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'Anyone who thinks the outlook is other 
than grim In the next 18 to 24 months is 
wearing rose-tinted spectacles.'
Icff l.icobson of properly manager LaSalle 
Invcblmciits. IMily /Wev;rnp/i,5.10.02

'To give the prize for the second year 
running to a project in which the 
architect's contribution is marginal would 
be simply perverse.’
Deyan SudjiconCIatc.sheail Millennium Bridge, 
shortlisled for ihe Stirling Prize. O/wnrr, 
6.10.02

news

MJP legal fight settled out of courtAJ'S PART L CONFERENCE 
It is not too late to book your place 
at the AJ-organised 'Part L - 
Getting it Right Conference' at 
the RIBA on 17 October. The one- 
day event will focus on how 
architects, engineers, and manu
facturers are meeting the 
challenge of the new regulations. 
It features Rab Bennetts of Ben
netts Associates and Is chaired by 
AJ editorial director Paul Finch. 
The price for AJ subscribers is 
£225+VAT, while the price for oth
ers Is £2S0+VAT. For more 
information contact Clare Bendon 
on 020 7505 6850 or e-mail 
clare.bendon@emap.com

MacCormac Jamieson Prichard has been saved 
at the eleventh hour from an embarrassing 
legal battle over the performance of its seminal 
Cable and Wireless training centre in Coventry.

The case, which saw MJP facing a claim in 
excess of £50,000, ended in an out-of-court settle
ment late on Monday. The complicated action 
involved a series of 
claims and counter 
claims of negligence 
by the various parties 
involved with the 
building.

The action focused 
on the performance 
of the building’s roof, 
which relied on
insulation provided 

manufacturer 
Rockwool. Eastern 
Telegraph, owner of 
Cable and Wireless, 
launched the original 
claim for £15,000 MJP's award-winning Cable and Wireless building
against Rockwool.

In its claim, it accuses Rockwool of'negligence Industries Award,
and/or breach of contract... relating to and con
nected with advice given and statements made 
about the suitability and/or qualities of roofing 
insulation.’

However, Rockwool launched a £50,000 the building, 
counterclaim against MJP, pursuing damages suf

fered as a result of the alleged breaches of contract.
And in an additional move, the AJ has learnt 

that MJP responded with its own action against 
main contractor Birse Construction.

The case, which was due to begin on Tuesday 
under ARB vice-chair Judge Humphrey Lloyd, 
was abandoned following the settlement. All par- 

. ties have signed 
■ confidentiality clauses 
^ and refused to com- 
; ment on the outcome 

of the agreement.
The building has 

won a scries of 
awards since its com
pletion in 1994. In 
that year it took 
an RIBA National 
Architecture Award, 
an RIBA Regional 
Architecture Award, 
and in 1996, it took a 
Civic Trust Award and 
Ihe British Associa
tion of Landscape

ARB DEFENDS ACTIONS 
The ARB has defended Its decision 
to remove prescription from the 
University of Central England's 
School of ArchItecture.There is no 
easy time, the board stressed, for 
this action to be taken. The stu
dents currently at the UCE were 
also reminded that there is noth
ing to stop them remaining on a 
non-prescribed course and pre
senting themselves to ARB for 
individual assessment.

by

The curvaceous design of the roofing, which 
rises in a series of turquoise waves, was praised at 
the time for facilitating the use of natural ventila
tion and provides the most dramatic element of

LARGEST SCULPTURE FORTATE 
Artist Anish Kapoor has unveiled 
the worlds biggest sculpture at 
Tate Modern on London's South 
Bank. The 35 x 155m structure is 
designed to fill the whole of the 
building's inner atrium. The 
scheme - put together in coopera
tion with engineer Arup - is 
made of three enormous steel 
rings connected try a single span 
of specially treated 'skin- 
coloured'PVC. O

Zoe Blackler

Ian Simpson Architects has 
won planning permission for 
its£26m Holloway Circus hotel 
development in the centre of 
Birmingham. The structure, 
which will be the UK's largest 
residential and hotel 
development, will comprise a 
40-storey residential tower 
block with 150 apartments, 
complete with residents' 
swimming pool and health 
club, next to a 220-bedroom, 
four-star hotel for Radlsson 
SAS. Ian Simpson Architects 
worked with multidisciplinary 
engineering consultancy Buro 
Happold and structural 
engineer Cantescenic.

Far the best jobs in 
architecture turn 
to page 55 or visit 
www.careersin 
construction.com
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'Being both the architect and the 
client is difficult because you are 
pulling in two slightly different 
directions. A lot of the time it was 
the architect who won.'
S;irah Wi^lesworth «)n hcr.slrawb.jlc 
lu)uj>e. /><!»/}• 5.10.02

‘...Tocreate an international identity,it is 
not necessary to assemble teams of 
architects from different cities.One 
architect with a cosmopolitan outlook 
can suffice.'
I lorlvn Muichaiiipon l.ilx'skitHl’sslKirtlistiny 
lor the New IbrA; Times, i .10.02

'The building to beat this year has 
to be Ted Cullinan's sensuous 
workshop at the Weald and 
Downland Museum. It captures the 
imagination of all who visit it.'
Ciiios Worsleyon tlicStirling I’ri/o. 
/)<»/)'7Hri;njp/i. 5.10.02

+ FOR A DAILY NEWS FEED ON THE LATEST ARCHITECTURAL STORIES GO TO AJPLUS CO.UK

RIBA’S 16 per cent subs hike 
will see members' exodus

ASH SAKULA WINSMFI
Ash Sakula Archltacts has won 
the MFI and RIBA competition 'A 
Child's Space In the 21st Century'. 
The scheme, launched last June, 
was designed to explore the evo
lution of a child's room over the 
years and through each stage of 

childhood. c

Small practitioners have reacted with horror to 
riba’s plans for a 16 per cent hike in subscrip
tions. They warn that the jump - from £250 to 
£290 per annum - could trigger a mass exodus 
from the institution as small practitioners see a 
simultaneous jump in ARB fees and Professional 
Indemnity Insurance (PII) cover.

With sudden rises in the cost of insurance of up 
to 120 per cent following last autumn’s terrorist 
attacks and this summer’s 12.5 per cent ARB 
increase, the overheads for architects are spiralling.

Small practitioner Chris Smith, a council mem
ber for the South West who voted against the 
increase, said there are many architects in Cornwall 
- one of the UK’s poorest regions - that will really 
notice the increase. ‘The RIBA did not take into 
account the differences in the regions. It would have 
been better to have seen a comparison between the 
big London practices - who just absorb the cost - 
and the smaller practices who will really feel this in 
their back pockets,’ he stressed.

One Cumbrian sole practitioner, who preferred 
to remain nameless, was horrified by the jump. ‘The 
cost of ARB and then the staggering cost of PII is 
already crippling architects up north,’ he stressed.

‘If the RIBA is not careful it will see loads of its 
members from around here deciding that they 
can’t be bothered with membership. After all, they 
don’t do much for us up here.’

And RIBA council member for the North 
Clarence Daly is also concerned with the sudden 
subscription increase. ‘It was a bigger increase 
than I would have wanted to see this year. I 
thought this year it would have been better to have 
dipped into the institute’s savings. Otherwise we 
are in danger of pricing ourselves out of the mar
ket for some of the single practitioners in the 
regions,’ he said.

‘Council members and p>eople who work for 
the RIBA can see all the improvements and 
streamlining in the pipeline. But many of the 
members will question the increase. There is a 
danger they will also question whether they can 
afford to keep paying the subs,’ Daly added.

However, the RIBA said the cost rises arc 
‘unavoidable’, despite every effort being made to 
grow other income streams, such as the institute’s 
Enterprise offshoot. Honorary treasurer John 
Pringle said further resources are needed if 
current activities are to continue to expand. The 
institute is also keen to see its research programme 
grow and the outreach programme developed to 
promote architecture to the public.
1 G October SOGS

SCHOOL DECISION IMMINENT 
A decision on the future of the 
contested former home of the St 
Thomas' Medical School on Lon
don's Albert Embankment was 
expected yesterday. The site has 
been the scene of wrangling 
between King's College, St 
Thomas' and the Aga Kahn Foun
dation. which wants to develop 
the land. Check out www. 

aJplus.co.uk for the decision. o

Electricity de France, the French electricity provider, 
has erected the first'fougere' pylons - designed by 
Ian Ritchie Architects, French-based Rice Francis 
Ritchie and Kathryn Gustafson. The structures are 
either side of the Rhone as part of the newTricastln- 
Tavel high-voltage line. The pylons were painted in 
contrasting blueandyellowas they lie within a 
military flight path along the Rhone Valley.

Q&AMost importantly, he stressed that the RIBA had 
allowed the subscription charges to fall behind 
inflation during the 1990s. Traditionally, subs rep
resent one per cent of an average architect’s income 
- in today’s money that would be £350.

Pringle also said that the institute was encour
aged by consultation it had carried out with its 
regional chairmen. They were, he said, surprising
ly comfortable with the idea of the increase.

Ed Dorr^ll

30%
... of voters in a poll on the AJ's 
website think Edward Cullinan 
ArchItects'Oownland Gridshell 
should win the 2002 Stirling 
Prize.The vote In full Is:

Gateshead Millennium Bridge
King’s Cross developer on 
look out for 100 practices
Developers behind the £1 billion masterplan for 
London’s King’s Cross will be searching for up to 
100 architectural practices to help it fulfil its 
vision. The 20-year plan for the blighted land 
north of King’s Cross and St Pancras stations 
(see pages 6 and 7) will create a mixed-use, high- 
density development and will include the 
refurbishment of the existing heritage buildings 
on the site, the construction of numerous new 
buildings and the creation of streetscapes and 
public spaces. There may also be opportunities for 
a number of tall buildings on the site.

Argent St George, which is behind the plan 
produced by Allies and Morrison and Porphyrios 
Associales, will be looking for a range of practices 
to carry the project forward. As well as approach
ing practices it has worked with in the past, it will 
also be launching a series of competitions to 
attract new talent.

8%
Downland Gridshell

30%

Lloyd's Register of Shipping
h2%

Hampden Gurney School
6%

Dance Base
22%

Ernstlng Service Centre
s 4%

Millennium Wing,
National Gallery of Ireland 

28%
Respondents: 3,522 

This week's question: Should 
the ARB be abolished? (See p 10) 
O Blister your view at 
www.aJplus.co.uk

Wne arr:hftecte' journal 5
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on the Goods Yard 
in the northern 

section of the site, north 
of King's Cross and St 
Pancras stations

Brindlevpiace team in £1bn King’s Cross uision
The team behind the highly praised Brindleyplace In Birmingham has 
reformed to produce a billion-pound-plus, 20-year plan for the 
development of London's King's Cross. Allies and Morrison and 
Porphyrios Associates have jointly produced this vision for 23.8ha of 
blighted land north of King's Cross and St Pancras stations.

The plan, for joint developer 
Argent St George, builds on the 
work currently taking place on the 
Channel Tunnel rail link-which 
includes a terminal building by 
Foster and Partners and the revamp 
of King’s Cross station by John 
McAslan + Partners - and is 
expected to begin in 2006/07.

It retains most of the existing 
buildings on the site, many of 
which are listed and which help 
define the form of the new layout 
of streets and public spaces. New 
buildings fit within this skeleton to 
create a middle-rise,high-density 
development with a mix of uses 
both horizontally and vertically.

Porphyrios Associates'director 
Demetri Porphyrios said that key to 
the project was to avoid the 
creation of a gated community, but rather to integrate the development 
with the rest of the city and encourage visitors and residents from 
surrounding areas to pass through and use the site.

'The geometry of the site must respond to what is around it, making It 
part of the city, not separate from it,'he said.

8 I the ar^hitecta' journal

Allies and Morrison director Bob Allies added that the plan was 
intentionally fluid at this early stage, establishing the rules behind it while 
retaining a degree of flexibility about the form and layout of the 
buildings within it. Thecharacter of the existing buildings will determine 
their logical use, for example the small scale divisions within theCoal

Drop building would make it 
ideally suited to retail use and the 
larger scale of the Granary 
building would suggest Its use as 
a museum or other public space. 
However,the plan suggests a 
range of options for both layout 
and function of the new 
buildings.

And it also identifies a number 
of positions outside the sight 
lines of St Paul's Cathedral, where 
tall buildings might be 
appropriate.

Argent St George is now 
beginning an intensive process of 
consultation with the local 
community and the strategic 
bodies. The local authority, 
Camden, has welcomed the plan 
and CABE is understood to be 

broadly supportive of the principles behind the proposal. And deputy 
chiefexecutive of Argent David Partridge said the project was an 
exemplar for the development envisaged by the London Plan.

An outline application will be lodged with Camden council next year.
ZoB Blscklen

The project creates a new public space on York Way

1 □ Dctoben 20D2
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Concept designs for the distinctive gasholders. From top: residential 
schemes by John Thompson and Partners and Wilkinson Eyre;office 
development by Ufschutz Davidson; Urban Jungle by Alan Conisbee 
& Associates, botanist Paul Simons and Ian Simpson Architects
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RIBA Yorkshire hands out 
White Rose design awards

for its Carleshead Farm in Sicklington, while 
another commendation was handed to Bradford’s 
Challenge College, designed by local authority 
architect Design Services. Carey Jones Architects 
was also commended for its Princes Exchange, 
in Leeds.

Stanton Williams, Feilden Clegg Bradley and 
Wales Wales and Rawson are the three winners of 
this year’s Yorkshire White Rose Awards for 
Design Excellence.

Stanton Williams won an award - at last night’s 
event - for the Whitby Abbey Visitor Centre and 
Feilden Clegg Bradley was rewarded for the much- 
praised arts space, Persistence Works in Sheffield.

‘This scheme,’ the judges said on Feilden Clegg 
Bradley’s project, ‘is a collaboration of architect 
and artist at its best. An energetic and enthusiastic 
client, the Yorkshire Artspace Society, made the 
project possible and the architects responded to 
their difhcult brief with panache and style.’

This was the second year the judges have handed 
out awards specifically aimed at small practices. 
And it was in this category that Wales Wales and 
Rawson won a White Rose prize for its design of 
Grassington Bus Shelter in north Yorkshire.

The judges - including RIBA Yorkshire’s vice
chair Derek Cottrell and RIBA East Midlands 
chair Steve Major - visited the 10 shortlisted 
buildings in one intense two-day period. They also 
highly commended two other schemes.

Terry Farrell & Partners was highly commend
ed for The Deep in Hull, while Sheffield-based 
Price Tomlinson Architects won a special small 
project commendation for its work on a home 
extension.

‘This could have been the ubiquitous conserva
tory,' the judges said. ‘Instead it is the expansion of 
the house and an extension of the householders’ 
lives. New and old, inside and outside, house and 
garden are now balanced in to a whole.’

Three more projects won commendations. 
York-based Moray Mackay Architect was praised

Ed Dorrell

Smart money is on Wilkinson 
Eyre to win Stirling Prize again

Work has started on Sheppard Rob
son's No 1 Spinnlngfields Square 
office development in Manchester 
(pictured). The 11,613m' scheme 
was prelet (ast year to the Royal 
Bank of Scotland and is designed 
to make a bold statement on 
Deansgate, one of the city^ major 
roads. O

Wilkinson Eyre Architects has strengthened its 
grip on the Stirling Prize for this year with its 
£17.7 million Millennium Bridge project in 
Gateshead, according to the bookies.

William Hill has shortened the odds for the
scheme - built with engineer Gifford just a stone’s 
throw from Gateshead’s Baltic Centre for Contem
porary Art, where the RIBA is staging its ceremony 
this Saturday - from 2-1 to 5-4, while support 
appears to be slipping for the second favourite, 
Edward Cullinan and l^rtners’ Downland Gridshell 
near Chichester. That eased from 7-2 to 4-1 in the 
betting. The odds on Richard Rogers Partnership’s 
Lloyd’s Register of Shipping scheme in the City of 
London have lengthened from 4-1 to 9-2, and 
William Hill has increased its odds for all the other 
projects in the running. Hampden Gurney, the Lon
don school by BDP, has moved from 9-2 to 11 -2; 
Dance Base, Malcolm Fraser Architects’ project in 
Edinbui^, eased from 6-1 to 13-2; and David Chip- 
perfield Architects' Ernsting Service Centre in 
Germany and Elenson-t-Forsyth’s Millennium Wing 
at the National Gallery of Ireland are the outsiders 
for the main £20,000 prize, both now rated 10-1 
chances, having previously been 8-1 shots.

All the schemes will be judged on the night. Log 
onto the AJ website at www.ajplus.co.uk for the 
winner. o

The redevelopment of London's 
South Bank has taken a step for
ward with the news that the 
Heritage Lottery Fund has award
ed £15 million towards Allies and 
Morrison's £54 million refurbish
ment of the Royal Festival Hall. 
Chair of the South Bank Lord Hoi- 
lick said the award was a vote of 
confidence In the'excellent'plans, 
in Allies and Morrison and In the 
South Bank's management, led by 
Michael Lynch.O

London-based Urban Future Organisation, 
in collaboration with Centola & Associates 
has won a competition to design the 
Museum of Contemporary Art in 
Castelmola, Italy. The proposal redefines 
the slope of the hillside and functions as a 
series of cascading sections guided by the 
contours of the site.The flexible design 
allows for the different sections to be 
added or removed over time.

EHTF’S PUBLIC REALM FOCUS
The English Historic Towns Forum 
is to focus on the public realm 
In the forthcoming year. It told 
its annual conference. Members 
expressed the need for more 
advice and practical guidance 
on the management of the 
public realm.

KEIM MINERAL PAINTS 01746 714543 w. keimpaints.co.uk

THE MINERAL DIFFERENCE
G R A NITA L CONCRETAL E C O S I L GLASSWE AVE

enquiry 12 on card
www.ajplus.co.uk/ajdirect
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100% EFFECTIVE Stirting Lloyd’s Integritank is proving to be the 
most effective structural waterproofing system 
on many prestigious projects nationwide.

Integritank’s unique and innovative 
“MMA Technology" is simply years ahead of 
the competition,

Integritank is a seamless, fully bonded, 
rapid cure, spray applied waterproof membrane 
that is tolerant to adverse weather and 
exceptionally resistant to site damage, making 
It ideal for fast track construction all year round.

I
I

• Simplifies critical details
^ • Quick to apply (ZOOOmVday)

• Can be trafficked after 1 hour

ntc
b

# No protection required
# Unaffected by low temperature
# Fully comprehensive Insurance Backed Guarantee

__ _ _ _ _ _ _ _ _ _ _ _ _  • Manufactured in the UK.
enquiry 6 on card

www.ajplus.co.uk/ajdirect
Stirling Lloyd Polychem Ltd, Union Bank, King Street, Knutsford, Cheshire, WAI6 6EF, UK. 

Tel: -t-Ad ISdS 633111 Fax: +44 IS65 633S55 E*mail: fnarketing@stiriinglloyd.com

BRmSH
BOARD Of 
AGREMENT The Technology of ProtectionCCimnCATI M»U/2«33

www.stirlinglloyd.com



Hyett fires ‘end to ARB’ broadsideEDUCATION PROJECTLAUNCH 
Minister of state for school stan
dards David Millibrand last week 
launched a new education project 
intended to address the Impor
tance of buildings - including 
their history, their construction, 
how they function and the people 
who design, plan, build and 
maintain them. The INTEGER 
Education pack was unveiled on 
the opening day of National Con
struction Week at the Baltic In 
Gateshead.

RIBA president Paul Hyett has demanded the end 
of the Architects Registration Board (ARB), citing 
‘ever-increasing bureaucracy’ and recent hikes in 
minimum Professional Indemnity Insurance (PII) 
cover.

among those who promoted the idea of the ARB 
to the government in the late ’90s, he said. ‘Most 
who supported the continuation of the protection 
of title when the ARB was started would now 
choose to rethink that decision.

‘Neither the quantity surveyors nor the engi
neers have a regulatory body and they are fine 
without one. Many would say the RIBA could 
serve the interests of the profession far better 
without the interference,’ Hyett added.

However, ARB chief executive Robin Vaughan 
rubbished the presidential attack. ‘I do not 
understand why he says that we have increased 
bureaucracy. Since we came into being we have 
neither added regulation nor changed the code of 
conduct,’ he said.

‘Almost the entire architectural population 
has complied with the PII regulations. I believe 
that most of them understand that it is essential,’ 
Vaughan added.

And he stressed that there is widespread 
support in the profession for the role of the ARB. ‘I 
really do not understand who Hyett is talking for. 
It must be the very small group who still believe we 
are a trade body. We are not, we are a statutory 
regulator.

‘The RIBA needs to understand that the pro
tection of title is a major benefit for architects and 
the overwhelming majority want it to remain,’ 
Vaughan added.

Hyett said the profession would be ‘better off’ 
without the regulator, and that the RIBA would be 
in an improved position to serve the interests of 
architects without ARB interference.

And he hit out at the ARB board’s decision in 
August not to give its backing to a special lower 
level of cover for architects on very low wages 
(AI 5.9.02).

Hyett told the AI that the ARB board’s decision 
not to approve the new lower rating had caused 
‘widespread frustration among RIBA members’, 
especially when the main justification for the 
decision was that the change was not worth the 
bureaucratic effort.

‘I cannot believe that they think an administra
tive reason for failing to adopt the new PII 
regulation is acceptable,’ Hyett stressed. ‘The 
whole PII issue has been mishandled. In truth, I 
would rather there wasn’t an ARB at all.’

And he attacked the way the ARB has devel
oped since its inception. ‘I think the way that 
regulation has been handled by the ARB since it 
came into being is extraordinary. They seem 
intent on ever-increasing bureaucracy in the pro
fession,’he said.

These problems have triggered a rethink

TALKING DIRTY 
A series of talks encompassing 
the spheres of architecture and 
design have been organised by 
east London's Women's Library, 
designed by Wright and Wright 
Architects, to complement Ks new 
exhibition, 'Dirty Laundry'. These 
include 'The Great Stink of Lon
don; Sir Joseph Bazalgette and 
the Cleansing of the Victorian 
Metropolis', on Improvements in 
London's sewer and drainage 
systems; and 'Clean Cities, Mod
ernism's Fear of Dirt', which looks 
at the role of early modern archi
tects and their efforts to banish 
dirt and chaos from the city. To 
book tickets tel 020 7320 2222. Ed Dorrell

The First Sketch.
When we asked our designer to explain the idea behind the 
all-new Saab 9-3 Sport Saloon, he drew the driver. ‘This,’ he 
said, ‘is the most important part of the design.’ Then he added 
the grin saying: ‘And pure driver enjoyment is what this car is 
all about.’To experience this for yourself, book a 24 hour test 
drive on 0845 300 93 95 or www.firstsketch.co.uk
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AA GOE5TO MANCHESTER 
The Architectural Association is 
planning a trip to see some of the 
most recent projects in Manches
ter, and take in some of the more 
historic and idiosyncratic parts of 
the city. The excursion leaves 
London on Thursday 17 October 
at 10.55am and returns on 19 
October at 7pm. For tickets 
contact Mkki Hawkes on 020 
78874103.

Building Design Partnership's 150 million euro 
(£94 milHon)TresAguas retail and leisuredevelopment 
has opened in Madrid. The 'edge of town'scheme for 
Lend Lease Espaha was developed with BDP's Spanish 
associate practice, Arquitectura Langdon. The project 
creates 65,000m' space over three levels and includes a 
15-screen multiplex cinema, supermarket and 
entertainment centre wKh 32-lane bowling alley and 
heahh club.lt is inspired by the town of Avila, north 
west of Madrid, producing a ‘contemporary 
interpretation'of a walled town with the building 
facades punctuated by a series of vertical towers. ^

WEST WADDY'S ISLAND PLANS 
Architect and planning consultant 
West Waddy ADP has won plan
ning permission for its £1.6 
million scheme for the redevelop
ment of the boatyard and 
chandlery at Nag's Head Island on 
the River Thames in Oxfordshire. 
Construction is due to start on site 
In 2003.

political situation in Ireland,’ he added.
In the same debate, the council also agreed to a 

similar observer role for the president of the British 
Institute of Architectural Technicians. 'We have also 
been improving our working relationship with the 
BIAT,’ Hyett said.‘This is in no way an effort to dilute 
the important title of architect,’ he stressed.
• RIBA councillor Simon Foxell, the author of the 
proposed PFI policy paper, has called on the 
institute to develop a 'coherent response’ to the 
controversial procurement method. Foxell said 
members are dependent on the council giving clear 
leadership on the vital issue of how to ensure design 
is central on PFI schemes. And he stressed that the 
RIBA must do more in championing the role of 
architecture to the government’s procurement 
policy decision-makers. ‘We need to support the 
partnership between public and private finance,’ 
Foxell said. 'PFI is a massive issue at the moment and 
it is very important we have a strong voice.’

Irish chief given RIBA council 
role to forge closer relations
The RIBA has decided the Royal Institute of Archi
tects in Ireland’s president should be accorded 
observer status on its council in order to develop 
closer ties between the two organisations.

The main reasoning behind the decision was 
the peace process in Northern Ireland, an area 
where the overlap in membership is extensive.

RIBA president Paul Hyett proposed the move 
at last Wednesday’s council meeting and the 
motion was carried unanimously.‘The RIAI does 
not have the size of membership that enables them 
to make its voice heard on the international stage,’ 
Hyett told the meeting.‘We are looking to develop 
a closer working relationship with it and 
develop joint meetings and initiatives that will 
help get its voice heard. The RIBA is keen to illus
trate that we are keeping up with the improved

HEMINGWAY STARTS HOMES 
Work has started on the Stalths 
South Bank development in 
Gateshead, the project Jointly 
undertaken by architects Ian 
Darby Partnership, George Wim- 
pey City and fashion designer 
Wayne Hemingway and his wife 
Gerardine. The development will 
comprise 688 homes.

Brought to life.

Sport Saloon.The all new Saab

enquiry 2 on card
www.ajplus.co.uk/ajdirect
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book launched the same evening) - 'Negotiate My 
Boundary!’ - makes reference to the concept of 
‘boundary maintenance [as] a crucial part of the 
self-preservation of all systems’ (Patrik Schu
macher, AADRL).

Schumacher describes the studio’s aims as being 
to ‘talk about housing in terms of the distinction 
between systems and environments’, At the same 
time, RAM-lV’s ‘mass-customisation of a neigh
bourhood’ is supposed to have ‘a strong social 
agenda’. Yet in the lecture, this seemed to be more a 
question of lifestyle options, represented in pain
fully detailed diagrammatic graphic form, than a 
serious concern for the political dimensions of real- 
life housing provision and design. Furthermore, as 
a member of the audience pointed out, there seems 
to be a fundamental conflict between the ‘social 
scenario’ and the ‘responsive scenario’ of the design 
strategy - the former based on an ‘ergonomic’, or 
‘activity tile’ system, and the latter on a ‘territorialis- 
ing’ system, or ‘genotype’, generated out of an 
analysis of ‘unit combination techniques’ at the 
Unit^ d’Habitation, Marseilles. Thus the principle 
of customisation, based on flexibility of spatial 
boundaries, is framed within a highly specific for
mal, volumetric system. And, once an individual 
unit has been customised, it loses all flexibility to 
accommodate different, future needs. In the end, the 
fact that, as one team member put it, ‘you can’t have 
customisation and flexibility’ and ‘we didn’t go for 
the flexible option’, seems to be a strange paradox. 
RAM-TV’s lecture, ‘Negotiate My Boundary!: mass- 
customisation and responsive environments' took 
place at the AA. The book of the same title is pub
lished by theAA

vital statistics Clare Meihuish reviews...
housing design in a world 
of mass-customisation

• Gordon Brown's spending 
on infrastructure, hospitals, 
schools and social housing is 
compensating for the 
diminishing number of new 
private contracts for offices 
and factories, according to a 
RICS survey. Overall 
construction workloads rose 
at a slower rate in the third 
quarter. Growth in social 
housing slowed but 
remained positive.
• According to EC Harris, 
building tender prices are set 
to rise by 3.5 per cent in the 
year to the third quarter of 
2003, with a further increase 
of 3.2 percent the following 
year. The firm predicts that 
construction output will be 
bolstered by continued 
investment in infrastructure 
and by further planned 
investment in health and 
education.
• The River Tyne recorded 
its largest salmon catch since 
1927, reports a survey from 
the Environment Agency.
The figures suggest that 
rivers In urban areas are 
continuing to improve.
ia|the architects’ joumai

In the context of a society like London’s, where the 
housing crisis has reached epic proportions - the 
average house price being £200,000, way beyond 
the earning power of the average household - it 
seems bizarre to set about designing a housing pro
ject based on the premise of‘mass-customisation’.

For most people, the very idea of a ‘home of 
one’s own’ In London is now be>'ond the realms of 
possibility - let alone the concept of being able to 
customise a home to one’s precise requirements, 
and purchase it just like any other consumable. Yet 
RAM-TV, a team of architects from the AA’s 
Design Research Laboratory, seems comfortable 
with the notion of setting up a ‘community’ web
site for p>eople to enter the details of their needs 
and generate a perfectly tailored design for imme
diate purchase and appropriation. Such a utopian 
ideal totally overlooks the drastic economic and 
social constraints in force in a major city such as 
London, and Indeed seems to make a mockery of 
the problems that real people face In their pursuit 
of the most basic l.ebensraum.

‘RAM-TV’ is an abbreviation of its members’ 
names, but effectively evokes the associations with 
computer and video technology that underpins 
the team’s work. RAM-TV aims to ‘situate build
ing design in an expanded world of network 
technologies’. The title of the housing project pre
sented in a lecture at the AA (also published in a

1G OcCotser 300S
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BALLAMONA HOSPITAL : DEVELOPMENT
More than 30,000 square metres of Penrhyn Heather 
Blue natural slate roofing was required for the 
Ballamona Hospital.

PROJECT
Ballamona Hospital. 
Isle of Man. UK.

Penrhyn roofing slate was specified by the Manx 
Government because of its aesthetic qualities 
and proven performance, over many years, whatever 
the weather.

SLATE
Penrhyn Heather Blue

SLATE Penrhyn Quarry 
Bethesda 
Bangor 
Gwynedd 
LL57 4YG 
United Kingdom

Telephone; +44 (0) 1248 600 656 
Facsimile: +44 (0) 1248 601 171 
e-mail; slate<0alfred-mcalpine.com 
Website: www.amslate.comM ( * I r I M EA L r R E D
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Scottish Tories fume at cost of 
RM JM’s parliament building
The projected find cost for RMJM’s Scottish Par
liament building at Holyrood has increased to 
more than £300 million, leading to calls for an 
immediate debate on the issue from Scottish 
Conservatives.

The latest rise in costs is being blamed on an 
increase in security considerations following 
recent troubles in the Swiss, Indian and French 
parliaments, in local government buildings - and, 
of course, the 11 September attacks.

The initial maximum cost of the project was 
set at £40 million in 1997. However, this was prior 
to devolution and based on a conservatively pro
jected floor space at a modest cost per square 
metre. The first estimate, after plans were drawn 
up by the late Catalan architect Enric Miralles, was 
£109 million.

This escalated after the death of Miralles and 
former Scottish first minister Donald Dewar to 
£195 million, the level at which the Scottish Parlia
ment capped spending on the building in 2000. 
That constraint was lifted the following year and 
costs have crept up ever since.

However, Scottish Parliament spokesman 
James McKenzie was quick to point out that the 
money is still well spent. ‘We are constructing a 
public sector building with a 100-year projected 
lifespan,’ he said. ‘We have just received the final 
part of our BREEAM assessment, and we received 
an “excellent” rating on all three areas of the site. In 
addition, a great deal of time has been spent mak-

Buildlng work under way on the Hollyrood site last weekStride Treglown's £36.1 million 
Temple Quay House In Bristol (pic
tured) has won the Offlce Agents 
Society award for the best urban 
development outside London. The 
13,16Sm' building - designed for 
developer Castlemore Securities ~ 
was prelet to the Department for 
Environment, Food and Rural 
Affairs. It was a joint project with 
the South West Regional Devetop- 
ment Agency. o

ing sure that the disabled access is first class, and 
we have recently heard from the EU that it believes 
the scheme will have the best disabled access of 
any public building in Europe.’

Scottish Tory chiefs are still up in arms over the 
increased spending, with their leader David 
McLetchie suggesting that the money could have 
been far better spent on public services. Project 
architect RMJM declined to comment.

Rowan McIntyre

ROPEWALKS FACELIFT 
The first phase of Brock Carm
ichael Associates' £21 million 
Campbell Square regeneration 
project in Liverpool has been com
pleted. The scheme provides 133 
apartments, 2,800m’ of offices 
and 1,250m’ of bars, restaurants 
and leisure facilities.

David Richmond loses Tate 
galleries job to Grimshaw
David Richmond & Partners has lost the commis
sion to extend its storage building for the Tate 
galleries after it suggesting expanding the scheme.

The Tate decided to appoint higher profile prac
tice Nicholas Grimshaw & Partners for the project 
after David Richmond won outline planning per-

Choice

Composites Panel Systems Rockfibre SystemsChoose from

Corus Panels and Profiles 
The alternative to a one produci



Rick Mather wins next phase 
of history museum’s revamp
The Natural History Museum has appointed Rick 
Mather Architects (RMA) to produce a new mas
terplan for its South Kensington estate.

The masterplan will see the ‘enhancement’ 
of the Grade I-listed Waterhouse building, with 
particular focus put on improving visitor 
circulation. The scheme follows the successful 
completion in the summer of phase one of the 
Darwin Centre, the research centre designed by 
HOK International (A) 19.9.02). HOK Interna
tional was also responsible for an original 
masterplan of the site in 1992.

The project, which will attempt to bring togeth
er the museum’s building conservation strategy, its 
access audit and its visitor strategy, will ‘articulate 
the space’ between the site’s different buildings.

Rick Mather said the appointment represents 
an exciting win for his practice. ‘This is a fantastic 
opportunity to re-establish Waterhouse’s vision 
for the museum,’ he said, ‘and at the same time set 
in place the directions for future developments on 
the site.’

The museum’s head of estates, Kevin Rellis, 
praised RMA. ‘It was chosen because of its exp>eri- 
ence of creating masterplans for arts venues and 
because of its individual tailored responses,’ he said.

Copenhagen-based CF Miller and Partners 
won the competition to design the second phase of 
the Natural History Museum’s Darwin Centre.

The new masterplan is expected to be complet
ed in October of next year.

mission for his scheme in London’s Southwark.
In the original masterplan, David Richmond 

added an extra 12,000 m^ to the brief by raising the 
height of the building to 11 storeys. But the 
changes raised the cost of the project and the 
gallery was obliged to advertise through the Offi
cial Joiirml of the European Communities. After 
interviewing a number of practices, it chose com
peting practice Nicholas Grimshaw & Partners.

‘It’s a huge waste of time and knowledge,’ 
David Richmond said. ‘We know that store inside 
out. It’s our own fault - we should have said we 
couldn’t make the scheme any bigger. I’d like to 
think that maybe they’re a little embarrassed.’

However, a spokesperson for the Tate said it 
had no choice but to advertise the project and that, 
although David Richmond had been a strong can
didate to take the project forward, Nicholas 
Grimshaw & Partners offered them ‘what we 
needed’.

RIBA'S VISION FOR LONDON 
RIBA London chairman Simon Fox- 
ell has called for the creation of 
a London Architecture Centre to 
safeguard the quality of the capi
tal's new buildings.'Delivering the 
Vision'the RIBA's response to Liv
ingstone's London Plan, was 
published last week.The document 
states the proposals need to be 
altered in seven areas in order to 
receive backing from the RIBA. o

Foster and Partners' £1 million 
national police memorial for The 
Mall in London (above) has won 
planning approval. Designed in 
conjunction wKh Danish artist Per 
Arnold!, the memorial will consist 
of a book listirtg the names of offi
cers killed on duty, to be dispta^d 
in a vitrine within a dark stone wall. 
This virill make up one side of a 
rectangular enclosure around a 
concrete vent shaft. Adjacent to 
this there will also be a tall glass 
wall set in a reflecting pool. oRichmond's masterplan raised the building to 11 storeys

Corus Panels and Profiles Is the new 
business name for the combined 
activities of Precision Metal Forming 
and European Profiles. Both business 
units are part of Corus UK.

Corus Panels and Profiles
Sates Office (Ammanford)
Tel: 01269 850691
Sales & Technical Office (Cheltenham)
Tel; 01242 527511
www.coruspanelsandprofiles.co.ukcompany

enquiry 8 on card
www.ajplus.co.uk/ajdlrect



Four top teams vie to design 
£12m Poole Harbour bridge

team that will create a new icon for the area.’
The selection process will include a series of 

workshops with three selected practices, with one 
Four teams of leading architects are vying for or two successful practices eventually being com- 
the chance to design a new bridge across Poole missioned to produce designs.
Harbour. Ian Ritchie Architects and Schlaich The Borough of Poole is also calling for expres- 
Bergermann, McDowell + Benedelti with Arup, sions of interest from multidisciplinary teams to 
Wilkinson Eyre Architects with engineer Gifford design a 40ha development that will create a new
and Dutch practice Posford Haskoning are on streetscape to run the length of the l,200m-long
the shortlist for the £12 million project following new harbourfront and a new section of beach, 
an international call

ALBION SCHEMETOPPEDOUT 
Foster and Partners is set to top 
out its mixed-use Albion Riverside 
scheme between Battersea Bridge 
and Albert Bridge in London on 
10 October. The mayor of 
Wandsworth will perform the 
ceremony, together with Lord 
Foster and the chief executive of 
developer Hutchison Whampoa, 
Dr Edmond Ho. Teams must encom

pass an urban designer, 
architect, landscape 
architect, visual or 
environmental artist, 
lighting designer, engi
neer and quantity 
surveyor.

Wood said they 
were looking for a 
balanced team that 
will offer a creative 
solution as well as see 
the project through its 
implementation. For 
an information pack, 
telephone Val Taylor or 

Sue Ludwig on 01202 633321, or e-mail plan- 
ning@poole.gov.uk

Poole is set to receive further attention later this 
month, with the opening of its new £8.5 million 
centre for the arts. Lighthouse, designed by Alan 
Short Associates.

for entries.
The teams have 

three weeks to draw up 
initial ideas for the 
structure, which will 
link the town to the 
port and Hamworthy.
Teams have been asked 
to produce a bridge 
with a 140m span 
containing a shorter 
section of 20m that will 
open to allow boats to 
pass through.

The scheme will Themasterplanforthebridgeand surrounding area
fit within Terence
O’Rourke’s masterplan for the whole bay area - the 
second largest natural harbour in the world.

Geoff Wood, director of public artsconsullancy 
pArts, is advising the Borough of Poole on the 
competition. Wood said: ‘Potentially this project 
could be hideous, or it could be beautiful, or it 
could have no impact at all. What we are after is a

SCENES OF LONDON ONLINE
The biggest collection of historic 
photographs of London Is nsm 
available online. The new site - 
www.photolondon.org.uk 
a collaboration between five of 
the capital's major photographic 
libraries, with a combined 
collection of more than one mil
lion images. o

IS

TECHNICAL ADVANCES EVENT 
'The Technical Innovation In 
Design and Construction Confer
ence', organised by the British 
Institute of Architectural Technol
ogists, will be held at the British 
Museum on 29 January. The event 
aims to raise awareness of 
technical advances in architec
ture. For further details visit 
www.biat.org.uk Zoe Blackler

The RIBA Stirling Prize 2002, in association with aj the architects'journal

The Architects' Journal Is very proud to be sponsoring the RIBA 
Stirling Prize for a second year. The Awards presentation takes 
place on Saturday 12th October at the BALTIC in Gateshead, and 
will be televised by Channel 4 at 8pm on Sunday 13th October.

The Architects’ Journal would like to congratulate the shortlisted 
projects in each of the categories.

The RIBA and the AJ would also like to thank the 
sponsors of the Awards evening: Corus Colors, 
Corus Kalzip, The American Hardwood Export 
Council, Montagu Evans, SIV Recruitment and the 
Newcastle & Gateshead Initiative.

Full details of ail the shortlisted projects can be

Royal Institute 
of British Architects

The winners will be shown online at www.aisDenification/stirlinQ2002 after the Channel 4 televised ceremony.

The Stirling Presentation and Dinner 2002 i« supported by:

Amencen Hardwood Export Council 
Newcastle & Gateshead irtitiative 
SIV Architectural Career Martagement

•••SIV G
^ coru:

Corns Colors 
Montagu Evans 
Corus Bulldirtg Systems

MONTAGU
EVANS

2008



Let us give
I your housing 

association 
, projects a lift

Our lift solutions were developed specifically 
to address the needs of Housing Associations.
If you are an architect working in the not-for-profit 
housing sector you will be familiar with the problem
of insufficient lift capacity.
Our X-IM lift provides a cost effective way of 
maximising the existing shaft space, without the 
need for structural alteration.
The X-IM lift provides up to 50% more floor space 
than competing products and no planning permission 
or building control approval is required.
For an immediate quote or advice, call us on 
01273 235035 or email info@brittonprice.co.uk

Preferred lift supplier to 
Housing Associations nationwideWINNER OF

British Uft
Industry

Best Product
of the Year

Award

PRICE

Technology in Ascent

WWW. brittonprice. co. uk
enquiry ii on card
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Northern Architecture head 
loses job after centre windfall
The driving force behind the North’s architecture 
centre has been made redundant - following a 
pledge from CADE to significantly increase the 
organisation’s funding.

Mark Daniels lost his post after the board of 
Northern Architecture decided to restructure the 
body in response to the new grant for £ 100,000.

The Newcastle-based centre - formerly admin
istered by Daniels alone - is now advertising three 
new posts - director, programme coordinator and 
administrative assistant - to extend its programme 
of work. But chair of the board Tim Bailey said 
that Daniels’ experience as programme director 
fell short of that needed for the new director’s pos> 
while leaving him overqualified for the pro
gramme coordinator’s role.

During his administration, projects initiated 
Daniels included the Sitooteries with English Her 
itage - 12 installations and summer houses createc 
in Northumberland by the likes of Foster and Part
ners, artist Thomas Heatherwick and the practice 
FAT during the summer of 2000.

'I had some very good years there and delivered 
a number of innovative projects that have made 
it what it is,’ Daniels said. ‘1 will, of course, be sad 
to leave.’

His final project was ihe exhibition of 
lapanese love hotels, ‘Commodity, Firmness and 
Delight’, which travelled the country between 
October 200! and August of this year.

Bailey said Northern Architecture will be using

ACTION ON BARNSLEY VISION 
Yorkshire Forward has made the 
first step towards Implementing 
Will Alsop's vision for Barnsley (AJ 
18.4.02) by buying the leasehold 
for the town's Metropolitan Shop
ping Centre. The decision will 
enable the regeneration agency 
to go ahead with several redevel
opments in the town - one of the 
original six in its Renaissance 
Towns programme. O

RMJM'S SHEFFIELD LIFT 
RMJM has begun work in Sheffield 
on Its second rotating boat lift, 
which is due to be completed 
within five weeks. The lift in 
Sheffield fallows on from the ear
lier Falkirk Wheel that connects 
the Forth & Clyde and Union 
canals between Edinburgh and 
Glasgow, and was developed 
together with Butterfly Engineer
ing and Arup.

the grant from CABE, to be received over two 
years, to fulfil its remit to explore community and 
construction as well as just cultural issues, which 
have dominated its work since 1995.

The closing date for applications for the new 
posts is Friday 4 October. Daniels said he was still 
undecided whether to apply.

CHELSEA COMPUTER EVENT 
The AEC Design Computing 2002 
Conference and Exhibition will be 
held on 29-30 October at London's 
Chelsea Football Club. The two- 
day event will have specialist 
architecture CPD-certified semi- 
nars.Tel 01689616000 for details. Zoe Blackler

enquiry 13 on card 
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Cambrian Slates.
A good looking roof you can put up on your wall.

I

The Waterfront, Leicester.
Cambrian Slate embodies the beauty and character of 
natural slate. Made in Wales from recycled Welsh slate, 
Ccunbrian has a proven, 15-year track record even on 
pitches as low as 15*. It gives an authentic look that lasts 
and carries a comprehensive roof-system guarantee that’s 
as attractive as the slates themselves. For more information 
on Cambrian Slates, please phone us on 08705 601000, 

visit our website at www.fedlarxl.co.uk/cambrian or email us at roofing@recflarxl.co,uk

Win a Cambrian weekend
To enter our free draw to win a luxury weekend for two at the St Martin's Hotel on the Isles of Sdly, where 
you can appreciate a Cambrian roof in dose-up, simply return the (xxnpteted postcard or visit our website. 
Full terms arxl corxlitions can be found on the site. No purchase is r^ecessary.

Cambrian
Slates

•p
isl.^AFARGERedland U It

AeorrpanyoT

ROOFING SYSTEMS ROOFING O

o- 2Visit www.redland.co.uk/cambrian or return the postcard for a chance to win a luxury 
weekend for two at the St Martin's Hotel on the Isles of Scilly.



MIPIM PROJECT PREVIEW 2003

An rtemowool rrvww orttf catahfut of futm pfB/eca 
m ossociokon inN^TheA/cfMKtunll Kmew

AR/MIPIM FUTURE PROJECT AWARDS 2003

MIPIM, the international property market, attracts over 16 000 delegates, the 
elite of the property world, to Cannes every March. To mark MlPIM's 12th 
anniversary, The Architectural Review is to offer Awards to distinguished, but 
as yet unbuilt projects. Awards will be given for unbuilt office, hotel and 
leisure, residential, retail and mixed-use schemes. There will also be a Best 
of Show Award.

Selected commended entries will be reviewed by an international panel at 
Cannes. Since its inception in the nineteenth century. The Architectural 
Review has been devoted to excellence in architecture and environmental 
design and now invites entries to the AR/MIPIM Future Project Awards. All 
submissions will be displayed at MIPIM and will be published in a 
catalogue which will be given to all delegates.

supporledOy

Estates
gazette Closing date for entries is 6 December 2002. For further information and 

an entry form see the Architectural Review website at www.arplus.com. 
Email enquiries to peter.davey@ebc.emap.comARUP
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When you need to find exactly
the right stone for the job, call
the Stonell Architectural team.

It's that easy.
Product specifiers 020 7738 9990 Â
Get information faster & easier www.englishstone.co.uk .j

AJ Direct is the new online reader enquiry 
service from The Architects' Journal and 
AJ Focus that allows you to request 
information from our advertisers directly. 
Faster - your request will be transmitted 
immediately - no need wait for cards to 
arrive through the post.
Easier - use AJ Direct once and your 
computer automatically remembers your 
details - leaving you free to simply request 
the information you need.

STONEL
ARCniTTKirUHAJ

uvuuuu.ajplus.cQ.uk/ajdirect
Try it today. It's fast, free and easy.

enquiry i on card
www.ajplus.co.uk/ajdirect A CLAJJICAL {hJCLiJH JTONE COMPANY



WHAT'S NEW ON THE WEB? 
. The AJ‘$ award-

aj + winning website

Use the archive. Check out past 
articles from the AJ or from 
sister titles Construction News 
and New Civil Engineer by 
punching the archive button 
on the left of the homepage. 
Then simply hit 'print'.

Getting there: 
phasing the new 
‘Uenice of London

is bristling with 
new features. 
Visit ajpius.co.uk 
now and you can:
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letterseditorial
It's the RFACS that is 
holding Scotland back

Newcastle and Gateshead, second favourites for the 
European City of Culture 2008 tag and host to this 
weekend's Stirling Prize bash, continue to regenerate, 
partially via a series of key new buildings {seepages 27- 
44). Now London has the chance to end decades of 
blight In its King's Cross railwaylands {seepages 6and7).

This is what Is called King's Cross Central, perhaps to 
mirror the other major developer site In the capital 
around a transport hub, Paddington Central in west 
London. Everything, it seems, Is in the'centre'.

But developer Argent St George has grasped the nettle 
with Its billion-pound, 20-year plan for the 24ha site. 
Action on the area is long overdue, and promises to bring 
order to the scruffy hinterland of St Pancras and King's 
Cross stations. Perhaps even, in Dickon Robinson's 
optimistic words,to turn it into the'Venice of London'

But it can also prove, as with Richard Rogers'transport 
'nodes'ideas, that transport can be an effective driver. 
Because theChannelTunnel Rail Link's emergence 
(expected 2007), itself a response to new ideas about 
transport and Europe, is set to break the yoke of the 
19th-century railway Infrastructure that has blighted 
the area in the first place.

It is notable that the developer has chosen the same 
architects. Allies and Morrison and Porphyries Associates, 
which starred in its Brindleyplace scheme in Birmingham 
- another city centre, mixed-use project which 
successfully breathed new life into an underdeveloped 
area and underappreciated canal system. At King's Cross 
Centra! there will be new bridges, new'landmark public 
spaces',a commitment to public transport taking priority, 
housing, offices, some reuse of heritage buildings,and 
headline ideas about those listed gasholders.

But where Argent's plan scores is in its sophisticated 
approach to land ownership. Effectively it has tied up all 
the land deals before the design stage, pooling the 
property assets for the long term so that It is not under 
short-term pressure to build a money-spinning building 
early on which distorts the scheme's Ideal phasing. It is a 
new'quarter'of London which deserves to succeed - 
and which has a better chance of remaining on track.

David Taylor

screaming into the 21st century 
and opened up to a more demo
cratic process and one more 
representative of a devolved 
Scotland.

The Royal Fine Art Commis
sion for Scotland obviously feels 
that a project or competition 
lacks any legitimacy, unless 
approved or commented upon 
positively by its commissioners. 
Yet no one knows how a com
missioner is appointed. They 
also lack any commercial repre
sentation, are aloof and often 
inexperienced, and their views 
are representative of 20-year- 
old thinking.
Alan Dunlop, Glasgow

Don't forget acoustic 
consultant’s 'Swiss role*
I read with interest the article on 
Swiss Re in your recent issue (AJ
26.9.02).

We are the acoustic consul- 
Underfire:ReiachandHall'sdesign tant working on both the shell

and core and fit-out. I noticed in 
Heaven help us if, as Gordon the credits at the end of the 
Davies believes, the Royal Fine main article that Sandy Browm 
Art Commission for Scotland Associates is listed under sub- 
has been given a briefto be more contractors whereas we have a 
‘proactive in promoting good direct consultancy appointment 
design’ (AJ 3.10.02). Seems to with Swiss Re and are a member 
me it is the commission's lack of of the design team, 
understanding of what consti
tutes good modem design and further articles, that you might 
contemporary urban thinking correct this, 
that will continue to hold Scot- Stephen Stringer, Sandy Brown
land back as a country whose Associates 
architects can once again have a 
European, or even national, 
influence.

Moreover, to respond to 
Charles Prosser’s most recent 
ofF-lhe-cufT remark, I’ll tell you 
what makes my toes ‘curl with 
shame’, the ‘To the Queen’s Most 
Excellent Majesty May it Please 
Your Majesty’ that prefaces 
every Royal Fine Art Commis
sion for Scotland Report. The 
documents, which also define 
the commission, read like some 
14th-century parchment.

It is time this organisation 
was dragged kicking and

I was wondering, if you print

loMr'tkHMM
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Check out the latest news stories. Including Medlawatch - Astragal's wry look at the 
architecture stories covered by the weekend newspapers. Medlawatch goes up 
every Monday. Or look up stories on project news - this week's offering includes the 
Boisot Waters Cohen Partnership, which has submitted revised plans for Greenwich. The 
project for the town centre now includes designs refined after CABE and London mayor 
Ken Livingstone called for more'strlking'and less'polite'proposals. The practice worked 
with Kim Wilkie Associates on urban design and public realm aspects of the brief.

Ask Austin. If you have a 
technical query, look out the 
discussion forum to debate the 
latest issues,or discover the 
answers to problems from your 
peers - or from AJ technical 
editor Austin Williams.

1^
I

Ttie Architects' Journal welcomes your letters, which should preferably be typed doiAle-spaced. Please address them to the editor at 151 Rosebery Avenue, 
London EC1R4GB, fax them on 020 7505 6701, or e-mail them toangela.newtonQconstruct emep.com to arrive by 10am ort the Monday before publication. 
Letters intended for pnWicatjon should include a daytime telephone number. The editor reserves the right to shorten letters

♦ YOU CAN Al_SO AIR YOUR VIEWS ON OUR ONLINE DISCUSSION FORUM AT: WWW.AJPLUS.CO UK

ter learn how to use it in the best 
possible way instead of shouting 
into the wind.

A key problem v^ich needs 
addressing is poor client expecta
tions from the process; many 
education authorities and hospi
tal trusts seem so dazzled by the 
prospect of actually getting a new 
building that they lose all their 
critical faculties when it comes to 
design and quality issues. If 
clients don't demand high design 
standards, PFI bidders won’t pri
oritise architecture.

The RIDA could usefully 
address this question by produc
ing a comprehensive briefing 
pack for clients, explaining how 
to get the best out of PFI. One 
good idea is to use an architec
tural consultant to guide them 
through the rapids of brief writ
ing, bid assessment etc.
Andrew Frazer, London SW19

Invest in people, rather 
than preserve in aspic
I am disappointed to observe that 
the Twentieth Century Society is 
to step up opposition to changes 
proposed for the Byker Estate in 
Newcastle (Aj 3.10.02). I enjoyed 
living in the Wall until earlier this 
year, revelling daily in the spec
tacular views, the inventive urban 
design and the exquisitely tuned 
architectural spaces that Erskine 
has bestowed upon the people of 
Byker. It is truly a place worth 
fighting for, but not with the 
intention of turning Byker into a 
museum piece.

Byker is a dynamic, living, 
changing community. Erskine’s 
architecture is all about respond
ing to the needs and aspirations 
of the resident community, but 
as an architect and resident-by- 
choice, I cringe in shame when 
intellectuals insist that the her
itage value of the buildings 
overrides the firmitas, utilitas, 
venustas designated for the 
working classes. If they truly 
understand that Erskine origi
nally intended for the estate to 
serve its residents, rather than 
vice versa, then the intellectual 
end of the architectural spec
trum should prepare to concede 
to alternative means of protect
ing the spirit embodied in Byker. 
Investing in people, not aspic, 
would be particularly effective.

My wife and I moved from 
Byker because our neighbour
hood suddenly deteriorated, 
and because we were lucky 
enough to have a choice to do so: 
after fouryears she no longer felt

below ceiling units) as this does 
at least provide the option of a 
flat blanked area to which the 
partitions can be fixed. Howev
er, even these create major 
acoustic issues between office 
spaces, Has anyone else had this 
problem, and did they discover a 
satisfactory solution ?
Lee Roth, via e-mail

uPVC discoloration - 
the search for a remedy
Some of the components on my 
three-year-old uPVC windows 
have discoloured. The supplier 
and subcontractor supplier 
agreed a faulty batch of extrusions 
was used at that time and pro
posed to carry out remedial work 
by applying solvent to remove the 
top layer and then treating with 
aciydic laquer. The supplier has 
not yet provided independent 
evidence that this approach is 
appropriate or durable.

Can anyone advise whether 
this is a common problem and 
offer comment on suitability of 
the process, and whether this is a 
standard industry technique? 
Any references to test or research 
would also be useful.
Mike Focock via e-ma/7

safe at night, and eventually nei
ther did I.

We still have close friends in 
the Wall, many of whom will 
freely make available to Cather
ine Croft a guest bed in their 
lounge for a ftill-colour, 24/7 
visit. This is a particularly good 
time of year to visit. One can 
admire the ritual of daily 
pyrotechnics which necessitates 
the proposed Fire Station which 
the Twentieth Century Society 
assesses as a threat to the archi
tecture of Byker.
Tim Robinson, Gateshead

Clarification
Apologies to Carol Pletz of David 
Gibson Architects, who was not 
named as one of the winners of 
one of our prizes given away last 
week at 100% Design (AJ
3.10.02). Pletz won the Mathmos 
Spin City Lampshade.

Chilled beams and room 
acoustics - any views?
Why is it that chilled beam 
designers have not produced a 
satisfactory way of dividing 
their units post-installation? For 
example, where dividing parti
tions are required that cannot 
possibly be placed on grids set 
by the chilled beam layout, in my 
experience chilled beam systems 
and subdivision of floor space 
are never compatible.

There is a possible chance 
when a chilled ceiling is incor
porated (as compared with

Corrections
The company that supplied the 
cladding panels for William 
Russell's house (MetalWorks, 
AJ 26.9.02) is Cryotherm, not 
Cryoform.
• The publisher of The Really 
Useful GA handbook (Metal- 
Works, AJ 26.9.02) is Gooding 
Aluminium.

PFI is here to stay - we’d 
better get used to It
Your thoughtful editorial last 
week hit the PFI nail on the head 
as far as the world of architec
ture is concerned (AJ 3.10.02). 
As the prime minister and chan
cellor have made clear, this 
financial procurement method is 
here to slay, so architects had bet

Small projects competition call for entries
r6eA/'c/iitec(s'7ourna/thiswe«kinvitesentriesforthe Small Projects Award, sponsored by Robin Ellis 
Design Build, and clinched last time by Simon Conder Architects. The practice scooped the top prize for its 
extension to a 19th-century house in London's N1 (pictured), while second place went to Buckley Gray and 
third was shared between Baart Harries Newall and Adams & Sutherland.

This year the maximum contract value for projects is again £2S0,0O0. Schemes must have been 
completed between 1 December 2000 and 1 December2001,and be unpublished.

Please send drawings, publishable photographs (not laser copies) and a description of not more than 150 
wordsto:AJ Small Projects, 151 Rosebery Avenue,London EC1R4GB,by Friday 29 November.Schemes will be 
published in the AJ and selected projects will go on public exhibition. Prizes will be given for the best entries.
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will alsop
Society’s inability to draw is 
destroying the art of looking

people
Richard Waterhouse has just been appointed 
managing director of National Building 
Specification (NBS) - the industry standard 
specification service. His position and 
background mean that he is very much 
directly involved in a wide range of decision
making processes: from deciding on how 
best to develop products for market, to 
attending worldwide business conferences 
on the future of the industry.

Having relocated offices from Newcastle’s 
Quayside to the converted Old Post Office 
near the Central Station, however, he is still 
exercised by how best to stop jKople 
coming in to try and buy stamps from the 
receptionist.

An architect by training, after qualifying 
from Newcastle University and working in a 
number of practices in the North East, he 
carved a niche for himself as an archilect- 
cum-CAD manager at the offices of 
Geoffrey Purves Partnership. Working on 
housing association projects, speculative 
developments and healthcare projects, 
developing notional standard details on 
screen, he was in regular contact with NBS, 
on the other side of town, feeding back 
criticism of the early versions of its 
software, making contacts and generally 
helping out with market testing.

When a local post strike threatened the 
delivery of one of his tender packages, he 
realised the potential of ‘electronic 
submissions’ - still a futuristic concept for 
most small practices in the mid-’90s. 
Noticing a job advert for NBS in the local 
paper, he made a career decision, and 
applied. Starting as a sales manager in 1996, 
he spent his time driving around the UK to 
sell Speeman upgrades and deal with 
technical problems in architects’ offices. 
After serving his time, he rose to 
development manager, and was appointed 
as development director in 2001 responsible 
for new products.

He is modest about his architectural 
abilities and says that he does not miss 
practice at all. Describing himself as 
‘competent but not inspired’, he realised 
early in his career that his designs ‘would 
never make it onto the front pages of the A)’. 
Instead, he believes his skills to be in 
communicating design information and he 
sees little difference in whether that is done 
graphically or in words. His function is 
to inform the construction process in his 
own way.

To clarify this point, he described the 
1 □ October 2002

Drawing is a delight, and yet, in spite of this 
fact, the vast majority of the population 
would maintain that they cannot do it. What 
is really worrying about this is that they feel 
no shame at this admission. If we asked if they 
could read,or were capable of performing 
relatively simple mathematical operations, 
everyone would be embarrassed to answer 
r\o,as a negative would be evidence of a lack 
of education and culture. And yet an inability 
to express oneself through a two-dimensional 
representation is apparently not critical to the 
existence of modem society.

Myfather.whowasbomin 1886,was notan 
artist in my experience of him when he was 
alive. I never saw him put pencil to pa per,and 
yet when I was clearing the house of redundant 
items after his death, I discovered some very 
accomplished drawings he had done as a 
younger man. The point here is that as a young 
Victorian,drawing was a skill that was a part of 
life. Inevitably, much of it was academic and 
lacked a genuine expression and exploration 
of a wider vision, but the Victorians were not 
known for their sprit of gay abandon.

We can see very clearly by referring to 
ffonsord that the level of debate in parliament 
about new public buildings was at an 
extremely high level In the 18th and 19th 
centuries. These parliamentarians could, no 
doubt, all draw, which is a great help if you are 
discussing the merits of a design which is 
communicated by drawing. Being able to 
draw helps the art of looking, and looking is 
what tends to be absent in this visually 
challenged society.

Architecture is by implication the art of 
predicting the future,which can only by done 
by making approximations of the possible. Sir 
John Soane only had drawings and models at 
his disposal. Today the computer has invaded 
most studios. This is simply another tool,

admittedly more sophisticated than the 
pencil or Rapidograph. to be used by the 
Imagination. Many people think that thisaid 
has ruined the art of drawing, an attitude with 
which I disagree. I have noticed that all the 
people in my studio who make the best 30 
representations are all able to draw very well 
using a pencil in what has become known as a 
more traditiortal medium. This underlines the 
importance of being able to draw.

There are difficulties in drawing while on a 
picnic with anything other than a pen or 
pencil. The art of looking works in two ways. 
Tftere is theart of looking into yourself to 
allow the movement of the pen, or the mark of 
a paintbrush, to feel the vision and to allow 
you todiscover things that you would not 
have seen if you were not engaged in this 
activity. There is a certain serendipity in this 
approach which transports you beyond what 
you know. We are all tainted by our own 
acquired cultural baggageand lazy habits.

Alternatively we draw what we see. I 
remember being asked to draw a brick, with no 
shading, line only,forfive hours each week. 
Afterthree months I was allowed to progress to 
the tin can. These objects start to exist in a 
different way and although I do not advocate 
such a system of teaching, I do feel that in 
schools the attitude towards drawing is often 
seen as an extension of play and not a serious 
activity. It is therefore rra wonder that all arts, 
and visual arts in particular,are marginalised by 
society,including our government, in favour of 
studies that are n>ore obviously linked to the 
tangibility of materialism.

If our politicians are only able to use their 
mouths and ears and not their eyes and ha nds 
tocommunicate, how on earth can they be 
expected to guide us towards a more 
spiritual, relaxed,and creative future?
WAfrom the table at Parkgate Studio

‘Architecture is by implication the art of 
predicting the future, which can only by done 
by making approximations of the possible’

24 I the srchitects’ journal



Richard Waterhouse, new managing director of National Building 
Specification, is passionate about the need for an integrated approach to the 
architectural ‘process’, where specification writing is not seen as an add-on
by austin williams, photograph by shaun bloodworth

Standard-bearer
languish on the floor beside his desk. He says 
he would have preferred to remain with the 
‘people messing about with software ideas’ 
but recognises that he cannot play games 
any more. His tasks now range from writing 
technical position papers to liaising with 
RIBA companies; ftom managing the sale of 
NBS’ Quayside property to adding 1,100m* 
of additional office space for internal 
expansion; from assessing the merits of on
line provision in the current market 
conditions, to keeping a watchful eye on his 
competitors.

On that point, even though NBS is in a 
fortunate position in that it has been in 
e-business and dedicated to product 
development for longer than most, 
Waterhouse says that he would welcome 
competition in the marketplace. ‘It might 
save us from having to do all the R&D,’ 
he says.

‘The problem with NBS is that it’s worthy 
but dull. I’m more than happy to continue as 
worthy but we must show that we are 
anything but dull. We are vital.’When I point 
out that it must take a certain type of person 
- perhaps an anorak - to want to write 
specifications, he tells me that it couldn’t be 
further from the truth. I cite the fact that his 
squash game has lapsed and he has become a 
sneaky advocate of Friends Reunited.

‘Far from it,’ he says, ‘the people who are 
involved in this technology are cutting edge; 
they are usually some of the most extrovert 
and eccentric people with a wonderful sense 
ofhumour.’

We proceeded on to the next hilarious 
topic of conversation: object technology, 
whereby NBS is building-in increasing 
inter-operability into the specification and 
scheduling
technology, commonly recognised as having 
had labour-saving benefits in graphics 
packages, has rarely been taken advantage of 
in terms of the written word. His eyes light 
up while explaining the transformative 
potential of the technology: minimising the 
amount of first generation inputting 
required; relying on automatic transfer of 
data into various packages and clauses.

The new object-based software will also 
mean that packages can be split up into 

without

Object-basedpackages.integrated approach to the architectural 
‘process’, whereby the specification writing 
is not seen as an add-on - a package of the 
works separate and distinct from the ‘real’ 
business of drawing - but is built into the 
development of each particular project.

He still plays with products and insists on 
being involved in testing new software 
packages but less so than before and misses 
the day-to-day development activity; ‘the 
fun bit’ of the organisation.

But with his new authority he has too 
many other responsibilities and has moved 
from his central position on the mezzanine 
floor of the building to a enclosed ground 
floor office. Betraying his architectural 
background, he has yet to hang a picture on 
the wall of his new office, preferring to see it

various stages in the realisation of a project. 
Although he acknowledges that architects 
with flair and aesthetic vision are credited 
with the scheme’s visual conceptualisation, 
many projects rely on non-drawings-based 
documents; as well as rigorous site 
management and working details, in order 
to get the project built.

All stages of the process play a part in the 
whole and, rather than try to indulge the 

of the architect ascommon vision 
draftsman, he is keen to help realise the 
architectural vision: taking the graphic 
image and communicating it in words. His 
role, he says, ‘is actually the classic project 
managerial role of the architect’: overseeing 
many different professional functions.

He is passionate about the need for an

manualsub-tradesvarious
duplication and without the risk of omitting 
key cross references. ‘At the end of the day,’ 
he says,‘the point is to spend (ess time doing 
specs so that there is more time for doing 
designs.’
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a life in 
architecture
nigel
mccullochmartin pawley

A red-letter day for the UK’s 
uanishing pillar box population

A few years ago the AJ published a revealing 
conversation between Berthold Lubetkin and 
Gavin Stamp in which these unlikely bedfellows 
united in deploring the disappearance of the red 
telephone box.

I remember being disappointed by this at the 
time. Did Lubetkin, the great modern architect, 
really want to preserve Gilbert Scott telephone 
boxes in the age of the mobile phone? More to 
the point, did he no longer subscribe to Antonio 
Sant' Elia's dictum, set forth 
nearly 100 years ago in the Mani
festo of Futurist Architecture: 'The 
fundamental qualities of the 
architecture of the future will be 
impermanence and transience?'

If Lubetkin didn't believe this, 
then perhaps he was not really an 
out-and-out Modernist atall: if he 
did believe it then he must have 
been hypnotized by the charis
matic Stamp, and would have 
agreed with anything he said.

For whatever reason, neither 
man saw any connection 
between the threat to telephone 
boxes and the miniaturization of 
the mobile telephone, which was 
achieving saturation ownership 
by leaps and bounds even as they 
spoke. Both of them were dis
tracted by the present (which 
has become a national failing), 
and as a result the future waltzed 
past them unrecognized and 
unchallenged.

Nor was this a new phenomenon, for Lubetkin, at 
least, was old enough to have lived through the rise 
and fall of the wireless aerial. In the 1920s this was a 
thing as tall as the mast of a J-Class yacht, with stays 
that occupied most of your garden, and had to be 
'designed by naval experts’. Now, of course, 'wire
less' means something else entirely and a radio 
aerial is either an inconspicuous nubbin stuck on 
the back window of a car or a bit of wire draped 
over a bookshelf. Nowadays, every private soldier 
has a cellular telephone in their knapsack, every
Sfilthe erchicecte' jourmal

cavalryman a hands-free telephone in their car, and 
every staff officer their own personal satellite. Why 
on earth, then, should we worry about the fate of 
old telephone boxes? The answer is we shouldn't. 
They are all in the process of removal anyway.Time 
marches on.

But too few people enjoy the transience of tech
nology. Even though Net surfing and e-mailing are 
now the sport of millions all over the world, doing 
in seconds what used to take days, the old 

Lubetkin/Stamp class action is 
rumbling into operation again. 
Last week (you are excused if you 
did not notice it) marked the 
start of a campaign by English 
Heritage and Royal Mail to'Save 
our red postboxes.'

From what? Presumably from 
the sortofTardis-likeephemeral- 
isation into thin air that is cutting 
such a swathe through the tele
phone box population. No 
wonder the reactionaries are 
worried. There are only just over 
100,000 red letterboxes, while 
the telephone box population 
used to run into millions, so the 
odds on survival don't look too 
good. But hey! Never mind, there 
is no cause like a lost cause. We 
should never forget that this is 
the 150th anniversary of the 
installation of the first hexagonal 
iron red letterbox which was'cre- 
ated' (does that mean designed 
or authorized?) by the novelist 

Anthony Trollope, who seems to have worked the 
Christmas Post 100 years before John Osborne.

This time around it is not clear who is playing the 
part of the young fogey, but the late Berthold 
Lubetkin is being played by English Heritage's Sir 
Neil Cossons, once boss of the Science Museum 
and now firmly on the other side of the fence, who 
declares that red tetter boxes 'are an enduring icon 
and a much-loved part ofour everyday culture'.

A pity, but we shall not miss them. Not after a 
month or two, any way.

The Right Rev Nigel McCulloch is 
the Queen's Lord High Almoner. 
Among his duties Is to accompany 
the Queen when she distributes 
the Royal Maundy moneyjust 
before Easter. Heis also chairman 
of the Church of England 
Communications Unit,aswell as a 
fine musician and a devotee of 
brass bands.

A particular favourite of his is St 
Thomas's Church in Salisbury. It 
was founded in 1218 and used by 
the workmen building Salisbury 
Cathedral. 'It was impressively 
rebuilt and beautified by 
Salisbury's wealthy citizens in the 
1 Sth century,'says McCulloch.'lt is 
a light and graceful building, 
which contains Europe's largest 
medieval Doom painting.'! Doom 
paintings depict the Last 
Judgement.)

McCulloch also likes St Thomas's 
because it has personal 
associations for him. He was 
rector there from 1978 to 1986 
and says it was 'the scene of very 
happy times for me, my wife and 
children'. He has been the bishop 
of Wakefield diocese, West 
Vorkshlre, since 1992.

The bishop had to think rather 
hard when asked about 
architectural dislikes, and finally 
decided he would probably go for 
'anonymous 1960s high-rise flats 
somewhere'.

‘Why on earth 
should we 
worry about the 
fate of old 
telephone 
boxes? They 
are all in the 
process of 
removal 
anyway. Time 
marches on’

But,returningtowhat he likes, 
he declares: ‘The most stunning 
building I have ever visited is the 
Taj Mahal (above). I know that a lot 
of people say this, but it's true. It is 
the only building that, however 
much it's hyped, will still exceed 
your expectations.'

Eleanor Allen
10 October 2002



With the Stirling Prize taking place at the Baltic Centre in Gateshead 
on Saturday, we visit Tyneside, riding high on a wave of regeneration
By Austin Williams

In September, US current affairs magazine 
Newsweek announced that Newcastle/ 
Gateshead was the fourth most important 'new 
centre of culture and vitality'in the world, 
rivalling London, New York, Paris... and,er, 
Tijuana, Antwerpand Kabul.

'The North East's buzz! ng' is the unofficial 
slogan of the aspirant cultural capital. So while 
most people,especiaiiy those involved in the 
cultural sector; repeat the optimistic mantra of 
indefinable upbeatedness,we look at some of 
the issues involved in the regeneration debate.

of lOyears ago. Bill Hopper Architects' 
transformation of E&F Turnbull's brick 
warehouse has provided Newcastle with its first 
£1 million apartment (which is yet to be let).

Ryder's scheme,currently on site, for the old 
Swan House office block which used to house 
theDHSS-renamed55 North- involvesa 
major rethink about the routes into, and 
around,a forgotten area of the city. Whether 
executive flats situated in the middle of the 
busiest motorway roundabout In the North 
East can be made to work, remains to be 
seen, however.

EC Harris examines the construction market 
in the North East and we have included some 
further statistics on the area, including a rough 
guidetoarchitects'and technicians'salaries.

We have also attempted to showcase some 
local architects working in, and around, the 
North East and abroad, and to feature other 
projects which arecurrently ongoing in 
Newcastle city centre. Finally, we explore the 
concept of holistic regeneration in Gateshead. 
We hope that this issue opens up some 
discussion about the meaning of city renewal, 
with specific reference to the North East.
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output, surpassed only by Wales and closely 
followed by the North West.

However.the North East has the lowest 
manufacturing output in monetary terms 
(combined foreign-owned and domestically 
owned companies) of any region of the UK. It 
equates to only half of the value created by 
manufacturing in the East Midlands and one 
third of that from the North West. This is rwt to 
say that interesting things are not happening.

Case studies
The major new-build programme taking place 
along theTyne is featured in a construction 
study of Foster and Partners' The Sage 
Gateshead (page 18), described as a'ploneering 
international centre for musical discovery' 
situated along from the Baltic Centre for 
Contemporary Art;and in a critique of the 
council's regeneration strategy for both banks 
of theTyne. We also examine some of the 
private developments in the vicinity arising out 
ofthese.and similar, high-profile schemes.

The refurbishment ofa landmark Victorian 
edifice on the north bankof theTyne exemplifies 
themovetowards city-centre loft living; unheard

Dole not coal
Unemployment in the North East has fallen by 
46 per cent in the past five years, reflecting the 
general trend in the national economy as a 
whole (53 per cent fall).But, at 5.7 per cent, the 
North East still has twice the unemployment 
rate of the national average.

The Department ofTrade and Industry (1999) 
reports that the region had the highest 
percentage of exports to the EU of all the UK's 
regions. Furthermore.the North East had the 
second highest level of manufacturing 
investment as a percentage of manufacturing

1D OctcDber 2CX)2
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ThtSsgeisset: the 
sweeping sheil-like 
roof of the Northern 
Sinfonia's future home 
dominates the south 
bankof the Tyne. 
Nearby are Wilkinson 
Eyre's Millennium 
Bridgeand Ellis 
Williams' Baltic Centre 
for Contemporary Art
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Music centred • a0

We investigate Foster and Partners' 
The Sage Gateshead as it reaches the 
mid-point in its construction phase

a

i
t

I
By Austin Williams

In April, Northern Sinfonia, one of Europ)c’s muted while the sled trades takes priority, an octagonal hall for chamber music, folk
finest chaml>er orchestras, moved across the although I have not seen - for a very long and jazz to the west. Architect Jason Flana-
river from Newcastle lo the Old Town Hall in time - as many cabins, canteen facilities or gan says the design concept has been totally
(iateshead lo acclimatise; ready to move lo sunbathing labourers as I did when 1 visited dictated by the acoustic requirements for the
its final home at I'lie Sage Gateshead on its In early September; all waiting to gear up for building. Each hall is thereft»re a stand-alone
completion in luly 2003. the roofing/glazing works, first fix and fit- mass-concrete structure, structurally and

The new venue, designed by Foster and ting out lo commence. There are even two acoustically istdated from the public areas
Partners, will comprise a sweeping shell-like clerk of works. The car park to the north of and each other; but concert-goers will be
roof enclosing three state-of-the-art the site has more than a hundred vehicles forced to mingle in the communal circula-
aiiditoria, a music school, rehearsal rtnutis, perched In space.s between the rebar and tion spaces. The‘green room’is intentionally
recording studios, bars, restaurants and steel sections, among them a knackered small and open-plan to encourage musi-
ancillary spaces. It is already dominating the Keiiani Realto GLS 3-wheeler. Architects, it dans also to mix with their audience. This,
riversca|H,‘ lo the east of the Tyne Bridge and appears, are lower paid in the North,
creating a fascinating counterpoint to the
monolithic brick massing of the new Hilton The three muses 
Motel taking shape on the other side of the After an 18-monlh public consultation exer- 
bridge. Two prime sites, only one oppor- cise,thcclicnt,NorthMusicTrust,askedforan 
tunity taken. ‘inclusive’venue which might encourage a cul-

Currenlly, the centre is reaching a critical tural osmosis Ix'tween various music lovers, 
moment in its programme, as the massive in To this end, the three auditorla comprise building; it thus provides shelter and enclo- 
silu concrete is complete and the sled is a Ihree-storey, 1,650-seat orchestra hall to sure only. On completion, dynamic coloured
being erected. Genera! site activity is fairly the east; a rehearsal room in the centre; and lighting will be played off the soffit.

1 □ October 2002

apparently, at the behest of the Northern 
Sinfonia musicians themselves.

Tlie roof is an undulating steel and glass 
lattice-supported in the‘troughs’by coluntris 
which lie at % degrees lo the tangent of rt)of 
curvature. It oversails the three auditoria - 
disci)nnected from the musical function of the

28 the architects’ journal



all ages, raising the profile of the region as an proximity to the performers from an)' level.The curved steelwork main meml>ers have
innovative provider of musical education’. It The central auditorium is a lOm-highalready been craned into place (with starter

rehearsal room, constructed as previtiuslyconnections to the horizontal rails already i.s an underground cavern dug into the hill-
described but about to be dry-lined and proside with natural light available from theattached), looking like huge spinal vertebrae
vided with acoustic panelling. The wallemerging from the side of the steeply sloping north over the concrete upstand wall - and.

as the floors do not touch the external skin - between the rehearsal space and the mainsite. They arch over the frontage towards the
TyneandarelHihedtoarollingmassconcrete from light filtering down from the fioors concourse will have a large glas.s panel
wall at the lowest level. above. Curved corridors disappear into the enabling people to look In and see people

The cladding comprises glazing, single- dustance to give access to teaching rooms, practising (although there is a large curtain
ply membrane and stainless steel panels and rehearsal spaces, workshops and stores. As propo.sed as a back-up for privacy),
the roof curvature will, in fact, Ik faceted the Northern Sinfimia and I'olkworks will
with flat plane roof panels, but the architect l>e resident, they will assist the teaching So solid crew
hopes that the curx'c is gentle enough that programme.
the segmentation will not to be too visible l‘he orchestral auditorium is a vast arena 
(sec Working Dvttiils, pages 22-23). Uainwa- which will be timber lined, with panelling C4)ncrele frame with infill walls ol dense
ter will run off into a 30()mm-wide concrete fixed directly onto the concrete and bhurk blocks laid on their side. Rather than modify
gully at external path level, which then dis- walls; acoustic curtains will be stored in the concrete detailing to satisfy various
charges to storm drains to the river. ^sockets along the wall, and the ceiling baffle structural requirements ot the building, the

panels will lie adjustable to suit the perfor- architect has res<ilved to accinnmodatc the 
manceaiid the need for intimacy. The redial structural thickne.ssas standard, recognising 

The lowest level houses the niu.sic school, hall will have 400 seats in the round and be that this would provide optimal acoustic
‘accessible to children, schools and people of so ctjsy that the audience will he in close integrity. Therefore, instead ol downsland

The structure generally, and to each audito
rium ill particular, comprises a ma.ssive

The Trogs
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longitudinal section through music halls

beams and waffle slab, say, there is a consis
tent thickness slab throughout the ground 
floor. However, llte architect has balanced 
this with the interconnectedness of public 
circulation spaces so that sound can float up 
from one space to another.

The ground level’ is predominantly a 
street for arrivals, informality and ticket sales.
Punters will a.scend the grand staircases to 
wide walkways which hug the curvature of from the upper floors by feeding them Fiddling facts 
the auditoria. This level is made up of bars, through large oval pocket cutaways in the 
cafeterias. WCs, and behind-the-scenes Hoor slabs, which provide visually intcrest- 
offices,changingrooms,adtninistratu>n,etc, ing glimpses through to other levels. The 
30 the architects' journal

The rear service areas are neatly organ
ised and hcMtefil from all stage doors being 
on one level. (‘Something we’ve learned

steel column baseplates tlx into the 2(X)mm- 
thlck ground floor slab, which is of sufficient 
mass as to not pose a problem for sound 

from experience.’ says Flanagan. 1 The ’street’ transference. The upjH-r floor concrete slabs, 
is serviced from a loading bay in the centre, 
with a distribution corridor running the full 
width of the building between auditoria for 
fast and easy delivery.

The steel columns have been ist»lated

however, are acoustically broken, typically 
around the edge of the .stairs, to ensure that 
no sound vibration passes through into rival 
performances.

Ujuler the core values of the North Music
'I'riist - the umbR’Ila organisation that man
ages the Northern Sintbnia, Folkwtirks and
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main orchestra hal (hall 1

axonometric of over roof

the Sage Gateshead itself -* the building is Flanagan,'st> that classical music isn’t seen to 
dedicated to ‘valuing equally all kinds of be better than folk music. It is a series of

interconnected spaces that intend tun to 
alienate music fans of any type.’

The old argument of whether Dylan is 
l>eiter than Keats may take »>n a new twist. 
Vin Ciarbult? Better or worse than 
Beethoven? Whatever the answer on the 
px’rformance famt, at the risk of sounding 
absolutist, the building engineering, at least, 

I he architecture sets out to exemplify surpasses mt)sl contemporary music venues 
this. ‘We have made equality of space an in the country and, even in Gateshead, is a 
important feature of this building,’ says pleasure Ur visit.
1 O Ocjtober 2QD2

CREDITS

Consultants, Equation 
Lighting Design.Lerch 
Bates & Associates, 
Bufdus Access 
Management, Winton 
Nightingale, Desvigne& 
Dalnoky, WSR Laing, 
Space Syntax Laboratory 
AREA 
17,500m^
VALUE 
£70 million

CLIENT
North Musk Trust: 
Gateshead Metropolitan 
Borough Council, 
Folkworks, Northern 
Arts, Northern Sinfonia, 
Arts Council of England 
ARCHITECT 
Foster and Partners 
CONSULTANT TEAM 
Arup, Mott MacDonald, 
Buro Happold, Davis 
Langdon& Everest, 
Theatre Projects

music-making'. Students attending the col
lege will be able to .study on tlie UK’s lirst 
degree course in folk and traditional music. 
Ux'ally based organisation l-olkworks has 
thusl>een transformed from an organisation 
which runs workshops, summer schiM>ls and 
concerts, into a organisation on a par with 
the Nttrthern Sinfonia.
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A toroidal shell roof 
covered with rainscreen 
and glazed panels

The Sage Gateshead
Foster and Partners

working details
Two coocert halls arxd a 
rehearsal space are covered 
with a toroidal shell roof 
approximately 100m x 100m.lt 
fits closely over the three main 
spaces in a form based on 
intersecting toroidal surfaces. 
The structure of this complex 
shape is formed from standard 
radiused steel compCHi^ts.

The four primary roof arches 
are formed from radiused 838 
X 292mm UBs with secondary 
members of radiused 406 x 
178mm UB& sp>annin9 
betweeiuhe arches at 
approximately 4m intervals. 
The structural grid shell of the 
roof is completed by tertiary 
members-168.3mm diameter 
CHS beams and 30mm 
diameter solid steel cross- 
bracing rods. They combine to 
stiffen the roof and allow 
smaller, secondary members 
to be used. To make the roof 
moreeconomic,simple bolted 
connections are used where 
pxDssible.

The roof structure is clad to 
form a smooth flush skin of 
solid and glazed panels.The 
major part of the roof is clad 
with stainless steel rainscreen 
panels over a built-up roof 
system.It consists ofa 
trapezoidal-profiled steel 
deck, rigid insulation and 
single ply membrane, 
overclad with stainless steel 
rainscreen panels.Rainwater 
drains through Joints in the 
rainscreen panels to the 
membrane below and follows 
the slope of the roof to its 
valleys, where a gutter directs 
it intodownpipes.

Panels of double-glazed 
units in anodised aluminium 
frames, faceted at their edges, 
are fixed to projecting 
tapered brackets to lie in the 
same plane as the stainless 
steel panels.The brackets are 
bolted to the secondary 
beams at approximately 
2metre intervals. Solid steel 
suspension rods 25mm in 
diameter carry the weight of 
the panels back to the main 
roof structure.

stainless steel
rainscreen panel------
with embossed
■if»n finish

diagonal solid
steel rod as brace

double-glazed unit
in anodised / 
aluminiumframe - ----- CHS canted to follow

^arched form of roof

t

ill \ I,7
tertiary steel structure
of 168.3mm dia CHSs

secondary steel structure
of radiused 406 x 178m(n UB

glazed units faceted at \ 
edges to follow curve ■, \

I CUT-AWAY PERSPECTIVE SKETCH OF OIBVED ROOF STRUCTURE]
Susan Dawson
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pr<^ttng tapered steel 
bracket as gbzirtg support

secor>dary steel structure 
of radkjsed 406 x 178mm UB

projecting ralriKreert 
panel support structure 
bolted to UB I

tertiary steel structure 
of 168.3mm dia CKSs- 
CHS canted to follow 
arched form of roof

tertiary steel suucture 
of 168Jmm dIa CHSs outer parte of 

tougherted glass, 
inner pane of 
laminated glass

diagonal solid steel 
rod as brace pin-joirtted 
to welded flange I

primary steel structure of 
curved 836 x 292mm UB 
form^ arch to roof

-1.
tOOmm thick insulated 
stairtless steel parrel 
as rainscreen

trapezoidal steel roof 
deck fixed to secortdary 
steel structure

75mm Insulation__ .

V.
v\

Vv single ply 
.membranet\

stairtless steel with 
embossed lirten finish\\ vapour

control
layer

t\
w

V.

i\V\. y\
v\ gafv steel soffit 

lining partelCHS with welded top V 
and bottom ettd platesV 
boited to UB \

l\

UB boiled to primary 
structure at approx 4m crs V

i\

t \

diagortal solid steri------
rod as brxe pin-jointed 
to welded flange

l\
'

\\
W

projecting tapered steel 
bracket as glazing support

brKket bolted to UB 
at approx 2m crs

I'UB bolted to primary 
structure at approx 4m crs

secorsdary steel structure 
of radkis^406x UBmmUB rt *1

— 25mm dia solid steel — 
temion rod pin-jointed 
between brackets

ISOMETRIC OF STEEL STRUaURE WITH RAINSCREEfTl 
AND GLAZED PANEL ASSEMBLY {
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diK)r (for the busy business person - too busy 
t(» come downstairs to leave home) and the

dimensions (viewing up the seven storeys ascolour heaven. Add to that the honey-
coloured oak (l(H)rs and the dappled light well as across the given storey level), 
from the atrium skylights and C’arol Sinillie 
would be in her element.

The entrance foyer is centred on the joint with limber skirtings. The timber beams 
in the two historic ‘halves’ of the building, above, togetherwith the packersandconnec-

tion brackets, have been cleaned up nicely the river. The only room divitler Is at the 
and express the simplicity of the .structure 
well. Sample limbers were char te.sted to 
show compliance with the required escaj>e

upper floor is cutaway to reveal the tliM>r 
below, being open plan, the quality of light 
inside the rooms is impressive and the large 
windows also offer panoramic views out over

All original colonnades have l>een 
retained, inlumescent-coaled atid provided

and the main column is an eccentric corn-
bathroom.

Hem, the sea-blue-afloured, nuisiiic-tiled, 
.step-up bathr«K»m is separated fn>m the main 
space by a 2m-wide, fro.sled glass sliding dcK>r. 
Thi.s Ixithnxjm ojvns onto the li/nber-lloored, 
dog-leg area of the overall plan, which can lx.* 
clo.sed off (presumably to form a gigantic 
changing r<H)ni) by a massive steel-aiid-fn)sled 
glass d<H>r/wall. This 3..Sm-wide dix>r (move-

posite of iwo ditferent cast iron forms, 
intumescent-coated and painled in gunship 
grey. The security/concierge de.sk is to the
right (manned, when 1 visited, by a burly times, and formed pari of a totalising fire
white South African whose history 1 did not slrategyfor the building, which includes ded-
ihink wise to enquire into) and two basic icated mains-linked sprinklers in each 
steel lift.s directly ahead. apartment. The architect has provided a

.^OOrnm acoustic build up over the existing 
60jnm-thlck oak (with metal longues) floor.

Uck of ceilings means that the timber able wall) rotates on a flot>r .spring and closes
against the external wall and internal column. 
It is finely balanccxl eiu»ugh to be pushetl by 
one finger, but has no braking device and cur
rently cla.shes agiiinst a glass closing plate. It 
also affords no real acoustic or vi.siial privacy 
and sc'ems a little gratuitous - if not fun.

In general, this i.s indusirial loti living writ 
large; internally well designed and laid out,

WelMit lightwell
By maintaining a seven-storey fire compart- 
mentation /one around the stairwell - a
protected shaft, next to the lifts - and given ing to the floor (flat) above, and all timlxTS
that travel distances allowed, the architect have been sprayed witli a fire-protective coat-
has l>cen able to open up the upper floors to ing. The electrical conduits are surface-fixed
the atrium, providing them with just guard alongthewalls,and firealarm cable and sprin-
rails l() the lightwell rather than glazed kler feeds arc tucked between joists. However,
screens. This makes all upper fltnirs much when you add to this the industruflsjiecradia-
more light and airy, and access to apartment tors and metalwork and e.\px>sed glazed brick
dw)rs is by ineans of the main landing or walls, even though this all expresses honestly Ixautifully coloured, but with some clumsy
bridges across the atrium. Unfortunately, the thematerials,theemptypropertiesgavemean workmanship and niggling dclailii^g to be 
protected shaft, constructed in chunky light overall irnpre.ssion of cold and impersonal expected of tliis type of commercial market
grey steel with strong horizontal elements living spaces - hut spaces eminently mould- where the principal .selling }x)int is‘k»calion'.
and wired glass, gives the mixed impression able Into homes by individuals,
of an indusirial building/loft apartment/ fhe penthouse flat, billed as the first SUPPLIERS
prison. 'I'lie lightness of the upfKr floors, il million apartment in Newcastle,and per- K/fcherHyn/tsPoggenpohfworktopRustenburg 
however, makes up for it. The slraightfor- hapsuiisurprisinglyoneofthefew.spacesnot blackgranite;w/)/fegoodsBosch,Smeg;ffoors 
ward expedient of painling the rece.ss returns yet sold, is a iwo-slorey apartnumt which Granlti(tiles),Tarkett (maple).Yorvaerk (carpet),
around apartmeni entrance doorways is well places a premium on flexibility and quality {Bisazza);stJn/faryfffr/ngs5tark2,Duravit,
handled and colour ctK>rdinaled in t^vo specification. F.ach storey lias an entrance Hansgrohe;//gbn'ngDelta!ight,Arteluce.Hacel

joists arc uncovered l») reveal the limber deck-

thte architects' jourcal 3510 October 2002



Waring & Netts

Blyth Community College, Blyth, Northumberland
Waring & Netts'proposals for Blyth Community College for Northumberlartd County
Council will create a focal point for both pupilsand the community.

Public entry is through a radiating plaza that is focused on agiazed circular cyber
cafe belowa feature tower. The curved top-lit central street running the length of the
building will provide a display area for student work, overflow cafe and social area.

The £1S million building will accommodate state-of-the-art IT facilities reflecting
the increased use of technology within the curriculum. There is provision for a nursery,
open learning centre,sports hall, food court and 440-seat auditorium.

Externally, a fully integrated landscape design creates a tranquil community with an
informal framework of trees and shrubs. There are wildlife gardens and 'shelter belts'
plus a wide range of sporting facilities, www.waring-netts.co.uk

10 October 200S3fi the architects' journal
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FaulknerBrowns

Whitehall, Newcastle
Whitehall,a multi-storey office buildirrg in Newcastle, is at the heart of the city's Gal lowgate regeneration strategy. Adjacent to Eldon Square and the 
new city bypass, the site is identified as the location for'tall buildings'and offers the opportunity back to the city to achieve its strategic objectives.

Phase one's office accommodation (s intended to promote redevelopment of the whole urban area. The prominent location of the site means 
that the building will be yet another contribution to the Newcastle skyline when viewed from city approaches by car and rail.

The design of phase one is part of a masterplan developed by FaulknerBrowns for the redevelopment of the whole area. Later phases will 
combine 70,000m^ of offices with residential and hotel towers in an attempt to define the area as Newcastle's new office location. 
www.faulknerbrowns.co.uk

Pascal J Stienlet S, Son
St Augustine's Church, Felling, Gateshead
Pascal J Stienlet & Son is one of the oldest continuously running practices in the 
North East. Currently run by Vincente Steinlet,it was founded in 1904 by his 
grandfather, an early partner of Henry Gibson. From Pascal Stienlet's listed St 
Edward's Catholic Church in Whitley Bay to his son's (Vincente) Our Lady & St 
Columbia in Wallsend to grandson's (also Vincente) St Augustine's Church in Felling 
(pictured), three generations have designed ecclesiastical buildings around the 
country;churches in the Roman Catholic, C of E and Methodist traditions.

The practice specialises in the architectural form of the liturgy, designs the 
building scheme, fixtures as well as the furniture, and regularly engages artists, 
sculptors and craftspersons early on in the project, to create pieces for inclusion in 
the overall design strategy.
Tel019t 261 7621

xsite architecture

The Buddie Arts Centre, Wallsend
The Buddie Arts Centre (BAC) is a Grade ll-listed (former school) building In need of 
updating. Work includes improved access, new artist's studios, a projection room in 
the former junior boys' WC block for Black Box Media, reconnecting the north wing of 
the building and developing the south wing as a new media suite.

The architect,xsite,hascompleted the development study, which is now entering 
the implementation stage. The work is in phases, potentially totalling £1.1 million, 
and will start later this year.

The building houses more than 10 different arts-based organisations,'each 
contributing to a thriving and exciting community'. Part of the challenge for the 
development study was to find a techniquefor bringing this'life'to the attention of 
the casual visitor. By re-establishing the old school corridor as the main thoroughfare 
to all parts of the building - placing reception, kitchen and WCsoff it and designing 
places for coffee and a chat-'a soulless space will becomean active street that 
bustles and thrives'. 
www.xsitearchltecture.co.uk
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NDRnnAST
Ryder white Swan
An old office complex situated right in the centre of the busiest 
roundabout in Newcastle is being refurbished by Ryder
By Austin Williams

The Swan House roundabout is getting a development of the Quayside well under way, nearby after the roadworks had been
makeover and will now be known as 53 North, and a new commercial dynamic >naterialising.
Anyone who has driven over the Tyne Bridge develoj>crs have realised the jx)tentiai ranst)m
will have been caught in congestion around value of this fulcrum site as a sensible, and
the outside of the ci)liection of buildings that short, route from town to the Millennium
populate the site, although, due to the clutter Bridge and the Baltic. The only other way to Unfortunately, it had labelled the stonework
and the grimy condition of the rejx’titivecon- gel from the town centre to the new parts of with chalk, which washed olT. The resulting
Crete elevation, might not have given the the Quayside is to walk down the hill at the jigsaw was tix> complicated to piece back
actual building a second thought. Tyne Bridge and walk along the river frontage, together again and was never rebuilt; the

Historically, for the jx'destrian, the only Swan House, the concrete-panelled office stone found its way into several municipal 
reason ever to have gone there has lx*en for system building designed by RMJM and prc>ic*ctsaroundthccity. 
work; to register with the DHSS which once Arup.wasconstructeilinihe 196t)s. The town The famous decorated arcade, however,
occupied a large area of the site; or to pass council had intended lodemolishtheoriginal which was the primary reason for wanting
through the bleakest |X'dc,strian undt*rpa.ssc.s buildings on the site - the Royal Arcade by Hobson’s original building preserved, was
in the city to get to some sorry nightclubs on John Hobson - wliile it built the motorway recreated on the Swan House site. Not many
theothersideoftown.Now.however.withtho through the city centre, and then rebuild it |X*<iple know that the beautifully painted

com
pleted. The demolition contractor, so the 
story goes, dutifully demolished the building, 
setting aside all the stoneblocks which had 
been carefully labelled t«» assist re-erection.

AIMOTVIKMD
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fact that the previous owner had left somebeen needed. This is a triumph given thearcade is a fake - recreated in timber and
building’s age, the diched quality of the ’60s automatic car stacking lifts has come as aplaster. So delightful is the arcade that Ryder

bonus, and the lower gixmnd floor ‘underconcrete and the decades of traffic pollutants.has not only salvaged it for incorporation
into its refurbishment scheme but is making Currently - with extraneous site buildings ground'car park can mnv store 110 cars.

demolished .so that the building can be seen ina principal feature of it.
all its glory, and the concrete cleaned and Roundabout way of doing thingsBy demoli.shing the extraneous outbuild-
repainted - it is looking strikingly good. Ryder identified the challenge to j>erceptionsings that littered the site, and by taking off as

as the most important objective to makingThe piHliiim block fioorplate comprises amuch of the roof structure over the undcr-
‘Xtm-long, open-plan space with .stairwells tliis scheme viable - convincing people thatpasses as possible, Ryder has cleared the land
and little else. The section shows that the higli- this could be a pleasant urban environmentand enabled drivers a furious view into the

and challenging the idea that it was a bleakarcade, which is set exactly along the Moseley er level tlmirs of the j>«Hlium block oversail the
no-go area. To lead passers-by across the site,ground floor and lower three storeys. TheStreet axis. The architect proposes building a
for example, a ‘helpful pulsing blue lightupper-storey external walls arc in fact load-glass Ih)x in which to preserve the arcade.
beam’ will be set into the paving which willthe triangulated cantileverbearing and so

Overground, underground point In the direction of the new crossings;under the overhang is designed to transmit
leading people from north-west to south-the loads to the ground floor structure. TwoSo how is it |X)ssible to make access to the
east. This simple device is intended to makelines of columns running dtnvn the centre ofroundalH)ul im)re pleasurable and bearable?

the plan provide the internal structural sup- the route’more inviting’.The A167 underpass skirts the site and comes
|H)rt for concrete lx.‘ams which rest on the For Ryder, the scheme liingeson this abil-within metres of the south-ea.st corner of the

ity to rebrand a city locale. Tlie intrixluctioncolumns and .span to the external wall.building, meaning that it would be prohibi-
of water, timber decking, intricate lighting.With such a blank internal canvas, thelively expensive for the architect to provide
mature trees, aluminium, glass and theop[x>rtunities for conversion were limitlesslictter pedestrian acce.ss under the road. Mains
curved magenta feature wall, all add to the(notwithstanding the fact that service punc-cables run acn>s.s the site on the south side,
transfiguration of this, the most des}X)ndentture jx>ints thn.>ugh the fltx)r were limited duepreventing any excavations; and other hazards
area of the city centre. Whether peoplehave materialiM.’d in consultation with the to the coffer slab structure .spanning between
decide to pa.ss through, only lime will tell.beams), and indeed Ryder did produce manyItKal authority highways engineers. The

ix.’dcstrian routes will therefore transfer to variations on a theme. The objedive was to CREDITS
alxwe ground where jx>ssible. Much to the ensure that the flats UK>k full advantage of the 
chagrin of drivers, a pedestrian crossing external walls. These, because of the nature of
into the site across the roundalxuit will Ise the concrete panel system, comprLse alxnit 60
pn>videi.l, but given that the roundalx)ut is ^x'r cent glazing and ofl'er tremendous day- 
controlled by tralfic lights, it should not cause lighting Ix’iiefit. The views are pretty 
itH) many problems, says the architect.

STRUCTURAL
ENGINEERS
Arup
MECHANKAL& 
ELECTRICAL ENGINEER 
WSP Group

LANDSCAPE ARCHITECT 
Colour

PROJECT MANAGEMENT/ 
QUANTITY SURVEYOR 
Gleeds

CONTRACTOR
Shepherd Construction

CLIENT
Crown Dilmun 

CONTRACT PERIOD 
58 weeks

COMPLETION DATE
July 2003 

CONTRACTVALUE 
£12.8 million 

FLOOR AREA 
2S.547m 

ARCHITECT 
Ryder (Architecture 
Design & Management)

iniprcs-sive too - across (.iatesheaj and the 
The concrete has been cleaned and patch Tyne way back to St james’Park.

The design and build scheme now 
comprises a total of 165 starter flats, family 
apartments and duplexes (the duplexes have 
been provided with terraces at either side). I hc

repaired, although architectural director Ian 
Kennedy says the Sica protective treatment to 
the original Swan I louse has worked very con
vincingly and hardly any concrete repairs have
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If we build it, will they come?
Cultural regeneration is the watchword of a North East eager 
to create a sense of place and economic dynamism
By Austin Williams

Sir Terry l arrell, speaking in his 1997 lecture grand vistas and edifices to the 
at Newcastle University on the 2(K)th 
anniversary of the birth of Richard 
Grainger, the hKai developer who created so 
many of Newcastle’s grand slreetscapes, 
said: ‘Newcastle might never again be a 
major industrial city but it could become a 
nufdelcily.’

l ivc)’earson and, to read the many thou
sands of column inches written about the 
North Bast’s ‘renewal’, you might begin to 
believe that the model has become a reality.
'Regeneration,' says eoimcillor Mick Henry, 
leader of Gateshead (Council, ‘is not some
thing that local people have just noticed 
and benefited from, but something that has 
been reu>gnised and applauded across the 
whole world.’

From Tarrell’s own £170 million Quay
side regeneration masterplan and the 
International (xMitrc of l ife on the city’s 
south-west (ringc to Wilkinson Byre’s 
Millennium Hridge, BUis Williams’ Baltic 
(.'entre for Gontemporary Art ami Foster 
and Partners’ The Sage (niteshead, there is 
definitely a great deal of construction work 
taking place, (iateshead itself is implement
ing a multimillion-pound regeneration 
strategy for its east side, and private develop
ers are building thousands of hou.ses in a 
variety of prime locations across the bor
ough; frt>m 69.^ homes by Wimpey (and pedestrian areas and street activity is char 
fashion designer Wayne Hemingway) l«)
1,000 Persimmon homes near Newcastle’s St 
lames’ Park.

The past masters such as Grainger and 
architect |ohti Dtrbson created Newcastle’s 
distinct urban geography to reflect the 
growing confidence in the city’s manufac
turing and trading position, (uvic huildings,
40 the architects’ journal

schemes were the result of Millennium 
Commission, Lottery or Development Cor
poration aid-packages, private money is 
now beginning to flow into unlikely quarters 
of the city, recognising that now is the time 
to buy low, refurbish and wait for the ntarket 
to do its work.

I'he east Gateshead renewal is a case in 
point. It was often said that the best thing to 
come out of Gateshead was the A1 (l»i the 
South), but now an SRB (Single Regenera
tion Budget) allocation of £31 million has 
been targeted on the reclamation of 17ha of 
industrial hrowiifield land to 
people to stay, and to draw business in.

Recognising that regeneration proposals 
often lead to the degeneration of other 
urban areas, Gateshead has pri)mised a 
‘holistic approach’ to regeneration. A 
s}H)kesperson told me that the council vvas 
not interested in ‘Yv»ppi(ying the area, hut 
wanted to give opportunities to everyone’. It 
has initiated a ‘socio-economic strategy of 
training and recruitment’. She cited job.s cre
ated at the Baltic and the The Sage’s bars and 
restaurants as a good example of getting 
people into the jobs market: ‘We can’t all be 
managersof IBM - but it’s a start.’

But how dynamic is it? The schemes at 
the very top of Ciateshead’s ‘Development 
Bactsheet’ are Baja Beach C^lub, a bar/nighl- 
club mix on an Hawaiian surf shack theme; 
an Italian restaurant in the Victorian river 
police .station; and ButTalo loes, a western 
theme bar. Ycee-ha! City of CYilture!

Bor Gateshead council, the biggest issue is 
to overcome its ‘j>erception problem’ <if the 
region. Most cities are d<»ing it - rebranding 
rather than rebuilding - and the competi
tion is intense. Nolx>dy wants to

to October 2CXD2

new mercan
tilism were the result. By contrast, the 
deterministic message of mt>st regeneration 
advocates ttnlay, simply pul, is the reverse: 
that if we build icons, we might encourage 
social and economic dynamism.

Fringe festival
To a certain extent, it is right to contend that 
well-planned cities can engender a renewal, 
of sorts. The new advocacy of cafe culture,

encourage

Wayne Hemingway-designed homes in Dunston

m-
iirg and ntjt vvilhoiit merit. Increased 
investment and the explosion of develop
ment taking place in the area is undeniable, 
and it seems only to have taken one or two 
major building projects to draw in private 
investors and public grant-funders, eager to 
capitalise on a lucrative development /one. 
Notwithstanding the fact that these original
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Salary levels
Job title
Architect (partner)
Architect (associate)
Architect (six years'experience)
Architect (newly qualified)
Architectural assistant Part 2 
Architectural assistant Part 1 
Seniortechnologist 
Oora taker} from Hays Montrose website, www.hays-montTOse.cauk

Statistics
North East average

38.000
30.000
26.000 
18,000 
16,000 
12,000 
23,000

National average %difference
40,250 
33,090 
27,737 
19,838 
16,937 
13,376 
26,476

•5.6 Population
• 2.6 million (16-65 year olds comprise 
61.3 percent).
• About 70 per cent of the region’s 
population is settled around the three 
main rivers - theTees,the Wear and 
theTyne.
• Density is 62 persons/km- 
(Northumberland);2,664 persons/km’ 
(Middlesbrough).

-9.34
-6.26
-9.3
-5.5

-10.3
-13.13

contemplate the economic depression that preferring to speak of market-driven 
might alTcct the failed bids for City of ‘affordable housing', there will surely be a 
Culture, for example. Rebranding, in prod- case of, 'plus (u cfiarige, plus e’est la ttienie 
uct development terms, implies taking an c/t05cs’ for most, as they say in 
existing product and repackaging it without Newcastle, 
the need for R&D. Similarly, the avoidance 
of major infrastructural investment is a 
factor of why city fringes are preferred to 
developing within the confines of existing 
city centres. Consequently, notwithstanding 
the overhaul of the bus station (rebranded 
as an ‘interchange’), Gateshead centre is as 
bleak as ever it was.

Area
• 8,592km’.
• Newcastle has more listed buildings per 
km’than any other city in the UK.

Art, or product delivery?
Finally, and more im|H>rt,iiiil\', is the resul
tant debasement of the idea of'culture' if it is 
mainly promoted as a tool for redevelop
ment? After all, why has a link been made 
between a gallery and economic regenera
tion? Whatever happened to ‘Art for art’s 
sake' and all that? Why pretend to address 
socio-economic issues, like 'exclusion', 
through the medium of a new bridge or the 
construction of a music centre?

As Barbican Centre director john Tusa

Employment and Industry
• Some 69.9 per cent of people of working 
age are in employment (compared with 
74.6 per cent of the national labour force).
• A total of 110,000 manufacturing jobs 
were lost to the region between 1981 and 
1997.
• More than £280 million has been invested 
in the North East's telecommunications 
network during the past five years.
• Call centres employ more than 30,000 
people and this is expected to rise to 45,000 
by 2008.
• Public administration/education and 
health employ 29 per cent of the workforce; 
distribution, hotels and restaurants employ 
22 per cent: manufacturing industries 
employ 18 per cent.
• Tourism is estimated to support more 
than 55,000jobs in the region.
• Unemployment is currently 5.2 percent 
compared with 3.1 per cent nationally. 
South Tyneside has an unemployment rate 
of 9.2 per cent and Durham 2.6 per cent.
• Regional GDP is £ 10,174 per head 
(comparedwith £13,213fortheUK).
Data taken from CovernmentOfficeof the 
North East

East is east
On the main approach from the West,
Gateshead spent a long time demolishing 
the huge array of 1960s council block eye
sores littering Windmill Hill above the Tyne.
Unfortunately, these have l>een replaced 
with monolithic blocks of‘traditional’ spec
ulative housing which now dominate the 
skyline - an example of a site being recog
nised for its price but not its value. Further 
out, at Ghopwell, once the heart of the people deserve and need them.

‘All the current emphasis on “access” and 
“outreach” reveals not a belief that there is a 
need for the arts which must be met; but 
rather a belief that because demand for the

lamented in a speech given at the Guthrie 
Theatre in Minneapolis; ‘1 cannot imagine a 
single leader involved in public arts funding 
- or private, for that matter - setting out as 
their first principle that provision of the arts 
is for the benefit of the j>eople l>ecause the

North F.ast’s mining industry but now an 
economic desert where you can still get a 
iwo-up, two-down for £12,000, the council 
is working with ‘the community' to set up 
local enterprises - a kind of Grameen Bank 
for the underdevelojH'd North.

Undoubtedly, important advances arc 
being made and a much-needed btn>st to the been put inloalmx where they are no dilTer- 
housing market is uiuler way; from Hem- cut from any other industrial activity, and 
ingway’s ticky-tacky lx)xes in grim Dunston, should therefore be treated in the same way. 
to the predominance of luxury loft-living The Implication is; never niiiul the quality, 
apartments in thecity centre. There will cer- feel the width, or count the units.’ 
tainly l>e iH'nefits accruing to some in the 
region as property prices rtKket, but since 
noluHly talks t>f‘social housing’ anymore,

arts is weak, they should transform them
selves into forms that the public will find 
attractive and acceptable... The arts have

Would Richard Grainger be turning in 
his grave, or rubbing his hands at the finan
cial opportunities?
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Is it grim up North?
Even with the welter of construction projects under way in the 
region, life is still fairly bleak, according to the forecasters
By David Henn

Economic expeclations for the North East 
remain subdued; while growtli of tw'o per start next year, 
cent is forecast, the region still has the highest Further north, the £700 million Newcas-
rate of unemployment in the country, tie Cireat Park scheme will develop 400ha in
Manufacturing ha.s underperformed and is a 10-12-year project, which will provide
ex^K-cted to be the worst in the UK. 2,5(K) new homes and an 80ha international

ConjJtruction output in the region fell by business park to include leisure, community
10 ^>er cent in 2000 and continued to fall In and academic lacilities. English Partnerships
2001. However,driven by thcoftice, housing is providing the infrastructure and Sage 
and health and education sectors, it is C.'omputers has already commenced 
expected to show a rise of four per cent 
during 2002, with further growth of three 
per cent per annum during the next two 
years, although industrial sectors will 
continue to slump and infrastructure will 
disappoint.

(Centre for Contemporary Art, is also due to viding substantial workload across the rest
of the country, are very disappointing for 
the region, with a fall in output of nine per 
cent forecast for 2(K)2. A number of large 
projects have recently tinrshcd, and one of 
the few schemes planned is the £140 million 
road tunnel under the Tyne, planned by the 
Tyne and Wear Pas.scnger Transport Author
ity and due to start in 2004.

Education orders have been ri.sing steadi
ly. The North Tyneside Schools PF'I is due to 
start this year and will include four 
schools in north Tyneside; also planned 
two new schools in Stockton and a £10 mil
lion football academy in Sunderland, which 
is currently under construction. Elsewhere 
on Tyneside will he six new lire stations, a 
training centre and a headquarters huilding 
with a value of £21 million.

con
struction of its £45 million headquarters.

('onstruction of industrial buildings 
fell by 33 per cent In 21KK), and rose by 
eight per cent last year, but manufacturing 
in the region continues to suffer and the 
oull(H>k remains poor, particularly since 
industrial Hoorspace availability increased 
by 32 |HT cent last year. The North East has 
suffered through its long-term connection

new
are

Construction workload
Demand for offices rose by eight |vr cent 
last year with the financial and 
business services sectors partic
ularly buoyant, and output is 
forecast to rise by 10 |.>er cent 
this year.

There is a lack of good office 
space in Newcastle city centre, 
where rents rose by 21 fx*r cent 
in 2001 - the highest for any UK 
city - with further increases 
expected. City Gate and Eioyds 
C'ourt phase two in Newcastle, 
and Watermark Office Park, just 
across the river in Gateshead, 
should go some way towards 
answering demand. The Single 
Regeneration Budget 
while, is helping to provide for 
further developments, including 
25,000m- of commercial floor- 
space in central Middlesbrough. ’The retail 
sector remains buoyant, a £60 million 
regeneration of Newcastle’s Byker area has 
been given planning permission.

The development of Newca.stle Quayside 
in the past few years has totally changed the 
area and further developments are planned. 
These include Broadchare, a £45 million

Contractors' costs
During the year to September, 
contractors’ input costs for 
labour and materials in the 
North East rose by eight per 
cent; costs in the region are 
still running at about two per 
cent below the UK average 
and some 11 per cent less than 
London rales.

Labour rates in the North 
F'ast rose by 10.3 per cent 
during the pa.sl year and now 
average £115 per day for 
skilled workers, approximate
ly four per cent below the UK 

contractors

CONSTRUCTION OUTPUT - NORTH EAST ENGLAND

□ □ Public non-housing
Commercial Private housing

mean- □Industrial Intraslfucture Public housing

average; are
reporting difficulties in find
ing bricklayers and plasterers. 

Materials prices in the region rose by 7.5 per 
cent in the past year, biwsted by a 20 percent 
increase in the cost of reinforcement bars

with the heavy industrial and engineering 
sectors, and more latterly the electronics 
industry.

Frivale htnising activity in the North East during the quarter. 
drtjpjH'd by 27 per cent between 1998 and 
2001,although It isex^>ected to ri.se by 12 per Tender prices 
cent during 2tX)2. Hou.se prices in the region 
are 37 per cent below the national average,
and house price rises are slowing. Prices in Newcastle city centre are likely to

Large-scale regeneration of residential be much higher than elsewhere, with con- 
areas of west and east Newcastle is planned tractors busy and subcrmtractors in some 

comprising in major schemes which are awaiting trades being more chtKisy. With workload in
10,()00m- of offices, 62 apartments and approval from Newcastle City Council. If the region subdued, it is likely that building
1,500m- restaurant, which should start on they get the go-ahead, the .schemes will see 
site early next year. Across the Tyne, the the provision of upgraded accommodation 
Baltic Business Park in Gateshead, a £250 costing hundreds of millions of jxuinds. 
million development close to the Baltic

The state of order books very much dictates 
contractors’ views of their own market.

mixed-use scheme providing offices, hotel, 
car park and retail space, which is due lo 
start later this year; and Imperial Quay, a £30 
million mixed-use scheme.

tender price rises will Ik* below the national
average.
D{ivid Hern is mnnu^r of EC /hirris’ New- 
castleof]ice, tcl0I9l 261 1946Infrastructure projects, which are pro-
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Thecansultancy.
Combining local constaiction knowledge with 

international experience, EC Harris is the leading 

consultancy in the real estate, infrastructure and 

construction industries in the North East.

EC HARRIS!
Capitol House 
i^ssell Street 
Leeds
West Yorkshire 
LSI 5SP

4th Floor
Cathedral Buildings 
Dean Street 
Newcastle Upon Tyne 
NEI IPG

If you are responsible for a project, you need to 

know it will be delivered successfully,

You need to know the cost and facilities management 

will be first rate and the risks involved fully 

understood and managed. You need to know the 

operating costs are kept to a minimum. You need to 

be in control of your asset, with relevant 

management information and data.

You need EC Harris. The consultancy that can, does 

and will provide those vital results,

Contact: David Rigby 
Tel: +44 113 243 0624 
Fax: +44 M3 243 2431

Contact: David Hem 
Tel: +44 191 261 1946 
Fax: +44 191 261 1952 

Email: david.rigby@echarris.com Email: david.hern@echarris.com

OFFICES WORLDWIDE

www.echarris.comenquiry 9 on card 
www.ajplus.co.uk/aldlrect

Delivering better value results for clients.
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Gateway to pleasure
Reid Architecture's new 'urban entertainment'centre,The Gate, has 
been influenced by various leisure centres from around the world
By Austin WiHiams

The Muyliilr was a Newcastle city centre and retail units under cover of a 24m-high
institution. A tatty nightclub venue mal- atrium roof. The architect has worked
leabic enj)ugh to htist anything from closely with BDPLightingtocreatea sophis-
wedding rece|>lions to tea dances to Rocky 
f/orrorand (loth theme nights; it was deeply 
mourned when it was demolished five years
ago. Its replacement, the £70 million ‘The design’. Dramatic coloured lighting will be 
Gate', which o}X’ns in Decemlxr 2002, has supplemented by moving graphics and 
made better ii.se of tlie site and adjoining 
land, pn)viding a 20,00()nr centre of‘urban 
entertainment'.

Designed by Reid Architecture, the new 
building has been influenced by leisure 
complexe.s from as far afield as Los Angeles 
and Melbourne, and includes a 12-screen 
cinema. Sky Bar, sports fiicilities, restaurants glazing; 12min air space andl4.8mm laminat- impacts net to gross’.

ed Securil clear LIST inner leaf) is supportetl 
on full-height 9(K)mni x 12/15/12-thicklami- 
natexi glass fins at 2.2m centres.

The in situ concrete frame has been builtlicated lighting concept which ‘will enhance 
the architecture both internally and exler- off secant piling along the boundary line, 
nally by adopting a theatrical approach to (Secant piles are constructed so that there is

an intersection of one pile with another). 
High floor to floor levels have been 

media projections with a jMiundtrack which designed to facilitate mezzanines in each 
will create a rapidly changing streetscape.

Tlie public face of the building will lx an 
18m-high structural glazing system which although the high occupancy rates are three 
will give unobstructed views at a major road to four times higher than equivalent retail 
bend. Tliis glazing (8mm clear Securit low c- buildings. This, says the architect, ‘has big 
coating heat-soaked toughened |HST| outer implications on vertical circulation and

lradingunit,thus the building hasonly three 
storeys instead of the possible .seven.

CREDITS 

ARCHITECT 
Reid Architecture 

MAIN CONTRACTOR 
Sir Robert McAlpirx 

STRUCTURAL ENGINEER 
Waterman BBT 

M&E
Waterman Gore 
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LIGHTING 
BOP Lighting 

ACOUSTIC CONSULTANT 
Hann Tucker Associates 

SUBCONTRACTORS
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PLANNING SUPERVISOR 
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PROJECT MANAGER 
LaiKt Securities Property

Going for an English
Gateshead practice Mackellar Architecture has taken on the task of designing 
a new interchange station in the centre of New Delhi's Connaught Place
By Austin Williams

Connaught Place, Delhi’s largest railway circular colonnaded building which was 
station.designedbyRobcrtTorRussell,pro- develojxd to provide the main shopping 
vides an interchange to the future east/wesl area for New Delhi. Delhi Metro Rail (xtrpo-
line and ha.s an es.sence of the architectural ration required a new station with a sense of
.style of the Rashtrapati Bhavan by Lutyens, equal grandeur.
The large park in tlie centre is now the site Roger Tillot of Mackellar Architecture 
for the new interchange .station by Siiys:‘Our concept pmvide.s a series of events 
Gateshead firm Mackellar Architecture. and vista.s by dividing up the public space.’

Because of the shalhw depth of the line, Lach of the four subway.s open into double- 
the station is only on two levels with the height-space ticket halls with large nxitlight 
north/south island platform at the lower 
level. The upper level contains the east/vvest 
line platforms, the joint concourse and the 
ticket halls. The existing station is a fine sweeping riblxd concrete n»of rises from cen

tral columns to glazing at high level.
I'he design of the lanitsca|X is ctmirolled 

by the presence of the central concourse roof, 
its clerestory glazing rising from a canal that 
swells towards the centre of the park to form 
a lake. The dished roof provides a high-level 
promenade and amphitheatre, witli the tick
et hall rooflights acting as Ixacons defining

structures. The ticket halls lead tlmnigh to the
paid concourse, elliptical in plan to resolve the the access routes. I illot says: ‘The station and 
awkward geometry of the off axis curve. A landscaping forms the catalyst for the regen

eration of ihe central area of ('x)nnaught 
Place... Other buildings, service access, vent 
shafts, fireman’s access, etc, appear as 
randomly scattered buildings within the 
landscape and provide shaded seating and 
fixal jH>inls to the smaller scale community 
areas which res[H)iul to the typical usage of 
Delhi urban parks’. 
www.mackellar.co.uk
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The sound of history
Above: the west range of Trinity Court. 
Below: the new sound-protected 
practice rooms being built

By Barrie Evans. Main photographs by Timothy Soar

King Charles Court at Greenwich, now 
refurbished by John McAslan + Partners as a 
new home for Trinity College of Music, is 
part of the Baroque set piece that was until 
recently the Royal Naval College. Aligned 
along the principal axis from Inigo Jones’
Queen’s House to the Thames, the whole is a 
Scheduled Ancient Monument, a World 
Heritage Site and is listed Grade 1. Architects 
must tread with care. Architecturally, the 
exteriors speak for themselves, as do the inte
rior highlights - the chapel and the Painted 
Hall. But for most of the remaining interiors, 
it is the layers of history rather than notable 
architecture that distinguishes them. The 
interiors are largely utilitarian.

To cut a long history short, the Civil War 
and the Commonwealth that followed saw 
great damage done to royal properties. The
1 D October SOOO

restoration of the monarchy, in the person On the Greenwich site also stood the 
of Charles II, was the pivotal point for remains of the Tudor royal palace of 
Greenwich. The Queen’s House, designed Placentia, birthplace of Henry VIII. Charles, 
and intermittently built between 1616 and in part inspired by that other edge-of-town 
1635, was now refurbished and extended by grand gesture of Versailles, had the ambi- 
Jones’ son-in-law John Webb, about 1662. tions, if not the funds, to demolish Placentia

^ and build a grand palace. Indeed, a gap 
? between ambition and funds was to 
3 characterise the stop-go construction at 
5 Greenwich during the next 100 years.

Charles’ designer was also Webb, who 
proposed an open courtyard of three blocks 
facing the river. Only the eastern wing of 
what is now King Charles Court was built 
(1662-69). The royal fit-out of the shell did 
not follow. But this wing has some of the 
larger-scale volumes of a palace, starting 
with a vestibule and connecting several 
major spaces, that McAslan needed.

Che anchiCecCs' jounnsl 'OS



James II, Charles’ brother, first had the 
idea to create a home for disabled seamen 
and pensioners, a major issue at the time. It 
was his daughter, Queen Mary, who in the 
early 1690s became committed to carrying 
the project forward. Models for it included 
Chelsea Hospital, completed in 1692 and 
the Hdtel des Invalides in Paris.

The Surveyor General, Christopher 
Wren, was commissioned to create a naval 
hospital, assisted by his clerk of works 
Nicholas Hawksmoor. Wren initially came 
up with the idea for a courtyard arrange
ment similar to Webb’s. Pevsner' suggests 
that Wren later proposed something similar 
to today’s layout in 1699. However, Clive 
Aslet’s account- suggests Mary, who died of 
smallpox in 1694, was instrumental in the 
change, insisting on the importance of the 
Queen’s House and maintaining the view 
from it, refusing the demolition of the exist
ing Webb wing and seeking a matching 
building on the other side of the axis. As 
Hawksmoor recorded; ‘Her Majesty 
received the Proposal for pulling down the 
Wing with as much Indignation as her 
Excellent good Temper would suffer her, 
order'd it should remain, and the other Side 
of the Royal Court made answerable to it.’

Intermittently funded construction con
tinued until substantial completion of the 
scheme, some 55 years after the start on site 
in 1696. As to King Charles Court, in partic
ular, Wren put in a modest west wing in 
1696-98 with the first 42 j>ensioners moving 
in in 1705. The end pavilions of the west 
wing were built, following Webb’s approach, 
to the river in 1712 and to the south in 1769 
(by James Stuart). Wren’s west wing was 
replaced by Venn in 1811-14 after a fire. 
More recently, the hospital closed in 1869. 
The Royal Naval College took over in 1873, 
leaving in 1998. The Queen Anne, Queen 
Mary and King William Courts are now 
taken by the University of Greenwich. 
Trinity College of Music has moved from 
three buildings in central London to occupy 
King Charles Court.

A distinguished music school, Trinity is 
involved in ^performance and composition of 
classical, eady and electro-acoustic music, 
jazz and music-theatre collaborations. It has a 
symphony orchestra, a chamber orchestra 
and a big band. There is an industry-standard 
recording studio that not only records small 
ensembles and teaches recording, but is 
cabled to more than 80 teaching, rehearsal 
and practice rooms McAslan has created, 
providing educational feedback.

To be under one roof is a great step for 
the college, but the building is not ideal, 
reflecting its former uses. In the east wing 
and end pavilions, there is a set of served 
and servant spaces with complex circula
tion. The west wing is much simpler, with a 
central corridor. The original seamen’s 
quarters were largely individual ‘cabins’ 
(bedsits) and small dormitories, but traces 
of this history were largely wiped away by 
the Navy with their office-use partitioning,
4fl|uhs architects’ journal
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fci
This page:the practice
rooms,their newness

8emphasised by their
separation from the
existing structure.Even
with the cover panels lost
in budget cuts, the
general approach of
exposing service runs
and conduits would be
very evident throughout.
Opposite top: an
explanatory model of
space allocation options
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and their trunking. There are a few drop- 
ceilings and exposed ceiling cable racks - 
more exposed than hoped for, due to bud
get constraints. There is no air condition
ing, so windows tend to be thrown open in 
warm weather, with attendant sound leak
age from room to room, This will also be an 
issue in the proposed roofing of the court
yard for other uses {see f>nge 3).

The project was funded by government, 
the Lottery and private donors, notably the 
Jerwood Foundation’s funding of the 
Jerwood Library for the Performing Arts, 
set among the timber roof trusses. Trinity 
seems an appropriate, in a sense, timeless 
occupier. But how will this building now 
survive - it is tough, but how tough? 
Government funding pushes for education
al uses and the Lottery for public access - 
you too can walk through the building, east 
to west. With 600 students during the week 
and 200 at weekends, will the more vulner
able original items such as doors and iron 
balustrades, already sometimes repaired, be 
able to stand the pace?
' Pevsner, Nicholas and Cherry, Bridget, 77ie 
Buildings of Englatui: London 2: South. 
Penguin Books. 1983
' Aslet, Clive, The Story of Greenwich. Fourth 
Estate. 1999

unconstrained by heritage controls.
McAslan’s approach has been to strip 

back much of this later partitioning and 
other accretions, reinstating the original 
structure. That structure is typically very 
functional, with suspended or solid floors, 
plain white-plastered walls and simple 
stone stairs - an appropriately tough, stu
dent-tolerant feel. There has been much 
timber repair, though painted timber pan
elling has been left to move, with cracks 
unfilled. Where new work has been insert
ed, it is respectful and reversible. Notably,

the separation and newness of the practice 
rooms, which are heavily soundproofed 
boxes set back from the existing structure, 
are emphasised by the use of bright red. 
Other colour highlights are blue, used at 
new major services areas, and yellow, in 
admin areas.

Data and power cabling are generally 
surface-mounted - for reversibility and sep
aration from the existing structure, and 
from the college’s point of view, for ease of 
maintenance. McAslan has sometimes used 
presence detectors to avoid light switches

FINAL ACCOUNT COSTS
ITEM

Strip out and demolitions
Asbestos removal
Floor board removal/replacement

Structural strengthening and repairs
Existing fabric repairs

New partitions and wall linings
New and existing doors
New finishes
Services installations
Lifts and building work
Other services building work
Fixturesand fittings

External works
Landlord's works

Main contractor's preliminaries

TOTAL

£
325.000
225.000
155.000
460.000
685.000
600.000
370.000
980.000

2,060,000
265.000
270.000
260.000

80,000
225.000
790.000

7,750,000

CREDITS
AREA

7,500m'
TOTALCOST

£7,750,000
CLIENT
Trinity College of Music 

ARCHITECT

John McAslan + Partners
MULTIDISCIPLINARY
ENGINEER
Arup

ACOUSTICS
Arup Acoustics

COSTCONSULTANT
Davis Langdon & Everest

DEVELOPMENT
ADVISOR
Healey and Baker

HISTORIC BUILDING
ADVISOR
Purcell MillerTritton 

GENERAL CONTRACTOR 
Wates

SUBCONTRACTORS AND
SUPPLIERS
AWf RTT Engineering

Services; structurol 

steelwork MIW Steelwork 
and Fabrications; 

structural timber repairs 
Vogue Developments; 

grour}dwofks Britin 
Construction; metal 
conservattorr DGT 
Steelworkand Cladding; 

rrtasonryrepairs PAYE 
Stonework and 
Restoration;/>/asfer 

repairs AG Joy and Sons: 
acoustic partitiorrsiames 
Rose ProjectS'.corpentry 
arrdyo/ne/yTudourvilte 

Interiors;/rbroryftrrrt/fure 

DerTKO Interiors: 

paintirsg artddecoratirtg 
Cousins Painting and 
Decorating;floorfin/shcs 

F Sanson Contracts; data 
cabling Central Data 
Installations; l//ts Express 

Evans

Part of the Jerwood Library. Desktop screen heights may be reduced for greater openness
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0O .columnlegal matte3P:“

You don’t need to haue signed on 
the dotted line to have a contract

Tetrarch rebuttal 
unit hits back on 
website scores

Everyday life involves striking bargains,clinching 
deals and agreeing to do things, particularly if 
you have children. Apply the word 'contract' 
to any of these situations, however, and most 
people recoil with horror, 'it's not in writing' 
and 'I have not signed anything' are common 
responses. (With your children, of course, the 
right answer is that domestic arrangements are 
not intended to be legally binding.)

Despite the fact that they participate daily in 
binding contractual arrangements, going to 
work,taking the train,buying a newspaper,many 
people are surprised to learn that you do not 
need to have a signed document to have a 
contract. Just what it is that you do need was 
considered in two rather different recent cases.

Clarke & Sons v ACT Constructior) (Judgment
16.7.02) concerned the 
conversion of a cold store 
by the defendant contrac
tor to a coach depot for 
the claimant coach opera
tor. The parties had 
collaborated successfully 
on previous projects with 
the result that, although 
this one was likely to cost 
upwards of £1 million, no 
attempt was made to 
agree or record the basis 
upon which the contrac
tor was to do the work. Work started in 1992 and 
its pace was defined by the coach operator's 
available funds. From time to time the contractor 
rendered interim applications for payment.

In 1994 the parties agreed that work should 
stop and the contractor claimed payment for 
work done the previous year and a further 
£25,000 on account while 'a few loose ends were 
tied up'. The final account was not submitted until 
1997, when the contractor claimed sums in excess 
of £200,000. The ensuing dispute was referred to 
the Technology and Construction Court.

Rather than embark on a 16-day trial, the 
judge decided to determine some crucial issues, 
the first being whether there was a contract 
between the parties. If necessary, the Judge 
would go on to decide its terms as to payment, 
the scope of the works and the contract period.

The Judge found that, as the essential 
ingredients for a complex building contract are 
agreement, both as to the scope of the work and 
the price,and that neither were defined with any
50 Che architects' loumal

precision, there was no contract. He concluded 
that the contractor was on site on an informal

Full marks to Tetrarch for its reinforcing 
letter (AJ 26.9.02). It is one of the oldest 
numbers in the PR book and, as here, 
normally takes the form of a 'clarification' 
about its website scoring system.

It has taken the site I particularly 
admired of architect Adrian James, 
given it the 54-criteria check-over and 
come up with the score of 47 per cent, 
putting ttinthe 'average' bracket. 
Tetrarch makes the point that this Is not 
due to any over-reverence for hyperlinks 
in the scoring system, as I had 
suggested. But it remains schtum about 
the real reasons for the low score. No, 
please do rtot wrfte in again. I have to 
make the usual statement that I am 
unrelated to,and have never met, James, 
ancx-JohnOutram toilerwhobynow 
must be cheesed off with both Tetrarch 
and this column,and whose site is 
sublimely simple and totally persuasive. 
‘Average'?The numbers are sort of 
interesting but do not necessarily tell 
the story.

Back to that Greek ban on computer 
games (AJ 12.9.02 and 26.9.02). 
Apparently, (see www.thcregistcr. 
co.uk/content/6/27288.html| an 
appeals court ordered a retrial of the 
two Thessaloniki cybercafe owners 
raided by the police for allowing people 
to play e-chess and TuXcart. Interesting, 
that.The new legislation was prompted 
by a desire to bangambling games, only 
the Greek mandarins were too 
interested in higher things to 
differentiate fun games from gambling 
games. So the wicked Thessaloniki pair 
still face fines of £5,000, three-month 
jail sentencesand losing their licences.

Adding to the confusion, the Greek 
government has wheeled out a lame 
'clarification'to the effect that, as long 
as there is no betting, you can play 
computer games at home or in your 
hotel room. But apparently notin 
cybercafes.Greece is the birthplace of 
philosophy,logic, and good 
government. Ah, you say, but also the 
home of that comedy sketch writer 
Aristophanes -and the colonels. 
sutheiiar\d.lyall@btinternet.com
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basis without any contractual framework and 
that the work would be paid for, as and when it 
was carried out, on the basis of a reasonable 
remuneration. This finding apparently came as 
something of a surprise to the parties, who both 
agreed that there was some sort of contract but 
disputed its terms.The coach operator appealed, 

The Court of Appeal disagreed with the Judge's
findings. It said that even if there is no formal con
tract, there may still be an agreement to carry out 
the work - the entire scope of which was not yet 
agreed - even if a price had not been agreed. It 
concluded that provided there is an instruction to 
do work, and an acceptance of that instruction, 
then there is a contract and the law will imply Into 

it an obligation to pay a 
reasonable sum for that'Provided there is an 

instruction to do 
work, and an 
acceptance of that 
instruction, then 
there is a contract’

work.
Jim Russell Racing Dri

vers School V Rockingham 
Motor Speedway (judg
ment 18.7.02) concerned 
negotiations between the 
defendant, which pro
posed to construct a 
motor racing circuit, 
and the claimant, which 
wanted to run a school for
racing drivers at the 

circuit. The parties negotiated over five years 
during various meetings and discussions. By July 
2000, they had agreed to, and signed, a docu
ment entitled 'Heads of Terms'. Later that year, 
the defendant pulled out of the deal.

The judge was asked to decide whether the 
negotiations had matured into a contractually 
binding agreement. The 'Heads of Terms'includ- 
ed a provision that the document was not 
intended to be legally binding. The claimant 
argued, however, that the provision had been 
overridden by events.

After examining a good deal of evidence, the 
judge corKluded that there was an inherent 
inconsistency between a purported agreement 
and a document which was said to be 'subject to 
contract' This important proviso could only be 
expunged by clear words. As the cases here show, 
you do rK>t need a written agreement to have a 
contract. However, if you have one It should not
include the words 'subject to contract!

Kim Franklin
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One of the most misjudged 
exhibits at the summers Inter
build exhibition was, I thought, a 
ceramic tile designed to look like 
a section of timber floor. Materi
als that seek to imitate each other 
are rarely successful. How much 

less so when one respectable material pretends to be 
another with such different properties.

But what a compliment for timber, even if a slightly 
backhanded one. The material is now such an inherent 
part of our universe that producers of other materials 
want some of its glamour to rub off on them. Thanks 
in part to a changing sensibility, and in part to the 
efforts of the wood, for good campaign, timber is now 
embraced as a modern, attractive and environmentally 
responsible material.

And, as it finds its place in the lexicon of mainstream 
materials, some of the purism of its longstanding 
proponents is dropping away. Several of the projects 
shown on these pages use timber cleverly in harmony 
with steel and concrete. The imaginative architect 
needs to understand the potential of all materials and 
when it is appropriate to use them.

This means that their familiarity with timber needs 
to be as great as it is with other materials, and that it 
needs to play as important a part in their education. 
Knowledge is percolating through the profession. 
Chris Wilderspin’s exposition on softwood cladding is 
an example of the knowledge that is being acquired, 
and shared.

Of course, when we think of inappropriate use we 
tend to think of serious errors that could affect dura
bility and long-term appearance. But sometimes 
common sense can be lacking at a much simpler level. I 
attended a late summer garden party at which the host 
had set out some, admittedly elegant, spindly-legged 
‘Christine Keeler’ type chairs on his limber decking. 
The inevitable happened and, as one guest sat down, 
his chair leg slipped between the boards and he took a 
tumble, along with his glass of fizz. As I was saying, 
timber is a great material but one must consider care
fully the way one works with it.

Village hall fresh from the farm 
In rural England, the village hall tends to be the traditional focus of 
community life. The picturesque stone village of Arkholme,in the 
Lune valley, north Uincashlre,commissloned a new hall from Mason 
Gillibrand Architects. Replacing an older, inadequate hall, it will now 
accommodatea wider range of activities-from toddler group to 
computer classes.

The new hall takes its scale and concept from the traditional 
grouping of local farm buildings; the main hall, a barn-like structure 
with a pitched roof of glulam beams covered with traditional slates, 
rises above the mono-pitched lean-to ancillary spaces-entrance lobby, 
bar, kitchen and meeting room. Theyareclad with pressure-treated 
softwood boarding and roofed with terne-coated stainless steel. The 
boarding is laid horizontally with open Joints onto battens fixed to a 
blockwork cavity wall.

The spaces inside the building are warm and welcoming; the hall is 
dad with beech ply panels and has a Junckers beech floor. All the 
principal rooms are designed toallow maximum flexibility - they can be 
used independently or together. The flexibility was enhanced by the 
glulam roof structure in the hall which allowed clear spans. Generous 
storage areas in the entrance hall are formed of panels of beech- 
veneered ply sheet trimmed with aluminium channels and set in planed 
softwood frames. The walls of the bar are formed of timber composite 
glazed screens that give spectacular views of the Lune valley.

TRADA on the Web
Ruth Slavid The Timber Research and Development Association (TRADA) is setting 

upa Web-based knowledge resource, using xdlrectory software from 
ESP. Services will include onllne'vlrtual'consultancy,access to codes 
and standards, model specification clauses,an engineering software 
toolbox, a CAD library, CPD tracking, directors'briefings and a directory 
of TRADA members. The site is due to go online in the middle of this 
month. To find out more, e-mail Jvlbert^'trada.co.uk

Special projects editor, The Architects'Journal

Cover image shows the Nuova Fiera di Rimini by 
German architect von Gerkan Marg und Partner
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Shed your limitations
Architect Cezary Bednarski has pushed the idea of the garden shed probably asfar as it can go on a project for a Polish 
couple in Netting Hill, west London. Within planning restrictions, which allow almost anything to be built in a garden

subject only to a height restriction, he has created a garden 
house with a storeroom, bedroom, bathroom and 

veranda, itisatimber-framestructure
with a three-segment curvy roof /

' 7 whichconsistsoftwopiyskins /
/ with integral insulation /

B iS II I between them. GordonI In 11 Cowley is doing the roof, i
which will be factory-finished i /

wIthwhiteGRPontopandfineply \ I j
on the inside. Bednarski hopes that ^ 

eventuallythiscouidspinoffintoa f

marketable product. i

k:

Kengo Kuma in good spirits
Japanese architect Kengo Kuma is the second winner of the Spirit of Nature 
Wood Architecture Award, presented by the Finnish-based Wood in Culture 
Association. The aim of theaward,says the association, is'to support and 
internationally highlight a form of architecture in which timber has the 
centralposition',inorderto'increase respectfortimber buildings and 
building components, and improve their quality'. Thejury selected Kuma as

the second recipient of the award (the first was Renzo Piano two years ago) 
becausehis works'are characterised by a refined use of wood and a 
profound understanding of the nature of wood as a material. He has 
successfully combined new and traditional elements to produce 
architecture that is completely modem while still being sensitively and 
carefully adjusted to its existing surroundings'. Kuma was presented with 
his award at a ceremony in the Sibelius Hall, Lahti, Finland on 21 September.

Mueeum of HirxDshige Ando
This museum,for the artist who represents 'ukiyoe' paintings in the 
history of Japanese art. Is composed of a series of wooden structured 
grids. In terms of the roofand the walls. Along with thechanging effects 
of light, the grids themselves seem to alter its essence. Sometimes they 
seem to forma solid translucent plane,at others a transparent plane. And 
the material seems to change according to the weather and the season. 
This approach echoes the thinking behind the paintings, which also try to 
make solid representations of nature and of changes in nature.

Ginzsn bath house
This public bathhouse isat a historic hot spring. Because of limitations 
on the site, the bathhouses are very narrow, and three to four storeys

high. Wooden louvres 
create transparent 
barriers, with openings, 
rather than solid walls 
which could create a 
sense of claustrophobia, 
and are In conflict with 
Japanesetradition.Kuma 
has written:'Surrounded 
by heavy walls, I have 
difficulty breathing, 
while in an environment 
created by opening 
devices, I feel heightened 
and enhanced.'

Noh stage in the forest
Kuma designed this stage for construction in woodland outside the city 
of Toyama which has its own distinctive form of this traditional theatrical 
art. The stageand the audience seating are covered by a single roof but 
stones, placed outside the stage and between the two, create a clear 
distinction - appropriately, since the Noh stage represents the world of 
death,andtheaudlenceseatingtheworldof life. Kuma's aim, instead of 
building a stage In the conventional sense, was to create'a garden for the 
performance' A vertical partition of cedar slats creates a barrier 
between the garden and the city.
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Modest building fit for a king
The visitor centre at Sutton Hoo in Suffolk, a seventh-century burial site 
for the kings of East Anglia, is a simple, unobtrusive design, which takes 
its aesthetic from its surroundings and its Anglo-Saxon ship exhibit
By Susan Dawson. Photographs by Heini Schneebeli

In 1939 archaeologists unearthed the burial 
ground of the seventh-century kings of East 
Anglia on the estate of Sutton Hoo, near 
Woodbridge, Suffolk. Huge timber ships 
laden with precious objects and artefacts 
were buried with the kings. It was a momen
tous discovery and changed the perception 
of how people lived in the Dark Ages.

The treasures were donated to the British 
Museum. The Sutton Hoo estate - a substan
tial house built in 1910 in grounds of 99ha, 
which included the gravefield site - was 
donated to the National Trust in 1998, which 
commissioned architect van Heyningen and 
Haward to design a new visitor centre.

The practice has taken a modest, low-key 
approach to the design of visitor facilities. 
Reception and exhibition spaces are split into 
two barn-like timber buildings, set among 
trees at one comer of the site, close to the 
main car park. Their gable-end entrances, 
each with an overhanging roof to give shelter 
in bad weather, face each other to create an 
informal courtyard. Both are designed as 
modest and non-intrusive elements to be, as 
the architect explains, ‘non-assertive and 
appear recessive in the landscape’.

The two buildings are framed with 
Douglas fir and clad on the outside with hor
izontal Douglas fir ship-lap boarding. It is a
4 timber in architecture

The exterior may be unassuming but the 
interior of the reception building is a delight, 
with light flooding in through the glazed 
walls and lantern - its effect enhanced by 
translucent white-stained timber boarding 
on the walls and ceiling. The building con
tains the information and ticketing desk, a 
shop, WCs, a generous lobby space for visi
tors to gather and orient themselves and a 
kitchen and restaurant with an outside ter
race, which gives dramatic views over the site 
and down the valley to Woodbridge,

The interior of the exhibition building is 
more dramatic. In its spacious hall, which 
rises to the apex of the roof, is a reconstruc
tion of a ship burial. The mid-section of the 
ship is set in the basement with a viewing 
platform at ground-floor level. Opening off 
the hall are an audio-visual theatre and a 
‘treasury room’ where some of the original 
finds are on display.

Both buildings are constructed on similar 
principles. The whole structure is formed of 
Douglas fir sawn structural timber chosen 
from a small range of standard sizes - 150mm 
X 50, 75 or 150mm. The 150mm square sec
tion was used where it was visible and paired 
150 X 75mm sections bolted together were 
used where concealed (a cheaper option). 
Paired 150 x 75mm sections were also used,
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timber aesthetic partly related to the Suffolk 
vernacular of black weather-boarded barns 
(although the centre’s buildings are stained 
dark grey, as it was thought black would be 
too strong), and partly reflecting the timber 
construction of the Anglo-Saxon ships. The 
use of timber also accords with the ethos of 
the client, the National Trust, to commission 
buildings that are sympathetic to their sur
roundings and to use materials from local 
and sustainable resources. The Douglas fir 
used for frame and cladding was sourced in 
the Uke District and treated with environ
mentally non-polluting preservative based 
on boron. The roofs are covered in metallic 
grey zinc sheet, which matches the grey 
boarding of the walls.



The two buildings at Sutton Hoo are framed in 
Douglas fir and clad on the outside with 
Douglas fir shiplapboardIng.On the inside 
they are clad with horizontaltongued-and- 
grooved Douglas fir boards. Structural 
connections are exceptionally clever

The walls are formed of 150 x 150mm wall 
jwsts with insulated studwork infill between. 
They are clad on the outside with Dou^as fir 
ship-lap boards, screwed in 2.2m long panels 
with 25mm vertical shadow gaps between to 
accommodate movement. The posts are clad 
with vertical timber cover pieces. On the 
inside, the walls are clad with horizontal 
tongued and grooved Douglas fir boards.

The pitched roof structures are supported 
by steel and timber trusses (see pages 6-7) 
overlaid with 150 x 75mm purlins, insula
tion and a zinc roof covering. The spaces are 
lined with relatively hard surfaces, so to pro
vide sound absorption the ceilings are clad 
with Douglas fir slats spaced 25mm apart 
and backed with acoustic insulation and

finished with an intumescent coating.
Sutton Hoo is a modest and apparently 

simple building, yet it has a subtlety of detail, 
which is the result of careful analysis by both 
architect and structural engineer. The end 
product is a delight - and a real contribution 
to sustainability.

bolted either side of a steel flitch plate where 
additional strength was needed (for example, 
this detail formed the connection between the 
external trusses lhal support the overhanging 
roof on the gables of the reception building). 
Similar paired elements were also used as diag
onal struts in the walls to give lateral stability.

Connections between limber elements 
are usually bolted and often need many bolts 
to transfer loads, which can look unsightly. 
To avoid this, Paul Batty, structural engineer 
at Price & Myers, designed specially fabricat
ed connection plates for the internal trusses. 
In principle, the connection is neither a flitch 
nor a simple propped rafter, but is designed 
to provide end bearing for the limber with 
the minimum use of bolts.
autumn SOOS
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A timber roof 
structure with 
a glazed lantern

lAiorking details
The single-storey exhibition 
building has a pitched roof, 
which rises to 7.5m high at the 
ridge. A ^azcd roof lantern, 
8.8m long, is set in the ridge 
above the hall to direct natural 
light onto the‘submerged' ship 
below.

The timber upstand of the 
lantern rests at each side on a 
truss, which spans 17.6m to 
paired Douglas fir columns at 
the gable ends of the hall. Each 
truss has a top chord of paired 
150mm square Douglas fir 
sections connected with steel 
plates to a central steel plate 
strut and a solid rod tie. Tliey 
are braced with diagonal steel 
rods to prevent twisting. The 
trusses create a clear column- 
free space for the exhibits.

The pitched roof of the 
building is supported by a 
series of canted exposed trusses 
at 4.4m centres, each with a 
150mm square timber top 
chord, a central steel plate stmt 
and a solid rod tie. At the 
eaves the trusses rest on 
150mm square wall posts. At 
the lantern they are fixed to 
fabricated connection plates. 
These had to incorporate 
bearing and tie plates for the 
truss as well as connector 
plates for the main purlins, 
welded together in a single 
component.

A fabric baffle is suspended 
below the lantern to direct 
natural light onto the ship. It is 
fixed to a braced steel frame, 
which incorporates a row of 
horizontal security bars at 
120mm centres.

The lantern is glazed and has 
opening vents at the sides to 
provide through ventilation. 
These work in conjunction 
with opening vents in the walls 
below the eaves. Air passes via 
screened louvres set in the

lop chord of lantern roof 
truss of paired ISO 1150mm 
Douglas fir members

)2mm dia tolid
rod as brace

conrtecior plate fabricated 
of 10mm thick steel plate

I so X 1 SOmm Douglat 
fir top chord of 
pitched roof truss

Y

vertical truss of cruciform
plate struts and 
32iTvn dia solid rod ties

ISOMETRIC DFrAltOPTtMBttt TRUSS CONNECTOR PLATE

11mm OSB 
(oriented 
strand board)

vapour control layer

7Smm mineral 
fibre Insulation

125 x25mm sw
deck with 3mm gaps__ _
between boards

tapered Douglas 
fir firrirrg

zinc roof covering 
with standirrg seams

zinc gutter

I

ir'" 1»It Douglas fir slats 
spaced tSmm

II. fj.

ISOx 75mm 
Douglas fir purlin -^^apart1S0x7Smm 

Douglas fir purlin 
at 450mm crs

XAI
ship-lap Douglas fir boards 
with half-height boards 
used to form knivres

— Insulated 
bottom-hung 
openirrgvent

■f

boards nailed to— 
treated sw battens

ISOx ISOmm 
Douglas fir post

security grade 
galv steel meshline of ISOx 150mm------

Douglas fir posts with 
blown cellulose 
insulation as fill

I

t&gsw boards 
on 9mm OSB

bitumen
impregnated board

dpc

dpmy.walkway

ship-lap boards through 
opening aluminium vents.

The walls also contain fixed 
glazed lights, which are 
protected with a single vertical 
security bar.

IIIDCD
y-concrete

upstando; ..y: ■V
I y •

• • V- ■
[DETAILCROSS SECTIONTMROUGHWALRWAV.WALrATmROO^

I Itf
Susen DawBon
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'fmm
stee4-framed glazed 
roofitght to lanternsteel-framed glazed 

rooflight (o lantern

mechanically operated 
opening side Kghi

mechanically operated 
opening side light

150x 7Smm Douglas 
fir frame to lantern 
ar>d upstand

galv 75 x 75mm 
steel angle frame 
.to fabric baffle

'diVWfMflblown cellulosezltK flashing
insulation as fill galv 75 X 75mm steel 

angle frame to fabric 
■baffle

ventilated 
zinc upstand

ooooooooo 0___0
150x 7Snwn 

zinc roof Douglas 
fir purlin

)2mm dia security 
bars at 120mm crs

— 1 so X 75mm Douglas 
fir frame to lantern 
and upstand

covering
with
standvtg
seams

t ft g Douglas fir boards 
on 16mm OSB lining

32mm dia solid rod as brace

lop chord of lantern roof 
truss of paired 150 x 150mm 
Douglas fir members

-fabric baffle on fiame 
of steel bars and fiatsISOxISOmmj 

Douglas 
fir top chord 
of pitched 
roof truss

s'*
S.N

'yDouglas 
fir slats 
spaced 
18mm 
apart

•'ytruss of cruciform 
plate struts artd 
32mm dia solid 
rod ties

y

Tfabric baffle on frame 
of steel bars and flats

vertical truss of crudform 
plate struts and 
32mm dia solid rod ties
' DETAIL CilOSS-SEcfiDN THROUGH ROOF AND UNTERN DETAIL PART ELEVATION OF LANTERN AND BAFFLE )

lantern with 
opening side lights

.security bars
><

vertical truss of 
cruciform plate struts arsd 
32mm dia solid rod ties

fabric baffle

pitched roof truss

walkway

1 I

I I f
V,

KEY CROSS-SECTION THROUGH EXHIBIHON BUILDING
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Taking the high ground
Entrance arrangements at Hounslow East station on the western reaches 
of London's Piccadilly line were once far from perfect, but architect 
Acanthus Lawrence & Wrightson has solved the problem with its redesign
By Sutherland Lyall

Hounslow East is one of the last overground 
stations before London’s Piccadilly line dives 
underground into the Heathrow nexus.

More overground’ than most Tube sta
tions. it is up on an embankment, the 
continuation of a bridge over an adjacent 
cross road. Buying a ticket and getting to the 
westbound platform once involved going 
out of the station, under a bridge and then 
up an embankment to the platform where, 
not surprisingly, ticket collection was a bit 
hit-and-miss.

In 1999, architect Acanthus Lawrence & 
Wrightson won a competitive tender to 
redesign the station. Due to be finished later 
this year, the practice’s scheme had a ground- 
level ticket hall with stair and lift access to the 
platform, which had to remain at its old, 
high level. In this new scheme, a tunnel 
under the tracks leads to another set of stairs 
and a lift up to the westbound platform.

The idea of a relatively free-form roof in 
green copper arose when the design team, led 
by Michael Watkins, decided on the lofty, 
ground-floor ticket hall. The green roof was 
a kind of metaphor for the embankment the 
ticket hall was replacing. The roof could be 
extended to provide shelter for the platform
8 [timber in architecture

and its general arrangement could be echoed 
in the rather smaller stair/lift structure to be 
built for the other platform.

covering a complex shape using internal tree 
supports at high level and resting on external 
walls elsewhere.’

The senior Buro Happold engineer was 
Ken Jones. He explains that the sectional 
shape of the two roofs is a constant barrel 
vault with a radius of 23.8m. The best way to 
achieve a diagrid structure was to use a 
lamella structure - which is the ‘square grid 
with a leg projecting from each corner of the 
square’. Between the two World Wars, timber 
lamella structures, first patented by Friedrich 
Zollinger in 1921, were common and very 
successful - although steel versions were not 
so popular. One of the virtues of this kind of 
structure Is that the basic elements are small 
in size and can be handled easily by opera
tives assembling them on site.

Working on the Hounslow East station 
roof design, Jones’s team decided on a 1.25m 
grid with each individual lamella 2.5m long. 
Half the lamellas are handed versions of the 
other half but are otherwise identical, so 
there are no specials apart from wall plates 
and edge beams. The engineered wood prod
uct that the design team chose for the 
lamellas was Kerlo LVL - laminated veneer 
lumber - from Finland.

Appropriate language
There were some design tweaks, such as 
rounding the visible end of the main build
ing in a gesture to the great 1930s Tube 
architect Frank Pick, and swooping the roof 
down to the height of the predominantly 
two-storey buildings round about.

The fact that old overground Tube sta
tions are normally constructed fiom wood 
suggested that exposed timber represented 
‘an appropriate architectural language’, says 
Watkins. ‘We were aware of the work Buro 
Happold had done with timber, so we asked 
them if they would be interested in looking 
at the problem.

‘We had a meeting with Buro Happold’s 
Ian Liddell, who talked us through the possi
bilities and some solutions for the two-way 
spanning roof. Ian came up with the idea of a 
diagrid, a timber system that Cowley, the 
timber people, had done before. The base 
element is an almost square grid with a leg 
projecting from each corner of the square. 
Ian said it was a relatively flexible means of
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main 'tree’ support in the middle of the roof, 
made up of oak struts attached to the slender 
steel ‘trunk’ branching up and fixing to the 
grid using simple bolted bent plate joints.

Some time ago a Buro Happold/Edward 
Cullinan team developed a joint that 
involved drilling a hole in the end of a 
timber tailing strut and fixing a steel 
bolt/clevis pin arrangement in the end with 
epoxy resin. A similar technique was used 
here, with the end grain being protected by a 
stainless-steel collar.

The structural decking consists of 
27mm-thick tongued-and-grooved sheets 
of LVL screwed to the tops of the lamellas. 
There is waterproofing, a vapour barrier, 
insulation, battens, a ply skin and then 
the pre-patinated Tecu copper standing- 
seam roofing by KME, which is roiled 
over the edge and a metre or so back under 
the eaves.
• Ken Jones’s paper about the lamella roof 
is on the Cl) of the recent ‘Time for Timber’ 
conference, available from Alison Kelly at 
Buro Happold on 01225 337510. A more 
mathematically detailed paper by Jones is to 
appear in an issue of The Structural Engineer 
later this year.

Jones says: ‘This is an exciting material. It 
comes from managed forests, it comes in 
enormously long sheets - 40m by 1,8m is the 
maximum - it’s dimensionally stable and for 
the lamellas the strands are oriented in the 
same direction. It’s not plywood, but you can 
get it in a cross-ply formation and we used 
that for the roof decking.’

Th« lamella structure of laminated veneer 
lumber creates the diagrid roof

This involves a long, threaded boll sleeve 
glued into the end of a lamella with a thread
ed receiving tube in the other. On site, bolts 
are threaded through a drilled hole in the 
cross member into the end of the next lamel
la in line and the joint tightened up at an 
access hole in the side of the lamella.

Normally there are two Shearlock bolts in 
each end and, where the shear forces 
demanded it, as many as four. The offset 
angle between lamellas needed to allow the 
deck to lie flat is achieved by slightly offset
ting the two Shearlock connectors in the 
ends of the lamellas either side of vertical. 
The Shearlock connector not only enables 
the structure to work, it does so quite invisi
bly. The joints were tested at Bath University, 
Buro Happold’s local higher-education 
establishment.

Generally, the edges of the roof are sup
ported on steel stanchions. But the 
cantilevered top edge of the roof over the 
platform is propped by a succession of trian
gulated timber struts sitting on specially 
shaped steel stanchion tops - and there is a

Ingenious solution
Though the lameUas are all the same, they 
each need to twist very slightly if they are to 
make a solid edge-to-face junction with the 
decking that stiffens the structure. Cowley 
Structural Timberwork had an ingenious 
two-part solution. It slightly offset each lamel
la at its junction with a cross member and 
planed the edges of the lamellas so that the 
decking always lay flush to the top edge of the 
lamella and the wall plates on the bottom.

The architect wanted the timber structure 
to be exposed. Inter-war lamella structures 
were normally bolted and, on a big structure, 
the fixings are not so visually prominent. 
On this relatively small structure they could 
only look clumsy and here another piece 
of Cowley ingenuity came to the rescue; 
the Cowley Shearlock connector.
autXJmn 2002 Cimber in erchitectune | 3



10 j timber in architecture autumn SOOS



Natural fight and natural materials subvert the 
usual depressing image of exhibition halls 
while still being logically ordered for 
maximum efficiency

Doing what conies naturally
Far from being a soulless cavern, the Nuova Fiera di Rimini uses warmth 
and natural materials to make the exhibition centre a welcoming place 
both to visit and to do business in
By Ruth Slavid

construction, it has managed to produce 
spans far larger than those Zollinger could 
achieve.

The architect used Scandinavian timber 
and took care to ensure it was all from 
renewable resources. It described the success 
of the project by saying ‘The Italians have 
organised a competition and we have 
worked with them to create a unique 
experience: as disciplined as Prussians, hard
working as Swabians, and always punctual, 
they cost half as much as Germans and are 
timely in making decisions.’

Another way of looking at this synergy 
of cultures is that a distinguished German 
architect has embraced an Italian architec
tural tradition to build a complex that, 
by making wise and imaginative use of 
Scandinavian timber, transcends the usual 
bland international experience of visiting 
exhibitions.

rooms, event areas, restaurants, shops, 
administration offices and the necessary 
auxiliary and storage rooms.

The entrance forecourt has a fountain 
and four tall, square, light towers that signal 
its presence from a distance. The main 
entrance has a portico and a circular domed 
meeting space. The single-storey exhibitor 
halls are arranged along colonnaded walk
ways. They are modular to allow maximum 
flexibility of use, despite the formal layout. 
Both the dome roof and the roofs of ihe 
exhibition halls are in timber.

The circular dome has a 30m diameter 
and is 22m high at the crown. A central ocu- 
lus brings in light both to the space and to 
illuminate the dome itself, which has a lat
ticework of structural members coming 
together towards the apex. Timber boarding 
behind runs circumferentially.

Similar construction is used in the exhibi
tion halls, where the roofs span a 60m by 
lOOm column-free space. Along their central 
apex, glazing rises above the timber struc
ture, again bringing light into the space. The 
architect has taken as its inspiration for these 
roofs the load-bearing structures developed 
in the 1920s by Friedrich Zollinger as net- 
like wooden roof vaults. However, by using 
modern techniques of laminated timber

Too many exhibition centres fall into the 
category of a necessary evil. The vast size is 
there, the facilities are there, people can 
show their products and meet each other in 
the approved manner, but the place is soul
less, confusing and depressing.

How refreshing, then, to see a new exhibi
tion centre that bucks all these trends by 
being logically laid nut, airy, full of natural 
light - and which makes generous use of 
timber, a material not commonly associated 
with such locations.

The Nuova Fiera di Rimini is set in an 
Italian town that, although more commonly 
associated with cheap-and-cheerful seaside 
holidays, has a long and distinguished archi
tectural history. This is reflected in the 
approach to ihe fair buildings, which has 
been described by the architect, Hamburg- 
based von Gerkan, Marg und Partner, as 
‘orientated around the Emilia Romagna tra
dition, which has characterised European 
architectural history since the ancient world 
and the Renaissance’. The design is strongly 
axial but within the clear geometry, classical 
elements are interpreted in a contemporary 
manner.

With an exhibition area of80,000m^ and a 
service area of 50,OOOmS the Fiera consists of 
12 exhibition halls, congress and conference
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Spanning the light fantastic
Cezary Bednarski's Thrapston and District Community Centre is an 
imaginative structure with a curved roof working as a combination of 
stress skin and catenary to bring much light into the building
By Ruth Slavid

Pragmatism can be as important as imagina
tion in architecture. One of the most 
important times to be pragmatic is when you 
have to accept that a ground-breaking idea is 
not as necessary as it seemed at first.

This was something that architect Cezary 
Bednarski had to accept when he realised 
that his initial plan for the Thrapston and 
District Community Centre, to create one of 
the largest-span unsupported timber roofs 
ever, would not be appropriate. He has 
refined his concept to give the client a solu
tion that will still be elegant and still involve 
a considerable amount of innovation, with
out breaking any records.

Bednarski won the project in 1999, in a 
competitive bid with a design emphasis,
18 I timber in erchitecture

when he was still with Studio E Architects. 
The client, East Northamptonshire District 
Council, requested that he take the scheme, 
which had changed completely due to bud
getary constraints, with him when he set up 
his own practice, Studio Bednarski. The com
munity centre, which overlooks the River 
Nene, includes a 25m swimming pool and 
splash pools, a community hall and meeting 
room, a bar and other ancillary facilities.

Looking at the project, Bednarski came up 
with the idea of using a Kerto LVL (laminated 
veneer lumber) catenary roof. With support 
from the client, he looked for a contractor 
who would be able to fulfil his vision. Not sur
prisingly, he ended up with Gordon Cowley, 
who is the salvation of almost every architect

who wants to do something unusual vrith 
timber. Working with structural engineer 
lohn Westmuckett, who at that time was with 
Parkman, Cowley developed the design and 
produced a firm price which came to little 
more than the cost of doing a standard portal- 
frame building with a metal sandwich roof.

Initially, Bednarski wanted the building 
to have a full-span catenary roof, similar to 
that used by Alvaro Siza at the Lisbon Expo. 
But he realised that this was not appropriate, 
since the building did not have a single space 
that demanded to be spanned in this way. 
Movement across this span would have been 
up to 300mm which would have meant that 
the wall-to-roof details would have been 
both expensive and prone to failure.
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Studio BednarskI has produced a 'morally and
economically appropriate solution' that creates
both a pleasurable space and a landmark

the metre like sausages’. The columns have 
exf>osed, fabricated steel head and shoe 
details.

Massive, reinforced-concrete shear walls 
provide lateral stability in the longitudinal 
direction and also provide horizontal 
restraint for the remaining catenary action. 
In the cross direction, lateral stability is pro
vided by braced steel frames within the walls 
of the plantroom.

Because the underside of the roof struc
ture will be expressed internally, and there 
will be no brittle ceiling finishes, deflection 
of the roof has had to be considered in the

Connection between the I-beam flanges and 
the decking is made with high-capacity Tim- 
berlock screws. The Kerto LVL, which forms

So Bednarski abandoned his romantic 
idea, and developed instead what he 
describes as ‘a morally and economically 
appropriate solution’. This supports the roof 
on a series of columns so that it works as a 
combination of stress skin and catenary.

The roof is 40m wide and 56m long. It 
sweeps up from the central gutter line to the 
glazed eaves of the building, with a radius of 
curvature of 100m. The effect will be of a 
light-looking, light-coloured structure, 
which brings light into the building.

The principal structural members of the 
roof are 300mm-deep glued timber I beams 
running along the curve of the roof. These 
are fixed to the top and bottom boarding at 
1.72m centres to form a composite panel.
autumn SOOS

design only where partitions will be built up 
to join the roof.

This design, for which construction 
should start shortly, is a vindication of the

both top and bottom skins, is 32mm thick, 
giving a total structural depth of 366mm.
There is no metal in the roof at all, says Bed
narski, apart from the screws. He believes belief that an enlightened client (yes, even 
that there are 72,000 of these, beating even within a local authority) and a determined 
Daniel Libeskind’s pavilion for the Serpen- architect can achieve an elegant, imaginative 
tine in terms of the number of screws per m\ structure even within a limited budget. The 

Loads are transferred from the ends of the decision not to stick with a purely catenary
roof means that the building will not enter 
the record books. But the creative pragma
tism of the design will have far more impact

ribs to the columns using solid timber cross 
beams set within the depth of the roof. These 
columns are 300mm-diameter hollow glu- 
1am columns, which Bednarski finds exciting if it persuades other, more timid, clients that 
as they work out cheaper than steel square
hollow sections. They are, he says, ‘sold by affordable, given just a touch of vision.

imaginative structures can work and can be
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Weighing up the benefits
The clamour for environmentally friendly building materials has 
demand for timber cladding increase. However, in order to get the right 
product, it is important to consider the specific needs of each project
By Chris Wilderspin. Photographs by Tim Soar (Dover] and Dennis Gilbert (King Alfred)

The growth of interest in ‘green’ construc
tion since the late 1980s has had a knock-on 
effect on the use of timber in construction in 
the UK. Carefully sourced, specified and 
detailed timber - softwood In particular - 
can provide environmentally friendly, eco
nomical and durable buildings.

Softwood board cladding can be recom
mended on many levels as an external 
cladding. Its popularity may in part be 
attributed to the fact that its environmental 
credentials are good, especially in terms of 
embodied energy and toxic emissions that 
emanate from it in the manufacture, con
struction and life of the building. The 
amount of energy used in the felling of trees 
and the conversion of them into boards is 
estimated at 10 per cent of that for facing 
bricks and 50 per cent of that for concrete 
block*. However, in deciding whether it is 
right for a particular project, the following 
points should also be considered:
• Does the building have an appropriate 
form? Good protection from the inhos
pitable British climate is important for the 
durability of softwood cladding.
• Is programme an issue? Softwood 
cladding is relatively quick to erect and ver
satile in that it can be readily altered on site if 
necessary. It lends itself well to projects with 
tight programmes - cedar cladding was used 
untreated on the new classrooms built for 
the King Alfred School in Golders Green, 
north London, which were constructed in 
the summer break.
• Is the weight of the building an issue?
Softwood cladding can have advantages over
14|timber in architseture

other cladding materials such as brick and 
metal.

These positive qualities should not be 
compromised by the use of inappropriate or 
damaging preservatives and finishes, or with 
detailing that commits the end user to high 
levels of maintenance.

vacuum treatments are more effective than 
immersion. CCA is bound into the limber 
once it is dry and, as a result, tends not to leach 
if the limber gets wet. This means that care 
must be taken with disposal at the end of the 
life of the cladding, which should be done 
through a competent and authorised disposal 
company. This treatment will give the timber a 
slightly greenish tinge, though this normally 
fades with time. Waterborne, mbced-emulsion 
treatments are more susceptible to leaching if 
the timber gets wet. An alternative treatment is 
boron, which has relatively good environmen
tal credentials but has a shorter life than those 
treatments already mentioned. Boron treat
ment can be applied in a variety of ways, 
including the insertion of pellets or rods that 
release the preservative over time, and again 
must also have a protective coating due to the 
leaching effect.

One treatment, based on copper and 
biocides, is similar to CCA but omits the 
chrome and arsenic, though this is not in 
widespread use.

Picking your material
The most commonly used softwoods for 
cladding in the UK are western red cedar, 
European redwood, larch, Douglas fir and 
European whitewood. These species have 
varying degrees of natural durability and this 
will be the main consideration in the choice of 
species. EN350 parts I and 2 define this natur
al durability. Depending on the durability 
rating of the species, some can be left untreat
ed against fungal and insect infestation.

Several different types of treatment are 
available to protect softwood cladding from 
insect and fungal attack, should it be needed. 
Again, in deciding on an appropriate preser
vative treatment the choice will depend on 
some fundamental questions:
• Is it part of the aesthetic that the timber is 
used unfinished, or will it have a decora
tive/protective coaling?
• Is the timber likely to get wet or is it pro
tected from the weather?

Preservative treatments are, by their 
nature, unfriendly to some forms of natural 
life. This must be borne in mind when 
specifying. The pros and cons should be 
weighed up carefully depending on individ
ual circumstances.

Pressure impregnation and double

Doing the detail
To get the best out of softwood cladding it is 
important to get the building form right first. 
The old maxim of ‘good hat and boots’ is 
especially important to the durability of the 
cladding. My practice’s timber-clad build
ings. such as the Sutton Hoo visitor centre in 
Suffolk, and the Gateway to the White Cliffs 
visitor centre in Dover, benefit from generous 
roof overhangs and proper plinths to lift the 
cladding away from the ground.

Softwood cladding should only be used as
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can be hidden behind cover strips.a rainscreen, with secondary waterproof
You can guard against insect and verminprotection provided behind the cladding.

infestation by installing small-gauge meshThis allows air to circulate freely around the
at the top and bottom of the cavity behindtimber and should ensure the boards have a
the boards, and also as an extra layer behindsensible lifespan. The rainscreen will give the
open-jointed boards.secondary membrane some protection from

wind, rain and sunlight, helping to reduce
Maintenance and durabilitythe degradation caused by these conditions.
The issue of natural durability of differentOther important criteria when detailing
species has been referred to above. Thethe cladding are board profile, thickness,
addition of a decorative coating will improvewidth and length, and fixing method. All of
the durability of the cladding, but it alsothese issues are, to a degree, interrelated.
has maintenance implications for the build
ing user.All in the thickness Leaving timber unfinished will not guar-Considerations that should be borne in
antee an even appearance; this can only bemind are, first, that the board profile relates
achieved with a decorative coating that isto the thickness of the boards. The more that
also maintained. Any surface coating shouldis removed from the thickness of the board
be flexible and allow vapour to pass through.in terms of rebates or tongues and grooves.
Finishes such as oil paints or varnish are notthe thicker the boards that must be used in
suitable - they will crack when the boardsthe first place. Second, in terms of board
expand and contract and will not provide thewidth, the wider the board the greater the
protection required. Lead-based paints,potential for ‘cupping’. The width of board 

also depends on the quality of the timber. though banned for all work other than on
listed buildings, still provide good perfor-Boards wider than 150mm are commonly
mance, however. More suitable for mostused In Scandinavian countries, where the
projects are micro-porous stains and paintsquality of the timber is higher, but are not
that will move with the timber and not traprecommended in Britain. Third, when 

detailing boards for horizontal, vertical or 
diagonal use, thought should be given to the 
most appropriate detail to prevent penetra
tion or entrapment of water, as well as 
appearance. Fourth, and finally, the decision 
on how to express vertical joints is an aes
thetic one depending on personal 
preference, but in all cases care must be 
taken to allow air to circulate around the end

rrn\ moisture behind them.
Chris WiUerspin is a director of van Heynin- 
gen ami Howard

Opposite: White Cliffs visitor centre, Dover. 
Top: the King Alfred School, Golders Green. 
Above: detail from Sutton Hoo

References
* Baird, G and Chan Seong Aun (1983), 
Energy costs of Houses and Light Construction 
Buildings, Report No 76, New Zealand Ener
gy Research and Development Committee, 
Auckland, NZ.

Joints between boards must allow for 
movement, but also provide a weatherproof 
covering. Overlapping or open-jointed 
cladding will allow for movement relatively 
simply, but longued-and-grooved or rebated 
boards should be detailed to allow for move
ment within the joint itself. Narrower boards 
can have single fixings, avoiding problems of 
movement, but wider boards may need two 
fixings across the width, and this can set up 
stresses within the board. Fixings can be 
expressed in a number of ways: nails or 
screws can be left visible or the holes filled or 
pelleted. Alternatively, the fixing locations

grain, ensuring it remains dry. This also 
applies to, among other things, abutments at 
window frames and corner posts.

Timber is a natural material and is subject 
to changes in size due to fluctuations in its 
moisture content. Boards with the correct 
moisture content for a particular situation 
should be specified. Even so, the boards will 
still change in size as the moisture content 
changes. Limiting board widths can help to 
counter this movement, but it is also impor
tant to allow for movement when detailing.
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that grow
Most building materials, once taken from Hsrablishment's Green Guide Housing

demonstrates that timber walls, Hoors andthe earth, can never be replaced.

Wood is different- It grows on trees. And i 

Europe we are 

we use.* This

windows have lower environmental impact, 

contribute less to climate change and cause less 

air and water pollution.

Isn't it a good thing

trees? Find out more

tn
growing many more trees than 

is very good news, because, 

materials, wood makes the 

lowest impact on the environment, 

consuming less energy to fell, transport 

and process**. The Building Research

of all building we’ll never run out of 

about the good 
wood can do by calling OBOO 279 0016, 

or visiting www.woodforgood.com

enquiry lo on card
www.ajplus.co.uk/ajdirect

wmnL ftr load'is B ptBMtMaal canpaifi spMsared kr Ite Nwic Tiakw CaMd. it Foreskv CNMmsiM. *e UK Sam Woed PTDMtm. tite THntor kade
Ferasiry & Tiinto Assoaaitea. and ttie Nodheni kalaad forest Service. M sponsors are camnitied sustain^ forest managefnent and eocourage independerrt certficadon.

• Europr cnjojrs an annual surplus of growth o»rr harvest of 252imllion cubic metres (source; UN-ECE FAO TBFRA 2000\
That s almost JO times the annual UK consumption of wooJ. ** The energy required to produce one tonne of building matetial; 

Timber 2,000 kW/HKS; Aluminium 25,000 kW/HRS; PVC 45,000 kW/HRS (source: Centre for Alternative Technology)

wood, for good.
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Lean Thinking Applied to Ceastnictien
Wednesday 16 October. A CPN 
seminar in Bristol (020 7222 8891). 
Jehfl Hebkard: Betiween Sea and Sky 
Until I December. An exhibition of 
paintings at the New Art Centre, 
Roche Court, East Winterslow, 
Salisbury. Details 01980 862447. 
Wsrkere' Playtime Undl 12 January. 
An exhibition at the National 
Monuments Record, Swindon. 
Details01793414797.

London
01A Floreneky: A Meveable Bettierv
11 October-8 November. An 
exhibition at the AA, 36 Bedford Sq, 
WC1. Details 020 7887 4000,
Comief Homei: HoMsing Feterei 
15 October-11 January. An exhibition 
at the RIBA, 66 Portland Place, Wl. 
Details 0906 302 0400.
Brownfield Sites - A Client's Beide 
Thursday 17 October, f6.00. A CIRIA 
event at the CIEH, SEl. Details 020 
7222 0445.
Part L: Bettinf it Right Thursday 17 
October. An AJ conference at the 
RIBA. Details Clare Bendon 020 7505 
6850 (clare.bendon@emap.com) 
Lneis Kahn Thursday 170ct<^r,
16.50. A 20th Century Society 
lecture by Chris Pierce at The 
Gallery, 70 Cowcross St, EC 1. Details 
020 72503857.
Kethcrine Bdhm S Andreas Lang 
Thursday 17October, 18.30. A lecture 
at London Metropolitan University, 
40 Holloway Rd, N7. Details 020 
7753 5134.
The Adventvres of Aleminiiim
180ctober-19January.Kn exhibition 
at the Design Museum, Shad 
Thames.SEl (020 7940 8790).
The Real Cost of Building: Whole Lrfa 
Costing in Construction Thursday 24 
October. A conference at the RIBA. 
Details Clare Bendon 020 7505 6850 
(clare.bendon#emap.com)
Skills for Partners end Birecters 
Thursday 24 Ortober. A Colander 
course at the Building Centre, Store 
St,WC1.Details 020 8771 6445.
Tony Smith Until 25 October. 
Sculptures at the Timothy Taylor 
Gallery,1 Bruton Piace,W1.Details 
020 7409 3344.
Hip or Hype Wednesday 30 October.
A conference on hotel design at the 
RIBA. Details Natalie Rubinstein 020 
7505 8614.
Bardens are for People Saturday 2 
November. The S6D Annual 
Conference at the Royal Botanic 
Gardens, Kew. (Details 01989 566695. 
Rickard Wentworth: An Area of 
Outstanding (Innataral Beauty 
Until 17 November. An Artangel 
project at 66 York Way, N1. Details 
www.artangel.org.uk 
Sphere Until 21 December. An 
exhibition with loans from the 
nsrisible Museum (sic) at Sir John 
Soane's Museum, 13 Lincoln's Inn 
Fields. WC2, Details 020 7405 2107.

West Midlands
RIBA GPD Eveet: Acceaa Goesuttaecy * 
Training fer Arcbitecta 22 & 23 
October. At Coventry. Details 0121 
233 2321.
RIBA CPO Euent; Does Yeur Public See 
You? Wednesday 13 November, 14.00. 
A seminar at Kidderminster. Details 
0121 233 2321.

Yorkshire
Mihe Teehin Tuesday 22 October, 
16.00. A lecture at the Brunswick 
Hall, Leeds Metropolitan University. 
Details 0113 283 2600x4070.
RIBA CPO Event: Site Visit - Yerkshire 
Sculpture Perk Visitor Centre Tuesday 
12 November, 11.30. With Peter 
Clegg. Details 0113 2456250.

QUALITY TIME
The theme of this year's RSAW Annual Conference is 'Commissioning 
Quality'. Speakers include Paul Hyett, Sunand Prasad, and Steve Christer of 
Studio Granda, whose City Hall in Reykjavik is pictured above. At St David's 
Hotel, Cardiff Bay, on Friday 8 November. The cost depends on which 
tantalising package you opt for: the'Friday Oaytripper'(£7S),'The Morning 
After'(£215) or'Before, During and After'(£325). Details 029 2087 4753.

Scotland
Richard Murphy Wednesday 16 
October, 17.00. A talk on Carlo Scarpa 
at the Hunter Building, Edinburgh 
College of Art (ARCHIE@eca.ac.uk) 
Timber and the Built Environment 
f 7-18 October. A conference at The 
Hub, Castlehlll, Edinburgh. [Details 
0131 2297545.
Eric Parry Archrtecto: An Eye lor the 
Whole Until 18 October. An exhibition 
at the Matthew Gallery, 20 
Chambers St, Edinburgh. Details 
0131 650 8017,
Changing Buildings, Changing Rmea 
Untr/25 October. An exhibition at the 
RIAS, 15 Rutland Sq, Edinburgh. 
Detalls0131 662 1456.
Andy MacMillan fi Isi Metzstein 
Wednesday 6 November. T?>e RIAS 
inaugural annual lecture at 
Scotbuild 2002,Glasgow.0etails 
0131 229 7545.
Reldwnrh: Art A Architecture A Urhon
Regeneration Until 17November.kn 
exhibition at The Lighthouse, 11 
Mitchell Lane,Glasgow.DetailsOHI 
225 8414.

Fahricatiom: New Art A Urhon 
Momory in Mancheiter Until 2 
November, exhibition that 
reflects the changing face of 
Manchester. At CUBE, 113 Portland 
St,Manchester (0161 237 5525). 
Hiatnric Buildinga in the Countrysido: 
Changa and Renewal Wednesday 13 
November. A one-day EH confererKe 
at Urbis, Manchester.Details Marion 
Barter0161 242 1400.

Details maria@carltd.co.uk 
Claude Heath L/nft7 3 November. An 
exhibition exploring different 
modes of drawing. At Kettle's Yard, 
Cambridge. Details 01223 352124.

East Midlands
RIBA CPD Event: VAT - The latest 
Changes Thursday 7 November, 14.00. 
A seminar at Edward King House, 
Lincoln. Details 0121 233 2321.
Niil Canning, David Halmei Until 24 
November (Sundays 14.00-18.00 or by 
oppoinfment). Paintings and prints 
at Fermynwoods Contemporary Art. 
nr Brigstock (01536 373469).

South Eastern
RIBA CPD Event; Be An Eapert Witneas
Thursday 24 October, 16.00. A 
seminar at Le Meridien Hotel, 
Gatwick. Details 01892 515878. 
Intermadiata Amher Framing 11-15 
November. A course at the Weald & 
Downland Museum.SIngleton, 
Chichester.Details01243 811464.

Northern
Sir Tarry Farrell: Oesigna for Life
Until ONovember.An exhibition at 
the Hatton Gallery, Newcastle 
University. Details 
www.rKl.ac.uk/hatton/ South West

RIBA CPD Event: CDM Update Tuesday 
IS October, 09.00. A one-day seminar 
at China Fleet Country Club. Details 
01752265921.

North West
RIBA CPB Event: Beilding Network! to 
Generate Business Wednesday 16 
October. A seminar in Knutsford. 
Details 01565 652927.
Niail McLaughlin's Bexhill Bandstand 
Until25 October. An exhibition in the 
RIBA Competitons Gallery at CUBE,
113 Portland St.Manchester.Details 
0113 234 1335.

Wales
RSAW CPD Event: CDM Heguleitens •
An Update Thursday 14 November, 
12.00-15.00. At the Welsh School of 
Architecture, Cardiff. Details 029 
2087 4753.
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Wessex
Translating the Viaion; City and 
lilington College 150ctober-22 
Noverr\bet. An exhibition at the 
Architecture Centre, Narrow Quay, 
Bristol. Details 0117 922 1540.

Eastern
21 It Centnry Lhring: Meeting Lifestyle 
Aspirations it Minimum Cast te the 
Environment Wednesday 23 October. 
A seminar at New Hall, Cambridge.
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Apparently Erno Goldfinger predicted that all 
of his work would be ‘destroyed’ within 100 
years of his death: a humble enough proposi
tion from a man who clearly was dominating, 
demanding and not particularly humble in 
his personal and professional li fe. But perhaps 
it also reveals the resignation, tinged with 
slight bitterness, that one might expect from 
someone with the displaced, ^migr^ back
ground of Goldfinger and so many of his 
contemporaries - a sense of ultimately 
expecting little from a fairly fickle society.

But Goldfinger did well in his lifetime. 
From the immediate post-war years onward, 
he had plenty of architectural work (to the 
extent that he more or less gave up the furni
ture and exhibition design he had practised 
during the war); and moreover, he had a wife 
from a well-off English background who was 
able to invest her capital in their personal 
architectural project at Willow Road - the 
three adjacent houses which they built, one 
for their own occupation.

And today, as lames Dunnett argued at 
Docomomo’s conference on Goldfinger’s 
legacy, his reputation is actually more estab
lished than it ever was, while his major works 
still stand, if somewhat ravaged by the effects 
of time, neglect and misinterpretation.

However, as Dr Martin Brady was to 
argue, the decay evident in buildings such as 
Trellick Tower in west London (right) can
not simply be attributed to society’s neglect 
and mismanagement. Goldfinger’s work was 
idiosyncratic in its ‘monumenlalism and 
communalism’, insisting on an expression of 
heroic Hegelian ‘being’ in the world that 
does not always fit with the mundane details 
of domestic existence. As a resident of Trel
lick Tower, Brady lamented the problems of 
daily life there, generated by aspects of the 
design, which, indeed, spell doom for the 
future of the building if they cannot be sort
ed out soon. Yet he also acknowledged ‘the 
acute sense of the dialectics of place and 
presence’, which makes Trellick an inspiring 
residence at a more metaphysical level.

Brady attributes this sense in part to 
Goldfinger’s ^migr^ background - one shared 
by other cosmopolitan refugee architects such 
as Lubetkin, and which gave them a ‘robust 
suspicion of replacing (the) disorder (of the 
slums] with the totalising order of Mies’ et al.

A building by Goldfinger or Lubetkin 
does not constitute ‘a readily interpretable 
graven image’,but‘glorifies juxtapositions’. In 
this sense, it can be seen as a truly contempo
rary expression of urban experience, 
‘parading a cosmopolitan synthesis of styles 
and idioms’ which embraces ‘metaphor and 
multiple meanings’.
98 I Che architects' jaurnal

Humanist ambition
CLARE MELHUISH
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Memory lanesBui by comrast, visitors' responses to the 
Goldfingers’ private house at Willow Road, 
as reported by the custodian, seem to be 
universally warm and positive in their 
appreciation of the simple domestic detail of 
the design (bottom left). It would seem that 
at the level of the private house, perhaps as a 
realm somewhat detached from that larger, 
more universalising sphere of socialist ideals 
to which Cioldfinger was dedicated, Ernd 
had a subtle and sensitive touch in designing 
for the needs and routines of daily life.

He still wanted to ‘teach’ his wife Ursula 
how to Jive in a different way, treating her, as 
Alan Powers suggested, as a representative 
of the whole of the English middle class and 
its bourgeois attitudes to the organisation of 
domestic existence; yet, despite the underly
ing didactic intent, it seems that he 
succeeded in evoking a way of life in com
pact spaces that still arouses enthusiasm.

As Rebecca Milner recounted, Goldfin
gers attitude to designing domestic furniture 
and fittings was inspired by Corbusier’s 
concept of‘light objects and tight furniture’ 
to meet ‘tight needs and tight functions’. He 
looked to office furniture as a model for a 
more rational approach to creating pieces for 
the home, conceived a.s ‘human limb objects'. 
Using ergonomics as his base reference, 
Goldfinger then proceeded to overlay science 
with subtle layers of contrasting material tex
ture owing more to Loos.

Despite the fundamentally‘austere mas
culine style’, he thus succeeds in generating a 
richness to the domestic environment quite 
removed from classic functionalism. Simi
larly, as Adrian Forty revealed, his careful, 
textured detailing of corners reflected a very 
different approach from that of orthodox 
Modernism, with its formal abstraction and 
material negation of them.

According to James Dunnett, Goldfinger 
always'sought to solve the most minute prob
lems of human life with the same dedication 
as he did the largest'. He defined Goldfinger’s 
work as essentially‘humanist’, in the sense of 
beijig human-centered. Although ‘a demand
ing architecture whose place is at the centre of 
intellectual life’, it is also very much about the 
human body, the senses, and the individual’s 
subjective experience of space.

‘A building is snatched from space,’ said 
Goldfinger, and while he was committed to 
the use of regular systems of scale and pro
portion, he always believed that, ultimately, 
architecture had to be felt -‘like drumbeats’. 
It is on this basis that Dunnett proposes 
Goldfinger’s architecture as a model to guide 
us over the next 100 years in the task of creat
ing architecture ‘in the service of man’.
1 □ October SOOS

PHIL GRIFFIN

Fabrications: New Art & Urban Memory In Manchester 
At CUBE. 113-115 Portland Street. Manchester, until 2 November

mapped as the sound wave of A Certain 
Ratio’s 1980 track, F/igfu, and is presented, 
contplete with soundtrack, on a series of 
fly-posters. Dance explosion, political 
explosion, building explosion - a clubbers’ 
memorial in space, st)und and time.

In an even more convoluted piece, 
Chodzko has installed the archive of working 
drawings of a Manchester housing develop
ment in a gypsy encampment in rural Kent. 
The housing scheme is the award-winning 
Homes for Change in Hulme, built by archi
tect MBLC in close consultation with the 
residents. The gypsy site is about to be taken 
over by developers, so you can see where 
Chodzko is coming from.

Lubina Himid is more formal. Her 100 
small black and white paintings are based on 
19th-century textile designs. They rise 
through the gallery’s atrium and memori
alise the mill and plantation workers she has 
researched. As with Nathan Coley’s piece, 
though, there is a questionable bit of text. 
Sarah Waring has taken photographs from 
the roofs of all of Manchester’s tall buildings 
(top). She looks down into the streets with 
dizzying clarity, and then subscribes to the 
irritating text theme that is running here, by 
adding gnomic little couplets.

Layla Curtis travelled to dozens of Amer
ican Manchesters, and displays an array of 
souvenirs that will completely umsettle your 
p>erception of the original place. Manches- 
ter-on-sea, Manchester-in-the-mountains, 
Manchester-rural-idyll; all trying to borrow 
some shine from shock city. High Noon to 
high-rise, slave trade to cotton trade, terror
ist bomb to dance-explosion. As much as 
anything, a city is made up of the ideas it has 
of itself, and these will rise through memory, 
teased out by artists such as these.
Phil Gri^n is a freelance writer
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‘Frank Miller’s coming back on the noon 
train.’‘It’s Will Kane’s wedding day and the 
new marshal don’t arrive ’til tomorrow.' 
John Wayne thought Fred Zinneman’s 1952 
film High Noon was un-American. God 
knows what he would have made of Sarah 
Game’s version, an exhibit in ‘Fabrications’, 
the current show at CUBE.

Carne stopped people in the street, invit
ed them to take part, and gave them lines to 
read to camera. Gary Cooper’s role is taken 
by a good-looking black lad, and the entire 
script is whipped through in 35 minutes, 
including numerous cut-aways to disused 
tram-track.s.

The original High Noon is set in unre
markable Hadleyville, ‘a dirty little village 
in the middle of nowhere’. Carne shot her 
version in and around Third Avenue, Traf- 
ford Park, the gigantic industrial suburb on 
the banks of the Manchester Ship Canal. 
Trafford village was built on the American 
grid pattern in the early 1900s: avenues run 
north-south, streets east-west, hemmed in 
on all sides by factories and yards. Shrunk 
to post-industrial proportions, the village is 
now uninhabited; Third Avenue is the only 
one left. Industry has gone, Frank Miller’s 
coming to get you, and no one gives a 
damn. A perfect post-industrial paradigm, 
and a great way into this exhibilion - except 
it’s at the end.

There are six artists in the show. Nathan 
Coley has a huge model of Marks and 
Spencer, St Mary’s Gate, Manchester, before 
it was destroyed by the 1996 IRA bomb. The 
model is black, and carries a piece of text: ‘I 
don’t have another land’, which is so striv- 
ingly mordant that it undermines the piece.

Adam Chodzko has mapped a line from 
the epicentre of the IRA bomb to the cradle 
of dance culture, the Hacienda. The line is
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Back to his roots Above left:one of Sir Terry Farrell's sketches for 
The Deep,Hull. Above right: a detail of hi$ 
Alban Gate development on London Wall

BRIAN EDWARDS

Sir Terry Farrell: Designs for Life
At the Hatton Gallery, University of Newcastle, until 9 November
This is a large and revealing exhibition.
Arranged in four galleries, each related to a 
theme, it presents a personal retrospective 
on the life and changing design philosophy 
ofSir Terry Farrell.

In the first gallery, the largest of the spaces 
is a collection of architectural models and 
maquettes, arranged almost as a collage of 
city fragments. They are so compacted into 
the space that the routes between the models 
have the character of city streets, and the 
milling areas by the doors are like urban 
squares. There is a deliberate play of scale, 
vista and movement, even skyline.

The models span 40 years of architectural 
output, from Farrell’s Archigram-inspired 
CUmatron student project in Blackpool to 
his recent headquarters building for Orange 
in Paddington. This gallery is a personal 
record of changing architectural ambition 
acted out in perspex, card and wood. It 
reveals a healthy pluralism, a willingness to 
shape fashion and to be influenced by it. The 
models also display the testing of possibili
ties and refining of solutions. In that sense, 
the city of models is also a city in flux.

The second gallery is devoted mainly to 
drawings. Many are freehand sketches of 
existing architectural subjects, others are 
fragments in the exploration of a design, 
others are finished drawings of familiar pro
jects. Farrell is the type of architect who uses 
the line to show edges, filling in the spaces 
later with shadow and texture. In this, his
54|thB architects' journal

drawings show a remarkable affinity to those 
of his former partner Nicholas Grimshaw, 
and to Norman Foster. In contrast to the 
drawings of Zaha Hadid or Will Alsop, the 
line is everything.

The third gallery is devoted to Newcastle: 
schemes for the remodelling of the 
university campus, unrealised proposals for 
Lindisfame Priory, etc. There are projects 
from Farrell’s days as a student at Newcastle 
University, and sketches from his school
days. One feels that Tyneside, with its grit, 
romance and energy, left a legacy which this 
exhibition quietly acknowledges.

The fourth gallery is equally revealing. It 
is Farrells own selection of paintings from 
the university’s art collection. Here he 
acknowledges a few key influences - the spa
tial ambiguity of the reliefs of Victor 
Pasmore, Richard Hamilton, Ian Hamilton 
Finlay, and Maurice McPartian, who taught 
art to Farrell at St Cuthbert’s Grammar 
School. Each selected painting is accompa
nied by pithy comments.

Taking the exhibition as a whole, three 
undercurrents are revealed. The first is the 
importance of‘place’ rather than ‘space’ in 
the creative psyche of Farrell. This is the 
exhibition of a placemaker whose land
marks owe a deep debt to location and 
regional geography.

Farrell’s approach to urban design is the 
opposite to that of the more fashionable Euro
pean rationalists - he seeks linkage,

connection, drama and complexity. He has 
little truck with mindless aggregation of 
repeating elements or for architecture which is 
evolved entirely from the inside out. Place, not 
placelessness, is the aim, and thou^ Farrell’s 
leaps leave some behind, he is aware of the 
architect’s responsibility to the big picture.

The exhibition also reveals the kind of 
formal elasticity which engaged James 
Stirling in his later years. One can detect 
influences from Pop Art in the projects of 
the 1970s, and more recently from Brit Art. 
The transient and permanent are fused in 
some recent projects, such as The Deep in 
Hull. Here is an architect who continues to 
explore the relationship between art and 
architecture.

However, the exhibition reveals the ten
sion inherent in the demand by clients for 
safe corporate architecture and Farrell's 
innate search for the picturesque and the 
monumental. Picturesque in the sense that 
Robert Adam used the term - the push, pull 
and movement of architectural forces.

Finally, this personal exhibition is Far
rell’s coming home. He is putting back into 
the city of his birth and education what he 
himself has learnt. There is the sharing of a 
life, from the tentative drawings of an 11- 
year-old, to the recent, international output 
of one of the country’s most complex and 
interesting designers.
Brian Edwards is a professor at Edinburgh 
College of Art
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<
Deadlines:
bookngs
copy 
artwork 
cancellabons. 12pm muixluv

Recniilnienl ini|airiei
Chns Devlin
Tel 02Q 7505 6737
Fax 020 7505 6750
E-mai: cJriB.devlinSJcunstnjci eineii cirri

RecniitmeRt en^uiiiei
Susie Clift
Tel 020 7505 6803 
Fax 020 7505 6750 
e mail subie clifftfccnsiruct emap com

5pm mofuJay 
5pm monday 
12 noon Liesday

RecruitnwTt edvertisemenw «i tlie AJ uan 
be found on our kitenii’i i-eciMitinent 
service www.Ca eersinCunBlrucCKxi com

Leeds Development Agency
V

architect architettural career management

Making the perfect match£25,473-£27,717(temporary up to 12 months) ReT402

This is a re-advertisetT>ent v j r • to !•.I ' are ..
Leeds Devetopment Agency, a departmerrt of over 200 Officers, Is responsi)te lor oo-onfnaling 
and ensuring the successM delivery c4 the Ccuici's services in connection vdth Lar«], Properly 
and Economic Development.

The Ovic Arc^ects Office provides comprehensive advice and design on the conceptual 
stages of projects reqiiring arctiilectiirai Input. The acMce includes matters of listed biMing 
issues, conservation issues and urban desigi proposals.

We require m Arc^iifect widw the Qvic Architects Office of ffie Leeds Devetoprnent Agency. 
\bu should Oe a registered arch^ wiffi at least 5 years' post-regisPation experience. 
The successful appficant viM wixk closely the Civic Archtect and the multi-disciplinary teams
involved on schemes at ffie briefing and concept st^ for m^ Council-led development 
proposals In tte toRCNwng areas - cMc, lesue. cUtifal, consovatun, sustarabWy and regeneration 

Candktates shoild possess good design, analysis and proUem-scKing sKMs leadng to cre^ 
solutions, working independently or as pat of a team. Awareness of the issues ^fectng urban 

renewal, conserv^on and sustainabity ife essentia.
A good under^andteg of procurement issues and experience of Council procedures would 

be an advantage.
internal applicants who wish te ^ipiy on a secondment basis should obtain their Chief 

Officer's prior approval.
We aim to reflect the City's population in its vMXkforce. AppHcations are particulady welcome 

from disabled people and those from ethnic minorities who are currently under-represented at 
this area of work.

for an apphcabcn fcrm please telephone the Personnel Section (0113) 395 0247. 
Alternatively, write to Leeds Development Agency, The Leonardo Building, 2 Rossington 
Street, Leeds LS2 8HD
Application requests may be faxed on (0113) 247 7830 
Closing date 24th October 2002

‘‘Working Towards Equality of Opportunity”
The City Cound has a No Smokbig PDHcy 
nill-TIME POSTtS) SUITABLE FOR JOB SHARING
FcrmaaMnnttaiiiialswWLfBdsOWCXuv www.t—ds.wo¥.ufc/lfOSllot*S

Architectural Technicians
• Up to £35k + package
• Hampshire/Berkshire 
DO YOU HAVE A BACKGROUND IN 
HOUSING AND RESIDENTIAL PROJECTS? 
If you do, call NOW!

Our prestigious national architectural client with 
a large and varied portfolio of projects 
currently requires an Architectural Technician. 
Y5u must be fully proficient in latest AutoCAD 
releases, conversant in building and planning 
regulations. An attractive Salary and Package is 
available to the right candidate.
Please call Joe Synes on 023 8022 3511 
or email your CV to joe.8ynes@AndersElite.com

Over 300 of the best |ob$ with the best Ctienfe in the UK @ www.siv.to.uk

LONDON:
Colt D«n«ofS'w.> 0307 649 9755 
Lerem ip*um
Lor*in ipM<n dolor til amol, contocloluar adipiiclng dolor til onwl, conto<tolu« ptum 
Loram tpsum LOREM IPSUM code 
Loram iptum dolor til otnal, contactaluar odipiicing eih,dolor tH omal, contactahia ptum

0307 649 9757 
LOREM IPSUM code to £XXk

londooStivcs uL
Rehxxxx/xx

Rehxxxx/xxtoCXXk

HOME COUNTIES: 
Coll . 0307 649 9757 homocOsir CO lA 

Refixxxx/xxlerem ipsum LOREM IPSUM code
Lor MX ^tun dolor tH omal. eontacMuar odipitdng alil.dotor omol, eoniaclalua ptu«

Rehxxxx/xx

to £XXk

Loram ipsum LOREM IPSUM code 
loram iptum dolor til omal, cooiacMuar odipitcing aGl.dolor ol omal. eoniaclalua ptum

to £XXk

MIDLANDS:
Coll Sacky
Loram iptum LOREM IPSUM code 
lortai iptum dolor til omal, contacMuar odipitcing aS.dolor til omal, contaelalua ptum . 
Loram iptum LOREM IPSUM code 
lortB iptum dolor til omal, coniaOaluer odtpiiortg aKi.dolor til omal, eentaclalwa ptum

0131 607 8773 A
Ref]xxxx/xxto£XXk

Rehxxxx/xxto£XXk

NORTH WEST! 
Coll B<ANDERS/elite lorlhwaildiirco uk

Rehxxxx/xx
0161 930 8773

Loram iptum LOREM IPSUM code
Loram Iptum dolor iX omal, contadahiar odipiicing alH.dolor til omal, contaelalua ptum 
Loram iptum LOREM IPSUM code 
Loram Iptum dolor iH omal. eontaetaluar odipitdng alH.dolor ill omal, contaelalua ptum

to £XXk

Rehxxxx/xxto £XXk

PROJECT A/fCHfTECT & 
ARCHHECWRAL TECHNICIAN

SOUTH WEST:
Con KoHorRktord 0117933 5777 
Loram Iptum LOREM IPSUM code
Loram iptum dolor iH omal, contaclaluar odiprtcing elit.doler til omal, corttadaKia pium 
Loram iptum LOREM IPSUM co^
Loram iptum dolor iX omal. contadalvar odipitong alH.dolor til omal, contadahia ptum

' . aKwatlStivcc < • 
Rehxxxx/xxte £XXk

Multi-disciplinary practice of architects and surveyors with strong 
client base In the public and private sectors seeks experienced 
project architect with good organisational skills and proven Job 
running abilities and CAD proficient architectural technician with 
excellent design and detailing skills. Good career opportunities. 
Salary negotiable on experience.
Apply with CV to Graham Maseheld,
Masehelds Consultancy Services Limited,
297 Alcester Road South, Kings Heath.
Birmingham. B14 6EB.

Rehxxxx/xxto £XXk

siv.co.uk
LONDON 10207) 649 9755 or (0207) 649 9757

eiMMNOHRM
(0121)607 8773 (0117)922 5777 (0161)930 8773

MANOKSTERBRISTOL

5^
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recruitment
people Gk 
practices The University of Nottingham

Reauitment for 
Architecture ar>d Design

for vacancies in the Mowing areas 
London
0208 9016701 8.00am-6.30pm 
07900 051078 till 10.00pm

Essex & East Anglia 
01245 254702 8.00am-6,30pm 
07730 928763 till 10.00pm

Northern Home Counties 
0208 9016702 8.00am-6.30pm 

V 07879 485736 till t0.00pm 

Coyle Personnel Pk - 
architectural divisicn 

Hygeia, 66-68 College Road 
Harrow, Middlesex HA1 1BE 

Tel; 0208 861 3000 Fax: 0208 901 6717 
Ematl: archnectureOcoyfescauk 

www.covtes.(Bmk

Architects Design 
Partnership has converted to 
a Limited Liability Partnership 
and appointed three new 
partners: Alison McKerracher, 
ChrisThornton and Simon 
Kneafsey.

SCHOOL OF THE BUILT ENVIRONMENT
The School of the Built Environment is experiencing rapid growth and is 
active in interdisciplinary teaching and research in the fields of 
architecture, building technology and urban planning. It offers three 
professionally accredited courses and over the past three years, three 
interdisciplinary undergraduate courses designed for dual professional 
recognition have been launched. These are Architecture and 
Environmental Design; Architecture and Urban Planning; and 
Architecture and Structural Design. The School has always been a 
popular choice for undergraduates. The current student body in the 
region of 600 includes over 40 research students and 43 students on 
MA courses. The School was rated 'Excellent' in the assessment of its 
teaching by Uie Higher Education Funding Council for England. It also 
has a HEFCE Grade 4A research rating with 23 research active staff.
A multidisciplinary approach, encouraged through strong links with UK 
and international companies, guarantees the School's graduates a high 
startling in terms of employment prospects, research training arxl 
professional recognition.
The School has developed a worldwide reputation for its research and 
productive links with industry. Excellent facilities are provided for both 
staff and students with state-of-the-art laboratories, the Marmoni 
Centre for Renewable Energy and the David Wilson Millennium 
Eco-House (an experimental house for the future) demonstrating the 
use of renewable energy technologies and their integration with 
architectural design. In addition, the School Is currently constructing a 
new SRIF-funded research building to be completed in Jur>e 2003. In 
recognition of its research excellence, the School has been awarded 
prestigious grants. Ir>cluding Platform and Faraday Grants, by the 
Er^neering and Physical Sciences Research Council.

At Terry Farrell & Partners. 
Aiden Potter has become an 
executive director while 
Simon Baker and John 
Letherland have become 
London directors.

At Swanke Hayden Connell, 
Nick Pell and Nick Birchall 
have been promoted to 
principals.

Adrem Hecaiitment Limited 
41 -42 Foley Street 
London W1W7TS 
T:020 7436 1616 
E; arciiitfclkiic/wiilicin tik < 
www.adrem.uk.com

»mThe Rolton Group has 
appointed Kevin Smith as 
director designate.

ARCHITECTURE 
Tamsyn Curley 
Delwar Hossain 
Natasha Jowett

PCKO Architects has 
appointed Anthony 
Thornberry as an associate. Chair in Architecture

Applications are invited for the Chair In Architecture. The School Is 
seeking a highly accomplished and motivated candidate to provide 
intellectual leadership in its current research and teaching programmes 
in architecture. The successful candidate will be an architect and may 
have the opportunity to act as Head of School for a fixed-term period. 
Candidates should have the experience and enthusiasm to contribute 
to development that will enhance the School's reputation as a centre of 
excellence and will advance architecture as an academic subject. The 
new Professor of Architecture will be expected to build a substantial 
research group and attract research funding from external sources. 
Please quote ref. MCM/192.

TEMP DESK 
Lindsay UrquhartBarton Willmore has 

promoted lain Painting from 
director to partner, based at 
the London office.

SECRETARIAL 
Mike Radctiffe 
Jill Showell

Property and construction 
consul tancy Monk Dunstone 
Associates has opened its 
new London office at 17 
Grosvenor Hill.London 
W1K3QB.

IIChair in the Built Environment
Adrem Recruitment LimHed 
41-42 Foley Street 
London WtW 7TS 
T:020 7436 1616

mtih-. ww:uln>m.iik.coni 
www.edrem.uk.com

Applicatjons are invited for this newly created Chair in the Built 
Environment. Candidates should have an internationally acclaimed 
research record. The new Professor of the Built Environment should have 
an Interest in one of the areas related to the technology research work of 
the School. Candidates should have an excellent track record for 
attracting external research funding and will be expected to establish a 
large research group and contribute to the teaching and administrative work 
of the School. The person appointed may have the opportunity to act as 
Head of School for a fixed-term period. Please quote ref. MCM/193.

Barbara Weiss Architects has 
moved to 16A Crane Grove, 
London N7 8LE. tel 020 7609 
1867, fax02077002952.

Contact Lindsay Urquhart 
for contract vacancies

acq has moved to 33 Duke 
Street, London W1U 1LQ, tel 
020 7935 2101. fax0207935 
2102.

Salary will be within the Professorial range, minimum £41,915 pa. 
Informal enquiries may be addressed to Professor S B Riffat,
Head of the School of the Built Environment, tel: 0115 951 3158, 
fax: 0115 951 3159 or Email; Saffa.Riffat@Nottin^am.ac.uk.
Further details and application forms are available on the WWW at: 
http://www.nottingham.ac.uk/personnel/vacancies/senior.html or from 
the Personnel Office. Highfield House, The University of Nottingham. 
University Park. Nottingham NG7 2RD. Tel: 0115 951 3266.
Fax: 0115 951 5205. Email: Personnel.Applications@Nottingham.ac.uk. 
Please quote relevant reference number.
Closing date: 30 November 2002.
This post Is open until filled • review of applications from 
30 November 2002.

MAGYAR
MARSONI
ARCHITECTSRural property consultant 

Smiths Gore has appointed 
Matthew Hiles to be 
based in the Peterborough 
office.

We ore a smoll design orienrcrted 
practice based in West Ltfxfon and 
ore looking for a qualified orchitect 

of 8 to 10 yeors 
experience to assist the principals in 
(he pionning and management of key 
projects.
Autocad experience pr^erred 
Please submit o^i^lications with CV to:
David Magyar 
Magyar Maraoni Architects 
146-148 Cromwell Road 
London SW7 4EF

with o minimum

• Send details of changes and 
appointments to Victoria 
Huttler.The Architects'Journal. 
151 Rosebery Avenue.London 
EC lR4GB,or e-mail victoria. 
hultler@construct.emap.com
5G Uie architect^' journal

www.CareersinConstruction.com careers??)lutinnIH CODStrUCtion
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leaitwes:
boolungs

Rccnritneat ee^eiriei
Orts Devifi
Tel 090 7505 6737
Fa* 020 7505 6750
e-mail chris devlinOconstruct emap com

RccriHtMBt
Susie 0<ff
Tel 020 7505 Sa03 
Fa* 020 7505 6750 
e-mait: sus« cliff@e»nstnx:t emap com

5pm monctoy 
5pm monday 
12 noon tuesdey

RecruAment edvertisements n the AJ can 
be found on our Internet recrudmem 
serves WWW CareersmCon^mctian com

copy
artworii. 
cancsllaums: 12pm monday

The Right Candidate HILL M^GLYNN
■ iciiviTiiiirt lokvfiowww.hillmcglynn.com

I
MELBOURNEWELWYN GARDEN CITYBRISTOL LEEDS MANCHESTERLONDON SOUTHAMPTON BIRMINGHAM

Hill McGlynn is currently retained to search the industry for the 
following professionals who will play a key role within this 
highly influential practice based in the South East of England.

Senior Urban Designer
A qualified Urban Designer/Architecl/Landscape Architect or 
Masterplartner, this is a senior appointment that will lead to early 
associateship and in time,equity in the firm. You will be confident and 
personable with a demonstrable background in both the public and 
private sectors. You may have an architectural background, and will 
also have an empathy with environmental, ecological and planting 
design Issues but may not necessarily be an expert within these fields. 
Drawing ability Is essential, as are verbal communication skills.

Associate Director/Director - Environmental
This is an exciting opportunity to grow and develop a niche business 
which you can really feel a part of. Our Client is looking for a Senior 
Professional with a background within the Environmental Sector who 
will take the opportunity to develop current business. You will be 
currently leading teams and liaising with people from all areas of a 
project from the client downwards. Dealing directly with clients on 
behalf of the practice, you will need an ability to motivate others and 
be confident, personable with a 'can do' manner.

Our Client has been established for over a decade and since 
its inception, has developed and grown organically with a 
strong focus on Masterplanning and Urban Design.

This business focus has led to further developments within the 
company to offer other services beyond that of a traditional 

practice. Due to this organic growth two unique opportunities 
are available for Senior Staff to aid in the development of the 

practice to its full potential.

To apply, please contact Graeme Mitchell, quoting reference 

number; INTCP2744.

Tel: 023 8022 1122 Fax: 023 8022 0011 Email: international@hillmcglynn.com
IhVMrOA IN wm-E

Development Manager - Affordable Housing 

Excellent Salary Plus Benefits 

North London
Fairview1
NEW HOMES Ltd.

Company
aro agee the isrTT Id 

ajwjfcjamaR* Ageoment 
jRotBBtng Fawew'vasrtea. 
■Ntel TmMrriBlwgpturitati*V * nsmet SBkdivs lo acLiwriiAatf
gi IP—Hipmiiidi’ijjH

fKnn|ttnnaB|)
Londeri ana ifB nogaimtef ypul_spBciatas vrtlsB 

of cen^tex 
Hanai^Baflly 

3 nanagemenk^ieeiit 
JKfsrnrritted 1o nMrtMftng 

ptidit Ihrough site optiBiMken.

l9

suctit^Kh for pHpiBiori is 
vefyjaod,

ansBBBSSffeienl tUuugliput.
* lot*** sener contacL^ssaen

t lTiiiirtL<rTBirailfvi flprtRole To apply, contact to Mark l-4aald on
I ................. .... lll■T^|l 111 IlM

L«ueiB)HBnt Dveetec.
0161 234 0300, «9H>(tnAQsa^aPf and ansuna^cait

i.oom
below• Liasingaa^ i RN *1 LjU, or

ili'cNtre^wl
jci/*ve be

■■aapcnatie fa*4ke -wm wicn ef

quoting ’46Pereon

wi tie Itt: a Slel^rity. 
Ramrg. MuMigAeaQeaation a» 

wr.h a
good unduMintfrig of 
cqiiiieyejfc

aflordMlB houEiegfln prepoHd 74 Moeiey Street
fatacchester
M2XW

s<BB gsng bestvesstiie ***
• NegBE«tethBdfDiiH]lBhDUBing 

Berrant qMb Secttavi 10B Wnic» Site Siam PSD
3^0Ti9’ite with Local

Challengewww.psdgroup.com
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fam w.faststream.co.uk ...........
- real live jobs updated daily!tMuiTuimt

ERNEST BEVIN COLLEGE 
Enhancement of college sports 
facilities. New, and remodelling of 
existing accommodation to 
provide sports hall,indoor 
swimming pool,fitness suite, 
chartging facilities ar>d reception 
area. Mr S Daniels, Wandsworth 
Borough CourKil,Room 111 ,The 
Town Hall,Wandsworth High 
Street, London SW18 2f>U,tel020 
8871 8507,fax020 88718011. 
e-mail sdanielsiVirandsworth. 
gov.uk Ref ED/B&D/EBSports. 
Application byl.11.02.

OCSKHAftCHITEa-LONEKHI -TOMUn COHSCRVATtOH AKHlUa- SOUTH LONOOH • TO £)jK

ULiiHii SwiH I la —oc n.r' bibTip .a:tov H aainB*. n m thmBinfi <

KUITHCME PtOICCT AKHITia - 5W LONDON - UP TO £)3R PEN ANNUM PKOIECT ARCHITECTS Kj . LONDON ■ TO C*»P/H

iVS.’tm ir■ iw mm]
iiiiMyni f— ji

<”4keemiM ugglai. 9 r' aeM
ARCHITECT-EAST LONDON-TO £40K ASSISTANT AitCHITEa - READ1H6 - TO <a<K

^Wili riNAatin^iliPM OnM;#o]r>N«to iia*n|
Please call us to find out about further opportunities.

1:02380334444 1:02380335555 www.faststream.co.uk e: arch@faststream.co.uk

Estates and Buildings Department

NEWCASTLE CULTURAL QUARTER 
Conceptual development work 
on the university's cultural 
quarter,whkh includes 
museums, performing arts etc. 
Develop ideas for the museum 
and other exhibition elements on 
part of the campus adjoining 
Newcastle uponTyrre's city 
centre.Clare Rogers,? Park 
Terrace,Newcastle upon Tyne 
NE17RU,tel0191 2226731,fax 
0191 222 3513,e-mail dare. 
rogers^nci.ac.uk. Ref 
UMT/ESTATES/2002/061. 
Application by 4.11.02.

Architectural Project 
Co-ordinator

eaC<s
0The University of Southampton is one of the top ten research 

Universities in the country, operating from seven campuses around 
the Southampton and Winchester area, totaling some 400,000 sq.m 
of accommodation.

O

es
9

Due to the continuation of a major programme of new build 
and rehjrbishment projects, the University wishes to Increase 
the project management staff within its Capital Projects 
Commissioning Group.

Applications are Invited for an Initial 3 year appointment, from 
registered architects with good organisational ability and several 
years of well-rounded practical experience, (Including project 
management of medium to large projects), who now wish to move 
into project management and act as the diem's agent. You must 
be a Chartered Architect with ARB Registration widi good all 
round practical experience of at least 10 years. You must be fully 
conversant with all matters relating to health & safety, appointment 
of consultants, conceptual scheme designs and procedures regarding 
procurement of building projects and works.
University benefits include: pleasant working environment, 
relocation package, generous annual leave, sport and social activities 
and an excellent pension scheme.
Salary in the range £27,545-£32,537 per annum on the 
Administrative Grade 3 Scale according to experience.

S

o
(Dou(D

WAVERTREE CAMPUS
Design and the supervision of 
the infrastructure and 
environmental/landscape works 
to service land in the Eastern 
Approaches Strategic 
Investment Area in Liverpool. 
Supplementary work will 
include the identification of 
suitable existing buildings for 
reuse and Implenrtenting 
refurbishment of these for 
technologyend uses.Graham 
Pink, Speke Garston 
Developments, Mersey House,
140 Speke Road, Garston, 
Liverpool LI 9 2PH,tel 0151 494 
2555,fax0151 4944210.e-mail 
Graham.pink@liverpooldev.co. 
uk. Application by 1.11.02.

t
ue

U)

E

(0°O
uu

Application forms and a job description may be obtained 
from the Personnel Department (N), University of 
Southampton, HIghfteld, Southampton SO 17 IBJ, 
teh 013 8059 1750, e-mail; recruit@soton.ac.uk or 
mintcom:023 60S9 5S95.To be returned no later than 
25 October 2002. Please quote reference number 
02N0IS5.

U.EO

u

University 
of Southampton The UK's 

leading 
online 

construction 
recruitment 

service

V)WbrWng fiyr Equal Opportunitiet
c
ou

University of Southampton - 
ot the cutting edge of innovation c

Richard Haut operates the 
weekly 'competitions' e-mail 
service - telling architects about 
thousands of projects that they 
can apply for across Britain, 
Ireland and Europe.Tel 00336 
7231 83d6,e-mall hautrichard@ 
hotmail.com,web http^/ 
communities.msn.com/ 
RichardHautscompetitions
58 the architects’ journal
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Senior Architect
reoji'eii for small dssign o'lei tiied orsctca
Appltesr\TS » have a nwcoum o* S years U< aT^iarteM* <nd>Jd»\g CA sfalte (ptafataWY 

WctorWcxlu). Good dasign skillt too sourd kncwladga ol eortstructlon and deialkng fi modem and htstorlc buldinoa naaded.

Pteasa afftf in writing with CV and examptas of woiX to

H3
UMirvCAO 

or both

§
IWA IVAN WILSON ARCHITECTS 5

Urm 3, Watartoo Miil, Waterloo Road 
ChTharoa. Lancashira BBT 1LR 
Tataphoiw & fax 01200 423487EAtM Mdrait I WilsoneCharK couk 

WabiiM *Mr«M WWW MarctMKU COM
5

GDf THE INTEHWT SERVKES

1 □ Oc^toben SOOS



flecrMtiiMt Mfainit
Oins Devtn
Tel 320 75CK 6737
Fax 020 7505 6750
e mail chrts devlinecc^^struct emap com

ieadiwes:
faoofcxigs 5pm monday

5pm monday 
artwori 12 noon tue&day
canceHattons 12pm monday

RtcniitiKMi iiiqnriet
Susie Oitf
Te) 020 7505 6803 
Fax 020 7505 6750 
email susiecfiffOconstructemap.com

RecnxUneni aiKenj'<ements n the AJ can 
be Found on oir Internet rennatment 
servtce vwwCareHi -Construction com

copy

FR"?OlLARD THOMAS & EDW. ♦ARCHITEC

FTR Associates (UK) Ltd
Tbe ^orth East Spctiallsl Archlleclural Retrufunenl Agenq

J
require a 

PUBlIfITY CONSULTANT
Arcbiletl: ne and ’ll ear
Tbb aoden aid tsoosxiive huusmg tuodaikM uri^tty require tt experteneed Archiieci to ««rk on urban mentd 
and social housifii projecs. Aiborou^ ksovlei^oF .tiaocadand Mkrostadon wolddbeadvanUKeous 
Salary 126.000 pa. or 119 per hour <9 QMtfh fixed ccHOnct).
Arcbilcciural Tedwolafd^: KcaxaEtIc
This proadocni re^onal practice is kxdoDg for Tedmoiogists and an Archiieci »1di ai least 3 years post 
qiufification experience. Hie facus of tbe proiecis in die firs «1l be Secondary hrabhcare. Al appUcams musl 
be .Aalocad blrrate.
Rale iqi tolls per bow (6 momh contract • permascDicoiRtadsvill be odrredlosicoes^caodkbtts).

For more nfomiation please antact
Otiid CHMUC. Eadcanwf Howe. Cototi Cowl Itai tidey Tr^ EsBK. Cwetbead. 1Vm aad few <«n CO 

Tel:0191 4S*OOOS Fax:0191 «87l600 Eewil:d.gilieftiwodate8.co.ek

aj
‘I-

to talce a pro-activs role in promoPng the pracUca 
through publcfty. prtxnodonal and ooctal aventa 

(Candidates should have expenancd of working tfchdects
Please emad for draft job description to paggy meadOptea co uk, 

and aand CV to Stephen Chance. Oespeker iA^iart. 38 Graham Steal. London N1 8JX

Feilden Clegg Bradley Architects LLP
www.feildencleqQ.com
Conservation Architect - Bath 
We are seeking an Architect with 3*4 years experience to 
further (xir work in the Creative Re-use of existing buildings. We 
need someone with excellent design and communication skills, 
and broad experi^ce of work within ^sitive historic contexts.

Senior Architectural CAD Technician 
Godalming, Surrey

Temporary position (possiNy pennanenc).
The applicam muu be cotapecem m 

AutnCaJ 2002 toother with craditiona] 
corunuctinn technique} and xUe to 

prepare iivodting detaih without 

supervaiot.
Pieoie rm^CV to; 

e.k«nnemcveredkgtoup.co.uk 

or ttrite to:

Mr E Kannemeyer 
Drake & Kannemeyer 

The Old Mill, Mill Une 
Godaiming 

Surrey GU7 lEY

Please call

ChrisPlease apply in writing, with ftjll CV, examples of recent work, 
and details of referees to: Chris Askew, Feilden Clegg Bradley 
Architects LLP, Bath Brewery, Toll Bridge Road, Bath, BA1 7DE

for details
Tel 020 7505 6737

WEST MIDIANDS VACANCIES
Cod Todwiician Reh 5075 ftarmenartt
My dlen# is o vndl, bii hriviff9 ganord pfo^ce bosad in Binranghom Gty CarWa they era 
Qinwdy 6 mewra grodwie w* Aiaecnd to auyw* Weir Wen Tha it e fcaWmk.
aytowkjrry lor 
fti a|ait/5er»ier Arrhifrt 
Ibh dMn lediing a penen wKh o teund oidtilectoiul tiodigfound iduRy gamed in da 
Hiormaceulieal tador. Mkdy ler e 6 marth period'»it Uly eapedad Riot #ic eenVod wd ba 
toUandad to or«r ISieerdu
4u>ecad fachaWon teh 5037 Contract
My ciont, tte moor hoota beldar bmed in Binnindiofn Recant axponoon maoni tfroi Ibay 
raqwirt e Cod 'bcnnicisr wKh o bocbground in nouting sector AMiough (hit it initiol  ̂e 
eontroU potAon he tuccaatU el parmenanl atnploymani onar
o quol>(y>ng panod 
Sonier taciuiklon

Looking for a job? At the Construction 
Caroors Event leadirtq 
construction companies 
wiU be aiming to fill 
their vacancies.

lego pietol roeidejcperier>ee mmeiydiraie oieos cfarchaaduri
Ra«:5054 Contract

It's your chance to 
turn the tables on the 
employers. Too ask 
the questions - and 
target the companies 
you'd really like to 
work for.

Ref; 5060 Petniotient
My cliwV a lading e aoaer panen wiSi o ransarralton anparianca goinad in die 
Ecdaiioiticol factor Prm'ioui anpananca in dtis ore H assenSal Tbis is e senior rola that wd 
oHer on aaoting ceraar mo«a (or dw' 9iv person

NOniNGHAMSHIRE VACANCIES
Seider technician Ref: 5069 ftwmonent
A young poclice «dio m rapidh Ruining 0 lepufesden in dw hdd of large icde dsnechc and 
rwlat <ran. Ibis het leod to «i epponuiMly lor o ligdviicion wdi good ide eiperierice to (ein 
dem on o pemtenenl boiis 
Arthltectwrol Technician 
My ckont a tacking a lichniaen aidi Aiaorad skds You wA hove e tninieaaa id 3 yaors 
eapa ianea ceiaring da houaing tador Thadiw<ka>a»ridaand«ariadparlfcdia indaserea, 
oaid anon awrydimg (tom torrocat to kiniry exacuthto homat

Turn the tables...

Interview 
the industry

Red) 5073 ftermonent

It's a great 
opportunity 
to find the job 

you want!

YORKSHIRE VACANCIES
bilorier Detlgnar
1bit cl<ar« ii e madium siitd, expanding ArchitecturDl Irteriers prodica boaad in Shaftaid 
tbay ora cvrrandy taalung o racanl groduata widi Autocod sUb to enbonca dwir axiiHng 
loom -|tou wiH bt dagraa qixddiad. ctm taakmg a chokiging (irst atop in your career
Cod fedinklon lef: 5061
My dieni ii laaiing Autocod tedmicians with 3 or more years experienca for vonous long 
torm projads

Ref: 5074 ftermenont

Rermenent

LEICESTERSHIRE VACANCIESRegtsiralion is free - Reserve your place now 
Online: www.conslructloncareersevent.co.uk or Tel: 0870 787 8242 Senior Technicion

This pretligioul CKam it to offar o rare opporlunity to jean dvir lacm feu wil be 
intoratfad in odiar eenfrod or permenarrt werk. om hove wide naming ejqaariarKe ki relurn 
dw ckvil eon offar on eutitanding workmg aiiranuiiair coupled with d« kind cd profadi 
mony can erdy draem eboul 
Cod Technklen
A rofS) trponding orehilBdutd prodica boaad in South laieajianfare. daobtg widi a rarialy 
of prcfadi ndudrg Hacddcora. hinja end hike SaAr Hoaing Akfioa^ day uaa fUdrrCed 

Imn paeph front onc^ha nrsi^^ Seio^ to C33k * Sanaftb

NORTHAMPTONSHIRE VACANCIES
Ref 5076

My ckani it laaking e Wwricivt widi Autocod ikib feu wdi (km e 
axpanancarawmgdiahautaigiadcr ThadiarV hose wide vtdrariedpordoito in din erae, Fw 01788 57860# 
end ujiitoi erar^dwrg liam tanocat to luxury executoto homes- 

Ref;5034

Reh5077 Perm/Contaoct

RORECRUTTMEhfr 
Permanent (RUC6YITD) 

Dora Smitfi 
4:01788 572841

m M49Si
hey ore more ihon toTHE CONSTRUCTION 

CAREERS EVENT Mob.
Cod technkionI Confrec*

cdSyeoa 07B0280I558The Perogon Hotel. London SW6, fi*9 November 2002

e-moil 
dore.tnediO 

idracruibRentcouk 
Tridw House, Eosi 
Union St, Rugby 

\Markt CV22 6AJ

Senior Sachnidon 
My diant, base in on uRredire turd locotion 
e Senior fadviician wid< Autocod axparianc

Permanent
1 d« Nordionh/'Otdordditra border is leaking 
Warking kar o meduti sised prodioe, with o 

lepuMton hr davalepng ihek akdf. you wil ba leiponsAile lor a wide umifcite induding 
envirenmerfely lympctlidk ranowoten. new bdld woik, indudriol end ogrioAured This 
roconcy hot ortan due to dtoir continu'ing sponsion ond represents o fanto^ opporturity 
(or d« ri^ cgn^dotc Solery C£3S -» Runafitl

dSk V SBafatia
■
e..

azBt
lapiaraae an

H f»i
* VB.-

if you would like more infenTtohon pleose coll.
the srchitects' journal 159TO OcCoben SOOS



Recnutamit ee^girtes
Susie Citf
Td 020 7505 6003 
Fax 090 7505 6750 
e mail sus'e cliffOconstruct emap com

RccrailMat n^iritt
ChTKUe«i«i
TeJ OSD 7305 6737
Fai 020 7505 6750
ft-nriBi ch'B.dwiiiBanncinjct emap com

laadliaes;

bootuoys' 5pm mondsy 
Spmmandsy 

ertwortc 12 noon tUMiW 
cancelations l^xn monday

Recrutment achatnomU d die AJ cai 
tw feint on or kntarat racnatment 
service nMNwCarearwCenetruction com

copy

Associate Director
Can you ri^ to the challenge of directing a team within a multi disciplinary 
award winning practice?

ARCHITECT/TECHNOLOGISTJunior Interior [>esigner 
London based Co. Vectorworks 
essenliai. Working knowledge in 
3d design software Lightwave & 
Microstution. Ability to generate 
animations, experience in movie 

editing & web design.
C.V to Hayler AssiKiates. 25-27 
Bickertun Rd. London N19 5JT

With 3 y«an pott qualification experience 
required by • im^ll friendly practice, to work on a varied of new build and returbidiiTient 
pro^h.The applicant thould have good technical and 
conduction knowledge, CAD and drawing 
board expeiience and possess good 
communication skilH

Moi Talented Architects
TT of being given the freedom to run your own projects fromDo yii 

Inceolon to |bmpletion? Please send C.V. and examples of work to:
Mottram Patrick Partnership
206b ferry Road
EDINBURGH
EH64QZ
Tei.013tS52ini
e-mail mottram patlkkgigrginnfl

LantK^ A|chitect/tl 
Have^'ou thepkiils arf 
apprcch to

ler
king to contribute to o 

lity to act as a i
I at

lan deinn lersi
DEVERELX ARCHITECTS 

LIMITED
Project Archilccls and Technical Staff 
required to meet the challenges of our 
ccHitinuing growth. For current career 
opporiuniiies. please check our wdKiie 
www.devereux.co.uk or sertd your CV and 

examples of yuur work to;

florin Mkala
Utsrreui ArchltKls Limited 
2M t 'pper RlrhiBeDd Road 

Leadea SWIS2SH 
Kmail: personnel .-dexereax.co.ak

'Lath#fTArclltects h; his wiii happen, ii.you.tern
Take out a text-only 
advertisement in a 

box this size 
(40mm X 42mm) 

at the introductory 
price of

£80.00 (exc VAT)

B
P

li'SlathainarchitK ts.co.uk 1 Derby, DE13SU

(non smoking office}
t: Friday U October. Interview date Tuesday 29 October.

usHJhat you are made

lathamcl(f ISC'!

ARCHITECTURAL
Please call Lucy for details

Tel 020 T5G5 GS03

RECRUITMENT
Architect/Cad Technician
This expanding, medium sized practice has a key opportunity available for an experienced Cad Technician or recently quall6ed art^itect to join their friendly 
office. Working on a number erf high-end residential developrnents, you will be 
responsible for taking projects from planning stage through to site. Ideally you 
will have previous experierKe in the residential sector, good Autocad skills, and 
a sound understarxling of the construction process. A potential assodateship 
exists for the suoresshil candidate.

C. London £to32K

Government of Gibralter

Architect C.London £to 38K
Award winning practice with prestigious client list has an urgent requirement for 
either a recently qualified architect or an experienced assistant to head L^i their 
retail design team. Responsible for the successful rurming of up to 80 retail 
roll-outs a year, you will have 3-5 years' experierKe in the retail sector, be an accomplish^ relationship builder, and have a dynamic, ambitious outlook. 
If you enjoy a fast paced erwironment with refreshing challenges and loads 
of scope for growth, call now! The practice offers excellent benehts including 
a pension, healthcare, and profit related pay.

6 CONVENT PLACE

MINISTRY FOR HOUSING

DESIGN AND PROJECT MANAGEMENT
The Government of Gibraltar wishes to engage consult
ants for the Design and Project Management of residential 
developments within 4 sites in Gibraltar, one of which shall 
be inclusive of re-positioning a Hostel. The overall cost of 
the developments will be around £30 million.

Interested professional firms are, therefore, invited to 
obtain further information and tender documentation from 
the Procurement Office at 17/2 Waterport, Gibraltar, on 
telephone number Gibraltar +(350) 51631.

The closing date for submission is midday Friday 15th 
November 2002.

We have ongoing requirements for a range of staff, 
from Project Architects to Cad Technologists. To discuss 
your options in the strictest confidence, please contact: 

^lly Winchester on 01908 672 906 or email

iwlacbttitr a qiu>i£(liiit(lur£.£iLUk 
Choose the agency that is different Call now for a discussion 

with someone who really understands your aspirations. 
www.quayarchltecture.co.uk

cauRsea

AutoCAD Courses
• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location
020 7266 2506,0790 5376549 dp_arch@yahoo.com
CAD Training Service
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interior directory
HilPPE SHOWERS AJ ENQUIRY NO: 301 BASIS LIGHTING AJ ENQUIRY NO: 302

Halo is the addition to the 
plug-in range of stem lights 
from Basis Lighting Ltd. It 
takes a lOOw AR111,a feature 
of which is the clean beam of 
light with a sharp crisp edge. 
The metal cap over the lamp 
cuts down the glare. Basis 
Lighting has a fully interactive 
website that allows browsing, 
printing of data sheets and 
ordering on line. 
www.basislightlng.com

German designer Jette Joop 
has devised the new 1002 
range of shower enclosures for 
Hiippe. Flush fitting hinges 
make cleaning simple while 
profiles, available in polished 
silver and five powder coated 
options are designed for 
strength and aesthetic appeal. 
Nine door options are 
available and Hiippe's unique 
Anti-plaque, water repellent 
glass gives more transparency.

AJ ENQUIRY NQ:304AJ ENQUIRY NO; 303

Ideal for any setting where an 
eye-catching lighting feature 
is required, the Mood Light 
from EFX incorporates banks 
of light-emitting diodes (LEDs) 
that change colour randomly 
or following a series of pre
programmed sequences. 
Suitable for wall, table or 
suspended installation, panels 
can also be printed with 
branding messages or logos. 
Contact 08700 664100.

Vent-Axia is involved with the 
'Scents of Space' research 
project being conducted at 
University College London. 
The team has developed a 
system that allows fragrance 
zones to move through space - 
the airflow being generated 
by an array of 12 Vent-Axia 
plate-mounted axial fans 
fitted in the end wall of a 
purpose-designed Smell 
Pavillion.

interior showcase
nAOIATOiqeBLINDS i=unNtTunE

eeskimoWe ire ihc kadir^ ^.ommercul 
window bRnd corapdoy is the UK, 
tr^ri^liang in providing interior 

frimiow treatment solutions fur any 

requirenmL
Notable projecU underuken to date 

are Tower tt.TtieOin.in- V\‘harf 
Tow^ and most recently i^itigroup 
lower at l^aiuryNVhaif, providing 
over 16000 blii^ thruuj^ui the 

three

HOLLOWAY

WHITKALLOM
Teh020 7499 3962 Fax:0207«291S71 
tinail:d«rik.a.edni*#Uing.c(mi 
Web: www.hollowBirwhltniloni.co.ufc 
HoHouayWh)taAnoniLtct43 South Audley St 
Grosvonor Square London, W1K 2PU

Contact;*mBH:aH@Mrlum.ltd.uk 

Td;03073797288 Fax:020724020a0 
WebsHa: www.atrluffl.ltd.uk

Eskimo design. 2SRHortalRoadLondDrUeiXL 
Faie030760977811:^02076099961

Efnak ed^eldmod^pisH*
Web

Abium is a major forca Infumltura 
sotutioAS and has been supplying quality, 
modem furniture for waN over 25 yean. 
During that time, Atrium has buPt an 
enviable raputation for h 1^ q uaRty. weH- 
designad modem furniture, supplied with 
exemplary customer service.

Eskimo design hat laurtched a new rartge 
of designer radiators that comblite go<^ 
design with technical exccHence.The 
clean - shaped stalniesi steel radiators 
providean alternative to domestic 
radiators that most arehitacts and 
designers regard as an essential but ugly 
appliance.

Whether K is the metiadous renovation 
of a beautiful feted house or the 
redccorationof a much loved home, 
HWA Fine Finishes bring you the 
highest quaity workmanship and 
unrfvaSed craft skih, backed by over a 
onturyofexperierKe.

^aUoii ItlimK1

Telephone: (01727) 840001 
www.cl4xton-blinds.com

LIBHTINI3 LIOHTINO LIQHTINB LieHTING

IKiHIHIB'
Maeu«.An LiaMTiNO imbtbi

Contact: Utyne Da miO»MaiMar UK 
Tel;02076819933 

Fax:02076S19943 
Webiite:ww,modular-tlghtlng.cauli

The Light Lab Ltd. 
4SpitfireStudlos,61 -71 
CoNier Street, London,N19SE 
Tel:020727B2678 Fax:02074272363 
www.thelightlab.co.uk

The Light Lab specialises In 
architectural lighting features, 
utilising the most innovative 
products including fibre optics and 
LED's. Offering a complete design, 
supply and installation service for 
colour walls and other bespoke 
lighting solutions and effects.

UGHTIMO
DHA Lighting 
2B4-302WatarlaoRd.London.SE1 BRQ 
Tel: 444(0) 2077712900 
Fa}C-f44 [0)207771 2901 
e: saks^hal ighting.co.uk 
www.dha8ghting.co.uk

Compact, stylish and furUcy, DHA's 
lights Dviil appeal to the image condous 
lighting designer. Enhance your 
designs using a gobo to project logos, 
messages, ortexturedRght. Ideal if you 
wantyourNghtingto standout from 
the crowd!

CfinlBct LmSm TMHr
RYMSalasAMarkatirtg 
IlCharryTreat.Stanbrldgt RoadTarraca, 
Lalghton Buxxard 
Badfordthira.lU? 4QU 
T015253B55I1 F01S25 378777 
E ialaigrvin.u-nat4»mModular Lighling has • raputation for 

Innovation arid axcallanca.coinbinad with 
high quaHtysarvIca.'Tha company 
manutecturas high quafity, modem 
luminairas.R9hting systami and accessories 
designad with flair and ImMvatlon.

RVM Lighting offer a unique low voltage 
steal co-ax system, a mams wire system, 
beautiful decorative floor attd wall lights. 
We work with professionals on projects 
and supply whatever llghiingis 
appropriateto the client's needs.
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PROPERTY MODEL MAKERS

Architectural Property.
LONDON, Islington
Unique Large Victorian Multi Use House
2 Commercial, 3 Domestic Floors, if desired.
F to CWindov«. 5/6 Vast Bedrooms. Original Features 
Offers over £625,000,Tel: 0207 263 6999 
www.saneintem€tcom/si/mar>orgardens

TO LET
Lambeth Walk Studios. SEI I

Newly modernised studio/office units 
450 sqft- 1500 sq ft 

5 minutes walk from Lambeth Bridge 
Close to Tube and Main line stations 

Ready for occupation from September/02 
Contact: First Premise Ltd - 020 8332 0333 model makers

BULLFROG 
MODELS LTD

The Business Centre 
Rotherham S63 OBLWANTED

Contact
STAN AUBERTIN

20b Tower Workshops 
58 Riley Road, London SEI )DG 

Telephone: 020 7394 7866 
Facsimile: 020 7394 6798

■ I Acre Sites - Main Road Frontage
■ On outskirts of large towns for

Industrial Warehousing
■ An/ practice offering a suitable site 

would be retained for the development

Tel: 01709 893700 
Fax: 01709 881896

iy.gov.ii^e-mail:

« Photography ^Videos of 
® ----------------

SUSSEXCONTACT: R.F.Whittall 01544 318788
e

1^ MODELMAKERSTMI

Perspectives O
o 9 Arundel, England 

+44 (01243) 554021
Est. 15 years 

Contact Peter Bond 
Decent prices for excellent models

Laidler ^ fti ntir bfSihflK tsnlid ViRctal

Ttl 0207 242 0101 F«i 01394 472289 
imiil: viB(eBt@fiR«feirn.(».«k 

vvv.fiMfern.te.vk

www.trevorlaidler.co.uk 
info@trevorlaidlor.co.uk 

tcl/fax 01803 213022 NING & mkKETiNG
-\ ■ mM

MODELS

Architectural Illustrators

DAVID HOAREGERALD GREEN ' ARCHITECTURAL ILLUSTRATOR

QUALITY EXTERIOR & 
INTERIOR

.-K0FE55I0NAL PERSPECTIVES ...FULL DETAIL MODELS
.■f W ...QUICK STUDY MODELS4

...ALTERATIONS & REPAIRS
PERSPECTIVES 020 772^ 8660 ROBfRT DANTON-RllS

UnH t, Thr Hjiigef, frnetmocF Htorli
M KJngibnd Mo»d, London f3 BOO

AND PRESENTATION 
DRAWINGS

both detailed and loose Lxmceptual 
sketches in ccrfour and b/w 

PHONE FOR COLOUR BROCHURE
Tel/Fax: 020-8852 7508

STATIC MODELS
MODELS
MODELS
MODELS
MODELS

suRVEYone 4

Buildinge that Care"? ARCHtTECTURAL MODELS 
PnOTOTYPES, VAC FORM 

+ CMC CUTT1NOFor advice on 
classified advertising 
call Mike McSweeney

A Futures Workshop in Southern Spain 
Oct. 19 - 26Th 2002 T/F CO 181 707 8000

LAMBROSGOE

on
www.daviddry.com - (34) 958 784 470 020 7505 6816
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Glaiiifieri enquiries
Mike McSwe^y 

Tel OaO 7505 6816 
Fa* CBO 7505 6750
e-mail mrice nxsweeney&nnnsinirt emap cnm

MODEL MAKERS

KANDOR MODELMAKERS

t •a

35 THE MODELMAKERS3 Vi.;

I >

3 Marlow Workshops. Arnold Circus, London E2 7JN 

t 020 7739 7933 f 020 7739 7195 

e info@3dd.co.uk

No1 Berry RIece Sebastian st
LONDON EC1VOHE

020 7251 6366 Rax 0207608 3356
E maU: postma8ter@kandor-fhodel8.demon.co.uk

FLIC o-3
3
CD

T_
><

MODELS m
18 Hewett Street t oso 7377 ei 27

t 020 7377 6129 
e: workshopWicmodel6.ccKr 
w: www.flicrnodels.com

a
London 
EC2A3NN

Architectural Modelmakers
ca.
n
C/l

PIPERS COMBER
Concept I Planning | Marketing

Fix all your modelmaking requirements, 
contact Nick McKeogh.

27-35 Bevenden St 
London N1 6BH

Tel 020 7250 0530
Fax 020 7251 0134
Email studio@pipers.co.uk

www.pipers.co.uk
E mall: models@combermodels.demon.co.uk

SPEED RELIABILITYQUALITY
Che ar<chitecC8' joLiixtsI | B31 □ October S002



classified
3D COMPUTEP VISUALIBATtON

INTERlOa k EITEftlOR nSUUISATIONSmOTOMONTASE WAGES WALKTHROUGH AMIHATIOH

Dcitsnhiv*Mill line Studioi
ImMI lane
Godalining
Suftcy GUT 1EY

SPIIHTER DEST6H COMMUNICATIONS Tel: 014a3 4«M70
Fax: 0«4t) 4997t«

CONTACT NICK HOWE 
T:t44(0)lS170>905S

E: SDaSKlNTER COUK 
WWW SRIINTERVISUAL CO.UK

Info T^ti3nMvc.CO.Att
www.dcsi3nhhre.c0.uk

Perspective 3D Ltd

Modelling 
Animation 

Visulisation 
Render Farm

I

S*ifourtficJ imensi CDO
3d|n»ivmedo

l02D72SOm»
WWW louWndenendonAAcofri +44(0)116 956 8060 www ap3d.com nick@ap3d com

Cost Effective Vlitual Models 
Walkthroughs and Visualisation

+44(0)1604 604577
www.engineeringanimatioaco.uk
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Qastiliti
Mike Mc9Me«i<«!y 
Tel 020 7505 6016 
Fa« 090 7505 6750
e inail nuke mcsweeney^construct smap cam

SURVEYORS

CO-ORDINATED PLANS, 
SECTIONS & ELEVATIONSifp CALLIDUSThe Art of Measured Survey

Providing high quality measured 
building survey services 

to architects for over 30 years.

TC^OGRAPHIC SURVEYS BUILDING surveys ltd 

AND LAND MODEtlJNG

PRECISION DATA 100% SPECIALIST MEASURED 
TO YOUR SPECIFICATION BUILDING SURVEYORS
ACCURATE • DEPENDABLE • PUNCTUALMichael Gallie & Partners

DAITON HOUSE . 60 WINDSOR AVENUE . LONDON . SW19 2RR 
TH;020 BS43 8884 FAX:020 8543 6664 

Emoil: info©coHidusbs.com Website: www.collidusbs.com
Land & Measured Building Surveyors
2 Rosebery mews, Rosebery Road, London SW2 4D0 
Telephone; 020-8674-1111 Facsimile; 020-8671-9575 PART L SERVICES

PARTL2A PRECISION measured 
surveys

A Cyrax 3D LASER SCANNING

A Specialists in SURVEYS OF 
BUILDINGS

A State-c^-the-art CAD

A QtMtrry service, tailored 
to your needs

ce"PCA Having trouble wHh Compliance?
Give flexibility to your design and comply using the Carbon Emission 

Calculation Method.
Compiancy Documentation 

ALL Public, Retail, arxl 
Commercial Buildings.

Elemental, Whole Building and 
FULL CECM with BEEM Sofhm

ConvM Cnargit Conneng E n0nM>*

L2 forGEOMATICS Sto 1U
COxIMmanagement

through
measurement

t irwnsMisft

Uinem preyed? Rir^ now lor immediate attention
VECTOPISATION
SOFTWARE■AiaiBClPlowman Craven & Associates 

141 Lower Luton Road, Harpenden. Herts AL5 5EQ
tel015fl2 76S566 ▲ fax0IS82765370A www4>kMmarKtaven.cauk Land and Archlfocturol Surveyor 

rouMCMOicetOitAU yoi^suwErnmis 
SpeciaUiiog in
TvpnfiifMcal Sarf*7« - For kige anil small 
Kale KiTfTTs usDg ihr lalni acoizaqi 
mbouc iiHminwntacion and G.RS, 
Ai^hccatfal Samra - (w plan and 
devaaoutaiogSutBuiki baiUmg sum)' 
nftware on pen map hand held compuien 

Ucilit)' S«isc)i For drainage and locanon of 
ill uodeigiDUDd utilKy NeeicEa- 

PSoiagnmmctry - Fm accunre 30 models of 
building pipe works and areas of
difficuii acuas

Kingalaail Sunayoii Liadltd
Bridge
Bridge Select
leMlicrhnd
Sarrep KT22 8BN
1^01371 362059
Fu. 01372 363059
wwmao<klsg.ca.ak

Convert scanned 
drawings to CAD

MASTIC ASPHALT WEBSITE

Where to go to find out more 
about mastic asphalt...

www.mac.co.uk SonTCAO reads pour scanned 
(»rBWtn9S in BMP, PCX, TIFF, CALS, 

3PEG, GIF or PNG formats, or scans 
them using AQUIRE, then converts 

them to OXF for editing in your CAD.

It wor1(5 «vRh all drawing and scanner 
sizes and incudes tMng (scan AL/AO 

drawings on desktop scanners), 
conmslon to mono or colour OXF, 

oat (text), raster and vedor 
ediUng toots and batch conversion.

Mastic Asphalt Ckxnol
OandgeHouse, S BrndiFised. Asiford. Kent TN23 IK)

Tel 01233 634411 Fax; 01233634466 E fiat NbOrrecoo,!*

Oowntood a demo 
www.softcDver.com

£179.78

PLANNING CONSULTANCY SERVICES •88
Tel: 01223 42 43 42

it
Project Pianning Solutions www.hpconsult.co.uk reprcoraphics

If you want to save yourself time and 
make optimum use of your budget & 
resources, alt it takes is one person 
who really understands your 
business. We will help to take the 
Risk out of your business. Whether 
you need help for a couple of days 
or a few weeks you can have the 
specialist support you need.
Our expertise will add value to your 
operations cancelling out our 
consuttarKy fees.
Telephone: 020 8654 4721 or 07808 921838 Email: inf0OhPCC0nSUtt.C0.Uk

thames digital
84ei06fl8PHIC8 11©

SCANNING & VECTORLSING 
Top Quality mono and colour repro- 

ductiiMis
Other services include:- (dotting, plain 

paper plan copying. Enlargement/ 
Reductions, colour ct^ying. Document 

:opying. mounting, encapsulations, micro
film prinibacks.

Free ctdiection & delivery 
"A Oilture of (Jualily & Service" 

Contact Phil Waring. Graham Barwell 
Tel: 020 7357 6665 Fax: 020 7357 7002 

ISDN 020 7234 0340 
email idr-lid.demon.co.uk

C^aKcl (fiffcA
NATIONWIDE tOSTR.ACTORS 
24 HOUR FimWG SERMCE 
J Ceramics and Mosaics 
J Natural Stone and Marble 
□ Terracotta and Slate

For Arrflkrr Ortotlt, coU
iu 01606 354 685 
r» 01606 351 538 
M* 07812 078 767 

Email infoCahardrocktiling.comMaster niMiiif *D«sifii Haiu{nKtil*FrejKttftisk*Eanief Value* Audits* Impart Analysis* Expert Reports
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archicharades
Champagne goes to Michel Boulesteix 
from Yelverton, Devon, vi/ho correctly 
identified Rafael Moneo from the clues in 
our 'archicharades' comfietition last 
week. Can you identify the famous 
architect from tfiis week's clues? Send 
your answers on a postcard please, by 
first thing Monday morning, to: AJ 
Astragal, 151 Rosebery Avenue. London 
EC1R 4GB. or fax your entry on 020 
7505 B701. The first correct entry 
pulled out of the hat wins a bottle of 
bubbly

elastic grasp of geography with 
his 'really Mediterranean' dish of 
chicken with vegetables and 
Chinese noodles; Marks Barfield 
gives us the vinaigrette'shown to 
us by a young French chef some 
20 years ago which seems to do 
the trick'; while Future Systems 
has a lovely way with mushrooms 
('We used to go to Nice every year 
for a short break. On our last day 
we would go to the Cours Saleya 
and buy chanterelles for supper.') 
But the best comes from Philippe 
Starck with his'simple'dish,
'Three Eggs' Simple, yes, you 
only have to boil them - but the 
sea urchin, truffles and caviar 
might be a trifle pricey. A 
photograph shows Starck with 
three eggs crammed in his eyes 
and mouth. Don't you just want 
to do that to Jamie?

Maclaurin of engineer Techniker, 
Victoria Thornton of Open House 
fame and Anna Roche of Girl 
Guiding UK. Guides, apparently, 
provide a 'pwol of some 750,000 
girls' requiring careers advice, it's 
a tough Job, but somebody’s got 
to do it.

met beggars belief'. Interestingly, 
he is talking about the planning 
department of Westminster City 
Council, which has been messing 
him about for several years over his 
attempts to building a memorial to 
police killed in the course of duty. 
Michael teamed up with Lord 
Foster, but only after a bruising 
experience with Lord St John of 
Fawsley, when he was boss of the 
Royal Fine Art Commission. Winner 
describes Lord St John's behaviour 
as 'bullyirrg ar>d facetiousi which I 
find hard to believe. Foster does 
not escape entirely unscathed - 
'he kept changing his design so it 
took about three years'- but at 
last permission has been granted 
for a site in the Mall. Just to be 
helpful. Winner describes the Mall 
as being 'within a stone's throw of 
Buckingham Palace'. Who would 
have thought It?

Zero talent

omebody called Zotf Heller, 
who writes a Bridget Jones- 
style column from 

Manhattan for the DailyTelegroph, 
aired her ample ignorance and 
prejudice in last Saturday's 
edition. She had been to a 
meeting of the New York 
Historical Society to hear Daniel 
Llbeskind talking about 
'Monument and Memory'a title 
she found rather pKjmpous. 
Obviously something lighter, 
trendler and more designerly 
would be appropriate for the 
memorial at the WorldTrade 
Center site. She started with some 
abuse,describing Libeskind as'a 
diminutive middle-aged man with 
a silver brush-cut, a mod suit and 
hip-to-be-ugly, rectangular 
spectacles. He looks like a Mike 
Myers villain'. OK, she is funny.
Half way through her column, 
headlined 'Keep the V&A spiral 
man away from Ground Zero', she 
reveals: 'OK, OK, I have never 
been inside any of Libeskind's 
buildings, so I cannot state with 
authority that his particular brand 
of theoretical claptrap has never 
yielded a beautiful or compelling 
environment.' If the Telegraph 
wants to be a home to ignorance 
puffed up into meaningful 
opinion, it should make Heller the 
editor. There must be a place in 
the world for dozy Sloanes.

S
Built-up aria

atch out for Gaudi, The 
Musical of Barcelona, in 
which, according to 

ABC News Online, 'producers 
from Britain, Germany and 
Singapore have already shown 
interest'. At the moment, 
however, you will have to travel to 
Gaudl's home city of Barcelona to 
see the great one played by a 
distant relative, Miquei Cobos i 
Tome. Not only the man but also 
his buildings feature in the 
musical, played in a dream 
sequence, bygirls'clad in 
costumes reminiscent of his 
masterpieces'. Apparently more 
than 20,000 people have already 
bought tickets for the show, 
which is sung in Catalan but with 
Spanish and English subtitles.

Women only
Cooked up ffto the National 

Association of Women in 
Construction (NAWIC) 

reception at Centre Point in the 
heart of London's West End. These 
girls know how to enjoy 
themselves - champagne and 
delicious canapes all evening, 
courtesy of sponsors including 
RMJM. I was disappointed not to 
hear my old friend Paul Finch 
giving the audience his thoughts 
on what it is like being almost a 
feminist; although billed as a 
speaker he arrived only in time for 
fizz and eats, leaving the floor to 
others including Annette Fisher 
and Bob White, head of Mace. If 
this standard of conviviality is 
maintained, NAWIC could become 
one of London’s most popular 
pressure groups. Among other 
luminaries present were Megan

ook out, Jamie and Delia - 
Will Alsop is rustling up 
some lobster thermidor 

with mango salsa. 'Not only do I 
adore the taste but I see within It 
forms that inform my buildings,' 
he says. 'These forms change as 
you eat and gradually dispose of 
the pieces of flesh, revealing new 
cavities and voids.' Alsop is one of 
two-dozen contributors who 
share their favourite recipes in 
Food by Design (Booth-Clibborn 
Editions. £24.95). A nice piece of 
roasted sea bass for John Pawson 
on a plain white plate; 
mascarponeand marsala dessert 
for his former partner Claudio 
Silvestrin ('there's something 
almost sexual about it'); and 
'ecstasy Ice-cream' for Nigel 
Coates. Javier Marlscal shows an

L
Currying favour

ord Swraj Paul amused 
guests at London's 
upmarket Chor Bizarre 

restaurant during the launch of 
Aman Nath's DomeOver India 
(Antique Collectors'Club, £50) - a 
splendid, illustrated account of 
Lutyens' Viceroy's House in Delhi, 
now known as Rashtrapati 
Bhavan. 'I had no hesitation in 
accepting the invitation to speak 
here tonight,' said Paul. 'TTie only 
thing that, as a Labour peer, 
caused me some consternation 
was the mention of a dome.'

L

Winning ways

more convincing media 
pundit is Michael Winner, 
the fleshy hedonist who 

writes a column for the News of the 
World. His latest effort is headlined 
'The bullying and sheer lunacy I

A
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One of the largest revolving 
doors Tormax has ever designed 
was recently installed at the 
University Hospital of North 
Tees. Finished to a high 
specification, the impressive 
5.4m entrance has three wings 
and is powered by the fully 
programmable Tormax TRP 
drive. Commenting on the 
installation, estates manager Peter Estell says:'We are delighted 
with the resulting entrance way. Design and installation has gone 
very smoothly and our thanks go to Tormax for Its excellent service.'

HansenGlass joined forces with 
Scottish developers, architects and 
contractors In the creation of a 
development for Glasgow, the city's 
Glasshouse retail and car park site 
on Giassford Street. HansenGlass 
provided specialist singlo-skin 
toughened glass, including glazing 
in the form of canopy glass, the car 
park louvre facade and glazed 
shop frontage for the refurbished 
£7 million retail and multi-storey 
car park development.
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HUNTER DOUGLAS AJ ENQUIRY NO: 203 FORBES AND LOMAX AJ ENQUIRY NO: 204
Luxalon, the UK market leader In 
aluminium cladding systems, has just 
published a highly Informative 
brochure illustrating the versatility, 
durability and technical supremacy of 
the Multiple Panel Facade System's 
expanded range. During many years of 
worldwide applications, the system has 
proven to be extremely suitable for the 
longest and highest elevations of new 
buildings as well as for small shop 
fronts, fuel station canopies and 
overcladding on existing buildings.

Invisible switches haveflush- 
to-the-wall acrylic plates, 
allowing the wall colour to 
show through. Other plate 
finishes include frosted acrylic, 
stainless steel, nickel silver 
and unlacquered brass.The 
invisible dimming system 
Is a remote-controlled, 
scene-setting dimmer. Tel 
020 7738 0202 or visit 
www.forbesandiomax.co.uk 
for more Information.
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STQAKES: PROJECT OF THE WEEK AJ ENQUIRY NO: 20S KINGSPAN AJ ENQUIRY NO: 20B
This dramatic low-profile 
Kalwall roof spans 6.7m over 
the new ICR Cancer Genomics 
Centre at Sutton (architect 
Feilden & Mawson). Highly 
Insulating Kalwall can also 
form barrel vault and self- 
supporting ridge roofs to 
transmit natural diffused 
daylight without shadows or 
glare ~ pyramids, geodomes and flat rooflights are also available. 
Kalwall roofing and cladding Is supplied and fixed by Stoakes 
Systems, tel 020 8660 7667 or visit www.stoakes.co.uk

The Impressive track record of 
Kingspan Insulation products 
made them the preferred 
choice for the award-winning 
Meath County Councii 
divisional offices. For the roof 
of the building, the architect 
chose Kingspan'sThermataper 
TT46 tapered roof Insulation 
boards for their superb 
combination of excellent 
water shedding and thermal 
performance.

"1
STO AJ ENQUIRY NO: 207 SENIOR ALUMINIUM SYSTEMS
A combination of quality 
products from Sto, market 
leader In the manufacturing of 
render and external wall 
insulation systems, has 
recently been specified to 
insulate and finish the exterior 
facade of The Marlborough, an 
attractive new residential 
development of luxury apartments in the heart of Nottingham.The 
method of construction enabled the architect to specify the external 
wall insulation system, StoThermal Classic, because of the 
advantages It offers in terms of achieving good U-values.

Senior Aluminium 
Systems' SCW 
curtain wall has 
been used to 
stunning effect at 
Cardiff Bay Yacht 
Club. Rising to 
heights of 5m, the 
high-performance 
curtain wall 
incorporates
windows from the SX 200 range and manual swing commercial 
doors, powder-coated in white.
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enquiry 5 on card 
www.ajplus.co.uk/ajdlrect LIGIUACITILOCATION: Greens Health & Fitness club ARCHITECT: Tony Copeland Associates 

PRODUCT; Polished and Weathered Oyster 
Lignacite Ltd. Norfolk House, High St., Brandon, Suffolk IP27 OAX T: 01842 810678 F: 01842 814602 www.lignacite.co.uk
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