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Drive your business forward for just £199 a month.

The Citrodn C5 is a valuable addition to^our business. It has unique Hydractive 3 suspension that reads the road. 

Emergency Braking Assistance and 6 airbags. Additionally, all models come with air conditioning as standard. 

Available from just £199 a month^ or £14.995 OTR! it's a hard worker with excellent fuel consumption, and tax efficient 

with COa emissions as low as I52g/km on the 2.0 90hp HDi Diesel.To arrange an appointment with the C5 saloon 

or estate, visityour local Citrodn dealer, www.citroen.co.uk. or call Citroen Fleet Connect on 08457 940 940.

^ CITROEN C5 100% USEFUL TECHNOLOGY
enquiry 8 on card

www.ajplus.co.uk/aidirect

Official Government Fuel Consumption Figures (litres per lOOkm/mpg) and COg Emissions (glkm): 
Lowest: C5 Saloon 2.0 HDi llOhp: Urban 7.4/38.2. Extra Urban 4.6/61.4. Combined 5.6/50.4 and 147 COg- 

Highest: C5 Saloon 3.0i V6 24v Auto: Urban 14.5/19.5, Extra Urban 7.6/37.2. Combined 10.2/27.7 and 241 COg.
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'I never wanted to do little additions, jobs 
of that sort... Go through some kind of 
apprenticeship, from small to large, 
decorate store fronts. I always felt that, if I 
get lucky. I'd like to do something in the 
public world.'
Daniel Lihcskind. (immUan, 29.6.02

'The Lowry and Imperial War Museum 
North are real achievements, but with 
unexpected consequences - they have 
raised land values just enough to see 
redevelopment, but not enough for it to 
have any quality.'
Deyati Siuliic. (J/jscnrr, .30.6.02

news
HOLL MAKES HISTORY IN LA
Steven Holl Architects has won the 

job to be the design architect for 

the $100-$300 million {£6S-£19S 

million) Natural History Museum of 

Los Angeles County new museum 

project.The practice beat a shortlist 

including David Chipperfield Archi

tects, Foster and Partners, and 
Herzog & de Meuron. o

'FLAGSHIP'PFI ON SHOW 

The government is to show off its 

Foster and Partners-designed 

Treasury building as an example 

of a successful 'flagship' govern

ment PFI refurbishment project 

completed on budget and ahead 

of time. The scheme will allow 

staff to be able to work together 

in the same building for the first 

time in more than 50 years. It 

has been built by Exchequer 

Partnership, a consortium of 

Stanhope, Bovis Lend Lease and 

Chestertons. Brown in boost for housebuilding
doubled to £1.2 billion in the review, he claimed.

The chancellor is also expected to massively 
increase the financing of planning departments in 
the spending review. David Rose, the Royal Town 
Planning Institute’s director of public affairs, said 
he believed the government could raise the plan
ning budget by up to 60 per cent.

Town and Country Planning Association 
director Gideon Amos applauded the commit
ment to housebuilding and social housing: ‘We 
hope this means a change for housing policy. Gov
ernment funding in social housing has fallen from 
£28 billion in 1989 to £15 billion in 2001.’

Amos said that giving money to planning 
departments would speed up the planning process. 
'They are the Cinderella of local government and 
chronically underfunded,’ he said.

CABE’s head of government relations Steven 
King agreed that the speech is a sea change in 
housing and planning policy. ‘This is the first time 
there has been an axis between Brown and John 
Prescott. It is the first time they are working 
together to achieve reform.’

However, Friends of the Earth’s Hugh Ellis 
slammed the possible Green Belt relaxations. ‘They 
must be mad to give up one of the only social poli
cies that is publicly understood and supported.’

Ed Dorrell

A July 2003

Chancellor Gordon Brown has pledged his com
mitment to a radical new programme of 
housebuilding in the UK and wide-sweeping 
planning reforms.

In his influential Mansion House speech last 
week. Brown said a wholesale change in planning 
policy and a massive house-building programme 
are vital to the country’s economic prosperity.

The speech is a signal of what lo expect from 
the Comprehensive Spending Review - the Chan
cellor’s six-monthly statement on governmental 
finances, expected within weeks. It is also seen as a 
pointer to the planning policy document - the 
next stage on from the Planning Green Paper - 
also to be published shortly.

Brown stressed in his speech that the govern
ment is determined to solve the ‘desperate need’ for 
more new homes in the UK. He said streamlining 
planning regulations would ‘both develop the 
British economy and help to ease the housing crisis’

The comments surest the government will step 
up funding for affordable housebuilding and could 
promote limited construction on Green Belt land.

Pierre Williams, head of public affairs at the 
House-Builders Federation, said he was aware of 
planned funding increases. The Housing Corpo
ration - the government agency that funds 
affordable housing - could have its budget

Toyo ho and Arup's summer pavil

ion (above) at the Serpentine 

Gallery will open to the public on 

12 September with a talk from the 

engineer Cecil Balmond. There will 

be a series of films, poetry-read

ings and talks. This pavilion is the 

third to be commissioned by the 

gallery following Zaha Hadid in 

2000 and Daniel Libeskind in 2001. 

Call 020 7298 1S15 for details.

For the best jabs in 
architecture turn 
to page 49 or visit 
www.careersin 
construction.com
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'As a pure virtuoso of design, 
she has no living rival.'
J krbert Muschamp applauds the 
Zaha \ iadid show in Konic. New 
York 7’mu’s, 23.6.02

'Baltic's director Sune Nordgren describes 
the piace as an "art factory" and Williams 
and Atelier One have taken him at his 
word. You can drive trucks in downstairs 
and put a Sherman tank on thefifth 
floor...'
Hugh Fearmaii. SumltiyTimes,50.bA)2

'The Prada store [in New York's 
SoHo) suffers from OMA's usual 
problems: sloppy detailing and 
stunningly inattentive 
craftsmanship...'
Sarah Williams (ioldhagcn. The 
Atnerictw Trospccl, 17.6.02

+ FOR A DAILY NEWS FEED ON THE LATEST ARCHITECTURAL STORIES DO TO AUPLUS.LXI.UK

Clean up your safety act, 
HSE warns architects

tice, Hrendan O’Connor, defended architects as 
the ‘scapegoats’ of the construction industry.

‘We get blamed for all the industry’s failings 
even when they are nothing to do with us,’ he 
claimed.

‘We are as enthusiastic as anybody else in our 
efforts to cut site deaths,’ he added. ‘But because 
architects are higher profile than most of the rest 
of the industry, they often get the blame. It is sim
ply not fair.’

ARSENAL STADIUM CHALLENGE
HOK Sport's Arsenal scheme is 

facing a possible judicial review 

after local opposition group the 

Islington Stadium Community 

Alliance won the right to an 

'oral hearing' at the High Court in 
late July. O

The Health and Safely Executive (HSE) has 
warned that architects must radically reform their 
attitudes to construction safety or face legis
lative action.

The HSE hopes to force architects to take safety 
issues more seriously during the design stage. 
Measures could include reform of the Construc
tion Design Management (CDM) regulations or 
more far-reaching changes in the law. It will be 
producing a repmrt of its recommendations within 
the next few weeks.

A senior insider at the HSE’s Construction 
Division told the AJ it was pushing government to 
force a ‘culture change’.

‘The HSE is determined to change the 
architecture profession,’ he said. ‘The culture is 
that it is not part of construction and this needs 
to be reformed. They need to see it as their Indus
try too.’

Design Build Foundation’s director of opera
tions Nigel Finn confirmed the HSE was right to 
be concerned.

‘Although it would be wrong to say that archi
tects are often culpable for deaths, it is true that 
they rarely take safety into account when design
ing,’Finn said.

‘1 would like to see safety have a much higher 
profile in the profession’s training process. We 
need to increase its prominence and see the issue 
debated by architects. I want to encourage collab
orative working on safety between the different 
strands of the industry.’

However the RIBA’s assistant director of prac

PORTSMOUTH TOWER DELAY
Harrington Design's 110m Spin

naker Tower in Portsmouth looks 

set to run late and over budget. 

Mowlem, the main contractor, has 

not yet signed a contract with 

Portsmouth City Council and is 

demanding a further £2.75 mil

lion on the £18 million scheme.

Ecj 001^1^11

Clerkenwell Biennale set to 
emulate Venice festival
London’s Clerkenwell could become the venue 
of a second architecture biennale to rival that of 
Venice.

Plans are in the pipeline to launch a major 
international architecture festival in the fashion
able central London district - the home to many 
‘leading-edge’ architects such as Zaha Hadid and 
Wilkinson Eyre.

The Clerkenwell Biennale could begin as soon 
as next year - timed to alternate with the exhibi
tion in Venice.

Architecture communications firm Word- 
search is currently drumming up support among 
the architectural world, from the ‘golden oldies’ 
such as Pritzker Prize winner Glen Murcutt to the 
‘cutting edge’, including young Dutch and Norwe
gian practices.

Wordsearcli’s Peter Murray said he was confi
dent the idea would get off the ground and that 
there would be sufficient financial support within 
the industry.

RIBA RINGS CHANGES 

A RIBA special general meeting 

has accepted proposals for a 

widespread restructuring of the 

institute. From the start of 2003, 

the RIBA Foundation will look 

after the promotion of architec

ture to the general public while 

RIBA Professional Services will 

provide support for the member- 
shlp.O

CHARITY BEGINS AT HOME
The Architecture In the House 

events during last week's Architec

ture Week raised more than 

£108,000 for the charity Shelter.

Q&ADaniel Libesklnd's first building 

in the UK, the £30 million 

Imperial War Museum North in 

Man<hester,opens this week. 

This building,a'striking 

emblem'of the effects of war, is 

based on the concept of a world 

shattered by conflict -a 

fragmented globe reassembled 

in three interlocking shards.The 

Earth Shard houses the main 

exhibition space and the 

special exhibitions gallery.The 

Air Shard provides the main 

entrance and viewing platform, 

and the Water Shard has a 160- 

seat restaurant (pictured). 

5eepages10and24

92%... of voters in a poll on the AJ's 

website believe Ken 

Livingstone's London Plan will 
never come to fruition. 

Respondents: 306

This week's question: 

is the housing price bubble 

about to burst?

Q Register your view at 

www.ajplus.co.uk
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Swiss Expo shames Dome failings
TheThree Lakes region (around the lakes of Neuchatel.Biel and Morat, 

roughly equidistant from Basel and Geneva) is prosaically described as 

'Switzerland's biggest vegetable patch'. Though not a prime tourist 

destination it is, In fact, visually stunning - a terrain of water.fields and 

vineyards, set against mountainous backdrops and dotted with small and 

prosperous historic towns of alternately French and Germanic character.

Switzerland has no equivalent to Gateshead, east Manchester or 

London's Docklands, so regeneration was hardly an issue when the siting 

of the country's Expo.02 was discussed - the Pays desTrois Lacs is close to 

the bordersofFranceand Germany and to major airports. Implicit in the 

entire operation is a new sense of openness to a wider world - 

Switzerland recently joined the UN and the debate over EU membership 

will not go away.

This spirit is reflected in the architectural programme. The Expo is 

officially the'Swiss National Exhibition'but, in terms of the landmark 

structures at (east,Swiss architects appeared to have fared badly - no 

Herzog & de Meuron, Morger Oegelo Kerez, Mario Botta, Diener & Diener

or Peter Zumthor.(The last was responsible for the Swiss Sound Box at the 

2(XX) Hanover Expo, an event which scored over the Millennium Dome in 

terms of dullr>ess if not of sheer tawdriness.)

A competition process in 1998-99 - the Expo was officially launched in 

199S,after some years of advance planning - resulted in the major 

buildirtgs going to New York-based Oilier &Scofidk>,toJeanNouvel and 

the French MULTIPACK practice and to Coop Himmelblau from Vienna, 

with the late Enric Miralles,Ben van Berkel and Li^hutz Davidson (the 

only shortlisted British practice) among unsuccessful contenders. The 

jury, chaired by Emilio Ambasz, chose well. Each of the four sites.at 

Yverdon-les-Balns,Neuchatel,Murtenand Bienne, has a distinct theme 

andfocuseson a memorable landmark pavilion, with smaller 

commissions going to a range of international practices, including some 

relatively little-known (in international terms) Swiss firms. The 

competition brief stipulated that the landmark structures should provide 

a connection between terra f>rma and water - the lakes should be part of 

the experience, not just a backcloth.

Top: Nouvet's 34m square cube of rusting steel. Above: MULTIPACK's futuristic UFOs at Neuchatel and artificial, glowing reeds
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Diller & Scofidio's Cloud at Yverdon has to be the star of the show. By 
night,eerilylit,it looks like an alien ship from theXR/es, moored in the 

lake. Set in a landscape by Dutch practice West 8, the 100m long, 

lightweight steel structure is equipped with 33,000 fine jets spraying 

water from the lake. Clad in a free plastic raincoat, you walk out into a 

cloud of moisture which varies in intensity from a fine Irish mist toa wet 

afternoon in Llandudno,emerging dripping but refreshed {and probably 

exhilarated). It is a surreal, disorientating experience (esprecially for 

anyone wearing glasses) where architecture and nature meet.

The space travel theme re-emerges in MULTIPACK'S 'UFOs'at Neuchatel 

- typical, rather than exceptional. Expo-architecture. (Groupe H's Palais de 

I'Equilibre is more striking, resembling a timber version of the Foster 

Reichstag dome, a statement about sustainability - sponsored by the 

Swiss oil industry.)

At Bienne, the largest of the sites,Coop Himmelblau scores strongly 

with its soaring group of towers, bridge and pier allegedly illustrating the 

theme of 'power and freedom', while the'Strangers in Paradise’pavilion, 

sponsored by supermarket chain Migros,providesoneofthemost 

entertaining'rides'in the whole expo (in a supermarket trolley).

Murten (Morat) is the most picturesque of the host towns,a half-

timbered William Tell wonderland. The sheds, scaffolds and freight 

containers that Nouvel has scattered around the town are clearly a 

challenge to its cosy complacency. His 34m square Monolith of rusting 

steel, anchored in the lake, provides the most memorable image of 

Expo.02,though the interior spaces disappK>int.

The Expo has, of course, been controversial - they always are. Thanks 

largely to technical director Ruedi Rast,a potentially disastrous over

spend was reined back, with a quoted expenditure on buildings of SF450 

million (£198 million) - a third of the total cost of the Expo).Visitor figures 

so far look good but only the crucial holiday period will confirm the 

popular success of the project. (Five million visitors are expected, in a 

country of seven million people.) With its wholesome catering, wide 

range of accommodation options, excellent public transport links, 

consistently good design code and genuine roots in local communities, 

Expo.02 reminds Brits forcibly of the failings of the Dome, though it is 

unclear what its long-term impact on theThree Lakes region will be. You 

can travel there on the restyled SWISS airline, stay in a modular hotel (with 

cardboard furniture) or a tepee village,and enjoy the key architectural 

experience of summer 2002.

Kenneth Powell

Top: Ollier & Scofidio's show-stopping Cloud at Yverdon. Above: Coop Himmelblau's'power and frendom'at Bienne
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HOK Sport bets on £180m reuamp for Ascot
of the racecourse, would be unique' to Ascot. The scherrte moves the track 

and parade ring to improve circulation and views, and could be followed by 

the addition of a dirt track, which would enable the course to hold races such 

as America's Breeders'Cup in the long term. An oval-shaped parade ring 

roof,which provides shelter for spectators and a covered entrance to the 

racecourse, is made of a lightweight frame clad with ETFE.

The scheme also includes an integral hotel to attract visitors outside the 

racing season. The six-storey hotel hasa panoramic restaurant, additional 

^ ^ viewingboxesandahealthclub.Track

relocation is scheduled to begin in

HOK Sport hasappliedfor planning permission for its proposed 

£180 million revamp of Ascot racecourse in Berkshire. Centra! to the 

scheme is the creation of a newgrandstandcurved in plan to maximise 

views. The building sits between the edge of the Royal racecourse and 

Ascot High Street, with an arched parasol roof in the centre and a series of 

stepped terraces at each er>d. A naturally lit internal galleria runs through 

the centre of the stand to form the main public concourse. The galleria also 

acts as the'lung'ofthe building and providesa natural ventilation system - 

large louvres on the south side combine with the parasol-like fabric roofto 

protect thespacefrom overheating in the summer and maximise 

heat in the winter. The roof structure is constructed from a 

filigree oflightweight.tubularsteel which is 

covered inTeflon-coated glass fibre.

Project manager for HOK Sport 

David Eider said the galleria, 

which will provide public 

access along the length

late 2002, with construction

of the stands due by late

2004.
CABE has asked to

examine the finished

scheme.

Zoe BlacklBP

.............................. . m
Central to HOK's Ascot overhaul is a new,curved grandstand featuringa naturally lit Internal galleria, which acts as the 'lung' of the building
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civic space as the primary key lo awareness, com
munication and identity.

Libeskind spoke with confidence and optimism, 
which, coupled with the fact of having a partner 
and wife whose background is in politics, has no 
doubt contributed to his increasing success in 
obtaining commissions for public buildings 
designed to enshrine the legacies of the past. He 
suggested that the architecture which has survived 
through successive generations is that which has'a 
communicative power that (goes] beyond the 
material world’. In his own work, the conception of 
a blurred distinction between word and material 
object, between text and architecture, has generated 
a very particular approach to design. One which 
aspires to embodying a 'notion of the spiritual' - 
which he is quick to distinguish from 'kitsch' ideas 
of spirituality associated with a very different kind 
of architecture, lacking the intellectual input which 
underpins his own.

The symposium preceded by a few days the 
opening of Libeskind’s latest building, the Imperial 
War Museum North in Manchester, intended to 
foster an understanding of war not simply as con
flict in negative terms but as part of the'permanent 
struggle to attain peace’. This attitude enables him 
to approach the site of the World Trade Center with 
the confidence to propose building new high-rise 
housing and vertical gardens which would trans
form it into a world monument embodying a 
vitality and faith in the future.
Daniel Libeskind, Marco Goldscltniied, and Mark 
Jones were speaking at the RJBA in the second part of 
'Exile, Legacy and Memory’, an LJCC and RIHA sytn- 
posium on Refugee Architects

vital statistics Clare Meihuish reviews...
refugee architects and 
their cultural ambitions

• Researchers and 
scientists at the Natural 
History Museum moved 22 
million different fish 
specimens out of storage 
and into the new HOK 
International-designed 
Darwin Centre, which has 
just been completed.
• Houses are over-valued 
by 30 per cent in London 
and 10 per cent in the UK as 
a whole, according to 
research published by
the professional services 
firm PwC.
• Thecombinedsizeofall 
European real estate 
investment funds grew from 
£3.88 billion to£18.12 
billion in the three years to 
December 2001, according 
to a Financial Times Property 
Fund Survey.
• More than two thirds
of female interviewers said 
a woman interviewee's 
appearance was at least 
as important as what she 
said, while only 30 per cent 
of men agreed, according to 
a survey of resource 
managers in London.
1ujt.he architects’ journal

A ‘close nexus between historidsm and intolerance’ 
was highlighted by Marco Goldschmied in the sec
ond part of the London Jewish Cultural Centre and 
RlllA’s symposium on 'Exile, Legacy and Memory’. 
Daniel Libeskind, meanwhile, stressed the‘vitality of 
history’ as a force shaping what humans are and 
become in the future and thus the generator for 
progress, originality and innovation - not a justifica
tion for freezing the legacy of the past in the present.

Goldschmied described Poundbury as ‘a more 
dangerous historicism’, and questioned whether a 
development such as Lavm Road, Hampstead, would 
get planning permission today. The Modem Move
ment may haw ‘represented a threat to traditional 
values’ then but, nevertheless, immigrant architects 
such as Lubetkin built standard council housing in 
the 1950s‘full of optimism’. Today, when traditional 
values have almost been dismantled, the experimen
tation and risk represented by the Modern 
Movement seems to be held at even greater distance.

Goldschmied described the ‘hidden... lottery of 
taste’ as having 'turned up a winner’ in the shape of 
Libeskind’s Spiral for the V&A, described by direc
tor Mark Jones as the most original of all the new 
architecture spawned by the lottery. Libeskind him
self gave an elevating presentation, sufficiently 
eloquent to dispense with the need for visual 
images, which revealed a passion for human cul
ture, past, present and future, and for buildings and
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APETHORPE HALL SAVED MJP wins the green light for 
BBC’s broadcasting flagship

which suffer from deprivation, are prevented from 
fully connecting with their surroundings.

‘We need to ensure that architects learn from 
the terrible mistakes of the 1960s when buildings 
were built with terrible effects on the communities 
they were designed to serve.’

Architects are in a 'fantastic position’ to help, she 
added, ‘through design quality, engagement with 
the community, education and improving access’.

‘We want to make people believe that public 
buildings belong to them, ensuring they are not 
alienated and feel comfortable visiting them,’ 
she said.

The government has stepped in 

to save the Grade l-listed manor 

house Apethorpe 

Northamptonshire. Arts minister 

Baroness Bfackstone has served a 

compulsory purchase order on 

the present owner, who has 

allowed the building to fall into 
disrepair. O

Hall in

SIGNUPTO BENCH MARK 2002 
There is still time to sign up to 

Bench Mark 2002, the largest 

bench mark survey for the archi

tectural profession In the UK. A 

collaboration between architec

tural management consultancy 

Colander and the AJ, the survey 

will address all aspects of practice 

management; finance, personnel, 

marketing, procurement, market 

sectors, fee arrangements and IT. 

Costs are between £500 +VAT and 

£800+VAT. Call 020 7580 3058 or 

visit www.colander.co.uk

Smith in ‘build the Spiral with 
£25m Dome rebate’ pleaMJP had to rethink its original plans for the BBC

Former culture secretary 
Chris Smith has called for 
a potential £25 million rebate 
from the winding down of 
the company which ran the 
Dome to be pumped into 
building Daniel Libeskind’s 
‘truly spectacular’ Spiral at 

the V&A museum. Smith made his claim for 
the controversial £75 million building during a 
speech he gave to RIBA London members last 
week at a special dinner as part of Architecture 
Week at the RIBA.

He said he thought £25 million or more will 
come to the Millennium Commission - which 
funded the Lottery contribution to the Dome in 
the first place - from winding down the New Mil
lennium Experience Company. And that cash 
could be used for other projects, with the Spiral 
being the most worthy cause.

‘First, because it is a truly spectacular piece of 
contemporary architecture and will not only 
enhance the V&A itself, but will set London more 
firmly on the architectural map,’ he said.

Second, he added, it will ‘give the Commission 
the chance to do what it has done in every other 
great city in the country: to create a significant 
modern building’.

And third, because it could mirror the history 
of the V&A itself - which was first built out of the 
surplus from the Great Exhibition of 1851 as a 
permanent showcase for the best of British cre
ativity. ‘To the Millennium Commission, and to 
the Arts Council, too, I would say: it is time, please 
to get behind the Spiral,’ Smith said.

The V&A said it is ‘actively fundraising’ for the 
Spiral project and aims to start building towards 
the end of next year. It has raised £31 million of 
the £75 million cost, so the £25 million would still 
leave the museum £19 million short. O

MacCormack Jamieson Prichard (MJP) has won 
the go-ahead for its plans to overhaul Broadcast
ing House - the BBC’s West End headquarters.

Westminster council last week gave the green 
light for the new flagship building, which has been 
the focus of protracted negotiations between the 
corporation and the borough’s planners.

In February, BBC senior executive Alan Yentob 
reacted angrily after planners called for major 
modifications to the scheme, including the 
replacement of the glass facade with Portland 
Stone and a reduction in the overall height and 
bulk. The BBC denied at the time that it was 
threatening to move its entire operation out of 
Westminster if its plans were thwarted.

The scheme has now changed considerably - 
MJP has remodelled the facades and relocated and 
redesigned the two northern staiicores as well as 
the staircores over Hallam St and Portland Place. 
The south-eastern promontory has also been 
extensively remodelled to improve the relation
ship between the Portland stone and glass 
elements of the facade.

The BBC claims ‘the overall result has been to 
resolve issues of apparent height and bulk while 
preserving the quality and integrity of the under
lying architecture’.

CABE and English Heritage have teamed up to 
give their united, ‘wholehearted support’ to the 
design. However, local residents have accused the 
BBC of falsifying data submitted to the planning 
committee. Yann Lothori, representing the resi
dents of 89 Great Portland Street, said the 
residents will appeal to mayor Ken Livingstone to 
order refusal.

A

HOK International has completed 

its £30 million Darwin Centre at 

the Natural History Museum in 

London (pictured). The eight- 

storey building, to house the 

museum's specimen collection 

and research facilities, features a 

series of zoomorphic brackets lin

ing its south-facing glass facade; 

terracotta tiling to reflect Alfred 

Waterhouse's original museum 

building; and a curved roof made 
from ETFE. o

QUEEN SHOWS OFF GIFTS 
The State Rooms at Buckingham 

Palace will open to the public for 

the 10th summer on 5 August.The 

Ball Supper Room will house a 

special exhibition featuring 200 

gifts that the Queen has received 

during her 50-year reign.

Zo6 Blacklen

Jowell calls on architects 
to ‘solve social exclusion’
Culture secretary Tessa Jowell has accused archi
tects of‘falling behind’ in the fight against social 
exclusion. Jowell called on architects to help over
come local people’s alienation from public 
buildings - in particular through better design of 
schools, art galleries and local government offices.

Jowell - speaking at the launch of a new govern
ment policy document on social exclusion,‘People 
and Places’ - said: ‘Contemporary buildings are a 
vital part of everybody’s cultural heritage. But 
many people, such as those with disabilities, the 
unemployed and those living in communities

IMPROVING STANDARDS 
The Design Museum In London Is 

to host a year-long series of instal

lations to explore innovative ways 

of improving living standards in 

compact homes. 'Living in a 

Tank' will begin on 20 September 

with 'playing' by designer Jerszy 

Seymour.

18 I the architects’ joumal

Libeskind's 'truly spectacular'SpIral at the V&A
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Either that or it’s back to the drawing board.

Architecture is increasingly dependent on internet communications. The industry uses some of the 

most sophisticated design technology available, and CAD files of steadily increasing size change hands 

over the web every day.

And yet, many architects still rely on traditional dial-up internet connections.

Which means they probably spend a steadily increasing amount of time waiting instead of working.

BTopenworld Broadband is a better way to access the web. It’s a continuous connection (no dialling up) 

which is up to 40 times faster than a normal connection - up to 30 times faster than 64Kbps ISDN. 

You pay a fixed monthly fee, and there are no internet call charges.

Broadband technology is not the future, it’s the present. And from as little as £29-99 a month 

excluding VAT, can you really afford to be without it?

To evolve to BTopenworld Broadband, call O8OO 783 7844 (quoting AJ) or visit WWW.bt0penW0rld.C0m/cad2

enquiry 11 on card 
www.ajplus.co.uk/aidirect6T. More connections. More possibilities.

BTopenworld Broadband utilises ADSL technology and is subject to availability and survey. Installation and activation charges may apply. Requires a BT line. 12 month minimum period applies from date of 
activation. All prices exclude VAT. See www.btopenworld.com/cad2 for full terms ar>d conditions.



BCIA shortlist revealed for 2002GLASGOW'SViRTUALCENTRE 
The Lighthouse, Scotland's archi

tecture centre in Glasgow, has 

unveiled Its Virtual Architecture 

Centre, the largest of its kind 

In the world. Further details can 

be found online at www.scottish
architecture.comO

HOUSING DESIGN WINNERS 
The RIBA has named the six 

winners of its Housing Design 

Awards as part of Architecture 

Week 2002. Haworth Tompkins 

Architects, Burrell Foley Fischer, 

Proctor Matthews Architects 

and Shed KM each took an 

award, while Feilden Clegg 

Bradley Architects scored twice. 

The winning schemes are all 

examples of the latest In UK hous

ing design, and range from 

regeneration projects In Liver

pool to social housing in 
inner-city London. o

FANCY 5-A-SIDE?
The Elms London Professions' S-a- 

side football competition is asking 

for entries from the construction 

and design sectors. The one-day 

event, to be held on 4 August, costs 

£464 to enter and is open to teams 

from all over London.
A selection of the projects shortlisted for awards in the British Construction Industry Awards 2002

The shortlisl for the AJ-backed British Construc
tion Industry Awards 2002 was revealed this 
week, including a diverse range of publicly funded 
projects.

Wilkinson Eyre’s Gateshead Millennium 
Bridge, Munkenbeck + Marshall’s Mount Stuart 
Visitor Centre and Richard Rogers and Partners’ 
Chiswick Park are all in the running.

Awards coordinator David Helsen said the judges 
had been surprised that this year’s entries were equal 
in both quality and quantity to last year’s awards, 
which were dominated by Millennium-funded pro- 

! jects. The judges consider projects ‘holistically’, from 
^ concept through to completion, including the suc- 
I cess of the construction process and the scheme’s 
t final impact on its surrounding.
1 The awards also include the Prime Minister’s 

Better Public Building Award. CABE will be 
announcing the shortlist for this scheme on Friday 
(to be posted on ajptus.co.uk on Monday).

Architect-designed projects in the Small Project 
Award shortlist {up to £3 million) are;
• The Conference Building, the Earth Centre, 
Doncaster, by Bill Dunster Architects (pictured 
above, bottom right);
• Mount Stuart Visitor Centre, by Munkenbeck + 
Marsall;
• City Learning Centre, by Whicheloe Macfarlane 
MDP;
• 4 Alfred Place, by MM.ad;
• Juniper House, by Jeremy Stacey Architects;
• Sixth Avenue Apartments, by Cartwright 
Pickard Architects;
• Dowland Gridshell, Weald & Downland Open 
Air Museum, Chichester, by Edward Cullinan 
Architects (featuredon page 26); and

• Memorial gardens and refurbishment of cadet 
blocks, the Peel Centre, Hendon, by landscape 
architect Churchman Associates.

Projects in the running for the Building Award 
(£3 million-£50 million) are:
• The Royal Academy of Music, London, by John 
McAslan & Partners (top left);
• The Deep, Hull, by Terry Farrell & Partners;
• Meadowfield, Worthing, by Nightingale Associates;
• Persistence Works, Sheffield, by Feilden Cle^ 
Bradley;
• William Gates Building, University of Cam
bridge, by RMJM;
• The Broadway Cinema and Theatre, Peterbor
ough, by Tim Foster Architects;
• Windsor Office Park, by Hamilton Associates 
Architects;
• Girls Boarding Houses, Haileybury and Imperial 
Service College, Herts,by Studio E Architects; and
• Honda’s New European Plant, Swindon, by SSOE. 

Two projects designed by architects are up for the
civil engineering award (£3 million-£50 million): 
•The Falkirk Wheel, by RMIM (top right); and
• Gateshead Millennium Bridge, by Wilkinson 
Eyre Architects.

The major project category (more than £50 mil
lion) features five architect-designed schemes:
• The City of Manchester stadium, by Arup 
Associates;
• Chiswick Park, London, by Richard Rogers Part
nership (above, bottom left);
• Lowestoft Waste Water Treatment, by Barber 
Casanovas Ruffles;
• GSK House, Brentford, by RHWL; and
• Norwich and Norfolk Hospital, by Anshen Dyer.

Zoe Blackler'

^ July SOOS

POST-DOCTORAL CALL 
The Canadian Centre for Architec

ture's Study Centre Is calling 

for applications for Its 2003-04 

Visiting Scholars Programme.The 

scheme isalmed at those conduct

ing research at post-doctoral 

level. For additional information 

on the programme call 00 514 

939 7000.

BDP's £10 million Bournemouth 

Central Library (above) was opened 

to the public last week by arts 

minister Baroness Blackstone, who 

said it was the best she had seen. 

The project - one of the treasury's 

pathfinder PFI schemes - also 

includes retail space and a foyer 
cafe. O
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Product specifiers
Get information faster & easier

AJ Direct Is the new online reader enquiry 
service from The Architects' Journal and 
AJ Focus that allows you to request 
information from our advertisers directly.

Faster - your request will be transmitted 
immediately - no need wait for cards to 
arrive through the post.

Easier - use AJ Direct once and your 
computer automatrcally remembers your 
details - leaving you free to simply request 
the information you need.

vuww.ajplus.co.uk/ajdirect

Try it today. It's fast, free and easy.

Fine onuimeiiUil and arcbiUrfi/ml cast stonework

For a copy of
The Haddonstone CoKeciion. 

nchfy illusiraied in 146 pages contact;

Haddonsionc Ltd. The Forge House, 
East Haddon. Northampton NN6 8D8 
TH 01604 7707M Fax 01604 7 70027 

wwwhaddonstone co.uk

Architectural designs available on CAD

Offitet als9 1"
(slifernio •

enquiry i on card 
www.ajplus.co.uk/ajdirect

enquiry 15 on card
www.ajplus.co.uk/ajdirect
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thrislington cubicles
Contact: t +44 ((»1244 520 677

w wwwthnslngtoncubiclescom 
a infoOthnslinotoncubicias.com

Product: icon

Scala: nts

The clean lines, the 
thoughtful details, the 
strength, the durability,
(t all adds up to a cubicle 
that looks way over 
budget.Look again. This 
is Icon fromThrislington, 
Designed for you to put 
quality cubicles into all 
types of building, putting 
paid to the idea that you 
can't afford Thrislington.

The deep aluminium sectKXis provide 

added strer>gth.

Ahimiruum toot and door pivot with 

e^stable fan open or close 

mecharnsm

Er^twered alumiruum kxk with easily 

operated pwot ection tor use by the 

young and disabled
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Shedding light on station design
Designing stations that successfully meet the needs of passengers was 
the theme of a brainstorming conference last month. Ed Dorrell reports

was crucial to passengers that they have 
personal space. ‘They all need territory if 
they are to feel secure.’

‘We need to try to create a human envi
ronment,' he said. ‘One idea we have is to 
create a part of the city landscape within a 
station. It is an environment that most 
people understand and it makes people com
fortable within the station.’

Irvin Morris, technical director of the 
Design Research Unit, agreed that the key is 
to make stations more relaxing. ‘For exam
ple, it is fantastic if you can get natural light 
into Tube stations - it makes people feel 
relaxed. The Copenhagen metro has pipes to 
the surface with mirror pyramids directing 
light into the station below,’ he said.

Copenhagen’s metro - which was ‘com
fortable, convenient and safe to use’ - should 
provide a model for British stations, Morris 
argued.

Lighting was a continuous theme in the 
debate. Morris highlighted the problem in 
many underground stations, where the light 
gets more dull the deeper into the station you 
go, ‘giving the impression of disappearing

the Rail Passengers’ Council, gave the user’s 
perspective. All passengers want is to gel on a 
train with the least possible hassle, to have 
easy interchanges with other trains or forms 
of transport, and not to feel threatened, she 
said.

As government investment in rail infrastruc
ture gets back on track with the reinvention 
of Railtrack, a group of experts in train 
station design met in London on 20 |une for 
a ‘round-table’ debate.

The central theme of the event, sponsored 
by products manufacturer Marshalls, was 
how architects could successfully design 
stations that meet passengers’ needs. Vinita 
Nawathe, policy and research manager for

Tony McGuirk, director of architecture at 
the Building Design Partnership, which has 
been closely involved with London’s long- 
awaited Crossrail development, said that it

The Swedes have an affinity 
with nature.
Any excuse to take 
their tops off.

r

Saab 9-3 Convertible. Electric hood as standard. From £25.095 vwsfw.saab.co.uk
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Opposite page: Copenhagen's 'comfortable.

convenient and safe' metro was cited as a

model for British designers

Design Research Unit's Bangkok metro system

(above) and Nanshan passenger transport

centre (left) - both are examples of good

station design

into a black hole’. He argued that lighting 
intensity should be maintained or even 
increased at deeper levels.

Taylor Woodrow’s Ray Lascelles ques
tioned architects’ aspirations when designing 
stations. ‘What is a station?’ he asked. ‘Is it just 
a utility space or is it a public space that could 
be a visitor attraction?’

Nawathe responded that the challenge 
was to accommodate the many different

types of traveller. ‘Commuters want to be in 
and out of a station as quickly as possible,’ 
she said. ‘Holidaymakers would ideally like 
to see the station as part of their trip and 
business travelers are halfway between. 
Striking the balance is the key.’

Morris added that any station designer has 
to be realistic about the possibOities; for exam
ple, small-scale village stations could not, or 
should not, be transformed into retail centres.

Most agreed with Design Research Unit 
senior associate Tim Nicholls that an ‘hon
esty system’ would be the greatest aid to 
improvement. ‘The process of joining a train 
would be so much easier if you got rid of the 
barriers,’he said.

‘They are one of the chief causes of hassle 
in stations, if you could trust passengers to 
have a ticket, then boarding would be much 
easier.’

enquiry 2 on card
www.ajpius.co.uk/ajdlrect



Now the World Cup is over, 

appease your addiction to aii 

things sporting by reading up 

on some of the latest sportirtg 

venues from around the UK. Go 

to the site's buildings section 

and search under sports.

WHAT'S NEW ONTHE WEB7 
^ The Al's award- 

aj + winning website 

is bristling with 

new features. 
Visitajplus.co.uk 

now andyoucan:

House rules: the 
challenge of easing 
the pricing crisis

letterseditorial
The right medicine for 
health buildings
Ron Morgan, in response to the 
review of‘Building Futures 2020 
Vision: our future healthcare 
environments’, questions the 
warning that, unless we are 
aware of future changes in both 
healthcare and building pro
curements, we may be building 
problems for the future.

The report addresses the 
future of healthcare design 
politically by reviewing both 
changes in delivery of health
care and buildings. It sets out 
the exciting challenges ahead, 
and identifies that a well- 
designed environment has a role 
to play in patient well-being and 
healthcare productivity.

What 1 describe as ‘worrying’ 
are the implications of the cur
rent mode of PFI procurement, 
with an emphasis on ‘risk trans
fer’ and measurable value for 
money. These demands are mil
itating a process of briefing, 
design, development and con
struction that does not easily 
allow for a flexible, interactive 
and iterative process of briefing.

The significant opportuni
ties of the PFI approach is it 
aims to take a 30-year perspec
tive, with the intent to ensure 
the best interest of the client’s 
business over the life of the 
contract.

Design should respond not 
just to the output requirements 
predictable today, but also to the 
potential demands of the future. 
The initial competitive stage of 
the current PFI process dis
tances designers from clients 
and users, and results in over- 
detailed briefs with exact activi
ty requirements, with straight- 
jacket solutions, rather than 
opening up opportunities to 
provide solutions that can 
respond to future change.

I would agree with Ron Mor
gan about the value of good 
design in healthcare facilities. I 
also believe this can be achieved

within PFI, provided it allows 
for iterative design and reflects 
wider social, demographic and 
technological trends.

The 2020 Vision sets a clear 
challenge for architects. The 
appropriate briefing, design and 
procurement process can be a 
catalyst for change, encouraging 
fresh approaches to both the 
organisation of healthcare and 
the design of the environments 
in which it takes place.

There needs to be an interac
tive exchange between informed 
clients and expert designers in 
order to explore the potential. 
John Worthington, chairman, 
RIBA CASE Building Futures

Finally, the housing situation in this country is being 
called what it is:a crisis. Nationwide Building Society 
figures, out this week, put the average price of a property 
in London at £200,000 - far beyond most workers, who 
would have to have a salary of more than £60,000 a year 
to afford a five per cent deposit and a mortgage of three 
times that figure. Prices nationally have hit a £106,000 
average, almost a fifth higher than their levels just 12 
months ago. And prices, we are told,are set to rise by 20 
per cent more this year in the capital, 18 per cent beyond.

The time-bomb disparity between supply and 
demand ■> the main reason for the steep prices - is 
deeply worrying, with fewer homes built in Britain last 
year than at any time since 1950. Something, 
somewhere, has to give. So how will the government 
and its construction industry - architects, 
housebuilders,developers-respond? The answer from 
government appears at least to be coming from the top 
man with the purse strings, chancellor Gordon Brown.

We will, we hear, be getting a comprehensive 
spending review which acknowledges the problem, 
planning restrictions will be'eased', and money will be 
found for deputy prime minister John Prescott to push 
through a doubling of the number of new houses to be 
built in the South East. Supply will be bolstered to meet 
demand. But why own at all? Is it not odd that In this 
country,as opposed to say, Holland, owning your own 
property is a must? Renting is viewed as'money down 
the drain'since it is not'an investment',although it is also 
about paying for flexibility and freedom. Brown's 
answer will be to channel extra cash to housing 
associations for new rented properties, thereby also 
boosting so-called'affordable'housing numbers.

But it is important that the mindset of the Englishman's 
home as his castle must change. We may get used,once 
more,to high density living. And the ticky-tacky Brookside 
homes referred to by CABE chief Jon Rouse in a speech at 
the RIBA'S Housing Design Awards last week might begin 
to subside from the public consciousness.If,that is,the 
professions mobilise to take on the challenges,defuse the 
time bomb,and meet the demand.

The Moulton metaphor 
for architecture today

Is Matthew Teague absolutely 
convinced that the ‘Moulton’ is 
the acme of bicycle design? 
(Metalworks, AJ 27.6.02)

Being a seasoned cyclist, I 
always found Moultons inher
ently unstable, even dangerous, 
especially when fitted with 
shopping baskets. I am no 
scientist, but I think it must 
be connected with the limited 
gyroscopic effect produced by 
the smaller wheels compared 
with a bike fitted with conven
tionally sized wheels. And I 
forget who, but didn’t someone 
say that the Moulton is a 
‘superb answer to a self- 
imposed problem’?

It is evident from the illustra
tion that there is some exquisite 
engineering going on, but ‘sus
tainable’? Well, I suppose it 
could be‘molten’ and ‘recycled’.

And is not the thinking 
behind it akin to the current fad

A July SOD2
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Ask Austin. If you have a 

technical query, look out the 

discussion forum to debate the 

latest issues,or get the 

answers to problems from your 

peers - or from AJ technical 

editor Austin Williams.

Check out all the latest news stories, including Mediawatch - 

Astragal's wry look at the architecture stories covered by the 

weekend newspapers. Mediawatch goes up on Mondays. And stories 

such as the completion of the AJ's near neighbour - the N1 centre in 

Islington.The £25 million project, by Chapman Taylor, Includes shops, 

restaurants and a cinema for Warner Village. It will also include a 

9m high Angel sculpture in September.

The Architects' Journal welcomes your letters, which should preferably be typed double-spaced. Please address them to the editor at 151 Rosebery Avenue. 
London EC1R 4GB. fax them on 020 7505 6701, ore-mail them toangeia.newtonQconstruct emap-com to arrive by 10am on the Monday before publication. 
Letters intended for publication should include e daytime telephone number. The editor reserves the right to shorten letters

♦ YOU CAN ALSO AIR YOUR VIEWS ON OUR ONLINE DISCUSSION FORUNl AT. WWW.AUPLUS.CO.UK

in architecture for protuber- 
ences and bits sticking out 
everywhere, both internally and 
externally? You must know you 
have failed when you find your
self putting ‘plastic prongs’ on 
your exquisite external steel
work to discourage pigeons, or 
when the flocculent dust and 
grime is an inch thick on your 
internal structure.

No, when I see the‘yellow jer
sey’ hurtling around La Belle 
France on a Moulton is when I 
will be convinced that this is 
slate of the art, or even sensible. 
Joe Hayward, Stanmore

Will Alsop - shome 
mishtake, shurely?
I greatly appreciated Astragal’s 
listing of new definitions c/o 
Eric Ericsson (AJ 13.6.02) and 
Ian Martin. In particular, I found 
‘Alsoppy’ most apt; it being 
defined as ‘having maudlin sense 
of own heroism after a few 
drinks’. This may ring some bells 
for those who witnessed Alsop’s 
‘heroism’ on TV last year.

Also within the same issue 
was a letter from Mira Bar-Hillel 
highlighting Alsop’s ‘slurred- 
speech’ rendering of the English 
language.

In Will Alsop’s own column 
he describes Toronto as ‘the 
state capital’ and alludes to ‘the 
state of Ontario’, thus proving 
that his grasp of both history 
and geography are somewhat 
slurred too.

Elsewhere in the same edi
tion, Alsop is quoted as saying, 
in connection with his Royal 
Academy hanging committee 
duties, that Gareth Pearce is a 
‘rip off and that Pearce owes a 
debt to Koolhaas/OMA for the 
presentational style that he 
acquired while working for 
them, briefly, in the 1980s - not 
the reverse, as has been the core 
of a lengthy plagiarism law suit.

One wonders how Alsop 
knows this with such certainty, 
or must we take it that the com
ment is as ill informed as his 
other slurs?

After ail, how much trust can 
be invested in a practitioner who 
cannot even get his structural 
columns to assume the vertical?

Perhaps everything he 
touches suffers from inherent 
slurring!
Robert A Warren, Gravesend

son. Make sure transportation is 
carried out by bona-fide couri
ers and get copies of the 
insurance documents before let
ting anything go anywhere. 
Louis Heilman, London W3

crous. Watered down and bland, 
more like, and the much-vaunt
ed social conscience seems to 
have been no deterrent to work
ing for developers.

As for Robin Hood Gardens, 
where the Smithsons switched 
to Corbusian Brulalisl rhetoric, 
did anyone tell the tenants it was 
meant to be ‘robust... heroic... 
and deliberately almost ugly’, as 
opposed to just another patron
ising piece of council housing? 
John Tringham, London NW9

The Smithsons: 
inflated importance?

A biblical response can 
save the inner city
The Jekyll and Hyde nature of the 
city (Martin Pawley, AJ, 20.6.02) 
is nothing new, and can be traced 
throughout history. Even the 
Bible can be viewed as ‘A Tale of 
Two Cities’ from when Cain, the 
murderer, is accredited with 
building the first city, through the 
Old Testament conflict between 
Jerusalem and Babylon, and end
ing with heaven described as the 
New Jerusalem built by God.

‘Fundamental changes in 
human behaviour’ are indeed 
necessary for the positive 
aspects of cities to overcome the 
negative, and this theme of 
changed behaviour is what the 
Bible is all about.

A biblically based concern for 
the poor, as the prophets had, 
and is outlined in ‘Proverbs’, is 
necessary if British inner urban 
areas, and outer estates, are not

Ensure your couriers 
handle with extra care
I’d like to issue a dire warning. 
Last year 1 was invited to exhibit 
at the Barcelona School of Archi
tecture (etsaB) and the exhibition 
opened in October 2001. Due to 
illness, I was unable to attend the 
opening and did not see the show. 
When the material was returned 
to me, In December, I was dis
mayed to find that the boxes were 
badly dented and all the glass in 
the frames was broken, as well as 
the glass protecting a three- 
dimensional Frank Lloyd Wright 
item which had severely damaged 
the work.

In addition, all the expensive 
mounts where drawings were 
unframed had been punctured 
by pins; presumably the Cata
lans do not know about 
double-sided tape.

Clearly the school had not 
employed couriers experienced 
in transporting art works, but 
some cheap alternative who had 
just thrown the stuff about. 
Despite the school’s assurance 
that the material had been fully 
insured, a visit from the loss 
adjuster who inspected the 
damage and numerous letters, 
faxes and e-mails to Barcelona, 
there has now been a deafening 
silence for more than two 
months.

I have learned a painful les- 
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I must support Jim Jarvis’ ques
tioning of Stephen Greenberg’s 
euphoric review of the Smith- 
son book (Letters, AJ 20.6.02).

It seems to me that far from 
‘leaving the style to others’, the 
Smithsons flitted from style to 
style, whose importance was 
inflated by their own preten
tious writings. Hunstanton was 
pastiche Mies, and while it 
might be an appropriate Influ
ence on Hopkins’ factories, it is 
pretty dire as a school (see Mar
tin Pawley’s revisit).

What evidence is there to sug
gest the boring Sugden house 
influenced the Venturi’s silly 
psuedo-vernacular efforts, and 
who would want to admit that 
anyway? The House of the 
Future was Dan Dare fantasy, 
only less imaginative, and looks 
pretty risible today. The Econo
mist Building (pictured) is 
reminiscent of American 
stripped Classicism, but to sug
gest it is ‘to the Rockefeller 
Center what Chiswick House is 
to the Villa Rotunda, scaled 
down and intense’, is quite ludi

to be deserted or taken over by 
fascism and if Third World
cities are not to be breeding 
grounds for terrorists.

The poor and marginalised, 
whether in British or Third 
World cities, have a right to their 
share of British and global 
wealth. Politicians, economists, 
planners and architects, indeed 
all responsible citizens, should 
seek to enable and empower 
them to meet their own aspira
tions. Pockets of affordable 
housing alone are not enough. 
Leslie Barker, Wembley

Correction
The photographer for last 
week’s building study of 
Nicholas Grimshaw 8t Partners 
Plant Science Center in St Louis, 
US (AJ 27.6.02), was Timothy 
Hursley.
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will alsop

il therapy offers chance 
to reunite artists and artisans

people
There you are, ambling north across 
Waterloo Bridge watching the left-hand side 
of Tower 42 (the former NatWcst Tower) 
way off in the distance and keeping an eye 
on St Paul’s Cathedral, some way to the left.

It’s not actually you but a steadicam 
operator doing the walking, for this is the 
crucial Hayes Davidson’s movie 
visualisation for the recent Heron Tower 
inquiry. By the time you hit the corner of 
Somerset House and the obscuring foliage of 
the Embankment trees, the Heron Tower has 
detached itself by the merest sliver of light 
from Tower 42, St Paul’s dome is more or less 
the same distance away on the left and you 
are already grinning to yourself at dear old 
English Heritage’s miscalculation.

It had claimed that the view of the 
cathedral dome from Waterloo Bridge is 
sacrosanct. But, you have just discovered, 
that is just as true with the Heron tower in 
place. This telling moving image is the work 
of Alan Davidst^n’s company. Hayes David
son. Already the best three-dimensional 
architectural visualiser in the business and, 
come to think of it, anywhere in the world, 
Davidson’s company has claimed a new 
high ground. It is the new territory of 
verifiably accurate representations of both 
buildings and, as at the Heron inquiry, their 
environments.

Everyone at the inquiry was horrified at 
the amount of time spent on trying, 
unsuccessfully, to take apart the Hayes 
Davidson visualisation methodology, which 
is based on mainline surveying techniques. 
Davidson is now arguing for a code of 
practice to minimise this kind of process in 
planning inquiries: T think the most 
professional thing we could do is to make 
both sides comfortable with the 
methodology - and get on with the serious 
debate,’ he says.

On the whole, he is pitted against the 
consen'ation lobby, mostly, he says, ‘because 
our clients are people who want to build. 
But we do talk to the conservation lobby, or 
we try to, as much as with developers.’ And 
he is currently meeting with English 
Heritage on the agreed methodology issue. 
Davidson’s soft Aberdonian burr and 
courteously diffident, boyish, slightly self- 
deprecating manner all briefly lull you into 
forgetting that a few millimetres under the 
surface is a steely persistence and a 
preoccupation with knowing exactly what is 
going on. He is occasionally accused of 
being overly secretive. In his business,
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for a longtime and our concept includes the 

idea of the space as being a three-dimensional 

public space. For this reason it is necessary to 

adapt the building by taking out all the doors 

and windows as well as the roof over the 

atrium. A public space must, by definition, be 

able to feel the elements. An enclosed space, 

even though it might be public, is perceived as 

abuilding,asopposedtoaplace. By 

dematerialising the building we create public 

ownership. Atrue ideal.

The new public space will then undergo a 

further transformation by making it into a new 

department store. New departments of 

proper behaviour will be inserted into the 

public space. For example, there will be the 

departments of flower arranging, smoking, 

drinklng,clothes,music and dancing, among 

others. The space will contain soft furnishing 

as well as the department of deportment.

Each of the installations will involve an artist 

and/or an artisan. The whole is a celebration of 

bringing together of artists,artisans and those 

who make an art out of serving. The 

relationship between these categories is at the 

heart of the quality of life, and yet in so many 

cities there is a separation enforced between 

these titles that are the essence of life. The 

whole departmento will bea performance 
work lasting three months. We wish to 

celebrate the importanceof the artisan and 

make a stronger relationship between those 

who serve us. Every job is a 'proper'job.

The 20th century has seen a huge rift 

appear between so-called'fineart'and 

common skills. The departmento is an 
expression of a reunification of the artist with 

society and 'normal' life. The real gallery is the 

street. It cannot exist within the tea strainer of 

our institutionalised museums. The work is 

both enjoyable,accessibleand useful.

WA, fromseotAA. fhghtBA697from\/ienna

Valencia will stage its next Biertnale on 

1 March 2003,for three months. Itwill be 

devoted toart in its broadest sense.

I was asked to prepare a concept for part of 

the event,for which the theme is'The Idea 

City'. The theme is a good one because it 

immediately raises questions about the 

quality of life contained in such a static, well- 

known picture. I invited Bruce McLean and 

Peter Gabriel to Join the search for a concept.

In March we visited Valencia and looked at a 

number of places as possible locations. Three 

sites caught our attention, and on our return 

we made a book as a means of exploring them 

further. We were excited by an old palace that 

would soon become a hotel, a street of'gaps' 

created by old buildings either falling down or 

being taken down for safety reasons, and a 

disused department store.

We noticed that a'proper'form of life 

existed in the city. For example, the market 

place is extraordinary, with a variety of good 

quality food that we in the UK cannot imagine. 

Life there is lived with a passion and a pace 

designed for people - not an idea of a life 

imposed by modern day practice. We 

proposed an urban villa for the hotel site, a 

sound track or urban opera for the street and a 

department store - departmento - for the 
department store. The latter is the project we 

are taking on.

Shopping isa part of life,a leisure activity as 

well as a necessity. People are not born to 

shop, but they need to shop to live. Shopping 

should bea delightful experience that 

contributes tothequalityofan urban 

existence.The reactivation of the department 

store will also regenerate the passage 

between two important streets in the 

medieval heart of the city. Theoriginal shop 

represented a short cut from one street to the 

other. This route has been denied to the public

‘People need to shop to live. Shopping should 

be a delightful experience that contributes to 
the quality of an urban existence I
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Alan Davidson’s fame grew with his evidence to the Heron Tower inquiry. 
There, his ground-breaking visualisation methods stood up to fierce scrutiny
- now he’d like the profession to he more receptive to his innovations
by Sutherland lyall. photograph by david cowlard

Vision

Davidson says: ‘I wasn’t part of their circle, 
but I was fascinated with what they were 
doing. They were so passionate about the 
Mac. At that time the big advantage the Mac 
had v/as that it had Photoshop and Electric 
Image. Here was visionary software on a 
visionary machine.’

Davidson moved to the Richard Rogers 
office but scarcely two years after coming to 
London he set up Hayes Davidson, in 
1989. Within a couple of years his team 
was winning awards - the CICA had to 
enlist Davidson as a judge because, 
embarrassingly, he had won its computer 
graphics award for the previous three years 
and looked like doing so forever more. By 
then the de rigeur three-dimensional 
visualiser for the British architectural 
illuminati, he moved his company, 
numbering around 30 staff, in under the 
high roof of what had been Peter Gabriel’s 
music studio at the back of Paddington 
Tube station.

Davidson may have come into 
visualisation because of an enthralment 
with what the hardware and software could 
do. But the reason for his excellence in the 
field is because he deploys the eye of an 
artist, rather than that of an architectural 
renderer or watercolourist. He worries 
about how car tail lights can best be reflected 
on wet tarmac, how the shadows of the open 
door on a third floor will help to illuminate 
the depth of the space behind the windows, 
how the reflections of adjacent buildings 
help to model the irregular profile of a 
building’s skin. Applied to computer 
imaging, this has been pioneering stuff. But 
his architectural background means there 
are more dimensions than even verifiable 
visualisation. One of these is his eCity, a 
three-dimensional digital model of London. 
It’s not the only one. But what Davidson 
does with it is probably unique. It is based 
on a very complex database/spreadsheet 
which enables him to run what-if analyses of 
the city based on a wide range of criteria, 
including price per square foot, area, height, 
rateable value and a lot more. You suddenly 
realise how utterly primitive is conventional 
planning. With eCity you can see 
immediately what the consequence of a 
building or planning proposition is.

Davidson says: ‘All this other stuff we do 
is subsidised by our broader work. It’s a 
shame there isn’t a client for it.’

Maybe it says something about our 
planners that there isn’t.

confidentiality can bea critical issue. But it is 
true that he gives away little about himself.

It’s not always appreciated, for example, 
that he is a registered architect. He read 
architecture at Edinburgh University first, 
recalls one of his contemporaries, as a civil 
engineer, then as a fine artist, before he 
settled into architecture. He was that rare 
thing, a bright Scot among the mainly 
English students at Edinburgh University. 
He was computer-literate, already marked 
for great things. And he drew like a dream.

At the beginning of the 1980s he took a 
double year out to work with Stuart Huggett’s 
Fiji practice. Architects Pacific, before 
returning to complete his MA. ‘I learned so
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much,’ Davidson says. ‘1 did a lot of tropical 
swim bars and fire-walking arenas and 
became a dab hand at thatch details.’ The 
work might have been conventional, but 
Stuart Huggett had a vision. ‘He had bought 
four or five early pre-Mac Apple computers 
and the second time I was there he had 
bought the first Macs with MacPaint and a 
spreadsheet. I had been an adolescent Sinclair 
ZX81 programmer and in Fiji it was natural 
for me to get into using spreadsheets for 
analysing architectural problems.’ Back in 
the, UK Davidson worked for ORMS and was 
inspired by the leading-edge Mac 
architectural nexus populated by people such 
as by Andrew Herron and Ben Banham.
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a life in 
architecture

]immartin pawley

The curse of the in-trays and a 
treasure troue of ‘useless’ trivia

forrester

Jim Forrester,dir»ctor designate 

of the imperial War Museum 

North, says he loves many 

buildings around the world, but 

that he only has eyes for his new 

workplace, which opens to the 

public tomorrow (5 July). It was 

quiteacoupforTrafford 

Metropolitan Borough Council to 

secure Daniel LIbeskInd's first UK 

project (at least the first to be 

built), which faces Michael 

Wilford's Lowry across the 

Manchester Ship Canal.

The story goes that Libeskind 

brought a child's globe to his first 

client meeting and smashed it on 

the table, stating that war shatters 

lives and that his building would 

reflect this.Three stark, angry 

shards represent the three zones 

of conflict - land, air and water.'lt's 

such an extraordinary building as 

a concept, but it's also so well 

executed,'says Forrester.'It's 

essentially a sculpture and also 

functional - he hasn't shied away 

from that challenge.) love the 

spaces within it,that there isa 

certain disruption to the eye and 

an abstraction In every room.'
It may be the first time an 

architect has so thoroughly 

married form with content in a 

museum building - its restless, 

uncomfortable spaces are meant 

to make visitors consider the 

effects ofwarandconflict.'Weare

keep your life running smoothly.' Next up is a piece 
about insurance companies backing out after 
11 September followed by a scrawled note,'Joke 
about Caxton, great mverttion, pity nobody can 
read',folded inside an impassioned piece demand
ing more London skyscrapers, not less. Then 
comes 'Glut of empty offices fuels fears', and 'Big 
banks exposed by threat to aviation industry'.

Still nothing directly about transport but after 
Terminal 5 not the answer' comes at last 'King 

of Jordan trapped in M4 tail
back^ and 'School run a deadly 
menace', after which the con
tents flop back to 'Wembley 
costs soar to £660 million','Black 
Tuesday on tube as six lines 
close down', and 'Police abandon 
cities to anarchy'.

Glossing over bulging trays 
labelled ‘Projects'and 'Technolo
gy) 1 reluctantly decide not to 
reveal their contents, switching 
instead to the enigmatically 
titled tray'Others'.

Mere, at last, I shall no doubt 
find the treasure trove of 
useful information that has so 
far eluded me. On top Is an item 
recording the resignation of the 
head of the London Tourist 
Board following a drop of 16 per 
cent in overseas visitors.

Next comes 'Mortgage lend
ing jumps £4.2 billion', and then 

'Stolen art in France ended up in canal) followed 
by‘Green is new red for traffic lights)'Wall Street 
duped by fake Enron dealing room) and 'Pigeon 
loses by a beak in race with top dog)

Further down I find 'Fury at mail-by-milkmen 
plan) 'Come and abstain plea to voters', 'Hong 
Kong to kill 1.2 million chickens) and 'Black market 
jumps to 13 per cent of economy'.

Then, right at the bottom of the heap, is the 
real nitty-gritty. '6-malls deliver financial disaster 
to US postal service) and, at last, the oldest of 
the old, a 1971 original,'Living with the decimal 
revolution!'

Nowadays, when every architectural magazine 
that is not about suspended glass facades is about 
the keyworker housing problem, it is time to strike 
out in a different direction entirely.

My starter for 10 this week is in-trays, of which I 
have five, plus one massive slush pile that is bigger 
than than all the in-trays put together.

The first in-tray is called 'Countryside'. This was 
originally intended to hold cuttings from newspa
pers about the evils of building in the countryside. 
But on examining it now I find 
that on top of the heap is a story 
about Prince Charles agreeing 
with farmers that their outlook is 
grim, followed by another story 
in which he tells the owners of 
pubs how to turn them into 
'village hubs' instead of more 
houses. The next story is about 
farmers In Hampshire and Wilt
shire growing poppies to make 
morphine, and the next about 
how agricultural shows are 
subtly turning themselves into 
'countryside' shows.

Finally, about an inch down 
the heap, comes a piece predict
ing a government crackdown on 
local councils who won't use 
empty offices and wastelands as 
sites for housing instead of 
green fields. After that it is back 
to HRH, with 'My vision for rural 
renewal) followed by 'Prescott 
opens the way to 900,000 homes'. Then comes a 
rant about uncontrolled titter in National Parks, 
followed by a gloomy'Farming exodus now run
ning at 450 a week) and then a solid wodge of 
articles on foot-and-mouth, ending with a final 
vintage item from 1996,'Gummer urged to fight 
urban sprawl)

The next tray is called 'Transport) but a single 
glance shows not only that it is full to the gun
wales, but that its contents have become gravely 
polluted with other subjects. For example, the top 
item is a months old expose of the'Dot-com myth) 
Underneath is a piece about a smart car 'that can
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‘A single glance 

shows not only 
that it is full to 

the gunwales, 

but that its 

contents have 
become gravely 
polluted with 

other subjects’

not pro-v^ar or celebrating war, we 

are saying look at what war does 

to us,' says Forrester. 'It may have 

been broken Into pieces, but you 

can put it back together and it can 

stlM be beautiful and sculptural. 

There is always a faction of 

humanity that wants to destroy 

our world but we can still cherish 

it.This is what this building is 

saying.'

Deborah Mulhear^
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Edward Cullinan describes The Downland
Gridshell at the Weald & Downland Open
Air Museum as ‘far beyond Hi-Tech, in that
it prophesies a new and ecological use of
materials in the light of the knowledge
gained during the last, high-technology cen
tury’. The recently opened building, already
a RIBA Award winner and surely a strong
candidate for this year’s Stirling Prize, could
be seen as a ‘return to the roots’ for Edward
Cullinan Architects (EGA), the practice
which Ted Cullinan founded in 1965. For
Cullinan, however, ‘it’s not a matter of
returning to roots - we never left them
behind’.

The Gridshell, designed with engineer
Buro Happold, is a highly innovative,
frankly sculptural and thoroughly ‘organic’
structure that firmly locates EGA where it
has always belonged - in the progressive
regionalist camp of, for example, Murcutt,
Sverre Fehn and the Patkaus, part of a
romantic modern tradition which reacted
against the certainties of the International
Style. Cullinan’s ‘baggage’, as he calls it,
includes the work of Lubetkin and Lasdun,
the Greene brothers and Wright, Rietveld
and Corbusier, as well as the English Arts
and Crafts sensibility in which he was nur
tured as a child.

It would be all too easy, though misguid
ed, to interpret the Gridshell as no more 
than a super-barn, a conscious reinterpreta
tion of a traditional English building type 
using up-to-date materids and design tech
nologies. As the museum’s director, Richard 
Harris, points out: ‘The most obvious solu
tion to our space requirements would have 
been to put up a straightforward barn - but 
that would have been a cop-out’. The Weald 
& Downland Open Air Museum was 
launched in 1971 on a sublime site at Single- 
ton, near Chichester, provided by that 
extraordinary figure, Edward James of West 
Dean. Since then it has rescued and re-erect-
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compared with the handbuilt frames of Sec
ond World War aircraft or classic sports cars. 
As Ted Cullinan points out, Singleton is 
close to the sea and there is a local boat
building tradition - ‘you could compare the 
building to a huge boat’, he says. The boat
like structure produces an interior totally 
free of columns and other obstructions.

With HapfH)ld and other professionals 
already on board, the choice of contractors 
was clearly significant. Fortunately, locally 
based E A Chiverton could offer the skill and 
commitment required of the main contrac
tor, while The Green Oak Carpentry 
Company was commissioned not only to 
construct the Gridshell but also to make an 
input to the later stages of the design 
process. To ensure stability, the .structure is 
not a simple tunnel, like a huge garden 
cloche, but a complex arrangement of three 
humps which strike off from the curved 
floor. Computer modelling at Buro Happold 
was integral to the development of the 
designs, ensuring maximum economy of 
means, but it was a highly practical mind at 
Green Oak that devised the (now patented) 
pinless connecting device for the laths that 
provides both stability and the necessary 
degree of movement in the frame. The shell 
was constructed, top-down, using an inter
nal scaffold - the Gridshell may be, in Ted 
Cullinan’s words, ‘a hippy building’, but site 
conditions acceptable in )960s California 
would not wash in 21st century Britain.

The exterior of the building uses locally 
grown red cedar planks rather than the fab
ric coverings more commonly used In 
structures of this kind. ‘We looked at fabric 
and metal,’ Steve Johnson recalls, ‘but there 
wasn’t really a choice - timber seemed true 
to the spirit of the project and Ted was 
adamant from the start that we should use 
it’. The aluminium foil inner lining, covering 
a highly efficient but slimline (25mm) layer 
of insulation, enhances the luminosity of the 
interior. The clerestory glazing is of polycar
bonate. ETFE was considered, but glass 
ruled out as incompatible with the degree of 
movement in the structure.

In essence, the Gridshell is a very 
unprecious working building (though it is 
equally a great place for a party - a considera
tion for an institution which always needs 
more money). The simple enclosed work
shops inserted into the space and the timber 
stores clamped on to the interior reinforce its 
essentially practical nature. But it is also a 
building of memorable beauty, which gen
uinely draws on tradition and modernity to 
make something timeless - there is nothing 
hairshirt about this vision of sustainability. 
EGA st resses that the Gridshell was a collabo
rative project, the result of teamwork, and 
pays tribute to the late Chris Zeuner, museum 
director until last year, for backing its radical 
proposals. But it has generated innovative 
and inventive architecture of international 
quality, confirming the dynamism of the Cul
linan office and inviting a reassessment of 
four decades of practice.

in the 1970s. Built of softwood, it was con
structed on the ground and raised up, using 
construction techniques that would be out
lawed by current health and safety 
regulations. At its most basic, The Down- 
land Gridshell would be a functional space 
enclosed against the elements with good 
natural light for those working there. ‘You 
can see it as an engineer’s building or a car
penter’s building’, says Steve Johnson. ‘It’s 
both - but it’s also architecture’. Indeed, it is 
the luminous beauty of the Gridshell which 
strikes you first - then you want to know 
how it was achieved.

ECA’s aim was to build something which 
was ‘of the soil’, using local materials as far as 
possible. But getting the green oak, strong 
but supple, which the structural agenda for 
the frame demanded, from within Britain 
meant bringing it long distances by road - 
the south-east lacked adequate supplies. ‘It 
was “greener” to bring it from Normandy,’

ed a series of threatened vernacular build
ings. mostly timber-framed, ranging in date 
from the 15th to the 19th century, from a 
wide area of the south-east. The museum is 
much more than a popular (140,000 visitors 
annually) tourist attraction. It is a centre for 
recording, research and conservation with a 
strong interest in fostering practical craft 
skills. The traditional vision of architectural 
history is stylistic - the Pevsner tradition of 
analysing facade details as part of a line of 
progress from Romanesque to the Modern 
Movement. At Singleton, the emphasis is on 
structure, technology and materials, so that 
history appears more as a continuum - the 
Gridshell is clearly, on one level, a response 
to an age-old ‘functional’ tradition based on 
the use of readily-available, locally-sourced 
materials.

The practical brief presented to ECA 
when it was selected for the project in 1995 
was quite loosely defined, but specified two 
spaces/buildings - a climate-controlled 
store for its huge collection of historic arte
facts (everything from Georgian planes to 
Victorian door handles) and a large, lofty 
working space in which timber frames could 
be conserved and reconstructed. The former 
would have limited public access, but the lat
ter would form an important element in the 
visitor’s experience of the museum and 
would be fully accessible. Low energy/sus- 
tainabilily issues should be to the fore in the 
scheme. The brief was developed with the 
help of a grant from the then newly estab
lished Heritage Ixittery Fund (HLF) which 
subsequently provided two-thirds of the 
£1.8 million budget for the project. Con
struction work began in May 2000.

The siting of the new development was 
critical. For Steve Johnson, ECA’s project 
architect, ‘this wasn’t to be an icon. We saw it 
as an industrial building, though I think the 
HLF - this was their first new-build project 
- wanted a landmark.’ The site was away 
from the main groups of reconstructed 
buildings, on sloping ground, hard against a 
dense copse, close to the main entrance and 
parking area. The topography suggested a 
single two-storey building made sense, but 
the section is also the classic Cullinan juxta
position of structure and superstructure, 
solid and lightweight, ‘stones and sticks’. It 
first emerged nearly 40 years ago in Ted Cul
linan’s own self-built house in Camden 
Mews.

A flight of stairs leads to this workshop 

entrance. In the distance, to left and right, are 

the enclosed workshops

says Johnson, ‘where there are large, renew
able plantations.’ When the reconstructed 
buildings at Singleton were first built, Kent 
and Sussex were rich in woodlands and tim
ber could be used freely. As a result, the 
woodlands largely vanished. Timber may be 
a renew'able material, but architects have a 
responsibility to design with economy in 
mind. One of the proudest boasts of the 
Gridshell team is that ‘this was virtually a 
skip-free site - nothing was wasted’.

The 48m long Gridshell is made of green 
oak laths, 36m long and 35 x 50mm in sec
tion. Lightweight timber frames were 
nothing new for ECA - it had used them in 
its 1990s housing at Hooke Park (where 
ABK had already blazed the trail with Its 
timber workshops). But both these projects 
were relatively straightforward, producing 
cheap and highly practical, if quite rough- 
hewn, enclosures. The elegant precision of 
the Gridshell has, in contrast, been aptly

In this instance, the base structure hous
ing the artefact store and a small display area 
is a heavy concrete structure dug into the 
chalk hillside, so energy efficient that a sim
ple domestic boiler serves to maintain stable 
temperatures within. The heavy timber roof 
(locally grown ash) forms the floor for the 
Gridshell Itself (now known as the Jerwood 
Gridshell Space).

Buro Happold was bremght into the pro
ject at an early stage (as was project manager 
Boxall Sayer). The late Ted Happold had 
worked with Frei Otto on the timber grid- 
shell at the Mannheim Garden Festival back
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Engineering the Downland Gridshell 
The environmental design of the building is simple but effective. The lower level, 
containing the archive store, is dug into the chalk hillside. Its retaining walls are 
insulated on their outer faces,creating a temperature-stabilising earth shelter. Fresh air 
is brought into the building through 600mm-diameter concrete pipes laid under the 
ground slab. In this way, the buildir>g benefits from passive cooling in the summer, or 
warming in the winter,from the constant temperature of the ground at an effective 
depth of 5m below surface level. The thermal mass of the walls is used in moderating 
the environment for the archive store. A small,efficient gas-fired boiler provides 
underfloor heating.

In winter.coldfreshairiswarmed in transit under the building;while underfloor 
heating warms the archive store. There is heat exchange between hot extract air and 
inlet air; heat lost in rising from the archive store warms the floor of the workshop above. 
There is a potential top-up in the workshop from three roof-mounted warm air heaters.

On a summer night, warm outside air is cooled In its passage under the building, 
moderating the temperature of the fresh air input; heat is lost from the walls and 
removed from the building by circulating the fresh air.

On a summer day, warm outside air is cooled in its passage under the building; heat 
from the archive store is tost into the night-cooled walls. The workshop ventilates from 
end to end, as with traditional workshops, by opening the large doors.

The gridshell roof

The roof of the archive store forms the floor of the workshop. It is constructed with 
glued laminated beams and solid timber flooring. It cantilevers over the reinforced 
masonry walls of the archive store, providing the support to the gridshell.

The Downland Gridshell is thefirst double-layer timber gridshell in the UK and only 
(he fifth worfdwide.This roof is a doubly curved shell made from 50mm wide x 35 mm 
thick oak laths in four layers.lt is a double hourglass shape,48m long, 16m across at its 
widest points and 11mwideatthewaists. The internal height varies between 7m and 
lOm.The lath spacing is 500mm in areas of high load,increasing to 1,000mm over 
substantial areas of the shell. Diagonal bracing of longitudinal and transverse timber 
rib-laths,fixed to the nodes once the shell Is formed, provide shear resistance and lock- 
in the shape.The bracing also supports the wall and roof cladding.

Shear blocks are screwed into place between the layers of the shell.ln this way, 
parallel lines of laths act compositely; the size and position of the shear blocks is 
arranged to suit the forces derived from the analysis.Only at this stage could the 
temporary props be completely removed.

The node connector consists of three plates,the centre one having pins to locate 
the grid geometry of the middle lath-layers and the outer plates loosely holding the 
outer laths in place,allowing sliding during the formation of the shell.Two of the four 
bolts locating the plates are used to connect the diagonal bracing bolted in place to 
provide shear stiffness after forming the shell.This specially-developed connector has 
been patented.

Computer and physical modelling were carried out side by side throughoul the 
design development. The difficulty of this process may explain why such an 
apparently attractive method of construction has been rarely used since the success of 
the Mannheim Gridshell in 1975. The geometry of a physical model was used to 
determine the boundary conditions for the computer form-finding model. It also 
served as a presentation model, which was of great use in persuading the funding 
bodies of the viability of the scheme.

Oak was selected because it is naturally durable and it is possible toomit timber 
treatment, because oakis the most common material used in the museum’s collection 
of buildings and because oak is readily available from sustainable sources.Tests 
showed that while oak is stiffer than the other timbers tested, so needing a larger force 
to achievea given curvature. It had a considerably higher bending strength, achieving 
a smaller bending radius prior to failure.

To overcome the problem of defects in the 35 x 50 mm oak laths, defects were cut 
out and the remaining short lengthsof this improved graded timber were 
reconnected into 6m lengths using finger joints. These joints can be produced very 
quickly and cheaply with minimum waste. The 6m lengths were then Joined on site 
using traditional scarf joints to produce continuous laths up to 37m long for the lattice 
laths and 50m long for the longitudinal rib laths. Of the 10,000 finger-joints in the 
structure there were only some 145 breakages during shell-forming. Repairs consisted 
of introducing solid blocking between laths at the point of failure.

Instead of laying out the mat at or near the floor level, as had been done on 
previousgridshells.a birdcage of PERI-UP scaffolding with a plan area the size of the 
layout mat was built at a height of 7m above the workshop floor. By laying out the mat 
at the height of the valleys, the lattice could be lowered into position, providing a safe 
access platform at all times and harnessing gravity In achieving the desired shape.

/f/chord Harris, senior associate, BuroHappo/d
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The carpenter’s view 
The Green Oak Carpentry Company (GOCC) was 
invited tojoin the engineers and architects as 
carpentry design consultant ] 0 months before 
woric be9an on site in June 2000. It was, in our 
view.a far-sighted decision that was to offer 
significant advantages to the project.

GOCC played an active role in designing 
some of the timber-to-timber and timber-to- 
steel connections with the rest of the team.
We were able to bring an in-depth 
understanding of the material and wide- 
ranging experience to the task. I think it likely 
that, in time, carpentry specialists will do 
much more ofthis sort of work. A key 
advantage will be to reduce the cost of timber 
engineering, which can be prohibitively 
expensive.

From the outset we were keen to establish a 
good understanding of thediverse properties 
of different timbers available to us for use in the 
building, Scottish-grown whitewood was used 
in the deck asan inexpensive,but non-durable 
option. Oak was used green for the gridshell 
where suppleness was important, but dry for 
lamination intothe round-section catenary 
arches that form the awnings of the building.
Fir was used for the ribbon roof as it combined 
durability and suitability for small section 
material in the long lengths required; and 
locally grown Red Cedar for the cladding as it 
combined stability and durability.

An important innovation in the Downland 
building was to construct the gridshell using 
green oak, freshly sawn with a moisture 
content of more than 40 per cent.This 
approach was possible because of advances in 
adhesives tolerant of high moisture levels.The 
green timber's flexibility was key to the success 
of the project. Nearly 3,000 fractures had 
occurred in the Mannheim gridshell 25 years 
earlier. Yet the Downland Gridshell had much 
tighter curvature - 6m radius in places - hence 
the concern. Few fractures occurred, though 
the Downland Gridshell represents the 
minimum curvature possible for this building.

Timber grading was another crucial issue 
that required a flexible approach. It was very 
important that the grading rules for supply of 
the timber were written with timber type, 
source and the end use in mind.Too often they 
are applied without sufficient thought and 
simply add cost needlessly.in the end we 
wrote our own grading rules, applicable to all 
the diverse timber applications throughout 
the building,and agreed them with the rest of 
the team.

PRELIMINARIES AND INSURANCESCoBta
PRELIMINARIES, OVERHEADS AND PROFIT £1 S4.94/m^
Includes contingency sum

Cost analysis based on the tender sum after negotiation

SUBSTRUCTURE
EXTERNAL WORKS

FOUNDATIONS/SLABS
RC35 foundations and 200mm bed

£63.91/m' LANDSCAPING, ANCILLARY BUILDINGS
Includes drainage

£26.99/m’

SUPERSTRUCTURE
Cast summary

FRAME
Oak lath gridshell and oak framed end walls

£176.61/m'
Cost perm' Percentage 

(£} oftotal
5.83

UPPER FLOORS £132.78/m'
75mm timber structural decking covered with cork, 
plywood insulation and ash

SUBSTRUCTURE 

SUPERSTRUCTURE 
Frame 
Upper floors 
Roof
External walls
Windows and external doors 
Internal walls and partitions 
Internal doors 
Group element total

INTERNAL FINISHES 
Wall finishes 
Floor finishes 
Ceiling finishes 
Group element total 

FITTINGS AND FURNISHINGS 

SERVICES
Sanitary appliances 
Disposal installations 
Space heating, air treatment, 
water
Electrical services,communications 50.89 
Builders' work in connection 
Group element total

LANDSCAPE,ANCILLARY 
BUILDINGS

PRELIMINARIES AND INSURANCE 154,94 

TOTAL

Costs supplied by Paul Comins of Boxa II Sayer

63.91

176.61
132.78
98.57

182.23
34.59
20.40
29.07

674.25

16.10
12.11ROOF

Plywood ribbon roof covered with Roofcrete

EXTERNALWALLS 
Rendered block cavity walls at lower level. Western 
red cedar cladding to sloping/curved walls of gridshell 
at upper level with polycarbonate sheet clerestory 
windows

WINDOWS AND EXTERNAL DOORS
Oak windows and external doors,

£98.S7/m'
8.99

16.62£182.23/m'
3.15

1.86
2.65

61.48

£34.S9/m' 21.63
10.20
10.31

42.14

1.97
0.93
0.94£20.40/m'

Generally timber stud covered with plasterboard or 
timber cladding

INTERNAL DOORS 
Oak - generally glazed

INTERNAL WALLS AND PARTITIONS
3.84

8.66 0.79

£29.07/m'
1.13 0.10

12.85
54.38

1.17
INTERNAL FINISHES

4.96
WALL FINISHES 
Fairfacedblockwood or painted plasterboard

FLOORFINISHES 
Supaflow screed to lower level

CEILING FINISHES 
Exposed timber

£21.63/m’
4.64

6.52 0.59
£10.20/m’ 125.77 11.47

26.99 2.47
£10.31/m'

14.12
FITTINGS AND FURNISHINGS 1096.66 100.00

FURNITURE
Metal siidirtg racking at lower level

£8.66/m'

SERVICES
WE6LINKS

SANITARY APPLIANCES £1.13/m' Weald & Downland Open Air Museum
wvirw.wealddown.co.uk
Edward Cuilinan Architects
www.edwardculllnanarchltects.com
SuroHappold
www.burohappold.com
Soxall Sayer
www.boxallsayer.co.uk
The Green Oak Carpentry Company
www.greenoakcarpentry.co.uk
EAChiverton
www.eachlverton.co.uk

DISPOSAL INSTALLATIONS 
PVCu wastes - aluminium rainwater goods

SPACE HEAnNG/AIRTREATMENT/WATER
LPGgas-Rred tow-temperature hot water heating. Gas 
fired heaters to workshops. Domestic hot and cold 
water.

£12.85/m'

£54.38/ffl'

ELECTRICAL SERVICES/COMMUNICATIONS £50.89/m’ 
Lighting and power,comms

BUILDERS'WORK IN CONNECTION £6.52/m'

CREDITS

TENDER DATE 
3 March 2000 
START ON SITE DATE 
5 June 2000 
CONTRACT DURATION 
18 months
GROSS EXTERNAL FLOOR 
AREA
1,220m'
FORM OF CONTRACT
AND/OR PROCUREMENT
JCTIFC 1998/selected
competition
TOTAL COST
£1,337,931
CLIENT
Weald & Downland 
Open Air Museum 
ARCHITECT 
Edward Cuilinan 
Architects: Edward 
Cuilinan, Robin 
Nicholson, John Romer. 
Steve Johnson (project

architect)
STRUCTURAL ENGINEER 
Buro Happold; Michael 
Dickson, Richard Harris, 
Chris Williams, James 
Rowe, Oliver Kelly, Sharte 
Dagger
SYSTEMS ENGINEER 
Buro Happold 
QUANTITY SURVEYOR/ 
PLANNING SUPERVISOR/ 
ACCESSCONSULTANT 
Boxali Sayer 
CARPENTERS 
The Green Oak Carpentry 
Company: Artdrew 
Holloway, Stephen 
Corbett, Jon Billinghurst, 
Julian Anderson,Guy 
Bagshaw. Subcontract 
carpenters - TimTaylor, 
Steve $ula,JanWikes, 
NickTaylor,Warren 
Clifford.Darren Cocking,

Alan Blyth, Dave Gatreii
MAIN CONTRACTOR 
EAChiverton 
HERITAGE LOTTERY 
FUND MONITOR 
Stanhope
SUBCONTRACTORS AND 
SUPPLIERS
scaffolding Peri UK/Peri 
GmbH; mechanical 
subcontractorTugweli 
Heating Company; 
electrical subcontractor 
D&S Electrical: timber- 
jointing specialist 
rrKKhiryery Grecon 
Dimtet; timber testing 
Building Research 
Establishment, Bath 
University;fKirdkvood 
supplier Ertglish 
Woodlands Timber;g/u- 
laminated timber & metal 
conrrectofs Technical

I imber bervices;heovy 
softwood deckityg B5W; 
hardwood decking West 
Dean Estate; cork floor 
rrwmbrane Siesta Cork 
Tile Co; timber glues 
Collano Ebnother AG; 
underground insulation 
Pittsburgh Corning UK; 
underground 
waterproofing Grace 
Construction Products; 
gridshell insulation Actis; 
gridshell membranes 
British Sisafkraft;gr/dshe// 
clerestories & facade 
glazirjg Amari Plastics; 
gridshell ribbon roof 
covering Roofkrete; 
structural blockwork 
Thakeham Blocks; 
excavations/groundworks 
subcontractor Oakwood 
Groundworks
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The construction industry's focus on the 
cheapest rather than best value has been 
gradually deskiUingconstruction.This is now 
having a catastrophic effect on the level of 
carpentry expertise. Again the approach of 
the team was unusual -and, in the context of 
a Heritage Lottery Fund project,extraordinary. 
The carpentry team was appointed on the 
basisof best price,enthusiasm and expertise. 
We think the building speaks volumes for this 
approach to be more widely adopted.

Andrew Holloway, 
The Green Oak Carpentry Company
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A timber gridshell 
with a propped 
timber roof

Weald & Downland Open Air Museum
Edward Cullinan Architects

working details
25mmfol^backed 
fibre insulatton quilt

10Ox 25mm Douglas fir 
purtirts laid flat with 
100mm spaces between

foil-backed 
moisture barrier

6mmRoofkrete 
roof covering

migration Douglas fir ply 
barrier |

The museum enclosure, 58m 
long and 16m wide,isaseries 
of undulating domes and 
valleys. It is formed of a 
gridshell of green oak laths, 
connected by galvanised 
steel nodes.

The lower levels of the shell 
are clad with vertical cedar 
boarding; the upper levels are 
clad with triple-wall 
polycarbonate sheet. A roof 
runs above theapex of the 
shell, propped on paired 
Douglas Hr pillars, which are 
flanked by polycarbonate 
derestories.lt is flat in cross- 
section but follows the 
undulations of the shell.

At their bases, the paired 
75 X100 X 2Smm pillars are 
bolted to transverse oak rib 
laths which run over the 
gridshell at 700mm centres to 
brace it after assembly.To 
maintain the roof soffit and 
clerestory head at a 
consistent height yet 
accommodate the 
undulating shape of the 
gridshell, the pillar bases fan 
out and back as they run 
along the roof. They run from 
maximum inclination where 
the cross-section through the 
roof is narrowest, to vertical 
where the cross section 
through the roof is widest.

The paired pillars are 
bolted at their tops to a series 
of 150x 25mm Douglas Fir 
joists which oversaii the 
clerestories, giving shelter to 
the structure below. The tops 
of the joists were notched to 
receive 100 x 25mm purlins 
laid flat with 100mm spaces 
in between.The purlins are 
covered with a succession of 
layers - moisture barrier, 
insulation,breather 
membrane and plywood.The 
final roof covering,Roofkrete, 
comprises four layers of steel 
mesh stapled to the ply deck 
and covered with a trowel- 
applied cement layer. The 
roof edges were formed by 
dressing the mesh up to 
stainless steel stop beads and 
rendering down to them.

Susan Dawson
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Roofkfete___
turned 
down as 

^sda

rrurine grade ply
pillars bolted 
tojoistattop

1 SO X 25nmi tapered 
Doughs fir joist

derestory aluminium 
frame glazed with 
16mm jMlycarbonata 
sheet

-paired 100x2Smm 
Doughs firplihrs

\
continuous piy sHI 
board to support 
lead fiashing

pMars are vertical 
at widest sections 
of gridshell

pillars are canted 
atrtarrowest 
sections of gridsheNahjmirtium capping piece 

cut to accommodate 
lead flashing

16mm polycarbonate 
glazing in aluminium frame

longitudinal oak rib hth 
built up to accommodate 
polycarbonate cladding

pHhrs bolted to 
rib lath at base

frame screwed to 
longHudinal oak rib hth

breather membrane hid 
over and between 
lon^udiftal oak rib hfts

/
-gridshell of four layers of 
3S X SOmm green oak hths 
bolted at nodes with 
galv steel node connector

V,
25mm foil-backed 
fibre insulation quilt

double layer 25 X 150mm 
western red cedar 
dadding boards 
screwed to oak 
hthfwith vertical

ahimlnlum-foced moisture 
barrier to give Chss 0 
spread of flame resistarKe

Ij! i
hps

//
/

/
/
/

2Smm fbH-backed 
-fibre Insuhllon quilt

/

jy j i j j 1—alumlnlum-feced moisture
K j / / / / barrier to give Class 0

/ / / / spread of flame resistarKe

I DETAIL SECTION THROUGH Ef^S. CLEM^RY AND CLADDINg]
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foH-b«cked 
moblurc banief

25mm fall-lMckcd 
fibre Insulatkm quHt

150 X 25mm tapered 
Douglas fir joist

Douglas ftr ply

-100 X 25mm Douglas fir 
purlins laid flat wltb 
100mm spaces between

migration
barrier

6mm flooflcrete 
roof covering pWars bolted 

io joist at top\
100x2Smm 
Douglas fir purlin

marine grade ply

continuous ply sM 
board to support 

>lead flashirtg

.ply fascia 
screwed to pWars

S,
fioofkrete turned 
down as fascia

x' y ,v

A

clerestory aluminium 
frame glazed with 
16mm polycarbortate sheet

16mm polycarbortate 
glazing In aluminium frame pillars bolted to 

oak rib lath at base
akimlnhim capping piece 
cut to Kcommodate 
lead flashirtg

palred100x2Smm 
Douglas Ar pUlan

ISOMETRIC AT CLERESTORY

150 X 25mm tapered 
Douglas fW joist

pillars are canted 
at rsarrowest 
sections of grid^ell

clerestory-------
glazed wMh
polycarbortate
she^ 100 x25mm pillars are vertical 

at widest sections 
ofgiidsh^l

Douglas fir 
purilru

polycarbortaie 
glazing in 
alumMum 
frame

oak rib lath

gridshell of four layers^ 
35 X 50mm green oak laths 
bolted at rwdes with 
gaKr steel node connector

I KEY SECTION THROUCH ROOF AWP CLERESTOHY
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Construction futures impose steel embargoes in March 
this year has added to the problems 
of the oversupply of steel around the 
world and prices are likely to reflect 
this situation in the future. Prices for 
reinforcement and structural steel
work both fell in the past year and are 
now seven per cent and three per cent 
cheaper, respectively.

Civil engineering
Road building boosted new orders 
for infrastructure in the first quarter 
of 2002,14 per cent up on the corre
sponding period for 2001; there is 
also dear evidence of increased activ
ity in the water sector, with orders in 
the first quarter up by 57 per cent.

In our quarterly feature on trends in construction, E C Harris 
examines the changes in workload and prices
BY PAUL MOORE

Despite a degree of resilience, general 
nervousness in the money markets 
has been reflected, in part, in con
struction workload. Although new 
orders for the first quarter of 2002 
were 18 per cent higher than the pre
vious quarter, these figures were 
boosted by a 115 per cent increase in 
substantial orders for roads and 
water infrastructure.

Constructian activity
Against the general slowdown in the 
UK economy, activity in the con
struction industry appears to be 
holding up, although the private 
industrial and private commercial 
sectors have been hit by substantial 
falls in new orders. With confidence 
in British industry at a low ebb, it is 
no surprise that the erosion in new 
orders in the private industrial sector 
continued, with a fall of 27 per cent 
during the first quarter of the year, 
compared with 2001. New orders for 
offices fell substantially in the first 
quarter and only a rise in private 
education and the entertainment 
sectors saved the private commercial 
sector from falling more than 13 per 
cent during the same period.

Construction output during 2001 
rose by four per cent compared with 
2000 with the infrastructure sector 
leading the way with an increase of 
nine per cent year on year. Private 
commercial (up four per cent) and 
private repairs and maintenance (up 
12 per cent) also showed strongly.

In the March Budget, chancellor 
Gordon Brown reiterated his plans 
for improvements to public services 
which should see further high levels 
of capital spending on health and 
education. Orders for health build
ing during 2001 were already some 
25 per cent higher than the average of 
the previous two years, while educa
tion new orders, on the same basis, 
rose by 130 per cent. There remains 
continued concern within the indus
try whether the various government 
departments will be able to deliver

July SCX3S

Workload outlook
Most industry forecasters expect 
workload to continue to rise, with 
increases of 2.8 per cent in 2002 and a 
further rise of 2.5 per cent in 2003; the 
main drivers for growth will be the 
repair and maintenance sector and 
continued spending on infrastructure.

Tender prices for construction 
work are expected to reflect this con
tinued rise in activity levels, although 
some contractors are nervous about 
longer-term workload. As a result, 
tender prices are forecast to rise by 2.8 
per cent in the year to the second 
quarter of 2003 with a further three 
per cent increase in the following 
year. In London, it is forecast that ten
der prices will rise by 4.3 per cent next 
year and then by 3.8 per cent in the 
year to the second quarter of 2004.

Input costs
Contractors' input costs throughout 
the UK rose by 2.9 per cent in the 
year to March 2002, with labour rates 
up by
costs 0.5 per cent higher, but with lit
tle movement in the past three 
months.

Variations in workload continue 
to lead to regional differences in the 
movement of costs. The largest 
increase in costs in the past year was 
in the North West region, up by 8.1 
per cent over the year, mainly due to 
a 12.6 per cent hike in labour rates 
and a rise of 5.3 per cent in materials 
prices.

At the other end of the scale, costs 
barely moved in the South West, with 
labour rates up by five per cent, but a
36 I Che archicecte' journal

fall of three per cent in materials 
prices.

London remains the most expen
sive region, 14 per cent above the 
national average, driven primarily by 
rates for skilled craftsmen, with some 
bricklayers now able to command up 
to £146 a day.

Continued high levels of work
load in the South East are expected to 
see labour rates in the region contin
ue to rise. Contractors on Heathrow’s 
Terminal 5 have started a recruit
ment drive which is likely to put 
pressure on other schemes in the 
region. National Insurance contribu
tions will probably add 0.5 per cent 
to construction costs across the 
board from April 2003.

The US government’s decision to

Nice work if you 

can get it: 

constructors 

grab a piece of 

the actionper cent and materialsseven
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demand seems to have slowed and 
the specialist contractors in this mar
ket have become more competitive.

Steady house price rises, particu
larly in the South East, have done a lot 
to fuel housing demand, although, 
once again, there are suggestions that 
the market has peaked. Notwith
standing forecasts of rises in interest 
rates later this summer, the high- 
quality private residential sector in 
London is still very bullish and for 
some developers, selling ‘off plan’ has 
become the key to getting the scheme 
on the go.

REGIONAL TENDER PRICE FORECAST: JUNE 2002

6
Year to 2nd Quarter 2003 Year to 2nd Quarter 2004

Macro economic factors
In the immediate aftermath of the 11 
September terrorist attacks, and the 
subsequent nervousness in the mar
kets, it looked as if the UK economy 
had escaped relatively unscathed, 
although the latest figures on growth 
show the UK economy has only just 
missed going into recession in the 
past two quarters.

The UK economy is still confi
dently expected to recover during 
2002 and a roundup of views of inde
pendent analysts predicts a growth of 
1.9 per cent, accelerating to 2.8 per 
cent in 2003.

Underlying rates of inflation are 
also expected to remain within the 
government targets, while interest 
rates are perceived as being unlikely 
to change before August.

The latest house price figures are 
being treated with caution. The Hali
fax figures show the annual rate of 
house price inflation was 15 per cent 
in the year to April, with prices fore
cast to ease to seven per cent by the 
end of the year. The Nationwide fig
ures show a rise of almost 18 per cent 
over the past year with a four to five 
percent increase forecast.

Away from the UK, the recovery of 
the American economy continues 
apace; US retail sales rose substantially 
in April although the spending spree 
was accompanied by inflation. Closer 
to home, 2001 was a dismal year for 
continental Europe with recessionary 
trends in Germany and stalled growth 
in other Euro-economies. For 2002, 
the most that is hoped for is a return to 
positive figures.
Paul Moore rs an associate and head of 
the Cost Research Department at EC 
Harris

on these Investment plans.
Looking ahead, no growth is 

expected in the commercial offices 
sector during this year, primarily due 
to an easing in demand from tenants, 
and a fall of two per cent is forecast 
for 2003.

increased demand. Certainly there 
are reports of shortages of specialist 
sub-contractors capable of taking on 
complicated schemes and on more 
complex and less desirable schemes, 
prices are likely to be affected.

Activity within London and the 
South East remains at a higher level 
than the rest of the country. However, 
even within London, there is no uni
versal view on tenders; large, 
straightforward, new-build schemes 
continue to attract keen bids, partic
ularly where contractors are looking 
to establish or further develop their 
relationships with ‘blue chip’ clients. 
Keen prices are being received for 
office fit-outs in the capital as

The shortfall 
in the skilled 
workforce 
could be 
affecting the 

construction 
industry's 
ability to 
respond to 
increased 
demand’

Tender prices
The continued rise of building ten
der prices was slowed by the reaction 
to world events in the fourth quarter 
of 2001 and there has been further 
retrenchment during the first quar
ter of this year. However, 
notwithstanding the slowdown dur
ing the first quarter, contractors 
generally appear optimistic.

As ever, there is no single view on 
what is happening within the indus
try and it would be a mistake to view 
it as a monolithic entity. The state of 
order books very much dictates the 
views of contractors of their own 
market; in some parts of the country, 
contractors are keen to secure work, 
while in other‘hot spots’, tender invi
tations are being turned down due to 
commitments elsewhere.

Tenders for larger schemes seem 
to he more consistent; on the largest 
schemes, package procurement and 
partnering arrangements result in 
risk being shared and lower pricing 
levels generally. Contractors tender
ing for smaller jobs are a little more 
worried about the future and com
petitive prices are being found on 
some of these schemes.

There is a possibility that the 
shortfall in the skilled workforce 
could he affecting the construction 
industry’s ability to respond to
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CONSTRUCTION FUTURES SURVEY: AT A GLANCE

• Constructionoutputforecasttoincreaseby2.8percent 
this year and by 2.5 per cent in 2003.

• Construction new orders for the first quarter of2002 I

were 18 per cent higher than the previous quarter, 
mainly due to infrastructure orders.

• Skilled labour rates up by seven per cent nationally over 
theyear to March 2002.

• Materials prices rose by 0.5 percent over the year.
• Commercial and industrial sectors facing a slowdown. 

Infrastructure and repair and maintenance to rise.
• Tender prices forecast to rise nationally by 2.8 per cent 

in the next year and by three per cent in the year to the 
second quarter of 2004.

• Tender prices in London to rise by 4.3 per cent in the 
next year and by 3.8 percent the following year.

• Civils tender prices to rise by almost five per cent In the 
next year with a further four per cent increase in the 
year to the second quarter of 2004.

• Underlying rate of retail price inflation expected to run 
at 2.1 -2.2 per cent for the next five years.

• Economiegrowth in the UK to rise by 1.9 percent in 
2002 and 2.8 percent in 2003.
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of any worth and no network of con
tacts, Sheard quickly realised he 
needed to offer something other peo
ple wanted. He decided to specialise 
in high-profile stadium buildings. 
Recognising that all architects need 
to develop a reputation in design, 
and that sports facilities at that time 
tended to be built by engineering 
firms, he developed a strategy to 
‘embody functionality In design’. 
With only a few competitors for this 
market, it was not long before instead 
of having to pursue elusive potential 
clients at cocktail parties, they were 
asking for him.

Initially, it was a difficult decision 
to make the design of sports facilities 
the practice’s sole activity, meaning 
that it had to turn down several 
lucrative offers to design offices and 
residential schemes. But its resolve 
held, and now its workload includes 
25 European soccer and rugby clubs 
and 50 North American NFL and 
Major League Baseball parks. Each 
design is particular to the club. Usu
ally, every client is a one-off and the 
design must reflect that. ‘They are 
not all the same,’ insists Sheard.

Sheard is obviously happy with his 
lot. ‘Designing stadia,’ he says, ‘is a 
nice way to spend your life. It’s not 
like designing an office where you 
never go back to it; it is a monument 
that you can return to time after time. 
And there is no shortage of people 
who will give you "post-occupancy 
evaluations” whether you want it or 
not. Stadia are very real parts of a 
city’s regeneration; flagship buildings 
which can kick-start development, 
improve a site’s visibility and produce 
a reference point for civic aspiration.’

This sporting life
If sport is the new religion, stadia are the new cathedrals, 
demanding increasingly complex and dramatic design
BY AUSTIN WILLIAMS

From the Olympics in Stadium Aus
tralia to the Commonwealth Games 
at Manchester to the FA Cup final in 
Cardiff’s Millennium Stadium; from 
Ascot and Arsenal, to Benfica and 
Taipei, HOK Sport has had a lot of 
work on recently. And that is not to 
mention Wembley and the new pro
posals for the Millennium Dome.

It all seems a long way from Hud
dersfield Town’s McAlpine Stadium, 
the building that established its repu
tation - chosen by the RIBA as the 
building of the year in 1995.

Formally HOK+Lobb, a merger 
between two leading sports archi
tects, HOK and Lobb Sport (a deal 
allegedly sealed over a pint in a Lon
don pub in 1999), it is now the largest 
and one of the most successful com
panies providing sp>orts facilities on 
the international scene. In January 
this year, the name changed again to 
HOK Sport-i-Venue-i-Event (HOK
38 j the architects' jaumal

S+V+E), merging offices in Kansas 
City, Brisbane and London. By so 
doing, it is now able to operate a 24- 
hour architectural practice and share 
diverse expertise.

Of the 300 staff worldwide, 80 are 
based in offices in Putney, next to the 
Thames and W'andsworth Park. In 
this London office alone, 25 different 
languages are spoken, although the 
lingua franca is English.

Stadium 

Australia: a 

suitablydramatk 

setting for its 

Millennium 

Olympics

Who ate all the pies?
The real business of sports stadia, says 
Sheard, is not so much the sporting 
facilities, but its commercial arm: the 
restaurants, the beer concessions, the 
T-shirts, etc. Ten years ago, a 60,000- 
seat venue would have 30,000m- of 
leisure, retail and circulation space, 
now that provision is in the order of 
75,000mL In the case of Stadium 
Australia, there was 100,000m’ and 
Wembley Stadium will have 
200,000m‘. Wembley, for example, 
will have to cater for 10,000 food 
transactions - meals or snacks - every 
hour. The motivation for lucrative
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Tie^breaker
With 450 projects on six continents, 
Rod Sheard, the Australian-born 
chief executive, says that ‘you don’t 
have to be a sports fan to work here - 
but it helps’. As a matter of fact, he 
says, if you are to get involved in 
arena architecture you can’t help but 
grow to love your particular sports 
speciality.

When he first arrived in Britain in 
the 1970s, without an old school tie
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financial returns is driving the stadia 
brief and influencing the design.

In order to thrive in such a ruth
lessly commercial world, HOK 
S+V+E is very rigorous: systematic 
in its approach to internal office pro
cedures and to its subject knowledge. 
On appointment, the office inter
nally designates a project manager, 
design manager and project architect 
who remain throughout the project. 
If the staff with the necessary spe
cialisms are based in another of the 
global offices, they are transferred to 
the relevant office - and for a young 
office this can be alluring. ‘Several 
staff who went to Brisbane to work 
on the Olympic stadia haven’t come 
back,’ says Sheard.

Although there is no such thing as 
a typical scheme, generally a project 
takes sbt months to sort out the brief 
and another six months to gel the 
rest of the designs, approvals and 
finances in place. By getting into the 
process early, HOK S-f V+E’s team of 
brief writers question everybody 
involved in the project - from the 
popcorn franchisee to the ticketing 
agency to the managing directors. 
The results are then studied for dis
parities to ensure the most 
satisfactory brief with adequate 
space standards is chosen. Further to 
this, using its specialised knowledge 
bank, HOK S+V+E helps with busi
ness plans, market research and 
financial advice.

For example, clients are apparent
ly unaware of the true Value’ of their 
stadia; not realising the prestige 
prices they can charge for corporate 
boxes or the revenue benefits of 
minor alterations to commercial and 
retail locations. Often this has to be 
pointed out to the client or user 
group, as decisions have to be signed 
off at the briefing stage to avoid alter
ations - the request for more boxes, 
after work has started, for example, 
would be catastrophic.

national experience witnessed dur
ing the World Cup - where peoples 
from around the globe have come 
together harmoniously to celebrate 
sporting excellence - is a growing 
trend, and signifies sport as the new 
religion.

Mindful of not ‘giving a John 
Lennon critique of God’, he still con
siders stadia to be cathedrals of the 
new millennium and ‘If sport helps 
international political detente, 
then...’, he trails off.

Stadia are having to become mul
tifunctional venues to maximise use 
and turnover. In America, switching 
from baseball to NFL is reasonably 
easy, says Sheard, but changing from 
a cricket to a rugby venue, for exam
ple, is not so clear cut. HOK S+V+E 
has done it in Wellington. New 
Zealand, though.

Larger crowds bring greater expec
tations and Sheard looks forward to 
the technological changes that are on 
their way. Retractable roofs are no 
longer seen as luxury specification 
items, and regulatory changes allow
ing outdoor sports to be played 
‘indoors’ have helped. Now we have 
moving pitches or moving seating.

The Great American Ballpark in 
Pittsburgh has an intelligent transfer 
system that broadcasts information to 
links situated two blocks away, telling 
people to avoid congestion at Door X, 
or to buy certain items from Door Y.

In an analogy with airports, the 
TV screens that were in pay-per-view 
lounges 10 years ago and are now 
common in headrests onboard air
craft may soon be installed in 
armrests in stadia, enabling punters 
to see instant replays. More impor
tantly, relaxations in gaming 
legislation, brought on by the advent 
of the Internet, may enable immedi
ate bets to be made at your seat. The 
revenue advantages for the client are 
huge. Imagine, says Sheard, being 
able to swipe your card and order 
beers at your seat without having to 
queue; or impulse-buying tickets for 
the next game.

Sheard says he gets a bit blas^ at 
the number of major sporting events 
he gets to attend, but once at an event 
he can’t help but enjoy himself. ‘I still 
gets goosebumps at Ascot,’ he says. 
It’s a tough job, but, I suppose, some
body’s got to do it.
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The 75,000-seat Benfica Stadium will be ready for Euro 2004

Arsenal FC's new stadium proposal in Ashburton Grove

Moveable pitch and roof at Everton FC's 55,000-seat stadium

The new religion
Sheard sees the trend for improve
ments in user comfort and retail 
opportunities signalling the contin
ued rise of sporting venues and 
safeguarding his offices’workload for 
a long time in the future. In a rare 
philosophical moment, he suggests 
that the clamour for a shared
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The UK's first acoustically Insulated retractable roof, Cardiff
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canopy provides a longitudina] curve 
of tubular steel and Zed-purlins, clad 
in profiled metal and colour-coated 
aluminium. The underside of the 
raked steel support beams has been 
framed out with tubular steel hangers 
and I-section purlins to carry the 
sweep of the profiled metal cladding 
which act as the car park soffit.

Only three metres above the 
ground level at its highest point, the 
downstand steel beams and the rake 
of the soffit in the designated car park 
reduces the clear height further and it 
appears somewhat oppressive. Clear
ly, design solutions were governed by 
site constraints.

Because of the site restrictions, the 
terracing does not extend down to 
ground level - as in ‘traditional’ cricket 
venues - but the architect pragmati
cally cites several advantages to this; 
not least the excellent sight lines and 
the fact that people walking around 
the pitch will not obstruct the action.

Hitting a boundary
Maber Associates was batting on a sticky wicket when it 
designed its new stand at Trent Bridge cricket ground
BY AUSTIN WILLIAMS

In architecture, getting a good site in a 
prime location is an important first 
step in the scheme’s viability. When 
Maber Associates was commissioned 
to design the Fox Road stand at Trent 
Bridge, it knew it had a prime loca
tion (having already designed two of 
the ground’s other spectator stands) - 
the only problem was, it did not seem 
to have a site.

The stand was desperately needed 
to provide extra capacity to meet 
Nottinghamshire County Cricket 
Club’s target of! 5,365 seats.

Since there was only one open end 
of the ground remaining undeveloped, 
there was no other option. It was

agreed that this area needed some kind 
of architectural closure to enhance the 
intimacy of the Trent Bridge venue - 
but the site had been leased to Notting
ham County Council as a car park. 
Fortunately, the terms of the lease 
allowed the cricket club to develop air 
rights above the car park. This dictated 
an elevated design to allow vehicular 
movement underneath.

The basic structure, which seats 
2,300 people, has been constructed 
on a raised steel frame faced at the 
boundary side with brickwork. The 
main columns supporting the rear of 
the seating extend upwards to take 
the canopy and steel slays. The

'Owzat?The 

elevated design 

of the Fox Road 

stand atTrent 

Bridge was 

dictated by the 

carpark onthe 

site

CKtUITS

CLIENT: Nottinghamshire County Coumril 
ARCHITECT: Maber Associates 
CONTRACTOR: Clegg Construction 
QUANTITY SURVEYOR: Gleeds 
PROJECT COST: £1.9 million 
CONTRACT: iCT 98 with Quantities 

START ON SITE: IS November 2001 
COMPLETION: 18June2002
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Whether it is design, manufacture &
installation through to maintenance or
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« A dedicated sales engineer to
manage your project from initial
enquiry, through to final installation
and commissioning.

• A team of qualified and experienced
engineers ensure that your sports
lighting project is designed to your
exact requirement and within
your budget.

Systems you can trust

• Challenger floodlighting system
designed specifically for sports
lighting; side lighting, corner mast or
roof mounted; the complete solution.

• Energy efficient floodlighting systems
incorporating the latest in light
control technology designed to
minimise light pollution and the
overall running costs of your sports
lighting installation.

• World renowned raising and lowering
mast system and fixed mast system
from 12m through to 72m ensures
easy and cost effective maintenance
of your spK>rts lighting installation, no
matter the size of the project.
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Less is more for 

the admirable 

Adrian James

Who will take the hlame when 
the cracks begin to show?

two occasions in 1995,damaging the contents of 
the building.

The experts agreed that some sort of overflow 
was needed to ensure that if, for whatever rea
son, the gutter overfilled, the overflows would 
take the excess water away.

It was accepted that SWP was at fault but it 
argued that when the claimant bought the 
building it had an opportunity to inspect it and 
that its own surveyor ought to have spotted the 
problem with the roof

SWP went further and pointed out there had 
been signs of flood damage from the outset, 
which was wrongly attributed to blocked outlets 
and debris in the gutter.

In short, it said that the roof may have been 
faulty, but it was obviously so.The defects were 
not latent, but patent - and you can have no 

claim in tort for patent 
defects.

Unattractive

Now here's a site for sore eyes. It is the 

website of Adrian James Architects at 

the easily remembered 

www.adrianjames.com. This is the 

Oxford-based practice that does that 

quirky and seriously Interesting brick 

stuff which tends to involve idyllic lake- 

and riverside sites. No messing about 

here with pop-ups-as-you-scroll, clever 

rotating axos or anything intricate. 

Simplicity and clarity is the basic 

proposition here. So it is all on one page 

- actually around twice the depth of an 

average screen. And it loads In a flash.

Pictures are down the left, a thinner 

column of sketches in the middle and 

the text is on the right. And that is It. The 

text starts with disarming directness: 

'We deliver beautiful buildings which 

clients love.' You warm to the practice at 

once. The text column ends with a list of 

awards and a big e-mall button. So,you 

ask, what happens later on when It has 

done lots of buildings? What happens 

to simplicity then? The answer, I guess, 
is that they do a bit more of the same - 

not much, of course - and they are really 

selective about what they show.

Unless you are producing the site for 

posterity, students and nosey rival 

practices, there's no particular reason 

why you have to include details of every 

building the practice has ever done.

Don't get me wrong, on this side of 

the fence we are grateful for practice 

websites which do. Also, there are a lot 

of congenitally nosey architects about: 

It does not hurt to rub their noses In the 

fact that you have done a squilllon 

office blocks and houses and whatever - 

and they probably have not. But think 

of the relief potential clients must feel 

when they look at Adrian James'site. No 

clicking on enigmatic links, no 

ponderous taxonomy, no animated 

Flash whatsits - Just a single, clear page 

and the promise that 'we can transform 

apparently mundane projects into 

wonderful buildings'.

OK, so you can't change the size of 

text and you should be able to. But that 

is all the carping lean manage. 

sutherland.lyoH^biinterneJ.coni

A flaw in the design of a building is sometimes 
discovered by the owner who procured the pro
ject in the first place. More often, however, it is 
the ultimate occupier, who has no contract with 
the design team, who discovers their building Is 
dodgy only after they have been in it for a while.

The landmark decision in Murphy v Brentwood 
(1991) held, and I paraphrase here,'no contract - 
no claim'. In its wake, claims against design pro
fessionals by ultimate occupiers in respect of 
latent defects became rare.

But to every legal rule there is an exception, 
and not even the seven Law Lords who decided 
the Murphy case sought to let the designers off 
the hook if the defect in their design was likely to 
injure someone or damage property other than 
the building itself.

The point was illustrated admirably In the case 
of Morse v Barratt (Leeds)
Ltd (1992) in which resi
dents of a new housing 
estate complained that by 
increasing the level of fill 
behind a retaining wall at 
the rear of the develop
ment, Barratt had made 
the wall liable to collapse.
When the residents were 
served with a local author
ity dangerous structures 
notice, they were obliged 
to rebuild the wall. The 
court had no difficulty, 
however, in holding Barratt liable for the costs 
incurred.

In Blaxall Securities Ltd v Sheard Watshaw Part
nership (judgment 22.1.02) the defendant 
architect Sheard Walshaw Partnership (SWP) 
admitted that its design of the roof of the 
claimants' industrial unit was defective and the 
gutter was unable to cope with heavy rainfall. 
The Court of Appeal has recently exonerated 
SWP from any liability for subsequent flood 
damage. How so?

The building, described as a large shed, had 
twin-pitched roofs running lengthwise, separat
ed by a valley gutter with a flat base and vertical 
sides. In the base of the gutter were outlets lead
ing to drainpipes.

There was, however, no seal between the lip of 
the gutter and the underside of the metal roof. If 
the gutter overfilled, water would pour into the 
building. And this is precisely what happened on
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The defects were 
not latent, but 

patent - and you 

can have no 

claim in tort for 
patent defects’

though
such an argument may 
sound at first, the Court of 
Appeal agreed with it. It 
said that the concept of a 
latent defect is not a diffi
cult one. It simply means a 
concealed flaw that would 
not be discovered during 
the sort of inspection one 
might expect the object 
to be subjected to. 

Harking back to the 
days of Donoghue v Stevenson (1932), and the 
decomposing snail in the bottle of ginger beer, 
the court recognised that the consumer of a fizzy 
drink will not, in the ordinary course of things, 
bring in an expert to inspect the goods they pur
chased. In contrast, however, the buyer of a 
building almost invariably would.

The court found that the first flood was caused
by a combination of blockages and absence of 
overflows, which the claimant's surveyor ought 
to have detected.

The cause of the second flood was a combina
tion of the patent defects and a shortfall in the 
design capacity of the roof for the rainfall to be 
expected in the area, which was a latent defect.

Ultimately, however, the effective cause of 
both floods was the absence of overflows, a
patent defect which ought to have been identi
fied and remedied by the claimants.

Kim Franklin
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ITH STYLE
✓Part M compliant

Disability Discrimination Act compliant ✓

Minimum space required ✓

✓No separate pump room

✓Full automatic operation available

✓Free standing or enclosed

✓Custom finishes
• stainless steel (lOO’s of patterns)
• glass (logos engraved)
• hidden hinges and locks

✓Up to 9M travel

l I F T S WE OFFER AN 

UNRIVAUED 
SELECTION OF 

DISABLED 
PLATFORM UFTS. 
CONTACT US NOW 

FOR OUR 
BROCHURE.

Lifting Barriers for the Disabled

YOU NOVY NEEDTO CONSIDER DISABLED ACCESS WITH ALL

YOUR PUBLIC BUILDING PROJECTS, SO CONTACTTHE EXPERTS -

WE SPECIALISE IN CREATIVE AND INNOVATIVE SOLUTIONS TO 

ACCESSIBILITY PROBLEMS IN ALL ENVIRONMENTS.

www.ddalifts.co.uk enquiries@ddalifts.co.uk t: 01388 776 417 f: 01388 777 898
enquiry 6 on card

www.ajplus.co.uk/a|dlrect

AGO 4X4 CONSTRUCTION CHALLENGE

WIN THE HOLIDAY EXPERIENCE OF A LIFETIME
for a chance to win this and many other lifestyle prizes 
register now at: WWW.4X4CC.COM

enquiry 9 on card
www.ajplu5.co.uk/aidirect

WWW.4X4CC.COM



review
tonic Space’ - one of three by van der l^an 
with which the book concludes - contains a 
complete account of his architectural system.

Van der I.aan liked to quote Saint- 
Exup^ry’s observation that ‘rites are in time 
what the home is in space’ He saw architec
ture as the counterpart of liturgy, a symbolic 
transformation of everyday materials into 
clear forms, and conceived his task as being 
that of stripping his buildings bare to reveal 
their essence.

It is tempting to explain the austerity 
simply as a necessary consequence of their 
monastic function, but as Ferlenga argues in 
a widely allusive essay, van der Laan’s goals 
and methods have much in common with 
the wider architectural culture of his time. 
He shared with Mies van der Rohe a deter
mination to re-establish architecture as the 
art of building - in which endeavour, we 
may recall, Mies drew deeply on Catholic 
theology - and his commitment to arche
typal forms and a system of order which 
transcends function has obvious affinities 
with Aldo Rossi’s typological conception of 
architecture. Nor is it entirely coincidental 
that the models he used to study proportions 
recall both Elementarist art and the mania
cal urban visions of Ludwig Hilbersheimer.

Like Le Corbusier, van der Laan had a 
passion for the Cistercian monastery of Le 
Thoronet: the austere spaces he built for his 
own monastery at Vaals, and for a convent in 
Roosenberg, were grounded in the same 
fundamental culture of making, the same 
search for order, the same struggle to render 
wild nature habitable. These remain the 
perennial challenges of architecture, and you 
do not have to fully grasp, let alone subscribe 
to, the proportional theory which guided 
their composition to sense here the hand 
and eye of a master builder.

As with many of Aldo Rossi’s buildings, in 
distant views van der Laan’s exteriors can 
appear almost toy-like. From closer to, any 
suggestion of schematic reduction is eliminat
ed by the tectonic vigour of the brick walls and 
piers, and, once inside, the clarity and power 
are compelling. Kahn, Lewerentz, Ando, 
Utzon’s ‘Can Lis’, Aldo van Eyck’s blockwork 
church in The Hague - all come to mind; and 
it is no exa^eration to say that, judging by 
photographs. Van der Laan’s spaces can stand 
comparison with these modern masters of the 
elemental, And for anyone who doubts his 
gifts as a designer there are the working draw
ings and photographs of the furnishings - as 
beautifully made and definitive in form as the 
architecture.
Ridmui is a professor at the Welsh
School of Architecture, Cardiff University
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In his true colours
RICHARD WESTON

Dom Hans van der Laan
By Alberto Ferlenga and Paola Verde. Architectura & Natura, 2001.204pp. £27.50

Like the Jesuit Abb^ Laugier and Franciscan 
Carlo Lodoli, the Benedictine Dom Hans 
van der Laan (1904-91) belongs to a small, 
but distinguished, company of architectural 
practitioners and theorists whose lives were 
spent in religious service. The ninth child of 
an architect father, van der Laan was, howev
er, more than a talented amateur: he studied 
architecture at Delft before taking his vows 
at the age of 25, and throughout his life 
worked with the practical support of his 
architect brother, Nico.

In the black and white photographs 
through which his work is generally known,
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van der Laan’s buildings can appear forbid
dingly austere; seeing them in colour, as we do 
in this fine new monograph, is a revelation: 
austerity mellows and sweetens into beauty.

Most accounts of his work, of which the 
best known in English is by Richard Padovan 
(AJ 6.4.95), revolve around attempts to 
explain the fascinating but elusive propor
tional theory van der Laan called the ‘Plastic 
Number’. Ferlenga and Verde prefer to allow 
the work and ideas to speak for themselves: the 
documentation in drawings and photographs 
of his few, hard-won bufidings is thorough 
and persuasive, while the long essay ‘Architec



Returning the compliment
SARAHJACKSON

American Beauty
At Annely Juda Fine Art, 23 Dering St London W1 until 13 July

‘American Beauty’ is a joy. Featuring 12 
American artists from the past four decades, 
it is a mixed show, both in media and scale, 
but with a common Minima! or abstract 
vocabulary. Much of the work is well known 
- Donald Judd, Dan Flavin, Richard Serra, 
and Sol LeWitt are all represented - but the 
intelligent selection, and the unusual juxta
positions created by both the hang and the 
fixed connections between the gallery rooms, 
allow you to see the pieces in new ways.

A stark Ellsworth Kelly is at the end of the 
main gallery: the black angled rectangle visu
ally slides off the hypotenuse of the small 
white triangle below, making it appear to 
rotate. TWo Judd wall pieces are either side, 
just in your peripheral vision. One of them - 
five stainless steel boxes sized in the rhythm 
ABCBC, set box-depth apart - has an awk
wardness not normally associated with Judd.
Like the Kelly, it is fixed, but has no stasis, 
whether because of the movement that the 
strange uneven rhythm produces, or the 
imperfect finish caused by the spot welding 
on the sheets of steel. But the vertical face is 
inset with a deep blue-red that draws you in.

A green glow seeps out of the door in the 
corner, a clear calling card of Flavin. Inside 
the tiny room, there are, incredibly, five light 
pieces. Formally they are all the same - three 
horizontal fluorescent tubes, two of equal 
length sandwiching one half the size - but

each has differing colour combinations of 
red, yellow, green and blue. Each piece holds 
its own, the room itself does not feel green; 
colours morph but do not merge into one.

Past a formless Ryman wasps’ nest (highly 
textured white shapes painted onto a flat, 
thin, square board) hangs a Sol LeWitt. A 
three-dimensional grid of open timber 
cubes, five by five by 25, which are regularly 
eroded downwards until there is only one, it 
stops just before it skims the floor. Suspend
ed Sol LeWitts are relatively unusual: the 
inverted, stalactite form gives it a tension that 
is both inherent in the material itself and 
apparent in the way it is perceived. It also pre
vents the usual architectural comparisons, as 
a perfect, white, constructed ‘tower’ becomes 
a more natural, organic form.

Behind the structure is a crusty, tar-like 
Serra. At first it reads just as a plain black 
backdrop, but, close up, its thick grainy tex
ture provides a strong conceptual sounding 
board to the ordered Sol LeWitt. These three 
pieces, the Ryman, the Sol LeWitt and the 
Serra, work with and against each other, teas
ing out persona! definitions (what is white, 
what is order, what is pure?); and this is typi
cal of the show as a whole, focusing as it does 
on dualities, on contrasts and similarities.

There is a strong traditional relationship 
between this type of art and architecture. 
The 1960s Minimalists (Judd et al) were

1
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strongly influenced by such architects as 
Mies and early Le Corbusier. They designed 
their 3D works using industrial rather than 
'high art’ materials, explored ideas such as 
standardisation, repetition, and the machine 
aesthetlc,andquestioned spatial experiences.

But if Minimal art borrowed something 
from architectural Modernism, contempo
rary architecture is now returning the 
compliment - many architects, the Swiss 
school in particular, site Minimalism as a 
major influence. Fiowever, the similarities 
are more in spatial impact and surface effects 
than in process. The illusionary quality of 
Flavin, the depth of surface of Judd, those 
Ryman ways with white; it is these aesthetic 
aspects that architects use and respect.

Judd once said that a work only needs to 
be interesting’. Not now, they are more than 
that. They are objects of beauty too.
Sarah Jackson is an architect in London
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One of the five light works by Dan Flavin. Above right: Hanging Structure 24D by Sol LeWitt
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Back and forth of the often mindless search for artistic 
ancestry that supposedly validates many 
books and dissertations’, he observes.

This would be a fascinating subject in 
itself if dealt with cohesively and substantial
ly, but the pull between informative 
historical disquisition and unfulfUied con
temporary theoretical debate makes the 
book oddly unsatisfactory. This sense is 
heightened by the inclusion of some chap
ters which seem out of place, for instance 
one on the origins of architectural photog
raphy in the 19th century.

Here Ackerman makes the interesting 
assertion that the early history of architectur
al photography reveals two basic principles: 
‘first, that modes of representation are not 
significantly altered when new techniques 
are discovered, but perpetuate existing con
ventions [ie as established in the Renaissance 
- hence the chapter’s inclusion]; and second, 
that representation itself is‘not a reflection of 
some “reality” in the world... but is a means 
of casting onto that world a concept - or sub
lime sense - of what reality is.’ These points 
are recapitulated in a final chapter on archi
tectural drawing, in which CAD, Frank 
Gehry and others suddenly make an appear
ance, and where Ackerman questions the 
possibility of developing ‘radically new 
expressions’ through any means other than 
‘established conventions’.

Ackerman’s discussion of the issues of 
artistic and architectural representation 
could have been compelling and valuable if 
the relevance to contemporary culture had 
been fully deveiop>ed, but as it stands, this 
book is an awkward read.

CLARE MELHUISH

Origins, Imitation, Conventions: Representation in the Visual Arts 
By James SAckerman. MIT Press, 2002.328 pp. £30.95

This collection of essays, written over the 
past decade, is presented by the author, a his
torian of Renaissance architecture, as an 
antidote to a history of the arts based on the 
notion of a continuous evolutionary 
progress towards modernity, marching hand 
in hand with social, economic, political and 
cultural change.

Ackerman acknowledges his own former 
contribution to sustaining this meta-narra
tive of art history, while su^esting that 
anyone of his generation is likely to have 
been a subscriber. So this book is an attempt 
to redress the balance between the blind 
faith in progress which drove previous gen
erations of society, and the reassessment of 
the historic values and practices, specifically 
in the field of the arts, which has taken place 
in recent decades - to the extent that nostal
gia for ‘heritage’ can also be seen as a blight 
on western culture.

This is not an issue Ackerman discusses, 
in a book that is essentially a fairly academic 
exploration of the way in which historic 
precedent drove innovative art practice in 
the Renaissance period. He shows that the 
exploration of origins - through the practice 
of imitation and the use of established con
ventions- was regarded as the foundation of 
the arts in the culture of the time, and, along 
with the mimesis of nature, the basis of any

notion of progress in art history.
It was not until Vasari (inspired, Acker

man suggests, by the example of Leonardo 
da Vinci) introduced the radical idea of the 
creativity, and thence potential divinity, of 
the artist - creativity being a property for
merly considered unique to God - that the 
way was paved for modern concepts of artis
tic achievement fuelled by creativity alone, 
and autonomous in relation to the past.

Ackerman rep>eatedly throws into the his
torical discussion ftagments of provocative 
commentary pertinent to a debate about 
contemporary practice and values, but with
out elaboration or substantiation. For 
example, in the essay on da Vinci’s church 
designs, he states that Leonardo’s ‘leap for
ward’ based on a return to ancient models 
‘seems only paradoxical to us now’, while the 
essay on imitation (of ancient precedent), 
providing a survey of Renaissance writings 
on this theme, incorporates a rather casual 
comparison between the concepts of his
toric ‘imitation’ and modern ‘influence’: 
‘imitation was in premodern times an 
explicit principle of creative formation and 
procedure, while influence has been a rela
tion that has oppressed the modern maker.’

Imitation went forward, ‘as if in competi
tion with one’s antecedents’, while influence 
looks backward: ‘Indeed it is hard not to tire

/ A photograph near the end of Nature in 

BuHding: Rudolf Steiner in Dornoch (Blrkhtiuser, 
128pp, £18) shows FrankGehry's Vltra Design 

Museum: what Werner Blaser suggests Is that 

— — Steiner'sbulldings,datingfromtheearly20th 

century and conceived to precise (if esoteric) 

symbolic ends, can be seen as presaging 
S today's'organicarchitecture’ofGehryand 

others. The argument is not expiored at any 

. length and is anyway contentious.‘Every 

building Is something special, unique, Is

1
^: something that relates with the location and 

tif can be integrated into the landscape,'says 
Blaser of organic architecture; one could 

hardly say that'integration with the landscape' 

is a Gehry trademark these days. Nor are 

Steiner's buildings analysed in detail in the 

book, but they have been sensitively 

photographed by Blaser, allowing us to decide 

for ourselves how germinative, expressive or 

simply perverse they might be.
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CMk
2002 Construction 

Marketing Awards
London Zoo 4 December 2002

sit there...

...thinking how hard you slave away to achieve the perfect marketing 
campaign, or how your ^ra^gies don’t get any credit forjncreasing 
the bottom line[- enter the Construction Marketing Awards 2002

If you are a Marketing or Business Development professional 
within the construction supply chain, enter now to gain 
recognition for the part your marketing and business 
development plans play in boosting the profile and profits of your 
company. This is your chance to shout about your achievements.
This event also hosts an associated conference which aims to take 
dynamic marketing & business development lessons learnt outside 
the industry and demonstrate how you can apply them back to 
your business.
Whether your company is a house builder, architect, main 
contractor, sub-contractor, specialist contractor, product 
manufacturer/supplier, materials manufacturer/supplier, civil 
engineer or consultant within the construction supply chain, 
you are eligible to enter
The winners will be announced at a Gala Dinner at London Zoo on 
4 December 2002.

Campaign of the Year 
Best use of Direct Mali 
Best use of Advertising 
Best use of PR 
Best use of Events 
Best Exhibitor Marketing Campaign 
at interbuiid 
Best use of Technology 
Best Small Budget Campaign (under £25k) 
Best e-Marketing Strategy 
Best Technical Literature 
Team of the Year 
Brand of the Year

Enter now to get the recognition you deserve!
For entry form and further information, call Clare Fitzelle on 020 7505 6850, __
email clare.fitzelle@canstruct.emap.com, or download an entry form from www.cnplus.CQ.uk/cma2002.

Closing date for entries 4 October 2002

^|[organi^7^
Supported by Sponsored byml^

(j^CEIGconstruction networkemap
jPBIghngeri Jj|^coMsimucnoNwQ'vvtjj cwg22 I

III ||h^v news



Informatinn for tnclusion sfnxild Iw sent tn 
Andrew Mead at n>e Archftects' Journal at 
least Lwn weeks before publication

London
New Oeeignere 2002 4-7 July and 11- 
14 July. At the Business Design 
Centre, 52 Upper St, N ]. Details 020 
7359 3535.
Rene Deniele end Kerin Ruggeber 4
July-17August. Paintings and 
sculpture'with clear references to 
space, light and architecture'. At 
Bloomberg Space, 50 Finsbury Sq. 
EC2, Details 020 7330 7500.
University ef Westminster End ef Year 
Architecture Show Until 5 July. At 35 
Maryiebone Rd, NW1. Details 020 
7911 5000,
AA Projacls Review 2002 5 July-2 
August. At the AA, 36 Bedford Sq, 
WC1. Details 020 7887 4000.
Adriaen Geuze Wednesday WJuly, 
fS.30.The UDG Kevin Lynch 
Memorial Lecture at The Gallery,
77 Cowcross St, EC1. Details 020 
72500892.
Hong Kaeg: A City an the Move fO
July-15 August. An exhibition at the 
RIBA,66Portland Place,W1,witha 
discussion on 12 July, 18.30.Details 
0906 302 0400.
Architects in the Fast lane Thursday 
llJuly, 19.00. An Architecture 
Foundation discussion at New 
Designers, Business Design Centre, 
Upper St, N1. Details 020 7253 3334. 
Reassessiag NihsUas Pevsner: A 
Centenary Conference f2*f37uJy.At 
the Clore Management Centre, 25 
Torrington Sq, WC1. Details 
www.bbk.ac.uk/hafvm/pevsner.html 
Afflarican Beauty Until 13 July. 
American Minimalist worhs at 
Annely Juda Fine Art, 23 E)ering St. 
W1. Details 020 7629 7578.
Jilia Farrar Towers & Bridges Until 2 
August. An exhibition at the Eagle 
Gallery, 159 Farringdon Rd, EC 1. 
Details 020 7833 2674.
TiN ErH Until 1 September. An 
architeaural installation at Matt's 
Gallery, 42 Copperfield Rd,E3.
Details 0208983 1771.
Eegland's lest Hesses Until2J 
September. An exhibition drawn 
from the archives of Country Life at 
Sir John Soane Museum, Lincoln's 
Inn Fields, WC2 (020 7405 2107}.
Gio Ponti Unf//6 October. An 
exhibition at the Design Museum, 
Shad Thames. SE1 (020 79408790).

Centre, Narrow Quay, Bristol. Details 
0117 922 1540.
Richard Long Untff 22 September. An 
exhibition at the New Art Centre, 
Roche Court, East Winterslow, 
Salisbury. Details 01980 862447.

West Midlands
Ths Effsctivs ManagsmsHt of Fast* 
Track Projects Tuesday fd/ufy.ACPN 
workshop In Birmingham. Details 
020 7222 8891.

Yorkshire
MaiataiRisg Oafs aad Bvcura Heasieg
Thursday 11 Ju/y-A one-day BRE 
seminar at Leeds (01923 664766}. 
Wakeftald Svrancr Schaal 2-4 August. 
Led by Will Alsop and Irena Bauman. 
At the Orangery, Wakeheld. Details 
01924215550.
The Objsct Sculpture Until 1 
September. An exhibition at the 
Henry Moore Institute, 74 The 
Headrow, Leeds (0113 246 7467).JUST IMAGINE
Scotland
Uaivarsity af Strathclyda Arckitectupa
Show Until lOJuly.At 131 Rottenrow, 
Glasgow.OetailsOHI 548 3023. 
Uaivarsity af Ediaburgh Begrea Show 
Until 12 July. At 20 Chambers St, 
Edinburgh.Details0131 6502305. 
The Great Ohride l/nt//27 July. An 
exhibition on man's relationship 
with the environment. At the 
Frutmarket Gallery, 45 Market St, 
Edinburgh.Details0131 225 2383. 
The Alcheaiy ef Light Until? 
September. An exhibition at the 
Hunterian Art Gallery, 82 Hillhead St, 
Glasgow. Details 0141 3305431.

Wales
Welsh Schaal af Architectura lad of
Year Skew Until 20 July. At the Old 
Library,Trlnity St Cardiff. Details 029 
2087 4430.

No, it's rK>t one of Will Alsop's contributions to the RA's Summer Exhibition. 
While'Northern Exposure'continues in itsrrtain gallery, CUBE has launched 
its Young Persons Gallery with a show in which children create fantasy 
cities in paintings, drawirrgs and sculptures.'Visible Cities'can be seen at 
113-115 Portland Street, MarKhester until 20 August (0161 237 552S).

Ban Nkhalsan: Drawings aad Paintad 
Raliafs 2? July-22 September. An 
exhibition at Kettle's Yard, Castle St, 
Cambridge. Details 01223 352124. 
Hiitoric Bam Caavarsions Thursday 
22 August. A one-day seminar at 
Cressing Temple, nr Witham. Details 
01245437672.
Canitructian law Summar Schaal 2-4
September. A three-day event 
(worth16 CPD hours) at New Hall 
College, Cambridge (01932 893BS2).

East Midlands
Warking at Heights Wednesday 24 
July. A free seminar at ESS Shorco's 
new Working Heights Training 
Centre, Wellingborough. Details 
0800652 6603.

tourism and urban development. At 
Liverpool.Details 0161 4430KX). 
Nartkara Eipasura Unf//20August 
An'innovative'presentation of work 
by selected practices in the north 
west region. At CUBE, 113 Portland 
StManchester(0161 237 5525).

South Eastern
Laaglanda A Ball at Patwarth 6 July-29 
S^fember. An exhibition in Turner's 
studio at Petworlh House; Petworih, 
West Sussex, Details 01798 342207. 
Calaur White Until 7 July. An 
exhibition at the De La Warr 
Pavilion, Bexhill-on-Sea. Details 
01424 787900.
RIBA CPD Event: SuitaiaabHity 
Misterclata Wednesday WJuly,
10.30. At Canon UK HQ. Reigate. 
0etails01892 S15678.
Triditianal Roafiag Mathada f5-f8 
July. Four linked one-day courses at 
the Weald & Downland Museum, 
Singleton, Chichester. Details Diana 
Rowsell01243811464.

Northern
Ireland
Meawrials Until f 8 Ju/y. Photographs 
of public memorials by Peter 
Richards at Belfast Exposed, 44 King 
St. Belfast. Details 028 9023 0965.

Northern
Ar^ Vau Sittiag Cawfartably?
Until 28 August. An 'interactive 
seating exhibition'at Belsay Hall, 
Northumberland. Details 01661 
881636.

International
UN Studia: B«i vaa Barkal / CaraHaa 
Baa 1987*2002 Until ISSeptember. 
An exhibition at the NAI, 
Museumpark 25, Rotterdam. Details 
0031104401200.
Iwaga, Uaa aad Haritaga: Tba 
Ricaption af AKhHechtra af tha 
Madam Mavamaat 16-19September. 
The Seventh International 
Docomomo Conference takes place 
in Paris (contact.adcep#wanadoo.fr)

Eastern
Caatral ef Salar Skadiag Wednesday 
f(Uu/y. A course at the BREGarston, 
Watford. Details John Kempster 
01923 664800.
The Eca*Friaadly Hiataric Building
Tuesday 23 July. A craft day at 
Cressing Temple, nr Witham. Details 
01245 437672.

South West
RIBA Event: Site Wait ta tba O'SulItvaa 
HauM, Salcainba. Saturday 6 July. 
Details Alan Cook 01404 813675.

North West
Simoa Hadapith Thursday 25 July. A 
lecture at Cube, 113 Portland St, 
Manchester. Panter Hudspith's 
winning Lincoln museum scheme Is 
currently on show (0113 234 1335). 
Cultural Impact 2802 30-31 July.A 
two-day conference on architecture.

Wessex
Jaha Laivtaki Until 2 August. An 
exhibition at the Architecture
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Recraitment enquiries
Tracey Handle 
Tel 020 7505 6737 
Fax 020 7505 6750
e-mail. tracey hendfeOconstAjcE emep com

Deadlines:
bookings: 5pm monday

5pm monday 
Bftwork 12 noon tuesday
cancellations: 12pm monday

Susie Cliff
Tel 020 7505 6803 
Fax 020 7505 6750 
e-mail. susie.chff@construct.Bmep.com

Recruitment advertisements in tfie AJ can 
be found on our Internet recruitment 
service www.CarrarsinConstruction.com

copy:

isiSIVRECRUITMENT architectural career management

Making the perfect match.TECH.MCALCO-ORDI.NATOR SURREY/KENT Superb Package 
We are currently looking for a technical co-ordinator with House builder experi
ence to Co-ordinate External Consultants. They wiU ensure Projects are complet
ed in accordance with Development Design Prograjnmes. Other duties will 
include: Conducting Design Review/Progress Meetings. Checking Detail Design 
informaticm is in accordance with the requirements of the Management Team and 
Approved Planning Af^lication. They will check that Detail Design information 
is in accordance with the Building Regulations and to ensure the clearance of any 
Outstanding Conditions. The successful candidate will also liaise with the plan
ning manager to ensure the clearance of any Outstanding Planning Conditions. 
Attending Site Meetings is required as is the ability to resolve Technical 
queries/issues raised by interna! departments and external organisations. The 
idea! candidate will have at least 5 years minimum experience io a similar role at 
intermediate /senior level. Salary will be dependent upon age and experience. 
Benefits will include Car, Pension & Private Healthcare 
Contract and permanent positions are available Ref. GC 5775S

URBAN DESIGNERS ABINGDON 
We currently require Candidates with a first degree and postgraduate qualifica
tion in architecture/ town planning or landscape architecture, plus Urban Design 
Diploma. You should have 3-5 years experience in private sector consultancy, on 
a variety of projects for public and private sector clients. You will also be com
mercially astute with some business development, competitive bidding and mar
keting experience. Experience and understanding of the private sector develop
ment market and UK town planning system are essential. A good all rounder 
sought with excellent graphic skills and computer experience (AutoCAD and 
Photoshop packages), plus polished written and oral skills. Must be able to lead 
multi-disciplinary teams, and work well collaboratively with other professional 
disciplines. Professionalism, enthusiasm and a good sense of humour are also 
ess«iiia].
Contract and permanent positions are available Ref. GC 57755

PROJECT ARCHITECTS: TH E CITY & CANARY WHARF Sal Neg 
This exciting and award winning practice currently require Project Architects and 
Interior Designers to work on a wide range of commercial projects 3yrs PQE is 
preferred as is knowledge of Financial projects.
Contract and permanent positions are available Ref. GC 57756

ProfessioDal Recruitment for Professional People 

Please forward yxmr (.urriculum vitae and/or covering letter to: 
fleoffrey Charles MREC 

FBP Recruitment. Ascot House 
29 High Road, Bvneet. Surrey KT14 7QW 

Tel; 01932 350751 Fax: 01932 355967 
Email: geoffcharles.fbp'g btconnect.com www.architecis-onllne.org/fbp.htm

Excellent Package .Available

*

Over 180 of the best jobs svith the best ^wtices in the UK @ www.siv.<o.uk 

LONDON;
Call [>oyt or Krvet 0207 649 9757/8 

Rail Architect (microstn)
New London olfice. Definite career progression. 7 yr JNP for London Underground.
Project Architect
Greot opportunSy to run large projects in Europe, liaising with Clients and the London design loom.

Ref: 9417/BM
Loods of responsibility ond c^ortunity (or on experienced job runner with this friendly, busy ProcKce.

londonSsiv couk

Ref: 9430/OMto £43kEC1

to £33k Ref: 9409/DMNW1
3rd FLOOR. DORLANO HOUSE, 14-IS REGENT STREET. LONDON SW1Y 4PH 

TEL (020) 7464 0602 FAX (020) 7484 0601 
E-mail rolio@foliopersonnal.com www.foliopersonriel

Project Architect to £30kNWS

Pt ii Architectural Assistants with around 6 years industry experience 
are required for a prestigious architectural practice with a reputation for design and 
for getting projects built. Candidates will require a high level of technical ability 
in(Suding fluent AutoCAD/Microstation skills as well as a sound understanding of 
commercial buildability. (Ref; CE4499). Permanent 
Location: Zone 1

HOME COUNTIES: 
Call

Architect
0207 649 9757 he itc@sivco.uk

Reoding
Highly respeefed rtsidenhal and moster plonning spocialisl. Inuring caretr movt, total involvtmtnt.

Young Architect
R«d career potential, nice office, extensive design involvement

to E32k Ref: 9406/JD

Bedford to£28k Ref: 9407/JD
educational and housing projects.

Salary: £28-33K MIDLANDS;
Coll Becky or Peter 

Architect
0121 607 8773

Birmingham to £3Sk
Great job satislodlon. Medium sized team. Influentiol projects ond a woAing 9 day fortnight!!

Uicester £28k+bens Ref: 9371/BJ 
Award winning Proctice, excellent coreer opportunity in design orientated role, sexy projects.

'’tdlondsQsiv.co.ukArchitectural AutoCAD Technician required to work in Hertfordshire. 
The ideal candidate will be a f uent user of AutoCAD, will be able to work up details 
from scratch autonomously and have previous residential project experience. (Ref: 
BH4525) Temporary.
Location: Hertfordshire

Ref: 9333/PB

Architect

Salary: to £22 PH NORTH WEST;
Call 6«n.

Senior Architect
0161 930 8773 northw*st@»v.co.uk

Design Architect with around 18 months PQE required urgently for an 
established multi-riisciplined multi-nationat practice to work on hotel and some 
retail & leisure projects. This is not a pure concept role but the ideal candidate will 
be experienced in similar projects from feasibility to planning (Ref: CE4354).
Permanent 
Location: Herts

Warrington to £30k
infersationolly renowned company. Career opportunity. Design and refurbishment o( roil stotions.

Junior Technician

Ref: 93B3/BG

Leeds Ref: 9343/86
Award winning Prodice. Excellent role if you ore looking For a good coreer development opportunity.

to £15k

SOUTH WEST;
Call Ru'h 
Associate-e

Salary: £33K 0117 922 5777 
Somerset

Outstanding senior opportunity with a reputeWe design biosed Practice. Reel potential for Directorship.

Bristol
Established and cemmerciolly aware Proct'ce. Portfolio of Blue Chip Clients. Fast career progression.

southwesf@iiv co.uk

£30ke bensee Ref: 9243/RG
tmCHRISEDClEy BFE£ET41&STB=SOIRXEV 

RECHurivBvrFCR*«>nBrTLREC6E»i»DawsiTixrra'i 4- Architect to £29k Ref: 9434/RG

FOLIO siv.co.
LONDON (0207) 649 9755 or (0207) 649 9757

MflNCH€CT€n
(0121)607 8773 (0117) 922 5777 (0161) 930 8773PERSONNEL BIRMINGHRM BRISTOL
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recruitment
people S. 
pract:ices

•imtNightingale Associates has 
joined withTribal.lt wiii 
continue to trade under the 
name Nightingale Associates 
and the management team 
remains the same.

ARCHITEa- CENTRAL LONDON 
£i8 - 20 p/h 

AutoCAD - Consefvaiiofl and Restwation 
experierKe i9 essential to norfc on listed 

buildings. Leading to a pemtanent position 

after 3 mosf^ Ref 31 

ASSISTANT ARCHITEa- KENT 
to £i7p/h

AutoCAD - Must have sound tectaitaf 
ioowledge and preferably be familiar with 
Specifiialion writing. Mainly Residential 

Projects. Ref 37

ASSISTANT ARCHITECT - KENT 
c£30k

AatoCAD - Must have strong technical 
luaawtedgeand eoneept design stffla. Mainly 

residential projects. Speciftcalion writing 
an advantage. Ref 26

ARCHITEa-SW LONDON 
to £32k

Must have mirt. of 2 - 3yts Wll experience. To 
work on High Ei>d Residential projects. Must 
have exquisite design skills and a good 

knowledge of AuloCW). Ref 34

Brian Walker has taken up the 
post of Northfield Town Centre 
managerin Birmingham.

Deputy Arupchairman Turlogh 
O'Brien has been appointed 
chairman of the Construction 
Industry Council.

ststrea^
ARCHITECT- NEAR ViaORIA STATION 
£i8ph

A recently qualified Arcfutect required by 

medium st2ed housing practice to take a new 
build prefect from site to completion.

ARCHITECT- SW AND EAST LONDON 
to £32k

This busy practice require an architec4w4th 
prewtrs UK experience to work on
transport/rai! projects. Must have good 
microstation skills. Will also consider someone Vectorworks knowledge essential. 3 months 

on a contract basis. Ref 34

Steven Barker has taken over 
as senior partner in leading 
construction and property 
consultant Robinson Low 
Francis following Peter Venn's 
retirement.

otfi'7.'? toflmct leading to permanent. Ref 291

1
ARCHITEa-BERKS
C£3ok per annum

Autocad - To work on a number of mixed

projects. Looking for candidates who have a
good design hair with job running skil^ Ref 31about further opportunities.

Oxford Architects has 
appointed Charles Webster as 
partner.

t; 023 8033 444^1 f: 023 8033 5555 www.faststream.co.uk e; arch@faststream.co.uk

PROJECT MANAGERUrban Splash has relocated to 
Timber Wharf, 16-22 Wordsley 
Street, Castlefield, Manchester 
MlS3LD,tel0161 839 2999,fax 
0161 8398999.

f RESIDENTIAL DEVELOPMENT COMPANY
Requires a skilled and enthusiastic person to join a 
young team carrying out innovative, high quality 
residential building projects in Kensington & Chelsea, 
Responsible for delivering work programmes on time 
and within budget. 3 years PQE.

For more details contact the 
PROJECTS DIRECTOR on: 020 7373 3854

Recruitment for 
Architecture and Design 

For vacancies in the Ibilowjng areas 

London
0208 9016701 8,00am-6.30pm 
07900 051078 tilMO.OOpm 

Essex & East Anglia 
01245 254702 8.00am-6.30pm 
07730 928763 tilMO.OOpm 

Northern Home Counties 
0208 9016702 8,00am-6,30pm 

V 07879 485736 tilMD.OOpm 

Coyle Personnel Pic - 
architectural division 

Hygeia, 66-68 College Road, 
Harrow. Middlesex HA1 1BE 

Tel; 0208 861 3000 Fax: 0208 901 6717 
Email: architecture@coyles.co.uk 

www.coyles.CQ.uk

Christopher Frost has been 
promoted to director at the
Halpern Partnership.

Sjolander da Cruz Architects
has moved to 57 Frederick 
Street, Birmingham B1 3HS, 
tel0121 2001072.

iHalliday Meecham
Seeking Architects with 5 year + post 
graduate experience and experienced 
Interior Designers to work on a number 
of city centre projects in the residential 
educational and health care sectors.

Architecture 
Interior Design 

Urban Planning 
Project Management 
Planning Supervisors

David Beardsmore,
previously non-executive 
deputy chairman for Mansell 
and a past chairman of Amec 
Holdings,isjoining retail 
property support services 
group Styles & Wood as non
executive deputy chairman.

AutoCAD 2000 exp^ence essential.

111 Piccadilly 
Manchester Ml 2HY 

10161 661 5566 
f 0161 661 5567 

e hma@hallidaymeecham.com

ALLISON PIKE
ARCHITECTS AND DESIGNERS
based In North West England we are a 20 strong busy 
architectural and Interior Design Practice, with a broad 
client base In leisure and residenb'al sectors. We use 
Autocad but still possess the odd drawing board and 
offer a pleasant semi-mral working environment only 
10 miles out of Manchester. We are seeking the 
Mlowing people to join smail teams.
Architect or Techrvician 
2-3 years job running experience 
Architectural Assistant 
enthusrastic Pan 2 level graduate 
Please write or email with C.V. to:
Mark AINson
Allison Pike F^rtnership Ltd.
78uxton Road Wesl 
Disley 
Stolon
Cheshire SK122AE. 
email: studioQallisonpike.com 
web: www.allisonpike.com

Apply in writing with CV and samples of 
work to Carol McDermott

Helen Berresford has joined 
Sheppard Robson as the new 
head of interior design and the 
firm's 10th partner.

Architecture
Nationwide Recruitment Specialists
For the best national vacancies call us 
now on 0845 300 1299 or email 
architecture@AndersElite.com

ou
4)

• Send details of changes and 
appointments to Victoria 
Huttler,The Architects’Journal. 
151 Rosebery Avenue.London 
EC1R 4GB, or e-mail victoria. 
huttler@construct.emap.com
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RecnitMeiil M^iitnts
Traitry Hencde 
te uaj 7505 6737 
Fa* 090 7505 6750
e ma)* iracey hendledconstrux emap cctti

DeadliMs:
bookings 5(im monday

5(»n mcndry 
artwork IS noon tuesd^y
uncalkiU-jr^ 19pm monday

5um6 CliK
Te( 020 7505 6803 
Fa* 020 7505 6750 
e mail snsie c<rtH*caielrucl emap com

r the AJ tan
be found ~*i nur {ntemei recruitment 

vu> viww Ceree-smContrtnjct-on com
copy

DLG A world of 
opportunities 
at your fingertips...

DLG DLGARCHITECTS #
London office has a varied and expanding workload and vacancies for;

ARCHITECT with 3-4 years job running experience

ARCHITECTURAL ASSISTANT or TECHNICIAN with 
Mircrostation experience and with an interest in developing 

the CAD system within the Practice. To work with the 
IT Manager as well as on projects.

To apply please write or e-mail your CV to:

Damond Lock Grabowski 
11-29 Fashion Street, London El 6PZ 

e-mail: recruitment@dlg-architects.co.uk 
www.dlg-architects.co.uk

chltects
£30,000 +
South Watl London 
Imminent starts for 
talented, tutty quoMied 
Architects within this 
renowned twin ol 
Architects CcvKjidates 
should hove fun Port III 
accreditotion sound 
CAD skills and recent UK 
experience A varted 
portfolK) owoits with the 
wnmednte need being 
on business porks ond o 
nurr^jer ot commercial 
oltice developments. 
E*cetient lemuneiaton 
ar>d supeib coreer 
prospects

Architscts artd Senior Technicians
Hertfoidshlre

ExperlerKred alt-rounders required wtth proven 
commercial experience. Design flair. CAO skils. 
Buflding Regs ond construction knowtedge are dH 
pre-requisites. Medium sized, busy practice with 
prefects In the commercial, housing and 
hospitality sectors.
Ref. SO2025

Architect
£30,CN)0 -f Cor -r ionus 
ViForklng on o mix ot convnerclof. retail, rural arxl 
residentiol projects wtthin this large, nation-wide 
pKoperty Arm. candidates should be Part HI 
quoNfled with a sound working knowledge of 
AutoCAD or>d be confident overseeing a number 
of projects skTHJItaneousty.
Ref. $02018

To £32,000

Cheshire

For further infornxrtlon 
please contoci Stuort Ocock

020 7828 1555
emaH orchperrrKgibbt.co.uk
on

Call Susie
BERESFORD BLAKE THOMAS LTDfor details 14 lucUanm Poloc* Rd. London 8W1W OOP Emtf eerwroMoC* co iji

Tel 02C 7505 BBC3

Centurion Architectural Recruitment

Specialist Recruitment Service for Architecture, Building Design ar\d Construction
www.centurion<recruitment.com

Architect/Assistant 
Interior Designer 
Urban Designer 
Landscape Architects (x4) 
Design Architect 
Architect
Architect (2 yrs PR3) 
Technician 
Architect
Technicsd Assistant 
Technicians (x4) 
Architect/Planner 
Sales Manager

ARCHITECT
Chelmsford

IV to £35k 4^ Car + Bens
Ttiis muM-dacipline consultarcy 
invotwd predominantly in itw 
residential sector is looking for 
a quaWled Architect wKti at least 
5 years' e*perierK» b )or their 
small design team. You w4 be 
required to carry out feasibkity, 
design, planning and tectirucal 
ssues and M iTMAemenl through 
to ccmplelion of schemes. You wM 
need good resxtonttal evenoKs 
idealty gained wtfli/or working 
akng^ a developer, design flair, 
technlcaly consent, and 
computer kteraq The Is a sHghOy 
unusual although excelient 
cpportdlywth 
and prospects.

West End 
St Albans 
Oxford
Central London 
NW London 
City & Cambridge 
City of London 
Hastings 
Bedfoid
Stevenage/Watford
Enfield
Famham
Home Based (South East)

Technical/Checking Detaits/Ciadding
Retail/Leisure
RegeneratiorVM-Plannlng
International Projects
Design/Education/Autocad
Transport/MIcrostatlon
Retail/Commercial/Autocad
LeisureAfaried/Autocad
Job Runner/Autocad
Residential
Autocad/Residential
Residential/Layouts/P. Practice
Bespoke Arcitectural Products

£ Very Good Rate 
£ Very Good 
£ Excellent 4 Bens 
£ Rate/Salary AAE 
£ Excellent 4 Bens 
£ Top Rate/Salary 
£32k 4 Bens 
£ Very Good 
£30k
£ Rate/Salary 
E Top Packages 
£35k 4 Bens 
OTE £40k4 4 BMW

MR746A
MR750A
MR72SA
MR740A
MR737A
MR714A
MR713A
MR741A
MR724A
MR730A
MR723A
MR731A
MR749A

AnCHITECT7TECHNICIAM(x2)
Newmarket 

E Very Good Package
This bi^y medium sized Ybu must M a quahfied Architect. You must have lots ol prevKws 
practice on the Suffolk/ and have years of experience experrence and success n 
Cambridgeshire bonters is of residential devei^menls. dealing wftn all the issues 
looking for a qualified job excellent top management skits, reiabng to ^ Land Department 
running Architect, witi computer proven success of running e of a residential developer, 
expenence and an architecture department, the ability to excellent managemeni skills, 
autocad technician with at succeed and bervefit from your and tlw ability to succeed and 
least 2/3 years' expenence. mnsuccass?
The projects are wide and 
varied both in type and 
size, an excellent working 
environmenl awaits, and the 
prospects ^ good for 
Individuals wfdi the necessary 
anthusiasm Reiiabie. flexible 
with good sense of humour.
These are long term positions 

Ref. MR743A

TECHNICAL DIRECTOR 
Midlands 

£1D0k Package

LAND DIRECTOR 
South East 

E80k Package

TECHNICIANS (x2)
Isle of Man

up to £30k 4 Bens 4 Relo
These two irwxJfy forward 
ihinUng Isle of Man practices are 
each kxMng for an er^ertenced 
Architectural Technician, Job 
running expenerx» a benefit, 
good Autcad or Microstatlon 
skis, a varied project experience 
twth large and small You wm 
be required to relocate and 
assistance will be given, there 
are also certain substantial tax 
benefits This is a superb 
opportunity b work on a beaidifui 
i^and for an extremely busy 
and lively practice. FANCY A 
LIFESTYLE CHANGE?

Refs. MR674A/73GA

DESIGN ARCHITECT 
Stevenage/Watford 

£30k 4 Big Bens
This award wimirrg archhactural 
practice requires a recently 
qualified Architect with proven 
design skills. Ideally you win 
have worked on a variety of 
projects from Retail to Listed 
Buildinge to Industnal to Luxury 
Residential, a strong design 
Ideas architect, whilst still able 
lo run a project to tts cxmdusion 
when required, computer trterale 
wtth excellent sketching ability. 
This IS a superb chance to jW 
this thriving pracbee In a de^ 
role with genuine career 
prospects.

benefit from ytur own success?
Ref. Nm74SARet MR722A

For these and many other 
vacancies phone/fax/emall

Or visit our WEBSITE for 
the latest updated vacancies

tery good rewards
^ MR726A Ref MR722A

Contact Robert or Mark 

Facsimile: 
Email:

London, North & Home Counties: 01923 255629
- "B Lorwlon, South & Overseas: 01323 749200

ALL ENQUIRIES ARE DEALT WITH IN THE STRICTEST CONFIDENCE

01323 749300 
cvs@centufion-recruiVTyent.com
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recruitment
competitions

1-

-----------------------------------  CITY OF LONDON

Director of Technical Services
£99,950 - £115,230 (inclusive)

B RIBA-APPROVED
Details are available from the 
RIBA Competitions Office,
6 Melbourne Street, Leeds 
LS2 7PS, tel 0113 2341335, 
fax01132460744,e-mail 
riba.competitions@mail.riba.org

CORPORATION 
OF LONDON

The current Director, Bill Row, will shortly be retiring and the Corporation is looking to 
recruit a top level replacement for ttiis demanding and rewarding position.
The Director has responsibility for a diversity of professional activities in the multi
disciplinary department, which includes architecture, civil engineering, quantity surveying, 
sfructural engineering, building services engineering, the commissioning and management 
of a wide range of related consultancy services and regulatory control of all development 
in the City. TTie department is divided in to five divisions: Projects, Property Services, 
Contract Services, District Surveyor and Administration and Support Services (which 
oversees the management of Tower Bridge). The Department has 353 employees 
and an average annual turnover of £75,000,0000. This is a high profile appointment. 
Applicants must have a relevant degree, a management qualification and membership 
of a relevant professional body. They must also have at least 10 years' director-level 
experience in local government, or equivalent, and have a detailed working knowledge 
of at least three of the main divisions of the department.
In return the Corporation offers an attractive range of benefits including a relocation 
scheme, an interest free loan for a season ticket, a car purchase loan and subsidised 
catering facilities.
For an application form and details, please contact Peter Holland, Personnel and 
Management Services, Town Clerk's Department, Corporation of London,
P 0 Box 270, Guildhall, London EC2P 2EJ or telephone 020 7332 1422 or email 
peter.holland^orpoflondon.gov.uk The closing date for receipt of applications is 
Thursday 18 July 2002 (5.00pm).
The Corporation is committed to Equal Opportunities 
and welcomes applications from all sections of the community.

A no smoking policy is in operation.

DESIGNED FOR LIVING 
Invited designcompetition 
launched by Swaythling Hou&irig 
Society, in conjunction with 
Eastleigh Borough Council arxi 
CABE. The competition is to 
develop a prototype housir>g 
project, 'Designed for Life'. The 
project will derrK>nstrate the 
potential for housing to enable 
and reflect the changing lifestyle 
choices of its occupants over 
time. Deadline for expressions of 
interest 30.8.02.

ROOM TO GROW
MFI has laufKhed'Room to Grow) 
which seeks to explore the 
evolutionof a child's room 
through each stage of childhood. 
The competition aims to 
stimulate discussions as to how 
design may address the 
requirements of achild's personal 
environment. Deadline 6.8.02. Adrem Recruitment Limited

41-42 Foley Street
Lornloo WIW 7TS
T: 020 7436 1616
E; 8rchitecture9adrem.ulc.coni
www.adrem.uk.com

PAVILION,PLYMOUTH 
Redevelopment of Armada Way, 
including a unique 'pavilion' to 
provide a food and drink facility 
as well as remodelling existing 
landscape. Deadline 11.7.02.

ARCHITECTURE 
Tamsyn Curiey 
Oelwar Hossain 
Natasha Jowett

-^■NEWCASTLE COLLEGE

Design of new 8,000m’ music, 
performing arts and media 
centre.Contact Ian R Lambert, 
NewcastleCollege, c/oTurner& 
Townsend Project Management, 
Bede House, All Saints Business 
Centre, Newcastle upon Tyne NEl 
2ES, Tel 0191 279 7200,fdx0191 
2305644, e-mail 
ian_lambert@turntown.co.uk. 
Aji^lication by 14.7.02.

TEMP DESK
Lindsay Urquhart

SECRETARIAL 
Mike Radcliffe 
JHI Showed

Tsnr
Adrem Recrurtment Limited 
41-42 Foley Street 
London W1W7TS 
T:020 7436 1616 
* holdask*radrem.i4c.c,om 
www.adrem.uk.com

• Richard Mautoperatesa 
weekly 'competitions'e-mail 
service, telling architects about 
projects they can apply for across 
Britain,Ireland and Europe.
Tel 0033 673 75 02 76, e-mail 
hautrichard@hotmail.com, 
web communitles.msn.com/ 
RIchardHautscompetitions
521 the Bixihitects' journal

Contact Lindsay Urquhart 
for contract vacancies

4 July SOOS



RecniitiHBl CMuines
fracsY Hendle 
Tel 090 7505 6737 
Fa* DSO 7505 6750
e-mari tracey hendeOconstmct emap com

Sfadliim;
bookings

copy
dlttVU'k

SuseCktl
Tel 7505 6803 
Fa* 090 7505 6750 
e (nail suse dilN^cuisinjct emap com

Recrutnenc acKeiti&ementb n the AJ ran 
be hxnd on or Intamet recruunent 
servjca iWAv CareersnConstiiJClion com

5gni mind i| 
5pm rruiJdy 

12 iioui 
cancHlIacon:- 12pn>monday

Hadfield Cawkwell Davidson

Wanted Year-out Student
(o work ort-sKa in central London, helping our team of Architects to refijrbish two large listed buildings into new contemporary health and fitness dubs

Contact: Nigol MoHty • Hodfiold Cawkwell Davidson 17 Broomgrove Rood, ShefRetd, S10 2L2, Tel 0114 266 8181, nbmorley@hcd.co.uk, www.hcd.co.uk

WEST MIDLANDS VACANCIES
Ref: 4814

My client is seeking o dyrKimic person with 2-5 years' experience.

CAD TECHNICIAN
Opportunity to join a young leom designing prestige cor showrooms.

Ref: 4821
Design of Supermarkets. Autocod experience preferred.

CAD TECHNICIAN
Small procfice seeking a mature condidote with Autocod experience.

CAD TECHNICIANS
Wide ronging bockground ond Autocod experience essential.

CAD TECHNICIAN
Any ordiitectural bockground considered, good Autocod skills essential.

CAD TECHNICIAN Perm or Contract

Ref: 4818 Perm or Contract

CAD TECHNICIAN Permanent

Ref: 4824 Contract

Ref: 4844 Contract

Ref: 4845 Permanent
m

EAST MIDLANDS VACANCIES
Senior CAD Technician Ref: 4769
Prestige housebuilder seeks person with Autocod bockground

Senior Technician 
Autocod design of Domestic, Commerciol and Leisure Projects. 

CAD Technician
A flair for house design ond Autocod experience essential.

Permanent

Ref: 4815 Permanent
RD RECRUITMENT 

(RUGBY LTD)
Dave Smi^

Tel: 01788 572841 
Mob: 07802 801558 

e-mail:
dave.smith@rdrecruitment.co.uk 

Trioka House, Eost Union St, 
Rugby War^s CV22 6AJ

Ref: 4820 Perm or Contract

SOUTH EAST VACANCY
CAD TECHNICIAN Ref: 4833 Contract
To cover the summer period, based in Eastbourne.

In oddition to the above I have lots of unadvertised Permonent ond Controct 
the Midlonds and Yorkshire. Pleose coll me ony time if you would like further informolion

throughoutvoconcies

IN PRATICE

Please call Susie on ajARCHITEa/TECHNOLOGIST Quattro Design Architects
are looking for

Part 1 Students
interesiing projects 

<^>poftumties to expand experience 
attractive offices in centre of Bristol

Contact:
Linda Martin

0117 929 9672
linda.m^quattro-bristol.co.uk

With S years poti qualtfketion e*pef«r>ce 
required by a srrull frierKUy praciice. to work 
on » veoety of new tx«)d and retuibrthment 

piofects
The Applicant thould have good technical end 
construction knowledge. CAD and drawing 
boaid eiperience and poeeu good 
communKAtion skilK

Tel 020 TSOS BBOS

to enquire about courses 

advertising

Pleaie tend C.V. and examplet of work to:
Mottiam Patrick Partrterthip
206b Ferry Road
EDINBURGH
EH64Q2
TH OI3ISS2ini
e-mail on.iit.i COURSESV I ' luin no!

AutoCAD CoursesLIGHTING DESIGNER/ARCHITECT 
Edinburgh bated irtternational Lighting 
Design practice is looking for a lighting 
designer or architect with 3 to 5 years 
experience of delivering all aspects of 
project work to join a dynamic team 
woikirtg on eicitirtg projects ift the UK 
and overseas The position will suit 
someorte wishing to make a career move 
into a position of responsibility in this 
growing design profession 
Please send CVto Kevan Shaw 
KSLD
4 BaltK Street
Edinburgh EH6 7BW
email kevartekevan-shaw com

William Sergeant & Associates
are looking for

Part 11 architectural assistants
to vwrk on a number of Social Housing 
projects in our Tunbridge Wells Office. 

CAO-ddlls essentia].

Contact:
William Sergeant 

TeI:OI892 61S]!2 
'^lllianVff wsgfgemt co.uk

• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location
020 7266 2506,0790 5376549 dp_arch@yahoo.com

CAD Training Service
4 July SCX32 the apchitecte' journal | S3



classified
MODEL MAKERSWEB OES«BN

your online identity 
will be as unique as 
your plans when you 

get a memorable
e-mail and 

web address

Model Technology & Associates Ltd
Web Page U: www.model-tecfanology.co.uk Email: saks@model-technology.co.uk

^ 20% discount w SZSrJifKS

OProftCMphotaicaabe 
viewed ksaeil; «o-Ibw

Fril detaikPvt lteil^»oode&^vhile/ 
ujtatn/lopognphicaPAeick. nodeto

Very fast turnaround times 

Cad/Can oittiag facilities

Send to: FREE POST- MODEL TECHNOLOGY

FREEPHONE 0800 1693217

domainnajnes.comA^i ISi^n company

A.D.A.P. H«nlfty-on-Tfaam»i 

Please contact Antony OixMtt

rel.-0)49) 574350FovOUPI 571544
Bnol'.antonyduckettaantonY
Oesign.aemon.co.i4c

Webarte. wwwanlonydeftqnderroncouk

A.O-A.D. hove exjwri kncMedge 
Pt product ol types ot model In 
w«a«qulpped woriahofjs.

.thefourth 
^ oiifiMision

WWW
.co.uk A retobie and fast service k 

guaranteed tor oetoled or block 
modeii arxl repolrvDRAG&DROP'ell

ARCHITECTURAL WEBSITEScrin h~3tl“g
—' multimedia 

o-mall

020 72BO 3080

• Photography (^Videos ol

- '1

BULLFROG 
MODELS LTD

PERSPECTTVeS TtM

DAVID HOARE OGERALD GREEN ^
PROFESSIONAL PERSPECTIVES

« Contact

STAN AUBERTIN
ARCHITECTURAL ILLUSTRATOR

QUALITY EXTERIOR & 
INTERIOR ^ fer MW biothuiB coitoct Vinttal

T«l mi 242 OlOl Fan 01394 6722B9 
insll: iincint@fintlsia.co.uk 

wNW.fiRifsim.ce.vk

108 Weston Street 
Undon SB I 3QR 

Telephone: 020 7403 7284 
Facsimile: 020 7403 7285

PERSPECTIVES
AND PRESENTATION 

DRAWINGS
both detailed and loose coiKepiual 

sketches in colour and b/w 
PHONE FOR COLOUR BROCHURE

Tel/Fax: 020-8852 7508

lie

NING & MARKETING MODELS
Tel/Fax: 024 7632 5069 

www.0garte.iiemon.co.uk

SURVEYORS

surveys Ltd '}
...FULL DETAIL MODELS

Coutton Heuae. Tannery Road. 
Harrahy Green Soeineee Park 

CaHlsle CA1255

...QUICK STUDY MODELS

...ALTERATIONS & REPAIRS

KOetKT DANTON-UIS
Tree Location Plotting 

Management Recommendationa 
Tree Health Reports

Unit 8, The Hanger, Avtevvnnte tWarti
38 Kh^lutd Raai, (oodon f2 800

Tel: (01226) 409469 
Fax; (01226) 640469 

E-mail; lnfo0roblnaurv^«.co.uk
STATIC MODELS

MODELS
MODELS
MODELS
MODELS

SWIMMING POOL DESIGN

PROFEBSIONAL INDEMNITY

TED BONNER & ASSOCIATES
Professional 

IrKfemnity Insurance

COMPETITIVE QUOTATIONS 
AVAILABLE FOR ALL TRADES 

Findlay Littler & Associates 
Commerelal Insurance Brokers 

Tel: 0121 355 5141 Fax: 0121 354 4443 
www.eaay2insure.eo.uk

ARCHTTECTURAL MODELS 
PtlOTOTVPIiS. VAC posm 
LASER + CMC Ct/TTINQ

FLAFor the design of all equipment for 
swimming pools including pool hall 

heating and ventilation
T/P (O) 1B1 707 SOSO 

LANEContact Ted Bonner, MISPE
52 Snowdon Close, Kidderminster, DY11 5JH
Tel: 01562 741093 email: t_bonner@hotmail.com



Ousifieri •■^wriei
Mike McSweeney 
Tel Q20 7505 ^16 
Fax OSO 75(» 6750
e mad mAe mcsv<«eney@canstruct emap cxm

3DDe ^ e. £
LONDON

THE MODELMAKERS
3 Marlow Workshops. Arnold Circus, London E2 7JN 

Tel 020 7739 7933 • Fax 020 7739 7195 
Email architecture!^^3ddmodels.co.uk 
Website http://www.3ddmodels.co.uk

r S E RmbS708 INPliOPLE

FLIC o
~z3
CO
2.

MODELS m
18 Hewett Street t 020 7377 eia?

f: 020 7377 6129 
e: workshopOflicmodels.com 
w. www.flicmodeis.cam

a
London 
EC2A 3NN

Architectural Modelmakers
cQ.
rt
C/l

PIPERS COMBER
Concept I Planning | Marketing MODELMAKERS Tel: 020 8533 6592
For all your modelmaking requirements, 
contact Nick McKeogh.

aTTiT*’ INVERNESS

27-35 Bevenden St 
London N1 6BH

Tel 020 7250 0530
Fax 020 7251 0334
Email studio® ptpers.co.uk

www.pipers.co.uk
E mail: models(<icombermodels.demon.co.uk

RELIABILITYQUALITY SPEED
4 July aoos the architects' journal | 55



classified
30 COMPUTER VlBULISATION

INTERIOR k EXTERIOR VISUALISATIOHS WALKTHRMSH UtlHlTtOMPNOTDMONTUE IMiSCS

Visualisation
animatkHi, website and

interactive presentations of
the highest quality.

Produced by architects
Established over 5 years.
Very competitive rates.

emerora

Tel: 020 7388 8177
Fax: 020 7388 7958

www.emperorv1sjon.coin

Vizualize
01242 530460

- ^
•• I • ? te

riTL.I

High Quality, Competitiveiy Priced 
Archilectural Visualization

!*J J. >• ■ii>i'i> •

-4 July S00256 I the archiCectB' iournel



CiMtified eK^tnas

M 020 7505 6816 
i^idSO 7505 6750

-1

fiw.^ #eene. .'-■^jrrtnsi.emap com

5TJ

(/) XYZ LAND SURVEYSRYtEY ap ^
MffUN)! nn|»l»j tkt laadtup*

■ TtaegraaMul Swvcyi - Fally <MaM HHVtyt 
• liJiiii jTfTfi - r>o»n Hmi. tlwitinn m* »«ttiw 
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The Art of Measured Survey
Providing high quality measured 

building survey services 
to architects for over 30 years.

lU
Sec oHr web site for ^ 

examples of our 
^ more challensing 

commissions!
(/)Michael Gallie & Partners

Land & Measured Building Surveyors
2 ROSEBERY MEWS, ROSEBERY ROAD, LONDON SW2 ADO 
Telephone: 020-8674-1111 Facsimile: 020-8671-9576

RICS 01422 356520

COORDINATED PLANS, 
SEaiCNS & ELEVATIONS CALLIDUSA PRECISION measured 

surveys
A Cyrax 3D LASER SCANNING

A Specw//sb/n SURVEYS OF 
BUILDINGS

A S(Gfe-o/-y7e-ort CAD
A QUAI/7T SFRWCE tailored 

to your needs

PCA TOPOGRAPHIC SURVEYS BUILDING surveys ltd 
AND LAND MODELUNG

PRECISION DATA 100% SPECIALIST MEASURED 
TO YOUR SPECIFICATION BUILDING SURVEYORS
ACCURATE • DEPENDABLE • PUNCTUAL

, GEOMATICS
! management 

through 

measurement
DALTON HOUSE . 60 WINDSOR AVENUE . LONDON . SW19 2RR 

TEl:020 8543 8884 EAXtOlO 8543 6664 
Email: info@callidusbs.com Website: www.callidusbs.com

Urgent protect? Ring now for rmmed«1e attemoni

Plowman Craven & Associates 
141 Lower Luton Road, Harpenden, Herts AL5 5EQ

<6101582765566 A fax 01582 765370 ▲ www^Mowmancraveacauk
Larxi ond Architectural Surveyors 

rOl/H CHOtCE fOMAU mOMSLftVtr NEEDS 
Spcciiliiing ia
Tap. igmpUtBl Sucja- Pat bigc and unalJ 
••lale nuvcyi usii^ihe latest higb accutsc)' 
loboac mscrumeataticM and G.P.S. 
AnJutcOnnl Swieyi - Poe plana and 
elrvanoai unfl| SurBuUd buildiag survej 
•oftwiK OB pen map hand held catnputett 
UtBlQ' IVr drainagr and loctoon of
all undertrouad otility servioa. 
Phoiofnauicir)' - For acouale 3D tnodeli of 
building facades, pipe wocLi and anas of 
dilBcuit aoDors

Kbi^land Sunreyosa Lknlled 
Rridfc Ckambers 
Bridge Street 
lduheriie*d 
SuneyKT32 8BN 
TtL 01372 362059 
Fas. 01372 363059 
mnuutkUg.<o.nk

Need advice on 
classified advertising 

call Mike od 
020 7505 68id

MASTIC ASPHALT WEBSITE

Where to go to find out more 1 
about mastic asphalt...

vYww.mac.co.uk
POOM AVAILABLE

Albemarle

Street,

MayfairMastic Asphalt Counefl
Clarxloo House. 5Dw«* Roed. AsWortl. Kenl 7N23 IPO 

Tol 0l?J3 6a44t1 Fa*.012336344e6E-fnatinfc3©mac.COiA

Room available in 
office suite. 

Suit 2 people - 
Surveyor/Architect,

BUSINESS OPPORTUNITIES

ARCHITECT/PLANNING
SUPERVISOR etc

Well-respected architectural practice 
established 30 years in 

Midlands Cathedral City 
Occupying prestigious positioned offices is 

now available for 
Sale or Merger

All Enquiries
PO Box No 3177 

151 Rosebery Avenue 
London EC IR 4GB

Boardroom. 
Secretarial services 

available
thames digital

SCANNING & VECTORLSING 

Top Quality mono and colour repro
ductions

Other services include:- plotting, plain 
paper plan copying. Enlargemem/ 

Reductions, colour copying. LX>cuineac 
ropying. mounting, encapsulatiotu, micro- 

filtn primbKLs.
Free rolkclion & delivery 

■ A Culture of Quality & Service" 
Contact Phil Waring. Graham Banrell 

Tel: 020 7357 6665 Fax: 020 7357 7002 
ISDN 020 7234 0340 

email idr-ltd.demon.co.uk

£12,000 p/a.

Tel:
020 7499 5524
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archicharades
Cfiampagne goes to architect Robert 
Seymour of Richard Reid and Associates 
in Sevenoaks, Kent, who correctly 
identified Toyo tto from the clues in our 
archicharades' competition last week. 
Can you identify the famous architect 
from this week's dues? Send your 
answers on a postcard please, by first 
thing Monday morning, to; AJ Astragal, 
151 Rosebery Avenue. London EClfl 
4GB, or fax your entry on 020 7505 
6701. The first correct entry pulled out 
of the hat wins a boale of bubbly.

Scotland (yes, Scotland), Ireland, 
Italy, and Argentina, the last of 
which all sported Gabriel 
Batistuta comedy wigs, including 
avid Chelsea fan Michael Squire 
himself. Much fun was had by all 
inside the stadium, with the 
ultimate winners France decided 
by way of an exciting penalty 
shoot-out in front of a select 
crowd. Brazil couldn't adapt to 
the conditions.

other for Newhall in Harlow - but 
Stephen Proctor walked off with 
some rather posh-soundir>g 
plonk - a magnum of Chateau 
Pavie-Oecesse 1990 was his 
reward for guessing the most 
completed scheme winners in a 
sweepstake. And a female 
colleague walked off with 
another bottle for being runner* 
up in the contest to guess the 
project award winners.

House styleWise words

ABE chief Jon Rouse was 
on fine form last week at 
the RIBA'S Housing Design 

Awards, standing in for Lord 
Rooker, who himself had 
replaced Lord Falconer. Rouse 
started his address - on the dire 
nature of volume housing in the 
UK and how the houses will 
come from the factory floor in 
future - with a quip. It was about 
the last time he stood In for a 
minister, back in the time when 
he was a private secretary to the 
then housing minister 
(unnamed), who had chosen to 
go on a freebie with Allied 
Domecq to Royal Ascot. Rouse 
had told the minister he had to 
be back at S.30pm to meet up 
with some homeless charities 
who were paying a visit. With an 
hour to go and still no minister, 
Rouse was getting worried. Two 
minutes later, a call came 
through, purporting to be from 
the minister. Could Rouse stand 
in for him, because the minister 
was'stuck in traffic'? 
Unfortunately, said Rouse, the * 
noise of the tannoy at Ascot 
announcing the winner of the last 
race and his rather slurred words 
gave the game away. Rouse's 
excuse for the homeless people? 
Dreadfully sorry, the minister is 
delayed at 'a community event in 
Berkshire'!

aniel Libeskind was on 
good form at an 
Architecture Week event 

on Sunday afternoon at the 
RIBA. He recalled the surprise 
he felt at winning any 
competition - competition 
schemes often ending up as 
'tickets to oblivion'. He was 
interesting about the relationship 
of new architecture to history, 
suggesting that new buildings 
were partly'evolving the 
conditions of memory'. He 
pointed out that the phrase 'in 
the beginning was the Word' had 
more complex meanings in the 
original Hebrew, includir>g the 
idea of architectu re itself.
He was able to talk about his 
completed buildings (there are 
only three of them so far) as to 
some extent representing 
journeys from darkness Into 
light, though one might see the 
V&A spiral as all about light, 
presence and connection (of the 
Jewish Museum, all about 
darkness, absence and 
disconnection). Marco 
Goldschmied made a thoughtful 
contribution to the afternoon, 
including a funny anecdote 
about Lubetkin, supplied by 
daughter Sasha. Lubetkin was 
introduced to Clough Willlams- 
Ellis, who suggested that the 
former might like to contribute a 
house to his Portmeirion 
project in Wales. The proposed 
name for it? 'The Red Army 
House'. Those were the days. 
Goldschmied also had a nice line 
about the Lottery: We also have 
the hidden lottery...the lottery 
of taste.'

C

Dance chanceSeen and heard

good time was had by all 
at the V&A Architecture 
Week extravanganza last 

Friday evening. Luminaries 
includif^ Eva Jiricna, Eric Parry 
and Simon Allford took guests 
on whistle-stop tours of the 
collection, showing off their 
favourite objects. Star of the 
evening was ex-fashion supremo 
Wayne Hemingway, who has 
converted to the joys of 
architecture and construction 
and is building houses with 
Wimpey in Gateshead. He was 
resident DJ, featuring naff old 
records with a faint relevance to 
architecture. 'Living on the 
Ceiling'resulted In various tyros 
demonstrating skills in dancing 
(or at least walking) on their 
hands.

ust imagine - an architect 
could have the ultimate say 
in Ken Livingstone's future as 

mayor of London. No, not Lord 
Rogers. Step forward one 
Stuart Williams, 32, an architect 
who lives next door to where that 
infamous party was held. The 
London Evening Standard, 
leadirrg the charge against 
Livingstone, reported Williams 
as saying he saw the mayor 
'lashing out'during theTufneli 
Park shindig, but wasn't around 
when the police came, and 
that he saw Livingstone pushing 
his girlfriend down the stairs. It Is 
not going to (London) plan for 
Ken.

J

Nice one, squire

ranee won the World 
Cup last week. Astragal is 
talking here about the 

Squire and Partners'six-a-side 
World Cup, which took place on 
the hallowed, but fairly scruffy 
looking, turf at Chelsea FCs 
Stamford Bridge ground last 
Friday evening. Architects, 
developers, clients and agents 
split into teams such as Brazil (in 
which an AJ journalist took part), 
England, Germany, Spain,

F Odour eater

he same event featured 
that little discussed aspect 
of architecture and place: 

smell. The Pirelli Courtyard was 
given over to an installation 
about London smells, including 
tar on the Pentonville Road, the 
Algerian Coffee house on Old 
Compton Street, and a curry 
house on Brick Lane.

TBig night

roctor Matthews had an 
exceptional night at the 
RIBA Housing Design 

Awards. Not only did the practice 
win two awards - one for Mile 
End Road in east London, the

I
as
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AJ ENQUIRY NO: 201 HANSENGROUP PRESTIGE CONTRACT 26 AJ ENQUIRY NO: 202

AccentHansen has 

installed its 

MultiShleld 

double doors at 

the National 

Football Museum 

in Preston. The 

MultiShleld steel 

doors, between

the museum and Preston North End EC's Deepdale Stadium, provide 

access and protection for museum visitors and football supporters. 

MultiShleld all-purpose doorsets can be used for stores, service areas 

and escape route applications.

Polished Snowstorm Facing 

Masonry from LIgnacite has 

been stylishly used in a 

Learning Resource Centre 

designed by Richard Rogers 

Partnership. LIgnacite is keen 

to demonstrate that Facing 

Masonry works aesthetically, 

not only in external 

applications but also to create 

different and unique Interiors, 

r For information contact 01842 

I 810676 or info^lignacite.co.uk

V;

AJ ENQUIRY NO: 203 HARTINGTON CONl/UAY AJ ENQUIRY NO: 204

The third edition of Architects'Date 
is now out in paperback. It includes 

more than 6,000 diagrams packed 

full of data; is 40 per cent larger 

than the previous edition, with 

3,000 extra illustrations; and 

contains expanded sections on 

building components, services, 

heating, lighting and sound.To 

order a copy call Marston Book 

Services on 01235 465500 or call 

Blackwell Publishing on 01865 

206083.The book's price is £39.50.

Hartington Conway's 

GRP factory-assembled 

insulated rooflights 

(FAIRS} have been 

installed by Keyclad on 

I the 60,000m’roof of 

Sainsbury's new 

distribution centre In 

Stoke-on-Trent.The 4,800m’ of Harcon translucent double-skin 

FAIRS were manufactured to suit Kingspan's KS1000RW profile and 

have a 40mm-deep box. Hartington Conway's unique rigid HardPak 

internal supports were also incorporated to ensure optimum 

performance, weather-tightness and longevity.

REHAU KiNGSPAN INSULATION AJ ENQUIRY NO: 206

Rehau's signo BS cable 

management system has been 

used by North Lanarkshire 

council as part of a major 

installation to upgrade the fire 

alarm system at Caldervale High 

School. Rehau was specified for 

its cost-effectiveness by both 

the council and the main M&E 

contractor, Scotshield, which 

Installed about 1,200m of signo 

BS through the school corridors.The system is available In a 

comprehensive range of sizes and comes with standard accessories.

High-performance flat- 

roof insulation by 

Kingspan was chosen for 

Independent News and 

Media's £14 million new 

Dublin printing facility, 

which publishes the 

group's three flagship 

newspapers in Ireland.

Gerald F May Roofing installed a Trocal single-ply membrane roof 

with a total 8,000m' of Thermaroof TR26 insulation in two layers on 

the white aerofoil-shaped roof, which extends well beyond the 

building's footprint.

REHAU AJ ENQUIRY NO: 207 WARD AJ ENQUIRY NO: 208

Musgrave Manor, a new- 
build development of 

exclusive apartments in 

Belfast, has benefited from 

the installation of acoustic 

windows fabricated by 

Bowman Windows using 

Rehau uPVC profile.The 

four blocks of four-storey 

apartments are sited close 
to the M1 Dubiin-Belfast motorway, and the architects' main criteria 

in selecting windows for the development was that they should be 

able to minimise traffic noise in rooms overlooking the motorway.

Ward's newTopdek 

insulated membrane 

roof system has 

recently been installed 

at Derwentside College,

Consett, County 

Durham. Ward's ability 

to deliver high-quality 

engineered products 

was instrumental in Its 

selection by Shepherd Contruction. Arthur Harrison, project manager, 

said:'The roof has saved us 30 per cent in installation time compared 

with traditional systems.'



Working details
creative solutions to detailing
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VOLUME 8 JUST PUBLISHED u
(0
0)The Working Details series is a collation of ideas 

about the detailing of buildings; some 
demonstrate new and innovative techniques, 
others refine tried and tested methods of 
construction.The details originate from the 
building studies which are published each week in 
The Architects’ Journal.

Each volume contains up to 44 details.

Typical subjects covered:

woWnf dcUlb 7

«
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External walls

Roofs and balconies «I'%r

. ■
Structures

Furniture and fittings

Lifts, staircases and bridges

Interior details

Masts, canopies and conservatories 

Small buildings and extensions

Each detail is placed in context by reference to 
an Aj building study or feature, and is 
accompanied by photographs and a short 
summary of the building.

BUY MORE AND SAVE
All volumes are priced at £18.99 

Choose any 2 copies for £36.00
3 copies for £52.00
4 copies for £68.00

5 copies for £82.00
6 copies for £91.00
7 copies for £99.00

8 copies for £104.00
9 or more copies at £12 each
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Please charge my credit card;Visa/Ma$tercard/Amex/Switch

Vblume(s) Quantity

I

2 Card No.
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Please return to:CRC Ltd, 151 Rosebery Avenue, London ECIR 4GB or fax: 020 7505 6606
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