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Altro High Performance 

safety vinyl flooring and 

resin systems are attracting 

everyone’s attention.

Make a statement with Altro's new resin single 

colour systems and screeds. Make a splash with 

the vibrant colours enhancing Altro’s safety vinyl 

ranges, Altro Walkway "" 20, Altro Designer"" 25, 

Altro Classic™ 25, Altro Atlas"* 40. And continue 

to make life simpler with the Altro original 

Easyclean Technology" for ease of cleaning and 

colour retention.

To get the look, walk this way 0870 606 5432.
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'Yesjto's task was made easy by large 
amounts of money and few practical 
restraints, but one still has to ask why other 
buildings can't achieve something of his 
magic/
Row.in Moore on lovo Ito’s Serpentine (i.illcrv 

Iwninj^StiWtiiU'ii, 12.7.01

'Impressive though the Baltic is, it would 
be even more of a triumph if the 
architecture weren't quite so predictably 
and brightly polite/
I )e\ an Sudjic. 0/»«i’rrer, M.7.02

news

Israelis in Berlin censorship rowDIANA MEMORIAL STALEMATE
Plans for a £3 million PrirKess 
Diana memorial fountain in Hyde 
Park have been stalled yet again 
after the judging committee - 
choosing between the two 
favourites, Future Systems with 
Anish Kapoor, and landscape 
designer Kathryn Gustafson - 
failed to agree at a meeting on 
Monday. The AJ understands the 
committee has put forward a pro
posal to overcomethe impasse, but 
that the Department for Culture, 
Media and Sport will make its own 
recommendation to chancellor 
Gordon Brown for the winning 
designer. A decision is expected 
within the next few days.O

from the UIA. He is also considering a number of 
offers from publishers wanting to print the cata
logue, but is exploring the legal situation.

London-based architect Abe Hayeem, a mem
ber of the peace group lust Peace UK, said the 
exhibition revealed the ‘amoral approach’ of the 
Israeli state to the occupation and settlement of 
the territories. ‘The main issue is that Israel does
n’t want any bad publicity,’ he said.

But the lAUA’s chairman, Uri Zerubavel, claimed 
to have the support of his membership. The exhibi
tion would have been damaging to the reputation of 
Israeli architects abroad, he said. Zerubavel also 
claimed to have been misled by Weizman and Segal, 
whose competition entry had been a balanced view 
of the historic development of Israel.

The exhibition was ‘pro-political, anti-Jewlsh 
and anti-Zionist,’ he said. 'We are not Nazis or 
Maoists that burn books, but my first impression 
was that I would like it to be demolished. If such a 
political essay should come from a political party 
that’s OK. But when it comes as the official exhibi
tion of Israeli architects it must be balanced.’
9 Indian best-selling novelist and environmental 
campaigner Arundhati Roy, French sociologist lean 
Baudrillard and Queen Noor of Iordan are among 
those expected at the congress. The triennial con
gress’ theme is ‘Resource Architecture’, tackling 
issues including: cultural and social change; housing 
and urban development; and strategies for sustain
ability. Other speakers Include Adriaan Geuze, Frei 
Otto, Renzo Piano and Ken Yeang. The congress 
runs from 23-26 July. Look out for daily reports on 
our website from Wednesday 24 July. O

The association representing architects in Israel is 
facing accusations of censorship after it blocked a 
controversial exhibition planned for the Interna
tional Union of Architects’ (UIA) World Congress 
of Architecture in Berlin next week. The Israel 
Association of United Architects (lAUA) has 
refused to allow two of its members to display the 
exhibition - on the politics of Israeli planning pol
icy-claiming it is damaging to the Israeli state.

The exhibition - prepared by Eyal Weizman, a 
young Tel Aviv- and London-based architect who 
also teaches at the Bartlett, and his partner Rafi 
Segal - was commissioned by the lAUA for its 
national submission. It examines the resettlement 
of the Israeli territories over the past 20 years, the 
layout of the settlements, and the forces and 
processes that brought them about.

Weizman said: ‘We wanted to unpack the spa
tial matrix that defines Israeli politics - it’s a 
matrix of control. It’s obvious to anyone that 
architecture in Israel is the arm of the state, which 
achieves its aims not through the army but 
through planning and space.’

Weizman and Segal won a high-profile competi
tion in January to curate the Israeli submission to 
Berlin. According to Weizman, their competition 
entry promised a critical view of Israeli architectu re. 
But the lAUA was ‘shocked’ when it saw the final 
content of the exhibition last week, just days before 
it was due to be displayed. It demanded that the 
exhibition, and the catalogue accompanying it, be 
withdrawn, threatening the pair with legal action.

Weizman said he had now received a nu mber of 
offers from around the world to host the exhibi
tion, including the offer of an independent space

DOME IS BIGGEST'EYESORE'
A survey of American architects 
by Forbes magazine has conclud
ed that Richard Rogers 
Partnership's £750 million Millen
nium Dome in Greenwich is 'the 
biggest eyesore in the world'. The 
survey - in which 15 architects 
were Interviewed - suggested the 
building 'rests in the architectural 
graveyard! The only other British 
building nominated was the Bar
bican Centre.

GREEKTRAGEDY
Builders on the site of Bernard
Tschumi's new museum at the

Zo6 Blacklerfoot of the Acropolis In Athens 
have been accused of destroying 
another great archaelogical site. 
Video clips - obtained by The 
Guardian

Richard Hywel Evans Architecture 
& Design has applied for planning 
permission for this £11 million 
residential project in the Royal 
Docks area of Newham, east 
London. The scheme reuses three 
existing brick warehouse shells to 
provide 130one-and two- 
bedroom units over 7,900m'. A 
steel frame sits inside each of the 
existing warehouse shells, to form 
five storeys of apartments, with 
glass-clad facades providing 
views onto an internal landscaped 
garden.Theroofs are glass with 
solar blinds.

apparently show 
workman using pneumatic equip
ment to dig foundations for the 
project in the site of a post-Byzan
tine bath-house.

For the best jobs in 

architecture turn 
to page 49 or visit 
www.careersin 
construction.com
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'If the whole of Greater London was 
settled at Parisian densities, 35 
million people would live here/
Tony Travers, Suiiuhird,^).?.{)2

'You can trust a British workman to 
botch things up a bit, but to achieve a 
total fiasco you need aristocrats and 
intellectuals/
liiduird Morris(ni on theseleelion 
commiUee's lailure (o ayree on a design 
lor the Diana Tountain. I iiiics, 11.7.02

'When you go abroad, you feel that 
culture is integral, not a little treat for 
a day off. Here we're always talking 
about art and society. Art is bloody 
society.'
ibni Sl()pj>ard. iiminiion, 11.7.02

+ FOR A DAILY NEWS FEED CHs» THE LATEST ARCHITECTURAL STORIES GO TO AJPLUS.CO.UK

HERON DECISION IMMINENT 
A decision about KPP's 223m-high 
Heron Tower In London Is expect
ed within days. The project was 
called In for public Inquiry last 
autumn. A statement from Deputy 
Prime Minister John Prescott Is 

believed to be imminent. o
_ r ;
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HAVING A SAY ON SPEEDING 
RIBA president Paul Hyett and the 
Institute of Civil Engineers' presi
dent Mark Whitby have called on 
the government to listen to 
design professionals over the 
issue of speeding on Britain's 
roads. In an open letter sent to 
Tony Blair, the two men demand
ed greater involvement for their 
members in developing a solution 
to the problem.
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Kohn Pedersen Fox - in association with Paris-based SRA Architectes - has won thecommission for the 
Canal+Village, Louveciennes-the proposed 120,000mMow-risecampus to the west of Paris. The mixed-use 
project will include offices and studios for the French cable company. The main feature of the design is a 
three-storey elliptical structurecontaining the dining and communityfunctions.actingasacentraihubfor 
the village and the bridge between the surrounding campus elements.

WORKTO BEGIN ON WEMBLEY
Work on Foster and Partners' new 
£710mlilk>nWembley Stadium will 
begin on site in September, it was 
claimed last week. The announce
ment by Wembley National Stad
ium Limited came after a report by 
the select committee for culture, 
media and sport criticising the way 
the entire saga had been handled. 
Sport England came in for particu
lar condemnation, being described 
as 'slack, slovenly and supine'for its 
monitoring of the project.

Chancellor Brown’s spending 
hike slannmed as ‘too small’

in the South East. He is expected to support four 
main housebuilding zones: Ashford in Kent; Milton 
Keynes in Buckinghamshire; Stansted in Essex; and 
the Thames Gateway in east London.

However, while the housebuilding industry 
welcomed the government’s new determination to 
solve the massive housing shortage, many ques
tioned the size of its financial commitment.

Town and 0>untry Planning Association direc
tor Gideon Amos attacked the size of the increased 
budget. He said: ‘We are pleased that the budget 
has increased but it docs not go nearly far enough.

‘The last time we were building houses on the 
scale that we need them was in the early ’80s when 
the budget was nearly £10 billion,’ he added.

The House Builders Federation’s head of public 
affairs, Pierre Williams, agreed: ‘While we are 
pleased that the government recognises that there 
is a problem that needs extra cash, there is no way 
that this increase will be enough to reverse 20 years 
of under-investment.’

PRP Architects chairman Barry Munday said: 
‘At first, the promised extra cash for affordable 
housing and reforms to the planning systems are 
welcome news. However, the extra money over the 
four years falls well short of what is needed.’

RIBA president Paul Hyett welcomed the 
‘bricks and mortar’ review but urged government 
to ensure excellent public building quality follows.

Other increases include additional funds for 
school improvements and an increased budget for 
the Department for Culture, Media and Sport.

For details and updates see ajpIus.co.uk O

Critics have attacked Gordon Brown’s plans to 
boost housebuilding, as set out in his Comprehen
sive Spending Review (CSR), for not going far 
enough, writes Ed Dorrell

As predicted by the AJ (4.7.02), the chancellor, 
in his speech on Monday, highlighted a new plan
ning policy as an essential tool for solving the 
housing crisis and announced a hike in extra ^nds 
for affordable housing. However, the planning and 
housebuilding lobbies have blasted the govern
ment’s wide-ranging new policies for falling short.

The CSR outlined an increase in the housing 
budget to £5.9 billion in the next three years, a 105 
per cent increase on 1997. This extra cash will be 
split between planning departments and the 
Housing Corporation, which will distribute it to 
housing associations for new homes.

It is also understood that Deputy Prime Minister 
John Prescott will confirm - in a statement about 
the planning policy paper, expected as the AJ went 
to press - that he will hand lai^e swathes of the 
planning process to regional development agencies, 
removing power from local authorities.

The increased housing budget also contains a 
hike in spending of £1 billion on this revamped 
planning process. This will be used to recruit, train 
and retain new planning officers as a way of speed
ing up the application process.

Most controversially, Prescott is expected to give 
his backing to a massive housebuilding programme
1 B July SOOS

Q&A

50%
... of voters in a poll on the AJ's 
website believe the Gateshead 
Millennium Bridge should win 
the Prime Minister's Better 
Public Building award. 
Respondents: 56

This week's question:
Has the government set aside 
enough money for 
housebuilding? 
OR^SIstsryourview at 

www.aJplus.co.uk
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The shape of the Stade Maritime Landmark is 
inspired by the amorphous form of fishing nets 
and the curve of fishing boats (top left), and the 
timber boarding of Hasting's famous net huts 
(top right).The building sits between the oid 
town and the working beach (above).The cafe 
(left) and stepped entrance (right)

Ushida Findlay flies flag for Hastings with UK first
Ushida Findlay's £3 million project for a new visitor centre and mixed-use 
development on the seafront at Hastings is the flagship project in the 
£400 million regeneration of the area.

The practice won the commission through open competition, beating 
off Tim Ronalds Architects, John McAslan&Partners.Austin-Smith; Lord, 
and Design Engine Architects and Designers. It is Ushida Findlay's hrst 
public commission in the UK.

The Stade Maritime Larrdmark sits between the historical winding 
closes of the OldTown and the beach area with its working fishing fleet 
and net huts. The centre forms a gateway to the Stade Maritime area, 
orientating visitors to Hastings and creating exhibition space,a tourist 
information office, small retail outlets, a coffee shop, up-market restaurant 
and new public plaza.

The design takes its inspiration from the amorphous forms of fishing nets, 
the curve of fishing boats and the timber weatherboarding of the net huts. 
Although the design appears 'other worldly^ its shape is informed by the 
flow of vehicular ar>d pedestrian traffic around and through it.

Ushida Findlay worked closely with partners Arup(engineer),Boyden& 
Company (quantity surveyor), Colin Buchanan & Partners (traffic 
consultant) and artist David Ware in the development of the design. The 
project is currently out to consultation and will be submitted for planning 
permission In the autumn.

1 Pedestnan Crossing
2 Entrance
3 Orientation Space
4 Stepped Ramp Up
5 Uft
6 Exterrwl Stepped
7 Ladies WC
8 Gents WC
9 Staff Room
10 Office
II Piant

Stair13 Reception / Bar13
14

16 Bins
17 Accorrvnodation StairgrxDund floor planZoe Blackler
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The £3 million visitor centre aims to provide a new landmark for Hastings and forms a gateway to the Stade Maritime area

(Ump Up

level MMnewladooSlW9
7 External Terrace 
B External Stepped Rampfirst floor plan secortd floor planII External Terrace
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Academy awards 
20 years young
The 20th AJ/Bovis Lend Lease Awards 
for Architecture, given for the best work 
in the architecture room of the Royal 
Academy Summer Show, were presented 
at the RA last week, where 220 guests 
from architecture, construction and 
development attended the awards dinner. 
Guest speaker was Sir Terry Farrell
Photographs by Charles Glover

Klrste€n Mackay and Matthew Sprlngett of Sprlngett Mackay 
Architecture won the first-time exhibitor award (£5,000) for an exploded 
model of village life.

Mike Russum and Richard Portchmouth of Birds Portchmouth Russum 
receive the £10,000 award for the best work In the show,the competition 
model for a pair of bridges In Docklands. The engineer was Techniker.

Above: Sutherland Lyallchats to V^IIAIsop. Alsop was commended for 
his family house in Bavaria model, approved unanimously by his fellow 
judges. Above right: studentJohn Avery, who hasjust completed Part 2,

Above: Christian Spencer Davies of A Models received a commendation 
for a model of Will Alsop's masterplan proposal for Rotterdam. It could 
have been for best hairstyle. Above right: Nick Eldridge of Eldridge 
Smerin, commended for a model of a modern house extension laid on top was commended for his design for a theatre space beneath Piccadilly

Circus, ingeniously combined with Underground facilities.of an existing traditional house.

Left to right: guest speaker SirTerry Farrell enjoys ajoke with Sir Nigel Thompson of Arup; PeterCookand Jan Kaplicky reflect on the state of British 
architecture; AA head Mohsen Mostafavi chats to Amanda Levete; the Royal Academy's MaryAnne Stevens takes in the scene.

8 I the architects’ journal 1 B July 2002
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oak to ziricote

There is a world of veneers to explore on-line.

Veneerselector.com brings every inspiring alternative to

your fingertips, to be compared, selected and sourced.

Choose your colour, pattern and price or browse the full

range of more than 150 varieties. View the veneers up

close, read the facts and contrast your selections

on-line. It couldn't be easier.

There is no need to register, no advertising and no charge.

The essential on-line tool for architects and designers.

from UK based veneered panels and products specialist 

Spa and Europe's leading supplier of veneers, Fritz Kohl.

www.vdneerselector.com

Furniernrerk

www.venpefselector.com
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words of homage to Kevin Lynch, to whom he 
attributed the West 8 team’s awareness of experi
ence and sense of place; ‘rituals, smell, the way 
people use the ^»ce’. But, disappointingly, he did 
not reveal any analysis of these factors that mi^t 
have provided the foundation of the projects he 
went on to describe. Instead, the Amersfoort and 
Zeeburg schemes seemed to be based on very little 
more than a tourist’s visual image of Dutch culture 
- waterways, houses built on boats, bridges and 
boardwalks. In tbcotie of Amersfoort, this has led 
to a presumably tyuite extravagant basis for the 
development, on a faceless site next to a motorway, 
as a newly made canal system connecting into older 
waterways. Furthermore, the practice managed to 
‘seduce’ the developer into offering a boat with 
every house, and shops are located at the water’s 
edge to encourage people to shop by boat. The 
houses themselves, designed by different architects, 
come with an option to extend vertically by two 
storeys and laterally with a rear extension: an inter
esting, but not unprecedented, idea.

Amersfoort leads on from Borneo-Sporenburg, 
finished last year, where West 8 achieved consider
able success in transforming undesirable industrial 
docklands into a ‘warm housing area’, and setting a 
precedent for owners to develop their own houses. 
Here, the practice designed bridges conceived ‘to 
give a sense of place to the area’, but raising the 
question whether such signature design gestures 
can ever achieve what has to be a slow evolution 
through time and communal effort.
Edzo Bindels of West 8 gave the Kevin Lynch Memo
rial Lecture, hosted by the Urban Design Group, at 
the Gallery, Smithjield, London

vital statistics Clare Melhuish reviews
Urban designs on West 8 
and its sense of place

• • •
• Britain's network of 
canals Is returning to Its 
former glory. The 
revamped network has 
recouped a record income 
of £224 million for 
reinvestment in further 
improvements, an increase 
of 14 per cent on last year, 
says a report from British 
Waterways.
• Inward investment into 
the UK has fallen in the wake 
of the global economic 
slowdown. Foreign 
investment into the UK 
created 34,087 new jobs in 
2001-02, compared with 
71,488 in 2000-01,adrop
of 52 per cent (source 
Invest.UK).
• Crown Estates'profits 
rose 10.6 per cent to 
£163 million In the year 
ending 31 March 2002. 
Meanwhile,the total value 
of the group's portfolio 
increased by 4.4 per cent to 
£4.3 billion.However,chief 
executive Roger Bright 
warned that he expected 
next year's profit growth to 
slow.
10[the architects' journal

The Urban Design Group was out in force to hear 
Adriaan Geure deliver the Kevin Lynch Memorial 
Lecture last week, but was disappointed by his 
non-appearance and substitution by his partner, 
Bdzo Bindels. Bindels spoke well, but it is Geuze 
who is primarily identified with the landscape 
practice West 8, which in recent years has been 
increasingly celebrated for a reconceptualisation of 
the relationship between landscape and architec
ture. Its charmed reputation even propelled it into 
the role of unravelling the South Bank Centre rede
velopment fiasco, but even Geuze has been unable 
to sustain a foothold there.

This lecture showed that the practice, as joint 
masterplanner of a new town at Amersfoort, in the 
Netherlands; of a housing redevelopment on the 
contaminated island of Zeebuig in Amsterdam; 
and with projects in the US as well, can probably 
survive without the South Bank. But, on the other 
hand, it did not reveal a particularly radical 
approach. Rather, a flair for attention-grabbing 
gestures communicated through cartoon-like 
drawings, which sometimes (as in the case of the 
Arroyo Parkway project where a Washingtonia 
tree has been planted in the top of a lamp-post to 
create a new item of street furniture) seem unde
veloped as ideas and not that entertaining in the 
first place.

Geuze’s partner prefaced his account with some
ie July 2Da2



classidur^^
Designed to be a 

real pain for stains
MATRIX(U)

‘jThe new Matrix range from Williams 
Ironmongery - minimalist, geometric, 
functional designs for bathrooms.

• LOW ODOUR
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• MATT OR SATIN FINISH
• PRIMER AND TOP COAT IN ONE
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r 4

An undercoat and topcoat in 
one. Classidur can be painted 

L straight over stains in a wide 
^ variety of locations.

With amazing covering 
ability, Classidur is bad 

news for most stains including 
water damage, nicotine, grease 

and even fire damage,

y
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t For your FREE Classidur Brochure and details 
of your nearest stockist call today

B (01275) 854911
'T* BL ACKFRI AR'solely imported by

aW D L IL A AiH
1Ironmonfary llmltad

Tel: 0121 550 7970 Fax: 0121 550 3891 
E-Mail: sales@williams-ironmon9ery.co.uW 

site: www.williams-ironmongery.co.uk

Blackfriar Paints Limited 
Blackfriar Road, Nailsea, Bristol BS48 4D| 

www.blackfriar.co.uk
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Buschow Henley homes in on 
radical rethink for prisons

Buschow Henley director Simon Henley claims 
the layout of houses - ‘like a chess board’ - provides 
a more efficient use of space than the traditional 
model. It also reduces security needs by eliminating 
the movement of prisoners from one wing to 
anotherthroughout the day, he said, adding that the 
design of the house could be replicated in half-way 
houses beyond the prison walls to ease the transi
tion of ex-offenders back into society.

Director of the Do Tank Hilary Cottam said the 
project was not an architectural research exercise 
but a focus on solving a real social problem.‘This is 
not blue-skies thinking - it’s carefully worked out,’ 
she said. 'We are still building on the 19th-century 
model. There’s no point putting a few classes on 
the edge, we must rethink the whole system.’ 

Cottam is confident the political will exists to 
implement the new model, and Is working with 
the prison service to produce more research. ‘This 
is a unique moment of op(K)rtunity,’she said.

Zoe Blackler

THE SOUND OF MUSIC
Daniel Libeskind is to present the 
BBC Proms Lecture for 2002. The 
former virtuoso pianist will base 
his lecture on the relationship 
between architecture and music. 
The event will take place on 21 July 
at 5pm in the Lecture Theatre at 
the Victoria and Albert Museum, 
and will be broadcaston BBC Radio 
3 on 4 August at 5.45pm. Tickets 
are available on the day at the V&A. 
Visit www.bbc.co.uk/proms

REGULATIONS SOUNDED OUT
Proposals for tough new regula
tions requiring builders to test 
new properties and conversions 
to ensure they are insulated 
against sound were announced 
last week by minister for building 
regulations Chris Leslie. The 
requirements are expected to 
come into force on 1 July 2003 for 
hotels, hostels and house and flat 
conversions, and on 1 January 
2004 for new houses and flats.

Deprived towns team in place 
for more Yorkshire visions
Yorkshire Forward has reassembled a high-profile 
team to produce the next tranche of strategic 
visions for the region’s most deprived towns.

Alsop Architects, EDAW, Latham Architects, 
Koetter Kim Associates, Urban Initiatives and 
David Lock Associates will be working together to 
produce visions for Rotherham, Halifax, Bridling
ton and Scunthorpe. Selby is also likely to get the 
star treatment, while the team will be looking at a 
joint vision for neighbours Pontefract and Castle- 
ford, which will become a twinned town.

The move follows the ongoing success of its 
regeneration programme, which has so far con
centrated on Barnsley, Grimsby, Wakefield, 
Doncaster and Huddersfield. Alsop Architects’ 
plans for Barnsley (AJ 18.4.02), which involve the 
creation of a nine-storey wall encircling the town, 
have received much attention. A model of the 
scheme will feature at this year’s Venice Biennale.

Also joining the panel will be American archi
tects UDA Architects from Pittsburgh and New 
York-based Michael Sorkin.

Yorkshire Forward’s director Alan Simpson said 
there was £1.4 million available for the initial stage 
of the project, with more funds likely to follow. 
Work will begin to roll out in early September, with 
initial concepts expected at the end of the year.

SQUIRE LOOKS TO AFRICA 
The British CoufKil has appointed 
Squire and Partners to design two 
new-bulld centres in Nairobi, 
Kenya, and Addis Ababa, Ethiopia. 
The projects will provide facilities 
for offices, education and cuhural 
affaIrs.O

Buschow Henley Architects has produced this archi
tectural vision for the prison of the 21st century.

The project - commissioned by the charity the 
Do Tank, with the backing of the head of the prison 
service Martin Narey and prisons minister Hilary 
Benn MP - is part of a comprehensive and radical 
review of the design and ethos of Britain’s jails.

Buschow Henley’s design, the first major rethink 
of prison planning in 200 years, replaces the Victori
an model of a vast building divided into wings, with 
a series of individually secure houses. Each of the 
houses will be largely self-contained, providing cells 
for 35 pristmers and facilities for most of their daily 
activities. Education will provide the focus for the 
new prison regime, which its supporters claim will 
radically reduce re-offending rates.

TRIENNIAL EUROPEAN PRIZE
Messe Frankfurt GmbH, organiser 
of the Light and Building trade 
show, has announced a new Euro
pean prize for architecture and 
technology. The award is worth 
75,000 euros (£48,000) and will be 
given every three years to freelance 
architects and engineers working 
alone or in a team for achievements 
in the planning, construction and 
operation of buildings. Call Ingo 
Schrader on 0049 69154 0950.

BLACK SEA RESORT UPGRADE 
Aukett Europe has been appointed 
by Moscow-based developer GVA 
Sawyer to masterplan a mixed-use 
scheme In the Black Sea resort of 
Novorossiysk. The 25,000m‘ pro
ject will include a four-star hotel, 
an office business park, a public 
park, restaurants, and cafes.

r*
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STAND UP AND BE COUNTED 
The National Association of 
Women in Construction, a group 
established to raise the profile of 
professional women in the con
struction industry, will be 
accepting membership from 15 
July. Call Lorraine Elliott on 020 
7484 8484 for Information. O
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Springett Mackay Architecture has applied for planning permission for this new two-storey mews house in 
London's Primrose Hill. The site is the back garden of an existing property, part of a 1960s mews terrace. The 
bedrooms and bathroom are located on the ground floor, concealed for privacy behind a perimeter fence, 
while the first floor is a steel-and-timber-framed structure designed to create a live/work space.

1 a July 2C302



1

natural stone : 
the modern designer's

medium

When you need to find exactly 
the right stone for the job, call 
the Stonell Architectural team. 

It's that easy.

020 7738 9990\

www.englishstone.co.uk

V" ,•

STONELL
Tel: 01273 858 341AUCHfTELTl UAL

Email: info@spiralstairs.co.uk www.spiralstairs.co.uk 
Lewes Design Contracts Ltd,The Mill, Glynde, East Sussex BN8 6SS

enquiry 15 on card 
www.ajplus.co.uk/ajdirect

f

j.
enquiry 12 on card
ww.ajplus.co.uk/ajdlrect
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New report questions the 
credentials of Urban Villages

of poor design implementation and delivery rather 
than a failure of the principles of the original Urban 
Village concept,’ a spokesman said.

The British Urban Regeneration Association 
(BURA) agreed that the term is overused. BURA 
director Professor Peter Roberts said: ‘I have seen 
some developments that are nothing special, using 
the label when they bear very little resemblance to 
the concept.’ However, he claimed that the Garston 
project in Liverpool ‘is successfully improving the 
social and economic conditions of the local area’.

Ed Donr^ll

Schemes that call themselves Urban Villages but fail 
to live up to the title have been attacked in a new 
repjort. The report - carried out for the Economic 
and Social Research Council (ESRC) by Cardiff Uni
versity’s Department of City and Regional Planning 
- found that the majority of the 55 Urban Villages 
surveyed failed to achieve increased sustainability, 
community support or good design. It says that the 
term ‘Urban Village’ is often used by developers sim
ply as a way of ensuring planning permission and as 
a marketing tool for selling houses.

The ESRC also hit out at many claimed envi
ronmental credentials. ‘The idea that urban 
villages create more sustainable environments 
remains more imagined than real,’ it stated.

The original concept, coined by Prince Charles, 
is backed by the Urban Villages Forum, which 
aims to see the development of small, community- 
backed, sustainable developments used to 
regenerate an urban area.

The report assessed in depth three regeneration 
developments - Bordesley in Birmingham, master- 
planned by Roger Tym and Partners; Garston in 
Liverpool, by Mills Beaumont Leavey Channon; and 
West Silverton in east London, by Tibbalds Munro. 
Of the three, only West Silverton was judged good 
enough to justifiably call itself an Urban Village.

The Prince’s Foundation - a major supporter of 
Urban Villages - admitted there is a problem with 
labelling but maintained there is nothing wrong 
with the original concept. ‘If a development falls to 
live up to initial expectations this is often the result

Lyall & Winter Architects and 
Designers has won planning per
mission for this new music centre 
atthe Cardinal Vaughan Memorial 
School in Holland Park, London. 
The scheme will house the 
school's music department In a 
new state-of-the-art facility 
Including a recording studio, a 
large rehearsal space, a music 
technology suite and eight 
practice rooms. The project con
struction cost is £1.6 million.

2Qth Century Society in fight 
to save Young Vic auditorium
The 20th Cenlury Society is trying to block 
Haworth Tompkins’ £6 million plans for the rede
velopment of the Young Vic Theatre in London.

The society has written to the DCMS recom
mending that the 1970 building by William 
Howell be sptUlisted to ensure its praised auditori
um is saved from demolition.

Haworth Tompkins won the commission to 
revamp the theatre last month, beating off compe
tition from Adjaye Associates, Marks Barfield 
Architects and Tim Ronalds Architects (AI 6.6.02).

But Clinton Greyn of the 20th Century Society’s 
casework committee said he feared the scheme 
could include demolition of the auditorium. And he 
criticised quango The Theatres Trust for its lack of 
enthusiasm in protecting the ‘exciting’ structure: ‘If 
we could just see the design we will be reassured.’ 

The Young Vic defended its plans, claiming it 
has no intention of demolishing the auditorium.

PLANNING IMPROVEMENTS 
Planning minister Tony McNulty 
has launched a new web-based 
guide offering the latest informa
tion and guidance for council 
planners on how to improve the 
planning system. The Planning 
Officers Society Guide to Best 
Value and Planning Is at 
www.plannlngofficers.org.uk. A 
summary of the guide is also avail
able In print.

Hotels offer
The AJ has teamed up with Rocco Forte Hotels to bring you 
the chance to stay in top UK hotels for a fraction of the 
normal cost. Take advantage of the comforts of the five-star 
Balmoral Hotel in Edinburgh or Lowry Hotel in Manchester 
in the second of the AJ's summer hotel offers.
The Balmoral offer entitles you and a partner to be upgraded to a luxurious'superior' room for 
just £76 per person, per night, Friday to Sunday. That includes full Scottish breakfast and 
compt Imentary use of the newly refurbished Roman-style spa and fitness centre. The price 
represents a 54 per cent saving on the normal rate of £164.25 per person.

The Balmoral opened in 1902 and was styled on the great hotels of Europe, becoming part of 
the Forte group in 1997. Like the first hotel in our offer, St David's Hotel & Spa in Cardiff (AJ 
27.6.02), Forte's sister Olga PoHzzi worked on the interior design. It is situated on PrirKes Street 
near to Waverley Stationand a short walk from the Castle.
' 'H-Balmoral offerrunsuntil 30 De'-mb*-, ‘ i'llnnll-31 August, subject to---

• hi>ok,call hotel reservations on 0131; - '• 1111,qii'*'-T 'neAr- ' ' ‘- 'Jtturnni.
litv

The Lowry, meanwhile, is perfect for visiting Daniel Libeskind's 
new imperial War Museum North. Our offer entities you to a 
contemporary-styled river-view room for just £70 per person, 
per night, Friday to Sunday. Full English breakfast and 
temporary membership of the hotel's health spa is included - 
the normal rate is £ 195 per person. The hotel is part of 
Manchester's Chapel Wharf development next to theTrinity 
Footbridge and The Lowry centre.
TheofferisvallduntilSODecemhr*- -j;duding25July- ' 
August, subjeetto availability. Tobook,cailhotelrc::rvatlons 
on0161 8274000,againquoting I cls'Journo^
A single room supplement applies for both hotels.
Watch out for more offers in the AJ throughout the summer.
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Sustainable Urban Renewal Expo
Exhibition & Conference NEC Birmingham 10-12 September 2002

The sure conference programme has been announced

Book today and be sure you don't miss out

Five modules over 3 days giving delegates interoctive involvement 

and the chance tc see ond heor about some of the most up-to-dote 

urban renewal projects In Europe.

Tuesday 10th September
am Module 1 Blue Sky Thinking - what do we want? 
Hosted by Advantage West Mldlonds

pm Module 2 Design. Specification i Purchasing Pressure • the start 
ol the process
Hosted by Birminghom City Council and South West Regional 
Development Agency

Wednesdoy lllh September
om Module 3 Business Opportunity ■ who provides what we want? 
Hosted by Black Country Chamber & Business Link

enquiry 4 on card
www.ajplus.co.uk/ajdirect

pm Module 4 Innovation In Practical Action - testing new Ideas to 
the point of delivery 
Hosted by Arup

,r;

Thursday 12th September
am Module 5 Who's helping make H happen - the suppod mechanisms 
Hosted by The Environment Agency

the architects’ journal

T|

For full details of the exciting 
speaker and panel line-ups 
visit www.sure-expo.com now 

or can 0970 429 5308 to be sent 
a conference brochure. There 
win also be a full exhibWon for 
you to see during your visit.

2- Product specifiers.5T3

S
O>■ <N Get information faster & easierc
.a

o E
1 f 2

e 1/)

o>

I .? AJ Direct is the new online reader enquiry 
service from The Architects' Journal and 
AJ Focus that allows you to request 
information from our advertisers directly.
Faster - your request will be transmitted 
immediately - no need wait for cards to 
arrive through the post.
Easier - use AJ Direct once and your 
computer automatically remembers your 
details > leaving you free to simply request 
the information you need.

o> .k:
iX)5■A

You can also book onKne for 

your chosen sessions.
(NT0) 6 yj <0 ■— z

HosM try

Co-ipontor]
Environment
ACfNCT COUNttT

rit.Mlli

M«<So sporeon or«

sustdin* uuuuw.ajplus.co.uk/ajdirect
Try it today. It’s fast, free and easy.

CMhilm LGC iHCGl
This ev*nt b orgcxused byo bo<l0»d *v*ntsui* suppon«n ora
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WHAT'S NEWONTHEWEB?
The A J's award* 

aj + winning website 
is bristling with 
new features. 
Visitajp1us.co.uk 
now and you can;

Checkout a range of buildings 
in full 3D using our IPIX Images 
on the Web. The pictures allow 
visitors to 'navigate' the 
schemes using the computer 
mouse. Schemes include the 
Millennium'unwobbty'Bridge.

Creating a new icon 
and forging Brown’s 
quality infrastructure

letterseditorial
Don't swallow the 
asbestos industry line
There seems to be a major effort 
by the asbestos industry to cloud 
the issue and create confusion 
about the dangers of chrysotile 
(white) asbestos fibres to health. 
It is almost a rerun of the tobacco 
industry’s claim that smoking 
does not cause lung cancer or 
heart disease. There is a reason 
why the asbestos industry is 
making such a fuss.

White asbestos is due to be 
banned throughout the EU by 1 
January 2005. Many member 
states, including the UK, have 
introduced a ban before that date. 
Even the Worid Trade Organisa
tion said: 'Chrysotile is a 
carcinogen - the concept of “con
trolled use” is unrealistic and safer 
substitutes exist.’

John Biddle, the technical 
consultant for the Asbestos 
Cement Product Producers 
Association, says: ‘People who 
claim that chrysotile products 
are a danger to health fall into 
two groups: those who have not 
read or understood the scientific 
information, and those who 
hope to make a profit from it.’

Biddle also says that anti
asbestos groups, ‘steadfastly 
refuse to submit any credible sci
ence or debate the issue in 
public’. This seems to be a little 
economical with the truth.

In a written pariiamentary 
answer {Hansard 10.1.02 col 
987W), Dr Whitehead for the 
government replied to Tim 
Loughton MP citing evidence in 
papers by Peto & Doll 1985 on 
the effects on health of exposure 
to asbestos, the Institute of 
Environmental Health’s 1997 
report on fibrous materials in the 
environment, and the 2000 
Hodgson & Darnton paper on 
the qualitative risks of mesothe
lioma and lung cancer in relation 
to asbestos exposure. All of 
these papers are published and 
available.

The Erench Medical Research

Why are we publishing Foster and Partners'City Hall 
(page 22)? The answer Is, primarily, because it is a good 
building, although that should not always be the s/nc 
qua non of architectural publishing - sometimes it is 
important to highlight examples of bad practice, as well 
as good, in order that lessons can be learnt.

City Hall is also a'statement building'in the tradition of 
Bilbao, if a little more cognisant of that fact than Gehry's 
precursor; it tells us as much about the GLA as the 
government which sanctioned its commission,and is a 
building which its architects say has low energy goals as 
its starting point.

Has It met them? Would,for example, using an existing, 
le'brownfield' building, have proved less of an energy 
burden? We would have had that if Will Alsop's scheme in 
Bloomsbury had been chosen. But we would not have had 
quite the same form, in quite the same significant location. 
Is City Hall the correct shape to ensure that the sun's rays 
require the minimum of shading at all times of the year? Is 
it sustainable to have a complex (though ingenious) 
cladding system costing more £540/m^? Is it 
environmentally sound to create all that unusable space, 
punctuated by the Reichstag-esque spiral ramp? And no 
embodied energy assessment?The answer must be that 
ecological principles are not the entire picture. City Hall 
scores with its use of borehole cooling, aiding a big 
problem of rising water tables. But it also scores with its 
'wow'factor, and the democratic principles of open access.

City Hall Is an important, high-profile icon for London 
and its governance, while Ushida Findlay's new 
regeneration-instigator for Hastings (pages 6 and 7) is 
broadly in the same family.

This kind of quality is rare. But lifting it across the board, 
funded by Gordon Brown's Comprehensive Spending 
Review, Is imperative. One way to start is to ensure that the 
£4.5 billion a year by 2005-06 promised for modernising 
schools,and the £5.9 billion for social housing and 
upgrading old properties, are only handed down once 
qualitatativetargets are met,supervised by new 
inspectorates. Otherwise, there is a danger that In the rush 
fornumbers.thenecessityforqualitywill be neglected.

David Taylor

Council (ISERM) concluded 
that, ‘all asbestos fibres are car- 

Ihe increase incinogenic 
mortality from lung cancer aris
ing from exposure to asbestos 
fibres is as high in jxipulations 
exposed to chrysotile as in those 
which have combined exposure 
or exposure to amphiboles alone’.

Biddle asks: ‘Where is the evi
dence of harm?’ All I can say to 
that is that he has not been Ux>k- 
ing very far. Peto & Doll are hardly 
an unknown pair of doctors. 
They made the first links between 
smoking and lung cancer.

I suppose we should not be 
too surprised when Christopher 
Booker, a Sunday Telegraph jour
nalist, is taken in by the asbestos 
industry, but I really become 
concerned when Astragal (AJ 
23.5.02) and Austin Williams, the 
AJ’s technical editor (AJ 11.7.02), 
fall for the same bait. I would 
expect them to ask: ‘Exactly how 
indef>endent is the ACPPA?’

Why didn’t the AJ point out 
that all offices, schools, hospitals, 
factories etc are required to draw 
up a record of where asbestos is 
in their premises? The TUC is 
compiling the first national 
online register, www.asbestos 
register.com, of asbestos in 
buildings. This is to protect peo
ple, and is far better than some 
spurious promise that there is 
nothing to worry about from 
ACPPA.
Sam Webb RIBA, Canterbury

What goes around, 
comes around

I was dismayed to learn that the 
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Check out all the very latest news stories, including Mediawatch - Astragal's wry look at 
the architecture stories covered by the weekend newspapers. Mediawatch goes up every 
Monday. And read upon stories such as Fletcher Priest Architects' 'Peopiebuiiding'office 
development in Hemel Hempstead (right!, which was completed last week. The project 
for Stanhope, was launched by Sir Stuart Upton, and comprises 10,000m' of offices with 
a 4,000m'health club. When complete,the development will offer60,000m'of offices in 
six buildings on the former TRW Lucas site on Hemel's Marylands Avenue.

Ask Austin. If you have a 
technical query, look out the 
discussion forum to debate the 
latest issues, or discover the 
answers to problems from your 
peers - or from AJ technical 
editor Austin Williams.

:'::mes your letters, whwh should preferably be typed double-spaced Please address them to the editor at 151 Rosebery AvenueThe Architects' Jou
Loodon ECl B 46B. fajc them on 0?0 7505 6701. or e-meit them to sngels newtoo©construc£ emap com to ahve by 10sm on the Monday befixe publication 
Letters intended for publication should include a daytime telephone niHT>ber The editor reserve:- the right to shorten letters

+ YOU CAN ALSO AIR YDUR VIEWS ON OU<=^ ONUNg DISCUSSION FORUM AT: WWW.AJPLUS.CQ.UK

puters can help to secure an 
appropriately light touch for reg
ulation - alternative methods of 
compliance with L (or J in Scot
land) can be iteratively calculated 
in seconds. And if sustainability 
indicators are harder to pin 
down quantitatively, surely the 
debate is healthy?
Colin Porfeous, Mackintosh 
School of Architecture, posted on 
the AJ discussion forum

for regulation is, of course, not 
advocacy for 'debilitating codes 
of practice’, but rather for an 
ordered system of accountability 
concerned with critical aspects 
of delivery. The same tension 
exists in most walks of life - are 
we being counter-productivcly 
QA’d? Balance is required and, 
focusing back on architectural 
practice, sampling some of the 
changing codes and regulations 
since 1945, is quite revealing.

Some very altruistic codes 
were never enforced by statute, 
while some statutory regulations 
were changed or abandoned due 
to over-complexity and/or pres
sure from industry. Resulting 
impacts on the built environ
ment have been significant. One 
could reasonably argue that had 
CP 5; 1945, Ch. 1 (B) for sunlight
ing access been enforced, 
well-being in post-war UK 
homes would have been hugely 
enhanced.

One might also argue that the 
method of calculating daylighting 
adequacy in building regulations 
in the 1960s and ’70s was rightly 
replaced with a simple rule of 
thumb in the early ’80s. But then 
amended to too mean a level 
(window area from 10 per cent 
floor area in living rooms and 
kitchens down to 6.67 per cent) 
by the mid- 1980s as deregulalory 
Thatcherism took hold.

At the same time, minimum 
space standards were swept aside, 
Thus both private volume 
housebuilders and housing asso
ciations were able to build 
acutely poky and gloomy 
dwellings - all the gloomier once 
one accounts for fashion and fear 
in the plethora of blinds and cur
taining, obscuring what little 
light 6.67 per cent of smaller 
rooms represents.

It is a fact of life that mini
mum standards are largely 
treated as maximums, especially 
in the private sector. Without 
sensible control, profits may soar, 
but quality of life will not. Corn-

library had a lifespan of more 
than 100 years from 1863 to the 
late 1960s, whereas under pre
sent plans, Madtn’s Library is to 
be allowed a lifespan of little 
more than 30.
James Dunnett, London N1

London Eye is set to have its 
planning permission extended 
for another 35 years(AJ 11.7.02). 
Although an eluant structure, it 
is completely out of scale with its 
surroundings.

However, having said that, it 
accurately reflects that other 
amusement and leisure estab
lishment facing it on the opposite 
side of the river... going round in 
circles and getting nowhere at 
exorbitant cost! A ntoral for our 
times?
Brian Collins, via e-mail

Jestico + Whiles: the 
devil really is in the detail

If you could see what I 
can see, when I’m...

Birmingham library: an 
open and shut case
1 have just seen David Rollason’s 
letter (A1 2.5.02), responding to 
mine (AJ 21.3.02).

RoUason comments on my 
‘call for the Central Library in 
Birmingham to be listed’. What I 
in fact wrote was that ‘civic archi
tecture of this quality from an 
earlier era would be listed’, but 
editorial intervention altered my 
text to read that the library shouU 
be listed. 1 objected at the time, 
pointing out that, ‘before saying 
“should”, the whole picture needs 
examining-but primrt/rtrie there 
is a case before this 30-year build
ing is tom down’.

Rntlason comments that 
before the central courtyard was 
altered to accommodate fast- 
food outlets,‘ii was not a particu
larly appealing place to be in - if 
you weren’t going to the library, 
you didn’t go there’. This seems 
appropriate to a library. The 
same might be said, even now, 
about the British Museum court
yard. Though I do not know 
Birmingham very well, no one 
would question the advantages 
of being able to cross the inner 
ring road at ground level.

RoUason finally comments 
that we should not forget that the 
previous ‘beautifully crafted’ city 
library was demolished to make 
way for John Madin’s current 
Central Library. But it is not 
irrelevant that the former city
18 July 200S

Congratulations to Jestico + 
Whiles’ immaculate detailing of 
the timber cladding on their 
design of the Michael Young 
Building at the Open University 
(AJ 30.5.02)

One small point; on the cover 
of this particular AJ, the photo
graph shows the window bottom 
right lining through with the top 
of the door. However, the win
dows middle and lop right do 
not exactly line through with the 
adjacent windows.

I wonder whether this was a 
detailing or a contracting error 
(admittedly a very minor one)?
R Huntley, Leeds

Re the Goulding Summerhouse 
(AJ 11.7.02). Very nice. But how 
do you clean the windows?
John Grayer, via e-ma»7

Corrections

• The architect of the City 
Learning Centre (pictured), 
shortlisted for The Prime Minis
ter’s Better Buildings Award (A) 
il.7.02), was Alec French Part
nership, and not Whicheloe 
Macfarlane MDP, which was the 
structural and M&E consultant.
• Quentin Alder Architect was 
the conservation architect, advis
ing the client for alterations at 
Whiteladies Picture House in 
Bristol (AJ 11.7.02). The agent is 
John Rowan Partners of Eal
ing, London.
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Standards,standards - 
having a healthy debate
The trouble with Ian Abley’s 
‘sophisticated case for deregula
tion’ (‘Tossing the caber’, AJ 
Chatroom 9.5.02) is that it may 
not leave room for workable 
standards which yield results - 
ones which facilitate a better 
quality of cultural environment 
as well as a buoyant economy. 
The support of any counter-case



will alsop

Architecture centres: perfect 
for display of magician’s art

people
It is hard to avoid Kathryn Findlay. If you are 
not in the market for a 2,5(X)m' mansion, a 
thatch-and-glass roof for your swimming 
pool or regenerating a south-coast town, and 
you did not catch her at the Royal Academy 
earlier this year, you have probably seen her 
comments in your morning paper.

To the Fimincial Times she confessed that 
her favourite film is The Third it
works on different levels... and the chases 
through those subterranean spaces are a 
metaphor for [psychoanalysis]’.

But it was left to the Daily Telegraph, 
conservative as ever, to articulate what 
everyone else already suspects, by branding 
her: ‘The next famous British architect.’ The 
point is not just that she is already famous, 
nor even that her own work operates on 
different levels; it could also keep an army of 
psychoanalysts out of mischief by looking 
for parallels between her remarkable life 
story and the extraordinary characteristics 
of her architecture.

Her win in Hastings is a recent event in 
an unlikely trajectory. Scottish born, a 
foundation year at Edinburgh College of 
Art taught her that architecture was more to 
her taste than fine art. She studied at the AA 
between 1973 and 1979. ‘Zaha and Rem 
were a bit older... Nigel [Coates] was a bit 
older and teaching.’ Exact contemporaries 
were Ron Arad and Peter Salter, and she 
remembers Leon van Schaik, Peter Cook, 
Christine Hawley and Ranulph Glanville as 
influential tutors. Glanville, who taught 
cybernetics, helped her to realise that 
■formlessness had some kind of order’, a 
perception that would help her come to 
terms with japan, where she went on a 
scholarship in 19S0, and would emerge as a 
leitmotif in her architecture.

Tokyo, she explains, is not susceptible to 
a pre-existing theory.‘You had to look at the 
city and work it out’ empirically, and this 
became a basis for an approach to work. ‘We 
create a sieve for things we look at.’

In lapan she met and married her former 
partner Eisaku Ushida. Like her, he was 
working for Arata Isozaki, and drawing 
beautifully. Despite receiving acclaim for a 
series of projects, something was not 
satisfying. It may have been the lack of 
creative interaction on which she clearly 
thrives.

‘It’s not me on my own,’she says.’l like to 
resonate with as many people as possible.’ 
But in Japan, ‘your engineer says “show me 
the shape of your building and I’ll tell you
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What Is an architecture centre? And, if this 
question can be answered, what is their future?

Centres have been set up throughout the 
country to'promote good design'by 
engaging with a raft of activities that wiii 
carry this apparentiy formerly eiitlst subject 
to the masses. The 14 that either exist, or are 
going to exist, are spread across the UK as a 
response to the idea of regionalism and the 
desire to tackle London-centricity. This ail 
sounds laudable, until you realise that their 
talk is big and their financial means small. The 
UK assumes that goodwill and natural talent 
will ensure success in much the same way it 
did with cricket. The mission is clear, but 
victories are thin on the ground. Many of 
these centres today have difficulty in paying 
their rent, let alone mount events and 
exhibitions. The sponsorship climate is 
rarefied since the world economy got nervous 
and,anyway, architecture has been low on the 
sponsors'agenda compared with sport and 
entertainment.

Why should we try to popularise 
architecture? It is important that people 
enjoy wonderful buildings. It is elevating and, 
ultimately, the lift in spirits is good for the 
health and mental well-being of the nation. 
This isa connection that has not been made 
by civil servants. They seem to be blind to the 
difference between a decent piece of 
architecture and a mere building. They seem 
to be quite content to commit the public 
purse for 1 S,20 or 25 years to PFIs to produce 
second-rate facilities. Many of the new 
hospitals we now have ignore valuable 
research on good practice in favour of low 
budgets. The result over the period of 
deferred payment by central government is a 
further higher burden on the taxpayer by the 
sick occupying beds for longer than they need 
to and a lack of provision of healthcare within

thecommunity. This isjust one of thousands 
of issues architecture culture can try to deal 
with but,for them to do them any justice,they 
need more support. Healthand welfare are 
inseparable from the built environment, and 
yet our public builders areimpervious to the 
obvious fact that people enjoy architecture 
when they find it, which is a rare experience.

There is apparently an obsession that 
people should understand architecture. Ido 
not think that people should be expected to 
comprehend the subject, or indeed the 
propositions, when the very best of 
practitioners don't understand it themselves. 
The notion of a need to familiarise oneself and 
be in a position to explai n to others the nature 
of what we do, isa politically correct ambition 
and way beyond any feasibility or desire. Why 
should the work be explicable as long as it is 
good? The desire for accessibility by the 
general public is fast becoming a prerequisite 
for the success of any project in both the eyes 
of the local authority and the public client. 
Why should the person at theTesco check-out 
understand? Why should anyone consider 
that the idea of public consultation be 
usurped by public understanding? You do not 
have to understand Matisse or Picasso to 
enjoy it. Poetry can be reached in many 
different ways. Pluralism isa part of culture.

The best architecture centres are buildings 
themselves. We have precious few good new 
ones, but they are slowly becoming more 
accessible. The experienceof space,form, 
colour, light and air transforms lives and it 
comes from the good architects'ability to 
indulge in magic. And architecture centres 
must be the venues for the magicians to show 
them to best effect. The Architecture 
Foundation will always indulge in alchemy in 
the name of public good.
WA, from seatAA, flight BA 706 London-Vienrya

‘It is important that people enjoy wonderful 
buildings. It is elevating and, ultimately, the lift 
in spirits is good for the health of the nation I
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Architect Kathryn Findlay, who spent many years in Japan, is set to make 
waves with her competition-winning scheme for the south-coast town of 
Hastings. How has it all come together for her practice, Ushida Findlay?
by jenemy melvin. photograph by julian anderson

the ripple effect
Kasahara Amenity Centre, she emphasises: 
‘Form comes from something real, but 
which you don’t necessarily see.’ And ‘an 
architect is an agent for numerous tangible 
and intangible issues’

With this outlook it is hardly surprising 
that London’s possibilities for ‘much more 
open-ended discussion about form’ 
attracted her. With Arup on Hastings, for 
example, she could talk about ‘a building 
which opens and closes seasonally... It’s 
more intuitive and has great potential,’ an 
approach which she heightened by calling in 
the artist David Ward to offer ‘a general 
vision of the site’, alongside consultants 
from more conventional disciplines.

Despite its historical resonance, Hastings 
is rundown, and though its enviable beach 
draws crowds in season, their spending is 
limited to the odd bag of fish and chips and a 
round of crazy golf. Hastings Borough 
Council, the competition promoter, wanted 
£3 million to buy a landmark to replace a 
coach park, and attract more varied visitors 
for a longer season. But even the £40 million 
of European funding and a masterplan by 
MBM for the string of towns along the coast 
are not going to turn it into Tokyo, Glasgow 
or Cheshire’s commuter belt.

Beating a field which included Tim 
Ronalds and John MacAslan, Findlay 
proposed a sinuous shape that evokes the 
coil, which is such a feature of seaside 
objects - from shells to sea horses. Its 
bulbous shape also refers to upturned boats 
and the timber cladding echoes the material 
of some old huts whose height reflects their 
original use of hanging up fishing nets to
dry.

The form shelters a small plaza from the 
elements, and together with an imaginative 
lighting scheme, which may well see the new 
building glowing behind its ship-lap 
cladding-‘not just skin, more ebullient than 
that’ - helping to ‘self-police’ the area. 
A combination of cafe and upmarket 
seafood restaurants aim to widen the range 
of visitors, while an art gallery might 
be included if a business case can be 
made for it.

With her uncanny knack of making a 
point which is both general and specific, 
Findlay says:‘We were dropped in at the level 
of designing one building, but the ripples of 
what we need to look at are enormous.’

That might equally well describe 
her impact on contemporary British 
architecture.

how to make it stand up”’.
Leaving a culture like Japan was hard. She 

took over the job of her former professor at 
Tokyo University and used the salary to help 
fund an office in London, travelling over 
every couple of months until it took off. But 
the UK was where she felt most at home. She 
came back permanently in 2000, and now 
has ‘10 or 11’ people - after a quick glance 
around the office admitting ‘maybe 12 or 13 
- we feel we’re coping’.

She felt herself in an anomalous 
position - ‘trying to turn an international 
reputation into a national one’. She cites 
Tim Macfarlane, Arup, Future Systems 
and Richard Rogers among those who
1 a July 2002

gave her moral support.
London also offered the ‘challenge of 

working in a context with teeth’. In Japan, 
‘there are no visual constraints... 1 don’t 
find planning laws a restraint but 
a challenge. You can play with context, and 
if you adopt strategies from art practice, 
that’s fine'.

She describes some of the Japanese 
projects as if they were creating their own 
contextual constraints. They are‘notionally 
solid, but you scoop out a route... Elements 
are events on a route, though how they are 
manifested depends on circumstance’. 
Referring to the sculptural forms, in part 
derived from solar movements, of the
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a life in 
architecture
carlamartin pawley

The monstrous outbursts of euil 
that weigh down human ingenuity

lane
Comedy writer and animal rights 
activist Carla Lane bought her 
16th-century Sussex manor house 
not because she needed 44 rooms, 
four lakes and an archery lawn, 
but because she was looking for 
somewhere that had enough 
stables to house her rescued 
horses, ponies and donkeys.

'We've lived here for 10 years 
andt'mstillintriguedbyit. Inever 
tire of walking around the rooms, 
and I love to sit in the carved stone 
seats outside...'

1>ietimberand stone house, Ina 
part of Sussex Kipling called the 
'secret weald', is a sanctuary in 
more ways than one. It has strong 
ecclesiastical connections and was 
once owned by Scottish cardir>als. 
'It has two original oak siege doors 
on the main staircase which drop 
into the stairwell. Most of these 
doors have been removed and 
made into tables, but we have 
never undipped ours -1 always say 
I'll use them when the taxman 
comes!' Many ofthe rooms are oak 
panelled with huge carved 
fireplaces, and beautifully laid 
floors of wooden planks.

between road capacity and the number of cars,are 
all matters beyond human control, like the weather. 
But this is not so. They, too, are monstrous out
bursts of evil that weigh down human ingenuity 
like a pair of diver's boots. True, architecture can 
survive economic cycles simply by being long- 
lived. Buildings can be powered down, even 
abandoned completely for years, and then refur
bished and brought back into use. This is a kind of 
adaptability. But It isanextraordinarilycostlyone.it 

has been too costly for patrons 
for 80 years. Now it is too costly 
for clients, too.

Today, privately, major devel
opers and architects in Europe 
and the US admit that thousands 
of city-centre office buildings, 
some less than 10 years old, are 
obsolete, destined sooner or 
later to be pulled down,convert
ed or abandoned. Whatever they 
pretend, today's captains of com
merce can see no likelihood of 
the kind of investment finding its 
way into US or European com
mercial development post-11 
September, that found its way in 
in the 1990s.

The corporate world is up 
to its old tricks, dealing with 
obsolescence by 'downsizing' 
buildings, 'reinventing the 
business environment', 'decen
tralising', 'hot-deskingi ‘distance 
working',andsoon.

In short, it is sending the architectural profession 
a message: a message saying that the electronic age 
still wants an entirely new value system for build- 
ings.A value system that is diametrically opposed to 
the tradition of permanenceand high value. A value 
system that requires the act of building to become 
not more and more fraught with cultural signifi
cance, triple-stage competitions and endless 
pontification, but more and more trivialised, value
less and impermanent. Either that, or it is going to 
come in a poor second to electronics, the space
enclosing technology that requires no space at all.

I had an idea about a dozen years ago. It was during 
the Strangeways Prison riot. Night after night, it 
was on the news. The inmates had taken over the 
prison. The authorities were powerless. The gover
nor of Strangeways was Interviewed on the news.
Why is this riot happening? He was asked. Surely 
there must be some reason.

To my surprise, the governor. Instead of offering 
up the popular mantra 'Search me, squire,' shot 
back with an answer that must have been on the tip 
of his tongue all the time, 'it’s a 
monstrous outburst of evil!' 'ItWSSStthiS 
Then, to my second great sur
prise, his TV inquisitor, a man 
chosen for his fierce expression 
and bulldog-like tenacity, per
fectly happily moved on to the 
next item.

point that 
knowledge 
burst upon me 
and I knew that 
all human 
knowledge really 
is confined to 
what can be 
crammed onto 
a bookshelf

It was at this point that knowl
edge burst upon me and I knew 
that all human knowledge really 
is confined to what can be 
crammed onto a bookshelf. The 
more books you put in one end, 
the more books fall off the other 
because there is only a finite 
amount of information the 
human race can hold in its head.
As for the rest, it forgets what it 
learns as fast as it learns what it 
does not know.

From this aper^u i deduced 
other things: that the Middle 
Ages, far from being over, is with 
us here and now; that trial by tor
ture is with us; and the ducking stool is on the shelf, 
in the witchcraft section. What we believe is rub
bish,for we are all flat earthers, know-nothings, end 
of the worlders. Why else would there be such a 
demand for double facades and opening windows 
in a polluted city like London? Monstrous out
bursts of evil, of course.

But natural ventilation is only one of the fantasy 
nostrumsofthe present.

For instance, there is convention that the lack of 
synchronisation between construction cycles and 
economic cycles, like the lack of synchronisation

'I also have a deep-seated love 
for Speke Hall.another 16th- 
century timbered house near 
Liverpool that I used to visit as a 
child and takemy own children to,' 
says Lane (see picture). 'It's a 
haunting placeand all through my 
life I've found myself driving back 
there. I often wonder If I fell for my 
manor house because It reminded 
me of Speke Hall.'

Deborah Mulhearn
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For Ken Shuttleworth of Foster and Part
ners, 'the starting point of the project was to 
reduce the energy load of the building by 75 
per cent’. The headquarters of the Greater 
London Authority, to be known as City Hall, 
is nothing if not environmentally responsi
ble, a practical demonstration, the architect 
claims,of the potential of sustainable design 
in a world city where, so far, that concept has 
made a negligible impact.

The environmental strategy of the build
ing, says Shuttleworth (the Foster partner in 
charge of the project), has determined its 
striking architectural form - which Ken Liv
ingstone once memorably compared to a 
‘glass testicle’ - and the choice of materials. 
Other public bodies (and, hopefully, develop
ers) may benefit from the practical lessons of 
theGLA. Yet publicbuildings have always had 
a symbolic and metaphorical agenda that 
extends beyond issues of practicality and 
economy; what does City Hall say about the 
GLA as an institution or about London?

For some, the choice of the site, between 
London Bridge and Tower Bridge, is fatally 
llawed. The LCC, and latterly the GLC, had 
its base for more than 60 years in a monu
mental structure constructed at public 
ex|>ense. Located on the South Bank, look
ing across to Westminster, County Hall was a

Philip lohnson’s bizarre paraphrase of the 
Palace of Westminster (to be executed using 
reflective glazing). The Simpson project was 
a victim of the ’90s recession. A new consor
tium of owners, replacing the Kuwait-based 
St Martin’s Property Corporation, played 
safe and brought in Foster. A masterplan for 
the 5.5ha site was developed during 1998, 
with four large office buildings, totalling 
nearly 200,000m^ and a hotel, all to be 
designed by Foster and Partners. Inserting 
the GLA building into the masterplan was 
not difficult, since a major open space had 
always been planned at the riverside end of a 
broad pedestrian avenue cutting diagonally 
across the site from London Bridge Station.

The Foster masterplan represents the 
enlightened end of the London commercial 
development scene. A real attempt has been 
made to re-establish an organic urban grain 
and to make public spaces which are more 
than simply gaps between buildings. 
Ground floors will house large areas of 
retailing and restaurants. Refurbished 
buildings along the northern edge of the site 
will contain cultural spaces, including a 
theatre - the aspiration is to create some
where more like Covent Garden than the 
City. Two of the Foster office buildings are 
already pre-let and on site. The GLA was

potent symbol of local democracy. If West
minster shut up shop, it was said, Londoners 
might not care, but County Hall was the 
engine house of the capital.

When the Blair government resolved to 
establish a strategic authority for London, 
there was no question of a new version of 
County Hall being directly commissioned. 
The location of the new building was deter
mined after a 1998 developer/architect 
competition in which Lord Foster and his 
client, CIT Group, triumphed over an alter
native pro[X)sal by Will Alsop to site the GLA 
headquarters in a revamped 1920s commer
cial palazzo in Bloomsbury. Foster’s client 
offered the government what was judged the 
best financial deal, along with the services of 
a star architect who had recently completed 
a parliament house for the most powerful 
nation in Europe. The GLA and the mayor, 
both yet to be elected, had no say over the 
design of the new building, or the choice of 
site - which is privately owned.

The selected site is London Bridge City 
Phase 2, latterly known as More London. It 
had lain empty since clearance took place in 
the 1980s. In 1989, John Simpson’s ‘Venice 
on Thames’ office scheme had been selected 
over rival proposals for extending the exist
ing London Bridge City, which included

Facade engineering
Arup Facade Engineering became involved in theGLA project shortly 
after Foster and Partners and Arup won the designeompetition Three 
separate glazing packages were tendered: the unitised office cladding; 
the glazed outer skin to thechamber;and the internal atrium glazing. 
Through the use of freehand sketches backed up by 3DCAD modelling, 
we were able to define the visual intent of the design. This enabled the

24 the arx:hitects’ loumal

contractor to minimise his risks and provide visually and technically 
compliant tender returns.

The finished glazing systems remain virtually unchanged from the 
initial tender drawings, having been through a contractor development 
phase and various value engineering sessions. The project, therefore, did 
not suffer a dilution of visual intent and design concepts, which is often 
witnessed in technically demanding projects of this nature. The cladding
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The transparent northern 
facade of City Hall 
embraces a fine view of 
theTower of London and 
theThames.To the south, 
the building's floors 
overhang each other, 
creating a system of self
shading and giving the 
whole structure the 
appearance of tilting over

la
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section

View from Tower Bridge, 
with City Hail sited close 
to the public riverside 
walk. The More London'.j.'

development continues

design responded toa demanding cost plan,and met very onerous 
environmental requirements to minimise heat gain and loss, combined 
with transparency. Off-site fabrication and mock-ups reduced 
complications on-site and maximised the quality of the works.

The office cladding is unitised, vrith every panel being different and 
asymmetric to cover the non-spherical complex curvature of the building in 
a system of facets.Tbe panels are individual thermal flues (see Working
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Detail, page 32), which limitsolargain significantly and maximise window 
area availableforlhe user. High-performance glass coatings and acoustic 
laminates are used comprehensively throughout the scheme, making the 
most of currently available technology. Salety considerations resulted in 
widespread specification of laminated glass In inclined and overhead 
conditions, in some cases beyond the requirements of current UK standards.

Duncan Richards and Graham Dodd, Arup Facade Engineering
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Structure Afup developed a constnxtion strategy to control tolerances in whkh 
each type of building component-eg structure,cladding,etc - was erected 
to its absolute 3D geometry, rather than relative to the as-built position of

From the beginning of design it was clear that the GLA building would be 
unusual. An inclined structure is needed tocreate the curving and 
steeply inclined shape. This generates large horizontal forces that need to the precedirtg component. This approach allows each element to be
be resisted by the building's stability system.

A number of structural forms were investigated- The inclined column 
solution was chosen for its simplicity, bulldabllity and cost-effectiveness.
The 508mm CHS columns are straight between each floor, and kink within 
the structure of each floorptate. A network of675mm-deep primary steel 
beams, tied to the central reinforced concrete core, carries the horizontal 
forces that are needed to restrain thecolumns. These horizontal forces, 
which exert a net pull to the south, are about five times the building's 
design wind loads. Their effect dominated the design of the building.

The development of the shap>e and supporting structure was an iterative, 
collaborative process that relied upon the rapid exchange of electronic 3D 
models between Arup and the architect. Componentsand details were 
standardised by the Arup design team wherever possible. For example, the 
'cotton reel'column node is standardised throughout the buildirtg giving 
efficiency in the fabrication of the structure. Its design can accommodate 
incomirtg beam arxl column connections from any angle.

constructed to its intended geometry - vital for a building of this complexity.
Our proposal that th ree storey colu mn sections were pre-fabricated 

and checked before transportation was adopted. This ensured that the 
frame was erectedqulcklywithinallowabletolerances.a critical process 
since the actual geometry affects the sizes of the horizontal restraint 
forces. And the structure needs to be the right shape for the cladding to fit.

The circulation ramp spirals through the atrium space. The ramp is 
supported at three points per revolution - the landing and two 
intermediate hangers. Its structure is a continuous steel box -1.5m wide by 
0.4m deep - which carries the concrete steps. Control of dynamic 
performarsce was an important element in its design. Arup introduced a 
constrained-layer damping solution in which a dampir>g membrane is 
placed between the steel box and concrete treads to control the dynamic 
response of the structure. Tests on the complete ramps showed they 
performed very well and exceeded the agreed design criteria.

David Clover, Arup

seen as a positive and prestigious addition to 
the overall development, introducing added 
value to the site.

Foster’s reconstruction of the Berlin 
Reichstag (1992-99) obviously informed the 
design of the GI.A building. Shuttleworth 
points out that the great debating chamber of 
the Reichstag could contain the whole of 
London’s City Hall. The comparison is apt. 
The budget and powers of Livingstone and 
his colleagues are modest when compared 
with those enjoyed by the mayor of Berlin. Yet 
the idea of transparent government which 
had driven the Reichstag project re-emeiged 
at the GLA. The building, Lord Foster pro
claimed, should be open and accessible to 
Londoners, who should be able to watch the 
assembly. Initially sceptical - largely on 
account of the procurement process - Ken 
Livingstone quickly wanned to the project 
after his election, declaring himself an enthu
2G|the architects' journal

siast for Foster’s work and perhaps sensing 
that the building could work to his benefit.

Working with Arup, part of the Reichstag 
team, Foster and Partners developed initial 
sketches showing a spherical form into a 
final scheme moulded by energy considera
tions but informed by the wider context. 
The transparent northern facade of City 
Hall embraces a fine view of the Tower of 
London (and of various other Foster pro
jects, incidentally, including Tower Place 
and SwissRe). To the south, the building’s 
floors overhang each other, creating a system 
of self-shading and giving the whole struc
ture the appearance of tilting over. As 
Shuttleworth says: ‘It looks like a spaceship 
which has crashed deep into the ground.’

Early impressions of the building gave a 
strong impression of lightness and trans
parency, but 75 per cent of the completed 
structure is clad in solid, insulated panels.

Triple glazing, fritting and solar control blinds 
further reduce the element of transparency- 
externally City Hall may look its best after 
dark, when the use of vivid colour as a back
drop to the public spaces will read strongly.

Entering from the riverside through 
revolving doors (which can be folded back), 
the London elector/curious-tourist comes 
into a space which will soon house a giant 
model of central London. A level down is 
the cafeteria, open to all, plus a series of 
committee rooms. The ramp leads up to the 
debating chamber (where, once a month, 
the 25 GLA members will assemble). Sup
ported at three points per revolution and 
extending to the top of the building, 
with fine views out, it is a somewhat vertigi
nous route, lacking the elegance of the 
Reichstag. Structurally, the ramp is a con
tinuous steel box carrying concrete treads 
and contributes to a sophisticated exercise
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Fresh air is supplied to the office areas via displacement floor grilles 
during occupation times. The floor void acts as supply plenum. In winter, 
heat and moisture will be recovered from the extract air using a hygroscc^^ic 
thermal wheel, and this will be used to pre-heat and humidify the incomirrg 
supply air. In the summCT,the same thermal wheel will pre-cool the 
incoming fresh air when the external air temperature exceeds the interrral 
air temperature. Openable vents are provided to all perimeter offices. When 
open, the local air-conditioning atKl heating systems will be deactivated.

Hot water for building heating is generated using two high-efficiency 
gas-fired boilers. The distribution systems are low pressure and variable 
volume, reducing electrical energy used by the pumps.

Passive chilled beams,coupled with a low-level air supply, provide the 
main cooling to the offices. Chilled beams cool the surrounding air, its 
density increases and the air flows down into the occupied space using 
natural buoyar>cy.

The central chilled water is cooled by aquifer water supplied by pumps in

Environmental engineering 
In setting an example for low-energy design within the framework of a 
comn>ercialmarketpiace.thechallenge wastodennonstrate that low- 
energy design does not have to cost more.

TheunusualgeometryoftheGLA building dictated that virtually every 
glazing panel faced in a different direction and elevation, and the standard 
thermal analysis tools were not capable of optimising the facade design for 
each situation. Instead, using 3D lighting analyses, all of the building facade 
panels were modelled using a daylighting simulation technique. The 
calculated illuminances were then converted to heat gains on each panel.

A target maximum solar heat gain per linear metre of facade was set. The 
solution ccwnprises a clear vision zone of high performance solar control 
glazing,highlyinsulated opaquepanelsand low-level and high-level 
openable vents. Occupant-controlled blinds are provided in the external 
cavity, potentially stopping the majority ofthe solar heat gain outside the 
building envelope.

protection and glare control (see Working Detail,page 32). The cavity 
between the outer single skin and the inner double-glazed skin is 
ventilated at both high and low level. This ensures that the majority of 
heat absorbed by cavity blinds is ventilated away before affecting 
perimeter office space. Mechanically operable ventilation flaps below 
each window, linked to corresponding motorised high-level exhaust air 
flaps above each window pair, provide an excellent level of perimeter 
natural ventilatlon.Glazed areas are less than they appear from the 
outside, white maintaining reasonable levels of daylight.

Office space is cooled by passive chilled beams,fed by borehole water, 
providing a highly efficient means of cooling. Even IT loads are dealt with 
by this system. Spaces are zoned to ensure that perimeter beams are 
isolated once natural ventilation is deployed. Fresh air is introduced using 
low-level ventilation, but with noapparent corresponding means of 
Isolating these zones during natural ventilation.

The payback for photovol taics would extend well beyond 10 years, so 
they are not cost-effective. But the sun shading around the top floor 
could accommodate PV panels in the future.

There is some office waste segregation and a small use of recycled 
materials,such as for mats and floor tiles. Beyond these,the team struggled 
to find other reliable supply sources with suitable quality standards. No
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Independent environmental appraisal
Design successes that stand out are:
• openness - it feels open and you get a real sense of transparency, like 
walking through a crystal;
• low-energy skin - this Is one ofthe cleverest facade systems around, 
offering huge energy savings and natural ventilation capabilities while 
following a highly complex geometry;
• daylight - adayllt building was high on the agenda,successfully 
achieved; and
• borehole cooling - London is flooding and water tables are rapidly 
rising. The design relies on borehole water abstraction for ail cooling 
demands, thereby meeting low-energy targets while contributing to 
reducing water table levels.

Theapparentabundanceof glazed surfaces suggests a high solar gain 
building, with no visible solar protection and seemingly clear glass. 
However, clever geometry tries to hide the building from direct incident 
solar gains. In the north, the glass can face up to the sky while the 
southerly surfaces are angled down toward the ground. Lower-angled 
sun protection is needed here and to iheeast and west.

Facade design of perimeter office space is a clever double skin which 
facilitates natural ventilation of peri meter zones, while providing solar
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boreholes. After use for cooling,this borehole water is stored for flushing WCs and irrigation before 
any surplus is discharged to the Thames.

The committee rooms and debating chamber are cooled by displacement ventilation systems 
when in use. Durirtg peak summerconditions.when the chamber is not in session.opening large air 
vents at the top and bottom of the debating chamber facade will naturally ventilate the space. In 
the winter, the direct exposure to the external wall of the chamber will create cold downdraughts as 
heat is lost through the facade. In order to combat this downdraught, the diagrid structure forming 
the facade to the chamber is used as a large radiator and convector heater.

London's Living Room.locatedatthetopof the building, is air conditioned when in use.
Natural ventilation can also be provided via opening doors at low level and by high-level vents 
above the doors.

Lighting is switched by a control system working i n conjunction with presence detectors, 
together with internal and external light level sensors. Zor>es of control are linked so that only an 
occupied area is lit.together with a'corridor'a route back to the lift core.ensuring that a member 
of staff working late has a clear escape route lit at all times.

James Thonger, Arup

in acoustic design, ensuring that no speaker 
i in the chamber will need to use a micro- 
t phone - quiet conversation can be heard 
i from the upper levels of the ramp. The 

chamber is a surprisingly intimate space, 
appropriate to the scale of operations it 
houses.

Little need be said about office spaces, 
remarkable only for being straightforward in 
character with few cellular spaces. The space, 
christened ‘London’s living room’, has terrific 
views of London. It is likely to be heavily used 
- will private lettings limit public access?

Ken Shuttleworth stresses that this is a 
public building, set in public space. The 
square and 1,000-seat open arena surround
ing it are beautifully done, using Irish 
limestone and excluding any extraneous 
elements - lighting is concentrated on a sin
gle tall mast. Designed in the spirit of the 
square around the Carr^ d’Art in Nimes; 
this is a space which a local authority would 
be unlikely to fund or to maintain properly. 
But will CIT tolerate the demonstrators 
who might see it as a natural extension of a 
public building? There are no gates on More 
London, but the land remains private - you 
enter with the consent of the owners.

City Hall cost £40 million and was com
pleted to schedule - compare that with the 
Scottish Parliament, says Shuttleworth. A 
rent of £34.50 per sq ft seems reasonable 
value for a quality building in this location. 
Neither Foster, nor, for that matter, CIT can 
be blamed for the government’s choice of 
procurement process - after all, the GLA 
could have been shunted into a spec office 
block by a government which remains 
attached to the principle of privatisation.

City Hall is a building which has obvious 
roots in Lord Foster’s perennial concern for 
lightness and the manipulation of natural 
light. Though not vintage Foster, and not 
quite the crystalline sculpture promised 
back in 1998 - the slightly clumsy exterior 
reads as something of a testbed for the more 
sophisticated SwissRe tower - City Hall will 
doubtless become a popular landmark.

Foster has given London an indicative 
monument reflecting the mood of a City 
stumbling slowly towards a realisation of its 
own worth and dignity.

This picture and left: the enclosed helical stair Is the focus for views and orientation on the 
north side. Above right: balcony outside 'London's living room'

embodied energy assessnrient was carried out for the building, which isa slight disappointment.
The team claims a 75 percent reduction in energy consumption, compared to a typical City of 

London high-specification office building. Though the GLA is outside the normal office use on 
which BREEAM is based, a full assessment achieved an'Excellent'rating. And while designed to 
the old Part L regulations, the building is well within the new version. Post-occupancy studies and 
energy monitoring are planned.

There are a few elements that have not been totally thought through:
• while the chamber does havea natural ventilation mode that will work well under dry 
conditions due to high stack effect,there is not a convincing strategy during wet conditions as 
roof level openings are not rainproof and air has to find its way through'London's living room'on 
the top floor via propped doors;
• while the architect has carried out a maintenance analysis,showing overall costs reduced due 
to Innovative environmental systems, the additional glass layers may start to collect dust early 
and require an increased cleaning $chedule;and
• the building is about access and no compromise has been made or> this account since 11 
September. It will be interesting to see if this can be maintained during operation.

Overall, one cannot fail to be impressed, not only by the building itself but by the government 
team which set the brief, the architect who stuck to his beliefs and the client/developer who kept 
his nerve. It has set new standards for responsibleand sustainable government design. If only the 
PFi process could now deliver buildings as good as this.

Guy Battle and Piers Heath, Battle McCarthy
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£M/m’WATER INSTALLAT10MS 
Hot And cold water supplies to toilets, kitchens, etc

£19S/m’INTERNAL WALLS AND PARTITIONS 
Single-glazed acoustk atrium screens. Flush-glazed 
demountable partitions to ofRce fronts. Plasterboard 
partitions generally with masonry to plant areas

INTERNAL DOORS 
Flush spray-lacquered timber doors with stainless- 
steel ironmongery

Costs
Cost analysis based on final account. Costs rounded 
up or down to the nearest pound

£150/m'
Borehole water for chilled beam installation. Supply 
air within floor plenum

SPACE HEATING/AIR TREATMENT

£32/m'SUUSlHUtlUHf
£t37/m‘

Standard and feature lighting throughout. Power to 
riserand landlord areas

LIFT AND CONVEYOR INSTALLATIONS 
Four passenger lifts at 13 person, two visitor lifts at 13 
person and one 3T goods lift

PROTECTIVE INSTALLATIONS 
Sprinkler system and smoke alarm

COMMUNICATION INSTALLATIONS 
IT cabling, flood wirir>g and BMS controls

BUILDERS'WORK IN CONNECTION 
Coring artd penetrations, fire stoppirsg ar>d plinths

ELECTRKAL SERVICESFOUNDATfONS/SLABS 
Large pile cap to core with straight-shafted piles, 
reinforced concrete basement slab and retaining 
walls with pad and pile foundations as required

INTERNAL FINISHES

£50/m>
Painted plasterboard generally.Laminate panels to 
WCs. Acoustic linings to conference rooms

FLOOR FINISHES
Terrazzo tiles to public areas.Ceramic tiles to WCs. 
Carpet to balance of areas

CEIUNG FINISHES 
Plasterboard ceilings to general floors between 
service zones. Rod ceilings to perimeter. Acoustic 
ceilings to public areas. 'Spiral'stainless-steel ceilings 
to reception

WALL FINISHES £6S/m'
SOPEKSTRUCTUKE

£221fm'FRAME
Reinforced concrete core, steel frame comprising 
circular hollow section columns,nodes and standard 
section beams

£90/m' £22/m'

£38/m*£117/m’£14«fm'UPPER FLOORS 
135mm-thick reinforced concrete floors on metal 
decking £16/m>

£33/nPROOF
Concrete roof slab plus Bituthene waterproof 
membrane for hard landscaping by others

STAIRCASES
Complex helix steel-framed and cortcrete ramp with 
stainless-steel handrails arnl glass balustrades. Precast 
coTKrete stairs with in-situ concrete landings and 
painted mild steel handrails

PRELIMINARIES AND INSURANCES
FITTINGS AND FURNISHINGS

PRELIMINARIES, OVERHEADS AND PROFIT £308/m‘
£56/m'

Perimeter desks to typical leveis.Two reception desks, 
chamber desks and seats

FURNITURE£114/m’

Cost summary
SERVICES

Cost perm’ Percentage 
(C) oftotal£16/m’SANITARY APPLIANCES

White vitreous china standard WC fittings

SERVICES EQUIPMENT
Mobile facade-cleaning equipment

DISPOSAL INSTALLATIONS 
Soil waste and vent

£540/m*
Triple-glazed system.opening vents.spandrelsand 
integral glare blind

EXTERNAL DOORS 
Double doors 4mx4m. All-glass revolving doors. Single, 
2.5m-wide x 3m-high secondary revolving door

EXTERNAL WALLS

112 4.4SUBSTRUCTURE
£1/m‘

SUPERSTRUCTURE
Frame

£5/m'
8.8221£26/m’

Upper floors 146 5£
Roof 1.333

4.5Staircases
External walls
External doors
Internal walls ar>d partitions
Internal doors
Group efemenf total

114
540 21.4

5 0.2
198 7.9

32 1.3
1,290 S1.1

INTERNAL FINISHES 
Wall flnishes 
Floorfinishes 
Ceiling finishes 
Group element total

2.050
90 3.6

117 4.6

10.22S7

FITTINGS AND FURNITURE S6 2.3

SERVICES
Sanitary appliarKes 
Services equipment 
Disposal installations 
Water installations 
Space heating and air treatment 
Electricai services 
Lift ar>d conveyor Installations 
Protective installations 
Communication installation 
Builders'work in connection 
Group element total

PRELIMINARIES AND INSURANCE

16 0.6
0.01

26 1.0
U30

150 5.9
137 5.4
65 2.6
22 0.9
38 1.5

0.616

19.8SOO

308 12.3

TOTAL 3,523 100.0

CREDITS

Company: c/wmber 
stepped mmp'Naagner 
Biro Aktiertgesellschaft; 
waierprooTing Coverite; 
bfcxrkworft Swift 
Brickwork; revo/v/ng doors 
Rush Entrances, Biasi; 
drylining Firedad; 
mec/xinico/oir systems 
Senior Hargreaves;^S 
ondcontro/s Sauter 
Automatk>n:archrrectura/ 
mera/worfc Glazzard 
(Dudley);rarsedfloor 
Hewetson;genero/ 
meffl/workGlenworth 
Fabrications; 
demountable partitions, 
reception desks Ergonom;

chamber'ur}defbeUy' 
ceiKng Jordan 
F^>rications: hordffoon'ng 
Grant Ameristone;ceM'rtgs 
Astec Ceilirtgs; chamber 
furniture, preimeter 
desking Isis CorKepts; 
services commissioning 
Quantum Associates; s<^ 
fkxv Rees Flooring; voice 
anddatacobfingJOrant& 
Taylor; cooc/efeEdmurvd 
Nuttall;fighrma$(Siteco 
Lighting Systems: 
inffostructurefit-out FB 
EWmer.hndscapepaving 
McNkholas;/>ghf/ng Erco 
Ughting;cWftedbeoms 
TnwTechnik
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LordFoster,Ken 
Shuttleworth.Andy Bow, 
Stefan 6ehling,Sean 
Afl1eck,Richard Hyams, 
Niall Monaghan, Max 
Neal, Frank Rlskow,Ken 
Hogg, David Kong,6ruce 
Curtain,Graham 
Longman, Mario Pilla, 
Alke Asafu-Adjaye, 
Louise Blackler.Elodie 
Fleury.Attilio Lavezzari, 
Sam Harvey,Tomer 
Kleinhause 
QUANTITY SURVEYOR 
Davis Langdon & Everest 
M8>E QUANTITY 
SURVEYOR 
MottGreen&Wall

STRUCTURAL, M8(E, 
TRAFFK, FIRE. ACOUSTIC 
AND FACADE ENGINEER 
Arup
LANDSCAPE ARCHITECT 
Townshertd Landscape 
Architects 
LIGHTING
Claude Engle Lighting 
LANDSCAPE LIGHTING 
Equation Ughtir  ̂Design 
FACADE MAINTENANCE 
ReefUK
ACCESS CONSULTANT 
RADAR Promotions 
LANDSCAPE WATER 
FEATURE CONSULTANT 
The Fountain Workshop

CONSTRUCTION
MANAGER
Mace
SUBCONTRAaORS AND 
SUPPLIERS
Atrium dadding, (level 9} 
fen^ scoppt skirt Selle; 

external doddtng 
SchmidliasiBcffrome 
Wescol:cor?crefe 
subsfnjciure Geoffrey 
Os bome;ft-ouf Sherlock 
Interiors Constructing; 
l/ftsThyssen Lifts & 
Escalators; fire service Hall 
& Kay Rre Engineering: 
mechonicalpipework 
systems Awma; electrical 
Phoenix Electrical

TENDER DATE 
September 2000 
CONTRACT START DATE 
May 2000 
COMPLETION DATE 
May 2002 
GROSSEXTERNAL 
FLOOR AREA 
19,814m’
TOTALCOST
£50 million
PROCUREMENT
Construction
management/bespoke
contract
CLIENT
err Group
ARCHITECT
Foster and Partners:

30|tHe architects* journal



. ^h^europeanQiotel design conferenc ■ i.2002

30 October 2002QRoyal Institute of British Architects^London W1

,1

Hip or Hype mm
Does Design Really Add to the Hotel Proposition?

Sponsored by KC HARRISS

Hip’^or Hype is the first European hotel design conference to 
be held in London, and will challenge pre-conceptions and 

examine what value, if any, design brings to hotels.

IKeynote speakers include Herbert Ypma of Hip Hotels and 
Gordon Campbell-Gray of One Aldwych. An exciting 

line-up of speakers will debate issues including:

The value of design with the hotel 
" brand marketing mix.

L5*+ - The last word in luxury; 
service or design?Speakers

Noel Pierce, Portfolio 

Chris Rouse, Insignia Hotels 

Frank Croston, Holiday Inns UK

Giles Sheperd, The RItz 

Patrick Reardon, Reardon Smith Architects

iDoes good design demand 
a good client?

So, a great design but on 
budget and on programme?

^QDo hotels need specialists 
to design them?

i'

Mike Ashton, Hilton International 

Tanya Geller, Strategic Hotels Capital Ltd

David Collins, David Collins Design

Rory Purcell, Savoy Group 

Jonathan Manser, The Manser Practice

Neil Patterson, Mace

I

Delegate Fee: £250+VAT (£293.75)
•For further information and booking details visit ■ 

www.ajplus.co.uk/promotions/hiporhype, 
email: clare.bendon@construct.emap.com or call on 020 7505 6850.

Sponsors

roberts 4 partners

ARCHITECTS

Organised by constniction networkemop



An inctined facade 
of triple-glazed and 
insulated panels

City Hall, South Bank, London
Foster and Partners

working details
The building has a steel frame 
structure with profiled metal 
deck and concrete floors, and 
a central concrete core which 
houses lifts and staircases. Its 
ovoid shape is created by 
inclined perimeter columns, 
The facade is a series of 
storey-height,triple-glazed 
and insulated cladding 
panels which are faceted and 
inclined to follow the shape 
of the building.

The panel fixing system 
had to accommodate 
differences in panel size and 
structural movement of the 
building as it reached Its hnal 
shape and loading. Each 
panel is fixed at its corners by 
'cup-and-baH'connectors 
mounted on horizontal 
flanges which allow vertical 
adjustment. The base 
connectors support the 
panels and the upper 
connectors provide restraint.
A head truss bolted to the 
floor slab and connected to 
thelower'cup-and-bair i
connectors takes vertical j
wind load and slab load.

The panels exceed the i
requirements of Part L of the 
Building Regulations. Each 
panel comprises an outer 
rainscreen of 10mm 
toughened glass with a 
103mm cavity behind, vented 
to create a stack effect, a nd an 
inner layer - double-glazed 
units with Low E coating 
between insulated 
aluminium-faced panels. 
Horizontal aluminium louvres 
are set in the cavity between 
the glazed areas.

At each floor level the 
panels overhang a 
continuous recess with high- 
level fresh air vents to the 
floor below. They are linked 
toopen In conjunction with 
fresh air vents in the claddi ng 
panels. They also open for 
smoke purge and air pressure 
relief in the event of fire.

The panels were pre
assembled in Switzerland by 
Schmidlin, transported to site 
and lifted onto the facade.

Susan Dawson
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insulated aluminium panel 
lined with polyester pov«der- 
coated aluminium sheet

10mm clear toughened 
glass in natural anodised 
eictruded aluminium frame

I <or*crete 
floor slab

"X-,

Vair vent of 
so percent 
perforated 
aluminium 
sheet

vapour control layer

/I
I

atsodlsed 
aluminium sill

I / Insulated aiumirtium vent, 
-electrically operated/sX

/
polyester powder-coaled 
alunMum soffh panel

polyester powder- 
coated aluminium soffitwater barrier

I____ 80mm mitteral
ftiwe insulation

-vapour corttrol layer

movement joint

[cutaway ISOMETRI^
'cup and ball' 
movement joint

//

i

I ^glass panel opens 
for mainterrance 1 U:

insulated 
aluminiurn panelglass panel opens on 

gas struts for maintenance—^

r/ double-giazed unit 
gvlth Low-E glass

10mm dear lougherred 
glass in aluminium frame

aluminium louvres, 
martually operated

r/glass panel opens on 
gas struts for maintenance

'-•--v;;
hinged aluminium 

.vent, manually operated

Insulated 
■alurrtittium parrel

raised access floor

10mm clear tougherted 
glass in alurrtiirium hame concrete floor slab

primary 
steel structure

perforated 
aluminium vent

rrzi nzn

[laY SECTION TH^GH FACADE \ chilled tube ceiling

1B July 2CX32



t 4 ,•. t
' '4 V

' **r *

y i. ( 4 I.fW*- '■.
'f III vf." .> I •. r’•I>• L>' <•

10inm ciear toughened 
gbss In natural artodlsed 
extruded aluminium frame -

103mm wide naturally 
ventilated cavity

framed aluminium par>el 
lined with polyester powder- 
coated aluminium sheet

air vent of 50 per cent 
perforated aluminium sheet

head restraint 
movement joint

horizontal
gutter

attodised
aluminium

ak vent of SO per cent 
perforated alumMum sheet

glass panel opens 
for maintenance-

3 (-—
pcrfyester powder<oated) vapour

control
layer

I/ alutTHnium soffit80mm mirteral 
fibre insulation/10mm clear toughened 

glass in natural artodlsed 
extruded aluminium frante

rtatural anodised extruded 
aluminium transom“

//glass panel opens on
gas struts for maintettance-------- - panel filled with 100mm 

mineral fibre insulation

t7 'aluminium 
louvre frame

■dcKible-glazed unit 
with Low-E glass

^natural anodised extruded 
ahiminium louvres, 
manually operated

glass partel opens on 
gas struts for maintertatKe

louvre panel slides down 
for ntaintertaiHe -Insulated alumirWum 

vent, manually operated//////
framed aluminium partel 
lined with polyester powder- 
-coated aluminium sheet

10mm dear toughened 
glass in rtatural artodised 
extruded alumirtkjm frame

raised access floor

'cup artd ball' 
movement joint

coTKrete floor slab

77Z ■7- T 77777;
'y yy> V

vent of SO per cent 
perforated 
aluminium sheet

r 4 steel truss box as restraint 
to top of facade panel

/ I

/ I

y r
polyester , 
powder-coated
aluminium-----
soffit panel

T V-4I .htsulated aluminkimvent 
electrically operated

1I /) /Iwater barrier r primary steel 
structure

I
/ T

louvres as air ventfoETAIL SECTION THROUGH FACADE | 
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with national standards will not be 
allowed to be exported for use in 
other countries.

In the UK, cement is the only con
struction product which currently 
qualifies for CE marking, but the 
construction product directive 
(CPD) will apply to thermal insula
tion by 1 March 2003. By 2005, it is 
estimated that CE marking will be 
applied to more than 600 construc
tion products.

Importantly, the EU-based testing 
methods will replace conflicting 
British Standards and these super
seded British Standards will be 
withdrawn at this time. In order to 
comply with the new regime, some 
products may have to be modified by 
their manufacturers, although some 
others will probably have to be with
drawn completely.

On your marks
Trade barriers across Europe are being removed, but architects 
must keep an eye on manufacturers' compliance criteria
BY AUSTIN WILLEMS

CE marking is one of those pieces of 
legislation that has been around for 
ages but is now just about to spring 
out on an unsuspecting industry.

In the UK, the Cx>nstruction 
Products Regulations came into 
force in 1991 and the CE marking 
directive in 1995. Both are intended 
to harmonise technical and perfor- 

standards

★★ ★
★★
★★

★ ★
★ ★★

Existing and proposed Euroflag designs:CE marking will 
affect all cross-border trade

theacrossmance
European Union, where national 
standards currently prevail. For 
example, DIN (Germany), AFNOR 
(France) and BS (UK) are all individ
ually reliable but do not always 
translate across borders.

ted product which ‘may be fit for use 
in the drier, sunnier climes of the 
south, but may be entirely unsuited 
to the more inclement weather con
ditions of the north’. Therefore, 
within this relatively ‘free-market’ 
condition, national rules may be set 
by a given country to establish ‘levels 
and classes’ of performance which 
will put conditions on the acceptance 
of a given product.

CE marking will provide manu
facturers with the opportunity to 
access foreign markets. For speci
fiers, the new regulations will mean 
that certain products which comply

Compliance criteria
One of the main objectives of the 
CPD is to vouchsafe products in situ, 
that is, they should be certified as 
part of a construction as a whole, and 
not as an isolated product. This has 
meant that there are a new series of 
standards which have to be designed 
as benchmarks against which to 
judge their performance.

For CPD compliance, and to be 
eligible for CE marking, products 
which have been produced for ‘incor
poration in a permanent manner - 
in buildings, roads, bridges and other 
civil engineering works’ — must show 
compliance in certain essentials:
• mechanical resistance and stability;
• safety in the case of fire;
• hygiene, health and the environ
ment;
• safety in use;
• protection against noUe; and
• energy economy and heat reten
tion.

By developing a set of standards 
which can be relied upon across the 
board, specifiers’ lives should be 
made easier.

Building Standards were set up in 
the UK in 1901. In 1903, the govern
ment provided a grant for the 
National Standards organisation. In 
1946, the ISO was established to pro
duce world-wide standards.

Competition for national advan
tage, however, has been seen by some 
as providing something of an incen
tive to improve products and steal a 
march on foreign suppliers. The 
introduction of the harmonised 
standards will challenge de facto pro
tectionism and apply to trade to, 
from or within member states of the 
European Economic Area (EEA) as 
well as those states in the European 
Free Trade Association (EFTA). It 
will apply, for example, to more than 
50 per cent of all goods currently 
exported from the US to Europe. Any 
manufacturer with CE marked prod
ucts cannot have them refused entry 
to EEA markets on technical 
grounds.

However, even if compliance is 
demonstrated by affixing a CE mark 
to a product, it might still be barred - 
legitimately - because the product 
might not suit the particular climatic 
or locational peculiarities of where it 
is to be installed. For example, the 
DTLR (as was) cites an externally fit-

Whatto lookout 
for: the typical CE 
marking criteria 
for insulation 
batts, which 
will be required 
for export by 
March 2003

CAVITY WALL BATT

Length (mm)Thickness (mm)

1200

100 Width (mm)

455
Fire Class

Pieces/Pack: 6

A1 Area (m^); 3.28
Existing products will have to be 

retested to the new standards to 
demonstrate comphance with any, or 
all, of the above, provided that the 
test criteria are relevant to the mater
ial in use. If there is no requirement 
for acoustic performance, say, then 
that property need not be deter
mined and declared by the 
manufacturer - this refers to insula
tion products, for example, which are 
marketed for their thermal proper
ties only. Specific acoustic quilts will

C€
BSI Number 

Year CE Mark Affixed

Confiruction products directiw code
□DO-

--------- Thermal corsductivity S thermal resistance values

iiwryn^taE3,H8.Bfcfll------------------SpeciAc product test resufts

I t— - European product standard

ROCKWOOL
Rodrwool Limilad 

Tei. 01656 862621
CF3S6NY 

wwwrocinKClco.uk
Pencoed 

Fax. 01656 862302
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CASE STUDY: INSULATION

To be eligible for CE marking, thermal insulation products must comply with the harmonised European specifications.The following table 
summarises the availability and applicability of specifications for mineral wool products.

TOlWWFQft COMM AHg WITH BUHOf IAN SPiCIFICATIONS

INSULATION PRODUCT/SYSTEM 
General building products EN13162

EUROPEAN SPECIFICATION 
Thermal insulation products for buildings 
- Factory-made mineral wool (MW) 
products - Specification

EARLIEST DATE 
March 3002 
(definite)

LATEST DATE 
March 2003 
(definite)

Internal Partitions ETAG 003 Guideline for European Technical Approval of 
Internal Partitionsfor non-loading applications

March 2002 March 2004

External wall insulation ETAG 004 Guideiinefor European Technical approval of external 
thermal Insulation composite systems with render

August 2000 
(definite)

May 2003 
(definite)

Flat roof insulation 
(mechanically fixed) ETAG 006

Guideline for European Technical approval of systems 
of mechanically fastened flexible roof waterproofing 
membranes

August 2000 
(definite)

May 2003 
(definite)

In-situ roofs and walls prEN 14064-1 
&prEN14064-2

Thermal insulation products for buildings
- In situ formed loose-fill mineral wool products
- Part 1: Specification for the loose-nil products 
before installation
Thermal insulation products for buildings
- In situ formed loose-fill mineral wool products
- Part 2: Specification for the installed products

January 2004 
(provisional)

January 2005 
(provisional)

Sandwich panels Self-supporting,double-skin-faced insulating 
sandwich paneis - Factory-made products

August 2003 
(provisional)

August 2004 
(provisional)

Building equipment and 
industrial installations 
PrEN 14303

Thermal insulation products for building equipment 
and industrial installations - Factory-made mineral 
wool (MW) products - Specification

February 2005 
(provisional)

February 2004 
(provisional)

have to be tested for sound insulation 
qualities but not necessarily for ther
mal performance.

Unsurprisingly, the CPD does not 
apply to that rare group of products 
that:
• have no implications for health, 
safety or energy efficiency of con
struction works; or
• where the product was supplied 
(in the UK) before 27 December 1991.

CE marking of construction prod
ucts in the UK is not mandatory. 
However, to legally export to other 
countries in the EU (excluding Fin
land, Sweden, Ireland and Portugal - 
which have also opted out), CE 
marking will be required. Architects 
will need to check compliance before 
specifying for, or from, foreign mar
kets. Furthermore, EN 13162 states 
that, for insulation for example, the 
thermal performance of a product 
must be monitored over the course 
of a year; so in order to be compliant
1 8 July 2002

by the deadline date of March 2003, 
manufacturers - including compos
ites’ manufacturers - will need to 
have set their compliance testing cri
teria in motion now.

The table specifies the earliest 
date on which the CE marking may 
be applied to the thermal insulation 
product and the latest date from 
when CE marking becomes manda
tory. For standards, the latest date 
(see case study above) corresponds 
with the date of withdrawal of any 
national standards that conflict with 
the European Standards.

External insulation composite 
systems and mechanically fastened 
systems, including roofing insulation 
products, must be CE marked. 
Where such a kit is being CE marked, 
it is not essential that all the compo
nents are Individually CE marked. 
Thanks to Jon Bowdidge and Huw 
Evans at Rockwool for their assistance. 
Contacttel0l656862621
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UNDERSTANDING THE JARGON
# 'The letters 'CE'stand for Conformite Europeene and were 
introduced in 1993 (Directive 93y68/EEC). CEN stands for 
European Committee for Standardisation. CE marking on a 
product is the manufacturer's declaration that the product 
complies with the'essential requirements of the relevant 
European health, safety and environmental protection 
legislation by many of the so-called Product Directives'
# Product Directives are the 'essential requirements' 
and/or'performancelevels' and 'HarmonisedStandards' 
are the technical specifications, to which construction 
products must conform.
• 'Construction product' means any product which is 
produced for incorporation in a permanent manner in 
construction works, including both buildings and civil 
engineering works.
• CE marking on a product indicates to governmental 
officials that the product may be legally placed on the market 
in their country (see main text for exceptions); ensures the 
free movement of the product within the EU single market; 
and permits the wKhdrawal of the non-conforming products 
by customs and enforcement authorities.
9 Notified bodies are the independent agencies that 
perform tests of compliance as set out in the directives.



tion to proceed with the works regu
larly and diligently, the judge found 
that this did not require the contrac
tor to programme the works in the 
strict sense. Hence, until the works 
exceeded the contract period, the 
contractor could always seek the 
benefit of adverse weather in claim
ing an extension of time. However, 
the judge in the Walter Lawrence case 
suggested that this approach did not 
necessarily apply when adverse 
weather was encountered outside the 
contract period.

In Balfour Beatty v Chestermaunt, 
the judge decided that an extension 
of time should be granted for a varia
tion issued after the completion date. 
However, he then specifically consid
ered the question of weather-related 
delays after the completion date, and 
queried what would happen if a 
storm flooded the site during such a 
period of culpable delay by the con
tractor.

Although the JCT form enabled 
the architect to consider post-com
pletion-date Relevant Events for the 
purposes of an extension of time, the 
judge suggested that unlike, say, late 
information, it would be difficult to 
view an extension of time for adverse 
weather after the completion date as 
‘fair and reasonable’, as the weather 
delays would have been avoided had 
the contractor not been in breach of 
its obligations in over-running the 
completion date.

IFC 98 makes it clear that once the 
works extend beyond the completion 
date, the contractor takes the risk of 
exceptionally adverse weather, as well 
as any other ‘neutral’ event, such as 
force majeure, strikes and acts of 
statutory undertakers.

Failing such contractual clarity, 
architects administering JCT 98 con
tracts will continue to 
themselves under severe pressure 
from contractors to award exten
sions. The answer is to make clear the 
basis on which ‘adverse’ should be 
judged and whether extensions of 
time should be awarded once the 
contractor is in culpable delay, rather 
than leaving the question to be 
judged on a ‘fair and reasonable’ 
basis.
Sunon Nurney is a partner and John 
Wevill a solicitor in City law firm 
Macfarlanes, tel 020 7831 9222
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Weathering the storm
When it comes to the weather, architects need to recognise 
that contractors often have a case for extensions of time
BY SIMON NURNEY AND JOHN WEVILL

establish if the weather was excep
tionally adverse, it does not prove any 
entitlement to delay. Additionally, an 
architect must analyse both the con

tractual wording and the facts 
surrounding any application 

k for an extension of time to 
Bk see if the Relevant Event

caused delay in

Under the JCT 1998 form, an archi
tect must award an extension of time 
where the completion of the works 
has been, or is likely to be, delayed 
by a ‘Relevant Event’ beyond the 
completion date. Claims for late 
information or the effect of varia
tions as Relevant Events are 
quite common, but how 
is the‘neutral’ Relevant 
Event of exceptional- j 
ly adverse weather to m 
be assessed? I

Previous
forms and frequent 
amendments refer to 
‘inclement’
There is no clear legal 
authority on either word, 
but looking at their ordi
nary meaning, inclement 
means bad or stormy 
weather, such as rain, cold 
or wind, while adverse means 
unfavourable or hostile conditions - 
which could include extreme heat.

Importantly, adverse does not 
simply mean adverse to the type of 
work being undertaken on site at any 
point in time, as is often the argu
ment adopted by architects in 
rejecting the contractor’s initial 
claims.

practice.
As the judge 

stated in the
Royal Brompton 
Hospital 
(2001):‘Itseems 

IjHgHP^ to me that a 
question of fact in 

any case whether a Rel
evant Event has caused, or is likely to 
cause, delay to the works beyond the 
completion date.’

Similarly, the judge in Balfour 
Beatty v Chestermount (1993) stated 
that the assessment of actual delay is 
‘fundamental’ to any extension of 
time review.

JCT case

weather.

IFC 98 makes it 
clear that once 
the works extend 
beyond the 
completion date, 
the contractor 
takes the riskof 
exceptionally 
adverse weather

Rain stopped play
The Walter Lawrence case considered 
the assessment of delay where works 
were carried out in adverse weather 
during the contract period but later 
than originally programmed. The 
architects had stated in correspon
dence: ‘It is our view that we can only 
take into account weather conditions 
prevailing when the works were pro
grammed to be put in hand, not 
when the works were actually carried 
out.’

Rainfall records
In Walter Lawrence v Commercial 
Union Properties (1984), the court 
made clear that it must be the weath
er itself that is ‘exceptional’. In 
judging what is exceptional, an 
assessment can be based on informa
tion from local and Met Office 
records, which provide averages 
going back 30 years. It also has fig
ures for 10-yearly average values 
which tie in with the approach of the 
Engineering and Construction Con
tract (formerly the NEC) and which 
would provide guidance, although 
no definitive view, as to whether the 
climate was exceptional for the pur
poses of JCT forms.

Although comparing records may
3B|the architectB' journal

find
The judge stated that the contrac

tor was entitled to an extension of 
time and that an architect must con
sider the effect of the adverse weather 
at the time that the works in question 
were carried out - not at the time 
they were programmed to be carried 
out - even if this resulted from the 
contractor’s own delay.

There is no contractual pro
gramme in the JCT forms and the 
contractor can organise the works in 
any way it sees fit. Despite the obliga
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Uisualising a better future money on sketches that often fell 
short of expectations.

Convinced that there must be a 
better way to present its schemes, 
Glengate set up a two-year research 
programme to identify better ways of 
developing and visualising designs. 
The first stop was computer model
ling and visualisation. Attending 
trade shows across Europe and the 
US, Paul Markham, co-founder of 
Cubicspace, trailed around each of 
the main players’ stands, learning 
about the available technologies.

Armed with his new-found 
knowledge, Markham sat down to 
write a brief for the ideal solution. 
Glengate wanted a solution that 
would deliver the kind of change- 
flexibility it lacked when working 
with sketch artists, and the ability to 
produce a range of presentation tech
niques ranging from simple pencil 
sketches to full-blown photo-realistic 
views. But for Glengate that was not 
enough. It also wanted to have imme
diate access to the different media 
formats, to be able to change from a 
pencil-line drawing to the ‘real’ image 
at the press of a button.

Standard computer rendering 
certainly had the quality and flexibil
ity Glengate was looking for but 
lacked the speed of execution 
deemed essential. Virtual reality 
(VR) tools were fine on speed but the 
quality of the visualisation was not 
good enough. However, companies 
such as Glengate thrive by creating 
their own successes.

Cherry-picking ftom the best soft
ware tools, programs and designers, 
Glengate created a company called 
Cubicspace and, in a ‘ Frankenstein- 
like’ way, set about realising its aim of 
de\’eloping a visualisation tool like 
nothing else on the market.

Cubicspace decided it would only 
invest time where absolutely neces
sary, selecting Discreet technology in 
the form of 3DS MAX 4 and VIZ 4 as 
the platform for development.

‘Discreet technology offers us the 
very best in class for further develop
ment,’ explains Markham. ‘It was an 
obvious choice.’ The second founda
tion chosen for development was 
Windows on Intel-compatible PCs.

TWo years later, Cubicspace has a 
product. It is called RTRE, but there is 
no consensus on the expansion of the
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Glengate’s new company, Cubicspace, has developed RTRE, 
a tool quite unlike anything else on the market
BY JOE CROSER

How many times have you looked at a 
computer image and considered it to 
be just too crisp or too sharp? It 
is a common problem with using 
computers. We put too much infor
mation into a model purely because 
we can, and the result is visual over
load. As with many things in life, it is 
not knowing what to include that 
underlines the level of skill of the 
user, but knowing what can be left out 
without compromising the whole.

Hayes Davidson mastered this 
many years ago while its competitors 
thought they had to model every tiny 
detail. The difference between the best 
and the also-rans had little to do with 
the technology they used, and every
thing to do with how they used it. 
Alan Davidson is primarily an artist, a 
fine sketcher with an eye for the ‘feel’ 
of a visual. He approached computer 
modelling and visualisation with the 
same attitude to shape, light and tex
ture that he captured in his sketches.

This strikingly simple approach
38|th@ architects’ jouimal

did not only look better, it also proved 
more effective when presenting con
cept design ideas to clients who could 
absorb the design intent without being 
cauj^t up in the detail, which had yet 
to be developed. But despite the trade
off in quality from an artist’s sketch to 
a computer image, designers turned to 
computer visualisations for other rea
sons, most notably flexibility.

When an artist sketches a view it is 
completely inflexible and cannot be 
amended easily without redrawing 
the whole thing. This doubles the 
cost, since it is not possible with a 
fixed image to make minor amend
ments to the eye position or the focal 
point. Conversely, the computer 
enables the designer to make even 
subtle changes to the view with com
plete flexibOity over every asp>ect.

One company that grew tired of 
the endless iterations of artists’ 
sketches was Glengate Properties, a 
privately owned property develop
ment company spending too much

Arangeof 
formats can be 
used to depict 
the same scene, 
depending on 
the tastes of the 
designer or client



that the focus is also its downfall. 
Cubicspace has created a tool that 
could be applied in many more ways 
than simply rendering. With so much 
emphasis now being given to collabo
ration and reuse of design data, RTRE 
has the power to provide an interac
tive asset-management environment 
for staff training, maintenance and 
scenario planning for fire egress, etc.

Furthermore, when your Auto
CAD model is imported into RTRH, 
all links back to the design data are 
lost, so if the design changes in Auto
CAD, the RTRE model will not be 

amended automati
cally. As VIZ already 
has similar linking 
functionality with 
Autodesk LT, I can
not believe that 
RTRE could not add 
this ingredient to its 
mix. With product 
lifecycle manage
ment (PLM) now a 
hot topic, Cubic- 
space will miss an 
opportunity to form 
alliances with some 
of the big PLM play
ers if it does not 

embrace the idea that pretty pictures 
are no longer enough in big business.

Still, RTRE deserves plenty of 
plaudits. Costing about £5,000 on top 
of VIZ or MAX, it is not cheap, but 
sitting wailing for an image to drop 
on the screen is hardly a worthwhile 
investment. If I ran a practice, I 
would buy RTRE without hesitation, 
and if I ran Cubicspace, I would start 
work immediately on making RTRE 
PLM friendly!
Joe Croser can be contacted by e-tnail 
at joe@croser.net

name; Real Time 
Rendering Engine is 
one variation, Real 
Time Real Estate 
another, but I really 
did not care when I 
saw RTRE in action.
Seamlessly integrat
ed into 3DS MAX, 
the interface will 
be familiar to thou
sands of users 
already benefiting 
from the Max.
Indeed, one could 
be forgiven for 
wondering where the differences are.

RTRE has its own menu bar and 
individual viewport controls within 
MAX, which enable the image to be 
rendered to MAX quality in a fraction 
of the time. To be more precise, in the 
time it takes VIZ to render one image, 
RTRE will have completed 1,140! Yes, 
really, RTRE is up to 1,140 times 
faster than VIZ when rendering the 
same model. And the benefits are not 
only speed-related; the quality of the 
image is exceptionally high too.

If photo-realistic rendering is not 
for you, there are a series of other 
options. The same model can be ren
dered as a pencil sketch, a cartoon, a 
hidden line drawing, coloured pen
cils, watercolour etc, and with the 
speed of processing available, it is 
easy to switch between the different 
formats in the same time it takes to 
change channels on your TV. Lights 
can be switched on and off individu
ally in the scene without the need to 
regenerate the image, and they can 
even be repositioned with the light 
and shadows moving in front of your 
eyes. This is thanks to photon radios- 
ily, which delivers the best quality in 
a fraction of the time normally asso
ciated with rendering.

With this phenomenal speed, 
RTRE would be wasted if used solely 
for the creation of flat images. Pro
cessing a rendered view in 1 /30th of a 
second, RTRE enables real-time 
walkthroughs of building interiors. 
And if even that does not impress 
you, then drop 100 animated people 
with behavioural attributes into the 
scene and watch them walk around, 
avoiding all obstacles and each other 
In the process.

The speed is further enhanced by 
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You can navigate 
around a room in 
real time,open 
and close blinds 
or change the 
presentation 
style. Rendering Is 
at 1,t40 times the 
speed of VIZ

'Cubicspace 
has created a 
tool that could 
be applied in 

many more 
ways than 
simply 
rendering’

the intelligent occlusion system, 
which knows which bits of the model 
you can and cannot see from your 
viewpoint, and only renders the bits 
that you can see. In much the same 
way, 3D sounds can be added to the 
model so that as you approach the 
source, the volume increases.

It is rare for me to review some
thing and find no faults, and 
unfortunately RTRE is no exception. 
While the recipe for RTRE has been 
faithfully executed and the results are 
astonishing, I cannot help thinking

PROS:

• Fantastically fast real-time animation

CONS:

• Itcouldbetailoredtodosomuchmore

RATINGS

INTERFACE
EASE OF USE

FUNCnONALITY
COMPATIBILiTY
PERFORMANCE
COST

• •••• 
•••oo 
•••••
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legal i^^'i^ers
Online hints for 
getting your 
site just right

The post box rule is aliue and 
well and liuing in cyberspace
The College of Estate Management in Reading 
runs an excellent distance learning diploma in 
arbitration. Hard-working professionals regular
ly sign up for the two-year course and then, 
rather than spend their evenings in the pub and 
their weekends with their families,fill their spare 
hours producing written assignments on the law 
of contract, tort and arbitration and preparing 
for exams.

Distance learning can be hard enough with
out the demands of a day job, so the college 
provides a short residential course to encourage 
the students with a bit of human contact.

I was privileged recently to be asked to attend 
as a tutor. One of the tutorials on the law of con
tract involved the intricacies of offer and 
acceptance, and I was 
obliged to brush upon'the 
post box rule'. The general 
rule is that an offer to carry 
out some work for a price - 
by way of a tender, for 
example - can only result 
in a concluded contract 
once a final and unquali
fied assent to the terms 
proposed is communicat
ed to the tenderer.

However, there is an 
exception to this rule,if the 
acceptance is sent by post.
In that case, the accep
tance takes effect when 
the letter of acceptance is 
posted, not when it is 
received by the tenderer.
Thus a posted acceptance 
is effective even though it is delayed or lost in 
the post and never reaches the tenderer.The rule 
applies only if it was reasonable to use the post 
in the first place, which would not be the case if 
the poster knew there was a postal strike.

While revisiting the ins and outs of the post 
box rule and its application - is a letter handed to 
a postman 'posted' and what if the address is 
incomplete? -1 was struck by the sudden realisa
tion that I last looked at all this stuff nearly two 
decades ago while revising for my finals. It says 
something for a rule of contract law that in a life
time of professional practice devoted almost 
entirely to contractual disputes, it has never 
come up once.

Support for the notion that the post box rule is 
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an anachronism whose shelf life is prolonged 
only by the examiners' need to trap the unwary, 
was gained by the fact that all the relevant 
authorities on the point date back not to the last 
century but the one before that.

In fact, the only contemporary case that 
involves a post box Is Blackpool & Flyde Aero Club 
Ltd V Blackpool BC (1990), in which the claimant 
flying club was so keen to renew its concession 
to operate pleasure flights from the council- 
owned local airport, that it delivered the tender 
by hand to the council's letter box, where it sat 
neglected by council employees until after the 
deadline.

The Court of Appeal found the council liable 
for breaching an implied contract to consider all 

tenders submitted in 
time, without even men
tioning the post box rule.

But Just before the text
book was confined to the 
bin, and the students told 
not to bother, the contem
porary words 'fax and 
e-mail' caught my eye. It 
turns out that the post 
box rule may still apply 
even in these days of elec
tronic communication.

There is no need for the 
rule where acceptance is 
made by an instanta
neous
communication, such as 
telex, because the sender 
will know at once whether 
the attempt to communi

cate was unsuccessful. Applying the rule, 
however, a voicemail message ought to take 
effect when it is dictated, irrespective of when or 
whether It is received.

Faxes appear to fall between these two applica
tions, since the sender ought to know whether or 
not the message has been received but will not 
know whether it was received in a legible format. 
On that basis, the successful transmission of an 
acceptance by fax ought to clinch the deal even if 
it turns up as gobbledygook at the receiving end. 
And what about e-mail? It is instantaneous and

OK, tt is a bit of marketing but I urge you 
to read Wallingford-basedTetrarch's 20- 
page text on web site design at 
www.tetrarch.co.uk. And no, I have no 
connection with it, aithough you will find 
quite a lot of what I have been banging on 
about in this column. There is also good 
stuff about websites v CDs, taxonomies, 
writlng,imagery,interactivlty, 
smartobjects,usabllity,mentai mapping, 
navigation, hyperlinking, access - that 
sort of thing. Buttherearealso detailed 
and general propositions,such as 'a web 
page is unlike a magazine or newspaper 
page or even a segment in a television 
programme... [whose] publisher has 
complete control over what the user seesl

Web writing is different, layout Is 
different, design is different and the 
organisation of material Is different - 
which Is why,for heavy-duty web site 
design, the graphic designer may have 
only a very small part to play.

Things to avoid are blinking, 
spinning,waving and jumping things; 
weather reports; hit counters (of interest 
only to your backers and advertisers); 
and sound and skip-options on 
introduction pages - if you can skip an 
introduction why bother with it? And 
how does flashy animation really 
encourage people to stay with your site? 
The big thing is to make downloads fast 
(10 seconds max) - and look different 
(but not blinking, spinning etc).You also 
need to think about how you handle 
responses from visitors. OK, some 
references from this excellent little text: 
trywww.tetrarch.co.uk/smartobjectsfor 
smartobjects;www.ibiztlps.com for 
e-mail tips (bequick though, it has just 
suspended its newsletter); and 
www.useH.com (JakobNielsen's website) 
for usability.

I rangTetrarch to ask how much H costs 
to develop a site. Ian Martin of Small 
Practice Architects (www.spa.uk.net) has 
a special £500 deal whkh involves you 
agreeing to allow the story of the creation 
of your website to feature in SPA'S 
marketing workshops.Tetrarch reckons a 
cost of between £5K and £1 OK is normal. 

sutherlandlyallSbdnternetxom

‘It says something for 
a rule of contract 
law that in a lifetime 
of professional 
practice devoted 
almost entirely to 
contractual 
disputes, it has 
never come up once’

mode of

you sometimes know if it has not been received, 
but do you always know that it has? Rest assured -
the post box rule is still with us.

Kim Franklin
1 e July 2Q02
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PLUS, in the same 20 minutes, Autodesk Architectural Desktop 3.3 allows you to:
• Use the building model in 2D, 3D or both!
• Have Intelligent building objects that behave like real world objectives
• Obtain automatic schedules from the drawing
• Automatically produce generation of elevations and sections
• Reduce design cycle time by facilitating data reuse

Why not try ADT 3.3 for yourself? To order your FREE test drive, contact your local reseller, 
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London
The Uncinny Room 19July-2S August. 
'The darker side of the domestic 
realm’- an ekhibition at Pitshanger 
Manor, Mattock Lane, E5. Details 020 
8567 1227.
Daniel Uheskinil Sunday 21July, 17.00. 
Libeskind gives the Proms lecture at 
the V&A, SW7. Admission free. 
RiclianI Rogers Friday 26 July, 20.00. 
An Architecture Foundation 
discussion with Jonathan Glancey at 
Toyo llo's Serpentine Gallery 
Pavilion. Seats free.
M Projects Review 2102 Until2 
August. At the AA, 36 Bedford Sq, 
WC1. Details 020 7887 4000.
Julia Farrar Towers & Bridges Until 2 
August. An exhibition at the Eagle 
Gallery, 159 Farringdon Rd,EC1. 
Details 020 7833 2674.
Sittingkaurna Celtural Caatre Idaas 
Cempelitian Until 3 August. An 
exhibition at the RIBA, 66 Portland 
Place, W1. Details 0906 302 0400. 
Seulhwark Seen Until 4 August. 
Photographs at the Cafe Gallery, 
Southwark Park, SE16. Details 020 
7237 1230.
Heng Kong: R City en the Move Until 
15 August. An exhibition at the RIBA, 
66 Portland Place, W1. Details 0906 
302 0400.
Rena Baniali and Kariii Ruggabar Until 
17 August. Paintings and sculpture 
'with clear references to space, light 
and architecture’At Bloomberg 
Space, 50 Finsbury Sq, EC2. Details 
020 7330 7500.
Till Exit Until I September. An 
architectural installation at Matt’s 
Gallery, 42 Copperfteld Rd,E3.
Details 02089831771.
SB/SO: Crawaing Rchievements: Future 
Preapecis Until 12 September. An 
exhibition at the Building Centre,26 
Store St, WCl (020 7692 6209). 
Eegtaad's lest Heesea Until 21 
September. An exhibition drawn 
from the archives of Country Life at 
Sir John Soane Museum, Lincoln's 
Inn Fields, WC2 (020 7405 2107).
Die Niti Unrr/6 October. An 
exhibition at the Design 
Museum, Shad Thames, SEl (020 
79408790).

Richard Long Until 22 September. An 
exhibition at the New Art Centre, 
Roche Court, East Winterslow, 
Salisbury. Details 01980 862447.

West Midlands
Brownfiald Sitas: Land of Opportunity
Thursday 25 July, f4.00. A CIRIA 
seminar at Birmingham. Details 020 
7222 0445.

Yorkshire
Wahsfield Summer Scheel 2-4 August. 
Led by Will Alsop and Irena Bauman. 
At the Orangery, Wakefield. Details 
01924215550.
The Dhjcct Sculpture Until 1 
September. An exhibition at the 
Henry Moore institute, 74 The 
Headrow, Leeds (0113 246 7467).

Scotland
The Great Divide Until 27 July. At the 
Fruitmarket Gallery, 45 Market St, 
Edinburgh.Detaits0131 225 2383. 
Cempaaa New Deaeration Show 2D02 
L/nf// 7 August. At the Compass 
Gallery, 178 West Regent St 
Glasgow and the Pentagon Business 
Centre, Washington St Glasgow. 
DetallsOHI 221 6370.
The Alchemy of Light Until 7 
September. An exhibition at the 
Hunterian Art Gallery,82 Hiilhead St 
Glasgow.OetallsOlAI 330 5431.

Wales
Julia Brooker Until23 August. 
Paintings at the CBAT Gallery, Bute 
5t, Cardiff (supported by Powell 
Dobson Partnership Architects), 
Details 029 2048 8772.
Haritage, Health 6 Eavironmenl: 
Suataioahle Ganiervatien Selvtions 
Friday 13 September. A conference at 
the Welsh School of Architecture, 
Cardiff University. Details 01582 
690187.

ARTS AND CRAFTS
Anne Payton’s drawings of craftsmen from McCurdy & Co - a specialist in 
the repair and conservation of timber-framed buildings - are at the Globe 
Theatre,Bankside, London SEl from 1-31 August.Details 020 7902 1400.

South Eastern
Chria Drury2I Ju/y-22Sepfember.An 
exhibition of works made from 
natural materials at the De La Warr 
Pavilion, Bexhill-on-Sea. Details 
01424 787900.
timber Framing From Scratch 23-29 
September. A hands-on course at the 
Weald & Down land Museum, 
Singleton, Chichester. Details Diana 
Rowsell01243 811464.
Len|laiidi S Beil at Petwerth Until 29 
September. An exhibition of 
architectural work inTumer's studio 
at Petworth House, Petworth,West 
Sussex, Details 01798 342207.

Cressing Temple, nr Witham. Details 
01245 437672.
Construction Law Summer School 2-4 
September. A three-day event (worth 
16 CPD hours) at New Hall College, 
Cambridge (01932 893852),

East Midlands
Working at Haighta Wednesday 24 
July. A free seminar at ESS Shorco's 
new training centre in 
Wellingborough (0800 652 6603).

Northern
Are Yau Sitting Camfartakly?
Until 28 August. An ’interactive 
seating exhibition'at Belsay Hail, 
Northumberland. Details 01661 
881636.

Northern
Ireland
Leak Up Balfast; A Naw Parapectiva an 
thaCity 1-3 October. Belfast’s first 
international built heritage 
conference. Details 028 9048 7395 
or www.lookupbelfast.com

International
UN Studia: Baa van Berkel / Caroline 
Baa 1BI7-2002 Until 15 September.
An exhibition at the NAI, Rotterdam. 
Details 0031104401200.
Image, Use and Heritaga: The 
Racaptioa af Architecture of the 
Madam Mavement 16-19 September. 
The Seventh International 
Docomomo Conference takes place 
in Paris (contact.adcep@wanadoo.fr)
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Southern
Douglas Allttp: Seven Saguantial
Spaces 26 July-6 October. A series of 
installations at Southampton City 
Art Gallery, Civic Centre. 
Southampton (0123 8083 2769). 
Out af Liaa Until 1 September. 
Selected drawings from the Arts 
Council Collection at Artsway, 
Station Rd, Sway. Details 01590 
682260.

North West
Simon Hudspith Thursday 25 July. A 
lecture at Cube, 113 Portland St, 
Manchester. Ranter Hudspith’s 
winning Lincoln museum scheme is 
currently on show (0113 234 1335). 
Cultural Impact 20B2 30-31 July. A 
conference on architecture, tourism 
and urban development. At 
Liverpool. Details 0161 443 0100. 
Northern Eiposure Until 20 August. 
Work by 10 practices in the North 
West region. At CUBE, 113 Portland 
St,Manchester (0161 237 5525).

Eastern
The Eca-Friandly Hivtoric Buildiag
Tuesday 23 July. A craft day at 
Cressing Temple, nr Witham. Details 
01245 437672.
Ban Nichaiton: Drawings and Painted 
RaliaU 27 July-22 September. An 
exhibition at Kettle's Yard, Castle St, 
Cambridge. Details 01223 352124. 
Hisloric Barn Convartioni Thursday 
22 August. A one-day seminar at
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Wessex
Juha Leivitlu Until 2 August. An 
exhibition at the Architecture 
Centre, Narrow Quay, Bristol. Details 
0117 922 1540.



dressed they all are, hats and walking sticks 
included!

Essays on Berlin, Weimar and Dessau deal 
with relatively familiar material, but Kriszti- 
na Passuth uncovers neglected territory with 
her piece on avant-garde exhibitions - 
Devetsil in Prague, Zenitism in Zagreb, the 
Blok group in Warsaw, and Contimporanul 
in Bucharest. Marcel Janco, pictured in this 
chapter, enjoyed great success during the 
extraordinary building boom in 1930s 
Bucharest, producing posters, collages and 
illustrations as well as architecture.

Writing about Zagreb, Zelimir Koscevic 
points out that the now familiar term 'global 
village’ first appeared in print there in 
1924. The story of Ljubomir Micic, who 
founded the Zentitist movement in Zagreb 
in 1921, charts his eclectic path, which even
tually inclined to Constructivism following 
his move to Belgrade, where he died, forgot
ten, at a home for the destitute in 1971 - 
a not untypical fate, it seems, for Zenit 
contributors.

The journey ends with Poland. Poznan, 
home of the Bunt (Revolt) artists, saw a defi
nite leaning towards Expressionism, while 
Warsaw, at the crossroads, was more receptive 
to abstraction. Monika Krol’s essay reminds 
us of the contributions of women artists in 
these circles: Katarzyna Kobro’s painted steel 
sculptures still look extraordinarily fresh.

Common language
DAVIDWILO

Central European Avant-Gardes: Exchange and Transformation 1910-1930
Edited by Timothy O Benson. MIT Press, 2002.448pp. £41.50

A fascination with the European avant- 
garde of the revolutionary era continues to 
be reflected in current American academic 
publications, with Central European Avant- 
Gardes the most comprehensive so far. It 
serves as a catalogue to an amazing exhibi
tion at the Los Angeles County Museum of 
Art, which travels this summer to Munich - 
ironically to the Haus der Kunst, scene of 
the Nazis’ infamous ‘Decadent Art’ exhibi
tion in 1937 - and in late autumn to Berlin.

From Weimar to Warsaw, Berlin to 
Bucharest, and taking in Prague, Vienna and 
Ljubljana, the book explores the moment 
when (says the foreword) ‘new relationships 
between regional traditions and the cos
mopolitan utopianism of the international 
avant-garde’ were being forged. It examines 
work in many different media ‘to follow the 
artists’ ennobling search for a common lan
guage for all of humanity’.

The design and layout of the book reflect 
the [>eriod beautifully and put it head and 
shoulders above the MIT Press norm. A 
preface by the great Hungarian writer 
Peter Nadas sets an appropriate poetic tone, 
and then the lead essay by curator Timothy 
O Benson is followed by a dozen contribu-
441 the architects' ioumal

tions - from the central question of nation
alism and Modernity to city-by-city studies, 
commencing with Prague. Fragments of 
antique maps grace the pages, adding to the 
sense of place.

In Prague, the Bretons and Paul Eluard 
meet Karel Teige and lindrich Styrsky - 
Teige’s work has been well documented by 
MIT Press (AJ 16.3.00), and his formulation 
of the relationship of Constructivism and 
Surrealism, which he termed ‘Poetism’, is still 
inspiring.

In Budapest, Constructivism remained 
the dominant ideology among the avant- 
garde, most famously Laszlo Moholy-Nagy; 
but it was the self-educated proletarian Lajas 
Kassik who saw himself as the true leader. 
Kassik’s magazine, Ma (Today), founded in 
1916, became the focus for artists and writ
ers, notably Sdndor Bortnyik’s colour 
stencils, Bela Uitz’s linocuts, and the theoret
ical writings of Ernb Kallai.

Christina Fodder’s essay, ‘Art into Life’, 
opens with that beautifully posed photo
graph of the participants in the 1922 
Congress of Constructivists and Dadaists 
at Weimar - a cloth-capped El Lissitzky at 
the centre. How extraordinarily well



Balancing act
ALEX WRIGHT
Masters of Structure: Engineering Today's Innovative Buildings 
By Suthertand Lyall. Laurence King, 2002.224pp. £45
Masters of Structure \s an eye-catching and 
impressive sounding title. Sutherland 
Lyall’s book starts promisingly with an 
interesting essay touching on the past, 
present and future of structural engineer
ing. The remainder consists of 25 
colourfully illustrated case studies, of pro
jects dating from 1992 to the present.
However, these case studies contain little 
more than one expects from a good maga
zine article, and most of these buildings 
have already been the subject of numerous 
good magazine articles.

The stories of the projects are told in a 
conscientious style that lays out the facts, 
but Lyall generally 
fails to provide any 
insights into the 
conflicts, personal 
struggles and cre
ative breakthroughs 
which inform the 
design and coitstruc- 
tion processes. Tliere 

little revealed 
about the thoughts, 
approach or motiva
tions of the ‘masters’ 
of the title. Some 
phrases are reminis
cent of those minutes 
from design meet
ings, where hours of 
heated debate are 
reduced to a single, 
bald conclusion.

Technical draw
ings accompany the
text, but they are more decorative than 
informative, and reproduced at a scale that 
makes them difficult to read. The illustra
tions are most interesting when they 
present the buildings during construction.
The pictures of the unclad Guggenheim 
Bilbao are particularly striking - they 
reveal the bewildering inelegance of 
SOM’s structural frame. The engineers 
showed considerable determination in 
devising a system that could economically 
realise the design - but, as a piece of struc
ture, the steelwork would make most 
rationalists apoplectic.

Many of the usual suspects are included - 
the Dome, Eden. Lord’s Media Centre, and

the Great Glasshouse at the National Eiotan- 
ic Garden of Wales. The criteria for selection 
are not entirely clear, and the omission of 
any buildings by Peter Rice or Cecil 
Balmond could be seen as an odd oversight.

Lyall initially reiterates Ted Happold’s 
case that engineers need to be recognised 
for the artefacts they design. This is 
sonable point, but he then becomes 
sidetracked by the notion of celebrity in 
architecture. Lyall should be reminded that, 
in recent polls, most of the population, 
when able to name an architect, responded

a rea-

with Christopher Wren.
Celebrity architects may seem to exist in 

the pages of the archi
tectural press, but to 

extent it flatterssome
the architectural pro
fession to claim that 

still consider
Opposite page, top left:JindrkhStyrsky'slV/i/te 
Star line, 1923.0ppo$ite page,bottom right: 

Wladyslaw Strzeminski's Archite<tural 
Composition 6b, 1928. Above: 54 ndor 
Bortynik's ffedioco/notlve,1918

engineers 
themselves underval
ued and anonymous in 
comparison. The fabri
cators who developed 
the structural solutions 
for the London Eye 
probably have an equal 
size chip on their shoul
der, when comparing 
themselves

IS

In the closing essay, Andrzej Turowski 
makes an excellent observation: 'The dis- 

of Central Europe by Americacoveryreminds one of the discovery of America by 
Columbus. As in that case, people discov
ered here the part of the whole that they felt 
they lacked.’ This fascination with the 
‘other’ can lead either to exclusion or hospi - 
tality: the marginalised have a history, he 
suggests, ‘simultaneously at the table and 
under It’ - but the history of marginalised 
artists is essential to the greater picture.

The burgeoning interest in this area is 
surely not just a nostalgia for a future lost in 
the past; being America, material interests 
cannot be far behind. Apart from the fact 
that the expanding museum culture con
stantly needs to bring new material to view, 
there is the wealthy American collector who 
will pay huge prices even for ephemera. 
Residues of the‘ennobling search for a corn- 

language for all of humanity’ end up 
enmeshed in the ongoing global drama of 
the‘free market’.
David Wild is an architect in London. MIT 
Press is due to pufelis/i a companion volume of 
original texts from the period, A Sourcebook 
of Central European Avant-Gardes

to the
‘celebrity’
lauded in this book.

Lyall highlights the 
lack of an academic tra
dition in studying the 
history of engineering 
and lack of any single 

comprehensive, authoritative text on the 
subject. There is an opportunity for some
one to write such a book; and, to be 
compelling, its case studies should include 
the technical details of design develop
ment, with personal histories exploring the 
frustration, endeavour and resolve of those 
involved. Real engineering advance rarely 
hapj.’ens in the calm, dry manner of the 
descriptions here.

Masters of Structure is a good title for a 
book which describes some of the colour
ful, complicated, brilliant engineers of our 
time. Unfortunately, this is not the book 
the title promises.
Alex Wright Is an architect in Bath
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engineers

London Eye: Marks Barfield with Arup, 
Allot 8( Lomax, Atelier One and Infragroep

mon
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Work of art with hundreds of well-chosen illustrations, 
beautifully reproduced, including a good 
number of plans and sections.

Even those who think they know Florence 
well may find new sights to discover - I7th- 
and 18th-century churches such as San Gio- 
vannino degli Scolopi and San Giorgio alia 
Costa (a Rococo gem), for example, barely 
mentioned In most guidebooks, or the strik
ing 1730s staircase hall of the Ospedale de 
San Giovanni di Dio. The 19th and 20th cen
turies are given disappointingly summary 
treatment, though the dramatic effect of 
Florence’s brief starring role as the capital of 
Italy (1865-70) is well underlined - many 
medieval buildings were demolished for 
grand new streets and squares.

Among 20th-century architects, Giovan
ni Michelucci emerges most vividly, with the 
Chiesa dell’ Autostrada, rightly compared to 
Ronchamp as one of the great modern 
churches. Another Modern masterpiece, 
Nervi’s Stadio Comunale, apparently suf
fered insensitive alterations when adapted 
for the 1990 World Cup.

Goy rightly points out that the greatest 
achievements of recent years have been less 
about architecture than the creation of a plan
ning and infrastructural framework to protect 
the historic environment, curb the car and 
reanimate the historic core. The problems, 
particularly of mass tourism, remain but the 
city seems in good shape and good heart. This 
book made me want to visit it again soon. 
Kenneth Powell is an architectural journalist
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KENNETH POWELL

Florence: The City and Its Architecture

By Richard Goy. Phaidon, 2002.320pp. £45
Florence is a miracle. Seen on a fine day from 
the Boboli Gardens or San Miniato al 
Monte, the historic core remains the panora
ma of‘domes and towers, and palaces, rising 
from the rich country in a glittering heap, 
and shining in the sun like gold’ that Charles 
Dickens described in the 1840s.

Modern Florence is a large city (370,000 
inhabitants) but not a metropolis like Rome 
or Milan. Industry is safely tucked away far 
from the city centre. No tall buildings 
intrude into the skyline. Through traffic has 
been successfully excluded from the central 
streets and piazzas.

But Florence is no historic stage-set: craft 
industries still cling on within yards of the 
Duomo and Uffizi. The Palazzo Vecchio is 
still the seat of local government and the 
thousands of Florentines employed by 
municipal and regional government help to 
maintain an element of‘real’ life in the city 
centre to balance the ever-growing tide of 
tourists - Florence shows no signs of going 
the way of Venice, a city whose future seems 
to depend almost entirely on tourism. You 
can still eat well (and cheaply) within a short 
walk of the principal sights.

No city in the world has such a concentra
46 {the architecte' joumal

tion of outstanding works of art and archi
tecture - Florence is a work of art in its own 
right. The British (and latterly the Ameri
cans) have been visiting and writing about it 
for centuries. A whole generation of cultural 
tourists had its vision of the city formed by 
Eve Borsook’s outstanding Companion Guide 
(first published in 1966, it remains a classic) 
though the most studious have always had to 
resort to the red-bound TCI guide (available 
only in Italian) for the fine detail.

Richard Goy’s book, weighty in all senses, 
is hardly one you would want to carry 
around Florence, but it can be strongly rec
ommended as preparatory reading for a visit. 
Goy’s aim is to fuse together an urban history 
of the city with an account of its architecture 
up to the present day, pointing out that few 
studies of this kind exist, even in Italian.

His text is long and well informed - if a 
little lifeless. Unlike John Ruskin, Eve Bor- 
sook or Mary McCarthy, Goy is not good at 
conjuring up the spirit of a place, but he is 
sound on the facts. (One of the few slips I 
found was the description of Robert 
Stephenson, consultant for the Florence- 
Livorno rail line, as ‘Scottish’.) Phaidon, as 
usual, has packaged his words beautifully.
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Campaign of the Year 
Best use of Direct Mali 
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creative solutions to detailing O

tJ
0)

VOLUME 8 JUST PUBLISHED u
(0
0^The Working Details series is a collation of ideas 

about the detailing of buildings: some 
demonstrate new and innovative techniques, 
others refine tried and tested methods of 
construction.The details originate from the 
building studies which are published each week in 
The Architects’ Journal.

Each volume contains up to AA details.

Typical subjects covered:

# External walls

# Roofs and balconies

# Structures

# Furniture and fittings

# Lifts, staircases and bridges

# Interior details

# Masts, canopies and conservatories

# Small buildings and extensions

Each detail is placed in context by reference to 
an A] building study or feature, and is 
accompanied by photographs and a short 
summary of the building.

BUY MORE AND SAVE 

All volumes are priced at £18.99

Choose any i2 copies for £36.00
3 copies for £52.00
4 copies for £68.00

5 copies for £82.00
6 copies for £91.00
7 copies for £99.00

8 copies for £104.00
9 or more copies ot £12 each

I enclose my cheque for £
Please charge my credh card:Visa/Mastercard/Amex/Swiich

made payable to CRC LtdVokimc(s) Quantity
I

2 Card No.
3

Expiry date Switch Issue no4
5 Signature
6

Name7 I

6 Address
Total number of copies
Total price £
* P&P (please add 10% UK and 20% overseas) £ Postcode
Grand Total £

Please return to: CRC Ltd, 15 I Rosebery Avenue, London ECIR 4GB or fax: 020 7505 6606
O if you prefer noc to recerve detaifs front other relevant companws please bck here
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• International Construction
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Centurion Architectural Recruitment
8p«c(«l|»t n*crurim*n13«rvlCN for ArehHoeturo. BuiMlng DMlgrt and Construction

www.centurlon*recrultment.com Over 130 of ihe best jobs wMi Ihe best Proetkes in ihe UK 6 www.siv.co.uk

SMlsr TickNioftft RMMttrMek 
two TstUmltfUt DwkrtMrt TwrOvI 
M. Dwi|sw 

Twk/AnlfiMrt UtWrOwiimi 
LlifctlM Rrdi (i4| Cw.UWw 
DMiiAnMWa 
ArtkNwl 
TwhuUfM 
AldMM 
TwVAnl 
TKiwItItn (i4|

JUTRsrtt^lwItwnrl 
UlieS Ml Mijer Pfe 
klittS Pr«|ec(s 
R«laHA.iitBrt 
CswiwrtlEWwidwtiil 
Ri|tMr>Oeiiei-Pl*Mli| (ExmHwI * tern 

tnatA'SaltryAAE 
£Ek»MmI * BtiK 
£Ttp n«lt/tlUrY 
nwyGeoS

CEneHwl PkMh KRTSM 
MfITStA 
MR7S1A 
MR7$«A 
MR7SM 
MR77M 
MR7NA 
NW737A 
UR714A 
MR70A 
MR724A 
MA738A 
MR723A

tVirrCesB.£Bm4
CVtrvGwS
CVtrrConP'

LONDON;
CoH D<r»orirvc« 0207 649 97S7/S 
Job Winnirtg Architect W1 
Gocking opportuniTy lo start n«w corponM Fil-oul Sivtsioit with this high qwdiry Proclics. 
Project/Site Architect NWS 
Fofttaslk caraar opportunity For af reundar. Sntol, astobKshad. azponding. raloiad Preaka

te£S2k

n. AttMiHHdM
Ddtrt

A
Ref: 9S79/DMto£38k

Ref: 9417/BMto£35kh)l(faalJw*l PrtjMts 
DnlH/EWc/Pfl 
frwsperMiHcrwtitlw 
Liiwrt/V»ri«4/A«lau4 
Jet RwMr/Actecwi

NWlea«ai 
CHt A C«Mrl4ti 
Hwtl«|(
MIorS
Stmufe/Wederi RttMietial

AirteciMInMcMai

Project Architect
fantastic coraar opportunity wMi no glou catlings Morkat laodar in quality oFFica Fitouts.

Ref: 9315/DMEC2

TMk
EfUtA^laryrrepPackaiatERMI4 HOME COUNTIES:

raiNCIPAL OF ARCHITECTURE & INTERIORS C.Limdon 
Maw tarUanranLcnbi Antnalpdaialapantf nana^cnaJrcMKAiVHrauet. goICBt. tUnOank ct th Klucf 
gnxp ol dytpwiac MuM M nBA/W8 E^ananca wnn Ha Trangpon teem, (T MM am an uidaraandng of CAD 
deai^. U.MicroStKlMninuUbtuitlulbutflMacaiitW 
TECHNICAL DIRECTOR

EExcelient Package Coll 0307 649 9757 lA> * -S4
Part l/tt Astiftant
Young buzzing Prodica, ancovroging ottitucFa ta t>timing. daFmita coraar potantiol.

Cambridge ta £33k Ref: 9534/JD

FM TSeiM
ElOOk Pat^tage

ttaj R«al ba a queMied AidWct have )Qu yaart cf ecerianca of raaiMael UatMcprnants, ocalenl tap ranaoamen skjI s 
prauen auccaea d runnins a dacenmtnt, M aMiy ID taccaad and banaUMrom youf (Ml auDtaiaT

South East
LOB Of prawus awananca and lucetaa or daafne wVi al At Mauti raMWig M t* Lind Depetmam a a resaierta' 
dweloeai a«alan nanigaiTent MM. and tie WWy »aunaad and bana* fean |oi own tuccaea?

Newmarket

MMIamts
MIDLANDS:
CaH Rocky or fatar 

Architect
0131 607 5773

Sheffield £38k* Benefita
• CO uk

Reft 9539/BJ
Prailig^us intamotionol frodica raquira HaoltFicora spaciotist to join dynamic naw oFFka 

Birmingham to £33k
Infkiantiol adueoKon projacts, a high quolity, small taom and e working 9 day Fortnightll

Rat UH747A
LAND DIRECTOR ESOkPatAage

FW MR748A Port II Asaialant Ref: 9545/PB
ARCHITECT/TECHNICIAN (x2) E Very Good Package
TtN Cuay radkan lead oracaci an n SulkA.'CvrCndgeeve txWacj • txAing lor a oekfiad )ot tumrg NOMacL 
oOi conoLMr epananca. art] an arcfHaclurd aulxad Mchmoan a«i ■ Man 2(3 yaan Mortna The prcfBcM art MOO 
and orMd boti li lyn and lia. an aeMMnt aonong arWcntian iwB. and Be (napecM n good lor bdMdueM «*i 
Be nacamry aduean nalMtB. SMB aWi flood ainaa of NarttaTteai Hang MfWfoaBDni. Ril MR743A

Stevenage/Watford £30k * Big Bens 
TtBaaara«mng»d<McluminacariquirMaracaney«jiMaArchleaq«ifrtMRdaMgnWii HeWyyouei 
hnaiiqliedgii»BnaydpiBieakanRMHDLMMidDuMngi loMduaaWttLtauyrMgeM aaaangdg^claes 
MBAict, WM Wl ifiM B run a prapd b B orckacn idwi lagWM. cornpuie Rarae hBi awem skncting aMiy 
TM M a •4e>« ctenca B |cei tie BiMng gnclca B a daaign rtfe ■» flenina coair proBMt

Itie of fAan up to C30k * Bens * Relo 
Thaw M> tnandy knwd Brieig MB oMIMn pKlcw *a wdi BcBng tar «i wpanancad ArcBtactnl lacMcen. 
J(B nimtag epanne a tanail, good Aacad or UmSttaon MM. a rartad pnflact eqw^rce both Mrga and ami 
Tlai be waikad B ntawB and aiMlirca «■ M ghan, Bata ara Mo carWn sAaBnW Bs banalb The M a Miarb 
OHWMIyBwrtflnibeaumeMndIcrantWamelybuayindNfrpracica mCT A UFESTYLE CHAN6E7

Ws MK74A773U

NORTH WEST:
CoH Sm. 0161 930 B773

Warrington to ClBk'Tcar^bens Ref: 9543/BO
Long tarm coraar mova. Raspactad nationol company Variety oF aicitmg. laevra pr^aOs

north was*# WY ce uk
ArchitectDESIGN ARCHITECT

SOUTHWEST;
CaH (alh
Pt li/Yourtg Architect 
Lots of rasponsibXty, CI«M Facing. Intarasling aducalien wort with a swilchad on frodica

to£30k
Exdkng coraar opportunity with laedng Prodica starling off with disablad occtM work.

FMI MR732A
0117 933 5777 

S. Walea
r .(hwasWi . ATECHNICIANS (x2)

te£35k Ref: 9403/RO

Architect Ref: 9S46/ROBristol

siv.co.ukFor these artd many other vacancies phone/fax/emaif 
Or vtsil our WEBSTTE for (he latest updated vacancies 

Corrtact Robert or Mark 
Lortdon. Norlri & Home Counbee:
London. South & ^ereeaa:
Facsimae.
Ema4.

AU. 04QUME8 ARE DEALT WTTH IN THE SmCTEST CDNHOB4CE

LONDON (0207) 649 9755 or (0207) 649 9757
BIAMINOHRM

(0)21) 607 8773 (0117) 922 5777 (0161) 930 B773

01933 255629 
01333 749300 
01323 749300 

cvePcentunoo-recruttment.oom
MRNCHESTERBRISTOL
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recruitment
Property Services 
Consultantspeople Si 

practices
The London Borough of Brent is inviting 
expressions of interest in the following 4 contracts:

Recruitment for 
Architecture and Design

Fcf vacanbes in the kloMing cres 
London
020R 9016701 8.00am'6.30pm 
07900 051078 till 10.00pm

Essex 8t East Anglia 
01245 254702 8.00am-6.30pin 
07730 928763 till tO.OOpm

Northern Home Counties 
. 0208 9016702 B.00am-6.30pm
V 07879 485736 till 10.00pm 

Coyle Personnel Pic - 
architectural division 

Hygeia, 66-68 College Road. 
Harrow. MKkUesex HAI1BE 

TH: 0208 861 3000 Fax 0208 901 6717 
Email: architKtureOcoyles.co.uk

Robin Parker and Stuart 
Fullerton have become 
associates at Wetheiby-based 
practice Wildblood 
Macdonald.

Architectural and Engineering Services
To include servKes, project rrMoagement, relurbrshmenl and
^ .|)ldlng alterations. COM, quantity surveying. M6E engioeeoog and design 
and assaiated structural engineering services working mainly lor the 
fducaiion Service. 1Howard Spencer has retired 

from the ATP Group 
Partnership and Keith 
Warwick has become a partner.

Plant and Facilities Management
This will include the management and monitonng of contractors responsible 
for repairs and PPM to plant and lacilities. M&E engineering/design and 
speokation. including contract specification and tendering lor contractors, 
working mainly tor the Housing ServKe.

ECD Architects has moved to 
17-21 Emerald Street, London 
WCl N 3QN,tel 020 7405 3121, 
fax 020 7405 2878.

1
This includes building surveying, management of refurbishment and building 
alteralions, management ol external decorations, COM ar>d party wall work, 
working mainly for the Housing Service.

Asbestos Consultancy
Faber Maunsell is now based 
at 23 Middle Street, Londori 
EC1A7JD.

Adrem Recruitmeni Limited
41-42 Foley Street
London W1W7TS
T:020 7436 1616
E: architeclureCradrem.uk.com
www.adrem.uk.ccMn

This includes maintenance of the Asbestos Regisler, asbestos recognition 
training, management of asbestos surveys, asbestos pcojecl management 
and implenseniation ol the management plan,

Shortlisted fiims will be able to bid for one or rrwre cl these contracts and it 
is likely that 2 appointments will be made for most of them. Contracts will 

be for i years extendable for up to another 2 years 
Firms interested in any or all of these packages can obtain a shorlLsIing 
questionrsaire and further information by contacting- 

Unda Saunders/Jennie Rosenthal 
Housing Standards 6 Procurement 
34 Wembfey Hill Road, WemWey HA9 SAD 

020 8937 2299 / 2297 
020 8937 2185
housing procuremenlgibrent govuk 

Deadline lor return of completed questionnaires; 16lh August 2002 
Invitations to tender will be sent out; 4th September 2002

Multidisciplinary Robinson 
Design Group has relocated 
its head office to Merchant's 
Quay, Ashley Lane,Shipley. 
BD17 70B.

ARCHITECTURE
Tamsyn Cudey 
Delwar Hosaain 
Natasha Jowelt

Edwin Dibb-Fuller has joined 
Hyder Consulting as head of 
building structures in London.

Tel TEMP DESK 
Lindsay UrquharlFax

Email

SECRETARIAL 
Mike Ftadciiffe 
Jin ShowedConsulting engineer Cameron 

Taylor Bedford has appointed 
GrahamTwigg as regional 
director based at its Midlands 
office.

TECHNICALLY THE BEST

“30 years of ExceUence 1972 - 2002”
From our network o( UK offices we are able to offer both contract & permanent 
opportunities with some of the leading Architectural companies Listed below are 
some o( our current live vacancies.

Project and cost consultant 
Atkins Faithful and Gould 
has appointed Douglas 
McCormickas regional director 
for project management 
services. Virginia Czamocki 
has been appointed head of 
consult for Scotland and 
Ireland.and Keith Vallance 
has been appointed as 
associate director in the 
Glasgow office.

Adrem Recruitment Limrted 
41-42 Fotey Street 
London W1W7TS 
T: 020 7436 1616Architect

PI. 3 qualified wrth 3 yrs post qual expenerwe W. London perm 
Architectural Technicians 
Project Architect 
Healthcare Architect

www.edrem.uk.com- Nationwide contract and perm 
• Surrey & London. Perm
- Surrey, Contract & Perm Contact Lindsay Urquhart 

for contract vacanciesFor funher intiwiiunoo on itw-si- and ixhcr pissums plrasc ull itic .AnhiicMurjl 
l)i\ usKin f(K a [imlkk-ruul t tui cm 01276 676776 or altt-rtu[i\c1y r-nuil lour <-V ii> 

con«tnK'ik>n#«h<>itcrni.co.uk 

. www-.shoftenn.ro.uk a
University of Cambridge: Department of Architecture

The Department is seeking to widen its pool of visiting part-time studio tutors 
for its BA (Hons) iindci^raduate course. Candidates will be expected to have 
an established record of teaching in studio at a validated teaching institution 
and relevant experience in practice.

Send a CV with examples of studio design work taught, and of your own work 
to Mary Anne Steane, Department of Architecture. 1-5 Scroope Terrace. 
Cambridge CB2 IPX by 31 July 2002. Informal enquiries may be made to 
Mary Ann Steane on nias58tocam.ac.uk or on (01223) 332968- For (urthcr 
details about the Department see the website; www.arct.cam.ac.uk

Peter Head,director of 
FaberMaunsell, has been 
appointed as one of 18 
commissioners for theGL A's 
Sustainable Development 
Commission

Call Susie

for details

Tel 020
• Send details of changes and 
appointments to Victoria 
Huttler.The Architects'Journal, 
151 Rosebery Avenue, London 
EC1R 4GB,or e-mail victoria. 
huttler#construct.emap.com

SO the arx:hitects' lournel

V505www.careersinconstruction.com
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%rNa4tMCs:
buoktngs 5[rn monday

5pm mondsy 
aifaefc. 12 noon tuesday
canceUtfuns 12pm monday

Rtcniitaeat ea^wriif 
Tracey HeaA 
Tel 020 7505 6737 
Fax 020 7505 B750
e mari trac0|tlairiMttP>6lruct emap com

ReoutmenC advertisements n Uie AJ can 
be found on oH^Intarnei recrunment 
service vMvw CareersrCanstnictian com

Susie Oiff
Tel 020 7505 6803 
Fax 020 7505 6750 
e-mail susie cfcffdconstnjct emap com

copy:

WEST MIDLANDS VACANCIES
CAD TECHNICIAN Ref: 4814
My client is seeking a dynamic person with 2*5 years' experience
CAO TECHNICIAN Ref: 4818
Opportunity to join a young team designing prestige car shov/rooms.
CAD TECHNICIAN Ref: 4821
Design ol Supermarkets Autocod experience preferred.
CAD TECHNICIAN Ref: 4824
Small proctke seeking o mature candidate with Autocod experience.
CAD TECHNICIANS Ref: 4844
Wide ranging background and Autocad experience essential.
CAD TECHNICIAN Ref: 4845
Any architectural background considered, good Autocod skills essential.
CAD TECHNICIAN Ref: 4882
Design of Supermarket interiors on Autocad.

Perm or Contract

Perm or Controct

Permanent

Contract

Contract

Permanent

Contract

EAST MIDLANDS VACANCIES
SENIOR CAD TECHNICIAN Ref: 4769
Prestige housebuilder seeks person with Autocad background.
SENIOR TECHNICIAN Ref: 4815
Autocod design of Domestic, Commercial and Leisure Pro|ects.
CAD TECHNICIAN
A Rair for house design and Autocod experience essential.
JUNIOR CAD TECHNICIAN Ref: 4883
Ideal opportunity for recent graduate in prestigious practice.

Permanent

Permanent

Ref: 4820 Perm or Contract

Permanent RD RECRUITMENT 
(RUGBY LTD)
Dave Smith 

Tel: 01788 572841 
Mob: 07802 801558 

e-mail:
dove.smith@rdrecruitment.co.uk 

Trioka House, East Union St, 
Rugby Works CV22 6AJ

SOUTH EAST VACANCIES
Ref: 4833 ContractCAD TECHNICIAN

To cover the summer period, based in Eostbourne 
CAD TECHNICIAN 
Long term work, Autocod in Brighton

Ref: 4835 Contract

YORKSHIRE VACANCY
Ref: 4815 ContractCAD TECHNICIAN

Long term Autocod with Multi disciplinary Bradford practice.

In oddiHon to the obove I have lots of unodvertised Permanent and Controct voconcies throughout the Midlands 
and Yorkshire. Please call me ony time if you would like hjrther informotion.

I

We are seeking a talented, experienced and committed Landscape Director. The successful candidate will have 
an establi^ted consultancy track record, design flair, experience in preparing and presenting evidence at Public Inquiries, 

good fjersonnel and public relations skills ard the desire, motivation and atHlity to expand the Practice.

Job Runn< . <
Candidates will need a minimum of 3 years PQE and will be experienced in taking projects from conception 
through to completion. AutoCAD literate with proven design/detaiiing and construction/contract knowledge.

Search & Selection Ltd

le / Director of Masterplanning — £c60k / £c80li F f r
You will be a fully qualified architect or town planner with a comprehensive background within this sector.

You will be a confident, self-motivated, professional and communicative person with a true interest and talent for 
i Urban Design and Masterplanning. This role is of a senior nature and will therefore require a candidate who has the contacts, 

ability and desire to win work and aid in the continuing progression of the practice.

71.-

^1

Junior to-.hnicinn - - Surrey i
You will need to be fully AutoCAD proficient with the desire to forge a career within a multi-national 

architectural practice with a varied workload. This position is starting from the bottom but has a real career path,

Logica Search & Selection Ltd
Premier House, Stones Courtyard,
High Street, Chesham, Bucks, HP5 IDE

Tel: 01494 770 819 
E-Mail: architecture@logicasearch.tv 
www.togicasearch.tv

the srchiteots' jaumal | 611 8 July 2002



recruitment
competitions ^stream^ The Professional Choice
RIBA-APPROVED

AftCHtTCa - lONDON M BERKS - up b> CaskDetailsareavailablefromthe 
RISA Competitions Office,

^ SMelbourne Street,Leeds

r
'/ LS27PS,tetOU32341335,

fax01132460744,e'mail 
nba.competitjons@mail. 
riba.org

AftCHITECTUlUL ASSISTANT - EAST SUSSEX • up to Eijk )<: ASSISTANTAitCHITEa-KENT-iaE3«k

j jriylibce. ftoT; ^1 _________

I ABCHITEa - BUCKS - ■» to £]0k

A>«£AC
«atf iBnaif IfA M

Ptease call us to And out about further opportunities.

QBrncni
; : ARCHITEa-LUT0N-(a£34p/h

DESIGNED FOR LIVING
invited design competition 
launched by Swaythling 
Housing Society,in conjunction 
with Eastleigh Borough Council 
and CABE. The competition is to 
develop a prototype housing 
project 'Designed for Life'. The 
project will demonstratethe 
potential for housing to enable 
and reflect the changing 
lifestyle choices of its occupants 
overtime. Deadline30.8.02.

1: 023 8033 AAA4 f: 023 8033 5555 www.faststream.co.uk e: arch@faslslream.co.uk

ROOMTOGROW 
MFi has launched‘Room to 
Grow) which seeks to explore 
the evolution of a child's room 
through each stage of 
childhood. The competition 
aims to stimulate discussions as 
to how design may address the 
requirements of a child's 
personal environment. 
Deadline 6.8.02.

MANAGEDWDRK SPACE
Expressions of interest are invited 
for a competition to design a 
929m^ managed work space on a 
business park in Stokestey, North 
Yorkshire. Deadline23.7.02.

V
OTHERS

■ SCHOOL IN CHARLTON

New-build 1,200 single- 
storey extension.Contact Roger 
Price, London Borough of 
Greenwich. Directorate of 
Strategic Planning,Contracts 
Section, Peggy Middleton 
House, 50 Woolwich New Road, 
London SE18 6HQ, tel 020 8921 
55 30,e-mail roger.price@ 
greenwich.gov.uk. Application 
by 22.7.02.

• Richard Haut operates a 
weekly'com petitions'e-mail 
service, telling architects about 
projects they can apply for 
across Brita!n,lreland and 
Europe.Tel 0033 673 75 02 76. 
e-mail hautrichard@hotmail.com, 
web communities.msn.com/

52 i the architects' journal 1 B July SODS



Recruitment enquiries
Trdcey Hendle 
Tel OSO 7505 6737 
Fa* 020 7505 6750
e m.n cn«eyhendlft®' rfi^trtctemapcom

Oearilmes:
bookings 
MW . 
atwork 
canceHatons 12pm monday

Susie Cliff
Tel 020 7505 6803 
Fa* 020 7505 6750 
e-mail suse diffdconstruct emap com

Hecniitment adveilisements n the AJ can 
be fmrd on nur Internet recniiUnent 
service «mvw CareersmCanstructnn com

5pm mondav 
5pm monday 
12 noon luesday

IN PRACTICE

Quattro Design Architects
are looking for

Part 1 Students
interesting

c^poituniiics to expand experience 
attractive offices in centre of Bristol

Contact:
Linda Martin

0117 929 9672
iinda.m(a,quattro-bmiol.cu.uk

Saint Patrick's Cathedral H* Dublin

Cathedral Architect
Tbe board is to appoint to the post of Architect which will shortly becrane vacant.
The Cadtedral Anrhitect is responsible for inspecting artd supervising all work on the fabric 
of the building which may be approved by the Board.

RxpressKHis of interest should be sent to:
Mr Kerry Houston, Administrator^ Saint Patrick's Cathedral,

Saint Patrick's Close, Dublin 8

EXPERIENCED ARCHITEaURAL CAD
Technician required to work for a 
small Chartered Buildirrgs Surveying 
Pratlice.
Attractive Salary Package 
Contact:
G.V. PAaimES MANAGEMENT LTD
204 Green Larses
Palmers Green
London N13 SUE
Tel: 020 8886 6877

Closing ihtef)rttpplieaHoHs: 31 August 2002.

LV'JI>IHBI7Aiaid!l CAD Technician/ 
Archt Asst or Graduate 

Design Consultancy. 
Commercial projects for inti 

clients. Large scale restaurants 
and catering facilities, for hotels, 

airports. Graduate with good 
AutoCAD OR CAD technician 

with commercial kitchens exp.

£21-25k 
cvs@keyman.uk.CO 

020 8771 8363

ARCHITECTS 

Busy Archiv».'tur*l Ptactic« bus vacuecies for 
Architects. Senior Technkians md Technicians. 

Must be hilly convmuc wiiti Aulocad LT.

AppUcanis must have sound technical 
ttperience and be cqiable of leading fast track 

projects attd norking lirawing programmes. 

Please seiul CV md covering leOer to:
June Hobbs

WTddup/Amer Architects 
91 Bancroh 

Hitctnn
Herts SG5 INQ

E-mail: jhobb$6widdupemerco.iik

Sjolander da Cruz Architects 
Birmingham
Year-out Student required by 
young design based practice.
Mac experience an advantage 
CV and work examples to:
Maria Sjdlander 
Sjolander da Cruz Architects 
Unit 16,57 Frederick Street 
Birmingham B1 3HS 
majlOsjolanderdacruz.co.uk

LIGHTING DESIGNER
Designer required ImHumum 1-2 years 
caper ietKCI to work on national and 
international projects in busy and 
prestigious practice.Projects include 
eahlblllon.landKape, commercial, hot elf, 
and leisure.

Please send CV by e-mail or post to:
JiH Farrow
Maurice Brill Ligfiting Design Lid.
82 Rivington Street 
London EC2A3AZ 
jiH-RmtaiiLco.idi

TENDERS
ARCHITECT

ARCHITECTRequired by busy small practice in 
ceiMraJ Netdngltam to work on a variety 
of Commercial and Residential projects. 
Minimum S yean post .qualification 
experietKe, with good technkil ability 
and design tldlls. CAD experieiKe 
essendai, Archkad preferred.

Appty in writing with CV to:
Chris Hcimor*
HELMORE ASSOCIATES 
The Heritage Centre 
High Pavement 
Nottingham NCI IHN

Ur^anOy ntaJarf fw buty practia nllicit LoAdM 
with mined wofliloed 9$ 
re»idemiil/edw«tipi»el/1nted btMmq typt i. 
AutoCAD »kiHt deiiioble.

lURE SERVICES

isibility Design
Mrtton Sports Centre Redevelopment, Portsmouth,

Pan time appointment weuM be considered 
apply ta wtitinu >Mi CV le:

Johnston ft Mather Essea Ledge Bames Hi^ Straet 
London SWiaOlW 
TehowaaraftM}

Hampshire.
Portsmouth Cr^ Council Is seelong to rationalise its sporting facilities 
to ensure that they- provide for ojrrent and future local needs. 
Expressions of interest are invited from suitably experienced and 
qualifieci architectural firms who wish to be considered for inclusion 
on a quali^ased selection list for the above feasibility design.
The feasibili^ study is to include the design of a new 50 metre 
(2 X 25m) swimming pool, r^ional gymnastics centre. Indoor 
Tennis Centre, refurbl^ment or demolition of ai existing sports 
cerrtre and provision of other sports and recreational facilities to J 
enhance provision for local people. Net construction value of M 
circa £20rnilfion plus VAT. ^

The Architect will act as design leader and lead consultant 
for the feasibility design proposals and will be responsible 
for co-ordinating and integrating, into the overall design, 
the services of other consultants required 
undertake the study.
For detallB cn how to apply, pleaBO visit 
www.porUmouth.gov.uk and take the 
“BusineBS” and then “Doing Busineas 
with PCC” options. For help 
telephone 023 9283 4994 quoting the 
above title.

ARCHITECT/ 
ARCHITECTURAL 

TECHNICI.\N 
High Wycombe

For drawing office of busy and expanding 
firm of Chartered Building Surveyors. 
Position would suil Architect Archiiectural 
Techniciftn but Gradu^e Building Surveyor 
or Architect would be considered.
Written applications enclosing c.v. to 
Wilde Spooner Raleigh 
88 Easton Street. High Wycombe 
BucksHPil ILTor 
aAnmfg wildecpnniwfr«laigh.co uk

PROJEa DESIGNER
with 3 years mlnimuni expertanee 
designing naw residential building 
projects.a very good Hiietioi design ability 
and a solid construction knowledge.
CAD literacy essential. Spanish and French 
language an advantage.
Please reply wMh fuH CV to:
TEGERDINE ASSOCIATES 
Studio B 
Warrtner House 
140 Battersea Park Road 
SWI14NB

CLIVE CHAPMAN ARCHITECTS
A small award winning practice seek 
Part I and Part H ARCHITECTURAL ASSISTANTS 
And an ARCHHEaUfiAL TECHNOIOCIST 
(minimum S years experience)
With design nak and CAD literacy (Vector 
Works preTerablel
We are currently working on a variety of 
projects mcFuding community centre, 
nmserylyouth centres, school Internet cafe, 
sustainable social houilng.one off bousing, 
urban regeneration and landscaping.
Please reply in writing with full CV lo:
CKve Chapman Archrtecls
4 Eel Pit IsUncLTwickenham TW1 30T
EaiaftccMccar.co.uk

aj

Please coll

Susie for details
Closing date for applications: 
Friday, 9 August 2002.Tel 020 7505

BB03
COURSES

if AutoCAD Courses©NT£RN£T SERVtCONE OF THE

careers 7?S
in construction

• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location
020 7266 2506, 0790 5376549 dp..arch@yahoo.com

The recruitment website from the architects* journal

www.CareersinConstruction.com CAD Training Service
the erxshitects* journal | 531 B July 2002



classified
WEB tSEBIGN MODEL MAKERS

your online identity 
will be as unique as 
your plans when you 

get a memorable
e-mail and 

web address

Model Technology & Associates Ltd
Rmail: saie$(^)model-technology .co.ukWeb Fage at: www.model-techno1ogy.co.uk

^ 20% discount ^ Downioad drawings
nsontiy via E-oail

' ' \ hopesB fiiolos cw be 
viewed aBiaatlycaHlaK

^ \ FuMdettii/PastdetailAiraoden/wliiM/
'■’W^ concejXilafxignphicsl'tketch, axMfeb

^ Very fast tumvound times 

^ Cad'Cam cutting bcilhies

X*. .-y
Send to: FREE POST- MODEL TECHNOLOGY

FREEPHONE 0800 1693217

domainn^es.com
A V riSigii company

A.D.A.D. hove expert knontedge 
k) produc*>g oi types of model h 
wel-eQuIpped wortahoca.

A.D.A.D. Henley-on Thomes
Please contact Antony Duckett

Tet0)491 574350Pas«149I 571544
Emollpnfonyducketttbantony
design.demonxo.uk

Waliola WWW ankefydas^i demon CO uk

.thefourth 
^ dimension.

WWW
co.uk

A reliable or>d fast service H 
guoronteed for detailed cr block 
models VKt rapaks.DRAG&DROP

ARCHITECTURAL WEBSITES•r r -ting 
— multimedia 

e-mail 

080 7850 sees

e Photography [^Videos of

■*«iw ekagibnp net
■ • ; x.A leotl I

BULLFROG 
MODELS LTD

PERBPECnVES THI

DAVID HOAREGERALD GREEN
FkOFESSIONAl PEftSPEOIVES 9ARCHITECTURAL ILLUSTRATOR

QUALITY EXTERIOR & 
INTERIOR

Contact

STAN AUBERTIN
^ far ns« krecttari tenlaci Viattnl

I1IO20; 242 0101 Fat 01394 672239 
emoil: yiacMldtjnefoini.co.uk 

awv.finsform.to.uk

108 WVsIon Street 
London SUI 3QK 

Telephone: 020 7403 7284 
Facsimile: 020 7403 7285

PERSPECTIVES
AND PRESENTATION 

DRAWINGS
both detailed and loose conceplual 

sketches in colour and b/w 
PHONE FOR COLOUR BROCHURE

Tel/Fax: 020-8852 7508

Winning & m^keting models
Tel/Fax: 024 7632 5059 
ivww.ggarte.demon.co.uk

SUnVEYDRS

eurveys Ltd
77 ...FULL DETAIL MODELS

Coulton House, Tannery Ko*d, 
HjrrabyOreen Business F2irk 

Cartiele CA1253

...QUICK STUDY MODELS

...ALTERATIONS & REPAIRS

KoBinr OAvrov-cffsOifl 8, The Hanger. Perseverame HUriiTree Location Plotting 
Management Recommendatlone 

Tree Heaith Reporte

M kingiland ftoatl, lootion (3 800

MODELS
Tel: {0122B) 4094S9 
Fax: (01225) 540439 

E-mail: irtfo^roWneurv^^xo.uk

MODELS
MODELS
MODELS

PROFESBIONAL INDEMNITY MODELS
Professional 

Indemnity Insurance
COMPETITIVE QUOTATIONS 

AVAILABLE FOR ALL TRADES 
Rndlav Littler & Associates 
Commercial Insurartce Brokers 

Td: 0121 3SS S141 Fai: 0121 354 4443 
www.easy2insure.co.uk

FLA ABCHITECTURAl. MODELS 
PfIOTOTVPEB, VAC FORM
LASER -f CNC CUTTING

T/F 444 (CQ 181 707 8000
ROSCOE LANES3
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CtasHficd eK^witi
Mike McSweeney 
Tel 020 7505 6816 
Fai OaO 7505 6750
e-matl mke mcsweeneyOcon^ruct emap com

.-t:

3DDS. S. S. 5.
LONDON

THE MODELMAKERS
3 Marlow Woticshops, Arnold Circus, London F.2 7JN 

Tfl 020 7739 7933 • Fax 020 7739 7195 
Hmail architccturefi?'3ddmodcls.co.uk.
Website hllp://w ww.3ddmodcls.co.uk

Tofwn||ge. K*n

vwyw.tpimcKj^ineksrB.cfiin LSXbSTOR IS PtOPLK

FLIC o
3
et)n.

■<

MODELS m
18 Hewett Stre et t 7377 6127

f: 020 7377 6129 
e: workshop9flicmodels com 
w: www.nicrnodels com

D
London 
EC2A 3NN
Architectural Modelmakers

2

(/I

PIPERS
COMBER

Concept I Planning | Marketing MODELMAKERS Tel: 020 8533 6592 |
INVERNESSFor all your modelmaking requirements, 

contact Nick McKeogh.

27-35 Bevenden St 
London N1 6BH

Tel 020 7250 0530
Fax 020 7251 0134
Email studio@plpers.co.uk

www.pipers.co.uk
E mail; modelsCacombermodels.demon.co.uk

QUALITY SPEED RELIABILITY
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classified
3D COMPUTER VI8ULISATION

PH0TQH0NTA6EIMA6ES INTERIOR li EXTERIOR VISUAllSAnOHS WAIKTHROUER ANIMATION

I .] miNTER DESI5N COMMUNICATIONS

CONTACT NICK HOWE 
T*44(0)1S1709 90SS

E: 3D9SRLINTER.C0 UK 
WWW.SPLINTERVISUAl.CO.UK

^ly^pkjul IXiSftjrt -
mmm § Visualisation

animation, svebsite and 
interactive (Kesentations of 

the highest quality. 

Produced by architects 
Established over 5 years. 
Very competitive rates.

GSi!i9J^30tOr
Tel: 020 73M8177 
Fax: 020 7388 7958 

www.emperofvision.com
3798645 >

)n3d.co.iik
izLialize

0124? 530460

V
-I**

' "ilh <>■ 
•‘V
•fv*

•• %

•fT',r''
. rv
rv

1t - IJi‘ ii; M
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Dassitied en^irits

Mtecr7!i05 6816 

fa^UdU ?505-e*5D 
eUBii :i «f^caKt

SURVEYOnS

(/} XYZ LAND SURVEYS

Sec our web site for^ 
examples of our 
more challensins ^ 

commissions!

Mykaly Biaping tbt l**atap«
• ftpayiHiial iantyi ■ Fudy silt smys 

• Ididh) Wwys - Fbofs pitw, litTiliwi w< strtitiis 

SuntystfnwninOUlwitk4*t*profiMlii iM 
sttntod ftOMU

We prMe emehni in predudnf tempeOlhif prktd, 
anility tuivtys threuahovt tttt UK 

For imntAitt ineetiofl pltis«<ont«t 
Andrew Gaedwk M bead offkt 

Tel: 030 82SS 4SS0 Fax: 020 «2SS 4551 
or Central lendea eftice

Tel: 020 7SS0 8200 Fax: 020 7)23 9764 
fmall: surveyarstl’styzsurvajts.co.uk 

Website: www.xyasurvevs.ra.uli

Ua<Mki-OiIiBnHM.MSbrtWr>ur Oi»i«|IM.i-nimHM 
u«aiiiii»in:T>«M<»|t»»w »tHw vitH!«««««tmi nr

The Art of Measured Survey
Providing high quality measured 

building survey services 
to architects for over 30 years.

lU

(/)Michael Gallic & Partners f ‘I ) : :n\<
Land & Measured Building Surveyors
2 Rosebery Mews, Rosebery road, London SW2 4DO 
Telephone: 020-8674-1111 Facsimile: 020*8671 -9575

iiics 01422 356520

CO-ORDINATED PLANS, 
SECTIONS & ELEVATIONS CALLIDUSA PRECISION measured 

surveys

A cyrax 3D LASER SCAN/V/NC
A Specialists in SURVEYS OF 

BUILDINGS

A S(trte-o/*(t?e-arf CAD
A QDAU7Y SERVICE, tailored 

to your needs

PCA TOPOGRAPHIC SURVEYS building surveys ltd 

AND LAND MODELUNG

PRECISION DATA 100% SPECIALIST MEASURED 
TO YOUR SPECIFICATION BUILDING SURVEYORS

ACCURATE • DEPENDABLE • PUNCTUAL
GEOMATICS
management 

through 

; measurement
DALTON HOUSE . 60 WINDSOR AVENUE . LONDON . SWI9 2RR 

TEL:020 6543 8864 FAX:020 8543 6664 
Email: inlo@collidusbs.com Website: www.callidusbs.com

OFFICE TO RENT
Urgent pto^ectP Ring now for immediate attentionI

Plowman Craven & Associates 
141 Lower Luton Road, Harpenden, Herts AL5 5EQ 

tel01S82 765S66 A fax01582765370A www4>toivmancraveaco.t*

I ^ to Rent Land and Architectural Surveyors 

«x/»c7xwcr«».4iz rowtswTvry MSECS 
SpeciafisiDg in
Topographical Sarveyi - For and uoail 
scale ursryx using ihr Uusi hi^ accuncy 
ndmic iiutruBsencaiioa aisd G.P.S.

.^1o<J«m, architect-driigned ofRcc tuite 
in quiet Keniington cobbled mcwi. 

Picture windowi. touth.facing. very light. 
Seir..c(Hitxined, with 2 entrancea. aUra 
system. CH. modern kitchen, bathroom 

with shower. Close to transport and shops. 
Contract parking nearby.

66^-m. 9£19,000pa.
— AVAIU^Bl.E Immeimatei v —

MASTIC ASPHALT WEBSITE

Archkcctunl Sorviyi - For plans and 
devauoot using SutBuild buildii^ survey 
software on pen map hand h^ computeis 
UtOityr Sorscys - For drainage sttd kscanon of 
all iindetgtouod utility services. 
PhomysMKrTy - For accurate 3D models of 
building faeades. pipe works and areas of

Where to go to find out more 
about mastic asphalt...

CaU020 7603-o20lor 07870-688612

ROOM AVAILABLE

www.mac.co.uk Albemarle
Street,
Mayfair

difficuls

Kiagriaod Surveysirs liailcd
Bridge damAeta
Brid^ Street
lettherhead
$vi«yKT22 8BN
Td. 01372 362859
Fax. 81372 363059Room available In 

office suite.
Suit 2 people — 

Surveyor/Architect, 
etc

Boardroom. 
Secretarial services 

available

Mastic Asphalt Cound
Oardge House. 5 Eiwtcft Road. Addod. Kem TN23 IFO 

Tib 01233b34411 F»cUi:i'J3K344(j6b-marrioClrT^£OLA

BUSINESS OPPORTUNITIES

ARCHITECT/PLANNING
SUPERVISOR £12,000 p/a.

Tel:
020 7499 5524

Well-respected architectural practice 
established 30 years in 

Midlands Cathedral City 
Occupying prestigious positioned offices is 

now available for 
Sale or Merger

All Enquiries
PO Box No 3177 

151 Rosebery Avenue 
London EC IR 4GB

thames digital
8@C4A»MKI K I DTILING SCANNING & VECTORISING 

Top Quality mono and colour re|wo- 
ductions

Other senices mclude;- plotting, plain 
paper plan copying, Enlargement/ 

Reductions, colour cop>ing. Document 
:op>ing. mounting, encapsulations, nucro- 

filiD pfintbacks.
Free collection & delivery 

"A Culture of Quality & Service" 
Contact Phil Waring. Graham Baruell 

Tel; 020 7357 6665 Fax: 020 7357 7002 
ISDN 020 7234 0340 

email tdr-ltd.detnon.co.uk

JUin^

NATIONWIDE CONTRACTORS
24 mVR FITTINO SKRVICE
□ Ceramics and Mosaics
□ Natural Stone and Marble 
LI Terracotta and Siale

Far further drfmh, emO
Tw 01606 354 685 
F« 01606 351 558 
ifab 07812 078 767

Email inio^ hardroclililing.com
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archicharades
Champagne goes to Jon Muncaster of 
English Partnerships in Milton Keynes 
who correctly identified Walter Segal 
from the clues in our ‘archicharades’ 
competition last weak. Can you identify 
the famous architect from this week's 
clues? Send your answers on a postcard 
please, by first thing Monday morning, 
to: AJ Astragal, 151 Rosebery Avenue. 
London EC1R 4G8, or fax your entry on 
□20 7505 6701 - The first correct entry 
pulled out of the hat wins a bottle of 
bubbly.

housemates do stupid things, say 
stupid things, then get evicted. 
Yes, the Big Brother house will 
shortly be available as an events 
venue, long after Alex, Tim et al 
have left. The house Is in Elstree 
Studios in Borehamwood and Is 
available from Endemol UK.
Dread to think what will happen 
in the diary room. Further info is 
at www.skybridgegroup.co.uk

league (recently clinched by RMWL)
- went to a nail-biting series of 
penalties in the final at Mill Hill 
Football Centre last Saturday.
RHWL was the unlucky loser, failing 
to do the league and cup double 
by the closest of margins, losing to 
Fletcher Priest by three penalties to 
two after drawing 1-1 in normal 
time. Man of the final was judged 
to be Richard Hanson of Fletcher 
Priest, while the winner of the 
consolation Plate final was URS 
Corp, which defeated Wimberly 
Allison Tong and Goo. Other 
combatants included teams horn 
Alan Conisbee, Sheppard Robson, 
Chapman Taylor and BDP (some 
grudge matches there). An 
enjoyable day was had by all, and 
many of the teams have already 
said they will be taking part in the 
ACL league next year.The league
- again to be backed by the AJ - 
kicks off in September.

extension must be connected to 
the house, Eldtidge decided to put 
it on the roof. His parents, who are 
the clients for the project, have not 
seen any visual material. 'I have 
described It to them in words,' said 
Eldridge, slightly nervously. 
Meanwhile, thanks to Julia 
Barfield for pointing out just how 
rude were the goings-on in the 
bedrooms of Will Alsop's model 
for a Bavarian house, making this 
possibly the nnost outrageous 
project in the entire show.

Space between
efiectlons on life's prizes 
formed the basis of Sir Terry 
Farrell's address to the 

AJ/Bovis Lend Lease Architecture 
Awards at the Royal Academy last 
week. Farrell reflected on five great 
buildings he had nominated to the 
FinaiKial Times as his personal 
favourite buildings of recent 
vintage: Gehry's Bilbao 
Guggenheim; the Mecanoo library 
project at Delft's Technical 
University; RafaelViftoly'sTokyo 
Forum; Steven HoH's Seattle 
Chapel; and Wilkinson Eyre's 
Gateshead Millennium Bridge - a 
pretty eclectic choice. Farrell 
thought it would be instructive to 
put buildings through a form of 
psychoanalysis to understand the 
motives and intentions of their 
designers, rather than relying on 
over-simplification inherent in 
today's mass culture. He liked the 
spaces in between buildings, and 
architects whose work falls 
between categories - Lutyens, 
Stirling, Loos, Plecnik and Frank 
Lloyd Wright. His'space between' 
award for the past 50 years? The 
Clean Air Act - invisible in its 
process but with an extraordinarily 
far-reaching effect. An unexpected 
but stimulating thought.

Dock brief
hy has so little been 
written about the 
Benidorm-like 

masterplan for a £1 billion project 
in Silvertown in London's 
Docklands? Terry Farrell’s 
aquarium has been dragged in to 
give the proposal some credibility, 
but the way the residential sites 
are being parcelled up among the 
usual suspects is highly 
suspicious. Where are the 
designs? What happened to the 
public realm aspirations of the 
London Development Agency 
competition? Time for someone 
to have a sniff at this dog's dinner.

Ant’s sake
ormer RIBA president David 
Rock commissioned a 
portrait of his good self for 

the walls of the institute from Lee 
Stewart, then just fresh out of 
college. Stewart asked only £750 
for the work; Rock paid him 
£1,000. Now, having been 
selected in the previous three BP 
Portrait Awards at the National 
Portrait Gallery, Stewart has an 
excellent solo exhibition of nudes 
- 'In the Flesh' - in London’s 
Shoreditch, attheCatto 
Contemporary Gallery. Prices are 
now about the £6,000 mark, it is a 
shame that, at a time when 
portraiture is in vogue (see Lucien 
Freud at the Tate), the few 
presidential portraits that remain 
at Portland Place are tucked away 
in the council chamber ante room 
where they won't be seen.

Party in the park
o the Serpentine, for the 
Aedas party in Toyo Ito's 
new pavilion. This is the 

third pavilion commissioned by 
the Serpentine Gallery- the first 
was by Zaha Hadid; the second by 
Danny Libeskind. This year the 
engineering was by Arup in 
general and Cecil Balmond in 
particular. lnfact,Balmondwas 
asked to engineer the project 
before the architect was chosen, 
though little has been made of 
this. As with last year, the pavilion 
is not to everyone's taste, but there 
Is certainly nothing like it In Britain.

T
Water treatment

bump>ed Into my old friend Tim 
Pyne, design guru for the best 
bits of the Dome, in the Fulham 

riverside Sainsbury's, and quizzed 
him about his current activities. He 
has been working on prototypes 
for pod housing in a creative 
dialogue with his architect. 'He 
seems to think it's his project,' 
groans Pyne. an architect himself 
who should be used to this sort of 
thing. Still, he is an exemplar of 
someone who believes in 
prefabricated, minimal-space 
residential property. He arrived at 
Sainsbury's by houseboat!

I
Academic points

ne couple who have not 
yet visited the Royal 
Academy summer show 

are the parents of Nick Eldridge. 
This is a pity as Eldridge Smerin 
was commended in the awards 
for a model of the audacious 
reworking of a house In Kent. 
Faced with the intransigence of 
planners who insisted that the

O Football crazy
letcher Priest Architects
won the AJ Cup for 2002. 
The event - a one-day, five- 

a-side football extravaganza run 
by the same people who brought 
you the AJ-backed Architects 
Construction London football

Who goes?
vailable for rent: 550m‘ 
house as seen on famous 
TV series where a bunch ofA

|j^
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Readers may obMii oiormEtnn 
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shtiid corttettite McSweney on 020 75058816products
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HANSENCRQUP PRESTIGE CONTRACT 28 AJ ENQUIRY NO: 202RONSEALTRAOE
ThermoCool insulating glass 
units, manufactured by 
HansenGlass, have been 
fitted to the upper floors of 
luxury accommodation 
following the conversion of a 
parcels depot at Hatton 
Garden, Liverpool. Fabricator 
PRG installed more than 
500m' of HansenGlass 
TherrrKrCool units and used 
heat-soaked toughened glass 
to create a modern exterior.

A new timber-clad building 
commissioned by the London 
Borough of Redbridge to 
house the borough's first 
specialist school unit for 
autistic children has been 
treated exclusively with a 
Ronseal Trade coating 
system.The unit is part of Beal 
High School In Ilford. Being 
touch dry in only one hour and recoatable In four hours, the coating 
system allows contractors to complete the treatment of large areas 
of cladding quickly.

AJ ENQUIRY NO: 204AIRCRETE AJ ENQUIRY NO; 203 FORBES AND LOMAX
One of the reasons why 
Aircrete masonry Is such a 
popular form of construction 
is due to the way it constantly 
evolves new techniques and 
technology to reflect builders' 
requirements. One such 
method, the thin-joint system, 
helps to reduce build times 
and costs.The Aircrete Bureau 
has therefore produced a 'thin 

joint guide' that explains how this innovative system can increase 
productivity and efficiency on site.

Invisible switches have flush- 
to-the-wall acrylic plates, 
allowing the wall colour to 
show through. Other plate 
finishes include frosted acrylic, 
stainless steel, nickel silver 
and unlacquered brass,The 
invisible dimming system 
Is a remote-controlled, 
scene-setting dimmer, tel 
020 7738 0202 or visit 
www.forbesandlomax.co.uk 
for more information.

OIUUU

V.
THCKVrSlfLf CKUIAIC

AJ ENQUIRY NO: 206COSIFLOR AJ ENQUIRY NO: 205 KINGSPAN

The document. Timber Frame 
Wal/s - Rethinking 
Construction, provides the 
case for using high- 
performance zero ODP 
insulation rather than the 
conventional rock-wool or 
glass-fibre quilt/batt-based 
solution to meet the 
requirements using 
conventional solutions.
Call Kingspan on tel 0870 
650 S555.

Cosiflor Pleated Blinds, the 
world market leader in 
conservatory blinds. Is 
known for its stunning 
pleated blinds that are 
made to fit any size or shape 
of window. Unlike other 
manufacturers, Cosiflor 
offers all kinds of different 
shapes - from standard, 
rectangular through to triangles, trapeziums and also pentagons. 
Now the company is launching two new flame-retardant fabrics for 
the contract market, marketed through UK-based manufacturers.

Timber Frame Walls • 
Rethinking Construction

•44UkATIOM IIST PlAClfCi 
TH( CfNTUtV

/

ALUMASC CITADEL AJ ENQUIRY NO: 208AJ ENQUIRY NO: 207
All the attributes of a 
traditional rainwater system - 
plus a host of modern benefits 
- are offered by the Heritage 
Cast Aluminium range from 
Alumasc.This range of profiles, 
fittings and accessories 
provides key architectural 
features for traditionally 
designed buildings in a 
lightweight, fully finished 
product that is Ideal for today's 
fast-track building projects.

Citadel income protection 
provides a weekly benefit 
during times of illness or 
accident. Tax-free benefit is 
available immediately from 
the first day of incapacity or 
deferred to 26 weeks. 
Members of this Friendly 
Society will also receive a 
lump sum upon retirement. 
For information call 0121 
449 6850 or visit 
www.dengen.co.uk
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