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Future Systems has revealed its design for the £3 million Diana Princess of Wales Memorial Fountain 
developed with sculpture Anish Kapoor. The design is one of two being considered for the Serpentine in 
London's Hyde Park, along with that of landscape designer Kathryn Gustafson.The fountain - which is 5m 
high, 20m' in plan and elliptical in section - is formed entirely from coloured water and appears as a solid 
block that defies gravity. The Judging committee has failed to chose between the two designs. Secretary of 
State for Culture, Media and Sport Tessa Jowell will be making her recommendation on 31 July.
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'The style of the building was absolutely 
secondary. I find it hard to think of another 
building that has married intellectual and 
physical ideas so completely.'
I (:hip|H-rlicl(i on his.idmii.ilion l«»t the 
l’oni|'iilou (!cntie. 22.7.0’

'In London, everyone is too busy defending 
their own patch to think strategically.Their 
idea of a business plan is to say: “We're the 
South Bank, give us the money'.'
A senioi .11 ts.uhninistr.ilor'in Ncvvi.islie /
(Milfshe.ul. tinli'ih-iuU'iii, 17.7.02

news
BRiTSUCCESSINMUNICH 
Zaha Madid Architacts and Sauer- 
bruch Hutton Architects are both 
through to the next stage of an 
international competition for the 
Brandhurst Museum In Munich. 
The Brits, along with two German 
practices, will receive 30,000 
euros to draw up a design to be 
submitted in the autumn.

NEW YORK PLANS CRITICISED 
Locals, survivors and relatives of 
the deceased have criticised the 
six blueprints for the redevelop
ment of Ground Zero in New York, 
unveiled last week by the Port 
Authority of New York and the 
Lower Manhattan Development 
Corporation. Critics say the plans 
are too commercial, unimagina- 
tiveand not bold enough. Heron ‘paues way’ for tall buildings
HARVARD DROPS PIANO 
Harvard University in the US has 
been forced to cancel Renzo 
Piano's plans for a new museum of 
modern art. According to a report 
in the Boston Globe, the decision 
was due to a funding crisis trig
gered by the American stock 
market's recent downturn.

The Corporation of London has hailed this week’s that London is open for business.’ 
victory for Kohn Pedersen Fox’s 222m Heron 
Tower as a triumph for tall buildings. Deputy Philip Davies warned developers against 'reading 
prime minister John Prescott ruled on Monday in too much’ into the ruling. ‘It docs not set a prece- 
favour of the controversial skyscraper planned for dent,’ he protested. ‘It upholds the principle that tall 
Bishopsgale in the City of London. His decision buildings must be judged clearly and on the merits

of the case and the heritage 
aspects concerned.’ EH will not 
be disheartened by the loss, he 
said, but will continue to pursue 
its policy towards tall buildings 
as set out in its joint policy docu
ment with CABE. Davies added 
that a decision over Renzo

However, EH’s regional director for London

follows a costly legal battle 
fought out at a public inquiry 
last autumn.

The Corporation claimed the 
ruling paves the way for other 
tall buildings, including schemes 
by Helmut Jahn, Sheppard Rob
son and Richard Rogers 
Partnership. However, English 
Heritage, which led the opposi
tion during the £10 million 
public inquiry, pledged to con
tinue resisting plans it considers 
damaging.

The Corporation, which gave 
its support to Heron and contin
ues to champion tall buildings in the Square Mile, 
said the ruling set an important precedent.

Dame Judith Mayhew, chairman of the policy 
and resources committee, said the ‘sensible, prag
matic’ decision was ‘hugely significant’ and would 
ease the way for future schemes. She said she 
expected up to five secret tower proposals to come 
forward, possibly within a matter of days.

‘I am over the moon,’ she said. ‘This is a 
really strong message to developers and flinders

PORTCULLIS HOUSE PRAISE 
The House of Commons Commit
tee of Public Accounts has largely 
praised construction of Michael 
Hopkins and Partners’ Portcullis 
House for being on specification, 
In a report published this week. 
However, Edward Leigh MP, the 
committee’s chair, said the pro
ject's finances could have been 
more professionally handled by 
officials after the scheme ran 
£28 million over budget.

Piano’s 306m London Bridge 
Tower - expected later this week 
- will be much more significant. 
Piano’s tower is in abeyance fol
lowing the decision by Stephen 
Byers, then secretary' of state, to 
issue an article 14 holding direc
tive. EH is opposing the plans. 

Davies said he would be extremely surprised if 
Piano’s‘shard of glass’ was not called in for inquiry. 
The planning inspector, however, criticised EH’s 
‘inconsistency of approach’ compared with how it 
judged Foster and Partners’ Swiss Re building.

CABE welcomed the Heron decision, while 
Ken Livingstone’s planning advisor Giles Dolphin 
said the ruling reinforced the mayor’s powers to 
set the planning policy for the capital. O

For the best jobs in 
architecture turn 
to page 49 or uisit 
wtAfw.careersin 
construction.com

ZoB Blacklen
25 July 2002A I Che architBcta’ journal



'I used to describe it to people 
as like the chair in Frasier until 
I realised they thought I 
meant Marty's old armchair.'
I >i“si^iKT Aiulrow I )i\on on his 
I .lines R'i liner. ()hsn\ri\ 11.7.02

'London may one day have cause to 
regret that it never got around to giving 
Ito a more permanent commission, just as 
theTate regrets its blinkered vision in the 
1930s.'
Dey.in Smijie on ’liiyo lio’s.SerpenlineC l.illery 
Pavilion. (>hsi’nrr, 11.7.02

'Surely the way forward would be to 
demolish Terry Farrell's disgusting 
speculative office building (currently 
tenanted by MI6),and reinstitute the old 
VauxhallPleasureCardens.'
Will SelTon ihe renaissiinee ot l.oiulon s 
riversiile. 19.7.02

+ FOF=l A DAILY NEWS FEED ON THE LATEST ARCHITECTURAL STORIES QO TO AJPUJB.CO.UK

RIBA vice-president of international relations 
John Wright said that it was a ‘disgrace’ that there 
was not a member of the institute on the delega
tion. ‘Nearly all the world’s governments are 
taking a professional representative.

‘This meeting was critical for architects in the 
UK,’ Wright said. 'There will be real problems get
ting our views across without anyone being there.

‘The government is boycotting the profession 
in this country apart from the ARB. It is an insult 
to architecture.’

And RIBA president Paul Hyett - speaking at a 
meeting of the institute’s council last week - 
agreed. ‘We should be deeply concerned that the 
only representative of the profession in Britain Is 
an individual from the ARB,’ he said.

Vaughan said he too had been surprised that 
the government had not included the RIBA in its 
delegation. ‘When we were invited, we naturally 
asked whether the profession was sending any rep
resentatives.

‘The DTI made it clear that the meeting was 
only for government and its registrar. However, I 
can understand the frustration that those in pro
fessional organisations may feel,’ he added.

After the WTO meeting, Seddon told the AJ: ‘If 
Ihe government had wanted a long discussion 
with the profession then I am sure they would 
have invited more representatives. But as it was 
there was no representative of the RIBA.

‘The meeting was successful, there was progress 
made and there was further discussions about a 
GATS agreement,’ Seddon added.

Talks will resume in September.

PLAN 'HOSTAGETO FORTUNE' 
K«n Livingstone and his recently- 
published London Plan (AJ 4.7.02) 
came under attack in the Greater 
London Assembly last week. 
Members of the Planning and 
Spatial Development Committee 
said the plan relied on the Cross- 
rail proposal, making It a'hostage 
to fortune'. Livingstone dismissed 
the fears, saying he was confident 
the scheme would go ahead.

RIBA in blast at government’s 
international delegation ‘snub’
The RIBA has hit out at the government’s decision 
not to take a representative of the profession to a 
high-level meeting between the World Trade 
Organisation (WTO) and the International Union 
of Architects (UIA).

The institute has condemned the Department 
of Trade and Industry (DTI) for its decision to 
take a delegate from the ARB but not from the 
RIBA. The negotiations, held last Friday, were to 
discuss a major new international agreement.

The WTO and UIA examined the General 
Agreement on Trade Services (GATS) in relation 
to architecture, to work on a deal that could see 
the removal of international labour barriers, free
ing British architects to work in many more 
countries.

Other governments took professional repre
sentatives but the UK’s DTI decided it was ‘not 
appropriate’. It only asked for one officer from the 
ARB, as its registration arm.

In a document seen by the AJ, a senior civil 
servant who attended the meeting, Graham 
Bartlett, wrote: ‘This is not an opportunity for the 
industry to express an opinion. It should only be 
expressed through the national government’s 
representatives’.

The DTI invited the ARB chief executive and 
registrar Robin Vaughan to accompany the 
delegation. Unable to attend, he decided to send 
head of education Jon Levett in his place. However, 
he too was unavailable so the ARB eventually set
tled on education executive Deborah Seddon.

HEATHROW RUNWAY CLEARED
There are strong indications that 
the transport secretary Alistair 
Darling will this week approve a 
third runway at Heathrow - in a 
document called Regionoi Air Stud
ies. Campaigners fear the decision 
will also lead to a sixth terminal at 
the airport, just eight months after 
Terminal 5 finally won permission 
following a five year inquiry that 
cost £80 million.

COUNTRYHOUSEOK 
Planning officers at Chester City 
Council have recommended that 
Ushida Findlay Architects'Grafton 
Hall-winnerofthe RIBA'S Modern 
Country House competition - gets 
the green light.The planning com
mittee was due to make a final 
decision as the AJ went to press.Ed Dorrell

Q&A
Studio BA AO, with Philip 
JohnsonJAIan Ritchie 
Architects, has designed 
this £70million,150m 
residential skyscraper in 
Shanghal,China.The 
120,000m^ tower, sited 
alongside the Huang Pu River, 
consists of two towers 
connected by a bridge at the 
top of the building. The design 
aims to maximise the number 
of apartments in the upper 
levels, with high-level views 
over the river and the city's 
skyline. The building forms 
part of a commercial 
development set within a 
landscaped park.

89%... of voters in a potion the AJ's 
website think the government 
has set enough money aside 
for housebuilding. 
Respondents: 466

Thisweek'squestion:
Has John Prescott made the 
fight decision toapprove 
Heron Tower?

O Registeryourvlew at 
www.aJplus.co.uk
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BBC makes broadcasting news
The BBC has revealed new images of four key architectural projects. They are; 
MacCormac Jamieson Prichard’s revised scheme for its £400 million flagship building in 
central London, Broadcasting House, which won approval last month [AJ 4.7.02): David 
Chipperfield Architects’ new £125 million HQ for BBC Scotland at Pacific Quay in Glasgow, 
due to begin construction in 2003; Building Design Partnership’s £29 million scheme to 
refurbish the Mailbox building in Birmingham, which will replace Pebble Mill; and Allies and 
Morrison's £225 million west London White City scheme, currently under construction.

Above end right; David Chipperfield Architects' Pacific Quay is a five-storey buikiing that provides digital broadcasting studios, offices and 
substantial public spaces. The architect has striven to make the main entrance halt open and spacious, with information displays and facilities for 
members of the public. A series of stepped open areas4eads from the entrance to the staff restaurant on the top floor. The'innovativc'design will 
allow staff and visitors to be able to view more of the production activity as they pass through the building.

6 the arxihitects’ journal as July aiDoa



Aboveand top left: MJP's revised scheme for
Broadcasting House features a new pubiic BDP's Mailbox redevelopment in
piazza between Portiand Place and Hallam Birmingham will accommodate 600 BBC
Street which will provide exhibition and staff over lO.uuum*. It incorpentasa new
performance spaces, seating and a cafe.lt will public street and will be accessible arul
house the largest live broadcast newsroom in invitirtg to visitors. The buildirtg's 'dramatic'
the world at ground floor levels with three entrance, in the form of an arena, will
wings above separated by two lofty atria. The provide a visual link to and between the four
wings, with their high ceilings, will be filled levels on which the BBC's studios will be
with natural light from the atria, which will located, with open pfamofflcas apposite
also'flood'through into the newsroom below. them. Lifts and public stairs will link the
The BBC wants its flagship building to be 'as entrance space and display areas with a cafe
much of an inspiration for future generations at the top of the building.
as Broadcasting House was in the 1930s’.

Above: Allies and Morrison's 131,000m’ scheme creates a'media village'around the BBC's current 
facilities at White City in west London.The scheme includes buildings for administration offices, music 
facilities and a new broadcast centre.The project again aims to make the BBC more welcoming to the 
localcommunity.bycreating more attractive public spaces with retail, cafes and restaurants, and a 
commercially operated leisure centre.The scheme aims for'excellent environmental performance'.

the atx:hitects' journal j 7



Future Systems'prototype 
classroom,to be Installed In 
three west London schools, 
builds on the belief that the 
qualities of the learniny 
environment -light,space, 
colour and sound -makea 
real difference to how 
quickly children learn and 
how much they enjoy the 
experience

C"'

Future Systems’ designs in a class of their own
Future Systems has produced these prototype designs for the classrooms space contain sitting areas with whiteboards where the children can
of the future. The'Worid Classrooms'will be constructed in three schools 
in London's Richmond - Meadlands primary 
school, Grey Court secondary school and 
Strathmore special needs school.

The project developed out of an a
exercise in'blue-skythinking'that ^
draws on children's dreams and flp
aspirations for the spaces in which 
they learn. It aims to'challenge the ^
traditional roles of teacherand 
learner,encourage creative thinking 
and provide a genuinely new experience for 
all those involved in the learning process'.

Inside the free-standing,factory-built structures,generousfloor-to- 
ceiling height and an arrangement of skylights in the roof create an 
uplifting, voluminous space. Shiny white GRP is the primary material and 
soft edges dominate over straight lines. Recesses around the edge of the

work individually. Each year the children will decorate the outside with 
their own drawings.

Future Systems’director Amanda Levete said that If 
the project Is a success, it could be adapted to a 

traditional classroom and the needs of inner 
city schools.

The project was supported by a grant 
from the Department for Education 

with the input of educational 
consultants Maggie Farrar from the 
University of the Hrst Ageand Steve 
Hepple at the University of East 
Anglia.

Two of the Richmond schools 
have now won planning permission to install the classrooms,with all 
three due to be operational by next summer.

Zoe Blackler

a I the architects' journal 25 July 2002



LOCATION: Learning Resource Centre ARCHITECT: Richard Rogers Partnership enquiry 4 on card
PRODUCT: Polished and Ground Snowstorm, furniture courtesy of Bene Pic www.ajplus.co.uk/ajdirect
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RTPI IN MERGER MOVE 
The Royal Town Planning Institute 
and ROOM, the planning lobbying 
organisation, are to merge. The 
deal has been approved by the 
respective councils and is expect
ed to be completed by August.The 
joint membership will be in the 
region of 22,000 and the Joint sec
retariat will number 23. o

The central display at the Goodwood Festival of Speed 
2002 - held last weekend - was this £200,000 
installation designed by Gerry Judah with the 
engineer Atelier One for Renault FI. The 22m-high, 
35m-wide display incorporated seven cars, dating 
from 1976 to 1996, positioned on a 'feather of blue 
and white steel'. The design used more than 80 tonnes 
of the metal, covering a surface area in excess of 
1,270m'. The scheme took three weeks to construct 

' - butonlythreedaystodlsmantle.

MCASLAN SET FOR TAKE-OFF
John McAslan ft Partners has won 
planning permission for its £3 mil
lion transformation of Henning 
and Chitty's Grade ll-listed Ipswich 
Airport Terminal. The project - to 
adapt the site into a health facility 
- involves significant alterations 
and interventions.

Schroder calls for 'ecological 
change’ at UIA congress
Architecture and policy are good bedfellows, Ger
man chancellor Gerhard Schroder told delegates 
at the opening session of the International Union 
of Architects’ (UIA) World Congress of Architec
ture in Berlin on Tuesday.

‘Architecture and politics have the same tasks - 
not to misplan or misdesign people’s lives, but to 
provide conditions so that individuals’ plans and 
hopes can become reality,’ he said. ‘Architecture 
determines lives no less than politics.’

He talked about globalisation, saying: Tt in no 
way means public uniformity. In public buildings, 
architects should reflect the culture of a building.’ 
This was true, for example of the new embassies 
that have been built in Berlin, he said, adding that 
‘good architecture raises living quality’.

Schr6der went on to discuss the rise of urbanisa
tion, the fact that by 2030 two thirds of the world’s 
population will live in cities. He said: ‘\Miereas in the 
early stages of ind ust rialisation, urban development 
was a technical problem solved by engineers and 
builders, the task today is much more complex. We 
need ecological change. It is not enough to develop 
infrastructure and design houses. The appearance 
of cities will be architects’ responsibility. Cities with 
development possibilities will have a clear-cut 
image, and respond to local culture.’

The four-day congress’ theme is ‘resource archi
tecture’. Schroder said: ‘We want signals for 
environmentally conscious architecture from the 
congress.’
O Visit ajplus.co.uk for daily updates.

processing times and ‘speed up’ delivery of pro
jects. Planning responsibility for new housing will 
be removed from the local authorities and handed 
to regional authorities. County councils have also 
been removed from the equation altogether, losing 
their strategy powers and planning authority.

The other major announcement was the decision 
to set up three new millennium communities in East 
Ketley near Telford, Milton Keynes and Hastings.

However, housebuilders and planners have 
slammed Prescott’s sj>eech, saying it lacks the sub
stance required to make reform work.

House Builders’ Federation officer Mark Rice 
welcomed the announcement, but said: ‘You have 
to question the impact this document will have 
unless it is seriously filled out.

'We have been led to believe that Prescott will 
make another major statement with far more 
details sometime before Christmas. Then we will 
be able to decide whether it will make any differ
ence,’ he added.

The Town and Country Planning Association’s 
policy officer Rob Shaw agreed there was a prob
lem with content. ‘The whole statement was 
suitably vague and most of the serious content will 
have to wait for the next set of papers,’ he said.

And CABE’s head of government affairs, Steven 
King, called on Prescott to ‘get on with it’.

BENNETTS'CENTREOPENS 
Bennetts Associates' £1.5 million 
National Park Gateway and Orien
tation Centre in Loch Lomond (AJ 
4.10.01) will open to the public on 
25 July.The scheme will introduce 
the public to the area's natural 
and cultural heritage.

PROTECTION FOR POW CAMP
Harperley POW camp in County 
Durham has become the first-ever 
POW camp to become a scheduled 
monument. Arts minister Tessa 
Jowell announced the decision to 
protect the 1943 camp, following 
a recommendation by EH. o

WELSH WIN HERITAGE CASH 
The Welsh Assembly has awarded 
grants totalling more than 
£200,000 for the restoration of 
historic buildings. Welsh Assem
bly member for the environment 
Sue Essex announced money for 
buildings such as St Mary's Church 
in Brecon and the Dylan Thomas 
Writing Shed in Laugharne. o

The major developments in Prescott’s planning
statement:
• The abolition of the county structure plans
• Planning departments to be under the 

jurisdiction of regional development agencies
• The introduction of Business Planning Zones 

with lower planning restrictions
• 200,000 homes to be built in Milton Keynes, the 

Thames Gateway, Ashford and Stansted
• The introduction of a minimum of 30 homes per 

hectare on all new housing developments
• Three r>ew millennium communities

Ruth Slavid

Prescott’s planning reforms: 
Vague and lacking substance’
Experts have hit out at deputy prime minister 
John Prescott’s proposed reforms of the planning 
process, saying they lack substance.

Prescott, outlining the contents of his planning 
policy statement to the House of Commons, said 
the government will produce a step change in 
planning, ‘as a way of ensuring growth and the 
future prosperity in this country’.

But members of the planning and housebuild
ing lobbies have attacked the statement, claiming 
there are simply not enough details to be able to 
judge whether it will succeed.

As predicted in the AJ (18.7.02), Prescott out
lined four development zones where 200,000 new 
homes will be built. They are the Milton Keynes 
area, Ashford in Kent, Stansted in Essex, and the 
Thames Gateway area of east London.

He also highlighted plans to reduce application

MANCHESTER ON ITS MARKS 
Arup Associates' £101 million 
Manchester Stadium (AJ 16.5.02) 
opens today (Thursday) with the 
start of the Commonwealth 
Games. After the games, the sta
dium will be transformed into the 
new home of Manchester City 
Football Club. o

Residential architect John 
Brownrigg dies, aged 91
John Brownrigg, one of the two founders of Guild- 
ford-based Scoll Brownrigg + Turner, has died at 
home aged 91. Brownrigg set up practice in Guild
ford in 1936 after studying at the Bartlett School of 
Architecture, but at the outbreak of war he joined 
the Royal Navy. After decommissioning and a 
refresher course at the Architectural Association, he 
returned to the town to work with Newman Turner.

Brownrigg worked mainly in the residential 
sector with numerous housing projects and pri
vate homes in his portfolio, including the London 
home of the motor-raclngdriver Stirling Moss. O

S5 July SOQS

PAUL HOLT REMEMBERED 
Paul Holt of San Francisco-based
practice Holt HInshaw Architects 
has died at the age of 50 after 
a battle against cancer. The 
Manchester University-trained 
architect was well-known for his
contribution to college lecturing 
and professional writing as well as 
a full career in technical design.
101 the architectB’ journal
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Hip or Hype

Does Design Really Add to the Hotel Proposition?

Sponsored by KX: HARRIS

Hip or Hype is the first European hotel design conference to 
be held in London, and will challenge pre-conceptions and 

examine what value, if any, design brings to hotels. 4

1 y.

Keynote speakers include Herbert Ypma of Hip Hotels and 
Gordon Campbell-Gray of One Aldwych. An exciting 

line-up of speakers will debate issues including:

QThe value of design with the hotel 
brand marketing mix.

5*+ - The last word in luxury;
, , service or design?
BtoSF Does good design demand 

^ a good client?

So, a great design but on 
budget and on programme?
' Do hotels need specialists 
_ to design them?

Speakers

Noel Pierce, Portfolio 
Chris Rouse, Insignia Hotels mM^«i|

Frank Croston, Holiday Inns UK

Giles Sheperd, The Ritz 

Patrick Reardon, Reardon Smith Architects

Mike Ashton, Hilton International |

Tanya Geller, Strategic Hotels Capital Ltd

David Collins, David Collins Design
Rory Purcell, Savoy Group | 

Jonathan Manser, The Manser Practice

Neil Patterson, Mace

Delegate Fee: E250+VAT (£293.75)

For further information and bookin^details visit 
www.ajplus.co.uk/promotions/hiporhype, 

email: dare.bendon@construct.emap.com or call on 020 7505 6850.

Sponsors

sKoxe|m a clel robertsaportners\ i|

Organised by ^chearctiicects' ioumel 5a construction network
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vital statistics Clare Meihuish reviews...
the Barbican and the need 
for closer appreciation

As for the problem of ageing concrete, ‘the 
stains are the point... he su^ested - they give the 
building‘a sense of time’. ‘It’s meant to be dirty,’ 
Adjaye concurred, in contrast to modern build
ings which have to be clad with age-proof 
materials.

For Adjaye, understanding the physkality of 
material is perhaps the architect’s key role, since, 
with regard to functional issues, architects can no 
longer lead construction but only work ‘within 
expertise unpacked for us by various industries’. 
This view, which Adjaye recently enunciated at the 
ICA, seems, however, to place an undue emphasis 
on the physical characteristics of buildings, and to 
disregard the architect’s role as spacemaker.

The spatial organisation of the Barbican was 
indeed hardly discussed, compared to its formal, 
sculptural qualities. Nor was its social pro
gramme, or the cultural context that gave it its 
raison d’etre - other than a concern on the part of 
the City planners that the residential population 
of the area was too low. Yet, as Adjaye pointed out, 
if every inner London borough built one Barbican 
for key worker housing, the problem could be 
solved in one hit. The complex represents an 
exemplary model of how to increase urban densi
ty in the city, and its spatial planning therefore 
warrants serious appreciation.
David Adjaye and Rowan Moore launched a series 
of three free talks, organised by the Architecture 
Foundation, at the Serpentine Gallery pavilion, 
London, in which architects discuss a favourite 
building. Next in the series, on Fridays 26 July and 2 
August at 8pnt, are Ixsrd Rogers on the Rogers House, 
followed by Wendy Shillatn on the Pontpidou Centre

25 duty SCXDS

• The chancellor's 
Comprehensive Spending 
Review (AJ18.7.02) will be 
good for the UK, according to 
a poll of voters. Some 46 per 
cent said it would either be 
'very good'or'reasonably 
good^whileonly27 percent 
think it will be bad.
• Investment in residential 
property had a 17.1 per cent 
return in 2001, making it the 
single best investment in the 
UK,according to the 
Independent Property 
Databank.This compares 
with losses in the stock 
market of 13.2 per cent.
• fk Which?magazine 
survey of 80 members of the 
public who were dissatisfied 
with their surveyor's report 
has found that in 90 per cent 
of cases a defect was 
overlooked, ranging from 
missing tiles to dry rot.
• In the first quarter of 2002, 
12 per cent more chartered 
surveyors reported a fall in 
new sales and lettings than 
reported a rise, according to 
a recent RICS commercial 
property survey.
12 I the enchitects' joumet

David Adjaye and Rowan Moore, discussing the 
Barbican in Toyo Ito’s Serpentine Gallery pavilion, 
believe its time has come in the perpetual cycle of 
re-evaluation. But even so, there seemed to be a 
taboo in force preventing any direct reference to 
the architects by name.

It was, said Moore, ‘the beginning and end of 
their career’ - a project which overran hugely. But, 
he insisted, ‘there has to be an element of risk and 
adventure about public buildings’, suggesting that 
‘Edinburgh will be much more grateful for its late, 
expensive parliament building than we will be for 
our not-quite-functional GLA building’.

As Adjaye |>ointed out, the architects of the 
Barbican (Chamberlin Powell and Bon) ‘made a 
series of choices which changed the construction 
industry’. They ‘stumbled on a new type which 
needs time to be tested’.

Adjaye described the complex as the last sculp
tural building to be made by the construction 
industry - ‘incredibly solid, incredibly anchored’ 
and manifestly labour- and time-intensive. The 
nearby Broadgate development was conceived as a 
reaction against the problems which arose during 
the course of its realisation, pioneering, by con
trast, the ‘flimsy form of construction... which is 
[now] everywhere’, as Moore put it.‘If there was an 
earthquake there would only be the Barbican and 
the National Theatre left,’ he said.
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Still. In Motion

Indy Range

All it took was to house a cost effective light source in a 
special reflector with which to exploit its potential to the full 

and the result is a new beneficial and versatile lighting system 
without parallel. This is the origin of the "Indy" range, which is 
of particular interest to shops, shopping centres, museums and 

galleries. Indy luminaires feature the new "Horus" lighting 
system consisting of a miniature single-ended metal halide 
lamp together with a Reggiani reflector for excellent glare 

control. Surface and track mounted projectors, and recessed 
pull-out fully adjustable luminaires. Besides creating complete 

square modules, other configurations can be made using just 
one light point by the simple addition of add-on units.

Patented system

#

REGGIANI LTD LIGHTING phone (+44) 020 8953 0855 fax (+44) 020 8207 3923 e-mail; united.kingd0m@reg9iani.net www.reggiani.net
enquiry 7 on card 

www.ajptus.co.uk/ajdirect



RIBA Hyett attacks ARB over 
additional insurance demands
RIBA president Paul Hyett has hit out at the ARB, 
accusing it of demanding additional details of 
members’ Professional indemnity Insurance (Pll).

Hyett, addressing members of RIBA council last 
Wednesday, claimed the regulator has been asking 
members to reveal details of their insurance policies.

However, the ARB, responding to the comments, 
dismissed the claims. ARB chief executive Robin 
Vaughan maintained there is no legal requirement 
for architects to reveal details of their insurance, 
only to confirm that there cover is adequate.

‘We do not insist that they give us details and 
they do not have to reveal any private financial 
information,’ Vaughan told the Af

The RIBA and the ARB have been at logger- 
heads over the issue since the regulator decided to 
tighten up its PII requirement, setting the mini
mum insurance cover at £250,000 (AJ 20.12.01). It 
also ruled that architects must confirm they have 
adequate cover as a condition of registration.

The RIBA, which has consistently maintained 
that there has never been a problem of under
insurance within the profession, and that the 
move could sound the death knell for part-time 
practitioners, is fighting the new policy.

Hyett called on the membership to refuse to 
cooperate with the ARB if it demanded additional 
information: ‘You should not give any details of 
your PII insurance cover to the ARB - it is a 
private matter.’ He added: ‘We should not feel 
obliged to hand over any more information than 
we want.’

John Wright, vice-president for international 
relations, agreed that there is serious concern in the 
profession about the PII demands.'This problem is 
deeply felt throughout architecture,’ he warned.

Ed Donnell

Owen told council; ‘There is an urgency to 
decide what we feel as a whole about PFl work and 
what we should say about it. The council needs to 
reach a consensus. We need action now.’

However, Simon Foxell, chair of the London 
region, rejected the suggestion: ‘We already have a 
procurement policy in place. We should simply 
lobby for good design.’

Foxell stressed that there is a danger the RIBA 
could turn itself into a ‘political organisation’ if it 
decided to urge the government to change such 
central planks of its policy.

Hyett agreed that the RIBA needs to be seen to 
be active in the PFI debate. But he said the institute 
must be careful about entering political wars,

‘We need to get the best political solution,’ he 
added. ‘We need to look at the methods of PFI 
procurement and how it might be reformed.’

NEWS
SMALL FIRMS WIN BACKING 
The issue of small practices, 
highlighted by Paui Hyett In his 
keynote address at the RIBA 
conference In Birmingham (AJ 
20.6.02), was the subject of 
debate at last week's council. A 
motion expressing support for 
small practices and their contri
bution to the profession was 
pessed unanimously.

ELECTION SUGGESTIONS 
President-elect George Ferg
uson has appealed for sugges
tions for the reform of the insti
tute's electoral process. He is 
looking for ideas on how elec
tions might achieve more 
enthusiasm among the mem
bership, a bigger voter turnout 
and cleaner campaigns.

... and council still suspicious 
of internal structural reforms
The row over changes in the structure of the RIBA 
continues to rage inside council - even though the 
membership has given them its backing.

Former president Rod Hackney led the assault, 
claiming the reforms could endanger the RIBA’s 
status as a charity.

The changes, first proposed more than two years 
ago, will see much of the power within the RIBA 
handed to a board made up of a limited number of 
secretariat members and councillors. The reforms 
have cleared every hurdle, including approval by a 
special general meeting, but now await the Privy 
Council seal of approval (AJ 21.2.02).

However, some councillors still fear the 
changes will erode their influence and bring an 
end to the overall sovereignty of council,

Hackney argued that the Charities Act demands 
all decisions are taken by council, in its capacity as 
trustees. ‘We cannot allow any power to be delegat
ed away from us. Under the Charities Act 
decision-making should never be delegated’.

Peter Smith, vice-president of sustainability, 
agreed. He said that there is a ‘desperate need’ to get 
the details set down. ‘We ought to get a black and 
white ruling on where decisions should be taken.’ 

But chief executive Richard Hastilow dismissed 
the idea, saying the RIBA needs maximum flexi
bility, not a regimented ruling. And he added that 
the changes will not run into trouble with the 
Charities Act, ‘We are doing nothing different to 
the way other charities run their business,’ he said.

MEMBERSHIP REJECTION 
The council has rejected the 
idea that registration with the 
ARB should be a condition of 
corporate membership (AJ 
11.10.01). A report by member
ship secretary Peter Trcbilcock 
concluded that the move would 
have barred high-profile mem
bers who no longer practise 
from joining the institute.

IIP AWARD FOR INSTITUTE
The institute has achieved 
Investors In People (IIP) accredi
tation. IIP is the national quality 
standard scheme which sets a 
level of good practice 
improving an organisation's per
formance through Hs people.

...as leaders confronted by 
demands for policy on PFI...for
The RIBA leadership has faced calls for action on 
the Private Finance Initiative. Council member 
Julian Owen proposed a motion that president 
Paul Hyett and chief executive Richard Hastilow 
should set in stone an official policy on PFI.

Owen said members need to understand where 
the RIBA stands on the procurement method. And 
he added that there is concern that it often leads to 
poor design by sidelining the influence of architects.

TOP MARKS FOR WEBSITE 
The RIBA website, www. 
architecture.com, is the top- 
rated architecture site in the 
world in terms of the number 
of 'links' into it, according to 
new research. However, RIBA 
president Paul Hyett admitted 
that the site stiti needs further 
development.

Schlakh Bergermann and 
Partners and WS Atkins'Ting 
Kau Bridge is featured in the 
RIBA'S current exhibition 
'Hong Kong: A City on the 
Move'. The structure,

II completed in May 1998, links 
the New Territories with 
Kowloon across the Rambler 
Channel. The exhibition of 
the buildings and 
architecture of theformer 
British colony runs until 15 
August. For more details call 
0906302 0400.

■c-

RIBA FIGURES ONTARGET 
The RIBA'S chief executive, 
Richard Hastilow, has released 
details of the organisation's 
finances for the first half of 
2002. 'We are ahead of budget 
and are set to come in on 
target,’ he said. However, 
Hastilow admitted that he will 
have to dip into the RIBA's 
£2 million borrowing facility 
later this year.

14 the architecte' jourvial
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leading single source for 
technical product

9

information

jj

ECD

> 1
m 1»

CD
NEW FROAA

“O Grayson

A totally new 36 page full colour reference 
work. Phone 020 8778 7061 for your copyl 

ESSENTIAL READINC -Analogue docks
For anyone Involved in ’^^g**®*

^ ^ flap mechanismsdesign and construction, .Digiwl led display docks
building maintenance and aworid time zone displays 
management or any project -Time & temperature control

master systems
• Radio or satellite 

controlled clocks
• Computer synchronised 
docks

• Electro magnetic docks 
•Bell ringing docks
• Clock maintenance 
•Clock Refurbishment
• Design and installation

4
(/)
CD
O)

e

in which time and its 
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Just one of the more recent contracts in an award winning career. 
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WHAT'S NEW ON THE WEB?
, The AJ's award-

aj + winning website 
is bristling with 
new features. 
Visitajplus.co.uk 
now and you can:

Use the archive. Check out past 
articles from the AJ or from 
sister titles Construction Ngws 
and New Civil Engineer by 
punching thearchive button 
on the left of the homepage. 
Then simply hit 'print'.

Heralding Heron: the 
beginning of the end 
for heritage culture?

editorial
The Heron Tower decision Is a momentous one for the 
way that London will look, for architects, and for the 
construction industry as a whole. It is also an important 
one for English Heritage,the government's own 
conservation agency, whose advice was here found to 
be 'inconsistent'with its Swiss Re approach and whose 
own future is to be decided by a government review. 
This government, often criticised for being too dose to 
big business, has decided to allow the tower, designed 
by Kohn Pedersen Fox,to go ahead, siding with CABE 
but against EH and effectively throwing out its opinion 
that important views will be adversely affected. And, 
remember, within the past fortnight this same 
government has also attempted to rectify the country's 
ailing stock of houses, schools, hospitals, and now 
airports. Again post-inquiry, a new runway and even 
Terminal 6 may complete New Labour's pro- 
development stance. It feels a long time since a public 
inquiry found ogo/mf a significant building proposal.

What will Heron do to the UK? Certainly in the short 
term it is easy to conclude that a rash of development 
proposals will come forward to test the ruling. It will be 
interesting to note now how the Grimshaw Minerva 
building-anothertower,again in the City-fares. For St 
Paul's with Heron, read Tower of London with Minerva. 
Interesting,too,to see (shortly) how Renzo Piano's plans 
for the London BridgeTower, or'shard of glass'as he 
calls it, is viewed now a precedent has been set.

One man who will be watching closely at this post- 
Heron scenario will be Ken Livingstone, now ensconced 
in his City Hall home, newly opened by the Queen, 
peering over the river at where his towers vision may 
now materialise. His was the enthusiasm for tall

I fear that we've allowed 
Foster free rein again
I was pleased to see that, 
although you gave nine pages to 
the City Hall building (above), 
your reviewer Kenneth Powell 
did not just pat Lord Foster on 
the back as usual. ‘Not vintage 
Foster; ‘not quite the crystalline 
sculpture promised back in 
1998; a'slightly clumsy exterior’ 
- that, frankly, is putting it 
mildy, as anyone who looks 
properly at the photograph on 
page 24 and the section opposite 
must surely agree.

But what really worries me is 
the reference in Powell’s piece to 
Foster’s 1998 masterplan for the 
5.5ha site, ‘with four large office 
buildings, totalling nearly 
200,000m% and a hotel, all to be 
designed by Foster and Part
ners.’ I would have thought that 
five more Foster buildings in the 
immediate vicinity were the last 
thing that this part of South
wark needs.

Do A| readers know this 
scheme is happening? What 
debate has there been about it? 
Perhaps 1 have missed your cov
erage, but perhaps - in focusing 
so much on City Hall - the press 
has taken its eye off the ball and

given Foster free rein again. 
Ivor Patterson, Banbury, 
Oxfordshire

A precautionary tale we 
should all take seriously
Having recently been caught up 
in an exasperating and costly 
site delay due to the finding of 
asbestos cement shards in the 
fill below a demolished build
ing, we initially read the 
reassuring words of John Bridle 
on the anodyne nature of white 
asbestos with interest (AJ 
11.7.02).

His protestations that compa
nies that stand to profit from 
stringent controls exaggerate the 
risks. He cites ‘junk science 
bought and paid for by vested 
interests’ and complains about 
‘experts that have written the 
new laws [who] all work for the 
industry that will profit from 
these new regulations’. All this 
tended to play on our worst sus
picions about EU bureaucracies.

But then we look at John 
Bridle’s claim to technical 
authority and see that he is con
sultant to the Asbestos Cement 
Product Producers Association. 
Thanks very much for the 
advice, but we would rather

S5 July SOOS

structures and - often overstated - criticism of EH which 
has now been ratified by central government. And in 
his parlance, he has'saved'the City as a financial centre 
with the ability to put up large buildings for major 
occupiers. Economic benefits would not have been 
solely enough to outweigh heritage harm, said the 
inspector handling the inquiry. But, and tellingly, those 
'benefits' won through In the end.

David Taylor
18 the architects' journal



Check out all the very latest news stories, including Mediawatch - 
Astragal's wry look at the architecture stories covered by the weekend 
newspapers. Mediawatch goes up every Monday.Or stay bang up to date 
MTlth e-mail alerts on big stories like Prescott's decision to OK Heron Tower. 
Then there Is also KPF's Marina Towers (see picture, right) a $150 million 
project whkh has just gone on site in central Beirut.The Kheme is a luxury 
high-rise tower and part of the city's rebuilding.

Ask Austin.lf you have a 
technical query, look out the 
discussion forum to debate the 
latest issues, ordisco¥er the 
answers to problems from your 
peers - or from AJ technical 
editor Austin Williams.

The Architects' Journal welcomes your tetters, which should preferably be typed double-spaced. Ptease address them to the editor at 151 Rosebery Averuie, 
London EC1R 4G8. fat them on (320 7505 S701, ore-med them to angete.newton@constructemap com to smve by 1 Demon the Morxfey before publication. 
Letters intended far publication should ir«lude a daytime telephone number The editor reservt- Uie right to shorten fetters

YOU CAN ALSO AIR YOUR VIEWS ON OUR ONLINE OISCUSStON FORUM AT WWW. AJPLUS-CO.UK

some as an advance, but surely I 
cannot be alone in thinking that 
this will do little to alleviate the 
housing shortage. Planning 
controls have their place, hut 
surely the money could have 
been better spent... on building 
some actual houses, perhaps? 
Roger Snape, Birmingham

planning appeal. Not since the 
Mansion House Square/No 1 
Poultry saga has there been such 
time and money spent on trying 
to prevent what is manifestly a 
fine piece of design for a contem
porary workplace building.

When English Heritage sup
ported the Swiss Re lower by 
Foster and Partners, with all the 
implications that has for back
drop views related to the Tower 
of London and skyline impact 
generally, many of us thought 
the bad old days of knee-jerk 
opposition to tall buildings 
might be gone forever. Alas, it 
looks as though that view was 
mistaken.

Will EH continue to oppose 
towers as a matter of course sim
ply because they have ‘impact’ 
(always assumed to be negative), 
either on panoramas or back
drop views?

Let’s hope not, or we will have 
a run of planning appeals essen
tially repeating the issues raised 
at the lawyer-heavy Heron 
inquiry. Of course, one cannot 
make appeal decisions matters of 
precedent, since all applications 
must be treated on their merits.

On the other hand, a careful 
reading of the inspector’s report 
would, I suggest, lead to the con
clusion that well-designed 
contemporary tower applica
tions are going to get a fair run, 
provided the local planning 
authority and the London 
mayor, among others, are sup
portive. This is not an 
unreasonable state of affairs.
Ken Stanfield, Bromley

It’s not the ugliest, but 
it does fail to move us
j have been prompted to write to 
)-ou by the damning judgement 
of American architects that the 
Dome is ‘the world’s ugliest 
building’ (AJ 18.7.02). This is 
wholly unfair to the Dome itself, 
to Michael Davies the architect, 
to Buro Happold the engineer, 
and to Lord Rogers himself.

There has been widespread 
agreement that the only thing of 
value to come out of the fiasco at 
Greenwich was the actual 
Dome; most would agree with 
the Independent and George 
Ferguson of the RIBA on its 
undoubted elegance. You will 
now probably want to take issue 
over this poll in the near future.

However, when you look at 
their actual criticisms, it is dear 
that it is not the Dome itself they 
dislike, but the disastrous waste 
of money spent on a building 
which had no clear purpose. To 
justify its vast cost, Greenwich 
should have been given some 
lasting meaning. The Dome 
should surely have expressed in 
some way our deepest aspira
tions for the future in the new 
millennium, and not just for 
Britain but for all mankind.

That would have given the 
architect a brief which might have 
inspired them to create a truly 
great building. Without It they 
did their best, but ultimately the 
Dome does not satisfy. It is too 
pedestrian - hugging low to the 
ground when instead it should 
have been an exhilarating build
ing reaching up to the stars, an 
attempt to express our optimistic 
hopes and aspirations in what 
mig^t otherwise turn into a very 
depressing future. It is indeed ele
gant, but it means nothing at all, 
and it does not move us.
Michael Quf'nn, Reading

trust the investigations of the 
Chase Manhattan Bank lawyers 
or the World Trade Organisa
tion, which has said: ‘Chrysolile 
is a carcinogen; the concept of 
controlled use is unrealistic and 
safer substitutes exist.’ It is 
striking that neither Bridle nor 
Austin Williams address the evi
dence or arguments put forward 
by Sam Webb.

Williams claims that the 
number of deaths proven to be 
directly related to the inhaling of 
white asbestos fibres is small. 
The requirements for proof of 
cause beyond all reasonable 
doubt are very onerous and dif
ficult in cases of medical 
conditions which develop fol
lowing a long post-exposure 
time delay.

Since the risks of asbestos 
(including white) have been 
recognised since 1898, we 
should be able to draw a line and 
require that there be no more 
unwitting victims. Let the pre
cautionary principle prevail. 
Kate Macintosh and George 
Finch, Finch Macintosh 
Architects, Winchester

Time to think back to 
those old school days
The Hull School of Architecture 
will soon be moving to Lincoln.

Several well-wishers, various
ly connected to the school, hope 
to mark its passing, and celebrate 
its past, with a modest publica
tion sketching the remarkable 
history of this, one of the oldest 
schools in the country.

We would be grateful if read
ers who have memories of any 
aspect of the life of the school 
would send notes by letter about 
them to the address below,
Jill Dickens, Garden Bungalow, 
Quaker Lane, Beverley,HU17 
8VV

Gone shopping for out- 
of-town retail designers
I am currently researching the 
design and development of out- 
of-town retail parks. If anyone 
has any valuable points and can 
inform me of any architects 
used for the McArthur Glen and 
Freeport parks, please let me 
know.
Matthew Baker, Matthew.Baker 
&moto-spa.com

Goulding: when we’re all 
cleaning windows

Credit where it’s due for 
school tree walk
Thank you for publishing a pic
ture of the Tree Walk at 
Grasmere School in Hackney on 
your letters page (A) 13.6.02). 
However, I was embarrassed 
to be given solecredit for a 
project which was the outcome 
of collaborative effort by 
Groundwork Hackney, Gras
mere School and the contractor, 
Theories Landscapes.
Maisie Rowe, via e-mail

the architects' joucYnal]lT

Let's build houses, not 
yet more bureaucracy
I was horrified to find out that 
£I billion of the £6 billion 
increase in the Comprehensive 
Spending Review budgeted to 
housing (Aj 18.7.02) is to be 
spent on training and retraining 
planning officers.

I gather that increased 
bureaucracy might be seen by

Re: the George Formby chal
lenge’ - Goulding Summer
house (AJ 11.7.02/18.7.02), sky
hooks, of course - 
nostalgic!
Michael West, London SE1 
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Heron Tower decision 
is to be welcomed
It was a welcome relief to hear 
that the Heron Tower has won its

how



will alsop

rime to fight back against the 
pressures of public opinion

people
David Adjaye is uncomfortable with the 
label he has earned as ‘architect to the stars’ 
His connection with artists such as Chris 
OfiU and Jake Chapman is incidental - he 
just knows all those guys from his days at the 
Royal College, he says.

Although his reputation has grown out 
of a series of domestic projects for his 
famous friends, it is the recent commission 
to revitalise the public libraries in London’s 
poorest borough. Tower Hamlets, that has 
brought him wider attention. Which is apt. 
For Adjaye says his true ambition is to 
rethink and redefine civic architecture.

‘1 believe in the democracy in buildings,’ 
he says. ‘Civic buildings become the last 
public places, the last public realms.’

Adjaye was born in Dar-es-Salaam in 
East Africa. His early years were spent 
travelling around the Middle East until he 
was nine - his father was in the services - at 
which point the family settled in north 
London. His schooling was nothing special, 
‘just the local comprehensive’.

The roots of his interest in architecture 
he puts down to the horror of visiting his 
mentally and physically handicapped 
younger brother in a series of badly 
designed and resourced special needs 
schools. Shocked at the conditions, Adjaye 
was inspired to do something about it. His 
graduate project at South Bank University, 
which won him a bronze medal, was a 
design for a special needs school. One day, 
he says, he would like to see the scheme 
implemented.

His days at the Royal College built on his 
interest in architecture as a social tool. He 
was trained there ‘to think of architecture as 
a whole philosophy, a way of thinking’.

And it opened him up to all kinds of 
influences: ‘At the Royal College, there was a 
slice of every spectrum of the creative field. 
In the bar there, I could be talking to 
painters, car designers, furniture makers.’

He finds It hard to cite heroes among 
contemporary British architects, but points 
to the socialist architects of the post-war 
period - particularly the Egyptian Dr 
Hassan Fathy, for his work with the poor in 
Africa. He admires Portuguese Eduardo 
Souto de Moura for the ‘elegance of detail’ 
in his work. And, having spent a year in 
Kyoto measuring teahouses, says his work 
contains echoes of Japanese aesthetics.

At just 35, Adjaye’s recognition has come 
early. But, as he points out, he does have a 
track record.

The concept of freedom changes from time 
to time. The Aristotle school of thought 
believed that freedom came from a sense of 
reason and that if a group of beings that may 
resemble humans had no reason, their 
destiny was slavery.

Later, with the birth of the US, much debate 
was concerned with the Idea of individual 
freedom,from which came the concept of a 
democracy of consensus. The result of this has 
been a flattening of society, by giving up to 
the pressures of public opinion. Some 
dictatesare more liberal than public opinion. 
It is possible to debate the concept of freedom 
forever, but the freedom often comes with 
age, where the individual is unmoved and 
uninterested in the idea of a mass view.

Never has the fact been so graphically 
illustrated to me more than watching BB 
King perform at the Albert Hall. He Is a fat 76 
year old who explains to the audience that, 
after a long life, some parts of his body are 
allowed to give up after years of support (in 
this case his legs). He sits. He sits and 
dances. He sits, dances and directs. In spite 
of a dissolute career, he still has ideas. It was 
not until later that I realised that he had not 
performed a song all the way through 
without some interlude of him talking. His 
exhibition was a tribute to confidence, that 
happened to occur in front of 4,500 people.

This ability to throw convention out of the 
window and not perform a set of songs or 
tunes comes with age. Years of experience 
allow the performer to act naturally and 
simply enjoy what they know they are good at.

It is unusual in the world of popular music 
for musicians to reach the age of 76 - let 
alone to continue to perform. But In 
architecture, it is normal for the architect to 
be elderly before they relax. At 60 plus, all 
those concerns about style and what others

might or might not be doing are Irrelevant.
A good practitioner begins to think the 
unthinkable in the knowledge that they do 
not have to prove anything.

This is useful, and yet sadly, in the UK, they 
are often forgotten. People seem to be more 
interested in a good terracotta cladding 
paneMhanan idea. Ideas and concepts, have, 
by and large, been neglected, in favour of the 
'real'building. Gone are the heady days of 
Arch/(ectur<i/Oes/gnmagazine,whichactlvely 
encouraged a speculation on the future and 
the uncertain. Within those pages we used to 
come across a younger version of the 
architectural BB King - namely Cedric Price.

Price has maintained a consistency in his 
thinking over a long period, but in more 
recent times, he has got used to his own 
radicalism, which allows him to test them 
out from different points of view. Today he is 
concerned with words such as wit, 
providence and delight. I also suspect there 
is a healthy respect for those things that 
cannot always be explained in logical terms. 
This is the art of acceptance.

His Fun Palace or Potteries Thick Belt all 
anticipated many of the issues in the world 
today. Sadly,their relevance Is often 
overlooked because they are seen as 
stylistically dated. This is a nonsense, because 
neither of these projects was concerned with 
any idea of a current aesthetic, and H Price 
was to rework these projects, they would 
surelyonly change through the inclusion of 
new realisation, new technology and a 
different geographical context.

Cedric's performances are. as King's, 
confident and relaxed and are not like a 
lecture. These events are full of 
entertainment, observations and ideas, but 
most importantly, everyone loves him.
WA, from my desk at home

Gone are the heady days of Architectural 
Design magazine, which actively encouraged 
a speculation on the future and the uncertain
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David Adjaye is young, gifted and making a name for himself. And as 
presenter of a new architectural series on BBC3, screening in the autumn, 
he is set to become the new face of British architecture
by zoe btackler. photograph by guy jondan

adjaye in the aj
with the borough, he is nonetheless having 
to negotiate his way through the mix-up.

If Elektra was a no-budget project, his 
next commission - a penthouse for a 
wealthy industrialist - was the opposite. The 
scheme involved the convereion of the top 
floor of Seifert’s apartment building on 
Kensington Palace Gardens. When the 
building was constructed in the 1970s, the 
idea of the penthouse was yet to be 
developed and the top floor was relegated to 
caretaker’s accommodation.

Adjaye’s job was to rebuild the entire 
floor as one apartment in ‘an exploration of 
luxury'. The scheme does not rely on the 
‘standard Modernist tricks’, but plays with 
over-the-top modern technologies.

But a large budget brings its own 
problems: ‘You have to unpack all the 
conventional wisdom the other way,’ he sa>^.

Other domestic projects include the 
conversion and extension of a house for 
Chris Ofili, and a current scheme for a house 
and studios for artists Tim and Sue Noble, 
also in east London.

But it is the recent commission from 
Tower Hamlets for a series of‘Ideas Stores’ 
that has marked his point of arrival. The 
concept aims to ‘reinvigorate’ the borough’s 
libraries by placing them in prominent sites 
in high-tech buildings that also house adult 
learning centres, council services, shops and 
cafes. Adjaye admits the idea involves a 
certain element of marketing, but says it is 
not the cynical rebranding exercise its critics 
claim.

\

\
I

Since Tower Hamlets took a chance with 
Adjaye, his Hoxton-based practice has taken 
off. In the past two years, his staff has tripled 
from eight or nine to 28. ‘It was like a rocket 
taking off,’ he says. 'I had to try and hold on.’ 

The practice, Adjaye Associates, now gets 
asked to enter high-profile comp>etitions, 
and its latest commission, the first stage of 
design for the new Nobel Centre in Oslo, will 
bring it international attention.

Adjaye is also about to enjoy even greater 
public exposure as one of the next 
generation of television presenters. He is 
currently filming Arc/iifertwre etc, a series for 
the digital channel BBC3. Adjaye is one of 
three presenters along with Charlie Luxton 
and Justine Frischmann, former lead singer 
with Elastica. Other TV offers have followed, 
but Adjaye is resisting.

‘I’m not really into being a TV presenter,’ 
he says. ‘It’s just a great opportunity to push 
the things I believe in.’

His very first commission after college was 
a table for a film producer. Set designs 
followed and then his first significant project, 
the Soba restaurant in Soho (1994-95). Soba 
was the first of the ‘no-budget’ projects.

‘No-budget projects are interesting,’ he 
says, ‘because they become about the ideas 
rather than the craft of making things. 
When someone doesn’t have money, it 
forces you to work in an unconventional 
way. If you can’t afford to make a wall, for 
example, what do you do?’

With Soba, one solution was to be creative 
about the use of materials - throwing 
together unusual combinations from 
disparate sources. The result does not appear
as July aooa

as an eclectic assemblage, says Adjaye, but as 
a ‘whole new thing - a new composition that 
gives new meaning to the space’.

However, it is one of the low budget 
projects - and running out of money to 
build not a wall but a glass facade - that has 
given him some negative press recently. 
Elektra House in London’s East End is a 
project that has attracted much critical 
interest - and the unwanted attention of 
Tower Hamlets planners.

They have discovered that Adjaye 
substituted the approved glass facade with 
the resin-coated plyboard facade that now 
gives the house its distinct feel. Though 
Adjaye denies that he is in a full-scale battle
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a life in 
architecture
libby
raper

martin pawley

It’s time to prepare yourself for 
the last great English land grab

As «x«cutive director of the North 
West Cultural Consortium, Libby 
Raper believes in culture as a 
regenerating force.She was just 
back from a trip to Barcelona 
where the Year of Gaudi was being 
celebrated with typically Spanish 
gusto. 'Thirty years ago,the Idea 
of a Gaudi tour bus would have 
been unheard of,'she says.'Now 
he's a priceless cultural export.'

The Guggenheim - the New York 
one, she quickly asserts - is a 
building she revisits as often as 
she can.'i love Frank Lloyd Wright's 
work, and here he has combined 
these airy, sweeping spaces with a 
fantastic ability to involve people. 
All the exhibitions I've seen there 
have worked well. You have the 
sense of it all going on around you 
but you can still focus on the 
detail.lthinkthat has everything 
to do with the Inspirational design 
- light shines through thebuilding 
and H's entirely fit for its purpose.'

Another showcase for art Raper 
admires is the newly converted 20- 
21 visual arts centre In Scunthorpe, 
by Allen Todd Archltecture.'lt’s an 
excellent reuse of a redundant 
building, in a town badly In need of 
regeneration, but it^ also 
wonderful the way the architect 
has modernised the space.'

'I was also going to choose the 
Liberty store in London because I 
love the Art Nouveau movement, 
from Barcelona to Moscow, but I 
finally got to see Balllle Scott's 
Blackwell house in the Lake 
District,and I fell in love with that, 
too,'shesays. She admires how It 
beautifully synthesises all the 
elements of the Arts and Crafts 
movement (see picture).

So now it has happened, entirely as predicted in this 
column years ago. With the super-high-density city 
proving unpopular - as well as horrendously expen
sive and as bulky and slow as a juggernaut to steer 
through the planning process - we are to revert to 
nibbling away at the Green Belt. Thus'Protecting the 
countryside' retreats from an inviolable principle to 
an empty slogan, backed up by newspapers full of 
photographs of outraged or devastated or dis
traught country dwellers gazing out for the last time 
over green fields they thought 
they owned forever.

The scene is affecting, so much 
so that it would deserve a prize for 
tragedy, were it not for the fact 
that it deserves an even better 
prize for farce, Why? Because the 
high-density, sub-rural 'Million 
new homes to be crammed into 
the South East'about which there 
was such a furore last week, repre
sents the absolute minimum of 
greenfield land and the absolute 
maximum of transplanted urban 
density. In all but name these 
houses will be urban houses, 
high-density, low-rise'millennium' 
dwellings designed to'wean peo
ple away from their cars' - an 
absurd ambition for any rural area 
- and pig-pile them into depen
dence on a public transprort 
network that does not yet exist.

The media takes an ambivalent 
view of all this. ‘Keyworkers' must, 
of course, be found homes, but on the other hand 
crocodile tears must be shed over the 'fears' of envi
ronmental groups about new runways, airports and 
other evidence of economic life in addition to hous
ing. It is a commentary on our strange value system 
that building houses in the Green Belt is seen as an 
'intrusive'activity in the non-urban South East, where 
there is room for at least three million dwellings at 
densities as low as the Australian outback, yet one 
that would be 'welcomed' anywhere in Greater Lon
don where there is scarcely room to run a bus.

The reason for this anomaly is a mixture of
20 ' the ar*chitects' journal

abstract classification and political spin. Hypnotised 
by the glitz of the Urban Task Force celebrity floor 
show, today's planners resolutely refuse to pay any 
attention to the enormously increased quantity of 
surplus agricultural land available for low-density 
development that has come onto the market as a 
result of the globalisation of the food industry. For 
them, there is still only brownfield land, Green Belt 
land and 'countryside^ the last an ill-defined but 
hotly defended paradise that only a Genghis Kahn 

(ora farmer),would be so insensi
tive as to consider selling off for 
such an unexotic purpose as 
development.

It is the anomalous state of the 
countryside - sacrosanct but 
also redundant and (thus far) 
Brussels-wise administratively 
unclaimed - that focuses atten
tion on the wholly inadequate 
development prospects offered 
by patchy brownfields and mar
ginal Green Belts, however thin 
and wherever they may be. Con
versely it is the lack of contact 
between politicians and land use 
issues - without foot-and-mouth 
disease approximately nil - that 
shows us the hiatus between 
agriculture and environmental 
stewardship will not last forever.

In any case, bidders other than 
housebuilders are not so reticent. 
The burgeoning nature conser
vancy movement has long been 

eager to take over the grants and the mystique that 
were for many years the source of farming wealth. 
And even thinner bones are being squabbled over. 
The Council for British Archaeology has made a pitch 
for'entirely non-renewable'resources in the shape of 
unexcavated prehistoric sites hitherto'lost to posteri
ty under the plough) but now, 'within the current 
rethink of agri-environment funding) enjoying an 
important opportunity. An opportunity, perhaps, to 
insert low-density rural development with the coun
tryside, the most bountiful, plentiful and suitable 
source of building land.

'It is a strange 

commentary 
on our value 
system that 
building houses 
in the Green 
Belt is seen as 
an “intrusive 
activity in the 
non-urban 
South East'

Deborah Mulheern
25 July SOaS
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Guild hall
Michael Hopkins and Partners' 
home for the Worshipful 
Company of Haberdashers, its 
fourth in 550 years, ingeniously 
creates an enclosed site and a 
building of spare elegance
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KEY
1 l)v«ry h«l
2 reception 9»Hery
3 luncheon room
4 court room
5 committee room
6 main stair
7 display room
8 drawing room
9 tbr»y
10 master's flat
11 beadle's flat
12 clerk’s flat
13 servery

first floor plansite plan

KEYThe Worshipful Company of Haberdashers 
was granted its first royal charter by Henry VI 
in 1448. Hopkins’ new building is the fourth 
since that date, the initial medieval building 
having perished in the Great Fire, and its 
replacement, by Wren’s surveyor-assistant 
Edward Jerman, having succumbed to the 
Luftwaffe’s incendiary bombs. But it was 
Mammon’s intervention, rather than Vulcan’s, 
that led to the demolition of A S Ash’s undis
tinguished 1956 replacement for commercial 
redevelopment in 1996.

The triangular Smithfield site, as present
ed to Hopkins in 1996, was unprepossessing; 
an amorphous backland, devoid of any street 
frontage. In the event, Hopkins has skilfully 
reordered the site so that a central, cloistered 
quadrangle accommodates the Haberdash
ers’ new building around it. Beyond this 
central
of apartments and offices (the former a 
conversion of Weddel House, an undistin
guished Edwardian office building, and the 
lattera well-mannered new speculative devel
opment by Hopkins), detach, both physically 
and symbolically, the discrete business of the 
Haberdashers from the surrounding bustle of 
Smithfield.

Consequently, the only hint to the out
sider of this internal ‘oasis’ is a tantalising 
glimpse of the courtyard through a narrow 
slot in the Bridge Street elevation, forming 
the entrance and incorporating a porter’s 
lodge, rather in the manner of an Oxbridge 
college. Indeed, the building’s organisation 
around a cloistered quadrangle, with the liv
ery hall occupying its entire west side, is 
essentially collegiate.

But as with much of Hopkins’ recent 
work, such references tend to be oblique, 
rather than literal. Unlike the collegiate 
model, the livery hall, master’s flat, library 
and long gallery share identical elevations, so 
that only the taller ridge of the hall’s roof and 
its ventilation flues give any clue of spatial 
hierarchy. Moreover, at ground floor level, the 
cloister is discontinuous, on the north side
241 the architects' journal

1 entrance hail
2 porter's lodge
3 loggia
4 couriywd
5 colonrtade
6 mainstw
7 orangery
8 cloaks
9 nrembers’facilities
10 offices
11 kitchen
12 staff area
13 loadingbay
14 servkeyard

enclave, a second layer

West Smithfield

ground floor plan

KEY
) carpark
2 i^t
3 storage area
4 cteaorng room
5 wineceNar
6 furniture store
7 HosierLane 

basement
8 WeddelKouse 

baserrrent

basement floor plan
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Courtyard, with higher
roof of the livery hall, and
to the right the ground
floor orangery with
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tic whim and which directly describe an 
assembly of familiar building components.

Visually, the dominance ofthe roof has the 
effect of minimising the potential intrusion of 
the eight-storey rear elevations to apartments 
and offices which bound the site. The internal 
comers of the quadrangle are resolved simply, 
with robust chamfered piers, a robustness 
contrasted with the white oak cladding to the 
ground floor offices within the cloister. The 
net result of such apparently simple architec
tural devices is to endow the central 
quadrangle with a serenity at variance with 
the fey, bronze water feature by William Pye, 
which appears not only incongruously out of 
scale with the building, but also superfluous.

While the ‘public’ spaces engage with the 
quadrangle, the difficulties surrounding a 
restricted land-locked site mean that the 
‘working’ spaces (courtroom and luncheon 
room) with access from the gallery, are denied 
a view and must rely on clerestory lighting. 
This device works well in the courtroom, 
(where, incidentally, an apsidal end accom
modates the company’s existing furniture of 
similar plan form) but provides distracting 
views of the messy backs to adjacent 19th- 
century buildings. But in the luncheon room, 
salvaged 17th-century panelling from a previ
ous Haberdashers’ hall has been reinstalled 
and sits somewhat unhappily under the mas
sive clerestory lantern. There are plans, 
however, to install a laylight to rectify this.

The real purpose of this building lies in the 
livery hall. In plan, it responds exactly to the

utilising glazed infill between the piers to 
form an orangery.

The other major organisational device 
employed is the architectural promenade, 
which effectively determines the disposition 
of key elements, so that ‘quadrangle’ and 
‘route’ constantly interact to describe the 
building. A 5m-deep loggia leads to a 5m^ 
lobby and then to a dramatic top-lit spiral 
staircase to the gallery at first floor. This 
incorporates two further ‘Induced’ square 
lobbies, which define the corners of the quad
rangle, but also act as a transition between the 
gallery and the route’s climactic event, the liv
ery hall. On the first floor, the route occupies 
effectively two adjacent sides of the quadran
gle, the other two accommodating a drawing 
room, a library and flats for the company’s 
officials. In this way, the‘route’alsti establish
es a spatial hierarchy from ‘public’ to 
intensely private.

The square courtyard, loggia, gallery, tran
sitional square lobbies, poch^s, and even the 
general proportions of the building suggest a 
‘Classicising’ tendency, but again the refer
ences are implied, rather than overt. Indeed, 
the architectural expression owes more to 
Hopkins’ concerns for tectonic display, and 
follows on in a logical development from 
Glyndebourne, Emmanuel, and Charter- 
house. Moreover, the decision to employ eight 
bays to each quadrangle elevation produces a 
central column and a potential duality, anath
ema to any self-respecting Classicist!

Flemish bond loadbearing brick piers

The grand spiral staircase up from the entrance 
loggia to the reception gallery and hall

form the cloister and are connected by flat
tened arches of brick voussoirs (in reality 
brick slip facings to pre-cast concrete lintels). 
These piers are reduced at first flcwr to form 
tall, slender columns which increase the scale 
of the upper storey. Between them are insert
ed metal sash windows with stretcher bond 
brick spandrels. The flattened arch theme is 
repeated at the window head, and the bay is 
resolved at roof level by generous overhang
ing eaves from the 45* pitched roof, with a 
diamond grid of lead panels. The outcome is 
elevations utterly devoid of gratuitous stylis



Left: entrance loggia 
leading to spiral 
staircase. Above: 
reception gallery, 
leading to hall
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KEY
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2 entrance kiggia
3 courtyard
4 livery had
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7 Weddel Howe 7
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standing of a mature Hopkins oeuvre? This 
building reiterates familiar Hopkins themes, 
particularly in its remorseless pursuit of geo
metrical precision, and in its overt display of 
traditional building elements which conceal 
the building’s services within poch^s. It also 
avoids any fashionable stylistic trappings, or 
an adherence to any equally fashionable theo
retical underpinnings. These generic qualities 
are then matched with elements which are 
job-specific; in this case, an instinctive reac
tion to a complex brief, an assured response to 
a demanding physical context, and an ability 
to reinterpret tradition and established 
norms. In this respect, the Haberdashers’ 
ambition for a new building to extend its long 
history has surely been realised.
Peter Fawcett is professor of architecture at the 
University of Nottingham

the ridge-mounted ventilation flues internally 
(the air exhausting through slots in the ceiling 
panels), but the‘diagrid’ is expressed externally 
in the lead roof cladding, offering one of many 
thematic connections between inside and out
side. Sops to tradition - a ntezzanine minstrels’ 
gallery and rich blue silk blinds (designed by 
Patty Hopkins) - add further richness to what 
must surely emerge as the classic modern rein
terpretation of the medieval hall.

Further links to history are revealed in 
artefacts amassed by the Haberdashers and 
displayed in the smaller spaces. They present 
an eclectic mix. added to by some beautifully 
crafted (if overwrought) furniture by Linley, 
for which the restrained architecture is a fit
ting backdrop.

So what judgement emeiges, and how does 
the Haberdashers’ Hall illuminate our under

20m quadrangle dimension (as do the 
gallery and orangery). But a 10m depth pro
duces a double square on plan and also, by 
retaining the 45* roof pitch, doubles the 
height of the ridge. This produces a space of 
exquisite proportions dominated by the 
elegant propped roof with attendant stain
less-steel tension net exposed beneath it. 
The walls are panelled from veneered North 
American white oak, while the braced dia- 
grid of stainless-steel channels incorporates 
acoustic panels, also of oak.

Sited to the west of the quadrangle, the hall 
could easily have been dominated by the eight 
storeys of apartments to the east, but their 
blandest of stock brick elevation has produced 
classic ‘background’ architecture which, in the 
event, is barely noticed. Interestingly, the archi
tects have avoided the temptation to express

and each element connected to its oeighlwur by which a rafter shoe was lx)tted on site. Finally, the
diacjrid truss was completed by using stainless 
steel ties whk h connect direc tly to the r>odes. To 
limit movement of the roof durirujconstruction, 
eac h stainless steel tie was progressively 
tightened as the additional loads of tite 
panelling and heavy lead loofing wereadded.

In the adjacent reception gallery, the timber 
diagrid theme is repealed, but with the 
stainless-steel roof ties gathered centrally to 
create a pyramidal rewf structure. Thecourt, 
committee and luncheon rooms each have 
their own unique roofs formed around a 
concrete shell structure which createsa large 
lantern centrally in these rooms.

For tite new offices on Hosier Lane, a slim,
25 July 2002

Structure
The new livery hall complex has been built with 
load-bearing masonry walls using a hydraulic 
lime mortar, providing construction free of 
movement joints while avoiding the very slow 
strength-gain of putty lime nsortar. Thecloister 
flat-arches areconcrete, faced with brick slips.

In keeping with the general theme of using 
exposed wallaiKl roof structural elements 
throughout the building, in a number of areas 
the soffits of the concrete slabs are exposed. 
Finely detailed ai>d finished precast concrete 
beams and slabs utilise recessed cast in light 
fittings. The main feature stair linking the ground 
and first floors shares this quality of precasting, 
each tread formed of a repealing spiral element
2S I Me arctiitects’ |f -^

hidden structural dowels.
The livery hall offers a modern interpretation 

of the traditional timber panelled hall and high 
ornate roof. The new bail, 20* 1 Om on plan, is 
covered by a 45 pitched feature roof in which 
the ceiling is recessed l>etween the main 
structural elements to yivea clear expression of 
its diagrid structural form. The diagrid roof 
replaces traditional orthogonal roof trusses and 
cross bracir^g with a single structural form that 
performs bothfunctions,using interlocking 
rafters laying at 45 across each face of the roof.

The ends of each timber rafter were glued into 
stainless stec‘1 shoes Eac h junction of the rexjf 
diagrid is formedby a stainless steel node into



Services
Ventilation systems in the livery hall had to tx' 

discreet ly inteqraliKl into thc> buikJiitg witiKMJt 

t ompromising aestitetk s. Plenums were built 
intotlH’Cpilingswithair paths in tlw joists 
something the arc hilect nml engineer worked 

very closely to achieve, tisewherein tliehall.a 

(ledKatedair handliiHjunitsu|>r}lk‘S 
r orKlilk>r>ed air to displacement terminals at 

low level on the perimeter, extracted at high 
level by fans.

Generally, air distribution is either high 
level fully mixed or low level displacement, 

depending on room use and space available. 
Prirttipal spaces arecomforl cooled. The 

orangery, library,offices,drawing room and 
display room arc naturally ventilated with 

fX'rimeter heating.

Overall there are two main plant areas, 
one in the basrrmeni and one on the roof.
The basement acconrmodatesboilers.air 
handling units, toilet and car park extract 

larrs.The roof acxomrnodateschiller.kitcheri 

extract, space forcorwlenser utritsand cold 

water storage.
Due ted and pijx^d services used deRrM*d 

ltori7onta! and vertical routes. Most pipework 
Iswithinthe floor voids, which reejuired 

sfX'Ciric consultation with IIm* arc hiter t.

David Choy, Arup

The court room follows

historiclayout. Opposite
page: livery hall, with a

sparkle of stainless steel

replacing traditional
chandeliers

0 5m
L J

detail section thrxaugh hall

sifw^le spancorK:teteslfuciurewasconstiuct«>dtr> 
createa virtually column frw office with a shallow 

flat soffit structure, offerir>g fre<‘ distributi(X> of M&E 
servkeswhilominimisiiKjlHiiklinglM'ighl.The 

hrk k facade avoids the itorinal unsightly horizontal 
expansionjolntsat(‘ac h floru levr‘l,witlitliefiill 
five sttKoy height of brick faccxle conslatcled (jff 

sliuclurat sup|x>rts kx attxl at first floor k‘vel.

Openirtg up the site involvc>d several 

demolitions, inc luding oru* structural bay depth 
from Ifle whole of the fxxk of Weddel House*. It 
was sold in this cotKiilicHi tork'veloper LondrMi & 

Henley, wfiich addl'd a new rear brick facade, 

c huosing the brick in cooperation with the 
architect.

CREDITS

DESIGN COMMISSION
Jur>e1996
START ON SITE
January 2000
COMPLETION
May2002
AREAS
HaH - Basement 

1,600m^
Ground floor 1300m’, 
First floor 1,200m’ 
Hosier Lane offices - 
1,728m’
Weddel House (r>ow 
Market View)-65 
serviced apartments 
over retail units

CONTRACT
XTT 98, private with
quantities
ACQUISITION AND
DEVELOPMENTCOST
£25 million
CLIENT
The Worshipful 
Company of 
Haberdashers 
ARCHITECT 
Michael Hopkins and 
Partners: Michael 
Hopkins. Patty Hopkins, 
Jim Greaves, Amir Sanei, 
Tony White, Andrew 
Morrison,Sarah 
Thomson,Leith Kerr

CoTKrete Products; 
timber feature roofs 
Covdey Structural 
Timberwork; joinery 
Ruddy Joinery; leadwork 
T&P Lead Roofing: 
architectural metatwork 
Clifford Chapman 
Metalworks; speciatist 
glazing Pollards 
Fyrespan;M8’f services 
Lome Stewarv,conkai 
rooAighr Stainless Brass 
ar>d Glass; pkisterwork 
Dulley Ceilings and 
Partitions;/ronfnongery 
AWgoo&.purpose-made 
corpet Tyndale Carpets

the arx:hitecbB' jour-nei|23

STRUCTURAL. SERVICES
ENGINEER
Arup
PROJECT MANAGER 
GTMS
QUANTITY SURVEYOR 
Robinson Low Francis 
LIGHTING CONSULTANT 
Light ar>d Design 
Associates 
MAIN CONTRACTOR 
Holloway White Allom 
SUBCONTRACTORS AND 
SUPPUER5
Brick supply James and 
Taylor: brfck/oyerSwift 
Brickwork;precost 
concrete HistonRichard Matthews, Arup
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A braced timber 
diagrid pitched roof 
clad with lead panels

Haberdashers’ Hall, Smithfield, London
Michael Hopkins and Partners

working details
The dining hall is a single* 
stofeyZOx lOm space witha 
pitched roof,hipped at each 
end and covered with 
diamond-shaped lead panels. 
The shape of the panels
mirrors the timber diagrid roof 
structure which is visible 
inside the hall, set between
diamond-shaped oak panels.

The walls are of solid 
brickworkin Flemish bond 
with purehydrauliclime
mortar joints. A series of 
precast concrete padstones 
set at 2.5m centres at the 
eaves are tied by wallplates of 
laminated veneer lumber.

The padstones support the 
diagrid roof of 400 x 100mm 
glulam beams with the lowest 
lamination of American white
oak. The beams have 400mm- 
deep stainless-steel shoes 
fitted over their ends. Each 
diagrid connection is made by 
bolting four shoed beam ends 
to a four-sided, stainless steel 
node connector. To prevent 
lateral spread, a network of 
16mm-diameter stainless- 
steel tie rods run between the
nodes, supporting 60mm-
diameter stainless-steel props.

Thediamond-shaped
ceiling panelsare set between 
the glulam beams with 
15mm-wide shadow gaps. 
They are faced with American
whiteoakslatsand lined with
acoustic insulation.

A series of 175 x50mm
rafters is fixed with steel 
brackets tothe beams,lined 
with insulation and braced 
with ply. Above the ply is a 
vented cavity formed by 50 x 
50mm battens and an 18mm 
ply deckon which the lead 
panels rest.

Each panel was
prefabricated from Code 5 
lead worked round a
diamond-shaped tapered ply 
panel.with a flashing skirt 
tKJrned on along the two 
upper edges and supported 
by a thin stainless-steel plate. 
The parcels interlock; each 
panel rests on the flashing of 
the panel below.

extent of flashing 
skirt overiapping 
each roof panel

extertt of flashing 
skirt overiappirtg 
each roof panel

flashing ^Irt 'burned', 
to lead paisel

sltsgleweH 
at top edge 
entreated 
sw support

parsel tapered 
at edges

lead ur>derlay paper

prefabricated panel 
ofCodeS leadon 
IfttnmWBP ply base

X"

50 X 20mm treated 
sw counterbatten 
screwed to lead parsel

preMrkated partel ■ 
of Code S lead ott 
18mm WBP ply base

breather membrane

line of 175 X 50mm sw rafters 
fixed with steel brackets 
to glulam diagrid I

18mm ply deck

18mm WBP ply deck

I DETAILS OF LEAD flOOF PANtl | breather membrane

50 x50mm treated sw 
battens creating ventilated
cavity

building paper

80rrvn mineral 
fibre Insulation

vapour control lay«------

18mm WBP ply

waHplate of lamiruted 
veneer lumber watt washer

-acoustic
insulation

■ si'
diamotsd-shaped Americanprefabricated lead panel 

on 50 X 20mm treated 
sw countertsattens

white oak slatted ceiling panel

16mm dta 
sstle rod

ventilation gap 
antNnsect mesh 1

elevation of precast 
xonoete padstoneleadftashitsg /
40mm mineral 
wool insulation to 
masonry wall

, f
solid brick wal^ 
with hydraulic 
lime mortar 
joints_______

'vapour control layer

2DIir:^polyester.powder 
coated extruded | 
aluminium gutter polyester powder- 

coated ^bricated 
steel bracket

Z -American white 
oak panel

T7— \7/y/7.’ \\v/'//. \.
// /jir-ry -r •

dpm

[ DETAIL SECTION THROUGH EAVES AND L^ ROOF ] V' ''x'
Susan Dawson
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Uneof ctiagrld of 400 X 100mm 
gluUm beams with bottom — 
Umlnate of American white

fabricated ss shoe to 
end of 400 X 100mm 
gkilainbeam\

oak

fabricated ss shoe to 
end of 400 X100m m

.giulam beam

ss node connector
with threaded holes

400 X 100mm giulam 
beam with bottom 
laminate of American
white oak

16mm diass tie rod

'OOrwndlass prop

ISOMETRIC DETAIL OF NODE CONNECTOR

diagridof 400 X 100mm 
giulam beams

ridge beam

ss node connector

16mm WBP

60mm dia ss prop

!6mmdia ss tie rod

16mm dIa ss tie rod

wallplate of laminated
veneer lumber

precast corscreie
padstone

17S X SOmm sw rafters
fixed with steel brackets
to giulam diagrid

roof covering of 
diamond-shaped 
prefabricated 
lead<lad panels

ISOMETRIC SKETCH OP TIMBER ROOF STRUCTURE

the arx^hitecte' journal]3125 July 2D02
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T Pascal Anson, Crafts Council Bursary winner, 
creates products with a sense of humour. His 
Bad Mood Light is inspired by cartoon 
representations of having a black cloud

▼ Norwegian-based design group Limlnal is 
showing vibrant new textiles and coordinating 
tableware. Tel 0047 93094515

overhead.Tel 020 7620 0261
www.iampascal.com

^ Lauren Moriarty is a first
time exhibitor and winr>er of a
Crafts Council Bursary
specialising In three-
dimensional design.This
Noodle Block Light is made
from rubber foam,cut
moulded and assembled into
a three-dimensional
structure. Tel 07787 562533

A Belgium-based Fractal Building Systems is 
launching 'Blobb', a system for creating multi
functional walls shown here, and Question, a 
signage range incorporating sheet metal with 
wood, acrylic and glass.Tel 0032 51252725

A Alva uses glass, bone china and stainless 
steel among other materials to produce 
minimal lighting including celling, reading, wall 
and desk lights.Tel 0207267 5705
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fSabit-Cobaln 
Glass Solulfons

Responsive glass
for dynamic fire resistance
Vetrotech Saint-Gobain harnesses advanced 
technologies and manufacturing processes to 
deliver a comprehensive range of sophisticated fire 
resistive glass. We fuse high performance with the 
proven capability demarxied by the world's most 
prestigious architectural applications.

■}

Vetrotech Saint-Gobain is a specialist component of Saint-Gobain Glass, Europe’s Number One flat 
glass producer and Number Three worldwide. Saint-Gobain Group operates in over 46 countries and 
^auabps products ttesigned to enhance our daily lives by meeting changing industrial requirements.7i

r.
FA

- H'

For further information please contact

VETROTECH SAINT-GOBAIN U.K. LTD
vt's I iouae,

Ti w.iy Drive.
Adon.ieedsLSl9 7XY 

1:0113 239 1500 
R 0113 239 1511 
E: infovsguK«rvetrotech.co.uk 
wwv/.vetrotech.com

i

enquiry 14 on card 
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Soho set
By Devid Taylor
Photographs by Tim Brotherton

lounge
[ reception |

•Y'- washing area

floor plan

Hcult, measuring only 3m wide across the 
front half, with a low, unassuming frontage 
to the street. So the architect figured that the 
simple, pink, all-glass shop front, punctuat
ed by a ‘floating’ mirrored wall projecting 
out across the pavement would be the way to 
give it an on street presence without resort
ing to hanging signs. The wall is. it says, a 
calling card and device in which to glimpse 
the hairdo before and after the scissors.

Front of house has been deliberately 
designed as an ‘ambiguous’ space, dedicated 
to show and relaxation, and framing the 
activity beyond, where the salon widens out 
and hair is washed, cut and styled. Walls are 
punctured by small openings, backlit with 
mirrors, showing hairstyling paraphernalia, 
views of coats and bags, and a flatscreen TV 
showing movies. Ten white stylist chairs are 
lined up before walls of rose- and bronze- 
tinted mirrors.

The next phase will be when the health 
and beauty spa opens later this year, where 
Fordham White promises treatments such as 
pedicures and manicures will be carried out 
in ‘forest clearings’ among floor-to-ceiling 
tassels. Sexy!

Hudson Featherstone is injecting a little sex 
into the world of hairdressing.

The practice has just completed a new, 
£168,000 flagship hair salon for Fordham 
White, a young stylists in London’s Soho. 
And it borrows ‘unashamedly’ from the 
world of the local sex shops, with which the 
area has long been associated.

First, a rose-tinted glass shop front 
entices clients inside through to a smoked 
mirrored interior, where the architect has 
created a translucent ‘hairy’ ceiling made 
from the ubiquitous plastic tassels found 
across ‘dodgy’ shop doorways.

These allusions, says Hudson Feather- 
stone, are engulfed within a ‘sumptuous, 
sensual environment’, featuring a 5m long 
‘Rococoesque’ couch adorned in a Marie 
Antoinette fabric, which the practice special
ly designed itself.

‘We wanted a piece which didn’t turn its 
back on anything and draws you in,’ said the 
practice’s Sarah Featherstone.

The site for this first shop in Greek Street 
(Hudson Featherstone hopes it will be 
retained for another planned for Brighton, 
and maybe a further one in London) was dif-

3B the architects' journal

In the pink: a'sumptuous, sensual environment' 
has been created,featuring a 5m long 
'Rococoesque'couch designed by the architect 
and walls of rose- and bronze-tinted mirrors

CREDITS
PROJECT
Fordham White Hair& 
Beauty Salon,47 Greek 
Street, Soho, London 
START DATE 
Phase 1 January 2002 
(nine week contract 
period)
COMPLETION DATE 
Phase 1: March 2002
AREA
Floor area: 190m'
CONTRAa
JCT1998 Intermediate
FormofCorrtract
PROJECTVALUE
Phase 1 (hair salon):
£170,000
Phase 2 (beauty spa): 
£100,000 (not yet 
commenced)
CLIENT
Fordham White
ARCHITECT
Hudson Featherstorre:

Sarah Featherstone,
Nicole Welner,Jeremy 
King
STRUCTURAL ENGINEER 
AlanConisbee + 
Associates 
CONTRACTOR 
Rudgard City 
MATERIALS AND 
SUPPUERS 
Resin pebble floor 
Perstorp (manufacturer), 
Lasar Contracts (supply 
and installation);couch 
Intermura (manufacture 
and upho!stery),vinyl 
upholstery Spectrum 
Contract Vinyls (supplier): 
tinted glass shopfront 
Vaneeva (manufacturer), 
Watson's Glass & Ml rrors 
(supplier and installer): 
c»ling tassels Condale 
Plastics (manufacturer 
and supplier)
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Burlington goes to great lengths to bring you a superb 

range of highly distinctive stone surfaces for bathrooms.

There’s a chcHce of textured finishes and subtle colour 

tones that includes Blue-grey and Westmorland Green 

from the Cumbrian Mountains. Each offers architects 

and specifiers a unique and luxurious look for bathrooms 

- and has all the right performance characteristics loo.

Burlington stone is water resistant and hard wearing. 

It’s also resistant to most household products and is very 

easy to maintain.

The combination of traditional craft skills and modern 

computer aided technology mean each unit can be supplied 

perfectly cut and shaped - offering you almost infinite 

scope for creative expression.

Order a copy of the Burlington Technical Data Guide 

for vanity units and other surfaces. And add a truly 

original dimension to your bathroom designs.

Burlington has 
left no stone 

unturned 

to bring you
the

most beautiful 
bathroom 
surfaces. BURLINGTON

the best of British stone

BuHii^ion iJmHeJ. Cavmfish House. in-Fumess. Cumhria LA17 H-'N

Tel: 01229 889661. Fax: 01229 889466 
email: sales^^burlinglonstone.co.uk 

www.burlingtonstone.co.uk

enquiry 13 on card 
www.ajplus.co.uk/ajdirect



Doing the funky kitchen
By Victoria Huttler

Hiis kitchen, by young muJti-disciplinary MG 
Mai^a Design, has the hallmarks of an extrav
agant budget yet cost about the same as a 
standard top-end fitted kitchen. ‘Many hours 
of our own time was spent on the project, 
researching and sourcing manufacturers and 
materials until we found the very best deals we 
possibly could,‘ explains the practice’s Matteo 
Mai^roli. ‘The budget simply wasn’t there, so 
we ended up putting the hours in rather than 
compromise our ideas.’

The practice was commissioned to reno
vate the private client’s entire two-storey flat, 
in west London, with the kitchen being the

showpiece. Open plan to the living area, the 
scheme combines stainless steel with walnut, 
grey slate and a luminous orange lacquer to 
give a funky, bright, futuristic look.

Opaque glass cupboard doors allow the 
contents to be identified while giving a more 
uniform look to the space. The sliding doors 
are suspended from a mechanism hidden 
within the thickness of the stainless steel. 
This ensures smooth running and elimi
nates the need for any track at the bottom, 
keeping the look simple and easy to clean. 
The worktops are made from a single sheet 
of 1.5mm thick stainless steel, joined flush to

the walnut around the hob and sink areas, all 
built over a timber frame.

Above the sink, a cupboard hides an inte
grated drainer, so crockery can be washed and 
put away wet - great if you can’t wait for it to 
dry. The bright orange splashback is MDF 
painted with car enamel, giving it a polished, 
practical finish. ‘It brings out the warmth of 
the wood and the reflections add some move
ment to the space,’ explains Margaroli.

More storage space and other appliances 
are hidden in the rear‘service wall’, and the 
washing machine and tumble dryer are out 
of sight in a small utility room.

Tangerine dream: opaque glass cupboard 
doors are combined with stainless steel, 
walnut, grey slate and a luminous orange 
lacquer fora bright, futuristic look

CREDITS

SUBCONTRACTORS AND 
SUPPLIERS
Carpentry Proline: Steel 
worktops Contracts 
Engineering

CLIENT
Private
ARCHITECT
MGMarga Design
MAIN CONTRACTOR
Nove
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natural stone :
the modern designer's

medium

When you need to find exactly
the right stone for the job, call
the Stonell Architectural team.

ft's that easy.

020 7738 9990
, www.englishstone.co.uk

Tel: 01273 858 341
Email: info@splralstairs.co.uk www.spiralstairs.co.uk
ewes Design Contracts Ltd,The Mill, Glynde. East Sussex BN8 6SS

enquiry ii on card enquiry 2 on card
www.aiplus.co.uk/ajdirect www.ajpius.co.uk/ajdirect
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split timber frame house assembly 
using two parts of a basic rectangular 
plan, built to the maximum allow
able size (17 X 3m) so that it can be 
transported without notifying the 
highways authority. Once delivered 
to site, both halves are brought 
together to create the 17 x 6m whole. 
It is therefore slightly disingenuous 
to call it a mobile home since, in its 
mobile state, it comprises just three 
walls, with the open side temporarily 
propped and wrapped.

The external framework compris- 
internal face of 9mm 

birch-faced ply (to class I fire resis
tance) on a vapour control layer on 
100 X 50 studs at 400mm centres with

I saw a m-house
The new version of the mobile home is destined to be a low-tech, 
prefabricated, timber shell on wheels. What’s new about that?
BY AUSTIN \AflLUAMS

'You can have your bricks 
and mortar.
Palaces or flats.
But I live in a mobile home 
And I'm very proud of that!!

So writes Mrs Pam Davies of Abbots 
Langley in the May edition of Park 
Home & Holiday Caravan magazine. 
Although failing to win the box of 
chocolates for best letter, Mrs Davies’ 
poem goes to the heart of the mobile 
homeowners’ world. Simple, staid 
and static: the essence of the parked 
mobile home - as well, it must be 
said, of some of its clientele.

Try as I might to forget, I still 
remember spending a week in Haven 
Holiday’s Berwick-upon-Tweed car
avan site in a less-than-delightful, 
paper-thin, deluxe family suite back 
in 1995. It was hell on earth.

But the other thing of note about 
mobile homes, exemplified in most 
of the various site photographs in 
Park Home & Holiday Caravan 
magazine, is that they are pretending 
to be permanent; to the extent that 
most have built brick walls to mask 
the wheel base, have been landscaped 
in, and have artexed walls. The objec
tive, it seems, is to look like real 
houses.

es an

100mm polyfoam inserts and 
breather membrane and 12mm WBP 
plywood outer sheathing. This basic 
frame is then clad in a range of mate
rials to suit individual specifications 
— from profiled metal cladding on 
steel battens (as shown in the detail)

The interior owes nothing to conventional mobiie homes

Now though, at 100% Design on 
26 September, a radical rethink of 
mobile home branding will be 
launched. From that day forth, says 
architect and exhibition designer 
Tim Pyne, ‘there is no such thing as a 
mobile home; only m-house’. Pro
nounced ‘Em-house’ 
depending on your preference; pre
sumably the follow-on version might 
well be called the ‘n-ous’ given that 
this looks like an attempt at a shrewd 
piece of marketing.

‘The main 
difference in 
m-house. and 
something 
which cannot 
be over
estimated 
says Howe, is 
the “tactility of 
the interiors"

to cedar cladding. The roof is stand- 
milled aluminium oning seam 

vapour control layer on 12mm 
waterproof ply on aluminium fir-

or mouse

rings.
The design team have been rigor

ous in making the structure 
compliant with all relevant building 
codes, and m-house, while still being 
referred to as a prototype, complies 
with Part L Regulations and DDA 
mobility and access requirements.

Unlike many North American 
prefabricated site-assembly houses, 
which are joined along a pitched roof 
ridge, m-house is to be joined along

Living in a box
In essence, the m-house is a box for 
living in. Constructed in plywood on 
insulated timber studs, it is a relative
ly straightforward technology for 
low-skill, factory production. It fol
lows the North American model of

A-
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the fall of the standing seam mono
pitch roof. Even though this relies on 
a perfect seam joint, and a difficult 
procedure of dropping one half of 
the building exactly into place over 
the other, this roof design means that 
rainwater drainage occurs along one 
elevation only. By building up the 
parapets on the three high sides, the 
flat appearance is intended to mark it 
out from traditional mobile homes.’

Mike Howe, of mae, who has 
worked up the design details, says that 
even though there is nothing particu
larly new - in terms of technology - 
in this building, ‘people are often sus
picious of the new and we always look 
to inspiration from the past. We have 
detailed a cheap, simple and effective 
box - an enclosure of space, but we 
have attempted to challenge the lan
guage of mobile home parks.

Even though Howe asks ‘why cover 
up an expensive hot-dip galvanised 
chassis?’ the application of a horizon
tal porch-deck will effectively hide 
the underside of m-house more 
attractively, and subtly, than a ply
wood skirt.

aluminum gafate end cap with down-turned end

Alu-seam sheet approximately 17000mm long

rain saeen oversell supponed on aluminum S sections

ventilated roof space

Top tec breather membrane

12mm waterproof ply sarking board, to fall 1.5 degrees

200 X 50mm tanalized roof joists with 200mm poly-foam board between 
vermin mesh, lapped behind aluminum rain screen To close void

500 gauge polyethylene vapour control layer
{to be taped together after insulation has been Inserted to splice fixing void) 

12mm waterproof ply glued and screwed to wall Joists -------------------------

Top tec breather membrane

12mm birch faced ply (to be class 1 fire rated), fixed to wall Joists

Loft living
The main difference in m-house, and 
something which cannot be over-esti
mated, says Howe, is the ‘tactility of 
the interiors’. By that he means that 
this building has a substantial struc
tural framework in lieu of the flimsy 
partitioning of many standard 
mobile homes. It feels different. Gone 
are the creaky floors; the embarrass
ing, badly acoustically separated WC 
partitions; the ‘caravan-style’ door 
furniture; the acres of formica. 
‘Instead, we want the interior to feel 
like loft living - although 1 use the 
term advisably,’ he says.

‘For instance, we have gone for 
domestic timber windows purpose
fully because we wanted to avoid the 
language of the caravan. Even though 
the building might have aluminium 
cladding, we don’t want it to be 
thought of as hi-tech. We feel that it 
should be homely, but ordered.’

The interior will include tongue- 
and-grooved ceilings, linoleum floor 
coverings, a woodburning stove, car
pets, storage, wardrobes, a white 
bathroom suite, a utility room with 
drying facility and underfloor heating.

It might seem that the designers
Che archrtects’ journal |

softwood slats

)plain mill finished corrugated aluminum sheet pot rivetted to aluminum S section

)
)

aluminium S section to achieve 30mm min. vertical air gap

175 X 50mm tanalized timber Joists

aluminum! section, leading edge 12mm in front of rain screen

section AA
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M-housecanbe locatedon aflat roof as extended living quarters (top left),inthe garden asa granny flat (bottom !eft),oronapatch of land as a 
temporary office. The designer envisages locating it on pontoons on the river (bottom right), or even on marshland (top right)

plains. He himself has bought a patch 
of marshland in Essex and is soon to 
locate (rather than build) one there.

Taking prefabrication to its logical 
conclusion, Pyne will be marketing m- 
house as a turnkey product to such an 
extent that his team will provide all 
inclusive advice on financing, special
ist planning, insurance, legal, and will 
even prepare landscape designs. Total 
fixed costs are estimated to be in the 
region of £100,000 (or £l,000/m^) 
irrespective of location in the UK.

experimented with in the 1960s. 
Pyne has also surrounded himself 
with other experts in the field - exhi
bition contractors (‘to ensure that 
the product is built on time’), finan
cial advisors and even with one of the 
few experts in mobile home planning 
law. Through the brainstorming 
process of rethinking an old concept, 
it seems that Pyne and his cohorts 
have managed to expand the bound
aries of possible applications more 
than might have been the case if they 
had simply considered prefabricated 
housing.

As with many domestic prefabs, it 
can be located on flat roofs as extend
ed living quarters; in the garden as a 
granny flat or on a patch of land as a 
temporary office. So far so good, but 
this type of application could equally 
describe a Portakabin as much as 
m-house. However, Pyne envisages 
locating m-house on pontoons on 
the river, or building them on flood

are making something of a rod for 
their own back by bothering to mar
ket this as a rebranding of mobile 
homes. Why not just sell it as a cheap 
and cheerful prefab?

Apart from the ‘personal chal
lenge’ for Pyne and the marketing 
benefits of the modern fad for re
branding, 
opportunities and benefits accruing 
from the ‘mobile’ label. Mobile 
homes are not subject to stamp duty 
or VAT. ‘Buildings that fit the legal 
definition of a mobile home are easi
er to site than your average house,’ 
says Pyne. ‘Imagine, for instance, if 
you take the cost of land ownership 
out of housing. Pay just a ground 
rent and still own your own home.’ It 
all sounds quite appealing.

Pyne is happy to pay tribute to 
Cedric Price, with whom he met 
early in the design development 
to talk about the concepts of 
architectural mobility that Price
42 I the architects' journal

‘It might seem 

that the 
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a rod for their 
own back by 
bothering to 
market this as 
a rebranding 
of mobile 
homes’
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VUe haue lift off struction. This means that besides 
having efficient power consumption 
- using just half the power required 
by equivalent conventional systems - 
it uses no oil and thus removes great
ly the risk of contamination and fire.

Essentially, KONE has taken the 
synchronous motor concept and 
made it more compact. The outer 
layer is a permanent magnet (stator) 
which provides a constantly exited 
magnetic field for the rotor, By mak
ing the sheave (lift wheel) part of the 
rotor rather than a separate wheel 
which is turned by the rotor, the over
all control machinery has been able to 
be compacted and now weighs 
around half that of conventional 
geared traction devices; hence the 
work efficiencies can be improved.

Because the rotor action is inte
gral to the functioning of the hoist, 
KONE has also improved the operat
ing efficiencies 
consumption 3,OOOkWh at a running 
speed of 1 m/sec with a load of630kg. 
Cars have a stopping accuracy of less 
than 10mm.
For further details call 0870 7701122

Kone an(d Otis are two of the most famous names in lift 
technology. Here we compare their latest (developments
BY AUSTIN WILLIAMS

New Bervice/call centre
KONE is building a facility in Keigh
ley in the north of England to house a 
new service/call centre, offices and an 
elevator and escalator training centre. 
The building is scheduled to become 
operational at the end of 2003.

Currently, much of Konc’s 
research and development work is 
carried out at its base outside Helsin
ki, where it has the longest lift testing 
facility in the world. Here, rather 
than waste money on a purpose-built 
lift tower, its test rig drops 200m into 
an existing limestone mine.

KONE’s eco-disc lift hoisting unit 
has been around for a few years but is 
in a constant state of improvement. It 
is a very efficient mechanism that has 
only one moving part, a very low 
revving motor, and a gearless con-

KONE's eco-disc is 
compact and 
energy efficient

with energy

Plan your project
Otis’ proudest development seems to 
be its new website, which is translated 
into 29 languages - from Vietnamese 
to Ukrainian, Chinese and Hungari
an. It shows off the company’s global 
reach but also exemplifies its recogni
tion that the Internet plays a valuable 
role in faster service provision.

By entering the ‘Plan your Project’ 
page (getting past the registration 
page), architects are able to design 
and price a selection of lifts, with 
prices given in national currencies. 
Production drawings can be down
loaded and there is even a button to 
press if you want to place an order.

Otis’ newer innovations include 
the Gen 2 (second generation) lift 
which incorporates the first ever use 
of flat belt technology to draw the lift 
cars up the shaft. The belts are about 
30mm wide and only 3mm thick - 
comprising 12 woven high-tensile 
steel strands encased in a black 
polyurethane sleeve. This coated belt 
is therefore far more flexible than the 
traditional woven cables that have 
been the industry standard since the 
1800s, meaning that it can bend
S5 July SOOS

around a sheave of only l(X)mm 
diameter, which is approximately 20 
per cent smaller than conventional 
cable sheaves. The permanent mag
net gearless machine is about 70 per 
cent smaller than normal, negating in 
many applications the need for a 
dedicated machine room.

Three belts per lift, working in 
unison, can lift almost 11 tonnes 
(which builds in a 12-fold safety 
factor). Gen 2 lifts have been used at 
the new Baltic Centre for Contem
porary Arts in Gateshead, where the 
workings are exposed to public view. 
The belt grips the sheave at the top of 
the shaft by friction alone, so there is 
no appreciable wear and tear on the 
components.

In conventional cable lift applica
tions, once the shaft gets to about 
500m high, the self-weight of the 
cable becomes a limiting factor and 
becomes self-defeating to provide 
weight compensation. Although 
Gen 2 cannot yet extend to this height 
range, its lighter cable means that 
operational efficiencies can be greatly 
improved.
For information call 020 79199500
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Gen 2 belt: 
more flexible than 
the traditional 
woven cables



.columnlegal matters
It’s a worry when Mr Toad, the 
arbitrator, is in the driuing seat

Blowing bubbles 
and scratching 
the veneer

tion 24 of the Arbitration Act to remove the arbi
trator for failing to conduct the proceedings 
properly. Two of the arbitrator's orders called for 
special scrutiny.The first was an elaborate order 
for security for the arbitrator's own fees. The 
order was designed to ensure that both parties 
provided the arbitrator with a sum equivalent to 
his total likely fees in advance of the arbitration.If 
compiled with, the arbitrator would have had 
security for twice the amount of his fees, up front.

The second order followed attempts between 
the parties to reach a compromise. It included a 
list of items to be addressed by the parties in 
any settlement agreement but prevented the 
implementation of the agreement before the arbi

trator's fees had been paid.
The judge listed the 

many things wrong with 
the first order. The arbitra
tor had made directions 
that had not been asked 
for by either party. He had 
called for his fees to be 
doubly secured, without 
any evidence that either 
party would be unable to 
pay the costs of the arbi
tration if ordered to do 
so. The order, the judge 
found, demonstrated a 
total lack of understand-

Those who embark upon any formal dispute 
resolution process usually have complete confi
dence in the tribunal. If they did not, they would 
probably think twice about starting the ball 
rolling, since litigation, and its alternatives, are 
all games that need only one player to start 
proceedings but require the cooperation of all 
players to stop them.

And who, in their right mind, would agree to 
play by such rules if they thought they would 
draw a madman as a referee?

instead, most would-be litigants are convinced 
that the Judge will find wholly in their favour and 
vilify the conduct of the other side. At least half of 
them are in for a surprise, since it is an inevitabili
ty of litigation that 50 per 
cent of litigants will be 
losers. There are occasions, 
however, when both par
ties, playing nicely by the 
rules, realise that they are 
at the mercy of a tribunal 
that does not appear to 
know what it is doing.

Consider the analogy of 
litigation as a taxi journey 
with the meter running for 
an undefined duration, to 
an unknown destination, 
in a cab with locked doors 
and no means of commu
nicating with the driver.
Then add Mr Toad as chauffeur, and you will 
appreciate the point.

The seriousness of this situation was illustrat
ed by the recent case of Wicketts and Sterndale v 
Brine Builders and HC Siederer (2001). The 
claimants commissioned the respondents to 
build a house for them.Their contract contained 
an arbitration clause and when a dispute arose 
Mr Siederer was appointed as arbitrator.

The claimants'claim totalled some £60,000 and 
the defendant builder raised an unquantified 
counterciaim.The arbitrator gave 19 sets of direc
tions for the conduct of the arbitration, but after 
seven days of hearing, the arbitrator had reached 
no conclusion on any of the issues. The claimants' 
frustration at the rising costs and apparent lack of 
progress finally erupted during the hearing, and 
in what was described as a'heated exchange', they 
remonstrated with the arbitrator about his total 
lack of ability to manage the arbitration.

The claimants applied to the court under sec
441 the arsshitects’ journal

If you are an AutoCAD jockey you may 
already know about Bubble 2. It Is free 
and it displays the property of any 
object In a drawing. You move your 
cursor over, say, the kitchen sink on the 
90th floor, hold It there a moment and 
uppops a bubble with the information: 
type, name, layer,colour,and whatever. 
You can download it from 
www.bubblecad.com.You have to 
renew Bubble 2 every six months, which 
means you have to log on to the site 
and, out of curiosity of course, take a 
look at Asuni CAD's other applications. 
Nothing Is free.

We get quite a lot of firms telling us 
about their web sites and, although this 
isn't a product site-finder column, some 
ofthem are useful. One such Is 
www.veneerselector.com by Spa and 
Fritz Kohl. You are asked to register but, 
happily,you can instead click straight 
into the veneer selector page where you 
enter colour, cost range, and pattern. 
Trying a safe 'medium' for the three 
categories, up come 15 possibles with a 
brief description next to a square 
showing the veneer. Click for more 
details and that is what youget - with a 
bigger view of the veneer pattern. The 
basic site colours seem to be a brown, a 
pale mauve and a 1950s lingerie-pink > 
all on a dirty cream. The wishy-washy 
site colours are presumably intended to 
allow the colour and pattern of the 
veneers to shine. But I am not sure what 
you can expect to do, even with high 
quality photography, to illustrate stuff 
which is basically shades of brown plus 
graining.

1 guess the idea of searching on the 
basis of colour, cost and pattern reflects 
real life - although, virtuously, you can 
enter a timber name or reference 
number and search on that as well.
Once found, you can compare up tofour 
veneers on screen and add the ones you 
like to an electronic swatch - and have 
samples posted to you. There Is also a 
glossary, veneer of the month and a 
page on veneer trends. Good stuff. But 
that pink.
sutherland.lyall@btinternet.com

Who, in their right 
mind, would agree 
to play by such 
rules if they 
thought they would 
draw a madman 
as a referee?’

ing on the part of the
arbitrator of his proper function.

The second order fared even worse. The judge 
considered it to be 'the most outrageous ever 
seen' and amounted to the clearest evidence 
that the arbitrator had failed properly to conduct 
the proceedings.

The judge concluded that the arbitrator had a 
pitifully inadequate comprehension of the nature 
of his hjnction, what powers he had and the 
appropriate way to exercise them, with the result 
that if the arbitration continued, there would be
substantial injustice.The Judge removed the arbi
trator and slashed his fees by half,on the basis that 
much of the work done was unnecessary.

This episode reflects badly on the arbitration 
process. But at least the Arbitration Act provides 
the mechanism by which Mr Toad can be 
removed from the driving seat.There is no equiv
alent to the ejector-seat button for comparable 
processes such as litigation in the courts.

Kim Franklin
25 July 2002



Informaliort for inclusiun shoulcl be sent to 
Andrew Mead at The Architects' Journal at 
least two v/eeks before publicaliondiary

London
Wendy Shtlltm Friday 2 August, 20.00. 
An Architecture Foundation 
discussion with Jonathan Glancey at 
Toyo Ito's Serpentine Galiery 
Pavilion. Seats free.
M Prejecti Renew 2002 Until 2 
August At the AA, 36 Bedford Sq, 
WC1. Details 020 7887 4000.
Julia Ferrer Tawart & Bridiaa Until 2 
August. An exhibition at the Eagle 
Gallery, 1S9 Farringdon Rd, EC1. 
Details 020 7833 2674.
Sittin|houme Cultural Centre Ideaa 
Caapetitieu (Jnr//3 August. An 
exhibition at the RIBA, 66 Portland 
Place, W1. Details 0906 302 0400. 
Southwark Sean Until 4 August 
Photographs at the Cafe Gallery, 
Southwark Park, SE16. Details 020 
7237 1230.
Haag Kang: R City an tfce Ma«a Until 
15 August An exhibition at the RIBA, 
66 Portland Place, W1. Details 0906 
302 0400.
Raaa Danieli aad Karin Huggaber Until 
//August. Paintings and sculpture 
‘with dear references to space, light 
and architecture'. At Bloomberg 
Space, 50 Rnsbury Sq, EC2. Details 
020 7330 7500.
The Uncanny Room Until25 August 
The darker side of the domestic 
realm' - an exhibition at Pitsharsger 
Manor, Mattock Lane, E5. Details 020 
8567 1227.
Rll Enit Until I September. An 
architectural installation at Matt’s 
Gallery, 42 Copperfield Rd. E3,
Details 02089831771.
SQ/50; Crewniag Ackievementi; Future 
Rroipecti Until 12 September. An 
exhibition at the Building Centre, 26 
Store 5t,WCl (020 7692 6209}.
Row to Manage Building Deeign Online 
Thursday 19September. An Emap 
Construct conference in London. 
(natalie.rubinstelr>#emap.com) 
England'u Leat Houaei Until21 
September. An exhibition drawn 
from the archives of Country Life at 
Sir John Soane Museum, Lincoln's 
Inn Fields. WC2 (020 7405 2107).
Sin Pont! Until 6 October. An 
exhibition at the Design 
Museum, Shad Thames, SE1 (020 
7940 8790).

The Obiect Sculpture Until 1 
September. An exhibition at the 
Henry Moore Institute, 74 Tbe 
Headrow, Leeds (0113 246 7467).

Scotland
Niroihi Sugimoto; The Architecture of 
Time 3Augusr-2/ September. An 
exhibition at the Fruitmarket 
Gallery, 45 Market St, Edinburgh. 
Details 0131 225 2383.
Eric Parry Arcbitectu: An Eye far the 
Whele 4 August-18 October. An 
exhibition at the Matthew Gallery, 
20 Chambers St, Edinburgh. Details 
01316508017.
VieioHe in light: The Architecture of 
Baail Speitce 6 August-73 September. 
An exhibition at the RlAS Gallery, 15 
Rutlar>d Sq, Edinburgh. Details 0131 
229 7545.
Compeei New Benurehtu Shaw 2002
Until? August At the Compress 
Gallery, 178 West Regent St 
Glasgow and the Pentagon Business 
Centre, Washington St Glasgow. 
Details 0141 221 6370.

Anatamy of the Hoaae Until 30 August. 
An exhibition at the RFACFS, 148 
Canongate, Edinburgh. Details 0131 
556 6699.
The Alchemy of Light Until? 
September. An exhibition at the 
Hunterian Art Gallery,82 Hillhead St 
Glasgow.DetailsOMI 3305431.

Wales
Julia Brooher Until 23 August 
Paintings at the CBATGallery, Bute 
St Cardiff (supported by Powell 
Dobson Partnership Architects). 
Details 029 2048 8772.
Heritage, Health B Environment: 
Suetiinehle Contenratien Salutiene 
Friday 13 September. A conference at 
the Welsh School of Architeaure, 
Cardiff University. Details 01582 
690187.

I

SENSE OF IDENTITY
'Location: UK' - a group show that includes the photographers Martin Parr 
and Rut Blees Luxemburg - looks at relationships between people and 
place in the age of the Internet and increasingly global economies. At 
Gtmpel Fils, 30 Davies St, London W1 until 7 September (020 7493 2488).

September. A three-day event (worth 
16 CPD hours) at New Hall College, 
Cambridge (01932 893852).
Blase: A Material for the 21st Century 
Wednesday25September.A seminar 
at the BRE,Garston, Watford. Details 
Angela Mondiar 01923 664775.

Singleton, Chichester. Details Diana 
Rowsell 01243811464.
Laeglands & Bell at Petworth Until 29 
September. An exhibition of 
architectural work in Turner's studio 
at Petworth House, Petworth, West 
Sussex. Details 01798 342207.

Northern
Are Yeu Sitting C«mfei4abiy?
Until 28 August An 'interactive 
seating exhibition'at Belsay Hall, 
Northumberland. Details 01661 
881636.

Southern
Douglas Ailsap: Seven Seguentiai 
Spaces 26 July-6 October. A series of 
Installations at Southampton City 
Art Gallery, Civic Centre, 
Southampton (0123 8083 2769). 
Out ef Liii Until 1 September. 
Selected drawings from the Arts 
Council Collection at Artsway, 
Station Rd, Sway (01590 682260).

North West
Caltaral Imgact 2002 30-31Juty.A 
conference on architecture, tourism 
and urban development. At 
Liverpool. Details 0161 4430100. 

Nerthani Eipeiure Until20August 
Work by 10 practices in the North 
West region. At CUBE, 113 Portland 
St, Manchester (0161 237 5525).

Northern
Irelend
loeh Up Belfast: A New Perspective on
the City )-30ctober.Belfast'sfirst 
international built heritage 
conference. Details 028 9048 7395 
or www.lookupbelfast.com

Wessex
Juhi Leiviska Until 2 August An 
exhibition at the Architecture 
Centre, Narrow Quay, Bristol. Details 
0117922 1540.
Richanl Leug Until 22 September. An 
exhibition at the New Art Centre, 
Roche Court, East WInterslow, 
Salisbury. Details 019B0 862447.

Internetional
UN Studio: Ben van Berkel / Caralini 
Bos 1887-2002 Until ISSeptember.
An exhibition at the NAI, Rotterdam. 
Details 0031104401200.
Image, Use aed Heritage: The 
Raceptrae ef Arcbiteeturo of the 
Medern Movement 16-19September. 
The Seventh International 
Docomomo Conference takes place 
in Paris (contact.adcep>^wanadoo.fr|
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Eastern
Ben Nichalson: Drawings and Psinted
flsliifs 2? July-22 September. An 
exhibition at Kettle's Yard, Castle St, 
Cambridge. Details 01223 352124. 

Historic Bam Ceuversions Thursday 
22 August A one-day seminar at 
Cressing Temple, nr Witham. Details 
01245437672.
Cnnalructien Law Summer School 2-4 

25 July 2002

South Eastern
Chris flniry Until 22 September. An 
exhibition of works made from 
natural materials at the De La Warr 
Pavilion, Bexhill-on-Sea. Details 
01424 787900.
Timber Framing From Scratch 23-29 
September. A hands-on course at the 
Weald & Downland Museum,

Yorkshire
Wakefield Summer School 2-4 August 
Led by Will Alsop and Irena Bauman. 
At the Orangery, Wakefield.Details 
01924215550.



review
Body beautiful on. But more importantly, neither do we see 

him in the French pub in Soho on Saturdays 
in the ’50s, the intellectual focus amid Alan 
Colquhoun, lim Stirling, Sandy Wilson, and 
so on, as he railed against ‘the attitude of the 
technocrats and administrators of architec
ture, of zones and curtain-wallers - very 
much the majority attitude’.

There is no mention of the consciously- 
taken opposite pole to Reyner Banham (with 
his own, overlapping, coterie in Primrose 
Hill on Sunday mornings), Banham 
bemoaning that ‘the house itself (is] still the 
same kind of shelter as a primitive wattle 
hut... our new household gods cased in 
gleaming white and chromium are 
crammed into the traditional alcove of the 
Roman domestic altar.’ Rykwert, in the 
opposite corner, bemoaning our unaware
ness of that deeper human need.

Both knew that functionalism was not 
enough; that architecture has an emotional 
power. To this, Banham’s response was a 
technological evanescence (‘a home is not a 
house’, as he would say in the l%0s). Rykw- 
ert’s response was a reassessment of 
archetypal symbolic order, The Idea of a 
Town. As he said in 1957,40 years before his 
magnificent Dancing Column: ‘We have come 
to the end of a non-figurative architecture.’

KATEFUSIN

Body and Building: Essays on the Changing Relation of Body and Architecture 
Edited by George Dodds and Robert Tavernor. MIT Press, 2002.427pp. £37.95

While his subject does resist a simple tax
onomic location, George Baird’s intellectual 
biography is a fine essay, and it certainly took 
me back across half a century of architectur
al ideas. 1 quibble about his calling Rykwert’s 
friend Aldo van Eyck ‘far and away the most 
intellectual’ of Team 10 (surely that is l)e 
Carlo) but agree he was ‘the most poetic’ 
(despite vocal, recent, Smithson lobbying). 
Baird’s poor referencing irks - he tells us, for 
example, that Gombrich described On 
Adam’s House in Paradise as adopting ‘the 
methods of psychoanalysis’ (a suggestion I 
too made in my review in RIBA Journal, Jan 
1975), but not where he said it.

Baird’s contextualising is good, his focus 
on Rykwert’s stand against Tafuri/Rossi in 
1974 a well-chosen fulcrum, but his tale 
lacks any sense of London in the 1950s. It is 
right not to need to see Rykwert as the stu
dent distinguished by being ejected from 
both the AA and the Courtauld, or as the 
designer of London’s first nightclub, and so

This weighty volume, based on a conference 
six years ago celebrating Joseph Rykwert’s 
70th birthday, is far more than a congratula
tory festschrift. Between its front and back 
biographical wrappings are fascinating 
essays of lasting interest, to which a short 
review cannot do justice.

‘The issues with which we (architects) 
struggle oscillate between productive pragma
tism and - due to the impoverished teachings 
of functionalism - the acceptance of a purely 
decorative role for our art. The historical writ
ings of Rykwert oppose both of these 
interpretations with considerable vigour.’

That quotation, from Vittorio Gregotti’s 
epilogue, brings the book to a close. (One 
trick I learned when Rykwert’s student long 
ago was to look first at the final word of a 
book; surprisingly often, it is telling - as 
here.) The book’s first words read: ‘It is not 
easy to identify’ precisely the place of Joseph 
Rykwert in the international architectural 
academy.’ Thank goodness for that.

England's Lost Houses: From the Archives of Country Life
By Giles Worsley. Aurum Press, 2002. £35

Since its launch in 1897, Country Life has recorded some 2,500 country houses, of 

which 117 have been demolished or severely damaged, writes Deborah Singmaster. a 

gazetteer at the back of Er>gtand’s Lost Houses lists 1,200 casualties (such as Eaton 
Hall, left).Giles Worsley, once editor of Country Life, sketches the'complex cocktail of 
events'that was responsiblei'landowners'indebtedness, death duties, the impact of 

wartime requisitioning and the consequences of social change such as divorce.'
But the chief culprit was fire. Often, burnt-out houses such as Uffington House. 

Lincolnshire.and Hag ley Hall, Worcestershire, were reconstructed with the help of 

Country Life's photographic records.

Entertaining obituaries accompany Worsley's selection of photographs.The 11 th 
Duke of Leeds abarrdoned Hornby Castle,Yorkshire, for the Italian Riviera 'where he 

got through threewivesand died age 62'. Many salvaged interiors migrated to 
museums,mostly in America, while the Bowood dining room is now in Richard 

Rogers'Uoyd'sBuilding.Particularlypoignantare accounts of short-lived houses- 

Norman Shaw's Dawpool,Cheshire,completed in 1884,demolished in 1927 and 
Oetmar Blow's Arts and Crafts nsasterpiece. Little Ridge, Wiltshire,demolished in 1972.

Worsley 's message is upbeat.Since the landmark'Deslruction of theCountry 

House'exhibrtion, held at the Victoria and Albert Museum in 1974, the rot has 
stopped, thanks largely to changes in the law and raised public awareness. 'One of 

Country Life's most self-consciously painterly images of a country house,'censures 

the caption to an atmospheric,misty image of Tabley Old Hall,Cheshire; but the fiat, 
unchanging style of the Country Life photographs raises a question. Might a more 

engaged and varied approach have achieved the same stardom for country houses 

that glamorous black and white photography gave to Modern Movement buildings? 
The book accompanies an exhibition at Sir John Soane's Museum, Lincoln's Inn Fields, 

London WC2,until21 September
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rest, its valuable distillate will continue to 
appear, drop by drop, looking like water but 
packing a real punch.

As difficult, if rather less rewarding, is 
George Dodds’ essay on Scarpa’s Brion 
tomb; typifying contemporary American 
scholarship it adds a sprinkling of words 
(instauration, scopic programs, etc) which 
I’ve never met before. Much more accessible 
and rewarding is David Leatherbarrow’s‘Sit
ting in the city.’ Here at last we are offered the 
privilege of overhearing an unusual and 
subtle mind thinking aloud - and as such it 
is as near to Rykwert as this large book gets.

Finally, and fittingly, William Braham 
and Paul Emmons even tell us the origin of 
the phrase ‘bodybuilding’. It was popularised 
by Yale’s director of physical education in the 
1930s, when every student had to undergo a 
‘posture examination’, being photographed 
nude; more than 80 per cent failed and had 
to take ‘corrective’ posture training. This 
essay not only offers fascinating material on 
buildings for physical fitness, but memo
rable thoughts on architecture, its theories 
and praxis.

As Rykwert has concluded elsewhere: 
‘History can never teach us. But we may 
learn from it.’ This book is an education. 
Knte Fusin is an art historian

Rather differently, Vaughan Hart, on the 
Stuart ‘legislative body’ and Inigo Jones’ 
Banqueting House, has some interesting 
observations, though it feels that a thin the
sis is stretched beyond viability.

In straight art history papers, Harry 
Francis Mallgrave looks at the blurring of 
body and building in the northern European 
treatises, not least at the ‘visually inebriated’ 
Dietterlin; Alberto P^rez-Gomez explores 
limits to instrumentality in the I8th century 
while, as ever, pointing the contemporary 
moral; Marcia Feuerstein looks at Schlem- 
mer and the body in the ‘dark hausbau’ of 
the Bauhaus; Kenneth ITampton at bodily 
experience in the buildings of Tadao Ando.

So some contributors deal with typical 
Rykwertian themes - even if, as Karslen Har
ries charmingly notes, to honour him in this 
way is a bit like carrying owls to Athens; oth
ers, perhaps more fruitfully, invite us to join 
their own paths.

Harries offers a fascinating, earthed 
mediation, figured round Vitruvius, as a cri
tique of idealised spaces. Richard Sennett, 
author of the almost identically entitled 
Flesh and Stone, muses on nativity - that is, 
being a native - and the foreigner. Neil Leach 
on mimesis offers the most condensed of all 
chapters: standing at an angle to most of the

So the rest of this volume offers glimpses 
of a half-century of that refiguring, that 
architectural embodiment. Appropriately, 
Dalibor Vesely opens with the reciprocity 
between the human body and the world; the 
reality of the world ‘is structured through 
degrees of embodiment’. A world articulated 
through proportion and analogy deter
mined architectural thought and practice 
past and, he argues, should so inform the 
present.

Escape from the functionalist impasse - 
the search by designers today for a set of 
tools beyond either organisation or artistic 
whim - are imaged in historical tales. John 
Onians’ attempts to see what Classical 
Greeks saw in their architecture are fascinat
ing as ever, but his reframing here (the Doric 
temple seen as phalanx, for instance) lays 
unfortunate stress on neural networks, 
chemical receptors and oxygen absorption 
in the brain; while Mark Wilson Jones, on 
the origin of Iriglyphs, makes a good case for 
symbolic tripods as opposed to Vitruvius’ 
reductive tie-beam ends.

On the body as measure, Robert Tavernor 
looks at Piero’s wonderfully enigmatic Fla
gellation, arguing that ‘Christ’s perfect 
measures determine the spatial and physical 
structure’ of the elements of the painting.

Contemporary Rugs: Art & Design
By Christopher Farr et al. Merell, 2002.208pp. £30.

By placing a rug on the floor, the dweller is establishing a kind of ritual space, writes 
Edwin Heathcote.Arug in the middle of a room creates a centre,a focusia rug by the 

fireside or by the bed creates a warmer,cosier area;a rug beneath a dining-room table 

establishes the significance of communal dining.
Middle Eastern nomads used rugs to create a home. Both on the floors and the walls 

of their tents.the rug established afamiliar pattern of dwelling within a temporary 

shelter. What people now do in lofts or corporate lobbies is a very similar thing.The 

cool.alienating space of Modernity is like the desert.constantly threatening to 

overwhelm everyday existence.
Just like abstract ari.eheerful rugs are a bit of colour,exuberance and decoration not 

frowned upon by corporate Modernism. As such, they represent modern mankind's 

meek attempt to personalise space.using the single tool officially sanctioned from the 
Bauhaus onwards. This book is the story of these desperate efforts to soften the hard 

edges of Modernism with an abstract splash of colour.
The authors (‘influential pioneers in the recent renaissance in contemporary rugs', 

according to the sleeve notes) have brought together a superb collection of designs 

including examples by Fernand Leger.Gunta Stolzl (pictured left), Francis Bacon, Joan 

Miro.Verner Panton and others.
But these are all in the introduction, a cortcise, well-written overview of 20th-century 

rug design.The survey of contemporary rugs, which makes up the bulk of the book, is 
less convincing.These are pretty designs but they come without the grounding in a folk 

tradition of their Middle-Eastern predecessors, or the pioneering Modernist rigour and 
Klee-like colourings ofStolzl’s rugs whkh adorned Gropius's study.Theyare.frankly.a 
little bland, although the book looks as pleasing on a coffee table as its contents would 

beneath it. And rrot a stain to be seen on all those rugsl 
Edwin HeathcoteisarchitecturecorresporwlentfortheFinandalTimes
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Missionary zeal his Pevsner festschrift article of 1968, ‘The 
Revenge of the Picturesque’, mentioned in 
the closing paper by Nigel Whiteley.

Lynne Walker discussed Pevsner’s equally 
unpredictable, but popular turn, towards 
Victorian architecture. The proposition that 
its selective preservation might enliven a 
modern townscape originated in the 
painterly outlook oftheAR in the war years, 
but Pevsner’s authority, and his engagement 
as chairman of the Victorian Society, helped 
to make it happen, however inconsistent it 
might seem with his previous positions.

Pevsner’s friend of many years, Geoffrey 
Grigson, felt that in this, he‘helped to betray 
a lyrical extension of those deeper “modern” 
values we had accented in England only 
piecemeal’. I am guessing that for Grigson, 
such ‘modern’ values were in no sense limit
ed to the work of the 20th century, but were 
transhistorical, in a way that Pevsner’s 
depersonalised and highly structured sense 
of the past found difficult to appreciate.

Was Pevsner ‘a theoretician who was not a 
deep thinker’, as Coldstream suggested? 
Compared to a later generation, his range of 
theory seems limited, but lack of depth may 
be a justified criticism. A clip from a 1970 TV 
interview confirmed his charm of manner, 
and accounts were given of his lively and 
rapid style of lecture delivery, but Pevsner’s 
early acquisition of‘great man’ status created 
a certain petrification.

Pevsner developed breadth in place of 
depth. The industry and persistence that pro
duced the Buildings of England series has 
kept his memory green while shielding short
comings in other respects. Was work a way of 
avoiding too much introspection? ‘Immer 
fleissig (always busyj, Herr Doktor, immer 
fleissig’, Kenneth Clark once quipped to the 
figure hunched over his notebook awaiting a 
meeting. Pevsner told the story against him
self, but two forthcoming biographies of 
Pevsner (by Susie Harries and Stephen 
Games) ought to ask what disorder (if any) 
lay below the obsessively orderly surface.

To criticise Pevsner still causes sharp 
intakes of breath, which I heard during 
Coldstream’s lecture. Such protectiveness 
does him and his subject matter no favours. 
Despite the excellence of the papers, includ
ing others by Stefan Muthesius, Seymour 
Slive, Andrew Causey, Ian Christie, Gillian 
Naylor and Michela Rosso, our general 
understanding of the context in which Pevs
ner worked needs further development 
before we can fully evaluate his significance. 
Some Architectural Writers of the 20th Centu
ry may be the book required.
Alan Powers is an architectural historian

25 July 2CXD2

ALAN POWERS

Reassessing Nikolaus Pevsner: A Centenary Conference 
At Birkbeck College, London, on 12-13 July

The study of the history of art history is cur
rently an engrossing subject. Its appeal 
beyond the limits of those professionally 
involved was evident at the well-attended 
‘Reassessing Nikolaus Pevsner’ conference at 
Birkbeck College, where Pevsner himself 
taught from 1942 to 1969.

Pevsner’s life story, from his birth in 
Leipzig in 1902 to his death in London in 
1983, was a connecting thread along which 
individual topics were strung by a variety of 
specialists to provide a broad coverage. |oin- 
ing up the pieces had to be done by the 
audience in discussion and in retrospect.

Pevsner was one of many German art his
torians who reached England as refugees 
from Hitler, and his work was always charac
terised by his focus on formal characteristics 
in art or design, linked to broad concepts of 
spirit of the age and the geographical forma
tion of culture. There was virtually no overt 
discussion of methodology in Pevsner’s 
writing, which may have endeared him to 
anti-theoretical English audiences. He wrote 
passages of self-explanation, but seldom 
revised earlier texts. Even his embarrassing 
plea for totalitarianism in Academies of Art, 
written in Germany in 1933, remained in a 
reprint of 1973.

Adrian Forty contended that, in his Out
line of European Architecture, Pevsner had 
stripped the subject of an earlier aura of pro
fessional mystery, and speculated on how 
Pevsner might have reviewed himself in a 
book such as his Architectural Writers of the 
19th Century. As Alexandrina Buchanan 
suggested later, however, Pevsner’s method 
of reading, although typically industrious, 
was restricted by his focus on predetermined 
issues, such as the search for a new style. This 
effectively excluded any non-conforming 
material that might be deemed necessary 
today, such as knowledge of how these writ
ers’ works were received and by whom they 
were read, let alone those writers with whose 
views he had no sympathy.

While Pevsner never seemed able to 
uncouple his task as a historian from his 
missionary role, the zealous fact-finder con
vinced most of his readers that he possessed 
objective authority whereas, as Nicola Cold
stream revealed in a discussion of his writing 
on mediaeval architecture, his approach was 
strangely partial. In relation to this topic, he
48 [the architects’ journal

omitted almost all questions of authorship 
and patronage in order to sustain a belief in 
the anonymity of the work. ‘His head went 
one way, his heart went another,’ she con
cluded.

The second day of the conference 
revolved largely around Pevsner’s themes of 
Modernism and Englishness. He underwent 
a substantial change of views during the 
1940s, when he learnt how to project a 
believable synthesis of the two themes in the 
form of the revival of picturesque theory. 
Contributions from the floor asserted that
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The original 1951 edition of one of the first 
volumes in the Buildings of England series

this was less on his own initiative than on 
that of the dedicatee of The Englishness of 
English Art, who did most to broadcast the 
idea, noted simply as ‘H de C’.

This was Hubert de Cronin Hastings, 
Pevsner’s employer at The Architectural 
Review, whose influence, said Pevsner,‘went 
deep, just as deep as in the German years and 
in the efforts to analyse Mannerism and the 
Baroque the influence of Wilhelm Binder 
had gone.’ The result was important both for 
Pevsner and for England, notwithstanding 
Reyner Banham’s raspberry in the form of



I
Beatfiaec
bcxAngs.

Recrwlment eo^irwi
Sus« Oiff
Tel 090 7505 B803 
Fa« OaO 7505 6750 
e mal sus« cliff@construct.emap com

5pm montfay 
5pm monday 
12 nonn mesday 

cancellatKins 12pm monday

Recruitment advertisements *n the AJ can 
be found on our Internet recmitirent 
service wmv CareersmConstruction com

copy
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design in mind? so have w<
architecfurjl career management

Making the perfect match
TPS Consult is a multi disciplinary consultancy 
focused on providing high quality, buildable solutions 
to a range of private and public sector clients.

As a result of our continuing success In winning a 
range of projects we need to recruit a number of staff 
to strengthen our architectural team based in 
Croydon.

We require architects, technicians and landscape 
architects. AutoCAD 2000i an advantage.

If you think you meet the criteria send your CV with 
covering letter stating current salary to:

Pippa Evans 
HR Department 
TPS Consult

Centre Tower 
Whitgift Centre 
Croydon CR9 OAU 
United Kingdom

recruitQtpsconsu It co uk 
www.lp8Consult.co.ukTPS consult

TPS ContuH i« an aqual opportunib** amp>oy»f

FACULTY OF TECHNOLOGY

MSc Degrees Port And Full-Time
• Management in Construction *

* Construction Management & Construction Law •
> Management in Construction - European •

■ Construction Management and Structural Design *

An innovative programme of 8 modules meeting the changing needs 
of the construction Industry in the 21 st century. The courses are 

aimed at all professionals associated with the construction industry, 
such as Engineers, Architects, Quantity Surveyors and Builders. Each 
module will be in the form of one full-time week or evening sessions.

MA Degree Pan-Time Only

• Arbitration and Dispute Resolution Practice •

This is a course for construction/property professionals who have 
already acquired practical experience in the constructionyproperty 

industry and now wish to gain expertise In dispute resolution.

Over 200 of the best jobs with the best Prodkes in the UK @ 
www.siv.co.uk

LONDON:
Cerf Dot* OaO 7649 9757/8 • • itJ» CO uk

Rah 9379/DMJob Winning Architect
Cracking epportuniTy to slorl new corporote fH.out drvition wilti tkii liigh quofity Proclke. 
Proje<t/Site Architect 
Greet eercer opportunity For oil rounder. Small, eUabliihed, opOAding, reloxed Practice.

Ref: 931 S/DM

to £38kWl

to £35k Ref. 9417/DMNW3

Project Architect
Genuine career opportunity wMi no glo» ceilingt. Morket leader in quality office (k«ut>.

ECS to £33

HOME COUNTIES:
CoH Jo
Architect

hoieec6M»co uk
Reh 9S96/J0

Reel career potential. Reputable, mediuai tize, weN locoted Practice with o diverie portfolio
MIDLANDS:
Coll Secky, Peter or Poul

030 7649 97S7 
Hitchin to£33k

0121 607 1773 midlandtOuv co uk

to £3Sk Ref: 9333/PBArchitect Sirminghom
Respected ntulti.disdplinary Practice, with a hauling bias Looking For o qvolity altrounder 

Sheffield £3Sk * bent Reft 9S39/SJArchitect
Prestigioui intemorionol Pro^e require HeoFtFscore ipeciefiil to join dynomte new office.

Nottinghomthire to £23/hr Ref; 9594/PN 
long tent), lafe, local Authority ouignment delivering quality educational icFieinai
Architect

N G S T 0 N NORTH WEST; 
CoR Sen ort‘ •

to £3Sk * cor Reh 9233/SO
Greet coreor move For on an^iKout aSrounder with thii award winning ipeoalbt dovelopot.
SOUTH VWST:
CoS Ruth
Pt ll/Yowng Architect
Lott of retponsMity, OienI Foc»g. Irdoreiting education work with o twitched on Practice

to £30k

0161 930 S773 
Altrinchom

, t CO uk
ArchitectUNIVERSITY

0117 923 5777 
S Wolef

iouthwett9t» ceuk
Ref. 9402/ROFor further information (please quote reference A/25.7) 

please contact: Postgraduate Courses,
Faculty of Technology, Kingston University, 

Peni^yn Road, Kingston Upon Thames,
Surrey KTI 2EE.

Tel: 020 8547 7809. Fax: 020 8547 7635.
Email: mmc@ldngston.ac.uk 

www.ldngston.ac.uk

£25k

Architect Ref 9546/RO
d mubtditciplirtary Prodice, vrith a houting bioi. looking for a quolily ofl rounder.

Rrittol

siv.cOe
LONDON (0207) 649 9755 or (0207) 649 9757

MANCHESTER
(0121)607 8773 (0117)922 5777 (0161)930 8773

filRMINGHRM BRISTOL
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recruitment
people S. 
practices
At BDP, Irwin McNeil has 
become architect director in 
Ireland. Rachel Brown 
becomes interior design 
director,and Sean Dooley 
and Tim Leach become 
architect directors in the 
London office.

Aberdeen

City Council

Beach Ballroom Feasibility Study 
Expressions of Interest
Aberdeen City Council, Environment and Infrastructure Services wishes to Invite expressions of 
interest from organisations, suitably qualified and experienced to act as lead discipline in tfre 
undertaking of a conditions survey, part measured survey and a feasibility study Into the possible 
future use of The Beach Ballroom in Aberdeen. It is anticipated that the study will lead towards 
a possible Heritage Lottery Fund Application.
The Beach Ballroom, Esplanade, Aberdeen is a Grade B listed building of approx. 3600m2 floor 

area.
The main objectives of the study are:
1. To identify the existing condition of the structure and building fabric, the mechanical and 
electrical and specialist installations.
2. The Identification of any asbestos present.
3. To prepare a prioritised costed schedule of necessary repair works to restore the building to 
its original condition.
4. To make suggestions on possible future uses and to carry out an 'options appraisal' on each. 
The successful lead consultant, who wilt be an architectural practice, will be responsible for 
engaging and managing all other consultants, irtcluding specialist consultants, necessary to 
complete the commission. The final report shall be submitted by the er>d of February 2003.
it is anticipated that in order to complete the condition sun/ey some intrusive works may be 
necessary and the successful party will be responsible for arranging and inspecting such work. 
The appointm^t will be by fee competition based on the current RIBA Conditions of 
Engagement.
The consultant shall have and keep in effect professional indemnity insurance in the sum of £1 
million and public liability insurance (for any one claim) of £3 million.
The fc^lowing information must be provided at the time of application:

David Akera has been made 
a partner at consulting 
engineer Price & Myers. At 
the same time. Fiona Cobb, 
Philip Gee, Ian Flewitt, 
Andrew Heyne, Richard 
Thomasand Michael Wilford 
have been made associates in 
the London office,and Lois 
Plaistow has been made 
an associate in the 
Nottingham office.

Drivers Jonas has made the 
following appointments; In 
London, Matthew Bodley, 
David Mayes. Ben Thompson 
and Adam Harman have 
been made partners.
In Birmingham, Andy 
Bamford has becomea 
partner. Details of comparable studies on buildings of a similar type: including work leading towards a 

Heritage Lottery Fund Application: undertaken within the past two years, together with contact 
names, addresses and phone numbers of at least two of these clients.Scottish-based 

multidisciplinary practice 
Seven: Design Group has 
moved to The Square, 95 
Morrison Street,Glasgow G5 
8LD, tel 0141 429 7878.

Applications expressing Interest in this invitation to tender must be submitted, in writing.

to:
Mr W Moir, Design Manager 
Environment and Infrastructure Services
Aberdeen City Council, St Nicholas House, Broad Street, Aberdeen. AB10 1 GY 
The closing date for expressions of interest to be made is Friday by 19th August 2002.

Ibex Interiors has appointed 
Stewart Owen to the post 
of sales and marketing 
manager.

vyww.aberdeencity.gov.uk

EAST MIDLANDS VACANCIES 
CAD TECHNICIANS Ref: 4892 Contract
Long term work with prestigious housebuilder 
using Autocad.
JUNIOR CAD TECHNICIAN Ref: 4883
Ideal opportunity for graduate seeking first position.

Foundations.the national 
coordinating body for home 
improvement agencies, has 
appointed Jane Rosseras its 
new director.

Permanent Recruitment for 
Architecture and Design 

For vacancies in the foUowing areas 

London
0208 9016701 8.00am-€.30pm 
07900 051078 tilM 0.00pm

Essex & East Anglia 
01245 254702 8,00am-6,30pm 
07730 928763 till 1Q.OOpm 

Northern Home Counties 
4 0208 9016702 8.00am-€.30pm
V 07879 485736 till 10.00pm

NORTH MIDLANDS VACANCIES
Ref: 4891

Pt3 quolified seeking to gain portnership status 
offer trial,
CAD TECHNICIAN 
Autocod work in a general practice.

ARCHITEa PermonentStuart Henderson has been 
invested as president of the 
Chartered Institute of 
Building. Ref 4890 Permanent

• Send details of changes 
and appointments to 
Victoria Huttlerjhe Architects' 
Journal,151 Rosebery Avenue, 
London EC1R 4GB,or e-mail 
victoria. huttler(4)construct. 
emap.com
SO the architects' |Oumal

WEST MIDLANDS VACANCY WKCRunMerr 
{lUGtYlTDt 

OmShniK 
W 01788 572841 

Mob 07802 801558

Ref: 4882 Perm or ContractCAD TECHNICIAN
Design of supermarkets using Autocad. Coyle F^rsonnel Pic - 

archhecturai divisiofl 
Hygeia, 66-68 College Road,
Harrow Mkldlesex HA1 1BE 

lei: 0208 861 3000 Fax: 0208 901 6717 
Email; ardiftectureOcoyies.co.uk 

www.coy1es.co.fA
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In addition to the obove I hove various controct and 
permanent vacancies throughout the Midicxxis oreo. 
Please call (or more detoils.

oo AVioiDa Hauu, EsM Unien St, 
llu8byWgi4iCV226AJ
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CAPITA
Adrem Recruitn^l Limited
41-42 Foley Street
London W1W7TS
T: 020 7436 1616
E: arctiitectUFe9adrem.ul(.com
www.adrem.uk.com AKc:HIrKcrvkw. rksc)uRt;int;

BIRMINGHAM > TO £30KQUALIFIED ARCHITECTARCHITECTURE 
Tamsyn Curley 
Delwar Hossain 
Natasha Jowett

Established in 1976 this expanding multi-disciplinary consultaiKy with a strcmg bias towards sustainable urban 
renewal and commercial developments rtow wishes to appoint a key client focused Architect to design and manage 
projects from inceptiwi to completicm. Significant career opportunities are available for professionals who can 
prove their ability and want to progress th^ careers by joining a forward thinking company who reward hard 
work and commitment. For further details contact Ahad Ali, Tel: 0121 688 9780. E-mail; .i.ilinshgruup.to ukTEMP DESK 

Lindsay Urquhart
CARDIFF > £NEG + BENEFITSQUALIFIED ARCHITECTS

SECRETARIAL
Mike Radchffe 
Jill Showell

Within our practice we have opportunities for two RIBA qualified Architects with 3-5 years + PQE coupled with 
good prc^t management experience and knowledge of current UK legislation. In return we offer a highly 
competitive salary excellent benefits including pension and share options scheme and fundamentally - the 
challenge and diversity that your career will follow within our FTSE100 organisation. For further details contact 
Matt Pontin, Tel: 029 M647W. Email: m.itt poiitiiv'c.ipit.iHr-i,~Lmiill l O tik

ARCHITECTURAL TECHNICIANS Cardiff > £NEG + pension + benefits

We are urgently recruiting temporary and permanent Architectural Technicians at all levels. If you would like to 
embark upon a career path with a FT5E100 organisation that will c^er you diversity, challenge and a constant 
opportunity to develop your skills - then we want to hear from you. We place emphasis upon technical and creative 
ability and would expect you to be both AutoCAD and drawing board literate. In return you will be rewarded with 
a competitive salary, pension and share <q)tk>ns scheme. For further details contact Matt Pontin, Tel: 02920 64765. 
Email: mjlt.pontin jcapitatsr-cardiffxo uk

T1
Call Susie for details

Tel DSC yS05 BBQ3

MH'KK (IJKIANU^KXISf 14 lb HI <4 HI SIKH T I tMX IN SWtV 4PI1 
TEl 1070) 7404 Uft07 FAX (070) 74H4 (UiOl

Senior Design Architect cmative. takmled Uestgner lo join INS national 
afchilaclural jvaclKX) Wortiing ihi front cnil. rnfaijnly ted desHjii for puUic leisoro 
(museums) and new iHJikl (Hlur^ilioniil bmtdinys The ideal HiiviidHle wiH be 5 
y'r.us post Pt 3 with amlMtMx) anil drive to bei:onie a <hre<ior (Ref; SF4569).
Permarvent
Location; Central London CHELTENHAMSalary: lo C40K

BOROUGH COUNCILSenior Architectural Technologist This muMi dtsapimeri piadice is 
ktukxig lor a o.indidate with ten years professional experience ideally you will iiave 
worked on scliemes for Iniije resKlenluil prc^iris. have an above averarje 
umJorslandmg of iHJikling (xmsIruclKin and a higti level of leriiiiical exjierviiue 
Prnfiaenl in AuluCAO 2000. experieiKe on air|xirl projects woiiki be an 
advanhKju (Ref BH-lfn'1) Permanent 
Location: East Anglia

Architectural Technician reiiuirml for a rmxtiuni si/ed jimctice iMisiKt in 
Suffolk Ttie Ideal r.iindidale will bo fully AiiloCAn iimN.Innt with a 'nuts & tiolls' 
uiulerslandMig oil how iHitldings lio torjiilher Imiudinij uirruni iMiilding ragulalKMis 
and be cximiiMUed lo <|tiakly arxl ahio lo react qulrjdy lo a riijwlly diiiuging arxl fast 
moving offu-e oiivironmont Exponerx;e wilhin llw praclK:e's rxiru sectors o( 
shaltered hnusing, consarvalion. resloralion, listed biiikliiigs. lt*chi>ok>gy, 
rximmerdal, indiisiiial and hiuising of all lyj>es are Iwjlily desinitFle (Ref CE4551) 
Permanent 
Location: East Anglia

(WmiC.llXJI Y l*>UHI«l UWUNYKSA'ITIMINIrtiY

COMMUNITY FACILITATOR
Salary £ 27,000 per annum 

The appointment is for a fixed term of 16 months.
Salary: E23-E28K (plus benefits)

Innovative role for
urban designer/planner/community archItect/PR.

Chettenhain Borough Cound has now adopted an Urban Design Prafnework for 
Cheltenham's Urban Renassance.

the Cheltenham Urban Character Area Partnership ( CUCAP) will undertake a 
borough-wide public consultadon exercise encompassing the opportunities 
presented by this Fram^ivork and seeks lo appoint a community facilitator with 
urban design skills, or experience, to engage with the local residentsAvorkers in 
each (!)haracter Area of the Baough. This unique and innovative project needs a 
dynamic, enthusiastic and hard working person to lead the project through lo a 
successfiti conclusion.

The posthotder shoukf

• have experience of organising and managing pubfk: consultation processes
• be quakfjed in either uiban de^n, planning, architecture, landscape or PR.
• have a minimum of two years experience in the public or private sectors
• be able to work eventngs/weekends as the rofe requires
• be able to communicate effectively at all levels and liaise wHh the local press

To obtain a job description and application form intact:
Sandra Ford, Oevelopm^ Services. Telephone 01242 264334 

E-mail; SandraFgcheltenham.gov.uk
Closing date for apfAations: 12 August 2002 

lntervi«v date. 23 August 2002

Salary: C25K

FOLIO
PERSONNEL

a Architecture
Nationwide Recruitment Specialists
For the best national vacancies call us 
now on 0845 300 1299 or email 
architecture@AndersElite.com

0u
u

UJMw4F•oC
< We operate a no unolung polky 

and are working towaiits 
equal opportunities

MMICOM
01242
2S4264
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recruitment
competitionsI

T

www.^tstream.co.uk 
■ - real live jobs updated daily!RIBA-APPROVED

Detailsavailablefrom the RIBA 
Competitions Office, 6 
Melbourne Street, Leeds LS2 
7PS, tel 0113 2341335,fax0113 
2460744,e-mail riba. 
competition$@mail. riba.org
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DESIGNED FOR LIVING
Design competition launched 
by Swaythiing Housing Society, 
in conjunction with Eastleigh 
Borough Council and CABE.to 
develop a prototype housing 
project, 'Designed for Life'. The 
project will demonstrate the 
potential for housing toenable 
and reflect the changing 
lifestyle choices of its occupants 
overtime. Deadline30.8.02.

Please call us to find ovt about further opportunities.

t: 02? 8033 4444 f'- 023 8033 5555 www.fastslream.co.uk e: arch@faststream.co.uk

Aberdeen
City Council

Public Building Condition Survey 
Expressions oT InterestROOMTOGROW

MFI has launched'Room to Grow', 
which seeks to explore the 
evolution of a child's room 
through each stage of childhood, 
it aims to stimulate discussions as 
to how design nray address the 
requirements of a child's personal 
environment. Deadline 6.8.02.

Aberdeen CHy Council. Environment and Infrastructure Services wishes to invite expressions of 
interest from organisations, suitably qualified and experienced to act as lead discipline in the 
undertaking of an internal and external conditions survey and part measured survey of two (Hjblic 
buildings in Aberdeen.
a) The Music Hall, Union Street, Aberdeen is a granite built, grade A listed buildir>g of approx. 
3500 m2 fk)or area.
b) His Majesty’s Theatre, RosemounI Viaduct, Aberdeen is also built of granite, a grade A listed 
building of approx. 6400 m2 fkxx area. A major project lo refurbish and extend the existing build
ing is programmed to commence in April 2003: the survey will focus on those parts of the build
ing not effected by the proposed scheme.
The main objectives of the surveys are:
1. To identify the existing condKion of the structure and building fabric, the mechanical, electricai 
and specialist installations.
2. The identification of any asbestos present.
3. To prepare a prioritised costed schedule of necessary repair works for the next 5 & 10 year 
periods lo maintain the buildings in their current condition.
The successful lead consultant, who can be from any construction discipline, will be responsible 

for engaging and managing all other consultants, including specialist consultants, necessary to 
complete the commission The final report shall be submitted by the end of January 2003.
It is anticipated that in order to complete the condition survey some intrusive works may be 
necessary and the successful party will be responsible for arranging and inspecting such wohi. 
Separate appointments will be made for each building. The appointments will be by fee 
competition based on the RIGS Conditions of Engagement for Building Surveying Services.
The consultant shall have and keep in effect professional indemnity insurance in the sum of £2 
million and public liability insurance (for any one claim) of £3 million.

OTHERS
PLANNING FOR OFFICE BUILDING 
Consultancy work for the design 
ofanadminHQand fora (banning 
application at a former school site. 
Mid Bedfordshire District Council, 
The Limes, Dunstable Street, 
AmpthillMK45 2JU,tel01525 
842113,e-maitjenny.s!ade@ 
mid beds.gov.uk, www.midbeds. 
gov.uk. Deadline 16.8.02.

LONDON BOROUGH OF BRENT
Four contracts; architectural and 
engineering;plant and facilities: 
surveying;and asbestos 
consultancy. Jennie Rosenthal/ 
Linda Saunders,Mahatma Gandhi 
House, 34 Wembley Hil I Road, 
Wembley H A9 8 AD, tel 020 8937 
2297/2299,e-mail housing. 
procurement@^rent.gov.uk. 
Deadline 16.8.02.

The following information must be provided at the lime of applicalion:
Details of comparable surveys undertaken on buildings of a similar type within the past two 
years, together with contact names, addresses and phone numbers of at least two of these 
dients.
Applications expressing Interest In this invitation to tender must be submitted in writing 
to:
Mr W Moir, Design Manager
Environment and Infrastructure Services, Aberdeen City Council, St Nicholas House, 
Broad Street, Aberdeen. AB10 1 GY
The closing date for expressions of Interest to be made is Friday 19th August 2002.

www.aberdeencity.gov.uk• Richard Haut operates a 
weekly'competitions'e-mail 
service,telling architects about 
projects they can apply for 
across Britain, I reland and 
Europe.Tel 0033 673 75 02 76, 
e-mail hautrkhard€>hotTTrai!.com, 
webcommunities.msn.com/ 
RichardHautscompetitions
S2 the architects’ journal

RANTER HUDSPITH ARCHITECTS
We are tooking for Architects with three lo five years post part two 
experience arTO proven conbect administration skills to work on a nvx 
of Cdtural. Arts and Leisure projects. Vactorworks/MtniCad dulls 
preferred.
Piease repiy with CVand A4 examples of work by post to:
Emily Pitt, Practice Administrator, Panter Hudtmilh Architects 
235 Southwark Bridge Road, London SE1 BNP

Call Susie for* details

rel 02Q "7505 BBQ3
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EXPERIENCED ARCHITEaURAL CAD

Technician required to work for a 
small Chartered Buildirtgs Surveying 
Practice
Attractive Salary Package 
Contact:
G.V. FAClirriES MANAGEMENT LTD 
204 Green Lanes 
Palmers Green 
Lond(xsN13SUE 
Tel: 020 8886 8877

Required for small, busy 
practice In Gerrards Cross. 
Bucks.
Experience In AutoCAD 
preferable.

Fraser Kirkcaldy
Architects
Tel: 01753 892B77
Fax; 01753 891626
admin@fka.uk.com

a n o w M

Design Associate
South-west London/Surrey
To £40,000 * Benefits
A rare exotrig opportunrty exists fa a design led Architect, with the drive and 
enthusiasm to champion and evolve cutting eci^ design. \M3rkmg In a commeraaHy 
foojsed environmerl. you wi be a nataally confident ndwdual with the ability to 
produce first dass concept sketches in a ckent-facing role. A mixture of schemes 
awaits as does the opportunity to work overseas fa short periods Candidates wil be 
futty qualified witfi a mirwnum of 6 years post qualification experience. The key to tlis 
role Is excellent contempaary design sKiRs with cbent facing confidence 
Please contact David Canol at the London office. Ref: DC37768AJ

Architects
South Wales
£25,000 - £30,000
Tins siccesslul local practice has won a substaitial amount of work recently and the 
has created vacancies fa career rrxnded Archrtects The could sut recently qu^Aed 
Architects looking fa team leadrig and project co-ordnabon roles a more 
experienced job runners. The practice offers a fnendly supportive enwonment and 
projects covering a broad range including sports, heefthcare. commercial and 
schoob. Please contact Peter Grant A the Bristd office Ref: PEG379S9AJ

DEVEREUX
ARCHITECTS

LIMITED
Take out a text-only 
advertisement in a 

box this size 
(40mm X 42mm) 

at the introductory 
price of

£80.00 (exc VAT)

Due to increasing workload, we are now 
offering exciting opportunities for innovative 
and creative people to work on a variety of 
projeas. For more details please vitit our 
recruitment website www.devefeux.co.uk 
or send your CV to:
Dorin Mkala
DEVEREUX ARCHITECTS
200 Upper Richmond Road
London SW15 2SH
Email: personneiadevefeux.co.uk

Effective Learning Environments
Environments for education and childcare, lifelong learning, family 
support, health and community life are undergoing a transformation.

ELE is a design consultancy combining construction and education- 
related expertise. Currently advising the DfES, LEAs and a range of 
private providers nationwide, our aim is to translate clients' needs for 
effective learning environments into appropriate, inspiring and 
forward-looking design solutions.

We are looking for a post Part II Student or qualified Architect to 
assist on an exciting variety of projects, from Early Excellence 
Centres to primary and secondary schools and FE facilities, at our 
pleasant offices near London Bridge Station. Interest in computer- 
managed information systems an advantage.

For a job description and further information on Effective Learning 
Environments visit our website www.eleuk.com or phone 020- 
7376-8998. Deadline for applications 16 August 2002.

To do business witfi any public authority in the 
UK. it’s essential to target the key decision 
makers. Easier said than done.

Unless, of course, you have the 2CX32 edition 
of the Public Authorities Directory on disc. It gives 
you over 8,000 names, direct line phone and fax numbers and email 
addresses of the chief officers in every department in local government, 
police, fire, health, transport authorities. And new for 2002, primary care 
groups and trusts in England.

Available on Microsoft Excel format, this self extracting zip file allows 
you to build a customised directory ideal for direct mail and telesales.

Giving you access to a market that sperKis £78 billion a year, at £495 
plus vat, it can generate sales leads that are 
invaluable.

How ever you or your staff use it. the PuWic 
Authorities Directory on disc is a great investment.
To order call.

Adrem RecfurtmenI Limited 
41-42 Foley Street 
London W1W7TS 
T:020 7436 1616

Theisan(jKhan
urgently seek an architect or highly 
experienced technician with excellent 
Oeeign and detailing skills An ability to 
thoroughly dataH and specify construction 
packages within a tight pro^amme Is 
essential Exparienca in high quality 
contenvxvary refurbishment of historic 
buildings Is preferable Proficieni CAO 
skills are also essential. Wa use 
Veckxwoilis software 
neiM i(iW)r CV and txwnplM ol iMTk to
22a BdMxwi a Rna. London EC2A 3HH 
Emdl iialgl lUlaaixSdwn oom

www.adieiti.uk.CDm

Contact Lindsay Urquhart 
for contract vacancies

01483 303017

haldesk LGC Information
Authonty exfierts

Feilden Clegg Bradley Architects LLP
www.feil(jencleqq.com 

Architects - Bath
We have an (Dpportunity in cxjr Bath office for an arcrfiitect wrth 
3-5 years post (Qualification experience. Candidates should 
have excellent (design sidlls, and CAD exp>erience, preferably 
with Microstation.

Please apply in writing, with CV and examples of recent work, 
to: Chris Askew. Feilden Ctegg Bradley Architects LLP.
Bath Brewery, Toll Bridge Road, Bath, BA1 7DE

E COURSES

AutoCAD Courses
• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location
020 7266 2506, 0790 5376549 dp arch@yahoo.com

CAD Training Service
S5 July SOOS the arohitects' journal j 93



classified
WEB DESIGN IS^OOEL MAKERS

your online identity 
will be as unique as 
your plans when you 

get a memorable
e-mail and 

web address

Model Technology & Associates Ltd
Web Page ai; www.model'lechrwiogy.co.td(

^ 20% discount (osfmAaHB)
Fmail; salea@model-Cechnoiog)'.co.uk

Oowaioad drawinti 
BMioll)'vii E'OaiJ

ProfTCM ptmo* CM be 
viewed iiaieotly

Full detaiVPart dettiPwoodea^vbiie/ 
eoBcepiAopcgefbIfel/Aftfh. otodeb

Vtry Tast bmuround times 

Cad/Cam cutting facilities

Send to: FREE POST- MODEL TECHNOLOGY
FREEPHONE 0800 1693217

domainnarnes.com
AV<i company

A.D>.0. have expert Icnowledgs 
h producing ol types of modaf m 
weteqUpped woriohops.

A.D.A.D. HenleV'On-thamM 
Please contact Antony Duckett

TeU0t49l 574550fO«0149l 571544 
Emol.'antonyduckett •oniony 
detignxlemoaco.uk

Wabaaa www annnitaaegn damon co uk

.thefourlh^ drmension.co.uk
WWW

A reioble or>d tost tervtae b 
guaranteed lor detaied cr btack 
models ortd repobv

DRAG&DROP
ARCHITECTURAL WEBSITESel'~ hosting 

— multimedle ^Photogrophy ^Videos of

020 7280 3000

unuwdmo<bR>net
t 0114 wav?

BULLFROG 
MODELS LTD

THC

DAVID HOARE oGERALD GREEN
PROFESSIONAL PERSPEOIVES

OARCHITECTURAL ILLUSTRATOR

QUALITY EXTERIOR & 
INTERIOR

Contact

STAN AUBERTIN
^ for niN hractiwri toalstl Vlniinl

1«l 0207 242 0101 F«i 01394 672269
108 W«ton Street 
London SEl 3QR 

Telephone: 020 7403 7284 
Fat simile: 020 7403 7285

PERSPECTIVES seait: rincsntQfintfsrm.ce.ul: 
www.flAefDrm.C9.ukAND PRESENTATION 

DRAWINGS
buih detailed and loose conceptual 

sketches in colour and b/w 
PHONE FOR COLOUR BROCHURE

Tel/Fax: 020-8852 7508
NING & MAiKETING MODELSTel/Fax: 024 7632 5059 

www.0gart6.demon.co.uk

surveys Ltd
...FULL DETAIL MODELS

Coultor Houae. Tannery Road. 
Hairaby Green Businees Fbrk 

CaHiate CAI 2Sd

...QUICK STUDY MODELS

...ALTERATIONS & REPAIRS

020 772^ 8660 notitiiT MNJON-ans
Unit a, The T^nevertntt ttaris
38 kingiUnd Road, loodan 12 »DD

Tree Location Plotting 
Management Recommendations 

Tree Health Reports

STATIC MODELS
MODELS
MODELS
MODELS
MODELS

aj ajTci: (01223) 409469 
Fax (01220) 540439 

E-mail: irifoOr«bin»urvey».cc.uk I
PflOFESSIONAL INDEMNITY

Professional 
Indemnity Insurance

COMPETITIVE QUOTATIONS 
AVAILABLE FOR ALL TRADES 

Findlay Littler & Associates 
Commercial Insurance Brokers 

Til: 0121 3$S 5141 F*i: 0121 354 4443 
www.Msy2ineure.co.uk

FLA ARCHITECTURAL MODELS 
PWOTOTVPeS. VAC FOAM 
LASER * CNC CirmNO

T/V (O 1S1 707 BO0O
ROSCOEas LANE
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ClastHwi eM)airi«s
Mike McSweeney 
Tel CCO 7505 B01G 
fB» 020 7505 6750 
erne.; rrakemcs«esi«3f€uj.- ;r* .ji::

i

3DDjai js jB. js
LONDON

THE MODELMAKERS
3 Marlow Workshops. Arnold Circus, Loudon E2 7JN 

Tel 020 7739 7933 • Fax 020 7739 7195 
Email architccture(?Oddmodcls.co.uk 
Website hUp;//ww>\.3ddmodels.co.uk

IN^bSTOfl IS PEOPLE

FLIC □
3
(D

■><

MODELS m
18 Hewett Street t 020 7377 sia7

t 020 7377 6129 
e: workshopRflicmodels.com 
w: www.flicmodete.com

D
London 
EC2A 3NN
Architectural Modelmakers

2
£-
rt

PIPERS COMBER
Concept I Planning | Marketing I MODELMAKERS Tel: 020 8533 6S92|
For all your modelmaking requirements 
contact Nick McKeogh.

27*35 Bevenden St 
London N1 6BH

Tel 020 7250 0530 
Fax 02072510134 
Email studioOpIpers.co.uk

www.pipers.co.uk
E mail: modelscacombermodels.demon.co.uk

QUALITY SPEED RELIABILITY
the architects' journal j 55S5 July SCX3S



classified
□30 COMPUTER VI8UUISATION

PHOTOHONUCE IHA6ES INTERIOft ft EVTERlOR VISUALISATIONS WALKTHROUSH ANIMATION

SRLINTER OESISN COMMUNICATIONS

CONTACT NICK HOWE 

V**4 [0] ISt ?09*0SS

E:3DftSRUHrEfl.C0 UK 

WWW Sn.INTERVISVAL.CO UK

Visualisation
animation, website and 

interactive presentations of 
tbe highest quality. 

Produced by architects 
Established over S years. 
Very competitive rates.

eoiiparor
Tel: 020 7388 8177 
Fax: OZO 7388 7958 

www.emperorv1sion.com

izualize
01242 530460

-• t

<<•

1 ,1
High Quality. Compet t vNy Priced 

Ar- i -tf^.lural Visuati/aton
020 8650 2817

• e3D-interai.tivc
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Clatsified CB^ines
Miti£ McS«teenef 
Tel 020 7505 6815

1
f 78§6 67^3

masjaiieErevflfciyistntiJraSii^g^ .

(0 XYZ LAND SURVEYSRYLEV ^ op ^ OifiUtt> niMP"»l tfc* Uiiicipt 
• T«po9r*pliul SwTcp - FoAy db iunrp 

■ BaMhg Sunfp ■ Fbon pbai, fiBntioiii Mid MttlMa 

Svnejts <rm In CM wKit teti pr«riM hi «N 
stM4*r4l*nMn

Wt piMt w mIw It yitoi
4ult)i «wv»yi thrMflMMtlM W 

For ■■Wtfltt iRCBtiM plUH CMUCi 
AB*ee 6ee*eta St bold eWk*

Tel: 020 B2SS 45S0 Fai: 020 02SS 4SS t 
srCsetisILs^oMa

Tel: 020 7S00 0200 Fa>: 020 7)23 9764 
Email: tur*eyon«4x)rzwniey*.ce.uk 

Website: www.ey»uiveys.<e.tib

The Art of Measured Survey
Providing high quality measured 

building survey services 
to architects for over 30 years.

h
0 lU

Sec our web she for^^ 
examples of our ^ 

.' more challensins ^
commissions!

(AMichael Gallic & Partners i-..ctjTn

01422 356520Land & Measured Building Surveyors
2 ROSEBERY Mews, Rosebery Road, London SW2 4D0

Telephone: 020-8674-1111 Facsimile: 020-8671 -9575

KICS

CO-ORDINATED PLANS, 
SECTIONS & ELEVATIONS CALLIDUS▲ PRECISION measured 

surveys
A Cyrax 3D MS£R SMNW/WC
A Specialists In SURVEYS OF 

BUILDINGS
A State-of-the-art CAD

A QUALITY SERVICE, tailored 
to your needs

PCA TOPOGRAPHIC SURVEYS building surveys ltd 

AND LAND MODELUNG

PRECISION DATA 100% SPECIALIST MEASURED 
TO YOUR SPECIFICATION BUILDING SURVEYORS

ACCURATE • DEPENDABLE • PUNCTUAL
CEOMATICS
management

through

measurement
DAITON HOUSE . 60 WINDSOR AVENUE . LONDON . SW19 2RR 

TEL:020 8543 8884 FAX:020 8543 6664
Emeil: info@callidusbs.coin Website; www.callidusbs.coin

RHig tXM ti'M jtltiitHH?
OFFICE TO REfSIT

Plowman Craven & Associates 
141 lower Luton Road, Harpenden, Herts AL5 5EQ

tel0158276S566 ▲ fax01582765370A www.ptiM¥niancnveacauk

^ Office to Rent o©
■Moctrm. •rcKiirct.<l«(ignrd i^ce suite 

in quiet Kensington cobUed mews. 
Picture windan.s, south-facing, t-eiy light. 

Self-contained, with 2 entrutces. alann 
system. CH. modem kitchen, bathroom 

with shower. Close to transport and shops. 
Contract parking nearby. 

I’nfufnuM, 9£19,000fxi.
— AvAILABIE iMneiHATEI.Y —

CaU 020 7603-5201or 07870-688612

land and Architectural Surveyors 
mmcHOKXtoaALL your si.wn' iVee/is 
SpecultBDg in
Topogiifhicil Suirafi - Fot large and tmall 
soak surveys ising the latest high accuncy 
robotic inssusDesUODa and G.P.S. 
Afcbiiccnml Sarrcy* ~ For plans and 
devsrioiu using SutOuild buiidiag survey 
software on pen hand held csarapuien 
UdUiy Sweys - Bar drainap and kxaition of 
all undetgtound atibey services. 
PhotograouDeoy - For accurate 3D models of 
building ftcades. pipe works and areas of 

Access
IQagslaad Sorvejesrs Lisnstad 
Bridge C^amben
Bridge Street 
Leaiberhead 
Serrey KT23 8BN 
TcL 01372 362059 
Fax. 0L372 963059 
sewwaatfciDg.tw.Bb

MASTIC ASPHALT WEBSITE

Where to go to find out more 
about mastic asphalt... ROOM AVAILABLE

www.mac.co.uk Albemarle

Street,
Mayfair

Room available in 
office suite.

Suit 2 people — 
Surveyor/Architect, 

etc
Boardroom. 

Secretarial services 
available

Mastic Asphalt Cound
Cisndge House. 6 PMach Road. Aahfonl Kert TN23 *PD 

la. 01233 S34411 Fa* 01233 634406 E .-.r:i«macx» Jt

BUSINESS OPPORTUNITIES

I
. V

£12,000 p/a.

Tel:
020 7499 5524

REPROGRAPHICSWell-respected architectural practice 
established 30 years in 

Midlands Cathedral City 
Occupying prestigious positioned offices is 

now available for 
Sale or Merger

All Enquiries 
PO Box No 3177 

151 Rosebery Avenue 
London EC IR 4GB

thamesdigital
TILING SCANNING & VECTORISING 

Top Quality mono and colour repro
ductions

Other services include:- plotiing, plain 
paper plan ct^ying. Enlaigement/ 

Reductions, colour copying, Documeni 
;opying, mourning, encapsulations, micro- 

Tilm printbacks.
Free collection & delUery'

"A Culture of Quality & Service" 
Ccmact Ftiil Waring. Graham Barwell 

Tel: 020 7357 6665 Fax: 020 7357 7002 
ISDN 020 7234 0340 

email idr-lid.demon.co.uk

^atd (fipcA

NATIONWmE CONTRACTtlRS 
24 WXJR FtTTINC SQ?V7C£
□ Ceramics and Mosaics
□ Natural Stone and Marble
□ Terracotta and Slate

Hr
1M 01606 354 685 

i«01606 351 558 
07812 078 767

Entail infnfti hardrodcti1iiig.com
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archicharades
Charnfiagne goes to Frances SweeUntiH 
of Benoy Architects in Nnwnrk. 
Nottinghamshire, who correctly identified 
Jenn Nouvel from the clues in our 
'archicfinrades' competition last week 
Can you identify the famous architect 
fi om this week’s clues? Send your 
answers on a postcard jilease. fjy first 
thing fy,flonday morning, to: AJ Astr agal. 
151 Rosebery Avenue, London EC1R 
4GB. or fax your entry on 020 7505 
6701 The first correct entry pulled out 
of Ute hat wins a bottle of bubbly

a broader view about towers in the 
City, especially since it gave 
support to Foster's Swiss Re tower 
many moons ago. The test case 
could be the tower for Minerva by 
Sir Nicholas Grimshaw and Neven 
Sidor.Thls is a terrific design, and 
should EH oppose it, we could get 
a re-run of the Heron Tower Inquiry.

scheme by Arup Associates to 
place an office and retail complex 
to the west of its existing premises 
onthe'podium'site? Lambeth is 
apparently rushing round trying to 
find reasons to oppose it,even 
though the site is certainly not 
open space in a technical planning 
sense. Since the scheme 
incorporates the possibility of a 
high-level link between Waterloo 
Station and LIfschutz Davidson's 
new Hungerford Bridge pedestrian 
walkway, there is a lot to be said 
for it. More on the event next week.

design community was well 
represented. Ralph Fehibaum, 
chairman of furniture giant Vitra 
and architectural patron 
extraordinaire, chatted with 
Rodney Kinsman of OMK, and to 
Zeev Aram, who has just opened 
his new Covent Garden emporium. 
Sir Terence Conran was there, as 
was Sebastian, who now runs his 
dad’s design company and once 
shared a flat with the young Sudjic. 
The catering was, of course, by 
Cipriani - serving Bellini cocktails 
infinitely better that you get in 
Harry's Bar (the home of the Bellini 
since Hemingway drank there).
The following day, hungover 
guests were treated to a tour of the 
Arsenale and the huge naval sheds 
which, come September, Sudjic and 
his designer Pawson will be filling 
with a gallimaufry of architectural 
stars from around the world.

South Bank latest
ast night's public meeting on 
the future of London's South 
Bank, and more particularly 

the Jubilee Gardens site in front of 
the Shell Centre, promised to be a 
lively affair. Recent changes to 
Lambeth council have resulted in a 
council leader who is also a ward 
councillor for the area in question. 
He is bitterly opposed to any 
building on the so-called 
Hungerford Car Park site, 
designated as metropolitan open 
land; the main local action group 
wants Jubilee Gardens extended 
over this site up as far as the bridge 
itself. This is a problem for the 
South Bank Centre, which controls 
both sites, since it wishes to see a 
cultural building located on the car 
park site, though not occupying all 
of it Can a compromise be found? 
The ambition to put any sort of 
commercial building on the site 
seems to have evaporated, as has 
the likelihood of buildings being 
inserted into a raised mound as 
originally envisaged. On the plus 
side, the SBS has a shortlist of five 
landscape architects selected 
using OJEC procedures, from 
vdiich it could choose a designer 
for the gardens, and indeed other 
discrete landscape projects around 
the wider site. West 8, which won 
the original competition for the 
site, is stil I on the list. As far as the 
cultural building is concerned, 
Foreign Office Architects and 
Rafael Viholy are still in there, 
though since the brief has 
changed, it might be appropriate 
to reconsider the shortlist from 
which they emerged, which 
included Zaha Hadid among 
others. Meanwhile, what of Shell's

View on views
eputy chair of the London 
Assembly Baroness 
Hamwee had some 

interesting things to say about City 
Hall last week. At a 'meet the press’ 
event in London's Living Room on 
the building's top floor, she 
praised the 'terrific' views from the 
'exciting'building and, particularly, 
a glitch that meant that her 
voicemail wasn't yet working, 
providing her with a modicum of 
peace. She also commended the 
Pipers model on the basement of 
the building, though rued the fact 
that it was too small. Finally, she 
pointed to an ecology diagram in 
the press bumpf handed out to 
assembled hacks. 'Now you can 
see where all the hot air is going in 
the building.' Overheard: Tm sick 
and tired of them gawping' - one 
GLA member commenting on 
public visitors to City Hall, as they 
made their way up Foster and 
Partners'spiralling ramp.

I_ife in Venice
enice is still agog with talk 
about one of the season's 
most glamorous media 

events - the marriage of Deyan 
Sudjic (editor of Domus and 
director of this year's Biennale) and 
Sarah Miller (editor of Cond4 Naste 
Traveller) in the salubrious 
surroundings of the Palazzo Pisani 
Moretta overlooking the Grand 
Canal. Father ofthe bride John 
Miller and stepmother Su Rogers 
and friends arrived in style, 
skimming down the canal in 
gondolas five abreast. The Rogers 
cian was there in force, Richard 
and Ruthie and a bevy of 
grandchildren. Best man was John 
Pawson, whose speech attempted 
rather shaky analogies between 
foundations made of wooden piles 
(ie Venice) and a sound marriage. 
Other guests included David 
Chipperfleld; fashion designer 
Paul Smith: critic Ken Frampton, 
Amanda Levete, EvaJiricnaand 
Peter Murray, formerly publisher 
of Blueprint, the magazine where 
the bride and groom first met 15 
years ago, when he was the editor 
and she the diary columnist. The
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Tower euccess
erald Ronson's Heron 
Tower appeal victory 
proved useful to the AJ's 

editorial director, Paul Finch, who 
spoke this week at the annual 
dinner ofthe City Corporation 
planning and transportation 
committee. Committee chairman 
Graham Forbes modified his own 
speech to take account of the 
decision (strongly supported by the 
City), while it gave Finch a subject 
He himself gave evidence on behalf 
of CABE at the public inquiry, 
arguing strongly that the scheme 
should be approved. Contrary to 
what some may think, CABE's 
relationship with English Heritage 
has remained cordial, despite the 
bodies taking opposite views over 
Heron. It will be interesting to see 
whether EH is now minded to take

Mies kommt
ood news for anyone who 
likes to see a serious 
architecture show in 

London. 'Mies in Berlin', which 
opened at New York's MoMA last 
summer and has since been in 
Germany, will come to the 
Whitechapel Gallery in December. 
Definitely one for the diary.
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FENDQRHANSEN PRESTIGE CONTRACT 29 AJ ENQUIRY NO: 202SIGNBOX AJ ENQUIRY NO: 201
FendorHansen partnered Ellis 
Williams Architects to create a 
safer environment at 
Tyneside's international centre 
for contemporary arts, 
formerly Baltic Flour Mills, at 
Gateshead quay.
FendorHansen, part of 
HansenGroup, designed an 
internal glazed screen and firescreen package using Fineline and 
Pyrostop glass, giving 30 minutes' protection over the full 80m 
staircase height of the building. Clearline, non-fire-rated toughened 
glass, also allows centre visitors to view the working area.

Signbox has supplied fused 
glass signs for use on the 
Lancashire Court heritage 
development in the heart of 
Mayfair, London.The glass 
panels are sandblasted to 
accept the etched-brass 
tenant plaques and 
supported on brass Project 
fixings.The signs are 
illuminated at night by LEO 
tiles that have been set into 
the wall fabric.

\

SOLIDSYSTEM AJ ENQUIRY NO: 203 STOAKES: PROJECT OF THE WEEK AJENOUIRY NO: 204
SolldSystem by Cleveland Bay: solid 
wood floors for prestige projects
• The full aesthetic benefits of 
traditional wooden flooring
• Reliable and stable enough 
for underfloor heating
• Contemporary or classical, will last 
for decades
• Tailor-made specifications are part 
of the SolldSystem service.
For proper wooden floors, call 
Cleveland Bay on 01732 471070 or 
visit www.solid-system.com

This London office extension by 
architect Jestico + Whiles Is a lovely 
example of the sparkling effect that can 
be achieved by using light-diffusing 
Kalwall cladding. Highiy insulating 
Kalwall diffuses natural daylight without 
the creation of shadows, hot spots, glare, 
or the need for blinds. Stoakes Systems 
has supplied and fixed Kalwall cladding 
and roofing for many interesting and 
quite different projects.To learn more 
about Kalwall, tel 0208 660 7667 or visit 
www.stoakes.co.uk
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LINFORD GROUP AJ ENQUIRY NO: 205 REDLAND ROOFING SYSTEMS AJ ENQUIRY NO: 206

7"
Linford Group - one of the 
Midlands'leading building, 
construction and restoration 
contractors - is currently 
building a new education 
centre and restoring the Grade 
Misted Adam House In a £9.3 
million contract for Compton 
Verney House Trust. The 
project is funded by the Peter 
Moore Foundation. When complete, the education centre will be 
used by schools and community groups following the opening of 
the art gallery next year.

For the authentic look of 
double-lap quarried slate 
choose Richmond, the 
original thin leading- 
edge tile from Redland.
Richmond is through- 
coloured, to weather 
naturally, and backed by 
Rediand's unique 
weathertight 15-Year 
Roofing System Guarantee. It is available In Slate Grey for 
an authentic slate appearance, plus Farmhouse Red and 
Breckland Brown.
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PATERSON HEATING AJ ENQUIRY NO: 207 6ALUANIZERS ASSOCIATION AJ ENQUIRY NO: 208
\The recent internationally 

acclaimed Interbuild 2002 
exhibition at
Birmingham's NEC proved 
to be a great success for 
Paterson Heating, the 
leading provider of total 
heating solutions for 
domestic and commercial 

properties.The event saw Paterson Heating demonstrate its leading 
range of electric panel heaters and leading Intelligent Heating 
System on an exciting display stand fitted out as a series of room 
sets, recreating a range of living environments.

The Imperial War Museum 
-North (IWM-N)ln 
Manchester and the 
refurbishment of 
Silversmiths Workshop in 
London were the joint 
winners at the I0th 
annual Hot Dip 
Galvanizing Awards 

ceremony held in London recently. A self-build, innovative, low-cost 
family home, the Brooke Coombes House (Burd Haward Marston 
Architects), and the'Stepping Stones'footbridges (Simon Beeson of 
Linlithgow), received Highly Commended awards.
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Hisfom Rex StishC'eiisfn-titiiVi Irfiuh iXvr
Mumford & Wood is the UK's leading
manufacturer of traditional timber sliding sash

windows with complementary ranges of

casements and external doors.

The Conservation Range of sash windows.

casements and doors offer a combination of

slender glazing bars with the benefit of

double glazing.Ouiiiit)- Jiintvr ProJiirls
The new range of historic box sash windows

are single glazed corded and weighted sashes

which provide the perfect alternative when

double glazing is inappropriate.I
For further details on our products and to 

obtain the NEW 2001 BROCHURE please 

contact our main otirce now.

Ccnsm'iMK'iT Rex Sash

Sash window specialists
with casements and doors

CoHSfn'rtliw? (-'flSfUiffit

Mumford & \ViK>d Limited

Tl)wcr ltusine.« Park, Kclvcdon Road.
Tlpirff. Lssc.v (.05 Oi.X

Tel: (01621) Jilftiss L.u: ,01621enquiry lo on card
\Vel«ite: www.mumfvwdwtxd.comwww.aiplu5.to.uK/alrJRett


