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Drive _your business forward for just £199 a month.

The Citroen C5 is a valuable addition to your business. It has unique Hydractive 3 suspension that reads the road, 

Emergency Braking Assistance and 6 airbags. Additionally, all models come with air conditioning as standard. 

Available from just £199 a month' or £14,995 OTRt it's a hard worker with excellent fuel consumption, and tax efficient 

with COa emissions as low as I52g/km on the 2.0 90hp HDi Diesel.To arrange an appointment with the C5 saloon 

or estate, visityour local Citroen dealer, www.citroen.co.uk. or call Citroen Fleet Connect on 08457 940 940.

^ CITROEN C5 100% USEFUL TECHNOLOGY
enquiry 6 on card 

www.a{plu5.co.uk/aidirect

Official Government Fuel Consumption Figures (litres per lOOkm/mpg) and COg Emissions (g/km): 
Lowest: C5 Saloon 2.0 HDi llOhp; Urban 7.4/38.2. Extra Urban 4.6/61.4, Combined 5.6/50.4 and 147 COg- 

Highest; C5 Saloon 3.0i V6 24v Auto: Urban 14.5/19.5, Extra Urban 7.6/37.2. Combined 10.2/27.7 and 241 COg.
^Cermet Kir« rates the Cdnj«n Motortra Sueinose Paedtage for the CRro«n CS HOi 90hp LX saloon, «tvoh Kidudee S yesn' reed fung licence snd 3 yearn' Dtroert Aes«t (2< hcur rcedslde e$a«tarK«, locUSng

regund 'Manutacturar's racorrmeryied 
' available from oarticiDaiing deaiert to

cantratly rtegodatad agreemarTt CHroin UK LU. All lantsle subiect to VAT Contnet Hire rates correct at tme d goir^ to prase. Contact your deaJet for term* »7d condtotfts.

3 mornhs' rantaf tn advar 
lha toad' rated pnea lor C5 2 0 HOi 9CH^ I 

only and Bxdvdt nabonal Aaets
Based sendceV Htfrtae based

fonowad by 35 nvmy rentals, starting n rrronth 2, witM 2,000 ndae par annum. Excase mileaga charge will appV- Fmanee subjael to tlatiA and to
inefejoes daevvy vat. number ptatas, 12 monihe road fund Mcanca and Seven irrtarrt firat registration fee. Car featured C6 2.2 HDi SX saloon. MRRP 0^ S17.095. fVattPic paan optional

1 Be ont^. Written quotaDone reouett A ^uararttae may 
extra cost All offers



architects' ioumat 

ISI RoMbcTy Atohic.
Loodod ECIR 4CS

Subwriptiom and dilwry
Sutwcr^pcim nlK OO LK. £S4 UK 
MudcRts, i 1M «mm wfKC mill.
T9 subKTibr. pkace use ibe ordei fetni m 

(tia mt. «-m*a 4^afei orc^01SM438 847 
Uk> ciD tb« number to oMff ut of < 
dunp of •ddresa or ddmrv proUrms

•aeft nHottaar*
TH MO TM9 6622 
F» DM TSOS 6606 
E-lMil Grc*Ganatnjc*.oimp-eani

EditoriM ■nquiTM 
OX) 7S0S 6700

Edi(ori*l fu numbar
020 7505 6701

EHM*llnuu«e.MirTus>e#conitrua.CTnif.CDm 
I iieH.Jiii>ujiuliui.l.fmiy.rom I

Ecfitor (on mat*rnicy lasml
lubH Alien 1020 7505 n:u9j

ediUr/Oldins aditar
L>tvid Tirlot 1020 7505 6716)

Nawa adiur
ZoiBUkler (020 7505 6656)

Nawa rapartar
Ed tV.>rr<ll 1020 7503 6715) The RIBA is hosting an exhibition
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curated in collaboration with the Instituto Cervantes - Spain's official 
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For details call 020 7580 5533. SeeMeIhuish rev/ew,page 14.
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'The flood has done more 
damage to the city than the Nazi 
and Soviet invasions combined.'
Kate (lonnolly visits Fraptic.

'The truth about the short history of sustainable 
development is that governments have never taken 
the lead.They've always had to be dragged, kicking 
and whining, into belated and half-hearted 
measures.'
Jonathon Porrilt. Imkpendent, 31.8.02

news
OPEN HOUSE FOR LONDON
London Open House will take place 
this year on 21-22 September, 
with more than 500 buildings 
across the capital opening their 
doors to the public. For details of 
the properties on display see 
www.londonopenhouse. org

CAMPAIGN TO SAVETANNERY 
SAVE Britain's Heritage has 
launched a campaign to protect 
the St Mildred's Tannery in Canter
bury, Kent. Campaigners want the 
local courKil to throw out archi
tects Clague's planning application 
to build a set of apartments on the 
site for developer Bellway Homes. 
SAVE says there are only five tan
neries left in the UK and has called 
on the government to save this site 
for the nation. O

FARRELL IN NEWCASTLE 
Newcastle University's Hatton 
Gallery will play host to a major 
viewing of the work of Sir Terry 
Farrell.The exhibition - which will 
include pians, models, and pho
tographs of finished projects - 
will run from 28 September to 9 
November. For further details call 
0191 2226059.

Tall buildings ‘are not the answer’
when it supported Fosters Swiss Re tower. And it 
recommends that EH be more careful about list
ing 20th century lowers and exercise greater 
transparency in its decision making.

Both bodies are criticised for being ‘too adver
sarial’ and blamed for ‘expensive, time-consuming’ 
public inquiries when discussions break down.

However CABE disputed the accusations. 
Deputy chair Paul Finch said the committee had 
been critical of schemes by some of the country’s 
best known‘Modernist’architects.

‘We are far from automatic supporters of tall 
buildings, we support projects that are good in the 
round, and criticise those that are not,’ he said, 
adding that commissioners are chosen by the 
DCMS from a range of professions and expected to 
declare their interest towards particular schemes.

English Heritage also defended its policy, say
ing it recommended protection for only a'handful 
of the best tall buildings of the ’60s and ’70s’.

And the Corporation of London’s head of 
planning, Peter Rees, disputed the conclusion that 
towers were not needed to attract investment into

A parliamentary select committee has criticised 
tall buildings, claiming they are not essential to 
either an urban renaissance or to meet the capital’s 
development needs.

The report, published yesterday by the Urban 
Affairs Subcommittee, reviews a range of criti
cisms levelled at tall buildings, from bad design 
and the pressures they place on transportation 
systems to safetyissues arising since 11 September.

It concludes that high-density developments 
can be achieved without building tall and that ‘tall 
buildings are often more about power, prestige, 
status and aesthetics than efficient development.’ 
Both CABE and English Heritage also come in for 
heavy criticism.

The committee, advised by David Lunts, a 
former adviser to Prince Charles, suggests that 
CABE is seen as being ‘too closely identified with 
the Modernist architectural establishment’. 
CABE’s commissioners are also criticised for rep
resenting too small a range of developer interests.

Meanwhile, English Heritage is accused of 
inconsistency in its approach to tall buildings - 
listing ‘eyesores’ such as Seifert’s Centrepoint, 
while opposing new buildings such as KPF’s 
Heron Tower. The committee reports an accusa
tion that EH’s London Advisory Committee was 
‘hijacked’ by an ‘architecturally interested faction’

HUNT FOR BEST AND WORST 
CABE and BBC Radio 4 have joined 
forces to find the best loved and 
most hated streets in the UK. 
Between 4 and 13 September, 
Radio 4's Today programme will 
invite listeners to offer their sug
gestions for the best and worst 
locations In the country, using 
atmosphere and design, traffic, 
cleanliness and access as their cri
teria for criticism. o

For the best jobs in 
architecture turn 
to pages? or visit 
www.careersin 
construction.com

the city.
However, CABE welcomed calls for the govern

ment to formally endorse the joint guidelines on 
tall buildings produced with EH last year.

Zoe BlBckler
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'This biggest of big wheels seems perfectly to 
symbolise the state of Britain at the start of the 
Millennium. It is a structure purely for pleasure 
thatallowsustogoround in circles...'
Gavin Stamp on the London F.yc. .Smn/jiy 
7i7t’^r(i/i/i,3L8.02

'Ministers would never dare put wind 
turbines on the posh Chilterns or along 
theCotswold escarpment.They mean to 
cover the Essex coast with them.They are 
today's coaltips and sewage outfalls.' 
Simon jcnkins. Times, M).S.i)2

'If Wessex Water can do it, 
why is there so much crap 
elsewhere?'
lonathan Dimhlchy.uimircs 
Ik’nnctt.s Associates’l>uilding. 

2.9.02

♦ FOB A DAILY NEWS FEED OM THE LATEST ABCHITECTURAL STOBIES GO TO AJPLUB-CO.UK

STAMP OF APPROVAL 
Foster and Partners' Millennium 
Bridge is to be featured on a sec
ond class stamp, one of a series of 
four stamps that will celebrate 
London's river crossings. The other 
bridges to get the Royal Mall treat
ment are Tower Bridge on the first 
class, and London Bridge and 
Blackfriars Bridge on the 47p and 
68p stamps respectively.

Oilier+ Scofidio has unveiled its 
plansfor Boston's new 6,200m' 
Institute of Contemporary Art 
{ICA).The scheme - located on the 
city's Fan Pier waterfront - will 
provide 1,800m' of exhibition 
space, education facilities and a 
centre for public performances. 
The four-storey building will have 
both permanent and temporary 
galleriesthat will triple the size of 
thecurrentfaciiities. This 
exhibition space will cantilever 
over the harbour-side walkway, 
providing a shelter below. A 
530m' theatre will be located on 
the lower levels of the building 
with glass walls also facing the 
harbour,providing an unusual 
theatrical backdrop. TheiCA 
design is included In the 'Next' 
exhibition, at the Venice Biennale 
which opens on 8 September.

CUMBERNAULD LAUDED 
Icomos - the UN's architectural 
heritage advisory body - has 
chosen Geoffrey Copeutt's much- 
maligned Scottish town, Cumber
nauld, as one of the best examples 
of 20th century British architec
ture. Inspired by Le Corbusier, the 
town, constructed in the 1960s, 
was part of the new town building 
programme of the 1950s and 
‘60s. Icomos argues that the town 
is 'an exemplar of high-quality 
design worthy of respect and 
preservation'.

Hyett dismissed suggestions that the event was 
simply a talking shop, claiming real progress had 
been made at the meeting. ‘Ecological design is on 
the agenda,’ he said. There isn’t time for turf wars, 
there isn’t time for complacency or for cynicism. 
This is the time for working rapidly together for 
intelligent solutions.’

Hyett added that he had pledged to raise fund
ing for additional scholarships for South African 
students to study in the UK. O

London ‘must take lead on 
sustainable development’
London deputy mayor Nicky Gavron has called 
for cities to take the lead in sustainable develop
ment. Addressing the Global Alliance for Building 
Sustainability (GABS) in (ohannesburg last week, 
she said cities such as London must set an example.

‘London encapsulates a lot of problems around 
the world,’ she said. ‘It has a huge duty to take the 
lead.’ Gavron told the A[ the first meeting of GABS 
had been a resounding success, particularly its 
achievements in bringing together the different 
professions involved in construction.

The Greater London Authority will be working 
with the professions to push environmentally sen
sitive design, she said, and will produce guidelines 
on sustainability to help architects achieve it.

The 42 organisations that attended GABS signed 
up to a charter for action, pledging to work to set 
benchmarks and standards of sustainable develop
ment. Organisations include the RIBA, the RIGS, 
Commonwealth Association of Architects and 
International Facility Management Association.

Environment minister Michael Meacher also 
spoke at the event, welcoming recognition that the 
built environment is a major contributor to global 
warming. Meacher will be meeting RIBA president 
Paul Hyett and RICS Foundation chief executive 
David Fitzpatrick to to discuss how government 
can further support the GABS initiative.
5 September SOOS

Q&A

81%
... of voters in a poll on the AJ's 
website strongly agree that 
architects should be taking the 
lead on sustainable design.

Zoe Blackler

Mosse joins Hemingway on 
Stirling Prize judging panel
Author and broadcaster Kate Mosse has joined 
fashion designer Wayne Hemingway on the 
Stirling Prize judging panel that will decide the 
winner of this year’s competition.

Mosse, the presenter of BBC Radio 4’s Readers 
ami Writers Roadshow, was founder of the Orange 
Prize for Fiction.

The other judges of the Aj-backed award are 
RIBA president Paul Hyett, CABE deputy chair
man Paul Finch and Foreign Office Architects 
founder and director Farshid Moussavi.

The shortlist for the award will be announced on 
12 September and the overall winner will be 
unveiled at a ceremony at the Baltic Centre for Con
temporary Art in Gateshead on 12 October.
• See pages 8 and 9 for special prizes shortlists.

Strongly agree

81%
Agree

Disagree
;3%

Strongly disagree 
22%

Respondents: 135

This week's question:
Are skyscrapers essential to 
deliver an urban renaissance 
in the UK?

QRegisteryourvlew at 
www.ajplu5.co.uk

the architects’ journal | 5



I sifn

[iuuu

unbroken glass.



thrislington cubicles
Contact: t ♦44(0*1244 520 677

w www.ttirisKngtoncubides.com 

e info#thfis<tnQtoncub»ctes.com

Product;

Seal*; nts

1

We've buried some little 
treasures in Oasis Glass. 
Specially produced ceramic 
glass that cannot be seen 
through. The pivoted doors 
eliminate large metal 
patches. Vertical posts are 
suspended from the 
headrail which hides our 
unique patented hydraulic 
door closer. Feet are set 
out of sight from front view. 
So all you do see is glass, 
glass and more glass.
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H
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Top ptvoted doixs enable minimal 

stair^s steel strips instead of large, 

unsrghtly metal patdres

CMC turned sta<rM«ss steel feet. Bolted mto the floor end set 

out of s^^ht 200mm beck from front of cubicle

Statniess steel lock Is easy to use for 

the disabled. Myton edge cannot 

scraKb receiver

enquiry 2 on card
www.ajplus.co.uk/ajdirect



AJ FIRST BUILDING AWARD

RIBA reveals ‘special prizes’ shortlists
The AJ can reveal the shortlists for the RIBAs six special prizes, to be announced on 12 
October at the Stirling Prize Ceremony. The AJ’s First Building Award, sponsored by 
Robin Ellis Design Build, will go to the best example of a first stand-alone building.The 
other awards are the Stephen Lawrence Prize, sponsored by the Goldschmied Trust, 
for the best project with a budget less than £20Cl,000: the ADAPT Trust Access 
Award; the Crown Estate Conservation Award; the RIBA Client of the Year Award, 
sponsored by the Arts Council of England; and the RIBA Journal Sustainability Award.

T

' V.

ADAPT TRUST ACCESS AWARD

The shortlisted schemes are;
• Dance Base, Edinburgh, by Malcolm Fraser Architects (pictured]
• Oldham Art Gallery, by Pringle Richards Sharratt
% Tate Britain Centenary Development, London, by John 

Milter & Partners
• Royal Academy of Music, London, by John Me Aslan & Partners
• Southwark Cathedral Millennium Project, London, by Richard 

Griffiths ArchKects
• StirlingTolbooth,byRichard Murphy Architects

The shortlisted schemes are:
• Quaker Barns, Norwich, by Hudson Featherstone (pictured)
• Basement flat, Edinburgh, by Richard Murphy Architects
• Wycoller Visitor Centre, by Hakes Associates
• Cardboard Buildlng,Westciiff-on-Sea,by Cottrell-I-Veimeuien Architecture
• Bandstand, De la Warr Pavilion, Bexhill, by Niall McLaughlin ArchKects
• Sorrel House, Bosham Hoe, by Foggo Associates with David Thomas
• Fairhazel Gardens, London NW6,by Scampton & Barnett

8 I the architects' journal S September SC30S



The shortlisted schemes (pictured from left):
• Barnhouse.Highgate, by Sutherland Hussey Architects
• Wycoller Visitor Centre, by Hakes Associates
• Fairhazel Gardens, London NW6,by Scampton & Barnett
• VXO House, Hampstead, by Alison Brooks Architects
• Brooke Ccrombes House, London W5, by Burd Haward Marston Architects

RIBA JOURNAL SUSTAINABILITY AWARD
The shortlisted clients are:The shortlisted schemes are:

• FingalCountyOffices,Co Dublin,
by Bucholz McEvoy with BDP (pictured)

• EntranceGaileries&PlanetEarth,
The Earth Centre, Doncaster, by Feilden 
Clegg Bradley

• Gateway, Baglan Energy Park, Port Talbot, 
by Neath Port Talbot CBC

• Cardboard Building, Westcliff-on-Sea, 
by Cottrell + Vermeulen Architecture

• Downland Gridshell, Chichester, by Edward 
Cuilinan Architects

• Greater Manchester, for projects including
Ian Simpson Architects'UrbIs (pictured)

• Urban Splash,for Shed KM'sCollegiate&
Matchworks

• WestboroughPrimary School,for
Cottrell+Vermeulen Architecture's
Cardboard Building

• Lady6essborough,forMunkenbeck +
Marshall's Artists'House, Roche Court

• The Tate, for developments at Tate
Britain and Tate Modern

• laInTuckett from Coin Street Community
Builders, for Haworth Tompkins
Architects'Iroko Housing Cooperative

the architects' journal | 85 September SOOS



pi Grimshaw’s Eden Project 
^ I voted the ‘best in 50 years’

event at the Building Centre in London in the 
presence of the Duke of Gloucester today.

« I Ed Dorr^llIf
Nicholas Grimshaw & Partners’ £75million Eden 
Project is the best building of the past 50 years, 
according to research commissioned to mark the 
50/50- Crowning Achievements/Future Products 
exhibition at London’s Building Centre.

Pollsters in the AJ survey questioned 407 visi
tors to Inlerbuild 2002 on the best building, the 
greatest feat of engineering, the favourite con
struction product and the greatest innovation.

The visitors voted for jern Utzon’s Sydney 
Opera House as second best building, with third 
place going to Le Corbusier’s Ronchamp Chapel. 
Cesar Pelli’s No I Canada Square at Canary Wharf 
came in forth, and fifth was Foster and Partners’ 
Hongkong and Shanghai Bank.

The Channel Tunnel won the vote for the most 
impressive engineering project, followed closely 
by Marks Barfield Architects’ British Airways Lon
don Eye. In third place wa.s the Thames Barrier, 
with the Ix>ndon Underground’s acclaimed 
Jubilee Line Extension in fourth and Foster and 
Partners’ Chep Lap Kok Airport fifth.

Meanwhile, the improvements in glass technol
ogy meant that glass products were voted the past 
half-century’s most useful building products.

And the most revolutionary innovation for the 
construction industry was overwhelmingly con
sidered to be the computer. Mobile phones lagged 
a long way behind to take second place.

The full results were set to be revealed at an

Salter leaves East London 
University as schools mergeChetwood Associates has submit

ted this redevelopment of a 0.8ha 
brownfield site in Camberwell, 
south London for planning per
mission.The project-on a derelict 
bus depot - will transform the 
land into a mixed-use develop
ment which will Include retail, 
leisure and residential units. o

Peter Salter is leaving his post as head of school at 
the University of East London, following the 
merger of the architecture and design schools.

Salter, who will take early retirement at the end 
of October after seven years in the post, said he 
was sad to leave, but cited frustration at the chang
ing nature of the job.

‘Like all universities, there are a lot of problems 
with a shortage of funding from central govern
ment. Under those circumstances, I can’t develop 
the school as I would like. 1 can’t do it under the

WORKSPACE PRIZE SHORTLIST 
Snell Associates, McDowell 
Benedetti, Chance Oe Silva, McKe- 
own Alexander Architects and 
Kengo Kuma & Associates have all 
been shortlisted for the RIBA- 
organised Managed Workspace 
Competition In Stokesley, North 
Yorkshire.

present financing of the school.’
Increasingly the school was taking on more 

students for the same number of teachers. Sailer 
said. As a result of the merger, the architecture 
school will move from Holbrook in Stratford to 
the University’s Docklands Campus.

The school will begin discussions with students 
and staff as soon as the ne%v term begins to seek sug
gestions for a replacement, in addition to 
advertising the post. Sailer, 55, is not sure of his 
next move, but said he planned to get his Part 3 
and concentrate on designing.
• Professor Thom Gorst is taking over as head of 
school at Birmingham School of Architecture and 
Landscape.

RIBA HOMES IN ON CRISIS 
The RIBA Gallery will host a series of 
talks and events called 'Coming 
Homes' that look at the affordable 
housing crisis in the UK. Among the 
events will be an exhibition 'Com
ing Homes; 3.8 million reasons to 
think about housing', which will try 
to show the benefits of good 
design in house-building. For fur
ther information call the gallery on 
020 7580 3662.0

crane* on the
seating in demountable ramp lowers used
sections that pack lo erect and dismantle
into articulated trucks the stadium

and to hold up the
roof during the eveni

HULLARTS CENTRE DESIGN 
Hull College has appointed David 
Lyons Associates to design Ks new 
arts centre, the flOmlllion Centre 
for Excellence.The 54,000m’centre 
forms part of a proposed regenera
tion scheme, the £1 billion River 
Hull Corridor, planned by the city's 
Urban Regeneration Company.

ROCHE GETS NETWORKING 
Camden Architects Forum farmer 
chair Chris Roche has set up an 
architecture group practice net
work. The Workshop in Shoreditch 
will house 11.04 Architects and 
Roche's research firm. Architectur
al Research Services.The practices 
will be encouraged lo collaborate 
and bid for work collectively.

SO.OOOmZ photovoltaic roof
generating 5 million KWh
per year porous wind shieldmam vip entrance

slides into most
external concourse favourable onentahon 

for world recordswith permanent services 
for future development

One of the key figures behind the City of Manchester Stadium, former principal architect at Arup Associates 
James Burland, has revealed plans for a'portabie stadium'. The scheme - aimed at cities bidding for the 
Olympics or other major sporting events-is based upon the concept of transportable and divisibleelements, 
and will have a maximum capacity of80,000. Burland said sports minister Richard Caborn had seen the plans 
and asked him to develop them further with reference to a possible London Olympic bid. 'The minister made it 
quite clear to me that he is rK>t interested in a 100,000-seater stadium that will become a white elephant, and 
new ideasin engineering and development financing mean that you could haveaspiendid portable stadiumas 
the centrepiece to the bid,' Burland said. Among other advantages outlined are a reduced capital outlay, the 
elimination of the need for the stadium to be converted post-event, and the possible recycling of the structural 
elements. Burland is determined it will be cheaper than a permanent structure.

ARTWORKS ON A LEASE 
Britart, the online gallery for 
emerging artists, has set up a new 
scheme which will allow develop
ers to lease pieces of art for use in 
their projects. It alms to allow new 
artists to showcase their work to 
potential buyers. For further 
details of the Initiative, cal) 020 
73927200.
101 the ar^hitecte’ journal S September 2002



X Landmark ofA FARCE
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Is llih the Lvulmark nx>t?
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Can you tell which one’s 500 million years old?

/,< this the Tjcf made from
$C>0-t*u!lisn-ycar~old
\X'eUh sLue?

including fittings and accessories, is guaranteed totallyThey may look alike, but whereas

weathertight for fifteen years.traditional slate is even older than the

If you're still not sure which roof is which, visit ourhills, Landmark comes from the very

special microsite at www.redland.co.uk/chamfer 

and you could win one of a number of prizes - 

including a Landmark Digital Voice Recorder. 

Contact your nearest Redland Roofing Systems 

sales office on 08705 601000.

Or e-mail us on roofing@redland.co.uk

latest technology.

Rather than just the one colour normally used in 

man-made slates, ColourFusion™ allows us to mix 

as many as six pigments to match Welsh slate's 

character and beauty (with a choice of Brecon or 

Snowdon Grey).

A dense layer of highly pigmented amalgam is 

fused with the body of the slate, so that it actually 

becomes part of it. Consequently, they will age like 

slate, maturmg and looking good for 25 years or more.

www.redland.co.uk/chamfer

Redland
ROOFING SYSTEMS

GUARANTEED WEATHERTIGHTAnd, of course, being a Redland roof, the whole roof,
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www.ajplu5.co.uk/ajdirect



HOK’s £150 million stadium 
plans on verge of collapse

KEN GATEWAY UNITY CALL 
London mayor Ken Livingstone 
has warned that the regeneration 
and planned house-building pro
gramme in the Thames Gateway 
area is entirely dependent on a co
operative approach. Speaking at a 
meeting of the local authorities, 
Livingstone said almost nothing 
would be achieved unless the 
Greater London Authority, local 
councils and central government 
worked In unison. o

Meanwhile, Liverpool Vision, the city’s regen
eration agency, is also understood to be getting 
jittery about the project. It has told Everton that if 

HOKSport+Event-i-Venue’splansforits£150mil- it cannot find its share of the money, then it will 
lion stadium for Everton Football Club are in abandon the project and a search will begin for 
jeopardy as a result of both the club and its backers another use for the site, 
failing to raise funding for the scheme.

The AJ has learned that the three main finan-
And, according to a senior insider at Everton, 

Liverpool City Council, the scheme’s final major 
hacker, ‘has gone lukewarm about the whole

are a nias-
cial supporters of the 55,000-seater venue
planned for the King’s Dock in Liverpool - are all development’. The insider said: ‘There

sive number of problems with the scheme at the 
moment. Everyone is twitchy and unsure of 
whether they either want to spend this amount of 
money or whether they can afford it.

‘The time has come for our partners to show us

unsure about whether they can honour their orig
inal promises. If plans for the stadium collapse 
then a £100 million mixed-use development on 
the same site will also fail.

WAREHOUSE GO-AHEAD 
The Tooley & Foster Partnership 
has won planning permission for a 
£6.8 million office and warehouse 
development in Dagenham. Essex, 
for building supplier Nkhoils and 
Clarke. Work on the building - 
which will act as the firm's national 
head office - will begin on site In 
theautumn.

Everton is committed to finding £30 million of 
the required resources. However, plans to sell off thecolouroftheir money,’the insider added.‘This 
its current ground, Goodison Park, to a major is a crucial six-week period. If we cannot get all the 
supermarket have been spiked. Local council money together within that time, then this project 
planners have told the club that they will not back will he in serious trouble. Personally, I think it 
retail development on the land. This has reduced looks highly unlikely that all the cash will arrive.’

A spokesman for Liverpool Vision confirmed 
that there are still high-level talks remaining to 

1 try and find the funding but that a deal is yet to be 
r put before senior figures at either Everton or 

Liverpool Vision. ‘There are still negotiations 
going on with Everton and its partners as to how 
Ihe public-sector funding will be divided up,’ the 
spokesman said. ‘Planning continues to go ahead 
but there has still been no clearance from any 
board for the deals.’

the site’s value by more than £10 million.

GUIDETO URBAN DESIGN 
The Urban Design Group is set to 
launch a new document, the Urban 
Design Guidaisce, on 18 Septem
ber. The guide - aimed at advising 
the government and its agencies 
on the topic of masterplanning 
and regeneration - Is available by 
calling 0207665 2464.0

Officially, Everton is maintaining that the club 
still has every intention of logging a planning appli
cation for the projects within six months.

Kicked into touch:HOK's Everton stadium Ed Dorrell

The First Sketch.
When we asked our designer to explain the idea behind the 
all-new Saab 9-3 Sport Saloon, he drew the driver. ‘This,’ he 

said, ‘is the most important part of the design.’ Then he added 
the grin saying: ‘And pure driver enjoyment is what this car is 
all about.'To experience this for yourself, book a lA hour test 
drive on 0845 300 93 95 or www.firstsketch.co.uk

0»HCIAL FU£1 cown^MmoM in mm (utms/woiim): U«ian 13.9 (ii.s).Extm Uman aj.Smm (*.*). CoMiiNto 

33-1 (8.5)- COi EMisuoNi ao4«/KH. Aii FiGUAU fo* Saa» 9-3 Sfort Saloon Aero (itotHR) with manual gearrqx.



BCS’s favour. He told the AJ he is likely to push for 
a judicial review of the decision. Bellman has also 
accused the civic society of being in a ‘cabal’ with 
the Government Office in Bristol in blocking the 
scheme.

In the run-up to the inquiry eight months ago, 
Bellman pointed the finger at the BCS, claiming it 
was distributing misleading images of Barlow 
Henley’s scheme (A1 31.1.02). And now he is 
accusing Bristol’s civil servants of misleading the 
minister.‘The Government Office told the minis
ter that local opposition to the development was 
widespread when there was only ever one formal 
objection from the general public.

‘The Civic Society has built up a coterie with 
English Heritage and the Government Office that 
has far too much influence locally,’ he added.

Barlow Henley director Nick Henley agreed 
that Prescott’s decision did not make any sense. 
‘The scheme was everything the government pur
ports to want from a regeneration project and yet 
it was quashed,’ he said.

‘We are looking at all the legal options we have. 
But the more I think about taking the decision to 
judicial review, the more 1 like it.’

However, Bristol Civic Society’s chief publicity 
officer Charles l-ox dismissed the suggestion that 
the society is in collusion with the Government 
Office. ‘It simply took a lot of time and a lot of 
effort to ensure this outcome,’ he said.

‘Prescott’s decision znswers our critics back. 
We could see there were serious problems with the 
scheme and it seems the government agrees with 
us,’Fox added.

BDPRETAILCENTREOPENS
BDP's £75 million Tres Aguas retail 
and leisure centre in Alceron, near 
Madrid, is set to open in Septem
ber. The 65,000m' 'edge-of-town' 
project, for Lend Lease Europe, 
provides two levels of retail space 
for commercial hire. The scheme 
also includes a supermarket, 15- 
screen multiplex cinema, 10-iane 
bowling alley, a health club and 
3,200 parking spaces.

Developer alleges ‘collusion' 
over quashed Bristol scheme

MCASLAN'STURKISH DELIGHT 
John McAslan & Partners, working 
together with Arup, has won a 
competition to design the new 
headquarters of the Turkish con
glomerate Borusan Holdings. The 
HQ will be located in the shell of 
an existing 19th-century tower on 
the Bosphorus in Istanbul.^

Warehouse scheme 'would have negative impact'

The developer of a scheme rejected by John 
Prescott last month after a public inquiry, has 
accused Bristol Civic Society (BCS) and the city’s 
Government Office of collusion in killing off the 
project, writes Ed Dorrell.

Barlow Henley’s £35 million mixed-use project 
for the McArthurs Warehouse was called in fol
lowing opposition from the Civic Society, which 
claimed the redevelopment would have had a neg
ative impact on the docks conservation area.

It also argued that the height of the buildings 
would have damaged the setting of the Brunei 
steamship SS Great Britain. The public inquiry 
was hailed by developer QuADA as a test case of 
the civic society’s local influence.

However, QuADA director Richard Bellman is 
now furious that the minister has decided in the

TOWN HALL RESCUE PLAN 
Hackney council is to lease 
Shoreditch Town Hallto local char
ity the Shoreditch Town Hall Trust 
in a move to save it. The 1865 
building - unused siiKe 1965 - is 
on English Heritage's Buildings at 
Risk Register. Refurbishment will 
create new offices for hire, while 
the chamber and committee 
rooms will be used for functions.

Brought to life.

The all new Saab

enquiry 1 on card
www.ajplus.co.uk/ajdirect
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with ‘transcendental ways’ 50m wide, so that in 
total 30 per cent of the surface area is given over to 
streets and plazas - compared with a mere 19 per 
cent in newer areas ‘designed in the age of the 
automobile.’ In the revised plan of 1863, housing 
was even designed with direct links to train plat
forms below street level. The exhibition maintains 
that this emphasis on ‘mobility systems’ marks a 
rupture with traditional urban form, determined 
by buildings and building plots.

It is interesting to see such a rigorous and ratio
nal approach being celebrated again as a solution 
to contemporary urban ills, after years of empha
sis on the desirability of the picturesque. But, as 
the exhibition admits, Cerda’s vision could never 
be sustained against the pressures of speculation, 
and the resistance of landowners. Cerda’s Building 
Ordinances and Economic Plan to finance it were 
never approved and, though the grid was built, the 
internal courtyards were steadily built over right 
up to the 1970s. It is difficult to see how the same 
problems could be avoided today.

Cerda’s plan was conceived as an extension, fol
lowing the demolition of the city walls in 1854, 
and did not involve extensive clearance of existing 
urban fabric in the same way that Haussman’s 
urban reforms in Paris did. However, it also shows 
a disregard for existing social networks structur
ing the landscape, and a blind faith in measuring, 
surveying, and spatial regulation as the key to 
social order, which we might question today. 
'Cerda: The Barcelona Extension (Eixampley is 
organised by the Institut d’Estudis Territorials and 
Instituto Cervantes, and hosted by the RIBA until 
21 September

vital statistics Clare Meihuish reviews
Cerda's Barcelona vision 
and today's city planners

• • «
• In 2001,British 
construction companies 
secured overseas contracts 
worth £4.7 bill ion, compared 
wKh only £3.9 billion in 2000, 
accordingtotheDTI. Africa 
saw the biggest increase, 
while the UStook the lion's 
share with 40 per cent.
• In the UK,6,500 fridges are 
thrown away each day, and 
since the introduction of EU 
regulations the cost of 
disposal has increased to £25 
million a year (figures:RICS).
• Road congestion is costing 
London's business 
community an extra £3.4 
million a day as deliveries 
become gridlocked in traffic, 
a new study from the London 
Chamber of Commerce has 
reported.
• The cost to the government 
of new storage chambers for 
the natural gas that Britain 
will have to import as the 
domestic supply from the 
North Sea begins to run dry 
could be £13 billion by 2020, 
according to research from 
the Royal Academy of 
Engineering.
141 the architects' journal

Barcelona’s Eixample - the gridded extension to 
the city designed by lldelfons Cerda in the I860s- 
is> claim the organisers of a new exhibition, strik
ingly relevant to today’s city planners ‘who face 
unprecedented conflicts in the uncontrolled 
explosion of global urban development’.

By this, one presumes they mean the unprece
dented rate of growth of cities in the developing 
world and the pressure on land, speculation, 
improvisation, and instability affecting the built 
environment, which it has brought with it.

Indeed, Barcelona at that time suffered compa
rable problems - rapid industrialisation and 
expansion, with a record population of 859 people 
per hectare in 1859 compared with London’s 86 per 
hectare the previous year. The exhibition describes 
Cerda as ‘a social reformer averse to utopian solu
tions’ (unlike, say, Robert Owen), who coined the 
slogan ‘ruralise the urban, urbanise the rural’ to 
express a vision of a city adapted and extended on 
the basis of efficient transport and communication 
networks articulated by public spaces.

Aerial photographs show how rigorous Cerda’s 
grid was compared with other European city 
plans, with its distinctive chamfered corners to the 
city’s blocks creating small squares at each inter
section. The blocks themselves were designed 
around inner courtyards, to ensure adequate flow 
of air and light, and the streets were 20m wide,

5 September 200a



Room with a view
\A Crescent sptrat
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apartments m
Docklands
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The Crescent spiral at Old
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nighest m the UK.

pictures show, a spiral stair can a reception area. So just think
do many different things, from what it might do your next
hiding a down pipe for rainwater, project • then ring 01480 301522.

CreecenI o( Cambndge Ltd.
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whole of the regime’s management,’ he said. 'Unless 
they see positive steps made to reform the organisa
tion and restructure the set-up of the ftjnding 
processes then they have threatened to take mea
sures to force change or leave,’ Hannah added.

RIBA president Paul Hyett said he understood 
that the Americans are ‘frustrated’ with the way 
the UIA has organised itself recently. However, he 
warned that the AlA would be ‘mad to pull out’.

‘If they did leave they would lose all their influ
ence and the massive commercial advantages that 
come with membership,’ Hyett added.

The UIA is responsible for the administration 
of international competitions and is currently in 
negotiations with the World Trade Organisation 
on the issue of freedom of trade.

Americans set to desert UIA 
due to ‘organisation flaws’

NEW YORK COMES TO LEEDS 
Carey Jones Architects has won 
planning permission for Its £18 
million mixed-use development 
in Leeds city centre. The New York 
House scheme on Vicar Lane - 
designed for developer Kaikoura 
Investments - has 6,800m^ of 
apartment space and 2,000m' for 
restaurant and bar use. O

The International Union of Architects (UIA) 
could face financial ruin if the American Institute 
of Architects (AIA) acts on its threat to pull out of 
the international forum.

AlA representative and past president Ron 
Altoon issued the threats at the UIA’s last council 
meeting, demanding that the body reform Its elec
toral and financial processes. Altoon warned that 
the Americans will cease payment to the organisa
tion as a way of encouraging it to restructure. Such 
a move would leave the UIA in a cash-flow crisis 
since the AIA is by far its biggest contributor.

The AIA is understood to be particularly upset 
with a new funding arrangement passed at the 
Berlin Convention that has seen its share of the 
contributions grow even further.

RIBA vice-president of international affairs 
John Wright was present at the council meeting in 
Berlin on 30 July.‘The Americans have scheduled a 
special general meeting for the end of September 
to discuss the problems they see with the UIA and 
to discuss pulling out altogether,’ he said.

‘They have already warned that it will stop pay
ing its dues as a way of focusing the UIA’s attention 
in the meantime,’ Wright added. ‘If this does hap
pen, then it would be in big trouble. The UIA 
probably could not survive without the American 
economic power-house.’

A representative from the Royal Institute of the 
Architects of Ireland, Peter Hannah, was also pre
sent. ‘The AIA expressed strong concern about the 
way the convention had been organised and the

ARCHITECTURE FOR ART 
The National Portrait Gallery is 
hosting an evening of talks on 
12 September In which architects 
discuss their success in design 
competitions for museums. Sir 
Richard MacCormac, Jeremy 
Dixon and Edward Jones, and Gor
don Benson of Benson & Forsyth 
Architects will all make presenta
tions at 'Making Space for Art'. 
For more Information call Melanie 
Crick on 020 75753175.

Ed □or'pell

Channel 4 on hunt for house 
makeovers and redesigns
Channel 4 has launched a nationwide search for 
homes and properties to feature i n the second series 
of its acclaimed programme Other People's Houses.

The 10-par! series will feature houses undergo
ing a radical makeover and homes that have 
already been dramatically changed.

Each one-hour programme will focus on the 
overhaul of one house - from the earliest design 
stages to completion. The concept will then be com
pared with other homes that have been refurbished 
in unusual or radical ways. The production team is 
hoping to iUustrate the programme with as many 
styles and designs as possible. If you have a suitable 
project contact Vanessa Cole on 020 7861 8118.

'LEARNING BY DOING' DAYS 
The Construction Best Practice Pro
gramme and the Construction 
Industry Training Board are to run 
a second set of their 'Learning By 
Doing' training days, offering 
advice on implementing best prac
tice and business improvements. 
For more information contact 
Michael Wylie on 01242 577277.

hotels offer
The AJ's summer hotels promotion continues this 
week with an offer saving more than 50 per cent on 
stays at the historic Imperial Hotel in the South West 
- the ideal louring centre for visiting Nicholas 
Grimshaw & Partners'world-famous Eden Project.

The Imperial is the only five-star hotel in the South West, and is a 
'Mediterranean-style resort'perched on a hilltop overlooking 
Torbay.One night's accommodation in a standard room would 
normally cost £85 per person, but your stay will cost just £42.50 
per person, per night, with an automatic upgrade to a premium 
sea-facing room (normally £115], with privatebalcony,plus 
breakfast, use of the leisure facilities and free car parking.

Wf,

r
ti

.1 •
The 152-bed hotel was built in 1866, and features marble 
floors,chandelier$,swimming pools anda beauty salon. 
Over the years many notable guests have stayed at 
The Imperial, including Emperor Napoleon III and King 
Edward VII.
I offf • Sunday tc Thill /from iI.

Mr
h- ' ...Jill. . qu

Watch out for further hotel offers in the AJ.
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ThePropcrtyTradcShow2003

The premier trade show for 
property developers, 

investors & agents

Land Ownen
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insurance

Sofinare Solutions 
& Innovators"The mu\t (tfli’nJ event for all industry pntfessionals"

Never before hes anyone attempted to bnng together such a diverse selection 
of industry professionals on such a scale. 'niel’ri»pvii> ltailv.Sh<i>v2iM).v |s a 
chance to learn of the newest technological trends, investment opportunities, 

business development ideas, changes in law. new franchising opportunities 
and basicaMy to trade friendly banter with colleagues or your opposite number 

in the industry

laduslry Publishers

■»New Home Builders

“SFranchisurs

V. Architects
In order (o enhance the whole event and bring the key members together, 

AGComm Events are proud to be hosting themdustry's ‘Property Trede 
Awards' gala evening in aid of 'Children with Leukeema'. hwiN incorporate 
the awards ceremony, guest speakers, not to mention a veritable feast and 

greet entenainment. giving all present an evening to remember with ell 
proceeds going dkectly to the chanty itself.

Interior Spedtfsts
I Retail & rommercial)

Creative Agencies

19th & 20th February 
Olympia Exhibition Centre London

Olympia

FOR PRE-REGISTRATION & EXHIBITORS PACK
Plaaee contact: Mike Nugent Tel; 0206 23B 5600 Email: mike.nugent(g)aocomm co uk

enquiry 8 on card
www.ajplus.co.uk/ajdirect

Organised by
the arcNtects' journal

A one-day conference 
Thursday 17th October 

RIBA, London W1

A one-day conference on how 
engineers and manufacturers are 

of the Part L regulations, and how 
tougher standards now in the pipeline will affect the way they design.

inetsaiiiy siits viiaiivfiu»«

Part L - Getting it right
The conference will be chaired by Paul Finch, Edttoriai Director ,7 
of The Architects’ Journal and Deputy Chairman of CABE. 
Contributors will include architects, engineers and 
manufacturers. A simple guide to Alpha calculations will be 
given by Brian Watson of CA Roofing and a question time 
aeeaion at the end of die day will Include Austin Williams,
Architect and Technical Editor of the AJ and Rab Bennetts of 
Bennetts Associates.

;i

Sponsored by

IMaces are limited so book now to guarantee your place. For 
more information and a booking form contact Clare Bendon 
on 020 7505 6850 or email clare.bendon@emap.com.
^JQcorsfeuchon nWacilc



LONDON SHAKE-UP CALL 
The Government Office for Lon
don and the Housing Corporation 
have called for a radical shake-up 
of housing provision In their 
annual report. London's Housing 
Statement, published last week, 
sets annual targets for Improve
ments to the capital's stock of 
homes in order to advise the Hous
ing Improvement Programme and 
other London agencies. It assesses 
homelessrtess, the supply of 
affordable housing and the needs 
of the private sector and of local 
regeneration. o

TRUST OPENS CHURCHES 
The Churches Conservation Trust is 
set to open 204 churches of archi
tectural Interest normally closed 
to the public, as part of Heritage 
Open Days 2002 from 13 to 16 Sep
tember. The trust - set up In 1969 
by the government and the Church 
of England - looks after the 320 
churches in England and Wales no 
longer In use on a regular basis.O

The DCMS recommended that the Brandon Estate In London's Kennington be made a conservation

Council’s renovation plans 
threaten exemplary estate
One of the best examples of post-war housing, the 
Brandon Estate in Kennington, south London, is 
to lose its 'unique character’ as the result of insen
sitive renovations planned by the local council.

Southwark council is set to remove all the origi
nal windows from the estate’s six distinctive towers, 
and to replace them with uPVC - despite opposition 
from local residents, the Twentieth Century Society 
and even the council’s own conservation officer.

The move follows a decision from the Depart
ment of Culture, Media and Sport last month not 
to list the estate, which was designed by London'
County Council architect Edward Hollamby.

Explaining its decision, the DCMS said the 
estate was‘an exemplar of post-war urban design’, 
but since its significance lay in the interaction 
between buildings and landscape, it would be 
more appropriate for Southwark to designate it a 
conservation area. The council has not taken up 
this recommendation.

Sally Redway, one of a group of residents cam
paigning against the renovations, said the new 
windows would cut out light, alter the proportions 
and 'introduce chaos’ into the facade. Twentieth 
Century Society case officer Claire Barrett agreed 
the new windows would ‘completely alter the 
character of the building’.

The claims are supported by Southwark’s con
servation officer, Kieran Bartlett, who said he 
would have liked to recommend that the planning 
committee refuse permission for the proposals - 
but that the estate lacked a conservation status 
upon which to base a refusal.

However, in his report he spelt out the 
case for saving the quality wooden windows, 
which he argued were crucial to the integrity of 
the architecture. The building has a ‘shifting scale 
from the huge concrete elements down to finer 
sections, then to the finer sections still of the win
dows’, he said. ‘There is a nice texture to the 
building. Because the uPVC will be much larger, 
undoubtedly that texture will be lost,’ he said.

And he criticised Southwark housing depart
ment’s short-termism in replacing the windows, 
which he claimed were in good condition.

‘There does need to be a rethink of policy,’ he 
said.‘This is not a sustainable use of materials. We

area

can repair the original windows indefinitely with 
decent maintenance, but I doubt that you would 
get at least 15 years from the uPVC.’

l^evsner described the ‘unmistakable cluster of 
white towers’ of the Brandon estate as ‘the symbol in 
the late ’50s for the regeneration of south London.’ 

Scaffolding is now in place for work to begin on 
the firet two towers, with plans to include the other 
four in due course.

HOUSE BOOM SLOWING Zoe Blackler
The housing boom appears to be 
flrvally s1ov»ing to match the reali
ties of the economy, according to a ARB board votes to reject 

reform of Pll regulationsnew poll of 900 estate agents by 
residential analyst
Hometrack. House prices have 
risen by only 0.7 per cent since 
mid-July, compared with an all 
time high of 2.6 per cent for May. In 
the three months since mid-May, 
price rises have slowed steadily. O

property The ARB board has voted overwhelmingly to dis
miss a potential reform of the controversial public 
indemnity insurance (Pll) regulations that would 
have seen the minimum cover slashed for those on 
very low earnings.

The proposal - recommending that the regula
tor’s requirement for minimum PII cover for 
those earning less than £10,000 a year should he 
reduced from £250,000 to £100,000 - was rejected 
by the board last week as unworkable. It conclud
ed that the cost of implementing and enforcing 
the new category, which would only apply to 
about 200 members on the register, would be 
prohibitively expensive.

The issue is the cause of an ongoing war of 
words between the ARB and the RIBA, which has 
long called for a relaxation of the rules.

Architect board member Ian Davidson
explained that the changes were simply not realis
tic. ‘There is nothing wrong In trying to help the 
very small one-man bands, but we would have to 
be very careful about who would qualify.’

Lay member Alan Crane added there were 
other reasons for turning down the proposal. ‘The 
very small-scale practices often work with the very 
small contractors who, proportionally, see. far 
more accidents on their sites. Therefore, the small 
practices still need high cover,’ he argued.

However, architect member john Wright 
defended the proposed change. He said the ARB 
ought to do everything in its power to help young 
practices. ‘We should not put off young architects 
from trying to go it alone,’ Wright added. ‘We need 
to lower the hurdles at every opportunity.’

The board voted nine to four against adopting 
the reform.

ESA Architects has completed this 
£1B million office building for 
Green Property in Gunnersbury. 
The 10,600m’ building uses envi- 
ronmentaliy friendly technology, 
employing louvres to shade the 
south side from the sun with a 
conditions-sensitive skin around 
the building acting as a buffer to 
the sightand sound of the passing 
M4 motorway traffic.
ia!the architects' journal
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Product Information

Over 300 manufacturers 
in August Update

The latest NBS software update was released in August.

It included the NBS Plus Update with product specification

details for 14 new manufacturers, bringing the total to 304.

NBS Plus is a library of building product manufacturer

details, available free within NBS software*. NBS software is

updated four times a year - which means that NBS Plus is

too. So every update includes new manufacturers with new

product information.

If you subscribe to NBS software, remember to took for NBS

Plus next time you produce a specification and tell

manufacturers that you use NBS Plus to help you specify.

That way, we can include even more manufacturers in the

next update.

If you do not subscribe, why not contact us for more

information about NBS and NBS Plus.

NBS* Not yet included within NBS Scheduler

enquiry? on card The Old Post Office 
St Nicholas Street 

Newcastle upon Tyne 
NE1 IRH

T 0191 232 9594 F 0191 232 5714 info@nbsservices.co.uk www.nbsplus.co.uk

www.ajp(us.co.uk/a|dtrect



WHAT'S NEW ON THE WEB?
. The AJ's award*

aj + winning website 
is bristling with 
new features. 
VisltaJplus.co.uk 
now andyoucan;

Use the archive.Check out past 
articles from the AJ or from 
sister titles Construction News 
and New CMiEngineer by 
punching the archive button 
on the left of the homepage. 
Then simply hit 'print'.

Tall stories; talking 
towers, but learning 
very little

editorial letters
Almost a year after the most catastrophic event 
involving tall buildings ever, the UK skyscraper debate 
has resurfaced with theTransport, Local Government 
and the Regions Committee presenting its - at times 
odd-findings.

The committee talked to anti-tower folk such as Simon 
Jenkins as well as advocates including Ken Livingstone. It 
heard evidence from English Heritage, which it chastised 
for wanting to list tall buildings at the same time as it 
fought against them. But this was unfair. EH does list 
some, particular, tall buildings for historical or 
architectural reasons, just as it actually supports some 
towers - such as Swiss Re,arguably more significant than 
the Heron Tower it fought at inquiry. And the committee 
heard from CABE, which it attacked as a'Modernistfan 
club'.indangeroflosing its credibility, riddled with 
conflicts of interest on its design review committee and 
in a'cosy'relationship with the mayor,Corporation of 
London, big business and architects.CABE's response: it 
too hascriticised'Modernist'schemes.has'traditionalists' 
on its panel and,anyway,the commissioners are 
appointed by government in the first place.

The report is also peppered with simplistic notions:do 
we need to be told that if tall buildings are allowed, 'it is 
important that they are well-designed'? Perhaps we do. 
We hear that Bath has been 'disfigured by a 1960s block' 
but then so have many suburban areas by poor housing 
- it does not follow that we should abandon the house 
as a result. Neither is it helpful that'tall buildings are not 
necessaryto provide high-density accommodation'or 
that'tall buildings have not always been sustainable'. 
Perhaps the findings should have been less'pepper- 
potted'and more'clustered'

View from NZ: England 
losing the picturesque
The AJ for me is the strongest 
umbilical chord from the natur-

Page 7: How can anyone in 
Exeter believe in such simple 20s 
cubic assemblies?

Page 9: Does the old land- 
need

architecture of stealth or some
time?

Wollaion Hall would choke in 
embarrassment.

al beauty of the South Island of scape of England 
NZ to London. Heilman’s
supremely amusing gossip not thing eroded over 
available in provincial society,
Alsop’s simple hedonism, to the 
crafted beauty of Roche G>urt 
by Munkenbeck-1-Marshal! and like a quarter mile of simple 
finally, of course, real discourse glass meeting the water, without

the slightest variety, ever 
But another tide is rising remember the sedge-edged 

through the AJ’s pages. Whether lakes of Wordsworth, 
in extreme global technology, 
clever academia excuses, the Hastings are going to be made 
third way, alien cultures - how
ever you try to define it - the 
picturesque-ness of England is 
disappearing.

Open up Aj U8.8.02:
Page 3: Foster and Partners’

51 Lime Street.

Page 12: Does what looks

on urban issues.

Page 14: The old net sheds of

redundant by this dried out 
seashell, and functionally just 
like old seashells, it is almost
empty.

So it is with relief one comes 
to the excellent night view of 
the tilting bridge and the beauti
fully resolved Baltic Centre at 
Gateshead. Here is a continuous 
tradition understood. The Func
tional Tradition by Eric De Mare 
and Gordon Cullen’s Townscape 
were essential reading for any
one who did not believe in the 
Modernist style, and recently, 
The Other Tradition by Colin St 
lohn Wilson. Any 1913 book 
European architecture shows 
the richness of cultural diversity 
of each country, and .speaks of 
the great loss Modernism has 
created.

Aalto’s ‘the Modern Move
ment did not go far enough’ is 
never more evident than now.

This could be anywhere in 
the US or (’hina. How can any
one say this will upstage Rogers’ 
Lloyd’s Building, 
remember so well as a perfect 
harmony of detailed care beside 
Leadenhall Market?

on

which I

Page 5: Illuminated boxes 
with floating roofs. Again, this 
could be anywhere.

Page 6: Steel blades stabbing Peter Beaven, Christchurch, New
Zealandthe ground.

One thought, though.doesjump out. Nowhere does 
the report define what a tall building is. is it five, 10 or 30 
storeys? Buildings are surely 'tall'depending on their 
context, making an exact, overarching policy difficult 
indeed. And that is government's biggest quandary 
here.Many want the EH/CABE joint guidance on tall 
buildings added to PPGl. But that would hardly be 
'simplifying'or easing the planning process.

Newcastle towers: 
keeping the quality up...
Your news item in last week’s
issue (AJ 29.8.02) about the 
handling of several current 
planning applications in New
castle upon Tyne for tall 

You can do that, be a Richard buildings gives the misleading 
Serra, make your own convict impression that Newcastle City 
enclosure, spread as you wish, Council has been forced by Eng- 
but by Stonehenge! And the lish Heritage into holding back 
illustration is totally unclear.David Taylor on making any decisions on
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Check out the latest news stories, including Mediawatch - Astragal's 
wry look at the architecture stories covered by the weekend 
newspapers. Mediawatch goes up every Monday. Or look up stories 
such as London bloc architects, which has won a competition to 
design a new cafe for the Imperial War Museum in Southwark, south 
London.The competition put Project Orange in second place, while 
Studio E Architects was eliminated at an earlier stage.

Ask Austin. If you have a 
technicalguery, look out the 
discussion forum to debate the 
latest issues, or discover the 
answers to problems from your 
peers - or from AJ technical 
editor Austin Williams.

i>r : ?‘r‘”-.whicl''si»uld preferably be Ly:»ed double-spaced PlB8seaddressthemlotheedftorat151 Rosebery Avent..
•'ifEO /5056701, or e-mail them to sngete nBwtof?@(X?nstrtJa emsp com to arrive by 10am on the Manda'/before pvbhcaiion 

< ■/jme >.''"7"one number The editor reserves t.''.; ngh* lo shorten letters

•IQI
C1R4GB.

F
♦ YCHJ CAM ALSO AIR YOUR VIEWS OM OUR ONIUNE DISCUSSION FC3RUM AT: WWW.AJPt.US.CQ UK

pie conservation of the house.
The two rejected 'conserva

tion schemes by Benjamin 
Tindall Architects and Simpson 
& Brown both opted for re
development of all three existing 
floors of the building as gallery 
and educational space - but 
without destroying the essential 
character of the 1740s house.

The most fundamental objec
tion to Richard Murphy’s schema 
is that it reduces the available 
floor space and wall exhibition 
space in this tiny Scottish house 
by up to 30 per cent.

Lacking any true originality, 
Murphy’s scheme is a derivative 
copy of the 1970s reconstruction 
of Benjamin Franklin’s house in 
Washington, but lacking all the 
merits of that scheme. It was also 
roundly condemned by the 
Architectural Heritage Society of 
Scotland: the Cockburn Associa
tion; the Wisconsin Historical 
Society; and the Sierra Club etc. 
Graham White, via e-mail

those currently being unveiled 
on Tyneside.
Tony Wyatt, group manager, 
Urban Design & Conservation

This is not a significant delay as 
none of the present schemes are 
ready for determination yet.

The Wimpey Tower designed 
by Stephenson Bell has still to be 
re-presented to the CABE 
Design Review Committee in 
September, and the anticipated 
amendments will then require 
recunsultation.

Carey Jones’ scheme for Gal
laghers at the western end of the 
gorge has yet to submit all the 
outstanding information previ
ously requested by the city and 
this will need to be evaluated.

Ryder, to the best of my 
knowledge, has no tower or tall 
building proposal currently 
lodged within Newcastle.

Its reported frustration with 
the council is therefore difficult 
to understand, particularly as the 
council has recently successfully 
supported Ryder’s 10-storey 
scheme for Metier in the Ouse- 
burn Valley, despite a formal 
objection from EH directly to 
the Government Office for 
North East, which resulted in an 
Article 14 notice being served the 
day before our minded to grant 
recommendation.

Instead of the implied criti
cism of Newcastle’s handling of 
these planning applications, 1 
would have expected a greater 
appreciation from all the appli
cants and their architects of 
the council’s determination to 
deal transparently with these 
schemes, which have rightly 
provoked a passionate debate on 
the merits or otherwise of their 
impact on Newcastle’s celebrat
ed historic environment, and 
their contribution to Newcas
tle’s ongoing regeneration.

Hopefully, none of us, 
including EH, would wish to do 
anything that jeopardises the 
Newcastle/Gateshead bid to be 
European Capital of Culture in 
2008, by trying to impose inap
propriate development or by 
standing in the way of progres
sive, high-quality schemes like

these schemes while a further 
study Is produced on their 
impact on the Tyne Gorge area.

However, the reality is that for 
the past year, the council has been 
leading an intelligent debate on 
whether Newcastle will benefit 
from the addition of further tall 
buildings. This was prompted by 
the joint CABE/EH consultation 
paper on tall buildings of June 
2001 and various pre-application 
discussions on development pro
posals for towers.

The city’s Development Con
trol Committee approved for 
consultation a tall buildings dis
cussion paper in March of this 
year which has not surprisingly 
prompted a wide ranging debate 
on the merits or otherwise of 
further tall buildings in the city.

The council wants to ensure 
that any new towers are of the 
same enduring quality as the now 
listed Civic Centre or the interna
tionally celebrated Byker Estate, 
which includes the 16-storey 
Tom Collins House. It does not 
want to repeat the mistakes of the 
past, which left us with such 
eyesores as the soon-to-be- 
demolished Wesigate House 
Tower, which has blighted the 
Central Station entrance to the 
city for the past 30 years.

EH has made no secret of its 
reservations about accepting the 
principle of new tall buildings in 
Newcastle without a more 
detailed examination of their 
impact on the historic core of 
the city, and the Tyne Gorge in 
particular. As to date the council 
has had no formal response 
from EH on any of the current 
individual schemes, so it agreed 
to KH’s suggestion for a joint 
study with Gateshead and CABE 
examining the impact the tall 
buildings might have on the 
rightly celebrated and cherished 
Tyne Gorge.

The study will be available in 
October and will assist the coun
cil when assessing the merits of 
the present schemes for towers.

5 September 2002

Failing to see the true 
picture in Dunbar
Austin Williams’ overview of this 
highly controversial project in 
Dunbar (pictured below) was 
simply breathtaking - in terms of 
his ignorance of the issues (AJ 
15/22.8.02).
1. Loss of cultural/architectural 
heritage.
2. Dumbing down of the educa
tional vision.
3. Complete dismissal of a huge 
US lobby which asked for the 
conservation of the building.

Williams misrepresents the 
whole debate as a spat between 
some local ‘conservationists’ and 
the developers, when in fact 
there were more than 450 formal 
objections from academics, 
architects, planners and educa
tors from around the globe, 
mostly American.

The issues involved are pro
found and go to the heart of h(jw 
we conserve our built heritage, 
but allow modern adaptation for 
educational/tourism purpxjses.

The opponents of this brutal 
scheme never argued for the sim-

Correction
Penoyre and Prasad’s school for 
autistic children, pictured in last 
week’s issue (AJ 29.8.02), was 
fully funded by the Treehouse 
Trust and not by Camden coun
cil as stated.

John Muir's Scottish visitor centre: a 'brutal' scheme?
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will alsop

Why is the UK hell-hent on 
pushing out students so fast?

people
The climate in which Rowan Moore takes 
over the Architecture Foundation is quite 
different from when it began in 1991. During 
its first 10 years, the AF had a job simply 
persuading government and business to take 
architecture seriously. And as a critic, Moore 
was fighting the same fight. ‘You just had to 
l>eat the drum, and say, “pay some attention 
to architecture”,* he recalls.

But persistence paid off. Government 
convened the Urban Task Force, established 
CABE and has now built architecture into 
policy. Broadly, attitudes have shifted, and 
the recent rash of public buildings has 
allowed a more in-depth discussion of 
architecture’s ‘subtleties and nuances’.

‘Architecture has earned greater 
attention and now we have those public 
buildings,’ he says, ‘so now we have the 
freedom to criiicise.’

As the London Hvetfing Stattdanfs 
architecture critic, Moore has been at the 
forefront of those debates. No stranger to 
controversy, he caused a minor sensation this 
year with his attack on Lord Foster’s office. 
But how will it affrci his new role that he has 
been so outspoken about his views in print?

‘I don’t expect it to make it easier. But I 
don’t think it’s a bad thing to say where you 
stand,’ he says. ‘The foundation shouldn’t 
only be a polite organisation. Yes, it should 
be positive, and not in the business of 
knocking people. But it should also stir 
things up. 1 hope I made it clear that Foster 
is a very great architect. But I don’t think it 
did him or London or architecture a service 
that he was sometimes seen as being beyond 
criticism and as the right architect for every 
situation,’he adds.

Nonetheless, Moore says one of the 
motivations behind his career shift is to 
move away from criticism. ‘I didn’t want to 
just be a critic, pointing out what’s wrong 
with different buildings, 1 want to encourage 
new ideas about what buildings could be. So 
that I’m not just there at the end of the 
process saying, well, you didn’t do that right.’

And he is looking forward to ‘making 
things happen’, which will be a return to 
what he enjoyed about his first career as an 
architect. A Cambridge graduate, he spent 
nine years in practice, first with Pollard 
Thomas & Edwards, and later with a friend as 
Zombory-Moldovan Moore. But he split his 
time with journalism - his brother is Daily 
Telegraph editor Charles Moore - and when 
he was offered the editorship of Blueprint, 
chose to concentrate full time on his writing.

S September 200S

What a joy to wake up to a man on the radio 
talking about the importanceof creative 
uncertainty, doubt and mystery. He was 
discuss!ngthesequaiities in relationship to 
education, but to me, as I lay in my bed, I was 
more fascinated by the reference of the words 
to life in general and architecture in 
particular.

We know that over a significant number of 
years we have been creeping towards the 
opposite of all of these qualities. Society has, 
wherever possible,tried to eliminate all of 
them as the unknown is interpreted as risk, 
and risk is undesirable. In the gentleman's 
speech, he was referring to the words in an 
almost spiritual manner, which suggested 
that university courses should focus on 
allowing the student to become curious 
about life and its qualities.

He argues that the three-year period is of 
paramount importance as an opportunity to 
allow our students to become better people, 
and perhaps veerawayfrom the materialistic, 
cut-throat and stressful world that we have 
allowed to evolve. Students are allowed to 
wonder and make mistakes.

I have always held the view that my 
students of architecture in Vienna can afford 
to spend all their time up to the age of 30 
dipping into education, working a little, 
travelling and generally gathering 
experience and, more importantly, a point 
of view.

After all,there is no significant career 
mover for a young architect until they are at 
least 30.1 fall to understand why the UK is 
hell-bent on its youth obtaining their 
qualification, often at the tender age of 21 
or 22.

These people know nothing and have a

terrible tendency to simply apply received 
values which tend to overdose on political 
correctness. Some of these people become 
politicians and become responsibte for the 
formation of policy. ThankGodforthegap 
year, which at least delays this dangerous trait 
for 12 months.

Architecture needs the benefits of 
wonderment. We see all round us the tedious 
nature of work done with no art, idea or 
exploration. Its contribution to society is 
worse than nothing as it leads to slothfulness, 
conformity and ill health - which, ultimately, 
can cost the economy a fortune.

The level of creativity in our country at the 
moment is at a very low ebb. The ability to 
be flexible and think round issues, and the 
wUltotake risks,are all qualities thatwe lack, 
and they all come from taking the time to 
properly consider this curious place we 
brieflyinhabit.

My students from Vienna usually turn out 
very well. Having now held my professorship 
for seven years, lamina position to evaluate 
the people we produce. They arediligent, 
responsible,obliging,curious, keen and 
creative. All are eminently employable if they 
want to be, and those that do not make it as 
architects go off to do some other interesting 
work or study.

None of the students required any entry 
quatification;all were vrekome. We have the 
attitude thateveryone has the right to 
explore what they wish. Very often those 
who would not be allowed to study 
architecture in a UK university turn out to be 
the most interesting and havethe most to 
offer. Quality of life or trust is a prime 
requirement.
WA, from the Sheringham Studio

The level of creativity in our country at the 
moment is at a very low ebb. The ability to 
be flexible and think round issues, and the will 
to take risks, are all qualities that we lack’
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Rowan Moore takes ouer as director of the Architecture Foundation this 
week looking forward to being a ‘doer’ again and determined to stimulate 
wider discussion about what constitutes good architecture
by zoe blacklen. photograph by guy jordan

a firm foundation

ignores the true strength of Gehry’s Gu^en- 
heim - that it is not just a complex shape but 
highly responsive to its environment.

And Britain’s successful public buildings 
have all been incredibly hard-fought, he 
says, citing the battle by Walsall to bring 
al>out its Caruso St John-designed Art 
Gallery. ‘It just shouldn’t be that difficult.’

Another issue he is bound to pursue is the 
new, worrying trend of viewing architecture 
as a catch-all solution to the problem of 
regeneration. Increasingly, a town thinks it 
can turn its fortunes around with a new 
iconic cultural building. ‘But a building can’t 
do it on its own,’ he says.

He has reservations about plans to 
regenerate the area in which he grew up, 
Hastings in Sussex, though, characteristically 
considered, he refuses to make a premature 
pronouncement on Ushida Findlay’s designs 
for a statement building in the town.

But central to his leadership will be a 
refocusing of the foundation’s activities to 
put architecture, in all its guises, at the heart 
of its activities.

‘It’s time to move on. It’s time to be 
braver about what architecture is.’
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The problems that have beset it recently 
are in the past, he assures. Belt-tightening 
and a donation from a ‘private source’ has 
resolved its funding crisis and a new home 
for the body - which left its exhibition space 
in London’s Bury Street to share an office 
with Hawkins/Brown in Clerkenwell - 
should be resolved by the end of the year.

Crucial to success will be his relationship 
with Will Alsop - former director Lucy 
Musgrave’s announcement of her departure 
was surrounded by speculation about a fall 
out with the chairman. Although Moore has 
not worked with Alsop before, he says he 
admires his work and likes him personally.

‘We are both interested in architecture as 
a creative activity,’ he says. ‘Although! have a 
greater appreciation for some of the quieter 
architects around.’

He is clear about his main objective at the 
AF - to stimulate a wider discussion about 
what good architecture is. In particular, he 
worries about the lack of diversity of public 
buildings in Britain, as compared with Europe 
and the US. Presendy, aspirations see-saw 
between ‘sleek and tasteful’ and ‘wonky- 
shaped, wannabe Bilbaos’. But that attitude

At Blueprint, he also made things 
happen, curating the Vertigo exhibition in 
Glasgow in 1999 and another on Denys 
Lasdun at the RA, and bringing about the 
construction of Zaha Hadid’s first structure 
in the UK - a pavilion for the magazine at 
Interbuild. Most recently, he was on the jury 
that chose Foreign Office Architects to 
represent Britain at the Venice Biennale.

His pieces for the Evening Standard echo 
the AF’s mission to promote architecture to 
the public. They translate complex ideas to the 
tabloid-reading public and place architecture 
in its social context, exploring \^+»y buildings 
happen a certain way. He will continue to 
write for the paper once a fortnight.

Moore is reticent about discussing his 
detailed plans for the foundation ‘until I’ve 
had a chance to test them out’, but it is clear 
he has broad ambitions. He will continue 
with the activities in which the foundation 
has proved itself most effective - exhibitions, 
roadshows and debates. And while the 
foundation will also have a particular 
relationship to London, he will push its 
contribution to national culture and as a 
conduit for little-known international ideas.
5 September SOOS



a life in 
architecture
sandi
toksvigmartin pawley

Was the battle and the £25 
paid for Tyntesfield really worth it?

Coined Ian, broadcaster, writer and 
traveller Sandi Toksvig names the 
Watts Chapel at Compton near 
Guildford, Surrey, as her favourite 
building. She says: 'It Is a 
wonderful, personal expression of 
art by one woman and her builder.' 
That woman was Mary Watts, wife 
of the artist George Frederick Watts 
(1817*1904),and the builder was 
the villagers of Compton. Mary 
Watts designed it and worked on 
the construction herself.

The chapel, built of glowing red 
brick and terracotta made from 
local day, is sited on a hiiiskie near 
the Pilgrims'Way. On the exterior 
area mixture of Italian 
Romanesque motifs and ornaments 
derived from Celtic manuscripts. 
Inside the chapel, the scheme is 
decidedly Art Nouveau, with 
elongated angels and cherubs' 
heads, and all the decoration 
executed in gesso (see picture).

Ten minutes'drive from Junction 19 on the M5,and 
15 minutes'drive from the futuristic Industrial land
scape of Portishead and Avonmouth, there Is a 
creature that time forgot.

Reached by a winding road flanked by densely 
packed beech trees is a park guarded by steel gates 
with a drive leading to a dinosaur in its death 
throes.The dinosaur isTyntesfield,the stately home 
of the late Lord Wraxall, which is being 'saved' fol
lowing the conservationist coup I described in my 
column'Country houses or hospitals?'(AJ 27.6.02).

The'saving'process was some
thing that I knew little about 
before I was kindly invited to visit 
Tyntesfield by its new owner, the 
National Trust.

For me the visit was a revela
tion. I had visited stately homes 
before, both occupied and 
derelict, but never before had I 
traipsed through rooms so hope
lessly suspended between life 
and death in a condition that 
could only be achieved by years 
of sole habitation by a reclusive 
member of the peerage.

Until Lord Wraxall's death last 
year,Tyntesfield had been in the 
ownership of the same family for 
140 years, as the indiscriminate 
accumulation of detritus in its 
numerous rooms bears witness.

Lord Wraxall's own period of 
residence may have come at the 
very end of this pathological 
accumulation of tat, but he made 
his contribution. No doubt there 
were objects of value in the house at the time of his 
death but some of his proudly attributed paintings 
have already turned out to betakes and the hapless 
state of disrep>air of decorations, stair carpets, 
curtains, bedrooms and bathrooms confirms that 
he ended up living in two small rooms with most 
of the rest of the gargantuan house shuttered in 
darkness.

To see the resultant collection of scarves and 
hats and cabin trunks, the uniform box labelled
841 the architects' journal

'Wraxall Coldstream Guards) the wardrobes of 
unworn clothes, the faded children's books from 
the 1920s and '30s all spilled over cracked 
and tacked-down linoleum and tattered carpets, 
cardboard boxes full of hassocks and the remains 
of a prehistoric heating system, is to understand in 
an Instant how totally unhistorical the 'saving' 
process is.

Step inside this storage husk of a house and you 
realise that it can never be opened to the public in 
its true state. Instead it will have to be restored to a 

condition of unreality, a state 
that it had long lost in real life. 
Heritage morticians will have to 
work on its public face, diggers 
will turn its lawns to car parks.fire 
regulations will be enforced, 
‘essential repairs'will have to be 
be made, a tendentious tour 
through the interior will have to 
be plotted, a gift shop opened, a 
tea shop inserted..,

In his lifetime. Lord Wraxall did 
not hold fashionable views. He 
spurned set-aside for Tyntes- 
field's farm, fought a lonely battle 
agairtst bat preservation, refused 
all requests for public access to 
the house and never allowed it 
to be photographed.

That is the measure of the 
house that represents the dead 
end of a way of life that can never 
be revived. It is an atavism left 
over from a social order whose 
time was up virtually from the 
day it was built. To make a truth

ful exhibition of its mixture of grandeur, squalor 
and junk would be to reveal its pitiable obsoles
cence and raise questions about the £25 million 
that was paid for it.

Only in the landscaping of the gardens, grounds 
and farm is there any relief from the impoverished 
make do and mend of Tyntesfield. In the grounds 
and the farm are to be found industrial-sized 
greenhouses in a fine state of repair, empty today 
but ready to start work again tomorrow.

‘Step inside this 
storage husk of 
a house and you 
realise that it 
can never be 
opened to the 
public in its true 
state. It will have 
to be restored 
to a condition of 
unreality'

The guidebook describes the 
building as an'exquisite example' 
of the marriage between Celtic 
and Art Nouveau styles. Ian Nairn, 
who wrote the entry on the chapel 
for the Surrey volume of the 
Buildings of England, was not so 
enthusiastic; 'tt Is a very startling 
and effective room.thoughnot a 
pleasant one because of the 
intolerable torpor and weariness 
of the motifs.'

Citing her least favourite 
building as London's National 
Theatre, Toksvig singles out for 
praise that staple of contributors to 
‘A Life in ArchKecture'- the 
Chrysler Building In New York.

Eleanor Allen
5 September 2002



le No 1 event in 
e South East, for 
e elderly, disabled 
id associated 
ofessional. In 
)02 it promises 
' be..a

LONDON
PROMOTING INDEPENDENCE

18 & 19 September 2002, Wembley

usy ® th)e arcNtects’journal Seminar:
2020 ^ion - our future healthcare environments 

2.30 - 3.30, 18th September 2002, Wembleynjoyable
Chaired by: David Tayior, Editor, Architects’ Journal 

Speakers: Representatives from Medical Architecture Research Unit
(MARU)nformative

ovel 2020 vision research project is a mutti-disciplinary study to identify current 
social, economic and technological trends and how they may influence 

the design of healthcare environments over the next 20 years.
edicated

Key issues that wili be discussed inciude:
An ageing population - DOA Legislation - the modernisation of the 

health and construction industries 1xciting

ositive What do these mean for the strategic pianning and design of private 
homes, Heaith & Sociai Care Centres, Community Care Centres & 

Speciaiist Care Centres?

nergizing PLUS, MEET LEADING SUPPLIERS OF PUBLIC ACCESS 
EQUIPMENT & SERVICES INCLUDING:

ear
Sunrise Medical, Portaramp, Ascendit Lifts, Pollock Lifts, Terry Lifts, 

ThyssenKrup Accessibilityiverse
ducational For your FREE tickets call 0870 429 4372 

or visit www.independentlivmgevents.co.uk 

or fax the coupon to 020 7874 0217ecessary
rusted

(quantity) free tickets AJI Please send me 

I Name

Job title
I
I Place of work
I

Addresshe Independent Living Series is 
rganised in association with t « I I i •X

U ■ • 1 T TelPostcode
enquiry 9 on card

www.ajplus.co.uk/ajdirect
Email

II □ Please licMNs box rf you do not to receive information from other companies

I







Previous page: the visitorcentre

to the left is linked to the

education facility by fencing and

earth red rendered walls.This

page; visitor centre with pre

existing earth mound

Peter Clegg of Feilden Cle^ Bradley (FCB) 
describes the visitor centre at Painshill Park at 
Cobham in Surrey as ‘basically a very simple 
building'. The straightforwardness of the 
building is, however, its greatest strength. It 
acts as a point of entry and orientation and 
provides the facilities (WCs, shop and cafe 
included) that present-day visitors to historic 
sites routinely expect. \Sliat more is required?

During the past 40 years or so, the visitor 
centre has emerged as a significant new 
building type. In contrast to other new 
species of the post-1960 era - the supermar
ket and the multiplex cinema, for instance - 
it is essentially a home-grown product, gen
erated by a culture in which ‘heritage' counts 
for a great deal.

Context is inevitably a key issue when a 
new building is to be introduced into a pre
cious landscape like that at Studley Royal, 
Stourhead or the headland at VVhitby Abbey 
(AI 25.4.02) or, for that matter, Stonehenge. 
The National Trust was a leader in the field. 
Some 30 years ago, the Trust commissioned 
Inskip & lenkins’ Miesian box at Anglesey 
Abbey, Cambridgeshire, a building which 
declined to respond to context in any obvi
ous way. Fdward Cullinan Architects’ visitor 
centre at Studley Royal/Fountains Abbey, 
oj>ened In 1992 {The Architectural Review, 
November 1992) is, in contrast, a finely 
crafted structure using traditional local 
materials (drystonewalling and stone slates) 
in which vernacular and modern themes are 
fused.
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More recently, the Trust has developed 
simpler models for its visitor buildings. 
FCB’s group of steel, timber and stone sheds 
at Stourhead, which seems to look to func
tional modern agricultural buildings for 
inspiration, exemplifies the Trust’s recent 
thinking.

Painshill Park is a historic landscape that 
somehow escaped the attentions of the 
National Trust. Yet it is a Georgian creation 
of outstanding interest. It was laid out by the 
Hon Charles Hamilton (1704-86), youngest 
son of the 6th Earl of Abercorn, between 
1738 and 1773. The project elfectively bank
rupted him and he had to sell Painshill and 
retire to Bath. Hamilton was a pioneer of the 
picturesque taste, creating a garden of mood 
and incident, calculated to inspire a strong 
emotional response in the visitor. Like other 
pioneer romantics of the time, Hamilton 
regarded the Middle Ages as a source of 
inspiration. He built a Gothic Temple, a 
Gothic Tower, a hermitage and even a 
‘ruined abbey’.

Other structures on the site included a 
Turkish lent and the Temple of Bacchus, fur
nished with a series of busts of Roman 
emperors. Hamilton’s Grotto, completed 
around 1770 and set on an island in the 
newly formed lake, was one of the finest in 
the country. His extensive vineyard was .said 
to produce ‘an excellent Champaign’ and ‘a 
very good Burgundy’.

The decline of Painshill began in earnest 
after the Second World War. when the

ownership of the mansion and garden was 
divided. The grotto fell in and the hermitage 
was chopped up for firewood. The rest of the 
garden began to revert to nature and the 
buildings steadily crumbled. Only the vision 
of Elmbridge Council, which acquired 158 
acres of the estate in 1980, saved it. In 1984, 
the site was leased to the Painshill Park Trust 
- Peter Clegg’s client for the visitor centre 
project under its director, Janie Burford. The 
campaign of restoration continues - you can 
even buy Painshill wine from the reinstated 
vineyard.

The visitor to Painshill Park today enters 
these grounds by a back door, plunging 
quite abruptly into the garden rather than 
experiencing it as the climax of a more 
extensive picturesque landscape. The site for 
the visitor centre (which FCB was commis
sioned to design late in 1997) was close to 
Hamilton’s walled kitchen gardens, original
ly a working area screened from view by an 
earth mound. A new bridge over the River 
Mole, built just before this project, provides 
a connection from the road and the car
park, neatly tucked away.

The earth mound, says Peter Clegg, was 
regarded as sacrosanct by some, but the log
ical route into the park was a straight line 
from the pedestrian bridge, cutting through 
the mound’s edge and allowing some of the 
accommodation (public WCs) to be sunk 
into it below the grass. Two trees had to be 
sacrificed - another difficult issue. The 
architects were anxious to avoid artifice, to
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secdonal elevation

make the new building, or more accurately, 
the group of buildings, clearly subordinate 
to the landscape, no more the centre of 
attention than the nearby walled garden 
(which was itself considered, but soon ruled 
out, as a possible site for the new building).

‘Nobody should be forced to go through 
a building to get into a historic landscape,’ 
Clegg argues.

In line with this thinking, the diagram of 
the building places shop, meeting/lecture 
room and tearoom in a line along the 
stone-paved, covered (but not enclosed) 
entrance route to the park. However, visitors 
need not enter these spaces - tickets are sold 
at a pay desk accessible through a window 
in the building wall as well as from within 
the shop. This arrangement might be

impractical on a more heavily visited site but 
Painshill’s most optimistic projections pro
vide for no more than 100,000 visitors 
annually. The Painshill Park Trust is, of 
course, heavily dependent on those visitors, 
spending money to balance its books and 
does not want them to bypass the shop and 
cafe.

ings. The practice is used to working with 
wooden construction - its theatre at Bedales 
School is a virtuoso demonstration of its 
skills (AJ 15.2.96). However, after a 27 per 
cent budget cut, savings had to be made. At 
£1.38 million this is an economical project. 
The introduction of some elements of steel 
and blockwork construction such as steel 
beams for the roof, says Clegg, ‘compro
mised the project somewhat’. None of this, 
of course, shows.

But FCB is a practice long committed to 
‘honest’ construction in the best arts and 
crafts tradition and it worries about such 
things. ‘We have always had a clear prefer
ence for natural materials,’ says Clegg. 
External claddings are of untreated French 
oak with service elements in earth-red

A similar plan form, featuring a clear lin
ear route, is found at FCB’s recently opened 
visitor centre at the Yorkshire Sculpture 
Park, near Wakefield - though the latter is a 
far more elaborate and costly building, two- 
storey with the open-air ‘cloister’ found at 
Painshill enclosed by glazing. (But then, 
admission to the sculpture park is, remark
ably, free of charge.)

FCB’s proposal was for all-timber build

Left: view back past the ticketing window to the bridge from the entrance; WCs entrance to the rIght.Right: view from walkway facing into park
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Structure
The46m-tong visitor building is an extrusion of the basic timber-framed module at 3.3m centres. The stressed skin roofspansfrom deep piers on 
the walkway side, to sheathed timber walls which complete the envelope. Stability is provided in abundance bythe box-like diaphragm interaction 
of the roof and walls, together with the transverse stiffness of the piers,The walkway, which runs parallel to the main building, is structured around a 
seasoned oak fra me.The building sits on a concrete plinth, which emerges from the sloping ground giving the sense of a light structure sitting 
firmly on a solid base. The plinth and thesurrounding retaining walls are constructed toa high standard offinish, reinforcing the essence of the 
engineering which isabout simplicity in the expression of structural materials.

In contrast with the visitor centre, the education facility reads as a timber structure floating above the riverbank. with Its cantilevered balcony 
reaching out towards the river. Discrete structural detailing helps to express the architectural quality of lightness - the timber-framed walls, which 
span as deep beams from corner tocorner of the building, help to maintain the necessary visual separation between building and ground.

The 200-year flood plain of the River Mole underlaps both of the principal new buildings on the site.The sands oftheBagshot beds presented an 
additional focus for the design of the shallow foundations.all of which have been reinforced and securely tied together within the flood zone.The 
landscaping was designed to provide full flood compensation to the satisfaction of the Environment Agency.

The development sits well on the sloping site, surrounded by parkland.The main buildings respect their green environment by emphasising the 
use of timber both as cladding and as internal structure, with detailing which quietly expresses their construction.The project is evidence that 
simplicity ofform can only be achieved through a high level of collaboration and coordination across the whole design team.

Ian Duncan, Structures One

Contact with the landscape. Left,looking towards the cafe, and right, looking out from It. The other horizontal slit windows are at eye height for sitting
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Top: education space has been provided.Above:structural drawings for the facility. Right: the inside makesthe connection with the landscape
38 I Che architects’ journal 5 September 2002



Cost summaryCostsrender. The education facility, a vital ele
ment in any project seeking Lottery 
funding, is located in a separate building 
north of the visitor centre and is architec
turally very simple. It hosted 11,000 
children last year, sometimes involving 
them in the history of the gardens by dress
ing them in period costumes. The various 
small buildings around the enclosed service 
yard are constructed of rendered block- 
work. The rendered walls plus timber 
fencing tie the two main buildings together.

One of Peter Cleggs special interests over 
many years has been the issue of sustainabil
ity. Timber Is by definition a sustainable 
material. The centre is naturally ventilated 
throughout (except for kitchen and lavatory 
areas), generously daylit, with sun-shading 
where needed, and well insulated. Its sus
tainable credentials seem good - and would 
have been exemplary had it not been for the 
introduction of steel into the structural 
frame.

However, this is no hair-shirt building, 
but an elegant if unshowy addition to the 
landscape. FCB’s workload has grown steadi
ly in recent years (it now has 16 partners and 
a total staff of more than 70). Peter Clegg 
speaks of a ‘maturing and developing style’.

‘The nature of our office,’ he says, ‘is to 
encourage new ideas and talents and to gen
erate debate among ourselves. I think that 
shows in our work.’

Not so long ago, Bath-based FCB was 
seen as a practice which mainly built in rural 
locations. Now it has a great deal of educa
tional work (including a large building for 
University College London) and has com
pleted substantial housing developments in 
Cheltenham and Bristol-the Peabody Trust 
has recently commissioned it for a scheme 
in vShepherd’s Bush, London.

FCB’s Persistence Works artspace in 
Sheffield was a recent RIBA Award winner. 
The image of the firm is youthful, though it 
has existed for quarter of a century. And 
though it acknowledges its debt to the tradi
tion of craft-rooted social architecture 
founded by Ted Cullinan - the two practices 
are both run as cooperatives - it has gone its 
own way in terms of its design philosophy. 
Today FCB is one of the few top-notch prac
tices based outside London (though it now 
has an office in the capital).

The aim of Octavia Hill, one of the 
founders of the National Trust, was to 
preserve landscapes as ‘open-air sitting 
rooms for the poor’. Urban man now wants 
car parks, cafes and souvenir shops tacked 
on to those landscapes, and the bodies 
which run them are obliged to respond. 
Sometimes the results are dire. More often, 
the new buildings, though good in them
selves, seem to be trying loo hard to live up 
to their context.

FCB has hit the right note at Painshill by 
opting for simplicity and understatement, 
without neglecting home comforts. A sim
ple building was what was needed - and 
what has been delivered.
5 Sepcember SOOS

Cost analysis based on tender (final account is under 
tender bid). Costs rounded up or down to nearest 
pound

Cost perm* Percentage 
(£) oftotai

SUBSTRUCTURE 261.64 13.89
SUBSTRUCTURE

SUPERSTRUCTURE 
Framing 
External walls 
Roof and roofiights 
Windows 
Externai doors 
Internal walls 
Internal doors 

Croup element total

3.78£361.64/m’ 71.14
97.30

166.69
35.47
82.02
42.68
15.72

511.03

FOUNOATIONS/LOWEST FLOOR 
Plain ar>d reinforced cotKrete foundations and 
column bases, with brkk and block skins built against 
concrete walls.Rooftng system to underground area. 
Mix of precast concrete floor units, joisted 
construction and concrete slab

5.16
8.85

1.88
4.35
2.27
0.83

SUPFHSliUJC TUHE 27.12
£71.14/m*FRAMING

140mm hollow block including filling.Oak frame 
members.timber boarding and louvres

INTERNAL FINISHES 
Wail finishes 
Floor finishes 
Ceiling finishes 

Group element total

40.31
81.96
27.49

149.75

2.14
4.35
1.46£97.30/m'EXTERNAL WALLS 

External block cavity walls with painted render. 
European oak weatherboarding on framing

7.95

FITTINGS AND FURNISHINGS 11S.22 6.12
£ 166.69/m*ROOF AND ROOFLIGHTS 

Tacdeck steel deck, insulation and breather 
membrane on carcassirtg timber ar>d glulam beams. 
Roofiights

SERVICES
Sanitary appliances 
M8iE services
Builder's work in connection 
Drainage
Croup element total 

EXTERNAL WORKS

23.83
295.58
46J28
63.59

429.27

1.26
15.69
2.46
3.38£3S.47/m*WINDOWS

Aluminium-framed 22.79

218.50 11.60£82.02/m*
Aluminium-framed to match wir>dows;elsewhere 
oak-clad purpose-made

EXTERNAL DOORS

PRELIMINARIES 198.70 10.5$

TOTAL 1884.12 100INTERNAL WALLS £43.68/m*
Varying thicknesses ofblockwork generally; some ply- 
faced studwork.AmwellWC cubicles

Costs supplied by Barrie Watermark, Waterman 
Associates

INTERNAL DOORS 
Flush timber doors, painted

£15.72/m*
WFBMNK5

Feilden Clegg Bradley www.feildenclegg.com
Atelier 10www.a10.co.uk
Structures One www.structuresl .com

INTERNAL FINISHES

WALL FINISHES
Skimeoat on dry lining,emulsion paint Ceramic tiling 
in krtchens.Clear finish to oak

FLOOR FINISHES 
Terra Grisse slate or unglazed ceramic floohng on 
resin-topped screed;linoleumelsewhere.Soflwood 
skirtings

CEILING FINISHES
MF suspended ceiling;emulslon paint. Metal tile 
suspended ceiling elsewhere

£40.31/m*

CREDITS

£81.96/m* TENDER DATE 
14December 1999 

STARTONSITE 
19 June 2000 

BUILDING CONTRACT 
DURATION 
40 weeks

GROSS INTERNAL AREA 
731m’
TOTAL COST 
£1377,291 
(£800,000 Heritage 
Lottery Fund grant) 

CLIENT
Painshill ParkTrustJanIe
Burford

ARCHITECT
Feilden Clegg Bradley
Architects: Anne
Claxton, Peter Clegg.
Toby Lewis, Magali

Marcouire
STRUCTURAL ENGINEER 
Structures One 

SERVICES ENGINEER 
Atelier 10

QUANTITY SURVEYOR 
Waterman Associates 
PROJECT MANAGER 
Faithful &GoukJ;Mike 
Gove

PLANNING SUPERVISOR 
ABD Architects 

MAIN CONTRACTOR
Geoffrey Osborne

SUBCONTRAaORS 

Waterproofirrg AJAP 
Contracting; WC cubkfes 
Amwell Systems;roo/ing 
6ranclad;mera(cei7/r>gs 
Broadsword Projects; 

glazed windows/doors 
Formes Alutek; sheet 
fhorirjg PW Design; 
metalwork Robert 
McGregof;mec/)on»co/& 
e/ectrico/Regent 
Environmental Services: 

syphonk drairtage 
Sapaflow; kitchen 
SpectrumContracts 

SUPPLIERS

/ronmongery AlCS; fhor 
sealant GH Supplies; 
precast floor planks 
Marshalls Flooring; 

external oak cladding 
Nig^ Brandon Timber; 

breather membrone 
Ockwells;)o/nefy 

Westgate Joinery; 
movemenf/orntsVexcolt 
UK; roofing Haironville 

TAC.sfone pov/ng 

Quartzite UK;suspended 
ceiling British Gypsum; 
drainage Hepworth 
Drainage

£27,49/m*

FITTINGS AND FURNISHINGS

£115.22/m’
mtehen fittings. ReceptionAkket desk. Ironmongery. 
BerKhirtgarxl signage

FITTINGS

SERVICES

£23.83/m*SANITARY APPLIANCES

£295.S8/m*M&E SERVICES 
Mechanical extract and ventilation to WCs; LPFIW 
heating to radiators,ur>derfloorarKltrenchheatir>g 
from gas boiler in visitor cenlre,combination boiler in 
education facility.Main and sub-main electrical 
distri bution, small power,lighting,emergency 
lighting,fire alarm,IT provisions and earth bonding

BUILDERS WORK IN CONNECTION 
ForM&€

£46.28/m’

£63.59/m’
Hepline perforated land drains on gravel.Supersleve 
on concrete beds. Deep trerKh excavation

DRAINAGE

EXTERNAL WORKS

£218.50/m*RELOCATION, CLEARANCE.

LANDSCAPING
Relocation of existing cabins. Extensive site clearance. 
Rbredeck paving and edging. Marshall's Perfects 
paving. Oak balcony to education facility.Works 
beyond curtilage of site. Fencing

PRELIMINARIES

PRELIMINARIES, CONTRACTOR'S 

OVERHEAD AND PROFIT

£198.70
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A covered walkway and 
oak screen supported fay 
oak columns and faeams

Painshill Park visitor centre
Feilden Clegg Bradley

working details
line ofapercdRMfA covered walkway runs 

along the south wall of the 
single-storey visitor centre;it 
acts as a thoroughfare 
between entrance and 
garden.The walkway and the 
public spaces - main 
entrance, ticket office, 
meeting room and tea room - 
which run along the south 
wall.are sheltered with an 
overhanging roof,set above 
the main roof, which projects 
over the walkway.tapering to 
a delicate bullnose edge.

The roof structure consists 
of tapered glulam fins at 3.3m 
centres which support a 
structural steel deck and a 
2mm thick stucco-embossed 
aluminium roof covering. The 
soffit is clad with 22mm oak 
boards screwed to the fins. 
Above the walkway the ftns 
rest on 60.3mm diameter CHS 
props which are fixed to a 
series of200 x 150mm oak 
glulam beams mitred to 200 x 
150mm oakglulam columns. 
They are fabricated of paired 
200x 75mm oak members 
glue-laminated together.

A series of44 x 32mm oak 
louvres are fixed at high level 
to give solar shading and a 
sense of enclosure.They are 
set between oak struts and 
fixed to an oak frame formed 
of 145 X 72mm horizontal 
membersand 145x35mm 
vertical members, stiffened 
with diagonal tie rods. The 
frames are bolted to the oak 
columns with polyester 
powder<oated steel shoe 
brackets.

Above the ticket office the 
tapered glulam beams rest on 
structural 'fins'of 140mm 
hollow blockwork filled with 
concrete and reinforced with 
steel bars. The fins and the 
external wall are clad with 
22mm thick t & g European 
oak boards, kiln-dried to 17 
per cent moisture content. 
They are secret-fixed with 
stainless steel annular ring- 
shanked nails through the 
upper tongues to allow for 
movement.

4n>m dU
tie rod

72 X 33mrri

beam formed of paired
200 X 75mm members
glue-laminated together

60mm dia CHS
roof support post

column mitred to 
200x150mm 
oak glulam beam44 X 32mm 

oak louvre

polyester powder-
coated steel shoe
(fxitsg bracket

4-^
oak frame formed of 
145 x 72mm horizontal 
members and )4S x 3Smm 
vertical members

200 X ISOmm 
oak glulam column 
formed of paired 
200x75mm members 
glue^ainlnated together

[ixPLODED ISQMETRK Of OAK ioUVBE SCREEN ^ ~

oak frame formed of--------
145 X 72mm hortzorttal 
members and 145 x 35mm 
vertical members

beam formed of paired 
200 X 75mm members 
glue-laminated together

44 X 32mm oak louvre

\
12mm dia 
coach screw

s

4nsm dia ss tie rod and 
Axirtg plate

cohimn miffed to 
2OOx1S0mm 
oak glulam beam

12mm dia 
coach screw

[j ^ line of
-------200x150mm

oak glulam beam

XB 4
polyester powder- 
coated steel shoe 
flxiisg bracket

200x150mm 
oak glulam column 
fornsed of paired 
200 X 75mm members 
glue-laminated together

lineof44x32mm 
oak louvre-----------

172 X 33mm oak stmt-

DETAIL PLAN AND SECTION OP OAK LOUVRE SCREEN |
Susan Dawson

34 the ar<chitecta' journal 5 September SOOS



stucco-embossed 
•mill finish aiuminium 
sheet roof coverir>g

minerai fibre 
insulation

vapour control layerstructurai steel deck

seif-supporting 
aluminium 
bull-nosed edge

polyester powder- 
coated aluminium 
top-hung casement

I

siphonic 
drainage pipe

Insulated
gutter

22mm oak boards 
screwed to fins

tapered glulam fin 
support^ on200 X 150mm 

oak glulam beam 60mm dia CHS post IIf\x^ cterestofy 
glazed unit

j

I44 X 32mm g 
oak louvres 
in oak frame

aluminium box-section
transom clad with--------
oak board

suspended 
celling system

•450x lOOmmglulam 
beam bolted with 
brackets to btockwork fin200x ISOmm 

>ak glulam column
elevation of 140mm 
structural blockwork 
fin clad witht&g 
oakboards

polyester powder- 
coated aluminium 
sliding ticket window

inset vision panel

oak sill [

22mm t & g oak boards 
on 38 x SOmm sw battens

-] 2mm ply

breather membrane i-h vapour control layer

150 x50mm swstuds-

150mm minerai 
fibre insulation batt.

^—plasterboard — 

and skim coat
oak column rebated to 
take seating plate welded 
to 12mm fixing bracket

grey sandstone floor 
on screed@

-rt »iiirt(irt ijiiTn- •7*
dpc sealed 
todpmgrey sandstone 

floor slabs on semi-dry 
sand/cement bed

non<ompressible 
insulation on dpm

rc slab on dpm 
and blinding

I SECTION THROUGH WALKWAY AND TICKET OFFICE ]

200x ISOmm 
oak glulam column

fin dad with 
t & g oak boards

line of 200x150mm 
oak glulam beamT—< h1

140mm structural fin of 
hollow blockwork filled — 
with concrete reinforced 
with steel rods

line ofvision 
panei I

11

desk unit

140mm structurai fin of 
hollow blockwork filled 
with concrete reinforced 
with steel rods i

I
line ofvision 
panel |

fin clad with 
t&goak boards

fin clad with vertical 
oak cover boardI PLAN OF WALKWAY AND TICKET OPFICe]
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Summit for nothing now implies getting them to be more 
environmentally responsible. Worse 
still, tying poverty into an environ
mental agenda - which is precisely 
what sustainable development 
involves - not only blames the poor, 
but promises sustained poverty.

As architects should recognise, 
development has always involved sub
ordinating the environment to human 
needs, rather than constraining 
human activity for the sake of the 
environment. In this instance, far from 
eradicating poverty, the contemporary 
focus on poverty threatens to preserve 
degraded livelihoods and high mortal
ity rates for future generations. Due to 
their dependency on the natural envi
ronment, natural disasters are more 
likely to devastate the lives of the poor 
in the developing world.

The obvious solution would 
involve more development - not envi
ronmental management - to prevent 
such vulnerability. Floods in the UK 
rarely kill anyone. Indeed, floods in the 
West tend to happen as a result of a 
lack of investment In decaying flood 
control schemes. In Africa, floods kill

Architects should be cautious of the anti-development agenda 
promoted at the World Summit on Sustainable Development
BY CERI DINGLE

Governments from around the world, 
business, aid agencies, NGO’s and 
‘stakeholders’ agree that sustainable 
development must go even further. 
Yet some developing countries threat
ened to boycott the summit altogether 
since their immediate problems 
involve human, not environmental 
degradation. To placate the develop
ing world, poverty was pul high on the 
list of issues at Johannesburg last 
month. This new found social con
science is the reason this summit 
changed its name firom the ‘Earth 
Summit’ to the ‘World Summit on 
Sustainable Development’.

The poor, it is often argued, expe
rience environmental degradation 
more than anyone else. They are more 
vulnerable as they are directly reliant 
on nature, be it wood for burning or

for building homes, forests for 
medicines or local water supplies for 
fishing, drinking and irrigation. Yel 
there has never been a movement for 
sustainability led by poverty-stricken 
peasants in China, sub-Saharan 
Africa or anywhere else for that mat
ter, although there have been plenty 
of efforts to construct these since Rio, 
10 years ago.

'Sustainable 

development 

has pushed 

serious

development off 

the agenda'

Sustainable poverty
Far from eradicating poverty by 
promising serious human develop
ment. housing, infrastructure, 
hospitals and so on, we arc now told 
that the poor themselves are the 
unwitting creators of their own (and 
others’) poverty due to tlieir direct 
dependence on the natural environ
ment. Improving the lives of the poor

The Boiled Frog Syndrome:
Your Health and the Built Environment
By Thomas Saunders. Wiley-Academy, 2002. 

261pp.£19.99

alleviated by dowsing, apparentlyl.Saunders 
believes that 'at a subconscious level,our body, 
mind and psychic super-sensitivlties remain highly 
attuned and expressed through the supreme 
intelligence of the cells in our body!

Headings include'cosmk energy', 'the healing 
power of illness'and 'the sacred geometric 
principles of musical instruments'. Fora book 
premised on scientific principles, it relies on the 
'mystery'of intuition, the joy of'inner knowledge' 
and the liberation of not knowing. It is meant to be 
'humaneibut just sounds pagan.

The book cover carries recommendations from 
Robert Rowland, former editor of BBC’s Ponororrw 
and Neville Hodgkinson, former medical and 
science correspondent to the Sunday Times, but an 
indication of the pseudo-scientifk, faux-academic 
basis of the book, is that two of the key reviews 
come from Maureen LIpmanand Les Dennis! Will 
this book reach thebestsellers'list? I think not. In 
fact, if it’s up there. I'll give you the money myself.

The Boiled Frog 
Syndrome

Great title. It alludes to the belief that if a frog is |Hrt 
In a pot of hot water.it will jump out straight away.
However, if it is put in a pot of water that is 
gradually being heated - it will shift about, 
adjusting his body temperature, until it is boiled 
alive, writes Aosft'n Williams. This Is meant to be 
symbolic ofour plight on earth-as global 
warming increases,the more we ignore it,the 
greater chance we have to perish in the future.
Great title; naff book.

We all know that global warming is happening, 
but the Met Office website indicates that extreme 
weather conditions in Britain are not riecessarily 
causally linked. OK. the beginning of August 1990 
had the highest recorded temperature sirKe 
records began. But five years later,it documents 
the lowest temperature ever recorded (the same 
temperature that was recorded a century earlier}.

What conclusions can we draw from this? Not 
much,but it is interesting to get things in 
perspective a little. The highest monthly total of 
sunshine was July 1911; the lowest monthly total 
(a staggering zero hours) was in the Westminster 
fogsof0ecember1890.The highest 24-hour rainfell geopathic stress (the health implications from 
was 279mm in July 1955. The highest five-minute
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Thomas Saunders XMUY-ACADCMY Eco: An essential sourcebook for 
environmentally friendly design and 
decoration
By Elizabeth Wilhide.Quadrille Publishing, 2002. 

184pp. £25

total was 32mm in Preston on 10 August 1893.
But never mind that, the book is riddled with 

new ageist paranoia:outlining all the hazards of 
modern living, not just the tenuous links with
global warming. From sick building syndrome to

It is commonly held that sustainable development, 
when applied toarchltecture,often leads to

5 September SOOS

solar flares, in case you didn't know, which can be



schemes that are the cause of Mozam
bique’s problems but too few dams 
and too little irrigation. If it had more 
means to manage the flood waters, 
they could even be put to good use, 
perhaps generating electricity.

thousands and yet no one has advocat
ed major investment in infrastructure, 
flood control barrages, water manage
ment or new urban centres.

Flooding by the River Yangtze in 
China, for example, causes great 
destruction of life and property: dev
astating floods caused 1,200 deaths in 
July 1995; three years later 3,000 more 
people died. Beijing’s decision to 
design and construct a series of dams 
and canals - commonly known as the 
Three Gorges Project - has been 
greeted with howls of outrage by the 
environmental press.

According to Simon Retallack in 
The Ecologist, the Three Gorges is ‘the 
world’s most environmentally and 
socially destructive infrastructure 
project’, where the Chinese project 
'will forcibly displace two million 
people and inundate precious arable 
land and archaeological sites’

But weigh up the options; if the 
dam project channels flood water - as 
is intended - from the Yangtze to the 
parched Mongolian desert, it will pro
vide safe drinking water, agricultural 
irrigation and electricity (a whopping

Sustainabilitv industry
Unlike Mozambique, China can afford 
to go its own way. By building the 
world’s biggest dam project, the Chi
nese will soon have cleaner water and 
electricity as well as saving thousands 
of lives every' year. But there is little 
chance that the NGO industry will 
permit a country like Mozambique to 
build its own canals and dams to pre
vent flooding from taking its regular 
toll of African lives every year. It is not 
development, but ‘sustainable’ devel
opment, that is allowing nature to 
continue to wreck people’s lives,

Unfortunately, sustninable develop
ment has pushed serious development 
off the agenda, Four million children 
per year die from respiratory diseases 
due to wood burning {one of the main 
causes of the brown cloud recently 
reported over much of Asia), but where

10 per cent of China’s needs).
Disaster hit Mozambique in 2000 

when flooding occurred, following 
torrential rain and cyclones. The 
floods, the worst in Mozambique’s 
history, killed tens of thousands of 
livestock and ruined vital crops. An 
estimated 500 people perished, and 
more than a million were affected, left 
homeless, and at risk of malnutrition 
and disease. Flooding again brought 
disaster at the start of 2001, when the 
River Zambezi burst its banks.

It is not dams and irrigation

Apparently cities 
areaboutthe 
spaces in between 
buildings

style-conscious times, it is easy to become 
obsessed with the latest trend and forget that the 
purpose of a house is to provide shelter! it Isa little 
rich coming from a coffee-table book which, even 
though it does provide some technical content, is 
predominantly a'styie'book itself Eulogising the 
benefits of mere'sheiter'is a little patronising.

Hair shirt advice for the chattering classes sits a 
little uncomfortably when we are advised to 
rethinkour attitudes to our possessions. We are 
told, for instance, that 'baking soda can be used dry 
as a deodorant! Are the featured architects and 
clients really cleaning their windows with vinegar 
and newspaper as recommerKled here? Will they 
heed the Instruction to not 'routinefy go abroad' 
since holidays taken at home.it seems, 'often mean 
you can use trains rather than planes to reach your 
destination! Obviously not,thereforethis 
sycophantic stuff simply mars a good picture book.

It has to be said that the photographs are lovely 
to look at, the descriptions are well harxlled.the 
layout is impressive and the organisation of the 
book is professional. But there is sorrsething clumsy 
and faintly embarrassing about the concept.

The focus on shacks in the Australian outback 
would have made an interesting subject about 
self-builders making do and mending, but these 
practices are made into some generic 'good'. 
Describirrg Araucaria in Queensland, by architect 
Gabriel & Elizabeth Poote Design Company, as a

random example, Wilhide explains that 'rainwater 
is collected and stored in tanks'as if this is 
something to be applauded. Whatever happened 
to the striving for mains infrastructure - the 
universalising principle that lay behind national 
gridwrork provision, whereby everyone would be 
able to receive the benefits of a regular supply?

This sort of building, together with the many 
other featured Australian examples (presumably 
the photographer did not heed the rto-fly warning) 
is a good example of the emergence and diversity 
of an Australian aesthetic but it would be wrong to 
draw anything more than visual inspiration from 
the detailing. This might be reason enough to read 
the book, but I suggest that you forget the 
environmental gloss and just study the form,the 
Images and the settings; crave the clients; desire 
the end products, and simply enjoy the pictures.

BIJZABETH WILHIpf j) ^ _ If

''i

V-M

An cc««nt(al seurceba«1< for en«ir«nnientally 
friendly design and decoration

Building With Straw Bales: A practical 
guide for the UK and Ireland
By Barbara Jones. Green Books, 2002.

128pp. £9.95

ascetic, worthy-but-unattractive vernacular 
designs.Thls bookchallenges this perception with 
the benefit of glossy Horrtes and Gardens photos, 
but also due to a liberal interpretation of what 
sustainable housing means.ln essence,this is a 
book of very desirable, expensive houses, which 
have succeeded, by hook or by crook, in having the 
label 'eco'attached to them.

Preaching about the'altruistk'nature of 
sustainability, Wilhide reminds us that, 'in these
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Straw building is an interestingly marginal method 
of construrtion and undoubtedly can create 
aesthetically pleasing designs, but, apart from the 
cover shot, you would never kr>ow It from this book.

Annoyinglysimple,ithastheappearanceofa
Continued on page 36
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are the big new plans for electrification 
or gas pipelines?

Three million die annually from 
water-borne diseases. Yet there are no 
plans for major international invest
ment in water purification, sewage 
plants and domestic piped water, 
which we take for granted in the West. 
Sewage disposal in London, however, 
was solved through an underground 
system more than 150 years ago.

Instead of a decent infi^tructure 
programme, the «>lution to water
borne disease in the developing world, 
proposed by the United Nations 
Department of Economic and Social 
Affairs, is a campaign known as WASH 
(Water, Sanitation & Hygiene for All), 
which comprises a kiddies’ playpump, 
a T-shirt, an environmental booklet 
and a ‘cholera roadshow’ forming a 
low-cost awareness campaign. This is 
just counselling in place of infrastruc
ture; empowering people to survive 
more effectively in their circumstances.

It may seem paradoxical to suggest 
that voluntary bodies, aid agencies 
and NGO’s have helped put poverty 
on a pedestal, since their mission is

among those in the forefront of per
petuating the idea that we should 
respect natural barriers? Why do so 
few architects question the sustainable 
agenda?

Logically, one would think that to 
end poverty, the most advanced West
ern technology would be the best for 
developing countries. Yet people in the 
South are being actively dissuaded 
from aspiring to anything which 
might seem like emulating Western 
standards of living. In Ghana, Oxfam 
began a programme to reintroduce the 
plough, stating that tractors were 
‘unsustainable’. Rather than winning 
investment for tractor production and 
repair, Oxfam felt it more appropriate 
to teach people not to want them.

In the words of the Global Envi
ronmental Facility Round Table on 
Sustainable Energy,‘developing coun
tries are already the leaders in some 
energy technologies, such as modern 
uses of biomass’. In a bitter twist, the 
renewable technologies of recycling 
faeces, dung-powered gas plants, and 
advanced cooking stoves are exalted at 
the expense of conventional energy

one of assisting the developing world. 
But disillusionment with economic 
growth and industrial development 
shown by Western aid advocates, has 
led many to question the desirability 
of‘Western forms of development' in 
the developing world.

Industrial models of production 
and economic growth are precisely the 
forms of development that have given 
Western society such high standards of 
living. No one in the West would 
accept only the most basic needs being 
met. Why then are so many architects

Vernacular 
architecture or 
appalling housing 
conditions?

Continued from page 37
school text for the children of the hippy generation. 
The text is interspersed with rough and ready 
drawings which look like the musir>gs of someone 
who has been smoking some heavy straw. Anxious 
to encourage the prospective straw-dweller, the 
introduction stales that 'the atmosphere on a straw 
bale building site is qualitatively different to that 
found on the vast majority of other sites, it is woman-

friendly, Joyful, optimistkarxl Nghiy nx>tivated!
This book seems to be aimed at the first-time self- 

buikler. Admittedly, there is some useful information 
in here: howto make lime render; the cost and U- 
value of bales,etc, but you will have to skim through 
F>ages of conversational D(Y to get there.

The New Autonomous House
By Brenda and Robert Vale.Thames and Hudson, 

2002.256pp.£15.95

BUILDING WITH 
STRAW BALES

This, i suppose is the bible of self-build (with 
resonances in Barbara iones'book),and has just 
been released in paperback. It sets the moral tone 
of building sustainably and isfull of the 
interminable questioning of decision-making so 
beloved of sustainable architects. We agonise over 
their decision to opt for i^otovoltaics in lieu of a 
wind turbine. But when they realise there is not 
much sun in the UK, they have to decide between 
battery storage or mains back-up.

'The more self-righteous/says John Perlin.in the 
foreword, 'would have taken immediately to 
batteries.' But batteries contain iead. So with even 
greater setf-righteous irfoignation, they chose not 
to have this threat to iheenvironment on their 
conKierKe and decide to plug into the mains. How 
long did it take to get there?

This book is fairly tedious - and also quite dated, 
so the figures have to be taken with a pinch of salt.

A practical guide 
for the UK and Ireland

Justificationsfor pragmatic decisions abound 
(using the national electricity grid'is not as*un- 
autonomous'as it might first appear', etc) and after 
a while, it can become a bit wearing. However, 
if you are interested in the topic aruJ can put up 
with the liberal angst, this is the first book to read 
on the subject.

1 I i

■ Barbara Jones
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of South Africa. Many representatives 
belong to accountable organisations, 
using the platform provided by the 
conference to question governments 
that they do not like, and to pontifi
cate on what sustainable lifestyles are 
appropriate for the majority in the 
developing world.

If we are serious about our helping 
the world’s poor to have decent 
living standards, we must ditch 
the absurd notion of sustainable devel
opment and put serious development 
on the agenda instead. This means 
industry, infrastructure, real technolo
gy, architecture and construction and 
the best possible environment to live in 
-just as in the West.

Challenging the Western concept 
of sustainability does not mean 
knocking Western living standards. 
Poverty is solved by making people 
wealthy, not by forcing humanity back 
into the primeval wilderness. Herein 
lies the real challenge and opportuni
ties for architects and developers.
Cert Dingle is the director of WORLD- 
write, tel 020 8985 5435 or visit 
♦mw. woridwrite.org. uk

sources prevalent in developed coun
tries. (Watch this space as similar 
low-tech ‘solutions’ catch on in the 
West - see reviews below).

All too often, the prevalence of 
poverty itself is used as an argument 
against development programmes. In 
1999, the IMF suggested Ghana 
should dose its universities in order 
to fund universal primary education. 
The argument goes that in a country 
where basic needs are not being met, 
who needs universities? Traditionally, 
architects argue for these things, not 
against them.

Is this Indian 
construction 
firm's motto more 
appropriate than 
Brundtiand's 
definition of 
sustainable 
development?

attempting to flee rural under
development. This demonstrates 
their desire for much more than the 
inferior changes permitted by the 
sustainable development lobby.

Sustainable development is a 
Western programme with nothing to 
offer to people in the developing 
world. The World Summit cost thou
sands of Rands; its delegations were 
jetted in to luxurious hotels and 
remote ivory lowers, served by 
unpaid volunteers and amply pro
tected by police from the actual poor

Too poor to develop
The sustainable development agenda 
is littered with proposals for small 
scale, low-level changes; basic 
improvements in living standards, 
never the all-embracing transforma
tion that people in the developing 
world would like to see. Since an 
estimated 70 per cent of pet)ple in the 
developing world endure subsistence 
living, it is hardly surprising that 
thousands vole with their feel on a 
daily basis - moving, migrating and

The Ecology of the New Economy: 
Sustainable Transformation of Global 
Information, Communications and 
Electronics Industries 
Editors Jacob Park and Nigel Roome.Greenleaf 

Publisbirrg, 2002.285pp. £40 (Amazon)

This book Is a series of short essays about the role 
of ICT (Information Communication Technologies) 
in discussions about sustainability. Most 
contributors, while recognising the exciting 
Internet technologies ofthe title, are curiously 
cautious - or even fearful - of the future; building 
in a concern that things must surely go wrong.

In a particularly weak ending (it should have 
concluded with a round-up or summation by the 
editors), Saqib, Singh and Kumar of the Rajiv 
Gandhi Foundation.examining the impacts of 
electronics in lndia,are wary that ICT might bring 
increased (although unspecified) environmental 
threats and ecological burdens, increasing the 
‘exploitation of workers and human resources... 
child labour, substandard working conditions and 
so on'. Remember,this is India they are talking 
about; surely most people on the ground 
recognise this as a description ofthe current state 
of affairs, resulting from a lock of development.

The editors note that'rrtore than one hundred 
years after the introduction of the automobile, we 
are still living in the age of the internal combustion
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The analysis ofthe so-called ICT revolution 
simply concludes that information can now be 
processed more quickly and circulated more 
widely (although James Wilson of Demos suggests 
that 'slowness can also be a virtue'). Their bask 
premise is that ICTs will impact on the 
sustainability agenda by being able to carry The 
message of sustainability faster.and with more 
penetration than ever before. This is like asking; 
'How can e:buslness be more sustainable?’
Answer: 'By promoting sustainability.'

Lang laments that the Internet has not led to 
de-materialised business praetkes (the paperless 
office, for example) but argues that'whether KTs 
ultimately helper retard sustainabledevelopment 
efforts will depend on the aims of those using such 
technologies! Refreshing though it might be to 
draw attention tothe fact that the Internet isdriven 
by the hand of man, the defensive premise is that 
not enough is being done to promote sustairuibility 
through the medium;an Implicit criticism ofthe 
motives of man.

The best chapter is the case study ofthe 
collapse of US online grocery store, Webvan. 
Unfortunately.even though Galea and Walton 
understand its failures resulted from general 
incompetence, they prefer to blame, among other 
things, the lack of'a human scale of operations'. For 
many similar reasons, the book shows itself up to 
be marred by its lackof open-mindedr>ess.

Che ar^hiteeCs' journal ■ 39

The Ecology 
ofthe New 
Economy

SUSTAINABLE TRANSFORMATION OF 
GLOBAL INFORMATION, COMMUNICATIONS 

: AND ELEGRONICS INDUSTRIES

' . lACOe P/U<K «-«i NIGEL ROOMS

engine! but do not follow through on the dynamic 
implications for transport.communications or 
social organisation;if only this statement had been 
taken as the starting point for a brainstorming 
session.lnstead,even though they admit to not 
krH)wing the impikatlons of e-technology on 
sustainability,they are happy to guess.
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Testing, testing... 999

Past papers provide an opportunity for students and 
experienced architects to see how good they really are
BY AUSTIN WILLIAMS

After the annual condemnation about 
declining educational standards in the 
national press, we are continuing our series 
of (hopefully) non-dumbed-down articles 
from past papers, which aim to provide 
readers with a suitable number of hours’ 
CPD reading research.

To this end, we have included a range of 
questions from recent Part 3 examinations

to test your actual knowledge.
In an attempt to engender a more active 

dimension to the revision process, we 
encourage as many people as possible in 
your office to have a go at the questions. By 
tackling the questions in a group, this 
should not only assist members of staff who 
are revising for their Part 3, but also generate 
a genuine interest and understanding in

changing case law and good practice.
Contracts referred to in the questions 

and other source materials can be kept on 
hand for reference and general assistance. 
While we do not insist on examination con
ditions, we do recommend that all questions 
are attempted and that no longer than one 
hour’s CPD credit be written into your 
personal development plan (PDP).

The scenario:
The site is relatively flat and compact brownfield land of 
1,100m’, with a road on one side, a school on the other and res* 
idential developments along the remaining edges. The works 
comprise the construction of a three-storey concrete structure, 
with a single-storey extension, a sinusoidal aluminium standing 
seam roof and concrete cladding panels with extensive reflective 
patent glazing on the south-eastern elevation.
QUESTION ONE:
The contract works are estimated to be £746,000. Advise the client 
on the contract options and give reasons. Which contract, in your 
opinion, would be best suited to the scheme?

Prior to the demolition contract of the original two-storey struc
ture, which you, as architect, managed for the landowner, bore
holes were taken to ascertain the condition of the site. Using the 
sketch scheme layouts for the new works, available at the time of 
the outline planning approvals, nine boreholes were taken.

These revealed the ground conditions to be a mixture of a thin 
soil layer around the perimeter and made-up ground generally on 
relatively firm clay at 580-760mm below ground lewl. The bore
holes were taken by a structural engineering consultant that you 
instructed to attend (responding to a written request from the 
client to appoint a named consultant that you had a good working 
relationship with). You are appointed directly by the client.

Changes in the proposal during the detail design stage have 
resulted in the need for a four-storey building and piled founda
tions. The client is now a local developer and you have been 
novated to provide a full service. The design team now includes 
a structural engineer (different from the one who carried out the 
borehole tests), appointed directly by you (after having renego
tiated your fees to accommodate the increased management 
costs and liability).

The piling works necessitate the use of heavy machinery on 
site during working hours and have been scheduled to last for 
one working week and the weekend. The pile driver has been on 
site since Monday. You are the only one left in the office on 
Friday afternoon, when the phone rings at I2.30pm and it is the 
local authority insisting that the noise is unacceptable. Several 
local residents and the headmaster have lobbied the council to

stop the racket, which is disturbing their peace and quiet. The 
headmaster also suggests that several schoolchildren have 
complained of severe headaches.
QUESTION TWO:
The planner, advised by her engineering department, insists that 
you Instruct the contractor to stop all piling work. What are your 
responsibilities and what is your response? Briefly list all of the 
actions you take.

Weeks later, the contractor is scraping away for the slab and for 
conventional 900mm deep trench foundations for the tradition
al single-storey extension at the rear of the main building works, 
when he encounters running sand which had not been identified 
on the bore hole tests. The main contractor’s site foreman rings 
you mid-week to explain the situation and to say that the extent 
of running sand, in his opinion is too deep to deal with and will 
require the piling machine brought back on site. He recom
mends stopping the work for a few days,
QUESTIONTHREE:
What is your course of action? Explain the liabilities. Outline the main 
points of your report to the cHent to keep him/her informed of the 
proceedings.

Two weeks later, the quantity surveyor writes to the client 
(he/she is directly appointed by the client) to suggest that the 
scheme is running over budget due to the difficulties found on 
site. The client faxes you a copy of the letter, which insinuates 
that this overrun could put the scheme final account over by five 
per cent and has resulted from an inadequate survey.

He/she mentions that they think that there has been poor 
management early on in the contract and that the scheme is now 
in jeopardy.

The contractor telephones you to say that he has heard that 
the scheme costs might overrun (he has received a fax of a letter 
to the client) and that the client might not be able to meet the 
costs of the finished scheme. He says that he is considering 
pulling out of the project unless he can be given assurances that 
alt costs for the work can be met.
QUESTION FOUR:
Explain your course of action.
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School of Professional EdgeEngineering

platforms Faculty of the Built Environment
Put your career on the fast crKk with an undergraduate, 
postgraduate or pxofessional qualiftcation. Our 
programmes offer a variety d entry levris and a range *outh Bonk Un/venity

offers ^xiMe, refevont 
courses ot the heort 
of London, onfy 
minutei owoy from the 
professtonof, sociof 
ond euHurol facilities 
of the eopitoJ

for growth
of awards by full and part-time study.

MSc Degrees - Full-Time and Part-Time 
Management in Construction 
Management in Construction - European 
Construction Management & Construction Law 
Construction Management and Structural Design 
Our courses are aimed at engineers, architects, quantity 
surveyors and builders. Each course consists of eight 
modules, which can be taken full-time during the day or 
part-time in the evening.

BA (Hons) Arrhitecture RIBA Parc I 

PgDIp Architecture RIBA Part 11

- specialist areas include Transition &
Landscape. Architecture &
E>etail/Culuire/$ustvnable Design

Professional Practice RIBA Part 111
- series of 12 lectures. I evening/week, in
prepamoon for Part 111 examination ^

epphcotlon forms please
RTPI Accredited routes: contact the Course
BA Urban and Environmental Planning ErHyulrtei

r. ^ -r ». 020 JtlS Jilt.orMA. PgOip. PgCert Town Plannmg Chuxnavi,

Other courses: Coorao Admintnrotor,
, • I- j o.. - f j- 020 7*1 J MdO,emailPgCert Spec«l«ed Plannmg Studies. ghui«ar@,bu.ac.uk

environmental Policy. Regeneraoon. Urban Design South Bonk University.

Faculty of the Built 
£/ivlrDfwnent, 202-230 
WanHtworth Rood, 
Loiuton SWa 2\t.

MA Degree - Part-Time
Arbitration and Dispute Resolution Practice
A course for professionals who already have practical 
experience In {he construction/property industry.

HA/MSc Built Environment Studies

design your course around your own interests 
PhD. MPhil by full or part-time research

For details please telephone 020 8547 7809, 
Fax 020 8547 7635. Please quote ref: A/5.9
www.kingston.ac.uk/technotogy-pg OPEN DAY

Tuesday September 10th, 14.00* 18.00 
CALL 020 7815 8357 FOR DETAILSN G S T 0 N

U N I V E K S I T T
CENTRAL TO YOUR SUCCESS

enquiry 20 on card
www.ajplus.co.uk/ajdirect

enquiry 21 on card
www.ajplus.co.uk/ajdirect

AutoCAD Courses
• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location
020 7266 2506, 0790 5376549 dp_arch@yahoo.com

CAD Training Service
enquiry 22 on card

www.ajplus.co.uk/ajdlrect

BA (Hons) Smart Design: 
Architecture t s backThe best way to predict the future is to design H.

This new three year full time degree programme is the only course of its 
kind in the UK where buiidings, spaces and products are designed to 
exploit advances in communication and information technologies to 
enhance our reiationship with the spaces and piaces we occupy. 
Students explore individual and user requirements, digital and electronic 
processes, embedded technologies, e-spaces, responsive systems, 
material tectonics, the pragmatics and poetics of construction and the 
art of spatial technoiogy.
Smart Design is concerned with cutting edge, materiai and digital 
technologies. It is dynamic, environmentally 
sensitive and interactive. It is the future of design.
For further information and advice, please 
contact Carl Meddings on 01484 472281 or write 
to: Smart Design, Department of Architecture,
University of Huddersfield HD1 3DH or 
email; c.meddings@hud.ac.uk
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Oh no! The curse 
of the cookies 
strikes again

A guide to getting a grip on those 
contribution claim confusions
Defendants to litigation can choose to pay up, or 
not, as we saw recently (AJ 1/8.8.02). If they 
decide to remain in the frame, they need not 
necessarily face the music alone. They can scout 
around to see if there is anyone else potentially 
liable in respect of the claimant's claim.

At the beginning of the last century this was 
not an option open to them. Design and build 
contractors (if they had such things in the early 
1900s) might have found themselves bearing 
the full brunt of the building owner's claim for 
defective foundations, even though their con
sulting engineers had clearly mis-calculated.

In 1935, a piece of legislation that rejoiced in 
the title of the Law Reform (Married Women and 
Tortfeasors) Act introduced for the first time the 
statutory right for defendants to claim a contri-

remedial costs from its engineer, Haiste, which 
sought a contribution from the water company's 
own project manager. The Court of Appeal dis
tinguished between the'damage'for which Birse 
was liable and the 'damages' for which Haiste 
was liable. They were not the ‘same damage' as 
required by the Act, and so the contribution 
claim failed.

A similar point was argued successfully in the 
recent House of Lords case of Royal Brompton 
Hospital V Hammond (2002). Although the con
tractor had responsibility for drying out the floor 
slabs, when it became apparent that they would 
not dry out for some considerable time, the 
architects issued an instruction to lay a damp 
proof membrane and gave the contractor its 
costs of doing the work together with an exten
sion of time. Both had considerable financial 

consequences. The hospi
tal claimed against the 
architects, alleging that 

. the instruction and the 
extension were given 
negligently. The architect 
claimed a contribution 
from the contractor on 
the basis that it was equal
ly liable to the hospital. 
The court disagreed and 
held that the hospital's 
claim against the contrac
tor was for delay and 

disruption whereas its claim against the archi
tect was for negligent certification: they were 
not the same.

So how can defendants establish whether 
there is someone also liable for the claim made 
against them? In Howkins & Harrison v Tyler 
(2001), the court proposed the'mutual discharge 
test' which involved assessing whether any con
tribution made by one potential defendant 
reduced the liability of the other, and vice versa. 
This test was considered in Brompton but not 
wholly endorsed. Instead,the law lords said, just 
ask these simple questions:
• What damage has Asufferfd?
• Is B liable to A in respect of that damage?
• Is C also liable to A in respect of that damage 
or some of it?

Recently the cookies thing looked as if it 
had settled down,with the EC deciding 
not to ban them outright but insisting 
that sites had to be honest about dieir 
existence. A committed pro-privacy and 
anti-cookie column, I have to admit that 
spyware,highlighted here last week, is 
much, much worse - indeed, its existeiKe 
is predicated on the apparent inability of 
cookies to report back your browsirtg 
habits other than to associated sites.

But what information do cookies give 
the snoops in the cookies sections of 
those corporate marketing 
departments thatbother with them? i 
had always felt the answer was not a lot. 
But maybe we'll findout.The essential 
MTfred magazine news feed (available by 
subscription at www.wired.com) 
reports that US ad-serving company 
Doubleclick has been forced by 
regulators in 10 US states'to allow Web 
users to view some of the records it 
compiles through the use of cookies'. 
Thejudgmentwas apparently based on 
a 1996 Act which gave citizens the right 
to look at their credit histories and the 
way they are profiled. Wind is not all 
that impressed with the 10-state 
settlement with Doubleclick. 'It's like 
letting the weapons inspectors Into the 
lobby of the nuclear power plant but 
not... into the control room,' it reports a 
Junkbusters spokesman as saying. 
Junkbustersisatwww.junkbusters.com 
and another related (and a tad more 
philosophical) site, Privacy Times, is at 
www.privacytimes.com.They are, of 
course, based in the US, where citizens 
take their personal rights a bit seriously.

Slightly unnervingly.in light of all 
thisbehind-your-back,out*of-your- 
control stuff, the Wired page where it is 
discussed seems guilty of something 
rather similar itself. Like It or not, a 
game pops up.You have to squash half a 
lemon in a '30s retro orange squeezer. 
Do it enough times and you are taken to 
the Macromedia site at 
www.macromedia.com/support/players 

where you can download the latest 
Flash and Shrxkwave players. 
sutherland.lyalls^btinternet.com
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bution towards their liability from others. The 
right was oniy available in 
actions in tort and then ‘Never has such a 

straightforward 
piece of legislation 
caused such 
furrowing of 
confused brows’

only to defendants who 
could establish that they 
were actually tortfeasors, 
that is, that they had some 
liability to the claimant.

Ironically, if the defen
dants were blameless, 
there would have been no 
liability to pass on and so 
they found themselves, 
unusually for defendants, 
trying to establish that 
they were in fact liable to the claimant.

The Law Commission recognised that the 
conventions of civil litigation ought not to be 
turned on their head In this way and recom
mended further legislation. It ultimately 
appeared as the more appropriately entitled 
Civil Liability (Contribution) Act 1978. The 
Contribution Act had the basic intention of
enabling a defendant to claim a contribution 
from another party iiable to a claimant in respect 
of the same damage. But never has such a pur- 
portediy straightforward piece of legislation 
caused more furrowing of confused brows and 
tearing out of hair.

The apparently simple notion of being 'liable 
for the same damage' has given rise to a raft of 
litigation including Birse Construction vHaiste Ltd 
(1995) in which the design and build contractor 
accepted that it had constructed a reservoir that 
leaked, and agreed to remedy it at no cost to the 
water company employer. Birse claimed the
42jtJ-ie ar-chitects' journBi

And, of course, when it is put like that, it is 
difficult to see why there has ever been any trou
ble with contribution claims at all.

Kiln Franklin
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Hip or Hype
Does Design Really Add to the Hotel Proposition?

Sponsored by I'XJ HARRIS
k

Hip or Hype is the first European hotel design conference 
to be held in London, and will challenge pre-conceptions 
and examine what value, if any, design brings to hotels.

Keynote speakers include Herbert Ypma of Hip Hotels and 
Gordon Campbeil-Gray of One Aldwych. An exciting line-up 
of speakers will debate issues including;

The value of design with the hotel brand marketing mix. 

5*+ - The last word in luxury; service or design?

Does good design demand a good client?

So, a great design but on budget and on programme?

Do hotels need specialists to design them?

Noel Pierce, Portfolio Chris Rouse, Insignia Hotels Frank Croston, Holiday Inns UK Giles Sheperd, The Ritz
Patrick Reardon, Reardon Smith Architects Mike Ashton, Hilton International Tanya Geller, Strategic Hotels Capital Ltd
David Collins, David Collins Design Rory Purcell, Savoy Group Jonathan Manser, The Manser Practice Neil Patterson. Mace

I

For further information and booking details visit
www.ajplus.co.uk/promQtions/hiporhype, 
email magdalena mojsa@emap.com or call on 020 7505 6850.
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100%Design 26/27/28/29 September 2002

The world's leading event for contemporary interior products.

100% Design 2002 presents over 450 hand picked companies. It is the only show of Its kind which 
combines dynamic young designer-makers with world-renowned manufacturers, creating an innovative 
and vibrant showcase for the best and latest contemporary interior iM'oducts.

Save £15 by pre-registering on-line for complimentary trade tickets before 20 September 2002
www.100percentdesign.co.uk

For trade registration queries please call our ticket hotline on + 44 (0)700 562 2449.
For more details or show information call + 44 (0)20 8910 7724. 100% Design is open to trade and 
professional visitors from 26 - 29 September 2002 and open to the public on 29 September only. 
For more detailed show information visit our website.

IOO%DESIGN supported by 

oiU‘ \i.i)\\ v:iiEarls Court Two London UK

enquiry 12 on card
www.ajplus.co.uk/ajdirect



Taken to another dimension ture incorporating a free-standing 
florist’s shop on the theme of angels’ 
wings. As the project developed (the 
final design bears almost no resem
blance to the competition entry), the 
engineer used three or four different 
software packages.

The final design has the wings 
springing from two arches that are 
linked above the kiosk. Partway 
through the design process, the client 
requested that the kiosk be enlarged, 
and this resulted in the arches being 
curved in two dimensions so that 
they did not have to be ridiculously 
high in order to clear the kiosk. The 
secret, however, is to ensure that each 
individual piece of metal in the arches 
curves in only one dimension so that 
it can be cut out of a flat piece of steel.

Price & Myers used SolidWorks 
product design software to model the 
sculpture, did some analysis and then 
used a package called Rhinoceros to

the architects’ journal; 45

Tim Lucas, the brains behind Price & Myers 3D Engineering, 
is an enthusiastic promoter of the benefits of 3D working
BY RUTH SLAVID

started as a personal interest and 
transferred ad hoc onto a number of 
the practice’s projects, is now a self- 
sufficient division, set up 18 months 
ago. ‘All our jobs require 3D to make 
them work,’ Lucas says. ‘They are com
plex jobs, a lot of our work is with 
artists or sculptors who need visual 
clarity in the stuff that we show them.’ 

The north London project is rela
tively typical in a world of one-offs. It 
is for the N1 shopping centre in 
Islington. A team consisting of archi
tect Letts Wheeler with sculptor 
Wolfgang and Heron won a develop
er’s competition to design a sculp

It is surprising to walk in to the office 
of the most technologically advanced 
section of an engineer’s office to find 
the staff fiddling with slightly precari
ous paper models of arches. But Tim 
Lucas, vriio runs Price & Myers 3D 
Engineering, is a great enthusiast for 
physical models. Talking about a com
plex sculpture that the practice has 
worked on In north London, he says:‘I 
think the link with physical models is 
very important. After one and a half 
years of virtual models, the full physi
cal model was much more intuitive.’ 

Lucas’ speciality is anything 
designed in three dimensions. What
5 September aoOS

Angel eyes:
Price & Myers 3D 
Engineering 
worked with 
architect Letts 
Wheeler and 
sculptor 
Wolfgang and 
Heron on this 
sculpture for the 
N1 shopping 
centre
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unfold the surfaces. Then the model 
was put into AutoCAD for drawing.

‘The trick is realising what differ
ent things can do well and using the 
piece of software to its best,’ Lucas 
says. He likes SolidWorks because it 
will perform a finite-element analysis, 
so it is not necessary to export the 
design for this part of the process.

‘The usual analysis programs go 
out of the win
dow on this 
kind of thing,’ he 
says. But Solid- ^
Works also has its 
drawbacks. When 
Lucas tried to use it for 
unfolding the surfaces‘it didn’t 
really work. EUiinoceros took i ^ 
about 10 minutes.’

The way that the 
modelling is done is also 
important. For exam
ple, the angel sculpture 
was set up around a 
skeleton so that it was possible to 
change the geometry without start
ing from scratch. This allowed the 
dimensions to be squashed a little to 
allow the elements to fit onto a stan
dard truck for delivery.

Another part of the design 
process involves laying out the pieces 
of the sculpture on 4 x 2m steel sheets 
in the most economical way possible. 
Steel fabricators have software that 
will do this for standard building 
components but not for such com
plex projects. A Price & Myers engi
neer managed to reduce the number 
of steel sheets needed here from 30 to 
20 - at a saving of £800 per sheet.

This is essential since most of the 
3D projects are fairly small in size and 
value. For example, one of Lucas’ pro
jects was the bandstand at the De La 
Warr Pavilion by Niall McLaughlin 
(AJ 11.7.02). And he worked with the 
same architect on its competition
48 I the apchitecte' journal

entry for a bridge at Temple Qua>’ in 
Bristol, where architect and engineer 
were In close collaboration to produce 
a stress-skin structure that incorpo
rates the balustrades. Although it 
skews along its length, Lucas is confi

dent it is constructable and

/used rapid prototyping to 
I produce a physical

model for about £500 
that confirms the com- 

I puter model will work.
I McLaughlin fits the

category into which Lucas 
puts most of the architects 

with whom he works - ‘very 
2D. Wc are working with them to 

realise the projects they want to do 
because they couldn’t describe them.’ 
His ideal is a practice like Piercy Con
ner - ‘very 3D. We sit down together 
and do a 3D model.’ But he does feel 
restricted by software.

‘I wish that SolidWorks had 
more freeform sculptural stuff to 

make nice shapes - we use 3D Studio 
Mz.’ The software that Lucas would 
like is available, but beyond his reach. 
Recently, he looked at Catia, the soft
ware Frank Gehry used on the 
Guggenheim. ‘It looks great,’ Lucas 
says. But the cut-down version cost 
£7,000 and the full version £28,000, 
‘way beyond the scope of engineers’. 

Not only are most of Lucas’ jobs

small. They are also the kind of jobs 
that many engineers will do for next to 
nothing, for the fun and challenge of 
it. But the fact that Price & Myers has 
set up 3D Engineering as a separate 
division means it has to earn its keep.

While Lucas’ endless enthusiasm 
for problem solving and learning new 
packages is essential to his role (he 
reckons it takes a couple of months to 
learn a new piece of software), the 
artists and architects he works with 
chiefly need faith and confidence.

'Architects are putting themselves 
in our hands,' Lucas says. ‘They are 
nervous if they haven’t worked with us 
before. They can be very controlling.’

At the early stages, the engineer 
will find itself having to translate the 
architect or artist’s vision into a 
workable 3D model. There can be a 
sense of shock when this is seen as 
being substantially different from the 
initial concept. But once the designer 
realises that this is just the first stage 
in an iterative process of collabora
tion, they usually relax and realise 
that they actually have more freedom 
-and more control over costs.

‘We can get a good idea of costs,’ 
Lucas says. ‘The more clearly you can 
describe your design intent the better.’

Lucas is an excellent proselytiscr 
for 3D design. He loves the fact that it 
takes out the tortuous process by 
which the design of three-dimen
sional objects has to be translated 
into 2D by draughtsmen, checked, 
changed and re-exported.

Within Price & Myers he gives 
tutorials to other engineers and 
encourages them to use the same 
approach on more conventional 
buildings. This may, of course, in\’olve 
using some different software, but if 
they are looking for an enthusiast for 
discovering the applicability of soft
ware to a particular purpose, they 
need not look further than Lucas.
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The Angel 
sculpture was 
modelled using 
SolidWorks 
product design 
software with 
Rhinoceros used 
to unfold the 
surfaces and 
AutoCAD for the 
drawing

The piecesof 
sculpture are 
curved in only one 
direction so they 
can be marked 
and cut out offlat 
steel sheets 
economically
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Atrflow Modelling
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4th October 2002

AIRFLOW
MODELLING19 September 2W. 

Institution of Mechanical 
Engineers, London SW1 A LUXURY YOU CAN AFFORD
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The internal environment was
modelled to ensure occupant comfort.

Using Computational Fluid Dynamics (CFD) 
techniques, FLUENT has the ability to simulate a 
building’s internal environment. Taking into 
account solar radiation, external wind flow and the 

i proposed ventilation scheme FLUENT CFD can 
accurately predict;

Occupant comfort criteria 
TempErature profiles 

Smoke migration 
Ventilation efficiencies

FLUENT CFD models produce accurate results in 
realistic time-scales. All we require to get started 
are your CAD drawings.
World leader in our field, Fluent offer competitively 
priced CFD software and consultancy.
Contact Dan Burton for a quotation.

Further information can be obtained 
at www.fluent.com/direct/ukpe 
or by emailing info@fluent.co.uk
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Product specifiers
Get information faster & easier

AJ Direct is the new online reader enquiry 
service from The Architects' Journal and 
AJ Focus that allows you to request 
information from our advertisers directly. 
Faster - your request will be transmitted 
immediately - no need wait for cards to 
arrive through the post.
Easier - use AJ Direct once and your 
computer automatically remembers your 
details - leaving you free to simply request 
the information you need.

uuuuuu.ajplus.co.uk/ajdirect
Try it today. It’s fast, free and easy,

FLUENT eUROPe LTD. 
SHEFFIELD AIRPORT BUSINESS PARK. 

EUROPA LINK. SHEFFIELD 59 IXU 
TEL 0114 281 8888 FAX: 0114 281 8818

SOFTWARE • CONSULTANCY ■ TRAINING
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Construction News fjfSH0A one-day conference organised by

THE REAL COST OF BUILDING
applying whole life costing in construction
Thursday 24th October 2002, Royal Institute of British Architects, London W1

Historically, the construction industry has focused 
on the capital cost of constructing the built 
environment. Now. clients, designers and 
contractors are increasingly concerned with 
whole life cost.This growing interest is driven by 
PPP and PFI projects, and by the emerging 
realisation that many of a facility's lifetime costs, 
including those connected with maintenance 
and refurbishment, can be determined at the 
initial design stage.

This conference will be of immense value to 
those involved in, or seeking to be involved in, 
PPP/PFI projects, MOD Prime Contracts or 
housing association work. It will also provide a 
healthy mix of research expertise and practical 
application.

For further information and a full schedule 
contact Magda Mojsa on 020 7505 6745 or 
email magdalena.mojsa@emap.com

^ construction networkemai

MicroGDS 7.1 and Piranesi 3
Latest releases of the award-winning

software from Infonmatix.
CAD for the artistically minded.

npicrogds
!■ I

I * Piranesi

mformatixi,i Softwart International

wwyf.informatix.co.uk 
janqdi riesfiinformatix.co.uk ’ T 01223 363014

Modelled In MicroGDS
Rendered in Piranesi
Image courtesy of Scott Brownirigg * Turner

enquiry ii on card 
www.ajptus.co.uk/ajdirect



Improuing your performance in front of any 31) object or window. 
You may have experienced ‘screen 
debris’ in the past when the movement 
of the cursor leaves ‘bits’ in it wake.

Another example of a user inter
face element is a pop-up menu. 
Unfortunately, when these menus 
pop up in front of an OpenGL (Open 
Graphics Language - the benchmark 
for fast rendered on-screen graphics) 
window, they cause the contents of 
the window beneath to become 
‘damaged*. CAD applications tend to 
use overlay planes to combat this 
issue of debris, but your graphics card 
needs to support this function for you 
to get the benefit.

Many users are not aware that the speed and capability of 
their computers could be down to their choice of graphics card
BY JOE CROBER

Anti-aliasing Many CAD appli
cations offer the option of using anti- 
aliased points and lines. With this 
option turned on, component edges 
can be viewed as precisely as possible 
without encountering the jagged-line 
effects that are associated with lines 

displayed on a rasterised 
■jju^ display.

When buying a new computer, most 
people are quick to inform you about 
the processor clock speed. ‘It’s a 
2.2GHz P41’ you will hear them 
exclaim excitedly. Some will go on to 
dribble over the half gigabyte of RAM 
and perhaps extol the virtues of the 
pretty LCD flat panel monitor. But 
many will barely know the memory 
capacity.let alone the type of graphics 
card installed, a factor that will make 
or break the usability of their new toy.

In recent years, graphics card 
manufacturers have increased

Next time you 
supercomputer 
problems, do not 
assumethat you 
need to rush out 
and buy a new 
machine

CAD application optimisation nVidia 
works closely with most CAD 
application developers to take full 
advantage of all the features of each 
CAD application.

Clip regions CAD
^ applications rely 
^ heavily on pop

up windows. These 
often occupy the full 
en, so the result is 

many overlapping windows, 
which may noticeably affect visual 

quality and graphics performance.
nVidia’s graphic processing unit 

(GPU) architecture manages the 
transfer of data between a window 
and the overall frame buffer by ‘clip 
regions’. If one window overlaps 
another, then the transfer of data from 
the colour buffer to the frame buffer 
must be broken into a series of small
er, discontinuous rectangular regions. 
These are referred to as‘clip regions'.

performance dramatical
ly while slashing retail ^ 

One such f It’s not a game
While the benefits of hardware- 
oriented features such as anti-aliased 
points and lines, clip regions, clip 
planes and overlays are somewhat 
hidden from an end-user’s workflow, 
support for these features will 
translate directly into productivity 
benefits. Using a decent graphics card 
will improve the screen clarity and 
speed of manipulation of your 
drawings and models.

Costing in the region of £500 
without VAT, the nVidia Quadro4 
750 XGL Graphics Controller is 
a high-performance, mid-range 
graphics card with the ability to 
render 60 million lit, shaded, and tri- 
linear-textured triangles per second. 
It also benefits from 128MB of fast 
Double Data Rate (DDR) memory 
and its second-generation nfiniteFX 
II Engine makes procedural effects 
(high-quality texture mapping) 
possible in real time. These features 
are complemented by the nView 
multi-display technology that lets 
users spread their work across dual 
monitors.

So next time you suffer problems 
do not assume that you need to rush 
out and buy a new machine. A pro
fessional graphics card could have a 
greater impact on performance than 
another 500MHz of processor speed. 
Joe Croser can be contacteii at 
joe@CTOser.net
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prices.
company, which sells ' 
high-performance cards at ^ , 
relatively modest prices, is 
nVidia. Offering graphics cards 
for everything from the optimised 
home gaming machine to the profes
sional graphics workstation, nVidia is 
committed to a high level of research 
and development investment.

But what makes the difference
between a graphics card that enables 
you to whiz around a dungeon killing 
everything in your path and a card 
that increases the speed and flexibility 
of your CAD workstation in the 
office? I have looked at representa
tives of each, the Quadro family for 
the tough stuff and the GeForce fami
ly for gaming.

The Quadro performs almost all 
its calculations on the hardware, 
whereas the GeForce uses software to 
resolve the graphics. Being hardware- 
based makes Quadro significantly 
quicker than the equivalent approach 
using software.

You will pay more for this increase 
in power: the GeForce family starts 
at about £30; the Quadro at a 
few hundred pounds. Quadro cards 
have at least six key areas in which 
they outperform the GeForce card, 
including anti-aliasing, clip regions, 
clip planes, memory management, 
overlay planes and CAD application 
optimisation,

Clip planes These allow sections of 
3D geometry to be cut away so the 
user can look inside solid objects. 
Many professional CAD applications, 
including MicroStation, allow users 
to define clip planes.

Memory management Quadro 
memory management allocates and 
shares memory resources efficiently 
between
windows and applications. In many 
situations, this affects application 
performance and so offers demon
strable benefits over the consumer- 
oriented GeForce GPU family.

graphicsconcurrent

Overlay plane support The user 
interfaces of many professional 
applications often require elements to 
be drawn interactively on top of a 3D 
model or scene. The most obvious 
example is the cursor, which is drawn

5 September 2D02
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Piranesi 3.0
PROS:
• Photoshoptoolsfor 3D models 
CONS:
• It does not work on Apple Macs

One such developer, Iiiformatix, was 
quick to recognise that the computer-liter
ate architect does not just use a single piece 
of software for creating high-quality presen
tations; indeed, in many cases a presentation 
would only be deemed complete after it had 

The Apple Macintosh was for many years passed through a series of different filters, 
the architect’s favourite hardware platform, 
because of its superior graphics-handling 
ability compared with the IBM-compatible 
PC. Ask any architect why they used Macs 
and they would tell you that design involves 
more than just technical drawing, and that 
the Mac with I'reehand, Photoshop and 
Quark gave them the tools they needed to 
complete their presentations.

With a simple and intuitive interface, and 
a plethora of sketching, painting, layout and 
pre-press software available, the Mac 
reigned for many years in design studios.
During hardware selection, the humble and
comparatively clunky PC was passed over shop, Piranesi is a unique concept in 
regularly. But then the Mac started to lose computer rendering. Imagine using Photo
ground as Windows improved. Many CAD shop to add textures to an individual image 
vendors ceased developing for the Mac 
Operating System (OS) and graphics-soft
ware companies started to develop for the applied to the whole model so that when you
Windows-based PC. These changes enabled change your view all your previous efforts 
many practices to upgrade their ageing 
Apples lo faster PCs without the loss of the 
graphics dexterity they had previously 
enjoyed.

equipped to start work straight away. 
Installing and starting up for the first time is 
as easy as you would expect, and the user 
interface combines the graphical simplicity 
of Windows’ own Paint application with 
similar geometrical locks or switches found 
in Autodesk’s Architectural Studio or Last 
Software’s SketchUp; both very competent 
modelling tools.

Getting started is easy too. If you are 
coming from another CAD application, a 
tool called Vedute delivered with Piranesi will 
open and convert your 3D model data to 
Piranesi’s own file format. The file formats 
supported by Vedute include DXF, 3DS, MAN 
and THF. Once the model has been opened in 
Piranesi, you are ready to start painting and 
applying textures to transform what could in 
the first instance be a very simple block model 
into a competent visualisation.

The process of applying textures could 
not be easier. Using similar application tech
niques to those used by 3D Max, textures 
can be dropp>ed onto the whole scene or 
onto individual faces of geometric shapes 
with switches lo affect the scale, transparen
cy and orientation. Furthermore, textures 
can be reapplied again and again to the same 
place to build up intensity. Another neat fea
ture is the switch for‘Grain’ which wilPfuzz’ 
the background portions of the texture, 
leaving the foreground pin sharp. This

For example, a CAD drawing could be used 
to create a 3D CAD model, which would
then be rendered and an image saved for 
inclusion in a brochure or wall presentation. 
However, prior to laying out the presenta
tion in Quark, the architect will often ‘mas
sage’ an image in Photoshop to enhance 
certain aspects of the view. Following some 
in-depth research and development, Infor- 
matix released the first version of Piranesi in 
late 1997.

Designed to bridge tlie gap between the 
three-dimensional world of computer mod
els and the static environment of Photo-

and you have the concept. However, with 
Piranesi, when you add a texture, it is

are still included in the image.
Supplied with a comprehensive library of 

more than 2,000 textures and cut-outs (we 
will come to those later), you are well

PRIME PA
%• • The fully

customisable PRIME" 
is a valuable tool that 
enables users to 
create, track and 
manage all relevant 
correspondence with 
other team members 
and the client, while 
affording them 
flexibility

■ tv 1 %PROS:
• Opens up each daybook to the entire practice 
CONS:
• It is only as reliable as the users' input

• a M

It is funny how some totally disconnected 
situations often come together as a result of 
alcohol-induced discussions.

A few weeks ago, I looked at a piece of 
software called PRIME", which was 
designed by a chartered surveyor and devel
oped on its behalf by Prime Computer Con
sulting for client-services management. At 
first glance it appeared quite a useful tool, 
and I resolved to take a closer look when 
afforded a little more time.

Then out of the blue, while sharing a 
beer, my architect friend Andy began 
bemoaning the fact that in the past six 
months, he has filled four hard-backed A4 
daybooks with notes from every telephone 
conversation and meeting he has been 
involved in. He finds that it now takes 
him far too long to retrieve his comments 
from any particular conversation, and his 
problem gets worse with every day that
501 the architects' journal
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passes as he fills in more pages in his 
fifth book.

some might say that it is typical of some
thing designed by surveyors rather than 
architects. But as it moves Into the archiiec-‘Is there any software that can make this 

process easier?’ he asked. In response, I tried tural market, Prime wants lo partner with 
to describe PRIME", its functionality and architectural practices to develop the tool 
the benefits of databases. This made me further in terms of functionality and aes

thetics, so you can exj>ecl improvement.
But what is it? PRIME" is a Windows-

realise I needed a closer look at the software. 
The interface is robust if a little inelegant;
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failed to change the setting for the direction 
of the shadows!

One of the new features in Piranesi 3.0 is 
the ability to create Quicktime 3D panora
ma movie files that can then be viewed and 
d(nvnloaded from the Internet. Again, this is 
easy to do and makes the package even more 
attractive.

Costing approximately £450 for a single 
licence, Piranesi is great value, and there are 
incredible deals available for students and 
educational establishments.

So the message for all the architects who 
once selected Apple Macintosh computers 
over IHM-conipatible PCs on the grounds of 
the amount of graphics work they did, is that 
they should take Piranesi 3.0 for a test drive. 
As for those architects who still use Apple 
Macs, 1 recommend that you join the 21st 
century and get a PC. Without it you will be 
missing out on the very thing you think the 
Mac once gave you; the ability to use the best 
graphics software on the market.

Piranesi Is designed 
to bridge the gap 
between the three- 
dimensional world 
of computer models 
and the static 
environment of 
Photoshop, enabling 
textures to be added 
to individualimages

used to select textures, you can select a j>er- 
son by double-clicking on the image and 
placing it in the view. Since the Piranesi 
scene is a 3D model, the cut-outs are scaled 
as they are moved around the scene to com
ply with the perspective. And it is possible to 
place them with or without shadows for 
greater reality. The only downside appears 
to be the way the cut-outs are lit; sometimes 
they look about as convincing as the NASA 
moon-landing photos where the shadows 
project towards you, while the objects are lit 
from the front. It is of course possible that 1

increases the perspective effect and the over
all legibility of the image.

As is often the case, a computer-rendered 
view can often appear false when no ele
ments of scale are included in the scene. 
Piranesi’s solution for placing people, street 
furniture, cars and landscaping dements 
such as trees and bushes comes in the form 
of‘cut-outs’. Essentially the cut-outs are sta
tic images with invisible backgrounds on the 
alpha channel. As with textures, placing cut
outs of people and landscape is straightfor
ward. Using the same style browser that you
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involve three inter-dep>endent and key com- 
j>onents: people, who drive the process which, 
in turn, should be assisted by the technology. 
One should remember that the knowledge 
held by the team belongs to the practice and 
not to the practice employees. Capture it and 
you may make your combined practice 
knowledge greater than the sum of its parts.

The real beauty of this tool is the flexibili
ty afforded to the architect. Andy will be able 
to find the tit-bit of information he requires 
from a database with far greater speed than 
he would by leafing through the pages of 
his daybook. I'urthermore, any one of his 
colleagues could perform the same search on 
the database and be party to the same infor
mation without even having to converse with 
Andy, Now that will please his team! 
joe Crosercatt be conUictedat joc@croser.uet

based application consisting of a simple and 
intuitive front-end to the labyrinth of struc
tured information storage space that is 
a database. Being fully customisable, 
PRIME** enables any user to access a famil
iar environment tailored to the specific 
needs of their own practice. Out of the box it 
is subdivided into three key sections, which 
consist of;
Customer relationship management (CRM)
This is the bit that could easily solve some of 
Andy’s woes. Linked to a client journal, the 
CRM section enables users and the practice 
as a whole to track and manage all relevant 
correspondence with other team members 
and the client. Producing a complete audit 
trail, it can highlight areas of importance 
quickly to more than one party within the 
same team and automatically flag up pre
defined reminders for various project 
activities. Furthermore, it interfaces directly 
with popular e-mail and word-processing 
packages to create mail-merge and e-mail 
documents for individuals or client groups. 
This means there is no need to bin existing 
applications in order to make full use of 
PRIME'\
5 September SOOS
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As it stands, the ‘lobs’ section enables users 
to create, manage and measure all job infor
mation about their clients, which is then 
available to the practice as a whole. With a 
few tweaks, it could be modified to also facil
itate internal project team analysis and 
resource/cost management. For example, it 
could provide a one-slop shop to find out 
which employee worked on the cladding 
package of a recent project with a particular 
cladding supplier. That way it could serve as 
a valuable resource to another team when 
confronted with similar design issues. 
Events/campaigns
This section has been designed to enable the 
marketing team to manage client hospitality 
and events belter. However, I am not sure 
quite how relevant it would be to the average 
architectural practice.

Wliile it is easy to get carried away with the 
possible benefits on offer by implementing 
computerised client management, it is not a 
panacea. And, as is always the case, it is only as 
gCKnl as the people using it. Technology 
should never be viewed as the solution; it is 
never the end in itself. Projects of this nature
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round-up
BY RUTH SLAVIC

One-off teleconferencing 
The appropriately named YAC a UK-based 
telecommunications company, has launched a 
service that allows companies to hold 
teleconferences without setting up an 
account. Potential users can set up a 
conference through YAC's website, 
www.yac.com, by entering their credit card 
details.This is (n contrast to standard 
procedures, which usually require customers 
to go through a two-week process to set up an 
account. This would suit a regular user of 
teleconferencing, but would be frustrating for 
the one-off user who suddenly realised they 
needed the facility. Charges for the YAC service 
are by the minute and are, claims the company, 
about 25 per cent less than BT.

Virtual winner on the Danube

An Austrian team has won Graphisoft's competition to design a new conference centre for its 
dramatically situated headquarters on the banks of the Danube in Budapest. The winners, from 
urbanFish.architects, were Mladen Jadric,Thomas Gabs,Peter Knoll, Daria Jadric, Julia Jadric and 
Sven JadricThe International Jury, which included Axel Schultes and Erick van Egeraat, 
commended the creative proposals for the building, which will house architectural exhibitions and 
conferences. Second prize went to aTurklsh team and third prize toan Argentinean team. UK 
practice Assael Architecture received an honourable mention. Fortunately,construction had not 
begun before August's floods in eastern Europe.

Flattening out the office

GET YOUR TEETH INTO BLUETOOTH
Bluetooth has been one of the most hyped and least-understood of technologies. Now 
Unwtred is to host a series of executive briefings for the property and real-estate sectors, 
analysing its impact on work, the work process and the workplace.They will be held in central 
London at 8am and 12.30pm on 2,16 and 30 October and on 6 November.Cost is £99 plus 
VAT. For more information ring 020 7794 3900 or e-mail michelle(a>unwired.eu.com

It should only be a couple of years now 
before all those clunky old monitors are 
cleared off architects'desks and the desks of 
their clients, and the flat screen reigns 
supreme. What,then,should those desks 
look like? One company that has given some 
thought to this is Italian company Forza 
Furniture, which has introduced theConcept 
Bridge parcel system by International Office 
Concept. With an aluminium structure that 
can support flat-screen monitors, lights and 
accessories, it includes etched glass, fabric 
and veneer sections. As fT finally becomes 
more elegant, it seems only reasonable that 
the desks on which it sits should follow suit

Works on paper 
Sirsce only the most dedicated 
technophiles believe that the 
computer will ever entirely replace 
hand drawing,an attractive effective 
pen is always welcome. Staedtier has 
Introduced the Mars professional pen, 
Intended for use In both writing and 
drawing. It uses indelible black 
drawing ink housed in a 
'technologically advanced' Ink feed 
system.The pen hasan aluminium 
finish, with a black grip zone. Line 
widths are 0.25,0.35,0.5 or 0.7mm, and 
the recommended retail price is £6.99.

Get rid of it
Cleanaway has set upan IT recycling facility in 
Hertfordshire that will, it says, be able to 
process 5,000 tonnes of electrical equipment 
per year under secure conditions.This should 
tackle the twin problems of security of data 
and the environmental issue of waste. The 
company offers a full audit trail, and will collect 
from anywhere in the UK. To learn more, call 
01923 246731.

WHAT'S HAPPENING?
Informatix Software International is now selling and supporting MkroGDS direct to its UK 
customers. NavIsWorks has launched NavisWorks 2.2, the latest version of the 3D design- 
review solution, with full support for Windows XP and features to further enhance collabora
tive team working. COR In-Site has introduced the CDR Rugged Tablet PC, a portable, rugged 
digital viewing device incorporating state-of-the-art touch screen technologies. Autodesk 
has launched a Productivity and Presentation Extension for Autodesk Architectural Desktop 
3.3. Kyocera Mita has launched the KM-4800W range of AO plotters, copiers and multifunc
tional devices. Getmapping is offering free PC software to view the Millennium Map.
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Information for inclusion should be sent to 
Andrew Mead at The Artfutects Journal at 
least two weeks before publication.

London
Desi|Ri«g out TerTOriem for 
Coostniction ProfoMienals Tuesday 10 
September. A one-day course at the 
RIBA, 66 Portland Place, W1. Details 
0207307 3697.
50/50: Crowning Achievements; Future
Prospects Until 12 September. An 
exhibition at the Building Centre, 26 
Store St WC1 (020 7692 6209).
Art in the Garden Until IS September 
Sculpture and Installations at 
Chelsea Physic Garden,66 Royal 
Hospital Rd, SW3 (020 7352 5646). 
How to Manage Building Design Online 
Thursday 19 September. An Emap 
Construct conference in London. 
(natalie.rubinstein^map.com) 
Cerda: The Barcelona Entension 
Until 21 September. An exhibition at 
the RIBA, 66 Portland Place, W1. 
Details 0906 302 0400.
England's Lost Houses Until 21 
September. An exhibition drawn 
from the archives of Country Life at 
Sir John Soane Museum, Lincoln's 
Inn Fields, WC2 (020 7405 2107). 
Winning Designs L/ntiV 26 September. 
FVojects won through RIBA 
competitions - an exhibition at the 
RIBA. Details 0906 302 0400.
Emd Geldfinger; The Measure of Man 
Saturday 28 September. A conference 
focusing on the humanism of 
Goldfinger's outlook'. At the AA, 36 
Bedford $q,WC1 (01223 366977).
Gie Pent! Until 6 October.
An exhibition at the Design 
Museum, Shad Thames, SE1 (020 
7940 8790).

RIBA CPD Event; VAT - The Latest
Changes Wednesday 2 October, 14.00. 
A seminar at the Windmill Village 
Hotel, Coventry.Details 0121 233 
2321.

Yorkshire
RIBA CPO Event; BS8300, BOA and 
Designini Tuesday 1 October. At the 
Hilton Hotel, Garforth, Leeds. Details 
Cathy Poole 0113 245 6250.

Scotland
Visisns in Light: The Architeclure of 
Baeil Spence Until 13 September At 
the RIAS Gallery, 15 Rutland Sq, 
Edinburgh. Details 0131 229 7545. 
Hiroshi Sn|imsto; The Architecture ef 
Time Until2l Sepfember. An 
exhibition at the Fruitmarket 
Gallery,45 Market St, Edinburgh. 
Details 0131 225 2383.
Timber and the Built Environment 
17-18 October. A conference at The 
Hub,Castlehill, Edinburgh. Details 
0131 229 7545.
Eric Parry Architects: An Eye for the 
Whole Until ISOaober.An 
exhibition at the Matthew Gallery. 
20 Chambers St, Edinburgh. Details 
0131 650 8017.

TRANSITIONAL ZONE
Last year, Antoni Malinowski - a past collaborator with Haworth Tompkins 
Architects - made paintings and installations at the De La Warr Pavilion. 
His new show is described as being both'an exploration of the nature of 
the threshold'and'a journey through the colour spectrum! At Gimpel Fils, 
30 Davies St, London W1 from 20 September-19 October (020 7493 2488).

Wales
RSAW CPD Event: COM Regulatinns
Monday 16 September, 16.00. At 
Llanerchaeron.Ciliau Aeron.Nr 
Aberaeron. Details 029 2087 4753. 
RSAW CPD Event: Keeping Out ef 
Trauble Monday 23 September. 16.00. 
At Sketty Hail, Swansea. Details 029 
2087 4753.
RSAW CPD Event: A Planning Update
Wednesday 9 October, 12.00-15.00. 
At Faenol Fawr, Bodelwyddan. 
Details 029 2087 4753.

Southern
Talking Shape Wednesday 18 
September. A conference with 
Kathryn Findlay, Craig Downie et al 
at the Theatre Royal, Winchester. 
Details 01962 877598.
Douglas Allsep: Seven Seguentiil 
SpacBi Until 6 October. A series of 
installations at 5k>uthampton City 
Art Gallery, Civic Centre, 
Southampton (0123 8083 2769).

Wessex
Richard Long Until22 September.
An exhibition at the New Art Centre 
Sculpture Park, Roche Court, East 
Winterslow, Salisbury. Details 01980 
862447.
Panndbary Stndy Ifiirt Monday 23 
September. A visit organised by the 
Prince's Foundation. Details 020 
7613 8535.
City Living 24/7 26-27September The 
National Conference of the 
Association of Women in Property 
will take place In Bristol. Details 
Louise Clements 01208 8511EI8.

North West
Fahricalions: New Art & Urban 
Memory in Manchester 11 September- 
2 November. An exhibition that 
reflects the changing face of 
Manchester. At CUBE, 113 Portland 
St,Manchester (0161 237 5525).

Eastern
Ben Nicholson: Drawings and Painted
Reliefs L/nb722 Sepfember An 
exhibition at Kettle's Yard, Castle St, 
Cambridge. Details 01223 352124. 
Glass: A Material for the 21st Century 
Wednesday 25 Sepfember A seminar 
at the BRE, Garslon, Watford. Details 
Angela Mondiar 01923 664775.

East Midlands
Rosalind SleddartBond 15 September 
ff4.00-J8.00J and by appointment. 
Sculptures in perspex and metal at 
the Old Water Tower, Fermyn Woods, 
Brigstock, Kettering (01536 373469). 
RIBA CPD Event: The Party Wall Act 
1S96 Wednesday 25 September.
16.00. A seminar at Nottingham 
Forest FC. Details 0121 233 2321.

South Eastern
RIBA CPD Event: COM Updata
Thursday tOSeptember, 16.00. A 
seminar at the Holiday Inn, 
Maidstone. Details 01892 515878. 
Chris Drury (/nfiY22Seprember An 
exhibition of works made from 
natural materials at the De La Warr 
Pavilion, Bexhill-on-Sea. Details 
01424 787900.
RIBA CPO Event: CBM Update 
Thursday 26 September. A seminar at 
Le Meridian Hotel, Gatwick.E>etails 
01892 515878.
Langlands 6 Bell at Petwerth Unf//29 
Sepfember An exhibition of 
architecturally based work in 
Turner's studio at Petworth House, 
Petworth, West Sussex. Details 
01798 342207.
Conslrvclinn end Repair of Timber
Frame Buildings Thursday fOOcfober 
A CPD course at the Weald & 
Downland Museum, Singleton, 
Chichester.Details Diar>a Rowsell 
01243 811464.

Northern
Ireland
leek Up Beffasf; A New Perspective on 
the City f-3 October. Belfast’s first 
international built heritage 
conference. Details 028 9048 7395 
or www.lookupbelfast.com

International
Image, Use aed Heritage: The 
Reception of Architecture of the 
Madera Msvement }6-19September.
A Docomomo conference in Paris 
(contact.adcep@wanadoo.fr).
Study Tour to Rome: Histerical Urban 
Design f8-2f October.An Urban 
Design Group tour. Cost £360.
Details udsl@udg.org.uk 
Arne Jacobsen Until 12 January2003 
A major retrospective at the 
Louisiaru Museuem, Humlebaek, nr 
Copenhagen (www.touisiana.dk).
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West Midlands
RIBA CPD Event; Sanriwnll 
Regeneration Thursday 19September, 
13.00. At the Hawthorns, West 
Bromwich (with the RTPI), Details 
0121 233 2321.

Northern
Partnering in the Supply Chain
Tuesday 17S€prember.A 
Construction Productivity Network 
seminar at Durham. Details 020 
7222 8891.
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review

What you register at once is how precise 
and immaculate these pieces are. In the 
spirit of Mies van der Rohe (demanding that 
visible welds be ground off and painted 
over), or of Mies’admirer Donald ludd, who 
showed the same perfectionism when super
vising the fabrication of his sculptures, 
Allsop seeks the ideal of machine finish - 

; impersonal and unblemished.
I Just as the videotape screen in the first 
I space brought adjacent ‘screens’ into focus, 
I so the Reflective Editors point up their sur- 
5 roundings. They join with the other 
t reflective surfaces (polished stone jambs and 
1 shiny floor) to make a place which seems 
^ particularly alive. Move just a step or two 

and the room is reconfigured - a kind of 
optical complexity that has parallels, for 
instance, in the pavilions of Dan Graham 
and the work of Herzog & de Meuron.

While its galleries at Tate Modern are 
mostly indifferent, Herzog & de Meuron 
clearly put thought into the use of translu* 
cent/reflective materials there, especially in 
the vicinity of the long two-storey escalator; 
and its new building in Basel for pharmaceu
tical company Roche shows similar concerns. 
There is, of course, a difference between per
ceptual enrichment of this kind and the 
visual chaos that can arise in buildings when 
such effects are unconsidered.

Stage and screen
ANDREWMEAD

Douglas Allsop: Seven Sequential Spaces
At Southampton City Art Gallery, Civic Centre, Southampton, until 6 October

7ransport,2002-oneof Atlsop's 'screened' images. A book of them accompanies the show

Slotting a video cassette into the VCR, does 
anyone look twice at the tape coiled tightly 
around its spool? One day, Douglas Allsop 
did; and in a surprising act of lateral think
ing, found an architectural role for it.

For it is videotape that defines the first of 
Allsop’s ‘Seven Sequential Spaces’ at 
Southampton City Art Gallery - a substan
tial exhibition for this artist whose work has 
long been appreciated on the continent (he 
had retrospectives in two German museums 
last year), but is not well-known here.

Across the big barrel vaulted room that is 
the gallery’s main space, Allsop has attached 
strips of videotape to aluminium profiles on 
the opposing walls to form a taut 1 m screen 
that spans 15m. The lengths of tape do not 
abut exactly but are a little apart, so, at the 
same time that the screen reflects back ele
ments of the scene in front of it, there are 
glimpses of what lies beyond.

Installed towards one end of the gallery, 
some way above spectators’heads, its appear
ance changes greatly with your viewpoint. At 
times it is nearly monochrome and opaque; 
at others, consumed by light, it starts to 
dematerialise. And while these variations are 
absorbing in themselves, your attention is 
directed also to the high window nearby,
54 I the architects' journal

itself a screen of sorts; but one which, on 
inspection, proves to have three components, 
for the glass with its glazing bars is shielded 
externally by a screen of interlinked stone 
circles - part of E Berry Webber’s original 
1929 design - and then by wire mesh, added 
later to deter the birds.

So the view out from the gallery to Watts 
Park, the tree-fringed green space in front of 
the gallery, is mediated by a series of screens 
or grids. Each eliminates some of the infor
mation beyond, while inserting its own 
materia! quality (wire, stone, glass, video
tape); a difference, among other things, 
between grids which both mask and reflect 
and those which only mask.

This first intervention, Blind Screen, 
proves to be integral to all that follows. In the 
second of the ‘sequential spaces’, opening off 
the main gallery, five large, cast-acryiic 
sheets are hung flush on hardened steel 
hooks against the walls. Four of them, facing 
each other down the length of the room, are 
black, while the last - at the end - Is clear; 
and all have apertures of various shapes and 
sizes (slots, squares, circles), cut out of them 
in regular patterns. Allsop calls them Reflec
tive Editors; their mirrored images 
part-erased by the blank white wall.



Meanwhile, the apertures in the acrylic 
sheets, particularly the broad vertical slots in 
one of them, engage with other openings in 
the second room - their position, their pro
portions, what they frame; and given Allsop’s 
Constructivist background, It Is apt that one 
framed view is of a Kenneth Martin painting 
from Southampton’s permanent collection.

In the third space is another videotape 
screen, only just above head height, and, side- 
by-side on the wall, two large-format Lambda 
prints in which a blur of variegated colour is 
overlain by narrow, horizontal black bands. 
Both are entitled IVhf/s Park, but it is the 
screen’ that is in focus, not the scene beyond, 
which remains indeterminate - as open to 
your own projections as a Rorshach blot.

The wood-panelled Baring Room comes 
next, and seems at first to be an interruption, 
as if we have entered a very different exhibi
tion. There is no sign of anything by Allsop; 
instead, six landscape paintings from the 
17th- 19th century, which he has chosen from 
the city’s collection. But the logic of your 
progress so far through the ‘sequential spaces’ 
prompts you to establish connections.

One obvious link is in format - all Allsop’s 
works in the previous rooms are horizontal in 
emphasis, with the implication of landscape. 
But I think the kinship goes further. An 
Extensive Limlscape by Philips Koninck

Bottom: the second room, with two of the cast- 
acrylic Reflective Editors in place. Below left: the 
third space, with a videotape BImdScreen in 
front of the entrance to the Baring Room.
Left: looking back to the third space from the 
Baring Room. The painting is Barend Cornelius 
Koekkoek's Viewover Heidelberg. Below: the 
fifth of the 'sequential spaces', where three 
'screened' images are successively projected

representing and what could be overlooked 
- a partial blindness, that only an exception
al artist will challenge. What we ‘see’ too 
depends on habit and conditioning. Can we 
give ourselves the slip and see anew?

In the next room, which is otherwise 
dark, three slides are projected successively 
for 10 minutes at a time to fill the whole of 
one wall. Like the earlier Watts Park images, 
the stated subjects of them can barely be 
deciphered because of the superimposed 
screen/grid, which is different in every case; 
while viewers’ silhouettes are sporadically 
absorbed into the work as their reflections 
were earlier. That spectators remain aware 
of themselves and their surroundings is 
fundamental for Allsop. His art is no escape 
route to another world, it deals with the 
specifics of this one.

Then, in the sixth space, a luminous vit- 
rine holds the key to all that has gone before. 
Laid out in a 7 x 4 grid, and lit from below, 
are 28 oblong pieces of film, each with its 
own |.>ermutation of dots, lines, or bands, 
each a unique screen. And it is these which 
Allsop inserts in a device attached to his 
camera to make the Watts Park images and 
their equivalents, and these that underscore 
the principle of the Reflective Editors and the 
liliiui Screens.

We emerge from this glowing room into 
the seventh ‘sequential space’, which is the 
main gallery where we began, though 
approached now from another angle, and 
with the memory of all those screens and 
grids, those reflections, elisions and ambigu
ities, we have encountered in-between. So 
ends an unusually cohesive exhibition, 
distinguished by its intelligent conception, 
attention to materials, precise execution, 
and subtlety of effects.

(1619-1688) is just that - a panorama stretch
ing to a level, distant horizon; but though at 
first It looks to be quite meticulously done, 
the information it contains is not distributed 
evenly. Clouds overhead cast some areas into 
shadow, trees in full leaf are like foliage 
screens - in both cases, detail is edited.

And the ‘screens’ are metaphorical as well 
as literal. Like any painter in a particular 
period, Koninck reflected certain conven
tions, assumptions about what was worth

%•*

:k-
• f

the architects' journal 555 September 2D02



For the unconverted Joachim Eble and Gunther Behnisch in Ger
many, Baumschlager and Eberle in Austria, 
Alexandres Tombazis in Greece and Mario 
Culcinella in Italy. British practice is repre
sented by Allford Hall Monaghan Morris’ 
primary school at Notley Green in Essex and 
Ian Ritchie’s Cultural and Visitor Centre at 
Terrasson in France. Large-scale details show 
how sustainability of material and perfor
mance may be achieved in construction that 
is, in most cases, architecturally elegant, and 
numerical data is provided where appropri
ate. In this respect it is a kind of‘sustainable 
working details’.

The architectural language of these 
buildings is cast broadly in the Modernist 
tradition, with inflections towards what 
Kenneth Frampton defined as‘regional cul
tures’ For example, a curvaceous house by 
Atelier de TEntre, at Essertines-en-Chatel- 
neuf in rural France, responds in form and 
materiality to both climate and topography. 
In contrast, Baumschlager and Eberle’s 
school at Mader in Austria is an essay in pre
cise orthogonal form and detail that is 
fine-tuned by meticulous attention to envi
ronmental concerns.

In its systematic and undogmatic manner 
the book is a valuable addition to the 
libraries of the already converted, and will 
serve well as an undergraduate text. But it is 
strongly recommended to the hesitant and 
unconvinced as a demonstration that the ‘s’ 
word is, in reality, just a further step in the 
evolution of the mainstream of architectural 
thought and process.
Dean Hawkes is a professor at the Welsh 
School of Architecture

DEAN HAWKES

Sustainable Architecture and Urbanism: Concepts, Technologies, Examples 
By Dominique Gauzin-Muller. Birkhauser, 2002.256pp. £45

It is now widely accepted that buildings and 
cities have a negative effect on both the local 
and global climate. In the summer of 2002, 
there was ever more convincing evidence of 
significant global climate change. We heard, 
for instance, of widespread flooding across 
Europe - the historic centre of Prague was 
evacuated - and of the 10 million square 
mile ‘Asian brown cloud’ that is choking the 
entire sub-continent and south-east Asia.

Such events would seem to justify the vast 
number of books that appear on the subject 
of‘sustainable’ design. It is now established 
in the syllabus for architectural education 
and an increasing number of practices 
declare their commitment to it. But there is a 
sense that much of the generality of practice, 
in Britain and elsewhere, remains locked in a 
cycle of commercial pragmatism, in which 
these global concerns have little place 
beyond reluctant observance of legislative 
requirements. So what is the point of yet 
another volume on sustainability?

These were my thoughts upon receiving 
Dominique Gauzin-Muller’s new book. My 
first reading hardly answered the question, 
but further scrutiny began to convince me 
that this is a very useful contribution and 
might help to persuade the unconvinced that 
sustainable design is not too complicated.

The book is straightforward and

unpolemical in setting out the sociopolitical 
and technological background to architec
tural environmentalism, Within the wider 
global context, the focus is upon European 
experience and practice. A central argument 
is that sustainable buildings must be seen as 
part of urban design, if they are to realise 
their greatest potential. A substantial part of 
the book is devoted to a clear exposition of 
principles for urban design, that is supported 
by examples of projects from Austria, Ger
many, France, the Netherlands and Finland. 
The discussion embraces land use and man
agement, pollution and noise abatement, the 
management of journeys, energy, water and 
the control of waste. There is also an outline 
of the social aspects of sustainability.

Against this bacl^round the discussion 
moves on to building design. Once more, 
principles precede examples and technical 
information is presented with precision and 
clarity. The exposition of principles ranges 
over questions of rational energy use, renew
able energy, the water cycle, materials, the 
construction process, site management and 
the environmental management of buildings. 
The built examples are drawn from across 
Europe - Finland to Greece - and range in 
scale from single-family houses, through 
school buildings to corporate headquarters.

There are projects by, among others,

Does that heavy cornke look familiar? Yes, 
somewhere Inside that snowdrift is Le 
Corbusier's Villa Schwob, built in La Chaux- 
de-Foods in 1916. Such images of Corb's 
home town, part-submerged beneath the 
white stuff, form one part of a book by Swiss 
photog rapher Thomas Flechtner,Snow(Lars 
Muller Publishers, £58. ISBN 3-907078-49-7). 
If snow can simplify the world, and make the 
mundane briefly beautiful, its more malign 
quality is conspicuous in another section 
shot on Alpine passes. Here avalanches 
threaten and all bearingsarelost.Thelast 
sequence,whereFlechtner stares into the 
distance across the wastes of Greenland and 
Iceland, is in the line of Caspar David 
Friedrich, but shorn of his religious 
consolations - the bleakness is palpable. The 
book's price properly reflects Its production 
vaiues;a less costly version in a smaller 
format is promised for the future.
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Butfim:
bookings 5pm monday

5pm monday 
artwork 12 noon tuesday
canceMions. I^vn moretey

RacniitMat titi|wri«s
Ons Devlr
Tel (»0 7505 6737
Fa« 020 7505 6750
e-mail Chris devtnOconstnjct emap com

RtcmitMHt es^nries
SusreChff
Tel 020 7505 6803 
Fa* 020 7505 6750

Recrurtment advertisements in the can
be found on our Irxemet recruAmei^
service «mw CareerstnCanslruction com

o
copy

if^construct emap com

CAN YOU TRANSLATE 
RETHINKING CONSTRUCTION 
INTO BEST VALUE SERVICES?

////
drthitetlural career management

Making the perfect matchAssistant Director Property Services 
Salary of up to £60,000 Grade subject tols^aveiuaiion

We in Nottinghamshire are taking a bold step |o remove the 
traditional barriers to improve services Midi as building 
design/maintenance, facilities management and catering.

You have the opportunity to shape the structure of the 
newly created Division, intended to deliver qudity, property- 
related services to the Council, schools and other 
customers in Nottinghamshire.

You will have the skills and experience in managing diverse 
functions in a competitive environment and be qualified to 
at least degree level. We are looking for a ‘totd team’ player 
who has the ability to lead and manage services with an 
annual turnover of £50 million and 4,000 employees.

Generous relocation expenses, and a final salary pension 
scheme, are just some of the benefits on offer.
If you are Intoroakod in 1Ns excitmg opportunity. appAcation forms 
and further details are avsiable trom Personnel, gnvVonment 
Deparimanl, Trent Bridge House, Pox Road. WMSridgford.
Nottinghani, NG2 Tel: 0115 977 8955 (24 hour 
or e-mai env1iDnmem4olieetwltBce.gov.uk 
Ane'naiMjk please apply on fine al www.nottscO.gov.iA.
PWaae quote ref: PS001 ter AD Property.

DisiMkI te)pl>catitB vAto meet the essential shortlisting 
requimments wiR be guaranteed an interview.
Equahty in Services and &rtpioymenl 

Closing date: 20 September 2002.

Nottinehainsliifv 
Cooat; Cooocil

Env .■•.,-,1 !

INVESTM IN PEOPLE

WEST MIDLANDS VACANCIES
2 CAD TECHNICIANS Reh 5007 Perm/Conlract 
Min 4 yeors Aufoeexj exp in any orchitedurol sector.
SENIOR ARCHtTEa Ref: 4910 
Pt3 qualified with ot least 2 years in practice 
experience.
PROJEaARCHfTKT Ref: 4911
Good client lioison skills essential.
CAD TECHNICIANS Ref: 4912 
Autocad experience essenNal.
CAD TECHNICIAN Ref; 4936
New housing design on Autocad.
CAD TECHNICIAN Ref: 4912 
Producing Autocod drawings from measured surveys. 
CAD TECHNICIANS Ref; 4882 Perm/Controct 
Design of supermarkets on Autocad.

Over 200 of the best jobs with the best Prottkes in the UK 9 www.tiv.to.uk
Permonent LONDON:

CoM -
Design Architect

0207 649 9757/“
Ref: 9771/DM

Awo'd winner* wMi Kigh profil* proiccti. Grtol oppcrtvnily h) moke o nom« For/ovrMlf with 
o quolit/ Practice
Prelect Architect

kiSMl coauiW'cial Pradica. Good broad pertlelie. Cor««r opportunity lor on ell-

ta £35kSW

Permanent
to £34k Ref: 9773/DMWO

Midi
Permanent rounds:.

Contract Architect to C25/hr Ref: 9652/SCN3
long tsrm dsugn rots on Innovotivs phormocsutkol FaeiKtist (sxpsrisncs idsoily includsi KrO).Coniroct
HOME COUNTIES:
Colt I
Protect Architect

0207 649 9757 
OxenConfroct Ref: 2753/JD

Conor opportunity wirti morkst Isoding multvditoplinory Proctics, good portfoBo oF ojcdting 
Old innevetivs pro|scl>.

to £30k

MIDLANDS:
CofI'
Architect

0131 607 1773 
Holesowen

SsR corssr opportunity with sttobiithtd ond rsipsctsd Prodks with good and inIsrsiHng 
rtgsnsrotion/inusd w*s profOd*.
Architect

to£35k Reh 9665/PB

EAST MIDLANDS VACANCIES
CAD TECHNICIAN Ref: 4982
Public sector work using Autocad or Archi-cad. 
SENIOR CAD TECHNICIAN Ref: 4769 Permanent 
Prestige housebuilder seeks person with Autocod 
bockground.
SENIOR nCHNICIAN Ref: 4815
Autocod design of Domestic, Commercial ond Leisure 
projects.
CAD TECHNICIAN Ref: 4820 Perm/Controct
A floir for house design and Autocod experience 
essential.
JUNIOR CAD TECHNICIAN Ref: 4863 Permanent
Ideal opportunity for a recent graduote in a 
prestigious proctice.

In oddition to the obove I hove a number of 
uoadvertised Permonent and Controct voconcies 
throughout the Midlonds ond Yorkshire. Please call me 
at ony time if you would like further information.

£26k* Ref: 9768/BJNottingham
Early cor**: oppodunity wirh quality detign biatad Practict working on good big lobur* ond 
roiidanhoi proj^.

Architact
Permanent

Ref: 9697/PN
longtorns otiigninonl at Wod srcMtoO working on Grod* 1 Kitod buildings tor privot* Ckonti.

Stoffordahire to £20/hr

NORTH WEST:
CoK-
Architect

0161 930 8773 
Manchester to £25k Ref: 9641/BO

Award winning notienol ProdK* Good oorly coroor opportunity i you wont onorgy a 
quolity roputoHon.

Permanent

SOUTH WEST:
C.(©ReCRUTTMENT

(RUGey iTOt
Dove Smith 

Td; 01758 572B41 

Mob: 07802 801558 

Fox: 01788 578609

0117 922 5777 
Wiltshire £20/hr

Exdhng 6 month contract on prsstigiovi doFsnes projorf. Total imrolvoinont and rosponiibSty 
guoronissd 
Architect

Architect Ref: 9546/RO

Re: 9698/ROBath
SuccmsFu) eenttrvoNon ProcKco wirh on sxciNng workload. Gsnuins opportunity Far caroor 
dtvsiopntont

£29k

siv.co.s-moil:
dm« iiMlfi9rdrscruilment.co uk 
Trioka Houm, East Union Si, 

Rugby'Myk*CV22 6AJ

LONDON (0207) 649 9755 or (0207) 649 9757 
BiRMINGHRM 

(0121) 607 8773
BRISTOL

(0117)922 5777
MANCHESTER

(0161)930 8773
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necruitnnent
people Si 
practices TOWER HAMLETS

LONDON BOROUGH OF TOWER HAMLETSHaliand Partners has 
appointed three newassociate 
directors: Alan Muscat the 
Newcastle office, Andy Lawson 
at theYorkshire regional office, 
and Mary Parsons, who is to 
head the specialist 
regeneration team.Socia.

TOWER HAMLETS LEA - ARCHITECTURAL SERVICE
The Council will shortly be inviting Tenders for Appointment of Approved Suppliers of Architectural 
Services for works in Education Premises within the Borough.
The Service comprises of:-
1. A full range of multi-disciplinary design services including advice, feasibility, design, cost 

advice, production of information, seeking of tenders, administration of worics and final 
accounts.

2. The range of works will include alteration, extension, refurbishment and improvement of various 
premises including nursery, primary, secondary and special schools and other education 
buildings used, for example, by the Lifelong Learning Service.

The LEA intends to appoint a list of between 10-14 practices divided between two value bands for 
works (up to £500,000 and above £500,000). Work will be offered on a rotation basis within each 
value band.
The value of capital works in each year will vary. It is anticipated for the foreseeable future that the 
basis of the programme for school accommodation improvements will be in the order of £ 1.5m-£2m 
annually with a number of other schemes depending on funding bids and other initiatives.
Expressions of interest are requested from practices within the M25 area. A selection will then be 
invited to Tender. Information reque.sted at this stage is:
The anticipated start dale for commencement of the Contract will be November 2002,
Interested parties who wish to be considered for invitation to Tender MUST APPLY IN WRITING, 
giving the following informaiion:-
a) Details of similar contracts held during the past two years (including client details for reference 

purposes and contract values).
b) Company Profile.
c) Three years audited accounts (modified accounts will not be acceptable).
d) Current Quality Control Procedures in operation.
e) Examples of recent work in the LEA sector, including details of works values.
0 Examples of LEA clients (who will not be contacted for references at this stage).
The Council does not bind itself to accept the lowest or any Tender.
Failure to supply all or any of the above information by the closing dale may result in contractors not 
being considered. The Council does not undertake to invite all applicants.
Interested parlies should apply in uriting, together with all the required information, to Ms Paula 
Barthranv^Ms Sharon Paviti, Contracts Section, London Borough of Tower Hamlets, Mulberry Place, 
5 Clove Crescent. London F.I4 2BG no later than Friday 20th September 2002.
If you require any further information please contact the Head of Education Building Development, 
Pat Watson, on Telephone No. 020 7364 4328.

David Chipperfield 
Architects has appointed 
Duncan Bainbridge as head 
of communications at its 
London office.

G2 Architects has moved to 32 
Victoria Street, Bristol BSl 6BY. 
Tel and fax numbers remain 
unchanged.

Lincoln-based Simons Design 
has promoted Phillip Roe to 
director.

Architect and designer The 
Design Solution has moved 
to 90 Westbourne Grove, 
London W2 5RT.

Dennis Sharp Architects has
moved to 12 Woburn Walk, 
Bloomsbury, London WC1H 
OJL, tel 020 7387 5006, fax 
01707 875286.

Capita Property Consultancy 
has appointed Ian Pepperell 
as director of architecture at its 
Cardiff office.

Planning and environmental 
consultancy RPS has 
appointed Jenni Morgan as 
director of development and 
learning environments. POUARD THOMAS & EDWARDS A-ROllTECTS'

Fiona McLachlan has been 
appointed head of 
architecture at Edinburgh 
University, replacing 
Professor Richard Coyne.

J|H-I..J

n
►ir' SENIOR PROJECT ARCHITECTS

TTDiana Earls has joined BLB 
Architects as a trainee 
architect.

Exp«ienc«d afcNXOa «*th good design and techoical tkrils 
requred to take leediog roles on a variety of protects

Please send your CV to Teresa Borsuk Diespekar lAAarf. 36 Graham Sbeel. Lortdon Nt 8JX
• Send details of changes and 
appointments to Victoria 
Huttler.The Architects'Journal, 
151 Rosebery Avenue,London 
ECIR 4GB,or e-mail victoria. 
huttler@construct.emap.com

58 Che archtceccs' lour'nal

Please call Susie for

details

wwWeCareersinConstruction.com C3r©0rS
‘BMhttamat Budr>iu AvMrdf 2600 ID COnStrUCtiOH Tel 020 yS05 BB03
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Recruitment enquiries
Susie Cliff
Tel 020 7505 6S03 
Fax 02D 7505 6750 
e-mail- susie.cliff@constnict.ernap.CQm

Recruitment enquiries
Chris Devlin
Tel 020 7505 6737
Fax 020 7505 6750
e-mail, chns.devlin@construct.emap.com

Deadlines:
bodctngs; 

copy; 
artwork: 
cancellations: 12pm monday

Recruitment advertisements in the AJ can
be found on our Internet recruitment
service www.CareersinConstruction.com

5pm monday 
5pm monday 
12 noon tuesday

C' I I A world of opportunitiesi-- 4...

architecture and interior design 1..1 • i_

Ref; SS2023 Senior Project Architect. Architect Architectural Technicians 
retired for ambitious and successful Architectural Practice in Hertfordshire with the 
entasis hrmty on quality Of design. Exceiient cveer prospects await an individual with 
min. 4-S years post part 3 who can demonstrate the full complemenf of skifls.
This cornpany is currently turning work down if if doesn't excite and are active in big 

I inlernationat corr^etitions! If you are a robust character who er^oys good quality design 
' and can offer a “hands on" approach with a firm grasp of planning procedures, and s^ a 
:. corr^ny who wilt appreciate and invest in your and taients. fhen your long term 
X future is Secure with this exceiient opportunity. Experience of quality re^dential new build 
j, and refurbishment as wen as commerciai are prerequisite. Knowfed^ of master jjianning 
j highty desirable. Only those wifft the ambition and pass'iorv for design need apply - be at 
: the from of the queue as this company takes offl
' The compare also seeks Architeoturai Assistants and AutoCAD Technicians (recer>tiy 
1 quatified pt.2 welcome) who se  ̂to develop the full range of skiiis in tNs exciting 

environment. If you have a ‘can do' altitude and a willingness to team coupled with 
AutoCAD skiHs and traditional draughtirg methods then this is a great opportunity to 
maximize your skill set and make this opportunity your own. This practice has work 
confirmed for the next 5 years! Easily corrKnutable from London, aim high, apply today! 
Permanent: Location: Hertfordshire Salary: tell us what you're worth!
Numerous requiremerrtt for ARCHITECTS. TECHNICIANS, ASSISTANTS. CAD STAFF, 
INTERIOR DESIGNERS. SPACE PLANNERS. 3D MODELLERS. ViSUALiSERS at all levels.

at your fingertips...

Architectural
Technicians

Architectural Technician
To £25,000 + Pension 
Working on housing schemes from 4 to 80 units, 
you should have an excellenl knowledge of 
current construction techniques and proficiency 
in AutoCAD 2002. Immediate start awaits.

Cumbria

To £28,000 
Bristol

Ref. SO2029Immediote storfs tor 
both junior and senior 
Architecturol Technicions 
within this newly-opened 
office of an established 
compony. Working on on 
exciting mix of commercial, 
industriol end educational 
projects, condidertes should 
be well versed In 
AutoCADrl4/2000 and 
have Q good consfruefion 
knowledge with a solid 
appreciation of current 
building reguictior^s.

Architectural Technician
lb £25,000We cover your aree, relocations a specially. Call us in confidence todays- HertforcMiire
Medium sized practice speciolising in residential 
and retail projects urgently needs an 
accomplished Technician due to a busy 
workload. AutoCAD, Building Regs and 
construction knowledge are all pre-requisites.

Ref. S02030Senior Technical Co-ordinator
Based: SE

Salary: Negotiable 
Ref: 2281 For further information please contact Stuart Ocock.

This well respected housing developer currently requires a Senior Technical Co-ordinator 
to manage external consultants and liaise with other members of the design team to 
ensure time scales are strictly adhered to. Additionally will be responsible for attending 
Pre-Start and Site Progress meetings as required. Knowledge of NHBC and Building 
Regulations is required, as is experience of AutoCAD. Successful candidates will be well

Tel 020 8603 1818
Email; archperm@bbt.co.uk

rewarded with above average salary as well as a fully expensed car, private healthcare 
and pension.

Please contact David Bean
♦WSi o KESPDID nAU THOM'l’m

Ldwrena House * 9 Wfaodslde <5(een ■ London • SEss sEY TECKKICAU RECnUITMENT PROF€5SiONA^.S

BERESFORD BLAKE THOMAS
14 Buckingham Botoce Rood, LorxJon.SWlW D8P

www.CareersmConstruction.com careers*8«n ^utirttis-to-iasinw - Internet Busmess Awards 21300 IP COIIStrUCtlOn complete Ust of voconctes
A merTi>er of the Select Appointments (Holdingsj Group of Compantes.bbt.co.ukA

CAPITAA RC: IH T K C T U R AI. R H S C) U RC: IN Ci
PROJECT ARCHITECT LONDON >£30K
Our client, one of the leading London practices, is currently looking for a Project Architect with 3 years post qualification experience, who wall take projects from conception to 
completion. Proven design and detailing skills, construction and contract knowledge are essential. Must have AutoCAD experience. Call Richard Bed on 0207 %9 0060 or 
email: richard.bellscapita.co.uk

PART II ARCHITECT BRISTOL > £24K
Due to winning a major contract, our client is seeking an exceptional Part I! architect to join their practice. This individual must have a proven track record in the 
retail/commerdal market. Ideally with AutoCAD 2000 but Vectorworks experience will be considered- Call Ned Farr on 0117 907 9779 or email: ned.farr&r.hgroop.co uk

ARCHITECTURAL TECHNICIAN LANCASHIRE > £22K
We are urgently recruiting an Architectural Technician for our Blackburn office. If you would like to embark upon a career path with a FTSE100 organisation that will offer 
you diversity, challenge and a constant opportunity to develop your skills - then we want to hear from you. We place emphasis upon technical ability to produce detailed 
working drawing and would expect you to be fully versed with latest releases of AutoCAD. CaU Ahad Ali on 0121688 9780 or email: aali'gshm-oup.co.uk

PROJECT ARCHITECT LONDON > £35K
As a major retail/leisure practice our client is currently seeking a Prc^l Architect to head up a major intemationa] retail project. Working closely with contractors and clients 
alike, this role will demai^ the upmost commitment but off^s, in return, the opportunity to be associated with this exciting project. Call Liam Nolan on 0207 ^9 0060 or 
email: liam.nolan®capita.cO-uk

CAD TECHNICIAN KENT > £20K
This prestigious Kent based multi-disciplinary organisation cunwitly require an Architectural Technologist to work within a team of seven. Duties will iiKlude producing 
sketch schemes and planning drawings, as well as detailing design for Building Control Approval. Must be efficient in AutoCAD/ADT 3.3 and competent in undertaking site 
and measured siuveys. Call Leigh Maltby on 0207 ^9 0060 or email; leigli.maltb\ gcapita.co.uk

PART III ARCHITECT LONDON > £32K
This opportunity offers the charKe to join one of the UK's largest, most vibrant packages. Working within the corporate sector this role will require excellent client and 
contractor liaison skiiis. Opportunities exist to progress to senior positions in this role, so if you feel you possess die skills for this role, apply now. Call Liam Nolan on 
0207 959 0060 or email: liam nnlan@capta.co.uk

ARCHITECT & CAD TECHNICIAN BIRMINGHAM > £NEG
With over 26 years successful industry presence, this medium sized practice boasts an impressive list of clients within the educatiem, health and residential sectors. As a result 
of this achievement they are now actively seeking to strengthen their position by appointing two key prtrfessionals. The Architect will provide expertise on design and prpect 
delivery whilst the Technician will play a key role supplying accurate AutoCAD drawings for construction. This position offers the opportunity for management responsiNlity 
whilst Director Designate is on offer for the successfid Architect after one year with the practice. Call Ahad Ali on 0121688 9780 or email: aali@shgroup.co.uk

PROJECT ARCHITECT LONDON > £33K
Our client is currently seeking a Project Architects with 3 year post qualification experience. This individual will be required to take on projects from conception to completion, 
so applicants must have a proven track record and experience of dealing with Contractors and Qients alike. Call Richard Bell on (E07 959 0060 or email; 
richard.bell@capita.co.uk
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recruitment

www.faststream.co.uk
- real live jobs updated daily!UNIVERSITY OF SURREY

Development of 3,600m^ 
research and teaching building 
for the Postgraduate Medical 
School. The building should be 
of contemporary design with 
internal areas providing 
flexibility for future re-planning 
and possible future change of 
use. Itwill comprise reception, 
offices,lecture rooms, 
laboratories and computer 
rooms. Value £5.5 million. 
Contact Dr Stephen Baker, 
University of Surrey, theSurrey 
Research Park,30 Frederick 
Sanger Road. Guildford GU2 
5YD, tel 01483 579593,fax 01483 
568946. Applications by 13.9.02.

ARCHITEa - LONDON - £26-3311 per annum ARCHITECT- CENTRAL LONDON - £neg 
^ AEptkEl wCP s

br b<p jiaURj n W w iw'i'ifm titHmis 
iijWtiMri- iwi r^ii|*n mr t» rtunfirtr-TNi rtr Ref 1*
TRANSPORT ARCHITECT -SOUTH LONDON - £aoph
A tMCAytaxal wartilns ar TsrutHtttuo* is
ztbI^ai tmaLtikJt^saa^. CaoP •saMuefrl'j tiiB±nBn niue preject

wvnc m Lvv SKMtH I'HuitKl
RkaMe.

* ARCHITECT-READING-up to £35k
"Ilaawig

lop. Vtli
HEALTHCARE ARCHITEaURAL ASSISTANT X 2 - CENTRAL LONDON - to £3Sk
fait grBiaWtHedOeMepraaia aiEtilitli.rgi 
AbHr. a MWt B;HDlHeee6f*«M-lB929
Please call us to find out about further opportunities.

29
ASSISTANT ARCHITECT- LONDON -to EzGk
WeUiUK Bn a mitee tt Cut uiwiuit •oahd^MMBnl PrOfOetMea

KioniWeforaafEs slSls naMB0rtB«e kf^ledgeot Lt^gptems. iset-
tews proscEii —■***» Ref 3 7

t: 023 8033 4444 f: 023 8033 5555 www.faststream.co.uk e: arch@faststream.co.uk

Adrem Recaiitment Limited 
41 -42 Foley Street 
London W1W 7TS 
T; 020 7436 1616 
E: hotdesk@adrem.uk.com 
www.adrem.uk.com

IVrchitecture0
u Nationwide Recruitment Specialists

For the best national vacancies call us now
on Lo-call 0845 300 1299 or email 
architecture@AndersElite.com

UJ
I/I
L. Contact Lindsay Urquhart 

for contract vacancies
V
c
<LONGLEY PARK COLLEGE

New sixth form college in north
east Sheffield, to be known as 
Longley Park Sixth Form College. 
The 7,500m' campus is to be 
created on the Brushes Site of the 
former Firth Park School,off 
Barnsley Road. Contact Alastair 
Grindlay, South Yorkshire 
Learning&Skills Council, St 
Mary's Court, 55 St Mary's Road, 
Sheffield S24AQ, tel 0845 
0194171,fax011427526 34, 
e-mail southyorkshireinfo 
@lscgov.uk, web www.lsc.co.uk. 
Ref:LSC/NE. Applications by 
19.9.02.

i ANDERS/eiite

3f0 FLOOR. DORLAND HOUSE J4 -16 REGENT STREET LONDON 5W1Y 4PH 
TEL <0201 7484 0S02 PAX 1020| 7484 0601 

E-mail rolio@foliopcr$o<in«i com www foliopBrsonnel com
Adrem Recruitment Limited
41-42 Foley Street
London W1W7TS
T: 020 7436 1616
E: architecture^'adrem.iik.com
www.adrem.uk.com

Hospital Planner
An accomplished planner <s required for an immediate start at this leading London 
practice. exceptional communication skills arid team player qualities, the ideal 
candidate will have over 5 years experience in a fanning role Proficiency in AutoCAD is 
a must, as is a full understanding of ~what goes where" in a modem heald^care 
environment.
Permanent. Salary: Neg Location: Centrat London Ref: DM46BD

Project Architect
Opportunity exists with ooeofttie industries most re«>ected design ledArchitecturei 
Practices whose workload consists solely of premier league Healthcare projects. Recent 
relevant healthcare projed experience is expected to command the best salaries and to 
be short listed for the more senior rotes. The ideal candidate will have had the potential to 
deputise for senior colleagues so will require the highest level of diplomacy for team 
management and negotiations with client S contractor, as well as good project 
management ability. Only candidates who are innovative and proactive thinkers will be 
considered. A high level of CAD skill is expected from this rapidly developing global 
Healthcare practice.
Permanent. Salary: £35-£45k Location: Zone 1 
Architectural Assistant/Technologist
An individual demonstrating 3/4 years experience, with competence in producing working 
drawing packages is required for this award-winning Kent based practice. Using Archicad 
the ideal candidate will show a high level of technical competence. Joining a team of six 
you will work predominantly on historic buildings: including new build for visitor centres, 
refurbishment and heritage conservation Agieat position for a conservation-minded 
individual, looking to make an impact on this challenging branch of architecture 
Salary: £25-29k Location: Kent

C4LLeR£I(3ETI4X Q>NWA<S&StEPre4FCLEV 
l«HUrTX€Nri=CR<«K'lCTLB£ CESX3N»OCa4SiaJCTCN

ARCHITECTURE
Tamsyn Curley 
Delwar Hossain 
Natasha Jowett

TEMP DESK
Lindsay Urquhart

Ref: BH4693

SECRETARIAL
Mike Radcliffe 
Jill ShowellALEXANDRA PALACE

The Alexandra Palace Trustees 
have been awarded a Heritage 
Lottery Fund grant of 75 per cent 
towards the cost of refurbishing 
the SOhapark. Landscape 
architectural services are required 
to develop the masterplan, obtain 
tenders, supervise the works, 
coordinate and be responsible for 
surveying, cost control, planning 
and engineering. Contact DM 
Moores, Alexandra Palace,Wood 
Green, London N22 7AY,tel 020 
8365 2121,fax 020 84441548. 
Applications by by9.9.02.

Ref: DM46B8

FOLIO
PERSONNEL

Recruitment for 
Architecture and Design 

For vacancies in the blowing areas 

London
0208 9016701 8.00am-6.30pm 
07900 051078 till 10.00pm 

Essex & East Anglia 
01245 254702 8.00am-6.30pm 
07730 928763 till 10,00pm 

Northern Home Counties 
0208 9016702 8.00am-6.30pm 
07879 485736 till 10.00pm

Coyle Personnel Pic - 
architectural division 

Hyg«3,66-68 College Road,
Harrow, MiddkiexHAI ?8£

Tel: 0208 861 3000 Fax; 0208 901 6717 
Email: architecture@coyles.co,ulc

5 September 2002

ARCHITECTURAL COMPANY
NORTH WEST BASED 

HIGHLY PROFITABLE 

TURNOVER £2.3M 

EXCELLENT CLIENT BASE 

SEEKS PURCHASER

• Richard Haut operates a 
weekly'competitions'e-mail 
service,telling architects about 
projects they can apply for 
across Britain, Ireland and 
Europe.Tef 0033 673 75 02 76, 
e-mail hautrichard@hotmail.com, 
web communities.msn.com/ 
RichardHautscompetitions

BO I the architects’ journal

APPLY IN WRITING FOR INFORMATION PACK

P.O. BOX 3180, The Architects Journal, 151 Rosebery

Avenue, London, EC1R4GB.



Htcraitiiicnt ciiqnncf
Chris Devin
Tel 020 7505 6737
Fax DK 7505 6750
e-mari ctns dev^nOconstrua emap com

RecnHiMsnt cafwrin
Suse DiPf
Tei 020 7505 6603 
Fax 020 7505 6750 
e-mail, susie cHffdconstmct emap com

Dairflmn;
bookings 5pm monday

5pm monday 
ertwork 13 noon tuesdsy
cancellations 13pm monday

Recnjtment ecK-ertisements in Bw AJ can
be found on our Internet recrurtment
eervKS vraw Career&nCanstnjctnn com

copy 'V

Yorkshire Forward is the driving force behind the economic regeneration of the Yorkshire & Humber region, 
delivering a programme of change that vyill make a positive difference to our people, our businesses and our 
environment.

I

uroanis Dan aesinne r

Salary up to £22,500 p.a. (depending on skills and experience)

Yorkshire Forward's Urban Renaissance Team spearheads a range of strategic interventions designed to help 
create vibrant urban economies, promote best practice and innovation in urban design, and the delivery of 
accessible and attractive urban environments. A high profile and innovative Renaissance Towns initiative, is 
piloting approaches to brokering external expertise, In the form of a high calibre panel of experts, alongside local 
knowledge, to develop strategic urban visions in selected towns. The initiative aims to generate enhanced civic 
leadership and participation; raise aspirations and quality thresholds; and provide innovative mechanisms for 
adopting strategic approaches to the urban realm.
A talented Urbanist/Urban Designer is required to provide support to the Urban Renaissance Team, in the 
preparation of strategic urban design objectives and be responsible for the production of IT assisted graphic and 
written presentation work.
You should be a graduate in architecture, landscape architecture, planning and/or urban design, with a minimum 
2-3 years' post qualification experience or a recent masters graduate. A creative and strategic thinker, with strong 
graphic and written communication skills, you will also have organisational and team working ability. You should 
have experience of design workshop and community planning activity and be a proficient user of CAO (particularly 
Photoshop and PageMaker).
This is a fixed term contract of between 18-24 months and a fixed term allowance is quoted in the salary as 
above.
An application pack, job description and background information 
can be downloaded from www.yorkshire-forward.com, or from 
lindsay.allan@yorkshire-forward.com Tel; 0113 394 9681.
Deadline for applications is Monday. 23rd September 2002.

a worldclass approach to a

region

VORKSHIRC
FORWARD

WwktMie A Humber j itjurMtcinitomw ■»!«»

www.yorksiiire-lorward.com

“Yorkshire Forward - Working 
Towards Equal Opportunities"

EXPRESSIONS OF lINTTEnEBT

Experienced residential 
AutoCAD LT Technician

Fast track new build 
project in N1

Attractive package for the 
successful applicant

HENRY
INVITATIONS FOR 

EXPRESSIONS OF INTEREST
PLANNING & 
DESIGN ASSISTANT
Hcrry Homes « loolongfor a ne« 
member to jor> our asubLtfied Mam 
w deWrj an emumg ard ea^endng 
proyarrmc of urban hoiea^g.
The axcesiki appkani tM Km the 
oppore/My to kt/ contrbute to the 
colaborMM* and creatne design ethics 
oftheofke
The responsMitcf of iht fjoMoi 
wt ndude.

e idenofeation of local authority 
lequyements andsundank «tsch 
apply to any site rhestigKion. 

e TUI here a good desfo lir and 
aUe to uae AutoCAD ITT. 

e se able to pnpare dnAtM<xAsand
Khvnes ixider clow 

e to prepare Ui detailed pMwig 

Owvigs
Apply fi vuntng nckjdrgaCVto; 
mSOMONUA
Henry Hemet 2Wtst Ruitlp Satien 
KuOlp MiddMsci HA4 row 
'UOim 629HO

Feasibility Study - Development of Deane 
House, Greenwood Place, London NWl
The London Borough of Camden is inviting 
architectural and property design practices to 
express interest in undertaking a design and 
feasibility study of a development of Deane House 
as a modern business centre.

Please send CV to bfitz@fitzp.com

HAIGH ARCHITECTS
require an experienced

Conservation Architect 

And Assistant

for smaH, busy practice with varied 
woridoad in the Lake District 

MacAtectorworks and tradrtional 
drafting experience preferred

Haigh /^chitects, 29 Lowther St. 
Kendal. Cumbria LA9 4DH 
rti@haigharchrtects.co.uk

Deane House is an early 20 century four-storey 
industrial building close to Kentish Town tube 
station. The site currently comprises approximately 
40,000 square feet of B1 lettable space, let as a 
small workshop and studio units.

The successful bidders will be included 
in any future tenders for managing the 
development project.

Cl

AutoCAD CoursesPlease ring Robin Stratton on 0207 974 1504 
or email robin.Stratton@camden.gov.uk for an 
information pack.

• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location
020 7266 2506, 0790 5376549 dp_arch@yahoo.com

Property Services Division 
Crowndale Centre 
218 Eversholt Street 
London NWl IBD Camden

CAD Training Service
the architects’ journal]6*15 September 2002



classified
Property

Architectural Property,
LONDON, Islington
Unique Large Victorian Multi Use House
2 Commercial, 3 Domestic Floors, if desired.
F to C Windows. 5/6 Vast Bedrooms. Original Features 
Offers over £625, OOO.Tel: 0207 263 6999 
www.saneintemetcom/si/manorgardens

TO LET
Lambeth Walk Studios. SEl I

Newly modernised studio/office units 
450 sq ft - 1500 sq ft 

5 minutes walk from Lambeth Bridge 
Close to Tube and Main line stations 

Ready for occupation from September/02 
Contact: First Premise Ltd - 020 8332 0333 model makers

BULLFROG 
MODELS LTD

The Business Centre * 
Rotherham S63 OBL

PERSPECTIVES

Coiuaci
STAN AlIBF-RTIN

20b Tower Workshops 
58 Riley Road, London SEl 5DG 

Ielephonc:020 7304 7866 
racsimile: 020 7394 6798

Laidler Tel; 01709 893700 
Fax: 01709 881896 

>ygov.e-mail: *biwww.trevorlaidler.co.uk 
iiifo@trevorlaidlor.co.uk 

icl/fax 01803 213022 «Photagrophy

Architectural Illustrators SUSSEX«»

MODELMAKERSoDAVID HOAREGERALD GREEN
PROFESSIONAL PERSPECnVES ARCHITECTURAL ILLUSTRATOR

QUALITY EXTERIOR & 
INTERIOR i fnimi ^ Arundel, England 

+44 (01243) 554021

EsL 15 yeara 
Contact Peter Bond 

Decent prices for excellent models

PERSPECTIVES ^ fir M« hidiiti (inlict Viicifil

Til 0207 242 0IO1 Fii 013?4 iUW 
imoil' viicintOfifliform.ci.it

witw.(iBifot«.(D it_______

AND PRESENTATION 
DRAWINGS

both detailed and loose conceptual 
sketches in colour and b/w 

PHONE FOR COLOUR BROCHURE 
Tel/Fax: 020-8852 7508

WINNING & MARKETING MODELSTel/Fax: 024 7632 5059 
Art 5.demon.co.uk

Pf XALSurveyors

DELSsurvey© Ltd .O ^
...FULL DFTAIL MODELS 
...QUICK STUDY MODELS 
...ALTERATIONS & REPAIRS

Coutton House, Tarnery Road, 
Harraby Green Business Rirtr 

Cariisla CA1 235

KOttMl DANION-UtS
limit $. The Htaffer, Pttttttrmnce HMis
3$ Kin^Umd Kind, lomdoo f2 *00

Tree Location Plotting 
Management Recommendatione 

Tree Health Reports

STATIC MODELS
MODELS
MODELS
MODELS
MODELS

ajTel; (01225) 409^^9 
Fax; (01225) 640439 

E-mail: infotfrottnsorveys.co.uk

IPROFESSIONAL INDEMNITY ©

Buildings that Caref" Professional 
Indemnity Insurance

COMPETITIVE QUOTATIONS 
AVAILABLE FOR ALL TRADES
RridlQf Uttttfr ft /MmocMm

Commercial Insurance Brokers 
Tel: 0121 355 S141 Fax: 0121 354 4443 

www.easy2lnsure.co.iik

ARCHTTECTURAL MODELS 
PWOTOTYPES. VAC FORM
LASER + CNC curriNO

FLA
A Futures Workshop in Southern Spain 

Oct. l9-26Th 2002 T/F +44 (O) 1S1 707 8090 
LANEROSCOEaa

www.daviddry.com - (34) 958 784 470

5 September SCXD262 the arN^hitects' jDurrtal



Classifieri enquiries
Mike McSweeney 
Tel D20 7505 6816 
Fax 020 7505 6750
e-mail- mikfi.mcsweeney@consimct.emap com

IVIODEl- MAKERS

KANDOR MODELMAKERS

I'

THE MODELMAKERS
tb:

3 Mariow Workshops, Arnold Circus, London E2 7JN 

t 020 7739 7933 f 020 7739 7195 
e info@3dd.co.uk

|NJo1 Berry Piece Sebastian st
London ecivohe

020 7-2S1 e366 Fax 0207608 33Se
E mail; DQStmaster@kandor-modBls.demon.co.uk

INVESTOR IN PEOPLE

FLIC o
“33
ro

><:

MODELS
18 Hewett Street t 020 7377 6127

f: 020 73776129 
e: workshop®flicmodeis.com 
w. www.flicmcdels.com

a
London 
EC2A 3NN
Architectural Modelmakers

o
CL
a>
cn

PIPERS COMBERConcept I Planning | Marketing

For ali your modelmaking requirements; 
contact Nick McKeogh.

27-35 Bevenden St 
London N1 6BH

Tel 020 7250 0530
Fax 020 7251 0134
Email studio@pipers.co.uk

www.pipers.co.uk
E mail: models@combermodels.demon.co.uk

QUALITY SPEED • RELIABILITY

the BPchitects’ journal | B35 September 2002



classified
3D COMPUTER VISUUISATION

PHOTOMONTAGE IMAGES INTERIOR 8t EXTERIOR VISUALISATIONS WALKTHROUGH ANIMATION

SPLINTER DESIGN COMMUNICATIONS

CONTACT NICK HOWE 

T:«44(0) 151 709 9055

E: 30eSPLINTER.C0.UK 

WWW.SPLIHTERVISUAL.CO.UK

Alternate Perspective 3D Ltd

Modelling 
Animation 

Visulisation 
Render Farm

+44(0)118 956 8060 www.ap3d.com nick@ap3d.com

lightwell* lisHlisitiii

interior and exterior images 
quicktime VR panoramic lours 
lighting design simulations

0800 083 8950 info@iightwel!.a>.uk www.lightwell.co.uk

3d visualisation animabon i presentation

r

020 8650 2817
•w«we3D-interactive

B4 I the arx:hitectB' journal 5



Oattifitd ta^aines
Mike McSweeney 
Tel Q20 7505 6816 
Fax 020 7505 6750
e-maH mike mcsweeneyOconstnjct emap co-

SURVEYORS COURSES ARCHITECTS

WANTED
ARCHITECT IN INDUSTRIAL BUIUmGS 

' To provide complete structural 

pHan for modem Heavy Plant 
Workshop with spray paint facilities

The Art of Measured Survey
Providing high quality measured 

building survey services 
to architects for over 30 years.

(3 Major new series
of

CPD seminars for architects 
ai the RIBA 

Autumn 2002
Visit: www.gpalttl.co.uk 

! Tel 020 7724 900.1 or email: 

■siephena gruneherg.fswiHld.co.uk

Please contact: 
Tel: 026 8289 8262 
Fax: 026 8289 8153

Michael Gallic & Partners Many thanks

Land & Measured Building Surveyors
2 Rosebery Mews, Rosebery Road, London SW2 4D0 
Telephone: 020-8674- till Facsimile: 020-8671 -9575

COORDINATED PLANS, 
SECTIONS & EIEVATK3NS CALLIDUSA PRECISION measured 

surveys
A Cyrax 3D LASER SCANNING

A Specialists in SURVEYS OF 
BUILDINGS

A State-of-the-art CAD

A QUALITY SERVICE, tailored 
to your needs

PCA TOPOGRAPHIC SURVEYS BUILDING SURVEYS LTD 
AND LAND MOOEUING
PRECISION DATA 100% SPECIALIST MEASURED 

TO YOUR SPECIFICATKDN BUILDING SURVEYORS

ACCURATE • DEPENDABLE • PUNCTUALGEOMATICS
management

through

measurement

DALTON HOUSE . 60 WINDSOR AVENUE . LONDON . SW19 2RR 
TEL:020 8543 8884 FAX:020 8543 6664

Emoil: inio6callidusbs.com Website: www.collidusbs.com

>.wgcnt profea' wng non -r: anmeiMie atwtr
VECTOniSATION
BoFTWAnePtowman Craven & Associates

141 Lower Luton Road, Harpenden, Herts AL5 5EQ
tel0IS82765S66 A (3x01582765370 A www.plowmancravenxo.uk

0
land and >VcNtectural Surv^ois
romiCHOfCEFOilAU mux SUKVET NEEDS 
Spccu&siagin
Topipif kicil SiHfcy* - For luge tod cnuU 
luk MirvcTi using the tuni hifk texunejr
ralioac iiuRUBieMuiDn utd G.PS. 
AfOiiwuanJ Saiiuj* - For pbnt tnd 
eirviiioiH utiog SurBuJJ hudding turrej 
aitiwire on pen mep Kind heU cmi^uun 
Utflkjr Swvtyi - For dniaige and ktcitiofl of 
ill undCTgrouod ualky Knrko. 
P1te(BgrUMMti7 - Fm itnifatr 30 models of 
budding bcuks. pipe worii wd anu of 
diflfkuJi tcaem

KingsUsd Soinjuti Limitrd
Bridge CkuBbers 
Bridge Street 
leatlicrbcod 
Sumr KT22 BBS 
TeL 01372 36W9 
Fu. 01372 363039 

wwmi«rfcu^c«.ak

Convert scanned 
drawings to CAD

MASTIC ASPHALT WEBSITE an.

Where to go to find out more 
about mastic asphalt...

www.mac.co.uk Scan2CA0 reodc your scanrted 
dravHnsf In BMP, PCX. TIFF, CALS, 

JPEG, GIF or- PNG fOrmetS, or tc*n« 
them ucirtg AQUIRE, then cortverti 

them to OXF for eAting in your CAO.

R wortu Mdth M drewlng end tCAnner 
■Uee end Inctidet tHmg (icen AL/AO

Mastic Asphalt Cound
Oox^HoiM.SEhvck FV»:1. AsNortl. 1^ TFt?3 1R3 

Ttd 01233634411 Fax:012336344e6E-mai rMIraccouk

drewlngi on deeittep eeanrwi).
converAon to mono or cotour DXF, 

OCR (text). rMttr end vector 
editing toot* end batch conw>ion.

Oownloed • demo 
wnvw.eoftcovar.com

£179.78

6PLANNING CONSULTANCY SERVICES
Tol: 01223 42 43 42

Project Planning Solutions www.hpconsult.co.uk
If you want to save yourself time and 
make optimum use of your budget & 
resources, all it takes is one person 
who realty understands your 
business. We will help to take the 
Risk out of your business. Whether 
you need help for a couple of days 
or a few weeks you can have the 
specialist support you need.
Our expertise will add value to your 
operations cancelling out our 
consultancy fees.
Tekphene: 020 MS4 4721 or 07808 921838 Email: infpOhpCCOhSUft.OMlk

thames digital
SCANNING & VECTORISING 
Top Quality mono and colour repro

ductions
exher services include;- plotting, plain 

paper plan copying. Enlaigement/ 
Reductiems. colour ct^ying. Document 

:opy ing. mounting, encapsulations, micro
film printbacks.

Free collectimi & delivery 
“A Culture of Quality & Service" 

Contact Phil Waring. Graham Barweil 
Tel: 020 7357 6665 Fax: 020 7357 7002 

ISDN 020 7234 0340 
email tdr-ltd.demon.co.uk

^axd (Jiack filing.
N.\TK>NWTDE COVTR.ACTORS
24 HOI It FrTTl.\C SOt\TCE
-1 Cn^ntiesand .Nlnsak?
J .Natural Stuneand Marble 
J Terracotta and Slate

iH 01606 354 6f» 
u< 01606 351 538 

07812 078 767 
FmH infochanlracktilii^xtiBIteMf Wmwf WmiMiup Np<rl(gt»hrw« Vdw« A*4tr logta AnhtFtiytfi lUpifB
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archicharades
Champagne goes to David MacRitchie of 
Page & Park Architects in Glasgow who 
correctiy identified Giancario de Carlo 
from the clues in our ‘archicharades' 
competition last week. Can you identify 
the famous architect from this week’s 
clues? Send your answers on a postcard 
please, by first thing Monday morning, 
to; AJ Astragal, 151 Rosebery Avenue, 
London EC1R 4C^, or fax your entry on 
020 7505 6701 The first correct entry 
pulled out of the hat wins a bottle of 
bubbly.

railway running through newly 
fashionable Chelsea, is confident it 
will soon win its case. No doubt, 
after Rudolph Giuliani's 
opposition, the support of new 
mayor Michael Bloomberg has 
come as a relief. The plan is to 
give the preserved line over to 
pedestrian use as ‘an elevated 
greenway' like the one near the 
Bastille in Paris. FHL will seek 
‘visionary plans for reuse'towards 
the end of this year. Check out the 
website at www.thehighline.org

finding Roman mosaic floors, Iron- 
Age settlements, and many other 
things from our past. In a few 
thousand or million years from 
now, what archaeologists will be 
uncovering will be things like 
tarmac roads. So we are selling 
real pieces of tarmac road, a 
historical commodity and you can 
have it now. Why wait?' Why 
indeed? Retailing at between £40 
and £60 - depending on size - the 
tarmac complete with painted 
lines is available from Selfridges 
and Artomalic in London. Hurry 
now, while stocks last.

grown adults to ape their musician 
heroes by playing invisible 
instruments. Well, he's won the 
Air Guitar World Championship for 
the second year running. Munro, 
a 32-year-old architect from 
Brixton, London, is also known by 
his stage name, Mr Magnet. He 
defeated 11 others in the finals in 
the three-day contest with 
comp^etitors as far afield as 
Australia, New Zealand, the US, 
Norway and Austria. He had to 
mime a one-minute long excerpt 
at the event in Oulu, north Finland. 
The Finns certainly are crazy cals. 
They also stage events such as cell 
phone throwirtg and wife-carrying 
contests. Good job they don't get 
those mixed up.

Positive PFI move
ood news may be looming 
on the PFI front. Readers 
may recall that CABE and 

the Office of Government 
Commerce (the provisional wing 
of the Treasury) produced a joint 
report earlier this year on forms of 
procurement for public projects, 
which has been waiting for final 
approval from Gordon and the 
others. That is forthcoming, and 
although it will include guidance 
on getting best design value 
from various forms of contract, the 
most significant one will be PFI. 
Former Treasury chief secretary 
Andrew Smith approved the 
CABE/OGC prop>osals before he 
moved jobs; his successor, Paul 
Boateng, is understood to be 
positive about the value of good 
design, and could prove a friend 
to architecture. Meanwhile, the 
government's basic architectural 
policy, contained in the better 
public buildings document, is 
still the subject of seminars, 
encouraging clients to take a lead 
in demanding high-quality design 
however small (or large) the 
project. As ever with the Treasury, 
endorsement of design quality is 
likely to be contained in small 
print rather than headlines, but 
no matter. Watch this space.

Summer loving
othe Hempelfor the 
Shrimpton Williams' 
wedding reception - 

graphic designer Vanessa and 
Keith Williams. Champagne was 
consumed in the square, which 
the Hempel has persuaded the 
keyholders to have redesigned, 
and then it was on to the 
stunningly designed hotel's i-Thai 
restaurant for a perfect wedding 
breakfast. Seen around the tables 
were Ian 'Theatre Projects' 
Mackintosh, Caro's Carolyn 
Larkin and whizzkid engineer 
Matthew Wells. Robert Webster, 
architects Richard Coleman 
and Pierre d'Avoine plus 
journalist Clare Meihuish. The 
bride's father commented to 
Astragal that he could tell the 
architects because they weren't 
wearing ties.

T Media move
ews that Rupert Murdoch 
is considering leaving 
Fortress Wapping for the 

joys of Deptford, south-east 
London, may have upset hacks 
who live on the wrong side of 
town. But it is good news indeed 
for Richard Rogers Partnership, 
which has been busy at work on 
plans for Convoys Wharf.currently 
used for newsprint storage but 
which has the potential to be one 
of the most dynamic 
development sites on the 
southern side of the Thames.
What with this mega-scheme and 
the major proposals for Canary 
Wharf, RRP is proving that 
riverside development extends a 
long way from its own 
Hammersmith (riverside) home.

Ta, Mac
he old saying that family 
heirlooms have to start 
somewhere seems to be 

the idea behind a new business 
venture from two entrepreneurs 
called, simply, Rebecca and Mike. 
Forget 'pet rocks' from the 1970s, 
Rebecca ar>d Mike recognise the 
media fad for archaeology and 
sdy,'currently,archaeologists are

T

Save the railways
ews from New York of a 
likely victory for 
conservationists which 

should lead to an international 
design competition this winter. 
Friends of the High Line (FHL), a 
vc^untary group that has laboured 
for the past two years to save a 
long stretch of disused elevated

Air on a G string Tips on terrorists
ur mad air guitar-wielding 
architect friend has been 
at it again.You'll 

remember that Astraga) brought 
you news aeons ago of Zac Munro 
and his prize-winning exploits in 
‘air guitar' - the tendency for

ry phoning the Washington 
HQ at the American Institute 
of Architeas. When you are 

inevitably put on hM, you get a 
pre-recorded advert selling a 
special AIA package on 'How to 
avoid a terrorist attack'. Tasteful.

T
Tarmacia piece of history?

■
as i
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Readers may obtain eifciHlan abowt these pntduds by Nhng n Uv> enqury numbetsjn 
aneoHleAJenquiycerdi Adverbsers wnhng to promoia Cher products on Uvse pages 
shouM conCax Mte McSiwtBy on [CO 7505 6816products

FORBIS AND LOMAX AJ ENQUIRY NO: 201 AJ ENQUIRY NO: 202

Multishield and FireShield 
products, in the shape of several 
dozen fire doors, were supplied 
by AccentHansen, part of the 
£100 million international 
HansenGroup, and feature in the 
recently opened Deep Millennium 
aquarium visitor centre at 
Sammy's Point, Hull.The doorsets 
provide efficient fire and smoke 
barriers to key areas of the 
development In the lobby, plant 
room, loading bay and fire exits.

Invisible switches have flush* 
to-the-wall acrylic plates, 
allowing the wall colour to 
show through. Other plate 
finishes include frosted acrylic, 
stainless steel, nickel silver 
and unlacquered brass.The 
invisible dimming system is a 
remote-controlled, scene- 
setting dimmer.Tel 020 7738 
0202 or visit www.forbesand 
lomax.co.uk. See us at 100% 
Design - stand H50.

DMWS) CONTSOIL^^

IWINBItflnaMvisaiEOiHUMa:

STOAKES: PROJECT OF THE WEEKCITADEL AJ ENQUIRY NO: 203
Citadel income protection 
provides a weekly benefit 
during times of illness or 
accident. Tax-free benefit is 
available immediately from 
the first day of incapacity or 
deferred to 26 weeks. 
Members of this friendly 
society will also receive a lump 
sum upon retirement. For 
information call 0121 
449 6850 or visit 
www.dengen.co.uk

; Architect Morgan Cam has clad 
the new sports hall for Brighton & 

I Hove School for Girls in Astrawall. 
Slim sight lines are achieved by 
colouring side gaskets like the 
glass with contrasting centres. 
The brise soleil incorporates a 
cleaning gantry for the 1,000m’ 
facade. Stoakes has devised 
software to help Part L-worried 
designers with project-specific 
U-value calculations. Tel 020 8660 
7667 or visit www.stoakes.co.uk

AKTIUA AJ ENQUIRY NO: 205 STOAKES: PART L MESSAGE AJ ENQUIRY NO: 206
7
L.f

Light-diffusing Kalwall, introduced 
five years ago from the US, is 
revolutionising cladding and 
roofIng.The system resists solar 
gain, reduces air conditioning 
costs without external shading 
devices, and eliminates glare, 
hotspots and shadows. With a 
U-value as low as O.S6W/m’K, 
designers can use larger 
translucent facades instead of 
small areas of glass. Tel 020 8660 
7667 or visit www.stoakes.co.uk

1

Z]

B-Line's slim 32mm diameter carries the high-output TL5 
fiuorescent.lt is offered in single lengths from 700mm to 1,600mm, 
up to 80 watts.The fitting may be mounted In series and cut to 
special lengths. Integral-ballast, ceiling- and wall-mounted, 
bookshelf, workstation and reading versions are all available in a 
wide range of finishes.

LIGNACITE AJ ENQUIRY NO: 207 FUJITSU

With the advent of new 
building regulations, Lignacite 
has rewritten the rules on 
technical literature. As part of 
a new package, Lignacite has 
updated its range, in a new 
presentation format, 
consisting of a binder, CD- 
ROM, brochure and websKe. Lignacite is committed to delivering a 
service second to none and believes that this is assisted in part by 
its commitment to innovative technical Information. For further 
Information, please visit its website at w«vw.llgnacite.co.uk, tel 
01842 810678 ore-mail lnfo@llgnacite.co.uk

Fujitsuair conditioners maintained 
temperatures in the Big Brother 
house. Atlantic Air Conditioning 
was contracted to design. Install 
and commission the Fujitsu unhs, 
which were recommended by FM 
Air Conditioning based on their 
reputation for reliability, compact 
size and stylish appearance. Daniel 
Cock, managing director of 
Atlantic, added: 'The final decision 
in specifying Fujitsu was its 
reputation for product reliability.'



enquiry 3 on card
www.8iplus.co.uk/ajdlrect

^ROVCRNEW 2003 DISCOVERY COMMERCIAL Class leading off-road and towing capability, for your unlimited company.

1HE LAND ROVER EXPERIENCE

Range of fuel economy figures for Discovery mpg (l/tOOkm): urban 24.6 (11.5)-12.3 (22.9), extra urban 34.4'(S.2)-21.6 (13.1), combined 30.1 (9.4)-16.9 (16.7), CO, emissions 262 - 397g/km


