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Niall McLaughlin Architects' 
RIBA award-winning 
bandstand at the Oe La Warr 
Pavilion in BexhIII isthe 
subject of our wcK^klng detail 
on page 34, while McLaughlin 
is profiled on page 22. The 
award, one of 58 whkh are 
searchable on our website at 
ajplus.co.uk along with the 
Judges' reports, was for'a small 
project of remarkable quality 
that manages to enhance the 
setting' of Mendelsohn and 

! Chermayeff's Grade Misted 
building. The £54,000 
bandstand, the judges said, 
was an inspirational 
commission which involved 
wide consultation with the 
local community - a 
coUaboratrve approach whkh 
underpins much of 
McLaughlin's work.
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'People should not have schemes foisted on 
them that promise more traffic blight and 
pollution in already heavily polluted areas, 
and are more likely to help commuters from 
Kent than London's East End.' 
lennil'er ILUosol (»rociiwidi l-riomlNol the 
I arth (Ml llie I ondiMi plan. (jf/cml/dM. 3.7.02

'To be honest, I don't care about visitor 
numbers: I care about the experience they 
get, and I hope they have it over and over 
again.'
Baltic diivctor Suiic Nordytvn. Times,}>.7.01

news
CENTRE BOWLS 'EM OVER 
The Indoor cricket centre at Edg- 
baston, Birmingham, designed by 
David Morley Architects with 
Bryant Priest Nevrman, has won the 
top prize In the 12th Colorcoat 
Building Awards. The judges 
praised the building for its oversaii- 
ing roof. For full details of the 
awards, see our eight-page supple
ment in this issue.

n\ ->
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LONDON EYE SETTO STAY PUT
The London Eye is set to be 
granted extended permission to 
remain on the South Bank.The Lon
don Borough of Lambeth's 
planning department is expected 
to recommend that the London 
landmark remain for 35 more years.

Nicholas Grimshaw & Partners has won a competition to design the new £156 million Southern Cross Station in 
Melbourne, Australia. The scheme will transform the existing Spencer Street Station into a world-class transport 
interchange. It will upgrade station facilities, incorporate a new coach and bus terminal and taxi rank, and 
provide retail and office accommodation in pods that lie above the main public concourse. Other improvementsDRLIBESKIND,IPRESUME 

The University of Edinburgh has 
awarded Daniel Libeskind an hon
orary cfoctcrrate in social sciences. 
His citation included his work on 
the Jewish Museum In Berlin.

CIC reueals new design language’
The Construction Industry Council has revealed its 
Design Quality Indicators - a measurement system 
to assess good design- hailing it a new'language’ for 
the construction industry to talk about design.

Government has thrown its weight behind the 
DQIs - developed over the past two years with the 
backing of the DTI and C ABE - which will now be 
used on all government spending departments’ 
building projects.

The CIC has invited 100 designers, contractors 
and clients to take part in an initial 'traiJblazing’ 
scheme. For a cost of £300, the chosen 100 will be 
allowed to use the measurement system on up to 
six projects.

Ex-planning minister Lord Falconer outlined 
the government’s support: ‘Government is already 
piloting adapted versions of the DQI toolkit, and 
the emerging findings have convinced me that the 
DQIs have the potential to become a key stage in a 
broad swathe of public sector construction projects 
and in the pursuit of improved design standards.’

But RIBA president Paul Hyett expressed the 
worries of the design community that there was a 
danger that the measurement system could 
become‘the bottom line’.

Sunand Prasad, CABE commissioner and one 
of the team developing the DQIs, rejected fears. 
‘All systems are open to abuse,’ he said,‘but I am 
confident they can only help the process.’

They will not demystify design and reduce it to a 
box-ticking exercise, he said. ‘Demystification is an 
overused word. VVe need to put mysteries in context.’

Those who believe in design must take on 
responsibility for the measures, he argued, rather 
than allow others to impose their own standards.

Prasad added that he anticipated the DQIs 
would soon be taken on across the industry and 
would become a normal way of talking about 
buildings, ‘But it shouldn’t become a cosh to beat 
people over the head with,’ he said.

DQIs will focus on the building produced, as 
opposed to the emphasis given to the process by 
the Egan Report and the Rethinking Construction 
movement that has followed it.

The questionaires, intended to be used by all 
members of the construction team at all stages of a 
project, contain a set of statements organised into 
three categories - functionality, build quality and 
impact. Participants are asked to respond whether 
they agree or disagree with the statements. Ques
tions asked range from the more practical - 
whether the building weathers well and whether it 
is easy to clean - to the more esoteric - if it lifts the 
spirit and if people like visiting it.

The one-year pilot will be used to develop the 
DQIs, after which the CIC will be encouraging all 
within the construction industry to take them up.

Zoe Blackler
11 July 2002

PLUG PULLED ON BRISTOL SPA 
Quentin Alder Architect's contro
versial plans to convert the Grade 
ll-listed Whiteladies Cinema in 
Bristol into a health farm and spa 
have been rejected by Bristol City 
Council. The council's planning 
committee cited the danger that a 
sauna and swimming pool would 
trigger damaging humidity levels.

STUDENT HOTEL DESIGN CALL 
The European Hotel Design Awards 
have called for entries for the Rear- 
den Smith Student Award for Hotel 
Architecture, to be held on 29 Octo
ber. For further details call Conrad 
Smith on 020 7378 6006.

For the best jobs in 
architecture turn 
to page 49 or visit 
www.careersin 
construction.com

4 the Brxshitects’ journal



'Theone glaring legacy industrial 
Britain has left the 21st century is 
spare land, hundreds of thousands of 
acres of it. Go up in a helicopter, Mr 
Prescott. See it.'
Sitiioii Icnkinson how to meet our 
projcctcil hoiisi needs. Tinu'<, .^.7.02

'Frank is parading right now,and so 
are all these mouthpiece critics that, 
you know,supporthimas"The Artist'.' 
Hogwash! Don't believe it.'
RiclKird Serr.i on I'rank Cieliry. New York 
YV/nes, 30.(1.02

'Rogers comes across as less arrogant 
than a typical architect, but he's still 
an architect.'
\n unnamed eontrilnitor (oa poll in ihc 
O/Men’eT, 7.7.02

■I- FOR A DAILY NEWS FEED ON THE LATEST ARCHITECTURAL STORIES GO TO AJR-US.CO.UK

ADJAYE LANDS NOBEL PRIZE 
David Adjaye has won a commis
sion to prepare a feasibility study 
for the new Nobel Centre in Oslo. 
The building wilt house an archive 
for the Institution, a series of 
changing exhibitions, conference 
rooms and a ceremonial space for 
the presentation of laureates. The 
key site is in the port area Vestba- 
hen, which is part of a wider area 
masterpianned by Rem Koolhaas' 
practice,OMA.

PLAYING FIELD RESTRICTIONS 
The Office of the Deputy Prime 
Minister is drawing up plans to 
restrict the development of 
school playing fields. The regula
tion change - expected to go 
through Parliament before the 
summer recess 
local authorities carry out a'usage 
audit' to assess future demand for 
a field before making a planning 
application decision.

will demand

Blair boosts public buildings 
- education must try harder

plans set out how each department will aim to put 
design first in its decisions about estate. In the 
Department for Work and Pension’s case, that 
means an expenditure of more than £500 million 
per year, with design champion Malcolm Wicks 
intending to ‘vigorously oversee’ its Implementa
tion. The health document, with a foreword by 
Prince Charles, reveals more than 100 new hospi
tals will be built by 2010, 500 one-stop primary 
care centres inside two years, and up to 3,000 doc
tors’ premises built, replaced or refurbished in the 
same period.

The action plans are published online at 
www.betterpublicbuildings.gov.uk

The Better Public Buildings Award shortlist is:
• the City Learning Centre, Bristol (Whicheloe 
Macfarlane MDP);
• Conference Centre and Welcome Hall, Earth 
Centre, Doncaster (Bill Dunster Architects);
• Gateshead Millennium Bridge (Wilkinson Eyre 
Architects);
• Memorial Gardens, Peel Centre, Hendon, Lon
don (Churchman Associates);
• luniper House, King’s Lynn (Jeremy Stacey 
Architects);
• Norfolk and Norwich University Hospital, 
Norfolk (Anshen Dyer);
• Tamar Bridge strengthening and widening, 
Plymouth (Hyder Consulting); and
• Persistence Works, Sheffield (Feilden Clegg 
Bradley).
See editorial, page 20 O

Prime minister Tony Blair has given a boost to pub
lic buildings, and (he PEI as a way of procuring 
them, by revealing a shortlist for his Better Public 
Buildings Award and backing a series of action plans 
from government departments setting out how they 
will raise their standards, writes David Taylor.

But the Department for Education and Skills and 
the Treasury have let the UTiitehall side down by fail
ing to produce plans. The new transport department 
and Office of the Deputy Prime Minister have also 
yet to produce plans, though one from the old 
Department of Transport, Local Government and 
the Regions was ready to roll before the reshuffle.

Blair released his shortlist for the award last 
week, the winner of which will be announced as 
part of the A)-backed British Construction Indus
try Awards on 23 October. The award, jointly 
sponsored by CABE and the Office of Government 
Commerce, attracted 65 entries, including the £229 
million PFI Norfolk hospital by Anshen Dyer.

Blair said:‘Quality design is essential in ensuring 
the long-term success and sustainability of com
munity-based buildings, such as doctor’s surgeries 
and schools... These are the projects that really 
matter to most people, most of the time.’

The education department and the Treasury 
failed to publish plans in time for the launch last 
week at Tate Modern, although education said it 
aims to get the guidance ready by the autumn. The

UPGRADE FOR ARTS BUILDING 
Levitt Bernstein has won a com
petition for the upgrade and 
extension of the Artsadmin 
building in London's East End for 
the arts agency. The scheme will 
increase and develop the 
rehearsal studio space, while a 
rooftop dance space and ground 
floor cafeteria will also be built.

Q&A

44%... of voters in a poll on the AJ's 
website think the housing 
price bubble is about to burst 
Respondents: 82

This week's question:
Which building should win the 
Prime Minister's Better Public 
Building Award?

O Register your view at 
www.aJplus.co.uk
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Abundance of quality in this year’s RA awards
not take into account in the awards selection. Various other international 
stars were represented, including Richard Rogers Partnership, whose 
Torre Espacio In Madrid impressed, and Foster and Partners, whose 
entries this year were both for new city academies. There were good 
entries from academicians includingTed Cullinan, Ian Ritchie, Richard 
MacCormac and Michael Manser.

Striking models included a large-scale version of KPF's HeronTower, 
and the Manchester Stadium by Arup Associates. Two models won 
commendations in the main prize category for the best work in the show: 
Christian Spencer-Davies of A Models, several of whose pieces were 
exhibited this year, won a commendation for an exquisite tiny metal 
model ofWill Alsop's Rotterdam masterplan. And It was a model of a 
family house in Bavaria, also by Alsop, which won another commendation

The judges for this year's AJ/Bovis Royal Academy Architecture Awards 
were very impressed by the general standard of exhibits in this year's 
summer show. The room was nicely hung and the height at which the 
many models were shown worked well. As usual, we followed a simple 
procedure: the Judges walked the room individually,then collectively to 
establish a list of potential winners,and then once more to agree on 
winners and commendations.

This year,the Judges comprised John Spanswickof Bovls,Will Alsop 
representing the RA, Isabel Alien representing the AJ,and Graham Stirkof 
Richard Rogers Partnership (last year's winner). The group was chaired by 
your correspondent.

The entries this year included material from two invited architects- 
FrankGehryand Massimiiiano Fuksas, which the Judges admired but did

Birds Portchmouth Russum's model of Its competition entry for the Beilmouth Bridges in Docklands took the prize for best work in the show

81 the architects' journal 1 1 July a002



- by unanimous agreement of the jury, excluding the architect himself!
In the first-time exhibitor category.a commendation was awarded to 

John Avery's project for a theatre at Piccadilly Circus,a bravura piece of 
design very well presented.

Models won the two main prizes. The first,for the best piece of work in 
the show - worth £ 10,000 - went to Birds Portchmouth Russum (6PR) for 
Its competition entry for the Bellmouth Bridges in Docklands (Eva Jiricna 
also exhibited a striking entry for the same competition).

The design is a swing bridge in which a lower level, including a cafe, 
moves as the entire bridge opens. The model has other visual information 
printed onto the plinth, making It an excellent combination of design and 
presentation that would give one confidence in the finished product. The 
engineer was Matthew Wells ofTechniker. BPR has become well-known

for its bridge designs,following the successful one for a school in 
Newham, east London,completed two years agoand also engineered by 
Techniker.

In the Rrst-time category, the award went to the delightful Village 
Strategy Model, St Luke's, London, by Springett Mackay Architecture, a 
relatively new firm operating from London. The model suggests uses and 
activities at a variety of ground planes,and provides relief from the more 
serious models of real buildings surrounding it.

Given the high standard of the work selected for display, the only 
disappointment is that architecture continues to be shown in one of the 
more obscure rooms. It would be better if it could go back to its old pre
fire home behind the octagon. We shall see.

Paul Finch

Springett Mackay Architecture took the award In the first-time category for its Village Strategy Model for St Luke's, London

1 1 July SCXDS the architects’ journal | 7



head of housing at the London School of Econom
ics Professor Anne Power. oLord Rogers demands urgent 

action on urban regeneration
Lord Rogers has unveiled a lO-point action plan 
designed to 'galvanise’ the massive reforms 
required to regenerate England’s inner cities.

In the first session of the reconvened Urban lask 
Force, the Labour peer called on the government to 
‘act now’ if it is to solve social exclusion and tri^er 
the ui^ently needed urban regeneration.

In a speech at the session, which took place at a 
conference sponsored by The Observer newspaper 
on Tuesday, Rogers claimed the government’s 
commitment to regeneration has slowed since 
Towards an Urban Renaissance’ - the findings of 
the first task force.

The new task force, of which Rogers is chair, 
will be assessing government progress since the 
report. Rogers said: ‘We require a clear commit
ment to long-term action by the government. 
We need a step change in the speed of delivery. We 
need to establish what can be achieved in the next 
two years, In the next five years and in the next 
20 years.’

Rogers’ 10 priorities for action include: a com
prehensive action plan based on the 2000 Urban 
White Paper; increased power to local authorities; 
an increased institutional framework at regional 
level; greater use of public money to improve pub
lic spaces; a national advice and learning 
programme; fiscal incentives to encourage invest
ment; and the prioritising of housing as the most 
urgent area for change.

‘It is time the government built on the Urban 
While Paper and made urban renaissance a reali
ty,’ Rogers said. ‘A housing-led urban renaissance 
focusing on brownfield sites and transport hubs is 
still our greatest challenge and our greatest oppor
tunity. We need action, carefully tailored to local 
needs and local circumstances on regional and 
local levels.’

And he added: ‘We do not have time to delay, or 
the leisure to concentrate on individual problems 
like the state of our rail system or our health ser
vice, to the exclusion of more complex issues of 
integrated urban renaissance.’

77iC Observer conference convened in London 
to discuss the way ahead for the government’s 
urban regeneration policy. Also speaking were 
CABE’s chief executive Jon Rouse, the economic 
secretary to the Treasury John Healey, the parlia
mentary under secretary of state for housing, 
planning and regeneration Tony McNulty, and the

Eci Dorr^ll

Surrey man charged with 
Brixton architect’s murder
A Surrey contracts manager has been charged 
with the murder of a 41-year-old Brixton-based 
architect, who died last week. Kim Grant was taken 
to the East Surrey Hospital in the early hours of Sat
urday 29 June following a ‘domestic incident’ at 
Kevin Gibbens’home in Horley. She was discharged 
later that day but her condition worsened and after 
returning to south London she was admitted to 
King’s College Hospital. She died on Tuesday 2 July.

Gibbens was arrested and charged with Grant’s 
murder at East Reigate Police Station, where he was 
held until his hearing at South East Surrey Magis
trates’ Court on 4 July. Gibbens was remanded in 
custody pending a trial on 11 July at the Old Bailey.

Detective Chief Inspector Jonathan Johncox of 
Surrey Police, encouraged anyone who had been 
in the Horley area at the time to come forward. O 
• See letters, page 20.

The RIBA has acquired the 1962 
model of Basil Spence's seminal 
BrKIsh Embassy building in Rome. 
The model (pictured), commis
sioned while Spence was RIBA 
president will be on show at the 
new V&A gallery. Spence expert 
professor Brian Edwards said the 
model was 'priceless' and that it 
would now be given the care arn) 
attention it deserved.

FERGUSON ELECTION REFORM 
RIBA president-elect George Fer
guson is to lead a review of the 
presidential election process and 
has spelt out that commercial 
sponsorship of candidates will not 
be allowed. The 'rule of engage
ment' - to be heard at RIBA courwil 
on 17 July - is a direct reference 
to Ferguson's chief rival in the 
election, Annette Fisher, who 
attempted to campaign using 
funds from companies. Suggested 
reforms include nominations com
ing from at least half of the regions 
and no more than half from any 
one region,and Internet voting. o

Prince of Wales gives support 
to historic buildings scheme
The Prince of Wales has given his backing to a new 
campaign to get local communities involved in 
rescuing historic buildings.

The ‘Revive to Regenerate’ scheme - launched 
by the Architectural Heritage Fund - aims to 
champion the idea that saving local buildings is an 
effective method of triggering local regeneration.

The Prince’s plea follows his comments on the 
Bishopsgate Goodsyard, when he called for an end 
to plans to demolish the building (AJ 2.5.02).

‘This is not about the preservation of ancient 
buildings for preservation’s sake,’ the Prince said at 
the scheme’s launch. ‘It is about finding new uses 
for much-loved buildings - often community uses. 
The important thing is that these buildings remain 
used and loved, and part of the community.’

Arts minister Baroness Blackstone agreed that 
the process of preserving and then using old build
ings often leads to an improved economic outlook. 
She told the launch: ‘This scheme plays a valuable 
role, not only in the conservation of the historic 
environment, but also in enabling local communi
ties and voluntary organisations to take part in the 
regeneration of their neighbourhoods.’

OLYMPIC VILLAGE COMP 
Messe Frankfurt and the Chinese 
University of Hong Kong have 
launched a student competition for 
the design of information/hospital
ity stations at the Olympic Village 
in Beijing for the 2008 games. The 
winner will be announced at the 
'Arena 2002 - International Exhibi
tion for the Design, Construction 
and Maintenance of Sports Venues; 
to be held on 13-14 November at 
the Beijing Exhibition Centre. Visit 
www.bciasia.com

ROYAL DOCKS APPROVAL 
Jestico + Whiles' £80 million regen
eration scheme at the Royal Docks 
in London's East End has won 
approval from Newham courKil. 
The scheme includes the refurbish
ment of a hotel, a new marina, and a 
444-apartment complex with 88 
affordable homes.

r Toyo Ito has joined forces with 
Arup to design this year's 
summer pavilion on the lawns 
of the Serpentine Gallery in 
London's Kensington Gardens. 
Painted white steel sheets were 
welded together to create the 
main structure - the design of 
which is based on an algorithm. 
The shapes created in the roof 
and walls are filled alternately 
with glass and white 
aluminium panels. The pavilion 
opens on 12 July. For further 
details call 020 72981515.

i

1DLG SETS SIGHTS ON SURREY 
DLG Architects has won a competi
tion to develop a 2.4ha site in 
Camberley, Surrey. The £45 million 
leisure scheme Includes a cinema, 
fitness centre, bowling alley and a 
wide range of restaurants.

BI cJ^e architects' journal
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mergers and name changes - most recently from 
Abbey Holford Rowe - meaning the new rebrand
ed outfit is experiencing rapid growth.

Aedas AHR chairman James Handley told the 
AJ he is hoping that Aedas TCN, as it will be called, 
can plug a hole both geographically - it has offices 
in Birmingham and Bristol - and sectorally in the 
Aedas empire. The firm said TCN’s ‘outstanding 
strength’ lies in pharmaceutical work - mostly 
biotechs laboratories - along with strategic 
healthcare work, commercial, retail and industrial 
sectors.

‘They’ve been looking for critical mass,’ Hand- 
ley said of TCN, ‘and expertise in the London 
market and internationally. Now we’re looking at 
the London work and want to increase the office in 
size and skills-wise. We want to double it in size 
inside two years.’

This could possibly come through Aedas buy
ing up another practice, but Handley intends to 
push for high-end design of the sort the practice 
has not been known for hitherto by setting up a 
‘bureau’. ‘Ifs a very ambitious programme and is 
all part of our improvement strategy,’ he said.

Meanwhile, TCN’s five directors, Roger Ingall, 
Tony Williams, Peter Chappell, Mike Walters and 
Dan Beddow, will remain as they are under the 
firm’s new look, and the office is looking to com
pete more strongly in a ‘buoyant’ local market 
with larger practices in the region, armed with its 
new strength in depth. Recent wins for TCN 
include the job to design a new headquarters 
building in Birmingham for Marconi, before the 
communications company’s financial problems 
meant it had to put the scheme on ice.

Landmark 1950s education 
buildings facing demolition

CONSENSUS OVER COURSES 
The ARB and the RIBA have 
come to an agreement over 
procedures for the validation of 
architecture courses. The RIBA 
will run a new visiting board sys
tem that will validate courses 
without the Input of the ARB. 
However, the ARB will require 
schools to provide evidence that 
their courses are of sufficient 
quality. The RIBA, which will now 
maintain a direct relationship 
with the schools, has agreed to 
create a modern system of peer 
review. RIBA president Paul Hyett 
said: 'Once again we are free to 
liaise with schools directly over 
the contents of their exams and 
the appropriateness of their 
courses/O

St Albans College (1958-60): an uncertain future

A group of landmark educational buildings from 
the 1950s are under threat of demolition. The for
mer St Albans College of Further Education, 
produced by the Hertfordshire Ckmnly Architects 
Department during its heyday, could be lorn 
down to make way for a residential scheme.

Developer Fairview has applied for planning 
permission to clear the site and erect 309 one- and 
two-bedroom flats and eight houses.

But a group of concerned architects has 
launched a campaign and is lobbying St Albans 
council and the Department of Culture, Media 
and Sport to step in and save the buildings, which 
were awarded a Bronze Medal by the RIBA shortly 
after their completion.

Campaigner Philip Nellis claimed the ‘pivotal’ 
scheme was a fine example of the work of the 
Herts County Architects Department and of 
project architect John Wakely ‘who did a marvel
lous job’.

The group of pavilion blocks, set within a 
mature wooded landscape, were built using a 
durable light steel structure with a window 
walling system infilled with plastic-faced compos
ite panels and areas of brick and timber cladding.

Sir Nikolaus Pevsner described them in 1977 
as; ‘Excellently grouped buildings of different 
heights, with skilful use of varying levels, surfaces 
and textures, proving that a system building does 
not have to be dull.’

St Albans planning authority is considering its 
recommendation.

GLA HOME GETS ROYAL VISIT
The Queen will officially open 
Foster and Partners' new build
ing for the GLA, City Hall, on 23 
July. The building opens to the 
public on 15 July.

CA8EGETSNEW DIRECTOR 
CABE has appointed Chris Murray 
as its new director of partner
ships. Murray currently heads up 
the local authority cultural plan
ning division at Milton Keynes 
council and Is author of Making 
Sense of Place: new approaches to 
place marketing.

Sheppard Robson has submitted 
a planning application for Phase 2 
of the new £23 million Centre for 
Engineering and Manufacturing 
Excellence (pictured).The scheme 
- set on London Development 
Land In Dagenham - Is the flag
ship project in the Heart of 
Thames Gateway regeneration 
strategy. O

Zo6 Blackler

Aeijas plans to double London 
office after Brummie merger
Aedas AHR has continued its drive to become big
ger and better by sealing a merger deal with 
Midlands-based practice TCN Architects. But it is 
not stopping there - revealing this week an ambi
tious programme to also double its 50-strong 
London office and create a high-design ‘bureau’ to 
help change its image.

Aedas AHR, which only formed a major strate
gic alliance with Australian giants LPT and Asia’s 
Peddle Thorp in March, will now add TCN’s 40 
staff to its 800 global figure.

TCN was itself born from the merger in 1988 of 
Temple Cox Duncan, founded in 1970, and 
William Nicholls, which was set up in the early 
1960s. And Aedas AHR has also resulted from past

EllisWilliams Architects'£46 million Baltic Centre 
for Contemporary Arts in Gateshead wili open on 13 
July. The scheme - which began as a private project 
by DominkWilliams before he joined Ellis Williams 
- has restored the exterior of the 19S0s grain mill 
and completely redeveloped the interior. The six- 
storey building now houses 3,OOOm'of flexible 
spacesincluding galleries, artist's studios, lecture 
spaces and a library. The scheme also adds a new 
glass restaurant totheroofofthemain building. A 
new-build, two-storey building sits alongside it to 
providethemainentrance. ^

DULWICH LOTTERY WINDFALL 
Dulwich Picture Gallery has 
won a £48,600 National Lottery 
grant to help develop its educa
tion work to break down social 
exclusion around the built 
environment. The money will 
enable it to organise workshops 
and projects for schools and 
families, and lifelong learning 
programmes to raise understand
ing of architecture.
10[the architects' journal 1 1 July 200a
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and even buildings have a dramatically reduced 
life-expectancy. Foster asks: ‘What can the criteria 
of architecture be in this situation?’

Foster develops the theme of the spectacle in his 
discourse, suggesting that architecture still ‘has a 
loose centrality to cultural discourse’, but that ‘you 
have to have a big rock to make a big splash’. Hence 
the success of architects such as Gehry, \vho have 
made significant contributions to the ‘corporate 
revival of the city... to make it safe for shopping, 
spectacle, and spacing-out’ But such projects are 
constituent parts of the new world of design 
which is ‘all image’, to the extent of being subject
less. These are ‘experiences without the person 
who experiences them’.

Foster is adamant that ‘we need new critical 
models’ to replace Post-Modernism and the new 
avant-garde, both of which have failed in their dif
ferent ways, and that the role of the critic to 
inform and influence is vital to their development. 
The current marginalisation of the critic to the 
function of side-show in cultural matters ‘needs to 
be challenged if it is not too late’.

But this implies an equal responsibility on the 
part of the critic - a resistance to being cast in, and 
living up to, the role of media pundit or showbiz 
host, and a willingness to stand up in favour of 
the intellectual and radical against the values 
promoted by an insidious, politically correct pop
ulism and commercialism pervading cultural and 
social life.
Hal Foster, speaking on 'Post-Modernism's After- 
math', was in conversation with Andrew Renton and 
Jonathan Glancey at the Institute of Contemporary 
Arts, London

vital statistics Clare Meihuish reviews
Hal Foster’s search for 
new critical models

• • »
• Building tender prices are 
set to jump by 2.8 percent in 
the next 12 months, 
according to forecasts by the 
consultancy firm E C Harris.
• Some 21 per cent more 
surveyors reported a rise in 
work in the past quarter than 
reported a drop, a Royal 
Institute of Chartered 
Surveyors membership poll 
has claimed.
• Nearly 22,OOOfirms went 
bust in the first half of this 
year, up by 8.2 per cent on 
the same period In 2001, 
according to a new report 
from the business 
information company D&B.
• Some70percentofoffice 
workers'prefer'to stay at 
their desks during lunch and 
eat homemade sandwiches 
rather than go to a pub or 
restaurant or buy a 
sandwich, according to 
research by Abbey National.
• The earth's population will 
be forced to colonise two 
extra planets within 50 years 
if the current rate of resource 
exploitation continues, a 
WWF report has claimed.

181 the architects' journal

‘No-brow’ is the term Hal Foster uses to sum up 
contemporary culture - not an issue of dumbing- 
down intellectually, but rather one of wising-up to 
commercial culture. Foster describes the ‘confla
tion of democracy with consumption’ as a fantasy, 
‘complementary to the foundational myth of the 
US’. But, of course, we all get drawn into it. After 
all, Foster - himself a staunch academic and critic, 
by his own analysis ‘banished from the field’ as ‘an 
obstruction’ and replaced by curators and clients - 
was talking at the Institute of Contemporary Arts 
essentially to promote sales of his new book, 
Design and Crime (published by Verso).

One of the questions the debate focused on was 
whether we are victims of, or complicit in, this 
hegemony of consumption. But it came nowhere 
near even proposing an answer.

For architects and other designers, the particu
lar concern must be that Foster points the finger of 
accusation specifically at design, as the partner of 
consumption crime. He maintains‘it abets a near
perfect circuit of production and consumption'. 
Everything is treated as design, to the extent that 
the commodity hardly exists as an object any 
longer, but more ‘as a datum to be endlessly 
manipulated’.

Clearly, computer technology has provided the 
key to this new, post-Fordist world, where nothing 
has to be fixed any more in the realm of objects,

11 July aooa
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MAKING COMMUNITY GAINS 
More community facilities can be 
achieved through planning gain, 
according to a new report com
missioned by London mayor Ken 
Livingstone. ‘‘Planning Obliga
tions in London' explores the 
potential of planning obligations, 
set out in Section 106 agree
ments, to provide community 
benefits such as affordable hous
ing, transport and environmental 
improvement and community 
facilities. The report found an 
increased use of agreements in 
the capital but called for a more 
consistent approach across the 
boroughs. Its findings will feed 
into the London Plan. O

PLANNING PAPER ATTACKED 
A House of Commons select 
committee has hit out at the 
government's Planning Green 
Paper. In a report published 
last week, the Town and Country 
Planning Select Committee con
cluded that the proposals 'will 
not for the most part achieve 
their key objectives of introduc
ing greater speed, simplicity and 
certainty into the planning 
system'.

End of the pier show? Bennetts' scheme for Brighton's 
West Pier (left and top) will provide large, open, public 
spaces animated by dramatic light sculptures (shown 
in red). Above: KSS's contested proposal

Bennetts challenges KSS's 
designs for Brighton pier

designed housing. CABE believes the City could 
play a crucial role in persuading housebuilders to 
employ architects.

The initiative, according to CABE’s housing 
coordinator Alex Ely, will take the form of either a 
publicity campaign or a series of talks with 
investors in London, to take place in the autumn. 
‘We need to understand how they value good 
design,’ Ely said. ‘This campaign will be as much 
about us increasing our understanding of the 
investment process as anything else.

‘When we have researched the area, we can take 
lessons from the investors that are interested in 
good design and spread the message to those who 
are more reticent,’ he added.

Bennetts Associates is spearheading a campaign to 
halt KSS Sport and Leisure Design’s proposed £34 
million revamp of Brighton’s historic West Pier.

KSS’s plans have received harsh criticism from 
CABE, which called on the planning authorities to 
refuse the scheme in its current form (Aj 27.6.02).

Bennetts Associates, supported by local opposi
tion group Save Our Seafront (SOS), is pushing for a 
reconsideration of its own proposals for the site. Its 
alternative scheme was one of a number of projects 
shortlisted in a competition in February 2000.

KSS’s contested plan, for developer St Mowden, 
includes a number of buildings that rise two storeys 
above the Upper Esplanade. But Bennetts’ associate 
director Julian Lipscombe claims these proposed 
new buildings would destroy the context of the pier 
and the character of the seafront.

By contrast, Bennetts’ scheme, which sits below 
the level of the promenade, would deliver the same 
level of development ‘in a more sensitive way’, 
Lipscombe claimed.

KSS associate James Budd dismissed the chal
lenge: ‘Our clients and ourselves consider Bennetts 
Associates’ proposals not worthy of any further 
comment. Furthermore, we consider there to be 
misplaced enthusiasm for a building which will not 
be commercially viable and will add nothing to the 
vitality and viability of either the pier or the experi
ence of Brighton’s seafront.’

KSS is currently revising its proposals in light 
of CABE’s criticisms last month.

JACOBSEN'S PLATTFORM 
An exhibition of the work of Arne 
Jacobsen will be held at The 
Plattform, the lower level at 
Saab's car showroom In London's 
Piccadilly, during August. For 
further details of the event, held 
to mark the 100th anniversary 
of Jacobsen's birth, visit www.the 
plattform.co.uk

... as it paves the way for big 
changes to our streetscapes
CADE has called for a sea-change in the design of 
streets and for changes to the Highway Code. In 
a new report, it identifies the barriers to 
successful improvement of streetscapes.

The report, ‘Paving the Way’, blames a shortage 
of design expertise within the professions that 
manage the streets and a lack of clear focus within 
local authorities. It also uses practical examples to 
illustrate best practice.

The report’s author, Alan Baxter & Associates, 
argues the main problem lies with a ‘prevailing 
bias’ in government highway and design guidance 
towards motorists.

This problem leads to an ‘exclusion’ of the 
interests of other street users in the way streets 
are managed, it argues. And it calls for a revised 
Highway Code that makes roads more friendly to 
cyclists and pedestrians.

Utility companies also come under attack. The 
author believes they have failed to acknowledge 
their responsibilities for ‘maintaining quality 
streetscapes’.

Stock Woolstencroft's £25 million 
mixed-use Burford Wharf scheme 
In Stratford (above) has won 
planning permission from the 
London Borough of Newham. The 
project - designed for developer 
Holon - lies within a series of 
other regeneration schemes and 
comprises 58 live and work units, 
62 residential properties, a retail 
component and a gym. The 
O.SIha brownfield site is In the 
'Stratford Arc of Opportunity', a 
special economic zone, and is situ
ated near the proposed Burford 
Road Docklands Light Railway 
Station.O

14[the architects' journal
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CABE in 'call to arms* to City 
to invest in modern homes...
CABE is set to launch a campaign to persuade City 
investors to plough money into modern, well-

1 1 July 2002
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NETHERNE ON THE HILL : RENOVATION
PROJECT
Netherne on the Hill. 
Horley, Surrey. UK.

Netherne on the Hill is a prestigK>us new village complex at 
Horley in Surrey.

The first phase of this project involved the conversion of the 
listed Netherne Hospital into stylish new apartments.

As the project continues, the use of Penrhyn Heather Blue 
natural slate roofing will be a key feature in the creation of a 
new village environment.

SLATE
Penrhyn Heather Blue

Penrhyn Quarry 
Bethesda 
Bangor 
Gwynedd 
LL57 4YC 
United Kingdom

Telephone: +44 (0) 1248 600 656 
Facsrmile. +44 (0) 1248 601 171 
e-mail: slate@alfred-mcalpine com 
Website' www amslate.com
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www.ajplus.co.uk/ajdirect ALFIIEO M<*triNf



Broadway Malyan to rethink 
disputed Vauxhall skyscraper

‘Finding the causes and taking the proper steps to 
remedy them is a process requiring solid technical 
knowledge of construction, measurement technolo
gy, microbiology, chemistry, humidity physics and a 
clear investigation strategy,’ Follin added.

RIBA COMPETITION CALL 
Th« RIBA has called for entries for 
a new competition to design a 
£1.5 million, 10,000m' managed 
workspace in a business park in 
Stokesley, North Yorkshire. For 
details contact the RIBA competi
tions officeon 01132341335.

Broadway Malyan is preparing 
for a major rethink of its con
troversial 49-storey Vauxhall 
skyscraper following wide
spread criticism of the scheme 
(pictured).

The practice is expected to 
withdraw its planning applica
tion to Lambeth council within 
weeks following six months of 
consultation. English Heritage 
and CABE have openly criti
cised the scheme while the GLA 

is also understood to be pressing for changes.
The 180m-high residential Vauxhall Tower for 

developer St George was first revealed by the AJ 
last November (AJ 15.11.02). If built, it would be 
the second tallest in the UK after Cesar Pelli’s 53- 
storey 1 Canada Square in London’s Docklands.

English Heritage has raised concerns about the 
height of the structure, and CABE has voiced 
doubts about the building’s green credentials. 
CABE’s design review committee also questioned 
the value of the lOm-tall wind turbine on the roof 
and the landscaping at the foot of the building, 
calling for a redesign of the public access facilities.

Richard Saunders, planning officer for Lam
beth council, said problems with the design were 
likely to have been ‘a big issue’ during consulta
tions. He added he expected the application would 
be withdrawn by the end of the month.

Broadway Malyan’s managing director Peter 
Crossley admitted the practice is altering the plan. 
He said: ‘The truth is that this is an evolving design 
and we will be revising the project and resubmit
ting the application.’

But Crossley dismissed suggestion of problems 
with the environmental attributes of the project. 
‘Nobody has questioned the wind turbine nor the 
green aspects,’ he claimed.

‘The fact is we submitted the planning applica
tion as a way of getting the consultation under way,’ 
he said. ‘We are happy with the comments received 
and are pleased to be revising the design.’

Treasury holds up Foster’s 
revamp as sign of PFI success
A top civil servant has held up Foster and Partners’ 
£490 million refurbishment of the Treasury build
ing in London as an example of how PFI can 
improve design within the public sector.

Sir Andrew Turnbull, permanent secretary to 
the Treasury, hit back at accusations that PFI pro
duces bad design at the op>ening of the flagship 
project last Friday. ‘This project has delivered 
exactly what we wanted for many years - an effi
cient, modern workspace,’ he said.

And he added: ‘Nobody has ever proved to me 
that this procurement method leads to bad design. 
In fact, PFI projects ought to have a better chance 
of good design.’ Turnbull claimed it was in the 
interests of contractors to demand it because they 
are responsible for servicing the building after 
completion. However, he admitted that a funda
mental problem with public sector procurement is 
the failure to provide decent briefs: ‘If you provide 
an extensive design outline that has involved the 
building’s future occupants, then you can expect 
an excellent building.’And he added that the Office 
of Government Commerce is determined to push 
ahead with the initiative.

The project comprised a massive refurbish
ment of the west end of the Grade Il-listed 
building on Great George Street, with wholesale 
changes to its internal fabric.

The scheme included the refurbishment of 650 
rooms, 8.7 miles of corridors, and 1,750 windows, 
as well as the complete renewal of all mechanical 
and electrical services. It has created open-plan 
offices, bringing to an end the culture of individual 
offices that the Turnbull said had undermined 
healthy professional communication.

RICS AWARDS DEADLINE 
The closing date for entries to the 
2003 RICS Awards Is fast approach
ing. Entries In the three categories 
- building conservation: urban, 
rural or coastal regeneration; and 
building efficiency - must be 
received by 26 July. The overall 
winner will be crowned Building of 
theYear.Call0207593 3333.

CRAFT SKILLS ON THE AGENDA 
The Construction History Society 
Is hosting a conference on the 
future of building craft skills in the 
UK. The event, on 25 September, 
marks the 125th anniversary of 
the Society for the Protection of 
Ancient Buildings. For further 
details call 020 73771644.

NEIGHBOURHOOD DESIGNS 
The Jerwood Space in Union 
Street, London SE1, is hosting a 
new exhibition showing the best 
of London's community architec
ture.'Neighbourhoods by Design' 
runs from 19 July to 25 August. 
For further details visit www.riba- 
london.com/exhibltlons.html

STADIA STARTTHE BIDDING
'Sport byDesign',aRIBA-organised 
conference on stadium architec
ture, will form part of 'Bid to 
Benefit' - a symposium on bidding 
for and hosting major sporting 
events, it will be held at the Lowry 
Hotel in Manchester on 6 August. 
Fordetails call 020 7861 2440.

Ed Dorrell

New sick building centre to 
be based in Swedish capital

HADID FINDS UTOPIAS 
Zaha Hadid Is curating an exhibi
tion of architectural utopias to be 
held in Graz, Austria, from 26 
October. The exhibition, at the 
Landesmuseum Joanneum Graz, 
will bring together experimental 
projects by both established 
and emerging, architects. Visit 
www.latentutopias.at for details.

Stockholm is to be home to an International centre 
specialising in the study of Sick Building Syndrome 
(SBS). The Swedish capital, which is at the forefront 
of research into sick buildings, is considered to be 
one of the leading areas for tackling the problem. 
The centre is being established by Swedish consul
tant Carl Bro Barab, which specialises in the 
problems of sick buildings.

Tom Follin, a partner at Carl Bro Barab, will 
head up the new centre. He said: ‘There is a wealth 
of knowledge In the research community over here 
and we will work closely with them. Access to 
research has always been an important part in our 
development work so we can find improved ways 
for examination and remedy.

Follin said the new centre will reinforce the

ARUPOFFERS CAD TO PUBLIC 
Arup's software house, Oasys, has 
made Its custom-designed CAD 
tools commercially available to 
the public. It has put together a 
cooperative scheme to provide 
access to CADrebar, CADbatch 
and CADplot through a series of 
seminars. Contact 020 7755 3301,
18 I the arxihitects' journal

opportunities for Carl Bro Barab to develop 
strategies to combat the SBS problem.

Atreasure: Foster's revamp of the Treasury building 
has delivered exactly what the client wanted

1 1 July 200S



Product specifiers - get information faster & easier

AJ Direct is the new online reader enquiry service from 
The Architects' Journal and AJ Focus that allows you to 
request information from our advertisers directly. 
Faster - your request will be transmitted immediately - 
no need wait for cards to arrive through the post.
Easier - use AJ Direct once and your computer 
automatically remembers your details - leaving you 
free to simply request the information you need.

STEP ONE
Go to www.ajplus.co.uk/ajdirect and select an issue of AJ 
or www.ajplus.co.uk/ajfocus for issues of AJ Focus

STEP TWO
Enter the enquiry 
numbers of the 
advertised products 
or services that you 
require more 
information about. ■art .mn fer IB... wquin

I

STEP THREE
Add your address details and hit the send button.
Your enquiry is then e-mailed direct to the manufacturer. 
It's that simple.

Of course you can still use the enquiry cards, but once 
you've tried AJ Direct, we don't think you'll go back to them!

wwuu.aiplus.co.uk/ajdirect
Try it today. It’s fast, free and easy.



Making his mark on the presidency
RIBA president Paul Hyett celebrates one year in office this week. Zo6 Blackler spoke 
to him about his achievements to date and his ambitions for the future

‘We will be demonstrating the relationship between buildings and 
success in each of those areas.’

He acknowledges that the ideas he is championing have been 
around for some time, but says the key is to push government to take 
them onboard. ‘We all want better hospitals, but how do you get one, 
how do you recognise it and how do you build a structure, a process 
to get it?

'It will mean hard work across the spectrum. It’s not an easy 
agenda, this one.’

He is also particularly pleased with the agreement he has 
brokered with the Royal Incorporation of Architects in 

Scotland. The reciprocal agreement - now 
signed by both institutes - resolves, finally, 
what has been ‘a cancer, a sore running in 
our side’.

He is also proud to have initiated the 
RIBA Annual Lecture-the first of which was 
given by the broadcaster Jonathan Dimbleby 
in May — and the revived RIBA conference 
that is set to become a major event every two 
years - ‘a review of what we are and where we 
are going’.

But the last year has not been without its 
heartache. Last week’s agreement over 
education (see page 10) has followed a long, 
drawn out process of negotiations with the 
ARB and wrangles with the regulator over 
PII have yet to be resolved. Hyett has at times 
been outspoken in his criticisms of the ARB.

Most recently, Hyett has engendered crit
icism for his ‘state of the nation’ speech at the 
RIBA conference in Birmingham. But he 
insists he was misunderstood. He was not 
arguing for an end to small practices, he says 
- an ‘absurd proposition’ - but rather that 
the profession must adjust to changing 
circumstances if it is to secure the opportu
nities available.

Paul Hyett says he feels pretty good about how the past year has 
gone. Immensely hard work, he says, but stimulating, satisfying, 
rewarding. Although he has tried to maintain continuity - building 
on the work of previous president Marco Goldschmied - he has also 
been working hard to make his own impact.

Hyett has marked his presidency with a succession of trips 
around the country to visit the RIBA’s 90 chapters and societies. He 
rejects the idea that he is trying to ‘revitalise’ the regions as patronis
ing, seeing it rather as shifting energy and attention away from 
Portland Place.

‘The RIBA isn’t about Portland Place or council but about its 
membership around the coimtry,’ he says.

Though he acknowledges that London 
holds the political and economic power, he 
says his approach is ‘to work from the centre 
out’.

‘It’s not for me to dismantle the London 
apparatus,’ he says. ‘But I am very critical of 
the appalling conceit that you must go to 
Clerkenwell or Hammersmith to find good 
quality design. The suggestion that good 
quality design only comes within the Circle 
Line is a fallacy.’

This shift of focus for the presidency is 
something Hyett can claim for his own. (He 
is the first president since Max Hutchinson 
in 1986 to visit Londonderry, as he points 
out.) But many of his other achievements 
build on the work of former presidents.

His immediate predecessor, Marco 
Goldschmied, championed the cause of 
sustainability and Hyett has picked up the 
baton.

The ‘ecologically responsible design 
debate’has been one of his key concerns. ,
During the past year, he has used seminars | HG RIBA ISP t SlDOUt^ 
and conferences to get the word across. And

he has worked with his opposite numbers at Portland Place or
the ICE and the ISE, Mark Whitby and Max

Fordham, to press for closer coUaboration QQ|jncil bUt GbOUt \tS between the three institutes.
However, Goldschmied’s flagship project 

- to install wind turbines on the roof of the 
Portland Place building - has been scup
pered. Westminster council has refused to 
grant permanent planning permission for 
the scheme,

But if the addition of the turbines would

And while he has always been well- 
received in the regions, he often faces 
‘substantial debate’ and ‘firm exchanges’

mpmhprt^hin arm inH “plilcfllLJcdl ollip dl ULHIU denies, though, that he has faced hostility:
, -p, ‘It’s less criticisms, than concerns,’he says.

t»nG country... Ins For the rest ofhis term, Hyett promises to
continue pushing his key causes.

suggestion that good The Architecture For All project - to see
the RIBA drawings collection securely 

have waved the green flag, Westminster’s QUGlitV CjSSIQn OnlV housed at the V8cA - will be a top priority
resistance to them provides a powerful ^ ^ and Hyett hopes to sign a contract with the
enough symbol on its own, Hyett sa>^. ‘It COITIGS Within thS museum within the year,
demonstrates how moribund the planning Also crucial will be the implementation of
system is in dealing with this.’he claims. r'inplo I ino ic a fallaPV/’ structural changes to the institute initiated

Though less visible, Hyett cites as his ^ Lll Ic lb d Idlldoy under Goldschmied, and last month adopted
major achievement improved access to gov- by the membership. Three independent
ernment and influence on the political scene, helped by the bodies will look after public outreach, members services organisation

and the institute’s commericial interests. Hyett hopes all will be inappointment of a government liaison officer under Goldschmied.
‘Architects work in a socio-political context so we must have access place to bring the changes into practice by 1 January 2003. 
to that,’ Hyett says. Hyett is also forging ahead with talks with the American Institute

TheresulthasbeenaseriesofformaJandinformalcontactswith of Architects about a reciprocal agreement to make it easier for 
government. He is soon to make presentations to the parliamentary British arch itects to find work in the US.
select committees on health, education and housing. And, of course, work will continue to build good relations with

‘It is the first time the RIBA has had these opportunities,’ he sa^. government, which are ‘absolutely crucial’.
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Cambrian Slates,
Attractive roofs you can put up with 

a couple of drawing pins.

Castlemartin Lodge, Kilcullen, Ireland.
Cambrian Slate embodies the beauty and character of 

natural slate. Made in Wales from recycled Welsh slate, 

Cambrian has a proven, 15-year track record even on 

pitches as low as 15°. It gives an authentic look that fasts 

and carries a comprehensive roof-system guarantee that’s 

as attractive as the slates themselves. For more information 

on Cambrian Slates, please phone us on 08705 601000, visit 

our website at www.redland.co.uk/cambrian or email us at roofing@redland.co.uk

Win a Cambrian weekend
To enter cxjr free draw to win a luxury weekend for two at the St Martin’s Hotel on the Isles of Sciify, where 

you can appreciate a Cambrian roof in close up, simply return Wie completed postcard or visit our website. 

Full terms and conditions can be found on the site. No purchase is necessary.
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Check out a range of buildings 
In full 3D using our IPIX images 
on the Web.The pictures allow 
visitors to'navigate'the 
schemes using the computer 
mouse. Schemes Include the 
Millennium 'unwobbly' Bridge.

WHAT'S NEW ONTHE WEB? 
_ The AJ's award-

aj + winnir>g website 
Is bristling with 
new features. 
Visit Bjpius.co.uk 
now and you can:

Designs on best 
practice: opening 
doors in government

letterseditorial
Goodbye to an architect 
who will be sorely missed
It is with sadness and anger that I 
write to tell your readers that 
Kim Grant, one of the most tal
ented graduates of her year at the 
Polytechnic of Central London 
(1982), has met a premature, vio
lent death at the age of 41. Kim 
gave up the ghost on Tuesday 2 
July, in the intensive care unit of 
King’s College Hospital.

Kim Grant was a fighter all 
her life, and until this last tragic 
battle she had won. She was 
working class, the daughter of a 
greengrocer, and had demon
strated early promise by 
winning a place at an exclusive 
grammar school, where she 
excelled in physics and maths.

At PCL her strong scientific 
bent was manifest in the 
supreme elegance of her struc
tural resolutions to the most 
intractable problems. But what 
was so striking, to a fellow stu
dent like me, was the way she 
immediately took on and com
prehended the artistic and 
literary sensibility which over
whelmingly directed leaching 
during that j>eriod, one of PCL’s 
golden eras.

Kim Grant was the only per
son I have ever met whose 
design aptitude flowed utterly 
uninhibited from her fingertips. 
She was literally a born designer. 
It affected everything she 
touched, from her glamorous 
sense of personal style which 
perilously, but successfully, 
involved knocking up ball dress
es a couple of hours before 
making an entrance, to her rig
orous and instinctive feeling for 
construction. Kim’s work was 
outstanding - and that in a year 
which contained such future 
architectural luminaries as Alex 
de Rijke, Alan Dunlop, Brendan 
O’Neil and Joe Hagan.

Sadly, shortly after graduat
ing, Kim’s first love met with an 
untimely death. Kim carried on 
illuminating everyone round

her with her indomitable 
courage and zest for life. In her 
own very successful one-woman 
practice, she worked on the sen
sitive reconstruction of period 
houses, using her ingenuity and 
flair to delight and ease numer
ous domestic lives. She was able 
to work very closely with devel
opers and builders, using her 
imaginative capacity to truly 
understand the significance of 
other players within the indus
try. She had recently started to 
research the systematic abuse of 
asbestos by building firms and 
its effects on the workforce.

Her lack of architectural 
exclusiveness was another sign of 
her originality. Kim Grant was 
her own, and her best, creation, 
and it is the presence of that cre
ation that her friends and the 
profession have now been so 
brutally denied. She leaves an 
adored daughter, Leonie, to 
whom the hearts of all who loved 
and admired Kim go out. 
Katherine Short field, London N1

So action plans have been published for most 
government departments, serving as pledges that design 
will be near the top of their agenda when they act as 
clients. Best practicejt is often called, and they will be kept 
to their word. But it is interesting to compare the way each 
has responded and the projects chosen as'exemplars'

The best, with an AJ rating of 9/10, is architecture's 
department, the DCMS, which uses images of popular 
schemes - Baltic, Magna,Tate Modern,City of Manchester 
stadium,BritishMuseum,Eden-and credits the architect 
every time. It is slightly let down, however, by the centre 
spread-Stonehenge-presumably because the visitor 
centre to come will be a championed project.

The Foreign Office scores 8/10 - well designed, with 
schemes such as ABK's British Embassy and Farrell's 
British Consulate General in Hong Kong,and credits 
tucked away in the small print at the back. Health scores 
7/10 and is not bad, with pictures credited to practices 
such as Nightingale Associates, Avanti,Anshen Dyer, Guy 
Greenfield. And a foreword by Prince Charles, the 
healthcare supremo who wants buildings with'soul'

The DTl's plan has a dreary layout, is rushed-looking, very 
low on pictures,and has nothing on the powerful Regional 
Development Agencies'own design aspirations. A 
disappointing 6/10 for a department which now has 
design quality Indicators.The Home Office also scores 6/10 
with images of some poor-quality schemes. And lastly. 
Work and Pensions (5/10) talks of 'delight' in buildings but 
has dreary images:a desk in a room surrounded by chairs 
still In cellophane;another of a dull interior,asseen in The 
Office;anda soullessjobcentreonthecover.

As one top-ranking official put it,the documents all have 
the feel of something departments have been forced to do.

But,as CABE points out, this is no beauty contest - utility 
is as important as aesthetics. CABE has itself produced an 
admirable'Better Civic Buildings and Spaces'document, 
with another this week on streets, backed by deputy PM 
John Prescott's office. And when Messrs Windsor, Blair, 
Prescott and Falconer are all talking buildings, 
architecture is making headway. RIBA president Paul 
Hyett is right- government relations ore on the up.

David Taylor

Alsop - try and stay to 
the end next time!

/•/«
Thompson, Alsop and Yorkshire 
Forward's Alan Simpson

An open letter to Will Alsop:
As you rightly pointed out in 
your recent article (AJ 20.6.02), 
something special was going on 
at the rethinking Barnsley week
end, involving as it did not only 
your practice and mine, but the 
combined talents of West 8, 
Koetter Kim, David Lock, Derek 
Latham, Urban Initiatives, 
EDAW and Landscape Design 
Associates - dramatic evidence 
of the way Yorkshire Forward is 
deploying its Urban Renaissance
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Ask Austin. If you have a 
technical query, look out the 
discussion forum to debate the 
latest issues, or discover the 
answers to problems from your 
peers - or from AJ technical 
editor Austin Williams.

Check out all the latest news stories, Including Medlawatch - Astragal's 
wry look at the architecture stories covered by the weekend newspapers. 
Medlawatch goes up on Mondays. And read up on stories such as Terry 
Pawson Architect's submtission this week of a planning appllcationfor 
the £7.4 million extension and refurbishment of the Cheltenham Art 
GalleryandMuseum,currentlyoccupyingan1689 Grade iMisted building 
in the town centre (see right).

The Architects’Journal welcofTtes your letters, which should preferably be typed doubte-^)ac8d Please address them to the editor « 161 Rosebery Avenue 
London EC1R 4GB, lax them on 020 "^SOS 6701, or e-rnaii them to angela newton®construct.emap.com to arrive by lOam on the Monday before publvcaUon. 
Letters intended for publication slwuld include a daytime telephone number. The editor reserves the right to shorten letters.

■fr YOU CAN ALSO AIR YOUR VIEWS GN OUR ONLINE DISCUSSION FORUM AT: WWW. AJPLUS.CO.UK

Panel across the region.
I enjoyed reading everything 

you had to say about the first 
two days of the event, but you 
were wide of the mark in your 
conclusions about what hap
pened over the following three 
days of collective hard work 
which, due to prior engage
ments, you were unable to stay 
for. To close your article with a 
gratuitous swipe at both the 
Prince of Wales and a practice 
called JTA (which I cannot even 
remember being there) rather 
let the side down.

From your observation of the 
5,000 hours of structured par
ticipation, you rightly con
cluded that a latent understand
ing of urbanism is universal. 
From our experience of working 
throughout the UK and in places 
as diverse as Belfast, Berlin, 
Prague, Paris, and Beirut, if you 
can facilitate a proper, collective 
dialogue, then a surprising con
sistency of aspiration emerges.

And it is funny how short our 
professional memories are in the 
post-PPG3 world we now live in. 
Unless my memory fails me, 
wasn’t it the Prince of Wales, 
through the Urban Villages 
Forum, who started to seriously 
campaign, a dozen or so years 
ago, for the creation of properly 
designed, mixed-use urban 
quarters with a strong sense of 
place? As a lay person, he intu
itively appreciated (as few 
planners had since la Ville 
Radieuse) that the social and 
economic well-being of a com
munity can only be nurtured 
and sustained through a proper 
understanding of density and 
mix, focused around a well- 
designed public realm.

iTie collective outputs of the 
Urban Renaissance panellists at 
the end of the weekend went 
beyond ‘Rethinking’ and moved 
forward into ‘Remaking’, echoing 
both your and the community’s 
vision for the creation of a higher 
density, well-defined urban core,
11 July S002

concentrating in particular on 
how the existing elements of the 
public realm can be liberated 
from their current poor design 
and misuse, becoming spring
boards for social and economic 
regeneration and capable of 
being delivered in a relatively 
short time.

Whether higher densities are 
eventually provided through 
high-rise or through more com
pact forms of medium-rise 
urbanism, and whether Barnsley 
will one day become more akin 
to Paris, Pimlico or a Tuscan hill 
town, only time will tell. Above 
all, the effect of the weekend 
was to build a far greater bank of 
collective energy and under
standing than any professional 
process can achieve alone. That 
is why we at JTP always include 
such a collective, creative 
process at a relevant stage of the 
urban change processes we are 
normally engaged in, including 
in Scarborough.

So when Yorkshire Forward’s 
Urban Renaissance Panel gets 
the chance to work together 
again - please try and stay till the 
end. And, by the way, yes, the

whole team did produce every
thing on the spot - so no 
poaching!
John Thompson, London EC 1

protected for agriculture after 
this country had been at war and 
food production was a major 
issue. This is not the case now. 
There are large areas of under
used farming land which is now 
protected by a group or organi
sation who act under the banner 
of environmentalists, most of 
whom have been hijacked by 
people whose sympathies lie 
within bureaucracy and have 
trade union tendencies.

I say this simply because their 
arguments are about control. If 
local authorities arc required to 
rebuild low-cost houses, they 
need departments to control 
their properties. Trade unions 
hate the motor car because it 
gives people freedom to move 
about. If we do not use the buses 
and trains, then the strike action 
becomes less effective and the 
unions become less important.

No mention was made of 
maintenance of high-rise prop
erty and the high cost of repairs, 
and how quickly high-rise devel
opments become run down. 
Flow pompous to state that 
mixed development built inten
sively would be the kind of places 
where people would like to live 
and work. If this was the case, 
then lifting all planning restric
tions, with no development 
control whatsoever, would again 
see beautiful towns appear, with 
parks and open spaces, along 
with individuals building better 
homes in places they wanted to 
live, as was the case before plan
ning was controlled.

The sort of thinking Waters 
promotes has had a detrimental 
effect on the human soul by 
inflicting hardship. Through 
control, there is a lack of decent 
affordable properties, with a life 
of toil to pay off a mortgage with 
considerable human suffering 
along the way, all caused by the 
severity of our planning proce
dures and the thinking of 
organisations like Waters' own. 
Robert Williams, via e-mo;7
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Planning procedures fail 
to see human suffering
Having this morning peru.sed 
Brian Waters’ article in the AI 
(27.7.02), I must say it is disap
pointing. Waters is arguing for 
more intensification of our cities 
without considering the effect on 
the people who live there.

In the 1960s many good low- 
rise properties were demolished 
and high-rise intensive proper
ties were built. They have proved 
unpopular, and many such pro
jects have been demolished after 
approximately 30 years and 
replaced with more traditional 
construction.

Waters’ article does nothing to 
address the human issues which 
many local authorities have had 
to deal with such as crime, van
dalism and aggressive behaviour 
of people living in such a diffi
cult and close proximity of each 
other.

Waters fails to mention that 
land in this country was first

li
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Don’t take the state of our cricket lying down!
Does the clear itispiration for the new stand illustrated in the 
AJ’s current issue (AJ 4.7.02, page 40) tell us about the state of 
English county cricket and the average spectator, or is it ail in my 
imagination?
Bryan Scott, Knebworth



peoplewill alsop
Irreuerent friends’ legacies 
inform art and architecture

Say the words De La Warr Pavilion, 
bandstand and planning meetings to Niall 
McLaughlin and he has a vivid recollection 
of an ‘almost unimaginably old woman’ 
waving an umbrella. ‘She was saying: “I 
don’t care if it was designed with the help of 
local children, I don’t like your bandstand. 
It’s bloody ugly, it’s bloody ugly.”’

Thankfully, few others share this view.
McLaughlin’s sinuous bandstand, at the 

De La Warr Pavilion in Bexhill-on-Sea, had 
a tough neighbour to live up to in 
Mendelsohn and Chermayeff’s Grade I- 
listed Modernist icon. It got the brolly 
waving treatment at the local planning 
committee meeting, at which the 
schoolchildren who had helped the 
architect conceive his vision looked on, 
bemused. But the granny was in the 
minority. McLaughlin triumphed enough 
with his futuristic, acoustically driven 
structure, featured in this issue of the AI (see 
page 34), that it persuaded RIBA judges to 
give it an award. And it has slotted in with its 
famous neighbour with aplomb.

Much of its design owed to an approach 
one-time Young Architect Of The Year 
McLaughlin favours - getting on board 
people who are external to the design 
process to provide added creative ‘oomph’ 
and inspiration. In this instance, it was those 
local schoolkids, who were selected by their 
schools and ‘prompted’ to think about what 
a bandstand should be, how it should look, 
how it should sound, how it could deal with 
considerable wind loads, what imagery it 
should convey of being at the seaside and 
the space between it and the pavilion itself.

The 10-year-old kids were separated into 
six teams, each with an architectural student 
from Canterbury in tow as a prompter. They 
came up with designs and McLaughlin, used 
to teaching at the Bartlett and elsewhere, gave 
them an old-fashioned crit. Each scheme was 
very difrerent, but McLaughlin managed to 
crit each so that the kids felt they had 
contributed, and ideas - its wave fonn, its 
portability, the shells, sails and seagulls 
aesthetic - made it through to the finished 
project. In short, people were involved.

‘We found those kinds of things very easy 
to our understanding of Mendelsohn,’ 
explains McLaughlin. ‘The inside of the 
helical stair in the pavilion is very like the 
tailoring of the shell of the bandstand and 
it’s very like the eyebrow window used on 
the Einstein tower.’

McLaughlin started at University 
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that survive him. The garden is not attached 
to the house, which makes a decision to enter 
the garden into something special. The entry 
is marked by a rustic wooden bridge, past a 
large pond full of goldfish. Not just a few - 
thousands of them - the colour and 
movement were important to him. The 
garden itself hovers in between the intended 
and raw nature. Whenthespring encourages 
thegrass to grow,great masses of wild grass 
sway in the wind, which transforms the land 
into a dynamic plain of light. Routes to walk 
are mown carefully through this visual 
delight to carry the observer to other parts of 
this almost incidental place. His studios are in 
the garden. The garden offers both 
separation and inspiration to the artist on his 
way to work.

Jaques'garden is uncompromising. It is 
small and lies behind aformer cow shed In the 
village of Flotte en Re on the island of lie de 
Re. This is a walled garden of rough stones, 
2.5m high. It is wall to wall grass, punctuated 
by as many hollyhocks that might care to 
reside there.This garden could be defined as 
low maintenance, which perfectly suited its 
creator, who retreated to the island from 
Bordeaux to walk, eat well and sleep.The 
garden is a delightful maze of points of colour 
on vertical sticks - a 3D abstract painting.

I loved all these men for their irreverence; 
each had an intent to pursue their own vision 
of the world. Asall three matured they relaxed 
into a world of their own making, which they 
enjoyed inhabiting. Although all were known, 
none succumbed to the convention of fashion 
and none was concerned with the dictates of 
theory-making.

I miss them all and often think of them as 
they whisper in my ear, reminding me of some 
superfluous mark or line I am about todraw. 
WK from my new kitchen tabk

Since I started writing this column 18 months 
ago, three of my close friends have died, of 
which Malcolm Pollard, the artist, was the last 
(19 June). This Is a sad and depressing fact,as 
they were all special people who, quite apart 
from their charm and beauty, lived dogged 
lives of principle, which often cast them 
outside the mainstream of their professions. 
In spite of this, all contributed a great deal to 
both art and architecture.

Anthony Benjamin was a painter whose 
description and exploration of light were 
extraordinary. Anthony created light by 
observing it, and spread light through his 
personality. Jaques Hordelatte was an 
architect from Bordeaux. His work was always 
surprising and poetic. I remember well seeing 
his student housing project clad in road 
barriers and other traffic paraphernalia. It 
was a perfect foil to the busy street in front.

All three were gardeners. Malcolm created 
many gardens behind his town house in 
Northampton. He would treat this patch of 
land as a room to be totally refurnished from 
time to time. The idea of creating a garden 
that would mature was not on his agenda. 
Two or three years ofa particular colour could 
bechanged,seemingly overnight, into a 
haven of wi Id flowers collected from the 
surrounding countryside. Many works could 
be In the making at any time, and some 
emerged almost without intent. A day on a 
beach with him and his wife, Elke, would turn 
into an evening of creating objects from the 
beach stones and detritus. The activity was 
the work, not the result which could be cast 
aside, having served its purpose in the 
making.

Anthony's garden, which nestles still in a 
valley by the sea in north Norfolk, is a much 
larger affair. His concerns were longer term 
and most definitively leave a legacy to those

‘Although all were known, none succumbed to 
the convention of fashion and none was 
concerned with the dictates of theory-making'
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Niall McLaughlin is basking in the success of his bandstand at the De La Warr 
Pavilion in Bexhill. But his practice is not stopping there, regularly winning 
competitions using a wide-ranging, collaborative approach
by david taylor. photograph by guy jordan

leader of the band
pulled around in second-guessing,’ he says. 
‘You need to be very clear about what you 
are doing. We’ve got to be doing 
competitions for more than just the 
possibility of winning.’

Most recently the practice struck gold 
with the Finsbury Hub, a building which will 
be part creche, part cafe, part exhibitions 
space in the north London borough near the 
park. Another is an open competition for 
housing in Silvertown for the Peabody Trust. 
The collaboration this time is with an artist, 
Martin Richman, who McLaughlin first 
worked with as a ‘blind date’ in the 1997 
RIBA exhibition ‘Fused’. Richman is 
developing the facade with radiant light film. 
This is like dichroic glass and should, 
McLaughlin hopes, allow the building to 
shimmer and mutate its colours with the 
changing effects of the day’s light.

Again it is the collaborative approach. 
‘Almost every project we work on, we’re 
looking for input that is going to, in a sense, 
ambush us and make us think about what 
we’re doing in different ways.’ Another 
scheme in research phase is for an Alzheimer’s 
Day Care and Respite Centre in Dublin, in a 
country with a substantial ageing population. 
How do you design for people with fragile 
memories? Do you make your spaces more 
‘memorable’? More colourful? (Such spaces 
are often colour-coded in the US.)

McLaughlin is still seeking answers, still 
eager to hoover up as much medical 
thinking or examples he can pluck from the 
real world to inform his architectural 
solution — but there is almost no built 
paradigm. It is a completely different scale of 
sense of responsibility to that of working 
with Mendelsohn, he says. The building will 
be arranged around a series of social spaces, 
serene gardens and courtyards through 
which patients may wander. A number of 
sinuous paths naturally loop back on 
themselves, always bringing a person back 
‘home’ again. Inspiration is coming from, 
among other things, Barragan’s house in 
Mexico City, and the goal is to produce 
‘coherent, calm spaces which reduce 
enervating distraction, aid orientation and 
encourage mobility’, along with ‘really 
inventive’ landscaping (help required).

Whatever results, you can be sure that it 
will be a thoughtful, considered response, 
forged from extensive consultation, research 
and possibly more of that ‘open-ended 
collaboration’. Even if some umbreUa- 
waving grannies might not like it.
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College, Dublin, graduating in 1984. From 
there he went on to work for Scott Tallon 
Walker - the subject of this week’s building 
study, the Goulding Summerhouse (see 
page 26) — in both Dublin and London, for a 
couple of years. Then he started his own 
practice in 1991, teaching at the then Oxford 
Polytechnic at the same time. That synthesis 
between academia and practice has proved 
important, with McLaughlin choosing 70 
per cent of his staff from students he has 
admired and taught at the Bartlett. ‘The 
other 30 per cent are troublesome people I 
bring in to shake things up a bit,’ he smiles.

The progression of the firm has been 
steady and gradual. From flat extensions to
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loft conversions to the first private house, 
and thence the first public commission. But 
the firm never thought big projects - such as 
the Turner Centre it was shortlisted for - 
were beyond it. Nowadays, in the past two or 
three years, the practice has been doing 30 
per cent refurbishment, 30 per cent private 
new building and about 30-40 per cent 
public buildings, McLaughlin estimates.

‘We’re in business to do architecture, not 
the other way around,’ he says, and growing 
for the sake of it does not fit the bill. But 
every other week, the practice appears to 
win a competition. McLaughlin says that for 
lO years it had a ban on such things. Why?

‘I felt that in competitions you often get



a life in 
architecture
jackmartin pawley

Beware the great tide of waste 
that is coming to engulf us all

Charlton
Former football player and 
manager Jack Charlton OBE, now 
a pundit on TV and radio, says his 
favourite building is theTower of 
London. 'I spent a lot of time there 
when I worked for ITV and had 
some good friends among the 
Yeomen of the Guard, who told me 
all about its history.'

In its time, the Tower has been, 
variously, a fort, a palace, a prison, 
anarmoury,amint,an 
observatory and a menagerie. 
Pevsner thought that the Chapel 
of St JohnintheWhiteTower was 
'one of the most impressive pieces 
of early Norman architecture in 
England' Today, theTower houses 
the Crown Jewelsand is among 
the most popular tourist 
attractions in the capital.

The ideal way to approach the 
Tower is by boat along the 
Thames,although throughout 
history this route has association 
with imprisonment and execution. 
Anne Boleyn, Henry VIH's second 
wife, was one of the most famous 
prisoners there.

This month's RIBA Journal contains a more than 
usually interesting article.The magazine has ques* 
tioned 127 architects on their use of innovative 
materials, and more than half of them have denied 
using any new materials at all. Without going too 
deeply into the reasons given - high cost, insurance 
problems, failures, lack of technical back-up - all of 
which are undoubtedly sound, it is nonetheless an 
astonishing result.

Either the grass roots of the profession turned 
its back on technology long ago, or the term 
'new materials' has been widely 
misunderstood: especially by 
conservationists who can hardly 
deny that they use an array of 
laboratory products that would 
do a plastic surgeon proud. The 
whole thing reminds me of the 
time I interviewed Quinlan Terry 
many years ago and he said that 
Fosters' Renault distribution 
centre in Swindon would have 
been better with a good solid 
slate roof on it.

The thing is that'new materials' 
is a surprisingly elastic sort of 
term. In one sense it obviously 
does mean membrane roofs, 
titanium cladding, PTFE, ETFE, 
translucent glass fibre and other 
rocket science, but it also includes 
substances that are part of chem
ical compounds including paints, 
many types of adhesives,or finished assemblies such 
as window and door systems, fasteners, moisture 
barriers and other items.

Nor are these the true limits of the term, it could 
also include the sort of materials that might have to 
be used to build with if we ever got serious about 
solving the waste problem.

This is a difficult one. None of us wants to hear 
another lecture about how every day we throw 
away enough rubbish to fill the Albert Hall, but it is 
true. Just as it is true that the government is 
building another 70 waste incinerators around 
the country. Surely there must be a way to 
connect 'new materials' to things we throw away
24 the architects' journal

that would not be entirely unmeritorious.
For some years the illogicality of crushing glass 

bottles before trucking the bits to landfill sites has 
offended environmentalists of a sensitive disposi
tion - why not truck them straight to building sites 
unbroken to use as bricks? Glass bottles are certain
ly strong enough tobuild with.

In any case, that little offence against nature has 
now been joined by bigger ones - the great refrig
erator mountain, the dumped TV jungle, and the 
discarded tyre swamp. Of course, a great deal of 

rubbish is toxic, dispersed, 
impossibly uneconomic to sort 
ar>d suitable only for compaction 
or incineration; but a lot is 
composed of steel, aluminium, 
plastic,glass, wood products and 
other high-quality materials. 
Stuff that In any other context 
would be recognised as having 
potential in the construction 
process. Right now would be an 
arresting time to start building 
out of refrigerators.

The expansion of the category 
'new materials' to include new 
uses for waste would also greatly 
expand the range of possibilities 
for sustainable development. 
After all, it has been done before 
by indigenous populations - 
nothing could be more difficult 
than turning trees into houses - 

and by Hippies in the 1960s,constructing the once- 
famous Drop City geodesic domes in Colorado, 
made from the roofs of abandoned cars.

Of course, it is not really as simple as this. For a 
start, it would take a newer, more forensic approach 
to design to give waste materials sufficient value, 
and a vast arcane knowledge of alloys, synthetics, 
composites and their production processes to 
make sense out of what could probably only end 
up as a tuft of insulant or a minor piece of cladding.

How seriously 127 architects would view this 
prospect rather depends on how seriously they 
take the prospect of the huge amount of waste 
heading our way.

'None of us 
wants to hear 
a lecture about 
how every day 
we throw away 
enough rubbish 
to fill the Albert 
Hall, but it is 
true' Charlton's second favourite 

building - not surprislngly-ls 
Wembley Stadium (pictured). 'Lots 
of memories there.'he says.

Football fans worldwide must 
share some of them. He played in 
defence for Leeds from 1952-73; 
was capped by England 35times; 
and has been associated at 
different times with 
Middlesbrough,Sheffield 
Wednesday, Newcastle United and 
the Republic oftreland. Most 
famously, he was in the England 
team in 1966, when it beat Germany 
to win the World Cup final.

Eleanor Allen
1 1 July SCJOa
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built with p^ies in mind.Now renp^^id bjTits prigimil' 

architect, RonaTd Tallon, its poejtfc nature is appareifttgo'

By Andrew Mead. Main photognapha by Paul Tierney
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i: The Dargle River rises in the Wicklow 
2 Mountains, plunges down a 100m waterfall, 

■ and then flows towards Ireland’s east coast 
through a steep wooded glen. Dublin is only 
30 minutes away, though that is hard to 
believe. It was beside the Dargle, close to 
Enniskerry, that the businessman Sir Basil 
Goulding made his home, buying an existing 
building on a romantic site and developing 
its grounds over many years.

It is there that you find the remarkable 
summerhouse that Ronald Tallon, of Dublin 
practice Scott Tallon Walker, designed for 
Goulding in 1972; and even if you know it 
from a photograph, at first sight of it in real
ity you catch your breath. A trim box of steel, 
glass and cedar, cantilevered from the south 
bank of the Dargle, it soars high above the 
water, poised audaciously in mid-air.

The oblique view of the house from 
below, from the river’s edge, could be among 
the iconic images of a light, adventurous 
Modernism, in perfect rapport with nature; 
but as the project was never published at any 
length, it is still not widely known. Now 

I newly renovated, the Goulding Summer- 
I house can get the attention it deserves.

‘Businessman’ does not do justice to 
Goulding, though he certainly had business 
interests, inheriting a fertiliser company and 
serving on the board of the Bank of Ireland 
and companies such as Rio Tinto Zinc. Tal
lon particularly remembers him as ‘a very 
enlightened collector of contemporary art - 
he must have had the best collection of that 
kind in Ireland at the time’; and it was in that 
milieu that they met.

Frank Fahy - site architect for the con
struction of the summerhouse and also its 
renovation - adds that Goulding was ‘some
thing of a Renaissance man’. He was, for 
instance, a frequent and amusing correspon
dent to the Irish Times on cultural and

linguistic matters, and a passionate gardener.
There is a photocopied article in Scott 

Tallon Walker’s archives (its source is not 
known) entitled ‘An Irish Garden Built 
About A Ravine’, in which Goulding 
describes the gradual transformation of his 
Enniskerry grounds. ‘The promoter extraor
dinary of the garden’s beauties is its 
spectacular site,’ he wrote. ‘It presents imagi
nation with the garden of its dreams.’

With his wife Valerie, he planted acacias, 
buddleias, magnolias, rhododendrons - all 
sorts of different shrubs - to counterpoint 
the dominant green of the glen with local 
Darings of colour. There are clumps of exot
ic-looking ferns, the kind of specimens one 
finds at places like Kew; and plants whose 
foliage is more muted, in shades of russet 
and brown. Terrace-like areas of lawn offer 
level footing where most of the land is at an 
angle. Turn a corner and you come across 
one of Ian Stuart’s geometrical, abstract 
sculptures: ‘They call nature’s sensual aban
don of shape to order - the schoolmaster 
rapping children over the knuckles with a 
ruler,’ said Goulding.

And with the garden as a backdrop, 
Goulding loved to throw a party; which is 
where the origins of his summerhouse lie. 
His favoured area for entertaining was close 
to the southern face of the glen, around a 
serpentine lake he had created - and on it 
too, for there were islets and stepping stones 
amid the water.

Given the volatile Irish climate, Goulding 
wanted a place where parties could continue 
if the weather turned rough: somewhere 
sheltered but still close to nature - essential
ly a garden pleasure pavilion. The forebears 
of such a building can be traced across conti
nents and centuries, but, in choosing Tallon 
as his architect, Goulding knew that his 
would be a truly contemporary version of

the arx:hitect's account 
Our brief was to restore the summerhouse 
to its original condition. The building was 
boarded up, with no window glass in place, 
having been empty and unattended fora 
number of years (see above).

A contractor was appointed on the basis 
of a preliminary specification. An opening- 
up procedure was carried out, removing 
flooring, suspended ceiling, and wall 
sheeting to allow assessment of the 
condition of the structural steel, the floor, 
roof and wall timbers.and the spanlock roof 
deck. All of these were found to be in good 
condition,except for localised areas of 
damage caused by leaking pipes or 
exprosure to weather.

The reinstatement of the building was 
straightforward, following closely the 
original sp»ecification.The steel structure - 
shown in the top picture when being 
assembled in 1972 - was carefully grit- 
blasted, leaving the original paint build up 
intact,and repainted dark grey (in placeof 
the former deep brown colour).The external 
wall panels were clad with T&G cedar siding, 
matching the original,over a breathing 
membrane onto the original softwood 
studwork.The inside face of these panels is 
finished with plasterboard.skimmed.

New ply flooring was laid on the original 
joists and covered with a woven carpet of 
undyed wool. The external soffit of the floor, 
open to the riverbank, was sheeted with 
rebated cedar boarding, laid between the 
exposed structural steel members. A new 
suspended plaster ceiling replaces the 
original mineral tile. The built-up roof was 
renewed with a torch-on fell laid on the 
existing roof deck.

Internally a new, larger core area was 
introduced,containing a bathroom, 
kitchen,utility space and a sleeping area 
with fold-away bed,absent in the original 
smaller core. This allows a more varied use 
of the building as party house, meeting 
room, or accommodation for guests. The 
stud walls of the core are clad with brown 
oak veneer panelling.

The original radiator heating is replaced 
by a ducted a/c system with heat pump 
units housed within the new core.

Frank Fahy, Scott Tallon Walker Architects
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The summerhouse seen
today from beside the
Oargle River. The bank
below it was originally
left wild, except for a
path at the river's edge



RadioTelefis Eireann Studios. 1960-73

Top: section of the summerhouse showing position of rock anchors. Above: Mies van der Rohe s 
'Sketch for a Glass House on a Hillside', 1934. Opposite page, centre: Ellwood's Smith House, 1955

this tong-established type; especially as his sents a return to Europe of something which
originated in Europe quite a long time ago. Itwife, in her professional capacity, was
is almost certainly the purest example of thealready a client of Tallons for the Central

Remedial Clinic in Clontarf (AJ 7.10.70). style in Europe’s off-shore islands, and is 
probably one of the most sensitive uses of 
the style anywhere.’

Who would argue? Today the Bank of 
Ireland looks decidedly distinguished - 
weathering well (a greenish patina on the 
bronze), with a dignified presence, and much 
more attuned to the scale of its Baggot Street 
neighbours than some photographs surest.

These are all large-scale works, but Tallon 
must have had Mies in mind too when

Having worked after graduation in the 
Office of Public Works with Raymond 

^ McGrath, Tallon had joined Michael Scott’s 
i office in 1956, becoming a partner (along 

with Robin Walker) in 1958. Scott was the 
Irish pioneer of Modernist architecture: his 
own house at Sandycove (1938),largely unal
tered, remains in private hands; his Central 
Bus Station, Dublin (1953), is among the 
city’s most famous post-war buildings.

With Tallon and Walker’s contribution, 
the practice’s designs became very reminis
cent of Mies van der Rohe, beginning - in 
Tallon’s case - with the first phases of the 
Radio Telefis Eireann Studios (1960-73), and 
including the aforementioned Clontarf 
clinic alongside such major projects as the 

f Carroll’s Factory in Dundalk (1967-69) and 
^ theBankoflreland(1968-72).

Appraising the Carroll’s Factory for The 
Architectural Review (January 1971), Fello 
Atkinson concluded: ‘At Dundalk, where the 
scale and purpose are right, one's faith is 
renewed in the humanism of the Miesian 
idiom.’ The Bank of Ireland in Dublin 
caused controversy at the time - a Georgian 
terrace of no great merit had to be demol
ished - but Lance Wright’s critique in the AR 
(February 1973) was very appreciative: 
'Spare, recessive, regular, classical, it repre

Carroll’s Factory. Dundalk, 1967-69

designing domestically: in the house to the 
south of Dublin where he still lives (1970); 
and soon afterwards in the Goulding Sum
merhouse, where the idiom is adapted with 
particular grace and precision.

Among the items in the Mies collection of 
New York’s Museum of Modern Art is a 1934 
‘Sketch for a Glass House on a Hillside’. But 
the slope in this drawing is relatively gentle, 
and the position of the supporting columns 
reduces the drama of the cantilever- it is not 
a direct precursor of the summerhouse. In 
his book, The Modern Steel House, Neil Jack- 
son suggests we should not just think of 
Mies. He turns to the American West Coast 
of the 1950s, and such buildings-on-a-hill- 
side as Craig Ellwood’s Smith House (1955), 
pursuing this connection by arguing a 
resemblance between the Carroll’s Factory 
and Ellwood’s factories of the 1960s.'RonaldTallon's own house, 1970
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‘Certainly we were totally committed to 
the philosophy of Mies van der Rohe,’ says 
Tallon, who knew Mies’ buildings both from 
publication and direct experience (includ
ing a period in Chicago, though his main 
focus there was Louis Sullivan). His fellow 
partner Walker studied planning in Chicago 
under Ludwig Hilberseimer, so for him too 
Mies was a dominant influence. ‘But while 
we wanted to follow the principles, there was 
no question of slavish imitation - there were 
advances of our own which we could make.’ 
As for Ellwood: ‘Of course we were aware of 
his work - we knew what was happening 
around the world - but again not simply to 
replicate it.’

When it came to the summerhouse, says 
Tallon, ‘Basil wanted something of our own 
time, so there were no restrictions on me - 
apart, that is, from the site’; and that ilici 
impose restrictions, confined as it was to a 
narrow strip of land in which Tallon ‘could 
only find a couple of spots where there were 
decent foundations’. So the building, fusing 
simplicity with daring, is an instance of con
straints encouraging a designer to take an 
imaginative leap; though Tallon is quick to 
acknowledge the contribution of Ove Arup 
and Partners as engineer.

The Goulding Summerhouse, designed 
on a 10ft square module, is 5 bays long and 3 
wide. (To put its overall 51 x 30 ft dimen
sions in context, the enclosed part of the 
Farnsworth House is 61 x 29 ft.) Its single
storey structural steel frame, braced 
diagonally, is supported on two 1 -stanchions

which are placed between the second and 
third bays, so that the greater part of the 
building projects into space, while rock 
anchors on either side tie it back into the 
riverbank. But with its minimal pin-joint 
connections, it touches the ground very 
lightly indeed, seeming to hover several cen
timetres above it.

The outermost two bays and both ends of 
the summerhouse are glazed, but the other 
bays have horizontal cedar siding. This is 
important visually, because it givesa sense of

Tallon, because of just those visual consider
ations: ‘It would have lost its relationship 
with the site, with the earth.’

Apart from a small freestanding core with 
a kitchen and bathroom, the summerhouse 
was open-plan- an uninterrupted space that 
lent itself readily to Goulding’s parties. But 
after his death in 1982, its fortunes were less 
happy and, after a period of serving as a 
restaurant, it fell into disuse and began to 
deteriorate. Soon its windows had been 
smashed and the house looked destined to 
become a Modern ruin - the latest in that 
evocative category of buildings best typified 
by the overgrown wing of Duiker’s Hilver- 
sum Sanatorium. An exhibition at the 
Architectural Association in January 2000 
(organised by Ros Diamond and Renzo 
Vallebuona) gave just that impression.

But it was about this time that the devel
oper John Ronan came to the rescue, buying 
the Gouldings’ old property and estate for 
his own use, and asking the original architect 
to renovate the summerhouse.

‘Though it appeared to be in a rather 
sorry state, the building overall was in excel
lent condition,’ says Fahy. Structurally, it was 
‘intact - indeed, more or less perfect’; so the 
steel has simply been grit-blasted and 
repainted. The most obvious disfigurement 
was the shattered glass, which has all been 
replaced with laminated W20 sections. The 
external cedar siding was ‘sound enough’, 
but because it had become algae-stained 
over the years - no surprise in such a leafy 
setting - it was renewed. The goal has been

solidity and weight which counters any 
disequilibrium induced by the off-centre 
cantilever.

‘One of my tasks was to stop Basil 
wanting outrageous things - like a glass 
floor, for instance,’ says Tallon. With that In 
mind, and remembering that Tallon once 
wanted his own house to be fully glazed (his 
family was not so keen), 1 wondered if there 
was ever any thought of making this little 
building totally ‘transparent’. ‘Not at all,’ says
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Above left:origlnal plan of the Goulding Summerhouse. Above right: modified plan today with expanded core and proposed furniture layout
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sion in this vivid natural scene - despite the 
glass skin that surrounds you. Step back 
towards ihe oak-veneered core and that 
immediacy lessens, as the grid of glazing 
bars puts a frame around the outside world 
and turns it into a view.

‘Think of a crowd of people dancing here, 
which they did - and all in rhythm!’ says 
Frank Fahy, recalling Goulding’s parties. But 
this pavilion, designed for pleasure, also has 
a poetic dimension. It could illustrate the 
concept of ‘the restorative place in nature’ 
that iMison Smithson explored in lectures 
during the 1980s and formulated in a pam
phlet published by the German furniture 
manufacturer Tecta.*

'Amid the current pollution and mechan
ical noise of Europe, a piece of territory to 
fK)ssess with all one’s senses is increasingly 
difficult to maintain,’ wrote Smithson. She 
believed that an ‘encapsuled’, enclave-like 
space in a natural setting could make an

11 July aoos

feeling of confinement that the expanded 
core creates.

It is floor-to-ceiling oak veneer that greets 
you when you enter; there is no instant visu
al connection with the glen beyond (and 
never was). But whether you turn to left or 
right, you soon see down the length of the 
summerhouse through the gap between 
steel fi’ame and core; and the light from the 
last glazed bays beckons you on.

As you emerge into the open plan area 
and approach the limit of the cantilever, the 
drama of the building really makes itself felt. 
The Dargle River is rocky and broader than 
it looks in photographs, and on the late May 
morning that I visited, after a wet month and 
overnight rain, it was swollen - stained 
brown with the peat of the Wicklow Moun
tains (and noisy too). As you stand 
suspended above the rushing water, facing 
the far bank which is steep, high and covered 
with trees, there is a strong sense of immer

to create once more a pristine insertion into 
nature, not a weathered one.

The most significant alteration is inside 
the summerhouse, with the expansion of the 
freestanding core for improved kitchen and 
bathroom facilities, a retractable bed, and 
storage space. This partly consolidates 
changes that were made during the building’s 
use as a restaurant, when its rudimentary 
services were upgraded. The core is largely 
concealed by fiill-height brown oak veneer
ing, while new sliding doors on either side 
(satisfyingly weighty) allow this whole area 
to be separated from the main open space.

When the Goulding Summerhouse was 
first built, it had cedar siding indoors as well 
as out, but following the renovation the 
unglazed bays of the interior are filled with 
white-painted plaster panels. While the 
house may have lost the warmth that the 
cedar provided, the substitution probably 
makes sense, as the white walls minimise any
381 the anchitects' journal
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essential contribution to ‘man’s sense of well 
being’, playing a revitalising role.

Just what role the Goulding Summer
house will play for its new owner is still being 
determined, though it is likely to be used for 
entertaining and for meetings. The furniture 
layout in the plan is a proposition by Tallon, 
and at present there is no demarcation of the 
open space.

Certainly it is now more than a pleasure 
pavilion; with its upgraded facilities, it is at 
least an occasional home, whether as guest 
accommodation or the revitalising retreat 
that Alison Smithson envisaged. Might it be 
lived in more continuously one day? That 
must be feasible. Though Edith Farnsworth 
felt uncomfortably exposed in her too-trans- 
parent pavilion, the balance here between 
transparency and enclosure would prevent 
any occupant feeling always on display.

After such conscientious renovation of 
the summerhouse, only the bank over which
1 1 July 20DS

it is cantilevered bears the marks of the 30 
intervening years. It was originally left wild, 
with just a path picked out in small stone 
slabs at the very edge of the river, but later - 
when the restaurant was running - the slope 
was terraced and steps built down to a bal
cony looking over the water. This no doubt 
made sense when the building was in public, 
commercial use, but it compromises the 
original relationship between the summer
house and its setting. The light touch on the 
earth has become more emphatic, the 
boundary between the built and the natural 
more blurred.

Despite this minor reservation, on a visit 
to the Goulding Summerhouse, one of Mies’ 
comments in an interview still comes to 
mind.‘Nature should also live its own life... 
We should attempt to bring nature, houses 
and humans together in a higher unity." This 
dramatic little building above the Dargle 
River does exactly that.
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working details

waved profile to break up the sound waves.
The terrace is used for tea dances during 

summer afternoons and the collaboration 
suggested the idea of the bandstand canopy 
as being like a dancer, moving about on 
the terrace to accommodate different types of 
performance or different weather conditions.

The result is a graceful, spread-winged 
canopy which, like a great seabird about to 
fly, seems barely to touch the ground; yet its 
shape is a practical shelter for bands, projects 
sound without distortion, and resists the 
fierce local winds which buffet the seafront. 
In very bad weather it can be turned 180 
degrees and have its back to the wind.

The team investigated the possibility of 
using materials such as aluminium, steel 
or carbon fibre to construct the canopy, 
but was inhibited by the cost of the mould. 
Eventually, a relatively ‘low-tech’ construc
tion, a combination of plywood and 
fibreglass was chosen, which fitted the 
cost guidelines and could be assembled in 
the builder’s workshop. The canopy is

1 1 July 2002

And the band played on...
The positive response of the local community was sweet 
music for Bexhill bandstand architect Niall McLaughlin
BY SUSAN DAWSON. PHOTOGRAPHS BY NICHOLAS KANE

nificant projects. The Pavilion had suffered 
from neglect over the years but was saved 
from ruin by the efforts of local campaign
ers, and is now being restored in phases by 
John McAslan & Partners.

McLaughlin, who won the job in an RIBA 
competitive interview, involved children 
from six local primary schools in the outline 
design - they formed teams to design a band
stand and took part in sessions to discuss 
planning, structure and acoustics. The design 
process started with a relatively simple mega
phone-like shape made Irom a curved A4 
sheet of paper; this, it was found, would have 
distorted sound, so after consultation with 
acoustic engineer Paul Gilleron, it was given a

The final moment in an almost continuous 
collaboration between architect Niall 
McLaughlin and the citizens of Bexhill-on- 
Sea, East Sussex, in the design of a new 
bandstand canopy, was one to remember.

‘As the final section of the bandstand 
canopy was craned into place, a crowd of 
local people gave a spontaneous round of 
applause,’ explains McLaughlin.

The canopy sits on the seaward terrace of 
the De La Warr Pavilion, listed Grade I and 
one of the finest examples of early Modern 
architecture. Designed in I935 by the team 
of Erich Mendelsohn and Serge Chermayeff, 
it was the first welded steel frame building in 
Britain and is one of Mendelsohn’s most sig
341 the architects' journal



Orchestral 
manoeuvres: the 
canopy of the 
bandstand has been 
given a waved profile. 
It was constructed 
from curved ribs cut 
from plywood sheets 
clad with two layers 
of 4mm plywood 
sheet and glass fibre 
mat. The ribs are 
fl itched to braced 
steel brackets to 
provide resistance to 
the elements

formed of plywood ribs and spars dad with 
two layers of 4 mm plywood sheet and glass 
fibre mat that act compositely to form a 
semi-monocoque structure. The ribs taper 
from 75m at the front edge to 250mm at the 
rear, giving a delicate front edge to the 
canopy yet providing rigidity. To resist 
severe wind loads, the ribs are flitched to 
braced steel brackets concealed within the 
shell which are bolted to a steel chassis.

Four splayed legs limit rocking; the front 
tvra support curved plywood decks, rather 
like surfboards, and are laid in tiers for mem
bers of tlie band to stand on. As the surface of 
the terrace is also listed Grade I, a discreet 
docking plate anchors the structure to con
crete foundations concealed below the 
terrace, 'fhe structure is mounted on a wheel- 
and'bearing assembly taken from a standard 
forklift truck, which allows it to be moved to 
predetermined positions. This continues the 
dancing anology and means the show can go 
on, whatever the weather - music to the ears 
of the locals.
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Utilising advancecd computer modelling
Although the bandstand canopy is of relatively traditional construction, the detail design was 
established by means of advanced computer modelling techniques borrowed from the field of 
product design. Tim Lucasof Price & Myers 3D Engineering produced the original three- 
dimensional form using AutoDesk Viz, a standard visualisation programme. When the decision 
to use a plywood semi-monocoque was taken, the design had to be translated to AutoCad in 
order to print out a set of 1:5 templates of the plywood ribs which the builder could then draw 
out at full size on a gridded plywood sheet.

To design the steel substructure, Lucas turned to SolidWorks, a software package used by 
industrial designers and introduced to him by Oliver Price, son of Price & Myers' foundir>g partner. 
Products or components can be designed in 3D, visualised in realistic renderings and subjected to 
5tructuralanalysisbymeansoftheCosrrx)sAVorks plug-in. The programme also produces working 
drawings, whkh are automatically updated each time the 3D model is modifted.

SolidWorks produces fabrication drawings which can be sent digitally to a fabricator's 
computerised production line, a process known as CADCAM (computer-aided design, 
computer-aided manufacture). Although this was not the case in the bandstand canopy 
fabrication, the programme offers the potential of simplifying design and fabrication process 
by the use of a single computer model.

CREDITS
ARCHITECT Mctaugnttn.MiKe

Voskoetter
KrKe& Myers iu 
Engineering: Tim Lucas 
ACOUSTIC ENGINEER 

Price&Myers; PhilHudson PaulGilleronAcoustics

MAINCONTRACTOA 
Westside Design 
Workshops: Michael 
McHugh
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De La Warn Pavilion, Bexhill-on-Sea
Niall McLaughlin ArchitectsA semt-monocoque 

bandstand canopy

steel restraint bracket of 
paired 15 mm steel flKch 
plates with ply ribs 
bolted between them

The bandstand canopy stands 
5m high at Its apex and 
extends for 8m across its 
wings, tl is formed of plywood 
ribs and spars clad with two 
layers of 4mm plywood sheet, 
which act compositely to 
form a semi-monocoque 
structure. For ease of 
transport it was fabricated in 
three pieces and glued and 
bolted together on site.

The 25mm curved plywood 
ribs,cut by hand in the 
builder's workshop, taper from 
75m at the front edge to 
250mm at the rear.They are 
spaced apart by 25mm 
plywood spars with staggered 
joints, which allow them to be 
screw-fixed at their ends to 
the ribs. The edges of the 
canopy are formed of 12mm 
plywood strips skewed to 
follow the curved profile.

The ribs curve down to the 
base on each side where they 
are flitched and bolted 
between the steel flats of a 
braced restraint bracket.The 
base of each bracket is bolted 
to the base frame which is 
formed of 76.1 mm diameter 
CHSs welded to 125 x 15mm 
steel flats.

Two thin (4mm) sheets of 
plywood were laid over the 
carcass with staggered joints 
and aligned to follow 
principal directions of stress. 
They were glued and screwed 
to the ribs and coated with a 
glass fibre mat, impregnated 
with epoxy resin, to give 
additional strength and 
provide a walerprooffinish.lt 
was then filled,smoothed and 
sprayed matt white.

The canopy has four 
splayed steel legs, the front 
pair of which were spl iced to 
the base frame on site; they 
rest on circular feet with 
threaded lugs to allow 
adjustment in heightto 
accommodate uneven 
ground. A docking plate 
welded to the base frame is 
bolted to a concrete 
foundation concealed below 
the terrace.

douMe layer 4mm pty skin 
glued and screwed to ribs 
and allgrsed to follow 
principal directions of stress

76.1 mm X 5mm 
CHS brace

C O
Steel base frame of 
76.1 mm dia CHS with 
12Sx ISmm steel flat 
welded to base —^

Oi
o plate welded to steel 

base frame and bolted 
to steel restraint bracket base

stage unit omitted 
for clarity

76.1mm dIa CHS 
welded to 12Sx1Smn> 
steel flat as leg

chassis formed of 
15mm steel plate

i— leg connected 
on site spike

ISmm steel dockirrg 
plate bolted to 
600x600x1/XX>mm 
rc base below terrace

.0

proprietary forklift 
truck wheel and 
bearing assembly

ICUT-AWAY ISOMETRIC Of FLITCHED STEEL BRACKET

glass fibre mat on double layer 
of 4mm ply to form outer skin 
of seml-monocoque structure 25mm ply spar —,

<ano(^ edge formed 
of skewed 12mm ply strip

line of 
outer edge

kneof------
Inner edge tapered 2Smm ply rib 

cutto curved profile

tiered stage units of ply sheet 
reinforced with too xSmiTi 
steel fiats and clad with glass
fibre

0
2Smm steel flat as leg 
tied down with 
D-shaped shackle to 
600 x 600x1XXXlmm 
rc base below terrace

Grade 1-listed terrace

I KEY ELEVATtOf^

Susan Dawson
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gUss fibre mat on 
doubte layer of 4min 
ply to form outer skin 
of semi-mor>oco(|ue 
structure

2Smm ply rib cut to 
curved profile; depths 
vary from 250mm 
toSOmm I

canopy edge formed of 
skewed 12mm ply strip

outer skin of glass fibre 
mat impregnated 
with epoxy resin

tapered 25mm 
ply rib cut to 
curved profile

double layer of 
4mm ply

I

25mm ply spar 
screw-fix^ at end 

through rib 

ply ribs fetched at base 
to steel restraint bracket

■h

2Smm ply spar^\ 

screw-fixed at eitd- 
through rib

/

DETAIl I

tiered stage units 
omitted for clarity

steel base frame of 
76.1mmdiaCHSs welded 
to 12Sx tSmm steel flats

leg connected 
on site by splice

$76.1mm dia CHS 
welded to 125 x 15mm 
steel Hat as leg

i PERSPEaiVE SKETCH Of CANOPY STRUCTURE |

line of cartopy spNce glass fibre mat on double layer 
of 4mm ply to form outer skin 
of seml-monocoque structure

line of canof^ spike

canopy edge formed of 
-skewed 12mm ply strip

25mm tapered ply rib 
cut to curved profile

2Snun ply spar 
screw-Axed at er>d 
through rib

tiered stage units 
omitted for clarity

76.1mm dia CHS 
welded to 125 x 15mm 
steel flat as leg

ply ribs flitched at base 
to steel restraint bracket

wheel and 
bearing assembly

steel base frame of 
76.1mm diaCHSs welded 
to 12Sx ISrTMT) steel flats docking plate

PERSPECTIVE SKETCH OF CANOPY STRUCTURE FROM FRONT
J
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the largest ship in the world; 98m long,
15m wide and weighing 1,950 tonnes. 
Her propeller was 5m in diameter.

The ship had a relatively short - but 
adventurous - career, and was effec
tively abandoned at Port Stanley in the 
1870s. One hundred years later, 
despite her parlous condition, she was 
refloated and brought home to Bristol. 
Currently, moves are afoot to renovate 
the ship and the surrounding dock
lands, and Julian Harrap Associates 
has pulled together a strategic plan of 
refurbishment, repair and transfor
mation. Its report comprises a 
thorough condition survey of the 
vessel and dock, together with sugges
tions for remedial works; the 
provision of improved environmental 
protection; and design interventions 
to enhance the visitor experience.

Water, water, everywhere
For a dry dock, the existing structure 
is incredibly wet, with ground water

1 1 July SODS

Ship-shape and Bristol fashion
Creating a modern visitor centre while preserving an 
engineering masterpiece in an authentic setting
BY AUSTIN WILLIAMS

A journey from Paddington to 
Bristol on Brunei’s Great Western 
Railway, which had been completed 
only two years earlier, would take 
three hours (instead of three days by 
carriage). On joining the ship at Bris
tol’s portside, the traveller could then 
be in America in 14 days (instead of 
50 days by sailing ship). Trips to Aus
tralia took just two months.

Docklands development
The SS Great Britain was built in her 
own specifically shaped dry dock 
(now a Grade IP-listed structure) by 
the Great Western Steamship Compa
ny. At the time of her launch, she was

With interchanges becoming a mod
ern preoccupation, it is interesting to 
consider that Bristol was an inter- 
modal transport hub, in the truest 
sense, over 150 years ago.

The Victorian passion for engi
neering progress saw railways slash 
journey times across country and the 
revolution continued at sea with mag
nificent passenger steamers, the 
greatest of which was the SS Great 
Britain, built In 1843. She was the 
world’s first iron-hulled, screw-pro
peller driven, steam-powered liner - 
designed by Isambard Kingdom 
Brunei with Thomas Guppy, Christo
pher Claxton and William Patterson.
38 I the architecte' iaumal

Above: computer 
image of the 
repaired dock 
with views 
through the 
waterline. 
Opposite top: the 
existing hullln 
dry dock propped 
along its length. 
Opposite middle: 
section through 
the proposal. 
Opposite bottom: 
the damaged keel
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sealed glass water line, where, 
‘instead of being a cool, dank 
space... it will be transformed into a 
temperate, dry controlled space’, but 
in so doing, the essential authenticity 
of the dock walls will be retained. 
Visitors will still be allowed down to 
this level but by sealing the lower hull 
from the vagaries of the climate and 
maintaining an enclosed relative 
humidity of 15 per cent (+/-5 per 
cent), the ship will be protected 
against further deterioration.

The glass layer will further reflect 
the waterline by being washed with 
50mm of flowing water to give the 
impression, from above, of being 
afloat. It wall also refract dappled 
light and shade for visitors below.

Rust bucket
The original ship is a steel mono- 
coque structure - incredibly thin in 
parts - fixed to a riveted steel frame 
and held together with steel struts 
and bracing. Probe tests reveal that 
the hull’s steel plating varies in thick
ness between 22mm and 2mm 
(notwithstanding portholes and rust 
holes in the iron). This analysis has not 
been carried out over the whole ship, 
but a 2.4m wide strake near the front 
was chosen, to give a representative 
sample. 'I'he thinnest points corre
spond, in general, to ‘the erosive action 
of oxygenated water at her waterline, 
and the tide in Sparrow Cove, where 
she lay scuppered for 33 years’.

The present resting place for the 
hull is provided by unsightly props 
and timber keel blocks, the latter of 
which have caused localised crushing 
to the keel.

Further to this, years of corrosion 
and decay-which have rotted many of 
the timbers and weakened the steel 
members - have reduced the lateral 
restraint and stability of the ship. This 
dictates that no new loads can be 
attached to the hull, meaning that the 
glass waterline/roof and the frame
work that supjKJrts the ship in situ has 
to be independent of her structure.

In conjunction with structural 
engineer Jane Wernick Associates, 
the structural integrity and perfor
mance of the ship design itself is 
being utilised to keep it upright. 
Notwithstanding the need for more 
sympathetic keel blocks, the ship will 
be laterally supported along her 5m
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leaching through the ashlar and ran
dom rubble walls. This has led to 
unsightly staining, algae growth and 
slippery surfaces, which may not have 
been an issue for working dockers but 
have led to some areas being closed to 
modern-day visitors because of health 
and safety concerns. The exposed 
conditions have also encouraged fur
ther deterioration of the ship’s fabric.

Originally conceived as a ‘stone 
boat’, the dock has a cambered bottom 
and sloping sides to fit the basic shape 
of the ship design. However, this 
means that when the allowance for 
groundwater leaching through the 
sidewalls is stopped up (as is proposed 
by the remedial works) then the dry 
dock might begin to float, as the water 
table levels fluctuate. A series of 
perimeter drains are intended to alle
viate the build up of water pressure.

Retaining the ship in its current 
location in the dry dock, Harrap pro
poses to close off the hull below a
1 1 July aCXDS

DETAIL A

Dehumidified air
80% RH 80% RH

20% RH20% RH
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in its Core Collection of the top 50 his
toric vessels, no statutory fisting 
protection exists for ships, and Harrap 
has called for the SS Great Britain to be 
‘treated with the same degree of 
respect as a Grade Misted building or 
scheduled ancient monument’.

As part of the overall scheme- 
works, the ship will be carefully 
restored to its former glory. Proposals 
for this work are at an early stage; 
analysis of more than 14 layers of 
paint, for example, are giving clues 
about the authentic colours of the ship 
in her original condition - indicating 
that dark greens and browns were 
used rather than the current black and 
white. Wrought iron decorations and 
timber figureheads will be reinstated 
from documentary evidence and the 
rigging.deck furniture, anchor chains, 
etc, will also be recreated.

In general, the survey indicates 
that, for all the lack of care and atten
tion she has received during her 
lifetime, the shell of the ship is still 
structurally sound and capable of tak
ing repairs. As the client continues to 
examine the architectural report, we 
need to remain optimistic that the 
design team will be allowed to imple
ment their impressively detailed work.

hull profile variesDETAIL Awaterline, using horizontal props 
from the dockside to the hull.

Mindful of the incongruity of the 
existing struts holding the ship in place 
and the fact that columns supporting 
the glass waterline/roof might be too 
intrusive in such a narrow circulation 
space, the design team has resolved to 
minimise visible structural elements as 
much as jx)ssible, proposing can
tilevered beams which will prop the 
ship and also carry the glass ‘roof.

The watertight seal between the 
glass and the hull is simple, compli
cated only by the three-dimensional 
interface geometry where the ship’s 
hull twists. It relies on a sealed, bolted 
neoprene fixing capturing three 
strips of compressed neoprene that 
act as a triple failsafe to prevent water 
ingress from the pool above. The 
lower space between strips is filled 
%vith closed cell polyurethane foam 
and all layers are held within a pro
prietary polished steel glazing frame.

This watertight gasket is sized to 
cater for flash flood water levels as well 
as wind-blown waves. The washing 
action of the water abov^ is intended to 
go some way to dispersing the solar 
gain to the void belotv. The horizontal 
glazing (comprising 12mm glass,

flexible rut^wr 
seal attached to hull — 

3 strips of Hyperion 
fixed to rubber seal

water ,, 16'walerlin

4.

Hyperion with closed 
cell pol^retKanefoam 
in bottom layer

polished steel frame attached 
to end of laminated glass for 
fixing Hyperion

resin-laminated to 6mm heat tough
ened glass), sits on the 300mm deep 
cantilever struts that support the ship 
and on intermediate tou^ened glass 
fins. The composite structure can take 
the weight of people for cleaning pur
poses only. As slender as possible, the 
beams only require mid-span supports 
where the distance from the ship to 
shore is greatest.

Detail of 
watertight seal 
between glass 
waterline and the 
hull

Tincture of dock green
Even though the National Ship Com
mittee has published SS Great Britain
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The dynamic ship structure.exposed to the 
ceaseless battle with the ocean, has to be

The shipbuilder builds not for aesthetic reasons, but 
in order... to sail on water; it is a matter of fact that 
the well-built ship will be beautiful, but it is not for 
the sake of making something beautiful that the 
shipbuilder goes to work.'
Ananda Coomaraswamy - Indian art historian

translated into a totally static artefact within the 
dry doclcand over-zealous repair to sustain a 
notional sea-going capability can damage the 
cultural value just as much as neglect.

The integration of new services in a maritime 
structure can readily contradict its integrity and 
legibility. Abstract performarKe criteria need to be 
modified to respond to theconstraints of a historic 
ship. Fill the ship with ducts and structure and it is 
destroyed as an Industrial archaeological artefact. 
It becomes a typical heritage boutique with the 
ephemeral falsework corrupting the original asset.

The establishment of three primary zones of 
appreciation is crucial. The forest of mast spars 
and rigging rising from the cambered deck of the 
iron-hulled ship;the interior of the hull, with its 
sepulchral light filtering through decks and 
bulkheads; and the dramatic below water space 
created by the introduction of a minimalist glass 
waterli ne plate over the rough walls of the dry 
dock in which the ship was created. Here, the

It Is that combination of utility and beauty which 
demands that the architect and the engineer co
operate in the repair and conservation of great 
ships. Shipyard repair is too utilitarian. 
Conservators merely conserve.

Any treasured artefact requires detailed 
analysis to attribute cultural and engineering 
significance to alterations and repairs so that 
debate about risk to the structure or public safety 
can be conducted within a climate which fully 
endorses the cultural context.

The architect can mediate between the
structural engineer and naval architect, whose 
combined inclination is to diagnose structural 
redundancyofthe decaying fabric,currently held in 
a state of tenuous equilibrium. Why cradlea ship or 
add new internal framing when the monocoque of curvaceous iron hull is the predominant element

demanding attention.the hull can be gently reinforced to carry the light 
k)adir>gs demanded by museum uses? Julian Harrap, Harrap Associates
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differentiate between white, brown 
and blue asbestos, on discovering 
asbestos in a building the first course 
of action is not to strip it out but to 
send samples for analysis to confirm 
the nature of the problem (if any).

Unfortunately, even if it is shown to 
be the relatively stable chrysotile, brave 
is the client who decides to 'leave well 
alone’ - as high-profile legal cases, and 
an increasingly litigious society, dictate 
that no one wants to take the responsi
bility of‘what if’.

Whatever the horrors of the 
asbestos industry in the past (as with 
other Victorian practices such as 
sending men down coal mines or 
boys up chimneys), the risks from 
white asbestos have been exaggerated. 
Mesothelioma deaths now are gener
ally the consequence of severe 
exposures in heavy industries more

The brown, white and blue
Thanks to a court ruling, mesothelioma sufferers can now sue 
employers. But how much of a risk is asbestos?

The fatal flaw
Further to the Astragal story on 
asbestos (AJ 23.5.02), the real scandal 
is not new EC directives about tighter 
regulations but the fact it has taken 
the asbestos industry nearly 100 years 
to come clean about the health risks.

In 1898, factory inspectors visited 
an asbestos works and linked the 
amount of dust in the air with the 
number of young women workers 
who were suffering epidemic levels of 
respiratory lung disease. No one did 
anything about it.

In 1931, the first Asbestos Regula-

white/chrysotile is that the three 
main types cannot be identified by 
colour. Once used in building prod
ucts, all types are white. Many 
products containing asbestos cannot 
be identified from appearance alone.

It was not until the UK was bound 
by EC directives on health and safety 
that we actually gained the protection 
that other countries had adopted 
many years before. Not only did the 
UK have less safe exposure levels, but 
we also imported asbestos that other 
countries had banned.

Asbestos-related diseases in the 
UK kill 3,000 people a year. Most of 
these are men who worked in the con
struction industry during the 1950s 
and ’60s. That number could rise to 
10,000 a year.

If reputable magazines such as the 
AI carry such misleading informa
tion, is it any wonder that the 
government wants to impose a new 
head of ARB with special knowledge 
of heal ih and safety?
Sam Webb,Canttrbury

\. .the real scandal is not new 
EC directives about tighter 
regulations, but the fact it has 
taken the asbestos industry 
nearly 100 years to come 
clean about the health risks,.. 
Asbestos-related diseases in 
the UK kill 3,000 people a year’

The risks from vi/hite 
asbestos have been 
exaggerated... Mesothelioma 
deaths now are generally the 
consequence of severe 
exposures in heavy industries 
more than one or two 
generations ago’

Risk? What risk?
From a moral, or even judicial, stand- 
jxjint (since Lord Bingham’s revised 
ruling in the Fairchild case), the fact 
that workers who contracted mesothe
lioma from working with asbestos have 
received compensation, seems only fair 
and proper. This is probably not a 
point of contention. What should be 
argued against is the inflated level of 
anxiety about asbestos. In discussions 
on the topic, asbestos has become a 
generic byword for danger, resulting in 
(sometimes needless) expensive strip
ping out, or encapsulation, lest we 
suffer extreme health implications 
from mild exposure.

The British Asbestos Newsletter, 
(Issue 43, summer 2001), estimates 
that asbestos is present in 850,000 
commercial properties, 400,000 flats 
and most houses built in the UK prior 
to l985.But so what? AH things consid
ered, there need not necessarily be any 
health implication arising from this.

While visually it may be difficult to

tions were passed, regulating the 
amount of fibres in the air. People were 
beginning to die from airborne fibres; 
not just those who worked in mining 
and manufacturing but people who 
lived near the factory, children whose 
parents worked in the factory and 
wives who washed their husband’s 
clothes. It would take a further 15 or 
more years before people started devel
oping chronic illnesses for which there 
is no cure: blue asbestos causes 
mesothelioma; brown and white leads 
to asbestosis and lung cancer.

The breakthrough came in 1987 
when lawyers working for Chase 
Manhattan Bank in New York linked 
deaths among NY construction work
ers and deaths among people who had 
worked in, and lived near, the factory 
- in Armfey, Leeds -which manufac
tured the sprayed Limpet Asbestos.

One of the major problems of 
blue/crocidolite, brown/amusite and
48 I the archiCacts’ journal

than one or two generations ago. 
Experts vary on how long it takes for 
fibres to cause illness: the US 
Mesothelioma Information and 
Resource Group suggest 35-40 years; 
while Bill Callaghan of the Health 
and Safety Commission (HSC) esti
mates that it takes 60 years for the 
disease to manifest itself.

Given that Canada is the largest 
producer of asbestos, it is interesting 
to refer to McDonald’s research* 
which showed that of 11,000 workers 
studied, of whom 8,000 died during 
the study period, only 37 could be 
attributed to chrysotile mesothe
lioma. Importantly, no cases were 
detected in those workers with less 
than two years’ severe daily exposure. 
These are low risks.

It is not the real implications of 
asbestos, but a ‘know your rights’ legal 
trawl for potential victims which has 
inflamed paranoia and uncertainty.
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The fact that not a single case of 
mesothelioma has been conclusively 
linked to chrysolile asbestos in this 
country should be a point of celebra
tion. This does not mean that more 
research should not be carried out, in a 
rational way. But, at the moment, no 
evidence exists for it to receive such a 
high level of caution.
^ust/n Williams, AJ
* The lB9t-1920 birth cohort of Quebec 
chrysotile miners and millers: mortality 
1976-88', McDonald JC Liddell FD, Dufresne 
A and McDonald AD. Br J Ind Med. 
1993:60:1073

worked with asbestos, and who was 
dying from what his doctor suspected 
was asbestosis. After he died, the doctor 
wanted an autopsy but his wife did not, 
so the cause of his death was never 
established for certain.

I recommended that both these 
blocks had all the asbestos removed, 
be stripped down to the concrete core 
and steelwork, and then demolished.

Because of the strict interpretation 
of the Health and Safety at Work Act, 
some authorities would not even take 
steps to notify tenants about the dan
gers from damage to panels. This was 
most noticeable in hallways where 
prams and pushchairs had scraped 
along walls, exposing and releasing 
fibres at the very level where small 
children would breathe them in.

One of the provisos I made when I 
took on my new H&S role at KIAD

issue in public. In fairness to the 
many independent scientists, many of 
whom have been commissioned by 
the HSE, they have all cooperated 
brilliantly. They are as mystified as I 
am over the unwillingness of the 
authorities to publish these reports 
for public debate. Instead, we have to 
accept punitive and crippling costs 
from laws and procedures written 
with the use of junk science bought 
and paid for by the vested interests.

Of course asbestos - all asbestos - 
can be dangerous. The difference 
between a cure and a poison is the size 
of the dose. Chrysotile within our 
homes and commercial properties 
does not present any measurable risk 
to health. Of course, if irresponsible 
procedures are implemented, creating 
large amounts of breathable dust, then 
there are liable to be lung problems.

The HSE tells us that white 
asbestos is a class 1 carcinogen. While 
that is true, it has to be put into per
spective: the euro coin - a nickel 
plated alloy— is in the same group.

A government briefing note on 
new asbestos regulations sent to 
MEPs says: ‘The new proposals are 
likely to incur significant costs for 
British businesses in remedial mea
sures, including compulsory building 
surveys of all commercial properties. 
There is strong evidence that both the 
EC directives and HSE regulations on 
this issue are based on flawed 
research.’ (Document issued by the 
HSC dated 18.3.02, No 1593]

In the light of the growing public 
concerns about the high costs of these 
new proposals, with no benefit to 
health, we must have an independent 
debate. The HSE has clearly not 
done this. The 3,000 deaths from 
asbestos are not real ones, only a theo
retical estimate. There is no record of 
any asbestos death from handling 
white asbestos products in the past 100

Unhealthy odds
The danger from the release of 
asbestos fibres is something that 
many people in the building industry 
still fail to grasp, either from igno
rance or a macho feeling that the 
whole issue has been greatly exagger
ated. It is often argued that workers 
dying of lung disease were heavy 
smokers and it was that that was 
killing them.

There has been a continuous PR 
exercise to stress how white asbestos 
does not cause mesothelioma. This is, 
of course, true, although I seem to 
have read somewhere that some 
research has slated that the longer 
fibres of white asbestos could be a 
cause.

'Of course asbestos - all 
asbestos - can be dangerous. 
The difference between a cure 
and a poison is the size of the 
dose... The HSE tells us that 
white asbestos is a class 1 
carcinogen - the euro coin is 
in the same group'

As the health and safety advisor at 
the Kent Institute of Art and Design, I 
noticed that every time there was some 
building work, asbestos was found - 
from sprayed Limpet asbestos round 
boilers and pipework to panels mas
querading as plasterboard, or in some 
cases, pin-up board in studios. With 
the constant rearrangement of rooms 
and equipment, it was virtually impos
sible to prevent damage, with the 
subsequent risk of the release of fibres.

Often it is possible to ‘manage’ the 
asbestos. However, this requires a 
great deal of knowledge on the part of 
the management team running the 
properties.

Often an attitude of ‘we’U cross that 
bridge when we come to it’ prevails. At 
one estate, 1 was concerned at the pos
sible danger to tenants, so I wrote to 
various medical experts and the BRIt, 
but no one could, or would, say conclu
sively that asbestos in the home could 
kill the occupants. Then 1 found a ten
ant, a non-smoker, who had never
11 July S002

was that 1 undertook proper training 
in all aspects of H&S. The dangers 
from all types of asbestos to health 
have not been exaggerated. Indeed, 1 
think they have probably been under
stated.
Som Webb,Canterbury

Where is evidence of harm?
As a researcher writing a book about 
asbestos for a PhD degree, 1 was once 
told that people who claim that 
chrysotile products are a danger to 
health fall into two groups: those who 
have not read or understood the sci
entific information; and those who 
hope to make a profit from it.

During the past seven years 1 have 
accumulated a vast amount of docu
mentation about all aspects of the 
asbestos saga. However, one fact 
remains unaltered: the anti-asbestos 
groups steadfastly refuse to submit 
any creditable science or debate the

years.
Of even more concern is the infor

mation I have recently received about 
the selection of experts that have 
written the new laws. They all work for 
the industry that will profit from these 
new regulations and the HSE will not 
release any minutes of those meetings, 
or the names of the members.
John Bridle, technical consultant for 
the Asbestos Cement Product 
Producers Association (ACPPA)
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Are IT managers 
to blame for rise 
in warchalking?

Has the adjudication process 
been hijacked by the lawyers?
The lawyers have hijacked adjudication just like 
they hijacked arbitration.' This is a familiar anti- 
lawyer mantra and, you might think, one with 
more than a grain of truth in it. Far be it for me to 
seek to defend my legal brethren, but closer 
analysis may suggest that there is another side 
to the story. Let's start with adjudication.
• Adjudication Isa creature of statute, of legisla
tive provisions, conjured by the government, not 
by the legal profession. The adjudication provi
sions of Housing Grants, Construction and 
Regeneration Act 1996 were so uninformative as 
to how this statutory fledgling was going to take 
flight and save the construction industry from 
itself, that the more carefully worded provisions 
of the Scheme for Construction Contracts were 
required to plug many of the gaps.
• Tfie industry was all in favour of this notion of 
quick, cheap justice until, of course, an ill- 
equipped tribunal with a 
poorly defined procedure 
made an unjustifiable find
ing against a blameless 
party requiring them, for 
example, to pay £3 million 
to a firm that was about to 
go into liquidation.
• Disaffected parties ran, 
inevitably, to their lawyers 
when their rights were 
violated and their profits 
threatened. Given the 
paucity of available infor
mation on which to advise 
clients, they were invari
ably obliged to go to court for the answer.
• The vast body of case law now available on 
adjudication is only there because the legisla
tion did not foresee the circumstance arising.
• At the last government review of adjudication, 
the construction minister acknowledged that 
the courts were doing such a good job of 
shoring up the skimpy legislation that they 
should be encouraged to continue.

It is not that the lawyers have hijacked adjudi
cation - the government has invited them along 
to help fly the plane. As for arbitration...
• The 1996 Arbitration Act now provides a com
plete, user-friendly code for the conduct of 
arbitrations. The Act was drafted by practising 
lawyers at the request of commercial clients. The 
Act's clear, no nonsense provisions, that enable 
arbitrators to get a grip of proceedings while
44 I the architects' journal

respecting the rights of the parties to agree how 
their dispute should be conducted, have been 
universally well received.
• Procedures are only as effective as those who 
operate them. Arbitrators with experience of 
legal procedures tend to be more adept at 
managing procedures to ensure the ultimate 
objective of avoiding delay and expense.
• A building dispute is only superficially about a 
building. It is really about the legal rights and 
obligations of those involved in its procurement. 
A good grasp of the legal principles of breach of 
contract, causation and recoverable damage Is 
therefore an essential pre-requisite.
• If you want a lawyer to decide your construc
tion arbitration, you may find it difficult to find 
one. The parties are, of course, free to agree on 
their arbitrator, but may be unaware of the 
choices. Well-known construction lawyers are

busy and do not come 
cheap, and not every dis
pute calls for a QC who is a 
professor in engineering. 
But how do you find a job
bing legal arbitrator?
•The construction profes
sional bodies have panels 
from which they appoint 
arbitrators. The most effi
cient and widely used is 
the RICS, which has 
numerous members with 
legal qualifications. Closer 
investigation reveals, how
ever, that it has a limited 

selection of arbitrators whose primary calling is 
that of a construction lawyer.

Tbe RIBA fares worse. It does not retain lawyers 
on its arbitration panel unless they have an addi
tional construction professional qualification and. 
as dual qualihed lawyers are relatively rare, the list 
is very short. The solicitor and bar associations for 
the Construction Courts - TecSA and TecBAR 
respectively - can and do appoint lawyer adjudi
cators, but don't at present appoint arbitrators. 
The Chartered Institute of Arbitrators continues to 
appoint arbitrators from all professions, including 
lawyers, but is seldom named in construction con
tracts as the appropriate appointing body.

So. far from hijacking arbitration, the lawyers 
are held up in the departure lounge, hoping, 
against the odds, for their flig ht to be called.

Kim Franklin

Regular readers may remember my 
column on the topic of wardHvIng (AJ 
21.3.02). This activity Involves geeks 
driving around the world's financial 
districts with Pringles cans wired to 
their laptops surreptitiously harvesting 
the contents of thecomputer networks 
of great corporations. Now word comes 
of warchalkers.

Readers oiJust WiMam will be 
familiar with the secret signs drawn by 
traditional Itinerants outside the 
houses of people most likely to stump 
upafewbobortheodd sandwich. 
Warchalking Is the net-nerd equivalent. 
It seems that If you watch the pavement 
anywherein the Square Mile you will 
see symbols chalked outside certain 
buildings.

This indicates that their occupants 
have not got round to Installing security 
on their wireless network. Check It out- 
and some additional links - at 
www.vnunet.com/News/11305S.And 
yes, since I first saw this on the 
DesignArchItecture newsletter, I would 
just nownipoutand inspect the 
pavement outside your office. You 
subscribe to the newsletter, 
incidentally, at www.design 
architecture.com

I was set to search for some parallel 
experiences to mine with BT broadband. 
But they tumbled Into my lap,There's the 
MD of a multimedia company In the 
August Issue ofPCPro who never 
managed to connect, could not get 
throughtothe support desk, managed 
to find out how to cancel and was then 
presented with a demand to pay up for 
the full 12 months of the contract.

There are also several BBC News Online 
stories along the same lines'... risk of 
serious injury from repeatedly striking 
your head against a wall in fru$tration,'at 
http://news.bbc.co.uk/hi/english/sci/ 
tech/newsM 2068000/2068204.stm. 
Click on 'BT, broadband and me) 
outlining the frustrations of signing up 
for ADSL In the meantime, Britain is at 
the bottom of the European and 
American broadband league. 
sutherian<i.tyail@btinKrr\et.com

‘It is not that 
the lawyers 
have hijacked 
adjudication - the 
government has 
invited them along 
to help fly the plane

1 1 July 2002



■Si

i:

corus
/

Cricket centre passes test
The 12th Colorcoat Building Awards



THE12TH
COLORCOAT
BUILDING
AWARDS

Simplicity is the key in Colorcoat Awards
Put two architects, a structural engineer, a 
university professor and an architectural 
publisher in front of 100 buildings and you 
are likely to get some pretty robust com
ments on design. So it proved at the judging 
for the 12th Colorcoat Building Awards.

The architects were Rab Bennetts, a past 
chair of the RIBA competitions group, and 
Paul Monaghan of Ailford Hall Monaghan 
Morris. The engineer was Hanif Kara of the 
Adams Kara Taylor partnership. The profes
sor (also an engineer) was Phil Jones, chair 
in architectural science at the Welsh School 
of Architecture. And the publisher was Paul 
Finch OBE, editorial director of The ArchT 
tects’ Journal. No shrinking violets there, 
then; and certainly no shortage of stimulat
ing discussion and forthright opinion.

Aesthetic properties
An eclectic range of buildings was put before 
them, ranging from very large schemes like 
the Odyssey Arena in Belfast to intimate 
projects such as a bam conversion in York
shire. All featured paint-coated steel in the 
building envelope: the competition is spon
sored by Corns, maker of Colorcoat, the 
UK’s most widely specified steel cladding 
material. Over the past 18 years, the Color
coat Building Awards have played a major 
role in getting metal cladding recognised 
for its aesthetic as well as its functional

properties: at the beginning of the judging, 
Rab Bennetts observed: ‘There's a lot to play 
for with these materials.’

The quality of many of the public build
ings found little favour. Looking at one of 
the schools entered, Paul Finch considered it 
‘one of the few educational buildings we’ve 
seen that hasn’t been repulsive’, and the 
Clore Tikva School, Ilford, by the Tooley & 
Foster Partnership, went on to win a com
mendation. During the discussion that 
followed Finch’s remark, the panel all agreed 
that they had seen ‘quite a few depressing 
schools that are going to fail, like we were 
building 30 years ago’.

By general consensus. Private Finance 
Initiative (PFI) schemes were thought to be 
grinding down design quality. ‘The case for 
cheap and fast diminishes design quality, 
and poor designs go through on the nod,’ 
said one judge.

Another area to come in for robust criti
cism was the retail park. ‘The challenge is to 
design a retail park that actually has some 
merit,’ said Hanif Kara. The main point of 
concern was the proliferation of giant 
entrance canopies - ‘all this fussy stuff on 
the front, urbanism gone to pieces’. The 
panel observed that a lot of people think 
metal cladding means cheap and nasty, so 
they add gimmicks, when simple, restrained 
design is all that is needed. Rab Bennetts

summed up: ‘Utter restraint gets you a long 
way.’ Everyone agreed that for Colorcoat as a 
material, simplicity is the key.

Sardine tin
It was not just the canopies, but doors in 
general that caught the attention of the 
judges. Why not integrate entrance closures 
with the cladding - fold it, roll it or curl it 
like a sardine tin, they said. Right on cue, 
along came a scheme where the clever design 
of the doors did much to win it the Innova
tion Award. And the Indoor Cricket Centre 
for Warwickshire County Cricket Club, by 
David Morley Architects and Bryant Priest 
Newman, went on to take the top prize, the 
main trophy and £10,000.

Comment flowed fast and free.‘Interest
ing use of colour, and who would have 
thought that a simple roof like that would 
cover so large and complex a building.’

‘Most of the entries use profiled sheet - 
seems like the love affair with flat panels has 
lost its passion.’

‘The bigger the shed, the more likely it is 
to be designed by technicians, not designers.’

Finally, decisions had to be made. The 
field was whittled down to just 38. Then to 
25. And finally to 17 considered worthy of 
nomination. From those, the judges chose 
the five category winners and the best over
all. Congratulations to all concerned!

Published in essodation wHh

the architects' journal
For more detaib about the Colorcoat range of steel
cladding materials, visit www.colorcoat-onlinc.cum,

call 01633 222211 or write to Corus Colors, Shotton 
Works, Deeside, Flintshire CHS 2NH.
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£2,000 Sustainable development award
Sponsored by RIBA Journal
Bauman Lyons Architects for Longside Barns at Yorkshire Sculpture Park. 
Bretton, near Wakefield

A £1.5 million conversion of three barns 
into a sculpture gallery, creative industry 
studios and cafe, opened to the public in 
September 2001 with an exhibition of works 
by Sir Anthony Caro. The judges enthused 
over this one: Terrific re-use of the build
ings. This scheme makes a great point.' The 
point, of course, being that modern steel 
technologies are readily adaptable to sensi
tive refurbishment and re-use.

The 615m^ gallery is lit by skylights set in 
a roof of Colorcoal HPS200 steel, a very 
attractive example of the appropriate use of 
materials. There is a clerestory on either 
side, and a flush panoramic window across 
the full width of the facade which faces 
across a valley. One off-centre bay window 
extends upwards, bringing views of the sky 
in addition to the broad sweep of the hills. 
This is a building, said the judges, that is 
perfectly comfortable in its context - with 
the new glazing, roofing and rendered walls 
adding refinement to what still looks to be a 
utilitarian building, whose former agricul
tural role is not in doubt.
Profiler/panel manufacturer:
Ward Building Components 
Cladding contractor:
Ashbourne Roofing Contractors

The original barns before conversion

I
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Panoramic views across the valley Light enters the new sculpture gallery through skylights set ina roof of Colourcoat HPS200 steel

Runner-up certificate
Neath Port Talbot County Borough Council Estates & 
Architectural Services Division for Astral Court, Baglan Energy 
Park, South W'ales. An earlier building on the same development, 
by the same team, was successful in the previous Colorcoat 
Building Awards.

Astral Court might not be a 'fabulous-looking building’, but 
its environmental features are creditable: its energy efficiency 
has been recognised by the award of an Excellence under the 
Building Research Establishment’s Environmental Assessment 
Method (BREEAM), and the large building shows careful atten
tion to natural ventilation and lighting.
Profiler/panel manufacturer: European Profiles 
Cladding contractor: Pinnacle Structures

Baglan Courtis environmentally excellent

however, the fact that it has air conditioning put this stylish 
refurbishment out of contention for the sustainability award. 
Profiler/panel manufacturer: Tegral Metal Forming 
Cladding contractor: H & E Costellos Roofing

Other nomination
Tony Mullen Architects for Bracken Court, Dublin. The judges 
said: ‘If this were in Rotterdam, we’d all be cooing over it.’ Sadly,
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£10,000 Ouerall Awards Winner
Sponsored by Akzo Nobel Nippon Paint and BASF Coatings

£2,000 Innovation Award
Sponsored by The Architects' Journal
David Morley Architects and Bryant Priest Newman for the Warwickshire County Cricket Club 
Indoor Cricket Centre, Edgbaston

‘This is a very clever building,’ said Rab Ben
netts. 'It uses Colorcoat like an expensive 
material, not a budget material. There are 
really ver>' few limits on this material if it’s 
used intelligently, as it is here.’

The judges had no hesitation in making this 
scheme the overall winner, as well as handing 
it the Innovation Award. ‘This really sets an 
example. We’ve seen plenty of nicely done 
cladding today - but this is great,' they said.

The innovative Colorcoat roof oversailing 
both the playing area and the pavilion attract
ed much favourable comment. It is cleverly 
engineered to let in diffused natural light, with 
an inner lining of white-coated steel to max
imise internal reflectivity. The judges were 
lavish in their praise: ‘Shape, light, every
thing’s considered.’

Large horizontally folding doors clad in 
coated steel can be opened up on warm 
da)’s and for special functions. They also 
provide an elegant enhancement to the design 
integrity of the building.

Tliis is a low-energy, low-maintenance 
building, carefully and stylishly designed, 
eminently fit for purpose, and full of thought
ful touches. The playing area has support 
accommodation integrated into an indoor 
pavilion, which gives views down the line 
of play, and the profiled coated steel 
wall cladding nicely evokes the image of 
cricket pads.
Profiler/panel manufacturer;
Kingspan Building Products 
Cladding contractor:
Unique Industrial Roofing

The innovative 
roof lets In 
diffused natural 
light and Its 
white-coated steel 
lining maximises 
internal 
reflectivity

DIFFUSE SKY
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The cricket school is full of thoughtful touches

Runner-up certificate: 
innovation Award
Mason Richards Partnership for 
McDonald’s Restaurant, Redditch. The 
fast-food company is famous for its 
rapid construction techniques but at 
Redditch has also taken a ne\v and 
contemporary approach to the design of 
an outlet. ‘Great,’ said one of the judges, 
‘a new way of doing McDonald’s!’ 
ProHler/panel manufacturer:
Euro Clad
Cladding contractor:
AEP (Steel Fabrications)

i'A
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£2,000 Colour Award
Sponsored by Akzo Nobel Nippon Paint
Wilson Architecture for Plot 1 , Blarney Business ParSc, County Cork. Republic of Ireland

Despite some argument about the fenestra
tion (which the entry brief described as 
‘randomly inset into the facade’), this signa
ture project for a 28ha business park in a 
scenic area outside Cork city won over the 
panel with its finely judged use of colour. 
The intention was to replace the hedgerow 
with a curtain of colour-coordinated metal 
panels, the final selection being Svelte Grey, 
Olive Green, Moorland Green and Mead- 
owland from the Colorcoat HPS200 
standard range of 27 colours. The vertical 
profiles of the cladding echo the vertical 
form of adjacent trees and hedges.

The building is stepped on profile; this, 
together with the so-called random fenes
tration, breaks down the mass of a 
large-scale building, allowing it to sit very 
comfortably in its rural setting. 
Profiler/panel manufacturer;
Kingspan Insulated Panels 
Cladding contractor:
Multi-Roofing Systems

Finely judged coloured panels replace a hedgerow with an equivalent palette

Runner-up certificate
The Tooley & Foster Partnership for Clore Tikva School, Ilford, 
Essex. The judges commented that the bold use of colour on the 
roof transforms the project: a simple application that creates a 
big impact.
Profiler/panel manufacturer: Ward Building Components 
Cladding contractor: Kelsey Roofing Industries

Other nominations
Chctwood Associates for Project Image, Kodak,
Hemel Hempstead.
Profiler/panet manufacturer: Kingspan Building Products 
Cladding contractor: Hathaway Roofing

•

t

WA Fairhurst & Partners (F.ngineers) for the Power House, 
St Kilda, Scotland.
Profiler: Ward Building Components 
Cladding contractor: isleburn Structural
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£2,000 Oetailing Award
Sponsored by Roofing, Cladding & Insulation magazine
Weliwood Roofing Services for the Versslift crane mounting factory and offices. Burton Latimer

The detailing award goes to the cladding 
contractor, not to the architect. But the 
judges made a special point of praising 
Scott Tallon Walker Architects for a build
ing that displays ‘the ideal Colorcoat 
aesthetic’, and one which emphasises the 
point that for Colorcoat, simplicity is 
the key.

Scott Tallon Walker, incidentally, won the 
Profiled Sheet category in the previous

Colorcoat Building Awards for its Fyffes 
banana-ripening building in Livingston, 
Scotland. Like that one, the 3,000m’ Versalift 
building uses horizontal steel cladding in 
Colorcoat to considerable effect.

Rather than bury the small amount of 
office content within the large factory box, the 
offices have been pulled out slightly from the 
main building. This reduces the scale of the 
development when viewed from the nearby

main road. But the real achievement of the 
scheme is in its attention to detail - simple but 
rigorous detailing has resulted in an elegant 
and extremely functional modern building.

Profiler/paiiel manufacturers:
Corus Building Systems Kuropean Profiles
Euro Clad
Architect:
Scott Tallon Walker Architects

Runnernip certificate
SIAC Construction for the Merck Sharp & Dohme pharmaceuti
cal production building, Clonmel, County Tipperary.
The judges praised the simple, clean lines and shapes, and com
mended the fact that no pipework had been allowed to penetrate 
the external skin.
Profiler/panel manufacturer: Kingspan Insulated Panels 
Architect: Wilson Architecture

Other nominations
Prince Cladding BV for the Odyssey Arena, Belfast. 
Profiler/panel manufacturer: ame facades 
Architect: MHB Design and Consarc Design Group

Valent Roofing for Trafford Ecology Centre, Manchester. 
Profiier/paiiel manufacturer:
SpeedDeck Building Systems 
Architect: Bareham Meddings Architects
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£2,000 Profiled Metal Award
Sponsored by BASF Coatings
O'Riordsn Staehli Architects (ORSA) for the Merchants Group Call Centre. Cork

The judges’ decision to choose a different 
winner for each category, plus the large 
number of entries using profiled cladding, 
led to considerable debate over this award. 
In the end, the choice of winner and runner- 
up was finely balanced, with O’Riordan 
Staehli just edging ahead of BDP Dublin.

The judges commended the use of vary
ing cladding profiles (all in Colorcoat 
Celestia) for the Merchants Group Call 
Centre. The subdivision of the profiled 
sheets into panels articulates the elements of 
the building, making a sophisticated state
ment that enhances the image and profile of 
the whole.
Profiler/panel manufacturer:
Tegral Metal Forming 
Cladding contractor:
Hern Roofing & Cladding

At Merchants Group Call Centre, the cladding 
has been used in a way that articulates the 
elements of the building

Runner-up certificate
BDP Dublin for the Smurfit/News 
International Press, Kells, County Meath. 
The panel appreciated the way in which 
the cladding is used to reduce the bulk of a 
building that is 130m long by 14m wide 
and 22m high.
Profiler/panel manufacturer:
Tegral Metal Forming 
Cladding contractor:
RS Group

Other nominations
Watson & Batty Architects for Royal Mail 
West Yorkshire Distribution Centre. 
Profiler/panel manufacturer:
Ward Building Components 
C^ladding contractor: Keyclad

1

Shuttleworth Picknett & Associates LLP 
for the Suncrcst Fire Surrounds produc
tion warehouse and offices, Peterlee. 
Profiler/panel manufacturer:
Corus Building Sysients Precision Metal 
Forming
Cladding contractor: Donkin Roofing
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InfirTTiaenn for inclusion shotid be sent U 
Andrew Mead at The Architects’ Journal; t 
least two weeks before publicationdiary

London
New Detiinen 2002 ll-14Jufy.At 
the Business Design Centre, 52 
Upper St, N1. Details 020 7359 3535. 
Kwericafl Beauty Until 13 July. 
American Minimalist works at 
Annely iuda Fine Art, 23 Dering St, 
Wl.Details020 7629 7578.
The Uncanny Room 19 July-25 August. 
The darker side of the domestic 
reaim'- an exhibition at Pitshanger 
Manor, Mattock Lane, E5. Details 020 
8567 1227.
David Adjtye Friday 19 July, 20.00. Ar\ 
Architecture Foundation discussion 
with Rowan Moore at Toyo Ito’s 
Serpentine Gallery Pavilion. Seats 
are free - no need to book.
M Prajects Review 2002 Until 2 
August. At the AA, 36 Bedford Sq,
WC1. Details 020 7887 4000.
Julia Farrar: lawen & Bridies Until2 
August. An exhibition at the Eagle 
Gallery, 159 Farringdon Rd, ECt. 
Details 020 7833 2674.
Sittinihevrne Cultural Centra Ideas 
Compctitien Unr//3 August. An 
exhibition at the RIBA, 66 Portland 
Place, Wl. Details 0906 302 0400. 
Hon| Ken|: A City on the Move Until 
15 August. An exhibition at the RIBA, 
66 Portland Place. Wl, with a 
discussion on 12 July, 18.30. Details 
0906 302 0400.
Rene Daniels and Karin Ru||aber Until 
17August. Paintings and sculpture 
'with clear references to space, light 
artd architecture'. At Bloomberg 
Space,50 Finsbury Sq. EC2. Details 
020 7330 7500.
Till Eah Until I September. An 
architectural installation at Matt's 
Gallery, 42 Copperfield Rd, E3. 
Details 020 8983 1771.
50/50: Crawnini Achiavenents: Futvra 
Proapacta Until 12 September. An 
exhibition at the Building Centre,26 
Store St.WCl (020 7692 6209). 
Engliad’a Lest Hoeies Until 21 
September. An exhibition drawn 
from the archives of Country Life at 
Sir John Soane Museum, Lincoln's 
Inn Fields, WC2 (020 7405 2107).
Bio Puali Until 6 October. An 
exhibition at the Design Museum, 
Shad Thames, SEl (020 79408790).

Richard Lon| (Jnt;722 September. An 
exhibition at the New Art Centre, 
Roche Court, East VWnterslow, 
Salisbury. Details 01980 862447.

West Midlands
The Effective Menagement e( Fait- 
Irack Prejecti Tuesday 7 6 July. At 
Birmingham. Details 020 7222 8891. 
Pari I Compliance Semiear Thursday 
18 July. A half-day NHER seminar at 
Birmingham. Details 01908 672787.

Yorkshire
Wakefield Sumnier Schaol 2-4 August. 
Led by Will Alsop and Irena Bauman. 
At the Orangery,Wakefield. Details 
01924 215550.
The Object Sculpture Until I 
September. An exhibition at the 
Henry Moore Institute. 74 The 
Headrow, Leeds (0113 246 7467).

Scotland
The Great Divide Until27 July. An 
environmental exhibition at the 
Fruitmarket Gallery, 45 Market St, 
Edinburgh.Details0131 225 2383. 
Ceuipeui New Eeueretiofl Show 2002 
Until 7August. At the Compass 
Gallery, 178 West Regent St,
Glasgow and the Pentagon Business 
Centre, Washington St, Glasgow. 
Details0141 2216370.
The Alchemy of light Until 7 
September. An exhibition at the 
Hunterian Art Gatlery,B2 Hillhead St, 
Glasgow.Details0141 330 5431.

Wales
Julia Broohar 12 July-23 August. 
Paintings at the CBAT Gallery, Bute 
St Cardiff (supported by Powell 
Dobson Partnership Architects). 
Details 029 2048 8772.
Welih School of Architecture End of 
Tear Shew Until 20 July. At the Old 
Library.Trinity St Cardiff. Details 029 
2087 4430.

PUT THE FLAGS OUT
Bad news for republicans - a new exhibition at the National Monuments 
Record Centre features 'the celebrations, pageantry and commemorative 
structures which mark Royal coronations and jubilees! Shown above is 
Queen Victoria's Diamond Jubilee in1897. 'A Royal Celebration'is at 
Kemble Drive, Swindon, until 29 September. Details 01793 414797.

South Eastern
Chris Brury 2 7 July-22 September. An 
exhibition of works made from 
natural materials at the De La Warr 
Pavilion, Bexhill-on-Sea. Details 
01424 787900.
limhir Framiug Fran Scratch 23-29 
September. A hands-on course at the 
Weald & Downiand Museum, 
Singleton, Chkhester. Details Diana 
Rowsell 01243 811464.
Laaglauds & Bell it Ntworth Until 29 
September. An exhibition inTurner's 
studio at Petworth House, Petworth, 
West Sussex. Details 01798 342207.

Cressing Temple, nr Witham. Details 
01245437672.
Conitructiei Law Summer School 2-4
September A three-day event 
(worth 16 CPD hours) at New Hall 
College, Cambridge (01932 893852).

East Midlands
Worhiag at Heights Wednesday 24 
July. A free seminar at ESS Shorco's 
new training centre in 
Wellingborough (0800 652 6603).

Northern
Are You Sitting Comfertahly?
Until 28 August. An 'i nteractrve 
seating exhibition'at Belsay Hall, 
Northumberland. Details 01661 
881 636.

Southern
Douglai Alliop: Seven Sequential 
Spactt 26 July-6 October. A series of 
installations at Southampton City 
Art Gallery, Civk Centre, 
Southampton (0123 8083 2769).
Out ef Lina Until 1 September 
Drawings from the Arts Council 
Collection at Artsway, Station Rd, 
Sway. Details 01590 682260.

Wessex
Part L Compliance Seminar Friday 19 
July.A half-day NHER seminar at 
Bristol. Details 01908 672787.
Juha leivilha Until 2 August. An 
exhibition at the Architecture 
Centre, Narrow Quay, Bristol. Details 
0117922 1540.

Northern
Ireland
Memarialt Until 78 Ju/y. Photographs 
of public memorials by Peter 
Richards at Belfast Exposed, 44 King 
St, Belfast. Details 028 9023 0965.

North West
Simon Hudapith Thursday25July. A 
lecture at CUBE, 113 Portland St 
Manchester. Ranter Hudspith's 
winning Lincoln museum scheme is 
curentiy on show (0113 2341335). 
Cultural Impact 2002 30-31 July.A 
two-day conference on architecture, 
tourism and urban development. At 
Liverpool. Details 0161 4430100. 
Northarn Enpoiara Until20August. 
An 'innovative' presentation of work 
by selected practices in the north 
west region.AtCUBE,! 13 Portland 
St Manchester (0161 237S525).

International
UN Studio: Ban van Bcrkal/Caroliaa 
Bos 19BJ-2002 Until JSSeptember.
An exhikHtion at the NAI, Rotterdam. 
Details 003110 4401200.
Image, Usa and Heritaga: The 
fleceptkiH af Architactara of the 
Modern Mavamant J6-19September. 
The Seventh International 
Oocomomo Conference takes place 
in Paris (contact.adcep#wanadoo.fr}
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Eastern
Tha Eco-Friendly Historic Bnildiag
Tuesday 23 July. A craft day at 
Cressing Temple, nr Witham. Details 
01245437672.
Ben Nickilsen: Drawings and Painted
Reliefs 27 July-22 September. An 
exhibition at Kettle's Yard, Castle St, 
Cambridge. Details 01223 3S2124. 
Histaric Barn Canversiana Thursday 
22 August. A one-day seminar at
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Making a statement ment. Arkheion almost closes the show 
before it opens. You enter its pavilion across 
an arching glass bridge. The practice came 
out of the Urban Splash in-house design 
team, and images of its previous projects, 
mostly warehouse-to-loft conversions, are 
printed on shower curtaining. The enclosure 
is suffocating, making Psycho feel like the 
softer option.

Next is interior designer ludge Gill, which 
has done various bars, clubs and shops in the 
north-west, and which here creates an enclo
sure of heavy chromium-steel pipes, 
suspended like wind-chimes, which you 
must enter to view a moody video, which 
resembles a parade of witnesses on Crime- 
watch, The pipes have got various things 
encapsulated within them, but 1 was still 
queasy from the shower curtain, and found 
them intimidating.

OMI presents a steel-wired cat’s cradle 
that snares small tags, each naming a creative 
influence, such as I.ego and Le Corbusier. 
Its amusing day-in-the-life-of-the-practice 
video features Mr Thomas’s Chop House, 
a particularly fine Manchester pub, 
and helped me over the trauma of the cur
tain and the pipes.

Urbed shows its Brighton and Bristol mas
terplans, and a nifty overhead projection. 
Area thoughtfully offers an assemble-the- 
perspex-shapes, game-for-the-kids option. 
Shed KM (with The Collegiate and The 
Matchworks in Liverpool) is the second 
practice here to demonstrate the importance 
of Urban Splash as an imaginative client in

PHlLORlFFtN

Northern Exposure

At CUBE, 113 Portland Street, Manchester until 20 August

Graeme Russell, director of CUBE, says that 
the brief to the 10 contributors to this exhi
bition asked them to unlock, in some way, 
the creative processes that inform their 
work. An exercise in demystification, then, 
which is Russell’s thing- he is constantly try
ing to take CUBE to a broader public while 
still keeping his architects happy. David 
Hands and John Novak of the University of 
Salford are guest curators, and the ambition 
is that ‘Northern Exposure’ becomes bienni
al, with different curators for each show.

Hands and Novak offered each of their 
creatives a three cubic metre pavilion, and 
the opportunity to show a short video about 
themselves within the space. Arkheion 
invited clients and collaborators to say to 
camera why they think the practice is tops.
Sagar Stevenson drove a motorcycle-combi
nation around the streets of Manchester’s 
Ancoats and Northern Quarter, filmed the 
buildings and the people, and cut the 
footage to Jonathan Richman and Roger 
Miller. This exhibition mix is entertaining 
on a number of levels.

‘Northern Exposure’ exhibits 10 ‘emer
gent’ practices; and you may need some 
clarification. Emergent means ‘new’ - Total 
Architecture’s business cards are hardly dry

City masterplans on show In Urbed's area

yet - but it also means ‘established in the 
north-west, and now being recognised fur
ther afield’ (OMI, Urbed and Landscape 
Projects have been practising for years). In 
the future, it might be helpful if the rubric 
was a little more defined. Meanwhile, if you 
bear in mind that what you see here is, 
broadly speaking, the work of practices 
whose turnover and CV may not be the 
greatest, but who claim creative integrity to 
be paramount, you will not be far off.

The exhibition is a tight fit. The route 
begins with Arkheion on the ground floor, 
and ends with Sagar Stevenson in the base

Each of the 10 practices In the exhibition has been given a free hand in the treatment of its allocated space. Above left: Judge Gill's suspended pipes
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In the mind's eyethe region. (Total Architecture is the third.) 
Landscape Projects’ pavilion is as ordered, 
thoughtfiil and well presented as you would 
expect of such an experienced set-up.

Wilkinson Evans Jeffries ‘expresses’ a 
prize-winning scheme for a Dutch nursery 
that, it seems, has been a long lime coming. 
The pavilion is lined with giant tulip wallpa
per, which may be clich^d, but will easily 
hook you in.

Finale: Sagar Stevenson and its motor
bike video, which must be viewed from 
inside a motorbike caravan. This cheeky 
1950s mini-Airstream-like-trailer is as cute 
as Doris Day. Inside it is a Just William den, 
lined with architects’ pin-ups - Flatiron, 
Gu^enheim - and on-the-road sketches.

Le Corbusier’s journals this is not, but 
neither are these boys out to change the 
world, or even earn a living. They send you 
out with a smile on your face, rather than 
with an extended CV and three client refer
ences stuffed into your hand.

Once again Russell has introduced a 
show into CUBE that extends the repertoire. 
Like all true originals, ‘Northern Exposure’ 
now exists to be improved upon. So, in addi
tion to defining the term ‘emergent 
north-west architecture and design prac
tices’ a little more clearly, future curators 
should cap the budget, not just the volume, 
of each pavilion.

That done, we can look forward to enjoy
ing the sequel at least as much as the 
original.
Phil Grijfin is a freelance writer

NEILPARKYN

Realms of Impossibility: Air / Realms of Impossibility: Ground / 

Realms of Impossibility: Water

By C J Lim. Wiley-Academy, 2002. Each volume £14.99
The hand shoots up, the eyes are bright, the 
keenness unmistakable. We can all recall a 
fellow student or two whose deftness and 
devotion were hard to bear on a hungover 
morning, but who were singlemindedly set 
fair for the Best Portfolio prize. Nothing 
wrong in a well-tuned line, of course, yet as 
the Russian spymastcr reminded his glum 
chum in Frankenheimer’s Manchurian 
Candidate, ‘Always with a little humour, 
my dear Zilkov!’

Zeal and zip on this scale 
seem often to survive into 
later life. In the case of this 
triad of volumes from the 
mouse of C J Lim - visiting 
professor at the ‘Mac’, unit 
master at the Bartlett, and a 
flourishing footnote in architectural 
research - the assault on several of your 
senses at once can initially prove daunting, 
even unwelcome. Faced with fevered pro
ductions such as this, the great temptation 
is to reach down the Banister Fletcher or 
cuddle up with Auguste Choissy. These are 
not pages to be savoured in repose.

Call it coincidence or design, recent 
‘think pieces’ on architecture and urban
ism tend to arrive in user-unfriendly 
packaging, calling for muscle power in the 
case of Koolhaas (S,Af,JL,XL) or some deft 
wrist work to tackle Lim’s three, very flop
py and slithery paperbacks. Aside from the 
attention-grabbing affectation of a totally 
lower-case universe, the blocks of italicised 
text set solid and frequent instructions to 
rotate or upend the book, there remains 
the strong impression that here is a CD,
DVD or whatever languishing as the print
ed page, imprisoned between covers and 
earthbound while some of its contents 
strive to soar. Not for the first time, format 
is fighting function.

The author’s avowed intent, as well 
as his subtitle, is a ‘celebration of unlikely 
things in a likely world’, a quest which 
takes him across terrain already well trav
elled by other literary and graphic 
pilgrims. All the usual suspects are here; a 
sprinkling of Hadid; lashings of mysteri
ous lines; and some of NASA’s choicest 
hardware; not forgetting the obligatory 
‘fascinating facts’ - enough to silence any

precocious schoolboy nephew.
But what does it add up to, or is indeed 

any ultimate sum of the parts intended? In 
perusing all this disparate material, some 
of Lim’s readers may feel that the pages 
have been composed with a view to the 
author being thought of as more than ‘just 
windswept and interesting’ (to borrow 
Billy Connolly’s immortal phrase). Cer
tainly the juxtapositions and chance 

meetings of architecture, 
and literature incinema 

these pages do give pause for 
thought, but they are all too 
often mired in muddy 
graphics and clever-clever 
typography.

Yet the volumes are not
in/ater
without tantalising conceits and fancies, 
downloaded from the author’s wide reading 
and fevered imagination. Several of the 
items Involve a cast surely more comfort
able in the pages of Wallpaper* - 
specifically, a well-presented Eurocouple 
called Marianne and Peter, whose edgy hob
bies include ‘border hunting’, in which one 
half of their hotel double bed lies in France 
and the other in Switzerland, thus prompt
ing musings on the nature of boundary 
conditions (much as a pair of half pints 
might straddle the Yorkshire/I.ancashire 
border, but not immediately provoke topo
logical concerns).

It is reassuring then, in this context, to 
see the author pay his dues to earlier urban 
visionaries. The influence of Archigram is 
acknowledged, as are the film-makers who 
have provided much of the imagery to 
form what the author describes as ‘cities of 
our mind’s eye’. References and cross-ref
erences resound.

But just as Archigram managed magi
cally to create a fully formed - and 
surprisingly cheerful - future, armed only 
with Rapidographs and Letratone 
(remember tliaP), or halo Calvino shape 
with words alone an imaginary urbanism 
in his masterpiece, Invisible Cities, so we 
are faced in this trilogy with the triumph of 
technique over content.
Neil Parkyn is a London-based architect and 
town platmer who heads the consultancy 
Huntingdon AssociatesAbove: tulip time with Wilkinson Evans Jeffries
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provide a bulwark against uncertainty. 
Charlton works six days a week with the reg
ular habits of a salary-man.

But enough reading around the edges. 
This is one of those rare exhibitions which 
shows how paintings and architecture can 
have a genuinely symbiotic existence. Dis
posed in the wonderfully chaste spaces of the 
downstairs gallery of Inverleilh House, one 
of the most inspirational settings for 
contemporary art in Scotland, Charlton’s 
works create a quiet but insistent dialogue 
with their surroundings.

It is not just a question of his use of the 
essential forms of architectural trabeation. 
His resolutely vertical and horizontal forms, 
in their various rectangular configurations, 
make you look anew at the details of their 
present lodgings. And it is not simply the 
obvious elements - doors and windows - 
but the fielded panels of the shutters, the 
empty parts of the walls, the clash of wall 
and cornice. Charlton’s paintings manage 
both to create and to fill in the blanks.

They also work on an almost decorative 
level, actmg as different types of formal 
weighting in rooms otherwise defined by pro
portion, detail and what is visible through the 
windows. It is not to diminish them to say 
that some could form the backdrop to a smart 
Milanese interior in Domus c. 1972.

The consistency of Charlton’s work over 
the past three decades adds much to its 
power - nowadays we are far too obsessed 
with the idea that artists should always be in 
stages of flux rather than stasis. As in the 
music of Steve Reich and Philip Glass, there 
is still a definite sense in Charlton’s work of 
that peculiarly 1970s asceticism which sub
verts everything that decade was supposed 
to stand for. Musical or notational analogies 
also connect closely with another distin
guished British abstract painter of the same 
generation, lames Hugonin, currently show
ing in Edinburgh at the Ingleby GaUery.

Some observers might well be under
whelmed by the apparent simplicity of 
Charlton’s work. But if you think of the indi
vidual canvases not simply as providing the 
parameters of the work, but take them as one 
constituent along with the rooms they inhabit 
and the light that fills the spaces around them, 
you realise that they perform intriguingly 
contradictory roles. Charlton’s paintings 
manage both to mollify and to interrogate 
their surroundings. They are - to borrow a 
phrase from the military- force-multipliers. 
Neil Cameron writes on art and architecture. 
Alan Charlton also has a work on display at 
Sleeper, 6 Darnaway Street, Edinburgh, until 
26 July (tel 01312258444)

Deceptive simplicity
NEILCAMERON

Alan Charlton

At Inverleith House, Royal Botanic Garden, Edinburgh, until 28 July

It was the American painter Ad Reinhardt 
who coined the phrase ‘One surface, one 
colour’, brilliantly encapsulating the purist, 
reductionist tendencies established by the 
Russian avant-gardists Aleksandr Rod
chenko and Kasimir Malevich in the years 
following the October Revolution of 1917.
Establishing these figures as artistic ances
tors of Alan Charlton is not to imply that his 
work is entirely explained by aspects of 20th- 
century art history, but it cannot be divorced 
from this context.

Charlton’s work maintains the Modernist 
aesthetic tradition of attempting to express 
the absolute through the minimal. Since 
1969, his works have been constructed using 
standard 4.5cm-width stretchers and each 
canvas is painted a uniform grey. The tone
481 the architects’ journal

varies between works but not within a single 
canvas, each being painted with mechanistic 
precision which denies mark-making as a 
form of implied expression.

Many of Charlton’s works consist of a 
number of parts, characteristically all exact
ly the same size and hung without frames 
exactly 4.5cm apart, extending the use of the 
dimension established by the stretcher- 
width. They are arguably relief-sculptures as 
much as they are paintings.

On one level they might be seen as 
fetishising their physical parts: stretcher, 
canvas, paint - the same ingredients in 
endless, different configurations but always 
with certain unvarying, fixed characteristics. 
Their precision and repetition seem to 
imply that they are building-blocks to
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bookings
RecnHtmat M^wricf
Tracey Hendte 
Tel 02Q 7505 B737 
Fax 030 7505 6750
e-mail tracey hencNedconstrucX emap can

5pm monday 
5pm monday 
13 noon tuesday

SuscOiff
Tel 030 7505 6803 
Fax 030 7505 6750 
e-mail susie cJiffidconstruct emap com

F)ecr\Ntment achertisements n cbe AJ can 
be found on our Internet recruitmert 
service imwv CareersnCanstnKtion com

1copy
a jartvirork 

cancellations 13pm monday
L1^ .

M FLOOR. DORLANO HOUSE, 14 -IS REOERT STREET. LONDON SW1V 4m 
TEL (020) 7464 0602 FAX (020) 7464 0601 

E-m»>l tal»6fol>op«rconn«l com www Uiapa'sonn«l com

Pt ii Architectural Assistants with around 6 years industry experience
are required for a prestigious architectural practice with a reputation for design and 
for getting projects built. Candidates wiN require a high level of technical abiMy 
rrKfudmg fluent AutoCAO/Microstation skiHs as well as a sound understanding of 
commercial buildjrtxkty. (Ref; CE4499}. Permanent 
Location: Zone 1

architectural career mana^menl

Making the perfect match.
Salary: C28-33K

Architectural AutoCAD Technician required to work in Hertfordshire. 
The ideal candidate wiH be a Ruenl user of A«doCAO. wiN be able to work up details 
from scratch autonomously and have previous residential protect expenerKe (Ref 
6H4525I. Temporary.
Location: Hertfordshire Salary: to £22 PH

—*J'
Design Architect with around 1B months PQE required urgently for an 
established multi-discif^ned multi-national practice to work on hotel and some 
retail & leisure projects. This is r>o( a pure concept role but the ideal candidate will 
be expenenced in sKTtilar projects from feasibility to planning (Ref: CE43S4j. 
Permartent 
Location; Herts

.*j

Salary: £33K

CRICinBBiaEV SVXXTHU.4STEr4e«Fa£Y 
fKMjTXEKT FOR <mcECTur£ cesuN «ro coemxTCN 4

FOLIOPERSONNEL
The Bartlett, School of Architecture 

Faculty of the Built Environment, UCL

2 Part Time Teaching Posts to cover maternity leave 
Salary level, College Teacher - Lecturer A spine point 8 to 9 

Salary range pro rata £21,503 - £22,522 + London weighting £2,134

Post 1 • 40 days - To deirver the Preparing for Practice course. Ilks course is 
designed to introduce third year architectural students to current professional 
issues affecting the natoe of practice both now vid hi the futtra and to prepare 
students for their Year Out in practice. The majority of teaching occurs in the first 
and second term. Applicants should be practising architects with several years 
of professional experience; this appointment may be suitable as a job share 
between two practitioners in the same practice. Teaching experience desirable 
but not essential.

Post 2 • 20 days - To deliver, as part of a small team of tutors, the Roles and 
Relationships In tiie Production of the Built Environment course. Rrst year 
students from the schools of architecture, planning and construction manage- 
ment take this course in the first and second terms. The course is designed to 
foster a critical understanding of the institutional and professional relationships in 
the production, management and regulation of the built envxonment and 
includes a one week field trip to a European destination In January. Applicants 
should be practising architects witii several years of professionaj experience. 
Teaching experience desirable but not essential.

For Job description end application form contact Susan Ware 
Director of Professional Education, Sub-Dean at>d Faculty Tutor 

The Bartlen, UCL, 22 Gordon Street London WC1H OOB 
E-mail: s.wareOucl.ac.uk Tel: 020 7679 4834

Closing date for appllcallons Friday 9th August 
Interviews week beginning 9th September 

Term begins 23rd Septwnber

Over 180 of the best jobs with ihe best Practices in the UK 6 www.siv.co.uk

LONDON
0207 649 97S7/8Colt; 0»*4 w Srw<* lu.idui»6»i. CO lA

Ref:9430/DMto £43kRail Arthitoct (microtIn) EC1 
Ntw lonJen oFk* MMIt cocar pregrttiien. 7yr JNf for Lenden Undargrownd

NW3 Ref. 9417/BMProject/Site Architoct 
Susy upandmg Prodca, lorg* prai*d on iSl, dUeund expsriam* •ts*n)ial in Mi (octotlic 
cmar eppertwnify.
Project Architect
Gnat oppoHunity to run Iwg* prot*A, lotsing with CSanti in Europe and tto London design teotn.

to £35k

to £33k Ref.9409/DMNW1

HOME COUNTIES 
CdiJe
Project Architect
M«di^ died, «6rv<l kiendh' Piodica. ted career progreuian, grad benefih ond lenteiSc locaiort

0207 649 9757
Ref: 9420/JDRucks to £30k

MIDLANDS
0131 607 8773 

Birmingham
Great job loliiFactian. Medium sized leaa InAueniid proteOionda working 9 day lonRigblll

£3Bk* bens
Award Winning piociice, eicellent coreer opportunity Design biased role on voriety of sexy prcjech. 
ArchftocI
Higli proNe 'reti' tpedofats Hew oKcei Smol toom. 6 month cmNiucI with permanent ixSeidoL

CoM lecty or PeSer
to E3Sk Ref 9333/P8Architoct

Ref9371/BJArchitect Leicester

Ref.9398/PNBurton-en-Trent to £21/hr

NORTH WEST 
CoR See
Architect

I Halliday Meecham 0161 930 8773
Aitrinchom to £35kecarebens Ref9233/BO 

buWer Excelent career preipedi wiPi good Sean.d 'kelleadng hdSeeing Architects witti 5 year + post 
graduate experience and experienced 
Interior Designers to work on a number 
of city centre projects in Ihe residential 
educational and health care sectors.

Architecture 
Interlof Design 

Urban Planning 
F^roject Management 
Fhannkig Supervisors

SOUTHWEST 
CoR
Architoct
Post ceroor progrosiion widi Ms laodng Prodeo working on o qudiy porMo wlh Uuockip CKonts

South Wales
Vetuth. comniertioly owor* Pradics. Psttgroo roiidtrdolAdswo projtds. Pest enrsw progroseon.

0117 922 5777 
Bristol

- .4kwecJ#wv eo ^
Ref9l11/RG£29k

Ref9308/ROto£29kArchitoct
AutoCAD 2000 exp^ence ess^lial.

siv.co.111 Piccadilly 
Manchester Ml 2HY 

tOISI 661 SS66 
f0161 661 5567 

e hma9hanidaymeecham.com

LONDON (0207) 649 9755 or (0207) 649 9757
MRNCHESTER

(0121) 607 8773 (0117) 922 5777 (0161) 930 8773
BRISTOLBIRMINGHRMApply in writing with CV and samples of 

work lo Carol McDermott
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necnuitment
I

people S. 
pract:ices

^tream^ The Professional Choicefas
T«r]

ARCHITECT / ASSISTANT - CENTRAL LONDON • Eatph/E^ok ARCHITECT - LONDON OR BERKS - up to £)Sk

Professor Peter Jacob has 
retired as head of the school of 
architecture and landscape at 
Kingston University. His 
practice, Peter Jacob 
Associates, has moved to 
Crackstone Mill House, 
Crackslone,Minchinhampton. 
Gloucester GL6 9BD,tel 01453 
889684.

. ARCHrTEaURALASSISTANT-EASTSUSSEX-uptoEash ASSISTANT ARCHITECT • KENT - to E3ok

tif ARCNFTEa - BUCKS - up to Ejofc ARCHITECT - lUTON - to E24p/h

Please call us to find out about further opportunities.

t: 023 8033 4444 f: 023 8033 5555 www.faststream.co.uk e: arch@faststream.co.uk

London Tel 020 73091300 lechnoieederbrciwn com 
BirminghafT) lei 01216SS 8700 brrnnghamOederbrDwacom 
Manchester lei 0161 833 6SOO manctwslereedwibrowi.com 
Leeds 0113 390 6066 leedseedenbRMn.com 
Bristol m 0117 917 6670 brs>olaedertro«n com 
wwvr.edenbrown.com

Oxfordshire-based practice
West Waddy ADP has 
appointed Geoff Huntingford 
as senior planner.

[(^ovle)
■̂ R O W N

Recruitment for 
Architecture and Design 

Fon^candes in the following areas 

London
0208 9016701 8.00am-6.30pm 
07900 0S1078 till 10.00pm 

Essex & East Anglia 
01245 254702 8.00am-6.30pm 
07730 928763 tilM 0.00pm 

Northern Home Counties 
0208 9016702 8.00am-6.30pm 

V 07879 485736 till 10.00pm 

Coyle Personnel Pk • 
aithitKluial division 

Hygeia. 66-68 College Road. 
Harrow; Middlesex HAI IBE 

Tel: 0208 861 3000 fax: 0208 901 6717 
Email; archrtectureOcoyle$.co.uk 

wMftN,coafte,co-uk

Team Leader
Central London
Up to £35,000 per annum
This wel respeoed de^ led practee requres a pb njnrmg Ardvtect mBi a rvimum of 3 years 
POE to work on a hgh pnidle raEMrastructue project. The ideal canddale rrust possess strong 
design and techncal skis, have a first class ptolassnnal background and be iot^ lAcnstakon 
pfofcient. This practice has won many ntemetionaldesiyi awards and can ofig the oppoiuny 
to gain experience on a wide selection of desgn based pniects. Please corRact Ian Whte? d the 
Ijndon office. Ref: IWH33758AJ

H^o/ect Architect
West Miill.irids
£27,000
A ne<^ qualified amtxbous Attitect e requred by dw Brnrghem office of the wel est^ished 
practice. W>th S other offices ttvDughoul the UK and a sound reputafion for the award wnwig 
quakty of Iher design work, you wi be working a rewardmg and chalWiging enwonment 
that activefy encoirages further career development for ail st^ Five years Architectural 
experience prior to qu^iflca^ is essential, as rs fluency usmg AutoCAD 2000. You wil also 
be ^>le to present a stnxig portfolio that covers projects firm one or al of die folowing, 
healthcare, educatxxi. corTVTiercial and leisure. Sound techrwal ab*ty is of high irripoitance and 
job runrang experience benefical. An ideal opportunKy for those looking to progress dieir 
Please contact Claee Frankin ^ the Brnkrigham office Ref: CLF356007U

Clive Pendlebury, Aida 
Bratovic and Adam Flowers 
have been appointed directors 
of Timothy Hatton Architects.

Martin Markcrow has left 
John MaCaslan & Partners to 
start his own practice, Martin 
Markcrow Architects, tel 020 
7241 1899.

Broadway Malyan has 
appointed Mike Newton as 
regional director of its 
Weybridge office.

career

PROJECT MANAGERAdrem Recruitment Limited
41 -42 Foley Street
London W1W7TS
T:020 7436 1616
E: architecture@adrem.uk.com
www.adrem.uk.com

Architectural practice Hunter 
& Partners has moved its 
regional headquarters in West 
Sussex to Sussex Business 
Village, Lake Lane, Barn ham. 
West Sussex,

RESIDENTIAL DEVELOPMENT COMPANY
Requires a skilled and enthusiastic [■>crson lo join a 
young team carrying out innovative, high quality 
residential building projects in Kensington & Chelsea, 
Responsible for delivering work programmes on time 
and within budget. 3 years PQE.

For more details contact the 
PROJECTS DIRECTOR on: 020 7373 3854

ARCHITECTURE 
Tamsyn Curley 
Defwar Hossain 
Nateisha Jowett

Architect Pringle Brandon 
has appointed Alistair 
Oownie and James Elliott as 
design directors. Oownie joins 
from ORMS and Elliott from 
Swanke Hayden Connell.

TEMP DESK
LifKisay Urquhart

a Architecture
Nationwide Recruitment Specialists
For the best national vacancies call us 
now on 0845 300 1299 or email 
architecture@AndersElite.com

SECRETARIAL
Mike Radciiffe 
Jill ShowefI OWorkplace specialist Morgan 

Lovell has appointed Derek 
Jones as southern regional 
director.

Capita Property Consultancy 
has appointed Tina Chetnik 
and Greg Toon as designers.

ANDERS/eiiteAdrefn Recruitment Limited
41 -42 F(Hey Street
London W1W7TS 
T:020 7436 1616

Recently Qualified Part 3 Architect 
Required
We are a small practice looking for a recently 
Qualified part 3 architect or equivaient with 
relevant experience to work with us on high 
quality residential refurbishment projects. 
Autocad experience preferred.

Send your CV * examples of relevant work to 
Marie Palmer.

L* he* '
www.adrem.uk.com• Send details of changes and 

appointments to Victoria 
Huttler.The Architects'Journal, 
151 Rosebery Avenue, London 
EC1R 4GB, or e-mail victoria. 
huttlerctflconstruct.emap.com

Jamas Lambert 
Architects 
50 Kmgsway Race 
SansV^k London EC1R0LU 
T: 020 7608 0833 
F: 020 7606 0090 
a: jlaOj4arch.co.uk

Contact Lindsay Urquhart 
for contract vacancies
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Environmental Manager
Residential Development
Surrey Excellent salary, bonus and benefits
Crest Nicholson PLC is a quality residential development company with interests in property 

and consiniclion. wliltli operates right across the UK. For the 2001 financial year, our sales revenue 

was £,608.5m with an operating profit of C64.3m - an impressive commercial performance on 

which we are continually striving to improve,

To further our objective of pursuing environmentally sustainable developments, wc are looking 

for a market-led professional to review the Company's design and construction processes, 

materials and specification, control of waste and use of energy. You will then be expected to 

implement changes without compromising our excellent commercial performance.

This is a newly created role and. while taking the lead from the Chief Hxccutivc and working 

closely with Group 'specialists' and operational staff, you will enjoy considerable freedom to 

develop in whichever direction you see fit.

To succeed, you'll need lu be tenacious, ambitious and able to influence everyone around you. 

A relevant first degree is absolutely essential and - ideally - you will have either a second 

degree or recognised research experience. You will also, of course, need a sound grasp of the 

consiniclion industry and/or materials science. With a keen eye for detail, ami proven ability 

to use theoretical models in a commercial environment, you will soon he making this exciting 

opportunity very much your own.

If you think you have what it lakes to shape the future of our company, then please forward a 

copy of your CV, including current salary details, to hluxford@crestnicholson.com

Closing dale: 26th July 2002 NICHOLSON

Centurion Architectural Recruitment
SpeclalisI H*cnillm*nt S«rvfo* for Archltociur*. Building Oosign ar^d ConalrucUon

www.centurfon~recrultment.com
YurOiil 
M. Dtsi|M( 
Ttc|/AnW*M 

UrUnDKlgnir 
Iii4k*h A'tk (i4| Delia AnMtcl 
AnMact
ArtMKiityra<*ra)
TtcMctM
Artnitaci
Tech/Atrt
Ttckaicimdq

ltdfsn 
St. MMM 
HHcMa 
Oitord 
Caa. Loadoa

Miial Pniteta
RataMytaltwa
CaaiaiartlatRaaMaiiBal
Ra|tMratloa/M-PlaMia|
laiafnatiDMl Prajecis
0aai«a.(«w44lTiaatporttUemWiaB
Ratall/Conm/Aatocaa
Laltara/VarM/Aeaeal
M RHaatr/Antacal
Raiidantial
AMKalMMlIaaKai

£Geo4 
CVarieHl 
naniCaaipt 
lEicMaM * taM 
ERata/Salary AAE 
CEicallaal * Beat 
rte ratt/aalary 
£32 fleas

MR75U
MR7MA
MR753A
MR72IA
MR740A
MR737A
44R71U
MR713A
MR741A
MR724A
MR730A
MR723A

Superb PackageTECHNICAL CO-ORDINATOR 
We are currently lookii^ for a technical co-ordinator with House builder experience to 
Co-cinhnate External Consulunts. They will ensure Projects are completed in accordaiKe 
with Dewlopmenc Design Programmes. Other duties will include: Conducting Design Review/ 
Progress Meetings. Cheekily Detail De«gn information is in accordance w-ith the requBcments 
of the Management Team and Approved Planning Applicatiem. They will check that Detail 
Design aifixmatiGn ii in acconiance with the Building Regulatkais and to ensure the clearance 
of any Outstanding Condittons. The successful candidate will also liaise with the planning 
manager to ensure the clearance of any Chilstanding Planning Conditions. Attending Site 
Meetings is required as is the ability to resolve Technical queiies'issues raised by internal 
depenments and external organisations. The ideal cwidtdaie will have at least 5 years minimtan 
expenence b> a similar role at mtermediale senior level. Salary will be dependent tgion age 
and expenence. Benefits will include Car. flension & Private Healthcare 
Contract and permanent pnsitUins are available Ref. GC 5775S

StRREA/KENT

CrtyB CaaibrMfc 
CltyoiLta«ta 
Haitiags 
IHfatl
Stevanafi/Watlortl
Ealeia

CVtrYiaa*£3tt
£Rala/Saliry 
£Tag Paciii|tt

PRINCIPAL OF ARCHrTECTURE 8. INTERIORS C. London rExceNenl Package 
MM )our man on Lonooi Arc Mp damop <nd managa twArcTHBCiua nmegr. potoes. ranoarda oi Sxa Uaio 
poup d eawparta; Utai Da RBA/ARB Enarerc* a«Wi Ha Vanaporl tiem rr sUk and an uidarstinar ; ‘i CM)

Rk 7SSMIdaaWiie UotftatoiMuUbaiMfiihtnoiesaenM
£ Very Good Package

ri»T Dust mMn airad practea on the Sunok/CarnbidBasm bordtn s toctong Iv a quaiAM iob 
-rong ArtMaa aan cmaaer aearianca aid an arcNtacanl mieati lacfncsn a teM 20 yaan' Merianca 
Tiw pmedt art wda m «nM tcB n (ypa and sis. in aicalent oonang anwtnnant analls. M Ha pnapacis art 
good tar «4i He RalaUa. taM ■* good tanee <a humour Dwa ire >an; «rra
poMOB
TECHNICAL DIRECTOR
You RXfli tt a gjMed ArmbcL and hM yttn oi eqiarenca d raaidartti dewKemmts. ccaian top —■
PA.prowinetaaidwiHgidapanmaniHilWiieiweEaededbeneaitomicucwiMcees W MR747A

South East
Ku nut Me as St preAiE ovanrea and *■-—■** n daflng edli M n Muaa letadag Id Ha L»id [kpamn ct < 
iNdsMdaMXKKeknmanagenwiMi. vdHaMyVMEceadaxltanMItaninroeHMGaaany WI74IA

up to £30k * Bens + Relo
Thaae Ml henS) fonwd Hefcng Me of I4an pradcaa an aach UMng t> an awamincad ArcNiacijral licfrMn Jcb 
-/Twig Btmmna a biredL gcdAifced j Woigtacn UMs a iiad ptopa Mwwnce Wh larga and irrol You idl 
Derequeadieretasta wdanielaneiwi hegwen. Hertanakoeanan sutsia :’-aM» bmftt TMe a superb 
cepoilunkiioMiXonabaauMUlMandkrineAameiybuirandMirpnca&r FANCY A UFESTYU OUNGE?

tV- MRB74A/73BA

ARCNirECT7TECHNICIAN|K2) Newmarket

URBAN DESIGNERS 
WecurrenllyrequireCandidties with a Tint degree ajKi postgraduate qualification in archi
tecture tewn pInniiQ or landsc^ architecture, plus Urban D^gn Diploma. You should have 

3-5 years expetienre in private sector consultancy, on a variety of projects for public and 
private sector clients. You will also be commercially astute with some business development, 
competitiv e bidding and mariceting expenence. Expenence and understanding of the pnvate 
sector development market and UK tmn piarming system are essential. A good all rounder 
sought with excellent graphic skills and computer expenence (AutoCAD and Photoshop 
packages), plus polished written and oral skills. Must be able to lead multi-disciplinar) 
teams, and work well coHaboratively with other professional disciplines. Professionalism, 
enthusiasm and a good sense of humour are also essential.
Contract and permanent positions are available Ref. GC 57755 

PROJECT ARCHITECTS: THE CITY & CANARY WHARF

Excellent Package .AvailaWrABINGDON

fkf HR743A
£lOOk PackageMidlands

LAND DIRECTOfl £80k Package

TECHNICIANS (X2) isle of Man

Sai Neg
This exciting and award winning practice currently require Project Architects and Intenor . 
Designers to work on a wide range of commercial projects 3yrs PQE is preferred as is i 
knowledge of Financial projects.
Contract and permanent positions are avallaMe Ref. GC 57756 

ProfesvioDal Recruitment for Profesilonal ENnple 
Please fornard }<our cuniivlum viae and/or cmering letter to:

CeoITrey C harles MREC 
EBP Recruilmeol.AKol House 

2F High Road. Byfkel. Surrey KTI4 7QW 
lei; *1932 .350751

Email: geofTchirles.fbp'a blconnect.com www.archiiecis-onliiic.org/fbp.htai

DESIGN ARCHITECT Stevenage AVatfon)
taarfl omrg vchaictnl pracact rtgubas a recarky outHed Ardiasa MH iravsn desgr Ms. Hkth iw 

iMsnotteOcniwmkrflwiatBtnrilkkiteLmnjaiMingiiBltilaiwnaLiwMnrnBaltkfltaatwgdB^iaeai

E30k * Big Bens

kOM M MM b wn a pmed te b conciunc; rrfin :s?Afd caapukr ank Mti Mean MtcTmg
: rs s a supan dMica b join tw Vrwrg pnclca n a design «(f) genuns caraer (rapack Rat MR722A

For these and many other vacancies phorte/fax/emaH 
Or visit our WEBSITE for the latest up^tsd vacarveiee 

Contact Robert or Mark 
London. North & Home CounUes'
London, South & Overseaa:
Feceknte:
Errial:

ALL ENQUIRIES ME DEALT VmH IN THE STRICTEST CONFIDENCE

D1923 2SS629 
01323 749200 
01323 749300 

cvaOcantunon-recrviitroent com»ai Fax: 01932 355967

CiPfc>s«<neA
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recruitment
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RIBA-APPROVED
Details are available from the 
RIBA Competitions Office,
6 Melbourne Street,Leeds 
LS27PS, tel01132341335. 
fax 0113 246 0744, e-mail 
riba.competitions@mail. 
riba.org

SUNDERLAND HOUSING GROUP

CREATINGTHE FUTURE
Then
• The most successful and largest stock transfer to date saw 36,000 homes transferring from Sunderland 

City Council just over I year ago to the newly formed Sunderland Housing Group.
• A recent restructuring has combined our construction and property services divisions to enable an 

effective end-to-end Design and Eluild process.We are also working with partnering consultants and 
contractors to ensure the successful delivery of our £500 million-investment plan over the next 10 years 
fulfilling the promises made to our tenants.

Now
The newly formed Design and Development Division provide Architectural. Building Surveying and 
Consultation service for in excess of £30 million of investment every year Projects range from a £20 million 
multi-storey refurbishment through internal modernisation to large numbers of dwellings to work on the 
groups existing or new office buildings.

DESIGNED FOR LIVING
Invited design competition 
launched by Swaythling 
Housing Society,in conjunction 
with Eastleigh Borough Council 
and CABE. The competition is to 
develop a prototype housing 
project, 'Designed for Life'. The 
project will demonstrate the 
potential for housing toenable 
and reflect the changing 
lifestyle choices of its occupants 
overtime. Deadline for 
expressions of interest 30.8.02.

DESIGN TEAM LEADER
£34,385 • £36,641
The role
• Provide a key role in placing the group at the forefront of innovation in refurbishment and new build 

housing projects
• Manage a team of architects, building surveyors and technical support staff who will deliver a consultancy 

service to all areas of the group.
• Work effectively with consulting and contracting partners to deliver investment on time and on budget. 
The person
You will have extensive experience and an architectural background with excellent design and management 
skills. Preferably conversant with AutoCad and NBS ^>ec Manager but more importantly self motivated 
with the ability to lead, inspire, motivate and co-ordinate effective design solutions for all our clients.

ROOMTOGROW 
MFI has launched'Room to 
Grow', which seeks to explore 
the evolution of a child's room 
through each stage of 
childhood. Thecompelltion 
aims to stimulate discussions as 
to how design may address the 
requirements of a child's 
personal environment. 
Deadline 6.8.02. ARCHITECT
PAVILION, PLYMOUTH
Redevelopment of Armada Way, 
including a unique 'pavilion' to 
provide a food and drink 
facility as well as remodelling 
existing landscape. Deadline 
11.7.02.

I year FixedTerm Contract - maternity Cover 
£28,548
The role
• Provide innovative design solutions for a range of new build and refurbishment projects
• Lead a team of technical support staff and co-ordinate production of contract documentation
• Liaise effectively with construction partners pre and post contract 
The person
You will be a qualified architect mth proven design ability. Self-directing, you will be able to adapt quickly and 
maximise opportunities available within our team.
For an informal discussion telephone Stuart Hutchinson, Head of Design and Development on 0191 553 8311. 
If you believe you have the qualities we are looking for then telephone 0191 5255969/5965 
for an application pack for all vacancies or e-mail recruitment@sunderlandhousing.co.uk 
Closing date for both of the above posts: Friday 9 August 2002.

MANAGED WORK SPACE
Expressions of interest are 
invited for a competition 
to design a 929m’ managed 
work space on a business park in 
Stokesley, North Yorkshire. The 
deadline for expressions of 
interest is 23 July. Further details 
are available from the RIBA 
Competitions Office.

^Changing Sunderland's Sky Line'

Architects i\ online• Richard Haul operates a 
weekly'competitions'e-mail 
service, telling architects about 
projects they can apply for 
across Britain.lreland and 
Europe.Tel 0033 673 75 02 76, 
e-mail hautrichard@hotmaii.com, 
web communities.msn.com/ 
RIchardHautscompetitions
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Sjdlander da Cruz Architects 
Birmingham
Year-out Student required by 
young design based practice.
Mac experience an advantage 
CV and work examples to:
Maria Sjdlander 
Sjdlander da Cruz Architects 
Unit 16,57 Frederick Street 
Birmingham B1 3HS 
mail@sjolar>derdacruz.co.uk

LIGHTING DESIGNER ARCHITECT
MOntCT
U<9*n0x i>mM for buty practk* In WMt lenawt 
vttb mii«d wofUood «f
rctidentWcducAional/lincd typM.
AwloCAO (kWsdturabl*.

Part'tin>*«ppaBitmci< mhM b« tonudmd 
Apply in erilnig with CV to:

C>«ii9n«rrc<|uir*d|ininimufii l-Iyoan 
eiperioncel lo moth on nAtkxMl *fMl 
internMional ptojocts in busy wid 
pr*ill9i«us practkc. Praxis indudt 
•iMbition. lAAdKAp*. (onunortUL hM tta, 
•ndWtur*.
Please send CV by e-Meil or post to:
JM Farrow
Maurkc Brin Li9htin9 Design Ltd 
83 Rivington Street 
London EC2A 3A2 
pitfmbld.co.«A

Required by busy small practice in 
central Nottingham to work on a variety 
of Commercial and Residential projects- 
HMinum S years post-quaiikeation 
experience, with good technical abiBcy 
and design sWHs. CAO experierKC 
essential, Archkad preferred.

Apply in writing with CV to:
Chris Heknore 
HELMORE ASSOCIATES 
The Herk^ Centre 
High Pavement 
Nottingham NCI IHN

Joheitoo a Mether 
EsMx Lo^ 
Bernes'"
Lendon 
T*l:e»H7«6M),isr.iSIreet

I30LN

ARCHITECT/ 
ARCHITECTlIRAl. 

TECHNICIAN 
High Wycombe

Fot {feawii^ onice of busy and expanding 
firm of Chartered Building Surveyors. 
Position would suit ArchiiecL .Architectural 
Technician but Oiaduaie Building Surveyw 
or Architect wuuld be considered.
Written applicaltons enclosing c.v. lo 
Wilde Spooner Raleigh 
88 Haston Street. High Wycombe 
Bucks HPII ILTor

CLIVE CHAPMAN ARCHITECTS
A smaH award wirtning practice seek
Pert I and Part H AKHITECTURAl ASSISTANTS
AndanARCHTTECTURALTECHNOlOCIST
(mirHtiiuin S years experience)
With design Aak and CAO literacy (Vector 
Works preferebiel
We are currently wotkirsg one variety of 
projects hKlud  ̂community centre, 
nursery/youth centres, school Inletrsel cafe, 
sustamebic social housirsg, orsc off bousing 
urban regeneration arsd landscaping.
Please reply in writing with f uH CV to:
Clive Chapmen ArchHects
4Eei Pic Island Twickenham TWI JOY
EmaH:cct^ccarxe.uk

Quattro Design Architects
are tooking for

Part 1 Students
interesting projects 

opportitnities to expand experi«tce 
attractive offices in centre of Bristol

Contact:
Linda Martin

0117929 9672
linda.nvdquanrD-brislol.co.uk

PROJECT DESIGNER
with 3 years minimum experience 
designitsg new reskfemial building 
projects. 1 very good hMcrior design ebdit y 
end e selM construction knowledge.
C AO Htcrecy essentiel. Spanish and FreiKh 
language an advantage.
Pfeesc reply with full CV to:
TECEROINE ASSOCIATES 
Studio B 
Warrinet House 
140 Bettersca Park Road 
SW114NB

COUPSE8

LairiiiyyAwma FACULTY OF TECHNOLOGY
ARCH 

Busy ArchiKctunl PraciKC has vacancies for 
Archhects. Senior Techniciaas and Technkians. 

Muci be fully cvnversani with Awocad LT. 
Applicants must have sound technical 

experience and be capable of leading fast track 
projecis and working drawing (vogrammes 

Please send CV and cot eting letter lo:
June Hobbs 

'Amer Archhects 
. I BancmA 

Hilchin
HeltsSGSINQ

E-mail: jiwbbsCwiddupainer.co.uk

T h C T S

MSc Degrees Part And Full-Timecareersin construction * Management in Construction •
• Construction Management & Construction Law *

• Management in Construction • European •
• Construction Management and Structural Design •

An innovative programme of 8 modules meeting the changing needs 
of the construction industry in the 21st century. The courses are 

aimed at all professionals associated with the construction industry, 
such as Engineers, Architects, Quantity ^rveyors and Builders. Each 
module will be in the form of one full-time week or evening sessions.

MA Degree Part-Time Only

• Arbitration and Dispute Resolution Practice •

This is a course for construction/property professionals who have 
already acquired practical experience in the construction/property 

industry and now wish to gain expertise in dispute resolution.

Tlw wownant Ipeni ^ Pw etWerts' jwrart

.CareersinConstruction.com
w

TENCSEnS

Invitation for 
Expressions of Interest
Cinema and Civic Square 
Didcot, South Oxfordshire <1 N G S T 0 NSouth Oxfordshire District Council invites expressions of interest from 
suitably qualified firms of architects for the design of a cinema and civic 
square which is being carried out by the Couircil in partnership with 
Taylor Woodrow Developments Ltd. These are to be constructed by the 
Council as part of the comprehensive redevelopment of Didcot town 
centre. The Council has selected a preferred operator for the cinema 
and the appointed architect will be expected to work with both the 
operator and other architects appointed on elements of the 
redevelopment.

UNIVERSITY

For further information (please quote reference A/11.7) 
please contact: Postgraduate Courses,

Facuhy of Technotogy, Kingston University, 
Penrfiyn Road, Kingston Upon Thames,

Surrey KTI 2EE.
Tel: 020 8547 7809. Fax: 020 8547 7635.

Email: mmc@king5ton4ic.uk 
www.ldngston.ac.uk

Expressions of interest, together with a supporting statement of 
technical competence (including experience in designing cinemas and 
civic spaces), of no longer than one side of A4, must be made to the 
address below by not later than 26 July 2002.

Full tender briefing packs will be sent to successful firms for completion 
and return by 6 September 2002. Final interviews will take place on 
Thursday 12 September 2002 and the successful tenderer will start 
during the week commencing 23 September 2002.

Expressions of interest to:

AutoCAD Courses
Personal Tuition: the fast way to learn 
Courses tailored to your requirements 
Training by experienced CAD architect 
Daytime or evening courses available 
2-D & 3-D AutoCAD drawing service 
Central London location

020 7266 2506, 0790 5376549 dp_arch@yahoo.com

Brendon Walsh
Head of Economic Development
South Oxfordshire District Council
Council Offices
Crowmarsh Gifford
Wallingford
Oxfordshire
0X108D8 CAD Training Service

the erx3hitects‘ jaumal|531 1 July a002



classified
WEB DE8K3N MODEL. MAKERS

your online identity 
will be as unique as 
your plans when you 

get a memorable
e-mail and 

web address

Model Technology & Associates Ltd
Email: saks@modei-technoiogy.co.uk

Download dnwings 
Bstaody Tit E-moii

'"'j Progrws photo*c»B be 
viewed DMoity oo-lae

Full deniVPwi detail/woodak/whie/ 
caaccptAopographiceVskeKh. models

Web Page at: \^'wwjnodel-technology.co.uk

20% discount (os&vta^) ^

Vct>’ fast Umwound times

^ Cad^am cutto^ ^lities

Send to: FREE POST-MODEL TECHNOLCX3Y

FREEPHONE 0800 1693217

domainn^es.comA>^'» iSiijn company

A.D>.0. hove expert knowledge 
k) produci^ d t/pes of model in 
wel-equipped workshops.

A.O.A.D. Herdey-on-Thamei 
PlecBe contact Antony Duckett

TekOld^l 574350FO1C01491 571544
EfnoihantooyduckettBanfony
design.demoru:o.uk

WetodB'WWW antonydesign demon CO uk

.thefourth
^ dimension.co.ukWWW

A reiQbie and tost service k 
guaranteed for detoled or block 
models and repots.DRAG&DROP

ARCHITECTURAL WEBSrTES=;lte t»C-Ct:rvg
— multimedia 

e-mail 
080 7800 3999

• Photogrophy ^Videos ofZ A

WWW drag-drop rwt
* Ml.aM4286 «27 o

BULLFROG 
MODELS LTD

ca:CnVES

DAVID HOARE OGERALD GREEN

ifrumi' Contact
STAN AUBERTIN

ARCHITECTURAL ILLUSTRATOR

QUALITY EXTERIOR «& 
INTERIOR

PROFESSIONAL PERSPEOIVES

^ far new hiochafi caataci Vincent

IbI 0207 242 0101 Fux 01394 472289 
email: vinceRt@1ifleform.co.ick 

waw.finefstm.co.ak

108 Weston Street 
Londern SEl 3QR 

Telephone: 020 7403 7284 
Facsimile: 020 7403 7285

PERSPECTIVES
AND PRESENTATION 

DRAWINGS
both detailed and lcx}se conceptual 

sketches in colour and b/w 
PHONE FOR COLOUR BROCHURE

Tel/Fax: 020-8852 7508
marketing models
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survey6 Ltd
...FULL DETAIL MODELSCooiton Hoo««, Tairnery Road. 

Hjiraby C5reen Bu«ine« fttrk 
CariisteCAlZSe

...QUICK STUDY MODELS

...ALTERATIONS & REPAIRS

KOBBRT CMNrON-8ffSTree Location Plotting 
Management Recommendations 

Tree Health Reports

UlHf $, The Harder, nrsettrance Woria 
39 Hinpiand 9o»d, tondofl 12 9DD

Td: (01220) 409409 
Fax: (01220) 540439 

E-mafc lrtfodrobineurveysio.uk
STATIC MODELS

MODELS
MODELS
MODELS
MODELS

SWIMMING POOL DESIGN
PROFESSIONAL INDEMNITY

TED BONNER & ASSOCIATES
Professional 

Indemnity Insurance

COMPETITIVE QUOTATIONS 
AVAILABLE FOR ALL TRADES 

Findlay Littler & Associates 
Commercial Insurance Brokers 

Tel: 0121 355 5141 Fax: 0121 354 4443 
www.M8y2ln8ure.co.uk

FLA ARCHITECTURAL MODELS 
PROTOTYPES. VAC FORM 
LASER * CNC CUHIWO

For the design of all equipment for 
swimming pools including pool hail 

heating and ventilation

Contact Ted Bonner, MISPE
52 Snowdon Close, Kidderminster, DY11 5JH
Tel: 01562 741093 email: t_bonner@hotmail.com

T/F +A<a (Q> 151 707 SOSO
23 ROSCOE LANE

LrVERPOOL LI SJD
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THE MODELMAKERS
3 Marlow Worktops, Arnold Circus. London E2 7/N 

Tcl 0207739 7933 • Fax 020 7739 7195 
Email architcclurc(^3ddmodcls.co.uk 
Website http;//www.3ddmodels.co.uk
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MODELS m
18 Hewett Street t 020 7377 ei 27 
London 
EC2A 3NN
Architectural Modelmakers

at D20 7377 6129 
e: workshopOfbcrrtodels.com 
w: www.fbcmodels.com
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PIPERS COMBER
MODELMAKERS Tel; 020 8533 659^Concept I Planning | Marketing

INVERNESSI IFor ail your modelmaking requirements, 
contact Nick McKeogh.

27*35 Bevenden St 
London N1 6BH

Tel 020 7250 0530
Fax 020 7251 0134
Email studio@pipers.co.uk

www.plpers.co.uk
E mail: models(acombermodels.demon.co.uk

SPEEDQUALITY RELIABILITY
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3D COMPUTER VIBULI8ATION

WAIKTH80U6H ANIMATION IfHOTOMONTASE IMAGES INTEMIOG k EXTERIOR VISUALISATIONS

SniMTER DESIGN COMMUMIUTIOHS

CONTACT NICK HOWE 

r«^44{0)lSl?09 905S
E= 30«SPLINTER.C0.UK 

WWW.SPLINTERVISUAl CD.UK

Visualisation
animation, website and 

interactive presentations of 

the highest quality. 

Produced by architects 

Established over 5 years. 

Very competitive rates.

©liti?p0IOr
Tel: 020 7388 8177 
Fax: 020 7388 7958 

www.emperorvision.corn

01A83
4??070

'izualize
01242 530460

¥

- * • S!
mu

il I': ti•‘TT. . •' 11* iL
High Quality. Competitively Priced 

Architectural Visualization
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com

SURVEYORS i

(/> XYZ LAND SURVEYSUYtwiy op ^ CHf Itf lljr iMpf htf tk« tintfscip*
■ Topoy»>hk«l Surrcyi - f uHy ditiHfd itu wntp 

• BtiUinB Surveys - Flaon ptani, demlwi sMien 
Surveys tfriwu In CAD vrilh DeUpruvkM In all 

sla*4ar4 (ormals
We pride eursehres In predwSn j rompetHIve prked, 

duadty surveys Ihroujheul the UK 
Ferlminedlate attentlM please contact 

Andrew Soedwin H head eFfIce 
Tul: D20 825S 4550 Fdx; 020 B2S54S51 

K Central lend** nffke
Tdl:020 7SB08200 Fax; 020 7125 9764 

Email: survdyonvviynurveya.co.uh 
Wabtite: www.xyuurvuys.co.uk

HuMObr aiw«i«M.miiiiio ana, oimv pill,s«n»in»m 
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The Art of Measured Survey
Providing high quality measured 

building survey services 
to architects for over 30 years.

af H

See our web site for 
examples of our qa 
more challensins ^ 

commissions! m■

(/>Michael Gallie & Partners
III- . i 111

Land & Measured Building Surveyors
2 ROSEBERY MEWS, ROSEBERY ROAD, LONDON SW2 4D0 
TELEPHONE: 020-8674*1 1 1 1 FACSIMILE: 020-8671*9575

01422 356520

CO-ORDINATED PLANS, 
SEaiONS & ELEVATIONS CALLIDUSA PRECISION measured 

surveys
A Cyrax 3D LASER SCANNING

A Specialists in SURVEYS OF 
BUILDINGS

A Stfl(e-o/-f/)e-orf CAD

A QUALITY SERVICE, tailored 
to your needs

PCA TOPOGRAPHIC SURVEYS BUILDING SURVEYS LTD 
AND LAND MODElilNG

PRECISION DATA 100% SPECIALIST MEASURED 
TO YOUR SPECIFICATION BUILDING SURVEYORS

ACCURATE • DEPENDABLE • PUNCTUAL
GEOMATICS
management

through

measurement
DALTON HOUSE . 60 WINDSOR AVENUE . LONDON . SW19 2RR 

TEL:020 8543 8884 FAX:030 8543 6664 
Email: info6callidusbs.com Website: www.collidusbs.com

Ur^il prn)(Ht7 Rit)^ now Iih irntmtliatr' dik'rilion

Plowman Craven & Associates 
141 Lower Luton Road, Harpenden, Herts AL5 5EQ

tel01S82 76S566 A (ax0158276S370A Mrww.plownwKraveacoa*
Larid and Architectural Surveyors
rOVItCHOtCeKmAl-L mVUSVKVEYNESDS 
SptcialwioB ***
TapuypbItaJ Surveys - Foe tirfc and nitall 
•rik nirvcys uaing the latot aemney 
nbccic imtrumentalioii and C.P.S, 
Ardikectiirsl Surveys - Fw pluu and 
devitiost utiog SiuBudd buildiag tuncy 
toltwsre 0(1 pen (nap band held computen 
Utility Surveys Foe dniiuge and locuion of 
all undergroitcid uciticy •crvicca. 
Phoanpvetry - For accurate 3D tnod^ of 
building facades, mrki and areas of 
difficult -.***—*

Need advice oi 
classified advertisinj 

call Mike oi 
020 7505 6811

MASTIC ASPHALT WEBSITE

Where to go to find out more 
about mastic asphalt...

www.mac.co.uk Albemarle

Street,

Mayfair

Klaglia«d Sorveyora Limited 
Brtd^ Chambers
Bridge Serm*

Somy KT72 8BN 
1U. 01372 362059 
Fax. 01372 363039
■ ail ixiilng III ah

Mastic Asphalt Could

ClarUgsHfsnaSBivxkFlnad. AsNod KnUTNTlIPD 
fat 01233 634411 Fat. 01233 B34466 E-treT rinChnec co.iit

■3
liUIRoom available in 

office suite. 
Suit 2 people - 

Surveyor/Architect,

iliHiiii;
BUSirslESS OPPORTUNITIES

ARCHITECT/PLANNING
SUPERVISOR etc

REPRaORAPHICBWell-respected architectural practice 
established 30 years in 

Midlands Cathedral City 
Occupying prestigious positioned offices is 

now available for 
Sale or Merger

All Enquiries
PO Box No 3177 

151 Rosebery Avenue 
London EC IR 4GB

Boardroom. 
Secretarial services 

available
thames digital

SCANNING & VECTORISING 
Top Quality mono and colour repro

ductions
Other services include:- pkxiing. pliin 

paper plan copying. Enlargement/ 
Reductions, cedour crying. Document 

:opying. mounting, encapsulations, micro- 
nim F^ntbacks.

Free collection & delivery 
"A Culture of Quality & Service" 

Contact Phil Waring. Graham Barwell 
Tel: 020 7357 666.5 Fax: 020 7357 7002 

ISDN 020 7234 0.340 
email idr-lid demon eo.uk________

£12,000 p/a.

Tel:
020 7499 5524
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archicharades
Champagne goes to Chris Bowes of 
Campbell and Arnott Architects in 
Edinburgh, who correctly identified 
Michel de Klerk from the dues in our 
'archicharades' competition last week. 
Can you identify the famous architect 
from this week's dues? Send your 
answers on a postcard please, by first 
thing Monday morning, to: AJ Astragal, 
151 Rosebery Avenue, London EC1R 
4GB, or fax your entry on 020 7505 
6701, The first correct ent»7 pulled out 
of ^a hat wins a bottle of bubbly.

on long-term value-versus-lnitlal 
cost arguments.Food and drink 
were in abundance and we 
staggered Into the pouring rain 
vowing to do this more often.

far more than £10,000 has been 
donated to the two charities 
nominated by Hanika's family, 
MMecin sans Fronti^res and 
Cancer Research UK.

also celebrating the company’s 
10th anniversary. First came the 
'Goddess of the Bronx’cocktails, 
then the smoked salmon, then the 
hundreds and hundreds of firesh 
oysters for the assembled throng 
to guzzle down. Then came 
glamorous stars-and-stripes- 
bedecked girls on roller skates, 
video footage of the bash (very 
Sex, Lies and Videotape), the band, 
and, Joy of joys, no less than chef 
Alastair Little fronting the food 
operation. All this continued 
upstairs at the do, where ice 
sculptures of the Statue of Liberty 
held salads to go with beef and 
tuna steaks and spatchcock 
chicken. 1 spied Jean Nouvel, Ron 
Arad, WillAlsop, Piers Gough, 
Ken Shuttleworth, Michael 
Squire, Kenneth Powell, Rowan 
Moore, Tim Evans of Shepptard 
Robson, Alan Davidson of Hayes 
Davidson, Peter and Will Murray 
ofWordsearch and Trevor 
Osborne, all enjoying the host's 
generosity. Astragal left the 
sounds of New York underground 
rock club CBGB November 1977 
clutching a goodie bag. Inside was 
a bagel, natch, a bottle of Coke 
(old style), and a (reasonably) big 
apple. Neat!

Nick remembered
ore than 300 people 
attended the memorial 
event for Nick Hanika of 

Price & Myers at the RIBA in 
London last week. There were 
boards commemorating his 
engineering and sporting prowess 
(he was a triathlete and fearsome 
squash player). Most charming 
and idiosyncratic was a series of 
stick-man drawings from Sarah 
Wigglesworth and Jeremy Till, 
detailing how he helped them 
realise the vision of their straw- 
bale house. Fearful that he would 
laugh at their unorthodox choice 
of materials, they found instead 
that he encouraged them to push 
their ideas even further. Speeches 
were compered wittily by Tom 
Taylor, project manager of Buro 4. 
Paul Williams of Derwent Valley 
said that while many saw Hanika 
as the ideal architect's engineer, 
he thought of him as a developer's 
er>gineer - he often forgot to 
send in his invoice. Oliver Richards 
of ORMS recalled how, in his quiet 
way, Hanika had decided opinions 
about architecture and could be a 
ferocious critic. He would say: 'You 
can achieve that if you want to, 
but do you really want to do it?'
He would then go on to suggest a, 
usually better, alternative. Bob 
Allies said: 'Nick helped us to 
realise r>ot entirely rational ideas.' 
He recalled that Hanika was not 
always unassuming. At the party 
to celebrate the start of work at 
dance centre The Place, Hanika 
seized a pickaxe and eagerly 
started the demolition work. The 
affection of friends and colleagues 
was demonstrated not only in the 
high turnout but in the fact that so

In the countryAward group
here was an impressive 
turnout, especially on a 
Friday evening, for the 

launch of the Prime Minister’s 
Better Public Building Award, 
which took place on the seventh 
floor ofTate Modern,courtesy of 
Sir Nicholas Serota, who 
announced the nominations. 
Other speakers were Sir Stuart 
Lipton, on ebullient form and full 
of praise for the Treasury (Lipton is 
their landlord!), the leather- 
booted culture minister Baroness 
Blackstone, and Lord Falconer, 
who has retained his role as 
chairman of the ministerial 
architectural champions group 
despite moving to the Home 
Office. Charlie had a go at the 
architecture of the Home Office 
building (provided courtesy of Sir 
Basil Spence), and looked forward 
to the move to the replacement 
designed by Sir Terry Farrell for 
Marsham Street. Among the 
guests, I noticed Lord Howie of 
Troon, who as an engineer 
pretended to be shocked by the 
omission of any reference to 
engineers in the announcement of 
the shortlist; David Lunts, 
one-time Prince's Foundation chief 
executive but now responsible for 
urban regeneration, working for 
John Prescott;man-about- 
construction Alan Crane; and a 
host of mandarins including Peter 
Gershon of the Office of 
Government Commerce, who won 
praise from Lipton for his support

woke up early on Saturday 
morning and turned on BBC 
News to hear an extraordinary 

argument between the AJ's Paul 
Finch and the president of the 
Royal Town Planning Institute, 
Mike Haslam. The debate was 
about the new wave of country 
houses and whether It has merits. 
The former argued that planning 
permission was always needed, 
based on excellent design, and 
was fine. But Haslam, showing all 
the attitudes of an old-style 
planner, declared it was 
'inequitable' that millionaires 
should be able to build a house, 
when people with only £50,0(X) 
could not afford to do so. Rnch 
suggested that if they had £50,000 
they should think about designing 
a first-class extension. Haslam 
seemed to want to ban new 
buildings in favour of restoring old 
ones but of course, these activities 
are not mutually exclusive. 
Whatever next? One consolation 
was that the item featured 
Kathryn Findlay's competition
winning design in Cheshire, 
proving that not every new 
country house has to be Classical.

IT

Wooden heart
RADA, which is embarking 
on a major marketing 
campaign to attract more 

architect members, signalled its 
changing image at its annual 
members' seminar at the Royal 
Society last week. Before delegates 
sat down, they were treated to the 
sight ofTRADA staff looking very 
casual in branded polo shirts - and 
mirr>e artists disguised as trees 
providing silent directions.

T
Stan time

avish party of the year 
award goes to Harry 
Handelsman and his 

Manhattan Loft Corporation, who 
threw an amazing 4 July special on 
all things American at Fulham 
Island in the capital last week -

L
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Readers mav obtan rrformeton about these products by hikng n the enquiry runbers on 
one □< the AJ enqury cards Advertisers vwshmg Co promote ther product on these pages 
^lould contaa M*e Mc&veeney on QSO 7505 6616products •4

AJ ENQUIRY NO: 201 HANSEN6RDUP PRESTIGE CONTRACT 27 AJ ENQUIRY NQ: 202

Keim Glassweave is a highly AccentHansen 
has installed its 
Multishield 
double doors at 
the National 
Football Museum 
in Preston.The 
MultiShield steel 
doors, between
the museum and Preston North End PC's Deepdale Stadium, provide 
access and protection for museum visitors and football supporters. 
Multishield all-purpose doorsets can be used for stores, service 
areas and escape route applications.

durable woven internal wall
covering with a textured finish
in 14 patterns. It provides
long-term protection in areas of
heavy usage, such as schools.
hospitals, hotels. Designed for
use with Keim mineral-silicate
paint systems, it provides a
washable, anti-condensation.
class'O'fire-resistant surface
which does not support the
growth of micro-organisms.

AJ ENQUIRY NO: 204AJ ENQUIRY NO: 203 STOAKES: PART L MESSAGE
Steelworks fixings specialist Astrawall curtain walling is the 

answer to Part L of the Building 
Regulations - externally highly 
thermally efficient with fewer 
interfaces for greater air 
tightness.The system meets the 
percentage requirements of clear 
and solid areas, slim lines give 
more vision, brises-soleil are 
easily attached. Stoakes Systems 
has designed, manufactured and 
fixed many projects. Call 020 8660 
7667 or visit www.stoakes.co.uk

Lindapter recently launched
Its new catalogue containing a
wealth of Innovative and cost
saving methods of steelwork
connection, in addition to the
many support services to help
customers reduce Installed
costs for steel structures. As
well as Lindapter's core range.
recently added products
include Slimdek 2. TR60
Wedge, Lindibolt 2 and Z10.

AJ ENQUIRY NO: 206HUNTER DOUGLAS
The Consumers' Association's 
headquarters in Castlemead 
has been totally transformed 
with the use of Luxalon 
6i-Modular Sandwich Wall 
panels. Cranked corners and a 
large number of false Joints 
were used to produce the 
finely gridded appearance that 
the architect requIred.The 
original building was a 1960s concrete block and the use of 1,000m' 
of PVF2-coated aluminium panels had to meet strict planning 
conditions, in extremely sensitive, listed-building surroundings.

I

MILTON PIPES AJ ENQUIRY NO: 208

The Royal Academy has 
commissioned Milton 
Pipes to provide precast 
concrete sections for an 
underground 
plantroom, to be 
installed beneath Its 
19th-century Italian 
Renaissance-style 
courtyard.The room was 
constructed from 14 standard box-culvert sections plus 13 specially 
cast sections, delivered and installed in the early morning before 
public opening hours. Contact Milton Pipes, tel 01795 425191.



Get the most from your 
NBS specification software.

The latest NBS Training Programme is out. You can choose 

from a range of public courses designed to help you get 

the most from your NBS specification software. NBS also 

offers you the convenience of training in your own office. 

Whether you are a new or established subscriber, our 

expert tutors can help you save time and increase your 

confidence when using NBS software. The summer 

programme runs from July to September 2002, with half-day 

courses from only £125 + VAT. For more information, give 

us a call or email us. The sooner you do, the sooner you'll 

notice the difference.

NBSenquiry 9 on card 
Mrww.ajplus.co.uk/ajdlrect

The Old Post Office 
St Nicholas Stieet 

Newcastle upon Tyne 
NE1 IRH

T 0191 232 9594 F 0191 232 5714 info@nbsservices.co.uk vwvw.nbsservices.co.uk


