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Which steel coated 
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colour system?
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Log on to www.colorcoat-online.com/repertoire
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colour palette only available with Colorcoat HPS2O0, may be just what you're looking (or. 
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available to you a spectrum of colour for you to play around with until you've found the colour 

that suits your building best. Your new building could even be wearing corporate colours. 
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'Not since the mid-1800s, when visionaries 
in the city commissioned projects such as 
Central Park, has there been such a fervent 
desire to put commercial needs in second 
place/
Diiviil Ushornoon the tvJovel<ipniL‘iit of 
(innnul Zero.

'It became clear that the official planning 
process was following a pattern 
conventionally used by real-estate 
developers and that, in this instance, it had 
to be broken/
I k‘rl>et'l MiLsdiampon ihc redevelopment (if 
(iroimd Zero. Ni’w York 7'm«es,

news

vies forWilkinsonTickets are selling fast for the 
Stirling Prize Awards 
presentation and dinner, in 
association with the AJ. The 
event, at the Baltic In Gateshead 
on 12 October, will also include 
presentations of:
• The AJ First Building Award 
(sponsored by Robin Ellis 
Design Build) # Stephen 
Lawrence Prize (sponsored by 
The Goldschmied Foundation)
• RIBA Client of the Year 
(sponsored by The Arts Council 
of England) • RIBA Journal 
Sustainability Award # Crown 
Estate Conservation Award
• ADAPTTrust Access Award 
Tickets cost £100 per person -f 
VAT. Contact NancyMills, RIBA. 
Tei0121 2332531,e-mail 
rtar>cy.mills@mem ber.riba.org

Also considered a likely contender is Edward 
Cullinan Architects’ £1.6 million Downland 
Gridshcll at the Weald and Downland Open Air 
Museum - despite having the smallest budget of 
the seven. A win for Cullinan could be a prelude 
for a Royal Gold Medal - an accolade that 
observers suggest is due to him.

However, Richard Rogers Partnership could 
also be in line for the recognition. Rogers has twice 
before made it to the shortlist - with Wood Street 
in 20(X) and Thames Valley University in 1997 - 
and this year could be third time lucky.

Also shortlisted are Malcolm Fraser’s £5 mil
lion Dance Base in Edinburgh; David 
Chipperfleld's £11.5 million Ernsting Service 
Centre in Coesfeld-Lette, Germany; Benson and 
Forsyth’s £10.7 million Millennium Wing for the 
National Gallery of Ireland; and BDP’s£6 million 
Hampden Gurney Primary School in London.

Seven buildings as diverse as a dance studio in 
Scotland and a clothing company’s office in 
Germany are to battle it out for the 2002 
Stirling Prize.

Announced today, this year’s shortlist for the 
prestigious £20,0(X) prize encompasses a range of 
building types and scales - from a £1.6 million 
gridshell structure to a lavish £70 million head
quarters building in the City of London.

And Wilkinson Eyre Architects, already tipped 
as the bookies’ favourite, could make history as the 
first practice to take the award for a second time. 
The judges raved about its‘outstanding’ £17.7 mil
lion Gateshead Millennium Bridge. The scheme, 
which has already won the Royal Fine Art Com
mission’s Building of the Year, is one of the 
strongest candidates. However, the practice’s win 
with Magna Centre last year could mitigate 
against it.

LLOYD'S REGISTER OFGATESHEAD MILLENNIUM DOWNLAND GRIDSHELL,
SHIPPING. FENCHURCH ST,BRIDGE CHICHESTER

WILKINSON EYRE ARCHITECTS LONDONEDWARD CULLINAN
RICHARD ROGERSARCHITECTS

Wilkinson Eyre Architects' PARTNERSHIP
bridge Is this year's favourite The £1.6 million gridshell
following Magna Centre’s exterior for the Weald and RRP's £70 million new office
surprise win over Grimshaw's HQ inserts two glass and steelDownland Museum contains a
Eden Project last year. The building conservation towers onto a tight City of
centrepiece of the London site.The judges said:workshop,demonstration area
regeneration of Gateshead, and museum shop.Though the The project develops and
along with Ellis Williams'Baltic, most modest in scaleat £1.6 refines the traditional

million, the project is thehad thejudges exuberant: The elemental construction
bookies'second favourite. Inwonder of this project speaks language seen with Lloyd's

for itself, and the level of their glowing citation the sister building to create a
achievement is of the highest judges called it ‘ground- vibrant and animated presence
order.' However, last year's win breaking and loveable'. within the City.'
could work against it. AJ Building Study 4.7.02 AJ Building Study 10.1.02.

BOOKIES' ODDSBOOKIES' ODDS 2/1 7/2 BOOKIES' ODDS
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'NYC had a dynamic mayor who was 
willing to tackle problems head on.
We have powerless Ken, whose main 
priority seems to be to clearTrafalgar 
Square first of pigeons and then of cars.' 
Steven Wells in .1 letter to the 
Sliifititmi,

'The inscription on histomb.a 
succinct five words in Latin, has

'If Martin Amis needsto lighten up and 
chill out, then he couldn't find a better way 

the last laugh: the best way to know to lift his spirits than a stay in Aberdeen.'
Wren is still through his buildings.' AnuiuLi I larvic, Aberdeen ehamlxTol
lh)\van Moore on I.isa (artline’s ne\v 
biography ol Sir Christopher Wren.

S'/n/idiin/, 9.9.02

coinmeree, after Amis calls tlie city an 
‘epicentre otf'loom’. .SVci/An/d 4»/.Snndo)', 
S.9.02

>' FOR A DAILY NEWS FEED ON THE LATEST ARCHITECTURAL STORIES GO TO AJPUUS.CO UK

second Stirling win STIRLING PRIZE WINNERS:
THE FULL ROLL-CALL
• 2001: Magna Centra, 
Rotherham, by Wilkinson Eyre 
Architects
• 2000: Peckham Library and 
Media Centre,by Alsop& 
Stormer
• 1999: NatWest Media 
Centre, Lord's Cricket Ground, 
London, by Future Systems
• 1998: American Air Museum, 
Duxford, by Foster and Partners
• 1997: StaatiicheHochschule 
fur Musik und Darstellende 
Kunst,Stuttgart by James 
Stirling Michael Wilford& 
Associates, succeeded by 
Michael Wilford ft Partners
• 1996: University of Salford 
Centenary Building, by 
Hodder Associates

The final seven - along with the RIBA Special 
Awards revealed last week (AJ 5.9.02) — were 
selected from the list of 58 projects chosen for 
RIBA Awards in June. The final winner will be 
announced at an awards ceremony on 12 October 
at the Baltic in Gateshead to be broadcast live on 
Channel 4.

After criticisms last year that more than half of 
the schemes were in London, this year the judges 
chose only two projects in the capital. Ireland, 
Scotland and even Germany also feature in this 
year’s list. However, Wales does not get a look in. 
Also notably absent is a single domestic project, 
despite 17 housing projects taking gongs at the 
RIBA Awards.

The riba’s head of awards, Tony Chapman, 
said a common strength of all candidates is their 
approach to sustainability. ‘The quality here just 
keeps getting better,’ he said. Value for money,

across the ranging scale of budgets, was another 
theme, he added.

Practices missing ftom the list include 
Foster and Partners, which declined to enter a sin
gle project this year; Alsop Architects, which 
failed to even pick up a RIBA award for its Colori- 
um office building in Dusseldorf; and Sarah 
Wigglesworth Architects’ Straw Bale House, which 
was considered unfinished and will be entered 
next year.

Judges will be visiting the finalists this week 
and next and will agree a winner on the night of 
the ceremony. The panel comprises the AJ’s edito
rial director and deputy chair of CABE Paul Finch, 
RIBA president Paul Hyett, Foreign Office Archi
tects founder and director Farshid Moussavi, and 
celebrity judges fashion designer Wayne Heming
way and author and broadcaster Kate Mosse. O

Zoe Blackler

Q&A

36%
... of voters In a poll on the AJ's 
website strongly agree that 
skyscrapers are essential to 
deliver an urban renaissance 
in the UK.

Strongly agreeDANCE BASE.GRASSMARKET,
EDINBURGH
MALCOLM FRASER

ERNSTING SERVICE CENTRE, 
COESFELD-LETTE, GERMANY 
DAVID CHIPPERFIELD 
ARCHITECTS

MILLENNIUM WING, 
NATIONAL GALLERY OF 
IRELAND, DUBLIN 
BENSON AND FORSYTH

36

Agree
11

The £5 million dance centre, 
sited on the lower slopes of a 
volcanic crag topped by 
Edinburgh Castle, is arranged 
as a cluster of studios over four 
storeys.The judges said the 
building 'magically exploits 
the topography of the sitej 
adding the'inspiring'scheme 
is'plainly the work of a local 
architect who knows and loves 
his city: Promising outsider. 
Also shortlisted for the ADAPT 
trust access award.

Don't know
This £11.5 million office 
building creates a pavilion of 
open and flexible office spaces 
arranged around a series of 
gardens, courtyards and an 
atrium. Thejudgesdebated 
whether the'sumptuousness' 
of the building was 
appropriate for the everyday 
office environment, but 
concluded that the building 
has a'timeless quality, calm 
and calming:

Benson and Forsyth won the 
competition for this £10.7 
million gallery extension in 
1996, but suffered a number of 
setbacks before opening this 
year. Judges said the building's 
'special timeless quality'was 
due to its'consistency - which 
extends through into its (at 
times risky) detailing'. However, 
they considered the vast 
circulation spaces sometimes 
'dizzying: The rank outsider.

Disagree
20^.

Strongly disagree
II'

Respondents: 218

This week's question:
Which building should win the 
2002 Stirling Prize?
•• Registeryourview at 
www.aiplus.co.ukBOOKIES' ODDSBOOKIES' ODDS 6/1 8/1 ■ BOOKIES' ODDS 8/1
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A year on, Venice discusses 
future for Ground Zero site

Intensity was what brought Charles lencks to the 
floor; having left America as a result of the Vietnam 
War, he now declared that responsibility for 11 Sep
tember was solely the result of American foreign 
policy in the Middle East. This was at least partly the 
view of a group of protesters who had disrupted 
proceedings briefly, with a simple message to ‘Stop 
Global War’. So say all of us. Jencks also wanted a 
radical response on the site, suggesting diverting 
rivers to run through it, building gardens in the air 
representing various faiths, which might link tall 
buildings as symbols of connection and as escape 
routes in the event of further attacks.

With international contributions now being 
sought, the chances of what Muschamp called the 
‘narcissistic self-regard of powerful people’ may be 
properly balanced. From London, Vincent Wang 
expressed surprise that the NYT should be adopt
ing such a hard-line stance, given its monopoly 
media position, but this was defended by Bernard 
Tschumi as a brave stand in the face of a pretty 
awful proposal. Your correspondent urged a 
response to the event that avoided gigantism - the 
still, small voice of calm would have more effect.

There was a certain amount of heat generated 
at a Wolf Olins-sponsored seminar on branding, 
chaired by Architecture Foundation director 
Rowan Moore. This seemed trivial by comparison 
with the Manhattan event, though some contribu
tors got hot under the collar. Jacques Herzog 
launched a ridiculous attack on Frank Gehry and 
the Bilbao Guggenheim, and was put in his place 
by Libeskind and Jencks. Jane Wentworth gave a 
cogent account of what was involved in marketing 
museums, but the real science of branding never 
reached the surface of the event. Paula Antonelli 
from MoMA pulled the rug from Wentworth by 
declaring, entirely convincingly, that ‘Venice isn’t a 
brand, it’s a place’. Most interesting contribution 
came from Libeskind, who noted the increasing 
similarity (especially in his own work!) between 
shopping centres and museums, comprising as 
they do social space where other things happen, 
Please, let there be no ‘branding’ of Ground Zero.

Paul Finch

STELLAR PLYMOUTH SHORTLIST 
Plymouth City Council has 
revealed a shortlist for the rede
velopment of a site on Armada 
Way. Six teams led by Niall 
McLaughlin Architects, Ushida 
Findlay, Panter Hudspith Archi
tects, Wickham van Eyck 
Architects, Snohetta Architects 
and Brookes Stacey Randall have 
been given a further 10 weeks to 
work on proposals. The project 
involves an unusual mixed-use 
redevelopmentof a pavilion build
ing including several commercial 
units and a tourism centre. The 
submissions will be put to public 
consultation in November.O

Architectural sympo- 
al the VeniceSlums 

Biennale rarely engage 
with the world of poli
tics, foreign policy and 
v^r, engaged as they 
usually are with culture, 
history, style and phi
losophy. An event about 
branding and museum 
design was par for the 
course (see below).

This year, however, 
with the anniversary of 
11 September, a hard-hitting, two-hour discussion 
in the Arsenale put into sharp perspective the rele
vance of architectural culture to the ‘real world’. 
The leaflet for the event, ‘What next for Lower 
Manhattan?’, showed a sad looking Yamasaki hold
ing a model of his World Trade Center at the time 
of its completion. Wliat will we see in its place? 
Chairman Deyan Sudjic introduced Robert Ivy 
from Architectural Record, who explained the com
plicated nature of the problem, from split client 
and ownership responsibilities to the political in
fighting over approvals and the brief.

Roger Dufiy of SOM, given masterplanning 
responsibilities for the site by the WTC leaseholder, 
Larry Silverstein, gave a historical analysis and 
some indications of the thinking behind the for
mal scheme (get one million m^ back on the site; 
maybe produce an ‘infrastructure’ lower for multi
use occupation).

This mild-mannered presentation was sunk 
without trace by a committed and clearly angry 
Herbert Muschamp, architecture critic of the New 
York Times; he has been working with Richard 
Meier, Fred Schwartz (present) and a group of other 
architects to rethink the strategy for redevelopment 
of the site. Tt is time to stop eliminating and 
marginalising architecture,’ he declared. His con
temptuous dismissal of the ‘official’ scheme, and 
the backing obtained from the Lower Manhattan 
Development Commission (represented at the 
event by Billie Tsien), appeared more than justified, 
given the richness of the alternatives proposed. In 
essence they envisage the replacement buildings 
being erected along West Street, currently a hideous 
eight-lane highway canyon separating Battery Park 
City from the rest of Manhattan. Architects 
involved with individual proposals include Zaha 
Hadid, Rem Koolhaas and Alexander Gorlin. This 
strategic move would then allow replacement 
buildings on the Ground Zero site of a quite differ
ent nature, reflecting internationalist and cultural 
concerns rather than developer programmes. The 
formal memorial to 11 September might even 
move to Battery Park City.

This latter idea brought a blast from Daniel 
Libeskind, who condemned the ‘banalisation of 
history’ as exemplified at Potsdanier Platz, and 
demanded that the memorial remained rooted to 
the ground where the attack had happened. Steven 
Holl insisted that his design for an ‘Orpheum’ on 
the site would not be a museum, but a living ’con
fluence centre’ representing life and culture. The 
programme needs intensity,’ he declared.

The Walton Group, the developer 
behind Philip Johnson and Studio 
Baad's £250 million Chavasse Park 
scheme (pictured), has lost a pub
lic inquiry into the landmark retail 
development planned for Liver
pool city centre. Secretary of State 
John Prescott ruled that that, 
though the building was'exciting 
and innovative! it was inappropri
ate for Its setting.The developer is 
considering a legal challenge, 
claiming the council has reneged 
on its commitment. O

GOODS YARDTO GET REVIEW 
English Heritage, the Prince's 
Foundation and the London Rail
way Heritage Society have won 
the right for a Judicial review into 
the fate of the Bishopsgate goods 
yard.The decision, received in the 
High Court last Wednesday, gives 
hope to campaigners attempting 
to block its demolition to make 
way for London Underground's 
East London Line extension. o

3EXECUTIVE ROLE FOR LINE 
The Prince of Wales has appointed 
Matthew Line - formerly editor of 
Home 6 Gardens magazine - as 
chief executive of the Prince's 
Foundation. o

• 'fi <

—'Tri ■
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CHAMBERS UPDATES NAMES 
Ten architects have Joined 500 new 
entries in the five-year update of 
the Chamb^s Biographical Dictio
nary. Along with Harold Shipman 
and David Beckham, the new addi
tions include Will Alsop, Tadao 
Ando, Peter Eisenman, John HeJ- 
dukand Herman Hertzberger. O

6 cNb architects’ journal

Richard Rogers Partnership has revealed its 
47-storey office tower planned for Leadenhall 
Street in the City of London. The model.dispiayed 
attheVeniceBiennale.shows its distinctive 
tapering form. Its appearance there follows the 
news that RRPhas designed two towers for Canary 
Wharf in Docklands. +

1 2 September 2CXD2
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ippr and AJ launch design 
contest to 'rethink town hall’

their town halls as unwelcoming or out of date.’ 
The extensions and conversions will include

ROGERS SLAMS UK STREETS 
Lord Rogers has hit out at Britain's 
streetscape. The chair of the gov
ernment’s Urban Task Force - 
speaking in a BBC Radio 4 debate 
forming part of CABE's Streets of 
Shame campaign - said the UK's 
streets are the 'most squalid in 
Europe' The majority of votes so 
far cast for worst street have gone 
to London's Oxford Street and 
Oxford's Cornmarket Street. Vot
ing, on %vww.5treetsofshame.org. 
uk,ends tomorrow.O

new or modernised offices, galleries, front-line 
The AJ has teamed up with the ippr think tank, the services and shops or cafes, as well as public 
Design Council and CABE to organiseamajor open meeting rooms and debating spaces. Budgets are 
design competition to transform a series of town estimated at between £3 to £10 million, 
halls - in Bradford, Stockport and Letchworth.

Ben Rogers of ippr said that, with the opening launched this week, is coming from the three par- 
of Foster and Partners’ City Hall building for the ticipating local authorities, which say they want to 
GLA this year and the launch of the 
Scottish Parliament building next 
summer, Britain is ‘getting accus
tomed to new assembly buildings’.
Now this competition aims to 
extend the fashion to the local level.

Most of the funding for the competition,

commission the winning teams to 
develop and build their plans.

The three winning teams - to be 
announced in January - will be 
awarded £10,000 each, and six run
ners-up will get £5,000. Judges 
include Robin Nicholson of 
Edward Cullinan Architects, Ron 
Arad, Julia Barfield, Paul Finch, and 
the ippr’s director, Matthew Taylor.

Taylor, who first conceived the 
project, suggests that ‘since the 
days of Ancient Athens, democracy 
has been associated with buildings 
and a sense of place. For many 
Britons, democracy is inextricably 
linked to Big Ben and the green 
benches of the Houses of Parlia-

The competition forms part of a 
larger ippr project looking at the role 
that design can play in deepening 
and strengthening democracy.

‘There has been a growing aware
ness of the role that design can play 
in improving the quality of our pub
lic services,’ said Rogers. ‘And there 
has been an increasing appreciation
of the importance of involving peo- The town hall in Stockport is
pie in local government. But awaiting transformation 
architects have not been encouraged 
to explore the contribution that they could make to ment. This competition will give architects the 
local democratic renewal.’ chance to build on the long relationship between

‘AlthoughBritainhasmanyimposingl9th-and design and democracy, and create a new genera- 
20th-century town halls, few are adapted to the tion of welcoming, public-minded town halls’, 
needs of modern local government or speak in the For details on the competition, which also has 
language of our less deferential times.’ An ippr sur- Local Government Chronicle as a backer, see page
vey found up to four out of five councils identified 17 or visit www.designsondemocracy.org.uk

ABS ON DONATION QUEST 
The Architects Benevolent Society 
has launched a campaign to raise 
funds for its charitable work. It is 
keen to encourage contributions 
through monthly direct debits and 
'PayrollGIving'whereby a practice 
and Its staff can make donations 
tax-free. Contact 020 7580 2823.

£5,OOOCASHUPFOR GRABS 
The deadline of 30 September for 
CABE's £5,000 Building Sights 
Award Is approachIng.The compe
tition alms to reward the best 
public access to a construction 
site. Application forms can be 
downloaded from vmvw.building 
sights.org.uk

enquiry 8 on card
www.ajplus.co.uk/a|direct
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Two new ranges of slip resistant terrazzo 
tiles provide enhanced performance, whilst the 
riven texture adds a new aesthetic dimension
in terrazzo profiling.

SLIP RESISTANT 4 ...
TERRAZZO
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, the safety issues feating to

floori surfacesng

Colours encompass the latest

b‘6(d directions for flooring In

such colour farriilies as Red,
:.N

PluQ-fshowm here) and Green.
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shamelessly from outside’ is hardly radical either. 
While his announcement that his Euston Road 
tower proposal will represent - through its incor
poration of add-on features such as a 
climbing-wall and running-track - a new type of 
‘weir, as opposed to ‘sick’building, nurturing‘per
sonal well-being’, simply misses the point.

Fellow ‘happy architect’ Kathryn Findlay uses 
the platform rather more productively to broach 
the importance of‘texture of place’ alongside for
mal issues in architecture. But this is jumpy TV 
which is terrified of dwelling on any material in 
depth. Of course, these architects would also jeop
ardise their ‘happy’ status if they seemed too 
‘serious’. But this is a pity because the programme 
contains the germ of some interesting discussions 
about the political backing for High-Tech, or 
‘Blairite Modernism’, as Pearman puts it, and the 
government’s refusal to acknowledge that archi
tecture capable of enriching human lives costs 
more money than it is willing to put into it 
(Alsop). Perhaps there was more to this pro
gramme before the editors got their hands on it, 
but as it stands, it does not offer a very ‘happy’ 
insight into the state of architecture today.

Happy Architecture is broadcast on Wednesday 
18 September, on BBC4 at 8.30pm. Other pro
grammes during the week include Cityscapes on 
London, New York and Paris (Mon, Tues and Wed, 
7pm); Return of the Architect and Pop Goes the 
Museutn (Mon, 8.30pm and 9pm), A Report from 
the Venice Biennale (Thurs, 8.30pm), and New 
Visions of Britain (Fri, 8.30pm). The original 
Visions of Britain series will also be repeated each 
evening at 7.20pm.

vital statistics Clare Meihuish reviews...

the 'happy' architects soon 
to be seen on our screens

• Spring came to Britain 
seven weeks eariy in 2002 
with the first shooting leaves 
and flowering plants visible 
up to 12 days earlier than 
scientists would normaliy 
expect, according to the 
government-funded Centre 
for Ecology and Hydrology.
• Visits from abroad to UK 
attractions fell by two per 
cent last year, new figures 
released by the English 
Tourism Council show. 
However,this represents a 
consistent decline- 2000 
saw a six percent fall off.
• Last year 250 people were 
killed or seriously injured 
trespassing on railways in the 
UK, a new Health and Safety 
Executive consultative 
document has reported.
• Property prices surged up 
another 2.5 per cent in 
August according to the 
Nationwide Building Society. 
This represents part of a 
staggering leap In house 
prices in the last three 
months of 8.4 percent with 
the average UK home now 
fetching £110,880.

10 the architects' journal

BBC4 is putting out an eclectic clutch of pro
grammes on architecture during the third week of 
September, including a potentially illuminating 
debate entitled New Visions of Britain - but also the 
direty named Happy Architecture. This programme 
is a pot-pourri of material from self-proclaimed 
mavericks, who come across like exact stereotypes 
of the self-important ‘serious’ architects they pro
fess to despise. Architects, who in Piers Gough’s 
words, are ‘like ingrowing toenails’, only interested 
in each other’s approval, and who have ‘an almost 
presbyterian attitude to architecture’. Why 
respectable architects such as Gough, Will Alsop, 
and FAT should want to set themselves up for 
ridicule would be a mystery—except that TV repre
sents the swift route to precisely the establishment 
position they claim to reject.

According to critic Hugh Pearman,‘these peo
ple are Goths’ - as in Goths v Classicists - who 
‘have got to outrage us more and more’. But the 
reality is they don’t outrage, certainly not with 
tired cliches about ‘the tyranny of good taste in 
design’ (Sean Griffiths), and corny declarations of 
passion - ‘I’m a passionate man’ (Sam Jacobs). 
FAT’s pronouncement that ‘architects can be radi
cal in two ways’ - by making the building ‘a very 
funny shape’, or ‘very complicated’ - is merely 
thoughtless. And Richard Hywel-Evans’ daring 
proposal that ‘happy architecture’ will ‘borrow

1 2 September 2002
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introducing Single Point ResponsibiUty

The new supply chain management 
system from Sarnafil integrates a 
wide range of roofing components 
within the standard Sarnafil 
guarantee - providing single point 
responsibility for the roof element.

Manufactured by the leading names 
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too prescriptive. It is giving the industry freedom 
to achieve the aims without ordering it about.’

Egan, though, urges the industry to make 
strides forward in sustainable development and 
says this should be achieved through good archi
tecture. ‘The construction industry needs to 
exploit the economic and social value of good 
design to improve both the functionality and 
enjoyment for its end-users and the environment,’ 
the report says.

Also central to this reform agenda is getting 
clients to understand the importance of whole-life 
costing. 'Integrated high-quality design should 
always lead to a lower cost over the lifetime of a 
building or a structure,' Accelerating Change 
stresses.

Egan also demands a revolution in clients’ atti
tudes to architecture. And he says the public sector 
has already successfully gone down this road with 
Design Champions, ‘as the key to ensuring an 
understanding of how the Rethinking Construc
tion agenda is used to ensure a high-quality final 
product’.

The recently launched Design Quality Indicators 
(AJ 11.7.02) are central to achieving these changes, 
he argues: ‘From the outset it has to be clear that the 
quality in design and construction have to be treated 
as one, and these indicators are the key.’

Graham Watts, chief executive of the Construc
tion Industry Council, the man behind Design 
Quality Indicators, is also pleased with the new 
report. ‘This represents a major step forward for 
the design agenda,’ he said.

Egan's follow-up report puts 
architecture centre stage
Architectural standards have been catapulted to 
the centre stage of construction industry reform 
following today’s publication of Sir lohn Egan’s 
long-awaited report. Accelerating Change.

The 42-page document - following up the 
highly influential Rethinking Construction - 
highlights design as pivotal to the success of the 
industry’s modernisation.

Although Egan’s first report in 1998 was largely 
welcomed by the construction industry, architects 
warned at the time that it did not pay enough 
attention to the importance of architecture.

But a new recognition of the importance of 
design is exemplified by the introductory remarks 
from construction minister Brian Wilson. Wilson 
writes that ‘excellence in design can help raise pro
ductivity and business competitiveness, as well as 
improving our quality of life’.

RIBA vice-president of practice Richard Saxon 
said the report represents a volte-face for ^an. 
‘When he wrote Rethinking Construction, Egan did 
not talk to any design consultants, it was a com
pletely client-orientated exercise. This has changed.

‘This new document has a much more bal
anced outlook and recognises the importance of 
architecture,’ Saxon said. ‘It recognises that to 
achieve good value over the whole life of a build
ing, you need to look more at the design stages.’

However, Design Build Foundation chief exec
utive Don Ward warned there is a lot of advice and 
little substance in the report. ‘It is trying not to be

SPACE SYNTAX OPENS UP 
Design consultancy Space Syntax 
has moved to new premises in 
Southwark's Park Street. To mark 
the event, the practice Is set 
to host a series of events in 
the autumn called Open Space, 
bringing together professionals 
from urban development and 
workplace design. For further 
details visit www.spacesyntax. 
com/openspace

AWARDS OF MERIT FOR SOM 
The Royal Australian Institute of 
Architecture has presented Skid
more, Owings & Merrill with three 
Awards of Merit for its £35 million 
renovation of the Adelaide Conven
tion Centre. The practice won Best 
New Building, Best Interiors and a 
Special Steel Award for the project.

ONLINE HELP FROM PLIMSOLL 
A new service, provided by 
Plimsoll Publishing, to advise archi
tects on the value of buying or 
selling other firms or practices has 
gone online. The site is designed to 
help members of the profession 
better value their own operations 
and those of their competitors. 
To use the service, visit www. 
whatcompany.co.uk Ed Donrell

Are You Being Asked To 
Design Flat Roofs -

- for churches 
- for offices

- for schools

SUNLEY
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E: info@fra.org.uk
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Above: MVRDV's Hageneiland housing from the 
prize-winning Netherlands Pavilion. Above 
right: Alvaro Siza's Iberi Camargo Foundation, 
another Golden Lion winner. Below: Sendai 
Mediath^uebyToyo lto,honouredforhis 
lifetime achievement. Rlght;the British Pavilion

Dutch scoop top honour at Venice Biennale
The Netherlands has won the Golden Lion 
for the best international pavilion at this 
year’s Venice Architecture Biennale. In a 
design by Herman Hertzberger, schemes by 
five Dutch practices under 40 are shown in 
Gerrit Rietveld’s permanent building in the 
Gastello Gardens.

it represents in a simple and immediate 
way three generations of architects, in a 
country where architecture has always been 
expressed at the highest level,’ said the jury.

The Golden Lion for the best project in the 
exhibition went to Alvaro Siza, for his Iberd 
Camargo Foundation in Porto Al^re, Portu
gal. With projects in Santiago de Compostela, 
Porto and Amsterdam, Siza has lately made a 
speciality of art museums. This new one, four 
storeys tall but embraced by the landscape, 
includes a full-height atrium and a demon
strative system of ramps, which partly project 
in front of the wavy north facade.

The jury praised the ‘intense Intellectual 
curiosity and creative research’ that 
informed the building, and claimed that it 
'sets a pattern for the future’.
1B|the architecte’ journal

Once more the Biennale honoured an 
architectural patron - the Chinese developer 
Zhang Xin, who is the force behind an ambi
tious scheme in Beijing called the Great Wall 
Commune. Houses by 11 Asian architects, in 
what the jury called ‘a definitively contem
porary manner’, are accommodated on the 
slopes of two converging valleys near the 
Great Wall, with an aim to inspire new 
patronage and design.

All these awards, along with a special 
prize to Barcelona for governmental patron
age, were decided by a jury comprising 
architect Michele de Lucci, design curator 
Marie-l,aure Jousset, ex-museum director 
Richard Koshalek and Rowan Moore. Cura
tor of architecture at New York’s Museum of 
Modern Art,Terence Riley, was in the chair.

But a further Golden Lion, for lifetime 
achievement, was the remit of Biennale 
director Deyan Sudjic, who gave it to Toyo 
Ito - clearly a popular choice. Singling out 
the Sendai Mediath^que in particular, Sudjic 
praised Ito’s ‘enthusiasm for impermanence 
and ambiguity’, in buildings that ‘are beauti

fully made, but which rely as much on the 
quality of the ideas that underly them’.

Split between two major sites in Venice, 
the Gastello Gardens and the Arsenale, the 
Biennale, entitled ‘Next’, presents schemes 
that are now being realised. At the Arsenale, 
the projects are grouped thematically, in sec
tions on housing, museums, education, etc. 
John Pawson’s design gives this part of the 
exhibition an impressive clarity and order, 
and there are many notable inclusions.

The international pavilions at the Gastello 
Gardens are, as usual, very variable in quality, 
though there are strong showings by Ger
many, Japan, and Finland (among others). 
But Foreign Office Architects’ British Pavil
ion, filling the building with a mysterious blue 
light in its installation based on the Yokohama 
Terminal, is especially striking. It must have 
been a close contender for the Golden Lion.

The Biennale continues until 3 Novem
ber. For a full report, see the review pages in 
next week’s AJ. Further information is avail
able on WWW,labiennale.com

Andrew Mead
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Designs on Democracy

an open, two-stage competition
>

DESIGNSON
DEMOCRACY

The Institute for Public Policy Research, in association with CABE.the Design 

Council and the Architect's Journal, are running an open two-stage competition 

to reinvent Bradford. Stockport and North Hertfordshire (Letchworth) town halls.

We are looking for expressions of interest from architect-led design teams who 

want to create accessible and welcoming civic places — in particular, public 

meeting rooms and debating spaces.The international competition forms part 

of ippr’s Designs on Democracy project exploring the role that design can play 

in deepening democracy and promoting citizen involvement in decision making.

© Nine teams will be short-listed, three for each site, and asked to develop 

detailed concept designs.

© Bradford Metropolitan District Council, Stockport Metropolitan Borough 

Council and North Hertfordshire District Council intend to commission 

winning teams to see their schemes through to realisation.

© Budgets for the projects are estimated to range between £3-10 million.

© The finalists for each site to be awarded £10,000, runners-up £5,000.

© The competition runs from 12th September 2002 until mid-January 2003. 

© Expressions of interest must be received by 21st October 2002.

More information can be found at:

www.designsondemocracy.org.uk



WHAT'S NEW ON THE WEB? 
, The AJ's award- 

aj + winning website

Use the archive.Check out past 
articles from the AJ or from 

sister titles Construction News 
and New Civil Engineer by 
punching the archive button 
on the left of the homepage. 
Then simply hit 'print'

Yokohama at Biennale: 
foreign officials 
showing us the way

is bristling with 
new features. 
Visitajplus.co.uk 
now and you can:

editorial letters
Foreign Office Architects'Yokohama ferry terminaUhe 
subject of this week's building study (page 24) and now 

a centrepiece of the Biennale in Venice, is truly a 
remarkable project. Both In Its aesthetic and the way a 
young, virtually unknown practice was commissioned 
for a key scheme costing £129 million on the other side 
of the world. It is tempting to look at that client'bravery' 
and ask the question 'why does that not happen here?' 
A look at previous Biennale'stars'adds weight to the 
theory that taking a risk in commissioning 'risk'is done 
much more abroad than it is on these shores.

Take the last Biennale in 2000. The British Council had 
intended to base the exhibition on the Jubilee Line 

Extension,a prime example of the selection and 
coordination of the cream of British architects by Roland 
Paoletti.That Idea was scrapped because it could not get 
sponsorship,and the British face the council wanted to 
present to the world was split into the work of four 
architects.One was Will Alsop, whose career was kicked off 
by a major commission abroad - the 1990 competition- 

winning Le Grand Bleu In Marseilles. Another was David 
Chipperfield, who has complained that his oeuvre is more 

appreciated in countries like Germany, Italy and Japan 
than it is in the UK. The third name was Branson Coates, 
which scored with work in Japan in the late 1980s before it 
made it over here. And lastly, there was Zaha Hadid, whose 

particular brand of Deconstructivism has been more 
appreciated in Germany and latterly Cincinnatti than,say, 
Wales. The Cardiff Bay Opera House saga exemplified this 
lack of bravery in the UK,although in that case a client 
taking a 'risk' was let down by political interference and 
funding disputes,leading to the scheme's demise.

With Yokohama, the two founding partners of Foreign 
Office defeated more than 600 architectural practices to 
win in 1995, only two years after they set up practice. 
They had no easy ridethereafter,either: years passed, 
the economyfaltered,and the architects fought hard to 
keep their design safe from cost-saving measures. But 

the project made it to reality, and is a testament to risk 
being rewarded with riches.And in that,the British 
Council made an excellent choice.

A Canterbury tale: 
saving the industrial

rasha 695 megawatt power plant 
which sells power at seven times 
the price of its nearest competi
tor, and whose mandatory fixed 
charges alone cost the state $210 
million a year? Or perhaps it is 
projects such as Bopal, which no 
doubt have substantially con
tributed to the ‘four million 
children dying of respiratory 
diseases’? No doubt the huge 
forest fires on Malaysia were 
responsible for many deaths. 
Perhaps that is what Dingle has 
in mind when she says the cause 
of these deaths is the practice of 
‘wood burning’?

The notion that Western 
style development should be 
extended to the entire world 
population, or indeed can 
continue in the West, was dis
counted with the International 
Panel on Climate Change’s 
(IPCC) Third 
Report published in 2000.

The report from Working 
Group 2 states that atmospheric 
concentrations of CO: are at 
their highest for 420,000 years 
and probably 20 million years. 
The same can be said for 
methane, which has increased 
by 151 per cent since 1750, due 
to human activity.

It states that: ‘There is new 
and stronger evidence that most 
of the warming observed over 
the last 50 years is attributable to 
human activities.’

This evidence is the result of 
new detection techniques which 
are able to identify anthro
pogenic greenhouse gases and 
distinguish them from agents of 
natural warming.

If we are already seeing signif
icant climate changes at 350ppm 
concentration of COj, the effect 
of 970ppm, the IPCC’s most 
pessimistic prediction, is un
imaginable. Yet that is where we 
are heading at present - 350 per 
cent higher than 1750.

The ecological footprint 
analysis, developed by the Cana
dian William Rees, shows that if

1 2 September SOOS

I fear that your brief (and of 
course welcome) report on our 
campaign for St Mildred’s tan
nery in Canterbury is a tad 
inaccurate (AJ 5.9.02).

We have not called on the 
government to save the tannery 
for the nation - a nice, but unre
alistic thought. What we have 
called for is the rewriting of the 
development brief for the site to 
lake into account the existence 
of an exciting range of Georgian 
and Victorian industrial build
ings, and for an architectural 
competition to come up with 
the right design for the rest of 
the site. It is vital that the his
toric buildings on the site are 
retained and reused, as they 
make a substantial contribution 
to the character of Canterbury - 
something the present brief for 
the site fails to acknowledge.

This is a wonderful opportu
nity to reintegrate this sub
stantial part of the conservation 
area with the rest of the city 
centre, and it need not be at 
the expense of the historic 
buildings.
Adam Wilkinson,secretary, SAVE 
Britain's Heritage

Assessment

Greater wealth equity is 
no help to ordinary folk
We have got used to sifting out 
the disinformation put about 
by oil giant Exxon and the vari
ous mouth-pieces of WTO. What 
is disconcertingisto find our very 
own AJ providing a platform for 
this nonsense (AJ 5.9.02).

When Ceri Dingle presses for 
putting ‘serious development 
on the agenda’, has she in mind 
such projects as Enron’s Maha-David Taylor

181 the architects' journal



Check out the latest news stories, including Mediawatch - Astragal's 
wry look at the architecture stories covered by the weekend 
newspapers. Mediawatch goes up every Monday. Or look up stories 
on project news - this week's offering includes Future Systems' 
scheme for Selfridges' Food Hall in Manchester {righti.The shop has 
also appointed Stanton Williams, Adjaye Associates, Vincent Van 
Duysen andCibIc & Partners on Interiors elsewhere in the store.

Ask Austin. If you have a 
technical query, look out the 
discussion forum to debate the 
latest issues, or discover the 
answers to problems from your 
peers - or from AJ technical 
editor Austin Williams.
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Similarly in Gateshead I am 
also glad that the grime and grit is 
gone but sad that it should be for
gotten. There is now a generation 
that, thankfully, did not have to 
go down the pit but that also, 
sadly, does not know what a piece 
of Gateshead coal looks like, let 
alone where it comes from. Gone, 
yes... forgotten, almost!

PS: Heathers memory played 
one trick - the King Edward 
Bridge is up river and for trains 
only, whereas the High Level, 
built by Stephenstm and his 
mates form Teeside, has trains

Leeds) in her letter to the AJ 
14.3.02, in which she reminds us 
of the importance of local 
involvement, she states: ‘Intimate 
knowledge of place, together 
with citizenry, commitment, 
continuity, delicacy of under
standing and tapping into the 
smallest available unit of local 
skill and creativity, all have a part 
to play in achieving lasting quali
ty... There is no regeneration 
without civic commitment and 
there is no civic commitment 
tvithout civic involvement.’

We envisage a long-term 
commitment to our area and 
believe it is our duty to enrich in 
some small way our immediate 
environment and the lives of the 
people in it through quality 
architecture and design. We 
would like to extend an open 
invitation to Messrs Latham, 
EDAW and Alsop to visit our 
offices next time they pass by. 
Mark Hodson, Hodson Architects

ness. The Washington World- 
watch Institute (WWI) states; 
‘An electricity grid with many 
small generators is inherently 
more stable than a grid serviced 
by only a few large plants.’ So- 
called intelligent grids, which 
can receive as well as distribute 
electricity at every node, are 
already emerging in the US. The 
WWI believes that in the future 
most of our electricity will come 
from millions of micro-tur
bines, solar panels and hydrogen 
powered fuel cells.

Greater wealth equity is a 
preoccupation flaunted by Ceri 
Dingle, but conventional cen
tralised ‘development projects’ 
have always resulted in the 
further impoverishment of 
ordinary folk and the enrich
ment of a corrupt minority.
Kate Macintosh. IV/nchesfer

the entire world population lived 
at European levels of consump
tion, we would need two planets. 
At the US average we would need 
three. Only the jx>or will suffer 
the consequences, which cannot 
be predicted.

The recent devastating floods 
along the Danube, Vltava and 
Elbe are but a small foretaste of 
what we have to expect. Holland, 
Denmark and, in the UK, East 
Anglia are particularly vulnerable 
to sea-level rise. The head of 
Munich Reinsurance states that 
claims due to storms have dou
bled in every decade since 1960. 
The Loss Prevention Council has 
said that by the middle of the cen
tury, losses will be unimaginable.

Has Ceri Dingle not made 
herself familiar with the find
ings of the report of the World 
Commission 
launched by Nelson Mandela in 
London on 16 November 2000? 
It urges that alternative means 
of satisfying the irrigation or 
power generation needs should 
always be explored before 
resorting to a dam.

Andrew Wilson, writing in 
London Review{27.6.02), consid
ers that the worst wars of this 
century are likely to be fought 
over water rather than oil.

Dingle also seems to be 
unaware of a report in the US 
journal Science, which has made 
a cost-benefit analysis on the 

of wilderness to

on top, trams (now buses) below 
and pedestrians on either side.

PPS: About the time you 
were publishing my last letter 

the Baltic and itsconcerning 
problems not di\TjIged in your 
otherwise fine article (AJ
15/22.8.02), the disabled com
munity were berating the 
designers for inadequate facili
ties, but leremy Barford, head of 
planning at Gateshead Council, 
assured us that these teething 
troubles would soon be put 
right. Watch this space...
P C Harvey, WmC Harvey, Tyne 
and Wear

Dams,on

Civic renewal - moving 
Yorkshire ever forward

... and preserving 
Gateshead’s memory
I write with reference to Heather 
Geddes’ memories of Gateshead 
pre-Baltic (Letters, A) 29.8.02). A 
stroll down a dirty back memory 
lane, to paraphrase Priestley, 
brought back a few images (I’d 
forgotten about the Sunday 
morning Quayside escapologist).

She seems to be suggesting that 
the past is being deliberately 
erased. She is right, of course, the 
steelworks in nearby Consett 
were obliterated; no architectural 
loss, perhaps, but the only decent 
building on the site, the Victorian 
Offices, could and should have 
remained as a museum.

Gone is the red dust that cov
ered everything from rooftops to 
gardens and washing lines in 
between, as well as the clouds 
of vapour that identified the 
place from anywhere in Country 
Durham - and rightly so, but why 
should a new I,abour council be 
so keen to erase the memory of an 
old Labour landmark?

The engineer must 
always get equal billing
Not wishing to quibble about 
the ownership of design, howev
er, in Grimshaw’s Eden Project 
voted the ‘best in 50 years’ (AJ 
5.9.02) rather than naming the 
engineers for the most impres
sive engineering project you 
chose to name only the archi
tects. I welcome the day the 
names of engineers trip off the 
tongue as easily as those lorded 
architects.
fan Hargreaves, David Narro 
Associates

Alsop's Barnsley vision

I write in response to Will Alsop’s 
article ‘Yorkshire Forward will 
lead the north to a brighter future’, 
(AJ 29.8.02). As an architectural 
practice based in Grimsby, we 
fully endorse Alsop’s comments. 
His tone is understand- ably harsh 
and necessarily succinct; the situa
tion is, of course, more complex 
and involved.

The appointment of Latham 
Associates and EDAW by York
shire Forward, and the interest 
expressed by Alsop, is welcomed 
and represents an opportunity to 
put right wrongs and unlock the 
potential of acres of waterside 
opportunities.

However, we would make ref
erence to the points raised by 
Irena Bauman (Bauman Lyons,

conversion 
human development and con
cludes that this costs economies
$250 billion per year. One fifth 
of the world’s topsoil has been 
lost in the past 50 years, along 
with one fifth of agricultural 
land and one third of forests. 
The primary resources of the 
global commons are the only 
real wealth we have. At present, 
we are squandering our chil
dren’s inheritance.

That is not to advocate that 
the undeveloped world, or the 
West either, needs to ‘be forced 
back into the primeval wilder

Correction
H^l^ne Binet’s photograph of 
Eric Parry Architects’ 27-30 Fins
bury Square (AJ 29.8.02) was 
wrongly captioned as Royex 
House.
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will alsop

The perfect spot for a Ground 
Zero memorial is the ground

people
Wayne Hemingway is a ruffler of feathers. 
And that is appropriate for this affable, self- 
made, and extraordinary man - because 
not everyone you meet is the son of a Red 
Indian chief and former heavyweight 
wrestling world champion.

The feathers he is ruffling now are those 
of the housing develop>ers, where he is 
delighting in shaking up attitudes towards 
the sometimes appalling stuff they produce.

Not content with travelling around this 
country, scarcely able to look at identikit 
estates, he has set out to change them by 
trying to rethink the housing market for 
George Wimpey City, using inspiration 
from travels abroad.

First will be the Staiths South Bank in 
Gateshead, a 700 home, low-cost housing 
project (homes start at about £65,000) whose 
first phase now has planning permission. It is 
not ground-breaking stuff (CABE thought it 
a bit bland), but he is proud of the way he 
worked with the local authority and 
developers. ‘We don’t do futuristic and mind- 
blovring,’ he says, ‘we do things that move 
things on slightly and that people can accept.’ 
He is proud, too, of how he has brought in 
new materials after seeing examples on visits 
to Scandinavia and e-mailing websites to 
pinpoint the product.

On the back of the Staiths success, 
Hemingway discloses that there will be at 
least four more around the country under his 
Wimpey contract, with two in the south he is 
talking to authorities about. Quite suddenly, 
as a result, the other volume housebuilders 
have also been banging at his door.

Hemingway was born in Morecambe. 
But, save for an odd choice of degree at UCL 
- geography and meteorology - the real 
skills he has picked up are from life.

‘I think the only training I’ve ever had 
was probably through my Mum and my 
Grandma, who were just very visual and the 
coolest people in Morecambe,’ he says. ‘They 
made their own clothes and were always 
decorating the house. When you look back at 
the pictures our house was always completely 
different to everybody else’s. Ours was the 
one with more visual stuff going on.’

The Hemingways moved to Blackburn in 
the ’60s, and in the ’70s in came the purple 
shag pile carpets and padded seats. 'We had 
all that, which made my mum a fashion 
victim or a closet designer or something.’

‘But the only things 1 can remember 
being important - and school certainly 
wasn’t important - was going to the casino,
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I was In New York in May this year to 
participate in a discussion that focused on 
some of the issues surrounding Ground Zero. 
I was present along with representatives 
from Berlin. The comparison between 
London, Berlin and New York approaches 
regarding regeneration,infrastructure and 
appropriate uses was interesting, with the 
exception of the NY contingent, which came 
across as arrogant and complacent.

It first stated that its city was the most 
important in the world and that second, it had 
all the abilities locally to make plans and 
concepts to repair the damage and assure a 
future for south Manhattan. The group 
seemed Impervious to the challenge that the 
US was very quick after 11 September to 
make the issue into an event of world 
importance. The announcement of a war on 
terrorism was designed to engender a 
solidarity among allies to assist in tracking 
down and preventing the perpetrators acting 
again. Perhaps this is laudable enough, but 
why was it that when it comes to rethinking 
the town, everyone else is excluded?

The competition announced was only open 
to locally registered architects and planners. 
Not only that, but It came to light that the 
appointed design team would have one 
month to produced solution. The winning 
firm,Beyer Blinder and Belle, failed to 
produced blinder,and subsequently its and 
other firms' plans were revealed to the public. 
They lacked soul and imagination, and failed 
to take the opportunity to make significant 
improvements to this difficuH part of the erty. 
The truth is that theTwin Towers were not 
great architecture and failed at ground level 
to offer anything to anyone. The towers 
represented something Ilke25 per cent of the 
office floor space in Manhattan but nothing 
else. Public transport is terrible and there is

no connection to the waterfront.
After the IRA bomb, Manchester grasped 

the nettle and took the opportunity to 
improve the city. It worked. Rotterdam was 
annihilated in the Second World War and its 
rebirth is a process which continues. It 
showed great architectural innovation in the 
'50s and '60s and these buildings still give 
pleasure today. They were brave, they 
recognised that out of disaster can come a 
new beginning, and as such In New York, the 
best memorial would beasubstantial 
improvement to the area.

The disappointment of the plans resulted 
in theauthorities announcing a new start, 
which would allow for a consideration of 
participants worldwide. There is still, 
however, only a month for the five or six 
chosen ones to present a proposal, and the 
original masterplanners will continue with 
an involvementwhoeverwins.

I am not sura that a plan as such Is required, 
as it will only end up in a choice between a 
range of Beaux Arts diagrams for street and 
square making. There is perhaps another 
strategy of events and other devices to 
encourage a use of this space which it never 
had before. The physical manifestation can 
emerge from the lessons learnt from 
observing different behaviours In this very 
particular piece of geography.

Perhapsall proposals should have an inKiai 
height restriction of 1 m. This is not to 
preclude height in future, but more to focus 
the attention on the ground where It needs it. 
An emphasis on process,and the enjoyment 
of it is required, not an iil-defined and ill- 
disciplined creation of useless objects that 
simply replace office space which has, by now, 
relocated anyway. Ground Zero or Ground 1 
or a table of theatre for all. Take your choke. 
WA, overlooking the River Mass. Rotterdam

The truth is that the Twin Towers were not 
great architecture and failed at ground level 
to offer anything much to anyone I
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Stirling Prize celebrity judge Wayne Hemingway, who will be speaking at the 
AJ’s architects’ evening seminar at 100 per cent design on 26 September, is 
turning his hand to volume housing design after years in the fashion industry
by david taylon. photograph by Charles glover

have-a-go hemingway

he helps judge the RIBA Stirling Prize.
Hemingway feels that to get architectural 

training now would just slow them down - 
not that this belief has rubbed off on their 
kids. The eldest, Jamie, is keen on being an 
architect. As an 11 year old, he used to follow 
his folks around when they were designing 
their home on the south coast. But he has 
been warned off training. ‘If he wants to be 
Richard Rogers or something then maybe he 
has to,’ says Hemingway. ‘But if he wants to 
get involved in what we’re doing, he’s better 
off just getting his hands dirty.’

So what’s next? A carpet range for 
Milliken, then maybe a furniture range, 
again affordable, and again targeted at local 
DIY stores such as B&Q, because 
Hemingway feels charging six grand for a 
sofa is mad. (Tm just anti-waste of money.')

There will also be more of that 
‘energising’ attitude that developers and 
councils say he has brought to the volume 
residential market. More too of the ‘can do’ 
spirit and the process behind Staiths 
replicated around the country.

‘It needs catalysts for that,’ says 
Hemingway. 'And we’re very good catalysts.’
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entirely in his hands aged only 13.
His involvement with Winipey came 

about after Hemingway publically criticised 
its output. They got in touch and Hemingway 
instantly thought he’d once again ‘have a go’.

‘Doing the work that we do is as much 
about business sense as it is about design. 
One of the main reasons we’re working with 
Wimpey Is because it realises it has to make 
money, whereas with most designers and 
quite a lot of trophy architects, the first thing 
they think about is aesthetics and how it 
would affect their reputation. We know it’s 
going to be a compromise from day one.’

The Hemingways are working with 
architect fan Darby Partnership, who Wayne 
admires, although he thinks architects in 
general do not have that vital capacity to 
compromise. Neither does he think that 
architects get out enough to see inspiring 
work. And their writing bothers him: ‘I’ve 
tried to read some of the stuff that architects 
write and I find it unintelligible,’ citing Rem 
Koolhaas in particular. ‘1 sometimes wonder 
if the public can understand what they’re on 
about.’ He expects to take a more ‘pragmatic’ 
approach than his architect colleagues when

or going to Blackpool Mecca, then being a 
punk, travelling down to London. 
Everything revolved around lifestyle.’

Hemingway’s father, the Red Indian Billy 
Two Rivers, became a politician in Canada, 
successfully taking up arms against 
authorities which wanted to turn a 
reservation into a golf course, then became a 
film star, with a role in Black Robe. ‘He’s like 
me - ni have a go at that.’

Hemingway started selling at Camden 
Market in London, taking along some of the 
second-hand clothes he no longer wanted. 
Then he and his wife Gerardine started 
designing their own look. Outlets of their 
firm - called Red or Dead in honour of his 
Red Indian roots and the Russian peasant 
inspiration for the first collection - followed 
in Kensington Market, then Soho. A buyer 
came in from New York who ordered 200 of 
everything. And they were off.

His business acumen largely stems from 
this entrepreneurial spirit, coupled to a 
period when his mother and stepfather 
would go off travelling, often for three 
weeks at a time. They would leave the pub 
they ran, the Halfway House in Blackburn,
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a life in 
architecture
libby
purves

martin pawley

Weather the transport storm and 
follow the lead of the homeowner

'I know h's a cikhi, but the mixture 
of perfect form ami perfect detail 
is Irresistible. It makes me want to 
cry - and somehow its 
vulnerability with the rising 
waters adds the final touch. It has 
three classical essentials of beauty 
-proportion. Integrity, splendour. 
Proportion Is obvious; Integrity, 
because it is still a church and 
prayed in; splendour, because of 
its setting.' So says writer and 
broadcaster Libby Purves of the 
Church of St Mark's in Venice 
(pictured) - richly furnished with 
marbles and mosaics, and an 
inspiration for many writers (not 
least Ruskin,of course).

At the other end of the scale, 
Purves is Just as adamant about 
what she doesn't Mke.'l hate, hate, 
hatetheMiilenniumDome.lt is a 
boil,a pimple,an inverted wok,a 
scruffy tent.lt used to have a slight 
beauty when it was lit inside at

Not many people these days have heard of the 
name George Katona, which is not surprising since 
he was a professor of economics at the University 
of Michigan more than 40 years ago. While he 
was there, he wrote a book called The Powerfui 
Consumer Psychological Studies of the American 
Economy, which is equally unknown today.

This is a pity because Katona's psychological 
studies not only explain the success of the modern

householders in the country running it while the 
government can only stand and stare. As a result, 
like US investors, British homeowners enjoy practi
cal immunity from the taxation that would 
otherwise have long ago put a stop to their outra
geously tax free capital gains.

To push this outlandish parallel a little further we 
might ask why, if de facto emancipation from gov
ernment control can be achieved by NOT spending 
on one hand while borrowing heavily on the other, 
could the same miracle not be worked in the realm 
of transport? Just as saving and investing enabled 
ordinary Americans to take control of their national

US economy but can be stretched to explain the 
consumerisation of the British housing market, and 
stretched still further to Illuminate the bare bones 
of the transport crisis, about which so much 
despairing talk is heard these days.

What Katona discovered about 
the US economy in the years after 
the Second World War was that the 
more people got involved in run
ning it, the better it worked. He 
came to this conclusion after 
observing the refusal of the US 
working population to use its 
wartime earnings to shop till it 
dropped as soon as the war was 
over - which is what the United 
States Treasury had expected it to 
do - but to save it and invest It 
instead.

economic policy; and owner 
occupier buying and selling 
enabled their British counter
parts to take control of housing 
policy, how is it that the individ
ual traveller does not hold the 
key to the transport crisis?

This is where George Katona 
comes in. According to the 
theory he developed, it should 
be possible to argue that pri-

‘What Katona 
discovered 
about the US 

economy was 
that the more 
people got 
involved in 
running it. the 
better it worked’

vate transport (universal car 
ownership), not only repre
sents through 
ownership of an asset - like 
equity in the housing market - 
but also confers the right not to 
surrender that asset under

power

As a result of the New Deal, 
wartime full employment and 
compulsory bond purchases, 
more than 60 per cent of US 
households possessed savings in 
1945, as opposed to less than 30 
per cent in 1940 before the war.

The establishment may have braced itself for a 
victory binge followed by massive inflation, but 
what it got was a prudent consolidation of savings 
and investments that survive to this day in the 
stubborn Yankee anti-dirigisme that prevents 
American governments from telling the American 
people what to do, and makes them try to find out 
what it is doing instead.

night and looked likea spaceship. 
But Its awful contents, its present 
shoddy decline, and the shameful 
financial mishandling of it, now 
mean that the sight of the damn 
thing is associated with nothing 
but hubris, failure and stupidity.'

But Purves suspects she might 
havea second favourite building 
soon, thanks to Foster and 
Partners.'l think I could get very 
keen on the new Music Centre at 
Gateshead when they finish H,' she 
says.'I saw the model recently and 
K is endearingly like a tin snail.The 
interiors look fabulous,and 
practical too. I hope it lives up to its 
promise.'

duress.
Just as owner occupiers 

weathered the negative equity 
crisis of the early 1990s, so can 

motorists weather the congestion charges, the dis
abling of the road network to facilitate walking, 
cycling,bus-laning,speed bumping,bollarding and 
other anti-car measures, secure in the knowledge 
that these destructive policies will never solve the 
transi^ort problem; only motorists can do that, 
when and where they decide to do it.

All that is necessary to relieve the government of 
the insuperable burden of devising and enforcing 
an impossible integrated transport policy is for it to 
decriminalise private transport by conceding the 
highway to the control of its users.

How different from our own dear country, we 
may think, but in fact there is one vitally important 
branch of the British economy - the housing 
ket - that has also ended up with 60 per cent of the

mar-
Eleanon Allen
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Hot property, perfectly insulated

Apply a StoTherm external wall insulation system to 
virtually any kind of building and you’re adding mucti
more than good looks.

External wall insulation helps you to avoid the problems
of thermal bridging and condensation which are
normally associated with cavity wall and other forms
of construction, whilst single leaf structures offer
larger internal dimensions and are faster to build
than conventional methods.

Whether used in new build or refurbishment projects,
StoTherm single-leaf systems give outstanding thermal
performance, easily achieving U-values lower than
the new statutory regulations dictate - even down 
to 0.25W/m*K if required.

Add to this, the fact that StoTherm Systems are available 
virtually unlimited choice of finishes from brick-slipin a

and stone rustications to curve upon curve of through- 
coloured render in white or one of the 800 colours 
in the StoColor System, and you'll see why using 
them makes your building so much more attractive 
to investors, developers and end-users alike.

www.sto.co.ukFor more information on hot property, call us now 
on 01505 333555 quoting HP1, or visit our website.

Building with Conscience

enquiry 7 on card
www.ajplus.co.uk/ajdlrect
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An express from Tokyo, a cab from the sta
tion and suddenly the ferry terminal looms 
into view. It is early June - two events are 
eagerly anticipated: the opening of Foreign 
Office Architects’ (FOA) building and the 
World Cup - both to be held in Tokyo’s hith- 
erto-anonymous satellite port of Yokohama.

It is one day to the first big event and 
Farshid Moussavi and Alejandro Zaera Polo of 
FOA are confi’onting the irritation of Japan’s 
equivalent of the Health & Safety Executive 
revisiting guarding details long since signed 
off and lamenting the inevitable kitsch retail- 
kiosk products. To my partners and myself it 
doesn’t matter; the building is impressive and 
intriguing. We spend two hours delighting in 
its simplicity and directness.

On the city’s axis the building is surpris
ingly modest, a super-scaled insect clamping 
itself onto the shore - inviting the observer 
to clamber onto its back or be swallowed 
into its interior. On travelling through its 
halls, down its ramps to its underbelly and 
then up onto its back, the initial impression 
of scale is almost reversed. Like other iconic 
buildings with which we are familiar 
through exhibition and publication, it is, on 
physical encounter, strangely familiar yet 
different; complex but simple; intimate and 
vast. My experience is that of the land
locked visitor. I would like to arrive by boat, 
which I anticipate would be an equal plea
sure, but that is best reserved for a future 
study of the building’s operation. Instead 1 
will concentrate on the particular ‘process’

much to come from this building.
So how has this invention been realised? 

Throughout the project’s history, the archi
tect has followed two sets of rules: those 
‘given’ and those ‘invented’. Some rules were 
established at the outset, others over the next 
seven years. At the competition stage, the 
brief for both a gateway and destination with 
a prescribed section - ‘a transportation 
machine’ - was accepted. All effort was 
focused on the architect’s key invention: a 
‘differentiated topography’ (of the cross and 
longitudinal section) which served to break 
down the physical barriers between levels.

The topographical form determined the 
building’s structure: a series of twin structur
al ramps spanning along the long axis acting 
as conveyors of people, goods and services, 
while offering support to ‘secondary’ folded 
steel plates which create and cover the two 
‘civic plazas’ - within and without. As FOA 
advises, the terminal height was set at 5m 
above the concrete apron, which then deter
mined the length of the ramps to the 
building’s entrance. The length of the ramps 
to ground then determined the size of the 
terminal, the height of the roof and, there
fore, the form of the park - even the artful 
indent of the terminal’s ramps at the landside 
was the result of land or, more accurately,‘sea 
ownership’. It is all sounds very easy.

The competition was won in 1995, feasi
bility was carried out in 1997 and in 1999 
FOA, having cut its contractual and detailing 
teeth on the clever but modest Belgo restau-

500msite plan

that determined this very special ‘product’.
The building functions simply. For 90 

days of the year, it moors boats large and 
small on local and international journeys. Its 
Civic Hall will function throughout the year, 
encouraging swarms of people from land- 
side to seaside, from park back to city. When 
the boats are absent, baggage consoles 
descend into the floor, immigration controls 
disappear and the main terminal and the 
‘apron’ upon which it hovers offers the pos
sibility of a multiplicity of uses - there is still

Above: the terminal as destination - you can come to watch the boats. Right:floors can be cleared 
for other uses. Below: baggage handling. Aclip-on extension for busy times can be packed away
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rant In London’s Ladbroke Grove, moved 
everything to Tokyo. Inappropriately expe
rienced and therefore, paradoxically, ideally 
prepared, FOA enjoys the idea of naivety and 
calculated risk-taking as generators of inno
vative architectural thinking.

In 1999, with eight months to lender, a 
new set of ‘givens’ was established; the 
extended concrete base was now asymmetri
cal in cross section to the piles which 
anticipated the point loads of the terminal, 
and money had been saved by raising the 
parking to the apron’s suriace. These ‘givens’, 
allied to FOA’s insistence on a steel structure, 
set the design criteria. A concrete option for 
the superstructure was rejected for two 
reasons - an interest in the historical associ
ation with shipbuilding and harbours, and 
in any event, Nervi ‘had already done won
derful things with concrete’. So why not go 
for steel? Much can be discovered from col
laboration with ‘other’ industries. Anyway, 
how often can you explore an architecture 
which utilises fireproof structural steel and 
is free from the twin evils of the thick blan
kets of thermal and fire insulation? FOA 
pursued a geometrical ‘order’, disciplined by 
making rather than shaping, insisting that 
the final form would emerge from an assess
ment of the ‘easiest’ way to construct. Of 
course, the final structure is also ideally suit
ed to resist earthquakes.

The complex form of the primary 
ramps/arches is defined by‘simple’ templates 
which, like the bulwarks of a boat, travel

Structure
The folded ptaie concept of the structure was conclusively 
determined in June 1999, Until then the scheme had 
inc luded upper and lower steel plates with an inner web 
that varied in response to local stresses. The entire building 
became composed of two structural types - the girders 
(containing the ramps) and the folded plates (the remainder 
of the structure).

The girders are comprised of 1,200mm-high box girders 
with steel plate thickness ranging from 6mm to40mm, 
according to stresses. In areas such as the landings of the 
large ramps,the girders are filled with concrete to give extra 
bracing strength. All the girder members were assembled 
by welding: person-sized hatches were necessary 
throughout the girders in order to allow access for the 
welders.Thegirdersaiso contain longitudinal rainwater drainage pipes, which hindered the 
coordination of all the other necessary aspects. The manufacturing process began with factory 
welding of large plates, followed by their assembly into medium-sized and large units. Girder 
units were then divided into 50 tonne sections,the maximum load that could be lifted directly 
from the pier by the 750 tonne crawler crane chosen toassemble the structure.

Though the folded plates appear like paper-folding,their construction is of framing and 
metal sheet, which acts in both tension and compresston.ln the original design concept,the 
surface was to be made of deck plates, thereby ensuring rigidity against out -of-plane 
deformation. However, because the plalesaremadeofa thin steel plate, welding would result in 
distortion, so Hilti rivets were adopted once fire checks had been made. The plate comes in 
1.5m rolls so structural members are placed at 1.5m intervals. The surface materiafis divided 
into three steel plate thickness - 2.3mm, 3.2mm and 4.5mm - according to local stresses.

During the original design phase,a universal ball joint was chosen, but could not meet the 
required tolerances for manufacture ar>d assembly in some locations, so was replaced with 
high -tension bolts in oversized holes. The manufacturing tolerance of the girders was ±3mm,as 
was the tolerance for installing thefolded plates. Theassembiy tolerance foreachwast 10mm. 
Once the girder installation was complete,theiractual three-dimensional coordinates were 
confirmed and feedback given to the factory manufacturing thefolded plates.

Kunio Watanabe, Structure Design Group
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Left:nxed and portabla shading for rooftop promenaders. Right: threading through. The use of grass was the client's, rather than architect's,cholc«

Above: perimeter routes draw you into the building while keeping contact with the exterior. Handrail supports are at right angles to Inclined surfaces

moment, when the glut of architectural pub
lications delight and entertain us with the 
works of the competing protagonists of 
international architecture; the Swiss pursuit 
of surface, the double Dutch of irony and the 
international brigade of sculptural form.

Listening to FOA’s description, one is 
struck by the contrast: the clarity of think
ing; the acceptance of certain key ‘givens’; 
the wit of the response that generates the 
‘inventions’; the evolving systems of rule- 
definition that steer the concepts through 
the construction process. Complex prob
lems are absorbed and represented as finite 
solutions. These skills were utilised in a diffi
cult political climate to ensure the end result 
was a building, not another ‘lost’ project. 
Indeed, FOA’s modus operandi facilitates the 
arduous task of taking a competition-win
ning idea from paper to site. Yokohama 
Ferry Terminal is an essay in the process and 
product that constitute architecture and a 
great building.

along curves generated by the inconsistently 
located footings. Similarly the folded steel 
secondary structure is standardised to facili
tate its structural connection to these 
ramps/arches. The result is a meandering 
ridge easily resolved in detail and concealed 
by the folds of the plates. This logic is carried 
through to the detailing of the changing can
tilevers on either side, which are themselves 
determined by the terminal’s asymmetrical 
location. Once again, it is all very easy. That 
is, until you explore FOA’s pile of elegantly 
conceived drawings providing templates for 
each individual piece of steel - the Japanese 
contractors relied for production on FOA’s 
‘rods’ (full-sized details). Interestingly, they 
then accepted liability.

Another important FOA ‘invention’ 
responded to the contractual arrangements. 
The programme demanded that three main 
contractors worked simultaneously and 
adjacently on a building divided along its 
length into three artificially separate sites.

30 I the architects' journal

The challenge of adjacency and detailing 
consistency was resolved by each individual 
contractor accepting responsibility for the 
continuity of detailing of individual pack
ages across the three.

This ‘invention’ resolved a given procure
ment issue and determined the detailing. 
This is a robust building, relying for its 
impact on clarity, subtlety of conception and 
form, and the confident use of a limited 
palette of materials. The concrete base is 
clad, where required, by cheerfully marked 
tarmacadam. The painted steel shell is lined 
- only when trafficked by people - with open 
jointed timber which changes surface tex
ture to deal with pedestrian safety. Glazed 
cladding ‘folds’ to obtain stiffness, eradicat
ing the ubiquitous fin or wire solutions. 
Finally, a braced railing system deals with 
anything from guardings to handrails to 
fences. As a principle, details were eradicated 
and quality on site is ensured.

Yokohama is completed at a poignant
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Services
The original air-conditioning plan was to 
combtnea basement plant room with 
ceiling ductwork. However, the plant room 
went in costcuts.and overhead ducting was 
difficult to install in the folded plates that 
form thecellings and walls. With no plant 
room,we used small distributed air 
conditioners within the folded plates, 
avoiding large ducts. As these were below 
the floor of the air-conditioned level, we 
could use floor diffuser outlets. We looked 
at conventional outlets but the architect felt 
that these would clash with the natural 
finish of the wooden decking. After a 
number of studies, we finally hit upon the 
idea of using the slot-shaped openings 
formed by the 3-5 mm gaps in the wooden 
decking itself. As there were no previous 
examples in Japan, a process of testing and 
technical confirmation wascarriedout. We 
bevelled the edges of the openings by 15 
degrees for effective mixing of the diffused 
air by generating directed air currents.

Based on Japanese Fire Protection Codes, 
foam fire-extinguishing systems were 
required for the first-floor parking space 
and sprinklers for the hall. As the folded- 
plate structure Is exposed on the ceiling of 
both spaces,it was very difficult to develop 
a plan for installing the fire-extinguishing 
pipingand spray heads.We therefore 
decided to adopt a new fire-extinguishing 
system - a closed-type spray fire 
extinguishing system - for the car park (one 
of the very few to be adopted in Japan, 
though more costly). For the hall, we used 
'deluge guns'which are more powerful than 
spray heads, so reducing the frequency of 
penetration of the waterproof roof layer. 
This fire engineering solution included red 
warning lamps and evacuation warnings by 
loudspeaker.

Left: flowing on and off the terminal. Right:facetlng the glazing avoids metal support framing

Masanori Sodekawa, 
PT Morimura & Assodates

Above: vertical railings are removable, providing platforms to access ships (see also cover)

COST SUMMAHYCREDITS
TENDER DATE 
February 2000 
START ON Sin 
March 2000
PLANNED COMPLETION DATE 
November 2002 
GROSS EXTERNAL FLOOR AREA 
438,243m'
TOTAL COST
£129 mitlion (V23.5blllion)
CLIENT
The City of Yokohama Port & Harbour Bureau 
Construction Department,Osanbashi Passertger 
Vessel Terminal Maintenance Subdivision 
ARCHITECT
Foreign Office Architects:Farshid Moussavi, Alejandro 
Zaera Polo; for detailed design Kensuke Kishikawa, 
Yasuhisa Kikuchi.lzumi Kobayashi, Kenichi 
Matsuzawa,Tomofumi Nagayama,Xavier Ortiz,Uuis 
Viu Rebes,KeisukeTamura; for construction phase 
Shokan Endo,Kensuke Kishikawa,Yasuhisa Kikuchi, 
tzumi Kobayashi, Kenichi Matsuzawa.Tomofumi 
Nagayama, KeisukeTamura 
QUANTITY SURVEYOR 
Futaba Quantity Surveyors Co 
STRUCTURAL ENGINEER 
Structure Design Group

•-f I ( M ( .•

PT Morimura & Associates
MAIN CONTRACTOR
First Division - Shimizu Corporation
Second Division - Kajima Corporation
Third Division -TodaCorporation
DISASTER PREVENTION CONSULTANT
Akeno Fire Research Institute
ACOUSTIC CONSULTANT
Nagata Acoustics inc
TRAFFIC CONSULTANT
Urban Traffic Engirteering
LIGHTINGCONSULTANT
Kado Lighting Design Laboratory
SUBCONTRACTORS AND SUPPLIERS
Steet Kawasaki Heavy Industries, NKK Corporation;
staintess-steel nail fastening H\\tHi9p»n):glossAsahi
Glass Building Component Engineering Co;
waterproofing polyurethane Mitsui Chemicals
Industrial Products; wood (IPE) isoiite Insulating
Products, Maeda Environmental Art Co:handrail
metafwork Kanematsu Devices Corporation; mesh
KoiwaKanaimiCoJow-temperaturemetalspraying
system Metal Spray Engineering Co;artihcialsoil Toho
Leo;e/evororsYokohama Elevator; conveyorsToyo
Kar)etsu KK

Cost perm’ (£m) Percentage 
oftotal 

16,40 
60.59

Foundations 
Upper building 
Plumbing 
Space heating/ 
air treatment 
Electrical services 
Transformer 
Generator 
Lifts
Conveyors
TOTAL

48.35
178.62

18.57

21.190
78.280
8.140 6.30

4.0211.87
23.46

5.200
10.280
3,640

7.95
2.828.31
0.541,57 .690

3.17 1,390 1.07
0.91 .400 0.31

294.83 129J10 100

WEBLINKS
Foreign Office Architects 
www.f-o-a.net

Futaba Quantity Surveyors 
www.futaba-eng.co.jp

PT Morimura & Associates 
www.ptmtokyo.co.jp 

Shimizu Corporation 
www.shimz.co.jp 

Kajima Corporation 
www.kajima.co.jp
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tury, a continuity brought to an end by the 
dissolution of the monastery in 1539. Only 
the priory church has been restored from 
that period. At the end of the 19th- 
century, Aelred Carlyle, an ambitious 
man, began to form a monastic community. 
Received as an Anglican Benedictine monk 
in 1898 and approved as abbot of his small 
band of brothers in 1902, he was seeking a 
permanent home for them. There was much 
public interest in the idea of setting up the 
first Anglican monastic establishment, 
attracting several High Anglican backers.

The brothers moved to Caldey in 1906 and 
Coates Carter was commissioned In 1907. 
Design development was incremental, driven 
in part by the shifting enthusiasms of his 
client, Carlyde, and by the intermittent avail
ability of donated funding. A ‘temporary’ 
terrace of six cottages was followed by a 
church at one end and a grand abbot’s house 
for Carlyle at the other. This terrace later 
became the south range as the quadrangle 
developed. As well as the monastery, Coates 
Carter also designed guest accommodation, 
cottages and other buildings on Caldey, 
although these are not part of the recent 
refurbishment. There are 40 lay people living 
on the island today, and the monastery is cur
rently welcoming 600 guests a year.

Habit of a lifeline
By Barrie Evans.
Phocographs by Peter Holden, Barrie Evans, Sendtoft

Fabric repairs to Caldey Monastery are 
giving a new lease of life to buildings that 
have been too-lilerally low-maintenance for 
much of the past 100 years. Their siting on 
the 228ha Caldey Island, located 3km off the 
Pembrokeshire coast at Tenby, has added 
cost and complication to their recent refur
bishment by Acanthus Holden Architects.

The picturesque architecture is the work 
of Cardiff architect John Coates Carter 
(1859-1927). He was a pupil of High Victori
an Gothicist John Pollard Seddon. Seddon 
(1827-1906) is known for his delight in 
curves, turrets and towers as well as an inter
est in new technology such as concrete. 
Architect F’eter Holden, who is keen to cham
pion some of the lesser-known Welsh 
architects, sees in Coates Carter a range of 
other influences too - William Burges, 
Rowand Anderson’s Mount Stuart on the Isle 
of Bute, and H H Richardson, whose Colony 
Road Railway Station in particular is reflected 
in Coates Carter’s Caldey post office.

While Arts and Crafts themes are evident 
in Coates Carter’s simple limewashed rough
cast walls, orange-tiled roofs and window 
treatments, as seen in other Coates Carter 
buildings such as Ty-Gwyn cottage on 
Caldey, the Arts and Crafts tradition does not 
provide a ready language for dealing with the 
scale of this building, especially its cliff-like 
north range set on the sloping ex-quarry site 
edge. Of course, the Victorian Goths built on 
this scale, for example Mount Stuart, as did 
the builders of Bavarian castles and a num
ber of powerful continental monastic 
communities - all of which can be read into 
the design. But the monastery should be 
acknowledged for Coates Carter’s originality 
of composition. Holden sees it as the most 
significant Arts and Crafts building in Wales.

If the monastery had a spectacular archi
tectural start, its current condition owes 
much to the changing fortunes of successive 
religious communities on Caldey. This 
island has been their home since the 5th cen

Refectory (

Abbot s chepel

Kitchen |levef2)
Laundry (feveh)

Guest 'tower
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Above: the view into the cloister garth towards 
the north range. Much ofthe rest of the 
monastery is single storey. Left:the original 
flat-roofed dormer stripped down. Opposite 
page: repair detail by Acanthus Holden. Below: 
landing craft for transport to the mainland.
In the background to the left is Coates Carter's 
Ty-Owyn cottage

The new works were complete by 1915, 
except for a large guest wing once envisaged 
where the smaller novitiates wing now 
stands - an early photograph shows work 
just beginning on this wing when the other 
main north range was already roofed. How
ever, few records survive to explain more. In 
1913, the donations had mostly stopped. 
Not too surprisingly, as abbot Carlyle had 
deserted the Anglicans and made Caldey a 
Catholic Benedictine monastery.

War diverted public interest and the 
community shared the prevalent decline in 
farming fortunes. It struggled on until 1925 
when it sold the monastery to the Cister
cians (an offshoot of the Benedictines). 
Carlyle had already resigned and left for 
Canada in 1921. It appears that the aim of
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the purchase was to inject some cash, with a 
view to helping the existing community get 
back on its feet economically, and the com
munity then buying it back. This did not 
work. The community failed and in 1928 left 
for Prinknash Abbey, taking almost all the 
furniture and fittings. In 1929, monks of the 
Order of Reformed Cistercians from Scour- 
monl Abbey in Belgium took up residence.

That strict, contemplative Order remains 
today, observing silence from 7pm to 7am 
and celebrating seven offices each day. This 
community remains somewhat unworldly. It 
has got by on income from farming, tourism 
and perfume-making. But practicalities such 
as cleaning out gutters and maintaining join
ery, walling and roofing are not high on the 
priority list. The monks have made efforts,

not helped by the size of the building nor the 
inaccessibility of certain areas.

Past maintenance has included replacing 
failed window frames and gutters with uPVC, 
leaded lights with plane glass, and failed 
pitched dormers with flat roofs. This make- 
do is different from the agenda of the funders 
for the recent refurbishment. The works have 
been 64 per cent funded by the Heritage Lot
tery Fund, 31 per cent by CADW and 5 per 
cent by the monastery. The majority funding 
view is that Caldey, with its Grade II 
monastery and Grade I priory ruin, is a major 
heritage site in South Wales and a key tourist 
location - currently 65,000 visitors per year.

A consequence of this public grant aid is 
that money is available for the benefit of the 
public, which means refurbishing the out-
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side of the building. The monastery itself was 
once o{>en for occasional tours by men and 
boys over the age of 12, but is now closed to 
the public. It remains a building without 
space healing generally, although there is a 
stove in the refectory, and there is now 
enough hot water for a shower a day rather 
than one a week. The electrics, too, are safer.

After 90 years, some materials were com
ing to the end of their lives, abetted in some 
cases by original choices such as softwood 
window framing, rather porous double 
roman tiles with small laps and an absence 
of counter-battens. As Peter Holden says: 
‘The original roofing was in poor condition 
with tiles lifting in the wind and blowing off, 
nails corroded away, water coming in and 
leadwork at the end of its life. From a con
servation point of view, it was decided that 
any work done should offer extended life 
with minima] maintenance, and that all the 
roofs of the monastery, including the lead 
roofs, should be relaid.’ The south cloister 
roof pitch was raised from 15 degrees to 25 
degrees; the east and west cloister roofs were 
already at about that angle.

The scope of the works was also shaped 
by the logistics of building on Caldey. Some 
30-40 tonnes of building materials were 
brought by the post boat and an ex-military 
landing craft. It is quite possible, suggests

Holden, that this building will not be scaf
folded again overall for say 50 years, so 
anything that could only be reached from 
scaffold needed a long-term approach - 
principally Keim mineral paint for walls, 
replacement tiles, repair or replacement of 
sarking boards, timber window frames and 
metal casements, new cast iron gutters, 
downpipes and steel replacement gutter 
brackets, and re-leading of flat roof areas 
(using 6 tonnes of lead). Under the tight 
budget, there was no money to replace still- 
serviceable uPVC windows.

Reinforced concrete had sometimes been 
used for framing, notably the lower floor of 
the north range, and for various roof vaults 
and minarets. F.xterna! walls are of brick, 
hollow concrete block or the porous Caldey 
limestone, which can achieve a polished sur
face. The render finish is generally in good 
condition. Windows are glass in lead frames 
set directly into the masonry or in softwood 
subframes. Opening casements are steel
framed with leaded lights, Dormer sills have 
been replaced and there has been a lot of 
piecing'in repair, including using galvanised 
sections to mend metal casements.

Roofing was the most challenging item. 
Holden was unable to And a current manu
facturer here or on the continent to match 
the original Somerset double Roman day

tiles. Specials manufacture would have been 
too expensive. So the re-rooflng Anally 
involved Sandtoft supplying 15,000 single 
roman tiles, 36,000 plain tiles, and hand
making a total of900 hip tiles for the varying 
plan shapes and slopes of this idiosyncratic 
collection of roofs. As Nigel I>yer of Sandtoft 
explains: ‘We had to lake samples from the 
site and make a mock-up roof section to see 
how the samples sat on it. Arris hips had to 
be made to At the roof.’ Sometimes when 
using special moulds, they were making only 
10 tiles per day.

Contractor Nick Randell says: ‘For some 
parts of the roofing, we were working from 
old photographs in addition to the archi
tect’s drawings to make sure the finished 
result was as near to the original as possible.’

Staffing the project was also an issue, with 
six to eight contract staff on site for most of 
the two years, living on the island during the 
week. The main contractor bought its own 
boat to ferry staff onto and off the island. On 
a few occasions, the sea was too rough to get 
to the island and so work stopped.

There may be future phases of refurbish
ment, although the monastic community 
now needs a rest from building works. Even 
so, Holden hopes he can persuade them to 
keep watch on the buildings by entering into 
a planned maintenance contract.

CREDITS

REFURBISHMENT REPORT 

April 1999
CONTRACT COMPLETION

Spring 2002
COST

Total contract value £676,382, including 
approximately a 30 percent mark-upon materials and 
labour for working on the islarKi 
CLIENT
Caldey Abbey Trust
ARCHITECT
Acanthus Holden ArchKects 
CLERK OF WORKS
Whitney John (working for Acanthus Holden)
QUANTITY SURVEYOR 

Ivor Russell Partrsership 
MAIN CONTRACTOR

Phase IrDimbylowCrump (nowin liquidation)
Phase ll:Randell& Janes 
SUBCONTRACTORS AND SUPPLIERS 
Rooftilei SarKftoft RoofTi\es;rainwatergoods 
Hargreaves Foundaries: mosonrypo/nr Keim Mineral 
Paints
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www.acanthus.co.uk/holden
Caldey Monastery
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Caerphilly does it client CADW (Welsh Historic Mon
uments) wanted more modern 
facilities and more space.

The new visitor centre is adjacent 
to the existing office to allow the 
attraction to continue functioning 
while the building works continued 
on site. It is situated with its back to 
the castle wall and facing south, to 
take advantage of solar gain but also, 
says Mike Davies of architect Davies 
Sutton Architecture, ‘it was the most 
discreet and appropriate location’. 
Nominal fencing off has meant that 
the works have been fully visible 
throughout the year.

Oak was chosen as the main struc
tural framing material because, says 
Davies,‘this was the language of the 
medieval period’ and would have 
been used in and around the castle 
during its active life - CADW, for 
example, has recently constructed an 
oak hoard (projecting parapet) along 
the north side of the inner ward to 
give an added sense of authenticity to 
its re-enactment programme. How
ever, to avoid parody, the visitor

A dynamic new visitor centre at Caerphilly Castle has 
provided a bit of a headache for the architect
BY AUSTIN WILLIAMS. PHOTOGRAPHS BY NEIL TURNER AND MIKE DAVIES

If you like castles, you will love Caer
philly (or Caerffili as some have been 
known to say). At 1.2ha, it is the sec
ond largest castle in the UK after 
Windsor, and is reputed to be the 
only concentric castle in Britain. It 
has no cafes or restaurants and little 
to do except walk around appreciat
ing the scale and history of the 
structures.

Built by Gilbert de Clare, Lord of 
Glamorgan in the time of Henry III, 
it was intended to secure the lowland 
regions of South Wales from falling 
into the hands of Llywelyn ap 
Grufiydd (who many people cite as 
the last true Prince of Wales).

Begun on II April 1268, it was 
completed in 1271, after a brief 
repulsed attack a year previously,

of what is on show today is actually 
less than 150 years old.

The castle has a concentric plan 
form with double moats and high 
external walls and turrets rising out 
of the water, its south-east tower is 
the most recognisable feature, lean
ing at a precarious 10 degrees 
to the normal - the result either of 
subsidence or the Civil War.

Ongoing works... 
Left: the posts 
relocated away 
from the wall. 
Middle: the 
complex jointing 
details. Right; 
the prow 
attacking the 
south-east tower

Making history
Visitors enter through the east gate
house into the outer ward. The 
original ticket office - a run-down 
temporary cabin 
housed the bookshop, was an inaus
picious first impression for a 
scheduled monument. With more 
than 90,000 visitors every year, the

which also

I

which successfully pushed Llywelyn 
back to Gwynedd in the north. Caer
philly is an impressive example of 
late 13th-century fortress architec
ture. Apart from some changes made 
to the Great Hall in the 1320s, no sig
nificant alterations have been made 
to the structure. However, it must be 
noted that major restoration works 
were carried out by the Marquis of 
Bute in the 19th century, when much 
of ihe stonework was repaired or 
replaced and effectively, a great deal

3G I the architects' jaumal

centre design incorpiorates steel and 
glass, and the architect says that its 
location, form and materials symbol
ise a building which is ‘sympathetic 
to its surroundings but simultane
ously, of its time’.

Tlie relatively simple building 
houses the reception, ticket office, 
shop and information point, as well 
as staff facilities and storage. Visitors 
will be drawn into the building as 
they walk through the gatehouse and 
exit by doubling back on themselves,

1 a September aOOa
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under a pentice (covered way), into 
the east gate turret where the main 
exhibition is housed. The architect 
hopes that the revised routing will 
address the problem of visitors 
sneaking in without paying.

Explaining the plan form, Davies 
notes that the castle itself is about 
defence and attack and the practice 
wanted to emphasise these contextual 
dualities which arise by the simple 
process of placing a modem building 
in historic surroundings. After all, sa>^
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Davies, this building is an imposter on 
the site; 'the enemy rather than the 
defender’. Its pointed prow therefore 
‘attacks’ the castle and the roof plan 
absorbs references from the oak siege 
engines which line up along the 
south-east walls. The geometry of the 
roof members has been engineered to 
line through as an attack on the inner 
gatehouse turrets.

ed, the oak frame was assembled olT 
site (in an industrial unit to ensure 
that sunlight did not silver the timber 
prematurely), and main contractors 
were invited to inspect the frame 
prior to tendering (GCAVorks/1 
contract), to make them all aware of 
the type of building that they would 
be dealing with.

With no 90 degree angles in any of 
the jointed connections, it was also 
intended to be a useful exercise for 
the oakwrights. The scheme includes
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Completed
works...
Left: faceted 
shop wait. 
Middle: view 
through the east 
gate. Right: roof 
plan

Undercover design
After the detail design was complet
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a 13ni'iong main beam which is 
believed to be the longest piece of 
structural oak used in this country. 
As the main prow member, its com
plex bending moment has been 
carefully engineered to allow for live 
and dead loads as well as having to 
tackle the stresses of wind uplift. 
Unfortunately, there was no room 
within the industrial shed to con
struct the prow and this, without the 
benefit of a practice run, proved to be 
a complicated aspect of the building; 
instead of two weeks, as everyone 
assumed, it took nearly three 
months. During assembly, all pre-cut 
timber was forklifted, manhandled 
and slotted into place.

In euphemistic terms, Davies says 
that this scheme has been a ‘learning 
curve... whatever could have gone 
wrong probably did go wrong’.

Prior to commencing on site, trial 
holes were taken for archaeological 
evaluation and the datum level at 
which objects were discovered meant 
that the raft level had to be 
redesigned to be 200mm higher. 
However, when the first sod was cut, 
it was discovered that the main castle 
wall had a thickened plinth below 
ground level which meant that the 
oak posts had to be relocated 450mm 
away from the rear wall; affecting the 
structural layout and the oak detail
ing (which had already been cut and 
trial assembled).

Further problems with the green 
oak frames included adjustments to 
be made after disassembly due to the

mum shade in the summer months 
and light penetration in winter. The 
mass of the concrete slab and grey 
slate floor acts as a heat sink with 
underfloor heating coils connected 
to an open pond-loop system. Under 
the glazing, an integral heating coil 
beneath the louvred seat can be acti
vated by the Building Management 
System (BMS) to provide additional 
heating when the weather conditions 
demand and when the heat sink does 
not suffice. Furthermore, air drawn 
in naturally through these louvres 
provides natural cross-ventilation, 
exhausted at the rear rooflights, 
which can also be activated by the 
BMS.

movement of the timbers; while 
unsightly staining of the oak decking 
during heavy rainfall on site necessi
tated the timbers to be sprayed with 
oxalic acid, jet-washed and sanded. 
The 32mm timber decking (which 
formed the exposed soffit) also 
moved after insulation and to avoid 
the silver vapour control layer (vcl) 
being visible through the widened 
joints, a black building paper had to 
be laid between the deck and the vcl.

A new WC facility, constructed in 
oak and lead, is located within the 
inner ward to replace the original 
WC block and to minimise the visual 
intrusion of the required metreage. 
Its site is the dramatic location of a 
huge section of the collapsed south
east tower. Everyone assumed that, as 
this area had been significantly 
rebuilt by Lord Bute, any original 
archaeology in the area would have 
been destroyed and so no bore holes 
were taken. As soon as digging start
ed, they discovered medieval steps 
and seven hectic days were spent re
engineering the raft to cantilever 
over the find.

The buildings have finally been 
completed but just to compound the 
fraught nature of the works, just four 
weeks from completion, gales and 
torrential driving rain from the 
north penetrated the 1.5m-thick 
castle wall - horizontally - and 
stained the back wall of the new 
build. The architect had become 
accustomed to the unexpected and 
was reasonably circumspect. ‘When 
things were going well,’ says Davies, 
‘it was a pleasure to watch.’

The main elevation of the visitor 
centre frees due south and the roof 
overhang is designed to provide opti-

Thelargestoak 
prow beams ever 
used In Britain 
project through 
the main 
structure

Keep upkeep
Undoubtedly the architect has taken 
a big financial hit with this scheme. 
Notwithstanding the delays, the fre
quent site visits, the site-driven 
design changes, there have been 
other costly factors. Davies remem
bers the time he visited the site to 
help the contractor understand the 
faceted oak sleepers stacked up as a 
feature wall; he ended up spending 
two days on site building it himself. 
Then a performance specification 
clause for the glazing failed to deliver 
the necessary 25mm laminated glass 
and, once again, the architect obliged 
by altering details to suit the contrac
tor’s 12mm toughened glass 
tendered proposal: the glass panels 
were reduced and fins added.

When Davies recalls exasperating 
moments like these - events to which 
other, less forgiving architects might 
have reacted differently - he asks 
rhetorically whether the complexity 
of detailing was worth it. The radiat
ing beams, for example, were 
essential to the concept, but given the 
amount of trouble and headaches it 
caused, perhaps if they had only sim
plified things, maybe no one would 
have noticed. Admittedly, Davies’ 
rueful attitude came after I spoke to 
him on a particularly bad day at the 
office.

CREDITS
EMPLOYER/CUENT

CADW- Welsh
Historic Monuments
ARCHtTEa

Davies Sutton
Architecture
QUANTITY
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Press & Starkey
STRUCTURAL/MM
ENGINEER

BuroHappold
MAIN CONTRACTOR

John Weaver
(Contractors)
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SUBCONTRACTORS
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IntematkMtal 
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He might have a point, but he sells 
himself short. Notwithstanding the 
unlucky and self-inflicted problems 
on site, the resulting building is a 
subtle, generous space which adds to, 
but does not detract from, the mag
nificence of the castle surroundings.

The pentice directs people back into 
the east gate turret
3B|che architects’ jaumal 1 S Septemtjer SOOS



Isn'r it time you considered the natural good 

looks of Burlington stone for kitchen surfaces and sink 

surrounds? If can be supplied cut to any shape you specify 

- in a number of attractive subtle colour tones.

1 he stone is ideal for kitchens because of its natural 

strength and water resistance. It’s also extremely 

hard-wearing and easy to maintain.

As you’d expect from a material formed over millions 

of years by intense heat and pressure, Burlington stone 

kitchen surfaces will even withstand contact with hot 

dishes and pans - and is ideal for n.'^lling pastry.

To find out more about these unique surfaces produced 

using a combination of traditional craft skills and modern 

computer aided technology, ash for our Technical Data 

Guide to Burlington stone.

It’s the perfect natural ingredient for kitchens.

Natural

Burlington stone 

itchen surfaces 

contain 
no ar tificial 

colourings

or BURLINGTON
the best of British stone

Rurlimtion Sbio LimiicJ. Cas<eTkiish ttouse. KiHtby-in-tiirness. Cumbria LAi7tI'N

Tel: 01229 88966!. Fax: 01229 889466 
email: salcsC^burlinglonstone.co.uk 

www.burlinglonstone.co.uk

preservatives.
enquiry 6 on card 

www.alplus.co.uk/ajdirect



An oak frame structure 
with a glazed wall and a 
‘sleeper' wall

Caerphilly Castle visitor centre
Dauies Sutton Architecture

working details
The visitor centre is a single
storey oak-framed structure, 
with an overhanging terne- 
coated steel roof, set against 
the historic walls of the castle 
and with a glazed wall facing 
south. It contalnsa reception 
space, information point and 
shop, with staff facilities and 
storage enclosed In rooms at 
the rear.

The frame is of green oak 
jointed with mortice and 
tenons or half-laps and 
secured with oak pegs.Oak 
beamsjnduding a 13m long 
'prow'beam.are positioned 
Ina fan-like arrangement on 
200 X 200mm oak columns.

The south wall is glazed 
with t2mm toughened glass 
panes which are faceted to 
curve outwards to the south
west corner to meet the 
emerging prow beam. At their 
bases they rest in stainless 
steel channels set in a rebated 
175 X 150mm oak sill beam; 
the top edges are restrained in 
stainless steel channels 
housed ina200x ISOmmoak 
puiiin,and braced with 
toughened glass fins.

An oak bench runs on each 
side of the glazed wall.The 
outer bench is formed of 75 x 
75mm oak planks set apart 
with spacers along a series of 
18mm diameter rods. The 
Inner bench is made of 50x 
25mm oak planks with raised 
spacers between. Louvres 
and heaters below the 
benches deliver 
supplementary heat and 
ventilation when required.

Below the prow beam the 
glazing continues as a 
clerestory above a curved 
'sculpted'wallofoak 
'sleepers! between 25mm to 
200mm thick and laid ina 
staggered arrangement to 
follow the curve. The sleepers 
are drilled in groups of three 
and secured with 8mm 
diameter stainless steel 
dowels. Oak fixings were 
made of stainless steel, which 
resists staining by tannins 
leached from the oak.

Susan Dawson
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oak team glazed clerestory

I -0:, c
lirteofoakprow

reception
original wall

store

r
scsdpted oak w^l

KEY CttOSS-SECnON A - A THROUGH VISITOR aNTRE

70mm CTC/HCFC-free 
seml-figid insulation tens double layer 

' 9mm WW ply deck
teme-coated steel roof 
covering with standing 
scams and roHs at SOOmm crs

undertay

ceiling of 32mm | 
planed oak planks vapour 

control
Hne of 7S k 50mm 
CS3 sub-^ame 
at 600mm crslayer

gtaod clerestory

line of prow beam

Code 4 lead cap
CodeAlead 
cover flashing roofing

—membrane

single-ply

ex 100 x 200mm oak 
sM rebated to receive 
ss channel

oak kerb beam 70mm
iftsulation

m 1 so X 150mm sw studslemmWBPply.

18mm WBPply 

TSOmm insulation

-125mm plasterboard 
and skim

170 X 50mm firring

oak fascia beam

*200 X 300mm oak beam
170x7Smm joist •75 X 50mm ss angle 

screwed to beamlime rectder to-------
sawn oak lath soffit compressRsle 3 

sealant I Loose fining dowel 
to permit movement

planks secured between 
30mm dia ss spacers 
with ISmmdIassrod

bench seat of 
ex 75 X 75mm

sculpted wall formed of 
random sized oak sleepers, 
overlapping in staggered 
arrartgemem to foNow 
curve of waN

8mm dia ss dowel 
extended through 
at least 3 sleepers

oak plartks

donse-head nut to 
threaded end of rod

nexftrte dpm bonded 
to dpm, top and side 
of slate plinth

ex 132x 125mm oak 
beam as bench 
seat support

beam rests on 
ex 125x 100mm oak 
beam with half- 
lappedjoint _

slate floor tiles

100mm screed with 
underfkxir heating215xaOmm slate 

plinth, laid to 
follow cwve of wall

50mm rigid 
Insulation

dense concrete 
block, laid Rat—

- ^ • ... -
^ rc

DETAIL SECnON RT C • C THROUGH SCULPTED WALL
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r terne-coated steel roof 
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plarted oak planks
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oak column

■12mm clear 
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Hne of 1100 x 300mm 
toughened glass fin

ex 150 X 175mm oak 
SMI beam rebated to 
receive ss channel

planks secured between 30mm dia 
ss spacers with 18mm dia ssrod

bersch seat of ex 75 x 7Srrwn 
oak planks

ex 132 X 125mm oak beam 
as bench seat support-------

beam rests ott 
ex 125 X 100mm oak 
beam with haK laF^sed joint

ss grille, curved to 
foilowlineofwaN--------

mechanically operated — 
opening louvres

plartks secured between 
SO X 6mm ss strips 
with 18mm dia ss rods

bench seat of 
ex 50 X 25mm 
oak planks

m ■ex lOOx 100mm oak 
edge strip curved 
to follow line of wall

oak louvres 

ex l2Sx25mm slate 
■skirting glued to sw kerb

slate floor tilesrz:
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OtfVt

I 100mm screed with 
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• .. ^ •V position of
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flexible dpm bonded to dpm. 
top and side of slate plinthDETAIL SEaiON THROUGH SOUTH WALL AT BI
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.column

The Internet 
sledgehammers 
wielded by nuts

The pitfalls of dealing with more 
than one adjudication at a time
Adjudication was intended to be an efficient way 
for those Involved in the construction process to 
temporarily resolve their differences. But trying 
to over-streamline the process can create prob
lems, as the recent case of Pring & Sr Hill v O 
Hofner illustrates.

The same adjudicator acted in four adjudica
tions arising from three related but separate 
contracts. The judge refused to enforce one of the 
adjudicator's awards because of the risk of bias, 
and cast some light on the problems faced by an 
adjudicator asked to deal with related disputes.

Pring was a subcontractor to main contractor 
Sir Robert MacAlpine,and C J Hafner was Pring's 
sub-subcontractor. A brise soleil was installed, 
both Hafner and another company, J C Howell, 
having a hand in the installation.

MacAlpine started an adjudication (number 
one) against Pring, claiming for glazing damaged 
during the installation of ^

the brise soleil, and a Mr An adjudicator
Riches was nominated as

adjudicator. There was mUSt make SUPG 
a second adjudication

(numbe, start^ by (-fiat theip thouqhtPring against MacAlpine,
in which Riches was also nmPPCtcpc; anH 
the adjudicator. In adjudi- H* UUtJootJb dllU

cation number one, Pring • • i •
and MacAlpine agreed on OeCISIOn meklriQ SPe

the number of panes of . ^

glass that had been dam- open to scrutiny
aged, and Riches, who 
visited the site and met and listened to the par
ties, decided how much was owed by Pring to 
MacAlpine as a result.

Pring wanted to recover from its sub-subcon
tractors the sum it had to pay to MacAlpine, and 
so it started subsequent adjudications against 
Hafner (adjudication three) and Howell (adjudi
cation fourj.Riches was appointed as adjudicator.

From Pring’s perspective, the benefit of having 
Riches appointed was obvious. All Pring wanted 
was the adjudicator to apportion between Hafn
er and Howell the sum it had paid to MacAlpine.
Riches already knew the background to the dis
pute, so there would economies of time and 
effort if he dealt with be adjudications three and 
four. But the judge found that, looked at from 
the point of view of Hafner, Mr Riches' involve
ment with adjudications one, two and four left it 
with something of an uphill struggle.

First, Mr Riches tried to run adjudications three

4S|tr^e architects’ journal

and four at the same time. Adjudication three 
was being run under the statutory scheme, which 
says that an adjudicator may deal with related 
disputes under different contracts at the same 
time if the parties to all those disputes consent. 
Hafner, as was its contractual right, refused con
sent. The judge said the purpose of this provision 
in the scheme Is that the parties know that the 
adjudicator may acquire information in relation 
to one dispute that might relate to another.

It Is the parties who are best placed to decide 
whether to let the adjudicator proceed. Without 
Hafner's consent, Riches should not have dealt 
with both matters at once.

Second, Hafner had a limited idea about what 
had happened in adjudications one and two. It 
had not been represented at Riches'site visit, and 
had not made representations to Riches when he 
arrived at his decision on how much the damaged 

glazing was worth. Unlike 
simultaneous related dis
putes, there is no provision 
in the scheme that governs 
an adjudicator dealing with 
sequential related disputes. 
But the judge said an 
adjudicator dealing with 
sequential disputes bet
ween different parties 
should tread carefully.

There is a risk of bias in 
that in carrying forward 
what was seen and heard in 

the earlier adjudication, and the decisions 
arrived at, the adjudicator may be pre-disposed 
to a certain view on the evidence In the later 
adjudication. An adjudicator in this position 
must therefore make sure that their thought 
processes and decision making in the earlier 
adjudication are open to scrutiny in the later 
adjudication.

So there are a number of practical and legal 
questions that might crop up when an adjudica
tor Is asked to deal with sequential or concurrent 
related disputes. Are two disputes related? It is 
possible that only the adjudicator Is in a position 
to know. Is the partles'consent needed? Is It pos
sible to make the information gleaned in an 
earlier dispute fully available to participants in 
the later dispute? Before agreeing to proceed 
with what might at first appear to be an efficient 
way to resolve a dispute, pause for thought.

Sue Lindeey

I have never bought Into the notion that 
the best brains of Britain are to be found 
in Whitehall. But Whitehall has rtothing 
on Greece's equivalent. According to 

that old reliable TbeRegisterat 
www.theregister.co.uk/content/4/ 
26939.html, the timeservers in Athens 
have now interdicted computer games. 
Yes, apparently it's true. No more Doom 
- which puts paid to any Greek 
architecture school emulating 
Cambridge's and Hull's development of 
fast environment simulations. It's all in 
aldof cracking down on Internet 
gambling. The Aeg/ster reports; 'The 
(Greek] legislature has concluded that 
all electronic games have got to go 
because the bureaucrats... aren't swift 
enough to figure out the difference 
between video poker andTuXkart.' It is 
eerily reminiscent of attempts by UK 
and EU bureaucrats to spy on 
everything we do on the Internet in the 
name of terrorist-catching.

The same issue notes that e-mail and 
net abuse (two thirds is porn) has 
become the primary reason for sacking 
staff in the UK. Thirty per cent of firms 
now ban all Internet use in the office.
As a staunch supporter and contributor 
to our own non-porn AJ Plus website, I 
can't think that Is a good Idea.

That legendary doyenne of 
architectural editors,Monica PIdgeon, 
suggests I take a look at www.diy 
publishing.com. It's a site by the firm 
whichdistrlbutes her PIdgeon 
Audiovisual material and,among 
others,the RIBA'S Heinz Gallery's AV 
offerings.The way it works is that you 
decide how much you want to charge 
readers, e-mail across an electronic 
version of the manuscript to DIY 
Publishing with a £35 fee,and there you 
are. If someone buys it, you are paid the 
whole price, not the conventional two or 
three per cent, less a handling charge. 
Two questions: how is your work 
publicised by OIY? And where is the 
'next page' button on page one of DIY 
Publishing's website section on how it 
a)l works?
suther/andlyat/S‘btinternet.com
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Cambrian Slates.
For a beautiful roof you can put up with Blu-Tack.

St Martin's Hotel, Isles of Scilly.

Cambrian Slate embodies the beauty and character of 

natural slate. Made in Wales from recycled Welsh slate, 

V Cambrian has a pro\^, 15-year track record even on 
^ pitches as low as 15“. It gives an authentic look that lasts 

j^and carries a comprehensive roof-system guarantee that's 

3 as attractive as the ^ates themselves, For more information 

Ron Cambrian Slates, please phone us on 08705 601000, 

Clan or ^ail us at roofing@redland.co.Lrtc\flsit our website at v/ww.redland.co.uk/i

Win a Cambrian weekend 

To enter cxjr free draw to win a luxury weekr nd for two at this hotel, where you can appreciate a Cambrian 

roof h dose-Lp, simply return the completed postcard or visit our website. Full terms and conditions can 

be found on the site. No purchase is necessary.

Cambrian
Slates

^^AFARGERedland A company o<
ROOFING SYSTEMS ROOFING

Visit www.redland.co.uk/cambrian or return the postcard for a chance to win a luxury
weekend for two at this hotel, 

enquiry lo on card 
www.a|plus.co.uk/ajrlirect



RAIN
REIGN ON

NETHERNE ON THE HILL : RENOVATION
Netherne on the Hill is a prestigious new village complex at 

Hofiey in Surrey.

The first phase of this project involved the conversion of the 

listed Netherne Hospital into stylish new apartments.

As the project continues, the use of Penrhyn Heather Blue 

naturd slate roofing will be a key feature in the creation of a 

new village environment.

PROJECT
Netherne on the Hill. 

Horley, Surrey, UK.

SLATE
Penrhyn Heather Blue

Penrhyn Quany 
Bethesda 
Bangor 
Gwynedd 
LL57 4YC 
United Kingdom

Telephone: +44 (0) 1248 600 656 
Facsimile: +44 (0) 1248 601 171 
e-mail: slate@alfred-mcalpine.com 
Website: www.amslate.com

SLATEenquiry 12 on card
www.ajplus.co.uk/ajdirect ALFRED MCALPINE



Information for inclusion should be sene to 
Andrew Mead at The Architects' Jounal at 
l^st two weeks before pubhcation

London
Urban Deaign Waab: Street life f6-22 
September. Includes a lecture by 
Danish urban designer Jan Gehl at 
theWeSon l75epl.Detailsofthe 
national programme of events from 
020 7251 5529orinfo@udal.org.uk 
Haw to Maeaia Baildiag Deaign OAiiite 
Thursday t9 September. An Emap 
Construct conference in London.
(nataVie.rubinstein@emap.coml
Cerda; The Barcilena Uteiraiee
Umi/21 Septerrrber.Anexhibitionat
the RI0A, 66 Poftlarid Place. W1. 
Details 0906 302 0400.
1 Bl% Bteige 26-29 September. At 
Earls Court 2, indviding an AJ 
seminar,'Fashioning Space',on 26 
September. 16.00.

Wlaning Be*ig«» Unff/26 September 
Projects won through RIBA 
colr^petitions - an eidribition at the 
RIBA. Details 0906 302 0400.

Vi\m the Uraei Friday 27 
September, f 9.00-A free show at the 
Bloomberg Space. 50 Finsbury 5q, 
ta.Details 020 7330 7500. 
trei Goldfinger: The Meiaare ef Mia 

Saturday 28 September. A conference 
'focusing on the humanism of 
Goldfinger’s outlook'. At the AA, 36 
Bedford 5q,WC1 (01223 366977),
Gie Peetl Unff/6 October. An 
exhibition at the Design 
Museum, Shad Thames, S£1 (020 
7940 8790).
Richard Wentwerth: Aa Area «f 
Oetatandieg Ueeatural Baauty
Until 77 November. An Artangel 
project at 66 York Way, N1. Details
www.artangel.org.uk

Eastern
Bee Nkholtee: Brawtagi eed Painted
Relief! l/ntf/22 September. An 
exhibition at Kettle's Yard. Castle St, 
ambridge. Details 01223 352124. 
Blass: A MetsHal fer the 21st Ccetarv 
Wednesdoy 25 September. A seminar 
at the BRE, Garston,Watford. Details 
Angela Mondiar 01923 664775.

East Midlands
RsMlind Btoddtrt 75 September 
f 74.00-18.00) and by appointment. 
Sculptures in perspex and metal at 
the Old Water Tower, Fermyn Woods, 
Brigstock. Kettering (01536 373469). 
RIBA CPt laeel: The Partij IfhM Act

1998 Wednesdoy2SSeptember,
16.00. A seminar at Nottingham 
Forest FC.Detalls 0121 233 2321.

Association of Women in Property 
will take place in Bristol. Details 
Louise Clements 01208 BS1188.

West Midlands
RIBA CPO Event: Sandwell 
Ragenaration Thursday 19 September,
73.00. At the Hawthorns, West 
Bromwich. Details0121 233 2321. 
RIBA CPD Event: VAT - The lateat 
Changes Wednesday 2 October,
14.00. A seminar at the Windmill 
Village Hotel, Coventry. Details 0121 
233 2321.

Yorkshire
RIBA CPO Event; BS8300, DDA and 
Designing Tuesday 7 October. At the 
Hilton Hotel, Garforth, Leeds. Details 
Cathy Poole 0113 245 6250.

Scotland
Hireahi Sugimeto: The Architectare of 
Tima Untj/27 September. An 
exhibition at the Fruitmarket 
Gallery,45 Market St,Edinburgh. 
Details0131 225 2383. 
limher and the Built Envirenment 
7 7- 7 8 October. A conference at The 
Hub, Castlehill, Edinburgh. Details 
0131 229 7545.
Eric Parrv Architects: An Eyn fer the 
Whole Until ISOctober.An exhibition 
at the Matthew Gallery, 20 
Chambers St, Edinburgh. Details 
0131 650 8017.

OVER THE RAINBOW

The Institute of Visual Culture has just opened its rrew exhibition space at 
the Fitzwilliam Museum,Trumpington Street.Cambridge, with a show by 
Angela Bulloch. Working with computer engirreer Holger Friese, Bulloch 
has made a series of‘pixel boxes’which mix the light from fluorescent 
tubes to create a huge range of colours.The press release promises 'a new 
pixel-based architecture that softly shifts, pulses, mutates and glows'. Until 
13 October. Details 01223 350 533orwww.instituteofvisualculture.org

Sir Terry Ferrell: Deaigni far life 28
September-9 November. An 
exhibition at the Hatton Gallery, 
Newcastle UniversIty.Oetails 
www.ncljc.uk/hatton/

Constructioii and Repair of Timber 
Frame Buildinga Thursday WOctober. 
A CPD course at the Weald & 
Downland Museum, Singleton, 
Chichester. Details Diana Rowsell 
01243 811464.

Wales
RSAW CPD Event: Keeping But Of 
Treuble Monday 23 September, 16.00. 
At Sketty Hall, Swansea. Details 029 
2087 4753.
RSAW CPO Event; A Planning Update
Wednesday 9 October, 12.00-15.00. 
At Faenol Fawr, Bodelwyddan. 
Details 029 2087 4753.
Inatitute of Wood Science Annual 
CoRvantian 70-77 October. With 
speakers from Arup, Hopkins and 
Buro Happold.At the Cardiff Hilton. 
Details 01494 565374.

North West
Southern
Tilkini Shapa Wednesday 16 
September. A conference with 
Kathryn Findlay. Craig Downie et al 
at the Theatre Royal, Winchester. 
Detai!s01962 877598.
Dauglai Allsep: Sawn Seguentlal 
Space* Until 6 October. A series of 
installations at Southampton City 
Art Gallery, Civic Centre, 
Southampton (0123 8083 2769).

Wessex
Uahida Findlay Friday 20 September,
79.00. A talk at the Study Gallery 
(opposite the Civic Offices), Poole. 
Details Kelvin Bland 01305 225213. 
Richard Iwg Unt7/22 September. An 
exhibition at the New Art Centre, 
Roche Court, East Winterslow, 
Salisbury. Details 01980 862447. 
Poundbury Study Visit Monday 23 
September. A visit organised by the 
Prince's Foundation. Details 020 
7613 8535.
City Living 24/7 26-27September.The 
National Conference of the

Fabricalianv: Nvw Art 8 Urban 
Mnmnry in Manchsater Until2 
November. An exhibition that 
reflects the changing face of 
Manchester. At CUBE, 113 Portland 
St,Manchester (0161 237 5525).

South Eastern
RIBA CPO Event: COM Update
Thursday lOSeptember, 16.00.A 
seminar at the Holiday Inn, 
Maidstone. Details 01892 515878. 
Chris Orery Until 22 September. An 
exhibition of works made from 
natural materials at the De La Warr 
Pavilion, Bexhill-on-Sea. Details 
01424 787900.
RIBA CPO Ewnt: COM Update 
Thursday 26 September. A seminar at 
Le Meridien Hotel, Gatwick. Details 
01892 515878.
Langiands S Ball at Patworlh Until 29 
September. An exhibition of 
architecturally based work in 
Turner’s studio at Petworth House, 
Petworth.West Sussex. Details 
01798 342207.

Northern
Irelancd
loeh Up Belfast: A New Perspective on 
the City 7-30crober.6elfast’shrst 
international buih heritage 
conference. Details 028 9048 7395 
or www.lookupbelfast.com

International
Stedy Tour to Rame: HiatsHcal Urhaa 
Design 78-27 October.A UDG tour. 
Cost £380. Details udsl@udg.org.uk 
Arne Jaenbsen Until 12 January2003 
A major retrospective at the 
Louisiana Museuem,Humlebaek,nr 
Copenhagen (www.louisiana.dk).
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Northern
Partniring in thi Supply Chain
Tuesday 17 September. A CPU 
seminar at Durham. Details 020 
7222 8891.
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scribes to a central principle of Stourhead in 
offering an artfully contrived view. The sud
den vista, perfectly composed -a temple seen 
through a gap in the trees, the lake seen from 
an opening in the brick-and-tufa Grotto - 
regularly punctuates a circuit of the garden. 
The canvas of the Turkish Tent, drawn back 

1 like curtains in a theatre, supplies another of 
j these frames around the landscape - a 
• prospect of the Pantheon on its distant bank. 
? But the most conspicuous recreation in 

‘Stourhead Revisited' is of the footbridge 
which spanned more than 30m in a single 
arch near the northern end of the lake. It was 
built of oak in 1750, with open tread stairs - 
‘like crossing the lake on a very flimsy lad
der,’ said a visitor at the time.

It is referred to in the present project as 
‘The Chinese Bridge’; confusingly at first, as 
a note in the NT guidebook says that the 
bridge was based on a plate in Giacomo 
Leoni’s 1721 translation of The Architecture 
of Palladio, Book III, and was ‘sometimes 
incorrectly called Chinese’.

But Hoare's taste definitely did run to the 
Oriental, as a so-called Chinese Alcove in the 
garden, not replicated now, attests; and Higgs 
believes that detailed drawings by Piper (the 
Swedish visitor) confirm that the bridge, like 
one at Painshill, was indeed Chinese.

Its recreation is in the form of an image 
printed on a banner, suspended across the

Gardener's world
ANDREW MEAD

Stourhead Revisited

At Stourhead, Stourton, Warminster until the end of September (and probably beyond)

A Temple of Apollo on a thickly planted hill
side, a scaled-down version of the Pantheon 
overlooking a lake - these are the familiar 
images of Stourhead landscape garden. The 
Classical dream in the paintings of Claude, 
Poussin and Caspar Dughet was apparently 
made real in 18th-century Wiltshire. But 
that was never the whole story of Stourhead 
(now in the care of the National Trust). The 
garden’s contents were more various, and its 
underlying programme less unitary, than 
the temples imply - as an enterprising pro
ject there this summer has revealed.

On the initiative of the head gardener at 
Stourhead, Richard Higgs, several lost fea
tures have either been recreated or suggested 
in stage-set trompe Poeil, and the visitor 
encounters them where they would have 
stood. So the counter-clockwise circuit of 
the garden, instituted by its founder Henry 
Hoare II (1705-85) and consolidated by the 
NT after the Second World War, is temporar
ily more complex, or more catholic, than it 
has been for many years.

The first recreation you find, a painted 
plywood cut-out, is a statue of Apollo at the 
end of the south lawn beside Colen Camp
bell’s Palladian Stourhead House. The

4B the architects' jaumal

original statue, placed here on a mound, was 
an element of the largely formal scheme 
immediately around the house. The replica 
stands at the point where the close-cropped 
tongue of lawn gives way to more roughly 
mown grass, and the land starts to drop 
away. It layers the approach to the garden 
beyond, arresting the eye in middle distance 
against a backdrop frieze of trees.

Following the curving path that appears 
past the statue, you come shortly to the 
Temple on the Terrace, presented simply as a 
plywood facade, based on a 1779 sketch by a 
Swedish visitor to Stourhead, FM Piper. Its 
notional reconstruction now is timely, since 
earlier this year gardeners uncovered founda
tions at a spot nearby - thought to be of this 
temple - and an archaeological dig is in hand.

On then through the trees, and just before 
the descent towards the lake begins, the Clas
sical mood is disrupted by a Turkish Tent. 
This is presumed to have resembled the one 
at Painshill Park in Surrey (Aj 5.9.02), whose 
creator Charles Hamilton was a friend of 
Hoare’s; and, yurt-like in appearance, it is of 
canvas supported on wooden slats.

If the tent seems out of character with 
what has come before, it nonetheless sub-
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Opposite page, far 
leftra quintessential 

image of Stourhead, 
with Henry Flitcroft's 

Temple of Apoilo. 

Opposite page, below 
left:theTempleon 

the Terrace. Opposite 
page,bottom:the 

Turkish Tent.This 
page:theChinese 

Bridge, re-created by 
structural engineer 
Mann Williams, seen 

atadistanceand In 
process of erection

Cotters and Squatters:
Housing's Hidden History
By Colin Ward Five Leaves Pubiications, 2002.

176pp. £7.99

This small volume about the evolution of 

squatter housing from the Middle Ages to today 
is as well researched as you would expect from 

this prodigious author, writes Auitin W/Wwms.The 

hidden history'of the book concerns the’one- 

night house! These houses were self-built on 
common land by landless lal»urers between 

sunset and sundown. If these dwellings could be 

completed on time, often with the requirement 
that smoke also be rising from the chimney by 

dawn,then the squatter would have settlement 

rights to that plot.
Several minor variations to this principle 

have arisen over the years - the key period 

being 1790until 1844-indifferent regions 
of the country, and Ward explores each reference 

in detail.
He shows how the permanence of these 

settlements - and the reaction to them - has 
changed,or created,the face of the British 
larrdscape. He quotes Simon Schama that many 

forests’were imposed on large areas of the 
English countryside, including the entire county 

of Essex, that were not wooded at all and which 
included tracts of pasture, meadow.cuitivated 
farmland,and even towns'.The relationship of 

these early squatters to the enclosures could 

have been more finely detailed.

In a polemical conclusion, improvements In 
labour productivity - the essential component of 

the brutal Enclosures Act - are decried by Ward. 

He quotes Kropotkin, on his romp across the 

English countryside: ‘How can land be cultivated 

when there is no one to cultivate it?'
By eulogising labour-intensivefarm methods, 

using a 100-year-o!d quote,Ward chooses to 
denourrce the few positive aspects of capitalist 

efficiency, in favour of anti-rr>odernity. Sadly,this 

is the modern anarchist project writ large.

A fascinating if laborious social history. Cotters 
and Squatters is undoubtedly a valuable 
reference resource, but I doubt that it will interest 

the general reader.

lake on cables from scaffold towers hidden in 
the trees. This is quite effective at a distance - 
especially when seen from the Temple of 
Apollo, near the end of the visitors’ circuit, 
which offers broad views back across the gar
den that recapitulate the route.

None of these lost structures were nearly as 
significant as those temples, designed by 
Henry Hitcroft, that provide the dominant 
image of Stourhead; but like other features 
from Hoare’s time - King Alfred’s Tower on the 
outer circuit of the property; the medieval 
cross which Hoare rescued from Bristol and 
placed just inside the garden; the inclusion of 
St Peter’s Church (Gothic) among the calculat
ed views - they expand the references of the 
garden but dilute its essence. Over the door of 
Flitcroft’s Temple of Flora (1744-46) is a quo
tation from the Aeneid, and Virgilian themes 
have figured in commentaries on Stourhead 
ever since, but - as Kenneth \Vo(xlbridge in the 
NT guide puts it -‘Hoare was no purist’.

It seems that Hoare’s grandson. Sir 
Richard Colt Hoare (1758-1838), thought the 
same, observing that Stourhead was ‘over
crowded with buildings’, which moreover 
were not in harmony. Hence the demolitions 
which he authorised; he wanted to eliminate
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the Oriental and give the garden a new cor
rectness. But why, then, was the Temple on the 
lerrace, suitably Classical, demolished too? 
Not that Colt Hoare was a dogmatic Classicist 
- he was susceptible to the increasingly 
Romantic spirit of his time, as his additions to 
the Gothic Cottage in the garden reveal. 
Again, no unitary reading prevails.

In the eclecticism of their contents, their 
cultural sampling and globetrotting within the 
confines of a single site, 18lh-century English 
landscape gardens can seem to be jxilite pre
cursors of Disney - not that Walt ever worried 
about the Aeneui But, of course, they were 
more than places of simulation and amuse
ment, they were places of ideas and of meaning.

In a garden as seductive as Stourhead, it is 
easy to drift around disarmed, oblivious to 
the intent behind it. This present project is of 
value, then, because as well as replicating tem
porarily what has gone, it is likely to sharpen 
perception of what remains, prompting visi
tors to decipher the garden more intendy, in 
the manner of their 18th-century forebears.

Whatever conflict of agendas is then 
exposed in the development of Stourhead, 
how shorn of allusion so many landscape 
schemes today seem by comparison.
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A lighter touch survive the vagaries of fashion. The success of 
the first two volumes of Sulzer’s Complete 
Works has already stimulated growing inter
est in the metal-folding techniques first 
explored by Prouv^ more than 70 years ago, 
and this compendious English language 
paperback should continue the good work.

Certainly it raises the central question of 
where the tradition of light, prefabricated 
component building explored by Prouv^, 
Fuller, Eames and, in England, Walter Segal, 
stands today. Can their parallel but separate 
lives still be considered forerunners of a new 
engineering approach to economical con
struction? Or are they gently sinking to the 
level of mere footnotes to an architectural 
history that has left behind their austere, 
wartime commitment to prefabrication and 
mass production.

Sulzer seems aware of both possibilities. 
But while he has no great sympathy with 
prefabrication, he has an unshakeable 
enthusiasm for, and encyclopedic knowl
edge of, Prouv^’s life and work, and a 
number of statements of allegiance to show 
that it is still alive. Lord Foster, for example, 
is quoted as saying that ‘Prouv^ shows how 
art and technology can still be reunified’. 
While Renzo Piano - who has cause to be 
grateful to the man who chaired the panel of 
assessors for the Centre Pompidou - is even 
more straightforward: T loved him like a 
father, he taught me not to accept the separa
tion between the saying and the making.’

What Prouv^ actually did in the 1930s 
and 1940s with buildings like the Maison du 
Peuple at Clichy and the prefabricated hous
es at Meudon, was to unchain the building 
industry by pioneering a process of building 
using folded and welded steel and alumini
um sheets with rubber gasket glazing. 
Instead of working with heavy steel beams 
like Mies van der Rohe, Prouv^ achieved 
structural rigidity with the light gauge met
als used in the aircraft and motor industries.

He needed special circumstances of 
scarcity to optimise the value of his light 
pressed-metal beams, insulated panels and 
curved monoplane sheets - all manufac
tured using simple metalworking tools and 
generally assembled without scaffolding 
because they were so light - and the circum
stances found him during and after the 
Second World War, with the French govern
ment’s demand for prefabricated housing, 
barracks, colonial rapid deployment struc
tures and emergency schools.

With the passing of this age of scarcity, he 
was left with curtain walling and space frame 
roofs - but in these two fields, he was mas
terly until the end of his life.

MARTIN PAWLEY

Jean Prouv4 Highlights: 1917-1944
By Peter Sulzer. Birkhauser, 2002.171 pp. £29.50

Above: Prouv4's 
prefabricated 
housing at Meudon, 
19S0.Left:the Maison 
duPeuple,Clkhy, 
photographed on Its 
completion in 1939

i **
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Sandwiched between the age of ornate Victo
rian furniture and the age of the 
polypropylene chair lies the age of pressed 
metal and wood, the materials of the prefab
ricated house, the twist-tab Schuco toy train, 
and the cheap, stamped-out assault rifle. As a 
vocabulary of form, it flourished with the 
mass production needs of the early 20th cen
tury, and died out with the coming of plastics 
and composites in the years after 1945. Dur
ing its heyday, it had few masters, but one of 
them was the French engineer Jean Prouv^.

Born in 1901, Prouv^ started out as a 
blacksmith in his home town of Nancy in 
north-eastern France. From an early age he 
worked long hours, dying in Paris in harness 
as a renowned consulting engineer in 1984.

48! the architects' journal

Despite his remarkable contribution to 
French architecture, he was never admitted to 
the Ordre des Architectes, with the result that 
only his smallest domestic buildings and fur
niture were attributed to himself alone. Like 
the American inventor, Richard Buckminster 
Fuller (1895-1983), his near contemporary, 
Prouv^ fell between professional and indus
trial stools because he was first and foremost a 
pioneer, pointing architecture and industrial 
design in the direction of a lightness, cheap
ness and expendability that both tend to 
avoid when left to their own devices.

Fortunately, the Prouv^ archive, under the 
watchful eye of the engineer’s creative execu
tor, Stuttgart professor Peter Sulzer, is of 
sufficient completeness and accessibility to
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ItaMints:
bookings Spm monday

5pm monday 
artwork 1S noon tuesday
canc^txms 1?pm monday

Recrailaeil n^wiM
Chris Ossrlm
Tel 020 7505 6737
Fax 02Q 7505 6750
e-mail. chris devImOconstruct emap com

RecmtaHt saf airiH
Susie Off
Tel 020 7505 6803 
Fax 020 7505 6750 
e mail susie ckffOconstruct emap com

Recruitment advertisements in the AJ can
be found on our Internet recruitment
service www CareersinConstruction com
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architectural career management

Making the perfect match

DEVELOPMENT MANAGEMENT & CONSULTANCY

QUALIFIED ARCHITECTS
Successful, expanding London based practice 

requires:

Established or recently qualified Architects, 
ideally with major project design experience, 
to work on residential, office, hotel and other 

commercial schemes. Good Autocad 2000 
skills required.

Excellent career prospects and remuneration 
for the right people.

Candidates should apply enclosing a c.v. to:

Chantrey Davis Ltd 
6 Harbour Exchange Square 

London E14 9HE 
Ref: td@chantrey.co.uk 
www.chantrey.co.uk

CAREYJONES \RCHITECTS Over 200 of the best jobs wilti the best Proctices in the UK @ www.siv.co.uk
AfcMeclort • UfM* Ottlfn • Inltno' Onlgii

LONDON:
Coil Dovi, Scan or Cynlliia
HealttKare Archirecl SW

0207 649 9757/0
to £35k

ExctIUni corMV mov* wHh award winAing ^mcKca. Sanior laval loking innovoliva Pfl pro(»cli 
from inception to completion 
Assistant Architect
Great opportufiity K you hove the desire to succeed, lorge pvMc company with exciting 
Transport proiecl.
Architect Technician
Senior role with one oF the world's leading engineering Firms. Strong CAD skits required, 
ideoly with rail experience.

londonOsivce wk

Ref; 9RO0/DM

Project Director
to £33k Reh 9775/DMSW

Talented? Wanting to progress but hitting your 
head on a glass ceiling?

One ot the Country's leading Architectural F^actices regures an 
exceptional ArchitecI to take on the role of Project Oireebx and assist h 
developng die London Office. You must have worked lor an 
Mclsectural PraclKe cf National repute and be comfortable in all 
a^tects of design, presentation, oflice management and business 
development

This is en opportunity to join a dynanc company v^re abihty and 
energy wdl be Uly recognised.

A competitive salary arid outstaixling prospects will be offered.

to £23/hr Ref: 9«02/SCN1

HOME COUNTIES;
Coll Dove 
Project Architect
Coroor opporsuniry with atoriM leoding <nvlri.^sdplmory frocKco. good perlfeHe of nxeiting 
and innovotivi projads.

0307 649 9757 homactosiv ca wk
to £30k Ref: 2753/JOOXON

MIDLANDS:
Coll lacky. HHr. Foul or Jarsny. 
Project Architect

0121 607 0773 madondiRsi* CO uk

Reh 9788/PBCENTRAL BIRMINGHAM to £33k
Forword blinking Prociici and o mojer ployar in the Midlonds. Autonomous role on good projacti

Ref: 9768/BJ
Early coriar opportunity with quaMy dasign biosad Prectica working on good big Uiswra orvd 
rasidanhot projaA.
Architect

£36k aArchitect NOTTINGHAM

To apply for this position pleasa forward a fuR CV with a coveting letter 
' ^ to: Tan Tokher. OirKlor Carey Jones Ar^itseta Ltd. Ths Whiteley's
e Centn, Qussnsway. Bayswater, London W2 4YN.

AR»na(ively. eanad to ten.tokhar^careyjonss com.

to £30/hr Ref: 9697/PN 
longtare osagnmant os taod Archkad working on Groda 1 Kstad projads for privtPa efianti

STAFFORDSHIRE

NORTH WEST:
Coll Ian 0161 930 8773 - -.rlHxiMPsirco

Closing data for appticabons b 24 Ssptamber 2002. to£37k Ref: 9671/BODesign JVchitect
Ranownad dly cantre Fredica Frovan dasign led Archirad. Grao) vonaty of prasligioui projads.

MANCHESTER

SOUTH WEST: 
Coll lurh

THE NETWORK MODELMAKERS W11 requires:
0117 923 5777 soerhwasiGswco

Reh 9743/RGPROJECT / TEAM MANAGER £35k
Asiodala potardol wMiin 2 yaors wHi Ml ceirunardoly mindad ftodka wlh euCstondmg projads.

£21/hr

BRISTOLArchitect

Reh 9546/ROArchitect WILTSHIRE
InIsraiHng nin. 6 month cenlroct on local, prestigious delcnee projed. Total Involveinent ond 
rttponsibility li guorantaad.

The NETWORK has a mxUnsJe rtrutsixti - as an exhibitor m iha year’s VENICE BIENNALE, 
and with models m rertnanent colUciuxss such as she VfiiA's new BRITISH OALLERIES.

E[£N. THE BM GREAT COURT, aval THE TATE GALXBtY are |ust three uf our many leiijecis. 
Nunenusutber iDodrb Ac UmdenV atnst eaKTrame rracoces are dHivcred every xreek siv.co.ukFotBsosr. are are an seekn« excellent coouDimscanx with good comfuter skills and a drsigner'i eye, at wi 
nuddmjfcer. Do you hsse a desi^ hacLgnxasJ and exfetimee in ssanageng stisall archiiecnxal yeoiccts 
and teatm’ Would you he exeiteJ hr seorking with the hr9 u( the beatl

lUmil
LONDON (0207) 649 9755 or (0207) 649 9757

MflNCHeSTCR
(0161)930 8773

BIRMINGHAM
(0121)607 8773

BRISTOL
(0117) 922 5777IFw. sendCV and salary cequonnenis to: Richard Armiger, 19 Wesley Square, London W|] ITR
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^Ww.^ststream.co.uk
- real live jobs updated daily!

't.
ARCHHEa - lONMM - f««-3}k pv «nm>m ARCHITECT- CEMTIUL LONOOH - Cneg

Architect Lee Morris has 
been appointed head of 
design in the established 
design and engineering team 
of Atkins in Birmingham.

■I HiieyklH «*•*<*•
• "r'4HT<u'*'

I'WB. TV idea uiTdUlM . 
Sr.-~VMnlfnr-*iB_A^DLAE;. »f>i I

itvno[^MK K.
mm a^jcf tfllvni

! AKHITEa-ll£Al>(N6-iVlaC3{k TUNSPORT AKHina- SOUTH LONDON - EsoRti
inifTo« A b#deiflL- iT01 F**wenKicii TTCfT-TS B sienuf. HiyoikBw i

MM'' HEALTHCARE ARCHinCTURAl ASSiSTANT R a - CENTRAL LONDON -1« E3$lij ASSISTANT ARCHITECT- LONDON - to Ea«k

JiMinra e

.M 1
fUkCAlj w B —-T— ■=»* nmxr'^3., lo gain Mf? gqiMt

rjTky ■ I k i^lNNJtlKlfcNMWllHi) WHl ptm AM^Ae MmUM M A Tuiyig -eZDngnawMianc Cc ' ~...-Itab>(NIUlRieAtkins Design Environment 
& Engineering has moved to 
Euston Tower, 286 Euston 
Road,London NWl 3AT, tel 
0207121 2000,fax 020 7121 
2255.

■..... ■LNiMI .uTV'iA; -T<TlT*NBlfAeMcU'Affkt fkim RXtf A

Rr'Please call us to find out about further opportunities.

t: 023 8033 4444 f: 023 8033 5555 www.faststream.co.uk e: arch@faststream.co.uk

H E £

J^OVLVISION•-rPRP Architects has moved to 
Ferry Works, Summer Road, 
Thames Ditton, Surrey KT7 
OQJ, tel 0208339 3600,fax 020 
83393636.

■ ■4& N'TO'Ml plC

Recruitment for 
Architecture and Design 

For vacancies in the {iAm^ areas 

Lorrdon
0208 9016701 8.00am-6.30pm 
07900 051078 till 10.00pm

Essex & East Artglia 
01245 254702 8 00am-6.30pm 
07730 928763 till 10.00pm 

Northern Home Counties
V 0208 9016702 8.00am-6.30pm
V 07879 485736 till 1Q.Q0pm

Coyle Personnel Pic - 
architectural division 

Hygeia. 66-68 College Road. 
Harrow; Middlesex HA1 16E 

T^. 0208 86t 3000 Fax. 0208 90t 6717 
Email: architectixeOcoyfes.co.uk 

www.coytesco.uk

"No amount of skilful invention can replace the 
essential element of imagination" Edward Hopper

Head of Architecture,
Art and Design
Imagine a School of Architecture ranked among the top ten 
in the country and scoring 23/24 in the QAA subject review. 
Now imagine a School of Art and Design whose commitment 
to research has earned it a 4 rating in the 2001 RAE.
Put them together and you have one of the most visionary 
architecture and design schools in London - attracting 
students from all over the world.
Our diverse and innovative learning environment has seen 
UEL become one of the most vibrant and forward thinking 
Universities in the Capital - and our new Docklands 
campus has won world-wide acclaim. In this newly merged 
School we're developing new course provision in 
Photography, Film and Animation, and Digital Cultures as 
well as actively pursuing links with partners In China and 
South East Asia.
From enhancing academic standards to building 
international business links, you'll play a vital role In 
directing change. You'll promote research, generate income 
and formulate highly effective and progressive business 
plans, all the while maximising student 
recruitment and getting the best from your staff.
Naturally you'll need solid teaching and research 
experience within higher education as well as experience 
of managing a multi-disciplinary environment. But what 
really sets you apart is your desire to implement new Ideas 
and your ability shape the future of the School.
For further information and application details, please 
contact Riley Consulting on Oil 5 958 9958 or 
email uel<3>riley.co.uk
Aiternatively, full information is available on the website 
www.riley.co.uk/uel Please quote reference AAD/AJ.
Closing date for receipt of enquiries is Mon 30th Sept.

Allen Tod Architecture has 
moved to 75 Cowcross Street, 
London EClM6EL,tel020 
7251 9392,fax 020 7251 9228.

c£50-55K

Architect Philip Singleton has 
been appointed the first 
director of MADE - the 
architecture centre for the 
West Midlands region.

MEPK's London office is 
relocating to 10-18Vestry 
Street, London N1 7RE, tel 020 
7251 5573, fax 020 7251 5574. Architectural

Technician
Michael Betts, formerly an 
associate of Burrell Foley 
Fischer, has become a 
member of the practice. Anna 
Joynt and Matthew Lunn 
have become associates.

^13
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The David Wilson 
Partnership has moved to The 
Old School,Ladywell, Pilton, 
Barnstaple,Devon EX31 IQT, 
tel01271 374485.

We are looking for a motivated 
architectural technician, proficient 

in AutoCAD 2000, to work on a 
variety o< alteration, refurtMshment 

and new pro)ects.

mm Dn«v. wu. i HtuhTi ommDeems Consulting 
Engineers from the 
Netherlands and Oxford- 
based Roberts & Partners 
have closed a binding and 
exclusive partner agreement 
to form Deers Roberts.

Hwth SOM. m*m". RHia

VUniversity of 
East London

riley consulting

careers 7?Sin construction
PROMOTING INNOVATIVE HIGHER EDUCATION AND RESEARCH

Please call Chris Th« raenMnen mMn born ^ th« irtMtccK’|««mtl
• Send details of changes and 
appointments to Victoria 
Huttler,The Architects'Journal. 
151 Rosebery Avenue, London 
EC1R 4GB,or e-mail victoria, 
huttler^construct.emap.com

50'the architects' journal

for details www.CareersinConstruction.com

Tel 020 V50S BTST
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bookings

RccmilaMt ea^Mries
Chns E)ev1in
Tel 020 7505 6737
Fax 020 7505 B750
e mail chns <JevlaT©construct emap com

RBcraitaMl caqaines

bus® r^ilt
Te< 020 7505 6803 
fax 020 7505 6750 
e-maii diff@conslACt emap ccm

5gm mondey 
5pm monday 

12 noon Ui^day

R«n>ilmert edvertisemerts n Uw AJ can
be found on our Internet recrutmenc
service wm CareersaiCanstnjctKsn com

copy
artMrfc' 
canceNetnns 12pm monday

w
NORTHAMPTONSHIRE VACANCYC Spencer Limited is an award winning 

construction company that has successfully svolvad to 
prsssnt a fully intsgrstad Otsign. Building, Civil 
Ervgifieerlng and M&E capability. W« havs sualainad a 
record of proTiUble growth by a clear focus on meeting 
Ihs aspirations of transport-rslated client organisations 
that reward our good work with repeal businats.

Senior lechnicion
My client, base in on ottrocHve rurol location on 

Northanh/Oxfordshire border is seeking a Senior 

Technician with Autocod experience. Working for a medium 

sized procHce, wHh a reputation for developing their staff, 

you win be responsible for a wide portfolio including 

environmeniolly sympathetic renovation, new build work, 

induslriol and ogricuhurol. This voconcy has arisen due to 

their continuing exponsion and represents a fantastic 

opportunity for the right candidote. Salary C£25 4- Senefits

Ref: 5024 Permanent
the

A$ a resuir of the Company’s corkinued devotopmonf. wo 
SMk to recruit the following protesthnal staff lo be baaed 
at our offices at NawcasSe. Manchester and Hul.

• PRINCIPAL DESIGN ENGINEERS 
(Circa C40K * Car)

• DESIGN ENGINEERS 
(Circa USk+Cv)

•CCTV DESIGN ENGINEER 
(Circa Em 4^ C»)

• CAO. TECHNICIANS 
(Cirea E2U * Car)

• MEASUREMENT ENGINEERS 
(Circa £2Sk*^ Car)

LEICESTERSHIRE VACANCY
Cod Technician 

A ropidfy expending orchitecturol practice based in South 

Leicestershire, dealing with a voriefy of projects including 

Healthcore, Private ond Public Sector Housing. Although 

they use Archi-Cod they ore more thon hoppy to cross-train 

people from another system. Salary to £23k + Benefits

Ref: 4982 Permonent

(AppllcaUens from self employed staff 
art also welcome)

BIRMINGHAM VACANCY
These poaihons offer axeelier>t oppartuniOat lor career 
progression through Contfnued Profess/orrel Developrwnt.
In the M irtsfance please reply, endosaig a full C V- to: 
Terry Ru^. Human Resourvee Manager aL
C Spencer Limited 
Mill Lane, Barrow*OfvHumber 
North Uncolnshtre DN19 7BO 
Tel: 01469 S32266

Email: terry-rust@cepencerltd.co.uk

.»'d
Ref: 50072 Cod Technicians 

Expansion has led to this client requiring 2 extra AuIocckI 

Technicians. Ideally with 4-8 yeors experience and a 

background in Commercial, Industriol or Retail projects. This 

is on ideol opportunity to take the next step up the ladder

Salary to £25k

Permanent RD RECRUITMENT 
(RUGBY LTD)

Dova Smdh 
T#l 01788 572841 

Mob: 07802 801558 

Fox; 01788 578609 
e-mail:

In addition to the above I hove many unadvertised (knsunitiOfdracrviknanicouli 

Permonent and Controct vacancies. Please coll me if Trioko Home. Eoti Union st, 

you would like more information.

for on ambitious person.

SPENCER
Rugby Work>CV22 6AJAnd at: London, Uanchestar, York and Nsweastte

Design our success. Build your future.
Middlesex

important is your ability to speak out and make suggestions 
in this changing area of construction and engineering.

So if you have ideas for progressive architecture and you're 
tired of having inventive concepts sent back to the drawing 
board, here's your charH;e to set the scene.

Architectural Assistants 
and Architectural Technicians 
Competitive salaries + benefits
As part of our growth we are also looking for Assistants and 
Technicians wnth two to three years' post qualification experience 
to join our team and assist in our continuing development.
You must have a sound knowledge of building regulations 
and of the design process, including CAD, along with good 
communication and presentation skills, the enthusiasm and drive 
to rise to a challenge artd the ability to perform under pressure.

Taylor Woodrow Construction is part of an international housing 
and development group with a large and growing portfolio of 
exerting and high profile projects. Our primary business is 
housebuilding, through our Bryant brand in the UK and through our 
Monarch brand in the US, Spain, Gibraltar and Canada. We also 
operate a UK wide property development business vie a network of 
regional offices, while our construction business focuses on 
activities such as PFI, facilities management and specialist 
engineering consultancy.

Principal Architect
Excellent salary + extensive benefits including company car 
Thanks to our reputation for quality and innovation, we’re winning 
prestigious projects across many sectors, particularly high profile 
urban regeneration sites. To help keep our business growing we 
are now seeking a Principal Architect to work with our integrated 
design team and provide leadership, guidance and inspiration.

We are involved in the construction process from feasibility through 
construction to facilities management, providing the most economic, 
efficient and visually attractive solutions possible for our clients' 
needs. You will be committed to anticipating and seeking out these 
needs, and lo keeping abreast of technological advances which may 
benefit the business. You must be RIBA qualified with around ten 
years' post qualification technical experience, but equally as

To apply, please write with your CV to Mariam Ramezani, 
Taylor Woodrow Construction, Taywood House,
345 Ruislip Road, Southall, Middlesex UB1 2QX, 
or e-mail mariam.ramezani@uk.taylorwoodrow,com 

Closing date: 27 September 2002.

We are an equal opportunities employer and welcome 
applications from all sections of the community. 
taylorwoodrow.com Taylor Woodrow

the arx:hitects' journal 1 511 2 September 2002



recruitment
competitions
SOUTH HUMBER MASTERPLAN
Feasibility and masterplanning 
study for the development of the 
South Humber Bank.The area 
extends to about 7S0ha of land 
located adjacent to the River 
Humber and straddling the north 
and north-east Lincolnshire 
administrative boundaries.The site 
is within easy reach of the A160 
and M180 motorways and has 
excellent rail and water transport 
connections. North Lincolnshire 
Council,Church Square House, PO 
Box 42, Scunthorpe DN15 6XQ. 
Contact Sheryle Jones.tel (01724) 
297352,fax (01724) 297462,e-mail 
Sheryle.Jones@northlincs.gov.uk 
www.northlincs.gov.uk. 
Application by 23.9.02.

General Manager - Property Division
Package to £45,000 plus Lease Car

Spectacular countryside, magnificent 
beaches and awe-inspiring castles combine 
to make Northumberland a place of natural 
beauty with a dramatic history and special 
atmosphere. This special part of the UK 
needs a special person who can rise to 
a challenge.
We need a dynamic individual to lead the newly 
restructure Property team to deliver improved 
customer service to over 200 schools ar>d a wide 
range of other establishnf>ents ^id clients.
We wish to hear from you if you can demonstrate; 
e five years' experience operating at a strategic 

level in an architectural consultancy (dealing 
with both new build and repair/mainter^arK;e); 

e an appreciation of public service organisations;

If you believe you are the person we are looking 
for please contact John Nicholson, Director for 
an informal discussion on (01670) 533450.
For an application pack please contact: 
Operational Services, Support Division, 
Personnel, Payroll and Training Section, 
County Hall, Morpeth NE61 2EF.
Tel: (01670) 533405 (24 hour answer service) 
Alternatively email
pptoperationalservices@northumberiand.gov.uk 
Closing date: 4 October 2002.

BRIGHTON & HOVE CITY COUNCIL 
Access auditsofa selection of 
council prop:>ertie5.Undertake 
access audits to enable a 
programme of works to be 
compiled for the renraval of 
physical barriers to help meet 
the requirement of the UK 
Disability Discrimination Act 
1995.MartinHilson, building 
surveying and maintenance 
manager, Brighton & Hove City 
Council, Property & Desig n,
Kings House,Grand Avenue,
Hove,East Sussex BN32SR,tel 
(01273)291452,fax(01273) 
291467,e-mail martin.hilson@ 
brighton-hove.gov.uk, www. 
brighton-hove.gov.uk, Ref:GEN 
143. Application by 30.9.02.

O
and

• the determination aryj ertergy to implement 
strategic change leading to improved 
sen/ice provision. COUNTY COUNCIL

ACTION FOR BOUALfTY: We welcome appfc'cafrons from people with disabilities who will be 
granted an interview if the essentia/ fob criteria are met.

architects

The UK's leading online 

construction recruitment service 

www.CareersinConstruction.com
careersin construction
OHvni cewnwmoM ^ riM

RAFAEl VINOLY ARCHITECTS
sARCHITECTS - 2 ^ 

TECHNOLOGISTS - 2
AICHITECT

rauTM umncE essendai

Law Coarts, Colleges, Schools, Business 
Parks, Hospitals, Nurseries, Leisure 
- a great range of projects of ell sizes 

to challenge Designers & T^hnologists

AutoCAD proficient users, to join a busy 
medium-sized practice with good quality 
of life on the edge of the Peak Distrid.

Send CV (post or email) to;
Emiyn Waiters RIBA 
Frank Shaw Associates Ltd 
Perwnore House. Hasland, 
Chesterfield, Derbyshire S41 OSJ

MAIDSTONE BOROUGH COUNCIL 
Urban planning services in 
relation to household 
applicants. Contact Alan 
Horton,Maidstone Borough 
Council.London House,S-11 
London Road,Maidstone ME16 

8HR, tel {01622) 602120, fax 
(01622) 602029. Documents:
Alan Horton,Consultancyand 
Procurement Section, at above 
address. Application by 26.9.02.

AlCHITCa
HKiouiitE/cuooMe ur«KE Esserui

AlCtOtfCt
TKNNICAl EXEEiriSE liSENTlAl

srcc wimrw ixeeiience riEMiifo

r— MAD

vwwjvapuon

Ini

OUMD THOMAS & EDWAR05
2^

Architectsk milim}• Richard Haut operates a 
weekly'competitions'e-mail 
service, telling architects about 
projects they can apply for 
across Britain, Ireland and 
Europe.Tel 0033673 7502 76, 
e-mail hautrichard@hotmail.com, 
web communtties.msn.com/ 
RichardHautscompetitions
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senior project architects
It

nUU.\R( |im.( TS ()M WhXOXKExpefiencad ardwtacts with good design end tachmcel ttuHs 
required to take leading nXes on a varieTy of protects !' ! KUIlMr.k R.kklI rcu 11- n.
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■udIiM*:
bookings

RecruitMAt et^ries

Chns 0ev4n
Te< 020 7505 6737
Fan 020 7505 6750
e mail cire devfcnOcorstnct emap com

RecniitmAl ea^tirief
Su5«Chff

^ 020 7505 6803 
Fai 090 7505 6750 
6*flQ3t susffi diffdojistnjct emap com

5pm monday 
Spm monday 
13 noon Uiesc=; 

cancell^''~n3 12pm monday

Recruitment advertisements n the AJ can
be found on our Internet recn«tment
service hmw CawsrConstnictnn com

copy
artwork

• ARCHITECTURAL COMPANY DEVEREUX
ARCHITECTS

LIMITED
- NORTH WEST BASED 

-HIGHLY PROFITABLE 

-TURNOVER £2.3M

- EXCELLENT CLIENT BASE 

-SEEKS PURCHASER

We urgently require experienced Architectural 
Technolo9i«ts [BIAr preferred) to work on » 
variety ol proiectt You writ have good techrucal 
tkllH and be AutoCAD prohcicm wrth experience 
of production information itage 
Heaie send CVS to:

Oerin Mkala
DfVEREUX AACHITECTS
200 Upper Rictimond Road
London $W1S2SH
(mail per»mt(Mcyrrm.co uk

Please call

Chris for

detailsAPPLY IN WRITING FOR INFORMATION PACK

P.O, BOX 3180, The Architects Journal, 151 Rosebery

Avenue, London, EC1R 4GB.

Take out a text-only 
advertisement in a 

box this size 
(40mm X 42mm) 

at the introductory 
price of

£80.00 (exc VAT)

Tel 020
Adrem Recruitment Limited 
41-42 Foley Street 
London W1W7TS 
T: 0207436 1616 
E: hotdesknacbetn.ufc.com 
www.adrem.uk.com

■7505Adrem Recruitment Limited
41 -42 Foley Street
London W1W7TS
T:020 7436 1616
E; architeclureeadrem.uk.com
www.adrem.uk.com BV3V

Contact Lindsay Urquhart 
for contract vacancies

ARCHITECTURE 
Tamsyn Curiey 
Delwar Hossain 
Natasha Jowett

coun!

hotdesk
Professional EdgeTEMP DESK 

Lindsay Uiquhart
South Bank 

University 

•London-

Please call SusieSECRETARIAL
Mike Raddrfle 
Jill Showell

Faculty of the Built Environment
Put your career on the fast track with an undergraduate, 
postgraduate or professional qualification. Our 
programmes offer a variety of entry levels and a range 
of awards by full and part-time study.

BA (Hons) Architecture RIBA Part I

PgDip Architecture RIBA Part 11
- specialist areas indude Transition &
Landscape. Architecture & 
Detail/Culture/Susoinable Design

Professional Practice RIBA Part 111
- series of 12 lectures, I evening/week, in 
preparation for Pan 11! examination

RTPI Accredited routes:
6A Urban and Environmental Planning 
MA. PgDip. PgCertTown Planning 

Other courses:
PgCert Specialised Planning Studies,

Environmental Pofccy, R^er>eratiotv Urban Design 

MA/MSc Built Environment Studies

design your course around your own interests 
PhD. MPhil by full or part-time research

for details
South Bonk Uoiversny 
offers flexible, relevont 
courses at the beort 
of London, only 
minutes owoy from the 
prpftssional, sociol 
ond cuhurol fbcillties 
of the capital

Tel 020 TSOS

^ * Ill BB03

Architectural Strategic / Concept Designer

International Architecture, Planning/Design firm with projects in China seeking 
Strategic/Concept Designer for London office to strengthen olh' design 
resources. For further details ond 

application ^rms plaate 
contact the Course 
Enqulrias Offkt 
029 7tlST$IS,or 
RoWo Ghuanovi,
Course Administrator, 
020 7«i5 0240, email 
ghuznar@sbu.ac. uk 
South Bonk University, 
Faculty of the Bufit 
Environment 202-230 
IVondsworth Rood, 
London SWO 2JZ.

The candidate should have minimum 3 years experience and have worked 
both in the Far East and UK. Familiarity wibi Chinese / Far East cutturai 
design sensitivities and attitudes is essential. 2D and 30 CAD skills in 
Microstation wiN be a major advantage and the abUity to produce fast concept 
physical models to demonstrate architectural concepts. High quality 
presentatkxi skills and ability to think logically is a necessity.

Salary circa £25-30 k.

Applicants should reply with CV and covering letter to;

Jennifer Man, LlewetyrvDavies, Brook House, 
Torrington Place. London, WC1E 7HN

OPEN DAY
Wednesday September 18th, 16.00-19.00 

CALL 020 7815 7815 FOR DETAILS

CENTRAL TO YOUR SUCCESS

AutoCAD Courses
• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location
020 7266 2506,0790 5376549 dp.arch^ahoo.com

01483 303017

LGC information
The Authority experts CAD Training Service
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PROPERTY MOOEL MAKERS

Archrtectural Property
LONDON. Islington
Unique Large Victorian Multi Use House
2 Commercial, 3 Domestic Floors, if desired.
F to C Windows. 5/6 Vast Bedrooms. Original Features 
Offers over £625.000,Tel: 0207 263 6999 
www.saneintemeLcom/si/manorgardens

TO LET
Lambeth Walk Studios. SEII 

Newly modernised studio/office units 
450 sq ft - 1500 sq ft 

5 minutes walk from Lambeth Bridge 
Close to Tube and Main line stations 

Ready for occupation from September/02 
Contact: First Premise Ltd - 020 8332 0333

iidetail
model makers

BULLFROG 
MODELS LTD

The Business Centre 
Rotherham S63 OBLWANTED

Contact
STAN AlIBERTIN

20b Tower Workshops 
5R Riley Road. London 5E1 3DG 

Telephone: 020 7394 7866 
Facsimile: 020 7394 6798

■ I Acre Sites - Main Road Frontage
■ On outskirts of large towns for

Industrial Warehousing
■ Any practice offering a suitable site 
would be retained for the development

Tel: 01709 893700 
Fax; 01709 881896

'baie-mail:

• Photogrophy ^Videos of

SUSSEX9CONTACT: R.F.Whittall 01544 318788
MODELMAKERS

Perspectives O
O 9 Arundel, England 

+44 (01243) 5S4021

Est. 15 years 
Contact Peter Bond 

Decent prices for excellent models

Laidler ^ lor now brithuri (oatict ViRCinl

l4l 0207 242 010] fat 01394 472289 
oneil: vinctRtQfiRtfotm.co.ik 

www.fintiorm.co.ui;

www.trevorlaitller.co.uk 
^ info@trevorlaidlor.co.uk 

tel/fax 01803 213022

s

KETING MODELS
Architectural Illustrators

DAVID HOAREGERALD GREEN
ARCHITECTURAL ILLUSTRATOR

QUALITY EXTERIOR & 
INTERIOR

(•R0FE&5I0NAL PEftSTECnVES ...FULL DETAIL MODELS
...QUICK STUDY MODELS
...ALTERATIONS & REPAIRS

PERSPECTIVES ROBIKT DANION-RliS
AND PRESENTATION 

DRAWINGS
both detailed and loose conceptual 

sketches in colour and b/w 
PHONElOK COLOUR BROCHURE

Tel/Fax: 020-8852 7508

Unil 9, The HifTger, ftweveMnee Mtiriii
30 idngthnd Ktud, tnndon [2 BOO

STATIC MODELS
MODELS
MODELS
MODELS
MODELS

SURVEYORS \LU tPROPEB9IONAL INDEMNITY

Buildings that Care'? Professional 
Indemnity Insurance

COMPETITIVE QUOTATIONS 
AVAILABLE FOR ALL TRADES 

Findlay Littler & Associates 
Commercial Insurance Brokers 

Tel: 0121 355 5141 Fax: 0121 354 4443 
Mrww.M*y2ln«u re.co.uk

ARCH rTECTVI RAC MODELS 
PWOTOTYPgS. VAC FORM 
LASER * CNC curnNQA Futures Workshop in Southern Spain 

Oct. I9-26TH 2002 T/F +44 1S1 707 SOaO
ROSCOE LANE23

www.daviddry.com - (34) 958 784 470
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CIntified M^virwi
M*e McS«ceney 
Tel DSD 7505 6816 
Fa* 020 7505 B750
e mad. mdce mcsA«eneyOconstrua errep com

MOOEL MAKERS

KANDOR MODELMAKERS

i V *7 '

3DD
THE MODELMAKERSIt:

#•IMl
•T

3 Marlow Workshops. Arnold Circus, London E2 7JN 

1020 7739 7933 1020 7739 7195
e info@3dd.co.uk

No1 Berry RIace Sebastisn st
LONDON EC1VOHE

020 7’2S1 6306 Rax 0207608 3356 
E mail: DQstmaater@kandor-models.demon.co.uk

IM'BTOR IN PEOPIf

FLIC o-3
3
CD

«<

MODELS tn
18 Hewett Street t 020 7377 si 27 

London 
EC2A 3NN
Architectural Modelmakers

D
f: 020 7377 6129 
e: work6hopOflicmodels.com 
w: www.flicmodels.com

2:
a
n

PIPERS COMBER
Concept I Planning | Marketing MODELMAKERS Tel: 020 S533 6592

•i: »T»For all your modelmaking requirements, 
contact Nick McKeogh, w

I
27-35 Bevenden SI 
London N1 6BH

«4
Tel 020 7250 0530
Fax 020 7251 0134
Email studio@pipers.co.uk

www.pipers.co.uk
E mail: models@combermodels.demon.co.uk

QUALITY • SPEED @ RELIABILITY

Che architects' journai | 551 2 September 2002



classified
30 COMPUTER ViaUALISATION

rHOTOHONUCC IMACES IHTEmOR K EltEtllM VISUALISATIONS WALKTHROUCH AMIHAIION

i2
SrUNIER DESIfiH COMMUNICATIONS

CONTACT NICK HOWE 
T: * 44 (0] 1ST 709 BOSS

E: 30WSPLINTERCDUK 
WVrWSn.INTERVtSUAL-CO.UK

a Alternate Perspective 3D LtdE1

f]

Modelling 
Animation 

Visulisation 
Render Farm

\

V
I'JT- 1 +44(0)118 956 8060 www.ap3d com nick@ap3d com

lightwell
* rsNbsitiN

^ 4Ml ^ 4interior and exteriof images 

quicktime VR panoramic lours 

lighting design simulations
/

I

0800 083 8950 info@lightwell.co.uk www.lightwelt.co.uk

VjzLialize01242 530460

.*.1

*TT-

High Quality Competitively Priced 
Architectural Visualization

«
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cimifitd ta^KTics
Mik£ McS^eeney 
Tel CeO 75D5 6816 
Fax 0?0 7505 6750
p.rr-^i; mike mcsweeneyOcnnsiruct emap com

SURVEYORS COURSES ARCHITECTS

WANTED
ARCHITECT IN INDUSTRIAL BUILDINGS 

To provide complete structural 
plan for modem Heavy Plant 

Workshop with spray paint facilities

The Art of Measured Survey
Providing high quality measured 

building survey services 
to architects for over 30 years.

Major new series
of

CPD seminars for architects 
at the KIBA 

Autumn 2002

Visit: www.giaitd co.uk 
Tel: 0207724 9003 or email: 

stephen^jgruneberg. fsworld.co.uk

N Please contact: 
Tel: 028 8269 8262 
Fax: 028 8289 8153

I

Michael Gallie & Partners Many thanks
Land & Measured Building Surveyors

2 Rosebery Mews, Rosebery Road, London SW2 4DQ 
Telephone: 020-8674-1111 Facsimile: 020-8671-9575

COORDINATED PLANS, 
SECTIONS & ELEVATIONS CALLIDUSA PREC/SION measured 

surveys

A Cyrax 3D LASER SCANNirVC

A Specialists in SURVEYS OF 
BUILDINGS

A State-of-the-art CAD

A QUALITY SERVICE, taiiored 
to your needs

TOPOGRAPHIC SURVEYS building surveys ltd 
AND LAND MODELUNG

PRECISION DATA 100% SPECIALIST MEASURED 
TO YOUR SPECIFICATION BUILDING SURVEYORS

ACCURATE • DEPENDABLE • PUNCTUAL

PCA
CEOMATICS
managemenl

through

measurement

DALTON HOUSE . 60 WINDSOR AVENUE . LONDON . SW19 2RR 
rEL:020 8543 8884 FAX.020 8543 6664 

Emoil: info@callidusbs.com Website: www.callidusbs.com

project? Rlr% now for immediate attention
VECTORI8ATION
SOFTWAREIffPlowman Craven & Associates 

141 lower Luton Road, Harpend^, Herts AL5 5EQ
tel 01562 765S6S A fax 01562 765370 * www.pkwmancTaven.co4ik

Land ood Architecturol Suiveyors 

mURCH0iClH)»AU rOUMSUltVEYNEEni 
SpecialUing in
TapayifLictJ Sorvcyi - For large and tmall 
KtJe MTwyx usng ibe Uint hi(A accuncy 
nbotic iaarumentaiioo «eii G.RS. 
AnUccoBral Sauvt^ - For pUra and 
rievaboDS using Sur Build buddiag survey 
software oe pen map hand held computm 
Utilliy StMsi.yi For dninage and bcaiioo of 
all undergmuBd oiilicy services. 

Pbela^aMMOy - For accuraie 3D models of 
building beads, pipe works and areas of 
difficult aeoeis

Xiagsiand Snrveywn Liaised 
Bridge fVerafcrn 
Bridge Street 
leatScrkcad 
SnncyKT22BBN 
TcL 61373 362659 
Fax. 01372 363059 
wvst.aiUagxa, ak

Convert scanned 
drawings to CAD

[ALT WEBSITE

Where to go to find out more 
about mastic asphalt...

www.mac.co.uk
Son2CAO reads your scarv>ecl 

drawings in BMP, PCX, TIFF, CALS, 
JPEG, GIF or PNG formats, or scans 
them using AQU1RE, then converts 

them ta OXF for editing in your CAO.

It works with all drawing and scarvter i 
sizes artd iiKudes tiling (scan Al/AO 

drawings on desktop scanners), 
conversion to mor>o or colour DXF, 

OCR (text), raster artd vector 
ecBting tools and l>etch conversion.

Mastic Asphalt Council
Oandge Houee. 5 Bm* Road. AsNord, Kent 1N23 IPO 

1^01233 634411 Fax 01233 634466 E-mat rto«mac.coLii r
DowrUoad a rlemo 

www.60ftcovor.eem
£179.78

MllxlneVXT
PLANNING CONSULTANCY SERVICES

T«l: 01223 42 43 42

r
Project Planning Solutions www.hpconsult.co.uk BEPROGRAPHICS

If you want to save yourself time and 
make optimum use of your budget & 
resources, all It takes is one person 
who really understands your 
business. We will help to take the 
Risk out of your business. Whether 
you need help for a couple of days 
or a few weeks you can have the 
specialist support you need.
Our expertise will add value to your 
operations cancelling out our 
consultancy fees.
Tilephoftt: 020 9654 4721 or Q7B08 921838 Email; InfoQhpCCOnSUtt^.uk

thames digitalTILING
t f 9

SCANNING & VECTORISING 
Top Quality mono and colour repro

ductions
Other services iiKlude:- piolling, plain 

paper plan copying. Enlargement/ 
Reductions, colour copying. Document 

n^ying. mounting, encapsutalions. micro
film printbadts.

Free collection & delivery 
"A Culture of Quality & Service" 

ConUKl Phil Waring. Graham Banvell 
Tel: 020 7357 6665 Fax: 020 7357 7002 

ISDN 020 7234 0340 
email idr-ltd.demon.co.uk

P (/iatcl (/(ffcA

NATION'WIDE CONTRACTORS 
24 HOUR FITTING SERVICE
□ Ceramics and Mosaics
□ Natural Stone and Marble
□ Terracotta and Slate

F»f furUter detaili, caU
TO 01606 354 685 
Fu 01606 351 558 
M* 07812 078 767

Email infoCn hardruckliling.coniMaster flunlni *0eup Hana|MnHt* Prq«t*flisk*1vned Value* AuMstlMpact Analysis* Expert Reportt
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archicharades
Champagne goes to Stephen Moorcroft 
of CUH2A Europe. London WC1 who 
coirectly identified Nicholas Hare from 
the clues in our 'archicharades' 
competition last week Can you identify 
the famous architect from this week’s 
clues? Send your answers on a postcard 
please, by first thing Monday morning, 
to; AJ Astragal, 151 Rosebery Avenue. 
London EC1R 4GB, or fax your entry on 
020 7505 6701. The first correct entry 
pulled out of the hat wins a bottle of 
bubbly.

newly appointed director of the 
Architecture Foundation Rowan 
Moore, and director of the 
National Gallery of Scotland Tim 
Clifford, with his architects John 
Miller and Su Rogers. Jan 
Kapikky and Amanda Levete of 
Future Systems expressed their 
satisfaction with the installation of 
their Birmingham store in the 
exhibition, AratalsozakI turned 
up in a rather demode Beatles cap 
while Zaha Hadid's fashionable 
heels were so high that she 
refused to walk up the gangway, 
and spent a short time taking in 
the proceedings from the 
quayside, before wandering off 
with Lord Rogers for a drink in 
one of the hilariously expensive 
cafes in the Piazza San Marco.

Future Systems and Anish 
Kapoor have already signed up, 
and while In Venice, Fung hoped 
to convert Lord Foster and Zaha 
Madid to the cause. The big freeze 
is scheduled for February 2004. 'It 
will cost a lot of dollars - and 
they're all going to melL' says 
Fung cheerfully. There’s no 
business like snow business.

Life in Venice Party on
o Venice for the 2002 
Architecture Biennale 
masterminded by Deyan 

Sudjk, who has put together the 
best Biennale anyone can 
remember. The opening bashes 
were of equal eminence. The 
Peggy Guggenheim Collection 
kicked off proceedings with a 
party to celebrate a show of 
British sculpture, based on 
maquettes commissioned by 
Sculpture at Goodwood - the 
splendid collection of British 
works set in a landscaped 
environment founded by Wilfred 
and Jeannette Cass, who have 
promoted UK artists since 1994, 
The show was opened by Lord 
Foster and Channel 5 arts 
presenter Tim Marlow. More 
than 80 maquettes were on 
display * some for works already 
commissioned by the Casses for 
their Sussex sculpture park, 
others made specially for the 
Guggenheim. Foster praised two 
people who have always shunned 
the limelight. Wilfred and 
Jeannette are that rare thing - 
true patrons of the arts, 
philanthropists even,They 
deserve every round of applause.

cticm moved to the 
openir>g party set among 
the amazing buildings of 

the Venice Arsenate. The fact that 
the buildings used to house the 
Italian Navy's armaments put paid 
to plans Sudjic had for a firework 
display to launch the event. A loud 
band and yet more prosecco, 
however, helped the evening go 
with bang. Gold medallist Peter 
Cook, RIBA president Paul Hyett, 
Hans HolleIn and Bernard 
Tschuml were all there, but Jean 
Nouvel wasn't, having been 
stranded by the Air France strike. 
On Saturday night, the beau 
monde descended on Harry's Dolci 
restaurant. Richard Rogers and 
Marco Golschmied took their staff 
out to dinner there; John Ritblat 
of British Land attended a dinner 
for Deyan Sudjic, laid on by Peter 
Murray of Wordsearch - 
organiser of the competing 
Clerkenweil Biennale. Other guests 
at the Wordsearch do included 
Philip Rylands, the English 
director of the Peggy Guggenheim 
Collection, John Pawson - who 
designed the exhibition 
Installations in the Arsenale - LSE 
Gty Policy Unit director Rkky 
Burdett, and the AJ's Paul Finch.

T

Brits in evidence
now-white was a suitable 
description for Sir Jeremy 
Dixon's elegant suit as he 

strolled the exhibition with Julia 
Somerville, as often as not with 
Ed and Margot Jones.They made 
a striking-looking quartet as they 
sped by water taxi from the airport 
to San Marco, overtaking those of 
us confined to the vaporetto. This 
had its compensations, including 
conversation with Design Museum 
director Alice Rawsthorn, who 
was slumming it at the Danieli.
Eva Jirkna also looked glamorous 
in white at the Wordsearch bash. 
By contrast publisher Andreas 
Papadakis wore his usual dark 
attire. His plans for a virtual reality 
magazine are nearing fruition, he 
tells me, not least as a result of 
help from his daughter, AA 
student Alexandra.

Brits on tap
ext day's opening 
reception for the British 
Council Pavilion was 

attended by Baroness 
Blackstone, minister for the arts. 
Style guru Peter York was the only 
man, apart from Blackstone's 
accompanying civil servant, 
Fergus Muir, to turn up in a 
formal dark city suit. Will Alsop 
and Nigel Coates, who both 
showed in the pavilion at the last 
Biennale, tucked into the prosecco 
and Parma ham. Stars of the party 
were Farshid Moussavi and 
Alejandro Polo of Foreign Office 
Architects, whose Yokahama 
Terminal is featured in the pavilion 
in a funky display using all-round 
projectors and ultraviolet light.
The British Pavilion was narrowly 
beaten into second place by the 
Dutch, though some judges, 
including Terence Riley of MoMA, 
believed the British one edged it.

Dinner time Star surfeit
Frozen northater taxis (at 50 euros 

for about 1.5km they 
are probably the most 

expensive form of public 
transport known to man) whisked 
us to the very exclusive dinner on 
the Missoni barge, hosted by the 
Missoni family, complete with 
sleek, revealing frocks and multi
coloured jumpers. At the captain's 
table were author Charles Jencks,

ow do you deal with the 
world's star architects 
when you have to keep 

them in line as the exhibition 
designer? John Pawson tells me 
it reminded him of his Yorkshire 
childhood. I had a friend called 
Clifford. My mother would say 
to him: “Clifford, would you like 
a toffee?" He would say: "Can I 
have two?"’

n Venice to stage a show on 
Gordon Matta-Clark, New 
York gallery owner Lance Fung 

tells me of his plans for colder 
climes the winter after next. 'The 
SrK>w Show', which Fung will 
curate then in the Finnish Lapland 
towns of Kemi and Rovaniemi, will 
team 30 architects with 30 artists 
to make works in snow and ice.

I
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HUNTER DOUGLAS AJ ENQUIRY NO: 201 ACGENTHANSEN AJ ENQUIRY NO: 202

T>ie extremely smooth and 
Impressive design of the new 
Edinburgh Royal Infirmary 
building reflects the 
architectural Intent and the 
superior quality of 
construction. Panels 
measuring 7.2m were used 

with four false Bi-Modular joints, providing an BOOx 1,440mm 
modular grid that met U-value and fire property requirements.The 
designers were able to combine Luxalon Bi-Modular Sandwich Wall 
panels with fully integrated Luxalon Bi-Modular glazing to achieve 
an eye-catching and hi-tech appearance.

AccentHansen, part of the £100 
million Anglo-Scandinavian 
HansenGroup, has been 
awarded a major £400,000 
contract to supply hundreds of 
new FIreShield doors to Oxford 
University's new Department of 
Chemistry building. A total of 
450 doors - in single- and 
double-door configurations 
from the FIreShield and 
MultiShield ranges - will be 
fitted throughout the facility.

\cr

COMPRIBAND STOAKES: PROJECT OF THE WEEK AJ ENQUIRY NO: 20A

Why, when designing seals to 
protect against weather, smoke and 
fire, should the designer have to 
consider the three factors 
separately, when there Is a better 
solution? The Compriband range of 
smoke and fire seals includes the 
Compriband Super FR fire-rated 
elastic smoke and weather seal to 
BS476 Part 20. For full technical 
details and fire resistance data of 
all Compriband FR products 
contact0191 4196860.

This spectacular night shot of 
Kalwall is architect Fletcher 
Priest's new sports club at Chelsea 
Football Club. Highly insulating 
Kalwall floods the building with 
museum-like-quality diffused 
tight, yet offers privacy for its 
members and makes it spring to 
life at night. Kalwall resists solar 
gain and eliminates glare, 
hotspots and shadows. For Kalwall 
cladding and roofing, tel 020 8660 
7667 or visit wvirw.stoakes.co.uk

CITADEL AJ ENQUIRY NO: 205 FORBES AND LOMAX AJ ENQUIRY NO; 206

Citadel income protection 
provides a weekly benefit 
during times of illness or 
accident. Tax-free benefit is 
available Immediately from 
the first day of incapacity or 
deferred to 26 weeks. 
Members of this friendly 
society will also receive a iump 
sum upon retirement. For 
information call 0121 
449 6850 or visit 
www.dengen.co.uk

Invisible switches have flush- 
to-the-wail acrylic plates, 
allowing the wall colour to 
show through. Other plate 
finishes include frosted acrylic, 
stainless steel, nickel silver 
and unlacquered brass.The 
invisible dimming system is a 
remote-controlled, scene
setting dimmer. Tel 020 7738 
0202 or visit www.forbesand 
lomax.co.uk. See us at 100% 
Design - stand H50.
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KINGSPAN AJ ENQUIRY NO: 207 SENIDR ALUMINIUM SYSTEMS AJ ENQUIRY NO; 208
Kingspan Insulation, leading 
manufacturer of insulation products 
for the construction industry, has 
iaunched a brochure on its tapered 
systems, developed specifically to 
address flat roof design issues of 
insulation and rainwater run-off. The 
user-friendly literature includes 
detailed data on the complete range 
of Kingspan Thermataper zero ODP 
Systems, and provides specifiers, 
contractors, stockists and end users 
with clear advice.

The stunning glazed facade 
for Thorntons in Banbury has 
been created using Senior 
Aluminium Systems'flush 
glazing sections jSFG) 
Incorporating NOR windows. 
Offering a high level of 
flexibility, SFG was specified 
to include a burgundy 
aluminium sheet bonded onto 
ply panels, with feature 
mouldings, emblazoned with 
the Thorntons name.

Ihermotaper zero OOP Systams
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Product Information

We find their information 
so you don’t have to

It can take you a lot of time to look up manufacturers, select 

their products and specify them in your building 

specification. We have created NBS Plus, free in NBS 

softv^are*. so you do not have to spend time searching for 

product details, it provides you with a library of 

manufacturers' product information that can be easily 

'dragged and dropped' straight into your specification.

We would list all the manufactuiern in NBS Plus here but 

there is not enough room on the page. There are 304 of 

them available in NBS software now. and the number is 

steadily increasing.

If you subscribe to NBS software, remember to look for NBS 

Plus next time you produce a specification. If you do not 

subscribe, why not contact us for more information about 

NBS and NBS Plus.

NBS* Not yet included within NBS Scheduler

enquiry ii on card 
www.a}ptus.co.uk/ajdirect

The Old Post Office 
St Nicholas Street 

Newcastle upon Tyne 
NE1 1RH

T 0191 232 9694 F 0191 232 5714 info@nbsservices.CO.uk www.nbsplus.co.uk


