Stirling Prize-winning Magna 
Centre, both high-profile lottery schemes by Wilkinson Eyre Architects, 
were among the big-name projects to scoop top prizes in their 
categories.

The awards, which also commended familiar schemes such as Jeremy 
Dixon.Edward Jones' Somerset House with its lit fountains, Alsop's 
colourful Peckham Library. Morley Architects'Docklands exhibition 
centre ExCel, Bennetts Associates'Wessex Water operations centre, and 
MacCormac Jamieson Prichard's Wellcome Wing at the Science Museum, 
were presented at an event at the Park Lane Hotel, London.

Chetwood Associates'Sainsbury's Millennium superstore in 
Greenwich, with a good deal of natural light and a lightirrg design by 
Pinniger+Partners.clinched the sustainable projects prize, while the 
transport award winner was Kensington High Street, with its series of 
graffiti-prcx>f lighting columns.

But it was Gateshead which clinched the exterior award, Jonathan 
Speirs &Associates'lighting scheme highlighting the bridge's arch with David Taylor

Chetwood Associates'Sainsbury's Millennium superstore; Wilkinson Eyre's Magna; and Kensington High Street's transport winner

101 the erxihitects’ journal 25 Apnl 2002



To receive a Cellular Beam Design Guide 
or specific technical advice, contact

T: 01924 264121 F: 01924 280030
E:desiqn@westok.co.uk W: www.westok.co.uk
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First was one of those groovy progressive 
schools in well-heeled Hampstead in north Lon
don. King Alfred School did not have much 
money but needed new lower school buildings, 
with the proviso that construction work should 
not disturb any part of school life or affect the 
children.

Outdoor spaces were to be maximised for these 
inner-city children, so classrooms were opened 
out onto the playing fields and semi-enclosed 
wooden terraces blurred the boundaries between 
inside and out.

uital statistics Deborah Mulhearn reviews
the design philosophy of 
van Heyningen and Haward

• Some 331,000 people 
worked in the City in 2000, 
according to London'sTall 
Buildingsand Sustainability' 
report. While there are 10,000 
parking spaces, 90 per cent of 
staff used public transport.
• Office buildings can 
gobble up more than
1,000kwhr/m' a year for 
heating, hot water, lighting 
and computers, says the 
same report.
• ThegroundsofScotland's 
new Parliament at Holyrood 
are to be planted with 40 
native Scottish oaks - all 
shipped from Germany - at a 
cost of £6,000 each. The oaks 
will tie in with Enric Miralles' 
vision of a building inspired 
by the Scottish countryside.
• New mortgage lending 
rose to a record £16.6 billion 
in March, up from £13.3 billion 
the month before, says the 
Council of Mortgage Lenders.
• The increase in Nl 
contributions will stoke the 
black economy as the number 
of bogus self-employed 
people rises, warns 
construction union Ucatt.
12 I the architects’ journal

The RIBA competitions office has been putting its 
space at Manchester’s CUBE Gallery to good use 
with a series of exhibitions and accompanying 
lectures,‘Winning Designs’.

The latest speakers were Joanna van Heyningen 
and Birkin Haward, describing their winning 
design for City and Islington College in north 
London and a selection of earlier schemes.

The second slide featured a goat. This was not, 
apparently, a tilt at the capricious nature of 
clients, despite the brief for the City and Isling
ton College changing out of the blue from a 
further education to a sixth form college - and 
then even further along switching to design and 
build.

The goat lived here, and was to van Heyningen 
and Haward a symbol for the school children’s sta
tus - ‘It thinks it’s free but actually it’s tethered,’ 
explained van Heyningen.

She went on to stress the importance of natur
al ventilation in educational buildings, where 
people occupy a room for an hour or more with 
the door shut, and computers generate heat and 
glare.

At Polhill Information Centre, part of De 
Montfort University’s Bedford campus, timber 
louvres set away from the building help control 
the internal environment but also allow views

If van Heyningen and Haward were frustrated 
by their winning design’s vicissitudes, it did not 
show. What came across was in fact consistency - 
in design intent, in commitment to sustainability, 
and in creating an inspirational space for the 
building’s inhabitants.

Van Heyningen and Haward picked three very 
different educational buildings to illustrate their 
inside-out, people-centred design philosophy. 
Cost per square metre may have varied widely, but 
a picture emerged of how each project had 
informed and influenced the next. Natural light, 
attention to acoustics, and the work/play balance 
were paramount.

a humane touch typical of this thoughtfulout
practice.

‘We were taught at college to design from the 
inside out,’ says van Heyningen, ‘and you never 
really forget what you learn at college.’
‘Winning designs: City and Islington College' is now 
showing at the CUBE Gallery, 113-115 Portland 
Street, Manchester until 31 May. Opening times: 
Monday-Friday 12-5.30pm, Saturday 12-5pm, 
closed Sunday

25 April 2002
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Whatever you're doing there always seems to be something in the

way. However, when it comes to doors and windows, finding

solutions to problems Is a speciality of ours.

Years of international experience at the cutting edge of the

industry gives us the perfect credentials to help you succeed

speedily and with the minimum of hassle.

For instance, take the GEZE IGG integrated glass system: the

hidden lock cases, door closers and hinges mean you don't have

to compromise your aesthetics. And what's more, because the

systems are hermetically sealed they have excellent thermal

and sound attenuation properties so you don't have to

compromise performance.

So, if you're thinking about a problem, simply email us at

thinkigg@geze-uk.com We don't believe in barriers
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‘Architects should be shot’ MP 
goes on walkabout with Hyett
RIBA president Paul Hyett has taken an MP who 
said architects should be shot’ on a tour of London’s 
highest-calibre buildings to make him see sense.

Hyett’s walkabout with Barry Sheerman took 
in some of the capital’s most controversial 
blocks - from the Lloyd’s Building by Richard 
Rogers Partnership to No 1 Poultry by Stirling 
and Wilford.

The tour was prompted following comments 
made by the chairman of the education and 
skills’ select committee at a meeting last December 
(AI 21.2.02). But Hyett, who was at the meeting, 
said the remark was‘light-hearted, off the cuff and 
throwaway’.

The pair walked from Fo^o Associates' and 
Arup’s Broadgate phase one to offices at numbers 
27 and 50 Finsbury Square by Eric Parry and 
Foster and Partners, respectively. Stirling and WU- 
ford’s No I Poultry followed before the men taxied 
to Horselydown Square by Julyan Wickham.

After a brief lunch, they took in views across 
London, including ‘fairly ugly stuff In the City’, 
said Hyett. Sheerman liked the Lloyd’s Building 
and Michael Hopkins and Partnei^’ Portcullis 
House, which is where the tour ended.

‘Sheerman is an MP who is very appreciative of 
design and pretty sophisticated,’ said Hyett. ‘We 
are not going to exploit this issue. He is hugely 
interested in the problems that construction and 
development face in delivering good design.’

RIBA head of government relations Jonathan 
Labrey said the meeting was positive and he hoped 
the RIBA would have more chances to speak 
before the select committee on education.

‘We wanted to move the conversation forward 
rather than dwell on the past. Sheerman is also 
chairman of the design and innovation all-party 
group and one of the most informed MPs.’

Jez Abbott

south London's Greenwich was trying too hard to 
be unobtrusive. ‘We feel the architecture is in 
danger of becoming wallpaper rather than a 
distinctive piece of contemporary design.’

The project includes 130 flats, 4,700m' of shops 
and restaurants and 4,000m' of offices around a 
small piazza. The four main buildings are due to 
start on the World Heritage Site near a railway line 
next year and take two years to finish.

CABE said the architects were trying to create a 
‘simple architecture’, but that the site ‘could take an 
unequivocally modem and distinctive building’. 
However, the watchdog believed the urban-design 
analysis resulted in a credible proposal.

Brian Waters, principal at BWCP Architects, 
said he felt good about the report because of its 
support for the scheme’s urban design analysis. 
‘They felt we were being a little polite and it could 
be more quirky and gutsy.

‘CABE thinks we need to be more assertive on 
the treatment of the buildings. My reaction is that 
we as architects don’t need much encouragement 
but we need a little support because there were a 
lot of voices in the consultation such as a local 
group, who wrote to the council saying they liked 
it but didn’t want to see too much of it.’

Greenwich planners are due to make a decision 
on the project in the summer, he said. O

Richard Grubb is designing a 
£30 miliion visitor centre for 
Paphos in Cyprus themed on 
Aphrodite. The centre wili be 
topped with a 30m-high statue of 
the goddess (above). Sole 
practitioner Grubb wili include 
exhibition spaces, an aquarium, 
shops and restaurants in the 
8,000m’design.

SUPERSTARS AT BISHOPSGATE 
Raittrack has shortlisted 12 inter
nationally renowned architects to 
masterplan the 4ha Bishopsgate 
Goodsyard site in London.The list 
is headed by Foster and Partners, 
Zaha Madid Architects and Rem 
Koolhaas' Office for Metropolitan 
Architecture. It also includes 
Rafael ViAoly Architect/EDAW; 
Kees Christiaanse Architects and 
Planners; Denton Corker Mar
shall; Eric Parry Associates; 
Mecanoo Architecten; Terry Far- 
rell/OEGW; Van Berkei 8i Bos; Kohn 
Pedersen & Fox; and Aisop Archi
tects. The successful firm will be 
named 'in the next couple of 
months'.

CABE tells Stockwell Street 
scheme to be more ‘quirky’

Panter Hudspith Architects has won planning 
approval and listed building consent for a new 
theatre and the redevelopment of three Grade II- 
iisted buildings in Leeds. The Civic Theatre, a new 
building of stone and brick costing about £6 
million, will have a 350-seat auditorium, bar and 
conference rooms on Millennium Square.

RIBA RAISES RIOTS ALERT 
The RIBA Is advising that atten
dees of the lecture by Jonathan 
Dimbleby on 1 May should use 
Great Portland Street Under
ground Station to avoid possible 
May Day riots.

A CABE design review criticising a £25 million 
mixed-use scheme as ‘wallpaper’ rather than dis
tinct and modern has been welcomed by the 
designer, BWCP Architects.

CABE said the Stockwell Street scheme In

W.keimpainls.co.uk
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DESIGN RISKWARNING
The National Audit Office has 
warned of the risks of using innov
ative design after finding 
Portcullis House ran over budget 
by £28 million. Michael Hopkins 
and Partners' desigrt cost £234 
million, 18 per cent more than 
forecast, its report found. The 
watchdog made 10 recommenda
tions Including the need to recog
nise the importance of risk man
agement in ambitious buildings.

Views will be ruined/ warns 
GLA at mayor’s high-rise plans
The Greater London Assembly has had a dust-up 
with its mayor Ken Livingstone over tall buildings 
and his leadership style, within a week of a new 
report supporting skyscrapers in the capital.

GLA members warned views of St Paul’s Cathe
dral from Greenwich could be ruined if Livingstone 
had his way on tall buildings. The assembly said he 
was ‘set to give the green light’ to the principle of 
building high-rise blocks on Greenwich riverside.

Tony Arbour, chairman of the planning com
mittee, said: The committee and assembly are 
sceptical about the mayor’s tail-buildings policy 
and we back Greenwich.’ The borough wants all 
new schemes in front of Greenwich Park and 
Blackheath Point to be lower than 30m.

But Livingstone, responding to Greenwich’s 
draft UDP, said the view had changed enormously 
over the centuries and continued to change. ‘We 
don’t want to fossilise the view as there Is much 
room for improvement. We want to manage the 
view so that St Paul’s remains visible, but also to 
ensure the panorama on each side contains some 
beautiful buildings to look at.’

Livingstone is currently reviewing his strategic- 
views policy In his London Plan. But a report by 
GLA members published on Monday accused the 
mayor of paying lip service to Londoners’ views.

Livingstone said he had ‘total contempt for 
consultation’ to a committee in Februar)', and that 
seeking views was not a top priority.

Sally Hamwee, chairwoman of the a^embly
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f*-"/lARCHITECTS ON DISPLAY
'Neighbourhoods by Design; an 
exhibition of recent work by Lon
don architects, from Alan Power 
Architects' Kentish Town Library 
to Timpson Manley's Cutty Sark 
Gardens, Is to go on show at the 
RIBA from lOMayto 30 June.

m’ Architects has produced this alternative to 
Foster and Partners'plans for the controversial 
Spitalfields market site in east London. Director 
Ken Hutt called the'tri-tower concept'an exercise 
in'what if?'. The practice will be meeting with 
developer Hammerson to discuss its ideas. 4*

FLATS ON THE CLYDE
Gordon Murray -f Alan Dunlop 
Architects has applied for 
detailed planning consent for a 
14-floor block of flats by Glas
gow's River Clyde. The design, for 
102 flats on Lancefleld Quay, will 
include shops, offices and roof 
gardens. Construction is due to 
start this autumn and will take 
two years. o

and the committee that wrote the report. Is the 
Mayor Listeningf, said the mayor’s views did not 
seem to tally with his early commitments and that 
he may lose the goodwill of Londoners.

Meanwhile, the Corporation of I,ondon’s ‘Tall 
Buildings and Sustainability’ report, published 
last week, claimed advances in technology and 
sensitive design could make towers more sustain
able than low-rise buildings.

Jez Abbott

Inject life into our 
urban communities

Regeneration through conservation
A one day conference

An opportunity to discuss issues with fellow 
conservation professionals at the National 

Conservation Conference

CuO

Friday 24th May 2002 
The Watershed, Bristol

Tel: 01732 220151
www.conservationconference.co.uk

5PEOAL DISCOUNT 
£95-00 per person, (*vat). 

if booked before 26 April 2002

r
Sponsored by; J & JW Longbottom Ltd,, the architects' journal, the Metal Window Co, ^ 

Cameron Taylor Bedford, St. Blaise

Supported by: The National Trust. RIBA, English Heritage, RICS, IHBC, ICOMOS (UK)
A

enquiry 25 on card
www.ajplu5.c0.uk/ajdirect
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What do I need to be original? 7 need choke.'

With the widest choice of colours, anywhere, the Philips MASTER TL’S 
(the original 16mm fluorescent lamp) is the preferred choice of leading 
TS luminaire manufacturers. See the world's largest T5 luminaire range: 
www.TLS.philips.com
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PAUL FINCH
Deputy chairman, CABE

What is the best building of the 
past SO years?
The Farnsworth House because the 
experience of it is such a revelation. 
I wouldn’t have thought that a 

single-storey house could be so 
infused with such an aura.and 

could achieve such a harmonious 
relationship between materials, 

space and the landscape outside.

What is the most significant 
innovation of the past 50 years?
The innovation which has changed 
the construction industry is the 

mobile phone. On one hand it 
symbolises the fragmentation of 

the industry with its myriad tiny 

units doing theirown thing. Nota 
weakness,fragmentation is 
actually a strength: it explains why 

construction can cope with 
anything from kitchen extensions 
to the Channel Tunnel rail link. On 

the other hand, the mobile phone 

represents linkage and the ability 

to sequence events. Because you 
can communicate instantly you 
can make decisions on the basis of 

information rather than guesswork.

A restaurant will be housed on the top floor (top) with a contemporary architecture gallery on one of the upper 
floors (above right). The Spiral will be sandwiched between the wings of the Victorian museum (above left)

Libeskind’s Spiral on track as 
VSA begins £150m overhaul

building to enhance it and to improve the architec
ture and its qualities,’ she said. Other work will 
include new galleries for the medieval and renais
sance collections, restoration of the north and south 
courts and the development of a learning zone.

Other practices working on sites around the 
museum include Gareth Hoskins Architects, 
which is creating the Architecture for All gallery- a 
joint project with the RIBA - and Wright and 
Wright Architects, which is restoring the archive 
stores and study rooms in the Henry Cole wing.

A newly completed contemporary gallery by 
Gareth Hoskins Architects opens this week.

Zoe Blackler

Work on Daniel Libeskind’s long-awaited Spiral 
for London’s V&A could begin next year along 
with a comprehensive £I50 million makeover of 
the museum. V&A director Mark Jones pledged 
his commitment to Libeskind's £50 million build
ing last week. Jones said £31 million was already in 
place and he was entirely confident the rest would 
be raised from the Heritage Lottery Fund and 
private donations.

The five-storey structure - a series of asymmetri
cal, interlocking blocks sandwiched between the 
Victorian museum - has full planning permission 
and the backing of English Heritage.

Construction of the Spiral will proceed in 
tandem with a major overhaul of the museum. 
The masterplan is by Metaphor - initialed by 
Stephen Greenfield and Catherine Hanway in the 
spring of 2(XK) when they were still with DEGW - 
and Eva Jiricna as the principal architect.

The idea behind the 10-year plan is'to work with 
the grain of the building’, Jones said. And while the 
5ha site presented difficulties, it also had great quali
ties. ‘Our plan will emphasis these qualities and in so 
doing make the whole museum more enjoyable and 
easy to understand,’ Jones said.

Key to the plan will be to open up the heart of 
the museum and make the under-utilised central 
garden the focus for public activities. Jiricna will 
now produce detailed designs to open up the gal
leries around the garden to create a cloistered 
space with clear routes into it. She will also be 
charged with improving the main entrance hall on 
Cromwell Road, the shop and sculpture garden.

Jiricna said she would be reinterpreting the space, 
not rebuilding it.‘We are starting with the tone of the

What is the best building 
product of the past SO years? 
Super-strengthcarbon 

reinforcement. It is already in use 
for the strengthening of bridges 

without necessarily closing them. 

This material and developments 
like it offer the prospect of a new 

aesthetic in whkh strength and 

mass are no longer synonymous. Fears for education as EU bids 
to silence architecture's voice
Euro chiefs want to ride roughshod over profes
sional education by abolishing the EU’s dedicated 
architectural committee. The European Commis
sion proposes to merge its five existing education 
committees, which also include those for medicine 
and vets, into one super group.

The move, an attempt to cut red tape, could 
cause chaos in architectural education, warned Sue 
Ware, Architects Registration Board member and a 
teacher at the Bartlett School of Architecture. She 
said; ‘Each committee has its own advisory struc
ture, which is a unique voice. How will this one 
committee operate and will we have enough repre
sentation? How we can influence the agenda, can we 
appeal, and where do we go if we feel ignored?’

Alain Sagne, secretary-general of the Architects 
Council of Europe, said he was also unhappy about 
one single committee for all the professions.

The proposed directive, being debated next 
month, could come into force by the end of 2(X)3.

What Innovation do you hope to 
see in the next 50 years? 
Thecoming together of 

architectural inspiration.cost 

analysis and construction 

efficiency in the name of combined 
working rather than as a 
preliminary to litigation. What it 

will require is some kind of Eganite 
philosophy allied to a cultural shift 

on the part of both public 
authorities and private contractors 

towards an understanding that 

good architecture is essential to 
the satisfaction of that generally 

ignored third party - the end users.

These interviews by Sutherland Lyall 
will form the basis of the 50/50 
exhibition at Interbuild2002.
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Pierre Uago: 1910-2002
The internationally acclaimed architect, writer, editor and critic has 
died at the age of 92 at his home near Paris. Dennis Sharp reflects on 
a lifetime’s work and influence

The founder of the Union Internationale des Architectes (UIA) - an 
organisation that now has 800,000 members worldwide - Pierre 
Vago served as its secretary-general (1957-68) and latterly as hon
orary president.

Vago was born in Budapest in 1910, and moved with his family to 
Rome at an early age. His architect father, Joseph Vago, won the com
petition for the League of Nations in Geneva despite Le Corbusier’s 
disqualification and disdain.

The young Vago, carrying letters of introduction from his father, 
left for Paris in 1928. There he met 
Le Corbusier who advised him not 
to go to the Ecole des Beaux-Arts 
before he found out who he was, but 
to begin a journey of self-education.
Vago settled for the Ecole Speciale 
(1928-32) studying under Auguste 
Ferret, who became a lifelong friend.

At the age of 21, Vago took on the 
editorship of what was to become 
France’s most respected architectural 
magazine, L’Architecture d’AuJour- 
(i’hui, an association that lasted until 
1979. The magazine encouraged dis
cussion among architects and led to 
the Reunion of Architects. From this 
initial organisation, the UIA was

formed in 1948 at the RIBA. Sir Patrick Abercrombie was the first 
chairman,Vago the first secretary and the inaugural congress was held 
in Lausanne. After the Second World War, Vago began to build, first in 
Algeria and Tunisia and then at Lourdes, where, after building the 
famous Grotto of Bernadette, he designed the immense subterranean 
Basilica dedicated to St Pius in 1957. Many Catholic churches fol
lowed in France at Marseilles, Le Mans, Saint-Cyr and in Israel, the 
Monastery of St Claire at Nazareth, where he also designed the Cul
tural Center and the University of Jerusalem in 1971. In 1957, he

designed a fine block of apartments 
for the Interbau exhibition in the 
Hansaviertal, Berlin, alongside work 
from more than 50 architects includ
ing Aalto, Bakema, Niemeyer and 
Gropius.

Vago was honoured by institu
tions around the world mduding the 
International Academy of Architec
ture, the academies in Berlin and 
Paris, the RIBA and the AIA - all of 
which recognised his international 
reputation within the profession he 
served and loved, and defined his sta
tus within it.
Dermis Sharp was a friend and col
league of Pierre VagoVago's Basilica at Lourdes,dedicatedtoSt Plus, designed in 1957

Transient energy can 
be financially devastating

UPS TO mVA - GENERATORS UPS SERVICE 
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The SlrikeSate range of Transient Voltage Surge Suppressors 
iTVSSl can save you thousands in hardware damage, down
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WHAT'S NEW ON THE WEB?
• The AJ'saward- 

aj + winning website 
isbristlingwith 
new features. 
VisltaJplus.co.uk 
now and you can:

'Look round'a series of 
schemes we've photographed 
using IPIX 360 degree 
technology. Projects include 
the Millennium Bridge and 
Magna, the Wilkinson Eyre 
scheme In Rotherham.

End UAT confusion 
and give our historic 
fabric a boost

editorial letters
These mindless doodles 
won't impress anyone
If Will Alsop is looking for 
reasons why the RIBA is not 
knocking down his door to get 
at his drawings, he could do 
worse than turning back to 
pages 6 and 7 in the same issue 
(AJ 18.4.02) to review the 
images of his Barnsley scheme 
(pictured). Surely clients are 
now sophisticated enough not 
to be impressed by the kind of 
five-minute Photoshop mon
tages that are presented here?

Regardless of the ideas 
behind the scheme, the mind
less doodles encompassed 
within this ‘generous’ two-page 
spread mean nothing that could 
not be adequately described in a 
short paragraph of text. Have we 
really reached the day where a 
word is worth a thousand pic
tures? Perhaps if this is to be the 
sign of things to come from 
Will’s flock, it might be worth 
him popping into the office now 
and again to check the time 
going into his output. The 
amount of thought and time 
going into the production of 
these works seems to have dwin
dled since the days of more 
worthy work, whose (presum
ably generously discounted) 
price the poor old V&A is 
unable to afford. Even recently, 
what criticism the Goldsmiths 
images attracted was certainly 
not for their evocativeness.

In December 2001 the government published ^ Force for 

our future,its statement on the historic environment. In it, 
it stated that It would be considering the case for 
supporting a European reform that would allow a single 
low rate of VAT to be charged on all building work. The 
announcement was welcomed by those sectors of the 
construction industry which have been lobbying for a 
reduction in the VAT rate on domestic repair and 
maintenance work from 17.5 to 5 per cent. Yet the figure 
remains at 17.5 per cent. One of the many objections to 
this legislation, loudly voiced by English Heritage, is that it 
discourages conservation-led regeneration. New-bulld 
solutions prove more cost effective than preserving old 
buildings, which suffer neglect.

This week's building study, Whitby Abbey visitor 
centre, demonstrates the way in which English Heritage 
Is starting to initiate projects where the conservation of 
historic projects is used as an impetus for innovative 
contemporary design - and it is hard to imagine how a 
new-build structure could have had the resonance of

Or were perhaps the doodles 
regarded as being elaborate 
enough to impress the Barnsley 
folk, whose best talent had all 
gravitated towards London long 
ago?
Kenton Wilson, by e-mail

Drunken graphics with 
a sense of humour
Will Alsop’s proposal.? for trans
posing an Italian walled hill 
town to Barnsley (AJ 18.4.02) 
might be merely the usual mix
ture of logophilia and drunken 
graphics, were it not for three 
facts that seem to have escaped 
the eagle eye of your news edi
tor:
1) Barnsley doesn’t have a quar
ter-mile wide river as shown on 
the plan.
2) It isn’t on a hill.
3) Alsop’s scheme has already 
been described in the pages of 
the Guardian on 1 April.

It seems that Mr Alsop has 
more sense of humour than I 
credited him with.
Michael Levey, London SE17

StantonWilliams'deft combination of old and new. 
Whitby was rendered financially viable by the fact that 
the project was exempt from VAT and, indeed, the 
government is constantly adding to the categories of 
preservation and conservation projects which are 
eligible either for zero-rating or for a reduced VAT rate of 
5 percent. In November 2000,for example, the 
chancellor pledged to reduce VAT on repairs to listed 
places of worship; in last week's budget he announced 
that VAT on building work which includes the 
conversion of non-residential properties into old 
people's homes will be reduced to 5 per cent.

But piecemeal interventions are not enough. While 
bodies such as English Heritage may be able to wade 
through the regulations, less experienced clients are 
deterred both by the confusing quantity of 'special 
cases'and by the fact that it is up to a building's owner to 
prove that a given project should not be liable for VAT at 
the standard rate. While the government chips away at 
the edges of Its own legislation, countless historic 
buildings are falling into disrepair.

Bryan Avery proposed a 
walled vision in Finland
Medieval Luca may seem an 
unlikely model for post-indus
trial Barnsley (A) 18.4.02), but 
Will Alsop is not alone in pro
moting such a stirring vision.

As tong ago as 1993 at an 
international Urban Design 
Seminar in Helsinki, Bryan

Isabel Allen
22 I the architects' journal S5 April SCXD3



Check out the news service on the homepage including new Images 
of competition wins. Last week, Feilden Clegg Bradley's 
competition-winner was for Formby Leisure Centre (right). The 
scheme involves tilting up a football pitch and sliding a swimming 
pool underneath. The practice beat Bill Dunster Architects, Richard 
Murphy Architects, Studio B AAD and Aire Design to win the £4.5 
million project. Work is scheduled to start next March.

Look up old articles from the 
AJ. New Civil Engineer and 
Construction News using the 
archivefacllNy. Click on the 
button on the left-hand side of 
the homepage, punch in your 
requirements, and print.

The Architects' Journal welcomes your letters, which should preferably be tyced double-spaced. Pleas; address them to the editor at 151 Rosebery Avenue, 

London EClfl 4GB, fax them on CSO 7505 6701, or e-mail them to angele.newton0constajct emap com to arrive by tOam an the Monday before puWication 
Letters intended for publication should include a daytime telephone number The editor reserves the right to shorten tetters

♦ YOU CAN ALSO AIR YOUR VIEWS ON OUR ONLINE DISCUSSION FORUM AT- WWW AJPLUS-CO.UK

sional is assumed to have 
advanced beyond; the latter is 
duetolackofimagination. Nei
ther are qualities that engender 
progress.

It was well known at the 
time of the Tay Bridge design 
(by Bouch, incidentally, not 
Stephenson) that cast iron was 
unpredictable in tension; large 
panel system jointing design 
took no account of the likelihood 
of lateral loads applied from 
within (Ronan Point); and the 
propensity for taut undamj>ed 
strings to vibrate (sway) has been 
known since Archimedes’ time 
(Millennium Bridge).

There is a strand in architec
tural thought which confuses a 
change in style with progress. 
Indeed, the basic needs that 
humans have from buildings 
do not change greatly, and 
therefore do not in themselves 
require or justify cutting-edge 
solutions.

It was not Daedalus, the 
inventor, who suffered disaster, 
but Icarus who chose to ignore 
that which he already knew.
Bob Owston, Otvston Associates 
Bushey, Herts

artists, actresses and the like 
within his office, and yes, his 
work is undoubtedly of great 
appeal to many students of 
architecture; but this digital 
doodling is ultimately damag
ing, and should be considered 
only as an interpretive method 
of design, not hailed in some 
terrible moniker reading apoca
lyptically as ‘Some day all 
architects will think like this’! (It 
hasn’t happened yet, but it will).

Perhaps I should try and 
swear on TV, then I too may be 
able to design what the hell I like 
and blame the system around 
me when it is rejected by those 
who will have to live with it. 
A/an Morrissey, by e-mail

continual need to produce 
images that amount to little 
more than rapid fire mouse 
movements in cyan and other 
such non-committal hues, 
passed off as ‘thought in 
process’

The irony of such coverage is 
further enhanced by the back
lash that occurred when it was 
announced that Archigram had 
won the RIBA Gold Medal (AI 
14.2.02). Here is a practice of 
radicals that dedicated their time 
to bringing architecture to the 
public in a way that could be eas
ily related to, and ultimately 
digested as plausible form, while 
pushing the boundaries of con
temporary understanding of the 
subject. And yet almost every 
week, in a similar vein to Foster, 
an Alsop drawing makes it onto 
the pages without so much as an 
‘excuse me, what the ff *k is that?’ 
(Handy things, these hotlines to 
the editorial staff.)

It must also be made clear 
that showing a video to the resi
dents of Barnsley depicting ‘The 
Day of the Triffids on LSD’ can
not be the way to convince a 
public that remains highly scep
tical of our profession that what 
you see is what you have been 
dreaming of (remember Ayles
bury, Will, you weren’t going 
to live there). Certainly Alsop’s 
approach to architecture is 
‘alternative’ and often fresh, 
aided by employing poets,

Avery proposed a comprehen
sive reorganisation of Finland 
into a series of ‘walled’ towns. 
The hosts were delighted by this 
manifestation of Avery’s ongo
ing Wilderness City project, and 
the fact that Will was a guest 
speaker at the seminar is doubt
less entirely coincidental. 
Richard Weston, by e-mail

Enough of this digital 
‘starchitects* thinking
After having been subjected to 
Will Alsop’s ‘Dream for Barns
ley’, I can take no more! Surely 
this wanton use of digital images 
to force feed us the current 
‘starchitects’ version of the built 
environment cannot be allowed 
to continue? 1 had hoped that 
the ‘digital sketches’(?) for the 
Goldsmith College Arts Com
plex as featured in the AJ 
(31.1.02), were where the line 
would be drawn, but no. I open 
this week’s AJ to find that Barns
ley will first be transformed into 
a messianic icon of the north, 
with the hope being to rival 
Gateshead’s Angel 1 expect, 
before huge shards of jauntily 
angled colour transform it into a 
Stonehenge for the new Millen
nium, forever changing the 
way that urban design is 
approached, conceived and 
administered!

It is not that the principles 
behind Alsop’s architecture 
should be questioned, but the

You get your 400 words 
and that’s your lot
In response to Annette Fisher’s 
letter‘Cut off in the prime of my 
ballot paper’ (A) 18.4.02), the 
RIBA rules are clear. Candidates 
are allotted 400 words for their 
manifesto statements. To ensure 
fairness to all candidates, the 
number of words allowed is 
strictly adhered loo and the 
statement terminated at that 
point. In this instance, it 
occurred just after the start of 
the sentence.
RobertAdam, honorary 
secretary, RIBA

Alcan has solution for 
surface variations
I was interested to read the arti
cle on cladding by George 
Demetri (AJ Focus, February 
2002).It’s a fatal flaw to ignore 

what we already know
Your recent article ‘Trial and 
Error’ (AJ 18.4.02) concludes 
with the inference that risk and 
consequent failure are a func
tion of progress and without 
them stagnation results. This 
view is reinforced as received 
wisdom in your editorial.

In reality, most catastrophes 
in building result not from 
testing the boundaries of 
knowledge, but from ignoring 
information already available or 
simply overlooking the obvious. 
The former may be put down to 
ignorance, a state that a profes

I sympathise with problems 
of surface variations experi
enced on some anodised 
aluminium rainscreen panels 
(as stated on page 19).

However, it has not been nec
essary to wait for new processes 
using aluminium coil to over
come this problem. Alcan’s |57S 
aluminium sheet (featured on 
page 67), carries a product 
warranty of reproducible and 
uniform colour when it is 
anodised to appropriate stan
dards.
John McNamara, Alcan Europe 
Uxbridge, Middlesex
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will alsop

Learning by working is the only 
way to educate our students

people
Barbara Kelly is horrified. Staggered. The 
outgoing chairwoman of the Architects 
Registration Board wants me to specifically 
note how shocked she is by the opinion - 
given by RIBA president Paul Hyett in 
conversation last week 
architectural profession does not need a 
regulatory body.

‘I find it extraordinary - this is a great 
profession, and to suggest we should go 
back to the pre-1930s position is 
astounding,’ she says.‘The ARB is one of the 
greatest market advantages the profession 
has. It can demonstrate to customers and 
the world at large it is organised, and has 
well-qualified professionals, adequately 
insured to give customers proper cover and 
protection. And 1 find it staggering that this 
is his view.’

She would say that, of course, wouldn’t 
she. The line is that the profession has the 
title-protectors it asked for and, according 
to an ARB marketing survey last year, it is 
broadly satisfied.

But Kelly's five-year reign at the head of 
the board, a ‘stressful’, ‘roller-coaster ride’ of 
many ups and just as many downs, has 
actually borne fruit, if government interest 
in it is an)'thing to go by.

Robin Vaughan, ARB chief executive and 
a fan of the work Kelly has put in, explains 
that Whitehall mandarins are pushing the 
ARB as a good example for other such 
bodies in different professions to follow suit.

‘Lord Bingham, the presiding judge of 
the House of Lords, held up the ARB as the 
right model for 21st century regulation,’ he 
reports.

Why? It’s the way that the board’s 
disciplinary procedures - the Professional 
Conduct Committee - are handled; its 
moves toward greater accour\tability and 
‘transparency’; and the way in which the 
ARB is uniquely constituted with an eight to 
seven lay majority on its board.

And much of this is dovm to Kelly.
Sixty-two-year-old Dr Barbara Kelly, 

CBE, started at the fledgling ARB in 1997, 
when it emerged from the old ARCUK. 
Kelly - whose previous jobs include a spell 
as a BBC local radio presenter on a 
‘Woman’s Hour’-type programme in 
Scotland - was joined by Vaughan two years 
ago. And both dealt swiftly with a tricky 
ARCUK legacy - a long lease on its Hallam 
Street property that foiled a move away (and 
slightly further from the RIBA, perhaps). 
Cue a funky refurbishment from De Rijke
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that the

considering the future of my own practice.
Schoenberg considered that a composer 

should not compose two, eight or 16 bars 
today and again tomorrowand so on until the 
work was finished, but rather that they should 
conceive of the work asa totality in a single 
act of inspiration. The composer should be 
intoxicated by the work and write as much as 
possible and not care for details. They could 
be added later. How can theoffice organise 
itself to allow for such passion?

I see a room with lines of activity. Who 
knows how the computer will evolve? But I 
can only imagine that there will be a much 
more direct link between creative play in both 
two,three and four dimensions, which will 
avoid the sea of nasty greyish boxes that 
succeed in separating people ^en they are 
sitting down. Screens will be thin and 
horizontal to allow tables to be used for other 
activities. This body of people will include 
film-makers, painters, photographers etc.

There will be no separation between any of 
these people and the architects as they work 
together on a variety of projects that are not 
always building related. The architect in this 
office will be absorbed in a variety of work 
from media to fashion. In this way, 
architecture remains informed about a wider 
view of life which is necessary to give a better 
understanding of the people we serve.

Another line of activity would be working 
bays for students of all theabove subjects. I 
would shut all the architecture schools, with 
two or three exceptions, and bring back a 
system of learning by working. Between 
these two lines would be a public bar for all 
andsundryto meet.

This recognises that the best form of 
relaxation is to watch others at work and the 
best form of education is to talk to them. 
WAfrom the Isfeof Wight ferry

What is an appropriate way to think about an 
architectural practice and what, if any. Is a 
practice's responsibility towards architectural 
education and speculation? Kierkegaard 
made the following observation: 'Life is to be 
lived forwards and understood backwards.'

What is certain Is that in 100 years'time, we 
will look backon current procedures as 
archaic and in some cases cruel. What, for 
instance, would induce us to lock up young 
people in schools and impose lessonson 
them at a time when they can learn from their 
own curiosity via so many different forms of 
media? The teacher must learn with the 
pupils. It is relatively clear to me, although not 
absolutely, that the architecture studio must 
become a place of more diverse activity, one 
that is capable of escaping any particular 
ideology or methodology.

If I look at the activities of my students in 
Vienna, I see interests that are very diverse. 
KatharinaTiesch is installing a sound 
transposition of Paris Into Vienna as an 
interactive public space that will allow us all to 
create music. She has not only conceived the 
work but has also arranged sponsorship for the 
event and solved many technical problems.

It does not occur either to her, or to me, to 
ask whether this is architecture or not. The 
fact remains that she Is influencing a specific 
environment and broadening people's 
perceptions and experience. She is well able 
to do this because of her architectural 
background.but in the end, who are we to 
decide what is and what Is not architecture 
any more than it is possible to answer the 
question,'What is art?' Another group is 
installing'soft'paving into the city. I cite these 
two examples because I can see that they 
represent a broadening of architectural 
practice that the profession should consider 
embracing, and within this context I amin turn

Who are we to decide what is and what is not 
architecture, any more than it is possible to 
answer the question, “What is art? It
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Chairwoman Barbara Kelly has come to the end of her ‘roller-coaster’ reign 
at the ARB. She is keen for her replacement to continue her work of moving
the board towards greater openness, independence and transparency
by david taylor. photograph by guy jordan

moving on
done and we’ve produced a set of pamphlets 
in good, plain English. It’s more information 
than is required statutorily.’

There are other positives too. ‘We’ve 
sharpened up our act on registration and 
discipline,’ she says, with the PCC another 
exemplar held in high esteem. The appeal 
system here goes straight into the High 
Court, rather than the shadier, less 
transparent Privy Council, where appeals to 
all other regulatory bodies go.

‘People don’t seem to perceive [the PCC] 
as a court of law, but it is in fact a court and 
part of the British justice system,’ says Kelly, 
schoolmarmishly. ‘It has to be taken very 
seriously indeed.’

Having just introduced warning letters 
for discipline cases, the board is shortly to 
begin having discussions about alternative 
dispute resolutions. The discipline system 
has been working well - despite a recent case 
where the offender simply changed his title 
on his stationery and carried on - but this is 
the kind of resolution work staff at Hallam 
Street have been doing anyway.

Kelly says going down the route 
of mandatory professional indemnity 
insurance was one of the most important 
decisions taken over the last five years.

The next five will have a new chair, and 
Kelly makes a plea he or she is again a lay 
representative, partially in order to 
emphasise to the outside world that this is 
not a closed shop for architects with their 
self-interest uppermost in their hearts. The 
fact that it is likely to be lay has naturally 
meant that Judge Humphrey Lloyd and Alan 
Crane are seen to be most in the frame.

Kelly would also like the board’s new 
architect members to be more 
geographically spread - though there is no 
way the ARB can prescribe it. At the 
moment, it is a bit too south-east England 
for comfort, says Kelly, a former equal 
opportunities commissioner.

How will she cope without the ARB? 
Kelly was only last week given the Freedom 
of the City of London, but has plenty of 
other interests to keep her going, mostly 
north of the border. There’s her job on BP’s 
Scottish board, another on the Scottish Post 
Office’s, another still on Scottish Natural 
Heritage’s. And she will be able to pick up 
her painting again, along perhaps with her 
other main Wlw’s Wiw recreation, ‘the 
pursuit of real food’. For the ARB, 
meanwhile, necessary regulator, it Is time for 
the second course.

Marsh Morgan in place of the rows of dusty 
corridors that were there before.

‘We should emphasise that the offices 
were on time and on budget,’ she says with a 
smile, while Vaughan adds that the scheme 
has brought staff together.

‘It’s been very interesting,’ says Kelly, 
looking back on her term.‘And it’s definitely 
had its ups and downs.’

She talks of having laid the foundations, 
of how the ARB will now be entering a new 
phase. But there were teething troubles, and 
especially for Kelly.

‘It’s been stressful, no question,’ she says.
Partly this was geographical - Kelly lives 

on a ‘mixed’ farm in south-west Scotland 
and the journeying to London proved 
difficult. She would have liked to have been 
able to have given more of her time to the 
cause. So now she wants her replacement - 
to be decided at a board meeting on 23 May 
- to commit to a minimum one day a week.
25 April 2002

The key problems like education - now 
finally resolved - were also tough to deal 
with.

‘The principal difficulty has been the 
reluctance of the industry to accept what the 
statute delivered,’ she says. ‘It’s important to 
emphasise that the ARB has never had any 
empire-building desires. We’ve made 
significant progress... but it was the length 
of time it took to get decisions, on often very 
simple and procedural matters, about which 
there should have been no argument.’

Now, as part of the ARB’s moves towards 
greater openness, independence and 
‘transparency’- more Kelly positives - it is to 
publish validation reports covering all 36 
schools, online. It will also shortly publish its 
new, revised validation criteria after a 
process begun a little over a year ago.

‘The quality of information available to 
clients has improved,’ says Kelly. ‘We’re very 
proud of the work that the organisation has

the erxihiteecs' journal]25



a life in 
architecture
jeremymartin pawley

Conseruation? Start by looking 
at the bottom of a frozen lake

lee

tion of the obsolete, you can find out more. Marvel* 
ling at the '10,000 hours’ that have already gone 
into the restoration of a huge Douglas Cargomas* 
ter transport plane (due to be finished this year), 
you will finally come to the biggest aviation preser
vation project of ali - the proposed purchase and 
repatriation from Rio deJaniero of the Brazilian air
craft carrier Minas Gerais (formerly the British 

Second World War aircraft carrier 
Vengeance), and its restoration 
to HMS Belfast levels of authen
ticity as a floating naval aviation 
heritage museum anchored in 
Southampton Water.

Compared with these death or 
glory exploits In the cause of 
aerial conservation and preser
vation - most people only hear 
about restored aircraft when 
they crash at air shows - the 
issues confronting the almost 
fully institutionalised conserva
tion wing of the architectural 
profession seem mild indeed.

Aero-conservationists search 
the world for wrecked aircraft, 
one month bargaining with 
Siberian peasants for what is 
left of a crashed German 
bomber, the next, cutting a fwe- 
Into-one 'composite rebuild' 

deal in Australia for the veritable phoenix of the 
Brewster Buffalo.

Nor, when they get their wrecks to their work
shops, do they get much help from the original 
manufacturers, many of whom no longer exist, and 
even those that do are unwilling to release the 
construction drawings filed for their long-expired 
certificates of airworthiness in case they get sued 
when they crash.

Of course, being mass-production items, nearly 
all these crash rebuilds once existed in some num
bers, but then they equally often failed to leave 
their bones in the right place for preservation - 
which is apparently the bottom of a frozen lake. A 
place generally not on the beat of the conservation 
officer employed by the council.

Sometimes one stumbles on a parallel universe. 
Perhaps in a newsagents. A magazine, hastily 
bought for a long journey, turns out to be a revela
tion. It shows you that heritage is not Just another 
name for the built environment. From here on in

Good food go«s well wKh good 
architecture, according to Jeremy 
Lee, head chef of the Blueprint 
Cafe at the Design Museum.
He names two of his favourite 
restaurants to illustrate his point - 
orw In London, the other in 
California.

St John, near Smithfield Market, 
Is run by Fergus Henderson, who 
trained as an architect. Lee loves 
how Henderson has handled the 
interior of the old smokehouse 
(see picture). 'It's a very elegant 
wayofdealingwithalarge space 
that most of us would have been 
tempted to muck about with, but 
Fergus boldlyleft it alone.

'You still have a sense of this 
great working space in which you 
cansit down and eat and have a 
good time. It has a wonderful 
Spartan simplicity and a nice wit 
thatyou rarely get in restaurants 
nowadays.'

Chez Panisse, opened more than 
30 years ago in Berkeley by Alice 
Waters,is his American choice. Lee 
saysWatersis'a marvel. What she 
did then is what allowsus to do 
whatwedonow'. Hedescribesthe 
architecture of Chez Panisse as'a 
cross between Schindler and 
Frank Lloyd Wright'.

The original dining room was 
tiny. An upstairs cafe was added 
later, making the place much 
larger.'It'son many different 
levels and has all sorts of nooks 
and crannies, all charmingly done 
in wood.

'You know that the thought 
that's gone Into the building must 
also have gone into the food,the 
menus and the staff.'And the 
cooking? 'Extraordinary.'

Deborah Singmaater
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you know that heritage is in the air.
All over the developed world, it seems that nos

talgia is sprouting full-size wings and time is being 
made to stand still by amateur 
aeroplane builders working from ‘"|”[^ 0 jsSUGS 
copies of ancient sets of plans 
bought on the Internet.

For instance, did you know 
that right now in America, a small 
aircraft company is building five 
replica Messerschmitt 262s, 
copies of a German Jet fighter 
that became extinct 57 years 
ago and is now to be brought 
back to life? Did you know that in 
New Zealand, a man is patiently 
making his own set of machine 
tools so he can use them to make

confronting the 
almost fully 
institutionalised 
conservation 
wing of the 
architectural 
profession 
seem mild 
indeed’

a fuselage for a replica de Havil- 
land Mosquito that many years 
from now may take to the air?

in Norway, parts of a Gloster 
Gladiator biplane fighter that 
crashed into a mountain in 1940 
have been scooped up and 
shipped to England, where they 
will be mated to a newly built replica fuselage and a 
set of wings from another wrecked Gladiator. In 
time this compilation will emerge as an aeroplane 
in authentic Norwegian markings, bearing the 
serial number of the aircraft that originally had 
the wings.

When this is done, there will be three Gladiators
that have been brought back to life, or 'restored to 
airworthiness',on the civil aircraft register. Exultant
ly, they will be photographed flying in formation 
1930s style and eventually, one by one. they will 
either crash and be recycled again or become 
exhibits In the world's burgeoning number of 
aviation museums, of which there are more than 70 
in thellKalone.

Once you become interested in this consump-
sajthe archicecta' journal



Polyfoam® proves 
the right move for 
Lakeland!

/
likeM’sM*

totutm a*i.

When Lakeland Limlled conmissioned Its 
distribuMon centre in Kendol, it was obvious that 
Polyfoom* Floorboord extruded polystyrene insulotion 
hoard wos the right choice tor the job.
The best insulation solution ior the floor of a factory warehouse needs to 
satisfy (ortoin hey performonce criteria. It must be:

High strength, to be able to withstand the high static loads and 
potential point loading as well os regular traffic of plant equipment 
like forklift trucks.
Lightweight, to allow easy handling and coverage of [Mtentiolly

simply light 
years ahead

wuiiriooi
Monodraught SunPipes capture, intensify 
and direct sunlight through a silvertsed 
tube to provide energy-free lighting for 
your home, office or workplace

>

iwHnriKiiT

> New Diamond flat prisms producte up to 20% 
more light

Stobli in the long term, with a long service life to ensure the 
cost in use of the finished floor is low.
A good inselotlei perferner to minimise the running costs ot>d 
maximise the efficiency of the building. No! only reducing the cost 
of energy to moinloin q constant temperolure in a building, but 
olso soving the extro cost of the energy levy on thot extra 
energy that would have been wosted.

Polyfoam* Floorboard satisfies all of the 
above with many added benefits associoted 
with on extruded polystyrene insulotion and 
so k the ideol cboke (or foctory and 
industriol unit floors.

> Vertical prisms deliver daylight for more hours 
in the day

The new 12” diameter Diamond SunPipe 
provides as much natural daylight as a 
typical 900mm x 900mm window in an 
external wall

>

Cev'+vfj
JCAVN* 9+k.

Polyfoam I
hufdicofw

Coll lor informotlon and lad sheet on Freefone 0800 627465 
or go on-line at www.knaulalcopor.com

KNAl’rALCOnMl.lD. rOBOXIO.STAFTORDKOAD.STHEIEKS.MEftSEYS]DE. WAIVSNS.UK 
TTL 0I’44:4»Z2 FAX:0IT44 6I20V7

Halifax House, Cressex Business Park, High Wycombe, 
Buckinghamshire HP12 3SE 

Tel: 01494 897705 Fax: 01494 532465
e-mail: sunpipe@monodraught.com 

web site: www.sunpipe.net
enquiry 12 on card

www.aiplus.co.uk/ajdlrect
enquiry 6o on card

www.ajplus.co.uk/ajdirect
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Ancient and modern I

Stanton Williams'visitor centre, commissioned by English 
Heritage, is one of Yorkshire's best contemporary buildings, 
and part of a major reworking of the Whitby Abbey site
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Whttby headland before works began The abbey and parish church are set on a windswept headland,overlooking the harbour

Whitby has seen some catastrophes in its 
time. In 867 the famous monastery, which 
had been established there more than two 
centuries earlier, a renowned centre of cul
ture and learning and the meeting place of 
the Synod of Whitby (which turned the Eng
lish into Roman Catholics), was looted and 
razed to the ground by marauding Vikings. 
Re-established by the Normans, the abbey 
was finally wound upby Henry VIII in 1539, 
with its great church and other buildings 
failing into abject ruin. It took the town 300 
years to recover.

Besides these horrors, the arrival of Dracu- 
la might seem a minor matter but somehow

nobody who writes about the town can omit 
a mention of Bram Stoker's rather feeble 
novel, published in 1897 and set partly in 
Whitby. Dracula fans, most of them more 
comic than sinister, are regular visitors - the 
packed churchyard, set perilously close to 
the cliffs, is the promised land for them. 
They, and more conventional visitors, are 
now the foundation of the local economy, 
compensating for the dramatic decline of 
fishing and associated industries since the 
Second World War.

Dracula makes his appearance in the 
‘interactive presentations’ which are, 
inevitably, a feature of the new visitor centre

which English Heritage has recently opened 
close to the abbey ruins, now a much-visited 
tourist sight. But Whitby does not need 
romance conferred on it by second-rate 
fiction writers. The site of the place is 
stupendous, with abbey and parish church 
(itself one of the most remarkable in 
England) set on a windswept headland over
looking the town and harbour, nestling 
below. Few sites, indeed, could be more chal
lenging for an architect than that presented 
to Stanton Williams, appointed to design the 
newvisitor centre in 1998.

Visitor centres are deeply unfashionable, 
scorned by aesthetes for whom the golden

lOlkn

Site plan 
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The southern entrance to
the she Is marked by a
bold stand-alone
structure...



I

view of Whitby Abbey 
headland showing Abbey 
House to the left with 
Stanton Williams' visitor 
centre tucked into the 
adjacent banqueting hall

the house had been demolished. When the 
former monastic lodging was completely 
rebuilt in the Victorian period as a residence, 
Abbey House, for W C Strickland, the shell 
was repaired, with the windows blocked up 
flush to the wall and, it appears, a lightweight 
roof installed so that the building could be 
used as a shed or coach house - an undigni
fied end for Cholmley’s elegant pavilion.

By the 1930s, when the Office of Works 
moved in, major interventions were neces
sary to stabilise the ruin - reinforced 
concrete shoring was introduced to hold up 
the main facade, while further demolition 
work, including much of what remained of 
the south wall, further tidied up the remains.

‘The terra “visitor centre” was not actually 
used at the start of the project’, says Stanton. 
‘We conceived the building as a museum.’ In 
fact, the completed building lacks two of the 
standard ingredients of recent visitor centres, 
a cafe and lavatories, though it does contain a 
shop as well as a ticketing desk.

Stanton Williams’ proposal was to con
struct the new building as essentially a 
freestanding structure on two levels, roughly 
those of the original main floors, within the 
shell of the banqueting house: a steel ‘cage’ 
dropped into the ruin. For English Heritage, 
this was a high-profile project, overlapping

2S Apnl 2CX32

age of the heritage (though the term was not 
yet used) was back in the 1950s - you paid 
sixpence to an elderly person crouching in a 
green-painted Ministry of Works hut. The 
same sum bought you a guidebook - no pic
tures, but the scholarship was sound. The 
rest was left to the imagination. You brought 
your tea in a flask.

There are still sites where similar condi
tions prevail - long may they survive. But in 
A popular location like Whitby, visitor facili
ties had, by the 1990s, become utterly 
inadequate for the numbers of people 
involved. Parked cars sprawled across the 
headland, where a utilitarian WC block 
defaced the view. Once inside the abbey 
grounds, having passed through a makeshift 
ticket office/shop, visitors were tightly con
strained by fencing - much of the land 
around the ruins was in private ownership 
and out of bounds. You could peer over the 
wall from the abbey at the ruined mansion 
standing to the south-east, clearly a late 
17th-century building but long abandoned, 
with its windows blocked - ‘the silence of 
this assertive range is tremendous,’ wrote 
Pevsner. On closer examination, the great 
house turned out to be a melancholy shell, 
ruthlessly tidied and shored up by the Office 
of Works during the 1930s and used in
381 the erchitects' journal

recent years as a car park.
‘An entirely new building was not 

inevitable,’ says Alan Stanton of Stanton 
Williams.‘At the beginning of the project, we 
looked at possible conversions of buildings 
around the site’ - a range of barns adjoining 
the ruined mansion was considered. Eventu
ally, however, attention turned to an 
adaptation of the house itself. It had been 
built by Sir Hugh Cholmley, whose family 
had acquired the monastic buildings after 
the Dissolution.

Cholmley (1632-89) was a talented, as 
well as a wealthy man who had worked as 
resident engineer in the (then) English 
colony of Tangier. Returning from North 
Africa in 1672, he recorded that ‘most of the 
summer I spent at Whitby, in finishing my 
new building’. The ‘new building’, known as 
the banqueting hall, was a bold addition to 
what had (probably) once been the abbot’s 
lodging and was designed in the newly fash
ionable Classical manner. The old quarters 
behind were retained, though probably 
downgraded as service areas. The headland 
at Whitby was an incongruous location for a 
fashionable residence. By the end of the 18th 
century Cholmley’s house was little used. 
After storm damage in 1790, it was unroofed 
and left as a shell. By 1828 the south wail of



StPucturB
At the start of the project, the only remaining elements of
the original building were the four perimeter walls, and
much of the 1,500mm thick rear wall was reduced in
height as a result of severe weathering.

The first stage of the works was to install a new piled
foundation slab to carry the existing masonry together
with the new elements of the superstructure. The new
building elements Include the roof and first floor, a small
plant mezzanine and a twin lift installation, together with
an access bridge from the grounds of the abbey.The first
floor is a composite deck which provides a stiffening
diaphragm spanning between, and connected to, the
return walls at each end.There Is a horizontal glazed gap
between the edge of the first floor and the front wail, but
stainless-steel dowels have been installed below the
glazing between the floor and the masonry, to provide
lateral stability to the wall. A new internal steel frame
carries the upper floors and the roof, and extends to form
the skeleton for the combined lift shaft which has a
glazed internal elevation. The roof cantilevers
approximately 4m from the internal support column to
beyond the rear wall, and a large panel of curtain wall
glazing is suspended horn the end of the cantilever to
create a very striking but simple rear elevation.

The solution adopted was developed in conjunction
with the architect to meet EH's criteria of minimum
disturbance to the buried archaeology and minimum loss
or modification of the existing building fabric.

David Calam, Stevenson Calam Associates isomeCric
the architects’ journal 133as April aooa



The north facade. Previously infilled windows were fitted with a single sheet of glass. Historical reconstruction was the chosen approach for the courtyards

however, ‘nervous’, says Stanton, about the 
proposed alterations to the banqueting 
house. In particular, the opening up of the 
infilled windows was seen as a sensitive 
issue, given that the dramatic ‘silence’ which 
Pevsner so enjoyed could be replaced by dis
tracting views of the shop and display areas.

There was also the issue of how to treat 
the overgrown courtyards north of the 
house, which would form a principal access 
route to the building - in the event, a histor
ical reconstruction, rather than a modern 
reworking, was the chosen approach. Casella 
Stanger’s scheme for these spaces includes a 
reconstructed dividing wall between inner 
and outer courts, and the repair of the cob
bled surface of the inner court - found to be

remarkably Intact below a layer of soil.
Stanton Williams’ building, though a sig

nificant work of contemporary architecture 
in its own right, is therefore just one element 
in a major rearrangement of the abbey site 
which has given the ruins a new dignity and 
cleared away unworthy intrusions - the WC 
block and parked cars on the headland have 
gone. The new visitor centre/museum had to 
be connected to an accessible visitor route 
across the whole site. At the eastern end of 
the banqueting house, the ground fell away 
sharply, with ditches and terracing marking 
the site of gardens and formal walks laid out 
in the 17th century. The blocked doorway, 
oddly stranded at first floor level in the east 
facade, was thus explained - it had presum-

with the ill-fated Stonehenge visitor centre 
and engaging the attentions of EH’s then 
chairman Sir Jocelyn Stevens. The decisive
ness of the client was refreshing, says Stanton 
- a meeting on site confirmed that all parking 
would be concentrated in a natural declivity 
south of the abbey mins, where there would 
be a second ticketing point as well as lavato
ries — around 50 per cent of visitors arrive by 
car, the remainder trekking up a dramatic 
flight of steps from the town.

Negotiations with the owner of the sur
rounding land, the Strickland-Constable 
Estate, secured public access right across the 
site, with the intrusive fencing removed - 
excavations revealed that much of this land 
had been an Anglo-Saxon cemetery. EH was.
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The new structure extends over the partly demolished south elevation to provide a framework from which an enclosing curtain of glass and cedar is hung

ably once been connected to a bridge or tim
ber walkway providing access to the gardens 
and the ruins beyond. Stanton Williams 
therefore reinstated this connection.

For some visitors, the visitor centre forms 
the starting point for their visit. Others, enter
ing from the car park, may explore the abbey 
first and then come to the centre, ending in 
the shop - incidentally, well stocked with 
books and good quality souvenirs (and not a 
sign of Dracula fridge). Refreshments can be 
had in an adapted portion of Abbey House 
(which has been used as a hostel for many 
years) or in a pleasant garden in fine weather.

Stanton Williams has a formidable reputa
tion for bold juxtapositions of old and new, in 
the tradition of Italian masters such as Carlo

Scarpa, Franco Albini and BBPR. ifs been 
our crusade,’ says Stanton. From small works 
like the cathedral museum at Winchester the 
practice has moved on to major projects such 
as 60 Sloane Avenue (with YRM) and the gal
leries and other ongoing additions at 
Compton Verney. It is also renowned for its 
fastidious attention to detail. The Whitby 
project tested its abilities to the frill.

The unblocking of the great majority of 
the banqueting house windows was funda
mental to the scheme - it would, indeed, 
have been perverse to deny visitors spectacu
lar views out to the headland and North Sea. 
Metal gauze curtains provide an element of 
black-out, obscuring what goes in inside the 
building from the courtyard but admitting a

degree of natural light. The single sheets of 
glass which now fill the window openings 
might appear straightforward to the point of 
banality, but it is hard to see what else could 
be done - nobody knows what form the 
original windows took and FH would not 
have considered a speculative reproduction 
of lost work. Moreover, it is now possible to 
see the depth of the wall - the traditional 
identity of the windows as holes in the wall 
has been reinstated.

The interior of the centre is, even by Stan
ton Williams’ standards, exquisitely done. 
With a York-based main contractor and 
locally based subcontractors and craftsmen, 
the construction team responded strongly to 
the challenge of a building which is, by
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Top: first floor exhibition with views west 
Above: the first floor balcony provides 
full-height gallery views

Top: the southern screen and plinth 
cantilever beyond the historic fabric 
Above: ground floor exhibition space



Top; first floor gallery space: the centre 
was conceived as a steel'cage'dropped 
intoa ruin

Above: display cases, benches and 
other furnishings were designed by 
Stanton Williams



Th« bridge link from the
first floor to the ruins
takes the modern
interventions of the
building's interior out
Into the grounds

38 I the architects' journal 25 April aOQ2



Costs
Costs based on tender sum

ENABLING WORKS
Piling within confines of historic 
structure;removing buttresses retaining 
historic walls; retaining scaffolding to 
building;concrete fingers cut into historic 
fabric; excavation and ground floor slab

£306,800

SUPERSTRUCTURE
Steel frame and concrete slab forming 
a diaphragm structure pinned into 
existing fabric

£741,800

BUILDING FINISHES
Including American oak ceilings and 
joinery,York stone floorfinishes to 
ground floor and American oakiinish 
to first floorand stair

£216,200

BUILDING AND SITE INTERPRETATION
Including display cases,graphics 
and audio tour to headland

£347,000

BUILDING SERVICES
Radiators, trench grille heating,electrics £253,600

WORKS TO ABBEY COURTYARDS
Uncovering and restoration of courts £454,000

LINK BRIDGE
Steel and timber structure with glass 
balustrade and York stone ramp

£40,000

ADDITIONAL EXTERNAL WORKS
Works to Abbey Lane footpath and 
carpark
Remaining external works to site and 
Abbey Headland

£189,300

£164,900

WEBLINKS
English Heritage
www.english-heritage.org.uk
DewhurstMacfarlane
www.dewmac.com
Edmund Sumner Photographer
www.edmundsumner.co.uk
Martine Hamilton Knight
www.mhkphotography.ndirect.co.uk

Juxtapositions of old and new: reminiscent of Italian masters such as Carlo Scarpa and Franco Albini

from which a new enclosing curtain of glass 
and cedar is hung. The marriage of old and 
new on this elevation, with the rich mix of 
stone, timber and metal, forms a classic 
instance of the dialogue between history and 
modernity.

The vital bridge link from the first floor of 
the centre to the ruins takes the modern 
interventions of the building’s interior out 
into the abbey grounds. Perhaps the glass 
balustrade here looks too ethereal, even frag
ile, and a little mannered but the aim was to 
preserve views, to avoid a weighty intrusion 
into the historic scene.

Perhaps the greatest disappointment of 
the visitor centre is the absence of exhibits - 
the abbey has never been fully excavated and 
recent digs have produced surprisingly little 
in the way of artefacts. Yet EH, which has an 
uneasy and shifting relationship with new 
architecture (and which is saddled with the 
scandal of Stonehenge), has commissioned 
one of the best new buildings in Yorkshire for 
decades. Whitby’s last major new develop
ment was a dire supermarket, surrounded by 
parking, on the site of a picturesque old creek. 
Stanton Williams has set a new standard for 
design in this part of the world and, to my 
taste, it has enhanced, rather than dimin
ished, the appeal of this entrancing locale.

North Riding standards, radically modern. 
The new work, using timber, steel and glass, 
is finely made, providing a suitable contrast 
to the exposed brick and stone of the old 
house. Display cases, benches and other fur
nishings were designed by Stanton Williams. 
The budget was not, in fact, particularly 
large and the sensitive archaeology of the site 
posed further problems. The structural 
agenda (devised initially by Dewhurst Mac- 
farlane) had to compensate for the stripping 
out of the 1930s shores.

The banqueting house sits partly on rock, 
partly on made-up ground. The new steel 
structure, carrying a lightweight, zinc-clad 
roof, sits on a new concrete floor slab, with 
minimal piling below. At first it was hoped 
that the new building could stand entirely 
clear of the old walls, but it was necessary to 
tie it to the old fabric and thus stiffen the 
entire structure (the main facade is visibly 
‘bent’). The main steel columns are formed 
of C-shaped sections welded together - the 
architects wanted to achieve a sharpness of 
form not possible with the rounded-off 
form of standard sections. The detachment 
between old and new is visually striking - on 
the southern edge, the new structure is 
cantilevered out over the partly-demolished 
south elevation to provide a framework

as April aooa

CREDITS
INTERPRETATION 

Past Forward 
MAIN CONTRACTOR 
William Birch & Sons 
LIGHTING 

LAPD
SUBCONTRACTORS AND 
SUPPLIERS

structural steelwork D W 
Engineeringiroofing 
Carlton (north-east); 
joinery Dalton Joinery; 
glazing Odyssey Glass; 
mechanical} Michael 
King;e/ectWca/John 
Wright Electrical 
Services, lifts Express 
Evans Lifts;//g/)f/ng 
Concord Lighting; 
stainless sfee/BDA 
Fabrications;/ouvres 
Aspinails;exh/6/t/on 
installation Plowden & 
Smith:specialistplaster 
Perucchetti Associates: 
groundworks (courts) 
Keith Brown: 
architectural metalwork 
Marshall Howard; 
landscaping}} Harrison; 
stone Egton Quarries; 
sfonemoson Kevin 
Foster;confrocfor 
southern entranceJumer 
Construction
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TENDER DATE 
December 1999 
START ON SITE DATE 

26 June 2000 
CONTRACT DURATION 
64 weeks
FORM OF CONTRACT
AND/OR PROCUREMENT

GC/Works/1
TOTALCOST

£2,847,600
CLIENT
English Heritage 
ARCHITECT

Stanton Williams: Dusan 
Decermic,Alan Farlie, 
David Farlie,Richard 
Griffin,Colin Holden,Roo 
Lam Lau, Alison 
McLellan, Monica Ors, 
Oliver Ralphs, Bert 
Rozeman.Tom Shell, 
Steven Shorter, Alan 
Stanton, DanielTsoi.Paul 
Williams, ReikoYamazaki 
STRUCTURAL ENGINEER 
Dewhurst Macfarlane& 
Partners,Stevenson 
Calam Associates 
PROJECT MANAGER 

Citex
QUANTITY SURVEYOR
Citex Bucknall Austin 
LANDSCAPE ARCHITECT

Casella



Independent steel 
structure within a 
stone shell pauilion

Whitby Abbey visitor centre
Stanton Williams

working details
The visitorcentre “3 ground 
floor exhibition space and 
first floor gallery - isdesigned 
as a delicate steel structure 
standing independently 
within the stone shell of a 
17th century pavilion. On its 
north side, the first floor 
gallery flanks the original 
stone wall;on the south side it 
is unenclosed, acting as a 
continuous balcony from 
which visitors can look down 
on the floor below and 
beyond to the glazed screens 
ofthesouthelevation. The 
floor edge is protected by a 
wide oak handrail and a 
glazed balustrade.

The new first floor and roof 
act as diaphragms to provide 
lateral support to the original 
walls, especially the north 
wall which leans in as it rises. 
The roof consists of 457 x 
152mm universal beams 
covered with an insulated 
steel deck. The first floor isof 
cast in situ composite 
construction on 203 x 203mm 
universal beams which are 
edged with steel channels.

On the north side, the first 
floor and roof are supported 
by a row of box-section 150 x 
60mm fabricated steel 
columns/beams, welded to 
formanL-shape. Delicate 
30mm-diameter steel rods 
with escutcheons at their 
ends connect the original 
north wall at first floor and 
roof level to the box-section 
columns,transferring loads to 
the horizontal diaphragms.

On the south side, floor and 
roof are supported by a row 
of paired back-to-back 200 x 
55mm steel channel columns. 
At first floor level,each 
universal beam is welded to a 
projecting steel plate slotted 
into the gap between the 
channels. At roof level, each 
universal beam rests on a 
30mm-diameter rod slotted 
between the channels.

The wide oak handrail is 
stiffened with steel sections 
and plates to span 3.5m 
between the channel columns.

Susan Dawson

paired back-to-back 200 x 
SSmm iteel channel column 
with spacers betweensted box-section boited to

plate with 20mm ss pin-head 
bolts I

sw packer

solid oak handraH

1painted 4mm steel plate

15mm toughened glass- 
balustrade structurally 
bolted to channel

20mm dVck shaped steel plate 
slotted into space between 
channels

©

oak strip floor 
on hw battens

artodlsed atumiruum 
heater grille I

I ss hex-socket head 
11—machine screw

i)
cast Irt-sllu composite 
corKrete floor iz_n£!__iza balustrade clamped at base 

with amm painted steel plate203 x203mm UBas 
first floor support i

steel channel welded to 
flarrgesof UB

QETAIL SECTION THROUGH FIRST FLOOR AND BALUSTRADE
roof structure of 457 X IS2mm 
shaped UBs covered with 
insulated profiled metal deck

n

original stone facade 
to rtorth elevation —

glazed screen 
— with louvres150 X 60mm fabricated steel 

column and beam

paired back-to-back 200 x 
SSmm steel channel column 
with spacers between

solid oak handrail

203 x203mm UBas 
first floor support

{I
i

I—

II
n

TkEY CROSS SECTION |
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4S7X 1S2mm $hap«d UBas 
roof support

200 X SSrrvn steH 
charnel beam I

solid oak handrail

30mm dia ss rod

200xSSmm steel 
—channel beam

anodised aluminium 
heater grille I

steel box-section 
bolted to plate 
with 20mm ss 
pirvhead bolts

ss hex-socket head

- paired back-to-back 200 x 
55mm steel channel column 
with spacers between

60mm dia ss — 
escutcheon

30mm dia ss rod 
mKhlne Krew”

— $w packer

20mm thick shaped steel 
plate slotted into space 
between channels

painted 4mm 
steel plate

oak strip floor- 
on hw battens 15mm toughersed glass 

balustrade structurally 
bolted to channel

ss hex-socket head 
machine screw1 SO X eOrrtm fabricated 

steel column and beam

balustrade clamped at 
basewfth ^m painted 
steel plate

rr^ steel channel welded to 
flarsgesofUS

203 X 203mm UB as 
first floor support

steel channel welded 
to flanges of UB

60mm dia------
ss escutcheon

ss hex-socket head 
machirte screw30rrvm dia ss rod

1 SO X 60mm fabricated 
steel column and beam

60mm dia ss escutcheon set 
flush with floor___________

30mm dia ss rod

CUT-AWAY ISOMETRIC OP STRUCTURE AND BALUSTRADE
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by corinna dean All the fun of the fair
The 2002 Milan Furniture Fair opened with the usual panache. For the five 
days ofthe fair, Milan istransfornnedwithan influx of international visitors 
and a stream of events, exhibitionsand parties. There are now 250 satellite 
events happening outside the main fair. Anoong the'Salone Fuori; as the 
alternative events are titled is Designers' Block which has been 
transported, in a reduced size, from London's 100% Design Week and is on 
display at the Spazio Consoslo, a large ir>dustrial warehouse space.

The fair is a significant event for British designers, principally because 
Italy still has design-led companies and a strong manufacturing base. 
James Irvine,a British designer who set up studio in Milan after moving

there in 1984 when he joined the Olivetti design studio under the 
direction of Ettore Sottsass and Michele De Lucchi, showed a new range 
of lights for Artemide and also designed the exhibition for the German 
bathroom accessories manufacturer Dornbracht.

Matthew Hilton,who has had a long association with Driade,the Milan- 
based furniture company,talked about the benefits of forging links with 
the Italian manufacturers: 'The Italians are highly skilled at manufacturing 
and construct everything with the greatest attention to details. All the 
artisans take great pride in what they do and it isa valuable experience

Continued on page 44

Ron Arad's witty take on the cinema chair 
None Rota (shown) and Its companion, 
Nino Rota, were exhibited by Cappelllnl

♦

CappellinI set the stage for '60s-style
socialising with'And'- aFabio Novembre
designed sculptural seat

Corian showed itself in a whole new light 
with these wasp-waisted'squeeze'lamps

# # #

Also for Cappelllnl, llarla Marelll designed 
'Apple', a range of seating blocks available 
In various configurations

'Outline'for CappellinI by Jean-Marie Massaud reflected this year's trend away from undulating, organic 
forms towards seating that makes a feature of its own engineering
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enquiry 20 on card
www.ajplus.co.uk/ajdlrect

philip watts design
creative architectural ironmongery

fire rated signage portholes
j.-

+ 44(0)1 939 290280
♦44(0)1939 291173 

e-mall: inlo@mhf-furniture.co.uk 
www.mhf-furniture.co.uk

WWW portholes co.uk 
lei. 0115 947 4809 

fax 0115 947 5828 
nnodel shown: ss sym f SPECTRUM 2002

enquiry 24 on card
www.a|plu$.co.uk/ajdirect
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milan
by connna dean

Continued from page 42
developing products with them.'This year, Hilton has produced a range 
of cabinets for Liv'it and for the British manufacture SCRexhibiting 
alongside CapF>ellini. A strong supporter of British design, Sheridan 
Coakley opened SCP in 1985 in the then unfashionable Curtain Road in 
east London. Michael Sodeau,formerlyoflnflate,presented a stretched 
version of the sofa to form an abstracted notion of the simple couch. 
Hilton presented a bold and sculptural swivel chair titled'Buffalo'.

Ifany trends were emerging, they could be seen in a shift away from 
undulating sofas and chairs and a return to a demonstration of the

engineering of products. Konstantin Gricic,the German designer and 
formerly a tutor on the Royal College of Arts M A Course in Product 
Design, presented a new chair titled 'Chair One'for the Italian company 
Magis. The chair is manufactured using die-cast aluminium and could be 
described as a skeleton of a chair. The seat also functions as outdoor 
public seating with an alternative base of conical concrete. Achile 
Castiglioni,the grand maestro of design once said of Gricic's work: He is a 
desig ner not out to change the world, yet he creates objects that suggest 
acertain type ofbehavlour and pursues demanding, neutral and well 
thought out projects that are bound to have a lasting effect.'

1

Michael Sodeau, formerly of Inflate, presented 
this simple abstracted couch designed for SCP

Konstantin Grlck's'Chalr One'for Italian 
company Magisis a'skeleton of a chair' 
manufactured from dIe-cast aluminium

Also for SCP, Matthew Hilton showed a range 
of new designs Including 'Buffalo', a bold and 
sculptural swivel chair

Fresh from their exhibition at London's Design Museum,the Bouroullec brothers presented their 
'Butterfly'display cabinet designed for CappellinI

44 j Che ar*chicecCB' journal 25 April 2002



The colours of success
furniture, textiles, surface coverings, 
architectural fittings, lighting, 
accessories, materials and processes.

14-17 May
Commonwealth Galleries 
Kensington High Street 
London W8

Information 
0870 429 4420

vmw.spectrumexhibition.co.uk
For negotiated rates on hotels 
phone First Option 0870 8709145 
quoting Spectrum

The Annual AJ/Spectrum Lecture 
Wednesday 15 May at 6pm 
By Will Alsop talking about the 
collected works of 'Gordon Bennett' 
Entry on a 'first come first served' 
basis in the Lecture Theatre, 
followed by drinks in the Galleries.

Collexion 2002 
An exhibition of materiab 
of the new millennium from 
Material Connexion NY 
Showing for the second year running. 
Material Connexion will reveal over 
130 new materials and three 
dimensional product samples, 
showing potential application of 
materials featured.

The Inaugural Interface Europe 
Sustainability Debate 
Tuesday 14 May at 5:30pm 
Tickets available from 
Design Events 020 7247 6116 or 
spectrum@designevents.co.uk 
Speakers - Marco Goldschmied,
Guy Battle, Rob Coombs, David Oakey.

no««n AUn nruher dMign Xdii AlUridge & Snm Kiiriftm
enquiry iq on card

wwnw.ajplus.co.uk/ajdirect



spectrum, the exhibition of design-led contract interior companies, celebrates its 10th anniversary this year. 
Among the attractions are the AJ/Spectrum lecture, to be given by Stirling Prize winner and AJ columnist Will 
Alsop on the evening of 15 May, which will be followed by The Architectural Review awards for the best products 
in this year's show. Here we give a sneak preview of some of the new products which are being unveiled by some 
of the 130 exhibitors.IS

< K+N will be featuring Its 
St@ndby-Officc, a flexible 
and mobile office pod 
constructed from a 
combination of K-»-N's 
Horizonte partitioning and 
the S80 storage wall system. 
The'ofRce'will be shown 
alongside the new'Skye' 
seating range.
S 020 7490 9340 
^info@>kn-intemational.co.uk 

www.kn-international.co.uk

ke'
a

EL
▲ This contemporary barbecue Is part of the CoRo 
Collection designed by Stephen Gallizoll - one of 
three newcoUectioT\stobelaunched by the Modem 
Garden Company at this year's Spectrum.
8 020 7375 2337 lnfd@moderngarden.co.uk

0
rV i ■■
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I .*
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▲ Furniture designer and maker Luke Hughes and 
Company is showing a range of new projects 
including the three-legged MercuryTable which
comes with a top made up of Interchangeable leather A Beyon Is a new furniture system designed within Richmond Solutions by Stephen Philips. The 
panels set within a timber lip.
V 020 7404 5995 ^ c.watson@lukehighes.co.uk

simple assembly method makes it Ideal for organisations which change teams at great speed. 
8020 74050400 ^ KellyG@richmondsolutions.co.uk 'fwww.beyon.co.uk

u £

r,’V

I^ Aktiva, the London-based 
designer and manufacturer of 
light fittings, is showing a 
range of new products by 
designers from Germany and 
the UK including shimmer 
Ipkturedi by PeterChristian. 
8 02074289325 

info@aktiva.co.uk 
www.aktlva.co.uk L A Hemsiey Associates Is unveiling the latest additions to Corpus, 

a collection of superbly crafted precision engineered cabinets and 
shelvit>9 ui>lts in extra fine grade stainless steel.
8020 8998 4806 ph@hemsleyassoclates.com 
'f www.hemsleyassociates.com

Spectrum 2002 is at the CommonweoUh Galleries, London W8. The show is open between 11 am and 9pm from Tuesday 14-Thursday t6Mayandfrom 
llam-SpmonFriday 17 May. To pre-register for free entry visit spectrumexhibition.co.uk or coll0870 4294420.
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natuvai stone tiies 
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MARBLE

GRANITE

SLATE

LIMESTONE

WOODEN ImagmatwnFLOORING

FIRE SURROUNDS

Set in StoneNATURAL STONE
BATHROOM AND

KITCHEN
SURFACES

Beautifitl Limestone
flooring for all your Architectural 
requirements and Stone
Specifications.Unit iA Ringway, Bounds

Green Industrial Estate
London Nii 2UD

Telephone: 020 8361 7544 01737 771772
Facsimile: 020 8361 7896

sales@albionitonequarries.com
albionstonequarries.com

Opening Hours gam-spm-
(Monday to Saturday)

enquiry 2 on card 
www.aiplus.co.uk/ajdirect

enquiry 22 on card 
www.ajplus.co.uk/ajdirect

omvoltage
lighting

a versatile
range of I
cable and
disc mounted
lighting



Drawing comparisons computer has clearly come to domi
nate the market. Green is circumspect: 
‘If an architect has the technology in 
house, then it’s common sense to use 
it.’ But he warns that many finished 
computer renderings can have a cer
tain sterility about them.

This is why he is so keen on his 
watercolour approach; even though 
he acknowledges that it is a dying 
art, he believes strongly that it pro
vides a more human, emotional 
angle on architecture. He considers 
his finished images to be part of the 
process; part of the development of 
the architectural realisation - a 
working drawing but also‘something 
which has a little of me in it’. He 
most enjoys his work when he feels 
engaged early into a project, able to 
participate in discussions about how 
to present the finished artwork.

First impressions are important so how do you chose 
between various styles of architectural illustration?
BY AUSTIN WILLIAMS

Computa obscura
The advent of computer graphics is 
now posing a threat, in the same way 
that photography brought on paint
ing a century ago,’ he says. However, 
similarly, it brings opportunities, so 
that even though there are fewer and 
fewer people working in handcrafted 
artwork, their services are at a premi
um. Green has more work than ever 
before, with a client base of archi
tects, property developers and even 
contractors.

In the same school, David Hoare 
uses watercolours and soft pencils 
because he enjoys the ‘less precise 
medium’ to digital renderings or even 
pen and ink. He admits that the 
choice of illustrator is ‘very much 
horses for courses - some computer 
images are terrific’. What he worries 
about is the fact that many finished 
images that purport to be illustra
tions have been carried out by 
technicians with graphics packages 
and which lack artistic influence -‘no 
brushstrokes, no character, nothing 
left to the imagination of the viewer’.

‘The computer is not very useful 
for conveying a project that isn’t fully 
designed,’ he says, even though 
Hoare also often works to architects 
detailed drawings. But he finds that 
quick sketch proposals are most 
rewarding, where the architect is 
framing out a vision in his presence; 
helping to create a photofit. ‘A 
thumbnail with an instruction that

as Apni aooa

It is common for architectural firms 
to reach straight for their contact 
book of computer visualisers when 
thinking about ways to represent 
their design proposals to best effect. 
The growth in virtual three-dimen
sional modelling packages has 
enabled many architects to prepare 
presentation drawings in-house 
beyond the wildest dreams of their 
own manual technical drawing skills. 
Furthermore, the prevalence of visu
alisation companies producing 
dramatic walk- and fiy-throughs has 
undoubtedly raised the aspirations 
of both designer and client alike.

So what of the other methods of 
producing graphic representations; 
what used to be called ‘artists impres
sions’? Are clients forsaking 
handcrafted drawings and jumping 
on the techno-bandwagon? Here we 
look at the work of some ‘traditional’ 
artists and ask why they still do it.

Wash and brush up
Gerald Green is a watercolourist - an 
artist and architectural illustrator - 
who sees his illustration work as a 
bridge between fine art and technical 
drawing. Trained as an architect, 
Green has been working in illustration 
for 18 years, during which lime the
481 the archicects' journal

Above: Gerald Green's watercolour for a hotel project in 
Portugal. Below: David Hoare's measured drawing quality 
elevation in penciland watercolour



sees this as much an indictment of 
architectural education as of a blind 
acceptance of possibilities of technol
ogy. Coe’s work Is simply hand drawn 
with a quick wash render. ‘It’s called 
drawing,’he says.

this is glass, this is brick, or whatever, 
means that I can then be left to pro
duce something that shows the 
embryonic building to its best 
advantage,’ Hoare says.

Even though a computer can 
churn out information, ‘is there any 
real reason to produce 15 internal 
perspectives where one, well done, 
will do?’ Imagine showing a board- 
room with a particular table that has 
been in the company for 50 years. A 
computer cannot do that. It is more 
likely to produce a generic table from 
a library of Ikea standards’.

As with commercial artists, Hoare 
is concerned that the profession is 
disappearing, with very few new and 
experienced artists coming through. 
In the course of our conversation, he 
mentioned 10 or more names of 
recently departed illustrators. 
Caught in the net of architect and 
client deadlines, maybe illustrators 
do not have such a relaxing, carelree 
profession as I had imagined.

Daily sketch and mail
His style has developed as the true 
meaning of efficient self-employment; 
as the quickest way to make money 
and save the rest of the day to indulge 
his love of vintage motorbikes,

Until the advent of the Internet, he 
would visit the architect, talk through 
the scheme, sit in the office to draw it 
up and travel home in the evening. 
Now he boasts that he can discuss the 
project on the phone, receive trans
missions of the architects’ drawings 
and fax back three rough sketches 
within half an hour. On approval, he 
will complete the finished work with
in two hours which he then e-mails to 
the client. His style is very illustrative, 
reminiscent of Quentin Blake, and is 
very distinctive to those versed in 
computer graphics. Many clients will 
actually send him the printouts of 
basic computer models and ask that 
he ‘put some life into them’.

An illustrator who produces very 
different images is Iain Denby. Denby 
produces conceptual sketches from 
the architects’ rough sketches and ele
vations, interpreting the concept 
without focusing on design details. 
His work gives the appearance of an 
air-brushed painting. The image 
below, showing a modern showcase 
storage facility, has been created using 
digital techniques and a variety of 
programmes.

In his more detailed renderings, 
Denby aims for more than photoreal
ism and says that being an artist is the 
‘key to superior digital visualisation. 
Good software and technical know
how are not enough’.
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Illustrated guide
The Society of Architectural Illustra
tion (SAI) was founded in 1975 to 
foster the use of architectural per
spectives as a necessary commun
ication medium between a designer 
and the public, using a variety of 
graphic media and artistic interpre
tations.

The SAI, which has charitable sta
tus and whose previous patrons have 
included Sir John Betjeman, Sir 
Hugh Casson and Gordon Cullen, is

also a resource base to find illustra
tors in your area.

Tim Monk of the SAI said that at a 
recent illustration presentation (at a 
university that shall remain nameless), 
the students who were well versed in 
3D CAD images - and slightly bored 
with the flashy digital renderings - sat 
up in amazement at the work of Don 
Coe, wondering how he did it.

As chairman of the SAI, and an 
illustrator of 23 years standing, Coe

Above: Don Coe's 
illustrative 
sketch technique 
of Leaden hall 
Market 
Below: Ian 
Denby's 
computer 
graphics with 
airbrush quality

Contacts
• Society of Architectural Illustration, 
Stroud, te) 01453 766958, www.sal.org. uk
• Gerald Green, Nuneaton, tel 024 7632 
5059, www.ggarts.demon.co.uk
• David Hoare,LorKk)n,tel0208852 7508
• Don Coe, Rotherfield, East Sussex, 
tel 01892 852584,www3.mistral.co.uk/ 
doncodes
• lain Denby, Leeds,le) 0113 258 5585, 
www.idenby.co.uk
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Green sauiour or eco-maniac? Waste banned
His speech was a mixture of relentless 
business sense and Walton’s mountain 
home-spun philosophy. Where else 
could you be told that the central 
oi^anising principle of design is that 
‘we must love all children, of all 
species, for all time’. The audience In 

^ Milton Keynes politely kept smiling.
In his seminal pamphlet, ‘The Next 

I Industrial Revolution’, McDonough 
I argues that we need to eliminate the 
I concept of waste; that everything 
1 'manufactured by industry must, after 
i each useful life, provide nourishment 
* for something new’.

‘There used to be something called 
“away”,’ he says. We lei that sink in. lust 
as the expressions of concern, that 
McDonough had said something 
weird again, were forming on the 
faces of the audience, he launched into 
the punch line: ‘We used to throw 
things “away”, but now we all know 
that whatever we discard has conse
quences. We can’t throw things “away” 
anymore.’

He criticises mainstream eco-effi- 
ciency for restricting industry and 
curtailing growth - recognising that it 
tries ‘to try to limit the creativity and 
productiveness of humankind’. This is 
what allegedly sets McDonough apart 
from other radical proponents of envi
ronmentalism 
eco-efficiency. Instead of designing for 
recycling and all that, he wants a world 
in which waste ceases to be waste. 
Unfortunately, his is an almost mysti
cal vision and one that is not all that 
different to eco-efficiency when you 
get down to it. His ideal production 
system is the cherry tree; a system of 
regeneration that, no matter that only 
a few seeds out of many thousands 
germinate, the ‘wasted’ seeds become 
part of the earth, not alien to it.

In the process of challenging the 
poverty of ideas within the sustain
ability industry, he dismisses one of its 
more positive by-products, namely the 
desire to ‘do more with less’. At the end 
of the day, while he has a new spin, he 
is still wedded to Amory Lovins’ 
resource productivity model in want
ing productivity measured by ‘how 
many people are gainfully and mean
ingfully employed’. In the final 
analysis, and in the name of progress, 
this is comparable to celebrating the 
productivity of pre-industrialism.
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US architect William McDonough is touring the world with a 
message of how top business leaders can go green
BY AUSTIN WILLIAMS

Imagine a list of firms that you would 
be least likely to see on the books of a 
committed environmentalist: Ford 
Motor Company, Nike, IBM, Mon
santo, Wal-Mart, Gap. The list of 
multinationals reads like an anar
chists’ hit list. But all form part of the 
portfolio of William McDonough + 
Partners, an environmentally based 
architectural and research practice 
from Charlottesville, US.

While his client base is reputed to 
be worth more than half a trillion US 
dollars and includes some of the 
biggest names in global corporatism, 
McDonough is hailed by Time maga
zine as one of the ‘heroes for the 
planet’. A man who says that ‘we must 
begin to look at the modern world 
and develop habitats that are intrinsi
cally connected to nature. We need to 
redesign our lives to be part of the 
natural flow of life on Earth’.

His partner, Michael Braungart 
of McDonough-Braungart Design 
Chemistry, a spin-off chemical 
research company, is the ex-founder
SD[the architects' journal

of Greenpeace’s chemical division. A 
very useful poacher-turned-game- 
keeper? McDonough does not see 
things that way. While all of his clients 
are regularly criticised as the very 
emblems of an irresponsibly capitalis
tic world, he is unrepentant in saying 
that green might be good, but prof
itability is what business is all about. 
When it seems that many 
cultural commentators claim to be 
anti-capitalist, it is almost refreshing 
to see someone making a good old- 
fashioned business case for the market 
mechanism, albeit a green one.

Although McDonough is much in 
demand on the world’s conference 
circuit, on this occasion, we were at a 
guest presentation at the offices of 
Gazeley Properties in Milton Keynes. 
After the main presentation, there 
followed a closed business strategy 
meeting with his hosts, where McDo
nough was undoubtedly hoping to 
increase his portfolio further. He is 
not averse to developing his own 
business case.

Hike's new HQ is 
deemed to be the 
most energy 
efficient office of 
itssizeinthe 
Netherlands

his refutation of



laling such a massive space when the 
people occupy such a narrow move
ment path?’ Now air is directly wafted 
up at workers along their production 
line and automatically cuts out on 
breaks for even higher efficiency. In 
this way, he has reduced the heating 
load by 600 per cent.

als ‘by listening’, the 150,000m’ pro
ject was approved in three weeks, 
whereas the client had programmed 
for one year’s haggling, 

i Among proposals to make Chic^o 
t the greenest city in the world, building 
: IBM’s European headquarters and 
I developing a blo-degradable shoe, he 

is currently working on a $2 billion, 
20-year scheme to upgrade and refur
bish Ford’s Rouge plant in Dearborn, 
Michigan. The 45,000m’ roof of one 
of the buildings will be a green habitat 
specifically engineered and researched 
with local naturalists to encourage 
previously indigenous species to 
return. Species, that is, that were 
believed to live there before the plant 
was built a century ago.

His business sense carries the day 
on many of his suggestions. For 
example, Ford was set to reject his 
proposals for $13million-worth of 
storm water drainage around the site, 
until he pointed out that, to comply 
with updated local by-laws, they 
would have to spend $48 million on 
chemical water treatment and 
pipework. The storm water proposal 
by McDonough comprises an open 
ditch, meandering around the site, 
self-cleansing in the manner of a 
stream, ‘which means’, he adds, 'that 
the client gets landscaping for free’.

His lateral thinking is one of the 
reasons he succeeds. He has eliminat
ed all but four air-con units on the 
massive body shop roof and replaced 
the huge internal ductwork with local 
ground level air-cushion carpets. 
‘Why spend energy and money venti-

Soft soap, hard sell
When railing against the problems of 
modern production, he looked for
ward to the day when enterprises wUl 
produce, say, soap, locally; reducing 
costs by cutting down on delivery dis
tances, selling it without packaging. 
Maybe he has not been in the country 
long enough to visit Beamish Muse
um, but that is what he is describing. 
This parochialism would, he argued, 
help other similar small businesses 
flourish in proximity. Admittedly, he 
wants to reinvest the savings made 
from selling basic goods, back into the 
next round of production, but I do 
not think that it is going to be feasible 
to try and relive the last 100 years of 
capitalist production over again in 
this way. Even if it was possible, would 
life turn out any differently?

In the midst of all his great ideas, 
there is the recurring theme in McDo
nough’s presentation of how life could 
be simpler. Apple pie cooked on a 
solar stove. With apologies to Sean 
O’Hagan, McDonough is ‘old-fash
ioned and visionary, traditional and 
groundbreaking’. In the meantime, 
business is good and President Bush is 
certain to be very receptive to the 
southern philosophising.

William’s Bill
A polished performer, McDonough 
has a great line in name-dropping and 
self-effacement - all at the same time. 
Slides of poor shanties in China where 
he was brought up sat alongside the 
fact that his father was president of 
Seagram Overseas division. Last week 
he was chatting to Michael Dell (you 
know, of Dell computers), next week 
he is meeting President Bush.

He lives In a house in Virginia 
designed by his hero Thomas Jeffer
son, and has tried to update the 
third President’s Bill of Rights as a 
model for his work, one which he 
labels the Bill of Responsibilities.‘Life, 
liberty, the pursuit of happiness and 
freedom from remote tyranny’ in the 
original US constitution, becomes 
translated into ‘ecological intelligence, 
justice, fun and freedom from inter- 
generational remote tyranny’. What 
he calls a Declaration of Interdepen
dence rather than a Declaration of 
Independence.

Top: IBM's 
European HQ 
sky-terrace. 
Below: Ford's 
massive 
Dearborn car 
plant buiit 
between 1917 
and1925willbe 
replanted with 
1,S00 new trees

Don't try this at home
His ability to convince clients to 
adopt his philosophy is legendary. 
When he arrived for the presentation 
of his proposals for an international 
competition for the design of Nike’s 
European HQ in Hilversum, Holland, 
he did not bring any drawings or 
models; not even a proposal. His 
explanation to the waiting jury was 
that it would have been ‘stupid and 
arrogant’ to have turned up with a 
scheme for a site he had never seen 
and a client he had never met. He got 
the job. By continuing this naive, 
non-arrogant position with planners, 
with whom he developed his propos
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legal matte!

Ui/hen getting an apology is more 
important than receiving cash

Flash flash, you’re 
on BTinternet, 
but then again...

Courts have little option but to award monetary 
damages to reflect a wide range of wrongs. 
Informal tariffs exist for complaints ranging from 
a broken leg to inconvenience while your car Is 
repaired. The system works so long as the com
plaining party wants cash. But in some cases the 
claimant wants something else. One advantage 
of alternative dispute resolution (ADR) is that it 
can provide a way of allowing parties to let off 
steam, or ask for an apology, which may be what 
they really want.

The courts are obliged by the CPR to actively 
manage cases, and the parties have a duty to 
help. That includes encouraging the use ADR. 
Two recent Court of Appeal judgments have 
emphasised the benefits of ADR, and that the 
courts will take a dim view of parties who fail to 
consider it.

Susan Dunnett - DunnettvRailtrack (22.202) - 
kept horses In a field next to the Swansea to 
London railway line. A self-closing gate from the 
Reid leading on track was 
used (unlavrfully) by chil
dren. Railtrack replaced the 
gate with one that did 
not close itself. Railtrack 
refused Dunnett's request 
for the new gate to be 
locked. In due course the 
gate was left open, and 
three horses strayed onto 
the line and were killed.

For reasons that do not 
concern us here, Dunnett 
lost her claim, appealed, 
and lost the appeal. In the 
usual course of events, she would have been 
ordered to pay Railtrack’s costs. But at an earlier 
stage of the proceedings, Dunnett had, on the 
advice ofthe judge, asked Railtrack if the parties 
could try ADR. Railtrack refused. Because of that 
refusal, the Court of Appeal declined to order 
Dunnett to pay Railtrack's costs.

In the other recent case, Cowl and others v 
Plymouth City Council (14.12.01), the Court of 
Appeal considered an application for judicial 
review of a decision by the council to close a 
residential care home in which the claimants 
lived. The parties were not a long way apart on 
what needed to be done. They agreed that a full 
assessment of the effect of such a decision was 
needed, and that such an assessment had not 
been carried out, There was, however, a question
52 I the architects’ journal

over the assessment's timing.
After the Court of Appeal made its initial views 

clear, the parties reached agreement. The court 
criticised that this decision could have been 
achieved, with signiRcant cost savings, at an 
earlier stage. Lord Woolf concluded that if the 
parties had found themselves unable to reach 
agreement they should have recruited a media
tor to help. He went on to emphasise that the 
failure to use ADR sensibly when public money is 
at stake is 'indefensible'.

These were both cases in which feelings were 
running high. In its decision in the Dunnett case, 
the court emphasised the beneRts of ADR in 
such matters, as it offers a range of options 
beyond the power of the court. In giving his 
judgment. Lord Justice Brooke used the 
examples of clinical negligence claims and 
claims against the police as matters in which 
what the claimant sometimes really wants is an 
apology. Wise potential defendants use a similar 

approach to head off 
claims before they get 
started - how much less 
likely to sue is the person 
who falls and injures 
themselves if they are 
taken home in a taxi and 
sent flowers, rather than 
being immediately treat
ed as a potential litigant?

That is not to say 
that more commercially 
based claims cannot 
benefit from ADR. The

It is almost a year since I had BTinternet 
install an ADSL line. It is faster than a 
56K modem but not as fast as you are 
led to believe. Since Christmas h has 
dropped the line so frequently that I 
have had to buy a USB plate to go on the 
front of the computer. You cure line- 
drops by turning off, pulling the 
modem's USB plug out and later 
pushing it back in.

When you have to do this on a daily 
basis you buy a front plate because you 
always gouge your forehead on that 
screw sticking out under the desk. 
Waste of time really because one day 
ADSL stopped working altogether - it 
has been out of action for 10 days.

OK, so maybe it is an overloaded 
machine. I Install the whole thing on a 
newly configured, minimal-load 
computer with just hard disk and CD- 
ROM and not even a sound card. Flash, 
flash goes the modem light.

In desperation I call the BT 
Openworld press office and pull rank- 
and feel a tad ashamed. I need not have 
worried. Although,magkally,afew 
hours later I am back online again, it 
only lasts for a couple of hours. Come 
next morning and flash flash,flash 
again. More calls to the press office... 
Helpless... wrung hands... hopeless... 
'not me guv'. Long wait for the helpdesk 
and then: 'All our team are being 
recalled at the moment. Please wait for 
our next available specialist.'

And then nearly half an hour later on 
comes an absolutely courteous blokeln 
a call centre 50 miles north of Inverness. 
'Yes, you were escalated yesterday. Here 
is a newnumber. No, we are not allowed 
to talk to the engineers and you 
certainty aren't. No,we have to wait 
until they do the work. No they won't 
talk to us.’ H's just like the old days. You 
suddenly remember that however 
privatised BT may be It Is still the same 
engineers.

Aha. Eventually.enigmaticallyand 
unannounced my line has just come 
back on again.
Sutherland Lyall is, maybe, at 
suthefland.lyall9btintemet.com

'One advantage of 
alternative dispute 
resolution is that it 
can provide a way 
of allowing parties 
to let off steam'

parties often have other 
interests, such as an ongoing business relation
ship or a reputation to protect, that might 
benefit from any dispute being kept out of court.

While it may look as though by promoting 
ADR the courts are trying to do themselves out 
of a job, this approach better meets the needs of 
some litigants.

The beneRts of the flexible options offered by
ADR are worth bearing in mind if there is a storm 
brewing on the horizon, while taking care not to 
make an admission of liability without carefully 
considering all the consequences. But if a matter 
gets as far as court, it certainly now seems that 
failure to explore ADR, if it was an appropriate 
option, will be frowned on, and potentially 
penalised.

Sue Lindsey
25 April 2CXD2



You can get ordinary 
key cabinets anywhere
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A bespoke service 
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COLOBCAP
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Eastern promise Guangzhou Daily News headquarters).
As ever, urban design is a matter not only 

of tuning in to the ph)^kal context but also 
of talking to the client, learning about the 
other people with a stake in the place, and 
understanding what is financially and politi
cally feasible. Most of the stories of how 
conflicts were resolved in the successful pro
jects, or how they may have doomed the 
unrealised ones, remain untold. This is Far
rell’s own story, and the practice is not in the 
business of upsetting people.

One can only guess at the politics behind 
the process of selecting a design for a 
National Opera House for Beijing. It was a 
project ‘equivalent to having London’s 
National Theatre, Royal Festival Hall and 
Covent Garden Opera House planned as one 
complex and situated beside Parliament 
Square’ (Tiananmen Square, in this case). 
Farrell’s design, seeking to knit the complex 
into the traditional fabric of the city, ended 
up competing head-to-head with Paul 
Andreu’s ‘object buildings within a prairie of 
open space’ (in the words of Farrell).

Eventually, the Chinese government 
decided that Farrell’s democratic approach 
was not its style, and gave Andreu the job. 
The account of this episode is one of the few 
in the book that conveys the painful frustra
tion of a big commission slipping away.

Finding a context to work with can be just 
as difficult closer to home. Farrell was com
missioned to design The Deep, a £40 million 
‘world ocean discovery centre’, on a barren 
site where the River Hull meets the Humber 
estuary (AI 11.4.02). Sir Terry’s aim was ‘to 
win popular support for the project by bridg
ing the gap between elite and populist causes’. 
The result is a striking building intended to 
conjure up associations with a cracking glac
ier or a frozen wave, appropriate to both its 
geographical setting and its function.

A more familiar type of contextual design 
is represented by Farrell’s UK masterplans, 
with the Marsham Street site, Paddington 
Basin, Swiss Cottage and the Edinburgh 
financial district among the many well-illus
trated examples. Little is said about the 
frustrations of trying to making the designer’s 
fee budget accommodate the extensive analy
sis on which such masterplanning depends.

For Terry Farrell & Partners, this book 
will serve as the most impressive practice 
brochure ever, though its weight may lead to 
excess baggage charges eating into the com
pany’s profits. The rest of us can value it as a 
superbly presented summary of the state of 
the art.
Robert Cowan is director of the Urban Design 
Group and a consultant

ROBERT COWAN

Ten Years, Ten Cities: The Work of Terry Farrell & Partners 1991-2001
Laurence King, 2002.320pp. £60
It is the dream of any designer: a book 
written by the practice itself, almost too 
heavy to lift, illustrated by 1,000 drawings 
and photographs, chronicling 10 years of 
international success.

At the end of the 1980s, Terry Farrell &
Partners found itself expanding in only 12 
months from 15 staff to the more than 100 
needed to tackle three major London pro
jects. Equally suddenly, the domestic market 
collapsed. This book tells the story of how 
the practice, which before 1991 had never 
built outside London, rediscovered itself by 
winning a string of large commissions, many 
in the Far East. The London architect 
became an international one.

Sir Terry Farrell’s passion (shared by his 
design partners Aidan Potter and Doug 
Streeter) has always been for building In the

context of a city. The places of the title, 
though, are not all cities as we know them. 
Pearl Della Supercity, for example, is ‘an 
urban civilisation without parallel on earth’, 
incorporating Hong Kong, Guangzhou, 
Shenzen and Zhuhai in ‘a giant landscape of 
car-based planning, commercial and resi
dential complexes and shopping malls’.

In some of its projects, such as Kowloon 
Ventilation Building and Peak Tower, both 
in Hong Kong, the practice has further 
developed the monumentalism that it dis
played in Ivondon in the previous decade, 
and which had Its jokey beginnings in the 
giant egg-cups of TVam. Farrell seems proud 
to have found inspiration in ‘the global 
branded corporate community’ (for its Pearl 
Island masterplan) and ‘a particularly Chi
nese brand of corporate gigantism’ (for its

Transportation Centre for Inchon International Airport, Seoul, Korea - Just completed
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this - it eschews flashy graphics and acronyms. 
One hesitates to suggest that the idea of con
tent could have determined the form, but it 
does adopt the standard format for an oeuvre 
complete. It is white and very calm. The pro
jects are presented in date order, accompanied 
by concise and straightforward text.

Early projects, such as the stylish 
Amsterdam public works department 
depot, illustrate a concern to restrict the 
mode of expression in favour of larger-scale 
moves. Housing at Groningen includes 
apartments which make a virtue out of off- 
the-shelf windows, and where ‘explanation 
of the building’s content by articulation is 
eliminated.

The pensioner apartments, also at 
Groningen, up the ante - in fact, to 14 
storeys: a wedge-shaped tower, with glazed 
ends intended to make it look twice as high, 
and profiled sheet flanks with multi
coloured ‘dazzle painting’, like camouflage, 
which gives the opposite effect. At Sporen- 
burg, Claus en Kaan’s phenomenally crisp 
housing, within the masterplan produced by 
Adriaan Geuze and West 8, conceals its vari
ous spaces and uses, all in perfect accord 
with Geuze’s aim of uniform clarity of hous
es and streets (see picture).

Each of these buildings is a tour-de-force, 
and there are many more in this extraordi
nary book. It is extraordinary, not only 
because of Claus en Kaan’s invigorating 
rule-breaking,cerebral play, wit and fearless
ness, but also because these things are hardly 
ever mentioned. The buildings are the clue, 
but you have to think for yourself as a reader 
or a visitor.

For an example, turn to their new gestur
al apartment tower at Almere. This is real 
critic-fodder, a design tutor’s nightmare. It is 
a rectangular block with two full-width 
extensions on adjacent sides, one at the top, 
and one at the bottom, all clad in corrugated 
metal. The text tells us that ‘there are plenty 
of takers for the top and bottom levels of a 
tower, far fewer for the middle section. The 
middle has therefore been reduced to a min
imum and the top and foot maximised’. 
Functional determinants are most assuredly 
not the whole story here: is this Beauty, the 
Beast, or even the Emperor’s New Clothes?

By way of an answer, Rafael Moneo’s 
preface suggests ‘a deliberate forgetting of 
iconography’. Claus en Kaan’s work is 
beautiful, intellectually and physically - but, 
until you get used to it, not always both at the 
same time.
Charles Rattray teaches at the Robert Gordon 
University and is associate editor of arq 
(Architectural Research Quarterly)
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Breaking the rules
CHARLES RATTRAY

Claus en Kaan: Buildings
By Hans Ibelings et al.NAi Publishers, 2001.240 pp.£48 (ISBN 90-5662-228-5)

architecture. Now we know that it cannot be 
made. All you do is build... architecture is 
born out of building.’ They love the dynamic 
and messy realities of this - physical, 
bureaucratic, stimulating, banal. ‘In the 
Netherlands, there exists an ideal basis for an 
architecture without originality,’ they say. 
‘We adapt and turn the culture of consensus 
to our advantage.’

Is this an architecture founded on tecton
ic principles, then? For Hans Ibelings, both 
Claus and Kaan are‘passionate pragmatists’; 
in Han Michel’s end-piece they are ‘archi
tect-entrepreneurs’.

Claus and Kaan’s absence of theorising is 
the antithesis of the rich intellectualising of 
the genre characterised by MVRDV’s FAR- 
MAX and Koolhaas’ S,M,L,XL. As an object, 
too, the book itself has something to say about

In the remarkable bifurcation of Dutch 
architecture that followed the explosive 
Weeber/Koolhaas and van Eyck/Hertzberger 
collisions of the early 1980s, one would have 
to place Claus en Kaan in the camp charac
terised by radical toughness as opposed to 
emotional idealism. But this book reminds 
us that it is not quite as easy as that.

Carel Weeber has pointed out elsewhere 
that Dutch clients still want ‘compassion, a 
contribution to a better society... the men
tality is pure boy-scout’, and yet here we have 
more than 250 projects produced by Claus 
en Kaan since the practice’s beginning in 
1989, about half of them built or being built. 
Its workload is increasing exponentially.

‘Once upon a time’, say Felix Claus and 
Kees Kaan in their introductory note, ‘we 
pondered how to go about making

S5 April 2D02



the architects’ journal

Cities FightRetail spring Confcrcnce.Aoneday conference atthc RIBA London W1

Back!in association with sponsored by

5
LandSecuritiesTMC MCTAJL 

RRORtRTT m0U«T«T 1Bth May 2002

i. r t

'Cities Fight Back!' is a uiie-day 
conference brought to you by the 
BCSC and The Architects' Journal and 
takes place at RIBA, London W1 on 
Thursday 1Bth May 2002. This conference 
is specifically aimed at all those involved in 
the procurement of retail space.

As well as key note addresses from Nicky 
Gavron of the GLA and Jenefer Greenwood. 
BCSC President: 'Cities Fight Back' will give 
you the opportunity to hear the experts 
illustrate the changes underway in ttiis key 
area of economic activity - and how these 
changes will affect you and your business.

Conference sessions include:
• Mixed use in the city. Do planners always successfully 
interpret the needs of the community? How do their decisions 
impact on investment values?
• Chester: Size versus Soul. How well do the development 
proposals for Chester benchmark against the BCSC Urban 
Design for Retail Environments Guide?
• W1 - A New Renaissance? How the New West End 
Company is playing a significant part in the rejuvenation of what 
was the premier UK retail experience

Conference Fee
£250+VAT
E225+VAT (AJ Subsnbers/BCSC Members)

Places are limited, so return tine booking form 
today to guarantee your place.

Or for further information contact 
Clare FiUelle on 020 7505 6850, 
email dare.fitzelle&canstruct.emap.com or 
visit wwvy.a/pliiB.co.uk/pronwtions/cities

Booking form
PLEASE COMPLETE ONE BOOKING FORM PER DELEGATE (photocopy if necessary). 

Book now to guarantee your place:

Name............................................................................................................................................... (made payable to Emap Constaict Ltd.) 

from my

□ Visa □ Mastercard □ AMEX □ Switch □ Delta

I enclose my cheque for £ 

Please debitJob Title 

Company 

Address..

£

Card No;

Card Expiry Date 

Signature ...........

Issue No.

Postcode

Return to Martin Davies on 020 7505 6650 or post to: Martin Davies. EMAP Construct Ltd, 151 Rosebery Avenue, London ECt R 4GB

Booking Conditions; The programme is correct at time of going to press, however we reserve the right to alter or cancel the programme due to circumstarKes beyond our 
control. Paynsenl is required in full prior to the Event. All carKellations must be made in writing to the above address and made no later than 21 days prior to the conference 
date. CarKellations are subject to a handling ar>d administration charge of 25% of the booking fee. Cancellations within 20 days of the conference will rtot be accepted, 
though substitute delegates can be nomiruted.

□ Please tick this box if you do not wish your details to be used for promotions by Emap Communications Ltd.

□ Please tick this box if you do not wish to receive information about products and services horn other carefully selected compar>ies.

Organised by 9 construction networkemai wew.tpd*.ro i*



Information for axAjsnn shoukl be sent to 
Andrew Mead at The Architects' Journal at 
least two weeks before publicatnn.

London
JMdiar win Liethabt ^6Apn7-r6^une 
An exhibition at Camden Arts 
Centre, Arkwright Rd, NW3.Details 
020 7435 2643.
JU Small Proiacta Award Until 1 May. 
An exhibition at the RIBA, 66 
Portland Place, Wl (0906 302 0400). 
Barbara Dalanay Until 3 May.
Paintings at the Friends Room, V&A 
Museum, SW7 (020 7942 2277). 
Markaliag and Braad Imagiag 

Thursday 9 May. A Colander course 
at the Building Centre, WCl. Details 
0208771 6445.
Ciliai Fight Bach TTrursdoy 16 May.
An Aj conference at the RIBA with 
speakers Including Lord Foster, Jon 
Rouse and Nicky Gavron. Details 
Martin Davies 020 7505 6650. 
Hardcare: Cancrata’i Rise fram Utility 
ta Laaary (yntiViSMoy. An exhibition 

at the RIBA, 66 Portland Place, Wl. 
Details 0906 302 0400.
Hddne Binat Until 1 June. 
Architectural photographs at the 
Shine Gallery, 3 Jubilee Place, SW3. 
Details 020 7352 4499.
StajiliaB Haghai Until I June.
Marginal urban sites in photographs 
at Photofuslon, 17A Electric Lane, 
SW9. Details 020 7738 5774.
Will Alaap: Baaaty, Jay aad die Real 

Until 8 June. An exhibition at 
Sir Jc^n Soane's Museum, 13 
Lincoln's Inn Fields, WC2.Details 
020 7405 2107.
Nigel Handereoe: Parallel of life and

Art Until 14 June. An exhibition at 
the AA,36 Bedford Sq, WCl. Details 
020 7887 4000.
At4 af the Medal Maher Until 15 June. 
An exhibitbn at the Building 
Centre, 26 Store St,WCl. Details 020 
76926209.

Regeneration Through Conaervatian: 
Reviving Our Urban Canmuaitiea

Friday 24 May. A conference at The 
Watershed, Bristol. Details Charlie 
Bisnar01732 220151.
The Rough and the Smaoth Until 31 
May. An exhibition on earth as a 
building material. At the 
Architecture Centre, Narrow Quay, 
Bristol.Details 0117 922 1540.

West Midlands
Which Contract? (Refarbiahment and 

Small Work! Projectal Thursday 9 
May. A Construction Study Centre 
course at Birmingham. Details 0121 
434 3337.
Office MaMger Health 6 Safety 
Ceeree; Betigntre and the New 
Approved Cede of Practice far COM

Wednesday fSMay.Tv/o RIBA 
courses at Stoke-on-Trent. Details 
0121 233 2321.

Yorkshire
Tania Kovats/Richard Devereun Until 
12 May. Two exhibitions at the 
Yorkshire Sculpture Park, West 
Bretton. Details 01924 830302. 

Project Eitraneta Wednesday IS May. 
A or>e-day EMAP Construction 
conference at the Hilton, Leeds. 
Details Joanne Head 020 7505 6745. 
Richard Wiloen Until 1 June. A 
retrospective exhibition of Wilson's 
Installations at Leeds Metropolitan 
University Gallery, Leeds. Details 020 
8858 2379.

PRIVATE WORLDS
The subjects of Martin Parr's socially acute photographs, whether seen on 

a seaside outing or at a Home Counties f6te, seem always to be oblivious 
of his presence.Who, though, could be more oblivious than the mobile- 
phone users that are the focus of Parr's latest work? At the Rocket Gallery, 
13 Old Burlington Street, London Wl until 18 May. Details 020 7434 3043.

Northern
Dnalapiag the Cammuaitiei ef 
Tanorraw: SmtaiMbility aad Haasiag 
Rageaeratian ia the Narth af Eagland

Tuesday 14 May. A CIEF conference 
at the Earth Centre, Doncaster. 
Details vrww.clria.org.uk

North West
Chriatephc Egret (Alaap ArcbHectal

Thursday 25 April, (9.30. A lecture at 
the Foster Building, University of 
Central Lancashire, Preston.Details 
Doug Chadwick 01254 59835. 
Raaderiag the Uaiaaa: Art S 

Architictara ia Japaa Until 31 May. An 
exhibition at the Holden Gallery, 
Manchester Metropolitan University. 
DetailsOiei 247 1911.
A Matter af Art: Caatemparary 
Architecture in SwitieHand Until3l 
May. An exhibition at the Cube 
Gallery, Manchester. Details 0161 
237 5525.

Building the Names af Tamerraw
Tuesday 28 May. A CIEF conference 
at the County Hall, Maidstone, Kent. 
Details fax 020 7222 0445.

Southern
Will Aliap Wednesday 1 May, 19.30.
A lecture at the Nightingale 
Building, Southampton University. 
Details 023 8059 7707.
Edward Jaaat Thursday 2 May, 18.00. 
A lecture at the School of 
Architecture,Oxford Brookes 
University. Details 01865 483200. 
Bryan Auery Thursdoy2May, 18.00. A 
lecture at the Portland Building, 
Portsmouth School of Architecture. 
Details 02392 842086.
Arna Jacehian Until 23 June.
An exhibition at the Museum of 
Modern Art, Pembroke St, Oxford. 
Details 01865 813830.

Scotland
BIAS Caavantian 2002 Friday 3 May. 
At Inverness. Speakers include 
Alvaro Siza and Nicholas Grimshaw. 
Details RiAS Events 0131 229 7545. 
Ruth Vellmar L/rtti/S May. Sculpture 
and drawings at Inverleith House, 
Royal Botanic Garden, Edinburgh. 
Details0131 248 2983.
Improving Canitroctiaa Sita 

Cammuaicatian Thursday 9 May.
A 8RE workshop at Glasgow. Details 
Alastair Stupa rt 01355 576244.
India of lachinan Unt//26May. An 
exhibition at The Lighthouse, 
Glasgow.Details0141 225 8414.

Eastern
A Measure ef Rtalify Until 28 April. An 
exhibition at Kettle's Yard, Castle St, 
Cambridge. Details01223 352124. 
Conitructiaa Safety Conference 

Thursday 23 May. A conference at 
the 8RE,Garston, Watford. Details 
Angela Mondair 01923 664775. 
Architectural Matalwarh Thursday 30 
May. A one-day seminar at Cressing 
Temple, nr Witham. Details Pauline 
Hudspith01245 437672.

East Midlands
Office Manager Health & Safety 
Casna; Otsignarv aad the New 
Approved Cade at Practice far COM

Tuesday21 May, J4.30.Two RI8A 
courses at Derby (0121 233 2321). 
RIBA CPO Event: Party Wall Act 

Wednesday 26 June, 16.00. Details of 
venue0121 233 2321.
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South West Wales
Wendy Jamaa (Studio Libaikiad)

Thursday25 April, 79.30. A lecture at 
Faenol Fawr Hotel, Bodelwyddan, St 
Asaph. Details 01745 815600.
RSAW Spring Schael: Dfaign-led 

Raganaratioa Friday 7 7 May. At 
Portmeirion. Details 029 2087 4753. 
Piraneai’s Sublime Dreams Until 4 
June. An exhibition at the National 
Museum & Gallery of Wales, Cathays 
Park, Cardiff. Details 02920 397951.

the srx:hitects’ journal | 57

Urban Plymouth: Rigeneratien with 

Inapiratian Thursday2 May. A 
conference at Plymouth, with 
speakers includir>g Lord Rogers. 
Details 01752 233304.

South Easter^n
Cleaning Maaaary Buildings 27-24 

May. A building conservation 
masterclass at West Dean College. 
West Dean, near Chichester. Details 
01243811301.
RIBA CPO Evsnt: Planning Update

Thursday23May, 76.00.At Gatwick 
Le Meridien Hotel. Details 01892 
SI 5878.

Wessex
Peter Frie/Bary Braeie Until 12May. 
At the New Art Centre, Roche Court, 
East Winterslow, near Salisbury. 
Details 01980 862244.
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www.consensushr.co.ukThe Parr Partnership has 
promoted Kevin Cooper. 
Mark Fresson and Derek Reid 
to partner. Bryan Munford 
and Brian O’Donnell have 
also been appointed as 
associates at the Glasgow 
office.
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The Architecture FoundationTrevor Hewett has set up his 
own practice.Trevor Hewett 
Architects, at 25 Castle Street, 
Hereford HR1 2NW,tel01432 
360938,e-mail trevor@ 
hewetl-archilecls.co.uk

Director

I The Architecture Foundation in its first ten years has successfully established 
itself as one of Britain’s leading organisations for the promotion of contemporary 
architecture and urban design. Bridging the gap between decision-makers, design 
professionals and the public, the Foundation has set up over 100 public 
exhibitions, design initiatives and debates, attracting more than one million 
people.

The Architecture Foundation’s Board of Trustees is looking for an outstanding and 
creative individual to lead the Foundation’s team in the future. Candidates should

Gary Taylor has joined HOK 
International as senior 
project manager.

Broadway Malyan 
Manchester has moved to 
Bass Warehouse, Castle Street, 
Castlefield, Manchester, M3 
4LZ,tet0161 8192277.

r>t rr\i ..,A ven
J\a

Dr Stephen Garvin has been 
appointed director of BRE 
Scotland.

annabel@architecturefoundation.org.uk or tel: 020 7253 3334 
www.architecturefoundation.org.uk

CERAM has appointed Dr 
Andrew Smith as research 
manager in the Building 
Technology Division.

Centurion Architectural RecruitmentThe Bishopsbridge Limited 
Partnership hasappointed 
Alison Shields as executive 
director.She will workclosely 
with Insignia Richard Ellis, 
whidi has been retained to 
advise on all property 
management matters.

Specialist Recruitment Service for Architecture, 
Building Design and Construction

www.centurion-recruitment.com
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Roger McDermott has joined 
management consultants 
Michael Rigby Associates.
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Drivers Jonas has appointed 
Mathew R D Evans-Pollard to 
the position of senior surveyor 
within the Corporate Sector 
Development team headed by 
Clive Pane.
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• Send details of changes 
and appointments to 
Victoria HuUler, The Architects' 
Journal, }5] Rosebery Avenue, 
London EC 1R 4GB, or e-mail 
victoria.huttlerf«5 construct. 
emap.com
58 the ar'chitects' journal
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Or visit our WEBSlfE for the lateal updated vacanclaa. 

Contact Robert or Mark
01923 25S629 
01323 749200 
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London, North & Home Countlaa: 
•i’^« London, South & Overseas: 
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Email:
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Recnulaeit M^iirin

Tracey Hendle 
Tel 090 7505 6737 
Fax 030 7505 B750
e-neri' tracey hendte@construct emep com

De»4iMes:
bodungs 5pm mondey

Bpmmonday 
arbMork 19 noon tuesday
cancellations 19pm monday

Su9B Ckff
Tel 090 7505 6803 
Fax 090 7505 6750 
e-mail susiediraconstnxjt.emapcom

Recrutmeni advertisements in the AJ can 
be found on our Internet recrutmert 
serMe wvvw CareersinConstnjction com

copy

We are looking for enthusiastic staff who 
wish to develop their careers.

We have vacancies at all levels of 
experience in architectural career management

Making the perfect match.Bristol
Southampton

Exeter WHICHELOE
MACEARLANE
MDPSalary range: 

Graduate 
(£21K + profit share) 

Senior Architect 
(£42K + profit share)

Brbtol

E)avidRadfcrd 
TeL 0117 929 9861 
Erait:
dradford@«hchmai;.cuiik

Sout hamptoa 

Adrian Hkchcock 
Tel: 023 80460500 
Email:
ahi c hocfc @ whi dm ar £ o.i^

Our workload includes Healthcare, 
Commercial, Education. Retail and 

Residential projects rangir>g in size from 
£15,000 to £160,000,000

F.xeter

l^ter Cusa
Tel: 01392216398
Enmil:
pc usa @ c hmac £0. ik

We believe in our staff working to their 
strengths

so

If you are a designer with flair we will 
let you design.

jSHIf you are a manager we will give you 
responsibility to deliver major projects.

If you are a graduate you will be part 
of a multi-discipline practice where your 

career will get off to a flying start.

ARCHITECT
(MANAGING ASSOCIATE) 

LEEDS 
£40,000

A loyal No 2 with the professional finesse of 
ballet dancer and good business ocumen".

u
Q

An architect with outstanding design ability is sought to take a key position 
working with the Director in the role of a ‘Managing Associate’ of the Leeds 
office of a grcFwing national architectural practice. The position will require 
someone who has at least ten years post Part 1II experience and who is looking 
to become a senior member of a mariagement team. As maru^ng associate 
you will be responsible for the overall management of the office and the 
provision of high quality design and presentation. You will have a proven track 
record of signifkanl design achievement on large prefects and you will be 
seekingaclear path to progressyour career. Avery high level of proficiency in 
the use of both AutoCad and 3-D computer software is essential.

Apply:
Box No. 3175, The Architects Journal 

151 Rosebery Avenue, London LC1R 4GB

If yov on intw*Md in ony ol th* of^orhiraiit cn owr or balow and woni to diKvu
thtm furtl)*r you can contod u< from 6 am to 9pm on 0117 922 S777 or omoil ui el odarcu 
ihown. We loot forward to heoring from you and helping you find the betl job evoilobli. .

Over of the beet )obe with the beei CRenh in the UK 0 enw.Hv.co.uk (or odvonced 
eifannalian on tomorrow'} opporlunili*} otkJ ite best knowhdge in ihe buiineu.

loft 71 epponunitoi»>*<e..k« LONDON Col Sr«cee> OM 7M9 47S7 r ,

OcoCaOKpro|edi wSh diis morte* leoder
AROffTKT
An eicieig paltota el iwideiM end eiized

IM B98BKT

loft 71 opportunMmO to.ee Vtm LONDON - - 020 7649 97SS « >
PIOIKT ABOflTEa
Wet Lnown prodice hove on excaleiV opportunity
AKHITKT

'eve6t-.- --TeCrnnice commerdol proiectil
TaC25K

One o< the world'i beet firm need wtentod ArcfritecH tor e 'ttoge' e»»reee> project.

Ref. 9116W6

Ref B004wet

2eM2opporK>nilietO>iv.ce.tAintheHOMC COUNTtfS 
. uHJeen 020 7649 9757 or eW - • co

Ref 9112SetOOR ARCHmCT
Toe frvel dceigr chollenge with signeturc predke. high epee inspiring prejeeti

to£30K
Cereer opportunity end reeponsMity wtth Iheie queily oducetonol ipecialHn 

2 cl 52 QppoftutwBes on eer website in ihe MIDLANDS 
Cdtbeckyon0121 607 1773

Obmin^ieni to £30K
We( tenawned buzzieg predice. ChoSenging corner opportunity with varied projeett .
ARCHnKTUlUl TEOOOGAN Mmibiaham to£28K
London Trsdice openmg new office Ezdiing on oXling edge prajed Esealenl caroer move 

2 of 14 opportuniiiet on our website in the NORTH WfST 
-t Sen on 0161 930 1773 c 

Morschester

to£35KOX

AKHma/TECHMOAN GU Ref 9098( R \I O O R I\ U I I) I
emat beck.".

We are looking for talented, motivated and IT literate 
Project Manager who has a minimum of 5 years 
experience preferably in retail and leisure, 
architectural or interiors project management.

CV's to Terry Moore 
terry@caulder-mooredesign.com

R^9087ARONTia

Ref 8918

CONCOT DESIGNER
Netionaly renowned and reipeded prodice EzedtorO opportune tor proven designer to woHc on 
presngiows propdi.
PROJEa AiKMTEa
lepdiy sspondng. eitobtshed prodice

Ref 9084to£30K

Ref 9047Stocksert 
. kesioontpol

to£30K
ond office praje ctt. Suit otnbWous ol rounder

2 of 34 opportunities on our wob site ie the SOUTH WEST 
- » rtardorZerte t'01 17 922 5777 -

South ViWesAKHTTEa AND A nCHNKlAN 
Esciiing career eppoiivnibei wMi o highly regorded pradict ond secure. intereiKng projeds. 
ARORTEa

Ref 8998E28KMarchini Curran Associates
1 Kay«s Walk 
Nottingham N61 1PY
T +44 (0)115 947 4020 F +44 (0)115 947 6706 
E post@mc-a.co.uk
Wa are a new and growing company looking for enthusiastic and talented architects 
and technicians to help us with our increasing workload of educational urban 
residential, leisure and vs^place buHdmgs.

Contact Nick Marchini or Des Curran,

me Ref 9031Soufhonipton Id £28K
EkcMo9 corMT prospscH, odmirvd proclie*. Km tsom Varisfy oF qwolilf commsfciol pr@j*eH.

siv.co.
LONDON 10207) 649 9755 or (0207) 649 9757

MRNCH€STCn
(01211 607 8773 (0117) 922 5777 (0161) 930 8773

BIRMINGHRM BRISTOL
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Bu#Ums:
5pn;tx-

recnuitnnent
competitions

•i 12- - -
12pm monday

tream

1■im ______
Details are available from the

1 Designer jg^RIBA Competitions Offlce.6 
Melbourne Street, Leeds LS2 
7PS, tel 0113 234 1335, 
fax 0113 246 0744, e-mail 
riba.competitions@mail. rlba.org

'Crv*th«D*^iw« vmEi. St<4vAKMtwt-

AnWted/SnrTeclMkUii -Aufe</W*»er^-E5wwwU*- txc>(to*it Pickj|»-e.UnaB« ->o t

DasJpi AicWttct -AinCAD-StalS
PAVILION, PLYMOUTH 
Redevelopment of Armada Way 
including a unique 'pavilion' to 
provide a food and drink facility 
as svell as remodeillrig of the 
existing landscape. Interest is 
sought from teams cap>able of 
producing designs that 
demonstrate contemporary 
innovation, high design 
standards and commercial 
viability. Deadline 11.6.02.

>4 M«Mk ftMd coMractPni*<t AfCttttCt -MMCAD -

$ss5 m c

Adrem Recrurtmeot Limited 
41-42 Foley Street 
London WIW7TS 
T; 020 7436 1616

Adrem Recruitment Limited
41-42 Foley Street
London WIW 7TS
T:020 7436 1616
E: archilecture^adrem.uk.com
www.adrem.uk.com

www.adrem.ufc.comRECRUITMENT

Contact Lindsay Urquhart 
for contract vacancies29 High Road 

Byfleet

Surrey KT14 7QW 

Tel: 01932 350751 

Fax: 01932 355967

ARCHITECTURE 
Tamsyn Curley 
Delwar Hossain 
Natasha Jowett

BLACKPOOL WIND SHELTERS
Open competition for the 
design of three swivelling wind 
shelters on Blackpool seafront. 
The new shelters wilt sit among 
a series of artworks along the 
South Shore seafront, and the 
competition seeks exciting and 
innovative design solutions. 
Deadline for designs 4.6.02.

hobkn^
TEMP DESK 
Lindsay Urquhart

Email:

SECRETARIAL
Mike Radcltffe 
Jill ShoweM

geoiTd]arle&fl^>@btconnecl.con
Courses feature

May n 6th
Call

Susie or Tracey 
for details

Professional recruitment for 

professional people

INTEGRATED CARE CENTRE 
Design of an integrated care 
centre on the site of the Kentish 
Town Health Centre in Camden, 
London. The Camden & 
Islington Health Authority has 
been selected as one of six 
areas to pilot the use of a new 
mechanism for funding and 
managing the redevelopment 
of primary care. Deadline 
30.4.02.

Hww.architects-0Bline4irgdhp.htm

i.-
GLASGOW EXHIBITIONS 
Design and consultancy services 
for history discovery centre and 
education facilities. Contact 
James Meenan, Glasgow City 
Council,Cultural & Leisure 
Services, 20 Trongate, Glasgow. 
tel0141 2875104,fax0141 287 
0491. Application by 6.5.02.

• Richard Haut operates the 
weekly 'competitions' e-mail 
service - telling architects 
about projects they can 
apply for across Britain, Ireland 
and Europe. Tel 0033 6 73 75 02 
76, e-mail hautrichard 
©hotmail.com. Web: 
communities.msn. 
com/RichardHautscompetitions
60 the architects' journal S5 April SQO&



RecrwtMtat tMiairin
Tracey HencHe 
Tel 020 7505 6737 
Fax C»0 7505 6750
B-mal tracsy hcndleOconstrua emep com

ItarilMBs:
bookings 5pm monday

5pm mondav 
artwork 12 noon tuesday
I ■mUntiwr 12pm mcmdvy

Susie Chff
Tfil 020 7505 B6D3 
Fax 020 7505 6750 
e-mail susie cliHQconstruct emep com

Recruiment achfiitisements ti tlie AJ can 
be found on our Internet recfuilmeni 
service ivmv CareersnConstnction com

copy

Architectural Assistant Part I or Part II also 
Architect with 12 months experience.
We are a small practice moving to new premises (West Hampstead) in May and 
looking to increase out staff by two.

We require responsible and enthusiastic people who work weH in a small team, 
for a variety of projects particularly in housing.

Excellent Vector Works skills and an ability to work in 3 D are essential.

Salary Negotiable.

Write with CV and examples of work to:

KKM Architects
69 Loudoun Road, London NWB ODQ 
Tel: 020 732B 8122 Fax; 020 7328 9849 
Email: kkmarcha@aol.com

www.sotithsomerset.gov.ak

STUDENT ARCHITECTURAL 
ASSISTANT (RIBA PART I)

Fixed Term Contract -1 Year 
Salary £11,817 per annum (Pay award pending)

We are looking for an enthusiastic ‘year out' student to join our 
Property Services Team based in Yeovil. The team provides a 
range of property maintenance and design services for a wide 
range of building types. FYoperty is situated across the Council's 
area of some 370 square miles and permanent use of a car is 
necessary to undertake this job. Mileage expenses will be

Edward Nash Partnership
Seek Architects post Part III and II with relevant experience, interested in work 
involving historic buildings and associated new design. Also technicians with housing 
experience. We value evidence of good hard drawing and illustration alongside 
CAD ability. For information on our range of Planning and Design work consult 
www.nashpartnership.com Please include evidence of drawing techniques with CVs.

reimbursed.

You can expect to be involved in a variety of schemes for 
refurbishment of existing buildings and some new build works. 
The office is equipped with CAD Release 13 and Autocad LT 
running in Windows 2000 format. Experience with Autocad or 
similar compatible design software is essential. The successful 
applicant will have the opportunity to obtain a good range of 
architectural experier>ce, both design and on site.

Edviard Nash Partnership 
23a Sydney Buildings 
Bachwick 
BATH BA2 6BZ 
T: 01225 442424

For further Information please contact Ian Johns. Property 
Services Manager, on (0I93S) 462579 or the current student.
SamLoh, on (01935) 462592.

Application forms and Job descriptions are available from the 
Personnel i Facilities Management Unit, South Somerset District 
Council, The Counol Offices, Brympton Way, Yeovil, Somerset 
BA20 2HT. Tel: Yeovil (01935) 462IS3 (24hr answerphone) or Yeovil 
462IS5/4625B3 if you require further details. Alternatively visit our 
web page under the SSDC vacancies section. Job Ref; NW/264 

Closing Date: 24th May 2002 Interviews: I Ith June 2002

RD RECRUITMENT (RUGBY LTD) 
Oove Smilh 

U 01788 572841 
Mob 07802 801558 

•-moil: dave.smilhOrdrvcruftmenl co.uk 
TrioLo Hovm, East Union St, 

Rugby Works CV22 6AJ

TECHNICIANS AND CAD TECHNICIANS

South Somerset Oisthct Council has a strong 
commitment to equality and welcomes 

opplKotions from all sections of the community.A FRESH APPROACH WITHIN ARCHITECTURE
WE CURRENTLY HAVE AVAILABLE A VAST AMOUNT OF WIDE 
RANOmO ARCHITECTURAL POSITIONS WHICH WE SIMPLY DO 

NOT HAVE ROOM TO ADVERTISE HERE. COMPETITIONS

PLEASE VISIT OUR WEBSITE FOR A COMPREHENSIVE LISTING 
OP OUR CURRENT VACANCIES OR IF YOU HAVE SOMETHING 
DEFINITE IN MIND THEN CALL U$ FOR A CONFIDENTIAL CHAT.

The Kent Architecture Centre
DESIGN PANEL MANAGER 

£27,000+ pa
Log lea Search & Selection Ltd. 
PremierHcuse Stonee Courtyard,
High Street Chesham Bucks HPS 1DE

Tel: 01494 770 819
E>Mail: archIfectursQlogIcastsrch.tv 
WWW. Logicasearch.tv

The Kent Architecture Centre has been commissioned by SEEDA (The 
South East England Development Agency) to develop and manage a 
Design Panel lor the South East region. This exciting new initiative to both 
Increase awareness of and Improve design quality throughout (he region 
requires a kilMime manager whose role will be to oversee the development 
of the F^nel as well as the day-to-day management of the scheme selection 
and reporting.

The successful C6ir>didate for this role win have a good knowledge of 
planning procedures and is likely to have advised or worked wHh architects 
or developers on the development of outline proposals.

Contact Gillian Willavoys for further information arvJ a job description:
gilHan.willavoyt@kentarchftecture.co.uk

The dosing date for applications is Friday, 10 May.

A Salaction Lid

ARCHITECT ARCHITECT, SURVEYOR, 
PLANNER & CAD OPERATOR

required full/parl time with 
planning and design experience for 
fast growing South London 
development company.

Please contact:

S Quereshi
A. A. Care Home Ltd

Tel: 020 8654 2310;
020 8«S5 2347

OR
ARCHITECTURALTECHNOLOGIST

Rec^lred for busyWorcester practice witHa 
range of Interesting projects.
Job running and CAO experierKe essential 
Apply ai writing to:
Claxxard Associates 
Marmion House 
Copenhagen Street 
Worcester 
WR12HB COUFtBEB

AutoCAD CoursesARCHITECT - SOMERSET
Architect urgently required to work on 
£S.5m Very sheltered Housirtg Scheme. 
Proven design flair an advantage. Long 
term prospects possible for the right 
candidate.

Apply in writirtg with C.V.to:

Kevin Robb 
TIKO Architecture 
10A Wine Street Yeovil 
Sorrwrset 
BA201PW

TECHNICAL ARCHITECT

Urgent ly required for busy design company 
EiqienerKe In Sd UAX. Director, fladi and 
Photoshop required.

CancSclate wiN have responsibilty for design 
and production o( communication,maifceling 
toois arxi sysirrm
Archrtectuial'desrgn/soflwire knowledge 
essential.

Please sendC.V.'s and show reels to.

INUTWEEN5PACE
eaiUngS^ect
Glasgow
GtSQT

• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location

020 7266 2506, 0790 5376549 dp_arch@yahoo.com

CAD Training Service
S5 April 2002 the architects' journal 181



MODEL MAKERS

your online identity 
will be as unique as 
your plans when you 

get a nnemorable
e-mail and 

web address

Model Technology & Associates Ltd
Knuil; salcs@model-lechnology.co.uk

Y Downloid dnwinfs 
IftMndy vii E-mail

Pni^csa phoiM caa be 
viewed inSMily oe-line

1 \ KnS detaii/Pert detail'woodea^vUte/
coaceptlopDfnptncal/sketcli.mo^b

Web Page al: www.inodel-tedinol<^.co.iik

20% discount

oVny fast turnaround times 

^ Cad/Cam cutting facilities

Send to: FREE POST-MODEL TECHNOLOGY

FREEPHONE 08001693217

domainn^es.com
AVi‘1 iSi^n company

A.D.A.D. Henl«y-on-Tham«s 
Please contoct Antony Ouctett
re);0»<9l 5^4350faiO)491 571544
Emol:ontonyduCkeH9antonv
design.demonoo.uk
VIMxite. wwwantonydesign demon coiA

A.O.A.D. have expert kncwledge 
prodijclng al types of model in 

svel«Quipped woriohopi.thefourth
^ dtmenslon.co.uk

WWW

A ralable and fast sendee it 
guaranteed for detotod or block 
models ortd repoin.DRAG&DROP

ARCHITECTURAL WEBSinSsrtc hcrtlng
multimedia 

e-mail 
020 7200 3099

i*— • Photogrophy ^Vldeoi of

wM¥Ldra$HSrop^
<•

PERSPECTIVES

BULLFROG 
MODELS LTD

DAVID HOARE nwGERALD GREEN
PROFESSIONAL PERSPECTIVES «9 oARCHITECTURAL ILLUSTRATOR

QUALITY EXTERIOR & 
INTERIOR

o Contact

STAN AUBERTIN
vs

PERSPECTIVES ^ fir nsa brothers tsnlKl Via(4Hl 

TelQ207 242 0101 Fis 01394 672219

108 Weston Street 
London SEl 3QR 

Telephone: 020 7403 7284 
FacsimUe; 020 7403 7285

AND PRESENTATION 
DRAWINGS iinoil; viKiitOliiefirm.cs.ek 

aww.finilaim.to.ubboth detailed and loose conceptual 
sketches in colour and b/w

PHONE FOR COLOUR BROCHURE
Tel/Fax: 020-8852 7508 NING & MiiKETlNG MODELS

tpamodelmakers.com 

01892 835051 ...FULL DETAIL MODELS
...QUICK STUDY MODELS
...ALTERATIONS & REPAIRS

ItOBeRT OANIOrv-ffffS
UnH §, The Hanger, Pmemaore Worla 
it KingtUnd toad, london tJ tOO

eld hay oast, brenchlcy, tonbridge, fcent, trH2 7dg
Classified^

Alex Gil) MODELS
MODELST. 020 7505 MH|

FLIC MODELS
MODELSPnoFEBSiaNAL Indemnity
MODELS

Professional

MODELS
ARCHfTCCTURAl. MOOEl-SFLA Indemnity Insurance PHOTOTYPEB, VAC EORM
LASER * CHC cum NO

COMPETITIVE QUOTATIONS
18 Hewett Street t oso 7377 6127

f. 020 7377 6129 
e: workshopOflicmodels com 
w. wvwy.flicmodete.com

AVAILABLE FOR ALL TRADES r/r (o IB1 707 aoeoLondon 
EC2A 3NN
Architectural Modelmakers

l-ANE83 noscocFindlay Uttler & Associates
Commercial Insurance Brokers

Tel: 0121 355 5141 Fax: 0121 354 4443
•rww.saay2inaure.co.uk



Clatsilwd eiifiiricf
Atejandra Qll
Tal 030 75C6 6ai6
Fb)i Oa) 7505 6750
e-mail sle« gilldconstnjct emap com

- i
w w w w

3DD£ M £
LONDON

THE MODELMAKERS
3 Marlow Workshops, Arnold Circus, London E2 7JN 

Tel 020 7739 7933 • Fax 020 7739 7195 
Lmail architecturcC(£3ddmodels.co.uk 
Website http://www.3ddmodels.co.uk

PIPERS COMBER 
C^BER

COMBER

Concept I Planning | Marketing T 020^533 6592QUALITY
For all your modelmaking requirements, 
contact Nick McKeogh.

F 020 2533 5333SPEED27*35 Bevenden St 
London N1 6BH

Tel 020 7250 0530
Pax 020 7251 0134
Email studlo@pipers.co.uk

www.pipers.co.uk

RELIABILITY M 037<2 224333
Phe ar^hiCecPs' journal |B3as Apni aoaa



classified
30 COMPUTEP VI8ULI8ATION

IHTEmOft ft EXTEftiOR VISUAUSATIOHS RHOTOMOHTASE IMA6ES WALKTHROUSH ANIMATION

SniNTEH DE»6R COMMUNICATIONS

COHTAH NICK HOWE E: aOtSPLINTER CO UK
r <44 {0)IS1 700 905$ WWW.SPUHTERVISUAL CO UK

Visualisation
animation, website and

interactive presentations of
the highest quality.

Produced by architects
Established over 5 years.
Very competitive rates.

Tel: 020 7388 8177
Fax: 020 7388 7958

www.emperorvtsion.com

4730ro

ptMlOTB InlwlM visuals nylfetcogtia
3D Visualisation Aniirration Wcb3D

e3D*interactive 0208 65U 2817

Vizualize
01242 530460

30 Creative Sotulions

•He*•• \

7»T5
♦ iru - lightwell^ nsniiatiii

Cf Ti
High Quality, Competitively Pnced 

Architectural VisuaHzntK>n

999• ‘ I
i* c.

award winning visudiisalon
CLASSIFIED

CaNAIwGillon 
020 7505 6016 

for mere 
information

ConUd James Mann at 
I t44 (0)20 6350 6064 - 
e inf(>Qi*ghtwe)l co uk
WWW lighdMN CO uk
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Claisifitrf M^HiriK
Ale>anctra Gi>t
Tel Q20 75Ce 6816
Fa« 020 7505 6750
e-mail alex giliOconstruct emap com

5UPVEYC3RS

(/) XYZ LAND SURVEYSr?YLCY ^

See our web site 
examples of our m 
more challensins 

commissions! 3

op ^ Mjimif naalnjUittoMiMpe 
•tepegiepIMiwTtylFrilyieOled slitHirwp 

• Buflding S«rw)is - FiMn plans, and iKtitm

Survtyt drawn In UO wMi data prairMad In all 
standard faimau

W« pride eunelw in prededng teepetitfvf priced, 
^naitp nnvtyi thren^boiK Ike U<

Fer nmaediate attentian picatt cantact 
Andrew (aadwii It bead affice 

Tal: 030 02SS 4SS0 Pan: 020 «2SS 4SS1 
ar (entnl Laodan afRce

Tal: 020 7SM 0200 Fau 020 7323 *704 
Email: *urva)for*&xyz*urveyj-ci>.uli 

Wabsitai wwwjijrzMinrayt.ce.uk

MMwai w»Maii,miinim«»cfWi«w«o»^PriauiiriiiWkrnwNWititetariMtigtKUiiewnoim

The Art of Measured Survey
Providing high quality measured 

building survey services 

to architects for over 30 years.

aV

UJ

(/>Michael Gallie & Partners
, I * • ' ! U

01422 356520
Land & Measured Building Surveyors
2 Rosebery Mews, Rosebery Road, London SW2 4DQ 
Telephone: 020-8674- fill Facsimile: 020-8671 -9575

CO-ORDINATED PLANS, 
SEQKDNS & ELEVATIONS CALLIDUSA PRECISION measured 

surveys
A Cyrax 3D U^ER SCANNING

A Spec/o/lsts In SUffl/m OF 
BO/iO/^C5

A State-of-the-art CAD

A QUALITY SfffWCE tailored 
to your needs

PCA TOPOGRAPHIC SURVEYS building surveys ltd 
AND LAND MODELUNG

PRECISION DATA 100% SPECIALIST MEASURED 
TO YOUR SPECIFICATION BUILDING SURVEYORS
ACCURATE • DEPENDABLE • PUNCTUAL

GEOMATICS
management

through

measurement
DALTON HOUSE . 60 WINDSOR AVENUE . LONDON . SWI9 2RR 

TEL:020 8543 8884 FAX:020 8543 6664 
Email: info@callidlusb$.com Website: www.callidusbs.comUf.m-nt prey'd’ Ring now tor immedwtc attentKm

10Need 
advice on 
classified 

advertising?
Call Alex on 

020 7505 B816

Plowman Craven & Associates 
141 Lower Luton Road, Harpenden, Herts AL5 5EQ

td0lS82765566 A tax 0158276S370A www.pKnvmancraven.co.uk
Lond and Architectural Surveyors 
mogcmjcFFOJiAU roonsuitvErNESDS
SpecixltKi^ in
Topognphkal Surveyi - For Urge and unall 
Kale wrveys uung the Lues hi^ accuracy 
nrhoitc inarumencation aitd G.ES. 
Archilectufal Stirvcyi - For plaiu and 
eievaiions using SurBuild building survey 
software on pen map hand held computer! 
Utilhy Surveys - Foe drain^ and locaiion of 
all underground luibty services. 
Photogrammetry - hoc accurate 31) modcli of 
building facades, prpe works and areas nf 
dilTicuit access

Kingsland Surveyor! Limiied
Bridge Otaiubcn
Bridge Street
Leaiherhcad
Surrey KT22 8BN
Td. 01372 362059
Fu. 01372 363059
vwwjurU^ce.uk

MASTtC ASPHALT WEBSITE

Where to go to find out more 
about mastic asphalt... .Planning supervisops

fUfSSRNDjwww.mac.co.uk
Timber Windows & 

Doors to comply 
with New Building 

Regulations (Part L) 
U-value 1.4

Mastic Asphalt CouYci
CaaridgaHouse, 5 Ehw* Road, AsNotd. Kert TN?3 IPO 

■fel. 01233fS\«4i1 Fw: 01233 634466 E-mal. nfcptSrroccox*
Tel: 01736 444456
Fax: 01736 4444S2
Web: lyssand.co.uk

PRINTING / DESIGN MATERIALB

rgeg]|o:finratg/nklet Paper

mm f6.84i Reprographics

thamesdigital
SCANNING & VECTORISING 

Top Quality mono and coIcHir 
reproductions

Other services include:- pioiting. plain 
paper plan ceding. Enlaigemeni/ 

Reduciiom, colour copying. IXx;umeni 
copying, mounting. encap:.u]alions. 

microfilm prinebacks.
Free collection & delivery 

“A Cullure of Quality & Service” 
Contact Fliil Waring. Graham Barwell 

Tel; 020 7357 6665 Fax: 020 7357 7002 
ISDN 020 7234 0340 

email idr-1td.demon.co.uk

/

0
/ -If!

'Oederjotf-iine 24Jhours-a~daY ot 
www,design3upply,com

or call the
Fnefone 0800 ?Q3tt0y23ij|[|S|

e-mail: enquines@designs^^^^^m

y
•

542 London RdJskwoftit.MiddksSjV/M
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archicharades
Champagne goes to Craig Bennett of 
CODA Architects in Bristol who correctfy 
identified Peter Cook from the dues in 
our archicharades’ competition last 
week. Can you identify the famous 
architect from this week's clues? Send 
your answers on a postcard please, by 
first thing Monday morning, to: AJ 
Astragal, 151 Rosebery Avenue, London 
EC1R 4GB. or fax your entry on 020 
7505 6701. The first correct entry 
pulled out of the hat wins a bottle of 
bubbly.

edition of the show (Astragal 
suggested doing this only last 
week), probably in the Jarvis hail 
(less than half a mile from the 
BBC's Broadcasting House). The 
institute is busy filling out the 
forms required. Of course, J 
Dimbleby is giving the inaugural 
annual lecture on 1 May. A small 
party from the RIBA visited him at 
his Netting Hill home last week to 
run over a few things. 
Sustainability is on his talk 
agenda, and it is likely to be 
'challenging'. There are 130 tickets 
available to the public on a first 
come, first served basis. Tickets 
cost £15 and can be reserved by 
calling 020 7307 3699.

the word count function on their 
computers? A laconic 
independent would be nice, but 
that doesn't seem to be an option.

'Master) present incumbent 
Michael West, to various 
wardens, chief of which is the 
Upper Warden, currently the AJ 
planning correspondent Brian 
Waters, who will be the next 
Master. A nice innovation this 
yea r was the presentation of the 
company’s New City Architecture 
award, which it runs in 
conjunction with the City 
Heritage Society. This year’s 
award went to 60 Queen Victoria 
Street (architect Foggo 
Associates, client the Heron 
Group, contractor McAlpIne), 
with a commendation - made for 
the first time because of its quality 
- to the Merrill Lynch 
headquarters on Newgate Street 
(architect Swanke Hayden 
Connell, client the bank, 
contractor Mace).

Purple haze
IBA residential candidate 
George Ferguson has 
sometimes been criticised 

for his 'comedy trousers) which 
come in a startling shade of red. 
There Is only one person in 
architecture who can really 
handle the colour, and that is 
Mike Davies of Richard Rogers 
Partnership, who gets away with 
it because his entire outfit is red, 
not just the trousers. However, 
endorsement of the Ferguson 
strides has come from an unlikely 
source: the Rt Rev and Rt Hon 
Richard Chartres, Bishop of 
London and candidate for the 
Archbishopric of Canterbury. He 
was speaking at the annual 
dinner of the Worshipful 
Company of Chartered Architects 
in the Mansion House, and a Jolly 
good speech it was too. Apart 
from anything else, he claimed an 
alter ego had been seen working 
as a barman in the Abbots Castle 
pub, Hatton Garden, causing some 
confusion among his flock. He 
praised Ferguson's trousers, 
which looked particularly 
splendid as part of his formal 
dinner apparel. However, the 
bishop did express the view that 
'purple is the colour of the future)

Snobbery goes on
ttacks on Lord Foster 
continue apace following 
the controversy set off by 

Rowan Moore. This time it is the 
Guardian with the familiar mantra 
- used to be great, now too big, 
too many commercial buildings, 
developer's architect etc. As 
usual, Stephen Bayley is both 
witty and abusive simultaneously, 
describing the current output as 
'slick and splashy) He quotes 
Braque’s remark to Picasso: 'You 
used to be a great artist, but now 
you'rejust a genius.' The Guardian 
report says Astragal 'fumed' over 
the Rowan Moore piece; not so. I 
repeat: most of the criticism 
levelled at Foster is because in 
snobby, cultural apartheid Britain, 
offices have the mark of Cain on 
them, and anyone who designs 
them is eternally tainted. The 
critics just cannot stand the idea 
that good-quality architecture 
should be for ordinary people in 
the workplace. It Is only supposed 
to happen in cultural buildings for 
people like them, you see. Like 
Cambridge Colleges or (preferably) 
Venice, or any museums or gallery. 
This column declines to support 
the 18th century.

Swiss role
he Foster gherkin tower - 
perhaps a more appropriate 
analogy would be to a 

barbershop sign, with its swirling, 
spiralling curvilinear appearance - 
prides itself on its sustainability.
As usual with low-energy 
commitments, many of the 
materials used were sourced from 
far and wide across the continent. 
There's the glass from Austria, 
assembled in Switzerland, lifts 
frewn Finland, and steel from the 
low countries. At least the 
concrete was from the UK. Sadly, 
however, this last was the only 
thing that didn't arrive on time.

TGoing dotty
oubtless readers have 
been scrutinising 
candidates'statements for 

the RIBA elections. For some 
reason, several of the texts end 
mid-sentence with a row of 
dots... Astragal deduced that 
they were given a fixed number of 
words,overran it, and were simply 
cut at the relevant point 
presumably without anyone 
asking them to do an edit so it 
made sense. This was confirmed 
in a letter to the AJ from Annette 
Fisher last week. As a voter, I 
wonder: Do I want free-thinking 
candidates who are prepared to 
bend the rules, in the heroic spirit 
of Le Corbusier's entry for the 
League of Nations competition? 
Or do I want candidates who are 
capable of understanding simple 
instructions, and/or of operating

City habits
he whole business of livery 
company dinners Is 
redolent with history, even 

for those which are of recent 
origin - architects were 
given livery status in 1988. The 
dinner included the'loving cup) 
and the people Involved have the 
usual arcane titles, ranging from 
the Dennis Wheatley-esque

T Critic watch
Any questions? nddentally, is Stephen Bayley 

the kiss of death? No sooner 
does he pen a huge paean of 

praise for Glo Pont! and all his 
works in a Sunday newspaper, 
than some idiot crashes a plane 
into the Pirelli Tower. What's he 
writing about this week?

Ihe RIBA has gone 
Dimbleby mad. Not 
content with president Paul 

Hyett’s appearance on Jonathan 
Dimbleby's Any Questions? radio 
programme last week, the 
institute is hoping to stage an

T
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AJ ENQUIRY NO: 201 HANSENGROUP PRESTIGE CONTRACT 52 AJ ENQUIRY NO: 202HARTINGTON CONWAY
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I FireShield steel doorsets by AccentHansen are protecting the latest 

research and development centre for pharmaceutical company 
AstraZeneca.The new building, in Macclesfield, incorporates a 
combination of single and double-leaf fire doors to protect workers, 
technology and R&O advancements in the event of a fire. Fireshleld 
are fire-resistant doorsets that provide protection and 
compartmentation to prevent the spread of fire. FireShield doorsets 
also provide separation and protection of escape routes with LPC 
Certification for Insurance requirements. Fire doors can be fully 
glazed for circulation and evacuation, where full visibility for public 
safety and security is necessary.

I t I
A long-life double-pitch skylight plus entrance canopy have been 
manufactured and installed by Haitington Conway on the new 
Wincanton Sports Pavilion. With its well-engineered mill finish 
extruded aluminium frame and polycarbonate glazing, this highly 
attractive 38m-long gable ended skylight spans 4m and has a fully 
managed rainwater, moisture and condensation drainage system to 
provide excellent weather resistance. Designed for use on flat or 
pitched roofs, Hartington Conway^ skylights can span widths of at 
least 5m and can be manufactured to suit any length.

STOAKES: PROJECT OF THE WEEK AJ ENQUIRY NO: 204UELFAC AJ ENQUIRY NO: 203

With the year nearly 
over,Stoakes Systems 
has supplied and fixed 
curtain-walling, roof 
glazing and light- 
diffusing Kalwall for 
another fascinating 
portfolio of different 
projects, working with 
many different 
architects and clients. 
Projects and Kalwall In 
the UK are free guides 
designed to excite and 
inform. For copies, 
please call 020 8660 
7667, or visit 
www.stoakes.co.uk, or 
use the enquiry form.

VELFAC
i 1

Windows and double glazed 
units with a 12 Year Warranty 
as standard ?

www.VELFAC.co.uk

Velfac's new warranty is now one of the most comprehensive 
available in the glazing industry and reflects the company's continued 
confidence in its product range, backed by continuous, proven 
performarKe in both third-party tests and in installations worldwide.

±

AJ ENQUIRY NO: 206AJ ENQUIRY NO: 205 LOUIS HEILMAN

Martela's extensive research 
laboratory and resources 
have made it Scandinavia’s 
most important office 
manufacturer. One of its 
latest innovations is the 
Spring chair, designed by 
Pekka Toivola. Incorporated 
into it is a small yet effective 
movement of the seat, 
restricted by a stopper. This 
enables users to choose 
their own seating posture - 
bending over a table, 
leaning back or relaxing. 
Spring is stackable, with the 
option of arms, and is 
available in veneer or 
upholstery.

4

THt ARCHITECT THE CLIENT

The Heilman 2002 calendar entitled 'Horses for Courses' features 
the Architect, the Builder, the Client, the CAD designer,the 
Conservation Officer, the Doctor, the Interior Designer, the 
Landscape Architect, the Lawyer, the Planner, the Supplier and the 
Surveyor. A3 laser printed in colour. Price £17.50 including postage 
and packing. Send cheque/postal order to Louis Heilman, PO Box 
32548, London W3 9YB. Web www.louishellman.co.uk
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AJ ENQUIRY NO: 201 HANSENGflOUP PRESTIGE CONTRACT 16 AJ ENQUIRY NO: 202SIGNBOM

▼ The refurbishment of 
the Glasgow Royal 
Infirmary has used 
specialist toughened 
glass supplied by 
HansenGlass.
FortPlus and Suncool 
high-performance 
glass was integrated 
into an aluminium 
curtain wail for the city-centre hospital. To offer strength and 
impact safety, the upper floors of the four-storey building 
incorporate 10mm FortPlus toughened glass.

The unifying quality of Signkit 
systems and a desire to 
produce consistent results 
gives Signbox the experience 
to project-manage contracts 
throughout an entire 
corporate sign programme. 
Using satin-anodised 
aluminium project fixings and 
wing profiles, Signbox has 
created bespoke corporate, 
way-finding systems that 
enhance modern architecture.
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SEIUX AJ ENQUIRY NO: 203 AJ ENQUIRY NO: 200BEYON

The new M-Series RGB 
luminaire alms to enhance well
being, creating lighting which 
reflects the colour shifts 
between the red, green and 
blue components of natural 
daylight. It Is manually adjusted 
or programmed, changing the 
ceiling to virtually any colour, 
while the direct element creates 
an average 500 lux level on the 
work surface. Tel 01926 833 455 
or e-mail enquire@selux.co.uk

Beyon, the new furniture 
system designed within 
Richmond Solutions by 
Stephen Philips, is a refreshing 
new range to help business 
change. It is as responsive and 
flexible as people need to be 
In the work place. The items 
can be set up and reorganised 
far faster than conventional 
desking systems, more easily 
and at a fraction of the cost - 
ideal for large organisations.
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MENDIGER BASALT AJ ENQUIRY ND: 205 KINGSPAN AJ ENQUIRY NO: 206

Mendiger Basalt Lava was 
used to build Ortner &
Ortner's Ludwig Museum 
of Modern Art in Vienna - 
for the facade, the curved 
roof, and the inside walls.
The outer wall is 500mm 
thick, with 10mm air gap 
behind the shell of Basalt 
slabs. It is a monument to 
this volcanic material, chosen for its beauty and resilience. For Basalt 
Products, tel 020 7407 1157, fax 020 7407 5364, or e-mail 
info@lavastonedesigns.co.uk

Roofing insulation by 
Kingspan has played a 
major part in the 
construction of the 
stunning Odyssey Complex 
In Belfast, ranked as one of 
Europe's leading projects. A 
total of IS,000m’ of 
Thermaroof TR26 was 
specified for the flat roofs of the complex's W5 interactive science 
discovery centre and the commercial pavilion, which includes an 
IMAX theatre, multiplex cinema, and a wide variety of bars, 
restaurants and retail outlets.
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DAUPHIN AJ ENQUIRY NO: 207 FORBES a LOMAX AJ ENQUIRY NO: 208

The Invisible Switch from 
Forbes & Lomax has a 
flush-to-the-wall acrylic face 
plate, allowing the wallpaper 
or paint finish to show 
through. Pictured here are 
the brass and bronze dolly 
switch, steel and nickel-silver 
button dimmer controller and 
the brass or steel dimmer 
switch. Invisible sockets 
complement the range.
Tel 020 7738 0202.

Designed by Roland Zund, the 
ZUco Effe range is manufactured in 
Switzerland for Dauphin. A highly 
flexible and mobile range, it offers 
striking 'new ways of working 
features'. The stable cruciform 
base with large castors ensures 
maximum mobility, while the 
transparent mesh fabric on the 
backrest and the clear technical 
design give an avant-garde 
appearance.
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Even with our comprehensive range of standard 

lintels, specifying is not always easy. So we provide 

technical advice and support services to help 

ensure cost effective and efficient use. And free

lintel sd^uling to ease your busy worfdoad. That's 

lintelligence - support where it matters most.

Ask for full details now.

16 Limited. Avondale Road, Cwmbran, Gwent NP44 1XY. 
Tel: 01633 486460 Fax: 01633 486465 

E-mail: lnfo@igltd.co.uk Internet: www.igltd.co.uk

enquiry 6 on card
www.ajplus.co.uk/ajdlrect


