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With the first self-learning CPD to be RIBA-upproved, Pilkmgton have

made your desktop the perfect place to earn your points.

Our new CD-ROM. covering all you need to know about fire-resistant

glass is now available - and it means no more waiting for a seminar near

you. no more digging around for information and complete

1 freedom to study at your own pace.

For your free CD-ROM. call 01744 692000. email

^ I pilkington^irespond.uk.com quoting FLl CAR34 
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The Hill House In Hampstead, designed In 1936 by the architect Oliver Hill, suffered after the Second 
World War from insensitive alterations and additions, and has never found a place in the canon of early 

Modern buildings in the UK. Avanti Architects has now restored the house, removing the unsightly top 
floor addition and replacing it with a set-back, transparent two-storey construction that is much more in 
keeping with the original and makes the most of the extensive views. Avanti has also proposed a new 

house on a lower part of the site, whose form will follow the contours of the initial landscape scheme by 
Hill and Christopher Tunnard. See this week's building study, starting on page 36.

fax nuentwr
020 730$ 6730 

Account managara
Simon T*rkir (n’O 7505 6743) 
Toby Rcdington (020 7303 67061 
S«mudLM(020 7505 6746)

Talaoala* manager
MH.olm IVtlyiBan (020 7503 6691)

Account aaceutma
Umo Hukhinioa (020 7305 6742) 
< jiaint Fysho (020 7505 6873) 
Peter Brookes (0207505 68)6)

NEWS

EDITORIAL/LETTERS 

WILL ALSCP/PEOPLE

4account manager
..y Mya«(ul 01902 B3lb4^ 

(6u0l902 851496) 30
32 CABE head of design review Peter Stewart profiledli....'. Headle (020 7S0S 6737) 

Susie Uiir (020 7505 6803)

34MARTIN PAWLEYWibam aWartiaIng
I'smJ Murrells (020 7505 66941 
< Juries Soudeit <020 7505 6812) Hill Houae, Hampstead, Avanti Architects36BUILDING STUDYSalaa oHIea admjnictratcr 
linJiry (xciello (020 7505 6813) 

Aduartiaament producticn 
Andrew Hobeni i02() 7505 67411 

MaftaUng mana^
M.ke Apl"' :o20 7'i.3 66!5) 

director
Andrew Kni^t 1020 7505 6811) 

Group ptAHahar 
locMthta Stadi 1020 7505 6744) 

Orawp adRerial Jaactor 
Puul FliKh 1020 7S(» 6702) 

Managing Aactor 
<,rehun Human (020 7505 6878)

44 Research assessing the amount of sunlight energy 
incident on proposed buildings 
Chatroom - your technical questions answered 
Legal matters; dot.column

TECHNICAL AND PRACTICE

48
50

COLOUR IN GLASS

54 Berthold Lubetkin
54 Action and reaction in the digital design revolution
55 Contemporary architecture in Switzerland
56 Reviving historic collections 
56 The architecture of connection

REVIEW

57 Exhibitions and eventsDIARY

56RECRUITMENT/X»SPOT

CLASSIFED
ASTRAGAL

16,441
(luly 2000-hme 20)1)

ISSN 0003 8466

62

66
________9 communications cover

Thr AiihitKts' loumaf is rqpurml m4 iwwipapmt 
thr Pott Office. O 2002. PiA&hcill  ̂Fmap OsiMrucl, s 
ptn of bme Communicakitit (iDiiied. EVimed in dir 
IX by Oadry Piis Lid. Orignbon end colour 
npioduciiooby Screeming Cokiur. Londoa EC2.

emai Avanti Architects' Hill House, Hampstead 
Photograph by Nicholaa Kana

O DENOTES MORE INFORMATION ONLINE. FOR AN ARCHIVE OF AJ ARTICLES VISIT WWW.AJPLUS.CO.UK

the architects' journal | 3S May 2002



'it veers uneasily between the fantastical 
and the prosaic... It is supposed to soar but 
it looks heavy and earthbound,and its 
constituent parts do not seem to have 
been fully introduced to each other.'
Kowiin Moore on i osler’s(»I.A hiiiUling. 

i'wniuj’ SUiiultmi, 1.3.02

'The case has an ali-too-fami)iar ring to it 
and resembles one of the greatest heritage 
disasters of the last century - the 
destruction of the Euston Arch.'
Victorian St)cietychainniin l)r(icoff 
Brantlwood on the threat to Bishopsyate 
Goodsyard. HvcningSltuuUini, 1.5.02

news
ALSOP'S SPECTRUM ADDRESS 
Will Aisop will be giving the 
AJ/Spectrum lecture on Wed
nesday IS May at 6pm in the 
lecture theatre at the Common
wealth Institute, Kensington 
High Street, London. The event Is 
part of the interior products fair, 
Spectrum. Entry is on a first 
come, first served basis. For free 
admission to the Spectrum lec
ture, pre-register at spectrum 
exhibition.co.uk or call 0870 
4294420.

ARB accused of election stitch-up
The ARB has been accused of a stitch-up in its 
forthcoming election of a new chairman.

Despite its claims of transparent:)’, the regula
tor is refusing to release details of nominations for 
the post, which were submitted last week.

However, the AJ understands that Owen Luder 
and ludge Humphrey Uoyd are running as a team - 
with Luder poised to take the chair and Lloyd to 
take over as deputy. The alliance is an attempt to 
exploit the split between architects and lay mem
bers on the board, in the hope that the lay members 
will support Luder for the top job, in return for 
architect members voting Uoyd in as his deputy.

The AJ also understands that the alliance is being 
presented to members as a fait accompli, with calls 
for the election to be cancelled. Construction indus
try chief Alan Crane is also in the running for the 
chairmanship, and could be the true architects’ 
choice. Crane has been nominated by architect 
member John Wri^t and seconded by Frank Duflfy.

Wright said Crane was the best candidate for the 
job in view of his proximity to government. Crane 
was leading the ‘Rethinking Construction’ move
ment, and was sensitive to the plight of architects.

Wright added that he supported a lay member 
holding the position, which he believed would give 
it greater credibility. An architect would not be able 
to win the trust of the public, he said. But he played 
down suggestions of inBghting and said that who
ever is elected ‘we will all fall in behind them’.

Figures within the RIBA are worried about the 
influence of Judge Humphrey Lloyd within the 
ARB. A source within the institute said that Lloyd 
was believed to be behind the recent leap in levels 
of minimum public indemnity insurance require
ments. The move has caused a dispute between the 
ARB and the RIBA that continues to rumble on.

■I”he source said there were moves to block Uoyd 
- who is seen as being hostile to architects - from 
bidding for the chairmanship, and that there may be 
a conflict of interest between his work in the tech
nology and construction department at the Royal 
Courtsof Justice and his role as an ARB board mem
ber. Crane, on the other hand, is seen as a figure 
friendly to architects, who would help lift the profes
sion rather than take a nit-picking approach.

Board member Marco Goldschmied urged the 
ARB to become more transparent and to begin by 
making public the names of the nominees. ‘If they 
don’t want people to know they’re standing, they 
shouldn’t be standing,’ he said.

Members will vote at the next ARB board meet
ing on 23 May. The post of chair became available 
after Barbara Kelly’s term ended in March.

Zofe Blackler

HYETTCHAMPIONTALKS 
RIBA president Paul Hyett will be 
meeting with the ministerial 
design champions for education 
and the health service to discuss 
how to involve more small 
practices in the Private Finance 
Initiative process. Following the 
government's commitment to 
public services In the recent bud
get, Hyett has approached health 
minister Lord Hunt of Kings 
Heath and education minister 
Baroness Ashton to discuss how 
the design quality of public 
buildings can be improved.

HOME DEVELOPER PRIZES 
O'Mahoney Pike Architects (with 
MKN Property Group) has won 
the Best Development of the Year 
award in the Britannia National 
HomeBuilder Design Awards for 
an 81 apartment project in Clon- 
tarf, Dublin. Proctor Matthews 
Architects won Best Project at 
Design Stage for a scheme in Har
low, Essex; and Des Ewing won 
Best New House of the Year for a 
project in County Down, North
ern Ireland. O

CAGE urges Plymouth to 
recreate itself as 'iconic city’
CABE has challenged a major southern city to 
build or improve 50 public spaces to turn it from 
dereliction into an ‘iconic city’. Chief executive Jon 
Rouse said Pl)miouth should prioritise the public 
realm as a ‘premium legacy to the Queen’s Golden 
Jubilee’. He told last week’s Urban Plymouth con
ference to improve or build 50 public spaces such 
as parks and piazzas in the next five years.

The city enjoyed an amazing run of develop
ment until the 1950s and virtu^ly nothing since, 
he told the RIBA South West conference. Yet its 
potential was fantastic, with a sweeping bay, bril
liant waterfront and plenty of land.

‘Plymouth is one of the opportunity cities for 
the next 10 years. It is one of the largest cities on 
the south coast, is run down, degraded and could 
be turned into an iconic city. It is make or break 
lime for the area,’ Rouse said.

jV

JTiLf«.

For the best jobs in 
architecture turn 
to page 58 or visit 
www.careersin 
construction.com

Gateways, the first UK exhibition by the 
distinguished sculptor Marta Pan, will take place 
from Wednesday 22 May - Friday 14 June at The 
Galleries, Dock Street, London. As well as original 
worksand photographs,the exhibition will 
include maquettes produced as proposals for 
Integrating sculpture with architecture.and as 
stages in her own research.
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'We had to get in John Miller, a 
marvellous architect for works of art, 
because he always puts them first.'
John (itilding.co-curiilor of the new 
Malissc/Picasso show at I ler/og imd de 
Mcurons'ratcMt)dcrn./\rf Newspaper, 
May 2(H)2

'I have seldom seen a team of people 
so potentially on the edge of nervous 
disorder.'
David James, former executive chairman 
ol the New Millennium l:xperience 
(Company, recalls his arrival at the Dome. 
hulepen(ient,2.5A)2

'Good urban design cuts crime, 
encourages social integration,and 
reduces inequality. But good urban 
design is the enemy of the big 
development companies...'
(leorge Monbiot. (iuanUan, 7.5.02

+ FOR A DAILY NEV«^ FEED ON THE LATEST ARCHITECTURAL STORIES GO TO AJPLUS.t20.UK

4 WEEKS TO GO

Wtc Wnahlliim UK

Richard MacCormac will ba the 
keynote speaker at this year's 
RIBA Conference, to be held on 
11-12 Jurteduring interbuild 
at the National EMhlbltlon 
Centre In Birmingham.
Other speakers include 
Ted Culllnan, Robert Adam, 
Jon Rouse, Richard Saxon,
Glen Howells, Richard Murphy, 
Elia Zenghelis and Sunand 
Prasad. See pages 2S-29 for 
booking details and a full 
programme of Interbuild 
events.

Pre-register now for entry 
Visit www.interbuild.com 
or call 08704294558

Birmingham hits out over 
extra time for Wembley
Birmingham’s team to rival Wembley National 
Stadium Ltd has condemned the government for 
giving another extension to the latter to finalise 
funding for the £715 million national stadium by 
Foster and Partners and HOK Sport.

Paul Spooner, director of economic develop
ment at Birmingham City Council, said the 
extension was ‘very, very unpalatable’. Spending 
£715 million on a pitch ‘bedevilled with access and 
infrastructure problems at a time when football is 
feeling the pinch’ from TV deals, was questionable.

Culture secretary Tessa Jowell gave Wembley an 
extension on Tuesday.‘Wembley has met tests set by 
Tessa lowell,’ said a department spokesman. ‘There 
is still some work to be done, but it would be unrea
sonable not to give them a little more time.’ He gave 
no details but said WNSL set the deadline of 30 
April and not the culture department (AJ 2.5.02).

9 May SODS

The FA wrote to Jowell last Friday, saying it had 
‘substantially met’ all the five tests she set last 
December. These included the ability to secure 
funding and ensure that costs did not outstrip 
those for other stadia around the world. The FA 
refused to comment.

Birmingham’s 90,000-seater stadium by Arup 
Associates would cost £400 million and have good 
links to motorways, airport and railway, Spooner 
said, adding that the government should give 
Wembley no more than a few days more.

Arup director David Storer said: ‘To put togeth
er that sort of financial package takes time. If they 
are 95 per cent towards achieving their goals is it 
right to say they have foiled? But an extension is 
unfair if they have achiewd only 50 per cent.’

Wembley is working with German financier 
WestLB. Its stadium will include a retractable run
ning track and cost £340 million of the total 
project cost, said Foster and Partners.

Q&A

60%
... of voters in a poll on the 
AJ's website say Annette 
Fisher gets their vote In light 
of the RIBA presidential 
election saga. 
Respondents:35

Weare continuing to run 
the poll this week.

O Register your view at 

www.ajpius.co.uk
Jez Abbott
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Being at the UK’s largest

building interiors and flooring exhibition

Imagine...
Meeting I00*s of specialist interiors and

flooring exhibitors in just one day

Building Interiors & Flooring at

Interbuild is the ultimate opportunity for you

to find out about new products and innovations, to

learn, to buy

and to be inspired. Interbuild brings the whole

construction industry together, so that you can see as

much as possible in one place, at one time.

Companies exhibiting at Building Interiors & Flooring include:

Ardex UK Ltd • Becker Acroma Granyte • Bespoke Fabrications • Birch miemational Carpets • BonaKemi 

Limited * British Ceramic Tiles * BSW-Regupol • Copley D6cor • Cosmo Ceramics Ltd. > Derabm Laminates * 
F Ball & Co Ltd • Porbo Naim Ltd * Foresbec * Galacrofc Hardwood Rooring * Heckmondwike FB Ltd * 

Hewetsoti Hardwoods • J V Belparquet • J W Bollom & Co Ltd • Joachim Eckert Parquet Ltd • Lan^ Fabrieken 
BV • Margariteili Ltd * Montague L Meyer • Norcros Adhesives • ^Igres SA • Pilkington Tiles Ltd * ILA.K. 

Ceramics • Reeve Fkx>ring • Rover Stone Color & Design SRL • Schluter Systems Ltd • Seakix Ltd • Shackerley 

(Holdings) Ltd * Sokis Ceramics ■ Tarkett Sommer • Terhume UK Ltd * TotalStone S.A. • UniRoor Underlay

Systems BV • United Ceramk • Wlnther Browne & Co Ltd • amongu many other exWbtors

To exhibit call To visit, call for a registration form

020 7505 6895 0870 429 4558
Building Interiors 
A Flooring
9- 13 June 3001 
NEC. Krmtflgham. UK

www.mterbuild.com
Pre>regiscer online today to guarantee your free 
entry to Interbuild 2002, j^us get the chance to win 
a Volkswagen LT van worth £20,0(X)

One venue, a million opportunities



The house is ciad in Italian
terracottatiles while the
whole of the upper floor
has large areas of glazing
on all sides, making the
mono-pitch roof appear to
float over the building

Brooke Coombes House scoops Manser Medal
This year's winner of the Manser Medal for the worked on extensions and interiors.
best one-off house in Britain is Burd Haward 'It is a fantastic design,'said Mkhael Manser,

chairman of the judging panel.'It isMarston Architects for its Brooke Coombes
exceedingly simple, which is always difficult toHouse in Ealing, west London.
achieve. The structure is very clear and precise.The £310,000 project has already gained the
and there are some very innovative designs.practice a number of plaudits, with Burd
There are also a lot of energy-saving features.Haward Marston recently being appointed to

the young architect panel of major housing The late Alex Gordon used to use the phrase,
'Loose fit, long life, low energy! This designassociation Circle 33. The success is all the more

remarkable since the scheme was the firm's first certainly encompassesall those points.'
new structure buildirtg - it had previously only 'We are obviously delighted and very proud,'

said Catherine Burd, one of the partners at the
practice. 'It has been a busy period forBHMA.

^ We have also just heard that the house has
received a commendation from the CivicTrust
and has been shortlisted for an RIBA regional
award. Also, two big projects have started on
site - a new art gallery for Flowers East and a
design studio development in Bethnal Green.' 

The house, which was featured in the AJ last The courtyard is flanked by a glazed wall on one 
side and a brlck'gardenwall'on the otheryear (AJ 30.8.01), was designed with the aim of 

producing a low-cost, modern,family home. 
While the client had chosen a self-build scheme, 
Burd Haward Marston did not want to be 
constrained by the commonly understood self- 
build methods or materials of construction that 
often result in a low-tech aesthetic, Burd said.

Making use of the available specialist 
technology and with rrK>re than a nod to the 
current trend for prefabrication, the resulting 
design avoids the feared'handcrafted'look. The 

The scheme features an internal courtyard which house also engages with the contemporary
makes a popular sitting area for the owners

The planning of the building Itself is fairly 
sim|>le. Set out ona grid and arranged according 
toa straightforwarddiagram,the house is 
divided with compact living quarters on one side 
and a glazed courtyard on the other. In contrast 
to the glass-walled courtyard ar>d subverting the 
front/back relationship of the house, the main 
living area appears solid - wrapped on three 
sides by a thick,highly insulated, terracotta<lad 
wall, with precisely placed windosvs.

Rowan McIntyreissues of sustainability and energy conservation.

the arxjhicects’ journal | 7S May SOOS



had hi standardswe ve er

for years.

Builders have used timber frame to meet stricter insulation standards in the Nordic countries for decades.

Now that Part L of the new Building Regulations is finally catching up, we’d like to help British builders 

cope. For information on how to meet the new guidelines using timber frame and to order the new edition 

of TRADA’s timber frame ‘bible’, call us on 0800 279 0016, or visit www.woodforgood.com.

1985: Willow Park, Choiley New Town • 1986: Lifestyle 2000. Milton Keynes • 1994: Futureworld, Milton Keynes.
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aatf tin Naftben Nnid Farest Satvke. M tpHsm «i caanittaf ta lastaiiiMt faiast naiaiaBeat aai aacavifi i(rfipN<aat eatUficaUN.
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vital statistics Andrea Wulf reviews...
Italian design through 
the works of Gio Ponti

history. Working throughout the 1920s, ’30s and 
'40s when Mussolini was in power, Ponti had to 
engage with the fascist regime, just as almost all 
architects in Italy. This is carefully brushed under 
the carpet, while one exhibition panel declares 
Ponti’s public buildings of the ’30s as ‘designed in 
a manner appropriate for modern times’. But what 
were the ‘modern times’ of fascist Italy?

The most glaring example for this deliberate 
removal of content is the digitally erased portrait of 
Mussolini on the invitation card for the private view. 
The original photograph features a stunning office 
designed by Ponti in 1936 for the chairman of a big 
Italian company with the dictator’s head on the wall 
behind the desk. The curator of the exhibition, 
Marco Romanelli, explains that the portrait would 
have been too prominent on the card. While Mus
solini’s picture remains in the phott)graph of the 
office in the exhibition catalogue, this is a very bold 
step towards blanking out uncomfortable facts.

Done away with are the words, thoughts and 
ideas which created and sustained the Domus 
magazine. Founded by Gio Ponti, Domus is still 
one of the most important mouthpieces for con
temporary design and architecture. Beautifully 
displayed on the whole length of the exhibition 
space are the colourful front covers of endless 
issues which create a sophisticated ambience but 
again deprive the visitor of the ideas inside them.

This exhibition presents design history for the 
vt'aUpapeT* generation - sumptuously designed and 
arranged, stylish, unpolitical and easy to digest.
Gio Ponti, Design Museum, from 3 May to 6 
October 2002

• ThelnstituteofCivil 
Engineers has announced 
that the backlog of 
maintenance work on British 
roads is increasing and it wiii 
take £7.5bn to put it right. 
This amounts to approx £120 
for every man, woman and 
child in the UK.
• April saw the biggest 
monthly Increase in 
construction business 
activity in almost a year.The 
Chartered Institute of 
Purchasing and Supply's 
headline activity index stood 
at 56.6 in April - a rise of 0.4 
on the previous month.This 
represents the strongest 
monthly rise since July.
• HomesintheUKarethe 
smallest In Europe,according 
to a survey carried out by the 
Centre for Economics and 
Business Research for the 
Bradford and Bingley.The 
report claims the average 
British living space is 12 per 
cent smaller than in Spain, 14 
percent smaller than in 
Germany and 16 per cent 
smaller than in France.

The Pirelli Tower is Milan’s highest building and 
Gio Ponti’s masterpiece. When it was hit by a light 
aircraft two weeks before the opening of Ponti’s 
retrospective at the Design Museum it could have 
destroyed one of the landmarks of Italian post
war design, but the timing was, in publicity terms, 
perfect.

This is Italian style at its best, ran^ng from 
smooth Modernist design to sophisticated artisanal 
craftsmanship. The clear design invites you to stroll 
around and dip into curated ‘islands’ of the differ
ent decades of Ponti’s oeuvre. What it achieves is an 
immediate understanding of his spectacularly mul
tifaceted career and style. Snuggled together in the 
late ’40s, for example, is his chromed-steeled Pavoni 
coffee-machine, epitomising the dolce vita, with 
highly decorated and ornamented glass bottles for 
Vernini. There are the easily recognised Modernist 
examples such as the Superleggera chair, together 
with less-known objects from Ponti’s collabora
tions with applied-artists.

The trouble is that while it is a full exhibition, it 
feels empty. Elegantly designed, but the meaning 
has been taken out in many places. It is populated 
with objects that are devoid of Ponti’s surround
ing rooms. Architecture and interiors are mostly 
represented as photographs but not as spaces.

Also missing is the acknowledgement of

# • • ^ 
# • • %
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• ^ •
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Discover the fine art of architectural ironmongery with George Boyd by visiting our 
website or by contacting us on: e-mail info9george-boyd.co.uk or Lo-cail 0845 601 3547.

of ktwinwtjen
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and contractor training, to final 
inspection and on-going maintenance, 
the Sarnafil support services 
programme is. we believe, the most 
comprehensive in the industry.

Call us or visit www.sarnafil.co.uk to 
see how Sarnafil can help you with 

your next project.

Sarnafil; responsibility for all your 
roof refurbishment needs... today 
and tomorrow.

Centre and The Salt Lake Winter 
Olympic Stadium, Sarnafil 
membranes and systems are 
being specified on some 
spectacular buildings.

However it is often on the smaller, 
refurbishment projects that the skills 
of the Sarnafil Installation teams and 
the versatility of Sarnafil membranes 
can best be fully appreciated.

On the project illustrated, the level 
and quality of detail from ridge to 
valley and around plant and roof 
lights clearly demonstrates what can 
be achieved with client, architect, 
contractor and Sarnafil working 
together to provide precisely the 
right solution.

Hidden behind the original mansard is 
a quality Sarnafil refurbishment project

Sarnafil Ltd , Robberds Way, 
Bowthorpe Industrial Estate, 
Norwich, NR5 9JF 
Tel: 01603 748985 
Fax: 01603 743054 
E-mail: roofing@sarnafil.co.ukThe standard membrane colour range

’Same
Sarnafil DivisionWorld class roofing and waterproofing enquiry s on card

www.ajplus.co.uk/ajdirect



common in most hotels, the atrium brings in nat
ural light from its glazed roof and means drinkers 
in a ground floor bar and 60-seat restaurant can 
look up and see the stars. A passive ventilation 
system features computer-controlled ventilation 
in the atrium celling, controlling heat escape 
through the glazed ceiling as it rises via natural 
stack ventilation.

Hinkin wants to use water drawn from 
a borehole for WC flushing and to cool mechani
cally extracted heat. This is being actively 
encouraged, since the demise of heavy industries 
such as brewing in London has depleted the draw
off of groundwater from under the city, causing 
the water table to rise dramatically.

Recycled plastics are used as wall cladding in 
wet areas, timber is sustainable and left untreated, 
and the hotel lobby malting has even been fabri
cated from recycled coach and aeroplane tyres.

Unusally the loft-height rooms feature shorter 
bathrooms as pods with a ‘halo glazing’ strip 
allowing light in. The practice is also looking at 
installing thermal and acoustic shutters in the bed
rooms in place of the normal double glazing.

‘We’re trying to transfer the lessons learnt in 
other places - technologies to reappraise and 
significantly re-engineer the sector,’ said Hirddn.

David Taylor

'Super-green' Chetwood hotel 
to see the light in Clerkenwell
Chetwood Associates has won planning permis
sion for a new, super-green hotel in London’s 
Clerkenwell. And the practice is hoping it will 
prove that environmental principles can be 
applied to this neglected building sector just as 
successfully as to bespoke, high-budget, high- pro
file projects.

Chetwood director Paul Hinkin told the AJ that 
the scheme, which won planning permission from 
Islington council on 23 April, is proof that it is pos
sible to ‘re-engineer’ the hotel as a building type, 
ushering in natural daylight and energy-saving fea
tures as much as possible while still maintaining a 
‘crisp, modern aesthetic’. The client is new outfit 
The Urban Hotel Group and some of its team were 
behind the successful Moro restaurant, also in 
Clerkenwell.

PATRICK BELIEW
Services engineer Atelier Ten

What is the best building of the 
past 50 years?
Renzo Piano's 1997Beyeler 
Fourdatiori museum,Basel, 
Switzerland. It's a long,low box 
with largely solid walls and a roof 
made almost entirely out of glass 
which it shouldn't be, but... Piano 
handles the light beautifully, it is 
especially good at setting up the 
sculptures which include a number 
ofGiacommeltis.

The hotel, which is designed to appeal to 
‘design-aware 25-40 year olds’ sits in a 
conservation area. Rather than new build, it is a 
refurbishment of a historic warehouse/office 
building which is more than 100 years old. Hinkin 
aims to create a central atrium with 59 hotel rooms 
wrapped around it. To cut out the ‘depressing’ 
walk to the hotel room from the lift which is

What is the most sigrtifkant 
innovatiort of the past 50 years? 
Fuel cells.The trouble is they're 
dumb boxes ar>d don't look very 
interesting. But they may solve the 
problemofCO generation.OK, 
they may r»ot. You feed it with 
hydrogen and you produce power 
and heat. You let the oxygen 
dissipate into the atmosphere. 
There are a few being installed 
right now. One is going in at 
Woking as district heating. But the 
long future is photovoltaics.

What is the best building 
product of the past 50 years? 
Dichrolc glass. It's coated with 
many thin layers of metal oxide in a 
vacuum chamber. The glass has the 
reflected colour of the coating plus 
a second colour when you look at it 
from a different angle. When you 
use it in tamps,'^u get this very 
pure, deeply saturated coloured 
light. James Carpenter in New York 
has done some amazing facades 
with bits of dichrok glass and we 
started looking at it when we did a 
competition for Central St Martins 
where we suggested using it as a 
whole facade.

Left: site plan of the
seven-storey scheme
Above left: cutaway
perspective. The project

What innovation do you hope to 
seein the next SO years?
I see building facades being 
developed as hydrogen 
generators. You crack water (H.O) 
into hydrogen and oxygen. You do 
thecracking with solar power and 
you capture the hydrogen for fuel 
cells which power the building.OK, 
maybe you need a blast wallfor 
when the hydrogen goes 
Hindenburg... But that's a detail.

includes a roof extension
with a'ribbon'roof design
and an atrium running
through the middle.
Above right: an early
concept sketch for the
project. The ground floor'sCLERKENWm. ROAD

dining area is designed to
be hired out for business
meetings.The Urban Hotel
Group hopes this scheme
willbethefirstof
many, with Chetwood

Thtse interviews bySutherland LyofI 
will form the basis of the 50/S0 
exhibition at Interbaild2002.

Associates likely to
prepare the others
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years ahead

Monodraught SunPipes capture, intensify 
and direct sunlight through a silverised 
tube to provide energy-free lighting for 
your home, office or workplace

New Diamond flat prisms produce up to 20% 
more light
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TalB Modarn 
Hcrrog & De Metxon.

Cancry Whari Station 
Foster S Pertners.

Doors are suspended 

from the headrail.

Feet are hidden from 

view. Aluminium 

frame with stainless 

steel fixings provide 

strength. With oasis 

there's less to see 

but more to admire. 

That must be vftrhy it's 

often specified near 

water.

Britrsh Airway* London Ey* 

Marts & Bartiald
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The Working Details series is a collation of ideas 
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demonstrate new and innovative techniques, 
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ARCHITECTURE FOR AU 
The RIBA has released details of 
its summer programme of talks, 
which will bring together some of 
the leading architects of the day. 
Highlights include the first In a 
new series of lectures organised 
jointly between the RIBA and the 
V&A, as part of their Architecture 
for All project. The Architecture 
and... Museums series kicks off 
with David Chipperfleld at the 
V&A on 19 May. Also, as part of 
Architecture Week (21-30 June) 
there will be a two-part confer
ence on 16 June with the RIBA and 
the London Jewish Cultural Cen
tre, attempting to unravel the 
influence of refugee architects on 
architectural styles and how the 
past is memorialised in large 
buildings. o

the RIBA, he said, the institute awarded the Stir
ling Prize to Future Sj'stems’ Media Centre at 
Lord’s Cricket Ground.

‘It’s a contradiction in all of us,’ Stansfield 
Smith said.‘While the Media Centre is a building I 
like, it goes against the principles of sustainability.’

CABE commissioner Richard Feilden also 
applauded the ‘well-balanced’ presentation, 
although it got ‘fairly close to the bone at times’.

‘I think he has a breadth of vision that comes 
from his work in the third world and an under
standing of the wider issues,’ Feilden said.

‘We’ve got to get real about this. We’ve got to 
. demonstrate how we can 
i add value to issues of 
; global importance. Peo- 
^ pie now pay lip-service 

to sustainable develop
ment. It’s just not good 
enough.’ Feilden added 
that he supported the 
assault against mediocre 
architecture.

In his lecture, Dim- 
bleby identified the real 
challenge, not with high 
profile iconic buildings 
but in the ‘creation of 
the routine’ - schools, 
hospitals, colleges, facto
ries, offices and the

Profession hails Dinnbleby's 
RIBA sustainability challenge
Broadcaster Jonathan Dimbleby last week called 
on architects to recognise their‘daunting respon- 
sibility’to the future-and won the applause of the 
profession. Dimbleby was delivering the first 
RIBA annual lecture at its Portland Place head
quarters last Wednesday.

The Any Questions presenter addressed a 
packed Jarvis Hall - despite the threat of May Day 
riots - with his talk, ‘Confessions of an optimist’.

Dimbleby’s observations, in which he 
urged architects to do 
more for sustainable 
development, 
welcomed by the audi- 
ence-although not all 
of his criticisms.

Sir G)lin Stansfield 
Smith said the speech 
was ‘worthy’ but also 
reassuring and full of 
good intentions, ‘with 
all the messages we 
want to hear’. But, he 
questioned a number 
of Dimbleby’s assump
tions, including the 
accusation that archi- Dimblebycalledonarchitectstoaddresssustainabllity

were

SAVETYNTESFIELD APPEAL 
The National Trust has launched a 
public appeal to save Tyntesfleld, 

the Victorian country house creat
ed for Industrialist William Gibbs. 
Situated on the outskirts of 
Bristol.Tyntesfleld is a unique sur
vivor of its kind. Current estimates 
suggest a total of £35 million 
would be needed to purchase and 
ensure the future protection of 

the property.

tects blame the client
for their failure to design more environmentally houses in which we live: ‘These are the architects 
sensitive buildings. ‘He assumes we have control who design our habitual urban and suburban 
and we don’t,' Stansfield Smith said. ‘To an extent landscape, and, 1 think, do far more to shape the

communities in which we live than their more cel-we are powerless.’
But Stansfield Smith acknowledged an inher-

contradiction within the profession that equivalent of the hippocratic oath - ‘a clearly
defined set of green criteria to which architects of

ebrated peers.’ And he proposed the architectural
DESIGN EXCELLENCE AWARDS 
The RIBA Yorkshire Is currently 
accepting entrants to the White 
Rose Awards for Design Excel
lence. The competition recognises 
recent building projects In the 
Yorkshire and Humber area, by 
RIBA members based anywhere in 
the country. The competition is 
being run In conjunction with 
IbstCKk Building Products. The 
deadline for entries is 31 May. 
Contact 0113 2456250 for details.

ent
speaks of its commitment to environmental sensi
tivity while applauding buildings that are wholly repute would pledge their collective allegiance’, 
unsustainable. While Marco Goldschmied was ©Read Dimbleby’s speech at www.ajplus.co.uk

Zoe Blacklerraising the flag for sustainability as president of

I
POUNDBURY REVISITED 
Following the completion of the 
first phase of the Poundbury 
project, a town extension of 
greenfield land where building 
started a decade ago, the Prince's 
Foundation Is holding a study 
visit on 11 June. The visit will 
explore the practicalities of the 
implementation of the original 
plans and the results. For details 
contact 020 7613 8500.

S • r

. •!

I

Urban designer and public space artist Richard Lester Swain has won planning approval for a major 
landmark sculpturefrom Chesterfield BoroughCouncil. The scheme will not only be the biggest piece of 
public art in the UK but also the world's largest operational,solar-driven timepiece. The Solar Pyramid's 
design incorporates three blades of steel, triangular in section, planted in an elliptical piazza 30m x 40m. 
The blades are formed by a lattice-based structure clad in a polished stainless-steel shell. Construction on 
the £350,000 work Is scheduled to start on a site adjacent to the Ml motorway early in the autumn, and the 
opening ceremony is p(anned,apprapn'ate(yenough,fornextyear^summersolstice. Swain, whose 
previous works include the decorative gateways in London's ChinaTown, hopes the project will help 
reinvigorate an area that has been depressed since the local coal and steel industries collapsed.

SUTTON COLDFIELD PLAN 
Gould Singleton Architects has 
submitted its design for a 
£30 million, 19,500ha mixed-use 
development in the centre of 
Sutton Coldfield for planning 
permission.
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The colours of success 14-17 May
Commonwealth Galleries 

Kensington High Street 

London W8

The Annual AJ/Spectnim Lecture 

Wednesday 15 May at 6pm 

By Will Alsop talking about the 

collected works of ‘Gordon Bennett'. 

Entry on a 'first come first served' 

basis in the Lecture Theatre, 

followed by drinks in the Galleries.

furniture, textiles, surface coverings, 

architectural fittings, lighting, 

accessories, materials and processes.

Information 

0870 429 4420

www.spectiumexhibition.co.uk
CoUexion 2002 

An exhibition of materials 

of the new millennium from 

Material Connexion NY

Showing for the second year running, 

Material Connexion will reveal over 

130 new materials and three 

dimensional product samples, 

showing potential application of 

materials featured.

For negotiated hotel rates phone 

First Option on 0870 8709145 

quoting Spectrum

The Inaugural Interface Europe 

Sustainability Debate 

Tuesday 14 May at S:30pm 

Tickets available from 

Design Events 020 7247 6116 or 

spectrum@designevents.co.uk 

Speakers - Marco Goldschmied,
Guy Battle, Rob Coombs, David Oakey.



s
5

oa
a6

<

S
C

I
I
s
<S3
& enquiry 2 on card

www.ajplus.co.uk/ajdirect



Ferguson pushes ‘architecture 
TV in new RIBA election pledge
RIBA presidential hopeful George Ferguson wants 
to turn the institute into a home for film-making 
about architecture to drive home the benefits of 
good design to Joe Public, politicians and clients.

Ferguson told the AJ last week that he would 
like to see the institute set up a production compa
ny to take forward filmed projects, through TV 
and perhaps the internet. He wants to achieve 
‘deep penetration’ across the population through 
the visual medium, addressing specific issues. ‘1 
know from my own experience that there’s nothing 
as effective in getting people’s reaction, and it would 
be good for the RIBA to be in control of the produc
tions,’he said.‘It needs to be looked into.’

Ferguson has produced The Architecture Show 
himself for HTV, featuring names such as Chris

Wilkinson, Stefan Behnisch and Ted CuUinan on 
‘the process of architecture’, and feels that 
advances in hand-held cameras and the like have 
made such programming more practical. Another 
show featured Ferguson and Simon Allford diving 
into a pool his practice, Allford Hall Monaghan 
and Morris, designed in Wiltshire, a ‘fun’ element 
he feels is important.

‘They were extremely successful and got a very 
good response,’ Ferguson said. And he stressed the 
venture may not need to be based at HQ in London, 
but in the regions.‘I’d like to see a much closer work
ing relationship with Channel 4 and the BBC - I 
know that architects have a lot to say, some of it quite 
dramatic.. .The RIBA should not just be subjecting 
itself to it but using it positively for the profession 
and the general advancement of architecture.’

Ferguson also wants CABE to get involved, but 
has not yet looked in detail at how the venture

Mark Fisher Associates has won 
planning permission for Phoenix 
House (above), a £2 million apart
ment block in the heart of London's 
Soho. The 1,200m' site is con
strained by the site depth of 8m 
and has only a single aspect. Work 
is expected to start later this year.

NOT SO GRIM IN GRIMSBY 
EDAW and Latham Architects have 
presented their vision for the 
future development of Grimsby 
and the north-east Lincolnshire 
area. The key elements of the plan 
include the planting of a major 
community forest in the Freshney 
area, the regeneration of Imming- 
ham and Cleethorpes seafront, 
new residential and leisure devel
opments around Grimsby Docks, 
and improved public transporta
tion links. o

Channel 4 has revealed details of the 
design of the new Big Srot/ier house. 
Contestants will enjoy use of a swimming 
pool, hot tub and a barbecue in the 
garden. Inside there are two bedrooms 
and a large living area. The walls are 
constructed of eitherconcrete,stainless 
steelorfabric panelling. Designer 
Markus Blee described the most 
challenging aspect of the job as creating 
ahybridenvironment which was not 
architecture and not set design, but 
somewhere in between.

The Swedes have an irrepressible 
passion for design purity.
Especially when it’s turbocharged.

Saab 9-S Aero Estate. 0-60 in 6.9 seconds. From £27,995. www.saab.co.uk

Offlelil fuel consumption In mpg (iftres/IOOkm); Urb*n 21,9 (12.9). Extra Urbsn H2.2mpg (67), Combined 
31,4 (9-0), COj emissions 214 g/km. All figures for the Saab 9-S Aero Esuw fitted with manual gearbox.



HOUSINGTIME BOMB 
The Popular Housing Group is 
holding its annual conference, 
entitled 'At home in the third age: 
housing the demographic time 
bomb', on 22 May. The event, to 
be held atthe Prince's Foundation 
in east London, will explore the 
provision of housing for an 
ageing population and the chal
lenges and opportunities that 
lie ahead. Speakers at the 
conference will include Robert 
Adam, Professor James Barlow of 
Sussex University and Cedric 
Dennis from the Joseph Rowntree 
Foundation. For further informa
tion on the event contact 020 
76138520.

Ryder has converted a former generating station for 
Newcastle’s electric tramway system to provide 
'unconventional' and ‘creative'offkespaceforitselfand 
others. The practice has redesigned the 1902 building as 
'Generator Studios'. It will provide a new base for Ryder's 
67-strong Newcastle operation and complementary firms 
in the regeneration field. Ryder director Peter Buchan said 
the scheme is an indicator of the growth and confidence of 
the practice. He added that the scheme includes seven 
studios,sharedformal and informal meeting placesand 
a cafe as entrance 'hub'. The £1.75 million project has 
also been'branded'onthethemeofregeneration with the 
interior'stripped back to the shell to reveal the industrial 
archaeology'.

f

<•»

‘crystal clear’ about fund-raising, that no money has 
passed hands and that her team is keeping a full 
record of help in kind sought from across the indus
try. ‘It is completely above board,’ she said.

Fisher added that she aims to set new rules 
about ‘equality and protocol’ in the area of spon
sorship in future elections - if she wins this one.

The RIBA is set to rule out paying the president 
next Wednesday when its council hears a report on 
the matter by vice-president of membership Peter 
Trebilcock. But the paper will recommend that 
Portland Place should ‘adopt a more sympathetic 
view to the payment of expenses’ - increased ‘flex
ibility’ when dealing with costs such as ‘sensible’ 
travel and subsistence allowances, dress/suit hire, 
and child minding fees when appropriate.

David Taylor

could be funded, though it is one of the things he 
would have a ‘serious look at prior to taking office’.

Meanwhile, Ferguson this week added more 
fuel to the fire in the presidential election cam
paign by declaring that his rival Armette Fisher’s 
use of a PR company in her bid was‘a very danger
ous precedent that disguises, rather than 
enhances, the real quality of the candidate.’

He also hit out at Marco Goldschmied, branding 
the ex-president ‘offensively racist’ in referring to 
Ferguson as a ‘middle aged white man’ following an 
article in last weekend’s Independent on Sunday 
which headlined Fisher as the ‘danger woman’.

Fisher hit back, however, claiming in a letter to 
the A] (which arrived too late for publication but 
can be seen on the AJ’s discussion forum at 
www.ajplus.co.uk) that her campaign has been

CHECKING ON STANDARDS 
CASE will be working with NH5 
Estates on 13 building projects to 
ensure they are designed and 
built to the highest possible stan
dards. This will comprise five 
acute hospitals, five primary care 
schemes, and three one-stop pri
mary care centres. The initiative 
was announced by the Depart
ment of Health's ministerial 
design champion. Lord Hunt, at 
the Primary Care Design confer
ence last week. o

enquiry 8 on card
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RIAS returns to Eden for 2002 conuention
This year’s RiAS convention in Inverness-the commercial and industrial heart of the 
Highlands - explored urban design, regeneration and rural design. Zoe Blackler reports

Left to right:Tom Henegan's cowshed in Kumamoto, Japan;a vacation cabin near Hiroshima; and Sir Nichoias Grimshaw's Eden Project In Cornwaii

themselves’ against the forest. The design set 
up a tension between the architecture and its 
setting, with nature, in the form of ivy 
trained up and around the cabins - trying to 
wrap up the box-shaped houses.

May Banks followed, describing the 
restoration of Trenabie Mill in Westray in the 
Orkneys. Her approach to the conversion of 
the 19th-century watermill was that of‘min
imal intervention - to let the building dictate 
how it would be used’. The challenge of the 
project was enhanced by the way of life on 
the islands, where construction workers 
abandon site to help with lambing and build
ing contracts have little meaning.

Sir Nicholas Grimshaw described the 
criteria by which each of his projects is envi
ronmentally audited. The assessment system 
had been applied to some seven projects, 
‘some of which did not come out very well,’ 
he admitted. Grimshaw described sustain
ability as ‘meeting the needs of the present 
without compromising the ability 
to meet the needs of the future’. And he 
added: ‘Architects tend to confine their 
thinking about sustainability - we need to 
broaden that.’

The assessment system evaluates the pro
ject in terms of its impact on a range of areas 
that include humans, flora and fauna, water, 
air, embodied energy use, transport, contin
uing energy use, land and soil and local 
communities. Grimshaw considered some 
of the measures available to reduce this 
impact, from photovoliaics, to the reduction 
of COj rating, and general recycling.

The Eden Project drew on many of these 
principles, including the use of lightweight 
materials such as ETFE, water retention on 
site and the use of local materials. But 

Continued on page 24 

a May 2002

The setting of this year’s RIAS convention 
‘Invention and Intervention: a return to 
Eden?’ was the city of Inverness in its Eden 
Court Theatre. The brief for speakers was 
broad - they were asked to explore urban 
design strategies, regeneration and rural 
design.

British-born Tom Henegan was first to 
speak, describing some of his work in his 
adopted homeland, Japan. There he is 
known as ‘Mr Green’, as much a reflection of 
the problematic attitude of the Japanese 
towards their environment as a comment on 
his work, he said.

Henegan promised to show ‘a series of 
buildings I’ve copied and then to show how I 
copied them’, beginning with a number of 
slides illustrating the relationship between 
architecture and its setting. From a Japanese 
temple, to a public square in the centre of

Brisbane, Australia, and the central mosque 
in Kuala Lumpur, the examples demonstrat
ed how architecture worked with its natural 
setting, rather than opposing it.

Then followed a discussion of his own 
work, which included the Grasslands Agri
cultural Institute in Kumamoto, Japan. The 
design of the school’s cowsheds - with its 
tree-shaped columns and holes punctured 
in the roof - attempted to reproduce for its 
bovine inhabitants the experience of being 
outdoors beneath the trees. Though he 
admitted the approach might ‘sound a little 
odd’, vets had found the cows produced 
more milk after the shed was constructed 
than before - a change they could only put 
down to the architecture.

His vacation cabins in Mirasaka, near 
Hiroshima, were designed as a series of 
small boxes made to ‘stand up and assert

MINISTER PUTS ARCHITECTURE IN 'CENTRAL' NATIONAL ROLE

Scotland's deputy minister for tourism, sport and culture, Elaine Murray, opened the RIAS 
convention. In her address, she highlighted the importance of stimulating debate and raising 
awareness as a key priority of Scotland's architecture policy, which was launched last autumn.

Murray said the theme of the convention. Invention and intervention, was particularly 
relevant to architecture in Scotland. 'The way in which new buildings relate to our historic 
environment is critical to maintaining and enhancing Scotland's rich and diverse urban and 
rural landscapes,'she said. She restated the executive’s commitment to The Lighthouse 
architecture centre in Glasgow - 'key partner' in itsstrategy for architecture: 'The centre has a 
growing international standing,'she said,'and we are fortunate in Scotland to have such high 
quality expertise and facilities available to us.'

The Lighthouse is currently implementing a three-year national programme, raising 
awarenessoftheimportanceofgood building design. Murrayadded:'Our policy objectives in 
architecture rely on the involvement, commitment and cooperation of all those with an 
interest in the built environment. Much work has already been doneand the policy is already 
showing an impact, but these are only the first steps In an ongoing process.

'Weall havea part to play In ensuring that our physical environment is given the importance 
it deserves. Architecture has a central role to play in shaping a sense of community and civic 
pride in the New Scotland.'
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Continued from page 22 
though it scored highly in most areas, it fell 
down badly on transportation, since the 
majority of visitors to the site arrive by car.

Liza Fior, co-founder of muf - the Lon
don-based women-only practice committed 
to working in the public realm - spoke gen
erally about her approach to 
The emphasis of the practice, which was 
established in 1992, was a reaction to the 
political altitude of the time that denied the 
existence of‘society’.

In order to ensure that public realm pro
jects are embedded in the site, you must start

and realities about the area and the various 
groups with an interest in it. Through its 
involvement, muf found itself as the only 
conduit between all these different bodies.

Boston-based Israeli Moshe Safdie dis
cussed the problem of megascale. Criticising 
Rem Koolhaas’ su^estion that architects 
must be ‘utterly uncritical’, Safdie argued for 
the opposite: ‘I feel we must be utterly critical,’ 
he said. And in the face of globalisation, ‘a 
force that wants to make everything the same’, 
architects must mitigate the force of megas
cale, so that human, individual scale can 
prevail. Safdie illustrated his thoughts with 

examples of his work, 
including V'ancouver 
Library and Ottawa 
Museum in Canada 
and the Khalsa Her
itage Memorial, a 
museum complex in 
Anandpur Sahib, India. 

Architect
Walker discussed a 
theoretical view of how 

architecture can relate to the environment, 
identifying the different possibilities as 
‘marking’, ‘borrowing’, ‘influencing’ or ‘coa
lescing’ with the landscape, before describing 
his own house, Cedar House.

Chris Wilkinson took as his theme the 
title of the conference, invention and inter
vention, describing the former as the 
‘exciting bit of architecture’ and the latter as 
‘the responsible bit’.

He began by remembering some of the 
moments of invention that had taken place in 
his practice, and the interesting solutions that

commissions.

resulted. F-xamples included 6,000 eutectic 
balls in an acrylic tank, the alternative energy 
source for explore ^Bristol; his own design 
for the Wellcome Wing at the Science Muse
um; and at Stratford Underground station 
(above), the light filigree facade and the sus
tainable elements - solar power and a natural 
ventilation system. The spiral organisation of 
the auditoria within his design for a multi
plex at the Mary Hill shopping centre - a 
project that remained on the drawing board, 
was another example. WTiile Wilkinson did 
not claim credit for all the inventions which 
resulted from a team effort, he did claim

The RIAS awarded a 
number of honorary 
fellowships during the 
convention. Including 
two participants, Moshe 
Safdie (left) and Alvaro 
Siza (right) and Lord 
McLellandofRogart Mark

by questioning the brief, Fior said. She 
described a project, in its early stage, for a 
community garden in Tilbury, Essex. After 
initial research, muf discovered the popula
tion for a neighbouring housing estate 
included a large number of second- and 
third-generation gypsies who still used the 
land to graze their horses. As a result, the 
plans for the park will include an area for 
dressage.

In Newham, a commission to overhaul 
the urban strategy with £7 million began by 
mapping everything going on - perceptions

credit for creating the right environment in 
which they could happen.

Moving to interventions, Wilkinson cited 
the Metra Vilicas bridge in Northern 
Greece, for a motorway linking two sides of 
a mountain and described the positioning of 
the Ciateshead Millennium Bridge (above). 
The lesson from the Magna Centre, he said, 
was that people were willing to accept inno
vation. ‘No one finds it too much,’ he said.

Arni Winther from the Faroe Islands 
offered ‘a break from the extraordinary and 
the grand to the everyday’. Far from the 
megascale that concerned Safdie, he worked 
very much at the microscale, in a society of 
less than 5,000 people. His tour of the archi
tecture of the islands took in a variety of 
projects including his Mariu Kirkjan church 
inTorshavn.

As the climax to the day, Alvaro Siza spoke 
of just one project, the Santa Maria Church 
at Marco de Canaveses in Portugal and the 
problems, discoveries and doubts inherent 
within that one building. He described the 
process of design and the thinking behind 
each detail and choice of material, including 
design of the pews, the placing of windows 
and the simplified design of a cross- 
• The next RIAS convention will take place 
at the Albert HallsinStirlingon8and9 May, 
2003.

INVERNESS DESIGN COMPETITION

The RIAS announced the winners of its design competition for Inverness last week, which was 
planned to coincide with the convention. Nearly £7,000 in prize money was awarded to 
competitors in three categories - architects, students of architecture and schoolchildren.

THE BRIEF AND THE WINNERS
In the run-up to Inverness'attempt to become Scotland'scholcetobid for City of Culture 2008, 
entrants were asked tosketch designs for two sites close to the River Ness in the centre of the 
city - the Bank Street riverfront between the northern pedestrian suspension bridgeand 
Bridge Street, and the combined Jarvis/Caledonian Hotel and HIEoffice building site.
Winners in the architecture category: equal first prize and a cheque for £2,OOOwent to Bruce 
Brebner, Bruce Newiands, Karen Anderson and Steven Cochrane of Anderson Bell Christie In 
Glasgow, with William Watt from Nicoll Russell Studios In Broughty Ferry also winning equal 
first prize and a cheque for £2,000. Richard Adam Napier from Douglas NR Thompson ft 
Matthew Benlons In Glasgow took third place and £1,000. Lynne Sproull, Angela Carr and Gavin 
Lawrie from Inverness received a mention.

OTHER AWARDS
In the student category, Seamus Lennon from the Mackintosh School at the Glasgow School of 
Art clinched the RIAS Burnet Prize and a cheque for £600, with a commendation and £1 SO going 
to Gunner Groves Raines from Strathclyde University.Thirteen schoolchildren from Muirtown 
Primary School and Merklnch Primary School were named winners of the children's prize.

CITATION
RIAS president Gordon Davies and city provost Bill Smith.who were among the judges of the 
competition, said: ‘These sketch competitions show just how much design talent there is out 
there and how the city could explore Ideas for Its future. We hope this will encourage the 
citizens to discuss options for change which combine flair and imagination with sound business 
and urban design principles.'
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guarantee, we can now also offer you a unique colour range. Unique because, 

with 'Repertoire.' we don’t simply tell you what we have, you tell us what you want. 

Not only can you choose from an Infinite array of colours in the 'Repertoire' palette, 

the truth of the matter is. we can mix and produce almost any colour you want.

The possibilities are endless. So don’t let false promises colour your judgment.
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competitions
RIBA-APPROVED
Details are available from the 
RISA Competitions Office,
6 Melbourne Street, Leeds 
LS2 7PS, tel 0113 2341335, 
fax01l32460744, e-mail 
riba.com petitions@mail. riba.org

.'W
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PAVILION,PLYMOUTH 
Redevelopment of Armada Way 
including a unique 'pavilion' to 
provide a food and drink facility 
as well as remodelling of the 
existing landscape. Interest Is 
sought from teams capable of 
producing designs that 
demonstrate contemporary 
innovation, high design 
standards and commercial 
viability. Deadline 11.6.02.

Buschow Henley Architects has won a competition to design a performing-arts hall with an outside 
quadrangle for a prep school near Slough. The London practice expects detaiied pianning consent this 
month for the theatre space, seminar rooms and copper-clad tower. Budgets for the Caldicott School 
building couldtotalabout £4 million and completion is due for 2004. Theflrm beat off competition from 
five firms including PenoyreA Prasad and dsdha.

CASE set to play peacemaker 
in education discussions

‘Their brief is to encourage the best architec
ture they can,’ she said, ‘so it’s very important that 
students have the best academic experience in 
order to achieve that. Both CABE and SCHOSA 
have the same agenda to produce good young 
architects.’

The proposal emerged during SCHOSA’s 
annual conference in Vienna a fortnight ago, 
attended by CABE deputy chairman Paul Finch.

Finch said: ‘We are very conscious of the pres
sures, some of which are conflicting, on schools of 
architecture at the moment. We would like to help 
in this area and are examining ways in which we 
might be useful.’

Heads of schools have asked CABE to help broker 
peace in the ongoing education saga.

President of SCHOSA Wendy Potts has 
approached the commission suggesting it get 
involved in architectural education. CABE, as a 
neutral party, could try to reconcile the different 
Interests of the plethora of organisations Involved 
- that includes the ARB, the RIBA, the Higher 
Education Funding Council of England and the 
Quality Assurance Agency, she said.

Its role in education could be that of enabler, 
similar to its work as an enabler for good design.

BLACKPOOL WINDSHELTERS
Open competition for the 
design of three swivelling wind 
shelters on Blackpool seafront. 
The new shelters will sit among a 
series of artworks along the 
South Shore seafront. The 
competition seeks exciting and 
innovative design solutions. 
Deadline 4,6.02. Zoe Blackler

Removing an okl, deteriorating roof can be 

expensive, disruptive, and sometimes dangerous, 

particulafty in the case of fibre cement. The simpte. 

economical solution is oversheeting with Onduline.

• Onduline Is quick and eimple to Install.

* Sheeting Is tough, light and virtually 

Indestructible.

&

I
• Thermal and acoustic insulation Is easily 

upgraded during oversheeting.

* Economical solution, BBA certified, 
and guaranteed 15 years.

r-l'

BBA •rnnsH
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For your Onduline oversheeting brochure 
call 020 7727 0933 or write to 
Onduire BiAdng FYoducts LimKed. EarJey House, 
i82-184Campden NS Road. Kensington. London W8 7AS 
m 000 77270933 Fax: 020 77% 1390 E-m^ ondLdneiA@SO(com 
WWW orxX*n8bu4dingproductSiC(

Oversheet
System
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GARTEC PLATFORM LIFTS

Simple solutions

for disabled access
^ Self contained

Possible
^ openings on 

3 sides

• No separate 
sliaft re(|uired

^ No pit

^ No motor 
™ rcH>m
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• Koolprint 13*75 
X 1600 mm

1^ CE Marked
The Malthouse, Malthouse Square. 
Church Street. Princes Risborough. 
Bucks HP27 9AB

GARTEC
GARTEC LIMITED

Tel: 01844 345100 Fax; 01844 345104 
E-mail: sales@gartec.com
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Inject life 
into our 
urban 
communities
Regeneration through conservation

• find out how
• network with other 

conservation 
professionals

A one day conference

Friday 24th May 2002
The Watershed,
Bristol

Tel: 01732 220151
www.conservatlonconference.co.uk

Sponsored by: i & rw Lon^>onom Ltd. the architects' (ourr^al. the Metal Wirxiow Co. 
Cameron Taylor Bedford, St Blaise

Supported by The Natlor^ Trust. RIBA. English Heritage. RiCS. IHBC. ICOMOS (UK)

enquiry 13 on card 
www.ajplus.co.uk/ajdirect
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RIBA ® the architects’ journal

^constnicHon networkOrganised by emai

Royal Institute 
of British Architects/ .

isiSIV Facing the future
RIBA National Conference 2002

G
corus 11-12 June at the National Exhibition Centre, Birmingham

In association with the Architects' Journal

This two-day conference will address issues of concern to the profession, to 
practice and to individual architects

The conference is FREE to RIBA members
(£60 refundable booking fee for each day booked), and £250 per day for others

Day 1: Tuesday 11 June
Morning Afternoon

Paul Hyett, RIBA president - welcome Panel session > Living
Chair: Simon Allford, Allford Hall Monaghan Morris 
Tony Pidgley, Berkeley Homes 
Rob Joiner, Molendinar Housing Association 
Hot slot - Glen Howells, Glen Howells Architects

James Woudhuysen - the Social Context of 
Architecture
Hot shot Ted Cullinan - Drawing on Inspiration 
Ministerial address - Brian Wilson, Construction 
Minister What architecture can do for Uk pic 
Sunand Prasad - Architecture and Process

CPD event (2a)
Government, regeneration and planning policies 
Speakers will include Jon Rouse, CABE

CPD event (la)
Post-occupancy evaluation 
Alastair Blyth, Oenice Jaunzens BRE

CPD event (2b)
Housing Densities Peter Stewart 
The Pastiche Problem:
Design Assessment and Taste Robert AdamCPD event (1b)

Rewarding Innovation 
Robin Nicholson
Value framework for remuneration
Roger Zogolovitch
Insurance
Ashley Brewer, RIBA Insurance Bureau 
Appointment documents 
Ian Salisbury

Panel session - Working 
Chair; Ken Giannini, DEGW 
Roger Madelin, Argent pic 
Richard Saxon, BDP

Evening event - RIBA AWARDS DINNER, to be held 
at the International Convention Centre, Birmingham. 
Details to be announced separately.

Break arni the opportunity to visit the Interbuild exhibition



CONFERENCE FEE

Non-RIBA members £250 + VAT (£293.75) per day (indicate 11/6, 12/6 or both)
RIBA members £60 + VAT (£58.75) REFUNDABLE booking fee per day (Indicate 11/6, 12/6 or both) 
Please return the booking form promptly as places are limited

OR BOOK YOUR TICKET ON THE WEB: www.ajplus.co.uk/promotion/riba

Day 2 Wednesday 12 June

Afternoon

Panel session - Learning 
Chair: Malcolm Parry 
Frances Sorrell (honorary fellow)
Elia Zenghells (teacher and Annie Spink Award 
winner)
Hot shot - Guy Battle, Battle McCarthy 
Keynote speech: Architecture, Art and 
Accoutability, Sir Richard MacCormac

CPD Event (2a)
Design quality indicators 
Sunand Prasad, Robin Nicholson

CPD event (2b)
Improving your practice 
Key performance indicators - Guy Russell 
Benchmarking - Caroline Cole 
Using the web - Eric WInterkorn 
Marketing your practice - Sue Wadsworth

Panel session - Healing
Chair: Richard Burton
John Cole, NHS Estates Northern Ireland
Guy Greenfield
Ann Noble

Morning

Richard Hastilow - Introduction 
Paul Hyett - presidential address 
Richard Murphy

CPD event (la)
Educating tomorrow’s architects 
Ruth Morrow, Judi Farren-Bradley, Murray Fraser 
Co-operative design In other Industries (1b) 
Professor Steve Evans, Cranfield University

CPD event (2a)
A new agenda for education 
Helen Mailinson 
The schools response 
Malcolm Parry 
Architects for change 
Sumita Sinha

Break and the opportunity to visit 
the Interbuitd exhibition

Booking form
PLEASE COMPLETE ONE BOOKING FORM PER DELEGATE (photocxipy if necessary)- 

Book now to guarantee your place:

Name.......................................................

Job title .................................................

Company ..............................................

Address.................................................

C Day(s) attending □ 11th □ 12th □ both □

□ I am a RIBA member □ Non-RIBA member

* I enclose my cheque for £
Emap Construct Ltd)

Please debit £............
□ Visa □ Mastercard

(made payable to

. . . from my

□ AMEX □ Switch □ Delta
Postcode Card No:
Tel

Card Expiry Date 

Signature ....

Issue No
Fax

Email
Fax to David Bebb on: 020 7506 6650, or post to: David Babb, Emap Construct Ltd, 151 Rosebery Avenue, London EC1R 4GB

to a handling and administration charge of 26% of the booking fee. 
Cancellations within 20 days of the conferer>ce will not be accepted, 
though substitute delegates can be nominated.

□ Please tick this box if you do r>ot wish your details to be used for 
promotions by Emap Communications Ltd.

□ Please tick this box if you do not wish to receive information about 
products and services from other carefully selected companies.

Organised by construction network

' Booking conditions: the programme is correct at the time of going to 
press, however we reserve the right to alter or cancel the programme due 
to circumstances beyond our control.

RIBA Members: Your payment will not be processed if you attend the 
conference on the day{s) selected. However, if you book a place at the 
conference and do not attend without giving 14 days written notice we will 
process your payment.

Non-RIBA Members: Payment is required in full prior to the event. Ail 
cancellations must be made in writing to the above address and made no 
later than 21 days prior to the conference date. Cancellations are subject

Register for Interbuild - visit www.interbuild.com



WHAT'S NEW ONTHE WEB?
, Th«AJ's award- 

aj + winning website 
is bristling with 
new features. 
Visit ajpius.<o.uk 
now and you can;

Use the Internet's archive 
system to hunt down old AJ 
artkles,orfind out about ones 
to come using the Information 
button. This brings up details 
of features lists and other info 
about the magazine.

Credit due to Egan 
for putting design 
back on the agenda

editorial letters
Pointing out the flaws 
in design argument

When Sir John Egan produced the report Rethinking 
Construction In 1998, it was widely criticised for 
marginalising the role of design. Four years on, Egan's 

Strategic Forum for Construction has published 

^cce/erof/ngChc?nge,aconsultationdocumentwhich 

reiterates the central conclusions of the original 
document, looks at the factors which are inhibiting 

change, and identifies additional areas of importance 

for the industry. Like all follow-up documents,there is 

much well-worn ground, and the fact it all seems so 

familiar has led to a rather muted response. Few seem to 

have taken in the fact that this document brings design 

firmly back into the fold.
In his introduction, Egan speaks of 'the fundamental role 

ofdesign in delivering a quality construction product! 
Later on,the document refers to investment in the initial 
design process as the key to achieving lower costs over a 

building's lifetime,and a checklist of action points 

advocates the use of design quality indicators to help 

improve design. The Forum also suggests that the 

construction Industry should adopt the use of the design 

quality indicators evaluation tool developed by the CIC, 
CABE and others. Before anybody complains about the 

folly of attempting toquantifygood design,consider the 

absurdity of bemoaning thefact that design has been left 
out of the Egan report,and then whingeing about the 

superfluity of putting it in.
The list of Strategic Forum members shows architects 

are still under-represented. Among the myriad 

organisations included, the RIBA is notably absent, with 

CABE's Jon Rouse as architecture's most prominent 
champion. Now, however,all architects have the 

opportunity to contribute. The documentavailable online 

at www.cbpp.org.uk/acceleratingchange,ls accompanied 

by a consultation document which expressly invites 

comments on the content and suggestions for 
implementation. You have until 31 May to put your point 
of view across. Egan's Strategic Forum of Construction has 

shown its commitment to putting architecture back on 

the agenda. It is up to the architectural profession to 

demonstrate its willingness to be involved.

concept and the way in which it 
was all put together.

In a number of respects 
Ronan Point (pictured) was simi
lar. The original design wind 
loading put forward by the con
tractor’s engineer for Ronan 
Point was to have been 17 Ib/ft sq 
(40mph) for a building more 
than 200ft high in the Thames 
Estuary. The borough engineer 
insisted on 24 !b/fl sq (63mph). 
The engineer should have been 
designing for an overall wind 
load of 45 Ib/fl sq (lOSmph) 
with peak gusts of 65 Ib/ft sq at 
the top corners of the building, 
(para 135 of Inquiry Report).

I am not at all dear how 
Ronan Point‘collapsed progres
sively upwards’, according to 
Clive Richardson’s article. 1 
always thought the small explo
sion just blew the loadbearing 
flank wall outwards leaving no 
support for the four floors 
above. Gravity, which has an 
uncanny effect of always work
ing, just did the rest.

Sometimes we do appear to 
go round in circles. More than 
150 years ago, Robert Stephen
son said in an address to the ICE 
when he became its president 
that: ‘The younger members of 
the profession would learn 
more by looking at failures and 
studying what went wrong and 
how to put them right than any 
amount of studying of success
ful structures.’
Sam Webb, Canterbury

Glad I wasn’t the only one who 
saw some flaws in the article 
about building designers risking 
failure as a means to an end, 
‘Trial and Error’ (A) 18.4.02).

Bob Owston is quite right 
(Letters, 25.4.02) - most build
ing failures are caused by 
leaving something out, either in 
design, construction or work
manship.

Sir Thomas Bouch’s Tay 
Bridge collapsed in 1879 
because the designer only 
allowed for a wind load of 17 
Ib/ft sq at a time when designers 
in the US, like William Le Baron 
lenney, were designing for 
speeds of 50 Ib/ft sq on railway 
bridges and early skyscrapers in 
Chicago, and Eiffel was using 55 
Ib/ft sq for his bridges.

Add to this the slipshod 
workmanship which bordered 
on the criminal, the deliberate 
leaving out of fixings, the use of 
Beaumont’s Egg - lamp black, 
beeswax, iron filings and rosin to 
lili in holes in the castings - and 
it was not so much a case of, ‘if 
the longest bridge in the world 
fell down’, but when it did.

Individual parts of the bridge 
were quite strong. Some of the 
girders were reused in the 
rebuilt bridge. They are still in 
use today, but the completed 
structure was very weak. This 
was caused by the engineering

Flexible arbitration 
can pay dividends
I read with some optimism Kim 
Franklin’s column about flexi
bility in arbitration (AJ 2.5.02).

Some time ago we developed 
a small apartment building. The 
contractor tendered £199,950 
and at the end of an acrimonious 
contract claimed half a million. 
Facing personal bankruptcy, we 
declined and were frogmarched 
into RICS arbitration.

The arbitrator (a QS now

0 May 0002

Isabel Allen
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Go to the website to reed, in full, lest week’s presentation by 
broadcaster Jonathan Oimbleby at the RIBA. Oimblebyspokeinthe 
first annual lecture for the Institute.on the challenges of sustainable 
development in the newly refurbished Jarvis Hall at Portland Place. 
The event also included RIB A's presentation of Its honorary 
fellowshipsto industry figures including engineer CecilBalmond. 
Pictured right Is Dimbleby with RIBA president Paul Hyett.

Check out the latest news, or 
vote for your choice out of the 
trio fighting to become the 
next president of the RIBA. 
Click on the QftA box to vote 
for Annette Fisher, George 
Ferguson or David Thorp.

The Architects' Journal welcomes your letters, vvhidi should preferaWy he typed double-spaced Please address them to the editor at 151 Rosebery Avenue, 
London EC1R 4G8. fax them on 020 7505 6701. or e-mail them to angela rewtonOconstruct emap com to arnive by 10am on the Monday before publication 
Letters int»xjed for publication should include a daytime telephone number. The editor reserves the nght to shorten letters.

+ YOU CAN ALSO AIR YOUR VIEWS ON OUR ONLINE DISCUSSION FORUM AT: WWW.AJPLUS.CO.UK

How this fils in wilh the 
Alsop we see in the press, how
ever, is a real mystery.

The problem is the credence, 
or journal space given to these 
images. They are quick to pro
duce and necessarily have a 
short lifespan because they will 
always be full of other potential. 
By freezing them in the AJ, they 
become far too Important.

Simply, the images are little 
more than ‘Universal Substance’ 
- a term used by Aalto to 
describe the product of his own 
wonderful intuitive process. 
‘Universal Substance’ - a drawn 
flux, a snapshot of change and 
potential on paper fora building 
proposition which, according to 
Aalto, would only come if he put 
all thoughts of client needs, 
technicalities and gain out his 
mind to be ‘mindless’ and sim
ply draw.

What we do belongs to every
body but how we do it, 
no matter how much consulta
tion we do, or how much 
methodology we propose in the 
design process, is still a personal, 
private thing. Drawing is key to 
that process, it is whal makes us 
different and Alsop, no matter 
what his ego projects, illustrates 
the simple, creative joy of 
‘mindlessness’.
Mick Thompson, Bankside, 
London

retired) told us that for him to 
rule on the several lever-arch 
files of claims would take a year 
and he would charge at least 
£30,000 on top of our legal costs.

An alternative, he su^ested, 
was to try to resolve our differ
ences claim by claim, and when 
we reached an impasse both par
ties come to see him. He would 
then tell us what he would proba
bly decide should we ask him 
formally to rule. He would charge 
us by the hour and recommend
ed that we not bring lawyers.

We went to see him a further 
four times, over about six 
months, until the outstanding 
matters were answered. We paid 
such claims as he recommended 
and his fee came to £3,000.

A friend had an arbitration 
over a similar amount. The deci
sion took several years wilh 
lawyers on both sides and cost 
somewhere near £20,000. We 
felt very lucky with the flexible 
arbitrator we had been assigned. 
AlfredMunkenbeck, London £C2A

The present plans are 
opposed by SAVE Britain’s Her
itage, The Georgian Group, a 
number of amenity societies in 
Bradford, and a great many of 
Bradford’s individual residents. 
Broadway Malyan’s scheme is 
appropriate to London’s Dock
lands, but not to the centre of this 
historic town - it makes little 
attempt to respond to local archi
tectural precedent in terms of its 
form, massing and materials.

The benefits of the scheme, 
as cited by CABE - a second 
bridge and consistency of archi
tectural language - could easily 
be wrought from another, more 
appropriate scheme; one that 
actually pays attention to the 
clear and concise supplemen
tary planning guidance 
produced for the site by West 
Wiltshire District Council, 
which requires the retention of a 
higher number of buildings on 
the site.

This is a classic case of a 
developer imposing itself on a 
small town, much to the detri
ment of the town, and of a 
respected national body’s com
plicity in that. As if to twist the 
knife a little, the developer is 
allowing the Grade Il-listed 
King.ston Home to rot. To bor
row the name of one of the local 
amenity societies, Bradford 
Deserves Better.

Given the increasing backing 
given to CABE by the govern
ment, it is essential that it 
broadens the outlook of the 
design review panel to include 
more than just members and 
close associates of the architec
tural profession.
Adam Wilkinson, secretary. Save 
Britain's Heritage

This must represent the best 
opportunity in decades for the 
architectural profession to re
define its role and spread 
influence within the industry.

By broadening Part 2 funding 
to encapsulate training for other 
professions, it might be possible 
to achieve the enlightenment of 
the industry as a whole that is so 
desperately needed. Just think of 
the benefit of project managers, 
contract managers, agents and 
developers with an architectural 
understanding.

Change of this nature can of 
course only be driven from the 
highest level - presidential candi
dates take note.
Richard Harral, London

Vote George: effective 
chairman for events
Having just attended the very 
successful RIBA conference in 
Plymouth, it was realised how 
important it was that our presi
dent is able to chair an 
informative debate communi
cating to a wider audience and 
not just to mere architects.

George Ferguson very ably 
chaired the morning session, 
bringing enthusiasm and colour 
to the event, which is an essen
tial ingredient for our future 
president.
Peter Sutton, Devon

CABE is wrong about 
Bradford-upon-Avon

Alsop's doodles show 
the joy of mindlessness
Kenton Wilson refers to Will 
Alsop’s ‘mindless doodles’ (AJ 
25.4.02) because this is exactly 
what they are.

Alsop is a great exponent of 
the intuitive, where ideas come 
unbidden, unforced onto paper.

(n order to achieve useful and 
flowing intuitive ‘thinking’, one 
needs to be exactly as Wilson 
describes - mindless, where all 
sense of self, context, position 
and gain are removed from the 
process of drawing. In short, 
removing the expectations of 
the ego.

Erratum
Apologies to Stephen Greenberg 
and Christine Chang Hanwayof 
Metaphor, who prepared the 
masterplan for the V&A muse
um (AJ 25.4.02).We find CABE’s blessing for the 

Kingston Mills scheme (above) 
indicative of a narrow approach 
to architecture and urban design 
in historic settings. Bradford- 
upon-Avon is a highly sensitive, 
unspoilt historic town, with a 
strong character - something 
recognised by Sir Alec Clifton 
Taylor when he rated it among 
England’s best towns. Even 
Pevsner’s pulse quickens.

a May SCX3S

GETTING TECHNICAL...
For readers' letters on carbon 
emissions and institutional 
sustainability, see the techni
cal chatroom on pages 48/49 

...AND GOING DIGITAL 
Have your say on the AJ+ 
Discussion Forum at: 
www.ajplus.co.uk O

New RIBA president 
must widen profession
A recent construction industry 
survey indicates that other than 
architecture, intake into trades 
and professions is in consistent 
decline.
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will alsop

We need a Royal Society of Art 
with a real sense of purpose

people
You saw his mugshot on the CABE website, 
so you are expecting Peter Stewart, deputy 
chief executive and author of CABE’s recent 
guide Design Review, to be a tall, 
supercilious Whitehall clone who will 
probably say nothing of much significance.

Up on the 16th floor of the Tower 
Building, the view from the lift lobby is of 
Nick Grimshaw’s Waterloo terminal and 
half the London Eye. Here the real Stewart is 
of average height and not at all supercilious. 
He confesses that he does not like having his 
photo taken, so perhaps the photographer 
for the website was on the floor doing an 
up-nostrils shot when he got the lofty glare 
now electronically imprinted in cyberspace.

Stewart has learned to choose his words 
carefully, but mostly he talks comfortably 
and interestingly, although, disconcerting 

conventional 
interviewing procedures, he sometimes 
does his musing pointing 90 degrees to your 
picture-plane. As people have warned 
beforehand, he is actually a perfectly 
friendly, open person - with a bit of steel in 
there somewhere.

For the past five years, first on the Royal 
Fine Art Commission (RFAC) as Francis 
Golding's deputy, and now as John Rouse's 
number two, the only drawings Stewart has 
recently handled are the works of others. 
But with the RIBA and ARB in his knapsack, 
he is‘one of us’.

He did his undergraduate degree at 
Cambridge and his diploma at the 
Polytechnic of Central London. Because he 
is happy to acknowledge the influence of 
Demetri Porphyrios at PCL he has been 
labelled a Classicist, He denies it firmly. He 
was at PCL before Porphyrios (and Leon 
Krier) started going Classicist: ‘I was 
interested in Rationalism and wrote my 
dissertation on Lubetkin.’

After PCL he worked in various private 
practices including Gibberds and then for a 
decade at Michael Squires, whence he 
arrived at the RFAC.

At CABE he is also head of design review. 
Committee members are appointed for a 
term of three years and the membership of 
each new group of advisers is carefully 
thought out so as to eliminate such things as 
questions about stylistic bias. The advice the 
committee gives is, Stewart avers, 
‘completely dispassionate’. The odd thing is 
that, although it has absolutely no statutory 
powers, most people do take its advice. 
Stewart says: Tt relies (for its authority] on
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The Royal Society of Arts will celebrate 2S0 
years ofexistence in 2004. Fora quarter of a 
Millennium it has promoted a search for 
answers to questions related to the 
furtherance of arts, commerce and 
manufacturing.

Within that time, it has spawned the Royal 
Society and the Royal College of Art. It gave 
a prize for drawing by under 15 year olds, as 
well as awards for the discovery of locally 
produced supplies of cobalt for the textile 
dying industry. Over this period,a plethora 
of cash incentives have been offered in order 
to promote new understandings, inventions 
and processes - many remain unclaimed.

In other words,the R5A has been at the 
centre of some important activities for a 
longtime. Thiswork has often been done on 
themes that would now be unacceptable;for 
example, I doubt today whether the 
promotion of a new design for harpoons 
would be greeted with such applause. But, 
at the time, blubber was central to many 
activities and whale conservation was not in 
the public perception.

In reality, it Is difficult for such a large 
institution with such longevity to always 
remain relevant as the world changes 
around it. It Is right that it might start to ask 
questions of itself and its relevance as it runs 
up to its celebration. Institutions have no 
right to exist and many should either 
amalgamate or die. Not many have lasted as 
long as the RSA, which in itself is a great 
accolade. Length oftime is not itself the 
justification. For example, the Architecture 
Foundation is going through a similar 
debate, and if we donotseeausefuljobto 
do, we will stop. It is true that even within my 
relatively short working life, more and more 
institutions and bodies have sprung up, 
which act, because of their vast numbers, in

slowing down change and progress. We 
have elected bodies, advisorygroups, 
heritage groups, research institutions etc, 
whose work usually ends up as yet another 
delaying tactic, and yet another unread and 
non-understood report is produced.

So what should, and could,the RSA be? It 
could move Into the difficult area of quality 
of life. This rebellious and fuzzy term has no 
single champion. All such bodies claim they 
promote it, but none of them do.

It is well known that our society suffers 
from insufficient sleep, and yet modern 
practice and culture has developed to make 
people feel inadequate if they feel tired. 
Many people fight sleep off while they try 
and give the illusion of working hard. This is 
plainly bad for you and contributes to 
unhappiness,violence, redundancy and 
crime. The Idea of the'fast'life can be 
changed to the'slow' life. If you can change 
the public view on smoking in 20 years, it 
must be possible to achieve other goals in 
similar periods of time.

Productivity would go up if people were 
awake. A similar shift could take place 
regarding ugliness. For hundreds of years, 
society has become impervious to the ugly. 
Ugliness causes discontent and unrest. A 
sense of self respect, calm and benevolence 
derives from a better quality environment 
and the cash savings to society would be 
considerable. No one, with the exception of 
CABE (terribly underfunded), is worried 
about these things.

I would equally happily accept an 
institution which was founded on the 
mission to abolish the two most evil phrases 
I know - 'business is business'(ie, operate 
outside morality) and'market-led'(a byline 
for no imagination). We are all individuals. 
WA, from the kitchen table

for eyeball-to-eyeball

t it is difficult for such a large institution with 
such longevity to always remain relevant as 
the world changes around it’
321 the architects' journal



Peter Stewart, deputy chief executive of CASE and author of its recent 
design guide, is keen to point out that despite CABE’s lack of statutory 
power, most architects do take note of its ‘completely dispassionate’ advice
by Sutherland tyall. photograph by Charles glover

one of us
nod. This is the same English Heritage 
which had poured taxpayers’ money into 
bitterly opposing CABE’s support for the 
budding of the Heron Tower. Stewart points 
out carefully: ‘On the whole, we have an 
extremely good relationship with English 
Heritage. A number of our design review 
committee members and several of our 
commissioners are on EH committees. Its 
representatives are always invited to our 
meetings along with the relevant local 
authorities and they say what they think. It 
would be odd if we were always to agree 
because we are coming from different 
positions.’

And as for rumbles in the trade about the 
possibility of CABE subsuming EH’s 
functions into its own, Stewart says: i can 
see the development industry’s difficulty 
with all the bodies they have to deal with. 
But conflating CABE and EH wouldn’t 
reduce the number much. We’ve not much 
appetite for the idea and it hasn’t really been 
discussed here.’

Before it came out, CABE’s most 
controversial activity looked like being the 
publication of Stewart’s design guide. The 
fear was that it would attempt the 
impossible in prescribing what good design 
really meant. The published guide adroitly 
eschews all discussion of visual preferences. 
No mention of High-Tech, Late-Tech, 
Retro-Classical, Neo-Vernacular or even 
Late-Post-Modernism. All of these and 
more, the report seems to say between the 
lines, are fine providing the choice seems 
‘compelling and inevitable’.

But the guide is primarily a clear 
enunciation of all the other criteria for 
design with which you would expect 
architects (though not necessarily their 
clients) to be conventionally familiar: order, 
clarity,
commodity, firmness, delight, 
perversely think approvingly of the equal 
architectural virtues of disorder, complexity, 
misleading, conrunodity, firmness and 
delight. And although you also worry about 
the review’s assumption that a masterplan is 
the bedrock of good design, Stewart is not 
especially moved.

In any case, as he reiterates, the point is 
that Design Review has nothing to do with 
neat architecture, or even ‘about how to do 
good buildings. It’s about how we evaluate 
them.’ And, since it is all there in black and 
white, clients now have no excuse for 
sending in architectural tosh. You hope.
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appropriateness, integrity. 
You

authority declined to submit a scheme of 
significant interest? He says; ‘What we’d do is 
get on a train and go and look at the 
drawings in the planning department. And 
then make a public report. But it’s never 
been a problem.’

Very occasionally his committee isn’t 
listened to. Chapman Taylor has dug in its 
heels over its York Coppergate scheme. 
Stewart says: ‘We said explicitly that the 
scheme wasn’t good enough to go to 
planning.’ Amusingly (for us outsiders at 
least) it found itself pitted against English 
Heritage, which had given the scheme the

the quality of its advice.' In the cut-throat 
world of property development, you are 
bound to take with a pinch of salt the idea 
that there is a compelling authority behind 
quality advice. But there you are, CABE’s 
track record suggests that its authority is 
indeed either compelling or something else 
- that nobody knows about - is going on.

But wouldn’t a bit more legal muscle help? 
At present there is no compulsion for 
anybody to show CABE a new design. 
Stewart is robust about this: ‘I don’t see any 
benefit in being given statutory powers. It’s 
not something we seek.’ But what if a local
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a life in 
architecture

alanmartin pawley

Why there’s no place like home 

when it comes to making money

bennett

Long ago, a little*known commentator put his 
finger on the heart of our housing problem. If we 
go on like this, he wrote (in the mid-1980s, when by 
21st-century standards we barely knew what to'go 
on like this' meant), houses would end up earning 
more money than the people living In them,

At the time, this was intended as a statement of 
the ridiculous but we now know it was a statement 
of the obvious to come. And now it has happened: 
people's houses really are earning more than 
they do and, as a result, every 
householder has been turned 
into an untaxed, self-employed 
developer.

In this new situation, the pro
duction of new houses - which 
were numerous enough to act as 
the government's means of con
trolling the housing market as 
recently as the 1970s - has been 
overtaken by the tidal wave of 
transactions involving existing 
houses that nowadays outnum
ber new ones by a huge margin.
No one should doubt that this is 
a momentous issue in itself, but it 
is yesterday's issue.

We should no longer be 
allowed to forget that the 
century of owner occupation 
was the 20th. We are citizens of 
the 21st, the century of owner 
speculation, and in consequence 
our take on the housing problem 
is different.

For a start we are all experts 
now, not amateurs. We can no 
longer plead that we thought we were answering a 
deep call of human nature when we took out our 
first mortgages.

Now we have to admit that we were in it for the 
equity and the untaxed capital gain. Deep in our 
subconsciousness we have erased any lingering 
idea that our houses are primarily private places to 
eat, sleep and raise families.

If we still want that sort of anachronistic 
dwelling, we will have to fight to keep ourselves out
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of the housing market as did the 93,000 Birming
ham council tenants who last month voted 
overwhelmingly against handing the running of 
their homes over to a new housing association - a 
step which they correctly saw as the first towards a 
privatisation deal of some sort, guaranteed to get 
them onto the street.

The true21 st-century house, trimmed for market 
combat, will, of course, resemble a 19th-century 
vicarage - like every other house in this country, 

new or old - although somewhat 
downsized and possibly con
structed from blue kryptonite 
that automatically lights up at 
night. Nominally it will be a 
three-bedroom dwelling but in 
practice it will operate like a 
small hotel, run by a single 
householder with an offshore 
bank account but minimal furni
ture and the constant presence 
of tenants who pay cash and are 
constantly changing.

Fortheir benefit,every room in 
the house, except bathrooms, 
will be kitted out with a bed, 
a currency dealer's workstation 
and an automatic teller machine. 
In this way the traditionalism 
that disfigured so many of the 
chintzy houses of the owner- 
occupier era will give way - 
at least internally - to a rig
orous functionality reflecting 
the fact that many of these hous
es will remain unoccupied for 
long periods and may be sold 

three or four times every year while their value 
Increases.

In 1978, four times as many houses were sold as 
houses built. By 1988,10 times. By 2008, perhaps 
100 times as many will be sold or refinanced.

Nothing will stop it. Industry is finished and the 
oil is running out. We are a nation of speculators 
adjoining a continent of tenants Just as surely as 
the Easter islanders were a statuary economy in the 
middle of the Pacific Ocean. Better get used to it.

The work of writer Alan Bennett 
conveys a very English sense of 
tradition. So.while his love for 
churches is hardly surprising, his 
passion for modern architecture is.

Cambridge, where he did his 
national servicc,was the first town 
to amaze him with Its 
contemporary buildings, but it 
was London's Royal festival Hall 
that really excited him. 'It was the 
first time I'd been up a staircase 
with open treadsand been on 
cantilevered platforms.'

Despite being born In Leeds and 
seeming so quintessentially 
English. Bennett lived In New York 
for several years. While In America 
he admired IM Pel's addition to 
the National Gallery of Art, 
Washington, whose angles are so 
acute as to make the building look 
two dimensional (see picture), and 
the John Hancock building, Boston 
- at one time infamous for its 
falling plates of mirror glass.

Bennett has lived In Camden 
now for 35 years, and It is here that 
his least-favourite building is 
found - his local Sainsbury's, 
designed by Nicholas Grimshaw, 
which required the destruction of 
a'far more interesting'Art Deco 
bakery. The bakery should have 
been Incorporated, he feels.

This reflects Bennett's love for 
buildings In evolution, especially 
churches.

'I always had very ambiguous 

feelings about England, and 
they're most resolved in a church 
where you see around you the 
evidence of past generations in 
the architecture, monuments and 
furnishings. So I feel at home 
there.'

'We are citizens 
of the 21st 
century, 
the century 
of owner 
speculation, 
and our take on 
the housing 
problem is 
different. We 
are all experts, 
not amateurs’

Stephen Portlock 
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A bespoke service 
dedicated to the 
professional buyer

Lodige
expertise As part of Classical English Stone, 

Stonell Architectural is able to 
offer the professional stone buyer 

a depth and breadth of service 

that is second to none.

Along with its sister companies, 

Stonell Architectural can offer a 

seamless service, from the 

sourcing and quarrying of British 

and imported stone through to 

manufacture and supply.

Stonell Architectural allows 

the professional stone buyer to 

deal with one, readily available 

representative who can offer an 

objective, independent and 

knowledgeable service.

Extensive sourcing has resulted 

in us establishing an impressive 

portfolio of stones covering a 

wide spectrum of colours that are 

chosen for their suitability.

Continuous monitoring takes 

place to ensure uniformity, 

adherence to tolerance margins 
and consistency of supply.

All products recommended 

are carefully selected to meet and 

conform to industry standards.

In short, Stonell Architectural 

offers a service you can rely on.
So when you need to find 

exactly the right stone for the job 
just call the Stonell Architectural 

team. It's that easy.

Lodige
- designed to be the best
Lodige Kave more than 40 years experience in the elevation 
and materials handling industry where we have built a 
world-wide reputation for quality and expertise.

Lddige Systems are constantly developing highly efficient 
elevation and movement solutions fer a wide variety of 
industry applications.

At Lodige, quality and innovation are built-in across our 
entire range of services and products.

• Design and Consultancy
• Manufacture
• Installation
• Maintenance

Talk to us today and discover more about technology 
in motion, and how we can apply Lddige expertise to 
your business.

www.lodigeuk.co.uk
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SYSTEMS technology in motion

ns.LScTige (United Kingdom) Ltd 
Uml a The Griffin Centre Stamen Road 
Feltham Middlesex TW14 0HS Untied Kingdom 
Fax:020 S89322l7 Email maild/'todigeutro.uk
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Telephone; 0870 609 0300

STONELLenquiry 14 on card 
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The Hill House, Hampstead, has never been 
one of the canonic Modern houses of the 
1930s. Although its architect, Oliver Hill 
(after whom the house was apparently 
named, although he claimed it came from 
the site), was one of the more prolific design
ers of flat-roofed white houses, only a couple 
of small examples in Frinton-on-Sea were 
admitted to the pages of FRS Yorke’s The 
Modern House in England (1937, 1944).

The alterations to the Hill House after the 
war meant that, although a fine set of origi
nal black and while images exists, it was too 
spoilt for later photography, even though the 
original fabric substantially remained. Now 
that Avanti Architects has removed those 
alterations and replaced them by much more 
thoughtful and appropriate additions, the 
Hill House is ready to be looked at again.

For historians, Oliver Hill has presented 
problems of categorisation. Born in 1887, 
the .same year as Mendelsohn and I^e Cor
busier, his early career made him famous as 
an exponent of picturesque eclecticism. His 
work was mainly domestic, and he showed 
skill in combining houses and gardens, with 
an ingenious and playful sense of materials 
and colour.

When he came to Modern architecture in 
1930, it was not an exclusive conversion 
experience, such as y’ounger architects like 
Maxwell Fry underwent, nor was it a 
momentary diversion from his main path -a 
more typical response among Hill’s English 
contemporaries. Hill’s Modern work began 
slightly tentatively, and his earlier examples, 
such as [oldwynds, Holmbury St Mary, can 
be accused of faking the appearance of 
concrete construction and retaining over- 
theatrical aspects of Art Deco character 
(although Hill was far from alone in doing 
this, and the results have long attracted a 
non-professional following).

By 1936, when the commission for the 
Hill House was given to him. Hill had gained 
experience and found scope within the 
Modern idiom for his versatility. The Hill 
House reflects the more diverse palette of 
materials that typifies Modern houses in the 
second half of the decade, not only in Eng
land but in the work of Le Corbusier and 
Breuer. It also exemplifies the confident link 
between a house, its site and its garden that 
connected English Modernism to earlier cul
tural traditions.

The design of the Hill House was bound 
to be led by the individual quality of the site, 
one of the few then remaining undeveloped 
on Redington Road. On the south-east face 
of Telegraph Hill, one of the highest points 
in London, it is steeply sloping. The clients 
were Mr and Mrs Gerald Schlesinger; the 
latter finding Oliver Hill by personal recom
mendation and, on visiting his office, seeing 
a photograph of one of his Neo-Georgian 
houses in Chelsea Square that she had 
admired some time before.

Like many 1930s clients, the Schlesingers 
seem not to have had dogmatic views about 
style, although brick was their choice of
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facing material and contributed greatly to 
the distinctiveness of the resulting design. 
Such Modern houses as were built in brick 
up to this date have a slightly apologetic air, 
compared with the variety of brick found in 
Modern houses after the war. Even the brick 
used by Emo Goldfinger at 1-3 Willow 
Road, at the same time as the Hill House, is 
rather institutional looking. Hill was an 
exception to this trend, being thoroughly 
familiar with brick from his late Arts and 
Crafts work. At the Hill House, he chose 
warmly coloured bricks with a lot of colour 
variation, but used the bricks in a Modern 
way, including vertical unbonded courses 
forming a broad horizontal band between 
the two storeys.

The use of the highest corner of the site 
seems never to have been questioned. It 
produced what is effectively a single-aspect 
house, with an entry from the narrow face 
and a long climb up steps from the garage, 
since it was decided that cars would not be 
able to make it up to the house. All these 
conditions contributed to the oddity of the 
design, but to good effect.

The ascent was dramatised by a flanking 
wall, like an Italian pilgrimage site, arriving 
at the semicircular prow of the house, half 
hollowed out in the form of a porch. This 
gives access not only to the house, where 
more steps rise after a circular landing inside 
the front door, but also to the garden terrace, 
whose footprint echoes that of the house 
rotated through 90 degrees.

The space left over on the site, while 
steep, had more the scale of a small park 
than a conventional suburban garden. The 
landscape designer Christopher Tunnard 
was involved in the planting, although the 
extent of his contribution to the overall site 
strategy cannot at present be documented. 
A slightly scandalous tale hangs over Tun- 
nard’s role, since it seems that he formed a 
relationship with Mr Schlesinger (leading to 
a divorce ftom Mrs .Schlesinger), and the 
two of them commissioned Raymond 
McGrath to build his masterpiece, the circu
lar concrete hou.se at St Ann’s Hill, Chertsey, 
where Tunnard created a new landscape set
ting based on an existing 18th-century 
design. In fact, the McGrath house was fin
ished before the Hill House.

Mrs Schlesinger (who was later known as 
luanita Frances) continued to live on the 
ground floor at the Hill House until her 
death in the early 1990s. She was responsible 
for commissioning the addition of an extra 
storey, letting two apartments which had 
separate external access from the rear. The 
lower part of the site was also sold off and a 
separate house built in the 1960s, when a 
new driveway was built up the south-west
ern boundary, turning to run parallel to the 
base of the garden retaining wall.

The house was then sold and, after an 
intermediate owner had failed - despite the 
fact that Hill’s work was never listed - to get 
permission to redevelop with a completely 
new building, the present owner, a developer
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in several fields of activity, saw the potential, 
and was recommended to John Allan of 
Avanti as an architect with a reputation for 
dealing with Modern Movement houses of 
the 1930s.

For Allan, the Hill House has been a dif
ferent kind of job to the works of careful 
repair and restitution that he has done - for 
example, at the White House, Haslemere by 
Connell and Ward (AJ 16.2.94). Allan’s per
sonal interest in 1930s Modernism began 
with a student thesis at Sheffield on Maxwell 
Fry and then extended into his study of 
Lubetkin. Before the publication of his orig
inal Lubetkin book in 1992, he had carried 
out repairs to the Penguin Pool, which 
included alterations under the original 
architect’s eye.

This has led to work on other Lubetkin 
buildings, and to work for the National Trust 
on 2 Willow Road (AJ 28.3.96) and, now 
coming to completion. The Homewood, 
Esher by Patrick Gwynne, with the original 
architect still resident there. These and other

interventions in buildings of the period have 
combined historical knowledge with a prag
matic sense of the client’s requirements.

At the Hill House, there were some ele
ments of careful restoration, such as the 
cedar-framed sliding windows on the 
ground floor and the decayed stone linings 
of the portico. Brickwork has been repaired 
by reusing the original material. The loggias 
on two levels at the north-west end of the 
building had been filled in long before to 
make an extra room, and there was no com
pelling reason to reinstate them.

Internally, the original staircase had 
already been lost, and the only room to 
retain its character was the dining room, 
whose outlook is partly sheltered by the por
tico. This room was lined by Hill with rough 
plywood - an original choice, typical of his 
love of contrasting textures - and fortunate
ly this treatment has survived. The back wall 
of the original living room, containing the 
fireplace, had already disappeared when 
Avanti began work in 1998, and although

Top: Hill House before Avanti's involvement. 
Above: trial cleaning of timber panel in saloon

Above: view from saloon into living room with the garden beyond. The cedar-framed sliding windows have been restored by Avanti
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1
Above left: garden front of the Hill House. Centre: staircase up to new lantern. Above right: Avanti's additions make the most of the exceptional views

Hill's original staircase disappeared a long while ago. Avanti's replacement, with travertine treads, is contained in a turret on the north elevation
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Level with the top of the British Telecom tower, the new lantern offers views over south-west London

some of the integrity of Hill’s plan was lost, 
the ground floor plan trades corridor for 

room space.
The old top floor addition cried out to be 

removed, but the space it represented was 
needed for two additional bedroom suites. It 
was therefore decided to mount two new 
levels on the original base and, rather than 
continuing the brick style, to make them 
light and transparent by contrast, giving 
them a greater volumetric independence 
with setbaclcs from the original parapet line. 
These additions look entirely natural, per
haps because so many street buildings carry 
this kind of lightweight, set back superstruc
ture. The projecting sunshade wrapping 
round the second floor adds to the composi
tional coherence.

Inside, the continuous low window tim
ber seats with ventilation grilles, also 
installed on the ground floor, span the lan
guages of 1930s and 1990s Modernism. The 
sweeping curve of the end bedroom is a 
bonus - totally glazed, and looking into the 
trees of the neighbouring property to the 
rear, the astonishing Neo-Tudor house, 
Sarum Chase, designed for the painter Frank 
O Salisbury in 1932. The room on the roof, 
described as the ‘Lantern’, is equipped with 
kitchen facilities and seating. The house 
seems almost over-provided with viewing
421 the architects’ journal

decks out onto which one can step, but these 
also continue the theme of the original 
design, and with such a view, one could 
hardly expect less.

The original staircase had long disap
peared, and Avanti’s replacement, nearer the 
front door, is a clever design with travertine 
treads and a stepped soffit that remains in 
style with the house. It extends the building 
in the form of a turret on the rear elevation 
allowing for little slices of external views on 
the way up. The rear extension continues 
along the back of the house with a narrow 
top-lit kitchen.

If Oliver Hill belongs at a theoretical dis
tance from Berthold Lubetkin, with whose 
work Allan is so closely associated, so the 
treatment of the Hill House has been differ
ent to his treatment of ‘white Modem’ 
buildings. The client’s preference for rich 
dark materials has been backed up by a sup
ply of salvaged building materials, yielding 
stone and marble claddings in the same way 
that fragments from antique buildings were 
applied to the facades of St Mark’s in Venice.

There is a wider cultural implication in 
this, since most of the original Modern 
Movement houses were in choice locations 
which tend now to command high prices. 
The high-minded simplicity and austerity 
associated with the movement can no longer

be expected to appeal to new owners with 
greater expectations of comfort and images 
of affluence. There have been notorious 
examples, like Chermayeff’s Bentley Wood, 
completed in the same year as the Hill 
House, where the effect of the original archi
tecture has been virtually destroyed even 
when the original fabric largely survives.

Fortunately, any potential discrepancy at 
the Hill House has been resolved, partly 
because the original building allowed for 
more variety, and partly because Avanti, 
while finding itself in unfamiliar territory, 
has been able to maintain the logical integri
ty of the house as a whole. Central European 
Modernism was less hung up on the virtues 
of discomfort than France or England. The 
Hill House always had a suggestion of 
Central Europe about it, perhaps evoking 
Vienna, and this sombre richness has been 
reinforced.

The story does not end here because, 
apart from the proposed addition of an out
door studio and pool at the top of the 
garden, and well away from the house, the 
client has succeeded in buying the property 
on the lower part of the site, intending to 
demolish the existing house and replace it 
with something more sympathetic. Avanti 
has designed a new self-contained house, 
whose roofs follow the contours of the
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With a sun-scoop clerestory above, the lantern Is detailed as a frameless glass case hovering over its own terrace

original landscape scheme and allow for a
better relationship between the Hill House
and the road down below. While this is not a
restoration in itself, the perception of the
Hill House will be greatly enhanced by these
changes.

Avanti is not a practice that has previously
shown a strong organic or ecological tenden
cy, but the indoor pool that takes most of a
rectangular site stepping down the liill is to
have a grass roof. There is a deliberate separa
tion (apart from a single level link) between
this and the main living space of the new
house, in order that the sighllinc of the origi
nal staircase ascent from the street is recreated.
In its restored form, this does not provide a
physical access route, but instead is a vista
embellished with water in a stepped pond.

The bedrooms are on the ground floor, 
and their roofs form a terrace for the main

The tiered section and green roof of the proposed house will restore the Hill House setting

living rooms above, intended to be fringed 
with planting and thus, from the street 
below, forming a kind of return to the origi
nal landscape effect.

When this part of the project is complet
ed, the Hill House will have had the best 
form of reconstructive surgery that its for
merly distressed condition could have 
expected to receive, and the stock of Modern 
houses of the 1930s will be enriched by a 
healthy hybrid.
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Shadowlands December (ie the winter solstice 
when the altitude of the sun at noon 
is a minimum). On the other hand, 
the solar envelope concept developed 
by Ralph Knowles of the University 
of Southern California is a zoning 
device to ensure solar access by regu
lating development within limits 
derived from the sun’s path at vari
ous times of the year. Described by 
Knowles in the 1970s, the solar enve
lope has been taught to architecture 
students ever since.

New research assesses the amount of sunlight energy incident 
on proposed buildings and the effects of overshadowing
BY JOHN MARDALJEVIC

The 'urban solar microclimate’ is 
a subject that has exercised research
ers, both architects and physical 
scientists, for a number of 
decades. Based on the dictionary 
definitions of the individual words, 
‘urban solar microclimate’ would 
appear to mean the prevailing condi
tions (eg temperature, humidity, 
wind, etc) over a small area of a 
town or city due to the influence of 
the sun. Its meaning in practice is 
more vague.

‘Urban solar microclimate’ does 
not readily suggest some property or 
quantity of an urban space that can 
be measured or estimated. It relates 
primarily to the interaction of build
ings with solar radiation, factors

that can each be assessed in different 
ways.

Below: model of 
San Francisco 
and plan 
highlighting the 
section of 
downtown under 
investigation

Pushing the envelope
For example, the shading patterns 
cast by a building at various times of 
the day or year are used to assess the 
impact of, say, a proposed building 
on an existing site. The shading pat
terns can be generated using scale 
models and a heliodon, or by com
puter simulation.

Solar access does not have an 
accepted definition outside of a few 
specific locales. For example, in 
Boulder, G>lorado (US), the solar 
access ordinance specifies unob
structed sunlight availability 
between 10:00 and 14:00 on 21

Sky light
Diffuse light from the sky, or rather 
light from a CIE Standard Overcast 
sky without sun, is used to model 
daylighting using the venerable Day
light Factor approach - formulated 
some 50 years ago. The first of these 
assessment methods is essentially 
qualitative - the ordinance for Boul
der is prescriptive for four hours on 
one day of the year - what happens 
for the rest of the hours of the year 
can only be inferred.

The solar envelope approach is 
similar in principle to the Boulder 
ordinance, but the time constraints
are essentially arbitrary, depending 
on the desires of the archilect/plan- 
ner. Daylighting, on the other hand, 
is a quantitative technique. However, 
because it uses a static (ie unchang
ing) sky brightness pattern, and takes 
no account of the sun, it can offer 
only a limited insight into actually 
occurring daylight conditions.

>
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The new approach
It is proposed here that a precise 
quantity, called the total annual irra
diation, offers a more profound 
insight into the relationship between 
the built form and the solar microcli
mate than any of the assessment 
methods listed above.

The total annual irradiation (TAI) 
is a measure of all the energy from 
the sun and sky that is incident on a 
surface over a period of a full year 
(Wh/mY)> Its visual equivalent is 
called the total annual illumination 
(luxh/y). In an urban context, the 
total annual irradiation accounts for 
the energy (or for the visual part, 
light) incident on a building surface 
from both the sun and the sky.

This is consistent with our every
day experience of the daylit urban
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V\ft^/nfyenvironment: buildings shade light 
from the sky as well as the sun. In 
contrast, the traditional methods 
treat the sun and sky separately using 
qualitative (shading) and idealised- 
quantitative (daylighting) methods 
respectively. This situation has arisen 
because the principles of the tradi
tional modelling approaches have 
changed little over the past 50 years. 
Computer modelling is now used to 
predict shadow pattern images and 
daylight factors in preference to scale 
models, but even this gives only the 
illusion of progress, because the fun
damental limitations of the 
traditional approaches remain.

A radical new approach to predict 
and visualise the total annual irradia
tion in complex urban settings is 
currently under development at the 
Institute of Energy and Sustainable 
Development at De Montfort Uni
versity, Leicester, to:
• accurately predict the total annual 
incident irradiation/illumination on 
building and ground surfaces based 
on hourly meteorological data;
• include the contributions of clear, 
intermediate, and overcast sky pat
terns as well as radiation from the sun;
• account for shading of and inter
reflections between buildings;
• present results as images; and
• apply the data to highly detailed 
city models.

All of the above have been realised 
in a simulation approach that uses 
state-of-the-art rendering and data 
visualisation techniques. The new 
approach is called Irradiation 
mapping for Complex Urban Envi
ronments or ICUE (pronounced 
IQ). A set of demonstration results 
from the ICUE system are shown 
for an appraisal of the solar irradia
tion in a section of San Francisco (as 
pictured on page 44).
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Rotated area of 
city centre 
showing the total 
annual irradiation 
based on hourly 
meteorological 
data

urban setting with many hi-rise 
buildings where it might be expected 
that complex patterns in the solar 
microclimate would be revealed.

The San Francisco city model was 
chosen because it was, at the time, the 
most detailed 3D model available on 
the Internet. Unfortunately, because 
of its Virtual Reality Markup Lan
guage (VRML) format (using DXF 
or 3D-Studio), a few polygons were 
lost in the process of conversion.

ICUE predicts the total annual 
irradiation based on hourly meteo
rological data. So a time series of 
basic irradiance quantities for San 
Francisco was needed, ie hourly val
ues of global horizontal irradiance 
and diffuse horizontal irradiance for 
a full year. A full year at an hourly 
time step is needed to capture the 
short-term and seasonal variation in 
sky and sun conditions; any period 
less than a year would not be repre
sentative.

Hourly sun and sky conditions 
for San Francisco were derived from 
meteorological data and used in the 
simulations. An unexpected feature 
of using San Francisco was that the 
total annual irradiation on unshaded 
east-facing surfaces was predicted 
to be a little lower than on unshaded
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accurate predictions, each image is 
equivalent to a visualisation of the 
annual total of hourly data collected 
by 360,000 irradiance pyranometers 
(think of them as ‘solar energy 
meters’) arranged over building 
facades, ground, etc. Therein lies one 
of the key advantages of an image- 
based approach: the new technique 
makes visible, literally, the solar 
microclimate in complex built forms.

The San Francisco research used a 
highly detailed ‘virtual city’ model. 
The 3D form is an accurate represen
tation of the real buildings in San 
Francisco. Importantly, it proved 
that the prototype ICUE approach 
has the potential to deal with the 
real-world geometric complexities of 
urban forms.

Why choose San Francisco? Actu
ally, the first scene that was ever 
irradiation-mapped using ICUE was 
a CAD model of the De Montfort 
University campus.

Although it was interesting to see 
for the first time the solar microcli
mate and how it relates to a 
particular built form, the De Mont- 
ibrt campus buildings are fairly 
low-rise, with relatively little over
shadowing. It was decided therefore 
to apply the technique to a dense

Away with the pixels
These images reveal the quantity and 
distribution of the total annual irra
diation in a complex urban setting. 
The irradiation images are 60() by 
600 pixels square (though any size 
could be set). Each of the 360,000 
pixels in the image represents a point 
in the scene where the total annual 
irradiation has been predicted.

In the display software, individual 
point values can be read off. With
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west-facing surfaces. This was puz
zling as weather files for other 
locations did not show this effect. 
Further investigation revealed that 
this is in fact a consequence of the San 
Francisco morning fog! The fog 
occurs so regularly throughout the 
year that its effect is present in the 
weather file; irradiation from the sun 
in the morning (in the east) is slightly 
attenuated compared to irradiation 
in the afternoon (in the west) when 
the fog has lifted.

This unexpected but very welcome 
feature can be seen at the unshaded 
top of the towers, showing that subtle 
aspects of the locale could be dis
cerned in the visualisations of the 
solar microclimate.

The use of the San Francisco 
model was important also to demon
strate scaleability of the ICUE 
technique: the system docs not have 
any practical limits to the complexity 
of the model that can be put under 
examination and it can be equally 
applied to small-scale architectural 
features as to large-scale city models. 
However, the technique is demand
ing and requires expert set-up and 
operation - comparable say, to that 
required for an advanced computa
tional fluid dynamics (‘airflow’) 
simulation package.

have homogeneous facades when 
they are evidently exposed to very 
different conditions?

Map showing the 
total annual 
irradiation for a 
stepped building

Heavily shaded areas
Shaded areas between tall buildings 
(usually public spaces) can be 
assessed for total annual daylight lev
els, ie prevailing daylight levels, to 
aid, for example, selecting and locat
ing planting materials by preferred 
shading requirements.

Consideration in pianning
Total annual irradiation (or its visual 
equivalent) could perhaps form the 
basis of a specification for minimum 
requirements of ‘solar access’ in 
dense urban environments and pro
vide a more comprehensive measure 
of ‘solar access’ than other, more 
selective criteria, such as the Boulder 
ordinance.

And there’s more...
In addition to total annual irradia
tion (or illumination), images of 
components of the total can further 
inform our understanding of the 
solar microclimate. For example, 
images can be generated to show: the 
maximum possible number of sun 
hours; the irradiation (or illumina
tion) resulting from diffuse sky only; 
the irradiation (or illumination) due 
to inter-reflection between build
ings, and so on.

Furthermore, seasonal or month
ly images can be generated in 
addition to annual totals. The simu
lation data can also be processed in 
other ways to generate a time-series 
of irradiation (or illumination) data 
for any point in the image. These are 
early days in the development of this 
analytical approach, but it already 
shows the potential for providing 
accurate, real-time projections of the 
impact of a building in the built envi
ronment.
John Mardaljevic is senior research 
fellow at the Institute of Energy and 
Sustainable Development (lESD), De 
Montfort Uriiversity, e-mailjm@dmu. 
ac.uk
• The author received EPSRC fund
ing to enhance the irradiation 
mapping technique. A specification 
for a possible end-user version of 
the software will be defined in 
February 2003.

‘at-risk’ facades would then be cho
sen. The image with the proposed 
building in place is subtracted from 
that for the original scene. Thus it is 
possible to visualise, and indeed 
quantify, the impact of the proposed 
building in terms of the reduction in 
the total annual irradiation - a more 
comprehensive insight than that 
offered by traditional approaches. A 
list of other applications includes:

Applications
Significantly, a single image from 
ICUE gives a greater insight than a 
dozen or more ‘snapshot’ images of 
shading patterns for different times 
of the day or year. Therefore, the 
ICUE approach is ideally suited to 
the early stages of the process when, 
say, a number of different massing 
options are under consideration.

Various arrangements and orien
tations of block forms could be 
assessed on a largely visual basis. This 
could be carried out by the architect 
in much the same way as is currently 
done with shading patterns, but with 
far fewer images needed. The quanti
tative data in the ICUE visualisations 
is also there if needed.

The impact of a proposed building 
on a existing site can be assessed using 
a technique called ‘difference map
ping’. Here the ICUE simulations 
would be carried out for the scene 
without, and with, the proposed 
building - viewpoints showing. The
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Sizing and siting of building-inte
grated photovoltaic (BIPV) panels
In the medium-fo-long-terni, fitting 
BIPV panels in dense urban environ
ments will need to be considered since 
this is where the majority of the 
energy use takes place. However, cities 
will change during the lifespan of 
the BIPV panel. ‘Difference mapping’ 
could predetermine the impact of any 
new buildings, and their potential 
overshadowing of a BIPV s)^tem.

Soiar control devices
To be most effective, solar control 
devices such as external shading or 
selective glazing should be specified 
by exposure of the at-risk facade to 
solar radiation. The ICUE approach 
can be used to identify facade areas 
that could be graded in terms of inci
dent total annual irradiation. Why
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More than 18,000 CAD drawings 
online in new joint venture link
The new joint venture partnership announced by 
Technical Indexes and FastrackCAO will enable 
immediate downloads of drawings in CAD 
digital format from over 70 of the top UK building 
component manufacturers. Over 40,000 CAO 
drawings have been downloaded by specifiers in 
just 12 months.

Specify-it.com subscribers (via tionestop.com) 
will now enjoy a seamless connection to the 
FastrackCAD website and architectural CAD 
databases

FastrackCAD drawings are compatible 
with AutoCAD 2002 and are produced to the 
highest industry standards {conforming to 
IS09002 procedures) 
invaluable for the precise planning and 
specification of building products.

The additional benefits of online CAO 
downloads will greatly enhance the time 
and costs savings for users of Specify-it.

Ractice now relies increasingly on 
‘one stop’ information support

online - so colleagues gain from faster 
access to the information provider site.

One search portal, many answers
Paul Johnson points also to the essential 
need for 'one stop' information services.

RIBA ti Construction Information 
Service (CIS) plus Spedfy-it is their 
prime source for the multiple project 
types they deal with. Technical Indexes 
linked sources provide all the relevant 
information required, so they have not 
felt the need to venture far beyond these 
databases.

Another, not insignificant, benefit has 
been the increased enthusiasm shown by 
individuals in use of the technology. 
There is added incentive due to its rele
vance for CPD and cutting edge skills.

"Major time savings - of at least two- 
thirds in research time - benefit not 
only individuals but also the time 
management and efficiency within 
the practice.
Systems Administrator at Stanley Bragg 
Architects in Colchester sums up today's 
industry view on the importance for 
faster and easier individual access to 
comprehensive supplier and regulatory 

information plus 
other essential 
construction 
design services 
(eg: specification 
details and CAD 
support etc).

With the advent 
of internet-based 
services available 
via dedicated PCs 

for each individual within the practice 
(replacing their earlier CD-ROM 'single 
PC' license for the practice), the time and 
efficiency benefits for each project - most 
noticeably at peak pressure times - have 
been welcomed by all.

Download, not browse
Individuals can now short<ut browsing 
'searches' by downloading required 
materials to their desktop. This also cuts 
dramatically the time they need to spend

Paul Johnson, Senior

Major time 
savings for 
individuals 
and the 
practice”

making them
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Research on ‘information 
overload’ by Newcastle 
University put to good use
Researchers at the University, partnered 
with NBS, developed a search engine 
powered by complex techniques termed 
'data mining' that enable busy users 
such as architects, surveyors, engineers 
and contractors to quickly locate very 
specific information from large volumes 
of raw data.

Information 'overload' has become a 
major concern across many industries, 
not just for the stress conditions (known 
as Information Fatigue Syndrome) but 
also for the serious toll on costly profes
sional time. The internet has been found 
to be a major cost hazard in this respect.

The development of the 'data mining' 
techniques have been put to very suc
cessful use in the powerful new search 
engine (and user interface) developed 
for the new generation of the RIBA ti 
Construction Information Service 
online that, in its first introduction more 
than a year ago ahead of any serious 
rival, already earned a great deal of loyal 
support among construction profession
als. With its dynamic new search engine 
now well tested and performing to 
expectations, stress levels should start a 
rapid recovery.

Technical Indexes Ltd
Willoughby Road, Bracknell, Berkshire RG12 8DW, England 

Tel: 01344 426311 Fax: 01344 424971 
e-mail: marketing@lechindex.co.uk

enquiry i6 on card
www.ajplus.co.uk/ajdirect

www.tionestop.com
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This edition of Chatroom features criticisms of carbon emissions, institutional 
sustainability and prospective presidential verbosity. On the facing page, we list the 
winning entries in the Robust Detail competition and we welcome further comments.

feedback
continue to prioritise nominal reductions in 
CO2 levels over other real pressing matters. (See 
rtlso ‘Design loJcenisw’ by Helene Guldbergand 
Peter Satmnonds, A!28.2.02).

emissions remain added to the global total.
Notwithstanding the key debate over 

whether CO2 causes global ivorming or is a 
result of it; a temperature rise of 2-2.5‘‘C over 
too years seems likely. The UK pledge on the 
Kyoto protocol aims to reduce the primary 
greenhouse gas by 20 per cent below 1990 lev
els by 2020. Improvements in technology and 
certainly in car technology have been happen
ing as a straightforward commercial expedient 
and combined with general societal develop
ments, has improved air quality to a standard 
in the UK not seen for 150years or so.

Bjorn lomhorg, in his thought-provoking 
book. The Skeptical Environmentalist, says 
that implementing Kyoto will cost about $150 
billion/year - twice as much as providing all of 
the Third World with the basics of education, 
clean water, health and stinitation. In these 
terms, the focus of our actions on global warm
ing will certainly have dangerous consequences 
- but not the ones we are led to believe - if we

Car-ban tax
The article ‘Emission Accomplished’ 
by Lloyd Williams (AI 4.4.02) was very 

useful in helping to understand the chang
ing tax rates when using a business car or a 
vehicle used in the course of a business. 
However, 1 thought the purpose was a reduc
tion in the use of CO:. Surely, driving a car is 
inherently problematic and central govern
ment or employer money would be better 
spent subsidising public transport alterna
tives to the car-based commute.
Steve Halpern.Croydon, Lortdon

Transparency
While the new Building Regulations 
clearly pose a significant challenge to 

architects in terms of facade design, in partic
ular the use of glass, they also provide more 
options in terms of methods for compliance 
than ever before. The most flexible of these, 
the carbon emission method, allows almost 
unlimited scope for exploring the aesthetics 
of buildings by allowing changes to the stan
dard building materials to be offset against 
the use of extremely energy-efficient plant.

The days of energy inefficient, fully 
glazed buildings might be over, the fully 
glazed energy efficient and compliant 
building is still very much achievable. 
However, such design does rely heavily on

Austin Williams writes:
Carbon emissions from 

around 13 percent of the total global anthro
pogenic emissions (man-made). Man-made 
emissions are less than 3.5 per cent of all 
global carbon emissions; albeit carbon 
sinks re-absorh most carbon emissions, 
approximately 55 per cent of anthropogenic

cars are

■ ■ »

lions. Either way, in the interests of partner
ing and transparency, as well as showing a 
certain respect for their members, you might 
have thought that the R1 BA would have given 
the candidates a chance to re-write a com
plete message, so that we could at least have 
had a chance to see what their point was. 
Toity Adamsor\, WestMidlarxds

Tossing the caber
Colin Porteous argues that we did not 
explore enough opinions in our book 

Sustaining Architecture in the Anti-Machine 
Age {Aj 28.3.02). In fact wc had Invited Lord 
Rogers, Sara Parkin, David Lunts and Ion 
Rouse to contribute chapters but they 
declined to argue their claims for regulation 
and institutional control of sustainable 
development.

Hardly surprising, of course. These regu
lators do not need to engage with 
professionals intent on asking awkward 
questions about the ‘sustainability’ of policy 
makers. Porteous wants ‘balance’ in a book, 
when no such equality exists in reality.

For example, CABE is becoming the sus
tainability design police, with calls for Lord 
Falconer to establish the Blairlte quango as 
the arbiter of taste. Architectural freedoms 
are being removed in this intrusive and inclu
sive process of public-private partnering, 
while for risk averse developers the ‘tick box’ 
design approach has commercial certainties.

Or consider Paul Hyett, blaming spi
ralling land prices on the mythic 

free-wheeling and increasingly carefree
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market democracy’ (AJ 28.3.02, page 19). 
Rather than recognise inflation as the conse
quence of planners distorting the market for 
potential development land, Hyett calls for 
more state intervention beyond PPG3 and 
the Planning Green Paper.

If, to challenge the hardening of sustain
ability into institutional frameworks and 
debilitating codes of practice, we have to put 
a sophisticated case for deregulation, then so 
be it.
Ian Abley, audadty.org

We’re caught in a trap
Selwyn Goldsmith (AJ 7.3.02) admits 
to being a tall man with a preference 

for a significantly higher wash basin rim 
height (950 mm) than the rest of us. He was 
disappointed to discover that the hotel he 
had booked into offered a choice of rooms 
with a lower wash basin height to suit the 
needs of wheelchair users, instead of meet
ing his needs.

The hotel in question was simply com
plying with Building Regulations, and in 
particular clause 4.10, Hotel and motel guest 
bedrooms in Approved Document M, which 
recommends that the wash basin rim in san
itary accommodation for disabled visitors 
and customers should be 750 mm above 
floor level.

I'd just like to say...
I have just received my ballot papers 
from the RIBA for the election of pres

ident and members of Council, and was 
shocked to And that out of a total of 20 can
didates, flve of them could not manage to 
comply with the simple request to provide a 
statement with a maximum of 400 words.

I don’t know which is more bewildering; 
that the RIBA printed the text and simply cut 
out the offending words, leaving readers to 
wonder what came next; or the verbosity of 
the candidates who either love the sound of 
their own voice or who can’t follow instruc-
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understanding part I-

Devil in the details
The government has issued detail drawings which offer 
guidance on Part L compliance. In our Part L feature 
(AJ 28.2.02] we challenged readers to criticise them

the correct choice of building services, 
ton Hardy, KBR Consulting, Leatherhead

Austin Williams writes:
We argued this point in the article, ‘How 
much do U-value glazing?' by Simon 

Wild and Alan Fogarty (Af 17.1.02). However, 
using the carbon emissions (CE) method, it is 
still only possible to achieve 100 per cent glaz
ing on a the north face of a notional building if 
a fancoil or chilled ceiling is used in conjunc
tion with a double-skin facade treatment.

To suggest that the CE method is the most 
flexible is undoubtedly true in one respect - 
that one can pick and mix more factors to input 
into the various calculations. However, this is 
the flexibility of the madhouse, in that criteria 
inputted into a whole building method might 
fail to comply, whereas the same criteria 
inputted into the CE method will be satisfacto
ry. Whole building calculations can be done 
in-house, CE calculations need consultants.

Top of the class
First prize went to Alan Novitzky of Sheffield. His criticism on the errors in the two details, 
reproduced In AJ 28.2.02, are listed below. The prize went to the first correct answer. Because 
of the number and speed of responses to this competition, a runner-up prize went to Pam Cole, 

also of Sheffield.

Runner-up
1. Nocavitytraytotheparapetwall,or 

supported dpc beJow coping.
2. Roof membrane upstand is not a fiashing, 

and the flashing shown is woefully 
inadequate in downstand length.

3. Vapour control layer should not stop at 
junction with wall but turn upwards to 
enclose insulation and be sealed
with capsheet.This is an incorrect warm 
roof detail.

4. Thermal bridge at top of steel lintel, 
through block tocavity void.

5. Thermal bridge at window head (with 
such a poor insulation detail to lintel,the 
window opening should have separate 
insulation board at head). Use full foam- 
filled lintels.

6. Wall tie sitting on top of steel lintel flange 
is a poor detail;the block may not be 
properly bedded and tend to rock on the 
wall tie.

7. Lintels require dpc trays in exposed 
situations.

Pam Cole, architect and architectural
technology lecturer, Southampton Institute,
e-rrutil pam.cole@which.net

Winning entry
1. Windowshowntoofarforwardtobesure 

that condensation will not take place at the 
head andreveals.Rain penetration is also 
more likely in this positlon.The window 
frame would be better lucked into the 
rebate formed by the outer skin of 
brickwork, in the traditional manner.

2. The Insulation board inside the lintol is 
insubstantial, liable to displacement and 
likely to allow thermal bridging. Complete 
fill iintois would be better. Also, there is no 
indication that the iintol has a separate dpc 
laid over it,to conform with good practice.

3. There is no fall shown on the parapet 
capping with aconsequent risk of water 
penetration at joints.

4. The vapour control layer should be dressed 
up inside the faceof the blockworkand 
sealed to prevent vapour transmissionand 
interstitial coridensathn.

5. Therelatlonshipoftheflashing'totheroof 
membrane and to the angle fillet is unclear. 
The arkgle fillet should be of the same 
material as the insulation toavoid 
membranedanrrageduetodifferential 
movement The membrane should also be 
dressed upa minimum 1 SOmm behind the 
so-called flashing. But, if the fillet is timber, 
as the diagram suggests,thereshould be a 
minimum 150mm high curb, fixed to the 
decking in$ulatlon,allowir>g rr>ovement 
free of the wall. The membrane should be 
dressed over it, behind the flashing.

A/on Novitzky, SheffleldS174HT

I

BS 8300: 2001 supersedes BS 5619: 1978 
and BS 5810: 1979. It incorporates the find
ings of a recent study commissioned by 
DTLR to verify this dimension, and recom
mends this height should be reduced to 
720 mm-740 mm.

Mindful that designers and architects may 
need to tailor solutions to meet the specific 
needs of ambulant disabled people and 
wheelchair users, BS 8300 also includes rec
ommendations on wash basin rim heights for 
both user groups. For ambulant users, a pre
ferred height which would suit the majority 
(90 per cent) of users would be 760mm-780 
mm. For wheelchair users, the corresponding 
figure would be 680mm-700 mm.

Theoretical results using anthropometric 
data for non-disabled people confirm that 
these ranges lie within the calculated ranges, 
with very similar margins to each side. The 
suggestion from David Bithell (A[ 14.3.02) 
that a basin on a rise and fall mechanism 
would seem to be preferable, demonstrates 
the potential for using data in BS 8300: 2001 
to generate imaginative design solutions. 
Tony McKendry, programme manager, British 
Standards

a May SOOS

A larga number of e-mailed entries are listed 
on the AJ discussion forum at 
www.ajplus.co.uk. All of these comments 
have been forwarded to the DTLR and BRE. 
We welcome further comments on the 
Robust Detail sheets as wellascomments on 
the criticisms.

have your say • • •
Please e-mtiil yw '.iLiinitel wms, comments and answers to 
austin.williamsffiinstruct.emap com or wrrte to Austin Williams. The Architaas' irix
151 Rosebery Avaayft, Londun EC1R 4(j6. Visit the dtscusyw forum at ajptus.s} uk 
contnbute to the onlete m
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Ready-to-wear 
birth of the 
cyborg architect

Don’t rely on specialist input to 

help you out of a design quandary

they? You won't be surprised to learn that the 
answer is something along the lines of'maybe!

Factors to be taken into consideration include:
• whether the terms of the architect's engage
ment include an express provision to such effect. 
The current RIBA standard form of appointment, 
for example, does not;
• if there is no express contractual provision it 
becomes a question of fact and degree. Howev
er, the starting point Is that it is not the ordinary 
practice of the profession to delegate work on 
design and then seek to disown responsibility 
for it;
• whether the work delegated was beyond the 
capability of a competent architect. In Moresk 
Cleaners LtdvHicks[}966) the architect's defence 
succeeded when a specialist ceiling product 
failed because the supplier alone knew the con

stituent elements of the 
product and devised the 
mix that led to the failure;
• whether any problem 
arose In connection with 
the work which a compe
tent architect ought to have 
spotted and to which the 
client ought to have been 
alerted. In Investors in Indus
try Commercial Properties v 
South Bedfordshire District 
Council 0986), the Court of 
Appeal was at pains to point

out that designers are not entitled to rely blindly 
upon the expert with no mind of their own on 
matters which should have been readily appar
ent to them.

Even if architects might reasonably rely upon 
specialist Input, they are not necessarily off the 
hook.The designer must show that the specialist 
they relied upon was appropriately qualified and 
that it was reasonable to rely upon them.

However, architects have to be aware that 
dabbling in modern technologies that are clear
ly beyond them may itself be a breach of duty. 
And if their contract permits them to rely on spe
cialist advice, and an appropriate specialist 
prepares a design that fails, thearchitect may still 
be to blame for not warning the client that,in the 
absence any direct agreement between the 
client and the specialist the client will have no 
legal remedy. Maybe, the way out of the design
er's quandary is not so clear-cut after all.

Kim Franklin

The Idea of the wearable computer 
probably goes back to the strip cartoon 
Dick Tracy, the eponymous hero of 
which wore a two-way radio on his wrist 
and was the resentful envy of all his 
teenage fans who had to make do with 
two tin cans and a long piece of string.

Now you can strap miniature 
TVs/cameras/radios/nuclear-powered 
cork extractorsonyour wrist. Not to 
mention inserting small computers in 
various body cavities to do things such 
as maintaining your heart rate and 
warning about blood cholesterol levels.

Meanwhile, work is quite advanced on 
a wrist phone which has the mike in the 
strap. You tap your thumb and second 
last finger to issue a limited range of 
commands - and stick your left finger in 
your ear to hear your calier.Sounds 
ridiculous? Check it out at 
www.lab.nttdocomo.co.jp/english/ 
kenkyu/medhial .html. MIT is doing 
some work on wearables 
(www.media.mit.edu/wearables/}; there 
is a big conference later this year in 
Seattle; a Google 'wearable computers' 
search produces 65,000 items. Apart 
from making the lives of disabled 
people a bit better, there are serious 
Implications for office and home design.

if you can redesign your home or 
workspace on an interactive 3D CAD 
application and simply even walk 
around with tiny lasers projecting the 
stereoscopic image straight into your 
irises,the disc slotted in somewhere 
between two lower ribs and the fold-up 
computer in your smalls, well, who 
needs real architecture?

And wearables are already here in 
Albion, I recently introduced a mate to 
theTargus full-size,fold-up keyboard 
for the handheld, palmtop, whatever. 
And he has fallen for It. Not surprisingly. 
You are sitting on the train coming back 
from a building site. You pull out the 
Targus from one pocket, clip on a PDA 
from the other and start typing up a 
report. You zap the text straight back to 
yourcomputeratthe office. Magic in 
your pocket.

sutherland.lyall^tintemet.cofT}

In his interesting history of building failure 
(AJ 18.4.02), Clive Richardson advocates trial and 
error as a means of developing construction 
design. Simply repeating what has succeeded 
before, he argues, will lead to stagnation of 
design. Errors,and in the case of the Millennium 
Bridge, wobbles, lead ultimately to new trends in 
modern construction and the delight of the 
beholder, The price of such delight, he con
cludes, should be greater tolerance of building 
failure.

As someone who specialises in, if I can put it 
this way. the ‘wobbly end' of the construction 
industry, this was cause for thought indeed. The 
truth is that when a building unexpectedly starts 
to fall apart, forbearance is the last quality you 
encounter. The primary objective of those 
involved, usually above even devising a scheme 
that will put the ill-fated 
project back together, Is 
finding someone to blame 
for the failure.

Designers are therefore 
presented with something 
of a quandary. If they 
experiment with new tech
nologies and designs,if they 
try out new materials or 
take traditional materials to 
their limits, they risk build
ing failure, legal action, 
disgrace and ruin. If they do 
not experiment, their designs stagnate, their 
work falls out of favour and, presumably, dis
grace and ruin will follow.

One potential solution to the problem was to 
be found in the earlier editions of the RIBA 
Standard Form of Architect's Appointment.The 
particular provision appeared In various guises 
over the years, but the gist of It was that the 
architect could nominate specialist contractors 
and suppliers to design part of the works and 
then, and here Is the clever bit, the client would 
hold the specialist,and not the architect, respon
sible for the proper performance of the work. So 
the standard form envisaged that when design
ers reach the limit of their knowledge, they could 
bring In the specialists who would bear the risk 
of subsequent failure.

Would it work? Could architects defend negli
gence claims on the basis that they had relied on 
the advice or work of specialists who knew much 
more about particular products or systems than

50 the arx:hitects' jaumal

‘Architects have 
to be aware that 
dabbling in modern 
technologies may 
itself be a 
breach of
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Sto Acoustic Systems
Noise reduction, seamlessly achieved

TcKJa/s afchitectural trend towards vast, open-f>(an ir^teriors 
using sound-reflective materials like marble, curtain wall 
polished stone and steel can present serious acoustic 
chalfenges. To control reverberation, souncf-absorplion 
must be managed by high performance materials that 
won't compromise the concept.

Uniquely, StoSilent panel acoustic ceiling system only 
requires movemwil joints at 25 metre intervals. This means 
that large, beautifully seamless areas can be constructed 
in a vast choice of colours.

Changes in height or three-dimensional shapes, steps, 
curves, recessed or edge lighting can be added, helping 
to create interiors whkh are uniquely pleasing as well 
as supremely functional.

With StoSilent acoustic systems, large interior spaces 
with minimal sound reverberation are simply and beautifully 
created, giving a near perfect acoustK balance 
even m challenging environments like call centres, 
museums and swimming pools.

For more information on noise reduction, seamlessly 
achieved, call us nowon 012S6 332770 quoting AC1, 
and we’ll tell you everything you need to know. Clearly. www.sto.co.uk
I

Building with Conscience

enquiry 17 on card
www.a)plu$.co.uk/aidirect



Topdek - Insulated Membrane Roofdeck System.

The next generation of single ply membrane panels makes specifying a successful flat roof 

system easy.

Fully compliant with Part L2 and Part J and LPC Insurer approved, Topdek is ideal for roof 

slopes of 0.5® plus or for curved roofs with a radius of greater than 70 metres.

Already used by Tesco and Asda, Topdek is guaranteed to keep you on top of flat and low 

pitched roof specification, time after time after time.

To keep up with the next generation of flat roofing, request the new Topdek brochure

by calling 0870 240 4847 or visit our website at www.wards.co.uk
enquiry i8 on card

www.alplus.co.uk/ajdirect

Engineered Constaiction Systems
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By George Demetri

Laminated glass is an excellent way of 
extending the use of glass to cover security, 
safety and structural requirements. But its 
use as an aesthetic element in its own right 
has not received the attention that perhaps it 
might. Now the range of possibilities has 
expanded with a new manufacturing tech
nique, thanks to developments from Solutia, glass, allowing it to be incorporated in a way 
a major worldwide producer of polyvinyl which 
butyral (PVB) interlayers under the name 
Saflex.

• safety;
• security;
• sound insulation; and
• solar protection.

glass can be fitted in areas where ordinary 
glass could not be used. Highly resistant and 
elastic, the interlayer plays a crucial role in 
providing the benefits associated with lami
nated glass such as safely, security, acoustic 
insulation and protection against UV light.

Colour and pattern
Solutia’s innovative Vaneeva Design 
technique retains these advantages and 
introduces two further benefits; colour and 
pattern. The pattern film is encapsulated 
between two films of coloured clear PVB 
and then between the two outer layers of 
glass. The films remain stable over time and 
are protected from scratching, dirt and dete
rioration. And, rather than being made with

However, Vaneeva Design brings colour 
and pattern into the heart of laminated

was previously impossible: a single 
sheet can perform structural, fire, acoustic, 
safety, solar-protective and now aesthetic 
roles, all in one.

All the advantegee
In addition to incorporating colours and 
patterns into laminated architectural glass.

Laminated glass is a composite construc
tion comprising a lough, resilient PVB film 
sandwiched between two or more layers of 

Solutia’s Vaneeva Design interlayers retain glass and permanently bonded under heat 
all the benefits of ordinary laminated glass: and pressure. The result is that laminated

CASE STUDY 1

Solutia HQ, St Louis, Missouri
One of the most obvious places to provide a 
showcase of the new material is Solutia’s 
own HQ in St Louis, and the building does 
not disappoint. A dramatic, two-storey glass 
structure comprises 10 glass panels that 
make up the installation range in si^ from 
60.6cm X 242.5cm to 163.7 x 243.7cm. Their 
tranquil blue hue was achieved by mixing no 
less than four coloured interlayers.

Arcturis, an architectural practice In St 
Louis, had tried various colour and design 
permutations within the Vaneeva Design 
system. Principal architect Ronald Johnson 
says: ‘We wanted to showcase the sophistica
tion of the products by demonstrating how 
subtle manipulations can have a profound 
difference on the design of the installation. 
On one side of the glass, the dot design has a 
grey appearance; on the other side, the dot 
design has a burgundy appearance. We 
reversed two of the installation panels to 
exhibit the burgundy appearance and the 
range of possibilities with the product.’

Enhancing the coloured effect is an intri
cate dot pattern on half of the glass panels 
achieved by incorporating Vaneeva Design 
laminates within the interlayer; the designs 
are patterned on to a film that is encapsulat
ed inside the laminated glass. A possible 
nine different designs, ranging from polka

S|a) materials focus
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By Incorporating coloured interlayers, Vaneeva 
Design offers a wide rarigeof colours and 
patterns within laminated glass

lance to wind, snow loads, slorms, hurri
canes and earthquakes. The PVB layer’s 
elasticity also dulls the effect of resonance 
and coincidence to reduce undesirable noise 
in an insulated unit and achieve an acoustic 
performance of at least 36dB Rw,

heat-toughened, chemically toughened 
types, as well as in combination with tinted 
and reflective glass.

dye, the coloured interlayers incorporate 
heat- and light-stable pigments for truer, 
longer-lasting colours. They have passed BS 
EN ISO 12543 Part 4 for durability, the test 
used for ordinary PVB laminated glass.

The 10 colours and nine patterns can be 
used singly or in combination. Eor example, 
by superimposing up to four layers of 
colour, more than 600 different transparent 
or translucent colours of laminated glass can 
be created. Standard patterns include mini
dots, wide stripes, squares and spots. And 
when different colour and pattern interlay
ers arc combined, a host of highly individual 
effects and attractive nuances can be created. 
The Vaneeva Design system is available for 
use with glasses which include ordinary,

Impact resistance
The many benefits of the PVB interlayer in 
ordinary laminated glass also apply to 
Vaneeva Design products. Resistance to 
accidental impact is an important character
istic - the glass may disintegrate after a 
particularly heavy blow, yet the fragments 
adhere to the interlayer, lowering the risk of 
injury and material damage. Increased resis
tance to repeated blows or glasscutters 
provides protection for property to BS EN 
356. Further structural benefits of laminated 
over ordinary glass include greater resis-

UV protection
A further benefit is that Vaneeva interlayers 
filter harmful UV rays, and so help protect 
against discolouration and damage to furni
ture, fabrics, furnishings and wail coverings.

Applications for Vaneeva Design include 
curtain walls, windows, atria, external dis
play cases and balconies. Interior uses 
include partitions, doors, lifts, balustrades, 
guard rails, furniture, signs and shelving.

dots and narrow stripes to cross-stitch, 
can be incorporated.

Safety performance
But aesthetics were not the only criteria 
behind the selection of Vaneeva Design. 
‘Due to the size, location and placement of 
the glass installation, safety was a big 
concern,’ says Johnson. Hence the specifi
cation was also determined by the 
performance benefits provided by the 
Saflex plastic interlayer. These include 
enhanced safety, structural capacity and 
sound control. By incorporating Saflex 
within its construction, Vaneeva Design 
provides protection from dangerous fly
ing or falling glass fragments.

Casting a soothing, subdued Chartreuse 
hue, the tunnel’s 1.5m x 3m glazing panels 
use a variety of Vaneeva Design interlayers.

CASE STUDY 2

Hudson Hotel
Renowned for the playful nature of his 
designs, Philippe Starck has worked success
fully with Ian Schrager Hotels to create 
hotels of distinctive character. One of the 
more recent is the Hudson Hotel in New 
York, which opened in October 2000.

The spacious lobby bar literally turns 
conventional concepts of floor and ceiling 
upside-down. A mural on the ceiling hints at 
a traditional swirling hotel carpeted floor; 
while covering the entire walking surface of 
the floor, 600 x 600mm translucent, lami
nated glass panels create a grid pattern 
which suggests a suspended ceiling.

Connecting the lobby to the main 
entrance on 58th Street is an all-glass tunnel.

Unique character
‘Starck was looking to achieve a very dis
tinct, unique Chartreuse colour for the 
glazing,’ says Wesley Depp, owner of Depp 
Glass, the laminator on the project. ‘Our 
challenge was to match a colour swatch that 
Starck was using in the lobby. Vaneeva 
Design was the only product that could 
achieve the hue we needed.

We provided the look the client wanted, 
while meeting important safety and struc
tural requirements.’
Architect: Phdippe Starck 
Laminator: Wesley Depp 
Project completed: 2000

Sound improvements
The acoustic and other benefits of Vaneeva 
Design are significant. Sound transmission 
is reduced, which will help dampen the 
noise created In what is a very busy lobby. 
Furthermore, the advanced laminate sys
tem can help control solar heat gain and 
reduce cooling loads in commercial build
ings. The interlayer absorbs energy in the 
ultraviolet, visible and infrared wavelength 
spectra and dissipates most of the absorbed 
energy to the outside.

Architect :Arcturis. USA 
Laminator: Floral Glass, USA 
Project completed :2000 
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CASE STUDY 3

Adobe Systems Inc offices
Architect Gerner Kronick + Valcarcel (GK V) 
incorporated Vaneeva Design laminated 
glass into the New York offices of software 
giant Adobe Systems in a way that was par
ticularly suited to the client. Taking full 
advantage of the immense palette of colours 
and patterns which Vaneeva Design offers, 
the architect created a glass wall comprising 
more than 450 panels which represent indi
vidual hues within Adobe’s Illustrator 
software. Visitors entering the lobby of the 
50-year-old, 25-storey building, immediately 
see a kaleidoscope of rich colours that merits 
the description ‘technicolour’.

The three wall panels serve as dividers 
between the front lobby, conference room 
and training room. The 304 x 304mm glass 
panels, which are held in a steel framing sys
tem, are a fitting tribute to the immense 
colour and design potential inherent in the 
Vaneeva Design system.

Aanen Olsen of GKV Architects explains: 
‘We wanted to create a space that functions 
like, and is representative of, the colours found 
within Adobe Illustrator. We therefore needed 
a glazing system that offers a large variety of 
colours to help us recreate the wide range 
found in Adc^e Illustrator, as well as colours 
that provide translucency; these would help to 
separate space and provide privacy for the

the area, the bold, streetwise design philoso
phy of the building played a large part in
helping the practice win the £5 million pro
ject. Commissioned by Southwark’s
Education and Leisure Services, Alsop
Architects was asked to 'create a building of
architectural merit that would bring pres
tige to the borough and a welcome
psychological boost to the area’. Clearly, the
architect thought deeply about the potential
of coloured laminated glass.

The completed building has surpassed all
expectations, it won the prestigious Stirling

CASE STUDY 4 Prize for Building of the Year in 2000, when
judges lauded the scheme as ‘one delight

Peckham Library
Peckham Library and Media Centre is one of 
the most successful libraries to be built tn 
recent years, not least because it turns on its 
head the traditional notion of what a library 
building is or should be and bow it should 
serve the local community. It is also one 
of the first buildings in the UK to make 
extensive use of the Vaneeva Design lami
nated glass system. The building’s bold, 
colourful, eye-catching design - which 
injects much-needed vibrancy and fun into 
a particularly unremarkable suburb of 
south London - is typical of the iconoclastic 
design approach emanating from the office 
of Alsop Architects.

Part of the major urban regeneration of

after another’ and called it ‘an extraordinary
and innovative design’. Marco Goldschmied,
then president of the RIBA, described Peck
ham Library as ‘innovative and exciting’ and
‘a building to make you smile: more archi
tecture should do that’.

Character forming
The building’s character derives as much
from its unusual form - an upturned L-
shape on stills - as from the use of bold
colour to enliven the elevations. In this
respect, Solutia’s Vaneeva Design laminated
glass interlayers, used as external cladding.
play a significant part in making the five-
storey, 2,300m' building a dramatic
insertion in the local urban environment.
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jecl,’ he says. ‘Each panel had to be separatelySwatch this space: GVK incorporated Vaneeva
coded for colour, wall location and where itDesign laminated glass Interlayers in the lobby
would be located within the wall system.of Adobe's office to represent the colours and
Some panels, because of the complex layers ofpatterns found in Its Illustrator design software
Vaneeva Design, required thinner ^ass
because the multiple layers required tocompany’s conference room, training room
achieve a custom colour added thickness toand the Iront lobby.’
the panel.’The original attempt at this particular

wall system was created by California-based
Stable pigmentationMauk Design for Adobe’s San lose head-
Several benefits, inherent in architecturalquarters, where plastic-coloured glass
laminated glass with Vaneeva Design, havepanels were mounted in an aluminium
proved invaluable, particularly the stabilityframing system. But shortly afterwards the
of the pigmentation. Aanen Olson says:designers realised there was a better system.
‘Even though this project is an interior
application, we still needed a glazing prod-Choice of colours
uct that would protect the colour of the glassDesigner Ingrid Ballmann explains: ‘By the
from fading as the lobby receives a fairtime we began the New York project, we had
amount of sunlight.’learned about Vaneeva Design and so made•—*

Demanding tests and in-use trials havea change in our material use because it
proved that laminated glass systems madeoffered greater durability, and colour
with Vaneeva Design deliver dependableselection.’ The three wall panels - which
colour stability. However, even greater solarincorporate a total of 106 colours from the
protection can be achieved when VaneevaVaneeva Design palette - are 2.6m high
Design is used in conjunction with tintedand in lengths that vary from 5.48m to 6.7m
glass and coatings. That will he in additionwide. Although all glazing panels are flat,
to the improved sound control, increasedthe angled framing system helps to create
safety and security, lower solar-heat gainsthe illusion of a curve. Some of the
and structural performance which are asso-paneis also use Vaneeva Design to impart
dated with laminated glass.a vivid graphic pattern to the glass.

Lance Smith, of the Minneapolis-based ArchIttet: Mauk Design, USA
Mirror Factory, oversaw the lamination on Laminator: Mirror Factory, USA
the project. ‘It was a huge organisational pro- Project completed: 2001

says Philip Oesau of Solutia. ‘Ten years ago itThe north side of the building is glazed
would not have been possible to produce awith various-sized clear and coloured
building using glass in this way but, due tolaminated glass panels in yellow, orange,
advances in technology, the architects weregreen and red. These contrast with the east
able to create a building spectacular inand west elevations which are clad in more
design through the application of colouredsubdued pre-patinated copper and accentu-
laminated glass. I think we will be seeingated by green and blue glazing. Inside, the

adventurous and flexible uses oflight and airy feeling is enhanced by the more
multi-variable coloured glass in the future.’perimeter skylight and the careful arrange-

As well as fulfilling the architect’s aesthet-ment of window openings.
ic intentions, the laminated glass made with
Solutia’s Vaneeva Design interlayer systemFlexible usee
give the library enhanced safety and securi-Clearly, the Vaneeva Design laminated glass
ty, as well as sound and solar control.interlayers used throughout the building

play an important role in creating the overall Architect: Alsop Architects, UK
ambience . ‘It has been very exciting being Lamlnator: Plyglass
involved in the Peckham Library project,’ Project completed: 2000
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CASE STUDY 5

Lincoln Cinema, South Beach
The South Reach area of Miami in Florida 
attracts sun and fun seekers from all over the 
world. The historic beachfront neighbour
hood has more colourful Art Deco buildings 
than anywhere else in the world. It centres 
round five streets, one of them Lincoln 
Road. At the western entrance to the Lincoln 
Road Mall is the Lincoln Cinema.

Meticulously designed to complement 
the surrounding structures, many of which 
are on the National Register of Historic 
Places, the theatre’s definitive retro look rep
resents a nineties interpretation of the Art 
Deco style.

The three-storey building houses 18 cin
emas on two floors. V\Tien visitors enter 
from street level and ascend to the second 
floor, they find a vibrant 13m-high wall cre
ated from blocks of laminated architectural 
glass with Vaneeva Design. Clnemascope:a wall ofVanceva laminated glass provides a cascading kaleidoscope of colour

Changing light
Sunlight passing through the glass 
transforms the space into a cascading kalei
doscope of colour. ‘As the day progresses, 
you have wonderful light coming into the 
space’, explains Jose Murguido, a partner in 
the architectural firm Zyscovich Inc. of 
Miami. ‘The yellows, purples and greens 
wash the floors and walls and are never 
experienced the same way,’ he adds. 
Although the beauty of Vaneeva Design is 
that it forms an integral component in the 
building’s design, the protective properties

61 si materials focus

of laminated glass were also essential for this 
project.

‘In Florida we have stringent building 
codes,’ notes Murguido. ‘Vaneeva Design is 
not only beautiful to look at, it also satisfies 
hurricane codes and is designed to survive a 
Category 3 storm.’ Category 3 storms have 
winds up to 180 kmph. Doug Zacharias of 
Viracon, the glass laminator on the project, 
says: ‘We used laminated glass made with 
Vaneeva Design because it meets hurricane 
codes and because the Art Deco colours 
were available only with Vaneeva.’

Sound control was another Important 
benefit. ‘VVe wanted to improve acoustics 
because the theatre is on a busy street,’ says 
Zacharias. The dampening performance of 
the PVR makes laminated glass an effective 
sound buffer, a significant aid in controlling 
unwanted noise from traffic, aeroplanes or 
heavy machinery. The Lincoln Cinema, with 
its dramatically bold glass wall, offers visi
tors a majestic welcome to South Beach. 
Architect; Zyscovich Inc., USA 
Laminator; Viracon, USA 
Project completed: 1999
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wwuu.vanceua.com
X/anceva Design checklist
Below are 10 easy steps to realising your 
customised Vaneeva Design laminated glass.
A visit to Vaneeva Design's interactive website 
could entail the following sequence:

Click'Advanced Studio'for more optiorts, 
following a quick registration. Experiment 
with a iarger colour palette to create 
samples.

Apply the final design to four different 
photographs for a broad indication of vrhat 
the sample created might look like in reality. 
If the sample is what is required, save the 
design, and/or send it to colleagues.

If still uncertain, create more samples to 
compare with the first.

8 Click on 'Request Sample' or 'Contact Solutia’.

9 Click on 'Resources / Links'to locate the 
nearest Vaneeva design partner for questions 
regarding manufacture.

10 For any other questions, contact 
Architectural Glazing Solutions, 
tel:01633 275110, fax:020 7224 2344.
Or click on 'Contact Solutia’.

4

5

f Log on to www.vanceva.com

2 Click on'Architectural'followed by'Vanceva 
Design'and'Basic Studio’.

63 Pick colours and patterns, experiment with 
basic combinations, combine layers. Use
'rotate'tool to start 3D animation sequence 7 Save the final design.
to view sample from both sides.

Summary
• Vaneeva Design is an interlayer for laminated architectural glass 
available in nine patterns and 10 colours giving a spectrum of more 
than 600 colours.

• The patterns and colours are protected from outside stresses and 
will remain stable over the years because the pattern is encapsulated 
between two coloured or clear PVB (polyvinyl butyral) films which 
are in turn sealed between two layers of glass.

• Laminated glass with Vaneeva Design also has the benefits of 
standard laminated glass - safety, security, solar, UV and acoustic 
control.

9 Vaneeva Design coloured laminated architectural glass can be 
customised and produced in widths of up to 2.25m and pattern in 
widths of up to 1.53m. It is available in relatively small volumes and 
also as samples from Vaneeva Design Studios.

9 Laminated glass with Vaneeva Design can be made in any 
thickness from 4.4mm through to bullet resistant (25mm) and 
higher specification glasses.

9 Laminated glass with Vaneeva [design can also be produced as a 
low-E glass to reach the new Building Regulations Part L specification.

9 Light transmission will depend on the number and type of 
coloured and patterned interlayers used - however the Vaneeva 
Design manufacturer (Solutia) or the laminator will be able to 
calculate the light transmission or make up a sample to the required 
specification and test it in their laboratories.

9 Laminated architectural glass with Vaneeva Design complies 
with all the relevant standards covering laminated glass and its 
properties including BS EN ISO 12543 - I *6 laminated glass and its 
properties; BS EN 356 governing glass products liable to vandalism; 
BS 6206 (and prEN 12600 which will replace BS 6206) the safety 
impact standard.

9 Laminated architectural glass with Vaneeva Design is as easy to 
handle as standard laminated glass and can be cut on site if required.

9 Vaneeva Design can be incorporated into sealed units and used 
in any form of architectural cladding systems where standard 
laminated glass can also be installed.
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Architectural Glazing Solutions
To enhance ils range of services. Solatia has launched 

Architectural Glazing Solutions (AGS) - a new service 

for architects, interior designers and other specifiers. 

AGS has been created to provide information on any of 

Solutia’s products related to architectural glass. 

Incorporated into AGS is the Laminated Glass 

Information Centre (LGIC) - sponsored by Solatia 

since its inception in 1990 - which will continue to provide generic information about architectural 

laminated glass, in addition to covering Solut la’s wide range of glass-related products.

Specifiers can find more information on any of Solatia’s activities and product ranges at its 

website at www.saflex.com or alternatively contact AGS direct.

Vinceva partners

Romag Ltd
Leadgate Industrial Estate
Leadgate
Consett
Co. Durham DH8 7RS 
Tel: 01207 500000 
Fax: 01207 591 979 
www.romag.co.uk

AGS Watsons Glass Mirrors Ltd
Process Works, Unit C 
Manders Estate 
Old Heath Road 
Wolverhampton WVl 2RP 
Tel: 01902 453 444 
Fax: 01902 458 444 
www.watsons-glass.co.uk

48 Welbeck Street 
London WIG 9XL 
Tel: 01633 275 110 
Fax: 020 7224 2344 
e-mail: solutia@dhu.be
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outsider exhaustively and superbly analysed by John 
Allan in his heavyweight 1992 biography, and 
doubtless some might fear that this new book 
is simply one of those condensed versions 
beloved of editors desperate to fill the pages of 
weekend reviews. Such fears are groundless. 
On the contrary, this well-produced volume, 
with a lucid essay by Allan and an illuminating 
inventory of Lubetkin’s extant buildings - 
which benefits from Allan’s first-hand knowl
edge gained in restoring several of them - 
admirably fulfils its intention to make 
Lubetkin’s work more accessible.

Allan is particularly good on the often 
neglected post-war buildings showing that, 
unlike some other pre-war British Modernists, 
Lubetkin was far from a sp>ent force after 1945. 
Special mention must also be made of Moriey 
von Stembei^’s photographs that constitute a 
lar^e part of the book. Lubetkin sei great store 
by, and was particularly fortunate in, his pho
tographers - Dell & Wainwright’s images of 
Highpoint I, John Havinden’s of the Penguin 
Pool at London Zoo, and John Maltby’s of the 
staircase at Holford Square have all become 
classics of the genre. Even if it were possible, von 
Sternberg has wisely resisted the temptation to 
replicate their views, and his phot(»graphs well 
com’ey the fluid, sculptural plasticity of 
Lubetkin’s work (pictured is Bevin Court).

After receiving the RlBA’s Royal Gold Medal 
in 1982,Lubetkin was rediscovered andbecamc 
for a brief period something of an architectural 
guru. It is to be hoped that this book will play a 
part in introducing his work to a new genera
tion of architects, inspired afresh by his 
contention that architecture should not be an 
epitaph for a vanished yesterday but ‘a 
metaphor of the world to come’.
Robert EIhvII is curator of the RIBA pho
tographs collection

ROBERT ELWALL

Berthold Lubetkin
by John Allan. Photography by Moriey von Sternberg. Merrell, 2002.144pp. £29.95

Berthold Lubetkin (1901-1990) was one of 
Britain’s greatest 20th-century architects, but 
despite a couple of television documentaries, 
a controversial expose of his family life, and 
the listing of no less than 23 of his buildings, 
he has yet to receive the public recognition 
that his radical reinterpretation of Modern 
architecture deserves.

Lubetkin, indeed, was always an outsider. 
A European intellectual, his architecture - 
theoretically based, politically and socially 
engaged, technologically innovative, but at 
the same time metaphysical and even jocular 
- defied easy analysis, and was blinked at 
uncomprehendingly by many of his more 
conservative and prosaic English colleagues.

His use of facsimile Greek caryatids for the

porte-cochdre of Highj>omt II (1938) repre
sented ‘a plague on both your houses’ blast 
against those Modernist colleagues whom he 
deemed too obsessed with style and function 
to the exclusion of the more lyrical possibili
ties of Modem architecture, and against 
diehard traditionalists who were appalled to 
see Classical elements used in such a revolu
tionary manner.

Similarly, his withdrawal from the archi
tectural limelight in 1950, disillusioned by his 
experience at Pelerlee New Town, where his 
aim of a coherently planned and compact set
tlement was threatened by officialdom with 
dilution into subtopia, only serv’ed to add 
further to his maverick status.

The vicissitudes of Lubetkin’s career were

Architecture and Computers: Action and 

Reaction In the Digital Design Revolution

By James Steele. Laurence King, 2001.240pp. £35

Architecture andComputers centres on the way 
computersare shaping architectural design ar>d 
education, writes Barrie Evans. After that moment of 
darfty, it all gets more muddled. The book attempts 
an analytical tour, rather than straight case studies, 
of architects whose use of the computer interests 
the author. These are mostly well-known names 
who produce seductive Images: well-done straight 
visualisation like Foster, form-bending 
DeconstriKtion like Gehry and Erk Owen Moss, and 
form-growirtg with genetk algcnithms, whkh is 
mainly unbuilt student work.

Steele espouses the overall architeaurai 
approach of each of these seducers in turn, hardly
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notking that their positions are often contradictory 
or that he iscontradkting himself. There is rw 
analytkafframev«>rk. For example, digital design is 
Modernist reductive, formal - but it is also Post- , 
Modern. In future we will bedrawn into 
metroplexes - arrd work will be at horr>e. In 
education letting the computer lead is favoured 
overusing It as a tool’; yet Inthe next paragraph, it is 
a really useful educatiorral tool for spatial 
understanding. You wonder at some of the building 
critkism too. We are told that Grimshaw's Eden 
Centre is intended to supplant the original Eden 
with an artificial 21 st century utopia.

How media, whether perKil or computer, shape 
design and are shaped by it. is an interesting topic, 
but apparently beyond the grip of this author. You 
might like some of the pktures (right:a scheme by 
the Dutch practke NOX).

t. •
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or maybe they are both. Maybe that is 
semantic hair-splitting.

It is probably no coincidence that the 
video focuses on two architects, Peter 
Zumthor and Gion Caminada, who started 
their careers as cabinet maker and carpenter, 
respectively. Theirs is an aesthetic rooted in 
centuries-oid crafts and painstaking pre
industrial techniques, and both work mainly 
in their own canton. The video gives a fasci
nating glimpse of these relatively insular 
communities, where despite (or perhaps 
because of) the lack of social and topo
graphical change, these architects are 
finding new expressions of familiar materi
als and functional forms.

Switzerland is not yet on the well-beaten 
architectural tourist track, but it may soon 
be as visited as Spain.
Deborah Mulhearn is a freelance journalist. 
The catalogue that accompanies the show was 
reviewed when it was first published in the UK 
(SeeAJ2.8.0I)

Artisans and artists
DEBORAH MULHEARN

A Matter of Art: Contemporary Architecture in Switzeriand
At CUBE, 113 Portland Street, Manchester, until 31 May

Most people will approach this exhibition 
with little, if any, notion of a unified body of 
contemporary Swiss architecture. Already 
familiar names such as Herzog & de Meu- 
ron, internationally lionised designers of 
Tate Modern, and the hermit-like Peter 
Zumthor, architect of the sublime thermal 
baths at Vais, seem poles apart, and besides, 
have no more prominence in this show than 
less well-known architects. Mario Botta is a 
notable omission.

‘A Matter of Art’ comes to Manchester’s 
CUBE from the Swiss Cultural Centre in 
Paris via Strathclyde University - and what a 
revelation it is.

Just 150 buildings completed between 
1997 and 2000, and a widescreen video featur
ing two architects talking about thei r work, are 
presented as a ‘section’ and ‘subjective inter
pretation of cutting-edge contemporary 
architecture’. The works are mainly schools, 
villas and museums, both urban and rural.
But there is no attempt to identify a homoge
nous ‘Swiss-ness’ or even find a geographical 
balance; rather, as the exhibition’s title sug
gests, it is a celebration of these sometimes 
monolithic buildings as works of art in their 
own right.

This thesis is reinforced by the purely 
2D representation of the buildings - pho
tographs and drawings on simple white 
sheets, uncluttered by models or axonomet- 
rics. But this is not an arrogant, don’t- 
sully-my-buildings-with-people approach 
to architecture.

Certainly, viewing them vicariously - in 
the way that the architect or photographer 
wants us to see them - leaves the impression 
of pure and pristine structures and materi
als. At first these buildings seem timeless, 
silent, even oppressive. Colour is carefully 
limited: the bright green glaze of Herzog & 
de Meuron’s hospital pharmacy in Basel; the 
green copper cladding of Diener & Diener’s 
monumental but serene Migros store in 
Lucern; the white or grey concrete slab walls 
that rear up like mountains.

But the forms are so inviting, so rooted in 
their locale and landscape, and the materials 
so sensuous, that people could never be 
excluded. These are buildings and structures 
meant to be experienced, not just admired, 
ranging from the exhilarating, vertiginous 
sway of the granite treads of the Suransans
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ravine footbridge by Jurg Conzett, via local 
larch and spruce on Conradin Clavuof s inti
mately planned St Peter School, to austere 
black basalt concrete on Liechtenstein Art 
Museum by Meinrad Merger, Heinrich 
Degelo and Christian Kerez.

The Liechtenstein Art Museum in Vaduz, 
and Zumthor’s Swiss Sound Box built for 
Hanover Expo 2000, are the only two build
ings in the exhibition that are outside 
Switzerland.

The Swiss Sound Box is a giant, lenga-like 
construction of 7m-high stacked spruce and 
fir planks, so redolent of the forest you can 
almost smell the wood and hear the wind. 
Maybe they are artisans rather than artists.

Swiss Re Rilschlikon: Centre for Global Dialogue
Kunsthaus Bregenz/Hatje Cantz, 2002.192pp. £ 12.95. Distributed by Art Books International

Ufders 01993 830000) _______________

The excellent Kunsthaus Bregenz "Werkdokumente' paperbacks feature projects in which collaboration 
(usually architect-artist) Is to the fore, writes Andrew Mead. This latest volume documents in detail a 
scheme that has so far had little publicity in the UK but which, in some respects, might serve as a model. 
The protagonists are the Swiss architect Meili, Peter; Swiss landscape architect Kienast Vogt; Viennese 
architect/designers Adolf Krischanitz and Hermann Czech; artd the German artist Gunther Fbrg.

The project isa'think tank'and training centrefor insurance company Swiss Re, on a site 
overlooking Lake Zurich. As well as new build, it irKorporates, with modifications, a 19th<entury 
villa (of no great merit), and grounds and gardens from that period. Though the design process is not 
discussed in as much detail as one might wish, what the 80 or more photographs in the book 
communicate is something truly collaborative - not communal subjugation to one dominant 
aesthetic in pursuit of a Gesamtkunstwerk. or, on the other hand, oblivious self-indulgence. The 
contributions of the main participants are distinct, but coexist harmoniously in the marriage of 
architecture, interior design and landscape, the new and the old. One need not admire each 
individual chair to applaud the principle that the book promotes.
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A future for the past collaboration and change, in which the 
needs of all museum visitors become 
paramount. To allow institutions to develop 
and grow, he suggests that many of their 
archiving, storage and research functions be 
relocated to central ‘collection depots’ where 
the needs of the scholarly community can be 
properly met. and anyone can have con
trolled access to material they wish to 
study. Institutions would then be free to 
mount displays that would encourage 
visitors to explore across disciplines, or 
beyond the confines of different museum 
or gallery departments. Sadly, I cannot 
imagine any such scheme working in the real 
world.

This is a book written with conviction. 
You are carried along by the author s passion 
and frustration, even though you want to 
answer back and pick holes in his argu
ments. It is a book the museum world needs 
to read because it needs to think about what 
it is actually trying to do. Spalding may not 
have the answers, but he is certainly asking 
some of the right questions.
Jo Walton is a freelance lecturer

JO WALTON

The Poetic Museum: Reviving Historic Collections
By Julian Spalding. Prestel. 2002.184pp. £24.95

In this highly personal book, Julian Spald
ing, drawing on nearly 30 years’ experience 
at the coal-face of British museology, sets 
out his vision for the museums and galleries 
of the future. He argues passionately and 
persuasively that collections must remain at 
the heart of these institutions, which should 
concentrate on their role as storytellers and 
communicators of the world's past, while 
building interpretative centres of excellence 
to illuminate the future.

He first asks whether there should be new 
forms of collecting. Rather than the old 
taxonomic approach of the Enlightenment, 
he suggests a broader and looser strategy, 
building groups of items that develop 
themes and ideas. It is vital, he says, to re- 
interest the public in the actual objects of 
history; to make them live in a way that

connects closely and intensely with the 
world around us.

Quite rightly he looks for a more creative 
use of technology - not just to produce 
animatronic dinosaurs, but to study visitor 
responses, monitor where people gather and 
gasp or turn away in boredom. Look at 
Disney, he su^ests, which changes and 
develops its product in accordance with the 
patterns of visitor use. (At this point one 
can hear the hiss of in-drawn breath from 
museum traditionalists). He envisages mul
tilingual headsets, programmed to enhance 
a visitor’s progress round a collection. Such 
‘smart’ technology could trigger video clips 
in display cases, raise and lower light levels 
around sensitive objects, or give enhanced 
light for the visually impaired.

Spalding’s Utopian view is of a world of

Bridge: The Architecture of Connection
By Lucy Blakstad. August/ Birkhauser, 2002.

192pp. £22
Every few months anotherengir^eerdecries the 
increasinglyhighprofile involvement of architects 
in bridge design, and argues that it should be left 
to engineers alone, since bridge design is pure 
engineering, writes RuthShvid.

This book gives the lie to that argument. Grown 
out of a series of three television documentaries 
by Blakstad, it is about the meaning of bridges and 
their relationship with people. Blakstad and her 
contributors do not ignore the wonder of the 
engineering but they look just as much at 
emotion.at significance,and at the changes that 
bridges can bring both to the constitution of cities 
and to individual lives.

Built round the themes of birth, life and death, 
the book focuses chiefly on three bridges: the 
nascent Millennium Bridge in London, the 
enduringly important Brooklyn Bridge, and the 
Old Bridge at Mostar, built during theOttoman 
Empireandtragically destroyed in the wars of 
former Yugoslavia (see picture). But it takes in a lot 
of others - the excitement of dimbirtg along the 
Sydney Harbour Bridge, the bitter significarKe of 
the Bridge over the River Kwai.and the flawed 
excitement of Rotterdam’s Erasmus Bridge. Voices 
range from the homeless sleeping under London's 
bridges to a policeman who has deterred many of 
New York's suicides.

Two of the major subjects of the book acquired 
unexpected resonance during the author's
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researchestthe Millennium Bridge developed its 
infamous wobble;people fled across Brooklyn 
Bridge as the World Trade Center was destroyed. 
But, unsurprisingiy.the most moving section is on 
Mostar,where even the author is amazed to find 
just how much the bridge meant to peoji^e. By the 
time of its destruction.Muslims in the city had 
already suffered expulsion, rape and murder,yet 
one of Blakstad's interviewees said: 'I cried 
when my husband died and I cried when my

children were killed in the war, but the day I 
cried the most was the day that the Old Bridge 
came down.'

This book is r>ot profound arvl its televisual 
origins are obvious. It can be trite but it has some 
fantastic images and some moments of 
enlightenment. And it makes it abundantly clear 
that although a great bridge must incorporate 
great engirteering, engineerirtg is only one 
element in the significanceofa bridge.

9 May SCXDS



Intormation for Kiclusion should be sent to 
Andrew Mead at The Architects' .^xjmal at 
least two weeks before publicatKJi.diary
South West
Chillenges of Climate CNange for 
Architect! Wedneiday26June.f>,r\ 
exhibition and seminar at the 
Sherweli Centre, Plymouth 
University. Details 01752 265921.

London
Paris; New Open Spaces Wednesday 
fSMay, 18.00.fi> UDG event atThe 
Gallery, 77 Cowcross St, EC1 .Details 
020 7250 0872.
Eric Parry Thursday ISMay, 19.00.
An Art & Architecture lecture atThe 
Gallery, 77 Cowcross St, EC1. Details 
www.artandarchitecture.co.uk 
CHiee Fight Back Thursday 16 May.
An AJ conference at the RIBA with 
speakers including Lord Foster, Jon 
Rouse and Nicky Gavron. Details 
Martin Davies 020 7505 6650.
Dasiga Taam luiarship far Urgar 
Prajacts Thursday 23 May. A 
Colander course at the Building 
Centre,WCl.Detaiis 020 8771 6445. 
HarPcara: Caacrata's Rita fraai Utility 
ta Leiery L/nti725May. An exhibition 
at the RIBA, 66 Portland Place, W1. 
Details 0906 302 0400.
Helene Binet Until 1 June. 
Architectural photographs at the 
Shine Gallery, 3 Jubilee Place,SW3. 
Details 020 7352 4499.
Stephen Hnghes Until 1 June.
Marginal urban sites in photographs 
at Photofusion, 17A Electric Lar»e, 
SW9. Details 020 7738 5774.
Will Aitep: Beaety, Jay aad the Real 
t/ntf/S Jurre. An exhibition at Sir John 
Soane Museum, 13 Lincoln's Inn 
Fields, WC2. Details 020 7405 2107. 
Nigel Hee4er>ea: Parallel of Ufa aaU 
Art Until 14 June. An exhibition at 
the AA, 36 Bedford Sq, WO. Details 
020 7887 4000.
Art af the MaM Maker Until 15 June. 
An exhibition at the Building 
Centre, 26 Store St, WC1. Details 020 
7692 6209.
Atelier vae Liesheet Until 16 June.
An exhibition at Camden Arts 
Centre, Arkwright Rd, NW3.Detalls 
020 7435 2643.
Gio Panti Unt//6 October. An 
exhibition at the Design Museum, 
Shad Thames, 5E1, Details 020 
7940 8790.

Wessex
Ragenaratien Throegh Conearvalian: 
Ravhiing Ovr Brhaa Cammaeitiee
Friday 24 May. A conference at The 
Watershed, Bristol. Details Charfie 
Bisnar01732 220151.
Tha Rough ead the Smaath Until 31 
May. An exhibition on earth as a 
building material. At the 
Architecture Centre, Narrow Quay, 
Bristol. Details0117922 1540.

West Midlands
Qffica Manager Health S Safety 
Caaree; Oaeignare aed the New 
Apprevad Cade af Practice far COM
Wednesday IS May. Two RIBA 
courses at Stoke-on-Trent. Details 
0121 233 2321.
Facing tha Fatare 11-12 June. The 
RIBA/AJ conference at Interbuild, 
the NEC, Birmingham. Details Martin 
Davies, fax 020 7505 6650.

-A' :r.c

STAYING IN LINE
New Kulptures by Richard Long are on show at the New Art Centre 
Sculpture Park & Gallery, Roche Court, East Winterslow, near Salisbury, 
where the Artist’s House by Munkenbeck -f Marshall can also be visited. 
The exhibition njnsfrom 18 May to 22 September. Details 01980 862244. Yorkshire

Prajact Eitraaate Wednesday ISMay. 
A one-day Emap Construct 
conference at the Hilton, Leeds. 
Details Joanne Head 020 7505 6745. 
RkhaN Wilean Until 1 June. A 
retrospective exhibition of Wilson's 
installations at Leeds Metror>olitan 
University Gallery, Leeds. Details 020 
8858 2379.

South Eastern
Cleaeieg Mataery Buildiagt 21-24 
May. A conservation masterclass at 
West Dean College, West Dean, nr 
Chkhester. Details 01243 811301. 
RIBA CPS Evaet: Plaaeieg Update 
Thursday 23 May, 16.00. At Gatwick 
Le Meridien Hotel (01892 51SB78). 
Beildiag the Nomee of Tomerrew 
Tuesday 28 May. A CIEF conference 
at the County Hall,Maidstone, Kent. 
Details fax 020 7222 0445.
Coloer White Until 7 July. Ar\ 
exhibition at the De La Warr Pavilion, 
Bexhill-on-Sea.Details01424 7B7900.

Appraved Code ef Prectice for COM
Tuesday2l May, J4.J0.Two RIBA 
courses at Derby (0121 233 2321). 
RIBA CPS Evaet: Party Wall Act 
Wednesday 26 June, 16.00. Details of 
venue0121 233 2321.

Northern
Suiteinabilily aed Hauiieg 
Regenaretion la the North ef Eegleed
Tuesday 14 May. A CIEF conference 
at the Earth Centre,Doncaster. 
Details www.clria.org.uk

Scotland
Merritt Becheli and Karen McEvoy
Wednesday ISMay. 14.30.
A lecture at the Matthew Building, 
University of Dundee. Details 
scottmcnlindsay@btopenworld.com 
India of Inchinan Until26 May. An 
exhibition on the building's 
resoration atThe Lighthouse, 
Glasgow.Details0141 225 8414.

North West
Upeide Down Houee Until 19 May. An 
installation by Sumer Erek at the 
Bluecoat Arts Centre,School Lane, 
Liverpool.DetailsOISI 233 1207. 
Brian Perk (Page & Park) Thursday23 
May, 19.J0.AlectureattheFoster 
Building, University of Central 
Lancashire, Preston. Details Doug 
Chadwkk01254 59835.
Reedering the Uaseaa; Art B 
Architectira io Japan Until 31 May. An 
exhibition at the Holden Gallery, 
Manchester Metropolitan University. 
(^tails0161 2471911.
A Nlatter of Art Ceeteinporerv 
Architactura in Bwitiarland Until 31 
May. An exhibition at the CUBE 
Gallery, Manchester. Details 0161 
2375525.

Southern
Haruo Mariehima Wednesday ISMay, 
19.30. A lecture at the Nightingale 
Building Southampton University. 
Details 023 8059 7707.
RichaN Wacten Thursday 16 May. 
18.00. A lecture at the School of 
Arhitecture,Oxford Brookes 
University. Details 01865 483 200. 
Ame Jacahaee Until 23 June.
An exhibition at the Museum of 
Modern Art. Pembroke St Oxford. 
Details0186S 813830.
Tima far Rmkar Thursday 27 June.
A conference in the new Downland 
Gridshell at the Weald & Downland 
Open Air Museum, nr Chkhester. 
Details01989 762470.

Eastern
Caestnictioii Safety Conference
Thursday 23 May. A conference at 
the BRE, Garston, Watford. Details 
Angela Mondair 01923 664775. 
Arckitecterel Metalwork Thursday 30 
May. A one-day semir^ar at Cressing 
Temple, nr Witham. Details Pauline 
Hudspith 01245 437672.
Enrico Ceitellaei Unr//23June. An 
exhibition of monochrome reliefs at 
Kettle's Yard, Castle St Cambridge. 
Details01223 352124.

Wales
RSAW Spring Schael; Tka 
Reieneratjofl Bane Friday 17May.At 
Portmeirlon. Details 029 2087 4753. 
Pireeeti'a Sobiime Oreamt Until 4 
June. An exhibition at the National 
Museum & Gallery of Wales, Cathays 
Park, Cardiff. Details 02920 397951.

International
Teaching Coeetniction hi Architecterel
EducatiM 30 May-1 June.
A workshop at the University of 
Thessaloniki, Greece. Details 
mvoyat@arch.auth.gr
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Too high a price 
for innovation

ttream

Connecting Professionals
I met my friend David the 
other day. He was looking 
great - slimmer, fitter and the 
bags under his eyes had 
disappeared. I told him so, and 
he said it was all down to his 
new job. He had left the 
cutting-edge, innovative, 
ambitious small practice he 
had been working for to get, 
as he put it, 'some commercial 
understanding'.

That meant that he had 
joined a large commercial 
practice that certainly 
demands its pound of flesh - 
but possibly not a couple of 
kilos and a bit of the bone as 
well. The result? David was 
working, if not exactly nine to 
five, then nine to seven. He 
was sleeping more, eating 
better and he had even started 
playing football again.

What does this mean for 
you? Think carefully about the 
lifestyle on offer,as well as 
about the type of work that 
any practice is involved in. 
When a practice like the 
hugely imaginative Foreign 
Office Architects says that its 
imaginative and freeform way 
of working 'has come at a 
price: no nine to five, no 
holidays, no weekends! it is 
not joking. And remember, 
unlike law and accountancy, 
harder work probably means 
lower pay as these practices 
hope the excitement will draw 
acolytes for virtually no pay.

What about David? I am sure 
in a year or two he will return 
somewhere more imaginative. 
But the rest will have done 
him good. And his commercial 
experience will stand him in 
good stead when he looks for 
a more easygoing Job later in 
his career.

Even if you can take the 
pace and survive on the salary, 
few cutting-edge practices will 
welcome you when you are in 
your mid-forties. So have a 
couple of easygoing, well-paid 
- if duller - years now, and it 
could pay dividends later on.

Rschel Linnet
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Centurion Architectural Recruitment
Specialist Recruitment Service for Architecture, 

Building Design and Construction 
www.centurion-recruitment.com

TeetmiciMSnr. TectwtciafVTKiinidsn (x2)
EastbounK/Brotnley {v.Goo4 v Bens to ^ Btns

TNs medun sued practiM rvqwm SI An airtorttous {rcJwtort^Tacfwom •
experienced AftTitBctoral TeOriciafi Willi at

least 10 yesrs work expertenee.Autotadsldls. weaty yxj have OWCAWC aid at

developef bacKpround yd taw at le«t 5 years
deWngsWfe. These »epemwientpo»bons

PoesCAy sin Msed on one o< their larger MiwazA/Brax

dBvotopmentsThisisanei(COl«<opportor^ 
to jon a progressive housetwridar, with genuine 

career opportumtiee and real rewards. Ret 
MR661IV686IVe9SA

DwiM Manager/Co-ordinator (x3) 
North londoiVCraiNtey/Souto Undon 

up to £40k 4^ Car« Betu 
The destgrviKhnical deportment of ns rtational 

resRlenliai develaper is kwtdng 
wparimcad design man^/(

Ideally you wi be coiTMng from

itorecruitan
'co-onSnator.
I a residential

career
MR674A

Technicisns (x2)
up to E30k 4 Bane 4 Rah)IsItolMan

This medium sued lormid thmlung IM oR Man 
practce le iDokng lor Two expedenced 

Architochiral Technicians. Uealyiob running 
experience, good Autocad ekAle. a wide and 

verted project Ket and averse client base you 
wi be requrad to rakxaK and aspistince 
be given, toere are alao certain subetonbal tax 

benefits. This Is a superb opportunity 
Experience Maud Utoll m MRBBBA 

Tactmidane (x2)

Technicians (x4)

i9to£33k4Bens 
Experienced ArdutBcliirai Technicians are 

required to work to this expancteng busy design 
led archrtBCtval practice. Ibu wMI to 

poesass a thorough understwiding of

Famhant

AsaMantt/Techniciaitt (i4) 
North WesUondon____________ EExcaNant
Oo you have very good Autocadskft, 2/3 years consbuctnn detailing, Autocad skis, and a
won experience and have worked on proj  ̂to knowledge of the restdenbal sector would also 

tie reM sector? Then we tave 4 positions be a benefit. Atttough tiese we tong term 
avaiatile to ferm a new team on a recenBy positions, ^iplications » also inwted from 

awarded ira retad project A good worktog contact or temporary candidates MR685A 
ormortfrie^ company, Technical Co-Ordinators {x5)

Sou«iUndon«yftoeM)ar1fordrt5helmeferd 
*""®**™*®*' up to £32K 4 Car 4 Bens

We have three townedete vacancies tor 
experienced Technical Co-ordtodors or 

Anhitectml Technicians wfti the relevant 
experience wito three very wel known 

residetdiai developers. Each poeibon is sSghby 
ddierenL tut requires: Boird tochrical 

knowledge, co-otdtoabng skils, Knowledge of 
residential devetopments and computor Btetacy 

If you are with a developer or to a practice 
dealing wrth residential devetopments call us for 
nwre details Hef:MR686A/e94A/B93A/e91A 

Afchitact

upto£32k4Ben 
An experienced quakhed Archttect w requred by 

this medum aiied cental London prachce 
Maety irmhed to retti and irued uee prtiwti 
OuaMied you win idaaly be 5-10 years poet (tort 
M and w(M work as the senior Archrtsct on your 

own pmyects repoitng dredfy to one of toe 
Orectors. tou wi need to be Uy conversant 

wito Autocad and have had job running 
experience of retail and'or mtxsd uee projacls A 

good salary and rewards are on oflw to toe 
succeeeful tockvMuel RahMftBTSA 

Techniciant (x3f 
Eastoounw/Brighton/Chidietlef 

CV.6ood4Beni
These THREE award wvtotng practices involved 
to the leeure. educabonai. retail and restoenbal 
sectors are looking for additional members of 

staff. You wi need to have good commurecabon 
skAls. good Autocad, bs technically competont 

and be able to fit into a siriaa team. Applications 
are tovrted from both permanent and contact 

stoff Ref: MR6S3A

CenM London

enwT'

AesMant/Technician 
West London/Weet EikI 

We have two vacancm wito award twnneig 
piacbcee tor assManls and/or todnoans in 

West London and In toe West End. Both require 
todcviduals with a t least 2 years experience, 
good computer skiNs ertoer to irwrostation or 
autocad. orMnoed and able to work on toeir 

own torbattve Ref: MHTOOA 
Snr. ArcNtsct/Associate

EV.fiood 4 Barts

EV.Good 4 Barts
This long eetabbshed award wmnng Practice
heevtofinvolvadlntoeleisurBandhoepttaMy » . ^ _

sector to tookittg lor a Senior ArchitecfAssocaale Bromley/Biggleewade up to E32k 4 Berts 
atte to head ito this p^ of the practice. This smatl and fnwdly murb-dtscipknary

Excellent preeantatioowidcommunicalion practice requires a recently qualified Architect 
skills, able to offer practical d^n solohons with at lead 5 years work Siqiefience to join 

and computer toerata. A Quakfi^architecl with toeir Architects Dept, tfeuwll be required to run 
proven success and good ckent communication your own prcqacts from start to finish mairAy 

stolls. Ref; MR690A mAved In the educaboiial and residential
Technical Manager/Co-ordtoalor (x2) sectors. Computor toerato with Autocad skills Ramsgate (E. Kent) ECxceHenl

Leatherhead up to E40k 4 Car 4 Bens »id an eye for good design, you will need Do you have space planning eiqierl^ice, good 
The technical department of ttxs well loiown previous job running experience and good
Ngh-end developer Is looking for toe above to contract admin abllrty. A long term postoonwtto In ^ Kent? tES, then to« sma4 «^ and 
join their expanding team of prcrfesskmals. For good prosp^. genuine rewards & real faoHbes '^sgeniew oepamnent wve a rai| 

the technical managers posrtion you wi need at opportmies tor career progression Ref: vacycy  ̂to maiemy teeve Byt.w* w w
toast to yw work experience, a through MR676A/68BA intered. Although WAlally on a 6/7 nxxtto _

knowledge of managing toe techntcal/de  ̂ T«-hniri>M< (ixi contract b^ttwe tea strongposslbllty^t
InkSon for l^drverse resident Lb L t32k * b*» the probably wAI be perronrt for the nght

developments, be an excBltofll communicator cunxnuuu arrhitorhtjt T^wiicinret am person Ref: liW872A
well versed in deaUng wito a# the consultwits. , TW/C0KTRACT/FREELAHC6/J0BS
Fortheco-ortxtotortwibonsyouwilltweaat ArcWtocts,T»chftWans,Ass4«tont5,

least 5 years work experience xfeWly gained tod archriectu^ pra^. you rw ^ to Job Runnm, CAO Technicians
within the residential sector erfier with wotoer possess « _____ Central London, Graater London, Home

devetoperornapractlcs theatAfeytoco- constiTiction and corstrucbondetaiiaig. Autocad countfes,8orTay, Kant. E/W.Susaox, Essex
ordrate out  ̂comuRanls, and a sound skills,aidaknowtedgeoltheresidentialsector Residential, TrarrsporLEducatfenal. leisure, 
understanding of The BuMing Aegs/fdlBC would also be a benefit Although these se long Commercial, Housing, Industrial, FinsnciaJ 

requrements m poetborto ve lo^ term and term positions, applications are also imfied yfenous practices & organaabons Kwohrad n al 
oHerindii^toadmgrewsntoiorhardwortung. tmm contract or temporary candidates Rei: the sectors. Exce4en1Fliiee.knmedato
coneoenbousindwiduato Ref:MRBG6A/e07A MR8^ starts'Refs; VARA

Watford

Space Planner/lnt Designer

For these and many other vacencfes phona/fax/email 
Or visit our WEBSITE for the latest updated vecarKlee. 

Contact Robert or Mark
»9I

01923 255829 
01323 749200 
01323 749300 

cvsOcenturlon-recruitment.eom

London, North 6 Home Counties: 
London, South & Overseas:

R| Facsimile:
“I Email:

ALL EftOBfliiS ARE DEALT WITH. IN T(«.SIWCllSLCQMF!OeffCe
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1
1BeaMiMs:

bookings 5pm monday
5[tt> monday 

artwork 19ne*ue9*v
cancellatiQns 19pm monday

RctnilaMl ea^iiiriM
Tracey Herxfle 
TeJ OSQ 7505 6737 
Fa* 000 7505 6750
«<4Babtac8yiiendteOconsmjct emap on

1Sus«CMf
Tel 000 7505 6803 
Fax 000 7505 6750 
e-mail: suse chHQconstruct emap com

Recruiment atKertisesaeole r the AJ can 
be founder our Intemat recruitment 
service «ww£areersrCanstructon com

copy

RRGENERATIQN OPPORTUNITIES
UKHAN DJ^ilGN ARCHLTECTS
Qualifted Architect, experience of resideoiial schemes essential, design flair and 
presentation skills along isilh a thorough understanding of PPG3. Masterplanning 
experience a distinct advantage.

LANDSCAPE ARCHITECTS - PART IV
Qualified to Part IV with a min of 2 yrs experience. Self motivated w ith good 
design and gri^ics skills and the ability to work within a team. ILxcellent written 
and communkaiimi skills and AutoCAD 2000 ^ills arc essential.

URBAN DESIGNERS AND MASTERPLANNERS
You will be a qualified architect or town planner with a PG diploma in Urban
Design or proven experience within this field. You will have excellent oral.
written and gr^^ks drills and posses Masi^ Plan and Urban Regeneraticm
experience.

I.ANDSCAPE DIRECrOR
We are seeking a talented, experienced and committed Landscape Direclw. The 
successful candidate will have an established consultancy track record, design 
flair, experience in (^paring and presenting evidence at Public Inquiries, good 
personnel and public relations skills and the desire, motivation and ability to 
expand the Practice.

SENIOR LANDSCAPE ARCHITECT

arihilKlural career management

Making the perfect match

We are seeking an experienced and self-motivated Landscape Architect with a 
minimum of 2 years experience within the UK. You will be articulate and able to 
work with minimum supervision within a high pressure commercial envirunmcni 
with a commitment to quality. We are particularly interested in candidates with 
an existing consultancy track reewd, with proven design, contract documentation 
and implementation skills.

■j

Logica Search & Selection Ltd 
Premier House, Stones 
Courtyard
High Street Chesham 
Bucks, HP5 IDE

Tel: 01494 770819
E: architecture@loglcasearch.tv
wvAv.iogicasearch.tv

-t

Over 300 of the best jobs with the best Clients in the UK @ www.siv.co.ult 

LONDON:
Call OMorSrvu 0307 649 97SS or 0207 649 9757 
ASSOCIATI
E«Kng nnd roptdy siipondlng firm need e prevan Concept Datigner ol o tanior levai.

to £32K Ref: 9164/DM 
One of londeni laadaig retail Arthladi SuMng aediing end tolaidad new daiign taom.

NWI
Ouaby pedica. lorga kacMicera projadi, amazing career opportunitim for a job running 
ordeaef.

ARCHITECTURAL TECHNICIAN READING tendenOvv ce uk
to £40K Ref: 9163/OMKTExcellent salary + benefits

Opportunity for an experienced architectural CAD technician to work with 
our Building Surveying teams on a variety of projects. The successful candidate 
must have excellent construction/building regulations knowledge and be very 
experienced in the use of AutoCAD LT 2000. This is primarily a CAD support 
role and will not involve running jck>s on site.

This b a permanent positioD. Ref. GC577217

DESIGN ARCHmer WC1

c. £30K Ref:9l37/BMARCHITECT

HOME COUNTIES:
Co« 0207 649 97S7 huiaav6ii» CO lA 

to£3SK Ref:9l66/JDTECHNICAL CO-ORDINATOR SURREY
Benefits will include Car; Pension & Private Healthcare 

We are currently looking for a technical co-ordinator to Co-ordinate External 
Consultants. They will ensure Projects are completed in accordance with 
Development Design Programmes.
Other duties will include; Conducting Design Review/Progress Meetings. 
Checking Detail Design information is in accordance with the requirements of 
the Management Team and Approved Planning Application.
Tbey will check that Detail Design information is in accordance with the 
Building Regulations and to ensure the clearance of any Outstanding 
Conditions.
The successful candidate will also liaise with the planning manager to ensure 
the clearartce of any Outstanding Planning Condititms.
Attending Site Meetings is required as is the ability to resolve Technical 
queries/issues raised by internal departments and external organisations.
The ideal candidate will have at least S years minimum experience in a similar 
role at intermediate/senior level.
Salary will be dependent upon age and experience.

Hds b a permaneal positioa. Ref. GC 577218

Prtifessinnal Recruitment for Professional People 

Please forward your curriculum viue and/or covering letter to:

Geoffrey Charles MREC 
FBP Recruilmenl

Ascot House, 29 High Road, Bylleel 
Surrey KTI4 7QW

Tel: 01932 350751 Fas: 01932 355967 
Email: geuffcharles.n)p#l>tconDect.com «vww,archhecls-oiillne,or|i/fbpJilm

SENIOR TECHNICIAN 
If you like e iob running cftalenge <Wf lezy proctice he* a quatky resideniial penieiio.

to £3SK
Retpeniiblt taem (•eding role. Highly regorded pcwKce vrrlfi lorge cheMengng proiecH.

SI

SENIOR ARCHITECT Ref: 9156/JDOU

MIDLANDS:
Cod Peleroraeck. 0121 607 1773 .-•anda6e<v co uk
LANDSCAPE ARCHITECT BIRMINGHAM to £24K Ref: 90B6/PB
Job ruftning eppertunMy. SpeeiellU lendtespe end pionning practice with fotaotlk portfoko

to £3SK Ref: 9072/Pt
lots of retponsibiKty working on sexy * voriod projocti. Well estabibhod, respectable prodice.
PROJECT ARCHITECT WARWICK

NORTH WEST:
Col h«-
ASSOCIATE/ASSOCIAH POnNTIAL
Reipectad prodica. EzeoHeni rote for detign led ArchbeO wMi (Irong diont foortg ABt

MANCHESTER
Suiy, expanding prodice. Great opportunity lor the anbitiout wMi drong deeign ikilb.

0161 930 B773 ■ •ttiwett#i>» CO ukto32K Ref:915A/BOLEEDS

to£24K Ref: 9160/BOYOUNG ARCHITEa

SOUTH WEST:
Col KoteorlKhord 0I17 922S777 KwthwottCii* CO uk 

to£15/hr Ref:9154/RS 
Pouibly the bell coMrod in tridol at the moment) Long term, quality fina and prejedt

SOUTHAMPTON to £28K Ref: 9031/KM 
Exciting corner opportunity. Detign co-ordmoKen and job running wHh o quofity pradice.

TECHNKIAN BRISTOL

ARCHITECT

siv.cOo
LONDON (0207) 649 9755 or (0207) 649 9757

BIRMINGHRM
(0121) 607 8773 (0117) 922 5777 (0161) 930 8773

MRNCH€ST€RBRISTOL
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IuMims:

5pm nmfay

recruitment 12 noon tuesday

t.

people Sk 
pract;ices

Project Services Monager

MocCormoc Jomiston Prichard $««k on 
•xparwnckd Project $«rvic«» Manajj^ (PSM]

■•wit ft Mckey ltd
•rchitec^l

Dttifi/^hc«ct
Christian Leigh has started 
his owr^ planning consultancy 
based in Ascot.

Our c«ntnl London office fcquns i Srter 
. AxhfiKl wfih ccosidenMe tfeugt nw «> 

tsw mV) I n I c « ng ringt ot corranemi wd 
; rewdenMcotmssOre.

; wortangur*n</mrcltduM(ltHpvmm. 
' cindidMn n«iil be «bte to d»fT»r»nu 

proy«n (tevi «»fenfnce wnft mn. 4 >etrs 
port quelAca ton e i^xrienc*

c«n«r pnspecK md t convm** 
rwnunefiton piCldge comnvremte 
thR poitr M« negotuUi tor tM r%ht 
Mr.idML

The PSM will b* ra«pontibl« br pktnnirtg, 
programming, raiourcing, monllofidg and lupporHng 
the Pro^ica’i projaclt. T^m iucc«itf|H applicant will b# 
an excellanl communkeior and team ployerHickton Madeley Architects 

has appointed Paul Rigg as 
commercial director. The 
company has also appointed 
Jon Davies, Carl Huntley, 
Cameron Martin,Mike 
Johnson and Chris Brain to 
the new management board.

Condklbtes mutt demofitfrote a tfiatough 
uitderrtondtng.of ihe workingt of on orchitectvrol 
proctica and hove several years prd^tical 
ejgserience in pro}ect planning, and delivery ol 

I a(chite#ural projects.

Please ^piy lloting ct^ent remu

Rdcru

II

ffitu 4ppr. m Affihev by postortmai

to
TnHA

trOOMtSeerc 
;-vi—.Nwitoesfcpiyd 

ilAent ? I * tnQtl-tlw >lljlll>l»li • MHW 

w WWW tnnWitteytomThe Charter Partnership has 
abbreviated its name to 
Charter and has appointed 
seven new associates: Peter 
Allen,Justin Ashworth,
Martin Dobb$,Scott 
Mortimer, Eric Say, Keith 
Prendergast and Simon Willis.

I MPcC<4m Jamieson Kkhordac
2 9 Henepge Sibei 
” London El 5U 
.1 e-mail. recruilmenlOmjporchifecU.cft.ukJ Adrem Recruitment Limited

41-42 Foley Street
London W1W7TS
T:020 7436 1616
E: iirchitectureaadrem.uk.com
www.adrem.uk.com

DLG
DLG DLGCarey Jones Architects has 

appointed Gregg Mitchell, 
Nigel Saunders and Mike 
Harris as directors.

ARCHITECTS ARCHITECTURE 
Tamsyn Curtey 
Detwar Hossain 
Natasha Jowett

\ “ r I 5

are looking for an experienced Assistant and/or 
Project Architect for their London Office 

Microstation/Triforma preferred

To apply please write, fax or e-mail your CV to:
Damond Lock Grabowski 

11-29 Fashion Street, London El 6PZ 
Fax: 020 7426 3631

e-mail: recruitment@dlg-architects.co.uk

TEMP DESK 
Lindsay Urquhart

Wylie Shanks Architects has 
appointed Stephen T Kerr as a 
partner. The practice has also 
moved to 17 Royal Terrace, 
Glasgow G3 7NY.

SECRETARIAL 
Mike Radclitfe 
Jill Showell

Chappell-Marshall has made 
Michael Dunn a director of 
the firm. John Maloney has 
joined as an associate.

ARCHITECTURAL TECHNICIANS
To £30.000

Adrem Recruitment Limited 
41-42 Foley Street 
London W1W7TS 
T: 020 7436 1616

Birmingham
Our client, a substantial nalinnal practice requires technicians at 
Intermediate and Senior lesel for major Industrial. Commercial and 
Retail projects. Ref: 128. Visit our new website for more vacancies 
HHw.searrhsolulions.org. Visit our Open Da>. Saturday I8lh Ma>. 
Metropole. NEC, 9am-5pm.

City Architectu re Office
(CiAO) has moved to4 
Caledonian Place, Edinburgh, 
EH11 2AS,tel0131 3371578.

www.adrem.uk.com

Contact Lindsay Urquhart 
for contract vacanciesCreneau uk has moved to 

79 Leonard Street,London 
EC2A4QY.

Forward CV to:
PO Box 2823, Southam 
WarwicksMra, CV47 6ZE 
TalMiona: 01026 610012 
SftarchsohjtlonsOonatal.natuk

Nightingale Associates has 
promoted Milorad Vkunicand 
David Cannon to associates.

TECHNICAL ARCHITECTiBcmmr.NT
Urgently required kx busy dnign company. 
Experience In }dUAX.OrsKtDr.rUshand 
Photoshop required.

Candidrte wW Iwve responsibiiity (or design 
end production of convnuniceiian.mer1ieting 
tools end systems.
Architecturel/desigrv’saftwere knowledge 
nsentiel.

Pieese send C .V.'s end show reels to:

WBETWEENSPACE

eaUngSlrertGtesgew
Cl SQT

COURSES
LDN Architects has appointed 
Ian Fraser,Graeme Massie, 
Joann Russell and Julie 
Wilson as associates. AutoCAD Courses

• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location
020 7266 2506,0790 5376549 dp .arch@yahoo.com

• Send details of changes 
and appointments to Victoria 
H\m\ef,The Architects'Journal. 
151 Rosebery Avenue, London 
£C1 R 4GB, or e-mail victoria. 
hultler@construct.emap.com

careers 7?Sin construction

CAD Training Service Tha rvcTuWnftnl wtMB <nxr ^ tha anMlKls' tswiul

www.CareefsinConstruction.com
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of the Boardfor future
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of the Board of Tr o t October.
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an executive
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Web DESK3N

MODEL MAKERS

your online identity 
will be as unique as 
your plans when you 

get a memorable
e-mail and 

web address

Model Technology & Associates Ltd
Bmail: sale9@in<xkl-lechnology.co.uk

DownloKl drawings 
inauntly vis E-tiuil

Progress photos can be 
viewed iniaiitly oa>law

Full deuil/Pan detail/iroodcn/whilei' 
concqxAopographkal'tkcKh, models

Web Page at: www.model-iechnology.co.uk

20% discount {off

Veiy fast tumarcHind times 

Cad/Cam cutting facilities

u

Scndto: FREE POST-MODEL TECHNOLOGY

FREEPHONE 0800 1693217

domainnajTies.com

AVx'i iSijfii company

A.D>.D. hove expert knowledge 
in producing ol types of mo<M in 
wel-equipped workshops.

A.D.A.D. Henley-on-Thames 
Please ccnkx:l Antony Duckett

Tel:0U9l s;4350Fdx:0l49l 571544
Emol:anlonyduckatteantor<y
design.defnorvco.uk
Weterts WWW antonydMign.demon co.uk

.thefouilh 
^ oiiTidiision<

WWW
co.uk

A refobie and fast service is 
guaranteed for detoled or tsiock 
models ond rapoKDRAG&DROP

ARCHITECTURAL WEBSITESeltr f. • I. ,j

multimedia 
e-mell 

020 7250 300B

wPholography (|^ Videos ol

is:wwwdngdrop rat 
M oni AO

PERSPECTTVES BULLFROG 
MODELS LTD

TMi
r i/<DAVID HOAREGERALD GREEN 9)I

ARCHITECTURAL ILLUSTRATOR 

QUALITY EXTERIOR & 
INTERIOR

I PROFESSIONAL PERSPCCTIVES Contact
STAN AUBERTINdV-

^ («r aiw kratkara (aatfct ViicMl

T»l 0Z07 242 0101 Fai 01394 472289
1<^ Weston Street 
London SEI 3QR 

Telephone: 020 7403 7284 
Facsimile: 020 7403 728S

PERSPECTIVES
smeil; «ii(eit@fiMftiM.cB.uk 

kww.fiitioini.cfl.uk
AND PRESENTATION 

DRAWINGS
both detailed ami loose ccmceptual 

sketches in colour and b/w 
PHONE FOR COLOUR BROCHURE

Tel/Fax: 020-8852 7508
MAiKETINGNING& MODELS

survey6 Ltd

...FULL DETAIL MODELSCouiton Houee, Tannery Koad, 
Harraby Green Bueinees Pkrk 

Carlisle CM 235
...QUICK STUDY MODELS
...ALTERATIONS & REPAIRS

KOaiKT DASTON KIESTree Location Plotting 
Management Recommendatione 

Tree Health Reports

UttH 8, The ftarigef, Pene^erence Worki
38 Kingslmd toad, loodoa 12 8DD

m Classified? 
Alex Gill 

T. 020 7505 aiii

Tel: (£71225) 409469 
fax (01226)540439 

E-ma*i: lnfo9rot'<r>»urveyft.ca.(A
MODELS
MODELS
MODELS
MODELS
MODELS

qr-
PnOFESSIGNAL INDEMNITY

Classified?
L Peter Brookes!
£iT 020 7505 6816

Professional 
Indemnity Insurance

COMPETITIVE QUOTATIONS 
AVAILABLE FOR ALL TRADES 

Findlay Llttler S Associates 
Commercial Insurance Brokers 

Tel: 0121 355 5141 Pai: 0121 354 4443 
wwwMey2ineure.co.uk

FLA AncHrrscsTVRAi. models 
pnomrYPEB. vac form 

+ CNO CtmiNO

r/r t-441 (Q) iei to7 soso LANEROSCOB
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Peter Brookes

TeiCeO 7505 6816
Fax 020 7505 6750
e mad alex giltOconstmct emap aam

Model Makers

KANDOR MODELMAKERS

3DD
E. & E. E.

LONDONjnsx

THE MODELMAKERS,r

No1 Berry Place Sebastian st
LONDON EC1VOHE aeWi^Bi 

020 7251 esee Fax 020 608 3356 
E mail: postma6ter@kandor-model8.demon.co.uk

3 Marlow Workshops, Arnold Circus, London F.2 7JN 
Tel 020 7739 7933 ■ Fax 020 7739 7195 

Lmail architecturc(S’3ddmodels.co.uk 
Website http://www.3ddmodels.co,uk

tpamodelmakers.com 
01JB92 83505 U

old toy oast. brencNey, tonbridge, kent. tn12 7dg

FLIC o
3
(D
“3
'<

MODELS m
18 Hewett Street t oso 7377 bis?

f: 0907377 6189 
e: worixshopeflicmodels com 
w: www.flicmodete-com

D
London
EC2A 3NN
Architectural Modelmakers

oa.
n>
(A

PIPERS

COMBER
Concept I Planning | Marketing I MODELMAKERS Tel: 020 8533 6S92^

INVERNESSLONDONFor all your modelmaldng requirements, 
contact Nick McKeogh.

- ' / H% ^
■i.

27-35 Bevenden St 
London N1 6BH

»Tel 020 72S0 0530
Fax 020 7251 0134
Email studlo@pipers.co.uk

www.pipers.co.uk
E- mail: modelsScambermodels.deinon.co.uk
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3a COMPUTER ViaUUSATION

PHOTOMONTAfiEIHASES INTEIIOK fc tlTEIIKIII VISIULISAIIONS WALKTHKOUCK ANIMATION

Sn.lH1ER DESISH COMMUNICATIONS

CONTACT NICK HOWE 
Ti44 [0) ISl P00 90SS

t- 30VSPLINTER C0 UK 
WWW.SPLINIERVISUAL CO.UK

VisualisationOigilal & TiudKiuii jl Intagu CiedliDn

animation, website andConceptual lino$}c Design
interactive presentations of

the highest quality.

m Produced by architects
Established over 5 years.

I* i Very competitive rales.

Tel: 020 7388 8177
•’I Fax: 020 7388 79583-

www.emperorvision.com.!2i

}-*‘iiA

I

i

WWW wellsvisualisation com
Tel: 0207 3798645

3D Visualisation Animation Wcb30

e3D-inleractive 0208bbUi'817
.• com
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Peter Brooluie
l«IG5G 7505 6816
Fax C32Q 7505 6750
e maa alek ^yOconetnret emap com

SURVEYORS

tfi XYZ LAND SURVEYS
- T*e*tr«aMul itnrn ■ (th 4«uM sM« pmrfi 

- MMhif Ssncyt Hot M«H, timiiMt Mctiws

Swvcp #««■ ta CU vM 4«t4 pOT<t< In *i 
iiM4art fwanb

Wt p(W( Mdchw in ^naodni cnniyHMw 
aMftr Hv*cin tfiTM9b*n dM VK 

ta inuncAM* MUntinn ftCM cnnUrt 
Mr** tM«>in M kM4 nflkt 

T«l: 030 0395 4950 Ni: 030 0399 4991 
«t CtMni Un4*a «<fk*

T*l: 030 7900 0300 Foi: 030 7339 9704 
CiMit: »wrv«r»rs«xyuiirv«y(.c«.wh 

WabxHn; wwwjrywvrv«y».CA.ttli

The Art of Measured Survey
Providing high quality measured 

building survey services 
to architects for over 30 years.

aM lUVi

Set our web site for ^ 
eMamples of our ^ 
mere challensins 

commissions!Id D
<nMichael Gallie & Partners

I J } I

Land & Measured Building Surveyors
2 ROSEBERY MEWS, ROSEBERY ROAD, LONDON SW2 4D0 
Telephone: 020-8674-1111 Facsimile: 020-8671-9575

r>^Rics 01422 356520 .MSI
ioiIiiSHm

CO-ORDINATED PLANS, 
SECTIONS & ELEVATIONS CALLIDUS▲ PREC/SION measured 

surveys

A Cyrax 3D LASER SCANNING

A Specialists in SURVEYS OF 
BUILDINGS

A State-of-the-art CAD

A QUALITY SfRWCf, tailored 
to your needs

PCA TOPOGRAPHIC SURVEYS building surveys ltd 
AND LAND MODELUNG

PRECISION DATA 100% SPECIALIST MEASURED 
TO YOUR SPECIFICATION BUILDING SURVEYORS
ACCURATE • DEPENDABLE • PUNCTUAL

GEOMATICS
I management
I through
i measurement

DALTON HOUSE . 60 WINDSOR AVENUE . LONDON . SW19 2RR 
TEL:020 8543 8884 FAX:020 8543 6664 

Emoil: info@callidusbs.com Website: www.collidusbs.coinUrgent prufeil^ Kmgnuw lur immeiltdte dllenlKxi

m Need 
advice on 
classified 

advertising?
Call Alax on 

020 7505 6816

Plowman Craven & Associates 
141 Lower Luton Road, Harpenden, Herts AL5 5EQ 

tetOl582765566 A tax 61582 765370 A www44o%vrnancreven.co.ut(
Lond and Architecturol Surveyors 

muf CHOICE pon All wuitsiiitvEr needs

Speculiung in
TnpoynphictI Samyi - For Urge and inuJI 
st ale rarvryi using ihc Utesi high accuracy 
toboik ifumimmtation and G.RS. 

Archiceettml Surrcyi - For pUiu aitd 
elcvatioos using SurBuAJ buiktiDg survey 
lofrwatc on pen map hand held computers 
UtiUiy Survey* - For drajtsagc arsd location of 
all uitde^rouTHi uriliry servicea. 
Pholo^uDmeTry For aecunuc 3D models of 
building facades, (upe works and areas of 
difficuh accea

KangsUnd Surveyors Limiicd
Bridge Chauiberi
Bridge Street
Lcaihtrhtad
Surrey KT22 8BN
Td. 01372 362099
tki. 01372 3630S9
wwwjuilueg.co.uh

I

MASTIC ASPHALT WEBSTTE

Where to go to find out more 
about mastic asphalt...

www.mac.co.uk
IPLANNINO SUPERVIBOnS

fLYSSHNDj

Timber Windows & 

Doors to comply 

with New Building 

Regulations (Part L) 

U-value 1.4
Mastic Asphalt Coipdl

Ctandge Houbb. 5 Bwacit naed. Afildord. Kent TN23 IPD 
lM-0l73aRS44l1 Fru r»44f1R F-mnI rrlntlrTw;r»i*

Tel: 01738 444456
Fax 01738 444452 
Web lyssand.co uk

MATERIALS

LareerKoinmatilnklet Paper
I

r6.86 REPROORAPHIC8

i
thamesdigital

.SCANNING & VECTORISING 
Top Quality memo and colour 

reproductions
Other services include:- plotting, plain 

paper plan copying. Enlargemeni/ 

Reductions, colour cof^ing. Document 
ctmying. mourning, encapsulaturns. 

microfilm printbacLs.
Free collection & delivery 

•'A Culture of Quality & Service" 
Contact Phil Waring. Graham Banvell 

Tel: 020 7357 6665 Fax: 020 7357 7002 
ISDN 020 7234 0340 

email idr-ltd.demon.co.uk

S A1c7st
'^Ohferjon^f/ne 24]hours^-dav at

Iwwwtdesignsupply,€om
' or call the sales iearnoru^

Freefone 0800 ^^037100 23
e-mail: enquirles@deslj

S42 London Ad. fsfeworrfi. MiddlesSj'^G^j^'_
'HI
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archicharades
Champagne goes to Tnstan Spicer and 
Kevin McHale of Kevin Doohan Architect 
who correctly identified Gunther Domenig 
from the clues in our archicharades' 
competition last week Can you identify 
the famous architect from this week’s 
clues? Send your answers on a postcard 
please, by first thing Monday morning, 
to: AJ Astragal. 151 Rosebery Avenue, 
London EC1R 4GB. or fax your entry 
on 020 7505 B701. The first correct 
entry pulled out of the hat wins a bottJe 
of bubbly.

planner, has nevertheless not 
quite entered the commander's 
consciousness. He invited one 
Kim Wilde to come onto the 
stage. At least curvaceous pop 
sor>gstress Wilde is now in the 
gardening business after years as 
a singer in the '80s, but maybe 
Hastilow is betraying his naval 
background. One of Wilde’s 
bigger hits (by Ricky and Marti) 
was entitled View from a Bridge.

Chris Wise, ftirmeriy of Arup 
(where he was chief designer on 
'the wobbler*) now of Expedition 
Engineering, who worked with 
Foster on various projects 
including that bridge. His citation 
writer was Lord Rogers, with 
whom he has also worked on 
Channel 4, Terminal 5 at Heathrow, 
the law courts in Bordeaux and the 
National Assembly for Wales.

Gensler is working on a 
masterplan for the structure and 
its environs, while HOK is busy 
working on an arena design 
which, among other things, will 
provide acoustic privacy. The 
Dome's fabric will serve as a rain 
screen for years to come.

Good fellows
o the RIBA'S Jarvis Halt, to 
listen to Jonathan 
DImbleby address the 

assembled throng of institute 
bigwigs, on the subject of 
sustainable development. In the 
crowd were the honorary fellows 
for 2002, there to pick up their 
scrolls, thankfully without long 
rehashes of their life stories. 
Instead the organisers 
commendably decided to 
produce a booklet outlining the 
achievements of people like 
English Heritage's Sir Neil Cossons, 
Walsall art gallery's Peter 
Jenkinson.and the marvellously 
well-received (whoops and 
cheers) Mexican architect and 
former UIA chair Sara Topelson de 
Grinberg. But perhaps RIBA chief 
executive Richard Hastilow could 
have done with a reminder in one 
instance, of the person waiting to 
get his fellowship. Kim Wilkie, 
'one of the UK's pre-eminent 
landscape architects', urban 
designer and environmental

T
Title fight

eeing the Whitby Abbey 
scheme by Stanton Williams 
in the AJ reminds me of a 

unique double. Paul Williams, 
who trained in interiors, has 
recently qualified as an architect in 
that most difficult of ways: 
portfolio presentation and a 
gruelling interview. He is already 
an honorary fellow of the RIBA; the 
point about 'hons' is that they are 
only awarded to people ineligible 
to join the institutes in theory he 
could now style himself Paul 
Williams RIBA Hon FRIBA. What is 
the precedent here? Perhaps the 
College of Heralds could help.

Projection plea
Bnidgework name not on the list of 

honorary fellows was 
journalist Paul Foot, 

although he had been suggested, 
primarily for his role in revealing 
property'scams'in the past, but a 
similarly sparky figure was on fine 
form collecting her fellowship 
scroll.Theatre supremo Joan 
Littlewood, unlike other 
recipients, actually spoke: 'I don't 
know what I'm doing here,'she 
told the audience, 'but I’ll tell you 
something - you want to do 
something about the acoustics in 
here. I like seeing you but please 
do something about that.’ That 
was in the recently refurbished 
Jarvis, of course, complete with 
new audio system. President Paul 
Hyett thanked Littlewood,who 
with Cedric Price came up with 
the Fun Palace, the great unbuilt 
precursor to the Pompidou 
Centre, for her honesty.

onorary fellows also 
included two men closely 
associated with the 

Millennium Bridge. Tony 
Fitzpatrick came first. Now 
chairman of Arup Americas, his 
citation said that he will ‘probably 
always be known as the man who 
took the wobble out of the wobbly 
bridge' but he was accompanied 
on stage by a rather wobbly 
looking picture of the bridge itself. 
Far sharper was the next picture on 
stage, accompanying the next 
man. Again it was the Millennium 
Bridge, only this tin>e it was for

Play thing
atch out for an 
interesting exhibition 
being planned of the 

four Bnal-stage entries in the 
competition to provide the Young 
Vic Theatre in Lambeth with new 
facilities. Very different 
approaches were taken by 
Barfield Marks,Tim Ronalds, David 
Adjaye and Howarth Tompkins. 
The winner will be announced 
next month.

Dome futures
aiking of Lord Rogers, what 
is to become of the 
Millennium Dome? Well, it 

is to have a distinctly American 
flavour. The US company which is 
shaping its future has hired two 
US firms with offices in London to 
get stuck into design thinking:

T No more heroes
y notes from Vienna last 
week omitted a nice line 
from Stephan Behnisch, 

on office hierarchies; 'I don't 
believe in the hero sketch,'

Paul Hyett gets an RIBA message from new honorary fellow Joan 
Littlewood:'Do something about the acoustics!'
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HANSENGROUP PRESTIGE CONTRACT 18 AJ ENQUIRY NO: 202AJ ENQUIRY NO: 201

Rising temperatures 
at this year's FA Cup 
Final were controlled 
with the use of 
FendorHansen fire- 
resistant glazing.The 
Millennium Stadium 
in Cardiff features 
FendorHansen 
Fineline firescreens 
and Swingline doors, offering 30 minutes’ fire integrity protection. 
Barrier loads applicable to stadium applications had to be 
considered within the design.

Now that the new approved 
document Part L has been 
published. Lignacite has 
produced a considered 
response that offers a range of 
solutions. Compliance with the 
new regulations can be met 
with both medium-dense and 
dense concrete building blocks, 
allowing the benefits of 
traditional construction 
methods to continue. For 
information tel 01B42 810678.

FORBES a LOMAX AJ ENQUIRY NO: 203 CORUSKALZIP AJ ENQUIRY NO: 204
T

The Invisible Switch from 
Forbes & Lomax has a 
flush-to-the-wall acrylic face 
plate, allowing the wallpaper 
or paint finish to show 
through. Pictured here are 
the brass and bronze dolly 
switch, steel and nickel-silver 
button dimmer controller and 
the brass or steel dimmer 
switch.Invisible sockets 
complement the range.
Tel 020 7738 0202.

A dramatic series of copper 
green Kalzip standing seam 
roofs features on a new 
riverside residential 
development In central 
London. A Kalzip aluminium 
standing seam was specified 
for the striking 'gull wing' 
roofs on top of each tower 
with colour coated copper 
green (BS16C37) to provide a 
perfect complement to the 
extensive glazed area.

h

C
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MENDIGER BASALT AJ ENQUIRY NO: 205 KINGSPAN AJ ENQUIRY NO: 206

Mendiger Basalt Lava was 
used to build Ortner &
Ortner's Ludwig Museum 
of Modern Art in Vienna - 
for the facade, the curved 
roof, and the inside walls.
The outer wall is SOOmm 
thick, with 10mm air gap 
behind the shell of Basalt 
slabs. It is a monument to 
this volcanic material, chosen for Its character and resilience. For 
Basalt Products, tel 020 7407 1157, fax 020 7407 5364, or e-mail 
infa@lavastonedeslgns.co.uk

High-quality cavity wall 
insulation manufactured by 
Kingspan Insulation has 
played an important part in 
the successful completion of 
Britain's first privately funded 
design-and-build NHS hospital 
project. Approximately 
5,350m' of 35mm-thick 
Thermawall zero ODP partial- 
fill cavity-wall insulation were 
used in the main structure of 
Darent Valley hospital.

HARTINGTONCDNVUAY AJ ENQUIRY NO: 208AJ ENQUIRY NO: 207 MICRQGENIX
:m u\:uh*]:\ 
coNWAv irn Hartington Conway has Just 

published Roofllght Notes 
(Technical Bulletin No 145) to 
help architects, specifiers and 
contractors fully understand 
the implications of Part L2 in 
relation to rooflights. Key 
issues covered include dealing 
with the principle of'trade-off', 
condensation risk, solar 
overheating and obligation on 
designers to provide adequate 
daylight levels.

Air-purification specialist 
Microgenix has redesigned Its 
freestanding model to offer an 

instant way to safeguard air 
quality In any room or 
building. Through flexible 
ducting, the new unit can very 
quickly be used to draw air in 
from outside the room, 
treating the air through the 
Microgenix unit before 
expelling safe treated air to 
breathe.
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r PROJECT EXTRANETS j eventan
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A one day conference
Project collaboration...Will it change the way you work?
Online project collaboration tools, or extronets, allow an entire project team to interact via a dedicated website. They 

can access all documents, drawings and communications from a scheme's inception to beyond completion.

This conference, organised by Construction Plus, the Internet division of Emop, who publish The Architects' Journa^ 

New Civil Engineer, and Construction News, will help you learn about project collaboration, listen to clients, designel 

and contractors with real experience, and evaluate the different offerings.

j Project collaboration: how to manage projects online 
15th May 2002, Hilton, Leeds City

09;00

09:30

09:45

Regiftration and coffe«
Opening Address Ross ShjHey, ConstrucHon Plus 

Keynote Address Stuart Cowpertfiwaite, Arup 
Whot UK construcHon stands to gain from online project 
coltaboration, the action that is needed to ensure its eFfeclive 
odoption and why so many firms are competir>g to be the 
leoding service provider.

What is Project Collaboration? Mark Etew, Costain
Ar» introduction to the features end functions of project extronets,
and the impact they hove on the way teoms work together.

Coffee

Case study 1 Don Williams, Woolf*
A construction consultant's experience in using project extronets 
in design and construction of o £60m office f^oject.

The designer's perspective David Peel, Hodfield 
Cowkwell Davidson, Martin Pettinger, MWH 
How project colloborotion con be used to smooth the design 
process, making it eosier and more efficient for team members 
to shore information.

Cose study 2 Morek SuchodU, WS Atkins 
Learn how WS Atkins developed or>d rolled out Progromme and 
Focilities Mon 
Petroleum and Bonking.

Lunch
The Client's Perspective Steve Smith, Soinsbury's 
As on eorfy odopter of Project Colloborotion on major projects, 
Steve Smith wll discuss the steps that must be token to ensure 
the full benefits ore realised by all.

Cose study 3
A construcKoq compony will shore reol experiences of using 
project extronets.
Coffee
Legal impllcotions of using project extranets
Mork Harris, Mosons
Does using project extronets change the legol homework? Who! 
sensible precautions need to be token by users to protect them in 
the event of o dispute?

Q & A psonel Steve Smith, Soinsbury's, Mark Bew, Costoin, 
Stuart Cowperthwoite, Arup
The panel will answer your questions obout the aspects of 
project collaboration that affect you.

Closing remorks o summary horn Ross StuHey

Drinks reception
•mvrted

13.15

14:30

15.15

10:15
15:45

16.15
11.00
11.30

16.4512.0

17:15
12.45 17:30

systems, to some of their major clients in

........

( Name Company Name Job title

Address

Postcode

Tel No. Fax No.

email

enclose my cheque for £ 
Q Please charge^^^^^^

___________ (Payable to Emap Communications) __ __

to my ^ Visa tn Mastercard O Amex □ Switch/Delta Issue No. I_ II_ I Fees 
£245 + VAT 

for eorly bookings

£295 for bookings offer 
22nd April

Expiry date^ !l !l ll ICard No.'

Signature ' Date

Please return to; Joanne Head, Construction Plus, 151 Rosebery Avenue, London ECIR 4GB Tel: 020 7505 6745 Fox: 020 7505 6650 
For a full schedule email |oanne.head@construcl.emap.com or visit wvvw.ojplus.co.uk/promotions/leeds
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