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It is a basic human right to go 
where you want, when you want""Terry Farrell calls fora 

new National Park ir> 
theThamesGateway 

page 6 uSarryKugillofcIvil rights group Liberty objects 
to BDP's Liverpool Paradise Street schemi page 6

Trading agency triggers fee crisis
understand that if they drive down fees then architectural standards 
throughout this country will be lowered.

‘The RIBA should have stood up to the government instead of 
simply rolling over and giving in,’ Roche added. ‘This is a disgrace.’ 

And small practitioner George Pace of Dunthorne Parker Archi
tects said he was amazed by the news: ‘I think it is pretty likely most 
major clients will take into account this downward trend and use it 
when they are negotiating. We lost the mandatory fee scale under 
Thatcher and it is devastating to discover that this supposedly cen
tre-left government has made the situation even worse. I feel really 
embattled over fees at the moment.’

However, the RIBA’s new practice director Richard Brindley 
insisted there was nothing to worry about. ‘This is only market 
research and 1 believe clients will understand that.

‘These market research figures are not a guidance and I do not 
think they will be treated as such,’ he said. ‘They simply show how 
much architects have actually been paid.’

The OFT and the Department of Trade and Industry were 
unavailable for comment.

The Office of Fair Trading has forced the RIBA to shelve its Recom
mended Fees Guidance, a move that observers have warned will slash 
incomes for small practices.

The OFT has instead ordered the institute to publish details of its 
2002 market research, which show architectural rates as much as 40 
per cent lower than in the last fees guide.

Practitioners fear that clients will use these new statistics as a 
weapon to negotiate architectural rates down to a new low.

Hourly fees represented in the market research - to be published 
in the new Clients’ Guide within weeks - are up to £30 lower than in 
the guidance, while the recommended construction percentage for 
small projects has fallen from 18 per cent to 12 per cent.

The OFT has been investigating the RIBA’s Code of Practice 
throughout 2003 and in July it forced the institute to drop the pivotal 
Clause 3.3, which prevented architects from undercutting one another.

But RIBA councillor Chris Roche said he was most dismayed by 
this latest development. ‘The institute has simply given in to pressure 
when it should be fighting our corner,’ he said.

‘We are supposed to send these figures to our clients - a move that 
would be completely detrimental to business. The OFT should Ed OofT^II

Humanitarian 
group in cash call
Architects are being asked to 
mark last Monday’s World AIDS 
Day by helping to ease the 
growing humanitarian crisis in 
Sub-Saharan Africa.

New York-based charity Archi
tecture for Humanity has called on 
the British architecture communi
ty to help fund its campaign to 
‘find design solutions to some of 
world’s major problems’.

Founder architect 
Cameron Sinclair says he wants 
the architecture community to 
provide cash for a proposed design 
charette planned to lake place next 
year with South African doctors.

He also called for money to 
help fund the construction of 
the winning scheme in its OUT
REACH competition, challenging 
architects to design a mobile 
HIV/AIDS clinic. Sinclair hopes 
that if all goes to plan, conslruc- 
tion on Denmark-based KHRAS

and

Architects’ winning designs will be 
under way late next year.

For information, visit www. 
architectureforhumanity.org
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Learning from 
Sydney;new research 
casts fresh light on 
the opera house 

page 16

CCThe scheme shows a lack of clarity
of thought at both a strategic and detailed 
level, and we think a total rethink is required”*

HpagelB

POMPIDOU PRIZE
The jury In the international 
competition to design the new 
Pompidou Centre In Metz in 
eastern France has selected Philip

Ex-culture secretary Chris Smith 
signs up to saue the country house

‘He is a greatly experienced winner,togetherwith Shigeru Ban
and Jean De Gastines. The winning 
entry saw off five other shortlisted 
practices - Herzog & de Meuron, 
Dominic Perrault. Foreign Office 
Architects. Maupin and Nox 
Architects.

Political heavyweight Chris Smith 
MP has given a further boost to the 
Al’s country house campaign by 
joining the band of parliamentari
ans fighting the proposed changes.

The former culture secretary 
and founder of CABE has signed 
the AJ’s Early Day Motion, which 
calls on )ohn Prescott to change 
his mind and retain the PPG 7 
country house clause.

Long-standing parliamentary 
troublemaker Tam Dalyell, the 
Father of the House of Commons, 
has also joined the group of over 
20 MPs supporting the EDM.

RIBA public affairs coordinator 
Steven Harding said he was 
delighted that Smith had agreed to 
sign up to the Afs EDM.

MP who is hugely respected in 
the House on built-environment 
issues,’ Harding said. T believe his 
support can only give the cam
paign further impetus and attract 
more names to the EDM.’

Smith as secretary of state for 
culture, media and sport between 
1997 and 2001. launched CABE TheLondonBoroughofHarrow 
and pioneered free entry to muse- has appointed Alsop Architects
ujns and galleries. to masterplan a new mixed-use

He joins a growing list of MPs
the house that includes Alan centre.The 4ha site is centrepiece

to a new regeneration scheme 
focusing on a new rail 
and bus terminal. o

ALSOP CENTRES ON HARROW

development in Harrow town

across
Howarth (A) 13.11.03), former 
DCMS minister Kate Hoey, for
mer Lib Dem deputy leader Alan 
Beith. All-Party Built Environ
ment Group chair Peter Luff and 
veteran right-winger Teddy Taylor.

SALTIRE SEES THE LIGHT
The winners of this year's 
Saltire Housing Awards will be 
announced this evening 
(Thursday) at the Lighthouse 
architecture centre.This year's 
eight winners were schemes by 
Vernon Monaghan Architects, 
Page and Park Architects, Wren 
Rutherford A-S:L,Catherine and 
Kevin Cooper, Arcade Architects, 
Zone Architects and McKeown 
Alexander PJMP.

Northern Ireland plans 
CABE-style champion

contributing to the discussion. RSUA president Cia- 
ran Mackel said he would like the new commission to 
have greater power than England’s CABE, including a 
statutory right to examine all major projects.

Mackel added that the extended suspension of the Merton council in south-west
London hasaddedTerryPawson

Northern Ireland is set to gain its own CABE-style 
design watchdog, which could be up and running 
within two years.

Latest delays in the restoration of the Northern
Ireland Assembly could speed up moves to establish ,, , . ,i-
an architecture policy for the province, with a design assembly, likely to follow last weeks elections, could i 
commission as a central feature. fact aid progress: ‘In theory, it could and should go

The Arts Councd of Northern Ireland has been through faster, but we would prefer it to be adopted by a list of buildings of
the assembly, to be voted in by local people. architectural merit, which it hopes

Mackel said the creation of‘design champions’ was will be eventually added to the
DCMS's statutory list.The RIBA 
Award-winning project was praised 
by local plannersfor its'natural 
lighting, its use of materials and its

TALL HOUSE RIDING HIGH

in
Architects'2002Tall House to

push ing the UK government to adopt its recommen
dations for a cross-departmental policy on the built 
envimnmcnt. And discussions have been taking place, also on the agenda. But since the different depart

ments in the province were much smaller than those 
in Westminster, there would probably be just 
champion for the entire regional government. The 
arts minister would most likely take on this role.

A draft policy could be in place by 2004 with 
implementation scheduled for 2005.

The discussions in Northern Ireland follow the 
creation of a ('^BE-style body in Wales, the Design 
Commission for Wales. CABE’s chief executive Jon 
Rouse visited Belfast last year to offer initial advice.

Zoe Blackler

hosted by the Department for Culture, Arts and 
Leisure (DC AL) with the Department for Finance and 
Personnel, to develop the plans.

The Arts Council’s architecture and public art offi- 
Paul Heron said details about the new w'atchdog

one

exquisite detailing'.

cer The AJ is taking a winter break 
next week. The next issue will 
be published on 18 December. 
Don't forget to visit AJ Plus 
every day for the latest news. O

were yet to be concluded.
‘At the moment we are in the process of trying to 

establish a framework,’ he said. ‘What form a design 
commission would take would have to be decided. But 

say it should follow the model adopted in Wales.’ 
The Royal Society of Ulster Architects has been

some
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Camden opposes Jestico + Whiles Tube scheme
‘was not the standard we would expect’. He 
added that both the scale and form of the build
ing were unacceptable and it'lacked coherence’.

However, Jestico + Whiles project architect 
Alex Costa said he was continuing to develop an 
alternative scheme that would address the con
cerns. The five-storey office block had been 
softened, he said, and its ‘hori2»ntality’ 
reduced. The top two storeys were now also set 
back around the building’s entire perimeter.

Costa said the design team would be 
meeting with officers next week to discuss 
the revisions.

However, Brew said it was ‘likely’ that the 
second revised scheme, to be considered by 
Camden on 18 I>cember, would also be 
recommended for refusal.

Jestico + Whiles’ plans for Camden Town Tube 
station suffered a major setback last week when 
the borough’s planning committee voted to 
oppose the controversial scheme.

Councillors condemned the five-storey 
building at the centre of the proposals as out of 
scale and harmful to the character and appear
ance of Camden’s conservation area.

The mixed-use scheme has attracted oppo
sition from residents and conservation groups, 
among them local MP Frank Dobson.

An inquiry has already been scheduled for 
February - brought by London Underground 
when Camden missed its target timescale for 
considering the scheme - and planners will 
now appear in opposition.

Planning officer Rob Brew said the design Jestico+Whiles is revising its plans for Camden

Miralles was ‘best of a 
bad bunch’, inquiry told

'End the ARB vs 
RIBA bickering’
ARB board member and RIBA 
councillor Yasmin Shariff has 
called on the institute to stop 
interfering in the work of the reg
istration body.

ShariflF has demanded that 
rebel board member Ian Salisbury 
- and his ‘unnamed backers in the 
RIBA’ - rein in their campaign to 
abolish the ARB and work towards 
constructive reform.

She told the Aj that ‘the RIBA 
must fork out for legal advice’ on 
the role and size of the board and 
cease‘this underhand and unpro
ductive campaign’.

‘Neither the RIBA or the ARB 
is being helpful, bickering like 
divorcing parents and, as in all 
these situations, it is the children 
that get hurt. The children here are 
normal practising architects.

‘Ian Salisbury has done a good 
job bringing the board’s role to 
light, but he should now step back 
and allow sensible negotiations to 
go ahead,’ Shariff added.

moving from ‘one dead person, 
Donald Dewar, to another’. ‘There 
seem to have been major concerns 
over whether Miralles was up to 
the job,’ Black told the AJ. ‘To most 
it seemed to be an ideas-based 
practice largely staffed with stu
dents. Everybody knew that 
Miralles was an exciting architect 
to be working on the project,’ he 
added. ‘But there were concerns 
about his capacity to bring the 
project in on time and on budget.’

Lord Fraser QC is looking at 
how costs for the Holyrood build
ing spiralled from £40 million 
at the outset to the present figure 
of £401 million (AJ 6.11.03). He 
is expected to report early in the 
new year.

The inquiry continues.

planning is poor and does not 
respect the brief in terms of cost, 
area and working relationships.’

In another earlier memo, Arm
strong also questioned the quality 
of the five-strong shortlist: ‘I find 
only Vinoly and Miralles as serious 
contenders, and even then I have 
reservations and doubts on their 
abilities to produce the building 
we envisage within the brief, con
text and budget constraints.’

‘I should think none of these 
proposals could be built within 
budget,’ it continues. ‘I don’t envy 
the secretary of state [Donald 
Dewar] in making a decision based 
on this poor response [to the 
competition].’

Holyrood commentator and 
author David Black said he was 
unsurprised the spotlight was

Serious concerns were raised over 
the ability of Enric Miralles to 
design the Scottish parliament 
before the project even started on 
site, the Holyrood inquiry heard 
this week.

The Fraser investigation has 
studied memoranda from project 
director Bill Armstrong in which 
he expressed ‘serious doubts’ about 
whether the Scottish F-xecutive 
should appt)in! the late architect. 
Armstrong - in one secret 1998 
memo to the Scottish Office’s chief 
architect, Dr John Gibbons - 
attacked the pn)posals drawn up 
by the Barcelona-based architect.

‘The decision to separate the 
various buildings seems a Spanish 
contextual decision and unsuited 
to the Scottish climate,’ he wrote. ‘I 
think the scale is right but the Ed Dorr^ll

Farrell calls for National Park at the heart of east London expansion
scape of the UK is almost entirely 
man-made and we have the choice 
to remake it. We should transform 
the Thames Gateway from dispir
ited and neglected into a very 
positive, fine new landscape.

‘New parks and commons 
with the quality and stewardship 
of London’s Royal Parks would 
actually have a positive effect 
in the region, creating new oppor
tunities for ecological balance, 
tourism and employment,’ he 
added. ‘Why not a new type of 
National Park for the Thames 
Gateway?’

4/1 1 December S003

Terry Farrell has outlined propos
als to transform London’s Thames 
Gateway into a new National Park 
as a framework for the ODPM’s 
house-building programme.

Farrell - speaking at an event 
organised by his practice yesterday 
- called on the government to put 
a new rural landscape at the heart 
of the east London expansion.

He claimed the ‘vast majority 
of the Thames Gateway area is 
rural’, pointing out that the gov
ernment’s house-building targets 
could be reached using only a 
small proportion of the land.

8 I the architects’ journal

‘It is a desperate landscape 
that has suffered hugely from 
industrialisation and neglect; not

a }K)sitive place to start as an 
attraction to new inhabitants and 
visitors,’ Farrell said. ‘Yet the land



Roofing the Future

The immediate future demands more 
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thinking. In each of these fields and 
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probably leading the market.

Our commitment to the future is 
to continue this way - listening, 
developing and implementing 
changes that contribute to 
developing the future of our roofing 
and construction industry.

Sarnafil: looking after your roofing 
needs... today and tomorrow.

Although we cannot predict the 
future, the direction in which we 
are heading could not be clearer. 
We will continue to develop 
products and systems ahead of 
the market and embrace the 
demands to re-shape the industry.

‘Rethinking Construction' is now 
more than just wishful thinking. 
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Alsop Cloud losing race to 
meet 2008 culture target

AJ'S RUTH SLAVID ACCLAIMED

Alsop Architects’ controversial Fourth Grace in Liv
erpool is unlikely to be finished in time for the 21)08 
Capital of Culture celebrations, the AJ has learnt.

The scheme - which was at the heart of the 
city’s bid for the honour earlier this year - has 
come under pressure to be completed by the start 
of the year-long event.

However, it has emerged this week that the cen
trepiece of the building’s cultural features, the 
National Museum of Liverpool (NML), is already 
behind in applying for the funds it requires to fit 
out its floors.

A source close to the North West Development 
Agency told the A) that this leaves in doubt the 
building’s completion date. ‘We are waiting to see 
if and when the NML will get the cash together for 
their part of the project,’ the source said. ‘If it 
doesn’t happen very soon then we will be behind 
schedule but they don’t seem in a rush’.

He said that there was little doubt that the shell 
would be finished but uncertainty remains over

the interiors. ‘It is one thing completing a shed but 
it is quite another turning it into a fully fitted out 
cultural institution,’ the source added.

And Alsop Architects’ project director 
Christophe Egret admitted that parts of the pro
ject were unlikely to be ready for the beginning of 
the year.‘I don’t think absolutely everything will be 
complete,’ he said. ‘Only one of the two residential 
towers will be finished in lime.

‘We only found out about the success of the 
Capital of Culture bid after we had won the Fourth 
Grace competition, so the schedule for the scheme 
has always been tight.

‘We are only responsible for the building’s shell. 
It is up to the NML to get their act together and 
sort out the design, the funding and the schedule,’ 
F.gret added.

Liverpool council said it was convinced the city 
would be ready for the 2008 celebrations, even if 
the Fourth Grace is incomplete.

Ruth Slavid.editor of A/focus and 
special projects editor for the A), 
was honoured with the Special 
Achievement Award at the 
International Building Press’annual 
awards last Thursday, in recognition 
of her distinguished service to 
the profession. The awa rd was 
presented by past RIBA president 
Paul Hyett at a ceremony in London.

MAYOR'S SQUARE PLANS
London mayor Ken Livingstone has 
named the next 14 projects in his 
100 public squares programme. 
Southall town centre, Little 
Wormwood Scrubs,and Ealing 
Broadway are among the next 
phase.Livingstone said enough 
progress had been made on the first 
10 pilot projects to extend the 
scheme.'The work on Trafalgar 
Square in the summer shows what 
a difference well-planned public 
spaces can make to our appreciation 
of the city,'he said. 'But good design 
shouldn't be reserved for iconic 
attractions. The next 14 projects are 
largely in outer London - the kind of 
spaces we all use every day.' o

Ed Dorrell

Human rights watchdog ‘furious’ 
at BDP’s Liuerpool Paradise plans
The UK’s hipest civil rights 
lobby group, Liberty, has 
launched an attack on BDP’s 
£750 million proposals for the 
redevelopment of Liverpot)l’s 
Paradise Street shopping quarter.

The charity has demanded 
changes to the project’s designs 
and financial arrangements, call
ing for several of the city’s streets 
to remain open to the public.

It believes the scheme - which 
involves the replacement of 17ha 
of city-centre land with a massive 
retail, residential and commercial 
development - will result in the 
closure of several public rights of 
way. Liverpool councillors have 
already agreed a deal to hand

over control of the roads to the 
Duke of Westminster’s property 
empire Grosvenor.

But Liberty spokesman Barry 
Kugill has warned that it is con
sidering legal action if the streets 
are not immediately handed 
back to the city council. ‘The 
potential for abuses of civil 
rights are enormous on this pro
ject,’ Hugill told the AJ. ‘It is a 
basic human right to go where 
you want, when you want.

‘There are plenty of rights of 
way in this area and it seems to me 
that handing over control to pri
vate hands is simply a tool for 
slopping beggars and skateboard
ers - sanitising the streets,’ he

added. Hugill warned that if the 
council fails to take back control, 
Liberty would find someone who 
has been banned from the devel
opment and ‘consider supporting 
a legal action’.

Liverpool City Council - one of 
the project’s major backers - has 
dismissed the criticism.‘This is just 
management and maintenance 
and nothing to be concerned 
about,’ a spokesman said. ‘While it 
is true one would have to ask per
mission of Grosvenor for a public 
demonstration, for example, they 
would be expected to say yes. 
This is nothing like the first time a 
private company has managed a 
town or city centre.’

LIME STREET TEAM SELECTED
A design team led by Urban 
Initiatives has won the commission 
for a dramatic new entrance to Lime 
Street Station in Liverpool. A panel of 
judges including representatives of 
Network Rail and Liverpool City 
Councilchosetheteam,which also 
comprises Glen Howells Architects. 
The aim is to complement the 
station's Grade ll-listed Victorian 
heritage and create a landmark for 
Liverpool's European Capital of 
Culture celebrations in 2008. o

Dianna Ingram undertook a project for the conservation and reuse of a listed 
watermill asa research centre. She hasgiven the building, which is In a sensitive 
rural setting In Aberdeenshire, a new copper roof that follows the overall pitch of 
the existing roof but introduces glazing.This allows natural light Into the exhibition 
space below, while excluding direct sunlight. Ingram produced this work as a third- 
year student at Scott Sutherland School, the Robert Gordon University, Aberdeen. 
Hertutors were John Donald and Ian Ramsey.

Student Showcase Is sponsored by Students'Union, a website 
set up by Union in association with The Architects'Journal at 
www.students-union.net. To submit work for pubficotion in 
Student Showcase,emailapubllcation quality image to 
aj5tudentshowcase@emap.com

^^STUDENTS

UNION
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corus

steel cladding has never been this exciting. Cetestia' by Corus is the superior 
choice as part of any building design. Its beauty shines, making a building's 
appearance not just imposing, but striking. And its beauty is backed by the 

strength of the unique Corus Confidex" guarantee for up to 21 years. You also 
have the support of the Colorcoat Connection" offering free technical advice 

on all Corus cladding products. Make a stand, use Cetestia in your project 
and make it stand out. To see the full range of Celestia and HPS200‘, the 

perfect partners to complement your steel-clad building, simply call for your 
brochure and metal samples on +44(0)1244 892434.

Celestiaf One superb coating, 
one sensational result.

-/Celestia
by corus

www.colorcoat-online.com

Project: Green Park Offices. Reading. Archit^: H.O.K Intematiortat Ltd.
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Ian Simpson Architects Is seeking 
planning permission for Its new 
headquartersfor Chester City Council. 
The 8,500m‘ Gorse Stacks building, 
located just outside Chester's city walls, 
forms part of the £200 million Northgate 
development. It will bring together all the 
council's functions on a single site and 
provide a new landmark for the historic 
city.Plans include a meeting room on 
each floor and restaurant at street level. 
Patterned and coloured glass will be 
used to reflect the character of the city's 
historic buildings with contemporary 
materiais.Construction is due to begin 
at the end of 2004.

RIBA agrees deal for conservation register
The RIBA has agreed a deal with the Architects Accredited in Build
ing Conservation group (AABC) to develop a joint register of 
architects approved to work on listed buildings.

The new body - the only one of its kind in the UK - is seeking to 
address concerns raised earlier this year after English Heritage decid
ed it would only provide funding for conservation projects by an 
accredited architect (A) 20.2.03).

Critics attacked the heritage body’s move, which was supported 
by the Heritage Ujttery Fund, pointing out that the AABC has only 
97 members, who each pay £50 a year.

But both the institute and the AABC hope the new ‘RIBA Register 
of Architects Accredited in Building Conservation’ will increase 
membership by marketing the register and so ease these concerns.

RIBA president George Ferguson said he was delighted to 
have made the breakthrough. ‘This is an important move that 
marks the RIBA’s renewed involvement in the historic building sec
tor,’he said.

‘I am determined that we put ourselves at the centre of this 
process, in order to contribute fully and ensure that through good 
architecture we help protect and enhance our historic buildings and 
areas,’ Ferguson added.

The register - which is for architects, not practices - will be open 
to all UK registered architects who have been accredited by the 
AABC. All new members will be appraised and assessed as to their 
individual knowledge and experience in conservation work.

Ed Dorr^ll



NPS’s Norwich bus station: ‘waste of money’
CABE has condemned a design 
by Norfolk G)unty Council’s in- 
house architects for a new bus 
station as an ‘unacceptable use of 
public money’.

In a damning design review, 
the commission called for 
the current scheme by Norfolk 
Prop>erly Services (NPS) to be 
abandoned, saying it ‘fails to 
grasp the basic principles in 
designing a bus station’.

The design review committee 
also criticised the council’s han
dling of the project, questioning 
why it had neglected to use a 
competitive OJEC notice before 
commissioning an architect.

NFS’s £4.1 million scheme 
replaces an existing bus station on 
Surrey Street in Norwich city cen
tre. As well as spaces for 12 buses 
and three ‘layover’ spaces for rest
ing drivers, it creates a new travel 
office with seating, WCs and 
vending facilities.

But CABE said the scheme 
failed at first principles, by 
putting buses first and people 
second.‘The scheme shows a lack 
of clarity of thought at both a

The design by Norfolk council's in-house architects was deemed a'fallure'by the design review committee

and the need for a fresh start. 
‘This has been a challenging site 
to develop and we have tried 
very hard to come up with 
something that will be pleasant 
and pleasing for the public and 
visitors to use, while providing 
good value for money - and this 
is what we feel we have achieved,’ 
Powell said.

‘We are a Beacon-status 
authority with an in-house ser
vice provider, so no OJEC notice 
was required,’ he added.

Powell also claimed to have the 
continuing support of Norwich 
City Council, which will decide

strat^ic and detailed level, 
and we think a total rethink is 
required. While we welcome the 
aspirations set out in the brief, 
they are not matched by the qual
ity of the design.’

NFS’s scheme is a ‘catalogue 
of missed opportunities’, it said, 
which had barely evolved since 
the initial sketches. ‘We suspect 
the best thing now would be 
to abandon the current design 
and start again on that basis,’ 
it concluded.

However, NFS’s head of 
project management, Clinton 
Powell, disputed the criticisms

on a planning application this 
week. ‘If planning approval is 
granted, it is hoped to start work 
on demolishing the existing site 
in January,’ he added.
• CABE’s design review com
mittee also examined Associated 
Architects’ masterplan for Wap- 
ping Wharf in Bristol, which it 
said ‘provides both a sound 
framework for the consideration 
of the development of the 
site and a sound basis for the 
progression of the detailed 
design of the built form and 
open spaces’.

Zoe Blackler

There was a time
^ when Germans i

feared
Swedes. It’s back.
The Vikings gave the whole of Europe a hard time, especially their close neighbours across the Baltic. 
Now it's happened again with the launch of the new Saab 9-3 Sport Saloon. With a revolutionary 
new chassis and refined turbocharged engine, it gives both breathtaking performance and remarkable 
handling. In fact, it has already caused quite a stir amongst the motoring press. It seems our German 
competitors have every reason to be worried. And you have every reason to book a test drive. 
Visit your Dealer or call 0845 300 93 95. www.saab.co.uk
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vital statisticswho said what
‘John Simpson had his first 15 ‘Despite his high-minded 
minutes in the public eye a 
decade ago when he unveiled 
a ghastly Neo-Classical 
phone box for a gang of free- 
marketeers pompously 
calling themselves Mercury.
His design was to Giles 
Gilbert Scott’s original K2 
and K6 kiosks what Robbie 
UUilliams is to Frank Sinatra’
Keith Miller. Daily Telegraph, 29.11.03

‘I’d rather have controuersy than produce a 
dull, boring building that nobody comments 
on. I’d rather be out there doing something 
outrageous that people either love or hate’

# Some 15 per cent of 
Britain's stock of 18th-century 
landscapes by Lancelot 
'Capability' Brown have been 
turned Into golf courses,
a trend that Is expected to 
continue for some years, 
according to English Heritage's 
2003 State of the Historic 
Environment report.
# The same survey also 
found thatthe21 percent of 
buildings constructed before 
1919 are worth 20 per cent 
more on average than those 
built later.This figure rises to 
34percentfor 17th-century 
period houses.
# House prices in Liverpool 
have risen by up to 70 per cent 
since it was announced that the 
city would be the 2008 Capital 
of Culture. According to local 
estate agent Sutton Kersh, 
this represents the best market 
in morethan 20 years.
# TheWelshhealth 
minister Jane Hutt has 
admitted that some 307,000 
people in the principality are 
on an NHS waiting list. This 
represents one In 10 people in 
Wales.

allegiance to Modernism in 
architecture, he couldn’t get 
on with Modernism in books
or on screen. Pulp thrillers 
were his favourite kind of 
fiction, and TV comedy - The 
Two Ronnies, Morecambe 
and Wise - was what he 
most liked to watch’
James Lasdun remembers his father 
Denys. Guardian, 29.11.03

Ken Shuttleworth. about to leave Foster and Partners. Guardian. 27.11.03
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Opera dramatics
The Sydney Opera House 
was opened by the 
Queen 30 years ago. 
Peter Murray reveals 
just what happened 
when Jern Utzon left 
the project halfway 
through, and shows that, 
despite the passage of 
time, the lessons of the 
opera house are still 
relevant today

Clive Woodward would understand how 
Jorn Utzon felt. Getting mauled by the 
Sydney press pack is a nasty business. But 
unlike Woodward, Utzon didn’t manage to 
stick it out until full-time; when he flew out 
of the New South Wales capital in 1966, 
never to return, not even the raw concrete 
shells of his landmark Sydney Opera House 
were completed.

Today, the opera house is loved and 
admired by the people of Sydney, but while it 
was under construction attitudes were very 
different. The Sydney Morning Herald and 
the Australian Daily Telegraph continually 
attacked its cost, its delays, its architect and 
the fees he was earning; headline writers gave 
the now-familiar white shell roofs nicknames 
such as ‘the concrete camel’, ‘copulating 
terrapins’ and ‘the hunchback of Bennelong 
Point’. Following a visit to the site, Utzon’s 
former teacher, Steen Eiler Rasmussen, 
wrote: ‘Every day whilst I was in Sydney there 
were attacks on him in one way or other, as if 
he was a foreign swindler, who had come to 
extract money from the poor government.’

In 1966, while at the Architectural Associ
ation, I was editor of the two-page student 
section of the AJ (once a regular feature of 
this publication). I commissioned a drawing 
by Martin Sharp, of the infamous Oz maga

zine, which caricatured the New South 
Wales minister of public works, Davis Hugh
es, boasting of having forced Utzon to 
resign. Sharp’s critical and incisive view of 
the opera house affair, describing the philis
tine destruction of genius, was to stay with 
me for the next 35 years. But as I delved into 
the historic records, an altogether more 
complex and difficult story began to emerge.

1 had access to archival papers that have 
not been read for 35 years, to oral histories 
that have only recendy become accessible, 
and to unpublished personal accounts writ
ten by some of the leading players. There is 
also a mass of information and drawings in 
archives in Sydney and In the UK.

Magnificent doodle
Utzon quit the project nine years after win
ning an international open competition In 
1957 with a scheme that the critic Robert 
Hughes described as ‘nothing more than a 
magnificent doodle’. Overcoming huge tech
nical and structural problems, Utzon and the 
engineer Ove Arup solved the problems of 
building the now-famous shells; but Utzon 
got stuck on the interiors. He was finding it 
impossible to fit the required number of seats 
into the larger of the two main halls. Unless 
it contained 2,800 seats for concerts, the 
Sydney Symphony Orchestra would refuse 
to move to the new accommodation. 
Meanwhile, costs were escalating from an 
optimistic AU$3.5million at the start of the 
project to AU$25 million when Utzon 
departed (the final figure at the opening in 
1973 was AU$l02million).

Politicians tried to control the costs and 
speed up the programme. In February 1966 
the pressures reached such a point that 
Utzon wrote to Hughes, saying: ‘You have 
forced me to leave the job.’ The minister 
accepted with alacrity what he took to be the 
architect’s resignation. Utzon then denied 
that the letter meant he had resigned, 
although reading it today it is hard to see 
how it could be interpreted in any other way. 
Any misunderstanding was either the result 
of Utzon’s inadequate grasp of English or a 
negotiating ploy that went horribly wrong.

In an attempt to keep him on the job in 
some capacity, Hughes offered Utzon the
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role of design architect under the control of 
the government architect. Utzon, however, 
supported by the ‘Bring Back Utzon’ cam
paign, refused to return unless he had 
complete control - something Hughes, 
frustrated at the delays, was unwilling to 
concede. Soon after Utzon left, Hughes hired 
three local architects, Peter Hall (design), 
Lionel Todd (construction) and David Lit- 
tlemore (contracts and documentation).

Despite having built .so little (the Bags- 
vaerd Church and the Kuwaiti parliament 
building were the only major buildings he 
completed following the Sydney debacle), 
Utzon remains a major figure in late 20th- 
century architecture. In April this year, at the 
age of 85, he was awarded the Pritzker Prize. 
The citation read: ‘There is no doubt that the 
Sydney Opera House is his masterpiece. It is 
one of the great iconic buildings of the 20th 
century, an image of great beauty which 
has become known throughout the world - 
a symbol for not only a city, but a whole 
country and continent.’ According to Prank 
Gehry,‘without Utzon’s vision, there would 
hardly be the Guggenheim in Bilbao today’.

The significance of the opera house, 
though, is not merely its iconic status. The 
building identified Utzon as a member of 
what Siegfried Giedion called the ‘third gen
eration’of Modernist architects, who sought 
a more plastic and more humane way of 
building, and it buried the concept that 
‘form follows function’.

itself on its world status. It is a guilt-trip it 
does not need to take. Looking back, it is 
clear that something needed to be done if the 

^ opera house was ever going to get finished. 
When Hall took on the interiors he 

thought he was going to carry out Utzon’s 
designs, which the Dane had stated were 
making ‘good progress’. Yet when the public 
works architects went to collect the drawings 
‘the cupboard was bare’, according to Charlie 
Weatherburn, the deputy government archi
tect. None of the 131 drawings were working 
drawings (despite Utzon’s claims that these 
would be carried out by subcontractors, he 

less, with a growing preference for limited had been unable to sort this out in the nine 
competitions in which the organisers have a years he was on the project), 
chance to check architects’ credentials before 
they invite them to participate.

When Utzon won the competition, Ove 
Arup and Partners was engaged as structural 
and civil engineer directly by the client, the 
New South Wales government, rather than 
by the architect, as was more usual in Aus
tralia at the time. Arup was also given 
responsibility for all other engineering disci
plines - electrical, heating and ventilating, 
acoustic and theatrical. Even so, Utzon 
retained the authority to hire and fire these 
consultants. In 1962, Arup concluded that it 
was taking responsibility for managing the 
project, as well as doing working drawings for 
the shells that it would normally expect the 
architect to do, without suitable recompense; 
and it asked to renegotiate the contract once 
the main structural work was complete. The 
scale and the pressure of the project was tak
ing its loll on staff morale as well as on Ove 
Arup’s health. Utzon misinterpreted this 
move and came to the erroneous conclusion 
that the engineer wanted to lake over the job.

During the first stages (the j^odium and 
the shells) Utzon and Arup worked together 
harmoniously. In Denmark and London, 
architects and engineers collaborated to create 
the great shells, the form of which was the 
result of a true marriage of their two disci
plines. When in 1962 both offices moved to 
Sydney and Utzon’s attention turned to the 
interiors, the goodwill gradually evaporated 
and the process of collaborative design ceased.

Utzon was recently invited by the New 
South Wales government to prepare a series 
of design principles, with local architect 
Richard Johnson, that will guide refurbish
ment of the opera house in the future. This 
move reflects long-held feelings of guilt over 
the treatment of Utzon by a city that prides

The Sydney Opera House became a test bed for 
newtechnologles in construction

Triumph and tragedy
As Bent Fyvberg et al described in Megn- 
projects and Risk, there are patterns in the 
way major construction projects overrun on 
cost and schedule. Sydney has les.sons for all 
tho.se involved in schemes like the Scottish 
parliament, where the early cost estimates 
were underplayed in order to ensure politi
cal acceptability; or Frank Gehry’s Disney 
Concert Hall, where the complex construc
tion outstripped available funds in the early 
1990s, as well as the computer capability for 
calculating its flowing lines.

The saga of the Sydney Opera House is a 
dramatic tale of triumph and of tragedy. The 
building has become the icon of modern 
Australia, but because of the uproar follow
ing his exit, Utzon’s career failed to reach its 
full potential. Arup, who described Utzon as 
the best architect he had ever worked with 
and treated him like a son, was devastated 
when the two fell out over the building. Hall, 
who was pilloried by his peers for taking on 
the job, died prematurely in 1995, aged 65, 
having suffered from alcoholism, the col
lapse of his practice and crippling debt.

The Sydney Opera House is a dramatic 
story of the passion and fury that can be 
engendered by great architecture. But every 
Sydney commuter ferrying into Circular 
Quay, whose day is kick-started by the thrill 
of the morning light glinting off those 
lizard-skinned shells, and every tourist 
attracted to the city by Utzon’s iconic shapes, 
can be grateful to all those who sweated 
blood and tears to design and build the 
‘eighth wonder of the world’.
• TTie Saga of Sydney Opera House, by Peter 
Murray, was published on 27 November by 
Spon Press.

Pushing the boundaries
Utzon’s desire to push the boundaries of 
architecture meant the building became a 
test bed for new technologies in construc
tion. The use of computers for structural 
design was in its infancy, but Arup could not 
have designed the roof shells without them. 
Even so, calculations that would now take a 
mere fraction of a second look a couple of 
weeks in 1958. Computers were used for the 
first time in the positioning of elements of 
the roof during construction. The opera 
house story also raised questions about the 
need for changes in the management of 
major contracts, and advanced considerably 
the concept of project management in the 
construction industry.

These successes were garnered from a 
project that stretched many involved to the 
limit, professionally, personally and psycho
logically. As a direct result of the opera house, 
open competitions have been used less and
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Foreign objects
FOA's new exhibition reveals an on-going process of theoretical investigation. 
Jeremy Melvin admires the work but wonders what the future holds

away from exact imitation of their masters), it 
is compelling.

Now, at the ICA, true believers can delve 
deeply into the practice’s inner workings in 
the pair of elegant upper galleries given over 
to FOA’s ’operat ing system’ - interviews with 
clients, results of‘community consultation’ 
in the Lower Lea Valley, and the process of 
construction. Casual visitors to the exhibi
tion might be overwhelmed by the surface 
patterns, such as the tessellating tiles from 
the Barcelona waterfront park on the walls 
and floor of the corridor, along which they 
have to pass to reach the bar.

It is in the lower gallery that heretics might 
find cause to repent. Here are 20 or so projects 
up to the BBC Music Centre, laid out in an 
evolutionary chain that may owe something 
to Charles Jencks hut does convey FOA’s inter
est in phylogenesis - the potential of a few 
elements to combine in self-generating and 
often non-repeating patterns.

One of the most evocative is the Bundle 
Tower, and not just because it was first pro
posed for the World Trade Center, but because 
its snaking, interlocking tubes simply beg to 
become the tallest building in the world. In 
some designs, the ground appears to liquefy, 
only to reform into comforting enclosure; 
roofs fragment and open, only to reassert 
themselves in constantly shifting planes, 
Spaces expand, momentarily offering the pos
sibility of specific activities, only to close again

as one opportunity segues into another. These 
designs have the filmic qualities of Koolhaas 
yet depend on forms that are as powerful, if 
less mule, than any of Herzog’s.

Architecture, in FOA’s hands, might 
reassert its haptic values, yet still embrace the 
tribulations of Post-Modernity, the lack of 
certainties and the turbulent intellectual 
foundations which spring from it. Advanced 
mathematics offers a way of recombining the 
familiar, as here and there within these rich 
forms a beacon or landmark appears: it 
might be the traditional form of the cathe
dral in an unbuilt scheme for Seoul, or what 
could be a reference to the work of Alejandro 
de la Soto in the Torrieja Theatre. In their 
interweaving with tradition, these forms 
become more disciplined than those of 
gesturalists like Gehry or Calalrava; however 
oblique, a concrete purpose always lurks 
within the formal gymnastics. Often it seems 
to be the ground itself that dances to the 
designers’ intentions.

This takes us to the dangerous intellectu
al territory between analogy and actuality. 
For as yet it is unclear whether FOA is just an 
extraordinarily consummate appropriator 
of visual metaphors or if its forms really do 
‘go through’ from symbol to reality. Is it mir
roring a new formal realm and can it 
genuinely achieve it?
'FOA: Breeding Architecture' continues at the 
[CA until 29 February

Set in three zones within London’s Institute 
of Contemporary Art, Foreign Office 
Architects’ (FOA) exhibition ‘Breeding 
Architecture’ seems devised to reinforce the 
faith of true believers, encourage heretics to 
repent, and convert the unbelievers.

It didn’t take FOA long to prove that it was 
not just another struggling young practice. 
Within a couple of years, Alejandro Zaero- 
Polo and Farshid Moussavi had won the 
Yokohama Ferry Terminal, forcing Jacques 
Herzog to notice them and demonstrating 
that they could think on the scale of their one
time mentor, Rem Koolhaas.

In part a stroke of luck, it was also an 
extremely rare example of a project where 
they could fully develop their interest and 
capabilities. It had size and scope for formal 
inventiveness. Unhindered by the imposition 
of context, it allowed FOA to generate a design 
from programme and to show that some
where between Koolhaas’ incisive cynicism 
and Herzog’s powerful formalism, there was 
another game in town.

Maybe it does not satisfy conventional 
expectations of ‘beauty’ from every angle. 
Perhaps its uniqueness does rule it out from 
being a generic proposition. But in terms of 
a complete vision of an urban environment, 
of generating relationships between form, 
movement and function, of references that 
Harold Bloom would call ‘the anxiety of 
influence’ (where young artists just swerve
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letters

From Sydney to Scotland: the 
art of engineering reputations

Piano's Shard plot should 
not be part of the plan
The grant of planning permis
sion for the London Bridge 
‘Shard’ tower is indeed prob
lematic, as Tom Ball says (AJ 
27.11.03), representing as it does 
gross over-development on a 
small site in a tightly packed area. 
The idea that such a major 
project, with such wide-ranging 
implications, cutting across 
UDP and other established 
policies, can be approved, very 
largely on questionable assess
ments of design quality, is 
certainly disturbing.

Planning decisions should, 
as far as possible, be made on 
objective criteria, minimising 
subjective assessments. In this 
respect, the abolition of plot 
ratio as a criterion during the 
unlamented regime of Nicholas 
Ridley and Margaret Thatcher 
was surely ill-advised. Plot ratio 
may have led to anomalies on 
particular sites and to have been 
a relatively blunt instrument, 
but at least it was an objective 
bulwark against over-develop
ment. While not precluding the 
tallest buildings (the NatWest 
Tower was built under plot ratio 
constraints), it would tend to 
discourage them and ensure 
that there is adequate space 
around them.

The notion that tall buildings 
should be tightly clustered is, I 
believe, a serious mistake. They 
require space around them. 
James Dunnett, London N1

dinavians live in timber-frame 
houses?

Those of us who do own 
property will probably need to 
sell it to pay for care in our old 
age. Our sons and daughters will 
need to save up for their own 
pensions as well as pay for their 
parents’, and in the south of Eng
land they will need at least two 
incomes to set foot on the prop
erty ladder.

Let’s hope this is not the 
start of the sort of campaign 
that damaged the timber-frame 
housing industry in the UK a few 
decades ago.

That industry offers huge 
advantages of timing, sustain
ability, efficiency and quality in 
a century that is experiencing 
severe shortages of traditional 
skills and, in my part of the 
world, a supply of ‘affordable’ 
housing exactly one-eighth of 
that required according to gov
ernment guidelines.

Not a problem that will be 
vsiiolly solved by brick and block, 
1 believe.
Coiin James, Witney, Oxon

In the ever-increasing cast of characters In the Scottish 
parliament debacle,the structural engineer is noticeable 
by Its absence.Given that the controversy centres on cost 
and that the structural complexity of the project is clearly 
a contributing factor,the low profile of the engineer is 
extraordinary > but undoubtedly deliberate. Arup was well 
placed to predict the troubles that beset the Holyrood 
project.lt has been here before - many times, but perhaps 
most famously In the saga of the Sydney Opera House, 
another project which was structurally ambitious, way 
over budget and very much In the public eye.

As Peter Murray reveals in his new booKTheSagaofthe 

SydneyOpera House (see AJenda, pages 16-17), Arup found 
itself shouldering the responsibility for managing the 
projectandforcarrying outworking drawings for the 
building shells - services for which it received no formal 
acknowledgement orfinancial reward. Confusion overthe 
relationship between architectand engineer continues to 
this day.While Richard Weston's book Utzon:Inspiration, 
Vision, Architecture, pubWshed last year, contended that, in 
continuing to work on the project after Utzon's departure, 
Arup denied the architect the support that'conceivably 
might have saved him'Murrayarguesthat Arupwasfully 
supportive of the architect and that Its decision to see the 
job through was motivated not by'business interestslas 
Weston contends, but by a sense of moral obligation to 
the project and the client.

The controversy caused Immense pain, particularly to 
Ove Arup himself, a great admirer of Utzon, who was 
dismayed at the deterioration in their personal and 
professional relationship. But the practice has learnt from 
the past, not least in the way It handles situations that 
are potentially inflammatory.This,after all,is a practice so 
adept at public relations that it managed to turn the 
potentially catastrophic saga of the Millennium Bridge into 
a PR triumph.Tony Fitzpatrick, who died in an accident 
earlier this year, was universally remembered as'the man 
who took the wobble out of the wobbly bridge'. Arup is 
ahead of the game not only as an engineer but in Its 
astonishing ability to remain untouched by controversy

Time to appreciate the 
art in architecture
I appreciated Clare Melhuish’s 
comment on Richard Sennett’s 
address at the Victoria and Albert 
Museum in October (AJ 13.11.03), 
and particularly the last two 
paragraphs.

The concept that people get 
the buildings they deserve may 
well be justified in our contem
porary situation. Speculative 
developers and construction 
companies certainly do not 
promote architecture. They are 
only concerned to employ meth
ods of construction that are 
practical and most certainly cost- 
effective. If we take the ‘art’ out 
of architecture, we are left with 
building construction that better 
accommodates the plethora of 
legislation which binds us. Any 
artistic breath that architects 
may have is systematically being
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Belief in the brick does 
timber trade a disservice
There may be some merit in the 
Traditional Housing Bureau’s 
warnings about adopting untried 
lightweight constructional sys
tems (AJ 20.I1.03), but the 
argument that such construction 
is a threat to family inheritance 
I believe to be relevant to a diff
erent century.

And if true, vsdty do the 
majority of Americans and Scan-

whlle working on the most controversial projects.
Isabel Allen
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‘To put design quality at the 
forefront of the government’s 
Sustainable Communities Plan’ 
or ‘design quality and sustain
ability should be inextricably 
linked’ (AJ 2.10.03) are not easy 
to achieve without substantial 
changes in our educational sys
tem and our practical habits. 
Graduates leaving our architec
tural schools need to be artists, 
builders, graphic designers and, 
at the same time, scientists.
KemF To, Lincoln

squeezed out of them - good 
design is apparently a quality 
that our society does not value 
enough to appreciate.

As an architect I have always 
envied the free spirit of the artist, 
unrestrained by costs, efficiency 
and regulation. But artists need 
patrons and so do architects if, 
as Melhuish says, ‘architects who 
commit themselves to producing 
good buildings are likely to sacri
fice themselves financially’.

Yes, I do believe that our 
society gets the buildings they 
deserve.
For Alastair Murdoch Partnership

Turning rhetoric into reality: Ebenezer Howard's Garden City concept

Councils fighting fit, 
just under-resourced
The title of your article ‘Councils 
unfit to protect our heritage, 
claims EH’ (AJ 27.11.03) was 
misleading. Our latest audit 
report, Heritage Counts 2003, 
shows local authorities under
resourced, not ‘unfit’. For the 
most part, conservation officers 
are struggling heroically to keep 
up with the demand for their 
time and skills.

Funding for local authority 
conservation provision has 
declined in real terms over the 
last five years. This lack of 
resources is having a direct effect 
on the historic environment.

We are currently working with 
local authorities to address this. 
The National Heritage IVaining 
Group, a specialist skills develop
ment team, was established this 
year to address the skills shortage 
within the conservation sector. 
En^ish Heritage will also be 
rolling out a project in 2004 to 
increase heritage-related skills 
within local authorities. All init
iatives we would hardly invest in if 
we believed them ‘unfit’.
Dr Simon Thurley, 
chiefexecutive, English Heritage

Ebenezer Howard’s Garden City 
concept advocated moderately 
sized cities where central park
land was surrounded by housing 
and the factories were to be on 
the outskirts, all enclosed by the 
city’s green belt. They were self- 
contained and capable of all the 
functions of an urban communi
ty. People worked, lived and 
farmed in the same town. The 
circular metabolism of taking 
food from the land and returning 
fertility to the soil is one of the 
major practices in sustainability. 
Walkability is another.

In the 21 st century, the vision of 
sustainable models has expanded 
from a concern with manipulating 
or improving the physical envir
onment to a more scientific, 
technocratic end product. Appli
cations of renewable energy 
technologies, water recycling, 
carbon-zero, carbon-neutral dev
elopments are basic practices to 
achieve the sustainable goal.

Promoting 
should not be just a moral 
crusade. Environmental analysis 
and renewable energy techno
logies are tools for architects 
to achieve sustainable goals. Our 
understanding of sustainability 
should balance the present with 
the future and with the past, with 
the aim of benefiting future gen
erations. Moving from rhetoric 
to reality requires cultural 
changes and changes in the way 
we design, deliver and operate 
the built environment.

In the knowledge that the 
fund was declining to crisis point 
the committee has been trying to 
persuade the R1 BA to allow either 
a voluntary 1 per cent addition to 
members’ subscriptions (which 
could generate £51,000 a year for 
students in increasing financial 
hardship as the 2006 fees top-up 
looms) or for just £1 from each 
member to enable us to continue 
to allocate at our present level.

When I became chair in 
September this year, 1 wrote to 
the president asking if 1 might 
have the opportunity to put the 
case to the council. If the RIBA 
fails to respond to this crisis in 
funding for students in hardship, 
then maybe it is as moribund as 
Alan Phillips asserts.

I wi.sh Alan success in getting 
£100 from each architect. If he 
does, then my committee has a 
very well-tried, confidential and 
sympathetic awards group to 
help him allocate it.
Peter Jacob, G/oucesfersh/re

All good funds: now two 
teams to tackle the crisis
I applaud Alan Phillips’ initiative 
in setting up the Architecture 
Education Trust (AJ 20.11.03) as 
much as I respected him as a 
teacher when we were colleagues 
at Kingston. However, in his 
quoted comments he may be 
both wrong and right.

There is a ‘conduit for giving a 
little back’. When the ARB was 
formed in 1997, the new statute 
did not allow it to act as a charity. 
ARCUK’s accumulated funds of 
£130,000 for student awards and 
research bursaries were trans
ferred to the RIBA and for the 
past sbt years the Education Trust 
Funds Committee, which I now 
chair, has allocated money to stu
dents in financial hardship.

Even with accrued interest the 
fund has dwindled to £30,000. 
Allocations to students this year 
of £15,000 will mean we can give 
help for 2004/05, but not there
after. Despite the best efforts of 
my predecessor Larry RoUand, it 
has proved impossible to get cor
porate funders interested. Many 
architects did not realise that 16 
per cent of their ARCUK reten
tion fee of £30 (those were the 
days) meant that each person on 
the register contributed £4.80 a 
year to help students in difficulty, 
and this part of their retention 
fee helped enormously.
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sustainability

Changes to sustainability 
education essential
It is important to clarify what 
RIBA president George Ferguson 
meant when he said: ‘We need a 
definition of sustainability that 
contains design quality at its 
core. Design quality and sustain
ability should be inextricably 
linked.’(AJ 2.10.03)

Historically, 20th-century 
visionaries contributed to our 
sustainable living discussion.

Please address letters to the editor 
atJheAfchitects'Joamal, 151 
Rosebery Avenue, London EC1R 
4GB, fax0207S056701,oremail 
angela.newton@>emap.com to 
arrive by Warn on the Monday 
before publication.
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Developer Tony PIdgley and 
Terry Farrell's three courtyard 
homes near Richmond are 
just one element of their 
shared interest in the 
advancement of housing

Three years of talent, fear and 
sadness: time to bid farewell

Terry Farrell and Tony Pidgley are something 
of a mutual admiration society. Different per
sonalities certainly. But both are committed 
to changing housing provision and to getting 
things done. Pidgley (left) was in a particular
ly good mood when we met; his Berkeley 
Group (and the local authority) having just 
received English Partnership’s award of best 
UK Partnership in Regeneration for Gun- 
wharf Quays in Portsmouth. With 316 
homes, 19,500m' of shopping and a similar 
area for leisure, it has become a visitor desti
nation alongside the city’s historic ships. 
(Pid^ey is happily isolated from the Spin
naker Tower project, though it sits on the 
Gunwharf harbour-mouth site.)

Gunwharf is more typical of Berkeley 
today than the Petersham project near 
Richmond(see pages 26-33), though Pidgley 
would have another go at the latter if the right 
site came up. Petersham is at least on a recy
cled site, as are more than 90 per cent of the 
units Berkeley is developing. The Berkeley 
Group is no longer heavily dependent on 
detached properties in the Home Counties 
and large apartments in central London. It 
now includes St George (which describes 
itself as ‘London’s leading mixed-use 
residential developer’) and Berkeley Com
munity Villages (‘established to create new 
sustainable settlements’). Change, and thus 
opportunity, are in the air.

As for Terry Farrell & Partners, the big 
buildings for a time shifted the practice’s 
focus from housing, but the growth of 
masterplanning work and the increasingly 
mixed use of schemes in general have 
brought it back. From the mid-1990s the 
practice has been re-establishing a housing 
interest. The practice’s mode of working is 
not just to develop a particular scheme but 
to use the research that goes into that as an 
occasion for exploring wider issues. So 
the layout of the three Petersham houses is 
not only a use of courtyard planning to get 
three very large (600mT houses on relatively 
modest-sized plots. It has also awakened 
an interest in courtyard housing more gen
erally, both the domestic experience of 
an intensive relationship between indoors 
and contained outdoor space, and as a hous
ing type that can potentially contribute 
to the densification of housing. Pidgley, 
too, is interested in this potential: indepen
dently Berkeley has been replanning a 
number of its sites to increase densities

It was three years ago that my editor asked 
me if I would like to take over this weekly 
column from my old chum Paul Hyett.
I initially said no, as I thought it might be too 
much like writing a school essay each week.
A simple lunch with Isabel reversed my 
decision,although I set the condition that 
I would only do it for three years. This is my 
last written piece - in the next issue will be my 
pictorial Christmas card - and despitea touch 
of regret, 1 am pleased it is over. Not because 
1 have not enjoyed it but because 1 have done 
it long ervough.

Idid not enjoy the fact that, withina brief 
period, people I cherished have died. When 
you are required to write, these events take 
ona newdimension. Frank Newby,Jaques 
Hondelatte, Cedric Price - it isas though 
the pen is forced to respond to the passing 
of major componentsof your life, which 
brings you closer to your own inevitable 
demise. This sadness should remain private 
and not be displayed on the pages of 
ajournal.

I did not enjoy the increased appetite 
for the acceptable face of architectural 
boredom,receiving so much reward in new 
commissions. Even worse was seeing critics 
try to make a case for an architecture of quiet, 
unremarkable taste. To me, this files in the 
face of what I see as a taste in the general 
public for the extraordinary,the individual 
and the unique. This is clearly a sin 
perpetuated on society by architects who 
wish to invent rules by which they can abide, 
at the very time when rules would appear to 
be relaxed and the general architectural 
horizon refreshingly open.

I have not enjoyed some of the letters I have 
received In response to my articles. I had not 
expected my architectural colleagues to be so 
bigoted and arrogant. This truly saddened

me, as surely we are all engaged In an 
optimistic occupation that ought to be about 
the business of'yes', and not 'no'.

During the three years I have become even 
more disillusioned by competitions. They 
are seen as the salvation for theyounger 
architect, who rapidly becomes a slave to the 
system. In society's struggle to be fair, the net 
result is thousands of wasted hours of human 
effort, spent on often ill-conceived briefs, by 
often unscrupulous clients, who recognise 
that competition is an inexpensive form of 
advertising. This effort could be redirected 
into the exploration of ideas which society 
has not even dreamed of yet. Surely our job 
is to raise the debate by offering speculation 
for discussion.

I have not enjoyed the fact that aversion 
to risk has risen to the point where noone 
wants to take decisions. This results in a 
flatness that ultimately detracts from 
diversity and difference, which both feed 
the imagination.

I am appalled at the hours peopleare 
expected to work and the fact that people do 
not have time to take their holidays.

I have travelled a lot In the past three years 
and observed that the UK has some real 
architecturaltalent in comparison with 
other countries.Sadly, we tend not to exploit 
this at home, as a result of the connivance 
between the non-risk takers and the 
architectural taste makers, who still prefer 
American corporate banality or minimal 
Swiss cuckoo clocks.

I have enjoyed being part of the AJ team 
and I wish my successor, whoever it is, the 
best of the luck. It will be fantastic, but for 
three years only-the same time It takes to 
get a BA in architecture.
WA, not from a BA flight but a table for one at 
the Lowry Hotel, Manchester

'Surely we are all engaged in an optimistic 
occupation that ought to be about the 

business of “yes”, and not “no HJ
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i field-site future is making these sites attrac- 
' tive as destinations, as locales where people 
i want to live. Pidgley feels he can see the 
• opportunities in sites but needs the architect 

to realise the vision. For example, Berkeley 
has bought the Royal Arsenal site at Wool
wich, with many existing buildings, several 
listed. More than half of the 1,200 new hous
ing units will be in refurbished buildings. 
Housing‘must be exciting and different', he 
says. ‘We have got to be much more into it as 
developers.’ But he also wants to get more 
out - Pidgley notes unsenlimentally that ‘we 
play with the design to gel more value out of 
it [the site]’.

He will not to be drawn on the issue of 
affordability (though his schemes, of course, 
have quotas of affordable housing). He does 
not see affordability as a big issue in this 
country, not worse than 30 years ago, rather 
that expectations have risen. But Farrell 
chips in that one problem is the small size of 
the private rented sector in Britain, very dif
ferent from say Hong Kong, something that 
could be changed. In some ways Berkeley is 
active here: in the 2003 financial year some 
45 per cent of reservations (pre-sales) of 
units were to ‘investors’ - defined as ranging 
from households purchasing a second home, 
to one-off buy-to-let and to institutional 
investors. The flakiness of equity-based 
Investments may have a silver lining.

There is agreement between Pidgley and 
Farrell that planning is the villain of the 
piece. It is not just the experience of delays 
(Pidgley finds it can take in excess of two 
years to get planning permissions), but plan
ning more generally - as Farrell points out, 
release 1 per cent extra land in London and 
you could build one million extra homes. 
The infrastructure is already there. In princi
ple, space is not hard to find. Farrell cites the 
research done for his scheme to revitalise 
Fusion Road, which showed that north of 
the road between Fusion and Edgware is 
some of the lowest-density housing in cen
tral London. In this case it is mostly local 
authority housing and, as he notes, ‘local 
authorities are frightened of density’. But 
Farrell argues that making sites available has 
to be recognised for the national issue it is 
and organised that way. Administering the 
process on a local basis is just an invitation to 
Nimbyism. Where is the democracy in a 
housing development for 1,000 people being 
blocked by 10 site-neighbours?

Whether it is the more entrepreneurial 
Pidgley frustrated on current projects, or 
Farrell, more focused on the general limita
tions of what he sees as a development 
control rather then planning process, the 
feeling that the ‘system’ is not just a source of 
delay but is inhibiting imaginative change is 
a shared one.

The odd couple
care about ‘storage in the bathroom’.

Part of Pidgle/s warming to the archi
tect, more than do some developers, is 
because he sees that in future‘regeneration is 
the name of the game’. As Farrell says, ‘urban 
housing has always been more design-led’. 
Pidgley is also aware of a greater expectation 
and openness among potential residents, 
based on travel, on experiences of more 
imaginative new architecture as workplaces 
and public buildings, and on consumer pur
chases more generally such as cars. ‘People 
are ready for change. People want exciting 
architecture’, he says.

One of the difficulties of such a brown-

(though not yet with courtyard housing).
In an apparent warm architect-developer 

afterglow following Petersham’s comple
tion, Pidgley and Farrell will go together - 
just the two of them - to look critically at 
what they have built and what they can 
learn. Pidgley wants to work with Farrell 
again. He asserts that he is ‘a great believer 
that architecture has to move forward’, and 
is looking to the architect ‘to create some
thing that is different’; for the practice to be 
‘visionary’. By that he means having ideas 
that move housing on rather than the cre
ation of signature buildings. But he also 
needs attention to detail; for the architect to Barrie Evans
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Anthony Cooper
Breathe Architecture

Double-dipping at Tyntesfield 
leaues us paying ouer the odds

When and where were you born? 
1969, Durban, South Africa.
What is your favourite building 
and why?
My rented house, because i need 
to live in it daily.
What is your favourite 
restaurant/meai?
A rare Aberdeen Ar>gus steak 
cooked on a sizzling hot barbecue, 
and my favourite red wine.
What vehicie(s) do you own?
A bicycle and a Beetle.
What is your favourite film?
Mitt LivSom Hund {'My Life as a 
Dog’) - a Lasse Hallstrbm film. 
What is your favourite book?
A Long Walk to Freedom by 
Nelson Mandela. 
Whatisyourfavourlte'design 
classic'?
An E-type Jaguar.
What is the worst building 
you've ever seen and why?
All residential developments 
springing up in Cambridge and 
Cambourne: too much of the 
sanrre... will we never learn?
Who or what is your biggest 
architectural influence and why? 
Alvar Aalto.for making complex 
design and planning issues seem 
effortless,andGlenn Murcuttfor 
reinforcing ideasabout material, 
aspect, climate and form.
Who Isthe most talented 
architect you've worked with?
My university lecturers, Jo Noero 
and Lone Poulsen, who never 
accepted second best or whimsical 
design,and said: 'Every llneyou 
draw has meaning,so draw it 
confidently.'
If you hadn't been an architect, 
what would you have been?
A photographer.
What would your advice be to 
architectural students?
Never give up on your morality 
and principles.lfandwhenyoudo, 
make sure you have a bloody good 
reason, while promising yourself 
to make up for it later.
What would your motto be? 
Quisquesibi verui ('to thine own 
self be true').

I have noted in this column before that, by a strange 
coincidence, whenever a new, to die for, priceless 
heritage 'national treasure' turns up, instead of 
making us all feel richer - as any bona fide'national 
treasure' should - it turns out to need a large for
tune in public money to 'save' it first. A fortune so 
large, in fact, that in some cases the actual sum has 
to be concealed for fear of spreading alarm and 
despondency and questions in the House. Now it 
turns out that Tyntesfield in Somerset, the great 
'Treasure House' bargain find of 
2002, actually fell into that cate
gory in spades.

Readers will recall that the 
whole business started in the 
early part of last year after the 
second Lord Wraxall died intes
tate leaving his grand Victorian 
pile, Tyntesfield, to be shared 
between 19 relatives.This meant 
that the house had to be sold 
and its 1,870-acre estate broken 
up. Initially, the property agents 
involved considered the house 
itself to be something of a white 
elephant and a total price of less 
than £15 million on the open 
market
at least it would have been had 
someone, somewhere, not put it 
about that Kylie Mlnogue had 
expressed interest. This turned 
out to be u ntrue, but by then the 
heritage lobby had woken up 
to the opportunity to acquire it.
With the aid of some evocative photographs - 
awesome chapel, book-lined library, tousled stair- 
carpet, frayed something or other, grim servants' 
quarters - Tyntesfield had reignited the country 
house frenzy triggered by Gosford Park and fanned 
the flames of the listing classes.

The next price mentioned was £17.5 million, this 
time to be paid by the National Trust for the house 
and 5(X) acres. Now the Trust, venerable organisa
tion that it is, was as strapped for cash as heritage 
outfits usually are, but it knew how to organise 
an appeal. A 'Save Tyntesfield' campaign aimed at
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its 2.7 million members and the public at large 
raised £1.5 million in small donations and another 
£5 million in anonymous gifts.

'Time is running out for Tyntesfield,' cried the 
broadsheets over an expensive helicopter shot.'Will 
you help save one of the last great VIrtorian estates?' 
'This is our only chance to save Tyntesfield, please 
send your donation today.'And further down in the 
small print, the advertisements detailed the horrible 
fate that would overwhelm the estate if the money 

was not raised: 'Soon Tyntesfield 
could be gone - its treasures auc
tioned and its buildings and land 
sold off... we cannot stand by 
and watch as this national trea
sure is lost forever.'

But while the National Trust's 
'£20 million' collection box pro
vided a useful distraction, it was 
already obvious that the the real 
money to buy Tyntesfield would 
have to be obtained from an 
organisation with deeper pock
ets and, because there was no 
time for a fiddly Lottery bid - or 
so it was claimed - an approach 
was made to the National Her
itage Memorial Fund Instead, 
This organisation, by bundling 
together three years of its annual 
grant, contrived to come up 
with a donation to the Trust of 
the order of £11 million, with 
which the purchase appeared to 
have been completed. But only 

appeared to be completed, because it has now 
emerged that the National Trust plans to request 
another £20 million from another source, the Her
itage Lottery Fund, and this money is intended to 
ensure that there should be 'participative access' 
for the public during the process of restoration 
and refurbishment that the house and its ancillary 
buildings are undergoing. If this request is success
ful, between them the National Trust, the National 
Heritage Memorial Fund and the Heritage Lottery 
Fund will have managed to pay £37 million for 
something that appeared to cost £17 million.

‘Someone, 

somewhere put 
it about that 

Kylie Minogue 
had expressed 

an interest.
This turned out 
to be untrue, 

but by then the 

heritage lobby 
had woken up'

expected. Orwas
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STILL THE ORIGINAL! 
STILL THE BEST!

FROM THE HOME OF LOW-MAINTENANCE SAFETY FLOORING

3 years ago Polyflor Irreversibly changed the safety 
flooring market, with the revolutionary SUPRATEC range - 
Polysafe Astral and Polysafe Design. These amazing new 
products were developed exclusively by Polyflor, using a 
patented polymer system - SUPRATEC.

SUPRATEC technology prevents yellowing, does not 
compromise slip resistance and can reduce maintenance 
costs by a proven 609L* This revolutionary flooring provides 
significant and sustainable benefits that other safety floors 
have failed to deliver. So don't be fooled by theoretical claims 
and comparisons. With millions of metres laid, Polysafe Astral 
and Polysafe Design, have been tried, tested and proven to 
deliver every time.
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Closed encounters
Terry Farrell & Partners' rekindled interest in 

housing finds expression in three exceptional 
courtyard houses for Berkeley Homes

By Barrie Evana. Photographs by Richarxd Bryant/Arcaid



28 : the snchitectB joumel



1

C3

KEY
1 houw 1
2 house 2
3 house 3
4 existing house
5 site entrance

S

Abovetmainblocksand pavilions (without surrounding walls). Left:the pavilion of house 3

Richmond, though part of London’s inner 
commuterland, 16km from central London, 
has much of the residual character of a sepa
rate market town. And Petersham, 2km to 
its south across open Thames-side water 
meadows, retains much of the rural village. 
Not surprising, then, that this prized setting 
is the location for seriously expensive hous
ing. Farrell’s three new houses here of 
600-650m^ have an advertised guide price of 
£4 million each.

Nor is it surprising that Petersham, 
long an exclusive enclave preoccupied with 
privacy, has some of the feel of a gated com
munity. Yes, the narrow roads have through 
traffic, but many of the mansions stand 
behind high walls with opaque gates. On River 
Lane, a walled route to the river edge, a gate 
leads to a backland site where Leonard Manas- 
sah built two houses in 1964-67. One, 
Courtyards, still stands. The other. Drum

House, much altered, was demolished to cre
ate the site for the three new houses. Both local 
planning and conservation officers were sup
portive of building the three houses on this 
site, once the principle of grouping them was 
put forward, though there were some private 
objections. The houses now stand side-on as 
you emerge from the drive, their flank and 
courtyard walls and garages creating a frceted 
but continuous visual barrier in keeping with 
Petersham’s tradition of built privacy, but not 
fortress-like. As elsewhere in the village, build
ings and trees are evident above the walls.

Farrell’s use of the courtyard form at 
Petersham is part of a wider interest in court
yard housing as a general housing model. He 
describes Petersham as an urban form in a 
rural setting, though the precedents cited in 
relation to Petersham are as much subur
ban/rural as urban - Barragan, Utzon’s 
Fredensborg housing, Peter Aldington’s Turn
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K£V End and his own work at Northampton 
(1963). Other Farrell schemes - the urban 
Colonnades in London’s Porchester Square 
(1973) and Swiss Cottage (2001) - plus the 
Petersham houses, demonstrate that high 
aspect-ratio house plans can make workable 
homes, with the potential to play the role of 
both house and perimeter wall of a courtyard 
unit (seeplans).

And if Petersham, especially, suggests that 
large doorplates are a prerequisite, Farrell 
argues against this with a recent concept 
scheme for courtyard housing based on a 
two-storey lOOm* house {seeplans).

Courtyard housing offers two potential 
strategies for the designer bent on densifica- 
tion. One is the potential for close packingof 
plots, which in principle could be contigu
ous with others on up to three sides. The 
other is an intensive rather than extensive

1 entrvice
2 g»»*fy
3 p«vHion
4 kitchen
$ lamtiy room
6 dining room
7 musk room
8 garage
9 master bedroom
10 guest room
11 bedroom
12 library
13 void

Above;exemplar floor 
plans for house2. 
Left: inspiration from 
Utzon; precedents 
and prototype for 
affordable courtyard 
housing. Below: view 
from the entrance. 
Opposite: view 
towards the entrance
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relationship of the garden to the house. 
House and garden are highly interconnect
ed; the garden works harder but is smaller. 
Outdoors really are rooms, as Farrell says, ‘as 
intimate as any room in the house’. Inside 
the boundary wall, the surprise at Petersham 
is to look at the site plan and realise the high 
plot ratio.

In laying out three houses on this long- 
established Petersham site, the architect had 
to negotiate the site’s shape and established 
trees. While the designs of the three houses 
were never intended to be near-identical, 
Farrell’s Mike Stowell says that they have 
turned out more different than initially 
envisaged. In outline, each plan is a long 
block with an attached lounge pavilion. 
V'aryingthe position where the pavilion con
nects to a block changes the garden shapes 
and in part drives each block’s layout. Other

from the 
drive is 

complete 
(house

house 2 is very 
nearly so; and house 1 

is a few weeks off comple
tion. The completed house 3 

acts as the current show house,

varia
tions
between
houses come 3);
from the design of
the gardens - set out
in rectilinear swathes,
emphasised by lighting - 
and tailoring of the materi
als palette within the overall 
framework of white plaster and glass.
House 1 is the lightest, using white limestone 
for floors, worktops and garden, and a white protective flank wall, you are immediately in a
reconstructed stone bath. The stairs and two-storey, galleried hall, fully top-lit,
landing are beech. House 2 uses green slate stretching some 35-40m. Too long and sim-
and oak, including an oak master bath lin- ply terminated to focus your attention on 
ing. House 3 is the darkest and most ‘woody’, the end point, there is rather the intriguing 
with grey slate and walnut, plus teak decking ambiguity of where you are being led. You 
to the garden and wenge in most bathrooms, know that the continuous, exceptionally 

At the time of writing, the house furthest smooth (laser-levelled, dry-lined block)

fitted out by Tara Bernerd, and is 
the one mainly pictured here.

Passing through a solid front door in the
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north wall on your right is also the boundary 
to the neighbour’s courtyard. To the left, 
light spills from openings without doors.

Passing a group of service/store rooms, 
you turn first into a kitchen/breakfast space 
(and dining area in one plan), and are imme
diately confronted by the south wall which is 
glazed everywhere, incorporating large slid
ing doors and a garden area beyond. The 
sense of room and garden as an ensemble is 
made the more defined by the walls contain
ing the garden, Flooring generally flows out 
into gardens. Kitchen fittings are as high spec 
as you would expect. This, though, is not the 
designed heart of the house. That, unambigu
ously, is the pavilion. To reach it you must 
return to the hall for a ceremonial entrance. 
Passing beneath the gallery and through a sin
gle-storey transition space (including the 
glass-balustraded stair), you emerge into the 
dramatic symmetry of the square pavilion, a 
4m hearth set in its solid facing wall, glazed to 
either side, with an appropriately high ceiling. 
In fact, this ceiling is a storey and a half, much 
lower than the hall, but the transition space 
makes the act of entering the pavilion feel 
expansive rather than reduced.

It is only here in the pavilion that the whole

32 ' the architects’ journal

scheme is revealed and the transparency of all 
spaces is evident. Brise soleil to the pavilion 
east and west both provide some shading and 
keep the eye’s focus down on the connected 
outdoor rooms of the garden rather than up 
to the distant sky. It is a relaxed space, the 
architecture not seeking to assert itself.

Further along the hall of houses 2 and 3 
there is a dining area, more a recess off the 
hall than a room, though more enclosure is 
available from sliding walls. These spaces are 
surprisingly small, especially for houses 
where entertaining is very much part of the 
design agenda. They feel somewhat hemmed 
in too, behind the nearby wall of the pavil
ion, despite it being painted with Barragdn 
brightness. (This is less an issue for the bed
rooms above, as they are high enough to 
look out over the pavilion.)

House 3 shows a particular response to an 
established tree. The house wraps around it 
with the plan depth cut back as far as the 
hall. This has been turned to advantage by 
placing the ground-floor room beyond to 
the west and the bedroom above a potential 
guest wing. Unusually, there is a second stair 
here and this bedroom does not connect to 
the rest of the house along the gallery.

First floors comprise bedrooms and 
white mosaic-tiled bathrooms, the latter 
expressed as boarding on the south facade, 
which is otherwise fully glazed with sliding 
doors as on the ground floor. Stowell was a 
bit defensive about the size of the bedroom.s, 
not because they are in anyway inadequate - 
they are large-normal - but because having 
paid the high price, purchasers may expect 
an ostentatious size. Some bathrooms are 
located in the upper level of the hall, a neat 
ordering though the 1.8m hall-width 
restricts layout. Some of these bathrooms’ 
walls which face along halls are of obscured 
glass, borrowing light by day and providing 
another source of illumination by night.

Throughout, the standard of workman
ship is, of course, exceptionally high. Even 
vrith all this attention to detail, the feel is 
more of a component building than some
thing crafted, perhaps in part reflecting 
the Farrell interest in the potential for hous
ing prefabrication. The houses’ scale and 
expected use for entertaining result in some 
formality to the layouts, but they avoid that 
‘art gallery’ quality of occupants constantly on 
show. With their intense privacy from neigh
bours they offer relaxed places for living.
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Views in house 3,with'show-house'decor by 
Tara Bernard. Clockwise from top left: the 
kitchen; the view from the pavilion through the 
transition space with the main stair toward the 
gallery; the master bathroom In the I.Bm-wide 
slot above the hall; a bathroom dose-up. with 
Individual fittings;the master bedroom with 
blinds for privacy and shading (there is also air 
conditionlng);the dining space. Opposite page: 
the pavilion, including a contact slot to the 
garden above the remote-controlled hearth

CREDITS

HOUSE BUDGETCOST
£3,970,000 (£2,174/m'),including fees
REVISED SPECIFICATION
£4,404,000 (£2.415/m’) with enhanced M&E,
landscape,finishes, entry systems
DEVELOPER
Berkeley Homes
ARCHITECT
Terry Farrell & PartnersJerry Farrell.Malcolm Lerner, 
Giles Martin, Aldan Potter, Mike Stowell,
Roda Sulalman, Julia Davies 
STRUCTURALENGINEER 
Battle McCarthy 
LANDSCAPE ARCHITECT 
Gillespies
LIGHTING DESIGNER 
LAPD
SUBCONTRACTORS AND SUPPLIERS
Steelwork Mid Kent Stee\;cladding,glazinging\\ih 
Architectural Glazing;g/ass door systems Hueck; 
sforrcosemeto/worf: Advance Fabrications; reoderSto; 
stone floorirrg In-Situ; timber flooring UK Wood Floors; 
security MR Security;lltrtchea bathroom fittings 
Alternative Plans;frrep)aces Pedrette Engineerlng; 
controlsystems SMC; roofing Robseal; //ghfiVigcontro/ 
Lutron Homeworks

WEBLINKS
Berkeley Homes 
Terry Farrell & Partners 
Battle McCarthy 
Gillespies

www.berkeleyhomes.co.uk
www.terryfarrell.co.uk

www.battlemccarthy.com
www.glllespies.co.uk

Che ar>2hicects' jcDumel 133



^working details

Junction coordination 
between materials

t

The three detached houses are 
relatively similar \n plan: each 
house is a 35-40m-long two-
storey building with a double
height 8,5 X 7.4m'pavilion'
drawing room linked to it.

The construction is a steel 
frame;to reduce depth the first- 
floor beams are doubled up and 
their bottom flanges support 
precast concrete planks. External 
walls are of concrete blockwork 
finished either with a rainscreen 
of western red cedar boards or 
with insulated acrylic render. 
Walls that face internal court
yards are largely glazed with 
double-glazed units in natural 
silver aluminium frames. Copings 
and fascias are of polyester- 
coated aluminium and the roof 
is a single-layer membrane.

Although the construction 
was straightforward, the details 
of junctions between materials, 
especially at inner and outer 
corners, were relatively complex. 
To control the quality of detail
ing - in particular to demon
strate the precision required to 
a contractor who was also the 
client - the architect drew 
details of alt key junctions at 
corners (see right-hand page) 
which demonstrate how a 
simple yet precise coordination 
of materials was achieved:

• the aluminium coping can
be used separately (os in Detail I) 
Of combined with a fascia (see 
Detail 9) and a cladding panel 
(see Detail 2):
• a polyester-coated alumini
um fascia with grooved edges 
runs at first-floor level (Details 3, 
4,6 and 7).The grooved detail at 
the soffit can accommodate 
junctions with structural silicone 
glazing and/or acrylic render;
• the corner and lower edges
of the cedar boards are lined 
with polyester powder-coated 
aluminium trims:
• the aluminium-framed glazed
sliding doors (Details 2 and8) 
have projecting aluminium edge 
frames to which the balustrades 
and brisesoleiUre fixed.

SuSBrv Dawson

house 1

house 2

houses

fXEY AXONOMETBIC OF TtWEE HOUSES

potyester powder-coated 
aluminium coping/fascia

sirtgle-ply membrane 
roof covering

J black aitodised
]] II ||«j|----- ahimirkium brise soleU

203 X 203mm UC 
as primary steel frame sliding glazed door with 

natural silver anodised 
aluminium frame

Ih

bedroom
tSmm toughened 
glass balustrade in 
s$ clanv brKketprecast corKrete 

plank floor system
gallery

irssulated polyester 
powder-coated 
alumirtium fascia

m Irecessed 
blind bene insufated acryCe 

render soffit

100x100mm 
SHS column

kitchen

r
 sliding glazed door 
with natural anodised 
aluminium frame

hwdeck
l:

precast cocKrete 
(fra ktage channel00

‘ CROSS-SECTION A - A THROUGH GALLERY AND KITCHEN/BEOROOM
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bUck aiwdised 
aluminium txise

polyester powder-coated 
aluminium copng/Tasda

polyestef powder<oated 
aluminium edge trim

single-ply membrarse 
roof coverirtg .

:----- polyester
powder <oated 

^ aluminium 
coping

rainscreen of 
western 
red cedar 
t&g boards

slidirvg glazed door

projecting anodised 
aluminium edge frame

15mm toughened 
glass balustrade in 
ss clamp bracket Iboard joint

double-glazed
panelk rainscreen of 

'* western red cedar 
^tfcg boards on 
t 19 x45mm treated 
^ sw battens, breather 
^ rrtembrane ar>d 

20mm ply back

aluminium 
cladding panel

projecting 
arsodlsed 
aluminium 
•dgt frarrrepolyester 

powder-coated 
alumintum 

'conscrtrim 
artd edge trim

Kryiic render on
cocKrete biockworkslidir^g glazed door 

with natural anodised 
aluminium frame 
[pETAIL^

polyester powder-coated 
aluminium coping

structural silkorre 
glazingw polyester powder<oated 

akirrHnium fascia with 
grooved edgesI DETAIL 31[detail 1

polyester powder-coated 
aluminium edge trim

polyester powder-coated—, 
alurrsinlum edge trim

projectirsg anodised 
___akiminium edge frame

__sliding glazed door

rainscreen of western 
red cedar t&g boards rainscreen of western 

red cedar t&g boardspolyester powder<oated 
aluminium edge trim-----

15mm toughened 
glass balustrade In 

V. ss clamp bracket
polyester powder-coated 
aluminium copln^fascta 
with grooved edges I

acryKc rertder 
on coTKrete 
biockwork

single-ply roof 
membranerecessed 

stop bead
t

■ P

polyester 
powder <oated 
aluminium 
fascia with 
grooved edges

LIt: acrylk render on 
concrete biockworkstructural

silicone
glazing

rainscreen of western 
red cedar t&g boards

acrylic reitderon ”k. 
concrete biockwork

I structural silkorse 
glazing

[«TAIL ^ fpETAIl 6~1{"detail^

sirtgle-ply 
nsem^ane 
rotrf covering

Mack 
artodised 
aluminium 
tsrise soleil

brise soleil of 120 x 40mm 
arwdlsed aluminium bars__

polyester powder<oated 
aluminium cof^rtg/fasciaacrylk render 

on concrete 
biockwork

VIerertdeel beam of steel 
T-shaped sections and 
200 X 120mm RHS as 
louvre support frame

polyester 
powder<oated 
aluminfum 
edge trim

•i'-
poiyester powder-coated 
aluminium coping/fascla 
with groowd edges

I
tIOUllMtaMCl
parrel

double-sirtgle-ply roof 
membrane

I , -sMlng
glazed door

I- upper

IK.

1s.
S- ' projecting 

edge frame 175 X 52mm cedar 
louvre blades

structural 
silkone 
glazing

rainscreen of western 
red cedar t&g boards

-polyester powder-coated 
aluminium cornet trim 
and edge trim

slMirrg glazed door 
with rtatural arwdised 
aluminium frame

acrylk render on 
cofKrete biockwork 200 x 200mm 

SHS transom[detail^[pETAiiy|
Isometric details op junctions between facade materials |

I DETAIL a]
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THE PRESIDENT'S MEDALS 2003 | Design Judging

The President's Medals are the
Royal Institute of British Architects’
international awards scheme.celebrating
the talent of outstanding students
nominated by Schools of Architecture
worldwide. An internationally renowned
Judging panel selects the award winners.
including the Bronze Medal for Part 1,
the Silver Medal for Part 2,and the
Dissertation Medal. The winning projects
featured in this supplement offer a
unique insight into our schools of
architecture.

All of this year's entries can be viewed
at www.presidentsmedals.com

Theenthusiasm and talent of our best 
graduates gives me great confidence for 
the future.I am always struck by the capacity 
of our students to embrace knowledge 
and technologies that push the boundaries 
of architectural design. Practitioners 
understandably sometimes criticise 
submissions as'impracticalland so may some 
of them be, but it is not the sole purpose of 
architectural education to design the 
buildable.or the intention of the President's 
Medals to reward only those who work 
within the boundaries of what is plausible. 
For who knows what new opportunities 
and technologies will emerge? Who can 
anticipate the challenges that lie ahead ? If 
architects are to lead the development of our 
environment we must have confidence that 
today's graduates will not only bring the 
essential skills of immediate use,but also the 
creative abilities to respond to a continually 
changing context.

Finally.the RIBA isgrateful for the 
generosity of the President's Medals' 
sponsors and supporters - in particular, our 
main sponsor,The Concrete Centre, Service 
Point for its printing services including 
'Visions fortheFuture^Graphisoft, John 
McAslanandtheSOM Foundation.

George Ferguson, president. RIBA

Simon Allford was born in London in 1961 
and educated at the University of Sheffield 
and the Bartlett School of Architecture. He 
co-founded Allford Hall Monaghan Morris 
in 1989.The practice has won numerous 
national and international awards and been 
extensively published in the UK and abroad. 
Allford is a guest lecturer at the Bartlett 
where.togetherwith Paul Monaghan,he 
has run a unit since 1989.He is involved in 
teaching throughout the UK and abroad as 
an examiner, lecturer and guest critic.He is 
an adviser to the RIBA (Student Medals for 
Architecture),and Is closely involved with 
the programme of vrorks at Portland Place. 
Hehasjudged a number of international 
competitions and has appeared on a variety 
of radio and TV programmes.

Allford has taken on a number of advisory 
roles for a variety of industry bodies 
including The Construction Industry 
Council,The Steel Construction Institute, 
Building Centre Trust, M4I (Movement for 
Innovation) and theC/SSf ioumo/.Simon is a 
member ofThe Bond,The Architecture Club 
and the Architectural Association, where he 
has served as honorary secretary and is now 
honorary treasurer.

Simon Allford is the non-voting chair of 
the Design Project Judging Panel 2003.

Born In Ibaraki Prefecture,Japan,in 1956, 
Kazuyo Sejima graduated from Japan's 
Women's University in 1981. Fol lowing a 
period wixking forToyo Ito.SeJima set up 
Kazuyo Sejima & Associates in 1987. Sejima 
has taught as a visiting lecturer at the Japan's 
Women's University, Kyoto University and the 
Science University ofTokyo.

Sejima has been awarded a number of 
prizes, including theTokyo Architects 
Association Special Prize for Residential 
Architecture (1989), the Japan Institute of 
Architects Young Architect of the Year 
(1994), Architecture of the Year (1994) and 
first prize in the Kenneth F Brown Asia 
Pacific Culture and Architecture Design 
Award, University of Hawaii (1995).

Built projects include the Gifu Kitagata 
Apartment Building (1994-1998);Day Care 
Centre for the Elders in Yokohama (1997- 
2000); the 0-Museum in the Shiroyama 
mountain range (1995-1999),-and a number 
of housing projects, including the N-House, 
Kumamoto (1997) and the M-House, 
Tokyo(1997).

Sejima's work has been featured in 
publications including Maffer&M/nd/n 
Arch/fecfure(Gingko Press, 2001 ),f/Croqu/s, 
World Architecture, Japan Architect ar\d the 
AIA Journal.
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THE PRESIDENT'S MEDALS 2003 ( Design Judging

Born in 1955 in Heerlen.the Netherlands, 
Wtel Arets graduated from the Technical 
University Eindhoven in 1983 and 
establishedWiel Arets Architect & 
Associates a year later. Arets has previously 
taught at the Academy of Architecture, 
Amsterdam and Rotterdam, and the 
Architectural Association,London,as well 
as holding visiting professorships at the 
Berlage Institute, Amsterdam - where 
he was also dean of the Postgraduate 
Laboratory of Architecture from 1995-2001, 
Cooper Un ion, New York, and the Royal 
Danish Academy of Fine Arts,Copenhagen.

Arets is one of the most influential 
architects working in Holland today.His 
reputation is founded on such works as his 
pharmacy and apartment building in 
Hapert (1988-1989),the Academy of Art and 
Architecture in Maastricht (1990-1993) and 
the headquarters for the AZL Pension Fund 
in Heerlen (1990-1995).During a prolific 
career, Arets and his practice have handled 
a wide range of commissions including the 
Beitgens Mens Fashion Shop in Maastricht 
(1986-1987),a 21-floor apartment tower on 
KNSM Island in Amsterdam (1990-1996), 
police stations in Vaais (1993-1995) and 
Boxtel (1994-1997) and the Villa Van Za nten 
('Body House') in Lisse{1997-2000).

Born in 1966 in Dar-Es-Salam,Tanzania, 
David Adjaye studied architecture at the 
Royal College of Art. He has taught at South 
Bank University and the Royal College of Art, 
and lectured at various colleges both In the 
UK and abroad.

Adjaye started a small practice in 1994, 
quickly establishing a reputation for 
reconstructing cafes, bars and private 
homes.In June 2000 he reformed his 
company as Adjaye/Associates.

The firm has grown to 30 in the last year. 
Projects include the Elektra House in 
Whitechapel and the £2 million 
refurbish ment of a penthouse at 
Kensington Palace Gardens.

In June 2001 Adjaye won the Idea Store 
competition for two new-build libraries in 
Tower Hamlets.

This project was selected for the 'NEXT' 
exhibition at the Venice Biennale 2002. He is 
also designing the Bernie Grant Centre in 
Tottenham, a 5,000 sq m village with a 300- 
seat theatre, performance cafe, dance and 
theatre studios,enterprise unitsand a new 
civic square.

The studio is worki ng on the Nobel Peace 
Centre in Oslo and the newvisualarts 
building for inIVA (Institutefor International 
Visual Arts) and Autograph here in London.

Ben van Berkel studied at the Rietveld 
Academy in Amsterdam and the 
Architectural Association in London. 
Together with Caroline Bos he founded in 
Amsterdam Van Berkel & Bos architectural 
office (1988) and UN Studio (1998), UN 
Studio is a network of specialists in 
architecture,urban development and 
infrastructure. Its works ranges from civil 
infrastructure such as viaducts, bridges and 
tunnels toofftce buildings, research 
buildings for universities and an electricity 
station in Austria.Its public buildings 
include a music hall in Graz, Austria, the 
Valkhof Museum in Nijmegen, Holland,and 
the Wadsworth Atheneum. Residential 
projects range from private houses, like the 
Moebius House, to housing estates:and 
larger urban projects such as Arnhem 
Central Master Plan. UN Studio has 
undertaken industrial design commissions 
from a coffee and tea set for Atessi to the 
development of a standard window.

Besides his architectural work, van Berkel 
lectures at several architectural schools 
around the world and participates in 
international debates on architecture and 
new media. Recent publications are MOVE 
(UN Studio and Goose Press) and UNFold 
(Nai Publishers, Rotterdam, 2002).
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THE PRESIDENT'S MEDALS 2003 | Part 1

BRONZE MEDAL WINNER
SOM RUNNER-UP
DANIEL COLL ICAPDEVILA
Effective Surfaces
Architectural Association
Tutors: Mark Hemel and Nathaniel Kolbe

This project,for an open-air classroom and
library in Ghana and a'responding house'
in the Barbican, London, impressed the
judges for the way it demonstrated an
understanding of the full range of the
architect's craft:research,depiction,
construction and narrative.Therewasa
slight concern that the research was
designed to lead toan inevitable
conclusion; the panel would like to have
seen a greater demonstration of enquiry SumMlc^CVmuri Morr^ b0N [WMari Umctt Vn« 1^ (Vt'rtMr) Afternoon bgN

leading to something unexpected.That said,
the judges were unanimous in their praise ‘We all agreed this was good. This student
for this scheme, and it was agreed that this

demonstrates a wide understanding of thestudent's ability to build a carefully crafted
argument was impressive.The quality of the issues that will challenge them in their later
drawing attracted considerable praise,as

studies and in professional development’did the compilation of the portfolio; each
sheet managed to generated life of its own, Dawid Adjaye
which one judge called'inspiring'.The ability
of the drawings toencompass a multitude
of meanings, which captured the beauty of
theareas that lie'in-between'traditional
architectural considerations,also caught
the Judges'imagination.
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THE PRESIDENT'S MEDALS 2003 | Part 1

TUTOR PRIZE
MARK HEMELI NATHANIEL KOLBE

MARKHEMEL
Mark Herrtel studied at the
Technical University of
Delft and at the AA in the
Graduate Design Program.
He has received severe I

scholarships for research in Africa and
Wie Arets Asia from the Netherlands Foundation for

Visual Arts. He was a co-founder of the office
for information-based architecture
(vww.informationbasedarchitecture.com).
which is currently undertaking projects
in the UK,the Netherlands arxl Africa. Hemel
has been a unit master at the AA since 1999
and design-tutorof the postgraduate
environment and energy program since 2002.

NATHANIEL KOLBE
: Nathaniel Kolbestudied

« i architecture atthe
‘ University of Colorado,

Boulder, and the AA DRL.The quality of drawing is what appeals
He is a member of

to me - the exploration of the issues Do-group (do-group,net) and iscurrently
working in London and abroad throughwhich lie between the ideas, the
hiscolfaborative architectural practice,

research and the built work. It is superfusionlab(.com).Supeffusionlab‘s
current trajectory includes architectureamazing to see a student show such
commissions, competitions, exhibitions.

sensibility for research and installations, identity development,

representation' branding,and user-interface design.He has
been teaching at the AA for three years.

Ben vanBerkel
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RUNNER-UP
DANIEL ROWLAND 
Subterranean Specimen Rig 
Oxford Brookes University 
Tutors: Simon Herron, Susanna IsaPJ

enquiring mind that underpinned this project seemed to lead to some 
genuinely unexpected turns of event,rather than using research to 
underline a preconceived outcome.The power of the drawing was 
key to understanding this scheme, which was variously described as 
'amazingi'powerful'and'rich’.Therewaseven a viewthat the scheme, 
for a ’subterranean specimen rig’ situated in the Lea Valley, was better 
than many of the Part 2 projects urrder review.

This project impressed the judging panel for single-handedly inventing a 
new architectural language. Using the notion that the appearance of the 
landscape reveals little of its material nature, this student developed a set 
of startling images to explore landscape as a collection of splintered 
topologies and unseen narratives.The panel was Impressed by the 
ortginal research that underpinned the work.and was beguiled by the 
presentation of a new way of seeing the commonplace. Moreover, the

I

« V Pjjp
■3.

'Amazing drawings. For me the geological study, 
the stratification, is particularly powerful'
David Adjaye

RUNNER-UP
DAVID DE LA MARE 
The Guild
Kingston University 
Tutors: Daniel Rosbottom, David Howarth, Jiliian Jones

This project,focusirtg on issues within the contemporary construction 
industry,caught the eye of the judging pane) early in the selection 
process. Its straightforward simplicity, and the clarity with which the 
ideas were presented, drew universal praise.This student demonstrated a 
clear understanding of construction practice, particularly with regard to 
building with timber.Even the manner in which the model was made,

with an urrexpected attention to junctions and cornerdetailing, made for 
a single inrage that almost managed to explain the entire project at once. 
The spatial implications of the project were also well<onsidered.The 
panel felt that the project was'urtdersold'on research, however.
Although a highly competent piece ofwork.it might have benefited 
from a more exploratory and theoretical approach at the outset.

‘This is a very well 
worked-out project in 
terms of its spatial 
implications. It's very, 
very well done. Almost the 
whole idea is explained in 
one model shot'
Wiel Arets
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COMMENDATION
SERJEANT AWARD FOR DRAWING
PAULJAKULIS
Re-Silvering the Mirror
University of Greenwich
Tutors: Ed Frith,Teresa Stoppani

COMMENDATION 
SOM WINNER 
JOHNTHOMPSON 
Reflections
University College London 
Tutors: Karl Unglaub, Felicity Atekpe

This architectural investigation into Lacan's psychoanalytical research 
stood out for its photographic, sculptural and other-worldly qualities. 
In fact, it was the work's highly-charged, metaphysical resonance that 
appealed most to the judging panel.The architectural elements were 
used to good effect in communicating the force of the intellectual 
examination. Many of the forms and materials were unrecognisable 
in an architectural sense,but the panel appreciated the symbolic and 
referential uses to which they were put.'And why not?'said one judge. 
'Architecture need not always be so ironic and limited to one-liners.'

This exploration of how inward reflection and collective experience 
can influence architecture proved difficult to assess. Although the 
panel remained less than fully convinced about the integrity and 
direction of the architectural }anguage,allfourJudges were impressed 
with the quality of the depiction, the strengthof the graphical 
image-making and the intuitive approach taken by the student.The 
project showed careful handling of thearchitectural palette, while it 
also appealed to the panel for its ability to successfully combine 
architecture with a landscape intervention.

'Intriguing.
This person 
is very aware of 

contemporary art 
practice. Avery 
good polemic' 
David Adjaye

‘It is beautifully and confidently presented’
SOM judges

I

'Sensitive drawings, The studies show talent'
Ben van Berkel

COMMENDATION 
I MARYSARADINOU

I
 Catharsis Centre 

University of Lincoln 
Tutor: Richard Wright

The absenceof a portfolio to accompany electronic images made 
this projectdifficuittojudge.indeed.the panel commented that this 
scheme for a'catharsis centre'may have been more highly regarded 
if it had been accompanied by acompilation of supporting material. 
But the strength and grace of the work was u ndeniable.The d rawi ngs 
were highly praised for their sensitivity,although some images veered 
a little too much towards the realm of graphic design.The ability of the 
computer models to convey the sense of the scheme was especially 
good.One weakness, in the opinion of the judges, was the fictional 
nature of the scheme.'What is a catharsis centre?'asked one judge. 
And why do invented institutions always end up in beautiful sites?'
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' SILVER MEDAL WINNER 
ARTURFERREtRAVIVEIROS 
Golden Mile Casino Proposal 
London Metropolitan University 
Tutors:Steve Hardy, Jonas Lundberg

I

This ambitious scheme to regenerate 
Blackpool's'Golden Mile',inspired by the 
town's new strategy to adopt an Atia ntic City 
gaming policy, impressed the judging panel 
for the way that sophisticated research 
drove the development of the built form. 
This student's comprehensive study of the 
townscape,casino use and public spaces 
informed almost every aspect of the 
proposed building form:fundamental 
questions including'Howdoyou spend 24 
hours in BlackpooR’and'Why are casinos 
dark?'underpinned this study.The result was 
a convincing solution thatwascarefully 
considered in terms of narrative, structure

This project encapsulates everything. It's more 
than a casino - it's an urban condenser’
David Adjaye

and public planning.'He's even managed to
make a social machine out of childcare,'
commented one judge.The exploration of
public versus private spaces was excellent.
as was the tactic of using time/distance
graphs to help generate the final form of
the scheme.

‘This IS a very interesting scheme
Kazuyo Sejima
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TUTOR PRIZE
STEVE HARDY | JONAS LUNDBERG

STEVE HARDY 
Steve Hardy earned his 
Bachelor of Architecture 
with distinction at the 
University of Kansas 
School of Architecture 

and Urban Design in 1995.In 1996 he 
was awarded his Master's of Architecture 
with distinction from University College 
London's Bartlett School of Architecture.
He is presently reading for his MPhil/PhD 
in architecture at UCL's Bartlett School of 
Architecture.

Currently,he holds the IT, AV and CAD post, 
together with Jonas Lundberg,at Lor»don 
Metropolitan University's department of 
architecture and spatial design, where he 
is also reconvening diploma unit 04.

Hardy has been a member of the Urban 
Future Organization since 1999 (see below).

JONAS LUNDBERG 
Jonas Lundberg studied at 
the University of Kansas 
School of Architecture 
and Urban Designand 
earned his Bachelor of 

Architecture in 1995.Subsequent!y.he 
studied at the Architectural Association 
Graduate School of Architecture, where he 
was awarded the Architectural Association 
Graduate Diploma in Design in 1997.

While studying at the Architectural 
Association School of Architecture, 
Lundberg was involved in setting up Urban 
Future Organization in 1996, a global 
network of practices. He has been an active 
member ever since.

Currently.Lundberg is jointly holding the 
(T. AV and CAD post at the department of 
architectureand spatial designat London 
Metropolitan University, where he also 
reconvenes diploma u nit 64.

There is a certain lack of pragmatic detail, but this is 
interesting architecture’
VUiel Arets

‘Some of these drawings get ever so complex, but I 
think there is logical thinking behind them’

Ben uan Berkel

f

7^, URBAN FUTURE ORGANIZATION 
Both Hardy and Lundberg are members 
of Urban Future Organization,a global 
network of practices whose work has 
been widely published and exhibited 
internationally.

Its most significant successes to date 
have been the competition-winning 
proposal for the Sarajevo National 
Concert Hall (1999) and, rrwre recently, 
the Castelmola Art Museum (2002). 
Urban Future Organization London was 
also shortlisted for theYoung Architect 
of the Year Award 2003,

Ll

r
1fj
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RUNNER-UP
ALICE FUNG
Quayside School
University of Bath
Tutors: Adam Caruso, Peter St John

This study into possibilities 
for school design impressed 
with both its directness and 
sophisticatlon.Taking an 
existing car parkin Bristol, 
the project was a critique of 
the government's school- 
building programme - the 
thesis is that something as 
diverse and dynamic as 
education cannot be pigeon
holed into a single spatial 
development.This scheme 
permits pupils to appropriate 
territory as they see fit.The 
judges felt the project was 
simple without being 
simplistic; this student's 
sensitivity and intellectual 
depth,com bir>ed with good 
quality image-making,made 
fora strong presentation.

'Some beautiful imagery, 
A lot of power'
Kazuyo Sejima

RUNNER-UP
SERJEANT AWARD FOR DRAWING 
SOM RUNNER-UP 
CAROLINHINNE 
Appearance-DisappearaiK*
Architectural Association
Tutors: George Liaropoulos-Legendre.LluisViu Rebes

'Architects should always be researching, 
questioning, doubting, This is a good 
example of this'
VUiel Arets

Ut

t .W9d'

IX. ■ t ii-j-
iii.

' r E!
5'*
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Thiswas the subject ofintense discussion, with the judging panel 
returnif>g to the portfolio timeand time again.Thequalityofthe 
drawing and the cross-disciplinary nature of the work (using tailoring 
techniques asa starting point from which to'fashion'a building project) 
intrigued, delighted and slightly foxed the panel.The bask premise of 
folding and stitching to create real architectural space was convincingly 
expressed through the narrative of the portfolio.This isa project 
that required some effort to understand, but the sheer quality of the 
work made this process one of exploration rather than effort.One 
commented:‘The question Is,which portfolios would I like to take home 
and study?This is one of them, in this work there is a lot to discover'

4

1
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COMMENDATION
MATTHEW BENNETT
Re-drawing Lake George
University of Sydney
Tutors:Catherine Lassen, Andrew Burges

rOMMENOATION
JOSEPH LEE
Articulations
University of East London
Tutors: Stephen Rich,JeffreyTurko

This piece of work appealed to the judging panel for the beauty of its 
imagery and its sheer daring.This student uses a distinctive drawing 
technique to penetrate possible architectural meanings and solutions 
for the 150 sq km bed of Lake George in Australla.Using the work of 
artist Rosalie Gascoigne as an imaginative clue, this student replicates 
this drawing style to convey a wide range of data-sets and arrive at a 
new topology for the lake.Althoughcriticisedforveering a little too 
close to the realm of pure graphic design, the judges admired the 
power of suggestion implicit in the work.The strength of the work 
resided in the'emptiness'and'lightness'of the drawing studies.

The main criticism of this project was that the portfolio was presented 
in such a way that the early conceptual work appeared to anticipate 
the conclusion a little too closely- suggesting some retrospective 
hypothesising.Thatsaid.alltheJudges were impressed with the 
cross-disciplinary natureof the workand the level of experimentation 
displayed.Moreover.the emphasis on exploration and imagination 
was also tempered by a firm understanding of constructional 
principles, which was welcomed by the judges. The project, for a 
new school of architecture at the UEL Docklands campus, was well 
analysed and thorough at every stage of the process.

Imaginative and useful links
with other disciplines’
Ben van Berkel

‘Not entirely understandable, but somehow persuasive
and suggestive’
Ben van Berkel

COMMENDATION
AINHOAABREUDIAZ
Nomadsoho
University of Portsmouth 
Tutors: Lorraine Farrelly, Alex 
Zambelli

This project,for a media workshop In London's Soho, 
explored the meaning of architecture at a time when 
virtual worlds and electronic imagery are pushing 
themselves into the core of contemporary culture.The 
bound portfolio, a heavyweight object in its own right,was 
one which the judges were constantly picking up, reading, 
putting down and picking up again.This student managed 
tocombineexcellent image-making and a compelling 
narrativewith a clear architectural programme. This is a 
good example of a project that was strongly informed by, 
but not overpowered by, its theoretical starting point.

'i.

^ery quality work. I have fe 

doubts about this stgdent's abili
Kazuyo Sejima
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1 COMMENDED
J timfurzer

Escape from Hong Kong 
J The Bartlett School of Architecture 

r Tutors: Christine Hawley,CJ Urn

! COMMENDATION 
JACQUESDAHAN 
The Divine Comedy 
Kingston University 
Tutors:Patrick Lynch. Alun Jones

This oasis in the heart of Hong Kong attracted agood deal of praise 
from the jury for its image-making, understanding of city life and

‘This guy will be someone we'll hear about irithe future
Dawid Adjayepowerful anaiysis.The student was praised not only for his

understanding of urban design, but also for the sheer verve
demonstrated in lackiing such a difficult site.The panel judged that the
conclusion, in terms of the proposed built form, lacked sophistication;
but this student was commended for the conviction of the scheme and
the way the research underpinned the project at every stage.

‘An excellent example of good analysis turning into a
convincing project, A talented person, you can’t deny it’
Wiel Arets

This project impressed thejudging panel for the way it addressed
almost every aspect of a tough and intellectually demanding brief.
'The Divif^ Comedy'explores the relationship between modern
art/technologyand post-ir>dustrial buildings through the creation of
anart gallery in a redundant lens factory in Florence. Although the
theoretical and cultural study was implicit throughout the work, the
panel would like to have seen more evidenceof this in the portfolio.
rather than what appeared to be a rush to the design stage. But the
resolution of the scheme is commendable.Thfoughout thejudging
process, the panel fr>und that many projects tended to be either overly
conceptual and suggestive,or highly resolved.Theunfortunate
problem with a highly finished building proposal, however, is that an
abundancecrf architectural information leaves thejury better informed
and the student more vulnerable to a critique.This is a case in point, so a
better balance with the conceptual work would have been welcome.

A sophisticatedSOM WINNER
NATHANJONES response
Ark Umeda: Urban Metabolism in Osaka to modern
University of Cambridge

Japanese cityTutors: Peter Carl, Phil Meadowcroft

building. It
celebrates
Osaka's 
genre-busting 
combinations 
of uses while

ARK Umeda, an intervention into the dense and often chaotic context 
of Osaka, Japan, seeks to develop a vertical metabolism by re
thinking the Japanese department store as a typology.and of the 
megastructure as a form of urbanism. The required scale and 
infrastructural permanence of the department store suggest the 
need to allow for adaptability,obsolescence and deconstruction.By 
drawing upon the existing institutional richness of the department 
store often called 'a city in a building', this project looks at ways of 
creating a topographic order which works vertkally and shows how 
the megastructure can accommodate several layers of order,and 
therefore several layers of potential development in history.

proposing new 
forms of order 
within it'
SOM judges
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DISSERTATION AWARDS 
Judging takes place over a three-month 
period from July to October. Since 2001, the 
mairj judging panel makes an initial shortlist 

,i ofdissertations.An international judge then 
joins the panel to discuss the final selection 

> and establish the dissertation medallist.

Sarah Chaplin is an architect and has a 
Master's in Architecture ar>d Critical Theory. 
She is head of the School of Architecture

lain Borden isdirector of the Bartlett School 
of Architecture, where he is professor of 
architecture and urban culture. An urban 
historian, he has published on subjects 
from Renaissance perspective,Garden City

and Landscape at Kingston University arid a 
director of the design consultancy evoh/er.

Professor Edward W Soja (UCLA) was the first 
international judge in 2001 and Professor

She was previously senior lecturer inarchitectureand interwar Modernism toChristine Boyer (Princeton University) joined
visual culture and media at MiddlesexGerman fin-de-si^le sociology, McDonald'sthe pa nel in 2002.This year the international
University, where she set up the MA digital' advertising signs and skateboarding.dissertation judge is Kim Dovey (University
architecture.Publications Include chaptersEducated at the universities of Newcastle-of Melbourne).
in Designing fora Digital World,Intersections,upon-Tyne, London (UCL) and CaliforniaSubmissions are expected to
Feminist Visual Culture, Hieroglyphics of(UCLA), he received his doctorate for a studydemonstrate a comprehensive, rigorous and
Space and Images of the Modern Womanof skateboarding as a critical urban practice.coherent treatment of their chosen subject,
in Asia, and articles in TheJournalof' He is author and co-editor of several books,demonstrating original analysis in terms of
Architecture, Leonardo, Space and Culture.i most recently Manual: theArchitecture andinformation uncovered and/or the exercise
Urban Design International.Architecture,\ Office of Allford Hall Monaghan Morris.of independent critical reasoning.Whatever
and Architectural Design. She co-authoredSkateboarding. Space and the City and Thethe methodology and presentation format
Visual Culture a nd co-edited ConsumingI Unknown C/fy.-ContesfingArc/rifectureondadopted, they should be appropriate to
Architecture. She is writing books onthe subject being explored,and should ' SocialSpace.
Japanese spatial culture, and, with Ericlain Borden is the non-voting chair of thepositively contribute to its analysis and

: Holding, on post-urban environments.Dissertation Judging Panel 2003.communication.

An architect. Flora Samuel isa lecturer at the 
Welsh Schodof Architecture inCardiff, where 
she runs the second-year design module and 
lectures on architectural history.Her research 
focuses on aspects of Le Corbusier's work,

: which have been disregarded by historians,
. but which she believes form a vital part of 
; his philosophy. She has lectured on her PhD 

thesis subject, Le Corbusier's unrealised 
scheme for La Salnte Baume in thesouth of 
France.at a symposium at the Fondation Le 
Corbusier in Paris.She co-wrote Natureand 
Space: Aalto and Le Corbusier with Sarah 
Menin and is the author of Corbusier:

: Architect and Feminist to be published 2004.
Her research has been funded by, among 

others, the RIBA, British Academy and the 
Society of Architectural Historians of Great 
Britain.She is a regular reviewer for Theflmes 
Higher Education Supplement and the Design 
History Society Journal.

Murray Fraser is professor of architecture at 
the University ofWestminster, where he is the 
coordinator for postgraduate studies and 
research.He is an experierKed architect 
with a PhD In architectural history from the 
Bartlett.His research ar>d teaching covers 
studio design, history and theory,cultural 

; studies,and'real-tlme'digitaldesign.In2001 
; he wasthe winner of the inaugural RIBA 
: dissertation tutor of the year award. He is on 

the RIBA Validation and Assessment Panels, 
and sits on the RIBA Research Awards 
committee. He is completing a book with Joe 
Kerr on the US influence on post-war British 
architecture.He has written widely on cross- 
cultural relationships in architecture.and his 
doctorate on state housirrg and colonial 
planning in Ireland was published as John 
Bull's Other Homes.he has written chapters 
in Intersections,Autr^ia.and London from 
Punk to Blair.

g
ii Kim Dovey has a PhD from UC Berkeley and 
- has taught at Berkeley, Royal Melbourne 

Institute ofTechnology (RMIT) and the 
University of Melbourne, where he is 
professorofarchitecture and urban design.

He has been engaged for over 20 years in 
research on cultural issues in architecture 
and urban design, combining discourse 
analysis,phenomenology and spatial 
analysis.

Dovey's publications include work on 
I corporate towers,'Aboriginal'architecture, 

T politics of public space, housing ideologies, 
^ architectural media and the book Framing 

: Places:Mediating Power in Built Form 
(Routledge, 1999).Current research issues 

i projects include The FluidCity.Melbourne's 
Waterfront Transformation.

He has extensive broadcast experience 
and has received the RAIA Award for 
Architecture in the Media.

■K'
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WINNER
KEVIN DONOVAN
Michelangelo Extans: Sonnet 89 and the Medici Chapel 
University College Dublin 
Tutor: Hugh Campbell

'A personal voyage of discovery which I enjoyed enormously’
Sarah Chaplin

Exstare means to stand outskJe.The wilful 
creative artist par excellence Michelangelo 
is an outsider, but why? What makes a 
Mannerist differently mannered. Is he part 
of something or apart from it?

Exstare means to be ecstatic. 
Michelangelo's work seems to have been 
produced by one who was beside himself 
with a feeling of some kind, Feeling for 
what? For whom? What brings one to 
such a state?

This essay attempts to resolve aspects 
oftheartist's identity with his means of 
expression, as poet and architect.First, 
the Medici Chapel is briefly read as an 
architectural historical object.Then,a 
reading of a sonnet composed coevally 
with the building reveals a coded 
expression of his sexuality. Finally, the 
Chapel is re-examined in terms of the 
poetic code to reveal an otherwise 
hermetic layer of meaning.

Michelangelo, it appears, is not himself...

‘Sparse poetry with a strong emphasis on literary 
representations’
Murray Fraser

Judges'comments
Donovan deals with a historical subject - the relationship 
between Michelangelo's poetry and architecture - in a way 
which Is at once engaging and provocative.Written with 
great economy,the dissertation is at once taut and sparse in 
construction and yet simultaneously personal and seductive 
in tone. Donovan's exegesis reveals a dimension to 
Michelangelo's work which hitherto has not been readily 
apparem,and which, by setting architecture against poetry, 
discloses what Donovan identifiesasa'deliberate incoherence' 
in Michelangelo's workra yearning born out of sexual, 
architectural and literarypassion.Exceptionalcontrolover 
language and subject matter.

‘A subtle integration of 
the personal and the 
theoretical. A pleasure 
to read'
Flora Samuel

'Eloquently written, insightful 
and poetic. Quite astonishing for 
an undergraduate’
Kim Dovey

DISSERTATION TUTOR PRIZE the Architectural Association and the University of Greenwich, he 
returned to afull-time position in UCOin 1997, where he is a college 
lecturer. He Is currently coordinating the Part 2 course,contributing to 
the fourth and fifth-year design studio as well as the history and theory 
programme, and continu ing to teach a second-year lecture course on 
modern architecture. His current research focuses on theconnections 
between consciousness and architecture and in particular on 
representations of the urban consciousness.

HUGH CAMPBELL
Hugh Campbell graduated as an architect from 
University College Dublin in 1988. After working for 
De Blacam and Meagher, he returned to UCD where 
hecompleted a Master’s and PhD in urban history 
and also taught part-time. After two years teaching at

SHORTLISTED
BEATRICE BLAKEMORE 
Excavating theanarchitecture 
of Gordon Matta-Clark 
University of Cambridge 
Tutor: Peter Carl

SHORTLISTED
SCOTT GRADY 
A Mocking Perversity:on 
representing movement 
University College London 
Tutors: Katie Lloyd Thomas, Jane Rendell
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RUNNER-UP
NISHATAWAN
Marginal Spaces:Construct(ng'Other{lng)Home' 
University of Sheffield 
Tutor; Dr Doina Petrescu

'Full of fresh insights on 
what it means to be an 
Asian designing and 
living in Britain'
Flora Samuel

‘A potent synthesis 
of ideas: Urdu with 
theory and memories 
of family life'
Sarah Chaplin

This dissertation addresses the relationship between'architecture'and'race' 
based on Awan's personal experience as a Pakistani who moved toEngland at 
an early age.lt examines the'coioniser/colonised'relationship,and attempts to 
define howa'home'can be constructed ina country that is foreiga where being 
called British does not automatically lead toa sense of belonging and does not 
fully describe who you are.lt examines the ways in which minority identities, 
histories and modes of representation can be made visible in space using a range 
of tools including the work ofthefeminists.thefirst'minority group’to try to 
achieve these aims.

Awan attempts to define'place'asan inclusive space.looklng at the way 
the margin can become a home for those of us that choose It. She reveals the 
importance of the'mother figure'in creating this home,and an identity, within 
the margins.This'third'or'other'space within the margins is revealed through an 
understandingofspaceaccording to Lefebvre's thinking, while the importance 
of'everyday practices'inconstructing identities Is shown by analysing the work 
of Michel de Certeau.

A separate thread running through the dissertation is the'thirdspace'of Awan's 
work, where she writes about space and city as seen through her own eyes.

RUNNER-UP
NADIA WATSON
The Colour of Oppositions
Queensland University ofTechnohgy
Tutors; Jennifer Taylor and Paula Whitman

'Pleasantly nostalgic'
Murray Fraser

'Finely articulates the identity politics of the 
New York architecture field’
Kim Douey

This study is concerned with the pjolitical climate of architecture in the United 
States during the 1970s,especiallytheindividuals,groupsand organisations 
involved with the journal Oppos/f/ons.lt looks at the participation of groups with 
conflicting ideologies.including the Whitesand Grays,in the activities of the 
Institute for Architecture and Urban Studies (IAUS),the self-nomifwted American 
architectural avant-garde of the 1970s.

This study draws on the work of historians who commented first-hand on the 
relationships between key figures, published interviews and the journal itself to 
analyse the editors'intentions.lt concludes that.whilegenuine scholarly debate 
between the Whites and Grays occurred, the conflict was exaggerated in order 
to generate publicity for American architecture.Contributors, both American 
and European.and organisations such as the New York Museum of Modern Art 
(MoMA), supported the aim to promote architecture as an autonomous,cultured 
and (ntellectual discipline, and certain individuaisgained social powerby 
centring themselves within the heart of the discourse, distinguishing themselves 
as Influential leaders ofthe discipline,and part of a cultural'elite.'

This dissertation shows how media representation affects not only immediate 
public perception of culture and politics, but historical record.

SHORTLISTED 
TOBY WARE 
Latent in Landscape 
Oxford Brookes University 
Tutor: Murray Fraser

SHORTLISTED 
CHRISTOTONEV-DANDOLO 
Fleeting Freedoms 
University of Lincoln 
Tutors: Carl O'Coill, Kathleen Watt

SHORTLISTED
NISREEN MOUSTAFA
Modesty of the Veil to Muslim Women
and in Islamic Architecture
Kent Institute of Art and Design
Tutors: Charles Neale and Constance Lau
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THE CONCRETE CENTRE
As the new central development organisation for the UK's concrete and 
cement sector,The Concrete Centre is proud to be the main sponsor of 
The President's Medals Student Awards 2003 in association with RiBA.

By providing a focal point for the entire sector, the centre aims to assist 
all those involved in design (including young architects) in the use of 
concrete so that they can become more knowledgeable about the 
products,design and construction options available to them.

The centre is staffed by a team of qualified professionals with 
backgrounds in corKrete construction, engirteering and architecture. 
This team is strorrgly focused on the continued development of concrete 
through design inspiration and construction efficiency.research 
strategy,education artd training,new product and process innovation 
and the achievement of best performance of concrete in practice.

The centre also aims to encourage designers to view this age-old 
grey powder with the vision to take it forward in the 
21stcentury.Thesustainability,the flexibility and the 
Innovation of concrete can only be limited by the 
imagirrationofthedesigner.www.concretecentrexom

SKIDMORE.OWINGS AND MERRILL FOUNDATION 
The Skidmore, Owings and Merrill Foundation was founded in 
recognition of the need to help young architects to broaden their 
education and instil them with a heightened sense of the profession’s 
responsibility to improve the built and natural environments.Over the 
years the foundation hasexpanded its Travelling Fellowship Awards 
programme to include interior architecture, urban design and 
structural engineering as well as the Building Systems Technology 
Research Grant and Its United Kingdom awards.The foundation 
wishes to encourage excellence in architectural education;and by 
encouraging students to compete for these awards, the foundation 
is able to move further toward its goals.
This year's judging panel comprised:
Larry Oltmanns, design director, SOM;
Michel Mossessian, associate director, SOM;
Rowan Moore,director of the Architectural 
Foundation and architecture critic of the Evening 
Standard.
www.somfoundation.som.com k

SERVICE POINT
ServicePoint,the world's leading provider of digital reprographics, 
document management and facilities management to the 
architecture,engineering and construction industries (AEC),is 
as proud to supportThe President's Medals Student Awards 2003 as 
they have been to sponsor RIBA's Stirling Prize Awards since their 
inception.The reason for this is because The President's Medals brings 
to the fore and showcases the emerging talent, which is so essential 
to its valued AEC clients'future success.

Service Point wishes to further encourage the profession's future 
by extending student discounts nationwide (just ask your local store 
manager for more detailsor use the Freecall number 0800634 24 24). 
Students will typically get discountsand benefit from the following:
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GRAPHISOFT
Graphisoft is delighted to support the RIBA President's Medals for 
2003. Encouraging the continual excellence of the architectural 
profession can only benefit the environment in which we all work 
and live.

Graphisoft is a leading developer of 3D computer-aided design 
(CAD) solutions for building design and management.Graphisoft is 
ranked today among the largest architecture, engineering and 
construction CAD-software companies in the world on personal 
computers.

In its 21-year history, Graphisoft has revolutionised architectural 
design and communications with its Virtual Building™ concept, 
introducing many innovations that are now considered essential to 
CAD, including object-based 3D modeling, building simulation and 
collaborative architecture. ArchiCAD.Graphisoft's flagship product, 
is an object-oriented and fully integrated 2D/3D CAD solution for 
architecture and the building industry. ArchiCAD is sold in 80 
countries and in 22 language versions.Graphisoft has been the 
recipientofnumerous industry awards and accolades, including 
CADENCE Magazine's EdItors'Choice Award In 2002.Graphisoft's 
products are used by over 100,000 design professionals and facility 
managers worldwide.

Founded in 1982 ,the multinational company employs close to 
300 people in its Budapest headquarters and ten offices worldwide. 
www.graphisoft.co.uk
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JOHN MCASLAN + PARTNERS
John McAslan was born In Glasgow in 1954.He was educated at 
Edinburgh University and trained with Cambridge Seven Associates 
in Boston,and Richard Rogers and Partners in London.In 1985 he 
formedTroughton McAslan,which subsequently became John 
McAslan -i- Partners in 1996.

The practice has an international portfolio of ongoing and 
completed projects. The John McAslan Family Trust, which helps to 
fund The President's Medals Student Awards, was established in 1997 
and provides support for arts and educational projects involving 
young people both here and overseas. 
www.mcaslan.co.uk
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Regeneration: HI drink to that due deferred maintenance of the 
hotels mirrors the hard lives of their 
residents. Sixth Street testifies to 
more than just the broken window 
theory; it is San Francisco’s symbol of 
broken people and severed hope.

In the hours following the bi
monthly dispersals of government 
financial assistance payments, the 
sidewalks of Sixth Street morph into a 
bazaar of illicit dealings. Instead of 
forming lines to buy food, men and 
women huddle to buy crack cocaine 
along the sidewalks, displacing pass
ing pedestrians and SRO residents 
into the congested commuter traffic 
of the street. Paroling police officers 
attempt to pose a threat to the prey
ing drug dealers, who often travel 
from neighbouring cities to conduct 
business in San Francisco. With city
wide budget constraints and low tax 
revenues from the neighbourhood, 
the police officers and their firepower 
are often outnumbered and ignored 
by their targets. Popular with the 
homeless addicts and disgruntled 
businessmen alike, crack cocaine 
seems to be monopolising the street’s 
active black market. It is no secret. For 
years now, everyone in San Francisco 
knows why you do or don’t go to 
Sixth Street.

In an inndepth study of a severely rundown area of San 
Francisco, we explore an unconventional story of urban renewal
WORDS AND PHOTOGRAPHS BY MERCY RINGLEMANN

Around the corner from San Fran
cisco’s mayoral trophy collection 
of city-booster accomplishments - 
including the Sony Metreon, a mega- 
experiential retailing centre, the Yerba 
Buena Center for the Arts, a $44 mil
lion art and entertainment complex, 
and the Moscone Convention Center, 
the city’s newly expanded exhibition 
facility- lies Sixth Street, San Francis
co’s notorious ‘skid row’. Habitat to 
the picturesque city’s disenfranchised 
populations and concentrated social 
problems, Sixth Street hastens the 
stride of passing pedestrians and 
induces those vehicle-clad to slyly 
secure the armour of their car doors. 
Unlike the nearby high-couture 
shopping mecca and tourist pocket of 
Union Square, Sixth Street is nowhere 
near ready for window shopping.

Crack cocaine dealers shamelessly 
service their frenzied addicts along 
the main thoroughfare leading on to 
the recent highway extension. Dirty 
needles and human defecation line 
the street’s gutters. Spray paint graffi
ti climbs building walls just as 
brazenly as men urinate against them. 
And while one-third of the store
fronts sit vacant and boarded up, 
their doorways provide shelter for the 
drug dealers who prefer privacy 
above sidewalk dealings and for the 
homeless men and women unable to 
afford a room in one of the street’s 
30 single room occupancy (SRO) 
residential hotels, which together

Tve been to 

many, many 
places in this 
world and 
Sixth Street 
is as bad as 
it gets’

account for about 2,500 individual 
rooms rented by the hour, day, week, 
or month.

Walking down the Sixth Street 
corridor is no doubt a risky venture. 
Most days Sixth Street fulfills the 
recent observations made by an 
Armenian tourist that ‘it is as bad as 
the worst place in the world', and a 
local business owner: ‘I’ve been to 
many, many places in this world and 
Sixth Street is as bad as it gels’. How
ever, if you happen to travel down 
Sixth Street on one of those few 
deceptive early mornings, after an 
especially cold or rainy night, 
the street’s problems appear 
momentarily mended. The night’s 
sterilising shower and the dawn’s 
crisp ocean air tease a fresh start for 
the street. But as the day grows and 
the people emerge into their side
walk living rooms, all chance for a 
new beginning for the four city 
blocks fades quickly.

At extremely high density, the SRO 
residential hotels dominate the land
scape of Sixth Street’s early 1900s 
architecture and assemble a large per
centage of San Francisco’s dwindling 
affordable housing stock. Aged pil
lowcases serve as window coverings 
and slap against the cracked windows 
of the upper-level residential rooms. 
The ornate facades of the turn- 
of-the-century structures are camou
flaged with symptoms of their 
property owners’ neglect. The over

Sixth sense
Like most urban ‘skid rows’, Sixth 
Street and its community are caught 
in a Catch-22. Sixth Street needs 
more businesses to generate more tax 
revenue to improve street conditions, 
but to attract new businesses that will 
generate the incremental tax rev
enue, Sixth Street needs to be safer 
and cleaner.

For those San Franciscans living 
in Sixth Street’s low-income SRO
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housing, and for those running small 
businesses along the corridor, even 
daily routines can be a battle. Many 
SRO residents are recovering from 
drug and alcohol dependencies and 
don’t want the threat of drug dealers 
waiting for them in their doorw’ays. 
They want their neighbourhood and 
the gang graffiti cleaned up. They 
want a local grocery store with fresh 
produce and local coffee shop too. 
The business people currently run
ning small restaurants and businesses 
on or near Sixth Street want revitali
sation as well. They crave more foot 
traffic and customers. But as it stands, 
with only 29 per cent of current busi
ness o|>erators reporting they feel 
safe on the street, and 67 per cent 
reporting they have had negative 
experiences while working around 
the corridor, Sixth Street is a hard sell.

The historical reputation and 
reality of Sixth Street sours even 
grass-root and bottom-up plans for 
revitalisation. Dubbed ‘the Money 
Pit’ in a recent San Francisco news
paper, the city’s liberal taxpayers 
have yet to see a return on their 
years of public investment and 
revitalisation efforts. This is partially 
a result of the contradictory priority 
to maintain the city’s stock of 
affordable housing. According to a 
city ordinance, the current count 
of SRO residential hotel rooms 
along the Sixth Street corridor, 
although often in massive disrepair, 
must remain available as affordable 
housing, unraveling any possibility 
for developers’ gentrifying spec
ulation or, some would say, 
revitalisation.

But fortunately for ‘skid row’, 
despite previous failed business and 
clean-up efforts, a handful of entre

preneurs see the potential for a differ
ent landscape in the future of Sixth 
Street. Fuelled by unwarranted busi
ness decisions to invest in Sixth 
Street, these new business owners 
have handed the corridor a fresh slate. 
Running north-south through cen
tral San Francisco, can Sixth Street 
finally develop a p>otential far beyond 
its current status as the city’s 
main artery for commuter and urban 
drug traffic?

Sixth Street neighbours.
Underneath the radar screen of 

San Francisco’s revitalisation experts 
and their masterplan solutions, ‘skid 
row’ organically sprouted a gulch of 
DJ bars and nightclubs, constituting 
what could be the first step towards 
bringing more business and services 
to the Sixth Street community. One 
by one these new business owners 
opened their bars on Sixth Street for 
the same reason the corridor’s resi
dents find themselves living in one of 
the city’s infamous Sixth Street SRO 
hotels: rent is dirt cheap. While the 
amenities of living or operating a 
business along Sixth Street include 
the persistent odour of urine, the 
steadfast howling of emergency 
sirens, sidewalks speckled with 
missing chunks of cement and 
camped-out communities of belliger
ent or comatose homeless people, the 
corridor most San Franciscans refuse 
to walk by day is developing a fresh 
appeal by night.

Of course the wares pushed 
by these new bars are, by unbiased 
definition, no different than those 
found in the numerous liquor stores 
interrupting the street’s 33 per cent 
commercial vacancy rate. They are 
selling beer, wine, and the hard stuff, 
but in a prettier package than their 
next-door neighbours. Instead of 
delivering booze in a brown paper 
bag and a complimentary seat on the 
sidewalk’s curb, the new 1)| bars and 
nightclubs present their patrons with 
Martini glasses, lounge-style couches, 
and rotating eye candy created by 
local artists. Once inside the tight 
security-lined doorways of the Sixth 
Street bars and nightclubs, it’s even 
possible to forget that just steps away 
from the bars’ well-lit entranceways

The changing face 
of urban and 
human
dereliction on San 
Francisco's Sixth 
Street

Bar none
Recently, Sixth Street has earned 
the additional reputation as a lively 
nightlife district. Seven bars and 
nightclubs hosting world-class DJ 
artists and staffed with security per
sonnel open their doors in the 
evenings and interrupt the corridor’s 
predictable sequence of iron-barred 
storefronts and SRO hotel entrances. 
Wliile Sixth Street has been home to 
two internationally known night
clubs- the End Up and 1015 Folsom 
- for 30 and 17 years respectively, 
these latest nightlife pioneers occupy 
the southern and ‘safer’ end of the 
corridor, and sit just around the 
corner from San Francisco police 
captain William Davenport’s district 
police station. It is only in recent years 
that the northern and seedier stretch 
of Sixth Street attracted fresh entre
preneurs to try their luck at the 
nightlife game.

Club Six and Row Bar opened just 
over four years ago and, in the last 16 
months, Anu, Arrow Bar and Mezza
nine opened their doors. These recent 
additions, although infants in the San 
Francisco nightlife landscape, are 
making a name for themselves and 
joining the ‘Best of San Francisco’ 
ranks with their world-renowned
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lies the dark reality of San Francisco’s 
homeless epidem ic.

The bars are 
beginning to 
dilute the 
negative 
“skid row" 
reputation 
that has come 
to define Sixth 
Street in the 
media and in 
the minds of 
most San 
Franciscans'

The two co-founders of Anu, 
recent immigrants from Ireland, 
saved for several years to gather 
enough money to open, what they 
say is their laddish dream, a bar of 
their own. When the final dollars 
were counted, the two Irishmen, just 
over 30 years of age, had enough to 
rent a dingy spot on Sixth Street. Dri
ven by the naive hope that if they 
built a fabulous D[ bar then their 
patrons would come, they opened 
Anu. Like the neighbouring Arrow 
Bar, it spent well over US$40,000 
(£23,560) just to open its doors onto 
a smelly sidewalk. From the looks of 
its fantastic multi-level interior. Mez
zanine spent much more.

With the exception of Mezzanine, 
all of the Sixth Street’s new bars and 
nightclubs took over commercial 
storefronts previously zoned and 
operating with a liquor licence. The 
original establishments, although 
haled by SRO residents as local hang
outs, were under siege by the street’s 
drug dealers and career alcoholics. 
According to the police, the original 
bars equaled to watering holes for 
the neighbourhood’s drunk and des
titute. As Police ('aptain Davenport 
describes: ‘I have noticed a big 
change in the bars on Sixth Street. In 
the past, they were mostly dives: low 
rent, low class, and catering mostly to 
people who were down and out with 
alcohol abuse or drug problems. 
Now, a number of places opening up 
are higher-end and catering to a 
younger, more affluent crowd from 
outside the area and bringing in out
side dollars to the neighbourhood. It 
is a positive thing.’

Admittedly, the new bars are not 
trying to serve alcohol and entertain
ment directly to the local community

of low-income residents, but the bar 
owners do believe the economic fate 
of Sixth Street is congruent with the 
success of their businesses and the 
increased foot traffic they attract to 
the corridor.

While offering a revived DJ music 
and dance scene to a city recovering 
from years of over-regulated nightlife, 
the Sixth Street bars are luring 
crowds from a wide geographic area. 
Although 10 per cent of the patrons 
actually live close by in the South of 
Market district, 25 per cent of patrons 
live in cities as far away as Honolulu, 
Vancouver, and London. The bars are 
beginning to dilute tlie negative ‘skid 
row’ reputation that has come to 
define Sixth Street in the media and in 
the minds of most San Franciscans. By 
adding a musical and artistic character 
to the neighbourhood and drawing 
media attention to the positive aspects 
of the corridor, the Sixth Street bars 
and clubs are attracting a more diverse 
mix of people to the street, people who 
potentially avoided the corridor two 
years ago.

Anu lease
Sixth Street has long been a ‘sticky’ 
political and public relations night
mare for the San Francisco mayor’s 
office. Redevelopment Agency, 
Department of Public Works, Public 
Health, police and the various 
commissions on housing and home
lessness. A herding corral for San 
Francisco’s urban poor and the num
ber one drop-off location for high-risk 
parolees released from the Calif(»rnia 
prison system, Sixth Street, by its own 
vices, holds its residents and small 
mom-and-pop businesses prisoner.

The beleaguered and captive state 
of Sixth Street is precisely what 
makes the growth of a Sixth Street 
nightlife gulch so fascinating. F^ch 
of the owners of the five new 
bars and nightclubs came to Sixth 
Street without handouts or other 
inducements. They opened their 
businesses on the worst street in San 
Francisco with just their entrepre
neurial judgement leading them. 
Without the dangling carrot or 
cushioning of corporate and gov
ernment subsidy, and with the 
knowledge that the SRO hotels will 
be their long-term neighbours, they 
came to Sixth Street with a determi
nation to make their businesses 
work and the intention to make 
their new neighbourhood a little bit 
better. As one new bar owner 
explains; ‘I think the more you put 
on Sixth Street, the better it will 
become, because folks won’t be as 
afraid to go down there. It doesn’t 
matter, as long as there is business, 
as long as it’s not another empty 
storefront.’

Clubbing together
Together, the Sixth Street bars and 
clubs serve an estimated 439,400 cus
tomers per year. This translates to an 
addition of 8,450 people visiting the 
Sixth Street corridor per week or 
approximately 1,207 customers per 
day for the purpose of socialising, 
leisure, and music and art apprecia
tion. A majority of these patrons are 
spending USS20-60 (£11-16) in the 
bars, while also buying cigarettes in 
the liquor stores, paying for parking 
in the adjacent lots, and eating in the 
neighbourhood. Sixty-five per cent 
of patrons reported that they had 
dined in at least one local restaurant,
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and 22 per cent of patrons said they 
ate dinner in the neighbourhood that 
night. Sixth Streets infamously deli- 

hole-in-the-wall Vietnamese

spun in a Sixth Street bar and night
club, there is also tax revenue 
generated and a cast of unseen char
acters working in local ancillary 
industries that support and thrive 
on the existence of San Francisco 
nightlife. In sales tax alone, the 
Sixth Street bars and clubs deliver 
US$340,000-510,000 
300,400) in tax revenue generated 
from their gross alcohol sales, which 
they estimate to be US$4,000,000- 
6,000,000 (£2,350,000-3,530,000).
(Mezzanine alcohol sales & tax rev
enue is not included.) These tangible 
and positive structural impacts to 
Sixth Street’s built environment and 
to its economy are benefiting the 
neighbourhood as a whole.

Captain Davenport agrees: ‘I 
think it is important that these busi
nesses take root on Sixth Street 
without displacing the SROs, but 
providing a thriving economic envi
ronment, because with that comes 
pressure on city services to provide 
better service. When you have these 
new bars, shops and businesses come 
in here, they give the area more clout 
with city government and all sorts of 
agencies that deal with the issues. 
And they start having a voice, and 
then more city services are provided 
to the area and the whole area starts 
to look better, and it’s safer.’

Unlike the neighbouring pawn
shops offering high-fee check 
cashing, the sex paraphernalia shops 
lined with private XXX video view
ing closets, the liquor stores stocked 
with cheap wine and malt liquor, and 
the various small ethnic restaurants 
mingled in between Sixth Street’s 
many abandoned and boarded up 
storefronts, the bars and clubs are 
speaking up and being heard. The

owner of Club Six attests: ‘Street 
cleaning is good now. They do it 
every day on Jesse Alley. But it took 
eight months of me calling the 
Department of Public Works daily to 
get them to come out and do it every
day. It was bad, a really bad public 
health issue.’

Simple demands for adequate 
public services for one of the 
most densely populated areas of 
San Francisco, no different from the 
previously ignored calls of their 
neighbours, are now being answered. 
Is this a sign of more public services 
and healthy commerce to come? It is 
still unclear. But what is evident is 
that a few gutsy barkeepers took a 
financial risk on a street paralysed by 
economic and social blight, commit
ting themselves and their capital to 
improving the neighbt)urhood in 
some small way. Captain Davenport 
has high hopes for Sixth Street but 
concludes: ‘The one thing I don’t 
want to see is responsible SRO hotels, 
like the Rose and the Seneca, put 
out of business by this. We need to 
allow the people that are living In 
these places to benefit from the eco
nomic revival on Sixth Street. The 
business plan should not be to dis
place these people.’

With a slake in the neighbour
hood’s success, the bar owners are 
metaphorically and literally fixing 
one window at a time. If their actions 
gather momentum, as contagious as 
the street’s blight, maybe all of Sixth 
Street will realise its long overdue 
chance at revival.
Mercy Kingelnuwri studied urban and 
regional planning at the London 
SchoolofFxononiics and is preparing a 
report to the San Francisco Redevelop
ment Agency

Clous
restaurant, Tu Lan, is a favourite 
among bar patrons. Places like Bl 
Balazo, next door to Mezzanine, 
Chico’s Pizza, next door to Pow Bar, 
Haveli Indian Restaurant, next door (£200,000-
to Anu, and Teriyaki House and Chile 
Verde Taqueria, nestled near Club Six 
and the Arrow Bar, are also receiving 
spillover economic benefits from the 
nightlife presence.

Traditionally, the city’s police 
and urban planning departments 
have criticised bars and nightclubs 
for inducing increased levels of 
crime and public nuisance, but 
Captain Davenport says the Sixth 
Street establishments are inducing 
just the opposite impact. The Sixth 
Street bars are actually making one 
of the most economically dis
traught and crime-ridden rows of 
San Francisco feel safer and appear 
more attractive to both potential 
businesses and patrons.

Interrupting the street’s spiral 
of blight and decline, the bar owners 
are sourcing supplies from local 
neighbourhood vendors and, as active 
tenants on the street, they are cleaning 
up their plots of real estate. They are 
keeping their quadrants of sidewalk in 
order, their overhead lights shining 
bright on to the walkway below, their 
facades painted and maintained, and 
they are providing the neighbourhood 
and the budget-strapped police 
department with additional eyes and 
ears on the street. The bar and night
club security perstmnel are just one 
mobile call away from the police dis
patcher. And behind every beer 
poured. Martini mixed and record
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Complexities remain but time 
limits finally get more realistic
The date when a cause of action accrues against 
a design professional is relevant for limitation 
purposes.' What does that mean? In order to 
avoid stale claims, the Limitation Act sets out 
time limits within which claimants should bring 
their claims to court. Unlike on the continent, the 
time limits here are not universally applicable. 
Instead, there is a complex array of time periods 
from three to six, to 12 tol 5 years.

Time limits are all very well, but when do they 
start to run? The simple answer is that they run 
from the date when the claimant's cause of 
action accrued. But in construction cases there 
is no universal starting point. It can be when 
the contract was breached, when the claimant 
relied on the negligent advice, when the works 
were completed, when the 
claimant discovered they 
had been designed or con
structed negligently, when 
the damage occurred or 
when the claimant discov
ered the damage.

These complexities are 
generally thought to be 
bad news for designers, 
who are open to claims 
both for breach of contract 
and for negligent advice 
and therefore have less 
chance of arguing that the 
claim is out of time. They 
are not assisted by a line of 
judicial thinking, developed in the 1980s, that 
whenever the design was carried out, built and 
inspected, be it for the early ground works or 
final roofing details, the designer was under a 
continuing duty to review the design, up to the 
date of practical completion.

Although this thinking obviated the need for 
the court to enquire precisely when the designer 
may have fallen into error, opting Instead for 
practical completion as the date from which at 
least some of the time limits started to run, it did 
have a certain artificial air about it. Particularly so 
in large projects where allegations were made in 
respect of works that were designed, built and 
covered up in the early stages of the project. 
Even if the designer were under a continuing 
duty, how could he or she subsequently modify 
their design on the eve of practical completion 
in such circumstances?

This point was considered in New Islington and

Hackney Housing Association v Pollard Thomas 
and Edwards (2001). In the case, the judge sug
gested that the duty was qualified and that an 
architect was not under a duty to review the 
design of, for example, foundations, unless there 
was some particular reason why it should. In the 
absence of such a reason, the judge rejected the 
idea that any breach of duty continued beyond 
the construction of the foundations.

The continuing duty to review was further 
undermined recently in Tesco Stores v Costain 
Construction (Judgment 2.7.03). The claimant's 
store, which was designed by architects, was 
built in 1989 and completed in 1990 by 
the defendant contractor. Later, in 2001, a fire 
broke out during alteration works and caused 

considerable damage. 
Tesco alleged that the 
spread of the fire was due 
to the absence of proper 
fire-stopping measures, 
which was attributed to 
the architect's negligent 
design, among other 
things. The architect 
argued that any negli
gence on its part occurred 
outside the relevant time 
limit and that Tesco was 
too late to claim against it.

Technology and Con
struction Court Judge 
Seymour QC agreed. He 

found that time started to run from the point at 
which the relevant design was completed or 
inspection made and did not continue beyond 
that point. Hedecided that architects do not owe 
a continuing duty to their clients to review their 
design simply so that any breach in respect of 
that design continues until completion of the 
structure. Only If something occurs that would 
bring to the attention of a reasonably compe
tent architect the need to review its design does 
the duty continue. He found the architect was 
also entitled to rely on the fact that its design 
was to be built by an experienced building con
tractor and it had no obligation to inspect work 
that had been covered up.

While this decision does nothing to simplify 
the relevant limitation periods, it does at least 
put back the time from which they run to a realis
tic starting point.

I don't want to sound like Scrooge but the 
virus,spam and spyware-writers won't be 
hanging up their mouses Just because it 
is Yuletide. I've given up on that old hippy 
notion that the above might be cool dude 
hackers dedicated to the disinterested 
and academically virtuous task of 
cracking internet defences because (a) 
they are there or (b) they belong to 
intercontinental corporations and 
top-secret government agencies which 
should be impregnableand aren't.

Although it is conceivable that virus- 
writers merely represent the dark side 
of grey-area hacking, the people who 
originate spam and spyware do it 
simply because there is potentially lots 
of money In it for them.The former rely 
on the scattergun effect:Just a few mugs 
from hundreds of thousands represent 
money in the bank.

Spyware is insidious because it enters 
your computer system silently on the 
back of other downloads,cookies and 
programmes and lurks there, reporting 
your every move to some backroom 
marketing department. Download the 
free Spybot and AdAware applications 
(www.safer-networking.org and 
www.lavasoft.com) and run them both 
to see how riddled your registry, cookies 
folder and sundry others are with 
spyware. The conventional and good 
advice is to run them both regularly 
because each misses spyware the other 
wili pick up; and alternate which one 
you use first.

You will already have an anti-virus 
application, such as Norton's or McAfee's. 
And you will have a firewall installed. 
Won't you? But neither of these stop 
spyware- and the pundits are worried 
that viruses may start finding their way 
in via spyware access methods.

To fight spam, set up exclusions in 
Outlook Express (Tools/Message Rules/ 
Mail), move to an internet service 
provider which runs a general spam 
filter, and maybe change to a very long 
email address. Butas with ties,book 
tokens and shirts for Xmas, don't raise 
your hopes.
sutherland.lyall@btinternet.com

Time limits are 

all very well but 

when do they 
start to run? In 

construction cases 

there is no universal 

starting point’

Kim Franklin
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a EDITORIAL
ROUND-UP

At the recent British Construction 
Industry Awards,often described as 
the'Oscars'of the construction 
industry, concrete had both starring 

and supporting roles. It was celebrated not only 
for its design and structural innovation but also 
for its heavyweight performance.

This performance was appreciated during a 
summer that gave us a hot and sticky Insight into 
the predicted future impact of global warming 
and provided a loud wake-up call that many 
offices, particularly those of lightweight 
construction,are unable to cope with high 
temperatures.

Concrete, with its inherent thermal efficiency, 
provides a thermal sink that stores and then later 
releases heat. Inthis way a building structure can 
be used to moderate internal temperatures and 
so reduce reliance on air conditioning systems. 
There is a growing number of commercial 
buildings where the fabric energy storage (FES) 
ability of concrete has been put to good use. 
Unwanted heat Is absorbed by the building and 
then released as the building Is cooled by night
time ventilation and subsidiary partial air 
conditioning when needed. In this way,the peak 
internal temperature of a building can be reduced 
by up to 20 per cent.

There is no additional cost associated with 
using exposed concrete. In fact doing so can 
often provide significant cost savings. Exposure 
of the concrete floor soffits removes the need to 
install suspended ceilings. Also, exposed concrete 
columns do not need additional fire protection 
cover. These savings can be considerable, up to 5 
per cent of total construction. Not having to 
install suspended ceilings can reduce a building's 
height by 10-15 percent.

All this combines to offer a performance of 
visual honesty and real structural meaning. A 
performance that was fully appreciated and 
applauded at this year's industry 'Oscars'.

Ian Cox, director,The Concrete Centre
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Room for learning
When Ellis Williams turned Gateshead's old Baltic flourmills into the 
Baltic Centre for Contemporary Art, it stripped out the working 
hearUthe old silos. In Oslo, local architect HRTB has taken the 
opposite approach, preserving the geometry of a silo and finding a 
new use for It. A grain silo, constructed in 1953, was seen as a 
pioneer in the use of travelling formwork and therefore the decision 
was taken to keep It and convert it into student flats. The 50m-high 
structure is three'tubes'deep, and access corridors run along the 
central tubes. At lower level there are single-room apartments, 
each occupying a tube and a bit, with bathrooms tucked into the 
interstices between the tubes. Higher up the building the central 
tube has been removed, making it possible to create larger, two 
bedroom apartments. In total there are 226 units on 1B levels. 
Construction involved casting more than 1,500 reinforced concrete 
floors and cutting about 1,000 window openings in the external 
walls. Rooms are more spacious than the standard student 
accommodation and there is specially designed built-in furniture 
that sitsagainst the curved walls.Colour-codlng of different floors 
should help residents remember which level they are on In what is, 
inescapably, a highly repetitive building.

h• i

Cover image shows Simmons Hall student dormitory by New York 
architect Steven Holl at the Massachusetts Instituteof Technology in 
Cambridge, Boston. Photograph by Paul Warchol
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Hopkins takes the prize
Michael Hopkins and Partners was the overall winner in the 
Concrete Society's 2003 Awards, with its Manchester Art Gallery 
fdfrove/eft> which Joins two existing buildings together into a 
seamless whole. The judges said: 'The new galleries exhibit 
exposed precast column and roof soffits with an outstanding quality 
of finish.The vaulted roofs are exquisite in shape and detail and the 
colour of the concrete chosen to achieve the necessary light level 
has worked very successfully. Thequallty and finish of all the 
concrete is exceptionally good.'

The SAS Institute in UpperWittlngton, Bucks (centre), designed by 
Brocklehurst Architects, won the buildings category. Judges praised 
the concrete finish of the atrium and the exposed ceiling.

The mature structures category was won by the Carlsberg-Tetley 
Brewery in Northampton (right), designed by Danish architect Knud 
Munk and opened in 1971. The building, which has already exceeded 
its design life of 30 years, won praise for its quality and finish.'The walls 
appear as fresh as when constructed,'the judges said, noting that 
'minimal maintenance has been requiredand regular cleaning,using 
low-pressure water,has preserved the appearance of the structure'.

I

I

Student design
A new international concrete design competition for students of 
archKectureand design in eight European countries has been 
launched by The Concrete Centre in association with the British 
Cement Association.

Under the theme of'ftobustness',the competition is open to all 
registered students of schools of art, design, architecture and 
landscape. Participating countries are Belgium, Portugal, the 
Netherlands,lreland,Germany,Spain,Franceand theUK. Students 
are invited to make project proposals that investigate the

innovative use of concrete in architecture and design embracing the 
theme of robustness.

The competition is in two stages, a national and then an 
international competition open to the national winners. All national 
winners will be invited to a five-day international design workshop to 
be held in the Netherlands, with all costs met by The Concrete Centre.

For further details call RosemaryTobutton 07004822 822, email 
rtobutt@>concretecentre.com or visit the competition website at 
www.concretedesigncompetition.com

r:s All about Hall
Steven Holt's Simmons Hall (see page4 of this 
ConcreteQuarterly),appearson thecover of a new 
collection of his work, published by Thames & 
Hudson. Apparently the only book available to 
show Hod's work from the very start of his career to 
the present day, it Is a handsome and affordable 
collection of his projects, both built and unbuilt. 
Concrete enthusiasts can admire work such as the 
Fukuoka Housing In Japan and the chapel of Saint 
Ignatius at Seattle University.The description of 
the latter includes some Interesting information on 
how the concrete panels were assembled. 
Unfortunately, this is the exception.Too much of 
the text seems to have come directly from Hod's 
website.withoutthe intervention of anyone 
concerned with such basic skills as grammar and 
good English. But with good photography and 
drawings, the book is still worth having.
Steven HoH, edited and with an introduction by 
Froncesco Garofalo. Thames & Hudson. £15.95

\
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Q BUILDING STUDY

Top row, left to right: holes on 
holes; large and small openings 
break up the facade; meditation 
space in the basement. Middle 
row, left to right: looking down 
Into the foyer; study bedroom 
with restricted views out; looking 
up Into one of the voids. Bottom 
row, left to right; colours on the 
facade follow stress lines; 
sculptural forms intrude in 
acorridor; the dining hall

Holl picks holes in 
masonry tradition
Steven Noll's Simmons Hall dormitory at MIT marks a return to Boston’s 
masonry tradition, but with a radical approach that both celebrates and 
denies the material properties of the concrete
By WiUiam Menking. Photographs by Paul Warchol

tracks. In fact, the location is a 
rapidly gentrif> ing industrial area 
and HolTs building is meant to 
address the area’s future as a dis
trict of residential towers.

The dormitory’s massing 
resembles two Pac-Man figures 
set head to head, or irregular Lego 
or puzzle pieces. Its cut-out shape 
relieves the 116m length of the 
structure, allows it to have a series 
of open terraces and creates 
iiiserts for its major public 
sections like the entrance and 
street-side cafeteria. This shape, 
according to Holl, is ‘porous and 
permeable’ and primarily meant 
to offer view corridors through 
the structure to the buildings 
behind it and to the distant 
Boston skyline and Charles River. 
However, this sounds like hyper
bole to justify and support its 
unorthodox urban profile. It is 
still, after all, a large building, so it 
is unclear how residents behind 
the structure will be able to see 
through its form to the distant 
skyline and river. But porosity 
and permeability and allusions to 
biology seem to be Holl’s pre
ferred intellectual rationale for 
the dorm and he strives for it at 
every design turn.

The exterior of Simmons Hall 
resembles a concrete honeycomb 
or, as I was told by an MIT stu
dent, a ‘computer punch card’

(this building seems to lend itself 
to unending metaphors and simi
les) with 5,538 square cut-outs 
that function less as windows 
than as light openings on its 
perimeter walls. These 58cm 
square cut-outs make the build
ing, if viewed from a distance, 
appear 30 floors in height. How
ever, each floor has three cut-outs 
from floor to ceiling and the 
building is only 10 storeys in 
height. It is scaleless in the man
ner of Aldo Rossi’s brilliant 
red mausoleum in Modena that 
rises like a skyscraper from 
a distance, but has only four 
storeys. Like the Modena toy 
tower, Simmons’ wall is thick 
masonry with deep incised cut
outs that function as light portals. 
In Rossi’s structure, the openings 
are not glazed but open portals, 
and are meant to make the mau
soleum appear tall and bring light 
into a contemplative volume. But 
Simmons is a residence and in its 
public gathering spaces the glazed 
openings provide a sense of pro
tection and a dramatic wall of 
regularly patterned light. But 
looking out of the portals seems 
unnatural and requires one to 
walk up to them purposefully to 
peer out. The small student 
dormitory rooms each have six 
portals, ie three cut-outs high and 
three across. Perhaps MIT slu-
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There is no city in the United 
States that has as many distin
guished concrete buildings as the 
Boston suburb of Cambridge: 
Jose Luis Sen’s Peabody lerrace 
students’ dormitory, John 
Andrews’ Gund Hall, James Stir
ling’s Fogg Museum extension, 
not to mention Le Corbusier’s 
Carpenter Center for the Visual 
Arts and scores of lesser struc
tures by Sen, Cambridge
Associates, Walter Gropius and 
The Architects Collaborative.

In fact, Boston is a masonry 
city. While the majority of the 
region’s
is wood construction, its most 
significant commercial and
industrial buildings are red brick 
and, increasingly in the 20th cen
tury, concrete. A masonry tour 
would begin at its extraordinary 
waterfront ^anite wharf build
ings and nearby Faneuii Hall and 
Quincy Market, and proceed to 
Charles Bullfinch’s Massachusetts 
State Capital and the nearby 
blocks of Beacon Hill brick 
homes. The industrial quarter 
of the city has scores of out
standing 19lh-century Victorian 
red-brick warehouses and facto
ries. It is also the home of H H 
Richardsons brownstone Trinity 
church and brick Sever Hall 
at Harvard, and Kallnian and 
McKinnell’s Brutalist concrete
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megaslructure, the Boston City 
Government Center.

Sadly, recent masonry con
struction in the region seems only 
to consist of scores of ersatz Post- 
Modem commercial towers in 
Boston’s city centre, Cambridge’s 
Kendall Square and the hi-tech 
research corridor known as Route 
128. These buildings aim for 
instant respectability and, given 
Boston’s masonry tradition, these 
mostly steel high rises are faced in 
brick and stone in order to appear 
as if they have been there forever. 
It has been many years since 
Cambridge has seen a significant 
contemporary masonry buUding. 
However, a new concrete struc
ture has recently app>eared in the 
city that intends to stand out 
from this depressing recent tradi
tion. But how does it compare to 
other splendid niasonry struc
tures in Cambridge?

The building - Simmons Hall 
by the New York architect Steven 
Holl - is a student dormitory at 
Massachusetts Institute of Tech
nology (MIT), just a few blocks 
from masonry landmarks The 
Baker House Dorm by Alvar 
Aalto and Eero Saarinen’s cylin
drical chapel. It is a long narrow 
ocean liner of a building that 
seems moored between a major 
traffic corridor with small ind
ustrial buildings and railroad

stockhousing
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Ql BUILDING STUDY

dents are too engrossed in their 
studies to peer out of a window, 
but I cannot imagine that these 
openings are popular with those 
who inhabit the building.

The strength of Simmons 
Hall as architecture is the man
ner in which the concrete allows 
it to become a carved irregular 
structure with tactile rough- 
walled interior spaces. However, 
Holl seems unwilling to allow 
the concrete to carry the day 
and constantly tones down the 
material to soften its rough and 
direct surfaces.

The exterior wall, for example, 
is an innovative precast exoskele
ton of concrete panels, but is clad 
in soft-lone sanded aluminum. 
Many of the square cut-outs have 
yellow, red and blue paint applied 
to their jambs, and this creates 
waves of primary colours spread 
across the facade if viewed from 
an oblique angle on the street. 
This patterning is taken directly 
from structural engineer Guy 
Nordenson’s stress drawings for 
Simmons, which Holl simply 
applies to the building. It is a 
clever idea to show the structural 
stresses, but it is also another way 
in which the building’s concrete is 
tempered - or even covered up - 
with another material.

The tradition of fearing 
concretes hard-edged directness 
goes back to at least 1902 and 
Auguste Ferret’s rue Franklin 
apartments, which are faced with 
terracotta. 1^ Corbusier also 
often added colour to his concrete 
structures. Simmons succeeds 
when Holl allows the material 
to be pure masonry construction. 
Its entranceway, reception space, 
undulating staircase and central 
ground-floor passageway all have 
walls of beautifully exposed con
crete, with textured surfaces left 
by the concrete’s wooden forms. 
It is inexplicable that, with all the 
fine concrete structures in the 
area, Holl nevertheless seems to 
have thought that concrete is too 
harsh a material.
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The MIT building’s attempts 
to mediate concrete’s materialit)' 
have much in common with 
Mtxlern Scandinavian architec
ture’s attempt to humanise the 
st)de of the ‘Neue Sachlichkeit’. 
The suspended ceilings in the 
building, for example, are panels 
of birch plywood with HoU’s 
obligatory small punctured 
‘porous’holes.

Furthermore, the most suc
cessful spaces are those that could 
only happen with concrete as a

which look for all the world like 
gaps in Swiss cheese. They are the 
building’s most dramatic spaces 
and give what would be a fairly 
standard dormitory a bit of 
fashionable ‘blob’ architectural 
drama and irregular spatial form.

The building’s formal ent
ranceway is one of Simmons’ 
most dramatic and certainly wel
coming spaces. A wide opening 
covers dramatic yet gentle steps 
from the sidewalk through to the 
concrete lobby and then to a

building of great architectural 
ambition and intention but failed 
thought and planning.

The beautiful wood patterns 
left by the forms are, 1 was told, 
something that did not come 
easily for the company that con
structed the building. Despite 
Boston’s masonry and Modernist 
concrete tradition, the company 
could not find enough experts in 
concrete formwork to complete 
the structure. It had to bringolder 
form makers out of retirement to 
work on the structure, but also, 
one hopes, to train another gen
eration of builders.

The building, it should be 
noted, is advertised as being‘natu
rally’ air conditioned because its 
heavy concrete walls act as a brise- 
soleil. However, I visited in August 
and, while it was not unbearably 
hot, the brise-soleil did little to 
dampen New England’s legendary 
humidity. Fortunately, there are 
few students in the building in 
summer when heat and humidity 
envelop the city.

Simmons Hall is a serious 
piece of architecture that is 
refreshing in the somewhat stuffy 
atmosphere of recent academic 
buildings and the blocks of 
Post-Modern dreck that scar all 
American cities.

Furthermore, the building’s 
unstated but obvious references 
to Corb’s Unites mean that Holl 
consciously attempts to give the 
structure all the requirements of a 
small city. Students whose lives 
are defined by lack of time and 
money can find all manner of 
urban amenities within the build
ing: compelling communal space, 
public art, seductive common 
spaces, a sidewalk cafeteria, a 
meditation room and real archi
tecture. But in the end, the 
building tries a little too hard to 
be serious architecture. One 
wishes Simmons Hall would be 
more straightforward and give us 
fewer biological allusions and 
unusable light portals. People 
want windows!

KEY
t lobby
2 glazed pa&sage
3 iTHihiuse/aodlioilum
4 meditation

5 dining hall
6 study
7 group lounge
B graduate resident

9 Wrrace
10 vHitirtg scholar

Gentle steps lead to a splendid but rarely used entrance

material. The most impressive 
are the six multi-storey group 
lounges that slice up, across and 
through, the standard residential 
floors. These flowing spaces, 
made of thin poured concrete, 
suggest Bilbao crossed with la 
Tourette and cut diagonally 
through the building’s walls and 
floors, often spilling into thehall- 
ways. They are expressed on the 
facade as large irregular openings 
that Holl labels ‘amoebic’, but

glazed terrace, with a fantastic 
Dan Graham reflective glass 
pavilion Yin Yang. Unfortunately, 
this is not really the true entrance 
(which is on the building’s cor
ner), and is used only for formal 
occasions and the steps for loung
ing on \varm days. It su^ests a 
serious lack of planning and 
thought on Holl’s part if the 
major entrance is used only as 
seating in the spring. It is perhaps 
the most apt metaphor for this

WINTER 2003
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a BUILDING STUDY

Ipswich Town on the 
hall with new stand
Precast concrete was chosen as the only material that could realise the 
design for a new football stand to a very tight timescale and within 
the physical constraints of a difficult site
By Susan Dawson. Photographs by Nick Hufton

Ipswich Town Football Club's 
new North Stand at its Portman 
Road ground seats more than 
7,000 fans - 4,000 more than its 
predecessor 
improved facilities including a 
club superstore, bar, WCs, lifts 
and staircases to provide easy 
access for all, including wheel
chair users.

Since the publication of the 
Taylor Report on ground safety 
following the Hillsborough 
tragedy, many new football 
stands have been built, mostly 
with steel structural frames. 
Ipswich’s North Stand is differ
ent. The lower tier and main 
frame are of precast concrete; 
the frame supports the upper 
tiers, concourse and roof In a 
truly hybrid concrete structure. 
Precast concrete was chosen as 
the only material that could 
realise the design within the 
physical constraints of the site 
and the very short construction 
time available.

The site was a critical factor: 
like many football grounds set in 
built-up areas, it is hemmed in 
by an existing infrastructure of 
roads and buildings - there was 
absolutely no space to extend. A 
basement was not an option - 
the site is on low-lying ground 
with a high water table.

The football season was 
another factor.‘We started detail
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design at the end of January 
(2001],’ explains Mike Crook of 
architect HOK Sport, ‘and we 
had to move on to site at the end 
of May so that the lower tier 
would be ready early in the next 
season.’ (The club was in the 
Premiership at the time and the 
stand needed to be filled to 
capacity for every game).

form a slim concrete slab without 
downstand beams, with self-fin
ished and fire-resisting precast 
soffits. This approach maximised 
a critical dimension: the floor-to- 
ceiling height of the lower 
concourse, which ran below the 
tier (the position of the ground- 
floor slab was predetermined - it 
had to lie above notional flood 
level).

forces, allowing it to cantilever 
nearly 4m out over the road at its 
highest point.

The road layout was so criti
cal that the shear walls had to be 
notched back from ground to 
first-floor level to stand at the 
edge of the public pavement. 
Precast-concrete access staircas
es are set between pairs of shear 
walls, rising to give access to the 
upper concourse and to both 
lower and upper tiers.

with vastly

Change of tactics
To achieve this, it was clear that 
the team would have to re-assess 
design and procurement proce
dures radically. Precast concrete 
offered the advantages of shorter 
erection time, as the number of 
components is minimised; use 
of off-site fabrication; use of 
applied finishes; inherent struc
tural fire resistance; and ease of 
erection.

The new stand comprises two 
tiers sheltered by a projecting 
steel roof structure and ‘book- 
ended’ at each side by a 
three-storey lower of bar and 
ancillary accommodation.

Instead of the more usual tier 
structure - a steel frame support
ing interlocking concrete terrace 
units - the lower tier is formed of 
a series of structural stepped pre
cast concrete ‘staircase’ units - 
like a series of staircases set side 
by side. They combine the func
tions of the conventional steel 
frame/precast terrace unit to

The lower precast concrete 
tier units rise to rest at their ends 
on beams spanning between a 
series of 14 massive precast- 
concrete shear walls at the rear 
of the stand. The shear walls - a 
dominant element on the rear 
facade where the main entrance 
is located - were the solution 
to the problem of how to 
increase seating capacity within 
the confines of the existing road 
layout.

Each shear wall is 3m wide, 
more than llm high and is 
generally spaced at 7.6m centres. 
The shear walls support the 
upper concourse - a steel and 
hollow-core precast floor plank 
structure - which extends beyond 
them on both sides, including a 
3.6m cantilever over the adjacent 
road. Above the upper con
course, the shear walls are sloped 
at the tops to support the steel 
raker beams of the upper tier; 
they also provide stiffness to the 
upper tier against overturning

'Open*book' success
For HOK Sport and structural 
engineer Ian Bobrowski and 
Partners, quality of manufacture 
and tolerance control were 
critical to achieving the fast con
struction programme. It was 
decided that supply and erection 
of the entire struaure should 
form one contractor package. 
This was ultimately awarded to 
ABC Structures, with Trent Con
crete as the precast-concrete 
supplier. The package was nego
tiated on an ‘open-lxKjk’ basis to 
allow the earliest possible special
ist input into the design process. 
This gave great flexibility - client 
and architect could select con
crete types and finishes while the 
price was being negotiated.

The result: every precast unit 
fitted on site perfectly and the 
lower tier was completed in time 
for all the big matches.
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I LEARNING FROM THE IPSWICH EXPERIENCE CREDITS
ARCHITECT
HOK Sport + Venue + Event: Rod
Sheard, Mike Crook, Sill Augustyn,
Christopher Lee, Belinda Draper
STRUCTURALENGINEER
Jan Bobrowski and Partners:
JohnCutlack
QUANTITY SURVEYOR
Gill Associates
MAIN CONTRACTOR
Jackson Building
SUPERSTRUCTURESUBCONTRACTOR 
Aren Building CorKepts 
(ABC Structures)
PRECAST CONCRETE
Trent Concrete,TarmacTopfloor
SERVICES
Hannan Associates
PLANNING SUPERVISOR
MLM
ASSOCIATE ARCHITECT 
Hoopers

• The use of'open-book’ 
negotiation, rather than 
competitive tendering to 
achieve the best value for 
the club.
• A one-stop’client, combined 
with unambiguous instructions 
from the architects.facilitated 
quick, high-quality decision 
making.

The building was also used 
as a case study for a Partners 
in innovation project,managed 
by The Concrete Centre, 
entitled Best Practice 
Guidance for Hybrid Concrete 
Construction'.

The North Stand at Ipswich 
Town Football Club was 
selected as a project in the 
series of Knowledge Capture 
workshops on the basis that 
it represented an interesting 
case study in terms of both 
process and product, writes 
Dr Jacqueline GfossMcturer 
in architectural engineering 
at the DepartmentofCivil 
and Building Engineering, 
Loughborough University.

A few specific findings 
from this workshop are worth 
repeating,witha view to 
drawing out lessons for best

practice guidance:
• Compression of the design 
phase - an intensive period of 
activity (just a few weeks) on 
detailed design effectively 
defined what the structure 
would look like.
• The use of a lead fra me 
contractor (LFC) as a good 
method to procure hybrid 
concrete^steel components, 
rather than relying on the 
main contractor.
• Trust - a closely integrated 
team that trusted in the 
expertise and experience of 
its various members.
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a WORKING DETAILS

A stand with precast 
units and shear walls
The lower tier of the new stand 
Is formed of a series of 
structural stepped precast 
'staircase'units.The units and 
the walls of the vomitories that 
give access to thenn were cast 
with a mix of white concrete 
incorporating Derbyshire spar 
aggregate.

The backs of the lower tier 
units rest on beams spanning 
between a series of 14 precast 
concrete shear walls which 
stand at the rear of the stand. 
Each shear wail is 3m wide and 
more than 1 lmhlgh;theyare 
generally spaced at 7.6m 
centres. To maintain accuracy of 
fit and alignment, each shear 
wall was match-cast in two 
paired units with steel shoe 
connectors; these were then 
welded together on site.The 
shear walls were cast using 
Spanish Dolomite coarse and 
fine aggregate, which 
introduces a sparkle into the 
surface of the concrete.

The main staircases at the 
rear of the stand were cast with 
colouredconcrete,using Cree 
Town coarse aggregate with 
Lee Moorfines.The mix 
contrasts with the Spanish 
Dolomite and gives a durable 
non-slip surface to the main 
escape routes.

Lightweight grey concrete 
was used for the upper terrace 
units to reduce dead load. The 
overall weight saving Is greater 
than pro-rata as the depth 
required to produce the same 
level of fire resistance is less for 
lightweight concrete.

The use of precast units 
solved a serious problem - 
having a restricted site yet 
with a water table that 
would not permit the 
development of a basement.
In addition, the use of precast 
speeded up the construction 
process; installation was simpler 
and there was no need to use 
wet trades - the soffits of the 
units are exposed to form the 
ceiling.
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Q TECHNICAL

Domestic bliss on 
a solid foundation
Despite its rise to the dizzy heights of being both fashionable, affordable 
and, now, multi-award-winning, many architects are still failing to see 
or explore the potential for in situ concrete in domestic interiors

By Fiona McWiUiam

i range of bespoke colour com- 
; binations and finishes, says 
i Bennett, they remain reluctant 
• to incorporate the material in 

their designs. This is despite the 
fact that it could potentially offer 
considerable cost savings over, 
for example, terrazzo tiles when 
it comes to providing large areas 
of attractive and extremely dur
able flooring.

While quick to describe the 
technical challenges of casting 
such a floor, Bennett is even 
quicker to dismiss the need for 
specialist concrete contractors. 
He says contractors only have 
to be aware of the need to 
avoid excessive surface tamping 
(which brings sand, cement and 
water to the surface), and the 
importance of surfaces being 
absolutely true to enable effective 
cutting and polishing. Laying a 
terrazzo floor in situ, he main
tains. requires little more than 'a 
competent contractor with the 
right equipment’.

What is important when 
working with in situ concrete, 
whether on floors, walls or other 
surfaces, is how contractors are 
instructed. ‘Architects need to 
give information directly to the 
people who are actually doing the 
work,’ Bennett insists. Contrac
tors have not been challenged 
enough in this area, he adds, nor 
have they been given enough

Award-winning in situ concrete 
interiors of 2003 (from left): 
Herzog & de Meuron's Laban 
dance centre, Deptford; de RIjke 
Marsh Morgan's No 1 Centaur 
Street,Waterloo; AzmanOwen 
Architects'eourtyard house, 
Islington; Jamie Fobert Architects' 
Anderson House, central London

The aesthetic possibilities of in 
situ concrete have long been 
recognised by the architects 
of churches and other public 
buildings, but the use of in situ 
concrete in domestic interiors 
was, for many years, confined to a 
handful of individually designed 
private dwellings.

Now, however, thanks largely 
to the efforts of award-winning 
architects such as Azman Owens 
and Jamie Fobert, in situ concrete 
as an interior finish is perceived 
by a wider public as being not 
only uber-fashionabie, but also 
achievable and affordable.

Yet many architects, according 
to architectural concrete con
sultant David Bennett, fail 
to understand what they can 
achieve with in situ concrete. 
Even with the practically limitless

help and guidance to extend their 
abilities beyond carcass-grade in 
situ concrete.

The reason? People turned 
their back on concrete, Bennett 
says, ‘after the Modernists and 
Brutalists did it to excess, and 
developers exploited it badly for 
cheapness'. Consequently, in situ 
concrete is both misunderstood 
and underused.

He laments the UK’s ‘poor 
craft skills’, asserting that a good 
joiner is the secret of good in situ 
concrete work. This, and the 
quality of wood - or indeed other 
materials - used for formwork. 
He urges architects to think of 
formwork as furniture; it is, after 
all, reusable and that justifies its 
often high cost.

Despite the UK skills short
ages, Herzog & de Meuron Is

WINTER 200312 I CONCRETE QUARTERLY



pleased with the quality of 
in situ concrete it has managed 
to achieve at the Laban dance 
centre in Deptford. The Swiss- 
based firm is a prolific user of in 
situ concrete, having pioneered 
a number of finishes and appli
cations.

It was, says associate Michael 
Casey, the first practice to incor
porate glass in concrete as well 
being a pioneer of screen print
ing concrete.‘We use concrete in 
a way that’s responsive to the 
contractor,’ he explains, ‘and 
while we can produce very 
beautiful concrete in Japan, it’s 
easier here to work with lesser 
tolerances’.

A growing number of archi
tects in the UK are beguiled by 
the unpredictability of in situ 
concrete, says Bennett. They 
regard it as the closest thing to a 
natural, manufactured product.

The scatter of stones in an In 
situ cast terrazzo floor has, he 
says, ‘the randomness of pebbles 
on a l>each’. And it is this ran
domness, he adds, which gives in 
situ concrete its unique form, 
beauty and character. But here, 
too, there is another stumbling 
block: ‘The fact that it is mono
lithic - one solid slab with no 
Joints - means the only sample 
you can do is the entire thing.’ 
And without samples, architects 
are reluctant to specify in situ- 
cast concrete.

Bennett describes how he 
was brought in as a ‘concrete 
doctor’ hallway through a 
recently completed contract to 
build riba’s London Building of 
the Year 2003, a four-unit apart
ment at No 1 Centaur Street, 
close to the Eurostar viaduct at 
Waterloo Station.

In addition to prescribing the 
successful grit blasting of honey
combed in situ concrete walls, 
he provided a ‘simple-to-follow 
recipe’ for the terrazzo flooring 
specified by architect de Rijke 
Marsh Morgan (dRMM) for the 
building’s communal circulation
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areas. A local building firm laid 
this floor successfully, Bennett 
claims, by adhering closely to his 
instructions.

Michael Spooner, an associ
ate with dRMM, admits that 
this project was ‘a steep learning 
curve’, and that he learned 
a great deal In terms of control
ling the concrete process on 
site, including strategies for 
constructing formwork. ‘We 
realised that we had to be 
hands-on and work very closely 
with the chippie.’

Bennett praises the ‘excellent’ 
joinery skills of London-based

project resulted in a stunning 
testament to the beauty and ver
satility of in situ concrete. The 
silky internal walls were poured 
behind birch-faced formwork 
panels that had been lightly 
oiled with a high-performance 
chemical release agent. Every
thing was screw-fixed from the 
back of the panels, says Bennett, 
ensuring that the contact face 
was free of potential blemishes 
or splits.

While Owens admits the 
clients on this project were 
initially suspicious of in situ con
crete, fearing that it might appear 
cold, they were happy to proceed 
once they had seen some other 
buildings with concrete interiors. 
And the finished house is very 
warm in appearance, she says, 
‘thanks to the unbelievable con
trast between the rich reddish 
timber and the concrete’.

Owens insists that what she 
likes most about in situ concrete 
is its unpredictability - ‘the fact 
that you never know quite what 
you’re going to get’. And unlike 
the uniform finish of pre-cast, 
she adds,‘it’s so organic’.

‘I like the fact that concrete 
is fluid, as oppose to all other 
materials, which are unit-based,’ 
says Jamie Fobert, of Jamie 
Fobert Architects, whose quirky 
and spatially sensitive Ander
son House, an entirely concrete 
building with no exterior walls, 
clinched this year’s 2003 Award 
for Building in an Historic 
Context.

The client approached Fobert 
after seeing his concrete-domi
nated interior for Cai^o, a 
restaurant/club in Shoreditch, 
and the concrete furniture his 
firm has created for several Aveda 
cosmetics shops.

According to Fobert, the client 
liked the polished effect his team 
had achieved on in situ concrete 
walls at Cargo by using polythene 
sheeting inside the formwork. 
‘We developed this further,' 
Fobert explains, ‘acknowledging

that a domestic scheme needs to 
be at a more human scale.’ Fobert 
used neither concrete consul
tants, nor specialist contractors 
on this project. ‘What we were 
not looking for was something 
monolithically flat.’

He explains how the idea of 
lining formwork with plastic 
came about by accident when, 
on a Job in south London, plastic 
sheet-lined foundations were 
inadvertently left protruding 
from the ground, and he realised 
that polythene can imbue 
poured concrete with a glassy, 
reflective quality.

contractor Varbud, and its 
positive contribution to Azman 
Owens’ RIBA Award-winning 
concrete house in Aberdeen 
Lane, Islington. A general build
ing contractor, Varbud had 
worked with Owens on a num
ber of projects before this one, 
but none that required such large 
amounts of in situ concrete. 
Joyce Owens says that she decid
ed to employ David Bennett as 
concrete consultant early on in 
the project, ‘because it included 
the casting in situ of load-bear
ing walls’.

Bennett sent the contractors 
on a training course and showed 
them how to use a special poker 
to remove air bubbles. The 
combined expertise and close 
working relationship of the 
various parties involved in this

Fobert’s free-form, experi
mental approach certainly paid 
dividend.^ with the Anderson 
House, and his practice seems 
well and truly hooked on the 
further use of in situ concrete, for 
domestic and commercial Interi
ors. His advice to nervous 
architects considering the same is 
to find a brave client. ‘You can’t 
force concrete on someone who 
doesn’t want it,’ he insists.

Joyce Owens, on the other 
hand, has successfully proved 
that sceptics can be made 
to appreciate the virtues of in 
situ concrete. Her unequivocal 
advice to architects is to get in an 
expert: ‘Someone like David 
Bennett - he gave us a seminar 
and made us understand the 
possibilities and pitfalls of work
ing with in situ concrete.’
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Alex de Rijke’s first impression 
of the Owen Williams-designed 
Boots D10 factory in Nottingham 
was of a ‘fantastically confident 
and ambitious building’. De Rijke 
admits he was struck by the effect 
as a vdiole - the impressive scale, 
the ‘very direct and large frame 
and curtain walling’ and the 
‘wonderful transparency’ of the 
glazed facade.

Widely regarded as the most 
significant icon of British Mod
ernism, the Boots factory is an 
unpretentious, no-nonsense con
struction, typical of the North 
American factory genre within 
which its origins lie-in Williams’ 
own words, it is merely ‘the shell 
surrounding a process’.

While de Rijke observes that 
DIO‘has no rhetoric, [it is] built 
as a system which facilitates cer

tain requirements’, he finds the 
use of concrete inspiring. His 
favourite element, the loading 
bay, he deems elegant in its huge 
scale but ‘without brutality’. The 
enormous cantilevers and huge 
columns are ‘daring’ and de Rijke 
compares the haunches, which 
support the roof canopy, to a pair 
of‘enormous concrete hands’.

For de Rijke, the building is 
vast without being intimidating 
or arrogant. ‘We live in a rou
tinely over-built culture,’ he says 
dryly.‘DIO hovered right on the 
edge and got it right. Williams 
had the confidence to take calcu
lated risks.’

Boots’ decision to undertake a 
refurbishment of the Grade Mist
ed DIO building in 1989 was a 
contentious one. For commercial 
reasons, the building needed to

be brought in line with EC perfor
mance standards, while still 
maintaining the integrity of 
Williams’ original design. De 
Rijke finds the result a disappoint
ment - ‘it detracts from the 
transparency, which is one of the 
whole points of the building’. 
And, in spite of the care taken to 
match the original curtain 
walling, de Rijke observes that the 
depth of the glazing is very differ
ent, ‘a facade which once revealed 
the interior now reflects the sky’.

De Rijke would like to do 
more with concrete. Having won 
awards for No I Centaur Street, 
the prototype housing project in 
south London acclaimed as a 
‘mini-masterpiece’, de Rijke says 
he has learnt a lot and would like 
to try something more ‘struc
turally ambitious’. A large-span

FAVOURITE BUILDING
ALEX DE RIJKETALKS 
TO CRISTINA ESPOSITO 
ABOUT OWEN 
WILLIAMS'BOOTS 
DIO FACTORY

The Boots DIO factory in 
Nottingham, widely regarded 
as the most significant icon 
of British Modernism
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LETTER FROM NEW YORK

exhibition space or car park 
would be ‘ideal’, a stadium 
would be ‘wonderful’. With a 
wry laugh he admits that a small 
bridge ‘would certianly do’.

As Centaur Street demon
strates, good buildings don’t have 
to be about ‘big’ and, for de Rijke, 
the interpretation of materials is 
key. He uses Schindler’s slab lilt as 
an example of how concrete is 
‘fantastically variable, even on a 
small scale’. In Schindler’s own 
cooperative residence/studio on 
King’s Road in LA, concrete was 
poured into flat tray^ to produce 
w’alls as an easier alternative to 
vertical shuttering. In de Rijke’s 
opinion, this produced a very 
'simple but elegantly done’ sin
gle-storey building.

The manipulation of concrete 
forms has always interested him. 
His interest in the material began 
while working in Amsterdam, 
and he especially admires the 
work of concrete shell expert 
Felix Candela. In Britain, how
ever, Williams is his favourite 
concrete pioneer - ‘the man 
made a concrete church, even a 
concrete boat! He knew the 
material inside out and loved it’ 
In common with elements of the 
Boots factory such as the con
crete purlins. Centaur Street’s 
interior is of in situ mould-cast 
concrete. The experience allowed 
de Rijke, a self-confessed prefab 
junkie, to experiment with shut
tering to achieve contrasting 
textures and more fluid, sculpted 
construction. De Rijke aspires 
to an ideal of joint-free construc
tion, or ‘less-joint’ construction 
as he calls it.

So what does he say 
to Centaur Street’s detractors? 
‘With that project 1 wanted to 
achieve material and space 
continuity. I got told off for the 
lack of obvious joints, which 
was never the point anyway. 
One material was made into a 
flowing, expressive, warm envi
ronment without brutality. It is 
rough but intimate.’
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Small incidents sometimes put big matters into sharp 
ioGSi. writes Frank Duffy. Having lived in New York 
now for three years,admittedly in the somewhat 
melancholy aftermath of 11 September, I find myself 
frequently wrestling with the question of how such 
an energetic and inventive nation as the United States 
can tolerate so many conservative buildings and 
interiors - especially in myfield of office design.

Recently Tony Hunt the British structural engineer, 
presented in his diffident, dightly quirky and entirely 
idiosyncratic way,an array of very un-conservative and 
inventive engineering design projects. The context 
was the lunchtime colloquium on the relationship 
between architecture and engir»eering that I am 
currently helping to run for first-year graduate 
students at the School of Architecture at MIT. Hunt's 
projects spanned 30 years - from a tiny shelter for 
Team Four to the Willis Faber building in Ipswich, past 
the Sainsbury Centre in Norwich, via Waterloo Station 
to the Eden project -- each more elegant and daring 
than the last. The first question was:'Why can't we have 
the same open-ended and innovative collaboration 
between engineers and architects in the US?'

Don't misunderstand me. The studios and corridors 
ofthe architecture school at MIT are humming, r>ot 
only with computers but also with intellectual power. 
Architecture studentsare exploring the wildest 
frontiers of computational design. Fundamental 
questions are being asked about using the computer 
to skip directly from imagination to fabrication, 
thus eliminating the deadweight of outmoded 
professional structures and constructional processes. 
So it isn't shortage of talent or skill or daring that is the 
problem. Nevertheless,there does seem to be an 
enormous distance between the liveliness ofthe

MIT design studios and the heaviness of somuch 
conventional construction in Boston aixl New York.

So what is the answer? Is the contemporary British 
loveofelegant. Minimalist engineering that is 
integrated so closely with architecture simply a 
consequence of the particular personalities of Ove 
Arupand Felix Samuely,thetwogreat founders ofthe 
ntodern structural-engineering tradition in the UK? Or 
is it something to do v»th the legacy of the Victorian 
aesthetic of the arts and crafts movement or even of 
the Festival of Britain? Tony Hunt advanced historically 
based theories such as these at the colloquium.

In fact it is much easier to understand why the 
generality of American engineering and architectureis 
heavy handed,formulaic and divisivethan it isto 
explain why the very best of British current structural 
design is so inventive and integrated.lt is not just that 
New York is a hard, aggressive and competitive place 
where professional collabofation is rrever to be taken 
for granted. Much more fundamental factors are the 
sheer size of the US economy, its history of rapid 
growth and its overwhelming success. Within sucha 
vast economy the overriding imperatives of variety 
reduction and of divide-and-rule have had so far the 
unfortunate result of making the clumsiness of much 
construction and engineering inevitable.

Tony Hunt's wonderful structures impressed MIT 
deeply. However, are they not a little too dose to 
reviving another age? May there not be more hope 
in discovering, somewhere cfown those long MIT 
corridors, a post-Taylorist aesthetic for a post-Taylorist 
economy, based on computer processes that integrate, 
not divide.architectural and engineering skills? 
FronkDuffy isapartrterin the internatforwl design 
consultancy (XGW
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London
Tht Snilhtens Thursday 4 December.
18.30. ATwentieth Century Society 
lecture by Dirk van den Heuvel at 
The Gallery, 77 Cowcross St, EC1. 
Details020 7250 3857.
■r+4 Emertiiag Architectiire Awar#s, 
2003 5 December-2 March. At the 
RIBA,66 Portland Place, W1.Details 
0906 3020400.
The Smithsene; The Heese of the Fuhire 
to a Haoie for Today 6 December- 
29 February. An exhibition at the 
Design Museunt, Shad Thames,SE1. 
Details 0870 8339955.
Gerhard Richter Atlat 6December- 
29February. An exhibition at the 
Whitechapel Gallery,Whitechapel 
High St ECl .Details 020 7522 7880. 
Futere Wiiea: Future Citiee Saturday6 
December. A one-day conference at 
the LSE, Houghton StWC2.Speakers 
Include Jonathan Glancey,Peter 
Cook, Miranda Sawyer and Austin 
Williams. Details 07957 534909.
Freni the data Dream to the New 
Modemitm Monday 8 December,
19.30. A Oocomomo lecture by 
Dennis Sharp,preceded by the AGM 
at 18.00. AtThe Gallery, 77 Cowcross 
St ECl.Details020 72214310. 
Jacgues Hanoi Wednesday W 
December, 19.00. An Architecture 
Foundation lecture at the
Union Chapel,Compton Ave.NI. 
Tickets 0845 1207543.
Conitructhre Visions 11 December- 
18 January. An exhibition at the 
RIBA, 66 Portland Place,Wl. 
Details0207307 3888.
Georga Dance the Younger Until3 
January. An exhibition at Sir John 
Soane'sMuseum, 13 Lincoln's Inn 
FiekJs,WC2.Details 0207405 2107. 
Zoomonihic: Contemporary 
Architecturo Inspired hy Animals 
Until4 January. An exhibition at 
the V&A,Cromwell Rd,5W7. Details 
0207942 2209.
Gauhaus: Designing Utopia Until 15 
January. An exhibition of photos 
at the M ichael Hop|>en Gallery,
3 Jubilee Place,SW3.Detalls 020 
7352 3649.
Optic Nerve: Ahstract Colour
Photography Until 17January.An 
exhibition at Photofusion, 17a 
Electric Lane,SW9 (020 7738 5774). 
Roadside Architecture Until 17 
January. Photographs by John 
Margoliesatthe Building Centre, 26 
Store St, WC1.Details 020 76926209. 
The Office Until 18January.An 
exhibition at The Photographers' 
Gallery, 5 & 8 Gt Newport St, WC2. 
Details 020 7831 1772.
Eric Ravilious: Imagined Realities Until 
25January.A centenary exhibition at

14 December. An exhibition at the 
Architecture Centre, Narrow Quay, 
Bristol. Details 0117 922 1540. 
Zebedee Jones: New Paintings Until25 
January. An exhibition at the New Art 
Centre, Roche Court East Winterslow, 
Salisbury. Details 01980 862244.

West Midlands
Shropshire Society of Architects’ 
Christmas Dinner Wednesday 10 
December. Details of time and venue 
fax01743 364944.

Yorkshire
RIBA Yorkshire Annual Conference: 
DDA • The Futiro and Beyond
Wednesday fODecembw. At 
Huddersfield.Details011324S 6250. 
Eduanlo Chillida Until29 February. 
Retrospective exhibition of the 
Basque sculptor attheYorkshire 
Sculpture Park, West Bretton, 
Wakefield. Details 01924 830302. 
Other Criteria: Sculpture in ZOth 
Century Britain Until28Marcb.An 
exhibition at the Henry Moore 
Institute, 74 The Headrow, Leeds. 
Details01132343158.

NIGHT OWLS
Louise Crawford and Stephan Gwneau show their nocturnal photographsof 
Paris and Glasgow at Streetlevel, 26 Kii>g Street Glasgow.from 9 December 
until 31 January.Details0141 5522151. Above: Hutcheson Street,Glasgow. Scotland

Michael Witford Thursday 11 
December, 17.00. A lecture at Robert 
Gordon University,6arthdee Rd, 
Aberdeen. Details 01224 2637(XI. 
Designing & Managing Out Constructian 
lightness at The Lighthouse 
13December-1 Febnw/y. An exhibition 
atThe Lighthouse, 11 Mitchell Lane, 
Glasgow.Details0141 221 6362.
AKA: 4/4 Until20 December. A site- 
specific work for the Mackintosh 
Gallery,Glasgow School of Ait,
167 Renfrew St,Glasgow. Details 
0141 3534500.
Maggie’s Eibihitian UntilBFebruary. 
AtThe Lighthouse, 11 MitchellLane, 
Glasgow. Details 0141 2216362.

paintings and photographs at The 
Lowry, Salford Quays.Details 0161 
8762020.
Ian Simpsen Wednesday 14 January,
19.30. A lecture at the Grosvenor 
Museum, Grosvenor St Chester. 
Details MarkKyffin0161 2365567. 
Access All Areas Thursday 26 
February. An AJ conference on the 
DOA at the Lowry.Salford Quays. 
Details 020 7505 6745 or 
www.ddaconferencexom 
The Stage of Brewing: Gesture and Act 
Until 28 March. Ar\ exhibition at Tate 
Liverpool, Albert Dock, Liverpool. 
OetailsOlSI 7027402.

the Imperial War Museum, Lambeth 
Rd,SE1 .Details 020 7416 5320 
Bricks A Water Until28Febrvary.The 
architecture of London's waterworks 
- an exhibition at Kew Bridge Steam 
Museum.Details02085684757. 
Foreign Bffico Architects: Breeding 
Architecture Until29 February. An 
exhibition at the ICA,The Mail, 5W1. 
Details 020 7930 3647.

East
The Unhomely Until 11 January. An 
exhibition at Kettle's Yard, Castle St, 
Cambridge. Details 01223 352124. 
lime P\a$l9r Friday 30 January, 14.00. 
A lecture at Crossing Temple, Essex. 
Details Pauline Hudspith 01245 
437672.
Repair and Consenation of Historic 
Joinery 12-13February.Acourseat 
Crossing Temple, Essex. Details 
Pauline Hudspith01245437672.

Wales
Architecture Without Rhetoric; 
Caminada/Smithson Until 5 December. 
An exhibition at the Welsh School of 
Architecture, Bute Building, Cardiff 
University. Details 029 2087 4438. 
Redrew Matthews: Tale of Two Villagea 
TTtursdoy 11 December, 19.30.A 
lecture at the Faenol Fawr Hotel, 
Bodelwyddan.Details Peter 
Stonebridge 01745 815600.
Workieg with the CDM Regulatioes 
Monday fSDecember.A Construction 
Study Centre course at the Thistle 
Cardiff Hotel, Park Place, Cardiff. 
Details 0121 4343337.

Information forinclusiort should besent to 
Andrew Mead atTheArchiteas'Joumalat 
leastrwoweeks before publication.

South East
inside Out: Investigatiag Drawing
13 December-25 January. An 
exhibition at Milton Keynes Gallery, 
9(X) Midsummer Boulevard, Milton 
Keyr>es. Details 01908 676 9(X). 
Designing and Managing Dut 
Construction Hnalth G Safety Risks 
Monday IJOecemfaer.AConstruction 
Study Centre course at the Chartered 
Institute of Building, Englemere, 
Ascot. Details0121 4343337.

North West
Best Studio featuring Ian Simpson 
Architects; Design Berlin 12 December- 
SMarch.Jwo exhibitions at CUBE,
113 Portland St, Manchester. Details 
0161 2375525.
David Adjaye; Asymmetric Chamber
12 December-8 March.At theTea 
Factory, 82 Wood St, Liverpool. 
Details0161 2375525.
The Impossible View Until 11 January 
2004. An exhibition of panoramic

Wessex
Piers Gough: Masterplundering
Monday 8December, 18.15. A lecture 
at The Watershed, Bristol.Details 
01179221540.
Bristol City Centre RegeeeratioN Until
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review

Above: Murcutt's Simpson-Lee House, Mount Wilson, 1988-94. Below: his Ball-Eastaway House, Glenorie, 1980-83

Repeat prescription
MURRAY FRASER

Glenn Murcutt: Buildings + Projects 1962-2003
By Frangoise Fromonot.Thames & Hudson, 2003.256pp. £39.95 

Glenn Murcutt: A Singular Architectural Practice 
By Haig Beck & Jackie Cooper. Images Publishing Group, 2002. £39.50. 

(Distributor 01394 389977)

The bungalow is a product of colonialism, as 
Anthony King showed in an excellent book 
many years ago. As a housing type, it was 
introduced by ex-colonials returning from 
India, and began its chequered history here. 
It was also re-exported to colonies and other 
countries that looked to Britain, including 
Australia, where it was reinvented in a vari
ety of idioms.

Sometimes it bumped up against indige
nous versions of the single-storey house, as in 
Ireland, where the notion of adding upper 
storeys to ordinary dwellings had rarely been 
a consideration, save in a few urban centres. 
In colonies where there was a tabula rasa 
approach to the existing land and popula
tion, it offered a ready and consistent image 
of independence. For settlers in Australia, the 
bungalow soon became the norm and led to 
the Neighbours-s\y\e suburbs of cities like 
Melbourne and Sydney, though often with a 
carefully disguised basement or attic level 
slipped in that barely showed on the exterior.

44 I the architects' journal

Glenn Murcutt is the Australian architect 
who has worked away at, and effectively 
mutated, the bungalow typology in a sus
tained manner for the past 40 years. His 
interests and output are astonishingly 
focused, revealing a dedication to making 
dwellings that he feels are closely suited to 
the environment and way of life in his coun
try. Most of his projects are located in 
Sydney or along the New South Wales coast
line, with a scattering in the hinterland 
elsewhere in Australia. The majority are for 
privately owned single houses.

Despite having won the Pritzker Prize 
(2002) and other awards, Murcutt is not 
someone who promotes himself or writes 
much on his work. This reticence only adds 
to his appeal in the eyes of admirers. Now 
there are two substantial monographs; one 
by a brace of Australian acadeinics, Haig 
Beck and Jackie Cooper, and the other in 
translation from a French architect, 
Fran9oise Fromonot. In many ways the two

books are very similar - they contain more 
or less the same projects, and make much of 
reprinting Murcutt’s intense and now decid
edly old-fashioned working drawing sheets 
(characteristically, he abhors the use of com
puters, and mostly works on his own or with 
one assistant).

What emerges is a set of elegant projects, 
with the emphasis on craft, pragmatism and 
consistency. Murcutt is the king of the one- 
man practice, coming up with seemingly 
endless variations on a theme (it is stated 
that he has designed around 500 houses to 
date). He has specified the same exterior- 
door system since 1969, and shows a similar 
loyalty to his favourite door handles, light 
switches, taps, fireplaces, etc. He uses the 
same engineers again and again, and so on.

In the outer suburbs or countryside, 
designs conform to his trademark approach: 
a thin linear plan of enfilade rooms, over 
which floats an articulated and tilted roof 
plane. Coated corrugated iron is the pre-
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Going to planferred roofing material. Windows and doors 
have multiple layers, with screens to keep out 
insects and horizontal slats to cut solar gain. 
Murcutt detests air conditioning, and 
because of his environmental concerns 
prefers to cross-ventilale against the stifling 
heat. When it conies to the few non-domes
tic projects, such as the Local History 
Museum in Kempsey or the unbuilt Broken 
Hills Museum, it is essentially the same 
architectural form on a slightly larger scale. 
The only alternative in Murcutt’s work 
comes when he has to deal with denser 
inner-city sites in Sydney, where a stylish 
modern terraced arrangement is used.

Fromonot deals openly with the criticisms 
made of Murcutt. By insisting on handling 
everything to do with design and site supervi
sion himself, he limits himself to a domestic 
scale and has to rely on wealthy clients to 
make it pay (most of the houses outside Syd
ney are weekend or holiday homes). 
Murcutt’s reluctance to delegate means that 
he is never likely to build outside Australia, 
and since he produces exclusive private hous
es, few people will ever see his work in the 
flesh. Because of his oj>en references to Abo
riginal culture, opponents in Australia accuse 
him of creating a false romanticism about the 
outback to sell to well-to-do professionals. 
Murcutt is cuttingly dubbed ‘the poet of the 
bush’, little more than a mythologist who 
helps to fuel endless suburban sprawl.

Yet both these books make a strong case 
for his importance. Murcutt started out as a 
Mies devotee (Alison Smithson reputedly 
called him 'the timber and tin Miesian’), but 
the refinement and simplicity that he look 
from Mies have since been .slowly modified 
through the incorporation of materials 
and details felt to be more appropriate to 
Australia. It is hard to think of any other 
architect who treasures quite so much this 
slow drip of change in their work. His sensi
bility is that of a quiet revolutionary; indeed, 
Murcutts favourite quote comes from 
Thoreau, the desire to do ‘ordinary things 
extraordinarily well’.

Beck and Cooper suggest that Murcutt 
has redefined the verandah of the classic 
bungalow in such a way that it has become 
the whole house itself, and that hence he cre- 
ates'inhabited verandahs’. The better read is 
Fromonot, simply because she tells you 
more about his personality. Her intriguing 
take is that what Murcutt is aiming at in his 
repeated variations is a fusion of Farnsworth 
House and the Australian woolshed. Now 
there’s a heady mixture.
Murray Fraser is a professor at the University 
of Westminster
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MARTIN PAWLEY

Industrial Strength Design: How Brooks Stevens Shaped Your World
By Glenn Adamson. MIT Press, 2003.219pp. £29.95

restyled the Olympian 
Hiawatha express train; 
designed an entire range 
of outboard motors and 
speed boats for Evin- 
rude; styled sundry 
luxury refrigerators and 
electric clothes driers for 
the Hamilton Company; 
and did rotary lawn 

containers,

While Brooks Stevens is 
not exactly a household 
name in Britain, even in 
design circles, he was 
a young contemporary 
of the founding fathers 
of American industrial 
design: Walter Dorwin 
Teague, Norman Bel 
Geddes, Henry Drey- 
fuss, Raymond Loewy 
and Harley Earl. But 
where these pioneers 
represented the last 
generation of the 19th 
century, men who 
opened their first office 
in the 1920s and enjoyed their greatest suc
cess in the 1930s, Stevens followed 10 years 
later, only taking up industrial design after 
three years of architecture at Cornell (where 
he did not graduate).

I.ater he was to further separate himself 
from his forebears by remaining a Midwest
erner all his fife. His glory years were the 
1940s and ’50s, when he rode the great wave 
of American industrial supremacy that fol
lowed the New Deal and victory in the 
Second World War.

As a designer, Stevens was idiosyncratic, 
client-centred and omnivorous. His first 
design success was a wide-neck peanut but
ter jar dating from 1934, but his mo.st 
important commission was the much-covet
ed opportunity to design the 1946 ‘Victory 
Car’ - the Jeep Station Wagon which, in the 
guise of the Jeep Cherokee, is still around in 
an evolved form over 50 years later.

Between and after these career milestones, 
Stevens also enjoyed a steady flow of work 
and fun from his own ‘Excalibur’ custom car 
company - which he jokingly called ‘the 
sixth largest car manufacturing company in 
America, because there is no seventh’. Besot
ted with automobiles of all kinds, Stevens 
designed a mobile hot-dog-shaped advertis
ing vehicle for the Oscar Mayer Company, 
and in 1940 a streamlined ‘re.search vehicle’ 
for the Johnson Wax Company (often pho
tographed next to its new Frank Lloyd 
Wright building in Wisconsin).

More mundanely, but with equal success, 
he redesigned the Allis-Chalmers tractor;

mowers,
packaging and white 
goods without limit. He 
also made occasional 
attempts to return to 
architecture, beginning 
with his own eclectic 

Brooks Stevens Residence in Milwaukee and 
ending with a number of hotel projects dat
ing from the 1970s.

All of this work is thoroughly illustrated, 
dated, web-referenced, footnoted and 
described in this book to an extent that 
speaks not only of a lifelong archive, but a 
level of scholarship and editorial skill rare in 
design books from any source.

Most unexpected of all, in a Festschrift 
book of this type, is the even-handed 
treatment of Stevens’ not always popular 
involvement in controversies of his day, and 
the extent to which he was prepared to adopt 
unpopular views. An early example of this 
was his (correct) opinion that there would 
be no utopian eruption of revolutionary fly
ing cars or private helicopters in the United 
States after the war - these and other fanciful 
devices being a mainstay of ‘after the war’ 
advertising during the conflict.

Stevens' later defence of his 1954 concept 
of ‘planned obsolescence’ enraged much of 
the profession. Undeterred, he turned the 
concept into a definition of industrial 
design, calling it ‘a means to instil in the 
buyer the desire to own something a little 
newer, a little better, a little sooner than is 
necessary’.

By I960 even this version had been sim
plified, with Stevens saying: ‘Our whole 
economy is based on planned obsolescence, 
and anyone who can read without moving 
his lips should know it by now.’ ‘Planned 
obsolescence’ remains Stevens’ lasting con
tribution to design theory.
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Sliding scale do de la Luz IV, for instance, which greets 
visitors on a mound near the entrance; 
from one angle looking like a sentinel, 
from another like giant upstretched arms 
offering something to the sky. Buscando de 
la Luz III (it means ‘looking for light’) 
marks out a square precinct at one end of 
the Formal Terrace. On three sides, big 
folded sheets of steel rise up like elevated 
thrones and open themselves to the land
scape; their occupants would have 
panoramic views {see below). But beneath 
each of these is a cave-like shelter: the con
cepts of‘prospect’ and ‘refuge’ are poised. It 
is another reason why people respond to 
Chillida. In the largest landscape, he does 
not expose them but shields or anchors 
them or offers a support.

The works, indoors and out, well reflect 
the range of materials that Chillida 
embraced. There are multipart fired-clay 
pieces that fit together like three-dimen
sional puzzles, murals on concrete tiles, 
screenprints. There are subjects he kept 
returning to, like the table: The Architect's 
Table (1984) is one of the most memorable, 
if enigmatic, works on display. There is the 
influence of music (Bach was a favourite). 
Whether a 20-tonne block of steel or a piece 
of paper you could tear in a moment - these 
works communicate intensely. And seeing 
the black silhouettes on the white embossed 
surface of Chillida’s prints, you sense how 
dramatic his steel forms will look if this win
ter brings snow to the YSP.

ANDREW MEAD

Eduardo Chillida
At the Yorkshire Sculpture Park. West Bretton, Wakefield, until 29 February

When the Basque sculptor Eduardo Chillida 
died in 2002, he left unrealised his 
most ambitious public project: a vast cube 
hollowed out inside a mountain on 
Fuerleventura in the Canaries, approached 
along an 80m tunnel and lit by two shafts 
above. But there is a miniature approximate 
on show at the Yorkshire Sculpture Park: a 
cube of alabaster in which Chillida has 
carved split-level, interpenetrating chambers 
- an interior architecture in the translucent 
stone (see right). Its title translates, app
ropriately, as Uuorthodox Architecture, and 
Chillida trained as an architect before finding 
his vocation.

Chillida is one of those rare sculptors 
whose public works really do engage the 
public, without condescension. The best 
known is his Combs of the Wind at San 
Sebastian - three huge rusting steel claws 
confronting the ocean. But maquettes of 
several more are in the YSP’s Bothy Gallery 
(with such great titles as The Cage of Free
dom), and it is easy to envisage them at a 
much larger scale. ‘I have spent a lot of time 
being very small in relation to my working 
model - 1 have been small enough to walk 
inside my models,’ said Chillida; an experi

ence we can share in this show.
Big or small, Chillida’s sculptures fre

quently evoke a human gesture (a hand 
clenched or unclenching, a protective arm, 
an embrace) or the natural world (perhaps a 
branching tree). No doubt this is a source of 
their appeal. But even more than the sculp
tures of Brancusi (whom Chillida much 
admired), they do so in a stylised, distant 
way, with no trace of sentimentality. Made of 
steel or iron - and solid, obdurate, extremely 
heavy - there is something immemorial 
about them; they could be here for centuries.

A few of the works shown outdoors at 
the YSP are on a truly public scale: Buscan-
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(the) european (hotel design awards) 2003

outside the box

The European Hotel Design Awards recognise excellence and 
outstanding achievement on projects throughout Europe.

CONGRATULATIONS TO THIS YEAR'S WINNERS;

Best New Hotel (architecture)
Joint Winners
City Inn, Westminster. Architects: Bennetts Associates;
Operator: City Inn.
Radissor^ SAS, Glasgow. Architects; Gordon Murray & Alan Dunlop

• Best New Hotel (interior design)
Winner - Hotel Aleph, Rome. Designer: Adam Tthany; Owner/Operator: 
Boscolo Family

e Best Public Areas
Winner - Park Hyatt. Paris-Vendome. Designer: Design Realisation; 
Client: Sasih; Operator: Hyatt International

Best Guestroom Design
Winner • Hotel Continentale, Florence, Designer: Michelle 8onan; 
Owner: Salvatore Ferragamo; Operator: Lungamo Hotels

• Best Spa and Leisure Environment
Winner • Intercontinental Hotel, Berlin. Architect: Deckelmann 
Wellness; Owner: DIFA AG; Operator: Intercontinental Hotels Group

• The Innovation Award
Winner - Haus Rheinsberg Hotel. Lake Rheinsberg, Germany.
Designers; Mahmoudieh Design; Owner/Operator: Surst Donnersmarck Stiftung

OrytrMdby

o
HOTEL SPEC• Best Hotel Graphics

Winner - Park Hyatt Paris-Vendome, Client: Sasih; Operator: Hyatt International 
Graphic Designer; Louey Rubino

CBRE
TknoOiv tAWe A

• The Test of Time Award for an Outstanding Property
Winner - Hotel Montalembert, Paris. Owner/Operator; Hoteliere Montalembert; 
Management Consultant: Grace leo-Andrieu; Designer: GLA Design

• The Reardon Smith Student Award for the Best Design of 
an Accessible Hotel Bedroom and Bathroom
Winner - Kenny Tsui

FomWon PMnun Spcrea

REARDON, SMITH

numum Sponsor

I.CH.AKRIS‘
Med« Sponsor

sleeper
J • The Outstanding Achievement Award 
i Winner - Grace Leo-Andrieu

GcM Sponsors

t
Brtnions

monn grponhaigh'J ^

acpce
snuauwoNf

LEISURE

For information visit www.hoteldesignevent.com



^ recruitment

people Si www.faststream.co.ukfa

Vtct«wofli« Architect - Central Lettden / Herta - To Cjoh pa Project Architect - Surrey - To CjoK pa -f benefita
ihi have a c^£=aiiiitec;uta: firciMi bubii^ for-riurveO '*«wauiJBc«M:ic3LiTaiDr^B*4lea»,iritbra»«wd«*^*T>=«:

■I al>«DAfr[^ii tOkUBncial {no|rir^, r^evtsiatfwIedjeatr^lk^iciT ^n*m IxAuWAtwtfu^eiaiKto tnC-*)* h*uil w.v ^ (Ac* oiw
'dn^iflaAiMlawiInf(MM-lletin] nwni^o'Hi■'•-•riirnnl^fiiinjiifcRimu-jj

Aukett has promoted Chartes 
Young to business unit director 
of European operations and 
Duncan Haddrell to group 
financial controller.

«ma—ih^irm t|*i:

Part a / 3 Architect - Hempahire - C£aA-3ok pa Project Architect ~ Hertforriahlre - to £3|k par annum 
' *ui. tJiP^L ~inni trn kiinia «%pa teiUre.** 1 m t^^rttrOKhiagi—

^tiThlii^ avM toclalhe^ In btfh lOiSimpou** • tH« ftoxiPlilli ari a/mmirMi muw, Srao «v mMf ioekSm ht a
3W has moved to 2 Glenthome 
Mews, London W6 OU, tel 0208 
7482555.

eaMontf Ooljn. Cae* encrkiKe en iitcCm4a. ArMOW and:v i mliMwl In i1 in |M iMr Mat ef «, Ttwili ill l.i _l J tatk
POmO frOiuNlrri mitee* are woeim ?pr tf h awAleB. e la a ationa 'analog tfOnan the aland>moKieu^iA*ii^^rMen*wli> 
r-awnhectinhjnO eo >eiliirn1^ii3tuu> Ifmiii.i lOkI aort J wBxricoti, ijii CAieaillh n eewdr.. !mji

t: 023 8033 itiiiii, : 023 8033 5555 arch0faslslream.co.uke :
English Partnerships has 
appointed Neil Bradbury as its 
regional director for the North 
East and Yorkshire area.

1

ARCHITECT REQUIRED
We need an Aithiieci witli a passion for modem archilecture to work on our latest commission, a 

pmaieresidencelobebuitt to Los Angeles. You must have RIDA pan 3 or equivaleol, a fninirmim 
of 2 years experience and excdknt AutoCAD abtlides. You will also need a sound technical 

back^ound with a full appreciatiofl orcomemporvy 
materiaU and cmtturtknaKJ a modem aesthetic. Knowlet^oTU.SA buildii% requaements 

an advaot^
You will be based at nr anall dynanucoflke k London ECl. where we are passionate about 

modem design, archilecture. nenois and fwniture 
Write with CV and 2 examples of you' work to:

Sttsaa Mister, Sasu Mister Design Consltasey, 2t RsMbrry Avense, l^dos ECIR 4SX 
A'o CD'%, ewuMs ot agemvs.

Adrem Recruitment Limited
41 -42 Foley Street
London W1W7TS
T:020 7436 1 616
E; architectureUadrem.uk.com
www.adrem.uk.com

Housing association P«abody 
Trust has appointed Stephen 
Howlett as its new chief 
executive to succeed Richard 
McCarthy.

ARCHITECTURE
Tamsyn Curley 
Malcolm Scott 
Jennifer Wertdruff 
Delwar Hossain

Bulthaup has opened a 
showroom at 274 Banbury Road, 
Summertown,Oxford 0X2 7DY, 
tel 01865 426990.

INTERIORS 
Matthew NoweH 
Debbie D’silva

www.edenbrown.com

Job Running Architects
An aMTd vanning practice 6 seekng exoeflent job cunim to join thek aiXBBrful tearn. wcxking 
on commeinel. heaWicare. aiqwrts and urban regeneiahon projecls workhride. AppAants must 
be lechnicany proficient with at least 5 years' post Part i experience. A nwvnum of 5 years' 
job running is essential, with a design appreciation and the ability to lake projecto kom

working ckawings stops through to comftefcn 
An underslandiig of CAD Is niportani and havtog 
good facade expeflsneawaAl be advaniageous too 
Ertcatoit career progression Is offered.

Edin &pmi pnonijiijii jMu.wy n t» «crttwc«. Nfck Ray ■ 020 73091304 * Ref*. 53077

Central London • £35-38k -f bens

TEMP DESK 
Lindsay Urquhart 
Peter Cookson 

SECRETARIAL 
JIH ShoweH

Landscape architect Watkins: 
Dally has moved to new offKes 
atVenture House, 103 Arundei 
Road,Sheffield SI 2NT,tel0114 
2700770.

edenbrouun

'T>
Malcolm Lyon has joined 
McBains Cooper as structural 
engineer in its London office.

ARCHITECT Adrem Recnrftment Limited 
41-42 Foiey Street 
London W1W7TS 
7:020 7436 1616

Require for very busy architects practice located on the north 
Y^es coast near Snowdonia National Park.
Wide variety of projects in the area, and with commercial and retail 
projects around the UK.

Pascall-f Watson has promoted 
Ian Douglas, Cathy Stewart 
and Julian Carlson to associate 
director.and Nigel Craddock 
to associate.

www.adrem.iA.com

Contact Lindsay Urquhart 
for contract vacanciesPotential for long term prospects. 

Salary dependent on experience.
Wrlnen applications only to;
20 Wynnscay Road 
COLWYN BAY 
U.29 8NF

www.btRc-archftecu.demon.co.uk

AGaunt Francis Architects has 
appointed Janusz Wurzel and 
Ben Mlnifie as architects, Farah 
Mohamed-Ramii and Tim 
O'Callaghan as architectural 
assistants,and Christopher 
Edwards as an architectural 
technologist.

ARCHITECTURAL
ASSISTANT/TECHNICIAN

for smaM busy prKtke.vmh prt^ects up 
CO £3m. Suit non-smoking, 

tea-making, self-employed Technician 
or post Part I/Part II Day Release 

student Flexible 3-5 days per week. 
Veciorworks knowledge preferable. 

Enthusiasm. wWir^ness to learn & own 
transport essenctal.

CV and references to

P+R ASSOCIATES
email: PeaHPandR@aol.com 

79 Cakfer Avenue. Brookmans Park. 
Hatfield, Herts, AL9 7AJ

opportunities
for7?t

.4'ARCHITECTS
PitOJtCT Lcr
■400131^111:"*“ 
dewonsbafg 3 
moieffnirni 
Kchite^fc 

with a1

u* I. able toNeil Butler has joined 
Townscape Products in the 
newly created post of 
production manager at its 
Sutton in Ashfield plant.

to
rible

ARCHITECTS small•0.1
)lio.

Small but estaUished ar«d 
expanding architectural praetkt^^B 
committed architects. The Pradke.^ 

whkh ocogees ttie UR'rTvbMrik 
tkoBered architecture afficev to taM 
in the south Lincolnshire Fea^lcU 
UK’s most thermally moniUirednllRR 

and has attracted major medto attention.

AttCmTEaURALllsSISTANT;
jM with an enthusiasm 1
illy responstole t to• Send details of changes and 

appointments to Angela 
Newton, TheArchiteas'Joumal. 
151 Rosebery Avenue, London 
EC1 R4GB,or email angela. 
newton@construct.emap.com

I'
AfctvtccturAl <«rrer li o>nir«<t i»n#4yem#f>tin OTtting wHh a 

CV. and «rtact detaih to Mie 
Itctm Search. N CMney Road. Long 
Suttan, Spaking Uncoktshire PEt2 9JU.

www.siv.co.uki-
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Bookings/capy 5pm Monday 
Artwork 12 noon Tu^day 
Cancelstions 1?pm Monday

Haeniifet m^wMi
Recnjtment adveitisemerts in the /U can be 
found on cur intemet recrubnent senics
—wt.temenieteertnutiee.cew

Chris De^
W: D20 7505 6737 
Emeil: chris.devin9emap.com

Hygeia. 66^ Colkge Road. Harrow, 
Middlesex. HAI IBE 

T:0208 8613000 F; 0208 9016717 
archlleclureili coyks.co.ak

architectural career management
Architects, Technicians and Architectural Assistants

PERMANENTOur C//enfs

NORTH WEST
nw@siv.co.uk 
Manchester

Your aspirations of management along with not losing touch CAN be 
achieved here! Running projects ranging from inner city apartments to 
£10m luxury homes, involved at all stages of the schemes with a design 
team to assist you. This position is for a dynamic Designer with the 
confidence to lake on a real challenge and great opportunity!
11781/IF

0161 930 8773
to £40,000

Call Jenny
Architect

SOUTH WEST
sw@siv.co.uk 0117 934 9144 

to £30,000
Cali Jamie
Architect Bristol
Multi Office and Multi Talented... Currently growing due to further 
commissions in the Education and Sexiai Housing sectors. You will be 
able to join a young and vibrant team for what is potentially a very 
exciting opportunity. The right candidate will need good design skills 
and need to be recently qualified.
11479/IK

We currently have over 60 cxjrrent vacanoes needing lo be fiked, each offering a 
good opportunity for someone with the drive a determination to make a serious 
contnbubon (o bodt your own foture and the companies growth 
Whether you are serkxt^ looking or iust considenng a move next year 
Please feet free to caH at a time that suits

\

SOUTH
soutli@siv.co.uk
Nr Winchester

Based on the South Coast, this firm is on the cutting edge of Historical 
design... They need your technical ability in order to carry on working on 
the best old buildings. Building regs is paramount along with the skills 
and ability to use Vectorworks. This is an interesting role with the 
potential to become a good career.
11601/DM

0117 934 9144
to £25,000

Call Dave
David Pokes 
■ -0208 9016701 

• . david.fiAes@coytes.co.uk
Architect• . 1)7900 nSIOTK (exes &« axis) 

- —0208 9016717

For opportunities in Architecture and Interiof design throughout the UK go to

WWW.COVLEPERSONNELPLC.COM

^ www.siv.co.uk
COMPETITION

LONDON
london@siv.co.uksouthern ridges bridge design competition 0207 649 9755

£25/h
Call Sean

SW15Troject Architect
A new station- not a refurb- means you will be working at the forefront 
of modern design. Already skilled within the Rail sector, your team 
running skills. Microstation proficiency and excellent client interface 
ability will be used to the max. This initial 6 month contract will appeal 
to anyone looking for a change of scenery.
117i‘7/$C

The Urban RedevA^pment AuthorRy, Sirtgs^xsre. in consultation with the 

National Parks Board and the Singapore InsMute of Architects, is orgarsising 
a Design Competition for two pedestrian bridges in the Southern Ridges

vllDLANDS
midiands@siv.co.ukThe Competition calls for suitable designs that will complement the rustic 

character of the Southern Ridges' rxatural Landscape, respect the terrain 
of the park setting arxd give a memorable experierKe to the visitors of the

0121 607 8773
to£17/h

Call Jeremy
Arch. Assistant Stratford-Upon-Avon
This is an opportunity to start on a contract basis with one of the best 
respected Architectural organisations in the country. A multi disciplinary 
Practice which are world renowned for their ability to complete complex 
projects- in award winning style. The chance for real progression with a 
permanent conversion or continue on a long term contract with good rates. 
1164S/JH

For eaA bridge, the Winner will be appointed as the Project Ctonsuttant 

(or the development of the bridge.

REGISTRATIONEUGIBIUTY
Th. CompeWion is op«) lo toams. local or kxeien. 
consisting ol arcMeclural and civil 4 staic(ur.l 
•XRoarixglnns (sole prafntoraips. iwlatNisis. or 
oonx)rafcv») <s«*ed fcaneed e> pnwide prdheeonti 
services h Singapore. Foreign bms iivho do nol meet 
this regiarnnerM must collaborate irtth keertsad 
■chilBrlinl andctvl &s*uctural engaxeerng bins

SOUTH WEST
sw@siv.co.uk

Bristol

RagMrMMO tarm* 0117 922 5777
£22/h

Call Paul
Architect
For at least the next 3 months you will be rrsore than busy if you take this 
contract. Your expertise will be more than appreciated as you tackle 
one of their many Commercial projects. AutoCAD a prerequisite skill. 
The rates, hours and environment should make this a must have contract! 
December starts possible.
1 1777/PM

SMtsmn<«K- 
andg. D«tw< Coimi«a>vi

UfSan nmkjnili,.iiisiiX.iavirvy 
CvMorar SwvK* Ccute 
tn SMrvy. n<* >AXAC«*«
4S XUl wrI Aesd, SngrruvOfiSI U

PROGRAWUE
Submlsslen Daa<Hna:Thurs<My. IB March 2004 
AnnouncMnant of Wlnnsrs:May 2004

CONTRACTAWARDS
For each bridge - Winnar SGS20.000

T««x> merit prizes: SOS8.000 each
webrtt mUvm

N()Amwi ingcKsgVr.BRIgeMndmSTi

REGISTRATION DEADLINE
Thursday. 8 January 2004.12 noon (Singaporadata and tune)

Uf«Mr
Ftecwxcrwrr AuiMOBtry

To mall. Singapore J greal eftr to Xva. work and plaf architecturtil contract management

the architects’ jaumal|49
z4/1 1 December 2CXD3



^ recruitment

South Mifwiwttof Vtioancy
ia\■men aMnOriJ>cii*ryit co t* Tel: 020 8547 3399 

Fax: 020 8547 2546
Architectural

:i !. 0>

AnMtvct 
Ref 0310-10 Pennanent

My ctae >as * cuwl nMd for »i wparancad Houeng / RMinMy giaUad ArNisct w«h dMtr
CaeHoffnorSpecIMHaiipglinoloiwrlicmiMOeiwigadproiaeOreborMe;. Th«4MC«t- 
lidMwIfMa'nMiMirrMGutMlibdeandbeMCl'ncaly -OMri AutoCADlrawWdgesidti- My <muU be w advartaga The »■ ehe*ngng oepgilunly wlh a NgMy iwpeewd and, 
a)«ardrig MvidiaaMr baaad pncice.

ft -■ ,i
\%t ri!

Leeds Vacancy TECHNICAL MANAGERS London
PBOJECTrtECHHlCAL ARCHITECTS Manthaslw, W MWIands. Ywt^we, LooOot 
SENIOR/DESIGN MCHITECTS Kent. Essex. Hants, Surrey. LorKlon

dMrO'Orec'Xjfirn«nt co <J*Arcftileci & Technician 
Vse Ref 0312-3
Thia Laadicty canaa baaad practica ia cunviVy boklng to an^foy an npahanoad arehiMctor tachrt- 
dari. itaaMTiuraiacttiaatianartetaraquliadalong-wWiBBCicidKroMaOBgrilMttUMlrflraBilatCTm 
laetncal oonaaucUon knowladga and axparienea B a muat, along wnh aU m AirtsCiiO. 

Wvrington Nbcancy
0»B''«lCV*Otj lm«rl CO uX

PermanenI
OESIGN/TECHNICIAL ARCHITECTS Bede. CvnlK. Mvxhsstsr. McNanfe Susttx. London 
TECHNICAL COORDINATORS YdrtcshlfB. Marches!* McKnds. OafordENre London, Sun^

DESIGN ARCHITECTS Hants, Oxfordshire, Yorkshire, London, Notts
HOUSING ARCHITECTS/TECHNCIAHS Oxfordshire. London, Ksm. WkMkIs. NoUhvitt
SNR CAD TECHNICIANS Kani, Sussex. Surrey, Herb. London. Manchester, Vorfisnre

Architects & Assistants 
Ref 0311-31 Permafxfrt

A fcga pwatigcus data la aaeng a—tare lavai a jjwnaa XrehttacM to work on s vanaty ai Mar- aaarg pnfactam ra lOdiahn ^gion and erau(pcU t<a UK. Thaapxaiiad carddawi wl ba 
nqurad to tana wlti ctanta and irdaiWie ngMar aia xieib »Mch oocasaiaiy nacaaaiMa an 
mam^Satay Tfis <daaf candUMahoMd be FT HanM and bspoiciartinraisa of AutoCAD 2000. 
havt abeng rasparaonal Ma and bt aUa to mork aiSh e« irnnan cl aucanriaion

PART III ARCHITECTS Oxford. H»rts, Essex. Surrey, London. Ker*. NorfOft. Berts 
HEALTHCARE ARCHlTECTS/rECHMICIANS London. Surrey. Eswe. Hwnpsldre. Herts 
CONSERVATION ARWNTECTS i*)rlom. Menchesier. YorkshifB, KanL London. Herts 
PART Ul * LANDSCAPE ARCHITECTS London. Surrey. Sussex. HwtsLiverpool Vacancy

aknondsanefO'aciuaii.wa.conii JUNIOR PROJECT RUNNERS Burts. Berks. Midlands. Yorkshire
PART IIARCHITKTS ASSISTANTS Hortc*. Cants. Uxloid. Bertis. Harts. London
ARCHITECTURAL TECHNICIANS Mavtaatar. Vrtkshre. Mdands. Herts. Sussex. Camtis

Afchitecta 4 Aseistante 
^Rrt03l1-lS Permanent
A LAereal baaed piWM e aeifcrg N»ay isersed apeeae and Wiuaiwac semecu* eW *
AMaiara M Ran 3 MB A bead range cM aivananca b r«sded along <*an aound Uty on 
AboCAO ThaeagaBd«pcru»|rfc>aom«cineicxiiungibtanaKibapnlhaTprtaaaionaiceiear

Canribridgeshire Vacancy
da«afw*iefM»avnamee.i<i

JUNIOR TECHNICIANS Manchester Yorkshire, Oxfordshire. Midbnds, London. Surrey 
PART II ARCHITECTS ASSISTANTS North Counties, Nor1o«t Siitfodc. Essex, Kerd

Senior IMvdcHn 
VKivf 0312-2

For nfermahon on Permanent Rosrton - l • con&ct Cteire Giaddis: clairegmagrec co iik
For further information on any of the jobs listed please contact 

Clairs Giaddis: clalre@magrec.co.uk or visit, wurw.magrec.co.uk 

Magenta Recruitment Ltd 8 Eden Street, Kingston-Upon-TTiames, Surrey. KT1 IBB

Pennanent
ctart B a arnal Annaartni Prasbic «no are cunanHy bixtong a Via aaama wari a vanaty or pny- 

aba. rckxSng Oualty Suldng Ra-FuM, EbJcakon, Oomaate and L«aix« They m lailang a Sanor taemoan, v<Mh a lojnd Knowladga or Auiccad U ccuDlad wan antw M or ntw mantiartfyp 
Tha ■ a taraaaac eceortbiMy to jon a >tWL bix grewrg pracace a an axcamg Into In toair dMiop-

SENIOR TECHNICIANS Umdon. Mk»L Suney
SENtOft AFICHITECTS London. Herts Cambndgert«e OdadEhn
PROJECT ARCHITECTS London. Surrey. MUdx

Derbyshire T^ancy GO
S =
2 2

C CO To
e O E20phr
OQ-

To
davB tmiinefai»auaiiiBa.eo.LjK £2S|lhrTechnician

^iaf031l-«5
t

Parmanant

r SENIOR TECHNICUkNKart.Oxkadshn.LondDn 
ARCHTIECTS Uencheefer, Herd. Berts. kAdands

MycSiraBonaef*aLKamoawalraapactodHDiaaeiSdan.ThayhMncaraybaanin|aytogal' '
period b ocatocn urtch hii bad to a iibaimant fcr a psaon to taaeagcnaaaaiyiaifct'i
««< tar wortlaad.'tar a*aa utouH rebda Houang L^eul Daagra <rto Fanbaiy Stodaa ia»« 
both Abeead and Haid rtarng tbu wenaadaBtatayanavananceeiayajto.OutVaauc- 
caaaU appaeam can tx* torwad to a RO To ARCHITECTS ASSISTANTS Lmfen. IMs 

TECHNICIANS Cimtndoertve. Manctwaer Surrey. London
witi a dynanc conaaiy 

BucUnghamshire Vacancy 
dai« aiwneiBraenXkTiaitcs >a

£15phr
RECWJfTAtfNT

Senior Technician 

VPcrrtl»11-«1
(RUGBY) ITD For hifther infomietion on ContracI Posihon |oIh pleese contaci Sary Els: oaryrttamaflrec.co.uk

Parmanant
My dWa a an wratiainJ Akib-Saa pr«aca ipaatang Ki toe rUaidintia aactor kom ear Mfcn ) 
Itoyrai cnaMcn Ttay an noa laahng a SarKor tabaran wah atoanaica oi Wamng work aid 1 
ftaiitiga'tiiB>.UMwaabataaaouuta'rtmiimfc<gaiaiaardakouBdkioiito3gac<*a6aiSng 
Flegaaionaaa Jay apply lonaaiUaiiaDtoalooinanB

South West Vacancy
davaaiwieunMiianOT nuk

r
Tal: 01786

rUniversity of Plymouth572841

Fox 01788 wvvw.plymoLfth,ac.uk/vacancies
578609

TrioLo Houre, Eob 

Union $1, Rugby 

VSbrtjCV22 6AJ

Architect and a Technician 

Vac ref 0311-66 Permanent
Tha deb « an expirxlng gananl pradca wtn art eunaoiy aipanancng ai unpneedarad damind 
far that axparkaa. may nave idabilad a need let txe addHiona memban oi ibB An Arcnaaoi wXh i 
orgyeaepoaPartSaxpaa'caaidalacnnicarwBiaBackyoundlnAutocad BacauaaorPiawlda 
range oi ptoiecti In wben tniy ga (ivolvad, your aqiaance b tpacMc aactob B Baa Impoitib tan 
your aeixiiaaf" and paaaen tor AioNiacturi.

Faculty of Arts

Subject Head/Principal 
Lecturer/Chair in Architecture

STANFORD
EATWiU.
A AStOCIATM

You will provide academic leadership for a longstanding and successful group of 
awards widtin Architecture and manage the operations, staff, academic planning and 
budgets for the sub^t In addition to undertaking administrative tasks, you wiil also 
conenbute to the studio programme, lectures, seminars and thesis tuition, and lead the 
prescription process in consulubon with the ARB and the RIBA

An effective manager of people and resources, you win have excellent organisational 
and appraisal skills and bring innovative chinking to matters of curriculum 
developm^L learning and teaching, and research. Able to stimulace Ideas in otiiers and 
lead a dynamic staff team in forging new relationsh^ whh other subjects within the 
Faculty and the University, you should be an architect or academic working in the field 
of architecture with an established research profile

Interviews will take place week comrrvencii^ 11 January 1004.

£32,125 to £47,574 pa (dependent upon experience and/or research profile) 

Closing date: 12 Noon 
Thursday 18 December 2001.

CHARTERED
ARCHITECTS

A demanding programme of major mixed use regeneration 
schemes has created the need for an Architect with 
considerable design and administrative experience who would 
be interested in Director level responsibilities and a stake in a 
well established Practice. RefiS50l/FA

The ability to generate new work and to build upon our existing 
contacts would be an essential part of this post.

We are an equal oppiortunities organisation.
Please request an application pack, quoting
Ref AJobThie.via:
www.ptymoiith.ac.ukNacancles
Email: Jobs@plymouth.ac.uk
Tel: 01752 232168 (24 hour answerphone)

Please apply in writing with a brief c.v. with relevant 
experience to:-

Promoting equal opportunities
Brooklonds 
Sfonsted Mountfitchet 
Essex CM24 8TD 
Telephone: 01279 812087 
Fox; 01279 8U694
E-moil: $ionford eahkeil@d'ol.pipex.com

for advertising enquiries 
please call

Chris on 0207 5C5 B737

so I the ervehiteecs’ journal 4/1 1 December 2DD3



OeidlMM
Boolcings/ccipy 5pm Monday 
Artwork 
Cancellations 12pm Monday

RacraitniMt enquiries
Ons Devlin
Tel- D90 7505 6737
Email: chris.devlin@em8p.com

Recruitment advertisements m the AJ cen be 
found on oir mtemet recrutment service
www.ceratnincMftnKtiM.eeni

12 noon Tuesday

ARCHITECTURALLeicester City Council You spend more time at 
work than you do at 
home. Make sure it’s a 
place you really want to 
be. Cali 01908 672906.

Newarke Houses Museum, Leicester

Leicester City Council wish to moke the 
following appointments for on 
alterations and fit out project in a 

Grode II listed building consisting of the redisplay of the Royal 
Leicestershire Regimental Collection in Neworke Houses 
Museum, os well os the representation of the 20th Century 
social history collection. At the some time it is proposed to 
undertake access improvement works to meet the Disability 
Discrimination Act. Construction works are doe to commence 
October 2004 with the Interpretation/Exhibition works to be 
completed by end A4arch 2005.

RECRUITMENT
FOCUS

Cad technician. C Upndonj (^9.22phr

Our client Is a high-profile retail design practice with 
a number of exciting new commissions. They are 
seeking an experienced cad technician with excellent 
experience of working drawing and detail packages 
and fluent Microstation skills. The contract will run at 
least until may next year and long term positions are 
also available.

Projeat ArchitecL C London.

This award winning practice has enjoyed steady 
growth over the past few years. Due to internal 
promotion, they are looking for a talented project 
architect with at least 2 years post part III experience 
to work on a number of prestigious commissions in 
the retail, commercial and residential sectors. Cad 
skills essential. Excellent package with healthcover, 
pension and bonus.

Cto 38k

Conservation Architect/Lead Designer
The consultant will be responsible for undertaking ar^itechjral 
duties from RIBA Stage D to compleion together with acting as 
lead designer for the project. The construction works package 
will be procured via a traditional route. Estimated value of 
building and fit-out works £1.18m plus VAT.

We have ongoing requirements for a range of staff, 
from Project Architects to Cad Technologists. To 
discuss your options in the strictest confidence, 

please contact:
Sally Winchester on 01908 672 906 or email

swincliester@quayarchitecture.co.uk
Choose the agency that is different. Call now for a 
discussion with someone who really understands 

your aspirations.

www.quayarchitecture.co.uk

Interested parties should write requesting a questionnaire 
to Leicester City Museum Services c/o Mike Lee, Project 
Manager, Focus Consultants (UK) Ltd, Harby Lodge, 
13 Pelhom Road, Nottingham NG5 1AP.

Closing date 18th December 2003.
Interview & test date 6th January 2004.

Heritage 
Lottery Fund Letcester

Gcy Cotncl

IRELAND
Experienced Senior Architects & Technicians 

Dublin / Kilkenny
HIGHWAYS, PROPERTY AND WORKS DEPARTMENT
ARCHina/ARCHITECniRAL ASSISTANT

We xre lookini lo expand our leam uith experienced self- 
moiivaied Senior Architects & Architectural Technicians to 
work on a range of exciting city centre commercial / residential 
and retail developments. The successful caudidates will 
demonstrate an ability to work on their own initiative within a 
team structure, and have a minimum of five years post 
qualification experience, a good understanding of the Building 
Regulations and proficiency in AuioCAD. We can offer an 
attractive remuneration package, commensurate with experience 
and ability with good future career prospects to the right 
candidates.

Scale SOI - POA: £21,282 - £25,245 per annum

Based in Aberystwyth, you will be an AR6UK Registered Architect or be in 
possession of an RIBA Part 2 qualification with the mtention of obtaining a 
Part 3 examination in professional practice. With demonstrable design abilrty. 
you wM work on a wide range of interesting local authority projects.

ANTHONY
REDDY
ASSOCIATES

Application forms and job descriptions are available fmn the Personnel 
Department on D1545 S72013/4 (24 hour answeipbone).
E-null: jobs@ceredigjon.gov.uk 

Please quote reference; 38HPW13A/A1 

Closing date: 9 January 2004

Replies in confidence with C.V to:
Annette Matthews, Anthony Reddy Associates, Oartry 
Mills. Oartry Road, Dublin 6, Ireland.
Fax: 01-4987001 or Email: info@arad.ie

4fl ifoa/ OfJfio/twffm tmpAi/vr

Tel 020 8655 1600 wwwxalco.co.uk
c<irc€-is@c.ilco.co.uk fax 070 isBSEXCITING OPPORTUNITIES

IL
Architect/Technical Manager
Based: Nottinghamshire

Landscape Architect
Based: Oxfordshire

Pay: Based on Exp 
/fef: CNipoj4

This architect/urban design practice, based in the heart of Oxfordshire, 
currently require a Pan iV qualified Landscape Architeci lo work 
predominantly on hard landscaping issues. Applicants must have 3-$ years 
post qualincatlon experience as well as being conversant in the use of CAD.

Pay: Up lo £35^ 
2459

Our client Is currently recruiting for an Architect/Technical Manager to take 
an active role in the delivery of a number of major residentiayregeneration 
schemes that are currently at the masterplanning/planning stages. The 
Ideal candidate will be commercially aware with the ability to maintain 
design quality on challenging budgMs as well as with political skills to 
deal with complex client bodies. The successful candidate will be a fully 
qualified Archiiect. Technologist or Building Surveyor with sound and 
comprehensive knowledge of all aspects of the construction process, good 
knowledge of building contracts/contract law, exceilent technical skills as 
well as a thorough knowledge of building regulations and good design 
skills. Additionally must be computer literate in the use of MS Project. 
Office and AuioCAD.

Design Architect
Based: Bedford

Pay: Up to £34K

2455
This mirttt-disciplinary practice currently require a Qualified Architect with 
3-5 years post Part IN experience. Successful candidates will have 
experience of job running, client liaison and capable of usir^g AutoCAD 
when required. Projects are predominantly educational properties.

Pay: Negotiable 
/fef: 2456

Require an Architectural Technician with a minimum HMC in Building. 3-4 
years minimum experience, good building regulations knowledge and 
proficient on AutoCAD (2000). Successful candidate wiH be responsible for 
vrorking drawings on commercial/lnduslrial projects (drainage schemes). 
Require someone immediately so will look at perm or contract.

it Architectural Technician
Based: Warwickshire

1^ Architectural Technician
Based: Middlesex

Pay: Up to £35^ 
Ref; 2440

Technician required for this well established praake based in Middlesex. 
Candidates must be proficient in the use of AutoCAD, well versed in 
Building Regulations and have extensive experience in the residenlial 
sector. This role will offer the opportunity to gain extensive experience as 
well as offering an excellent salary.

TECHNICAL RECRUITMENT 
PROFESSIONALS

LJwretKe House 
g Woodside Green - London 

S£:-S SfYP/eist all Oavid Sea-r tot nett derails
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^ recruitment

EXPRESSIONS OF INTEREST YOUNG IN SPIRIT, but 
SERIOUSLY EXPERIENCED 

(min. 10 years) 
ARCHITECT requirad 

with above average al-FourKl abiBty. 
to help LEAD AND DEVELOP 

a small and extremely busy practice 
with own offices in LONDON SE1 

[Practice Amatgamation consktored] 
Must have UK practice experience of 

non-commeitaal projects. 
Current Workload: New and Existing 

Ecclesiastical / Community, 
Primary Heaith Care, 

Residential.
Corrservalion / Sustainable 

SHORT CV and covering letter to 
rmemolyarch.co.uk

Expressions of Interest 
from Architects / Design 
Teams

Coventry OPC
An opportixvty to give rein to 
your Imagination to design an 
out of the ofcincyy centre for 
older people of today and the 
future on the last undeveloped 
blitz site in Ccftrentry.
Central wi be a Cafe bar to 
generate Income with 
performoTKe, dance, octivtty 
end sport areas within the 
complex. £4M estimated 
project cc«t.
Detoils from:
John Wilson.
Chartty Support Services 
charity.services@btclick.com or 
01643 268678
Closing dote for submissions 
26 Jenuory 2004. Selection 
Interview w/c 9 Februexy 2004

Loch Lomond & The Trossachs National Park

Gateway Design Competition

Expressions of interest are Invited from suitably 
qualified multi disciplinary teams.

The National Park Authority and funding 
partners wish to enhance the environment at 
and around the StonymoUan Roundabout on 
the A82 trunk road at Balloch, to create a 
distinctive and memorable 'Gateway' into 
the National Park. ARCHITECTURAL ASSISTANT

Relevant degree. Autocad arxj 30 

Studio Max / Viz skills essential.A short list of entrants will be selected from 
expressions of interest and will be sent a pack 
detailing budget, site plans, aenal photos etc.

Graphical presentation flair is also a 

must, together with Mac skils in 

Photoshop. Illustrator andThe competition will conclude in late February 
2004 with implementation planned for winter 
2004/05. There will be a cash prize, but there 
will be no commitment to the winner for 
implementation.

Quark Express.

Sand C.V to PO Box 31»5

www.CareersinConstruction.com careersxmwmm in constructionTo register interest please send an entry that 
confirms your capability and demonstrates 
design experience and an understanding of 
the environs, to our agent:
Turner & Townsend Project Management 
33 BothwelL Street. Glasgow G2 6NL 
Closing date 19 December 2003.

TENDERS

m ^ Chester-le-Street District Council

Economic Development Team
Funding partners: Scottish Enterprise Dunbartonshire 
West Dunbartonshire Council, Scottish Executive CHESTER-LE-STREETTOWN CENTRE RE-OEVELOPMENT 

CONTRACT FOR THE DESIGN AND SUPPLY OF A 
COVERED MARKET OF 175 STALLS
Applications are invited from suitably qualified and experienced 
organts^ions that wish to be considered for inclusion witNn a select list of 
tenderers for the above contract.
Interested organisations should apply in wriling including the following 
Information at the time of appiicalion.
1. Details of 3 similar, current or recently completed contracts.
2. The name, address, telephone number and fax/email address of 

persons able to give technical reference kx those contracts in 1. above.
3. Copies of the last three years audited accounts.
4. Details of the htealth and Safety Policy.
5. Name and address of firm's barkers.
Please reply by 17th December 2003 to Mr. George Mansbridge, 
Economic Development Manager, CMc Centre, Newcastle Road, 
Chester-le-Street, Co. Durham DH3 3UT, Tel: (0191) 387 1919.

Welsh Household and Dwelling Survey 2004
Call for surveyors

BRE/MORI seek expressions of interest from surveyors who wish to be 

considered for part time work on the Welsh Household and Dwelling 

Survey, which is being carried out for the Welsh Assembly between 

March and August 2004. BRE are working with the main contractor, 

MORI, to recruit, brief and manage the surveyors. We wish to recruit 
qualified Architects, Surveyors, Environmental Health Officers who should 

have recent experieiKe of surveying or refurbishment of older properties 

and a good understanding of building pathology.

BRE

COURSES___________
AutoCAD Courses

For further details see our web^e at http:y/www.bre.co.uk/latest.jsp or 

contact Gillian Bates on 01923 664156 or by email batesg@bre.co.uk

• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location
020 7266 2506, 0790 5376549 dp arch@yahoo.com

LEEDS
Rcqaired for smil. design kd|nctKe wnkcwml workload of LducaiKMul, Qualrty ResidraiiaL Social 
lad Supported IfooM^ Heakh. Cotmtion.
ARCHITECT 
contpuicr ikilb.

ASSISTANT rr. 2 - Are ym talented aod keen lo develop? Excellent job runung experience 
guatneed wmb foil rac^of invoIvcBieaL
Please mseorratail trith CV and examples of wort to 
Peler Dicliesoti Associeies Ltd. id Josephs Veff. Leeds ISi !AB 
e mail pelerigipdassaciales set

Uood proqtects for dative and inotivaied persoo with design flav. AutoCAD and

CAD Training Service
52 the architects' journal 4/1 1 December 5003



Readers may obtain information about these products by fillinQ in the enquiry numbers on 
one ol the AJ enquiry cards Advertisers wishing to promote their products on these 
pages should contact Chns Bond on 020 7505 6816.
Respond to these showcases 9 www ajpius.co.iA/aidjrect

0 interiors showcase

AJ ENQUIRY NO: 303 WELLMAN AJ ENQUIRY NO: 30aMAYTAG
The Amana MX-M refrigerator 
combines black glass with a 
stunning brushed stainless 
Steel frame.The unit features 
seven independently 
controlled food preservation 
zones. Flexible Spillsaver glass 
shelving, beverage chiller and 
humidity-control crlspers for 
fruit and vegetables.The MX- 
M comes with the option of 
bronzed mirror or grey 
coloured glass panels.

Wellman's new kitchens 
incorporate ideas to enhance 
safetyandstorage.'Safelift'isa 
glide-down compartment that 
is positioned behind a wall 
cablnet.There is a choke of 
three internal arrangements to 
store hazardous items. 
Touching the panel at the rear 
of the wall cabinet gently 
brings the contents into view. 
Safelift may also be used for 
VDU screens.

I■ .VWMSrt

/
1

I

AJ ENQUIRY NO: 305 AJ ENQUIRY NO: 306MECHOSHADE
Mechoshade offers users a 
solution to the problems of 
heat gain, solar control and 
glare, with a complete range of 
manual, motorised, automated 
and computerised solar 
shades.These energy-saving 
window-management and 
shade-alignment systems are 
able to provide optimum solar 
protection from the all- 
pervading problems of glare 
and solar heat gain.

BDP's recent office move had 
one main objective,'the 
creation of individual spaces 
with strong flexible form and a 
very adaptable high-profile 
space'.They found all this In 
Brewhouse Yard along with a 
little help from DORM A Huppe 
Movable walls. In order to create 
a large front of house gallery, 
two nine metre long mobile 
screens were provided, by 
DORMA Huppe Movable Walls.

interiors direct

ooopa & inoNMONGmyILLUSTPATOP

www.cfannymoyer com
BLINDS

Wr sre ihe leading <.onuiMTcial 
window blind compuny in die UK, 
fpecialistag in providing interior 

Window Ireatmeni toluttflns for any 
requiremenL

Noiabte projects undertaken to date 
are Ibrnr 42, The Canary Wharf 

1owv and most Mccntly Citigroup 
lower at ('.anary Wharf, providit^ 
over 16000 blinds ihroc^Mui the 

three buildings

GE Carpentry Services Ltd 
UnM 5, Forge Industrial Eft 
Maetteg, Nr. Bridgend, cfm oe* 
T;at«sa 7SW70 F: 01 «s« rSTSSSHOLLOWAY

WHITKALLOM t>-l 020 7639 2620
Contact: PhBTrabble
email; phil^gecarpontryxo.uh
tet 01«567M070 fax:016S6737SSS

aomarBM
Tol:02074993963 
Email: der«fc.a.«dnie^laing.<om 
Wfb: wwwJieaowiywMtoaMomxo.uk 
HaBowyWMtiXaom 11443 South Aurley St 
GroswnorSquanvLondon.W1 K2F1I 
Whether h b the metkulous ranovadon of a 
beautiful listed house or the redecoration 
of a much loved home, HWA Fine Finbhes 
bring you the highest quality workmansh^ 
and unrivalled craft fkills.bacfced by overa 
century of eaperlenee.

LetWonKtSaWFax.-02076291S71
wteaeTgwmw

leeMnymeyerocmE:

asoosqft showroom dedkated to offering 
architects and D A B cSents the facSity of 
Mewing doors and Ironmongery in Its 
natural stMe.Qlentscan incerchartge 
various ironmongery options with door 
types and be offered a full structural 
opening and scheduling service by a 
dediotedteamof FIRAS accreefted fhiers.

Dattny Meyer b an experienced 
archiieciuraliHustraioi, speclalisirtg m 
high quality digital interioi and exterior 
visuals for a national and iniernational 
clientele. As an artist, rather than a 
technician, he brings the skills of 
traditional freehand rendering to the 
digHal world, to create computet Images 
that are atmospheric, as well as accurate.

(laxioiiltiiliils
Telephone: (017271 R4000I 
www.claxtnn-blinds.com
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^classified

PRACmSEB FOR BALE

BUSY RIBA / RICS PRACTICE FOR SALE - SOUTH COAST

Principal of long established and expanding RIBA /RICS Registered 
Practice with extensive Client base and varied workload is seeking 
early retirement and invites offers, whether Equity Partner(s), 
merger or acquisition, for the 11 strong Practice; to include, if 
required, freehold premises generating rental income.

A.O.A.D. have expert krxMtadge 
product^ ol types of mcxM In 

weH-eai>pped woricshops.

AD.AD. Henley-on*Thome«
Please contact Antony Ducketl

Tel; 01491 574330 FOJC0I491 571544
Emal-ontonydockolt®ontony
design.demon.co.uk

Website wvnv anionydesign demon co uk

ALL EXPRESSIONS OF INTEREST TO BOX No. 3194,
AJ, EMAP CONSTRUCT. ISI Rosebery Ave, London, EC IR 4GB. A reRoble ond tost service Is 

guaranteed for detoled or block 
models cmi repoltvLANO a BUILDING SURVEYS PROPERTY TO BUY / RENT

aztecmapping>(tfcmap^n9.ee.wk
LARGE UNIT TO LET 

EXCELLENT NATURAL LIGHT 
KENNINGTON CROSS SEII

Meatur«d Land
• Photogrophy ^Videos ofApprox. 3200 sqA of open pbn space 

ground and baremenc Itoon to let In ahel 
condibor - subject to ptannin| penTvwon an 
opportunity to create your own practkci 
offices in a pronHnent locabon approx I _ mite 
from Wemninsier and Yicioria. Ooie to 
Kennk^con and Wuxtell Sobons. Ues on die 
border of congeibon charge zone and on 
piamed new trolley but route.

New 20 yeara lease • £44.000 pa. cxcKnive. 

Call William Leefe 020 7412 0330.

«
Building Survays

AutoCAD Mftwere 
te* AreMtecta 

PhotofTMadefer Rre $ •

BULLFROG 

MODELS LTD
?a Creydew Heed

fM«ere Aurref RH2 MH
le|: 1737 lai—B

i[fnipni
^ fir new broihuie (tRtacI ViRttnl 

III 0207 242 0101 Fai 01394 672289

»I4M 7IBeU nla
e«—H:i»feeQBH»ci»«ipplneje.>ilt Cdiuaci

STAN AUBERTIN

20b Tower Workshops 
58 Riley Road, London SEI 3DG 

Telephone; 020 7394 7866 
Facsimile: 020 7394 6798

WOVEN WIRE MESH B MESH SCREENS

NA^oven Wire Mesh & Mesh Screens
WWW. I o c ke r*wl re. c o. u k

tmail: viB(Cftidfinil«iffi.te.uk 
wwK.(ineleim.te.uk

HAPDWOOO FLOORING

, J

ffaoto courfe^ of, Ian RttcR!? :i OellA FI :d.I .a. Su| Ifll Of
Health & Safety

Be aware you architects and 
project managers, visit 

www.bernardsimsassociates.com
Or tf you prefer, telephone BSA on 
01483 59927 7 for full mtdrmation about 
our practical and professional approach 
to the CDM Regulations. Health & Safety 
Policy. Contracrtor Assessments. Planning 
Supervision and awareness training for 
Architects, Project Managers and Clients.

TH mt f744 Pda. ttao) rrMMIt
wwwaeKinprgMiitallOfifteC o. u4cI i

bernard sIma associates MASTIC ASPHALT WEBSITE

YOUR TRUST IS BUILT ON OUR EXPERIENCE
Where to go to find out more 

about mastic asphalt...

www.masticasphaltcouncil.co.uk
GERALD GREEN^i DAVID HOARE

ARCHITECTURAL ILLUSTRATORPROFESSIONAL PERSPECTIVES

Mastic Asphalt COLinci
POBOX77, HHBtngB.E»5l Sussex TN354WL 

1^; 01424 814400Pax: 01424 614446 Errak masphafRX)Oad.C0m

HAND DRAWN
PERSPECTIVES

TEUFAX 020 B8S2 7S06

I

FINDING PRODUCTS & SERVICES is EASY using ENDAT STANDARD INDEXES Ofdine @ www.endat.eem

ENDATs ir>dex drivers compendiums for construaion professionals are easy to use. packed full of information and 
extensively illustrated. Both are free to designers, specifiers ar>d buyers looking for ideas and product suppliers.BUILDING

ENDAT BPMC Building Products & Materials Compendium: over 25,000 copies in circulation: Directory of the Year 2002 
ENDAT EWC

%m
Extemal Works Comper>dium: over 23,000 cc^ms In circulation: Directory of (he Year 2001

FREE to specifiers & buyers - register online @ www.endat.com or call 01786 407000
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Clatlififld M^airiit
ChnsBond
Tel 020 7505 6816 Fax 020 7505 6750 
e-mail: Chns BondOemap com

MODEL MAKERS

KANDOR MODELMAKERS

tihf■|.

300
i

Xu I. \-

■ 'I
• .'-iJ

.-."f THE MODELMAKERS•Ml
t

Mol Bet-t-y PIsece Sebasciara Sc, 
LONDON EClV ONE
6366 Fax 020 7608 3356

3 Marlow Workshops, ArrK>ld Circus. London E2 7JN 

t 020 7739 7933 f 020 7739 7195 

e info@3dd.co.uk

020 72S
E mail: kando^<^t^Z>kandormodels.coin|

NING & MARKETING MODELS

D4VEST0R D4 PBOFI£

...FULL DtTAIL MODELS

...QUICK STUDY MODELS

...ALTERATIONS & REPAIRS

KOBLKT DANTON-UtS
UbH 8, The Hjitger. fenneranee ttoris
JS kingsUnd Kaad. It^wSan 12 800

FLIC o

3
ro
x;

MODELS m
18 Hewett Street t 020 7377 0127

f: 020 7377 6129 
b: workshopoflicmodels.com 
w; wwwflicmcxiels.com

Architectural Modelmakers

a

London
EC2A3NN

2
c
Q-

PIPERS COMBERConcept I Planning | Marketing I MODELMAKERS TelTORO 8533 6592 |
LONDON INVERNESSFor all your modelmaking requirements, 

contact Nick McKeogh.

ft;
4L 4 .•^1

27-35 Bevenden St 
London N1 6BH

5
Tel 020 7250 0530
Fax 020 7251 0134
Email studio@plpers.co.uk

www.pipers.co.uk
E mail: models@combermodels.demon.co.uk

QUALITY RELIABILITYSPEED
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0*slgnhiva \^suali8ation & Animation Ltd 
Tel 01483 422 070 inlo@desisnhive.co uk 
wwwdeeignNve co uk

Engmeenng
Animation

Tel *44(0) lb04 6045?7
inti:

li’
vlauaHwllon,
animation.
webaite and
intaractiva

PRODUCED BY
ARCHITECTS
compatiUva rates for
over 7 years

ntckekfn9Obtuevonder.co.uk
020 8405 6950
07904546074

i

I*

m

3d] .-5 ■iS'.i'icfito/.r.if'.'j- ‘

tourthc^imGJTj^ori
3d|nawma(Sa

020 7250 3999
e3D Inferoctive

<MWw.a3dLco.uk
<rrww.fourthdlnwaionjjk.com

london 0208 650 2617 
glasgow v'4l 222 2422

a'lBBD BB4117
3D

t 020 8446 7782 
infoQcubesudio.co.uk 
WWNV.cubestudio.co. uk
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ClassMM M^iriM
Oris Bond
Tel (KO 7505 6816 Fax 080 7505 6750 
e-mail' Chns.BondOemapcam

SURVEYORS

PLANS-SECTIONS-ELEVATIONS
the only professional survey practice specialising in measured building surveys for over 35 years

Michael Gallic & Partners
Land & Measured Building Surveyors
2 ROSEBERY Mews. Rosebery Road, London SW2 4DQ Tel: 020-8674-1 1 1 1 Fax: 020-8671-9575

▲ PRECISION measured 
surveys

A Cyrax 3D LASER SCANNING 
A Specialists in SURVEYS OF 

BUILDINGS 
A State-of-the-art CAD 
A QUALITY SERVICE, tailored 

to your needs

PCA bigplan^O’ INTRODUCTORY OFFERC
-3 MEASURED BUILDING SURVEYS 

for architects and iK^i^ner^ bury .co.uk

From small residential to large 
commcfcial projects ti:i plan'' 
removes the worry of working with 
inaccurate information

j-GEOMATICS TOPCXJRAFUICAl SURVEYS
and oihcr turwynf mtvkm

management
through

measurement
Floor plans, elevations, sections 
ai>d garden/external surveys

Fast turnaround throughout the UK

1

• yrUrgent project? Ring now fof immediate attention

Plowman Craven & Associates 
141 Lower Luton Road, Harpenden, Herts AL5 5EQ

tel 01SB2 765566 A lax 015B2 765J70 A www^lowmancraven.C(uik
SURVEYORS VECTC3RIBATION

SOPTWARE

XYZ Surveys Convert scanned 
drawings to CAD

Lar>d and Architectural Surveyors 
mint CHOICEmit All Youitsu/iyerNtEas
%wditainein
Topagrapkical Siarrrjt Rm lirp and snuS 
•cak nirvcya uiiig the Latest high accuracy 
ratncic ifutrumcntaiion and (i.RS.
Ankiicctnrd Soncya - Foe plana and 
rlcradona udng SurBuild buildiflg survey 
sotrwarc
Ikiltty Surveyi For drainage and location of 
all unJergruund udUty services.
P6et^
busiding kcadcs, pipe works and areas of 
dsfficuJi
Kiagtlaad Serveywn liaiied 
Bridge CbaHhcti 
Bridge Screet 
Icadtcrkcad 
Surrey KTU 8BN 
Tel. 01372 362059 
Fai. 01372 363059
e-aaaal - oiaiiekii^laiidaurveyors.cn.uk 
seebsste - leww.kingalandsurveyors.co.uk

Digitally mapping the Landscape
• Measured Building Surveys
• Utility Surveys

# Topographical Surveys
# Engineering Surveys

Head Of6«
London Office T 020 7580 B200

T020 8255 45S0 F 020 8255 4S51 Email turvevotsexvzsurvcvsxo.uk 
Fast Free Quotation Service

pm iTup hand bcU

1^^
ontsnBiuoLH
cowmenoH ssmees Land Surveyors try - Fnr accurate .U) models of

II GPS Topographical Surveys ■ Volurrve measures

■ 3D Modelling

■ Setting Out

I Prompt free quotation service

■ Sice Control

■ Cross Sections

I National Coverage NEW v7L|i
Supports Dashed tinea. 
Bezier eurvaa, |nad 
lldtohaa. Arrowa, OCR 

I ^ - Spa(tclwA*r stkI moral

: Dliu 424342 
www.softcover.com

De«>Sdkn.Hama(UK)lad.7CaeieSciv*c.D»«r:Kent.CTI« IFT 
1ttOI3Mll3l4l/Hoble«mi ITlSai I Fcctl3M 2ltlN

tr -X.

apr services

1:020 8447 825$ 
f:020 8882 8080 

illTl@aprservices.net 
www.aprservices.net

visualisation
laser scanning 
topographic surveys 
measured building surveys AERIAL PHOTOBRAPHY

FASTSR SITE ANALYSIS CHEAPER SITE SURVEYS... BETTER PRESENTATIONCO-ORDINATED PLANS, 
SEaKDNS & ElEVATIONS ^^getmapping

CALLIDUS
TOPOGRAPHIC SURVEYS building surveys ltd 

AND LAND MODEIUNG

PRECISION DATA 100% SPECIALIST MEASURED 
TO YOUR SPECIFICATION BUILDING SURVEYORS
ACCURATE • DEPENDABLE • PUNCTUAL Aerial photos in minutes from only £24.95

#t)iDALTON HOUSE . 60 WINDSOR AVENUE . LONDON . SW19 2RR 
TEL:020 8543 8884 FAX:020 8543 6664 

Email: info@calliduibs.com Website: www.callidusbs.com

Preview & 
order your 

area

Use the digital photo 
in reports, presentations 

I or just view on screen

Go to
WWW get mailing com/ar
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Certified Accountants, courtesy of 
architect Office Design 
Partnership.The project would 
block out light from the west and 
south-west, wrecking Soane's 
carefully planned museum galleries. 
The Soane's director, Margaret 
Richardson, has written to Camden 
council with a detailed list of 
criticisms, generally supported by 
English Heritage. She points out the 
negative effect of the proposals on 
three courtyards that are currently 
being restored under a £1 million 
programme funded by Heritage 
Lottery Fund and DCM5, among 
others.There was also criticism of 
the way in which the architect has 
presented its own scheme, and 
details of the Soane Museum itself, 
which contain numerous errors. 
Curiously, the statutory planning 
notice is not placed on Lincoln's Inn 
Fields, the address given on the 
notice, but in a quiet mews to the 
rear of the museum. In this instance, 
the applicants obviously feel they 
really do have something to hide.

comfort to Minerva, British Land, 
Difa and various other developers 
with big stuff lined up. It looks as 
though St Paul's is now fair game.

RIBA Council shortly, thus ending a 
protracted search for the right sort 
of leader for the inaugural period of 
the trust. She will be involved vrith 
the appointment of the director 
(the institute’s communications 
chief Roula Konzotis is currently 
acting director),and in taking stock 
over relations between the various 
bodies who will be affected by the 
trust, most obviously the institute 
itself, but also the V&A and the 
British Architectural Library Trust 
The main thing is that the show is 
now very much on the road.

New viewpoint

nglish Heritage continues to 
digest the implications of the 
Renzo Piano'shard'planning 

inquiry decision - and the more it 
digests, the worse it gets. It wasn't a 
big talking point among the official 
speakers at the EH bash to laurtch its 
annual report in London's Brick Lane 
last week, but it was among the 
guests. Richard Coleman's wise 
words in last week's AJ, suggesting 
that the door is not even ajar in 
respect of a rash of tall building 
applications, have to be set against 
svhat some planning lawyers think. 
They note that the whole question 
of backgrourxl views has been 
overturned compared with the 
inspector's fiixlings in the Heron 
Tower appeal.There,he said it was 
important that there was a sky gap 
between the dome of St Paul's and 
the nearest commercial building. 
Butin fact Renzo's tower is much 
nearer the dome in the relevant 
strategic view.This time round, the 
inspector says that government 
guidance is not designed to return 
the cathedral to its formter pre
eminence in respect of strategic 
views,and that EH's opinion that St 
Paul's is being undermirted by tall 
buildings is a 'purely historical 
stance!The report, adopted 
wholeheartedly by the secretary 
of state, blows a big hole in the 
idea that tall buildings should be 
confined to the'eastern cluster'in 
the City of London, and must give

Horae opera
reakfast at the Ivy is usually 
fun, and so it proved at the 
book launch of The Saga of 

Sydney Opera House (Spon), by Peter 
Murray. Jack Zunz, the Arup project 
engineer on the job, was there, as 
was James Thomas, who worked as 
an assistant in the Jorn Utzon office. 
Sir>gers from the National Opera 
Studio performed pieces about the 
makirvg of the opera house, first 
performed in the building itseK five 
years go. Murray had access to the 
Arup archives, and also those of the 
New South Wales government 
architect only made available after 
his death nine months ago, which 
makes for fascinatir>g reading. One 
story not in the book was how Zurtz, 
after the completion of the project, 
played a round of golf with three 
other people who worked on the 
project.They decided to buy a 
lottery ticket with the modest 
mor>ey wagered on the outcome, 
arxl chose the Arup project number 
for the opera house, 1112, for their 
ticket.They won AU$200,0001

Three of a kind

Iructural engineer Adams 
Kara Taylor is in celebratory 
mood. Why? Because it has 

pulled off a string of competition 
wins with three international 
architects in the past month,They 
are the BBC Music Centre, with 
Foreign Office Architects; the 
Hastings'seafront circus' with Foster 
and Partners;and the Naples railway 
station, with Zaha Hadid.AKT should 
hold an exhibition!Chair apparent
Squared upittle attention has been 

given to the impending 
appointment of Tessa 

Blackstone as chair of the RIBA's 
new charitable body, to be kr>own 
as the RIBA Trust (after concern that 
calling it a foundation would be 
confusing in respect of the 
Architecture Foundation).The 
former culture minister's position 
will be formally approved by the

L s the hoardings continue 
to be removed from 
Paternoster Square, at least 

one horror has now emerged - the 
elevation onto the square of the 
William Whitfied/SIdell Gibson 
building. Astonishingly, this includes 
a prominent service entrarKe bang 
in the middle of the facade. For 
once, words fail me.

Soane protest

he Soane Museum is 
justifiably up in arms over 
a third-rate rear office 

extension planned by its neighbour, 
the Association of Chartered and

T
astragal
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Respond to these showcases O w>aiw ajplus co ii(/a|drect 
Readers loay obtain information about these products by filhng in the enqury 
numbers on one of the AJ enquiry cards Advertisers wishing to iromote their 
products on these pages should contact Chris Bond on 020 7505 6816

o products

HANSENGROUPROBBENS
HansenGlass FortPlusEveryone is aware of the 

comfort and space-saving 
benefits of uryderfloor 
heating - but of course, 
not all underfloor systems 
are the same. Robbens 
Systems has dev^oped 
expertise in supplying 
systems to be used in 
conjunction with timber 
floors. Timber can be 
severely distressed if allowed to get too warm - but with Robbens 
Underfloor Heating it can combine comfort with beauty.

Is a high-quality
toughened glass

It is available in
a range of different
types of glass, including
tinted, dear and low
iron, which gives a clearer appearance. With a Class A safety impact to 
BS 6206, this product Is five times stronger than any ordinary glass 
and is ideal for roofs, atria, commercial entrances and squash courts. 
For more details tel 0151 545 3000 or ^ail sales@>hansenglass.co.uk

AJ ENQUIRY NO: 203 KALUVAU AND NANOGEL AJ ENQUIRY NO: 204FIGUERAS UK
Diffused daylighting 
Kalwall systems are 
now available with 
Nanogel, based on 
aerogel, the world's 
lightest and best 
insulating material, 
achieving a 
stunningly low 
U-value of 0.28-as 
energy efficient as a solid wall. Stoakes Systems can supply new 
technical information about Kalwall and Nanogel used for walls or 
roofs. Visit www.stoakes.co.uk or tel 020 8660 7667.

The Carlitos range 
of public-area 
seating is one of 
the recent designs 
to come from 
Figueras of Spain.
The model shown 
Is 2500,which 
has already 
been installed 
in Barcelona
International Airport, Pulkovo International St Petersburg, and 
many more throughout Europe and the Middle East.

- f—
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AJ ENQUIRY NO: 205 DONHEAD BUILDING BOOKS AJ ENQUIRY NO: 206CAPITAL MARBLE DESIGN

.
Survey and Repair of Traditional 
Buildings by Richard Oxley examines 
the unique problems relating to 
older buildings. Promoting a 
sustainable approach. It explains 
the need for traditional buildings to 
breathe, recommending solutions 
that don't damage the fabric. Using 
illustrated examples of good and 
bad practice, it advises on the key 
assessment principles and offers 
alternative solutions to chemical treatment for damp and timber 
decay. Price £39.50.Tel: 01747 82B422 or visit www.donhead.com

Capital Marble Design 
products created a 
sensation at 100% Design.
Why choose us? Because 
we have the coolest 
products with cutting-edge 
design and functionality.
Save the mountains: our 
materials are manufactured 
with performance and 
sustainability in mind. See 
new products Stellar Stone, Pietraviva, Cristallo and Capltalstone 
on www.capitalmarble.co.uk or tel 020 8968 5340.

m
Survey ond 

Repair of 
Traditional 

Buildings
A SmUniHi Affmek

Ps*
Ijg*

f 'Si

LUKALDN FACADE SYSTEMS AJ ENQUIRY NO: 208AJ ENQUIRY NO: 207BREH MARTIN DAYLIGHT SYSTEMS
The very attreKtive new Silvaco 
Data Systems building in St Ives, 
Cambridgeshire, demonstrates the 
architectural intent and outstanding 
design possibilities of the fully tested 
Luxalon insulated 'Total Wall' 
cladding concept. The designers used 
900mm module curved Bi-Modular'D' 
panels, together with cranked panels 
in the recessed entrance areas, to 
produce an extremely smooth and 
attractive focus to the entrance of the 
Compass Point Business Park.

A bright new school 
library has been 
created at the Winter 
Garden Infants 
School, Canvey 
Island, by covering 
an inner courtyard 
area with an 11-bay 
RItchlight 5.4 x 
11.5m-long gable- 
ended skylight.
Designed and manufactured by Brett Martin Daylight Systems, the 
skylight was installed by approved specialist contractors, Roofglaze.
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THE LPC DESIGN GUIDE 
for the

HE PROTECTION of BUILDINGS
Attached is your FREE CD which contains the entire text 

and illustrations of the orlginai LPC Design Guide for the Fire 
Protection of Buildings. The Design Guide was produced to 

provide expert information on how to plan and buiid premises 
which are inherently safer from fire, and is normally sold at £49.50.

And that’s not all; the CD also contains the text of the recently published 
Essential Principles document which heralds a complete reworking of the 

Design Guide for its principal audiences: those who design, construct, fit out, 
insure or occupy fire safe buildings. Essential Principles is effectively an 

insurance industry equivalent of the functional fire safety requirements of Part B of 
the Building Regulations, and sets out the basic objectives of building fire protection.

So, what's the catch? Quite simply there isn't one. The Design Guide and Essential Principles documents 
contained on the CD-ROM are yours to keep and we trust that you will find them valuable reference 
documents which will assist you at your work,

You will probably want to know about the planned revision of the Design Guide, encompassing a new Core 
Document and a range of premises-specific sector guides, if so, then you may wish to register to 
purchase the Core Document and take advantage of our update service, whereby we can provide you 
with the most recent amendments and additions to the Design Guide, reflecting the very latest legislation 
and best practice.

Fire Protection Association. Bastille Court, 2 Paris Garden, London, SE1 8ND 
Tei: 020 7902 5300 • Fax: 020 7902 5301 • www.thefpa.co.uk enquiry 2 on card

www.ajplus.co.uk/ajdire
Fire PrUKio'Aaeenen


