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A closeAs a pfi project the brief for
Hairmyers Hospital was simple. thatKier Build and HIM Architects
required a door closer that would makeswithstand heavy usage and yet
be user-friendly and aesthetically openinipleasing.
With it’s unique cam-action and easyslide channel the DORMA TS 93
easily fulfilled the brief, and that
is why they specified it.

DOflMA Door Controls Ltd, Unit 1, Dorma Trading Park, Staffa Road, London ElO 7
Tel: 020 8558 8411 Fax: 020 6558 6122
Email: hardwareOdorma-uk.co.uk Website: www.dorma-uk.co.uk
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'After a long sabbatical from the design of 
mass housing,8ritish architects are 
making their way back. They are not 
finding it particularly easy...'
lon.Hh.m (il.inccy on ihc KMiA’s'( 'oining 
I Ionics’exhibition, (if/tin/auj, 28.10.02

'Ten years ago. New York architecture was 
still tyrannised by a protectionist retro 
ethos.That tyranny has lost its grip.The 
city has worked up a healthier appetite for 
change.'
Hcrbcrl Muschamp. Ni’w York Tinu’s,H)M)X)2

news
RESPONSETO LONDON PLAN
The Greater London Authority has 
received more than 1,500 
responses to the draft London 
Plan during itsconsultation. 
London mayor Ken Livingstone 
claimed to have won a'generally 
positive and welcoming tone 
from key stakeholders'. O

Urbanists demand ‘radicar summit
A coalition of movers and shakers from the world of 
architecture, planning and urban renewal has chal
lenged today’s Urban Summit in Birmingham to 
commit to a revolutionary regeneration agenda.

The programme, which is outlined in a new 
book, Re:urhamsmt calls for a wholesale rethink of 
the way the government, regeneration quangos and 
construction professionals conceive of cities and 
their renewal. It also demands a complete reform in 
the mindset of those involved with regeneration.

The book, being launched to coincide with the 
Urban Summit taking place today and tomorrow, 
has been called ‘as significant as the garden city 
movement’ by its backers. It also calls for an over
haul of the concept of the architect, and launches a 
vicious assault on the profession, describing it as 
‘stuck in a time warp and a fantasy land’.

Those signing up to the new agenda include 
Sir Terry Farrell and Sir Richard MacCormac, 
chairman of the Town and Country Planning 
Association David Lock, and new boss of the 
Architecture Foundation Rowan Moore.

The book, described by Farrell as ‘new and 
extremely exciting’, outlines 10 areas where it says 
that urban renewal is failing. Its main attack is on 
‘specialisms’, the problem of regeneration special
ists failing to ‘see the whole picture’. It calls for 
architects to be trained in planning, and planners 
to understand architecture. Both, it says, should 
understand engineering.

But it saves its most savage critique for the 
architecture profession, which, Re:urbanism says, 
is completely out of touch. ‘Their self-image is 
based on a romantic dream of the lone artistic 
genius, sacrificing himself for his art, misunder
stood by society, surviving on the patronage of an 
enlightened client and heroically overcoming the 
barriers of philistinism. There is still an underly
ing faith that an architect is primarily an artist, 
unfettered by constraints.’ The book goes on:

10 DEFECTS WITH CURRENT REGENERATION

1 Too much sp«cialism among urban 
regeneration professionals

2 A planning system bias against urban 
development

3 A general bias towards large and unwieldy 
schemes

4 A short-term outlook, ignoring long-term 
solutions

5 Ignorantdients
6 A naive and pointless desire for landmark 

schemes
7 A tendency to focus on environmentalism at 

the expense of other issues
6 A mass of rules, regulations and laws
9 An unquestioning faith in the accepted 

principles of regeneration
10 Thedominanceof the car and traffic on 

city streets

UKCITIES OF CULTURE 
Culture secretary Tessa Jowell was 
yesterday set to announce a 
shortlist of between three and six 
cities for the title'European City of 
Culture 2008'. Visit www.ajplus. 
co.ukforthe result. o

DOCOMOMO ADDRESS
Historian Judi Loach willgive 
a Docomomo lecture on 'Le 
Corbusier and the Art Sacr^ 
movement'at St Andrew's Church, 
Thornhill Square,London N1 on 
13 November at 7pm. For more 
details call 020 7253 6624. ‘Only a minority of architects openly lay claim to 

such a self-image. Yet the image is endemic.’
‘The architect’s fantasy is more damaging than 

the mere self-delusion of an entire profession. The 
artist model is damaging architecture - and, by 
extension, urbanism. Architecture does not have 
to be like this. Cities derive their creative energy 
from their complex interactions.’ It concludes: ‘We 
await a radical new urban architecture that will 
make this energy on its own.’

At the core of the reforms demanded is a faith 
in city government. Every major city or town must 
have its own individual development plan. The 
current government planning reforms are dis
missed as ‘mere tinkering’, and a demand is made 
for a city planning act that will give planners the 
authority to entirely reorganise cities. Re:urbanism 
also calls for a new category of professional, the 
‘Urbanist’, who might come from any background 
but will have an in-depth understanding of how 
cities work and how to truly regenerate them.

David Lock described the publication, available 
from www.reurbanism.com, as a ‘thumping good 
manifesto’. He said: ‘A call to arms for the implemen
tation of the unfinished urban design agenda at its 
most radical. We were all worried until we saw this 
book that the summit might be a smug, self-con
gratulatory afiair.’
See profile of Rowntree Foundation director Lord 
Best, page 18.

DSDHA IN PARADISE
dsdha has won a competition to 
design a new park building and 
children's centre in Islington's 
Paradise Park. The scheme is part 
of the regeneration of the park 
and surrounding area.Shortlisted 
practices for the building were 
Haverstock Associates, Potter and 
Holmes, Avanti Architects and East 
Architects. o

END FOR ERIC LYONS
Surrey-based practice Eric Lyons 
Cunningham Metcalfe will be 
wound up on 30 November 
following the retirement of Ivor 
Cunningham and thedeath of 
Geoffrey Townsend (AJ 29.08.02).

SIGNATORIES SUPPORTING REtURBANISM

• Lis Sparks,CABE commissioner
• Bob Allies
• SirTerryFarrell
• Jan Gehl, authority on Danish urban design
• David Lock,TCPA chairman
• David Rudlin.Urbed design director
• Alan Simpson, Yorkshire Forward director
• Rowan Moore, Architecture Foundation director
• Sir Richard MacCormac
• Robert Adam

For the best jobs in 
architecture turn 
to page 47 or visit 
www.careersin 
construction.com

ed Dorr^ll
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'I love simple, everyday things. I've got a 
fantastic old spade from Ethiopia... I love 
wood - my dream home would be a barn 
with exposed rafters.'
TV iirchilecliire prcsciiler (iKirlie l.iixton.

'Being a woman helps because, at first, 
you are not taken seriously, so you get on 
and do things without anyone noticing. 
When the chaps cotton on, it's too late.'
Iiiitilh M.jyhcw.cliairof the I’niicy .mil 
Uosourcos (IdinniiMecof tlicClorpor.ihon ol 
\ onilon. IU cnini’Slaiuit}nl,2A.U).i)2

'Instead of solidity and 
certainty, his structures 
express doubt,arbitrariness, 
mystery and even mysticism.'
Ki'in Kooih.iiison his engineer 
toll.ihoriilor Cieiii halnionil. 
O/wruT. 27.10.02

♦ FOR A DAILY NEWS FEED ON THE LATEST ARCHITECTURAL STORIES GO TO A.JPLUS.CO.UK

Racist comment triggers 
Civic Trust Awards boycott

inclusive as possible, ‘assessing as many buildings 
as possible, that will be used by as diverse a group 
of people as possible’.

‘But we have more than 400 volunteers 
involved in the scheme. They all work for free and 
it would be almost impossible to try and control 
everything they say and do,’ Thrift said.

A spokeswoman for Dorset County Council 
agreed that the allegations were extremely serious. 
But she added the council had made ‘every effort 
to make the assessor feel welcome and to try to be 
helpful in organising the trip’. Seepage 10,

AR UNBUILT PROJECT AWARDS
The AJ's sister title. The 
Architectural Review, is staging an 
awards programme for unbuilt 
projects at next March's MIPIM 
property conference In Canr>es, 
France. The awards,to mark the 
12th anniversary of the show, will 
be given to work that both 
responds to the client's 
development brief and is fine 
architecture. All entries will be 
exhibited at the MIPIM Palais,and 
the entry fee for each project is 
500 euros. The deadline for receipt 
of entries is6 December, with 
Judging setto take place later that 
month. Winners will be notified by 
e-mail by 20 December. Visit 
www.arplus.com for an entry form.

The chair of the RIBA offshoot Architects for 
Change is boycotting the Civic Trust Atvards, fol
lowing alleged racist comments by one of the 
scheme’s volunteers. Sumita Sinha, who has served 
as an assessor on the scheme for three years, has 
informed the trust that it caimot call on her services 
until it guarantees that racism is a thing of the past.

The alleged incident occurred earlier this 
month during the preparations for Sinha’s trip to 
Dorset to assess nine projects in the region. Sinha 
claims that she asked the volunteer, a planner at 
Dorset County Council, to book her a hotel room.

She alleges he responded that there were no 
hoteb that would cater to the needs of an ‘Indian 
lady’ and that there were very few Indian restaurants 
in the area so there would be nowhere for her to eat.

Sinha cancelled the trip and in a letter seen by 
the A), informed both the Civic Trust and Dorset 
County Council of the comments and of her deci - 
sion to halt her voluntary work for the awards.

‘I informed them both that as equal opportuni
ty employers, their employees ought to be trained 
in this area,’ she told the AJ. ‘Whatever the race or 
sex of the assessor, the volunteers that look after 
them should be able to deal with it.’

She claimed that some colleagues had suffered 
similar prejudice during Civic Trust assessments.

‘When I informed the Civic Trust about the 
incident, it was apologetic but did not appear to 
take it very seriously,’ Sinha added.

Julia Thrift, the Civic Trust’s head of pro
grammes, was horrified to hear of the comments. 
However, she insisted that the awards aim to be as

Ecd Dorrell

Cheshire architect struck off
for financial imprudence
The ARB’s professional conduct committee (PCC) 
has erased a Cheshire-based architect from its 
register after he was found guilty of unprofession
al conduct this week.

Michael Cummings from Altrincham was found 
guilty of‘failing to manage his linancial affairs pru
dently’ after he neglected to pay another registered 
architect £20,000 for work completed on his behalf.

Peter Virdin, chair of the disciplinary committee, 
said Cummings ‘behaved with a clear lack of 
integrity’ towards complainant Granville Gough.
• In a further case heard on Tuesday, the PCC 
suspended Bristol architect Barry Preece for nine 
months for ‘incompetent and cavalier’ conduct 
over a loft conversion for a friend. Virdin said that 
the ‘low fee’ of £250 paid to Preece did not justify‘a 
low standard of work’. And he suggested the com
plainant should seek a refund of the fee from the 
small claims court.

CLASH HUB FOR GRAVESEND
The Gravesend Town Centre 
Initiative has appointed Clash 
Associates to design a transport 
interchange for the town.The 
scheme-which will provide a hub 
for road, bus, rail and taxi - is backed 
by Gravesham Borough Council, 
Gravesham Chamber of Commerce 
and Kent County Council. O

Q&A

33%
... of voters in a poll on the 
AJ's website think that 
Section 106 is not working. 
Respondents: 30

S333 Architecture + 
Urbanism has been 
commissioned to design two 
mixed-use housing blocks 
in the centre of Almere in 
Holland.The two blocks 
complete the new city centre 
development which began 
in 1986to a masterplan by 
Rem Koolhaas' practice 
OM A. Other architects 
developing blocks for the 
plan include Rem Koolhaas, 
Kazuyo Sejima,Gigon 
Guyer,MVRDV,UN Studio, 
Christian de Portzamparc, 
Will Aisop and David 
Chipperfield.

BLOCK 9

Yes
27%

No
33%

Don't know
40%

This week's question:
If racism a problem In 
architecture?
(see this page and page 10) 
O Register your view at 
www.ajplus.co.uk

BLOCK 7
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Gorst unueils £2m 'New Country House’
James Gorst Architects has submitted a planning application to build a 
major new house in the country which promises to test planning 
guidance and its commitment to truly 'outstanding design' in rural areas.

Gorst, who picked up a RIBA award for his last rural house - Whithurst Park 
Cottage in Sussex (AJ 29.11.01) - has 
applied to Chelmsford Borough Council to 
build 'New Country House',a contemporary, 
flat-roofed scheme at Ropers Farm in Essex.

The £2 million project will test PPG7, 
which states that an isolated new house in 
the countryside may, 'be justified if it is 
clearly of the highest quality, is truly 
outstanding in terms of its architecture and 
landscape design,and would significantly 
enhance its immediate setting arul wider 
surroundings-'Theguidance also notes 
that schemes which give account to local or 
regional building traditions and materials 
stand a better chance of permission.

The New Country House follows an 
established typology of farmhouse,farmyard and attendant agricultural 
buildings on a 33ha site near Writtle, just west of Chelmsford. To be 
constructed of local bricks, the farm extends from the creation of an 
enclosed courtyard framed by old bams and the new build,as a contrast to

the exposed countryside around. The two entrance axes leading into the 
courtyard are the drivers of the rest of the accomntodation, which is of plain 
interlocking volumes and voids, again as a contrast to theundulating 
landscape.The scheme includesa dramatic,double-height drawing room, 

winter garden and cantilevered main 
bedroom.along with flat,turfed roofs anda 
commitment to low energy, rainwater 
collection and other sustainable measures.

James Gorst has attempted to convince 
the planners that his team's proposal is 
'more than just a house in the country' but 
'a country house' in terms of its physical 
size-1,800m'. And in terms of style he 
veers away from the Neo-Classical houses 
already passed under the ordinance of 
PPG7, declaring that the'replication of past, 
deracinated architectural taste and 
preference isa worthiess exercise'.

Gorst is working with landscape 
architect Watkins: Dally, the practice which 

worked with Allford Hall Monaghan Morrison its sustainable school at 
Motley Green,also in Essex. The planners have been'constructive'regarding 
the project, which has also now won support from CASE.

David Taylor

Top: proposed site plan. Above;the model, showing the projecting master bedroom, winter garden (shown asclear block) and top-lit corridor

6 the arxshitectB’ journal 31 October SOOS



ground floor plan

Top: view from Montpelier's farm - landscape changes not shown. Above: perspective, showing existing barnsand new build 
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Draft EU directive could kill 
UK protection of title

HOWTOLIVEINSAFETY
The British Urban Regeneration 
Association has organised a 
seminar/Living in Safety) to discuss 
how property improvements and 
regeneration can reduce crime and 
antisocial behaviour.The event will 
take place atThe Lowry in Salford 
on 14 November. For more 
information,call08000181 260.

|£

A new directive proposed by the European Union 
poses a threat to British architects’ protection of 
title. The RIBA fears that changes to EU law - cur
rently under debate in the European Parliament - 
could see technologists and engineers flooding 
into architecture. Eventually the move could lead 
to an end to registration and the demise of the 
ARB, it has warned.

Plans to abolish the Architects Directive - which 
protects the title of architect in EU law - and replace 
it with a new catch-all document covering all the 
major professions, could see a dilution of require
ments governing the use of the title architect.

The current rules prescribing standards in edu
cation are set to be relegated to a mere annex in the 
new document, which would leave them open to 
reform at any time.

The RlBA’s vice-president for international 
relations, John Wright, fears that if the rules over 
qualification are not in the main body of the new 
directive, they could be constantly revised and 
diluted. This, he said, represents a major threat to 
the protection of title.

‘European Union civil servants could change 
these rules,’ Wright stressed. ‘And I suspect there 
will be a gradual diminution of their quality. If this 
document becomes law with the prescription 
rules in the annex, then there is a serious danger 
that civil servants will make changes that will 
allow others to practise as architects,’ Wright said. 
‘You will see technologists and engineers working 
in our profession. The government would be 
forced to deregulate as a result, and we would see 
the end of the ARB,’ he added.

The Architects’ Council of Europe’s (ACE) 
response to the draft directive, sent to the Council of 
Ministers, attacks the projwsed changes. It says that 
‘it does not allow for adequate quality of education 
and training’. It continues; ‘The current proposal 
would significantly undermine the cross-border 
provision of architectural services and would have a 
negative impact on consumer protection.’

ACE is now actively campaigning to see radical 
changes to the draft directive. It successfully per
suaded the EU to issue a reformed document last 
month but was ‘highly disappointed’ as little was 
changed. So it has now produced its own version 
of the document - called the Third Way - that it 
says will protect the title of architect, and is lobby
ing for its adoption instead of the current draft.

The RIBA has written to both EU commission
ers and all of the UK’s Members of the European 
Parliament to demand that they lobby on behalf of 
the Third Way.

ARCHITECTURE WEEK 2003
The Arts Council is calling for 
suggestions for a theme for 
Architecture Week 2003. The event, 
which aims to get people involved 
with architecture and their built 
environment, will take place from 
Friday 20 June to Sunday 29 June. 
Last year's theme was'the way we 
live! E-mail archweek@artscouncil. 
org.uk by 1S November.

Prime minister Tony Blair last week opened Michael 
Hopkins and Partners'£28 million National College 
forSchool Leadership in Nottingham. The 9,000m' 
'conference-style'centre in a new lake setting 
comprises 100 bedrooms, seminar rooms and 
offices, as well as a 160-seat auditorium and a 
restaurant. The timber-and-glass-clad building 
also features three glazed atria and two first-storey 
landscaped courtyards. It is the latest extension to 
the practice's £50 million Jubilee Campus scheme, 
for the University of Nottingham, which was 
completed in September 1997.

PEDESTRIAN BRIDGE FOR NY

CASE queries EPR Architects’ 
civic quarter in Maidenhead
CABE has urged EPR Architects to clarify the key 
aims behind its plan for a new civic quarter in 
Maidenhead.

CABE’s design review committee said that for 
the project to realise its aim to strengthen the exist
ing urban grain and give the town a new heart, a 
number of questions had yet to be answered.

The scheme, part of a seven-year programme 
to revitalise Maidenhead town centre, creates a 
new town hall set in a public square with housing, 
a community and arts venue, retail space, restau
rants and cafes.

The site of the proposed new civic quarter 
lies between Park Street, St Ives Road and York 
Road.

This pedestrian bridge by engineer 
Buro Happold with US practice 
ShoP Architects has opened in 
New York.The 70m bridge spans 
from the east side of West Street to 
Battery Park City,directly south of 
Ground Zero. Itisconstructedfrom 
a prefabricated galvanised steel 
box truss.

RIBA'S POLITICAL OFFENSIVE
Small practitioners have 
welcomed the RIBA's increased 
political campaign launched last 
week at a reception for MPs at the 
House of Commons. RIBA 
president Paul Hyett - who co
hosted the event with Debra 
Shipley MP- called on small- and 
medium-sized practitioners to 
become more pol itically 
motivated and lobby theirlocal 
MPs on architectural issues. Small 
practitioners in attendance hailed 
the event a worthwhile venture. 
GSS Architecture partner William 
Assheton said: 'We really oughtto 
have a lot more influence than we 
do at the moment! And George 
Pace of London-based Ounthorne 
Parker agreed. 'MPs do not come 
to architects to talk so we have to 
start somewhere,'he said.

81 the arx:hitects' journal

CABE congratulated the council on the high 
level of aspirations for the site, but said that the 
key aspects and principles needed to be estab
lished before taking the project forward. It called 
for a greater ‘flexibility’ in the designs for the new 
public square and town hall, and for an urban 
designer to be engaged for the next stage of design 
development.Ed Donnell

Architectural designer and Part 3 student Jay 
Sidpara has produced this design for The Fairway 
houseboat. Commissioned for a site alongTaggs 
Island in Middlesex,the boat Is organised over three 
levels and includes three bedrooms, swimming 
pfx>l, living rooms, games room and a library. It has 
a 30m-long hull and will cost £850,000 toconstruct. 
The steel structure will be prefabricated to the first 
floor, when it will be moored in situ and the rest of 
the structure built up on site. ^
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Institutional racism in schools 
is ‘rife’, declares RIBA group

crimination is widespread. She said that architec
tural educationalists are aware of the small 
number of ethnic minorities in some schools but 
insisted that this is not due to racism.

‘However, we do need to sort out the drop-out 
rate and ensure everyone has a chance to study 
architecture in a friendly atmosphere,’ Potts 
admitted.

Most schools that do have a low ethnic 
minority rate are in areas that do not have a large 
ethnic diversity, she added, ‘so most of the reasons 
are geographical.’
• CABE is commissioning a major research study 
into the proportion of minorities in architecture 
this week. It will attempt to produce a comprehen
sive statistical breakdown and put together a 
strategy for recruiting more black and Asian 
architects.

SWINDON COLLEGE PLANS

Campaigners for racial equality have accused 
schools of architecture of being institutionally 
racist, with an organisational set up that discrimi
nates against ethnic minorities. Education is the 
main culprit behind the drought of black and 
Asian architects in the UK, according to RIBA off
shoot Architects for Change.

Sumita Sinha, the organisation’s chair, hit out 
at the schools’ choice of syllabus this week - which 
she said is all too often completely Eurocentric - 
and the attitude of many lecturers and tutors to 
ethnic minorities. A failure to make other races 
feel comfortable in the education system, Sinha 
told the AJ, is the reason why black and Asian stu
dents are three times more likely to drop out of 
school than their white counterparts.

‘When I was tutoring, there were times when 1 
had colleagues say to me that you should never 
trust a Nigerian or that all Indians think a certain 
way,’ Sinha said.

And she attacked the track record of the profes
sion in finding placements for year-out students. 
‘All the good jobs go to the white middle-class stu
dents. I’ve known some of my students to find 
themselves working in supermarkets for the 12 
months,’ she added.

The Society of Black Architects supported 
Sinha’s views. One of its most vocal members, Wil
fred Achille, founder of Mode ! Architects, agreed 
there is a problem in Britain’s schools. ‘We need to 
examine the high fall-out rate in the schools,’ he 
said. ‘The current proportion of ethnic minorities 
in the profession is two per cent and, incredibly, it 
is actually shrinking. As we become more diverse 
in society, architecture needs to match it. We have 
to ask what the RIBA is doing about it.

‘There is currently a real drive to win equal 
opportunities for women in the profession,’ 
Achille added. ‘Why is there is not the same for 
ethnic minorities?’

However, Wendy Potts, president of the heads 
of schools group SCHOSA, disagreed that dis

Shillam + Smith has applied for 
outline planning consent for this 
redevelopment of Swi ndon 
College's town centre campus. 
The £70 million mixed-use Regent 
Square scheme, for developer 
Complex Development Projects, 
creates 624 residential units 
around a new public square with 
restaurants.cafes and shops,and 
includes the restoration of the 
original listed Victorian college 
building.

Ed Dorrell

Prescott edges closer to 
Birmingham college call in
Nicholas Hare Architects’ £14 million scheme for 
a new sixth-form college in the Balsall Heath area 
of Birmingham is facing the threat of a public 
inquiry.

The Government Office for the West Midlands 
has issued Birmingham City Council with an 
Article 14 holding directive while deputy prime 
minister John Prescott decides whether to call it in.

Birmingham’s decision to give the project the 
go-ahead last week was met by a barrage of com
plaints from local campaigners, who vowed to 
continue to fight the project (AJ 24.10.02).

In a letter to planning officer David Wells, the 
government has instructed that all papers, plan
ning documents and submissions be handed over 
for consideration.

Local campaigning group the Balsall Heath 
Forum is opposed to the scheme because of its sit
ing on Metropolitan Open l.and, in contradiction 
to the local Unitary Development Plan. It claims 
there are other more appropriate sites that would 
not require construction on parkland.

RESTORING WINDSOR
The Bedford Park Society's 
Betjeman Lecture,organised in 
memory of the soclety'sfirst 
patron,will be held on 6 
November 7.30pm at St Michael's 
Parish Hall.Bedford Park, London 
W4. To mark the 10th anniversary 
of the fire at Windsor Castle, 
Donald Insall of Donald Insall 
Associates, which carried out the 
post-fire restoration, will give 
a lecture entitled‘Windsor 
Restored! Tickets will cost £6 at 
the door.

GO-AHEAD FOR SPITALFIELDS
London mayor Ken Livingstone 
has given the go-ahead to Foster 
and Partners'£250 million 
Spitalfields market 
redevelopment. The mayor has 
allowed Tower Hamlets council to 
grant planning permission for the 
plans for Bishop's Square that will 
include 70,000m' of office space 
and 4,000m' of retail, public space 
and amenities. Livingstone said 
the scheme wasa 'significant 
Improvement'on earlier plans and 
would bring considerable 
benefits to the local community. 
Construction is expected to begin 
early in 2003, with completion 
due by 2005.0

EXTRA STAFF FOR CABE
CABE is continuing to expand 
with the appointment of 13 
additional staff members. The 
new posts include the first 
national coordinator of the UK 
Architecture Centre Network, a 
head of education and a policy 
and research advisor for the 
CABE/RI6A Building Futures 
Programme.
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Westminster to reject ‘bulky’ 
Robert Adam Piccadilly offices

EDUCATING CHELTENHAM Objections have also been raised from the Lon
don Society, which called it ‘overcomplicated’, and 
the Twentieth Century Society, which agreed that 
the roof structure risked dominating the setting of 
the Simpsons building, now home to Waterstones.

Zo# Blsckler

Westminster council is set to refuse permission 
for a Robert Adam Archilects-designed scheme 
beside the former Simpsons department store on 
Piccadilly. Officers have concluded that the quality 
of the grand Classical office-led scheme does not 
justify demolition of the three buildings that 
currently occupy the site. They are urging council
lors, who will consider the proposals at a 
committee meeting tonight, to demand a rework
ing of the plans.

The proposal is for an eight-storey building 
including a three storey-roof structure ‘in temple 
style’ that planners said was ‘bulky and overpow
ering’ and ‘not integrated Into the rest of the 
scheme’. The ‘unacceptable’ element would be 
excessively dominant in the streetscape and would 
adversely affect the setting of nearby St lames’ 
Church, they conclude. They also objected to the 
use of brick on the Church Place elevation and the 
lack of decorative features, which they said is out 
of keeping with the conservation area.

The site - which also fronts onto Jermyn Street 
and Church Place - is currently occupied by two 
Robert Sawyer-designed buildings (1903-04) and 
a 1950s office block designed to mirror the style of 
the 1930s Simpsons building next door. Although 
officers accepted demolition of the unlisted build
ings in principle, they said a replacement scheme 
must be of‘exceptional quality’.

The proposals have also fallen foul of the bor
ough’s policy on mixed-use development. The 
scheme increases the amount of office space on 
the site, creating a series of large floor plates 
between the first and eighth floor, but with no cor
responding increase in residential space.

Brits receive call-up for £40m 
Barcelona staidium shortlist
Two British practices are in the final stages of a 
competition for a new 40,000-capacity football 
stadium in Barcelona. HOK Sportn-Venue+Event 
is on the four-strong invited shortlist along with 
fellow Brit Arup Associates, US-based Architec- 
tonica and French architect Jean Nouvel.

The four submitted their proposals last Friday 
for the £40 million scheme, which includes a 
stadium for FC Espanol Barcelona and a retail 
and office development. The club will announce 
the winner in the next few months and hopes con
struction will begin by the middle of next year.
• HOK Sport-»-Venue-hEvent has given short 
shrift to rumours that the cost of Arsenal Football 
Club’s new £250 million stadium is spiralling out 
of control. Project director Christopher Lee has 
rubbished reports that complications with the 
Section 106 agreement have led the estimated pro
ject cost to jump by £100 million.

However, he admitted that the cost has 
increased beyond the original price tag. Compli
cations have arisen, Lee said, with the waste 
management system that Arsenal agreed to build 
as a condition of planning permission. The 
scheme will clear the final hurdle in mid- 
November, he added, with the conclusion of the 
compulsory purchase order inquiry. Work will 
begin on site by February.

Atkins Walters Webster has 
completed this £12million further 
education college in Cheltenham. 
The Monkscroft Campus.for 
GloucestershlreCollegeof Arts 
andTechnology, is a 12,500m’ 
facility for 2,000 sixth-form and 
further education students. The 
building, designed to maximise 
natural lighting and cross
ventilation,includesa glazed 
concourse at the north of the site 
and a series of teaching wings 
that frame landscaped courtyards 
at the southern end. o

RPP WELSH ASSEMBLY RECALL
Richard Rogers Partnership is one 
of four teams invited to submit 
bids for construction of the new 
Welsh Assembly building. RRP, 
which was sacked from the 
project in July 2001, has 
consistently tried to win back the 
Job. The consortium is led by 
Taylor Woodrow.

EH MAKES SWINDON PLEDGE
English Heritage has pledged 
£200,000 to Swindon Borough 
Council to help it rescue the Grade 
ll*-listed Mechanics'lnstitution.The 
building, by Edward Roberts(1853- 
55),is on the English Heritage 
Buildings at Risk Register because 
ofits'perilous'condition.O

m
£

r l3

'WORKTOG ETHER,'SAYS CABE
CABE is urging English Heritage 
and London mayor Ken 
Livingstone to sort out their 
differences and work together. 
The call follows publication last 
week of English Heritage's 
document'Changing London - An 
historic city for a modern world; in 
which it sets out a vision for the 
capital at odds with Livingstone's 
draft London Plan.O

-

'

Princess Anne last week opened a new factory for furniture company Ercol in Princes Risborough, 
Buckinghamshire. Designed by Horden Cherry Lee Architects, the new incarnation for Richard Horden, it is 
a forward-looking factory that will act as a worthy key occupant ona site previously occupied by the 
Building Research Establishment. Conceived as a'pavilion in the park'in a landscape of mature trees, the 
simple steel-framed building puts manufacturing, administration and showroom under one roof, with clear 
links between all elements. The single factory space, made possible by the phasing out of solvent-based 
finishes on the furniture, has a top-lit circulation routeand a wall of windows opening onto the landscape. 
The only planning constraint was that the building should not have a shiny roof as near neighbour Lord 
Carrington, whose house looks down on the building, would bellkeiy to complain. Still to be constructed is 
a steel and timber screen at the front that will shield the office from the view of the car park. Architect 
Stephen Cherrydescribed the current appearance of the building as 'likea BMW without the radiator grille'. 
The steel frame covers an area of 180 by 90m, and the construction cost was £14.5 million.

DESIGNS ON TRANSPORT
Scott Brownrigg +Turner is 
undertaking a year-long study into 
new urban design approaches to 
transport interchanges. The 
research, in collaboration with the 
Royal College of Art, will address 
ways to remove barriers to change 
and maximise commercial and 
social opportunities on key sites.
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give’ - without even pausing to consider the defini
tions of those highly loaded and contentious terms, 
‘primitive’ and ‘pleasure’. His delivery unfolded as a 
bland show-reel of projects in which skylights, glass 
walls and roofs, and white planar surfaces featured 
prominently, conjuring up a quasi-sensuous expe
rience of visual space which wholly overlooked the 
ethical, political, and ecological dimensions of 
architecture. And, of course, living.

Or maybe not living. For Miles, ‘living isn’t just 
where you sleep, it’s where you take your leisure’. 
This comfortable and amoral definition of social life 
as a process of highly privileged leisure-taking was 
only vaguely countered by Mather, during his 
account of a current project for the Virginia Muse
um of Fine Arts, as a fleeting reference to the move 
among museums to recast themselves as‘centres of 
community’. But how - other than by staging public 
events and opening cafes - and for what kind of 
community, was left to the imagination.

Mather’s architecture has a unruffled surface - 
there is nothing there to challenge or dismay, 
notwithstanding alt the talk of planning opposition 
to his contemporary-idiom additions and exten
sions. And, indeed, as he himself acknowledges, 
those attitudes have changed greatly now that ‘plan
ners know what we do’. Mather offers a cool, 
unquestioning, and forecastable approach, which is 
ultimately what makes it so appealing. When it 
comes to ‘living’, it serves to keep it ‘primitive’.
Rick Mather delivered the first in the RIBA/V&A’s 
lecture series, ‘Architecture and... Living'. Next will 
be Will Alsop on 3 November and Shigeru Ban on 17 
November, both at 3.30pm in the V&A Lecture 
Theatre. Call 0115 912 9184 for tickets

uital statistics Clare Meihuish reviews
Mather's forecastable and 
cool architectural approach

• V •
• Some 85 per cent of the 
general public believes the 
standard of local buildings 
and public spaces improves 
the way of life in their area, 
according to the CABE 
Streets of Shame survey.The 
same proportion feels their 
mood is dependent on the 
built environment near 
their home.
• The demand for 
commercial property In 
London has plummeted for 
the third quarter in a row, 
the RICS has highlighted In 
its latest report, 'Great 
Expectations'
• Sincetheearly1990s, 
three-quarters of 
developers,investorsand 
architects have given 
consideration to the issue of 
sustainability,accordlng to 
new research from the 
British Council for Offices.
• TheUnitedArabEmirates 
has honoured its most 
prolific father for his services 
to the country's population. 
Mohammed Murad has 45 
sonsand ISdaughters by 11 
different wives.

14'the architects’ journal

Rick Mather’s lecture, launching the RIBAA'&A’s 
series ‘Architecture and... Living’, started with a 
Covent Garden penthouse and concluded with the 
South Bank Centre redevelopment plan, taking in a 
number of university buildings, museums, and 
restaurants along the way. For a man who seems to 
have so little to say about his work, he has certainly 
been successful - perhaps that is why. Gwyn Miles 
of the V&A described him as a ‘master of modern 
understatement’, and again as an architect whose 
restaurant designs represent‘the epitome of cool’in 
the world of eating. However, qualities that held 
some interest at a time when architecture was a bat
tleground for Post-Modernism, Neo-Classicism, 
and Deconstructivism, as well as the new Mod
ernism, seem now to have triumphed as the safe 
option for public buildings of all descriptions.

This lecture seemed remarkably unchallenging 
for the, presumably, well-educated, fairly sophisti
cated central London audience at which it was 
directed. But it reflects the apparently widespread 
assumption that the public’s ability to comprehend 
an intellectual manifesto in architecture is woefully 
weak compared to its capacity for understanding 
the products and processes of literary, musical, and 
fine art endeavour. Mather dealt with the supposed 
theme of this series in more or less a single intro
ductory sentences defining ‘light, air, and walking’ 
as ‘the primitive pleasures that architecture can
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WHAT'S NEW ON THE WEB7 
, The AJ's award-

aj + winning website 
is bristling with 
new features. 
Visitajplus.co.uk 
now and you can:

Use the archive. Check out past 
articles from the AJ or from 
sister titles Construction News 
and New Civil Engineer by 
punching the archive button 
on the left of the homepage. 
Then simply hit 'print'.

A mountain to climb: 
John Prescott’s 
Urban Summit

editorial letters
Forging closer links 
with Irish architecture
You were right to report (AJ 
10.10.02) that my initiative to 
invite the president of the Royal 
Institute of Architects of Ireland 
(RIAI) to join our council meet
ings as an observer was greeted 
with unanimous support by the 
RIBA Council but, with respect, 
you did not set out my reasons 
correctly.

For me, the issue is simple: on 
the one hand, we must always 
maintain our respect for the 
independence of the RIAI. That 
said, we have much to gain from 
maintaining close ties with our 
friends in the Republic, and it 
was in this spirit that I made the 
recommendation to council. Of 
course, the RIAI and the RIBA 
will, through closer cooperation, 
each gain increased influence on 
the international stage, and that 
is welcome. But the main pur
pose is to ensure an appropriate 
and indeed hopefully even closer 
relationship between our two 
institutes. That, it seems, must 
be in the interests of both our 
members and architecture with
in our two countries.

It should he noted that the 
RIAI already has major influ
ence on the international stage, a 
fact particularly evidenced by 
the work of a series of promi
nent RIAI council members and 
past presidents of that institute - 
for example, Eoin O’Cofaigh 
was also a recent president of the 
Architects Council of Europe, 
and Peter Hanna, who is a 
council member of the Union of 
International Architects. In 
addition, Adrian joyce, practice 
director of the RIAI and mem
ber of the Executive Board of 
ACE, who has just presented an 
excellent paper on the new strat
egy and vision for ACE.

I should also point out that 
the RIAI did have a place on the 
RIBA Council, with voting rights 
until the mid-1970s. This idea is 
not, therefore, new - it merely

See if you can recognise yourself In the following 
description; You're stuck in a timewarp,a fantasy land. 
Your self-image is based on the romantic dream of the 
lone artisticgenius.sacrificinghimselfforhisart. You are 
misunderstood by society, surviving on the patronage 
ofan enlightened cllent,and you heroically overcome 
the barriers of philistinism and bureaucracy.

If you recognise this in yourself or your colleagues,you 
are not alone. As the Urban Summit kicks off in

takes us part way to a position 
which was previously enjoyed.

It is also important to note 
that the RIAI has, in recent years, 
developed a much closer rela
tionship with the Royal Society 
of Ulster Architects - that again 
is welcome, and ever closer links 
and cooperation in that respect 
are surely to be encouraged.
Paul Hyett, RIBA president

Architects - still nigh 
on invisible to the public
1 guess I’m getting old when I 
can’t make out the drawings in 
an AJ, but perhaps you could 
explain the relevance of the 
lovely wallpaper-repeat image 
(A| 24.10.02, page 5) captioned 
by such praise for Hopkins’ Bury 
Cattle Market scheme? Wonder
ing if it was a spot-the-difference 
quiz or just empty space to fill, I 
turned the page.

Birmingham,this is howarchitects are being described 
by'urbanistsl intent on kicking up a fuss and getting 
things changed'radically'in Britain's urban landscape.

If that image is as'endemic'as they think, one hopes that 
'urbanist'speakerslike Lord Best (seepages fS-79)can 
offer balance. But similarly, we must also hope that the 
summit transcends a talking shop to deal with some of 
the problems the 60 leading urbanists have pinpointed.

They want new planning tools to deal with issues which 
require a range of holistic methodologies, so they can do 
more than simply apply'sticking plasters' Cities must get 
'good urbanism', where planning is replaced by a set of 
principles called the Charter of Urbanism. Education in 
urbanism - not just the isolated professions - must be 
made widespread. 'New planning'must have a town or 
city plan at its heart. Sustainability must be supported 
only when it is more than an airy, ill-defined buzzword. 
People must respond to urbanism in the same way that 
they have embraced the notion of environmentalism. 
And, finally, the'urbanists'challenging this week's Urban 
Summit also want more attention to detail, be it streets or 
streetfurniture,ill-thoughtthrough traffic measures or 
dizzying,ugly signage.

The list is long and ambitious, to stimulate debate.
But if the summit succeeds in getting Just one measure 
through as a stimulus to an improved urban 
environment, it should be this. To finally impose VAT on 
greenfield housing and harmonise VAT on conversions 
and refurbishments at zero-rate. This last proposal was 
put forward In the 1999 report'Towards an Urban 
Renalssance'by Lord Rogers. An architect in 'fantasy 
land', obviously.

Repro gremlins struck last week: 
Hopkins'Bury Cattle Market 
scheme Isas above

After minutes scratching my 
head trying to make spatial 
sense of the drawings of Alec 
French’s Brislington Learning 
Centre (page 6), I finally con
cluded that either the section 
must be published (and lettered 
up) in reverse, or urinals are 
hung facing the wall, and the 
stair is simply wrongly drawn. 
Did I get that one teaser right?

At least life is easier when I 
reach your leader being ade
quately caustic on the absurd
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Checkoutthe latest news stories, including Medlawatch-Astragal's wry look at the architecture 
stories covered by the weekend newspapers. Medlawatch goes up every Monday. Or look up 
stories on project news - this week's offering includes Cartwright Pickard Architects, which has 
won piann tng consent for this £30 mlWon canahide regeneration scheme in central Wakefield 
(right). The project is planned to comprise 219 apartments, 15,500m’ of offices and a leisure 
complex with hotel,healthclub,cafebarsanda roof-top restaurant. Construction work Is due to 
start on site next year.

The ArcNtects'Joumsi welcomes your letters, which should prefersbiy be typed double-spaced Please eddress them to the editor at 151 Rn*-"- , Avenue, 
London EC1R fax them on 020 7505 6701, or e-m»l £h«n to angels newtonOcorvatruct emap.com to ar-ive by 10an on the Monday before pubJicatr-:-"
Letters intended for publication ^wtid indude a daytime telephone number. The editor r£o_-.: right to ^lorten h'.

+ YOU CAN ALSO AlP YOUR VIEWS ON OUR ONLINE DISCUSSION FORUM AT: WWW.AJPLUS-CO.UK

CABE: getting the best 
- from PFI or otherwise
Andrew Frazer sensibly requests 
a comprehensive briefing pack 
for clients on getting the best 
from PFI {AJ 10.10.02). CABE 
has produced several publica
tions on the topic, all of which 
are available free on 020 7960 
2400 or enquiries@cabe.org.uk 
or from www.cabe.org.uk

Aimed directly at local edu
cation authorities, the private 
sector and individual schools, 
CABE’s Client Guide: Achieving 
well-designed schools through 
PFI provides a step-by-step 
account for clients embarking 
on PFI projects. In addition, the 
recently published CABE and 
Office of Government Com
merce report, Improving 
Standards of Design in the Pro
curement of Buildings, offers 
recommendations improving 
the design and procurement 
process of new public building.

Currently in production and 
due for publication in early 2003 
CABE’s Client Tool-Kit will offer 
practical advice for clients in 
every sector on how to create 
better buildings, whatever the 
procurement method.
Hilary Clarke, head of 
communications, CAB£

the edge of the stair treads which 
will not compromise the purity 
of the cantilevered stairs. It is still 
being considered and there are 
other ideas, At present, the client 
muses that the stairs look like a 
Donald Judd sculpture; so let 
him enjoy it. He has treated his 
apartment as a laboratory for 
experiment. I think he deserves 
some leeway to be innovative. 
Brian Ma Siy, via e-ma;7

the key role the architects had to 
play in the concept and its reali
sation. Architecture is what 
architects do and Wilkinson Eye 
won as ‘the architects of the 
building thought to be the most 
significant of the year for the 
evolution of architecture and 
the built environment’.
Tony Chapman, RIBA head of 
awards

Great Britons. The invisibility of 
architects in public life is also 
amusingly reflected in a thick 
new almanac, 77teA toZof almost 
Everything, which 1 saw today by 
chance. It’s not only the Stirling 
Prize which omits mention of Big 
Jim. Here, the list of ‘Famous 
Architects’ - 35 of them, omitting 
Palladio and Michelangelo, 
including Bramante and Inigo 
Jones - has Spence but no Stir
ling. But while there’s Aalto and 
Mies, there’s no Corbusier either, 
so it’s good company. Its largely 
British list includes‘Lord Foster 
of Thames Bank and Lord Rogers 
of Riverside, whose latest listed 
works are HKSB and Lloyd’s, 
circa 1986’; the book’s publica
tion date 2002. There’s still a bit 
to go in popular consciousness. 
John McKean, via e-mail

How do these people 
pass building control? Keep architects and 

technologists separate
In response to Larry Parker’s let
ter (AJ 17.10.02), I would like to 
make it clear that he does not 
represent the views of BIAT. 
Indeed, Parker is not a member 
of the institute.

His letter shows a simplistic 
view and does not recognise that 
architecture and architectural 
technology are two different and 
distinct disciplines within the 
design process. To merge them 
would diminish the level of 
expertise that the different pro
fessionals have achieved and 
devalue their mutual respect as 
well as that of other professionals.

BIAT is the only qualifying 
professional institute for archi
tectural technologists and 
architectural technicians, and 
alongside the R1 BA, continues to 
develop a mutual understanding 
on how both disciplines com
plement each other. Indeed, the 
QAA Benchmarking for Higher 
Education recognises that archi
tecture and architectural 
technology are distinct disci
plines, producing separate 
statements to evidence this posi
tion (seewww.qaa.ac.uk).

BIAT has also accredited 
24 university Honours degree 
programmes in architectural 
technology, and continues to 
lead academic and professional 
developments within architec
tural technology, including the 
newTBIAT grade.
Les Bourne, senioradministrator, 
BIAT

Having just read through the AJ 
and your article on this little 
gem of an apartment (AJ 
24.10.02), we are all a bit per
plexed at the staircase detail (or 
lack of it) and how such a stair
case could ever be passed by 
Building Control. We surmised 
that this apartment would have 
an exclusion of children but 
then read that there was an area 
for a ‘children’s sleeping space’. 
Please can you inform us how 
the architect managed to get this 
elegant staircase approved. 
Danny Wallis, The Hendra 
Practice, via e-mail

A 'building’ is... any 
structure with design
Mira Bar Hillel raises the subject 
of when is a building not a build
ing (AJ 24.10.02). In fact, the 
RIBA kicked this particular 
argument into touch as far as its 
awards are concerned as long ago 
as 1999, when it removed the 
word ‘walled’ from its definition 
of a building as ‘any (walled) 
structure whether new, restored, 
rehabilitated or converted which 
includes an element of executed 
design work’. That means the 
London Eye was eligible and 
seriously considered for the Stir
ling Prize in 2000. Yes, the issue 
was briefly raised by the Stirling 
judges during their deliberations 
that year, but they were quickly 
reminded of the criteria, and 1 
can assure you, because I was 
there, that this Issue played no 
part in their final decision.

The question as to whether 
the Gateshead bridge was an 
‘engineering project’ rather than 
a work of architecture played no 
more part in this year’s discus
sion than did the question as 
whether or not it contained a 
toilet. What was discussed was
31 October 2002

I pity Cardiff students if 
this review is any guide
I am very sorry that my book is 
obviously well above the intel
lectual capacity of Professor 
Richard Weston (AJ 24.10.02). 
Text and illustrations are well 
outside his knowledge of archi
tecture and life especially. Not 
surprising from somebody who 
is a historian in a provincial 
town. I just feel very sorry for 
students at the Welsh School of 
Architecture in Cardiff that they 
have to listen to this man. We do 
not need to. I do not need to.

The professor found one 
spelling mistake. Bravo!
Jan Kaplicky, Future Systems, 
LondonW11
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The architect responds...
The client, Nick Heath, should 
be applauded for his innovative 
use of steel and his willingness to 
experiment and question the 
conventional (AJ 24.10.02). This 
space is about the client’s self- 
discovery, his constant search for 
improvement and his appetite 
for resolving details. There is no 
attempt here to circumvent 
Building Regulations regarding 
safety rails for staircases. Our 
original design is to insert a 
floor-to-floor toughened glass 
screen set independently from



peoplewill alsop
Second-home mouement must 
be used as an agent of change

The Rownlree Foundation is one of New 
Labour’s favourite think tanks. It is 
frequently enthusiastic about what it has to 
say and is often keen to quote its reports. 
And, with what cynics describe as a softly- 

left-of-centre, 
attitude to housing policy research, it is 
hardly difficult to see why this think tank so 
often pleajjes Tony and his cronies.

Lord Best, the foundation’s 57-year-old 
director, believes his greatest achievement 
since joining in 1988 is forcing these 
ministers and decision-makers to listen to 
what the organisation is arguing. A one-time 
boss of the National Federation of Housing 
Associations and all-round social housing 
guru, the father of three was originally 
persuaded to lead the foundation because it 
had just found itself in the money. A huge 
one-off inheritance of £300 million - from 
the 1987 sale of Rowntree’s, the iconic 
British confectioner - represented what 
Best describes as an irresistible opportunity 
to ‘really do something’.

And Best prides himself on getting 
those things done. Nowadays when the 
Rowntree Foundation says something, it 
has a good chance of making a difference, 
lournalists love its no-nonsense approach 
to communicating reports, and the 
government appreciates it for many of its 
conclusions.

But Best believes it is not the quality of the 
research - and commissioning research is the 
foundation’s mison d'itre-that sets It apart 
from other well-funded think tanks - it is the 
way it publicises the findings. Last week was a 
case in point. It published a fairly dry report 
into the successes and failures of Section 106 
agreements. Yet coverage was widespread in 
national newspapers and the media. Some 
achievement, considering the technicalities 
of the subject for laymen.

‘In the 1980s,’ Best explains, ‘the 
foundation was an intellectually healthy 
organisation, but back then the fantastic 
reports being produced were simply 
gathering dust on library shelves. We’ve 
changed that. Now we use the reports as a 
weapon to engage with policy.’

This is the crux of the matter. Engaging 
with politicians is something Best is 
renowned for. After all, he is an active 
member of the House of Lords, a place 
where it is difficult to avoid political movers 
and shakers, even if most are in the twilight 
of their careers.

It will also be difficult to avoid new 
31 October 200S

heart-on-sleevesoftly.

I had never been to Istria in Croatia until now. 
The coast and the countryside are beautiful 
and what we would traditionally call 'unspoilt'. 
Due to the war, it is only now that tourists are 
beginning to retum,spearheaded by the 
Austrians and the Germans. The Germans have 
acquired their country cottages at a pace, prior 
to the Croatians waking up to the dangers of 
empty second-house syndrome.

Tourismisan extremely important,emerging 
part of the Croatian economy but,although 
they respecttheircoastline, natureand the 
well-defined edges oftheir towns and villages, 
it would be difficult to build a hotel in the 
traditional 'Costa Packet' manner - even if they 
did,theroad and rail infrastructure could not 
cope with the influx.

At the same time,the countryside is littered 
with empty, ruined houses and uninhabited 
villages. The country isa good version of 
Tuscany, perhaps some SO years ago before 
Chiantishire and the sloppy planning 
misdemeanours of the Italians. The 
architecture is highly influenced by the 
Renaissance, mixed with a,thankfully,small 
amount of work by the Hapsburgs.

So we have a beautiful place which could be 
destroyed by the very thing they think they 
need - namely tourism and the second home.

it is nowa fact of life that, with increased 
wealth, having two homes is becoming the 
norm. In this country, we can see that north 
Norfolk has absorbed an ever-increasing 
numberofLondoners looking for their rural 
weekend fix. The effect has been two-fold. 
First, the prices went up. as did the quality of 
the shopsand restaurants. Second,the longer 
this trend sustains itself, so the original buyers 
are able to spend more time there and make a 
more positive contribution to the community. 
The locals still do not like it but they are on the 
decline, particularly as their own children

leave thearea in search of job opportunities 
elsewhere. The effect Is that the new blood 
starts businesses that eventually will give 
workto the locals'offspring and there will 
eventually be a redefined'local'.

In spite of theconcerns, the overall effect is 
good. It redistributes wealth, know-how and 
opportunity over a wider geographical area. 
This'doubling up'of some people’s space 
requirement Is happening at the same time 
that we are discussing the intensification of our 
town and city centres with all the obvious 
environmental and social advantages. It would 
appear that two opposite and possibly 
conflicting urban adjustments are happening 
at the same time, which could,if weare not 
careful, neutralise the positive elements in 
both. It is very important for us to work out a 
rural, small town and village strategy that is 
wholly consistent with the cities movement. 
This means using infill sites defining the edge 
of settlements, improving the rural transport 
links and developing the cable network for 
telecommunications.

Broadband is currently only available on 
exchanges with more than 300 interested 
subscribers. On my last enquiry, Sheringham In 
Norfolk had three possible customers! The 
rural landscape needs to be protected as well 
as exploited with new technologies of quality 
farming, which develop local markets that help 
define the individuality of places. The enemy of 
this is that blanket conservation areas make it 
nigh on impossible to progress the debate of 
new rural housing forms in an interesting 
manner. You are not allowed to live as you 
would perhaps like. Flint skins with pantiles 
rule at the expense of developing other local 
skiltsand new artisans. This second-home 
movement must be used as an agent of 
change. Istria has a chance to pave the way.
IVA from 0 terrace in a Croatian hill town

It is very important for us to work out a rural, 
small town and village strategy that is wholly 
consistent with the cities movement’
is!the architects’ journal



Rowntree Foundation director Lord Best prides himself on getting a job 
done. This week, while speaking at the Urban Summit in Birmingham, he is 
determined to get his house-building message across
by ed dorreli

the best intentions
of the issues thiit need to be solved. We have 
allowed housing supply and demand to get 
out of kilter. It really needs to be sorted out- 
and fast.'

As if this is not enough, Best has now set 
about making waves in architecture. The 
foundation’s work on its revolutionary 
CASPAR scheme with l.evitt Bernstein and 
Alford Hall Monaghan Morris won it a 
shortlisting for RIBA Client of the Year. The 
City Centre Apartments for Single People at 
Affordable Rents projects in Birmingham 
and l.eeds have proved it is possible to 
develop award-winning housing schemes in 
prime locations, charge low rents and still 
expect a good return. Although CASPAR lost 
out to the ‘ultra cool’ Urban Splash for first 
place, Best is still very excited about what the 
foundation can achieve in architecture.

‘This was such a liberating experience,’ he 
enthuses. ‘These were two absolutely 
smashing projects at the forefront of social 
housing developments. We will be doing 
more CASPAR schemes in the future. Watch 
this space.’

Perhaps surprisingly. Best appears to 
really believe in politicians and their ability 
to make things happen, an attitude that is 
both unusual and refreshing. ‘We must be 
constantly careful not to overly criticise the 
government. When they do things right, we 
must be careftjl to praise them as 
passionately as we criticise them when they 
do something wrong,’ he says.

‘At the moment, the government has 
picked up a lot of very good policies on 
housing and we must not be ashamed to say 
“ivell done"’ he adds ivith a smile. ‘We are 
not an opposition party, we should not 
criticise just for the sake of it.’

And this positive, some might even say 
naive, attitude continues with his work in 
the House of Lords, where Best has the 
dubious honour of being one of Tony Blair’s 
‘Peoples’ Peers’. Who, in their right mind, I 
ask, would take on a job from which there is 
no real remuneration, no retirement date 
and no real power? Richard Best is just that 
kind of person.

He is a cross-bencher - parliamentary 
jargon for being neutral - and is clearly 
revelling in it. ‘Nobody knows how I am 
going to vote - sometimes not even 1 know.’ 
However, a seriousness quickly returns, an 
attitude to life that one suspects is never far 
away. ‘I would never vote on something that 
1 do not know anything about,’ he declares. 
‘That would be presumptuous.’
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has held off sealing the details of the Urban 
White Paper until he, and his civil servants, 
have heard what the delegates have to say 
over the next two days.’

And if Best fails to get his message across 
in Birmingham, then he will certainly force 
planning minister Lord Rooker to listen in 
Parliament. Although considered. Best is also 
highly engaging. Like the best kind of 
university lecturer, when he talks, people 
listen. He has a big agenda, both privately and 
publicly, and it quickly becomes apparent on 
meeting him that he always has a lot to do.

‘There are so many problems in this 
country. Homelessness, poverty, housing 
.shortages and negative equity are just some

Labour apparatchiks at the Urban Summit, 
kicking off today. Unsurprisingly, Best is 
chairing one of the highest profile 
discussions, ‘Where Shall We Live? - 
Bridging the Regional Gap’. It promises to be 
a lively debate on the future location of 
house building throughout the UK.

He gives short shrift to the cynics who 
claim the Urban Summit will prove to be yet 
another talking shop, producing little more 
than the emissions from the deputy prime 
minister’s fleet of Jaguars. This professional 
thinker really believes that something 
worthwhile will come of it. ‘The summit 
ha.s a very special significance for the 
government,’ Best stresses. ‘John Prescott
31 October S002



a life in 
architecture
nickmartin pawley

There is no more to culture than 
the consumption of the obsolete

broomfield
A number of the favourite 
buildings of documentary film
maker Nick Broomfield are ones 
that he has built himself. 'I like to 
try to build something every year 
in between each film,' he says. ‘I 
find it really therapeutic. It uses a 
different part of my brain to doing 
films... It's much more 
immediately creatively satisfying.'

In his sixth or seventh work since 
1992,he converted a water mill 
into an enormous kitchen/living 
room area. He used oak and a lot of 
glass, and acknowledges the 
influence of Frank Gehry.

Broomfield believes that the 
best buildings celebrate their 
ertvironmentpraising'those 
amazing Moorish buildings In 
Spain and Morocco', and citing the 
Alhambra as an example 
(pictured). In the UK, he feels that 
not enough is done to preserve the 
integrity of cities, and laments the 
destruction of city centres in the 
1960s. The way that marketplaces 
were ripped out and everyone was 
rehoused in housing estates on city 
outskirts, formed the basis for his 
first film. Who Cares.

more than £500. The truth is that something 
terrible happened to typewriters in the 1980s.They 
changed from serious office equipment to symbols 
of obsolescence. Today they are virtually extinct. 
There is no use for them. Not even to access 
old data, which remains the principal use for old 
computers.

Obsolescence is an interesting subject, and not 
just where office machinery is concerned. The 
1980s was a decade of slaughter In the world of 

machines. Hot metal printing 
went the way of typewriting, its 
huge ancient installations torn 
out and sold for scrap. Mono
chrome photography took a 
terrible pounding from colour, 
then
images began to threaten the 
whole future of film. In the 
media, videotape replaced film 
on TV. In business, hot desks 
replaced cellular offices, fax 
machines came back from the 
dead to eclipse letters, and e* 
mails counter-attacked and 
drove them out,

On the road, fuel injection 
replaced carburettors, and surnfry 
accessories including laptops, 
telephones, tyre-inflalors and 
cup-holders, clustered around 
cigar lighter sockets no longer 
used to light cigars. In entertain- 

ment, CDs wiped the floor with cassettes, and LPs 
disappeared. In recreation, sales of dinghies were 
swamped by sailboards,and speedboats byjetskis.

What can we learn from all this? That as tech
nology continually evolves new species, leaving no 
recess in the market unfilled, it leaves behind it a trail 
of corpses - old machines and obsolete devices in 
their millions. Most find their way into landfill, but a 
few fall into the hands of interior decorators,curators 
of museums, private collectors and conservationists.

And what these scavengers do is transform this 
wreckage into culture. What obsolescence teaches 
us is that culture Is no more than the consumption of 
the obsolete.

In November 1983,1 bought an electronic type
writer for £1,100. It was an Olympia Supertype, a 
business machine the size of a desk, the latest in a 
long line of German typ>ewriters built like guns and 
intended to last forever.

Of course. I knew about word processors but I 
needed a serious typewriter. Besides, the Supertype 
was not old technology. It was a transitional machine 
with a tiny airport destination-shaped screen over its 
keyboard showing the last 24characters I had typed. 
This was called a buffer, itenabled 
me to correct my errors before 
they reached the paper. No more 
correction fluid! The Supertype 
also had an 8K memory. It could 
remember 16 different business 
letters or a single document 1,000 
words long.

Once I had learned to use it, I 
was very satisfied with this 
machine. Right through 1984, i 
thought it was great. By 1985 
there was even a Supertype II, 
with a 48-character buffer and a 
16K memory. But the truth was 
that these Jurassic machines - 
Olympias, Olivettis, Remingtons 
and IBMs - were not only the 
culmination of 100 years of type
writer history, they were the 
swansong of the typewriter.

Just before Christmas 1985 I 
bought my first word processor, 
also for £1,100. It was an Atari 520ST with a mono
chrome monitor and an Epson printer. For the 
same price as the Supertype, it could create and 
manipulate documents on a TV-size screen and 
store 32 times as much Information, By 1988, the 
upgraded Atari ST-FM had 1MB of random access 
memory and a 1MB diskdrive. It had improved so 
much that it had 1,024 times as much memory as 
the Olympia Supertype and yet it cost half the 
price. In that year, I traded in my Supertype for £100 
against one.

Ten years after I bought the Supertype, I could 
process words 10 times as fast on a PC, with access 
to 20,000 times as much memory for not much

so (the architects' journal

‘As technology 
continually 
evolves new 
species, it 
leaves no 
recess in the 
market unfilled, 
leaving behind 
it a trail of 
corpses'

computer-generated

But while he also dislikes much 
1950s architecture, and admires 
Georgian buildings, Broomfield 
feels that there Is a lot more 
interest in design today than at 
any time since the war. For 
example, Richard Rogers'IngenI 
building (In Broadwick Street, 
Soho) offers'incredible views of 
London both ways'.

Stephen Pori:lock
31 October 2003



nothing is left to chance. From 
design arxJ manufacture to 
installation anci customer care - 
we're here to make your iife 
easier and safer.

Too often we take the little 
things in life for granted - like 
laughing with friends or 
celebrating a special occasion.

At Safa however, we don’t.

Wlielher it's a complex lifeline 
system or a simple harness.

enjoy life

For more information 
call 01275 846119 or 
email jnfo@8alagroup.co.ukTrust Sala.
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Sophie Warren and Jonathan Mosley's new house fh a BrKtdl 
suburb builds on themes from their earlier artist/architect | 
collaborations to make a subtle but functional domestic desi^
By Robin Wilson. Photographs by Nigel Gr'een



Above: part ofthe roof
garden, with bathroom
window protruding from
the floor below

The RedcHffe area of Bristol was
described by the historian Keith Brace in
1970 as ‘a place apart’. Its westernmost
streets, on a sandstone promontory
above the docklands, seem not to have
changed much in the past 30 years, being

unusually casual mix of residentialan
terraces, office blocks, garages and work
shops, with the old General Hospital
tucked away in their midst.

It is, though, soon to become more
uniform and more densely populated -
housing developments have been
approved. A number of things will disap
pear as these gather momentum: a late
1960s office block with a concrete exteri
or staircase; a dusty, empty plot, which

temporary parking lot; thatserves as a
plot’s colony of buddleia plants; and the
north elevation of 2 Alfred Place - a
house recently completed by the
artisl/architect collaborators Sophie
Warren and lonathan Mosley.
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Upon that elevation is a text which 
seemingly addresses this future disappear
ance. ‘Was here’ has been painted on the 
lower portion of the wall - regular black 
lettering washed over a few times with the 
white paint that covers most of the exterior 
of the house. The text is past, future and 
present tense combined: structured in the 
past tense it implies future change and, by 
doing so, also draws attention to the 
moment and to transitoriness.

To whatever degree loss might be a value 
in the ‘was here’ equation, it is detached from 
the specific nature of the changes that will 
occur. It is not, in other words, a judgement 
on the nature of the future development. It 
refers more to the sphere of activities sur
rounding the project in process, to the life of 
the site and its seamless relationship with the 
topography of Redcliffe. Effectively, the ful
filment of ‘was here’ - the covering of the 
elevation - will mark the end of the house’s 

, becoming (though furnishing and decora- 
E tion are still in progress).
I Both the text and that process of bccom- 
I ing are also very much related to the art 
1 practice of Warren and Mosley. This is 
I diverse, so far comprising anything from 
I low-key urban interventions and documen- 
I tation to gallery-based video and model 
I installations, involving sound and lighting.

I The building site effectively became an 
I extension of their studio, hosting an 
I unfolding dialogue on the relationship

living room

krtchen bathrooi bedroom 1

bedroom 2
garage

0 5m
section AA j

between architecture, time and the body. 
The design and construction phase was 
characterised by the extensive use of scale 
models, from 1:200 to 1:1. These func
tioned as a means to gauge/study the 
house’s relationship to its immediate con
text, and as prototypes for experimental 
interior planes and spaces.

The house represents a slow accumula
tion of observation and reaction to this 
corner of Bristol. Mosley talks of a circle of

local influences and points of reference. He 
describes the process of incorporating 
these in terms of‘reflecting back snapshots’ 
of the surrounding topography, so that the 
house becomes a composite of memories 
and associations.

The clearest example of the borrowing 
of an element lies in the use of black 
timber-boarding, homage to a nearby, 
19th-century boat shed. Boarding appears 
in the lower section of the facade (forming

•'ii

u:
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Wf

Hvrng room root garden
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Left; second floor 
stairweilwhh 
balustrade and 
window onto roof 
garden. Below: mirror 
and bedroom wlr»dow 
on the house's facade. 
Bottom: view up from 
first floor haltway

the garage and front doors), and then reap
pears on the top floor to form an outer 
fence for the roof-top garden and cabin- 
like cladding for the single, top-floor room.

Situated at the foot of the sandstone 
cliffs on Redcliffe Wharf, the boat shed is 
some 10m below Alfred Place and out of 
sight of the house. This space is, however, of 
particular significance in the topographical 
narrative of the house’s evolution. It is also 
the point of entrance to the Redcliffe pas
sages and caves. These Warren and Mosley 
visited during the period of site analysis, 
guided to the voids beneath their plot by a 
local caver.

The site is also subject to a much more 
brutal,‘machine age’ incursion into geolo
gy. Just around the coinei from Redcliffe 
Wharf is a railway cutting and tunnel 
entrance: a now abandoned link between 
the docklands and Temple Meads station to 
the east. The house sits above and to the left 
of the bricked-up tunnel entrance.

The appearance of the rear or west ele
vation acknowledges the tunnel by way of 
its own dark recess, created at the very top 
of the building. The black, timber-clad, 
top-floor room is set back, so as to leave a 
narrow terrace between it and the rest of 
the west facade, with parapets on either side 
and a shallow overhang. The slice of shad
ow effectively increases the house’s visual 
density, in counterbalance to the tunnel 
mouth. It could be seen as an example of 
fusion between pictorial dynamics and 
architectural form, doctoring the relation
ship between house and scenic context.

In this respect, among the most signifi
cant influences on Warren and Mosley’s 
work are the paintings of Edward Hopper. 
This particular Redcliffe scene itself is rem
iniscent of Hopper’s subject matter. Houses 
and tunnels were core and symbolically 
charged motifs of, particularly, his later 
works, such as Ryder’s House (1933) and 
Approachinga City (1946).

The way in which Warren and Mosley
31 October 2002 the architects' joumel [ 25



Right: the Inclined 
wall In the first floor 
bedroom faces the 
mirrored aperture. 
Opposite page, top: a 
night-time view of the 
roof garden

engage with Hopper’s paintings has less to 
do with the creation of iconic form than 
with the compositional structuring of ele
ments, and the way in which those 
combinatory structures often imply 
motion. In a short text on Hills, South Truro 
(1930), Warren comments: ‘1 feel as though 
1 am on the point of moving out of the pic
ture along the railway line, but that motion 
seems frozen in time and I remain in the 
same place.’

Warren is recognising in the heart of the 
Hopper image a dynamic between presence 
and absence which finds a condensed form 
in the ‘was here’ text. Similar equations 
occur in other Warren and Mosley art 
works. For instance, a video loop of an arm 
extended at right angles to the body takes as 
its title a passage from Marguerite Duras’ 
The Atlantic Man: ‘You have remained in 
the state of having left. And I have made a 
film out of your absence.’

The formation of an image at the inter

section of tenses is the purpose of the single 
most unusual feature of the house: the tri
angular mirror appendage in the centre of 
the front facade on the first floor. This 
comprises a metal armature projecting out 
from a square aperture, with mirror glass 
on all internal and external surfaces. The 
principle internal mirror is mounted at 45®, 
and immaculately replaces the scene that 
would otherwise be the east-facing view 
across the street, with a north-facing one

down the street, to the open vista onto the 
Bristol docklands and beyond.

The structure is reminiscent of the inter
nal mirror mechanism of a camera, creating 
the su^estion that the house is one 
enormous recording device, its shutter 
always open, constantly exposing its interior 
to the past tense of the photographic image. 
Warren writes: ‘The view of the street reflect
ed in the mirror objectifies an experience you 
have just had - the physical experience of
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which also contributes to the staggering 
and reorientation of space between the 
iront and back, absorbing the impact of the 
railway vista as it powers its way through 
the west windows.

Number 2 Alfred Place - a modest 
address for the death of the distinction 
between art and architecture. May the per
petrators of the public art programmes of 
the Bristol docklands take note. But amid 
all the subtlety of Warren and Mosley’s 
experiments, we should not lose sight of the 
fact that the house also exists as a true and 
functional pocket of contemporary, 
domestic design; a genuine piece of urban 
hardware. It achieves this with ease and 
assuredness, suggesting that such things 
were the norm in Britain. That is, it plays at 
such a fiction very well.
Recent work by Sophie Warren and Jonathan 
Mosiey will be on show at The Station, Redcliffe 
Wharf, Bristol, from 16-29 November (yveek- 
ends noon-6pm, weekdays by appointment)

walking through the city is now experienced 
as a purely visual one, where time appears 
rooted in the past and seamless.’

Of course, the mirror image is also one 
of movement and incident. This, too, seems 
uncannily displaced and distant, producing 
a filmic or dreamlike effect of watching 
events from an unspecified moment in the 
recent past, unfolding and keeping pace 
with the present.

The wall directly opposite the aperture 
within the room is inclined, sloping back
wards at 79'’, implying a reclining figure. 
This intensifies the analogy with the 
camera apparatus, proposing a relationship 
between the total volume of the room and 
the mirror aperture.

Moreover, it recalls that antecedent of 
the photographic machine, the camera 
obscura, which was originally a room into 
which a viewer had to enter in order to con
template the image.

This is one of two inclined walls in the 
house, the other being in the passageway 
from the front door, which slopes outward 
at 87°. These angles were determined by eye 
with the use of full-scale plywood mock- 
ups. Their original purpose was to mediate 
between interior tectonics and the moving 
figure by way of increasing the volume of 
space at the level of the head and upper 
body - the space of thought, perception 
and gesture.

As well as having the angled, left-side 
wall, the ground floor entrance passageway

is also a ramp, sloping upwards from the 
door at a subtle gradient of 4°. Here, the 
notion of tense could be said to shift 
slightly to become one of speed. Architec
tural expressions of relative speed in the 
built environment were one concern for 
Warren and Mosley during the production 
of a body of work on the environments of 
motorways and service stations, entitled 
M5 Southbound: Welcome Break.

The ramp slowly begins the process of 
ascent through the house, and leads to a 
narrow, central stairwell. This space of 
movement at the core of the house is also 
intended to mediate between its two halves. 
In particular, it addresses the influence of 
the two contrasting zones of implied speed 
which make-up the front and rear exterior 
prospects: to the west, the ‘fast perspective’ 
of the railway cutting; to the east, the con
ventional pedestrian speed of Alfred Place. 
It is a means of total spatial communication 
between the different volumes of the house.

CRtDITS
ARTIST/ARCHITECT
Sophie Warren and Jonathan Mosley
STRUaURAL ENGINEER
Structural Solutions
QUANTITY SURVEYOR
Gardiner and Theobald
MAIN CONTRACTOR
Pyramid Construction (UK)
SUPPLIERS
Roofing Sarnofil (subcontractor Hodge Single Ply); 
windows Senior Aluminium Systems; timber seal 
Sadolin (Supercoat); undertToorheoringWarmafloor; 
samw/ykvore Villeroy and Bochjwyfords

Work from MS Southbound: Welcome Break has been shown at Prema in Gloucestershire, Gasworks in London, and Frederieke 
Taylor in New York. Using still photography, video and model installations, lighting and sound, the exhibition presented a survey 
of 'environments edited out of our consciousness', focusing In particular on thcTaunton Dean service station, south of Bristol. 
Warren and Mosiey describe the work as locating 'a tension between the exterior and interlorlandscapes of the motorway and 
service station, encouraging the viewer to encounter a sense of their own physicality in relation to them'. The model describes a 
motorway service cafe as an interior reduced to a floor, two walls, chairs and light. The viewer inhabits this Interior through the 
sound of a person describing a visit there. An image of the model's floor pattern is projected to real scale close by.
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In her element
With her engraved glass wall for the new Marunouchi Building 
in Tokyo, Susanna Heron fuses image and architecture
By Robin Wilson

The photo-text essay which Susanna Heron 
published a decade ago, under the title 
Shima, provided a poetic manifesto for her 
urban public art projects completed during 
the 1990s.

An account of the moorland garden of 
her childhood Cornish home, Shima has 
proved to be as much prescient as it was a 
reflection on her past. Drawings in glass for 
the new Marunouchi Building in Tokyo, 
installed in June this year, have continued 
her relationship with that formative site of 
meditation and personal myth.

Shima is a Japanese w'ord, meaning both 
island and garden, denoting, as the text 
points out, qualities of boundary and con
tainment. A philosophy of place has 
gradually accumulated around the word; a 
governing principle that provides a bench
mark for a work’s sense of completeness.

The Cornish garden provided a particu
larly intense example of place as the 
intersection of opposing and converging 
forces; storm exposure, subterranean mineral 
protrusions and the encroachment of indige
nous moorland on the one hand; creative 
husbandry, and the introduction of new and 
exotic species, on the other. The boundary of 
sJiima is in constant evolution, an equation 
between resistance and permeability.

Entitled 36 Elements: Glass Wall, the 
Marunouchi project sees a compression of 
the kind of spatial play which characterised 
her earlier architectonic sculptural works, as 
in the grounds of the British Embassy in 
Dublin (AJ 23.11.95) or the northern court
yard of Hackney College (AJ 2.10.97). In 
Tokyo, Heron is ostensibly dealing just with 
a surface - a glass wall, 14m high x 14,6m 
wide, which separates the building’s fifth 
floor ‘Hanging Garden' from the elevator 
well. Nevertheless, through a precise mixing 
of opaque and transparent surfaces, reflec
tion and shadow, the spatial play in her work 
has, if anything, intensified here.

Drawings were produced for the centre of 
each of the wall’s 36 panels - etched and
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sandblasted versions of half-scale originals 
in ink. Seismic security factors contributed 
to this compartmentalisation of the surface, 
and a minimum distance had to be left 
between the worked areas of glass and the 
edge of each panel.

Unlike Heron’s works on slate, it was also 
a project in which the final phase of produc
tion was handed over to artisans, A 
workshop in Tokyo etched the panels - the 
task of transferring the drawings Irom paper 
to glass was carried out by a single crafts
man, who had worked for the company for 
some 70 years. Communications during this

Heron is aiming for a similar effect - for the 
glass to be more than a dividing surface, and 
to visually activate a spatial field across dif
ferent zones of movement.

A narrow, dark, granite-lined pool at its 
base provides an interval between the glass 
and the seating area for a garden restaurant - 
a raised wooden platform with four hemp- 
bound ash trees. The building’s designers 
originally understood the pool to be a suit
able position for a waterfall and lighting for 
the wall. Heron, however, saw it more in 
terms of a still, reflective medium - a device 
by which to conceal the limits of the wall and 
its means of structural liaison. A playful 
mimicking of the construction of this part of 
the building, the image of Heron’s etched 
wall, apparently continuing downward, 
effectively substitutes for the actual glass 
wall, which physically passes through to the 
floors below.

A minimal act of stage-setting this may be, 
but it implies a shift in status for the wall, giv
ing it its own, distinct spatial logic. The slice of 
water marks a break in space; a discreet alter
ation of the continuity of architectural 
surfaces, which primes vision for the com
plexities in the drawings themselves.

The initial period of drawing involved a 
conscious re-engagement with the notion of 
containment inferred by shima. As a starting 
point. Heron returned to drawings made in 
1992 for a limited boxed edition of the Shima 
book. These were made in charcoal - circular 
gestures creating cell-like or invertebrate 
forms, made with the side of a charcoal stick, 
pivoting from a centre point. Solid line then 
plays through resultant form, or describes 
radiating appendages to glutinous cores.

Brush and ink, though, became the medi
um for the Marunouchi drawings, enabling 
a precise definition of form that could more 
easily translate into the glass processes. This 
is limited to just two different inscription 
depths for the creation of a spatial separa
tion of line and field.

Heron points out that the technique of
31 October 2002

phase were coordinated by the Contempo
rary Sculpture Centre in Tokyo.

For a glass engraving project of similar 
scale and ambition, we would have to return 
to John Hutton’s west window for Spence’s 
Coventry Cathedral. That screen provides a 
rare moment of total transparency in British 
Modernism, and presides over a complex 
interaction of modes and speeds of space.
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the Tokyo craftsman and her own drawing 
process shares the use of side-lighting and 
the frequent referral to the appearance of 
the image as a shallow topography, seen at 
an oblique angle. Consideration of shifting 
viewpoints became a particular preoccupa
tion in the evolution of the Marunouchi 
glass forms, as they would be subject to the 
sliding gaze of elevator passengers, as well as 
the more static attention of those in the atri
um restaurant.

The dual imposition of the grid and an 
economy of mark strongly influenced the 
nature of the forms, leading to a graphic or 
even diagrammatic clarity. This evolved 
them toward a repertoire of characters, 
some of which are repeated, but in an 
adjusted state - reversed or tonally altered.

The suggestion of a cell or primitive 
entity, which first emerged in the 
charcoal circles, became a persistent and sys
tematically permuted theme. The 36 panels 
could be likened to a grid of lenses, revealing 
micro events of cellular life: spiral growth 
patterns, division, mutation - graphic parti
cles in analogical play. Heron mentions such 
analogies as a cut through a plant stem (like 
Karl Blossfeldt’s photographs), or through 
some precisely engineered component. Influ
ences from the ambient culture of Tokyo city 
are also present - a general reflection of the 
tenor of its graphic/visual culture.

However, as Heron explains, the implica
tions of the forms are by no means limited 
to isolated references. ‘The scale of these

ts
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This page and opposite: details of the 
Marunouchi Building wall. The engravings are 
based on Heron's brush-and-Ink drawings and 
were executed by a single craftsman
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drawings is not fixed-hence the name “ele- the surface of a dividing edge. In Tokyo, 
ments”,’ she says. ‘1 do not see them shima becomes the fugitive, unifying factor 
specifically as microcosm or magnification; in the compartmentalised screen, and nego- 
they are essentially abstract, drawings born tiates between graphics and tectonics, image 
of drawing. They are not unlike a vector or a and architecture, 
refined essentia! sign for something. They 
are simply themselves, but we cannot help work is relinquished to begin its influence

within the physical and mental life of a 
place: ‘The reading of the drawings comes 

ture of origin sees it transported from full, after they are made. They are accumulative 
three-dimensional space (the sculptural images, made active by each other, the 
ensemble in a garden or public plaza) onto viewer and the site.’

CREDITS
CLIENT
Mitsubishi Estate Co 
ARCHITECT
Mitsubishi Jisho Sekkei Inc
ARTIST
Susanna Heron 
PROJECT MANAGEMENT 
Contemporary Sculpture 
Centre,Tokyo 
ARTAGENT 
Modus Operand!
GLASS
Asahi Gtass,Tokyo

It is also, as ever, the basis on which the

making our own associations.’
The reintroduction of shima into its cul-

ONHERON’SSTREET 
The major activity of Heron's 
studio is currently the engraving 
of four 3m x Sm slate panels, each 
made up of 1B slabs, the product 
of the Brathay quarry in Cumbria.
These will be incorporated Into 
her project with Bennetts Associates called'Street'ia 60m-long covered pedestrian passage linking John Islip Street with 
Mlflbank, part of City inn’s new hotel beside London's MlllbankTower. The views from both entrances are designed to 
make it clear to passers-by that this is a public space.

The panels, says Heron, will form the vertical section of a series of broad slate bands which cross the passage,alternating 
with transparent glass and opaque areas In the roof, and with freestanding corKrete columns, to create moving bands of 
light and shadow. Other elements of the scheme include trees and a'refi acting wall'of etched and silvered glass.

As at the Marunouchi Building, there will bean integration of pedestrian circulation and restaurant seating. Unlike the 
Japanese project, however. Heron was commissioned to work closely with the architects from an early stage, and should 
be able to treat the whole place as the work of art.
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Seeking a sense of place On the side of the former Sheriff’s 
Court in Glasgow’s Merchant City is a 
large placard with a picture of a judge’s 
gavel suspended in mid-air. ‘An 
Arresting Development’ is its slogan. 
‘Coming soon - an excellent mixture 
of residential, commercial, leisure and 
retail’, explains the accompanying text.

The court - mid-19th-century, 
Neo-Classical, and monumental - is 
scaffolded at present as its new iden
tity emerges; one of several signs of 
current commercial health. Just a few 
doors away, for instance, is a branch 
of Emporio Armani, while restau
rants seem to multiply. Round every 
other corner is a plate of seared scal
lops or lamb shank with olive mash.

Beginning in the 1980s but stalled 
for much of the 1990s, development 
in the Merchant City once more has 
momentum. Selfridges is the latest 
recruit, with the promise of a huge 
new store that will op)en in 2007. This 
renewed activity makes a recent pro
ject there called Fieldwork - an 
almost year-long artist-architect col
laboration - aU the more pertinent. It 
included the creation of a (tempo
rary) artwork but has primarily been 
a matter of research, leading to an 
exhibition, a publication, and a set of 
proposals. What exactly has it meant 
for the Merchant City, and might it 
offer a model for elsewhere?

Fieldwork was the joint initiative 
of Liz Davidson, project director of 
the Merchant City Townscape Her
itage Initiative (THI), and Julia 
Radcliffe, director of Visual Art Pro
jects, an organisation that is used to 
working with artists and architects 
on urban regeneration. In a £3.1 mil
lion, five-year programme, the main 
focus of the THI is on building 
restoration in the Merchant City, 
with grant aid to owners of specific 
properties. But, says Davidson: ‘We 
wanted to go a wee bit deeper and 
look at things in a different way. We 
wanted to have someone coming in 
completely from left field - someone 
who would see the underlying grain 
and spirit of the area, and give a new 
perspective on its development.’

Davidson and Radcliffe envisaged 
a collaboration across disciplines; ‘A 
research exercise that allowed an artist 
and architect to spend time analysing 
the Merchant City and arriving at 
ideas. An opportunity for them to
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As part of the regeneration of Glasgow’s Merchant City, an 
artist anci an architect set out to determine the essence of 
the area and to make proposals for its future
BY ANDREW MEAD

The neon work,temporarlly installed in Tontine Lane, refers to the discovery there of a Bronze Age canoe
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stay on your regular route. This was a 
chance for us to look more closely and 
to make some discoveries.’

The two collaborators wandered 
round the Merchant City separately 
and together. They traced its evolu
tion on old maps, explored its closes 
and alleys, made sketches, took pho
tographs, swapped stories and 
observations. And simply loitered. 
Alexander, familiar with ‘architects’ 
artists’ like Donald Judd, was intro
duced to other artists’ ways of 
looking; Crawford engaged with 
Alexander’s ‘urban-design approach’ 
to analysing space.

References from outside art and 
architecture were important too - 
writers such as Robert Walser and 
Georges Perec. In his short (often 
very short) stories. Walser, who died 
in 1956, was a lyricist of directionless 
wandering, whether in the country or 
the city; his writing more profound 
than its casual surface suggests.

‘We don’t need to see anything out 
of the ordinary. We already see so 
much,’ says Walser in A Little Ramble 
(1914). But do we really see it? For

explore, think, walk, consult - and 
generally discover layers of meaning.’

Applications were sought from 
individuals, not Just those who had 
already worked together, and it was 
an artist and an architect unknown 
to each other who were chosen. ‘I 
introduced the two of them with my 
heart in my mouth - “I do hope you 
like each other”,’ says Radcliffe; but 
the risk paid off.

The artist was Louise Crawford, 
based in Glasgow since 1989 but work
ing in other cities (Paris, Budapest, 
Berlin), especially with photography 
and film. She impressed the interview
ing panel with ‘many small acts of 
observation which were so perceptive, 
amounting to something much 
greater than the sum of their parts’.

The architect was Ian Alexander of 
the young Glasgow practice McKeown 
Alexander, recently shortlisted for the 
new RIAS award for its Graham Square 
housing (AJ 26.9.02). He impressed 
with his ‘firmly architectural account 
of the area’s strengths, weaknesses and 
key planning issues’, and his sensitivity 
to historical layers, which were often

overlooked - for example, the sign that 
survives on a wall when a business is 
long defunct, perhaps the reminder of 
a trade that once was central to the dis
trict’s economy.

So both were insiders, Alexander 
having known the Merchant City 
since he was a child. But, as Crawford 
points out: ‘Wlien you get an oppor
tunity like this, you find that you don’t 
know a place as well as you think you 
did. You often go through areas just to 
get from A to B, not really noticing 
things. You don’t make detours, but

Above: doses and 
courtyards inthe 
Merchant City can 
besombreand 
unwelcoming. 
Below: street plan 
of the Merchant 
City, with some of 
the Fieldwork 
team's proposals 
for newllghting
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Crawford and Alexander, there was 
an obvious implication. Whatever 
new additions might be made in the 
Merchant City, perhaps one task was 
to make more legible what already 
exists there (the traces, the layers), so 
that passers-by could see and ‘read’ 
the area more acutely.

Twenty years after his death, Perec 
(essentially a novelist) has a growing 
readership of architects. He was ftted 
in a special double issue of AA Files 
this summer, and his Species of Spaces 
crops up regularly on student read
ing lists. In connection with this 
Glasgow project, one might remem
ber Perec choosing a site in each 
Parisian arrondissement and describ
ing, as neutrally and factually as 
possible, all that happened in front of 
him during the course of a day. The 
rhythm of life in particular spaces of 
the Merchant City was another of the 
Fieldwork collaborators’ concerns.

Budaj>est, dating from the 1960s, 
when only commodities could be 
advertised, not brands. She was struck 
by their linear economy and grace.

For the period of its installation, 
the neon canoes cast a blue light on 
the white glazed bricks in their imme
diate vicinity, illuminating a usually 
sombre entrance and enhancing a 
sense of security while bringing an 
archaeological dimension to the 
scene. To judge by the phone calls 
received by Visual Arts Project, cer
tainly some passers-by were provoked 
to find out more. Crawford and 
Alexander see this as a pilot for similar 
neons elsewhere in the Merchant 
City; the site of a former banana auc
tion house in Patrick Thomas Court 
would be perfect for such a sign,

From Tontine Lane we moved on 
to Wilson Street and stopped at the 
intersection with Brunswick Street 
by the Sheriff’s Court. ‘The heart of 
the Merchant City: really a plaza, 
enclosed on all sides. Despite great 
changes, it is still magnificent to be 
in,’ says McKean in his guide. But 
scarcely anyone was around that 
morning to enjoy the ‘magnificence’ 
- Wilson Street was deserted.

‘As is usually the case,’ says Craw
ford, who thinks its scale and 
sporadic grandeur are almost a 
deterrent. She made a dawn-to-dusk 
photographic record of the street one 
day early this year, and even in the 
sunlit midday images it is almost 
empty - as if waiting for something 
to hapj>en that never does.

How to animate it? ‘It is not a 
place for permanent artworks but for 
events, for festivals,’ says Alexander. 
‘There could be markets here. You 
could have an orchestra play.’

Demountable structures would 
be called for, so he has sketched ideas 
for temporary roofing - a large auto
mated canopy. Shelter, of course, is 
no small matter, given the Glaswe
gian climate; and, in this vein, as they 
analysed the Merchant City, Craw
ford and Alexander also had in mind 
the 19th-century covered arcades of 
Paris: diverse shops and businesses 
side-by-side, quite stylishly housed, 
accessible whatever the weather.

We continued west to Virginia 
Street: ‘In its name, scale, privacy and 
in the use of its buildings, it recalls ~ 
more than anywhere else in Glasgow
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Signs of life
I met Crawford and Alexander one 
morning last month to walk round the 
Merchant City and see some of the key 
sites they had identified during their 
research. We began at the entrance to 
Tontine Lane, which runs north from 
busy, shabby Trongate. In his Central 
Glasgow architectural guide (RIAS 
Publications), Charles McKean s;tys 
Trongate was once‘the principal thor
oughfare of the city’s tobacco lords - 
Glasgow’s Rialto.’ Not any more.

Connecting via a gloomy court
yard and enclosed passage with Bell 
Street beyond, Tontine Lane could be 
a pedestrian option in navigating the 
Merchant City, but - unalluring as it 
is, especially at night - it is rarely used. 
But this spot is of considerable signifi
cance in Glasgow’s history because a 
Bronze Age dug-out canoe was found 
here In 1781; the flood plain of the 
River Clyde once extended this far.

'One thing that interests us is how 
people - both residents and visitors - 
can be helped to read the city without 
the usual plaque-on-the-wall sce
nario,’ says Alexander. St) Tontine 
Lane became the site of the one actual 
piece of art which he and Crawford 
made during Fieldwork: a three-part 
neon work with the simple outline of 
a canoe in triplicate and the basic facts 
beneath. It was inspired in part by 
neon signs that Crawford saw in
34[the architects' journal

Top:the neon work. Above: Victorian engravings of canoes 
discovered in theTontinearea.Below:two of Ian Alexander's 
sketch proposals.Opposite: Wilson Street at midday and night

Wilson Street market canopy

The urban orchard
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- the tobacco lords, their wealth and 
their operations,’ says McKean’s 
guidebook. Here, above a passage 
leading to enclosed Virginia Court, 
and invisible to all but the initiated, is 
a delicate late-Georgian brick vault; 
while on the flanking wall is a redun
dant sign, ‘To Alehouse’. Light from 
the courtyard filters in at the far end, 
but the passage is otherwise dim.

‘This simply needs to be lit,’ says 
Crawford. ‘Again, there doesn’t have 
to be an artwork here - what exists is 
enough. But at present it isn’t seen.’

‘You can bring things back into 
the public domain without the full 
“Historic Scotland” treatment,’ adds 
Alexander.

could inform any project of urban 
regeneration.

But there are other possible 
lessons from this artist-architect col
laboration. ‘One of the principal 
things about it,’ says Alexander, ‘was 
the luxury of time - the opportunity 
to really look and think. As an archi
tect, you get so used to dealing with 
short time frames, making quick 
analyses. Here there was a chance for 
second thoughts.’

So the lime factor allowed Craw
ford and Alexander to move beyond 
their habitual responses; something 
which the process of collaboration 
itself should encourage, of course. 
They could explore every cul-de-sac

of patronage, that go beyond the nec
essary. If you aren’t prepared to do 
that, then quality respxjnses get lost.’

That phrase ‘go beyond the neces
sary’, is a good one; In that respect. 
Fieldwork is exemplary. Nor could its 
cost be considered excessive: the total 
figure was £36,000 (including the 
publication and the exhibition). But 
having gone beyond the necessary on 
this occasion, what happ>ens to the 
insights and suggestions that have 
emerged? For once, it seems that some 
of them at least may be acted on.

Liz Davidson explains that, in addi
tion to the five-year THI initiative, 
Glasgow City Council has now allocat
ed another £1.2 million to be spent 
between 2002 and 2007 on lighting, 
signage, public art, infrastructure, etc, 
in the Merchant City - so Crawford 
and Alexander may be among those 
commissioned as part of this new 
programme. David^n also mentions 
an international architecture competi
tion for much-needed improvements 
around Glasgow Cross, at the eastern 
edge of the area. This might be 
announced before the end of the year.

At a time when the Merchant City 
is faced with development - ‘arrest
ing’ or otherwise - the Fieldwork 
project also highlights what should 
not be lost. It is not just the global 
spread of chains (whether Starbucks 
or Prada) that erodes distinctions of 
place - whatever the name on the fas
cia, the fixtures and fittings of 
Richard Rogers’ ‘caft society’ are so 
often sadly uniform.

Tucking into a bowl of noodles 
beneath a hologram of Chairman 
Mao, surrounded by blonde wood, 
etched glass and jacobsen chairs, you 
could as well be in Manchester or 
Soho as Glasgow’s Merchant City. 
This means that signs on the wall 
outside from a century before begin 
to matter; the building opposite that 
will never be listed has a value 
nonetheless. They help to make it a 
place, not any place.

The revamped Sheriffs Court may 
be as vibrant as its placard promises, 
but just as important for the future of 
the Merchant City, 1 suspect, are small 
adjustments and additions of the kind 
that Fieldwork has proposed. They 
offer continuity and identity, a thread 
that can bind together these old com
mercial streets.

'What we’ve 

done here 

should be 

closer to the 

norm. It 

should filter 

through to 

other

development

agencies’

Time out
These three sites give some idea of 
Fieldwork’s approach, Crawford and 
Alexander don’t propose another 
Birmingham, littered with conde
scending ‘public art’, nor any grand 
gestures from architects. They urge 
instead a series of modest, localised 
interventions, at times no more 
obtrusive than lighting the Virginia 
Street vault.

Their recommendations can be 
found in the publication which 
accompanied the Fieldwork exhibi
tion at Gla^ow’s Lighthouse (£6, 
from 0141 552 6563). It amplifies the 
themes touched on during our walk - 
the neon signs, provision for events, 
varied strategies for lighting - while 
introducing others, such as a greater 
‘greening’ of the Merchant City.

Old maps reveal it as a place of 
orchards and cornfields; today trees 
are sparse. Crawford and Alexander 
surest several ways of bringing veg
etation back in among the stones - a 
rose garden, roof gardens, perhaps a 
small park or reconstituted orchard.

‘Trees and plants guide us 
through the seasons - they add 
another layer of time to the city,’ they 
say. ‘A coherent greening policy 
would unify the area and define an 
identity for this part of Glasgow. 
That identity could either be drawn 
from the past or created anew.’

The proposals in the Fieldwork 
document are precisely linked to 
points on a street-planN^f the Mer
chant City, but it has widek relevance 
in gathering a range of references - 
artistic, architectural, literary - that
3BI the enchitecte' journal

and close in the Merchant City, not 
restrict themselves to a few sites 
determined in advance, and could 
revisit them, seeing patterns of use at 
different periods of the day or year.

But, in this enviable respect, was 
Fieldwork rather self-indulgent, very 
much a ‘one-off’? Julia Radcliffe is 
adamant that it was not. ‘UTiat we’ve 
done here should be closer to the 
norm. It should filter through to other 
development agencies,’ she says. ‘Any 
collaboration is of coui^ dep>endent 
on personalities, but also on the right 
systems being put in place - the time 
and space for all parties to get their 
view across. If you look at what hap
pens in Europe or North America, 
there are all sorts of initiatives, aspects

Douglas Gordon's 
light work, with 
allusions both to 
Alfred Hitchcock's 
Vert/go and to 
Glasgow's 
mercantile past, 
gives a sense of 
security to the 
alleyway between 
Brunswick Street 
andTrongate
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At the Construction 
Careers Event leading 
construction companies 
will be aiming to fill 
their vacancies.

It's a great 
opportunity 

to find the job 
you want!

Looking for a job?

It's your chance to 
turn the tables on the 
employers. You ask 
the questions-and 
target the companies 
you'd really like to 
work for.

I

Turn the tables...

Interview 
the industry

THE CONSTRUCTION 
CAREERS EVENT

The Paragon Hotel, 
London SW6,

8'9 November 2002

Registration is free - Reserve your place now 
Online: www.constructioncareersevent.co.uk or Tel: 0870 787 6242

Organised byi
Cemeanies RacrvMne Includti

ihn ^ S3I ■ ~W ttEESON IMcnw <11 BabtieGifford
Supported byi

^WSP—as*j*KBR morganaattB.MCS

W1

£.
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PLAYING TOGETHER
TheTeamwork2002 Conference

Thursday 21 November 2002, RIBA, London

The invaluable lessons learned from Live Week have been condensed into a 
cutting-edge conference, which will focus on the key outcomes of 
Teamwork2002. All elanencs of the supply chain will benefit from attending 
this practical, interactive and strategic forum • so book now to guarantee 
your place and find out how the experiences ofTeamwork2002's Live Week 
can help you to optimise your business practices.
For further information contact Clare Bendon on 020 7S05 6650, 
email clare.bendon@emap.com or visit 
www.alplus.co.uk/promotions/teamwork

During Teamwork2002's Live Week held in May 
and June of this year, six teams of keen design 
professionals, with support from ocher industry 
professionals, learnt the lessons of collaborative 
working, improved their technical skills 
dramatically and innovated in IT The teams 
improved their skills, innovated and extended 
their cultural understanding of collaborative 
working practices and learned through executing 
hands-on challenges.The experience of 
Teamwork 2002 s Live Week has implications for 
the whole industry and is helping to bring about 
a quiet revolution.

Places are limited and priced at 4295 * VAT. 
Teamwork and ITCBP members pay only 4I9S+VAT. 
Book now to guarantee your place



How to dispose 
of your CDs - 
microwaue them!

Apply the rules of natural justice 
if you want adjudication to count
Preparation for a 'construction law update' 
lecture inevitably involves an element of retro
spection - if only to establish when it was done 
last time and what has happened since.

Another inevitability is that any update will be 
dominated by the rapidly burgeoning body of 
jurisprudence concerning the enforceability of 
adjudicators' decisions. Of course, one could 
simply print off a long list of recent cases and tell 
the hapless delegates about them. But It is diffi
cult enough to keep people interested in the 
subject matter at the best of times and such an 
approach would guarantee an afternoon snooze.

Analysing recent developments in adjudication 
is made more difficult by the number of variables 
involved. Which contract? Which rules? What 
dispute? Right answer? Does it matter? Never
theless, an increasingly common basis on which 
adjudicators' decisions are 
challenged is for breach of the 
rules of natural justice.

At early training sessions for 
would-be adjudicators, there 
was much debate among 
lawyers as to whether the 
rules of natural justice even 
applied to adjudication. They 
queried whether, given the 
28-day deadline, parties to 
the dispute were entitled to 
have their say on ail points. Of 
course, the lawyers did not 
have much to go on in those 
days, but they flagged up the 
fact that the Housing Grants 
Construction and Regeneration Act required the 
adjudicator to take the initiative when ascertain
ing the facts and the law, which some argued 
put the procedure beyond the reach of the rules 
of natural justice.

During a coffee break at one such session, 
an architect adjudicator asked why non-legal 
adjudicators should be the least bit concerned 
as to the jurisprudential basis of the adjudication 
process. Shouldn't adjudicators simply get on 
with the job?

At the time, the point seemed unanswerable, 
particularly as adjudicators were urged to take 
the dispute by the scruff of the neck and do just 
that. Several recent cases have turned on this 
interaction between the adjudicators' power to 
act on their own initiative and the basic require
ments of procedural fairness.

3a [the architects* journal

In Glencot Developments v Ben Barrett (2001), 
for example, the adjudicator was invited to act as 
mediator during the adjudication. When the 
mediation was unsuccessful, the adjudicator 
agreed to resume the adjudication. The adjudi
cator's decision was challenged on the grounds, 
not of actual bias, but of potential bias, arising 
from the confidential information divulged to 
the adjudicator during the mediation. The judge 
agreed, concluding that the adjudicator should 
conduct proceedings in accordance with the 
rules of natural justice but added, 'or as fairly as 
the limitations imposed by Parliament permit'.

In Discain v Opecprime (No. 2) (2001), the dis
satisfied party complained that the adjudicator 
had been involved in long phone calls with the 
other side's representative to which they were 
not a party: who could say what had gone on?

The judge found that 
although the phone calls had 
not been instigated by the 
adjudicator, dealing with one 
of the parties in the absence of 
the other gave rise to a risk of 
bias. Acting inquisitorially as 
required by the Act did not 
mean acting unfairly.

In Balfour Beatty Construc
tion Ltd V Lambeth Council 
(judgment 12.4.02), the judge 
decided that, despite the adju
dicator's powers to take the 
initiative in ascertaining the 
facts and the law, the parties 
must be given an opportunity 

to deal with any point or issue that is decisive or 
of considerable importance to the outcome.

As if that were not enough.the Scottish courts 
have added their own slant in Karl Construction

OK, you've had the officebrochure 
burned on to a CO. But at the last 
minute the PR person checking it for 
spelling, discovers a glitch. It is 
obviously the bloke who got sacked for 
montaging the senior partner's head on 
to a baboon who has changed every 'p' 
in the text for an ‘f'

Mostly It makes text look silly but 
there are definite problems with 
'parking'. So the whole run has to be 
destroyed. And, given the possibility- 
remote I know - of newshounds getting 
hold of copies from the local landfill, you 
have to destroy them realty thoroughly. 
Here is how to do It in your microwave 
and have fun at the same time. Go to 
www.hamjudo.com/notes/cdrom.html. 
Label side up is, apparently, best.

One of my colleagues urged me to 
take a look at the Eyegonomic site at 
www.eyegonomlc.co.uk. Not, I hasten 
to explain, because it was a potential 
advertiser (at least I think that's the 
case) but because the site was pretty 
good. It sure is. By dint of holding back 
on the colour and surface rendering 
(massively reducing theredrawing 
time) you can play around with rapidly 
downloaded Interactive animations of 
the main product - a limited range of 
rather elegant LCD flat screens whose 
stand mechanism enables them to 
adopt various reclining positions.

I can't actually envisagea working 
occasion when, unless you are talking 
about the person using the screen,this 
might be particularly desirable. But 
there you are. The homepage is in 
winning shades of grey, with the four 
main elements greyed out until you 
pass the mouse over them; sixmain 
headings across the top with some nice 
unobtrusive clever stuff when you point 
at them; anddown the side, an oh-so- 
discreet option for the Danish text.

So I've denounced animations in the 
past? Sure. Remember what that 
Dadaist bloke Picabia said? 'The head is 
round In order that thought may change 
direction.'But Tm still against you doing 
animations.
Sutherland lyall-s^btinternet.com
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‘The rules of 
natural justice 
do apply to 
adjudication, 
although in 
somewhat 
truncated form’

(Scotland) Ltd v Sweeney CivH Engineering (Scot
land) Ltd (judgment 29.1.02), in which they 
concluded that adjudication is so far removed 
from the traditional adversarial process that 
adjudicators were not to be hidebound by the 
rules of natural justice.

The answer to the earlier question seems to be 
that the rules of natural justice do apply to adju
dication, although in somewhat truncated form 
as a result of the inquisitorial nature of the 
process, but that adjudicators should be inter
ested in the requirements for procedural fairness 
if they want their decisions upheld.

Kim Franklin
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MIPIM PROJECT PREVIEW 2003

An nWmoDonol renew and taUdofua of fihnt praftcn
n osMciotion witfi PieAnhttKEurd Kewew

O

AR/MIPIM FUTURE PROJECT AWARDS 2003

e MIPIM, the International property market, attracts over 16 000 delegates, the 

elite of the property wwld, to Cannes every March. To mark MIPIM’s 12th 
anniversary. The Architectural Review is to offer Awards to distinguished, but 

as yet unbuilt projects. Awards will be given for unbuilt office, hotel and 
leisure, residential, retail and mixed-use schemes. There will also be a Best 

of Show Award.

Selected commended entries will be reviewed by an international panel at 

Cannes. Since its inception in the nineteenth century, The Architectural 

Review has been devoted to excellence in architecture and environmental 

design and now invites entries to the AR/MIPIM Future Project Awards. All 
submissions will be displayed at MIPIM and will be published in a 

catalogue which will be given to all delegates.
supported by

Estates
gazette Closing date for entries is 6 December 2002. For further information and 

an entry form see the Architectural Review website at www.arplus.com. 
Email enquiries to peter.davey@ebc.emap.comARUP

CIIAP.MA.N lAYLOR
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London
Modern Diti ManigomenI Thursday 7 
November. A Colander course at the 
Building Centre (020 8771 6445), 
Marcel Breuer Thursday 7 November,
18.30. ATwentieth Century Society 
lecture by David Punster at The 
Gallery, 70 Cowcross St, EC I. Details 
020 7250 3857.
Urban Regeneration: Oeaigning for 
Growth Thursday 7 November, 18.30.
A Space Syntax event at 11 Riverside 
Studios, 28 Park St, SEt. Details 020 
79400000.
0 & A Floranaky: A Moveable Beatiary
Until 8 November. An exhibition at 
the AA, 36 Bedford Sq,WC1. Details
020 7887 4000,
S333 Tuesday 12 November, 18.30. A 
lecture at the RIBA,Wl. Details 020 
7303 3699.
Robert Pewall Tuesday 12 November,
18.30. A leaure at the AA, 36 
Bedford Sq,WC1 (020 7887 4000). 
Ceantry Houtea and Sacral Aganti 
Wednesday 13 November, 19.00. 
Marcus Binney gives the annual 
Soane Lecture at the Royal College 
of Surgeons, 35-43 Lincoln's Inn 
Fields, WC2.Tickets £6 on the door. 
Shigani Ban Sunday 17 November,
15.30. A lecture at the V&A. Details 
01159129184.
Richard Wantwerth: An Area ef 
Dutataading Unaateral Beaaty 
Until 17 November. An Artangel 
project at 66 York Way, N1, Details 
www.artartgel.org.uk 
Taamworh 2002 Conferenca Thursday
21 November. At the RIBA. Details 
Clare Bendon 020 7505 6850.
New York and ita Future Tuesday 26 
November, 18.30. A lecture by Alex 
Garvin at Clement House, LSE.
Details Emily Cruz 020 7955 7599. 
Sgbera Until21 December. An 
exhibition with loans from the 
nvisibte Museum (sic) at Sir John 
Soane's Museum, 13 Lincoln's Inn 
Fields, WC2. Details 020 7405 2107. 
Coming RoMes: Houaing Fataraa 
Until 11 January. An exhibition at the 
RIBA, 66 Portland Place,Wl. Details 
0906302 0400.
The Advonturai ef Aluminium 
Until 19 January. An exhibition at the 
Design Museum, Shad Thames, SE1 
(020 79408790).

Salisbury. Details 01980 862447. 
Workera' Playtime Until 12 January. 
An exhibition at the National 
Monuments Record, Swindon. 
Details 01793 414797.

West Midlands
RIBA CPD fveat: Boea Your Public Sea 
You? Wednesday 13 November, 14.00. 
A seminar at Kidderminster. Details 
0121 233 2321.
RIBA CPD Event: Planning Superviaor 
Couraa 22,29 November & 6 
December. A three-day course at 
Birmingham. Details 0121 233 2321.

Yorkshire
RIBA CPD Event: Site tfiait • Yoriuhire 
Sculpture Park Viiiter Centre Tuesday 
12 November, 11.30. The trip will be 
led by Peter Clegg. Details 0113 
2456250.
Sculpture/Architecture in SOa and 60a 
Britain Until5 January. An exhibition 
at the Henry Moore Institute,
74 The Headrow, Leeds. Details 
01132343158.TOUCH OF STEEL

On Wednesday 4 December, 14.00, the British Constructional Steelwork 
Association will hold its Steel Bridges Conference at One Great George 
Street, London SWI.The event will be centred around case studies of six 
different types of bridge, including Gateshead's Stirling Prize-winner, 
Details from the BCSA 020 7839 8566 (www.steelconstruction.org)

Scotland
Andy MacMiUan 6 Iti Matiatain
Wednesday6November.lhe RIAS 
inaugural annual lecture at 
Scotbuild 2002, Glasgow. Details 
0131 229 7545.
Richard Wilaon: Irona in the Fire 
9 November-14 December. Models 
and drawings for Wilson's 
architectural works at the Talbot 
Rice Gallery, University of 
Edinburgh.DetailsOni 6502210. 
Fieldwork: Art S Architecture S Urban 
Regeneration Until 17November.
An exhibition at The Lighthouse,
11 Mitchell Lane,Glasgow.Details 
0141 225 8414.
The RegefMratioe of GIihbw's Clydo 
Watorfront Friday 29 November. A 
RIAS conference at the Glasgow 
Science Centre. Cost £17, Details 
0131 229 7545.

East Midlands
RIBA CPO Event: WAT - The Lateit
Changoi Thursday 7 November, 14.00. 
A seminar at Edward King House, 
Lincoln. Details0121 233 2321.
RIBA CPD Event; Dots Yoor Public Seo 
You? Tuesday 19November, 14.00. A 
seminar at Highpoint, Leicester. 
Details0121 233 2321.
Noil Canning, David Helmaa Until 24 
November (Sundays 14.00-18.00 or by 
appointment). Paintings and prints 
at Fermynwoods Contemporary Art, 
near Brigstock (01536 373469).

Gatwick. Details 01892 515878. 
Intermedialt Timber Framing 11-15 
November. A course at the Weald & 
Downland Museum, Singleton, 
Chichester. Details 01243 811464.

Southern
Machu Piechu S The Camera
4 November-31 December. An 
exhibition at the Oxford University 
Museum, Parks Rd, Oxford.

South West
Conculting the Community: Ualued or 
Oovala^ Thursday 7 November. A 
half-day Public Art South West 
seminar at Pi^outh. Details Linda 
Geddes 01392218188.

Northern
Sir Terry Farrell; Deaigna for life
Until 9 November. An exhibition at 
the Hatton Gallery, Newcastle 
University (www.ncl.ac.uk/h3tton/)

Wales
RSAW Annual Conference: 
CommiMioning Baality Fridays 
November. At St David's Hotel, 
Cardiff. Details 029 2087 4753. 
RSAW CPD Event: CDM Regalatieni - 
An Update Thursday 14 November, 
12.00-/5,00. At the Welsh School of 
Architecture, Cardiff. Details 029 
2087 4753.

Wessex
Simon Tucker (Cottrell and VarmeulanI
Thursday 7 November, 19.00.A 
lecture at the Architecture Centre, 
Narrow Quay, Bristol. Details 0117 
922 1540-
Tranalating tke Ifisian: City and 
lalingtoa Callaga Until 22 November. 
An exhibition at the Architecture 
Centre, Narrow Quay, Bristol. Details 
01179221540.
John Hahhard; Between Sea and Shy
Until 1 December. An exhibition of 
paintings at the New Art Centre, 
Roche Court, East WInterslow,

North West
Hiatoric Bulldingi in the Ceuntryiide: 
Change and Renewal Wednesday 13 
November. A one-day EH conference 
at Urbis, Manchester. Details Marion 
Barter 0161 242 1400.
RIBA CPD Event: Energy Censervatiaa 
Thursday21 November. A seminar at 
Knulsford. Details 01565 652927.

Eastern
Claude Heath Until 3 November. An 
exhibition exploring different 
modes of drawing. At Kettle's Yard, 
Cambridge. Details 01223 352124. 
Aaiat Knowledga far Infrastructure 
Tuesday /2 November. A BRE seminar 
at Garston, Watford. Details 01923 
664766.
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International
Arne Jacobsen Until 12January2003 
A ma}or centenary retrospective of 
Jacobsen's work at the Louisiana 
Museum, Humlebaek, nr 
Copenhagen (www.louisiana.dk).
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South Eastern
RIBA CPD Event: Improve Veer Profits
Thursday 7 November, I6.(X}. At
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It was with models that Sophie Warren and 
Jonathan Mosley largely determined the 
design of their house in Bristol {see pages 22- 
27). Frank Gehry famously relies on them, 
while a visitor to Daniel Libeskind’s office 
tells me that elements of models for earlier 
schemes lie in wait there as fodder for the 
future, to be recycled in new combinations if 
a project so suggests.

The role, then, of the architectural model 
in evolving or communicating a design could 
be the premise for a fascinating show, but 
Steven Gartside, curator of Model Forms at the 
Henry Moore Institute, has done something 
different. The eight models he has selected, 
all from the 1950s or ’60s, are completely 
removed from their context of production. 
They sit on red cubic plinths with just an unat
tributed quotation for company. On the wall, 
where we might expect some supporting 
information, is a mural by the young artist 
Toby Paterson, who is making a speciality of 
Modernist architectural motifs.

In the range of projects they encompass, 
and the architects of the period they represent, 
the models are well-chosen: from Mary 
Martin’s design for part of the ‘This is Tomor
row’ exhibition to Leslie Martin’s proposed 
redevelopment of Whitehall, with a couple of 
Goldiinger housing schemes and the Smith- 
sons’ Coventry Cathedral in-between. But, 
shown in a gallery dedicated to sculpture, 
what are we meant to make of them?

If you pick up the £3 booklet that accom
panies the show, you discover Gartside’s 
intentions. In part, he appears to welcome a 
blurring of boundaries between architecture 
and sculpture. More clearly, he enjoys the 
ambiguity that surrounds these models 
when seen as stand-alone objects.

‘The viewer is presented with something 
that, out of time, has no official/real state. It 
could be the confident statement of final 
intent, or a more problematic middle point,’ 
writes Gartside, suggesting that ‘the viewer is 
invited to play a role of speculation, tracing 
threads towards an imagined end.’ And he 
goes further. ‘The state of grace that can exist 
around a model can also confuse the viewer. 
While the form still remains stubbornly pre
sent, there is a stripping away of rules, 
formula and frameworks of assessment.’

While Gartside seems happy that visitors 
might be ‘confused’ by the exhibition, he 
should worry that they are not left indiffer
ent. For non-specialists, only the names 
Coventry and Whitehall are likely to spark 
recognition and possible engagement, so the 
models have got to deliver. As sculpture? 
Well, in a loose way, they do: in the massing 
of different volumes, the interconnecting
42 I Chs architects' journal

Out of context
ANDREW MEAD

Model Forms: Sculpture/Architecture In 50s and 60s Britain
Wonder: Painted Sculpture from Medieval England
At the Henry Moore Institute, 74 The Headrow, Leeds, until 5 January 2003

Above left: a view of the ModelForms installation. Mary Martin's model for This is Tomorrow' Is in the 
foreground. Above right: Pasmore's Apollo Pavilion with Toby Paterson's mural in the background

The display of medieval fragments In the main room of the Henry Moore Institute

31 October 2002



parts, of the Goldfmger housing schemes, 
for instance; or the soaring roof of the 
Smithsons’ Coventry proposal. Most 
emphatically sculptural is Victor Pasmore’s 
Apollo Pavilion, Peterlee; as no more than a 
Constructivist folly, it has the liberty to be 
so. Its model is decidedly crude, the white 
paint patchy, as if anticipating the neglect 
that the built version would suffer.

But just to isolate any sculptural qualities 
they possess, or ‘speculate’ about them 
uninformediy as Gartside suggests, is to 
underplay the potential of these models. 
With some indication of their role or con
text or outcome, they could be eloquent; 
such knowledge would encourage specula
tion, not negate it. Here, though, the models 
are left in a vacuum, which Paterson’s wall 
painting only intensifies. It is of Modern 
Movement buildings, or parts of them, in a 
blank, pristine setting: is this meant to 
resuscitate Utopianism or criticise it? It is 
only decoration.

Many of the items in the institute’s other 
current show are in even worse condition 
than the Pasmore. ‘Wonder’ is devoted to 
polychromy in medieval sculpture but, given 
English iconoclasm during the Reformation 
and the Civil War, most examples of it were 
reduced to rubble. So this is largely a display 
of fragments.

It is instructive to see just how uncon
cerned the medieval church was about ‘truth 
to materials’, even alabaster being routinely 
painted and gilded. Objects in the first room 
are presented one-by-one in an intimate, 
conventional manner: albasters borrowed 
from the V8cA, a painted oak effigy of Sir 
Robert du Bois, recumbent in armour, from a 
Norfolk church. In the main gallery, however, 
the fragments are organised as an ensemble.

Their sources are various - Tewkesbury 
Abbey, Winchester Cathedral, a church in 
Wells - but most of the 30-odd pieces are 
placed on two tiers of metal-scaffolding and 
grilles down the length of the room. This 
installation is meant to simulate the archi
tectural setting in which such sculptures 
would once have been found, but the silver- 
grey scaffold-structure that supports them is 
all too redolent of a left-luggage department, 
and the fragments look brutally out of place.

Their pathos is undiminished, however, 
and no doubt current taste responds more to 
their fading pigments, their pale traces of 
paint, than to their once intact polychromy. 
Most accord with medieval formulae for piety 
or grotesqueness, but in a few the combina
tion of crafsman’s dexterity and psychological 
insight make the statue into an individual, 
and colour becomes superfluous.
31 October 200S

Pieter Saenredam,The Utrecht Work:
Paintings and Drawings by the 17th-Century Master of Perspective
By Liesbeth M Helmus et al. Geny Pubikaiions, 2002. £42.50 

(Distributor Windsor Books International 01865 361122)

In 1636, the Dutch artist Pieter Saenredam spent 20 
weeks in Utrecht drawing churches, wr/tes Ruth 
Slavid. From these drawings he created paintings, 
some more than 25 years later, that are among his 
finest works. There are not only thecod,com posed 
interiors for which he is best known but also some 
magnificent exteriors of the Mariakerk showing the 
accretions and depredations of time.

That calm must be illusory since durirtg 
Saenredam'sstayinUtrecht,a plague was raging.
There is speculation that he moved from the 
Mariakerk to the study of other churches because 
those churches were not used for burials, which 
were becoming too disruptive at the Mariakerk.

This book, packed with scholarship, is the 
catalogueofan exhibition that was first seen in 
Utrecht, and then at the Getty Museum in Los 
Angeles. It shows the surprising degree of artifice in these works, which could seem to be 
straightforward representations. Often the perspective of this most meticulous of artists is wrong - 
sometimes due to simple error, sometimes because he wished to show more than was strictly visible 
from his chosen vantage point. Saenredam would leave out items that detracted from the majesty of 
the buildir>gs, whether tie rods ordecorations or tombs. And the figures that occupy his spaces, in both 
the drawings and the paintings, were often added by other artists up to a century later.

Two interiors of theBuurkerk, oiw in Kahn's Kimbell Art Museum, fort Worth (pictured above), and 
the other in the National Gallery in London,show why these inconsistencies are so fascinating and, 
ultimately, irrelevant. The views are very similar and derive from the same drawing, but through their 
use of colour and mood, they are utterly different.

Saenredam was an artist,and his careful measurements and drawings contributed to, but were 
subservient to, his art. The question that these scholars do rwt really address isrwhy are these 
paintings so good? The magical extra that is integral to his painstaking work is almost impossible to 
define, although it is so evidently there.

One Place After Another: Site-Specific Art and Locational Identity

2QD2. 21BBP £22.50•on
Thmotion of a'sRe' ^seffk ’ piMc. ptwgfk, wbl«h ffrigkS 
iwfe seemedodicat 30 yeart eg» k no longer soi awed 
the ttrmhassirapfybeefllakssedas another genre 
I III ijiiiiilij iiiiiiiiieeiiiimi in liiiiiiini ' Despitetbe 
attempt o# artists as BcfaaniSdBflMogIve it a cdlical 
edge, mtneeegy oHate Iw gone teto finding an 
aHemaOwiHFiBthe fubt) that irnttnionii afamptiuit 

Henc4BJdicur«i*euph«smsat3iiedMdlned:'s)iB' 
ex estetfSte-^ifcienCTrfararsrte-related -attemptsat a 
linqiiilirmitrnTrintf ■rnliiii iili idnli r

SoarguesMlwew«t<uiiirv^e^faceAfterAffa<hgr. 
who goes on titWA withiMitablo scepticism at efforts 
lOTvframetlie idea of lilejo terms of *cortHimi*y- 
specific art (whoennuitutesthetommunfty^), and 
askswiiat it mearKtobespecilca^iPVwlien 
globalisation IS en

The book is sol>eriy written and In tipnduction 
itnhWlfiinTrr il if lri tir>qratiati^fautfbfanvone- 
efentorartist still contemplating a ’site-speefc' 
commfssiQnJt+sa pettinem and cautionary read.

ONE PLACEAFTER ANOTHER
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Collaborative spirit tinct: ‘The architects would do the architec
ture and I would do the artistic work. The 
architects would sign the architecture, the 
painter would sign the painting,’ sa>^ Zaugg.

In the end it did not quite turn out like 
that, and Zaugg’s influence became more per
vasive (‘the architects encouraged me to come 
out of my ghetto’); but what he did himself is 
still clear to sec. Though it contains a brief 
factual account by Herzog & de Meuron of 
the building - a long, nine-storey, research 
block slotted into the existing Roche com
plex, with one end directly facing the street - 
this book is not the analysis of a coUaborative 
process. Essentially, it is Zaugg’s: a diary of the 
genesis of his ‘painting’, with diagram-like 
drawings to explain its evolution, and pho
tographs of it in situ when complete.

Zaugg’s focus was the 30m-high wall that 
separates the semi-public area of the build
ing, adjacent to the street, from the 
laboratories behind. This wall was finally 
‘actualised’ (as he puts it) by being painted in 
its entirety in the same colour blue, wth brief 
texts in 25cm-high upper-case letters dis
persed at different levels, to add, he hoped, the 
right ‘poetic and philosophical’ note.

What most makes the book worthwhile 
is the clarity vdth which Zaugg explains 
the search for a convincing solution: why 

certain options were explored 
and then discounted, for 
instance, and how the colour, 
texture and reflectivity of the 
preferred choice were prec
isely determined.

Above all, Z^ugg did not 
want to undermine the archi
tectural role of the wall, its 
‘monolithic presence’, by mak
ing it simply a support for 
paintings: one drawing shows 
very neatly how unsuitable 
that conventional response 
would have been. As for the 
colour that was eventually 

chosen, you can understand why the word 
‘actualise’ recurs In Zaugg’s account: too li^t 
a blue, say, and the wall tends to dematerialise, 
while he definitely wants it to stay real.

Perhaps the use of texts raises doubts 
which Zau^ docs not dispel. Though this is 
some way from filling a gallery with crass slo
gans in the manner of Barbara Kruger, even 
texts that are selected for ‘the proliferation 
and profusion of meanings they encourage’ 
can become vacuous irritants, seen day-in, 
day-out. But Zaugg is demonstrably an artist 
attuned to architecture, and far from a prima 
donna. No wonder Herzog & de Meuron has 
worked with him so often.

ANDREW MEAD

Architecture by Herzog &de Meuron: Wall Painting by R^my Zaugg: 
A Work for Roche Basel
Birkhauser, 2001.126pp. £17.50

‘Collaboration has always been an opportun
ity for us to learn stimething new which has 
helped us progress in our work,’ say Jacques 
Herzog and Pierre de Meuron. ‘We are aware 
that the contribution that we ask of an artist 
will necessarily influence, and in a major way, 
our architectural vision.’ So, while Herzog & 
de Meuron’s public persona at times seems 
intransigent, the practice nonetheless has a 
long history of collaborating with artists, with 
fellow-Swiss R^my Zau^ a regular. For his 
part, Zaugg adds: ‘Our ideas, contributions 
and efforts have always, to a greater or lesser 
extent, become mbced up, merged, con- 
fused...so that the two concepts, architect and 
artist, become blurred.’

That sounds like the collaborative Ideal 
that the RSA has tried to foster with its Art for 
Architecture award scheme. So it is interest
ing that the Roche Basel project described in 
this book returns to an earlier model, where 
respective contributions are intentionally dis-

1 1
Left: the blue wall 
divldesthesemi- 
publicareaofthe 
building from the 
research facilities 
behind. Top: detailof 
the wall with one of 
the texts. Above: 
Zaugg's overall 
scheme
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A ONE-DAY 
CONFERENCE 
ON HOW IT AND 
E-BUSINESS 
CAN HELP UK 
CONSTRUCTION 
INTEGRATE ITS 
SUPPLY CHAIN

CONSTRUCTION ^ PLUS

rv
KT

CHAIN ^ 
REACTION
technology before culture

or vice versa?
Friday, 29 November 2002 
RIBA, London W1

The construction supply chain challenge is to create an integrated and 
collaborative infrastructure accessible to all of the key players. 
Understanding the importance of working together and enabling new 
technology platforms are two of the key elements within this 
integration. But can today's construction industry grasp and embrace 
these major cultural changes?
Unking all facets of the supply chain under one roof, this major one-day 
conference will evaluate the critical issues associated with this change 

Using carefully selected case study scenarios, real 
practitioners from leading organisations involved in e-business provide 
detailed accounts of their actual experiences. This conference is a must 
for all members of the construction supply chain.

Cost:
£295 « VAT (£346.62); or 
£245 + VAT (£287.87) 
BEFORE 4 NOVEMBER; or 
£195*VAT (229.13)
FOR ITCBP MEMBERS

For further details contact: 
Nyaika Kamurasi 
T: 020 7505 660B 
E: nyaika.kamurasiltemap.com

in culture.

Visit www.aJplus.co.uk/promotions/chainreaction for more detaiis.

Book now to guarantee your place:

Job Title:Name:

Company:
Postcode:

Address:
Fax No:Tel No:

Email;

(enclose my cheque for £__
Please Invoice me £________

Please charge E____________

Card No. nrrn rrxn c
Signature
Pleat* return to: Maqda LojszczyK, Emap Construct, 151 Rosebery Avenue, London CC1R 4GB 
Tel: 020 7505 6745 Fax: 020 7505 6638 Email: Haqdaiena.Lojszczyl(:^emap.com

(payable to Emap Communications Ltd)

to my □ Visa □ Mastercard □ Amex □ Switch/Delta Issue No CD

] L 1 1 IJ Expiry Date M 1 H

Date ____
I

Booking conditions apply

construction network



2002 Construction 
Marketing Awards
London Zoo 4 December 2002

'B!BtBisit.there...Book for the Construction^® --------
Marketing Awards and attend the 
conference free of charge

»

I
»w.ards and Gala Dinner
Celebrate irmovation and achievement in construction 
marketing at the 2nd annual CMA 2002 Awards and Gala 
Dinner. The CMA 2002 Awards and Gala Dinner will 
recognise and reward marketing excellence and best 
practice in the construction supply chain. This gala event 
showcases the marketing campaigns that delivered 
success for their company. After some black-tie mingling, 
sit back, relax and experience a multi-media presentation 
recognizing brilliant strategies, the breakthrough creative 
and the stunning results! Join the cream of the 
construction sector, and book your table now.
Conference and Dinner co$t
The conference is free if you book for the CMA 2002 Awards 
and Gala Dinner.
Conference Fee £95 + VAT 
Gala Dinner £110 + VAT per person 
Table of Ten £1.050 +VAT

Rethinking the Marketing Mix?
CMA 2002 is hosting a 2 hour seminar from 11 am -1 pm at London Zoo, 
followed by a buffet lunch. Rethinking the Marketing Mix? Is for senior 
professional marketers and MD's from the construction Industry supply chain. 
The seminar is free to all those who book to attend the CMA 2002 Awards and 
Gala Dinner, or £95 + VAT if attending the seminar only.
Seminar Agenda
11:00 The role of the brand in the specification and the role of advertising in 

brand development 
Mike iefroy. Marketing Consuttant 

11 ;25 The role of research - identifying the relevant benefits, 
what needs to be communicated and how 
Sarah Nelson/Susan Riley, BluePrint Research 

11:50 Converting strategy and research into effective advertising 
Jeff Fugler. The Charlotte Street Agency 

12:15 The business benefits of long term advertising investment 
Patrick Wilson. Managing Director, Thrislington Cubicles 

12:40 Getting advertising back to the top of the marketing agenda 
Roger Patey Optima 

Buffet Lunch

Don't just sit there......
Book your place today
To book places, or for further Information on the 
CMA 2002 Seminar or Awards and Gala Dinner 
visit www.alpius.co.uk/cma2002, email 
tracy.coilins@emap.com, call 020 7505 6813, or 
complete and return the booking form below:1:00

Organised by I Supported by

, (§»ICEIG

Sponsored by

construction networkemop

pH RICOWVUCTTON

rT-V.
l(h&v newsl; |BSaConsliuclii)ii News

ilS I. •a.*
Booking form

JabTtlePtease (ssenA me places a( the CMA 2002 A««afds »)d Gala Dinner 

places al the CMA 2002 Seminar

________ (made payable to £map Communicatjons Lid)
from my OVisa □Masfercard DSinlch

Lcmpa'iy A'Please reserve me_____

I enclose my tiieciue kK E 

Please debit E________
Pcyrooe

Card No EigiryDale
□ Please ineoice my company P0No _

Send to: Magda Mojsa, Emap Construct, 151 Rosebery Avenue, 
London EC1R 4GB or fax to 020 7505 6650.SiorBftjre



lea^nct:
bookings 5pn mondey

5pm monctoy 
artwork 12 noon tuesday
cancBtlatwns 12pmmonday

RecrwtiMat enqwriet

Ons Dev<in 
Tel 020 7505 673?
Fax 020 7505 6750 
e meil chns dsvlineemap com

Recrvilnairt en^airics
Lucy Hentemati
Tel 020 7505 6803
Fax 020 7505 67K1
e-mail lucyberdsmanOemap com

RecriHmert adi^rcisemerts m the AJ can 
be found Off or MemeC recrutment 
service www OareersnConstnctron com

copy

architertural career management

Making the perfect matchBIRMINOHAM

Architectural Technicians x 4
ArchKeclure - BIrmirvgham - £18,000-£24,000 
With prestigious projects on board and new busmess comirtg through, this weH 

respected Architectural practice is looking for vibrant, professional and 
ambilious Technicians to fill key positions. Project values rise to £l6m and 
predominantly include Centre Parcs Developments. Multi Storey Office Blocks 

ai>d Mixed-Use Developments. Taking promts from planning stage through to 
site including feasibility, you will Ideally have a high pedigree in technical 

drawitsgs, with excellent AutoCAD skills and a sound understarsdiisg of the 
construction process. Good salaries artd packages are on offer along with 

the opportunity to move to higher levels rapidly. Please contact Dave Smith, 

Quoting reference rHiiriber:020362.

Architectural Technician - Arthheclur* - Birmingham £20,000 
This Practice has an expertise in commuisity led redevelopment and urban 

design projects, whilst carrying out duties across the whole Architectural spectrum. 
Services they offer itKiude feasibUiTy studies. fuH Architecturai service, model 

makitsg. planning supervisors and town planning. In sectors such as Houses, 
Housing-Conversions artd Extensions, Shehered Housing, Office Blocks ai>d 

Urban Design are now In need of a hard working, self-mothrated and energetic 
individual to take a role workiisg on a variety of projects due to internal 
promotion. Your main duties will incorporate technical drawings, CAD work, 
some client liaison and input on site. You will rteed a good urtdersianding of the 
construction process, experience In a housing architecture aretsa and excellent 

CAD skHis. This Practice offers a good bask salary and benefits, appropriate 
training and excellent future prospects. Please contact Dave Smith, quoting 

refererKe number: 020363.

9th floor, Edgbaslon House, 3 Duchess Place 

Hagley Road. Edgbaston, Birmingham B16 8NH 

Tel:0t214S4 7766 Fax:0121 4547799 
Email: birminghamC^illmcglynn.coin iNvem* wmrtf

Over 200 of the best jebl>with the best Practices In the 
UK @ www.siv.co.uk -

LONDON
0207 649 9757/8 tfl wir

Ref. 9896/DM
Col Oov«. Saori erC«r>'r 
Project Architect
Good l•cKrucolly bbMd opportunity with competition winoeri if you er^oy getting the moit 
Ovt of yourleom.
Senior Architect
CorMr no«e lor real loUni Wal monoged ond wcceitKil ProOice. Ittcreoangly high design profile.

Ref 10108/SC

Hafele is the UK’s leading Distributor of Furniture Fittings, 
General Flardvvare and Architectural Ironmongery.

wi

Ref 10126/0Msw
WC2Architect contract

long term, Mile opportvnity. Large top end residential der^pments in the UK w»h tome 
interior design too.Area Sales Managers

LONDON, NORTH & SOUTH
MIDLANDS
Coll Mer PovI —iov>e<w*y 0121 607 8773

BIRMINGHAM
Greet early carter Bovt lor strong designer with sword wmnng design focused ProOice 
Design Teom Leader 
Career move. Rewording opportunity to leod a smal team wMi a quality housing develepar 
Senior AutoCAD Technician BIRMINOHAM contract Ref 10133/PN 
Good Practice, long term, CKenl lacing and job running on Fast track industriel projeds.

fnidlondiOsrv Co vk
Ref 10112/P8Assistant/Architect

Hafele already has the laigest Sales and Technical Team 
in its sector and now needs to expand in London.

You should have a thorough working knowledge 
of Architectural Ironmongery, preferably with GAl 

qualifications or studying for same.
You will need to have the ability to secure business 

on a conception to completion basis from all types of 
Specifiers,Architects, Ironmongers and Contractors.
If you like the sound of this challenging role then 

we would like to hear from you. Please send your 
CV with covering letter to:

Ref 10090/UDERBY

NORTH WEST 
Coll Ion 
AfxhitecI

0161 9308773 
WARRINGTON

' CO uk
Ref 10130/BG

Ptu»fi drugnor lor morktl loodng Fimi wlh orrAKiovs idoai ond tirong monogonwV and dirodion.

SOUTH WEST
Cdl Mh 0117 933 S777
Project Architect SWINDON
Soriour potanhol (or Oiradorxhip Ruspoefod end wccauful PracKco with brood portfolio.

Ref 10133/RG

covthw*il9vv
Ref I0I07/RG

uk

SOMERSET
FoMilic olficai tttd bcaNen. Tbtol kiyutvnart in uzy prejadt. Rocognitod lor axolaiV tupport
Architect

SOUTH COAST
Colt Simon 
Team Leoder
EmHoW ceroor oppodunity with Ihn high qudily ond lerword Ihinlung Prodics. 
Director
If your poth to th« lop currondy blockod? Frvilrdudt Big Piodko, hug« opportunity'

■imanOinee uk0117 933 5777 
SOUTHAMPTON Rof 10058/SM

Mr Barry Tyce, H.R. Manager
Hafele UK Ltd

Swift Valley Industrial Estate, Rugby CV21 tRD 

Or e-mail; barry.tycefahafele.co.uk

Ref 8654/SMHANTS

siv.co.uk
lOHDON (0207) 649 9755 or (0207) 649 9757

MANCHCSTOt

(0121)607 8773 (0117)922 5777 (0161)930 8773
UWSTOlURMINGHnM

Hafele — Established since 1923
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recruitment
people Sl 
practices

faststream) For spooktacular carpers!
....... ............ WW.fA5TSTRFAM.C0.UK

ARCHUtCT- lERKS- UFT.. GRAOUAIE lASDl-CLi
AuhKXl - Th« Meal carMidate will come Iron a strong Commercial To wrork for a targe UK based arcMeclural practice. You will have good 
back^ouRdwfthacrtodundecsUitdiegolCUMiagPackages.Towwk working dtawiags expenente and urban design skills. AulaCAD 
for a large iaIernatioAal orgaaisatlon. R^3i knowledge Is essenlial. Ref 31
ASSISTANT ARCHITECT* .cnKiw - TRiaAc SiHiGrt i>t Si'>Ncn Wtsr -CNi^riH - lii.1

' ''S
Oxfordshire based architect 
and town planning consultant 
West Waddy ADP has 
appointed two new architects, 
AdeOshodiand NickTurner.

Good oppertuaity for a young ai>d upcoming Part 2 ArchItecL To mainly Experienced designer wHh the ability to negotiate wRh clients, hand 
work Residenllal Projects but the role will also branch into Commercial dipw, detail He, to handle a major Finantial fit-out In the Middle East. 
Refurbs. You mult be proficieni on Veclorworks. Ref 37 
ARCHIT9T -ilDNDriW- TO
Smati lewdWR practice iMuire architwt |e work M large scale IMented design archtted with 10 years design experlmce sought by 
commercial projects. TlH||eai candidMewill have g nlalmum of 2 young West London pracMn In sepcrb location. AutoCAD skills 
years UK. experience andbe AutoCAD literate. RefgeC^ essential. Residential and ceamerdel prejects. 6 maoth contract

leading to permanent role. Ref agge.

Felly expensed travel, la months ongoing contract. Ref apew
ci=ioharchitWt

Ledbury architect Stainburn 
Taylor has merged with Wood 
Kendrick & Williams, which is 
based in Worcester.

Rif AW CALI in T-- • • '•'wT *e^uT ni* oTiwrnrT
flOCkS 6666 VWW.FAmTRCAW.CO.UK f: ARCH^fASTTTRfAM.M.UK

Clive White has been 
promoted to the position of 
managing director (finance) at
Chetwood Associates.

3rd FLOOR. DCRlANOHCXiSE M » REGENT STREET LONDON SWIV 4PH 
TEL (020) 7484 0602 FAX (020) 7484 0601 E-mnil foboQloAopersonnM cm* www M«3>ef9nmel inn

Adrem RecruKment Limited
41 -42 Fdey Street
London W1W7TS
T:020 74361616
E: arch*tecturf^~'*~m,uk.com
www.adrem.uk.com

Architectural Technician
Medium sized AutoCAD based practice requires an architectural 
technician to join existing team working on large scale residential 
projects. Experience of WD pacitages on developer led hou»ng 
schemes essential. Good progressive career position.
Salary: £23-27 k
Location: N. London/Hertfordshire Borders

From 5 November.Robert 
Benaim and Associates will 
change its name to Benaim.

ARCHITECTURE 
Tamsyr Cudey 
Detwar Hossain 
Natasha Jowett

Ref:4146
Project ArchitectEmma Morris has been 

appointed deputy director of 
the Oe La Warr Pavilion. She 
will act as company secretary 
to the De La Warr Pavilion 
Charitable Trust.

Architect with a minimum of 2 years post RIBA III experience 
required iowork on hotel, retail & leisure projects. This key role 
involves concept and Project Management skills and the ideal 
candidate will be ideally experienced in similar mixed-use projects 
from feasibility to <x>mpletion. Must have AutoCAD skills, and be a 
team player and looking for a progressive career move.
Salary; £28<32k
Location: N. London/Hertfordshire Borders

INTERIORS
Matthew Nowell

TEMP DESK 
Lindsay Urquhart

SECRETARIAL 
Jill ShowedDavid Warburton, currently 

director of development 
and regeneration at The 
Prince's Foundation, is to take 
up the position of head of 
sustainable communities for 
English Partnerships next 
month.

Ref: 4723

GNl STmfNFUFYnRMViNdmtR 
HiMnMMUiMMOfni'nH iiiuwNnatcdRu TiN 4 1

-.11

FDLLO Ipersonnel! SI

An Architectural Technician
Tim Holder is to step down as 
chairman of Holder Mathias 
Architects, but will remain 
with the practice as a 
consultant.

BPTW ARCHITEaS
put strong design skills into 
practice. Salary Negotiable.

of

IThe Johns Practice has 
opened a new design studio. 
The address IsThe Studio, 
Oaks Drive,Newmarket, 
Suffolk, CBS 7SX.

0sE

K. »[t

1i 1 BIO '4ntpptng
£The London office of Barton 

Willmore has appointed 
Justin Kenworthy.Claire Day 
and Heidi Antrobus as senior 
planners and Catherine 
Jenkinsas planner.

EE’
■nwso* tatton «l ** caamiunibi,

Architecture£
0u Nationwide Recruitment Specialists

For the best national vacancies call us now 
on Lo-call 0845 300 1299 or email 
architecture@AndersElite.com

o• Send details of changes 
and appointments to 
Victoria Huttler,The Architects' 
JournallSl Rosebery Avenue, 
London ECl R 4GB.ore mail 
victoria.huttlerco'construct. 

emap.com

4B tJie BfcihiDectB’ jouf'nal

Ul(rtuOf■DC
<
i ANDER^i^ljl-g
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OeatfliBei:
bODlungs 5pm monday

5pm monday 
atwa k 12 noon tuesday
cancellations 12pm monday

RecrailMcal ca^airici
Or.' Devivi
Tel 020 7505 6737
Fa* 020 7505 6750
e mail dns devlinOemap com

Recrartaeit ea^inet
Lucy I .'I
Tel 020 7505 6803
Fei CeO 7505 6750
e-mail: iicy herdsmaneamapcom

RecnMment adverlisemerits vuhe AJ can 
be found on our Internet recruitment 
<v>rvice wtm CareerswConstrucUan con

copy

A world of opportunities 

at your fingertips
Architectural Technician 
To £28,000
This trailbiazing professional services company v/ith clients in both the public 
and private sectors are looking to appoint on experienced Technician to offer o 
comprehensive support service to on established Building Surveying Team.
Rep>orting directly to the Senior Building Surveyor, you will need on excellent 
understanding of AutoCAD in order to produce oil draughting quickty ond accurately 
from initial scheme design through to full working drawing p>ockages. Additionally, 
there will be the opportunity to help develop the CAD skills of your colleagues.

Architect & Architectural 
Assistant/Technician 
To £25,500 Bene;
Hampshire

Reporting to or under supen/ision of a 
Senior Associate (depending on 
position). You will be responsible 
for successfully managing or 
supervising a protect leom. This will 
include full client and contractor 
Ikaison. contract administration and 
preparation of techr^al specificettions 
and production drowings.

Working within this lorge, established 
architectural practice, candidofes 
should have proven commercial 
experience within the residential, 
leisure artd retail sectors. A superb 
working krxwviedge of AutoCAD is also 
essenfiot.
Ref. S02022/S02023

Bedfordshire

You will need to hove the organisational skills to, at oil times, remain client focussed 
and be able to deliver projects on time and within budget. With a sound technical 
understanding you must be able to demonstrate on excellent knowledge of UK

Ref. $0203$Building Regulations and current construction techniques.

For further Information on these and other vocancles 
please contact Stuart Ocock.
Tel: 020 8603 1818 BbRMPORDiLAKf tHOMAtim
Email: archperm@bbt.co.uk

BERESFORD BLAKE THOMAS
Stephenson House, Cherry Orchard Road, Croydon, CRO 6BAView our website for a 

complete list of vacancies

www.bbt.co.uk A member of the Select Appointments (Holdings) Group of Companies

Design Architect 
Manchester, C24.000 - £27,000 
An up-and-cornng Design Arct^ect is regutred to 
assume a key role in the small Nortbern office of this 
leading light in Architectural design. You can cement your 
own reputation as a developtr>g Architectural name' in the 
North, with one of the UK's most revered design companies.
Ber>efi1 from harxis on guidance and coaching from a high profile 
mentor, working on prestigious design-led schemes. To qualify you 
must be RIBA registered with anywhere from 2 ■ 10 years experierx^e, V 
strong CAD skills and a natural design ability. Please contact Stuart 1 
.Jones at the Manchester office. Ref: STJ40458AJ '

Architect/Architectural Assistant
Bristol, £20,000- £25,000
This position will init'iatty vivolve concept designs and drawings for planning 
application, on sensitive development within pi4>llc and private sector 
schemes. Our ckent Is a leading design practice arxi otters excelient career 
development opporturvbes with ongoing support for part 3. lytis wMI suit a 
strong concept designer with good freehand skills ar>d preterably 
Vectorworks experience. Please contact Peter Grant at the Bristol office. 
Ref: PEG40040AJ

Project Architect
Central Loi>don, £35,000 • £40,000 i
This wel established practice based in the heart of South West London is A 
currently seeking a senior level Architect wttfi a nwiimum of S years POE M 
within a commercial practice. Ybu wil be working on a variety of 
commercially orientated projects where you will be given 
re^xvisibiiity to design, job run and deal directly with clients. This Is 
an excellent opportunity to Join a very busy practice and work on 
a rximber of sizeable projects throughout the UK. Pte^e ^ 
contact Ian VWvtear at the London office. RehlWH36027AJ

Director Designate 
West Yorkshire, E Negotiable Package 
To work within a medmiTvsized practica on a mixed workload 
irx;ludlng retail arxl commercial projects. Opporturvty to progress to 
Director status very quickly. You wil be required to 'shadow' an 
existing Director in the short-term, with a view to fuffiffing the rote 
yourself. You wifi be a Senior or Associate level Architect looking for 
a position which wdl offer the opportunity to (xogress to the top. 
Please cxmlact Paul Wheeler at the Leeds office. Ref: PAW4047SAJ

Senior Design Architect 
Central London, £35,000 - £40,000 * Benefits 
Working on the concept and design dev^opment phases of 
rrxjltlple rail projects, this position wki involve a high level of 
scheme development and client liaison. The successful carxJidate 
will be working predominantly on the initial phases of projects and 
will encompass working In a protect environment with external 
Architects, associated disciplines and contractors. The position Is 
based in the central London offices of a highly regarded muffr- 
discipKned consultarx^ arxt offers solid career prospects on 
interesting and demarxiing projects. Candidates should possess 
at least 10 years post qualification expener>ce with a proven track 
record of concept development. A sound knowledge microstation 
arxl/or AutoCAD is required with strong presentation sIdHs. Please 
contact David Carroil at the London office. Ref. DC40963AJ

Project Architect
Hertfordshire, £30,000 - £34,000
Commerclalty experienced Project Architect sought by medium
sized practice within the M25 to run a small team working on B1 
commercial buikkngs of £3 - £5 mMon. This is a friendly yel 
professional errvvoivnent, well located Ibr HertA3fdshins, Berkshire 
and North London dwellers, arxf dose to rail transport. You must 
ruNy conversant vrith AutoCAD, have appropriate job-running 
experience, and be familiar with all aspects of contract 
administration and people management. Please cxjntact Kate 
Cooke at the Lorxton office. Ref: KCO40671AJ

r LONDON
T020 7309 1300 

technicalOedenbrown com 
BIRMINGHAM 

T 0121 685 8700 
birminghamOedenbrowii com 

MANCHESTER 
T0161 833 6500 

manchesterOedenbrown com 
LEEDS 

T 0113 394 0133 
leedBOedonbrown com 

BRISTOL 
T01179175670 

bristofaedenbrown com

KecnfJtment, Training 6? HR Consultancy

www.edenbrown.com
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recruitment
competitions

Looking for a job?RIBAAPPROVEO
At the Consiruclior 
Careers Event leading 
construction companies 
will be aiming to Ml 
Iheir vacancies.

We are a busy, ivell escaNished Jesign 
ffaccke specialising in historic building 
conservation and tncxlem interior design. 
We rftjuire; 5 years* i^ualified experience, 
client liaison, project man^ement, a nat
ural flair fx design and organisation using 
Microsoft Office and AutoCAD.

Scn)CVandexs(nr>te«nfBK«k tn

JONATHAN RHIND ARCHITECTS 
The Old Rectixy, Shirwell, Bamst^ile 

Devon EXJMJU
Tel: 01271 850416, Fax: 01271 850445 

Email: icnachanOionathan-ihind.co.uk 
. www.ionaihan-ihinico.uk j

Details are available from tbe 
RIBA CompetitionsOffice,
6 Melbourne Street,Leeds 
LS2 7PS.tel0n32341335, 
faxO! 13 246 0744,e-mail 
riba.competitions@mail.riba.org

H's your chance to 
turn Itie tables on the 
employers. You ask 
the questions - and 
target the companies 
you'd really tike to 
work for.

MARSHCROFT CENTRE 
Expressionsof interest are 
invited for a competition to 
rebuild the Marshcroft Early 
Years Centre in the London 
Borough of Hammersmith & 
Fulham,tocreate a state-of-the- 
art facility delivering a 
multidisciplinary service for 
children,their families and the 
wider community, The deadline 
is 26.11.02. Contact the RIBA 
Competitions Office for details.

Turn the tables...

Interview 
the industry

It's a great 
opportunity 
to find the job 
you want!

Architectsix ‘inline!

<t>MPRI III SMM XWI IMIS4.S. 
S.M ^R^ SI RM S. 

f-\fMV« OMPt IlllOW 
IIH( snONS IV Vi'IK I niRKIOKS

Registration is free - Reserve your place now 
Online: www.constructloncareersevent.co.uk or Tel: 0870 787 6242

»15Tt.ARCllTTElTS-ONLI\EraUK

4'rcM II>ww. l*U-KU(feurAR»iid 
rcJJ^hxi Mkklkv\IW1l SPS 

M <ik-^i:ji ijx iw-virji :i« 
inlt»(pjrchiiv<;i«tmliiv.co.uiOTHERS THE CONSTRUCTION 

CAREERS EVENT
POOLE BOROUGHCOUNCIL
Muitidisciplinaryteamsoughtto 
create a strategy and design 
guidance manual for part of a 
regeneration scheme.This covers 
more than 30ha of brownfield 
redevelopment, linked to the 
building of a second opening 
bridge across Pooie Harbour. 
Contact John Biggs, Poole 
Borough Council, Civic Centre, 
Park Road, Poole BH15 2RU,tel 
01202633331, fax01202633345, 
e-mail j.biggs@ poole.gov.uk 
Closing date now 1S. 11.02.

I Admm Recruitment Luniled 
41-42 Foley Street 
UxKlonWIWTTS 
T: 020 7436 1616

The Paragon Hotel, LondonSWS. 8-9 November 2002

OraanMW.
ms: ■k<>«e^ie — lx.

www.adrem.uk.com

aSk HWrw S Kl
Contact Lindsay Urquhart 

for contract vacanciesmftrginetst
Senior Architect
requiTKl for smad design orwntMed practee
Aopicents 10 twve a rrwHmum of 6 years UK experience including CAsk«s (pcelerabty MnCAO 
VectorWorks) Good desy^ skills and sound knowledge of construction and deuAng lor both 
modern and hrstcnc buikkngs needed 
Please Si^Iy in wntng with CV end examoles of work to

IWA IVAN WILSON ARCHITECTS
Units, Waterloo Mill, Waterloo Road 
Oitheroe. Lancashire BB7 1LR 
Telephone & Fax 01200 423467 
EaAaX«ddr«w ‘ VMMnSCnatit co ut 
Webuta add<*» >vwwl<w<retvt«cls com

Recruitment for 
Ardiftecture and Design

For vacanoes in the ^flowing areas 
London
0208 9016701 8.00am-6.30pm 
07900 051078 till 10.00pm 

Essex 8i East Anglia 
01245 254702 8.00am-6.30pm 
07730 928763 till 10.00pm 

Northern Home Counties 
. 0208 9016702 8,00am-6.30pm
V 07879 485736 till 10.00pm

PROJECT APCHfnCT & 
ARCHRECWRAL TECHNICIAN

DIAGNOSTIC ANDTREATMENT 
CENTRE, KING GEORGE HOSPITAL, 
AND HAROLD WOOD HOSPITAL
Designs for two possible centres. 
Contact Bernard McGonnell, 
Barking, Havering & Redbridge 
Hospitals NHSTrust, Harold Wood 
Hospital,Gubbins Lane, Harold 
Wood,Romford RM3 QBE,tel 
01708 708085, fax 01708 708469, 
e-mail Bernie.mcgonnell 
@hdveringh-tr.nthames.nhs.uk. 
refCS/02/KGH-HW/330. 
Application by 13.11.02.

Multi-disciplinary practice of architects and surveyors with strong 
client base in the public and private sectors seeks experienced 
project architect with good organisational skills and proven Job 
running abilities and CAD proficient architectural technician with 
excellent design and detailing skills. Good career opportunities. 
Salary negotiable on experience.
Apply with CV to Graham Masefield,
Masefields Consultancy Services Limited,
297 Alcester Road South, Kings Heath.
Birmingham. B14 6EB.

Coyle Personnel Pk - 
ardiitectural division 

Hygeia, 66-68 College Road, 
Harrow, Middksex HA1 1BE 

Tel: 0208 BG1 3000 Fax: 0208 901 6717 
Email: architectureOcoy1es.co.ulc 

www.coyles.cftulcTO SIGN UP FOR 
THE NEW 

AJ JOB ALERT 
E-MAIL VISIT

ei «(foo«tK>n Mib

careersconstrtiCfiOA

Rkhard Haul operates the 
weekly 'competitions' e-mail 
service-telling architectsabout 
thousands of projects that they 
can apply for across Britain, 
Ireland and Europe.
Tel 003367231 83 86. e-mail 
hautrkhard@hotmail.com, 
web httpv'/communities.msn. 
com/RichardHaut scorn petitions

so the arrihitects' journal

careers 7?Sin construction

Toe Feouftnert eebMe Om HThllei Ii’ joenel

www.CareersinConstruction.com

www.ajpIus.co.uk
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Dssdlmes:
bookings
copy
artwoik.

RKrurtinMt tnqairiBS
Chns Devlin
Tel 020 7505 B737
Fax 020 7505 B750
e mail chns devlindemap com

RccraitMeal n^airies
Lucy Herdsman
Tel 020 7505 6803
Fax 020 7505 6750
e meil lucy herdsmanOemap com

Spm monday 
5pm mondey 
12 noon luesday 

canceUaiions 12pm monday

Recruitmen adnertisemencs n the AJ can 
be found on our Internet recrudmen 
service www CereersinCofistruction com

Senior Architect - Residential Developer 
Base to £50,000 + Excellent Package 
North London

FairviewNEW HOMES Ltd.

now feef ready to make ^ step up 
in to a challenging, senior role.

defriti^ assessments of the 
development potential, the 
associated cc^ end timescales to 
achieve that potent!^.

• Deliver planriing permissions 
In accordance with the agreed 
assessment.

Company
Fairview New Homes is an 
exceptonally successful re^dential 
dev^oper covering London and 
the hkxne Counties. Producing in 
excess of two thousand units per 
annum, they special^ in the 
redevelopment of complex 
brown-field sites.

In return you wi receive an excellent 
salary p£K;kage including compary 
car, FXTvate health cover and pendon 
scherrt. Professioraty you wffl tM 
given the laefiontiblify and freedom 

This is a “hands on” position ^ you to create SHCihg and profiteble 
will make a significant contHbuUon in development solutions, witNn 
the defrvery of design arxf company gukfelnas. engaging and
present^ion msSetiel. overcorniig chqlengir^ situations.

Role
You will join the architectural teem 
in a senior Capacity reporting 
directly to the Architectural Director 
and be responsible for the concept 
and opttnisetion of schedjNMtet the 
design «yd 
* Oflerfirst 

proposed site viabRy ^ prepare 
elcetch analysis luatrating the 
optimum development soluttor 

■ Contribute archtectuai aftandpQfrit
on detailed appraisal, design and 
site evaluation so as to provided

'Gp apply contact Mark Heeld 
in strictest confidence quoting 
reference 80177

Person
The ideal candidate will have an. 
expert imowledge of housirtg and 
layout daeign widi a working . • >-,4 hou3ebuidingCK)edgom.oom or 
knowledge of planning pdKcy. Fully 
conversant with urten mbted-use 
deveiopmin^ you wii have a dear 
track recoM of success in guiding 
the raaohitkxt of complex sites.
Ideally having ten years experience 
workiryg in a similv environment you

ling stage, I.e. 
fooporwaona. can 0161 234 0300 or write to:

PSOGrc(4)
2nd Floor Abbey House 
74 Mosley Street 
Manchest^
M2 3LVV

Inspiration
www.psdgroup.com

NORTHAMPTONSHIRE VACANCY
Architectural Technologist Ref: 5104 Permanent
This client is a smoil, but thriving property development company. Workirw from superb refurbished offices in Northompten loNvn Centre you will be 
involved in all ospects of the development process. The coa^xmy hos o wide ronging portfolio fhot covers everything from listed building conversion, 
to brown field de^opment.

LEICESTERSHIRE VACANCIES
Cad Technicians Ref: 5101 Permanent/ContrcKt
My client is □ prestigious multi-site practice who ore seeking 3 CAD Technicians to ougment their existing team, fdedly you will hove a minimum of 3 
yeors experience in any architectural sector, and be fully conversont with AutoCAD.
The dienl gets involvea in c^l oreas of orchileclure including Domestic, Commerciol, Retail and Leisure developments 
Senior Technician Reft 5077
Prestigious Client is able to offer a rare opportunity to |oin their team. You must hove o wide ranging experience. In return, you are offered on 
outstanding working environment, coupled with projects mony con only dreom obout.

Permanent/Contract

CHESHIRE VACANCY
Ref: 5103 Permonenf or Controct

You will be working from the Warrington office of o major housebuilder. You will hove a boc kg round in housing or Residential oportments. Workif>g in 
a technicd dept you will be responsible for o set portfolio of house/c^rtment types vdiich you will be expecfM to monitor ond improve.

YORKSHIRE VACANCIES
Ref: 5088

Architectural Technician

Permanent
this could be the job br you. The client is seddng someone with

CAD Technician
If you hove a background in the housing sector and are seeking a chollengirsg move 
experience of lorge scole housing devdopments, who is seeking career development.
Interior Designer Ref: 50/9 Permanent
This client is o medium sized, exponding Architectural Interiors proctice based in Sheffield. They ore currently seeking a recent groduofe with Autoccxf 
skills to enfranco their existirig teom. You will be degree qualified, ond seeking a challenging first step in your career.
Cad Technkion Ref: 5061

years experience for vorious long term projects.
Ref: 5074

Permanent
My client is seeking Autocod Technicions with 3 or more 
Architectural Interior Designer 
Medium sized Architectural Interiors proctice is looking for o recent grocioate, seeking a choilenging first step in their career.

Permanent

NOTTINGHAMSHIRE VACANCIES
Ref: 5084 Permanent

can expect rapid

Permanent
covers everything from terraces to luxury houses.

CAD Technician . i- « . l
You ore an enthusiosHc recent groduote with some in-proctice experiwice goined in ony architecKirol discipline. The right condidote 
career progression vrith this d)^ramic proctice.
Aixhitecturol Technician
Technicion with Autocod skiHs, with a minimum of 3 years expwience in the housing sector. The client

WEST MIDLANDS VACANCIES

RO P«:ilUITM£NT 
(RUGBY LTD) 

Dave Smith 
IbI: 01788 572841

Ref: 5072

Mob:Project/Senior Architect Ref: 5034 Coritract
This dient is seeking a person with a sound orchitecturol background ideally gained in the Pharmaceutical sector. IniHolly for a 6 month period it is fully 
expected that the controct will be extended to over 18 months.
Senior Technician . , ,,•
My client is seekirvg a senior person with a conservation experience gained in the Ecclesiastical sector. Previous experience in this ore is essentiol. This 
is a senior role that will offer an exciting career move br the right person
CAD Technician I

07802 801558 
Fok 01788 578409 

e-mail: 

dove tmiM 
tA'eWxeii c» uk 

Trioka Houw, Eo* 
Union St, Rugby 

\MvtuCV22 4AJ

Ref: 5060 Permanent

Permanent
Small but thriving, city centre proctice, is seeking a recent groduote with Autocod skills. Fontastic c^jportunity to experience many diverse oreos of 
architecture

Ref: 5075

inbrmotion please colltf you would like more
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OLIVER MORGAN J«hB FUtirr 4iMcUUt

Architectural Assistant
Small buty practice rei^iaref moinated Part 2 
Archiieciural Assistant or cquivalcM Iniiiaavt, 
sound technical knowledge, good manual 
•teugbiing and telephone conununicatloo skills 
essential Clean driving licence preferable 
Salary reflective of office experience 

Pieasr tend Cf aikJA4 rxempin of your work lo
John Bskter
John Baxter Associales
58 Slrealham lllgb Kiiad, London SWI6 |[>A
Tekpbone: 020-8769-65*1

ARCHITECT/
PARTNERSHIPARCHITECTS

Smail esUblishcd archiiectural practice in Battersea Square SWII wwking on a variety 
of high value private residential projects requires:
Architects. Applicants should be technically competent with a developed dc.sign ability 
and practical experience in running a job from inception to complelion.
Assistant Architect. Minimum one year post Pan II with well developed graphic 
sensitHlitks.

Established North East 2 
partner practice seeks 

experienced qualified ardvtecl 
With a view to early partnership.

Varied and interesting work 
extendirvg beyond the region.

Reply to Box No. 3182

Both positions require proftciency in Microstaiion and an ability to draw in pencil. 
C.V with covering hand-written letter to:
Nicok Harris, Oliver Morgan Architects, 3 Cotswold Mews, Battersea Square. 
London SWI I 3RA

ARCHITECTURAL

Chaiiei Fellowes Resourcing - .Architectural Recruitmeat.

Birmingham - Architectural Technologists x 2

RECRUITMENT As a respected, progressive, national mutti-disciplinar> practice, ue have a need to 
recruit 23 year qualified, self motivated, ambitious individuals with a knowledge of 
AutoCAD and building regulations to work on an extensive New-Build woitload.Microstation Technician

f >tv. rptail 8i leisure

Salaries range from £24K • £32K dependant upon experience, email. Ajid/acfr.cQ.uk 
For fiirther vacancies visitwvvw.cfr.co.uk wcall: 0121 233 5000

TWEED NUTTALL WARBURTON
Chartered Architects - iTlian Desiuners
SKNIOH TECHNOLtKilST/ARCHITFXTLIRAL ASSISTANT
We need aa <vperle«c«i ud rspablt lechnotoi^'arekileclsnl awblasl. to Joia our eiUbdshed 
lean a detivertng an evcMlBit aad expanding programme of arbaa and rural boustag.
The xuereuAU ramUdaie aiH have at krasi six years post (lualiflratien experience, hate a ihorongli 
andastaxlkng of rurreM ronstmcUan techiMlagy and be nueni hi AatoCAl). Ibe 
poutlon alll loctade re>ponsibfKt) for major pr^octloo Information packafei on a 
range of prujerU up loilSm. The Praclkc lakes a collaborative and creative 
approach lo design >»d there wIR be opporluoilies lo ntirk in a team and indlvkbuU).
An atlrartlve satary. «Hh Ftacike pension coolributions hW be offered to the right 
candidate.

fa) vvritiag aiih CT to: C. P. Warburton. Toeed Nultall Warbmton,
ChapriHotce.Ch) Road. Chester CHI 3AK

Senior Architect Central London eto 45K
Due to an internal promotion, this award winning design practice has a key 
vacancy for a senior project architect to Join their team at associate level. 
Successful candidates will have a proven track record of successfully multiple 
roil-out projects, co-ordinating a team of architects and technldans, and 
developing excsilent dent relationships with a key account. Experience of Autocad 
is an advantage, and excellent technical skilis are essential. This is a lively, ^st- 
paced environment where hard work artd success are recognised and rewarded.

Cad Technician West End £to 30K
Our client, a medium-sized pracUce with a wide range of "live" projects, has an 
urgent requirement for an experienced architectural technician to Jciin their 
team in a key role. ftwkJing essential support to the Associates of the practice, 
you will be involved in a number c^ projects in a "troubleshooting' rote. 
Preferably BIAT registeed, you will have excellent techrWeal krvowtedge, strong 
Autocad ^lls and a dyr»mic, outgoing personality. The practice offers exc»lient 
benefits including PRP, a pensicxi and healthcare.

■ 1 •.I L

1 architecture and interior design
832023 Swhor Proy*cl ArcWtKti. ArcMacti. ArcM*etunl
tuccsx&ki AicM*etijr4l Practic« n Hen«Oi)3»iw« md m mmmri li Ij m i|M^ ExcalM
CMMrpnxMCttaMiiannhBdimiMhtnn 4 S nwxpeMpilhAiAaeandanxxHMiulKMmwhmtft 
af sut« TM( company h cun«n»y luming won oenw 4 * doma\

. convemaat‘ « tm a.tcbusi charadt wno «n|oy* geaiLfiuynjiMign »tAtm aeemech w» efcm guapef pMnningpmciakfa* aaeaaak afio
ymr tikib ana (mm». twr^iux imm tuiura s xaexaa Mi aitfhM aapMnM ra^n n 
quMy readwMel QBw Dual wd nkjibaNnam #1 aeH as camnw«U*wetBqueii eeMteal ewM 
■limjHnni 9iaidia.Omy«ioia»*raart»6ommdpaMMn4gHiMfc^m»aaphr-ha> 
wannT»» Mihio»raBnyMMaa»PamTaBani 
>'om (.cnaoFT) Sai^ la atmyou’m wo>«i 
8S2OT8 Job Himniog AmhMelJkgertlv

aM art Bcm in

andfMMti
Architectural Assistant West End
This small, exciting office is the latest venture for a firm with four other offices 
across the UK. Due to the retention of a prestigious dtent, they are now looking 
to expand their young, friendly team. Id^Hy, you will be diploma qualified with 
at least a year's post-diploma experience, fluent Autocad skills, and a genuine 
desire to see your projects built. Working on a number of retail arte commercial 
projects, you will be involved at both pre-planning and construction stages. 
Go«^ part III experience available.

£to 26K
hart of

ti«Mdlar
ha66**eh*cii«at*6»3ac» Ott ir t tw ftoi wnt yahw a,Mhhhhdi 
Will mui ft* imfii M iLW ffPiaoli kam bnoUBoamMaBn. amfa^^wn 
--•^•.■Tiririrh¥h~'rpfflapa«»iQnib*<*g»
on-h» etk* woH bi •ipononei r

t

3X ytTftmq t, « henifL«Mm *lmlMiJhaH6Mqi<afniria»M*hia»»UiiihB'i| Salmr

For fur^i*r Information contact Stuart Setfi - ituartOitudioracruitmanLcom 
W» covar your aroa, relocationa a speciaUty. CaH us fn confldenca today.Architect/Jobrunner

This well-known, medium sized practice has an urgent requirement for a fulty 
qualified architect with 2-5 years' post-qualification exp^ence. Working on 
a number of residential and leisure projects, you vriti be responsible for running 
Jobs of up to £5 million in value, have excellent communication skills, and be 
an organised, motivated individuat. Ruent Autocad ^ills are essential, and a 
strong creative flair combined with good technical knowledge are ^so a must. 
The office has a friendly, demoaatic environment, and excellent prospects for 
future employees.

West London £to 35K
tel; 01092 643222 fax: 01992 642976

web: www.^udiorecruitment.com
OH^^^to2~1ax:019H6ll976 wSSTSSS^udforettutaent-com 

~ COURSES

'Ai- ■V‘’'Jrnm
s

AutoCAD Courses
• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location
020 7266 2506, 0790 5376549 dp_arch@yahoo.com

We have ongoing requirements for a range of staff, 
from Project Architects to Cad Technologists. To discuss 
your options In the strictest confidence, please contact: 

^lly Winchester on 01908 672 906 or email

xwiiichcviero

Choose the agency that is different. Call now for a discussion 
with someone who really understands your aspirations.

www.quayarchitecture.co.uk CAD Training Service
52 I the architects’ journal 31 October 2002
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interiors showcase^

Respond to these showcases @ 
www.ajplus.co.uk/ajdirect

aBu."T. '>x "e ~
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HaRJOHNSON AJ ENQUIRY NO: 302AJ ENQUIRY NO: 3D1

H&R Johnson has produced a 
new catalogue designed to aid 
interior designers and 
architects through clear 
detailed information on the 

h colour, size and availability of 
H its new range.Technical data, 

NCS and other colour 
references are detailed In the 
new brochure, as are on site 
technical assistance and 
specialist water-jet cut mural

The new style smoking areas 
Installed at Heathrow Airport 

-j_ feature Tornex panels. Interior 
products in the range include 
panels, a counter series, wings 
and tables, all infinitely 
variable in size and layout.The 
customised products fit any 
interior scheme where 
smokers and non smokers can 
share the same smoke-free air. 
Also ideal for use in offices, 
receptions and meeting areas.

J: r

r

U)
A IV
V

y - Ir

AJ ENQUIRY NO; 304AJ ENQUIRY NO: 303 VITRA

Vitra has launched a new 
catalogue detailing its 
extensive selection of contract 
and specification products 
Designed to guide architects 
through the complete range of 
bathroom products including 
special needs, leisure and 
commercial washrooms. Vitra's 
range of around 140 products 
brings Its contemporary 
consumer style to the 
commercial market.

Euroheat has now produced 
the Insert 80 with a heat 
output of 8kW, ideal for 
medium to large rooms. 
Fitting simply Into the wall of 
a room, the stove can be 
mounted into a fire surround 
or high above floor level.They 
are finished in black enamel 
with steel frames available in 
stainless steel, gold or black 
enamel.The Insert 60 runs on 
natural gas or LPG.

1
■ V ■ ■

interiors direct
RAOIATOFISBLINDS FURNITUREFINISHES

Geskimo\Vc are (he leading lOiameicial 
windoMT bUnd company k> ihe I'K, 
apecialidng in providing interior 

Srindow treatment solutions for any 
requirement.

NocaUe projects undertaken to date 
are Tower 42. The Cntary Wharf 

Tovnr and most wcenlh- Citigroup 
Tower at Canary Whart. providing 
over 16000 btinds throughout the 

three buildings

HOLLOWAV
WHITEAI.MIM Contact;efnail:allaBtrlum.itd,uk 

Tel;02073797ZU Fax:020724020M 
Website: vn«w.etriumJtdjik

EsluiT<odcsiga2SRHorwlPtoedLondon,N51XL 
F«eQ307«0»77atTU«20760999eiTel:02074»9 3962 

fmail:derek.a.ednie#iain9Xom 
Web: www.hollowaywhHealloin.co.uk 
Hotoway White AlwnLM43 South Au  ̂St 
Granenor Sc|ueiulandoa W t K 2KI

FaiKI20 76294571
erkiri iktuxJwkaii.iiia 
rfJ*i6ikiiiilwl(iiiTni 
wwweakfcTi a Jarita low*mx

Atrium is a major force in furniture 
solutlonsand has been supplying 
quallty,modernfurnKure for well 
over 25 years. During that time. 
Atrium has buHt an enviable 
reputation for high quality, well- 
designed modern furniture, supplied 
with exemplary customer service.

Cskimo design has launched a new range 
of designer radiators that combine good 
design ivithtechnkatexcellence. The 
clean - shaped stainless steel radiators 
provide an alternative to domestk 
radiators that most architects and 
designers regard 
appliance.

Whether it b the meticulous renovation 
of a beautiful Bstsd house or the 
redeoMetfon of a much loved home, 
HWA Fine Finishes bring you the 
highest quaity workmanship and 
unrivaKed craft sUh. backed by overa 
century of experierKe.

1 (lnMon ItiiiMls
isential but uglyTelephone: (01727) 840001 

www.claxlon-blinds.com

UC3HTINBLIGHTING LIQHTINQ LIDHTIIUQ

[nnEOTrEBa

■TSUMEMTelODULAN klBKTIMO
Contact: Ulyise Dormoy, Modular UK 

Tel: 020 76819933 
Fax:02076819943
WebsHr. ww.modubr-bghtingxoajk

- iSITl-rd v-fBiTll.
The Light Lab Ltd.
4 Spitfire Studios, 61 -71 
Collier Street London,N19BE 
Tel:02072782678 Fax:02074272363 
www.thelightlab.co.uk

The Light Lab specialises in 
architectural lighting features, 
utilising the most innovative 
products including fibre optics and 
LED's. Offering a complete design, 
supply and installation service tor 
colour walls and other bespoke 
lighting solutions and effects.

kiOKTwa
DHA Lighting
284-302 Waterfoo RA London, SCI 8RQ 
Tel: <144 (0)20 7771 2900 
Fax: r44 (0)20 7771 2901 
e: sates^haHghting.co.uk 
www.dhaHghtlng.co.uk

CompactiStylish and funky, DHA's 
lights will appeal to the image-condous 
lighting desi^ier. EnhatKe your 
designs using agobo toproject logos, 
messages, ortexturedlighLideal if you 
want your lighting to stand out from 
thecrowdi

Con
RVM Salas a Marketing 
12 Cherry Trees. Slanbridge Read Terrace, 
Leighton Buzxard 
Bedfordshlre.LU74QU 
T0192S38SS11 F01S2S378777 
6 salet»rvm.u-f»etxem

Modular Lighting has a reputation for 
innovation and excelience,comblned 
with high quality servIce.The 
ccHnparty manufactures high quality, 
modem luminaires, Kghtirtg systems 
and accessories designed with flair 
and innovation.

RYM Lighting offer a unique low voltage 
steel co-ax system, a mains wire system, 
beautiful decorative floor artd well Kghts. 
We work with professionals on projects 
and supply whatever lighting Is 
appropriate to the client's needs.



PnCJPERTV MODEl. MAKEP8

Archteccural Property,
LONDON, Islington
Unique Large Victorian Multi Use House
2 Commercial, 3 Domestic floors, if desired.
F to C Windows. 5/6 Vast Bedrooms. Orignal Features 
Offers over £625,000,Tel: 0207 263 6999 
www.saneintemec.com/si/rmnorgardens

TO LET
Lambeth Walk Studios. SEI I 

Newly modernised studio/office units 
450 sq ft - 1500 sq ft 

5 minutes walk from Lambeth Bridge 
Close to Tube and Main line stations 

Ready for occupation from September/02 
Contact: First Premise Ltd - 020 8332 0333

II

Hetail'model makers
BULLFROG 

MODELS LTD
The Business Centre 
Rotherham S63 0BLWANTED

ConuLi
STAN ALBERTIN

20b Tower Workshops 
5B Riley Road, London SEl 

Telephone: 020 7394 7866 
Tacsimile: 020 7394 6798

■ I Acre Sites - Main Road Frontage
■ On outskirts of large towns for

Industrial Warehousing
■ Any practice offering a suitable site 

would be retained for the development

Tel: 01709 893700 
Fax: 01709 881B96 

e-mail;

« Fhotogfophy ^Videos ol

SUSSEXCONTACT: R.F.Whittall 01544 318788

MODELMAKERSTMt
PEPB^enVEB

Arundel, England 
+44 (01243) 554021

Est. 15 years 
Contact Peter Bond 

Decent prices for excellent models

Laidler ^ far new biDchiri (snlad ViiMRt

Tal 0207 242 0101 for 01394 672289 
enail: viactat&finiform ce.uk 

vww.finaloin.cQ.uli

www.trevorlaidler.co.uk 
info@trevorlaidlor.co.uk 

lel/fax 01803 213022 M^KETING
N!NG & MODELS

Architectural Illustrators
DAVID HOAREGERALD GREEN

PROFESSIONAL PEftSPEHlVES ARCHITECTURAL ILLUSTRATOR 
QUALITY EXTERIOR & 

INTERIOR

...FULL UETAIL MODELS

...QUICK STUDY MODELS
ALTERATIONS & REPAIRS

PERSPECTIVES
KOBIRT MNTON-ftm

AND PRESENTATION 
DRAWINGS

Unit S, The tUngee, HtoHa
J$ Road, landoo 12 ROD

both detailed and loose conceptual 
sketches in colour and b/w

MODELSPHONE FOR COLOUR BROCHLRE
Tel/Fax: 020-8852 7508 MODELS

MODELSSurveyors MODELS
MODELS

Buildings that Care"? APCHfTECTUfUU. MODELS 
PnOIOTYT^O, VAC FORM 
LASER + CMC CirmNDFor advice on 

classified advertising 
call Mike MeSweeney

A Futures Workshop in Southern Spain 
Oct. 19 - 26Th 2002 T/r +44 (O) iai 707 0080

23 ROSCOE LANE
LIVERPOOL LI 8JDon

www.daviddry.com - (34) 958 784 470 020 7505 6816
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CImrfieti M^iiriai
Mike McSweeney 
Tel D20 7505 6816 
Fa* CeO 7505 6750
e-mail mike.mcsweene>@con&truct emap com

9PO

» J . ?»

THE MODELMAKERS

3 Marlow Workshopts, Arnold Circus. London E2 7JN 

t 020 7739 7933 fO^ 7739 7195 

e info®3dd.co.uk

INTESTOR IN PBOPIE

FLIC O-i
3
m
2.

><

MODELS
18 Hewett Street ^ oao 7377 6127

f: 020 7377 6129 
e: wor1(ShopOflicmodels.com 
w. www.flicmodels com

o
2:London 

EC2A 3NN
Architectural Modelmakers

oD-
n
in

PIPERS COMBER
Concept I Planning | Marketing MODELMAKERS Tel: 020 8533\i

INVERNESSFor all your modelmaking requirements, 
contact Nick McKeogh.

27-35 Bevenden St 
London N1 6BH

Tel 020 7250 0530
Fax 020 7251 0134
Email studio@pipers.co.uk

www.pipers.co.uk
E mall: models<ftcombermodels.demon.co.uk

RELIABILITYSPEEDQUALITY
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classified
30 COMPUTER VlSUALiaATION

PHOTOHONUCE IMASES INTEDIOR kCXTEHIOM VISUALISATIONS WALKTHROUCH ANIMATION

Surrey GUT lEY
Sn.lNTEN DESIGN COMMUNICATIONS iTe!: 01463 49S0T0

r.u ni483 4n7MCONTACT HICK HOWE E: 30SSn.INTER.C0 UK
JcsijrrhTvt's jikT:f44(D)TS1709 9QSS WWW.SPLINTERVKUAL.CO UK dCAisnhivc.co.uk

Perspective 3D Ltd

Modelling 
Animation 

Visulisation 
Render Farm••yfourtfnc iimensioo

34|n«wmudta

toaonsoamwv«vr.1ou1t^dm*niien.uk.coni -^44(0)118 956 8060 www.apSd.c^m nick@|ap3d.com

Cost Effective Virtual Morjels 
Walkthroughs and Visualisation

3'IK
r * *

+44(0)1604604577
www^ineeringanlrnation.co.uk
3d visunlisalicMi ' .iiirmalrun t prescnUMroril

visual W

if
Bii

4
020 86S0 2817 
c3D-mtoract ivt*
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CUMifieil ea^Miriei
Mike McSmeney 
Tel 020 7505 6816 
Fa* 090 7505 6750
e-mail mike mcsweeney<i>uomiLiii;t einap uum

SURVEYOnS

CO-ORDINATED PIANS, 
SECTIONS & ELEVATIONS CALLIDUSThe Art of Measured Survey

Providing high quality measured 
building survey services 

to architects for over 30 years.

TOPOGRAPHIC SURVEYS building surveys ltd 
AND LAND MODELLING

PRECISION DATA 100% SPECIALIST MEASURED 
TO YOUR specification BUILDING SURVEYORS

ACCURATE* DEPENDABLE • PUNCTUALMichael Gallie & Partners
DALTON HOUSE . 60 WINDSOR AVENUE . LONDON SW19 2RR 

r£L:020 8543 8884 FAX:020 8543 6664 
Emoil: mfo^callidusbs.com Webjite: www.callidu$bs.com

Land & Measured Building Surveyors
2 ROSEBERY MEWS, ROSEBERY ROAD, LONDON SW2 4D0 
TELEPHONE: 020-0674-1 11 1 FACSIMILE; 020-0671-9575

PART L SERVICES

PART L2
PRECISION measured 
surveys
Cyrax 3D LASER SCANNING

Specialists in SURVEYS OF 
BUILDINGS

State-of'the-art CAD

QUALITY SERVICE, tailored 
toyourneeds

A

ce“PCA Having trouble with Comptiar>ce?

Give flexibility to your design and 
comply usir>g the uartxKt Emission 

Calculation Method.

Ck>mpliarK:y C ALL Public

▲
Ctiw>iii tfittr CowiMni Enginwn▲

Docunrentation for 
., Retail, and 

Commercial Buildings.

Elemental. Whole Buiklingand 
FULL CECM with BEEM

L2CEOMATICS SK* IRJ

C OwiMMt
management

through

measurement

TOWtMOtei 
F omswrwA are.

I'll) Rmi^ ikmi foi Inimedidle aticiilioii
VECTORIBATION
SOFTWAREPlowman Craven & Associates 

141 Lower Luton Road, Harpenden, Herts AL5 5EQ 
lel 01582 76S566 A fax 01582 765370 A www.pkwmancravmco.uk

Land cxid Architectural Surveyors
rous CHO/CE fOKALL YOV» SUKVEYNEEOS 
Spcculisiof ia
Ta^agnpAkal S«iCTq» - For kip tnd small 
scale wnieya usog the latBt higb icamcf 
nbotic iattrumeoadon tod C.RS. 
AnAitcOBnl Sni-f^ - Ixs pknsaad 
devstkist usiog SutBuiU buildup ssincf 
aoftwifc ott pen nup haad held computen 
UiOky SafTcp - For dninap and locanon of 
all undeipound utility aertioa. 
PbotagtamasttTT - For accuiaie 3D modrk oT 
buddii^ Steads, pipe works and aieat oT 
difiksiii accew
KlngikaT Surreyora Liauted
Bead^ damkera
Bfidy Street
[«athcilicad
Soncy KT22 BBN
1U. AI372 362059
Fax. 01372 363059
wwwj>Bifciag.eo.<di

Convert scanned 
drawings to CAD

MASTIC ASPHALT WEBSITE

Where to go to find out more 
about mastic asphalt...

www.mac.co.uk Sc*n2CAD reads your scanned 
*«wln9S m BMP, PCX, TIFF. CALS, 

3P6G, GIF or PNG formats, or scans 
them using AQUIRE, than OMwarts 

them to OXF for editing In your CAO.

It works with all drawing and scannar 
slras and Incudes tiling (scan Al/AO 

drawings on desktop scartrws), 
conversion to morw or colour DXF, 

OCR (text), raster and vector 
editirtg tools end batch conversion.

£179.78 
Indudwie vxr

Mastic Asplialt Counci
daridge Hojse. 5 Bwlck ftoad. Astifard. KerX TN23 1 PD 

W 01233 634411 Fax: 01233 634406 E-mal, WoCHnac.oo.uk

Download a demo 
www.softcover.cem

❖PLANNINB COMSULTAMCY SERVICES
Tell 01223 42 43 42

Project Planning Solutions www.hpconsult.co.uk REPROBRAPHICS

If you want to save yourself time and 
make optimum use of your budget & 
resources, all it takes Is one person 
who really understands your 
business. We will help to take the 
Risk out of your business. Whether 
you need h^p for a couple of days 
or a few weeks you can have the 
specialist support you need.
Our expertise will add value to your 
operations cancelling out our 
consultancy fees.
Telephoai 020 86S4 4731 Of 07808 92U38

thames digitalTILING

SCANNING & VECTORISING 
Top Quality mono and colour repro

ductions
Other services include:- (tuning, jdain 

paper plan copying. Enlargement/ 
Reductions, colour copying. Document 

:op)ing. mounting, encapsulations, micto- 
Rlm prinibacks.

Free collection & delivery 
“A Culture of Quality & Service" 

Contact Phil Waring. Graham Barweil 
Tel; 020 7357 6665 Fax; 020 733 7 7002 

ISDN 020 7234 0.340 
email tdr-lid.demon.co.uk

P ^a.>uL

N.ATIONWIDE CONTRACTORS
24 HOUR FITTING SERVICE
□ Ca'amics and Mosaics
□ Natural Stone and Marble
□ Terracotta and Slate

For tkrfkcr Artoih. call
1U01606 354 685 
Fu 01606 351 558 
u*07812 078 767 

Email infeXA hardrocktiIing.com
Email: lnfoOhpoooniuttoo.ufc

N»t*r fbanwi ^Desp Nu>fMMat«Pr«|t<nlUskrtiraN VMtAsAtnlapKt AaVrusMipcrt Keperts
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archicharades
Champagne goes to Howard Turner of 
Richard Reid and Associates in 
Sevenoaks. Kent, who correctJy identified 
Philippe Starck from the clues in our 
archicharades competition last week. 
Can you identify the famous architect 
from this week’s clues? Send your 
answers on a postcard please, by first 
thing Monday morning, to: AJ Astragal, 
151 Rosebery Avenue, London EC1R 
4GB, or fax your entry on 020 7505 
B701. The first correct entry pulled out 
of the hat wins a bottle of bubbly.

by a bunch of unaccountable 
quangocrats In Hallam Street. 
Architects keep paying through 
the nose, of course. Deregulation 
must be back on the agenda.

a couple of pencils, and food and 
lodgings for my family.' Cooper 
also encloses his designs for a new 
Dogs' Home, complete with a 
'magnificent K9 mosaic roof'. One 
Henrietta Rolston replies for the 
Prince, regretting that he is unable 
to comply. Undeterred, Cooper 
tries again, moaning that he has 
resigned from his current employ 
as a trampoline tester for Hilliard 
Gymnastics Supplies. ‘I am now 
out of work and a laughing stock 
in the trampolining world,' he 
writes, along with a final plea for 
Charies to reconsider. He doesn't.

Regulated chaos German version
hat is going on in the 
world of architectural 
regulation? Those who 

imagined that the Architects 
Registration Board would be a de 
minimis body going about its 
business of keeping a list ticking 
off the naughty and prosecuting 
the odd people who think 
masquerading as an architect will 
be to their advantage, were gravely 
mistaken. The board includes four 
fom>er RIBA presidents (Messrs 
Luder.GoldschmIed, Duffy and 
Rollandl who, apparently, have 
little regard for their old institute. 
This is particularly the case in 
respect of education and how 
schools are validated. ARB- 
watchers may recall that one of its 
loony'initiatives'was to pay Its 
representatives on joint visiting 
boards, while RIBA representatives 
did the job unpaid because their 
institute asked them to. That is 
now all over, because the ARB Is 
not Interested in'irrelevant'visiting 
boards anymore, which It is now 
leaving to the RIBA. Instead, it is 
planning to demand reams of 
paperwork from the schools, 
apparently including confidential 
reports made by external 
examiners, which have previously 
been the province of the university 
to which the school belongs. The 
board is thus managing to 
antagonise the following: the 
RIBA, which is being treated as a 
nuisance; heads of schools of 
architecture, whose efforts to 
maintain peace between ARB and 
the RIBA have come to nothing; 
and universities (and their vice- 
chancellors), whose academic 
respectability is being questioned

enjoyed the British 
Construction Industry Awards 
dinner last Wednesday, not 

least because these days so many 
architects attend it as part of a 
united irnfustry, rather than as 
outsiders. Ted Culllnan made a 
splendid job of picking up the 
Small Project Award for the 
DownlandGridshell, climbing 
through the band to get to the 
rostrum. It was interesting to see 
Ron German of Stanhope going 
up twice for awards in respect of 
the company's excellent Chiswick 
Park development. Some may 
remember German as the chap 
who predicted architects would all 
go out of business in the near 
ftjture. Strangely, when push 
comes to shove, Stanhope does 
seem to keep using architects, and 
not necessarily the budget types: 
Richard Rogers Partnership at 
Chiswick, Foster and Partners for 
the Treasury's PFI refurbishment 
job... I suppose as long as they 
keep bringing in the awards, Mr 
German will hold back on using 
project managers to do the 
designs as well as everything else.

I
Not so funny

his would be farcical if it 
were not so serious. The 
attitude of the ARB is the 

same as Owen Luder's description 
of a piece of architecture by Lord 
Rogers: 'Sod you.' It increases its 
compulsory fee surcharge on the 
profession without consultation. It 
carries out meaningless'surveys'in 
order to busy itself with rrvitters 
that are none of Its concern. In 
short, a bunch of has-beens are 
nipping at the ankles of those 
properly responsible with a series 
of time-wasting exercises which 
drag the whole idea of regulation 
into the mire. What new chairman 
Judge Humphrey Lloyd makes of 
It,goodness knows. He must 
regard it as ironic that an 
organisation set up to protect the 
public has no means of 
compensating victims of 
architectural incompetence. There 
might also be some pause for 
thought that some of the worst 
aspects of public architecture in 
Britain today - mean-minded PFI 
schemes producing shoddy 
buildings - are quite outside the 
control of the board. If he wants 
any background on this, he should 
ask O Luder Esq, a board member 
of Jarvis. This is the company 
which, when it is not busy 
blaming 'sabotage' for railway 
failures, spends time delivering 
educational buildings in bulk. I see 
Jarvis is now bidding to provide 
education services as well as 
building schools. God help us all.

T

Mission impossible
stragal is reliably informed 
that the RIBA is set to get a 
neighbour of the truly 

superstarry kind. Tom Cruise has 
been spied eyeing up a large bolt
hole in the posh apartments at 70 
Portland Place, next door to 
institute HQ. Apparently, Mr Cruise 
has been to see the gaff three 
times, and is keen on buying it as it 
is round the corner from his ex, 
Nicole Kidman, and their two 
children. He would almost 
certainly be added to the institute's 
private view list, although in view 
of the formal event he attended in 
Eyes Wide Shut, perhaps RIBA 
events might seem a trifle dull,

Jack the lad
stragal is indebted to Jock, 
the new vehicle from 
magazine hero James 

Brown, for a feature on Prince 
Charles. Robin Cooper writes 
spoof letters to dignitaries and 
publishes their replies. This time, 
Cooper tries out Prince Charles: 'I 
am a keen amateur architect and I 
believe that I have what it takes to 
become your personal advisor on 
all things architectural. I don't ask 
for much, Just a desk, some paper.

Double cool
here are some peevish 
comments in the visitor's 
book at Mies'reconstructed 

Barcelona Pavilion. 'I think three 
euros for this exposition is way too 
much,'says one. 'It's very nice, but 
am I missing something?'asks 
another. Let's leave the last word 
to English visitor Phoebe Bolding 
- 'ReallycooL'sheconfides.

T

astraga
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R^Bders nfnmMKn ataMfenavaAsts by Ui^ ■ L'n mipty t uiproducts uajMtlie AJ HT)uiry cards A*el6Bs wishing to irumrtetheir pnNkm^m these pbgeH
Mte 0?0 7505 6816

AJ ENQUIRY NO: 201 HANSENGLASS

HansenGlass scored Premier 
League success when it was 
signed up by Manchester 
United Pootbaii Ciub. A 
member of the £100 miiiion 
Anglo-Scandinavian 
HansenGroup, it was 
depioyed at OldTrafford 
ticket office where 200m^ of 
HansenGlass' ThermoCooi 
was applied to the glass frontage, and the club's impressive new 
Training Academy at Carrington, where 120m’ ofThermoSpan was 
used in the main facade of the two-storey buiiding.

A new addition to the Slgnkit range 
utilises LED technology for edge- 
illuminating engraved or sandblasted 
glass/acryllc.The LEDs are housed 
inside an elegant 25mm-square 
block available in standard lengths 
from 100mm. The advantages of 
LEDs are energy saving, low 
maintenance, low voltage and easy 
installation. Signblock can be wall- 
mounted, projecting or ceiling-fixed 
with transformers located up to 3m 
from the sign.

STOAKES: PROJECT OF THE WEEKAJ ENQUIRY NO: 203ICC CARPETS
Many interesting UK 
projects have now been 
designed with Kaiwall, 
specifically to benefit 
from its unique daylight 
diffusing and highly 
Insulating performance.
Many /U readers will be 
aware of how Kaiwall 
cladding and roofing illuminates interiors. For a change, this 
external detail Is of the dramatic Performing Arts Centre at 
Warrington, designed by Studio BAAD. For Kaiwall facts and 
projects call 020 8660 7667 or visit www.stoakes.co.uk

Brooklands,a £10 million new- 
build hotel in South Yorkshire, 
has opened to local and 
commercial acclaim.
Banqueting suites, 77 luxury 
bedrooms, meeting rooms, 
restaurants and a cabaret club 
are just a few of the many 
amenities which will ensure 
Brooklands attracts steady and enthusiastic business. ICC 
{International Contract Carpets} was delighted to be asked to supply 
3,000m’ of custom-designed graphics carpets for all the bedrooms, 
including the bridal and executive suites.

D I

REDLAND ROOFING SYSTEMSAJ ENQUIRY ND: 205ANDERSON WATERPROOFING
Click onto www.redland.co.uk 
for the best website in the 
industry for pitched roofing - 
according to the annual 
Barbour Index Report. It is 
packed with even more 
information for 2003, covering 
simple product selections to 
the most complex technical 
specifications. ViewMaster allows you to visually'try before you buy' 
products on sample buildings and see how they look in full colour. 
Also new is Photo Gallery, which lets you see how different products 
look on completed buildings.

A range of roofing systems 
from Anderson Waterproofing 
has been used on a major 
refurbishment project at 
British Energy's Hunterston 
nuclear-power station on the 
west coast of Scotland. The 
site was built between 1967 
and 1976 and some of the roofs 
were In need of repair. The 650m’ roof of the generator house was 
completely stripped and fitted with vapour-control layers for 
insulation and Anderson's Tecnatorch 2000 grooved SBS system to 
provide a tough and weatherproofed finish.

EMAILLERIERHENANESAPA BUILDING SYSTEMS
Emaillerie Rhenane is the leading 
French company for vitreous 
enamel on steel and stainless steel.
Those products combine the 
mechanical properties of steel with 
the qualities of glass. Non
flammable, anti-graffiti, resistant 
to corrosion, bacteria, chemicals 
and extreme temperatures, their 
aesthetic value and low weight make them ideal for facades and 
Indoor panelling. Emaillerie was chosen for La Vlllette, la Gare de 
Lille, la Gare de Marseille, and the Cheung-Ching tunnel in Hong 
Kong.Tel 020 7407 1157, e-mail lnfo@emaiilerie.com

A stunning development at 
Narrow Street In London has 
been completed and features 
glazing from Sapa Building 
Systems, Including wlr>dows, 
doors and curtain walling.
Steve Ranee, managing 
director at SBD, said: 'This was 
a fast-track project, for which 
Sapa Building Systems' extensive suite of products was ideal in that 
we could source all the aluminium windows and doors from one 
supplier, making contract control simpler and more cost-effective 
for everyone involved.'



Have you lost the plot?
There’s now a faster, more flexible way to find the 
mapping you need. If you use OS large scale maps, 
you should be using Promap.co.uk

OS Mapping Now Online

Promap'.co.ukFor a FREE TRIAL visit our 
website and enter the username 
and password ‘Bear’. I I s

enquiry 12 on card 
www.ajplus.co.uk/ajdirect
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