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Rem Koolhaas'Dutch Embassy in Berlin is the latest in a spate of buildings which appear to be informed 
more by abstract theory than by the Immediate architectural context. But is it really any less contextual 

than 'conventional'design? On pages 24-3B we argue that the current crop of signature buildings can be 

read as attempts to embrace, rather than ignore, the existing urban fabric.64 i
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Grimshaw unveils Surprise discovery: 
Mies van der Rohe's 
secret villa

its Melbourne
Station plans

Quango boss fuels fashion fears
However, Lenard’s comments were greeted with scepticism byThe }',<ivemment’s chief construction adviser has demanded 

that architects ally themselves with fashion and textile designers Hemingway,thefounderoffashionlabelRedorDead,whosparkedthe 
in the building design process.

Dennis l^nard, the boss of quango Constructing Excellence, has 
waded into the ongoing row over the role fashion 
designers should play in architecture.

Lenard told the AJ that ‘there is a lot architects

current debate with his Gateshead housing estate for VMmpey Homes. 
‘You should not think about fashion when you are designing build

ings. r am not a proper fashion designer and 
this is why I think I can do it,’ Hemingway said.

‘If this is a way of getting architects to think 
more creatively and stop having their designs 
dictated by structures then it would be a 
positive,’ he added. ‘But we should be wary of 
giving formally trained fashion designers too 
much influence.’

could and should learn from the other design 
professions'.

He said he would use his position as head of 
the new agency- an amalgamation of Rethinking 
Construction and the Construction Best Practice
Programme - to campaign for fashion, graphic 
and fabric designers to take a key role in the 
design of buildings.

I.enard’s comments contribute to the ongoing 
debate into the role that fashion designers such as 
Wayne Hemingway and John Rocha should play 
in architecture (AI 13.11.03).

‘Creativity needs to drive the (instruction 
process,’ Lenard said.‘At the moment architects do 
not use enough of the other design professions.

‘We need to try to get the other professions involved in buildings. 
It should not just be the preserve of architects. I know this idea will 
not be greeted warmly by the architecture profession but it is some
thing I strongly believe in.’

RIBA president George Ferguson agreed. 
'I would react strongly against fabric and fash
ion designers taking the lead on building 
design,’ he said,

‘It would be disastrous if we ended up with a 
kind of fashion architecture, which would be very 
superficial. As soon as other designers take control 
of standards the quality would suffer.

‘If you look at what Wayne Hemingway did 
in Newcastle, the architect he worked with was 

not credited at all on the scheme,’ he added. ‘There would be a real 
danger for construction in this country if using other designers was 
seen as the solution to boring housing.’

Dennis Lenard: calls for fashion advke

Ecj Dorr^ll

Fifteen honoured in CABE’s alternative 
Festive Five Awards for good design

Broadcasting House, Chris F-vans, 
who died this year. ‘Evans was 
really the driving force behind 
that project,’ he added.

The other awards in the public 
sector organisation category 
w^enl to Barn.sJey Metropolitan 
Borough Council, Octavia 
Housing and Care, the North 
West Development Agency and 
Bournemouth Borough Council.

The remaining individual 
winners were Liverpool council
lor Beatrice Fraenkel, Hastings 
head of regeneration Caroline 
Lwin, Bury headteacher Clare 
Barker and NHS trust chair Alas- 
tair MacDonald.

In the private company cate
gory the winners were Swiss Re, 
Berkeley Homes, Grosvenor 
Estates, the Argent Group and 3Es 
Enterprises.

J CABE has unveiled its Festive Five 
Awards, the design watchdog’s 
alternative honours for ‘champi
oning good design'.

This year it has handed out 
15 awards in three different 
cat^ories; public sector organi
sations, private companies and 
individuals.

CABE chief executive Jon 
Rouse highlighted Horsham Dis
trict Council chief executive 
Martin Pearson, who retires this 
year. Rouse said he deserved the 
award for‘sj>ending the best part of 
15-20 years trying to knock a sub
urban town into shape'.

Rouse also said he was pleased 
the BBC had landed a prize. 
He said this award was made in 
memory of the project director 
on MacCormac Jamieson 
Pritchard’s redevelopment of

The results of the Europan 7 architectural competition have been 

announced. Among the 186 winners, runners up and honourable 
mentions was this scheme for Salzburg by Nerea Calvillo. This year's 

competition-which attracted 2,031 submissions for 68 different 

proposed sites throughout continental Europe - aimed to focus on 
Urban Scale. The biennial event encourages'young professionals'to 

submit schemes for existing sites with the chance that the winning 
project for each site will actually get built. This year, following 

controversy over the British contributions to both Europan Sand 

Europan 6 (AJ 30.01.03), the UK failed to provide any potential 

sites for submissions.

4|ttTe aix:hitects’ journal S January S004
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New planning shake-up lacks spirit, says Rogers MINERVA TO GET GO-AHEAD

Grimshaw is set to win approvai 
for its Minerva Tower in the City of 

London.The corporation's chief 
planner has recommended that 

the planning committee approve 
the 50-storey office building at its 

meeting r>ext Tuesday.

Richard Rogers has called on the government to 
give teeth to ils forthcoming planning bill in a 
speech to the House of Lords.

The urban task force chair criticised the plan
ning shake-up as ‘long on structure but short on 
aspirations’ during the House of Lords’ second 
reading of the bill on Tuesday.

The debate, the first time the upper chamber 
has considered the new legislation, was intended 
to tackle the spirit of the bill rather than particular 
details. Others speaking included Lord Rooker 
for the government, Baroness Hanhani for the 
conservatives and Baroness Hamwee for the 
Liberal Democrats.

Rogers pointed to the hill’s failure to make a 
single mention of design or the need to ensure the 
highest quality design. And he called for a proper 
definition of sustainability that would include the 
protection of ecosystems, the reduction of waste 
and the combatting of polarisation and exclusion.

‘I welcome the duly contained in the bill to have 
regard to the achievement of sustainable develop
ment,’ he said. ‘But such a duty is actually 
meaningless without a proper definition of sus
tainability on the face of the bill.’

He also called on the government to lead by 
example, by harmonising VAT, encouraging greater 
densities and greater use of brownfield sites.

BERMONDSEY AFTER EIGHT 

The Architecture Foundation and 
Urban Catalyst have shortlisted eight 
practices for their affordable housing 

project at Bermondsey Square in 

south London.Block Architecture, 
dsdha,FAT,Pierred'Avoine Architects, 

S333,Urban Salon, Weston 

Williamson Architects,and William 
Russell Architecture and Design are 
all in the running. Afinal selection 
will be made in February. o

Fierce row erupts between rivals 
over Croydon Gateway proposals

IRAN REBUILD APPEAL

Architecture for Humanity is calling 

on architects to help rebuild the 
earthquake-ravaged city of Bam in 

Iran.Tooffer services orfinancial aid. 

email csinclair@>architecturefor 
humanity.org with the subject 
header'Iran Earthquake'.

A war of words has broken out 
between the two rival consortia 
vying to develop a large brown
field site in central Croydon.

Stanhope, the developer 
behind proposals by Foster and 
Partners and CZWG for the 
‘Croydon Gateway’, has reacted 
with fury to news that an alter
native scheme by Michael 
Aukett Architects has secured 
planning permission.

T he firm’s chief executive has 
launched a savage attack on the 
Michael Aukett project, insisting 
it is financially unviable and will 
fail to regenerate the area.

The two projects are cur
rently neck-and-neck in the 
battle for the 5-hectare site. 
While Michael Aukett and its 
backer Arroweroft have plan
ning permission. Stanhope 
owns almost all the land. If the 
Michael Aukett proposal goes 
ahead it will require a raft of 
compulsory purchase orders 
for the property.

But Stanhope is determined 
that its own project - which is 
currently awaiting the outcome 
of a planning inquiry - should 
win the tussle and has vowed to 
take any CPOs to court.

8 January 20D4

Croydon Council gave the 
Michael Aukett scheme its back
ing because it will provide the 
area with a 12,500-capacity 
arena, an amenity the Stanhope 
consortium claims is unviable.

Stanhope chief executive

David Camp told the Aj that 
Michael Aukett’s scheme ‘should 
not be allowed’. He said: ‘As the 
majority site owners, we have 
raised a number of valid issues 
about the viability of the arena 
scheme and its ability to regen
erate the surrounding area.

‘It is dependent on CPOs that 
will inevitably delay any project 
other than ours for many more 
years. We have not bought the 
land simply for it to be taken 
away from us. We have taken legal 
advice and it seems we have a 
strong defence against any CPOs. 
It is a real shame we have reached 
this very difficult impasse.’

A spokesperson for the 
Arroweroft and Michael Aukett 
consortium dismissed Stan
hope’s criticism. ‘There is no 
doubt the arena is viable and the 
scheme should go ahead. We are 
determined to push ahead with 
the compulsory purchase orders 
and get our project started.

‘We have the support of the 
business community, the local 
population and the council. Our 
project received only 24 plan
ning objections. This is almost 
nothing for a scheme of this size.’ 

Ed Darrell

COLOUR COMP CALL 

Registrations and applications 
are invited for the Keim/AJ 

'Streets of Colour'competition to 

mark Keim's 125th anniversary. 
Applicants are invited to choose 

part of a street and proposea 

new colour scheme for It - or its 
restoration to original colours. 
The intention Is to implement 

the winning scheme, which will 
attract a prize of £2,500, with 

second and third prizes of £1,500 

and £1,000 respectively. Judges 
will include Will Alsop,Cezary 
Bednarski, Helen Hughes of 

English Heritage,and KelmMO 

Gareth Davies. Paul Finch will 
represent the AJ. Selected entries 

will appear on the Keim stand 
as part of the Architecture 

Pavilion at Interbuild in April.
To register, go to the Keim 
Mineral Paints website at 

www.keimpalnts.co.ukTop: Michael Aukett's proposal. 

Bottom: Foster and CZWG's scheme
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Melbourne rail station redesign

Access all areas: Southern Cross station Is accessible from four sides

The transparent enclosure allows maximum light into the budding

The single roof structure and open plan give commuters a complete overview of the station interchange

the architects' journal | 7B January 2004
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A previously unknown villa by Mies van der Rohe has been discov
ered in Germany.

Mies experts are convinced that (he Villa Heusgen in Krefeld is a 
genuine and rare example of his domestic work.

It was built for the Heusgen family between 1931 and 1932, soon 
after the completion of Mies’ most famous domestic commission, 
the Tugendhat House in Brno.

Its designer’s identity was a guarded secret, known only to client 
and builder, until architect Karl Amendt bought and lovingly 
restored the villa.

Amendt claims the house is a realisation of ideas developed by 
Mies while director of the Bauhaus, to create the perfect dwelling for 
a young modern family.

Architectural historian Christian Wolsdorf, head of the architec
ture department at the Bauhaus Archive, said the building contained 
several elements that proved its authenticity. He ruled out the possi
bility that it was an imitation by another architect.

The two-storey white building, which overlooks a generous lawn, 
is entered through a concealed entrance. The ground floor contains a 
sequence of living spaces, with bedrooms arranged simply on the 
first floor.

Zoe Blackler

fljthe architects' journal 8 January SOOA



■ •• 1-

* 0 

4* “ ^

V• • 0*'
, \• * ■.*■ • * : »« ,I (

0*^

«^
1 f * ’
-¥

4

•I «'it# ••0tl ''4
iii-*im*f «

4

Without the effect light from HSD, 
you would only see the skyline

When it comes to bathing architectural features in colourful light, lighting 

designers are increasingly turning to OSRAM HSD' lamps. As well as offering 

long life, HSD' lamps produce convincing effect light in every burning position. 

For more information: CSC@osram.co.uk or 01744 812221.

memberof

OSRAMvoltimum.co.uk SEE THE WORLD IN A NEW LIGHT t

enquiry i on card
www.ajplus.co.uk/ajdirect



Architecture gams two honours
protest but from remorse at his own failure to combat 
Prince Charles’ assault on modem architecture while

The profession has secured just two awards in the 
Queen’s New Year’s Honours, bringing to an end the 
bumper crop of the last few years.

Welsh conservation architect James Douglas Ho^

And those who 
have refused:
Godfr«y Allen- 

OBE1943,CBE19S7 
Charles Holden- 
knighthood 1944 and 1951 
Philip Bagenal- 

0BE1956,CBE1966 
Edward Bevan -M8E1964 

Stephen Bower - CBE1973 
Kenneth Campbell-CBE1973 

Waiter Segal-QBE 1982 
Allen Matheson- 

OBE1967,CBE 1997 
Michael Manser- 

CBE 1988,1993 

Cedric Prke-C8E 2003

president of the RIBA.
‘I felt strongly that I missed an opportunity and 

received an OBE, while Straw Bale House-designer the fallout has been considerable,’ he said this week.
‘1 felt badly about it for a long while.’ 
Manser was finally convinced to 
accept the honour the third time it 
was offered.

Sarah Wi^lesworth picked up an 
MBE. However, the news has been 
marred by the revelation that hun
dreds of nominees have turned down 
awards in recent years, among them 
the architects Cedric Price, Charles 
Holden and Walter Segal.

Ten architects appear on the confi
dential list of ‘refuseniks’ that was 
leaked from Whitehall before Christ

Current RIBA president George 
Perguson told the A1 he was sur
prised at how few architects had been 
recognised this year. ‘It’s very strange 
that at a time when architecture is 
getting greater recognition this isn’t 
reflected in the honours,’ he said.mas, along with the likes of L S Lowry, 

Albert Finney and Nigella Lawson.
Holden, who overhauled the 

design of the London Underground, 
twice turned down a knighthood and 
the offer of a CBE in the 2003 New Year list.

‘Maybe we would have done better if 
we were lollipop ladies or did one of 
the many things recognised in the 

Price rejected community. But we’re not as cuddly as that.’
HowesTer, Jon Rouse said the dip was simply a 

Price’s friend Simon Allford said he suspected return to the status quo after an exceptionally suc
cessful couple of years, during which knighthoods 
were awarded to Nicholas Grimshaw, Terry Farrell 
and Richard MacfJormac. O

Sarah Wlgglesworth; MBE

on another day the great visionary might have 
accepted the award. ‘It was the maverick in him. 
You never really knew what he was going to do.’ 

Michael Manser declined the offer of a CBE, not in Zoe Blackler

Immunity decision leaues council 
free to demolish Pimlico School

RIBA backs down 
on Clients’ Guide
The RIBA has bowed to public 
pressure and withdrawn its 
(Jlient.s’ Guide after critics attacked 
its decision to publish market 
research into architects’ fees.

Small practitioners were dis
mayed when the institute, under 
the insistence of the Office of Fair 
Trading, replaced its Fee Guidance 
with the research (AJ 4.12.03).

Practice committee members 
ordered staff to drop the docu
ment over concerns clients would 
use the statistics as a t(x)l to force 
down fees. It was on public sale for 
just one day.

An RIBA spokesperson said it 
needed time to look into alterna
tives. 'A revised edition without the 
fee information is to be issued as 
soon as possible,’ she added.

The Twentieth Century Society’s casework officer 
Eva Branscome agreed the‘highly sculptural’ Brutalist 
building was a ‘very strong design’ and worth saving.

However, the secretary of state, in her decision not 
to reconsider the latest listing recommendation, ruled 
that it was not of‘sufficient architectural quality’ to 
justify protection, citing its shortcomings in terms of 
solar gain and its high maintenance costs.

Roger Hawkins, director of hawkins\brown, who 
was responsible for drawing up a redevelopment plan 
several years ago, said he was pleased the building 
remained unlisted. He said his scheme had ‘preserved 
the character of the school but with adaptive changes’.

Westminster is now bidding for a grant from the 
Department for Education and Skills’ ‘Building 
Schools for the Future’ programme, the size of which 
will determine whether it can begin afresh with a new 
building or be limited to refurbishing the old one.

John Bancroft has relaunched a campaign to save his 
Pimlico School building after the Department for 
Culture, Media and Sport paved the way for its possi
ble demolition.

Bancroft is preparing for a legal challenge after cul
ture secretary Tessa Jowell refused to reconsider the 
building for listing, instead granting owner Westmin
ster council a five-year‘certificate of immunity’.

The council is now free to draw up options for the 
building, which could range from refurbishment to 
wholesale demolition. The certificate of immunity 
blocks further attempts to seek protection for the 
1960s building for the next five years.

Bancroft claimed the decision reflected the gov
ernment’s erroneous policy towards educational 
buildings. He said it was short-sij^ted to be ‘tearing 
down schools that have loads of life left and putting tip 
glittering new buildings’.

ArchitecturalMlcrosound\s a project by Massimo Minale, a student in unit 19 at the 
Bartlett. His work deals with recent technological advances that allow us to probe and 

manipulate mkro$ound,the short-lived soutkIs under the skin of the musical note.We 
dissolve the traditional blocks of music and architecture into a more fluid and supple 

medium.Particie densities evaporateandmutate,giving birth to fluid landscapes, 
spanning across continents and slipping through the cracks of seven musical timescales 

^ from supra to sub-sample. Minale’s tutors are Neil Spillerand Phil Watson.
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UK practice flattered by ‘striking 
similarity’ of Freedom Tower design

Heritage groups 
slam runway plans
Government plans to build new 
runways at both Stansted and 
Heathrow represent ‘the bluest 
threat to Britain’s heritage since 
the Blitz', architectural lobbyists 
have warned.

Both SAVE Britain’s Heritage 
and the StKiety for the Protection 
of Ancient Buildings have 
attacked the transport secretary’s 
pre-Christmas announcement as 
‘completely unreasonable’.

They are furious that Alistair 
Darling has effectively signed a 
demolition order for up to 100 
listed buildings, including two 
scheduled historical monuments.

A runway adiacenl to Stanst- 
ed’s current site would, according 
to SAVE’s Adam Wilkinson, cut 
a swathe through some of the 
South Bast’s most historic coun
tryside, while in the Heathrow 
area Harmondsworth’s Grade I- 
listcd Great l ithe Barn would also 
have to go.

Wilkinson told the AJ that 
heritage campaigners are ‘furious’. 
‘We cannot believe that so many 
highly important buildings might 
simply be demolished,’ he said.

A small Bristol-based practice has claimed the new 
design for the World Trade Center, recently unveiled 
by Daniel Libeskind and David Childs, bears an 
uncanny resemblance to its own competition entry.

Angus Meeks Architects, which submitted its 
tower design in the 2002 competition, told the A) that 
‘although we do not suspect any foul play, it is nice 
to know that our idea was so close to what is actually 
going to be built’.

Director Roger Ellams said the office immediately 
noticed ‘a striking likeness’ between its skyscraj>er 
proposal {left) and the Freedom Tower design pro

duced by competition-winner Libeskind in collabo
ration with SOM’s Childs (right).

‘On seeing the latest scheme we were struck by the 
similarity with the design for the landmark tower 
from our ovm projx)sals,’ he said. ‘It is odd because we 
drew up the proposals very quickly as a bit of a joke.’ 

‘It appears that great minds think alike,’ he added. 
‘Howewr, unfortunately, we believe that this current 
proposal is still less elegant than our original.’

But Ellams insisted there was ‘absolutely no 
chance’ the practice would sue.

Ed DorT^II

8 Januarv the architects' journat 11



Streets of colour I2S YEAIS

I A NEW AWARD FOR ARCHITECTS ■

ajTo mark the 125th Anniversary of Keim Mineral Points

KEIM MINERAL PAINTS IN ASSOCIATION WITH THE ARCHITECTS' JOURNAL |

Take o Street you know, revitalise it and/or restore it by the application of on 
imaginative colour treatment, tell us your thinking ond you could see your 

S scheme brought to life as well as winning a hondsome cash prize.
o <41 ’

^ .1. ^
nilnk of 0 street or |>art of o street - or even on oreo of a viUage • whkh rou 
leel h desperately in need of repoinlirtg or restorirn} to enhome its original 
oppeot or to give it o new ond better look. Propose a toloor schetne ond/or 
colour IreAment usittg Keim minerol point rortges ond submit Iht entry form 

3 describing the concept of your scheme indudiRg historicofly reievent fects 
a where of^ropriote.

four entry will need to be supported by the bed authority because the wini^ 
scheme wi octuolfy be implemented ond become a testimony to Ae wimter's 
creotive insight. This wdl imohre completing on odditional 'opprovd' form in 
ossockiHon with the relevont deportment of the local outhority.

o■ THE PRIZES THE JUDGES
un

>» 1st Prize £2,500
and, ifflpoilanily. the Impfementaion of 
your colour scheme by Kem Minenil 
Mrits in conjunction wHh the bad 
outhority ond dm property owners.

>WillAlsopPA 

> Cezory Bednorskl, Architect 
a Helen Hughes, Heod of Historic 

Interiors ond Decorative 
Fini^s, English Heritoge 

a Coreih Davies 
M.D. Keim Minerol Paints UK

a Poul Finch Editoriol. Director of 
The Architects' Journal

» 2nd Prize £1,500m
The awards enm to (mng into the public eweno just how much some of our » 3rd Prize £1,000
historic iegocy am be improved by the opplkotkm of on imogbotive colour
treatment withm o rebtively bw budget.

I To register your interest fill in and submit the registration form printed opposite 
§ by fax or post. Alternatively register on the Keim Mineral Paints Website 

www.keimpaints.co.uk by clicking on the Streets of Colour icon and completing 
this registration form.

Keim Mineral Paints Limited, Muckley Cross, Morville, Near Bridgnorth, Shropshire. WVI6 4KR
Phone; 01746 714 543 Fox; 01746 714 526 Email: solesofkeimpoints.co.uk Web www.keimpoinfs.co.uk

The Architects' Journol Web: www.ajplus.co.uk/awords(omps/streets



Streets of colour I2S TEARS

REGISTRATION FORMooc

O'
a

KEIM MINERAL PAINTS IN ASSOCIATION WITH THE ARCHITECTS' JOURNAL

CxL Take a Street you know, revitalise it and/or restore it by the application of an imaginative colour treatment, 
tell us your thinking and you could see your scheme brought to life as well as winning a handsome cosh prize.

»Isl Prize £2,500
(md, importonriy, the implenienMion oi your dour sdieme by Keim Mineral 
Patti Ml (onjuTKtkifi irilh the lorai outfwrify and the property ownen.

•< THE PRIZES » 2nd Prize » 3rd PrizeX

o
£1,500 £1,000

o

<t
ARCHITEa:0£

PRAOICE NAME: DATE ESTABUSHED:
«✓>
«3

ADDRESS:
r>j
0£

a

POSTCODE: TELEPHONE NO:

kLiL
Street, part of street, or generol area which your entry will revitalise (H known ol this stage):

o

oc

•<
RULES and entry criterio
Eakie ■»$> fwivrt • nd Mrett 6f ROM e( a slTHi «r ((MnJ 

arto, RrekeVy asa hos faHia ink) a sRMa rafiirfne 

ranoaoliw. Ttn mcqr be in raspacf ol tha eriginal (ola* h a aa«

Entiias nwsi ba sabmittad on hro At trwunline bonrdt uiitablt br 

iadging and nhibhing. AH ialenMiton indedlng ng ta 250 words 

ai raiionola should ba indudad on lba$a baordt togalber with 

ralaiorEl pbotograpAt, Monlogas, tMi, ale.

A UMiplele Urn goM («lwr sgwdfkotm vM ba raqubad.

Idu wM waad to |wiw swggofl ai ihe locai awAnrity and/M
pragorty awim wban yow dawbg yaw aMry.

02 In riia lint instonu a ragbfeotiow tboaU ba cuwgialad, bHowng 

■Akb anlronK wdl raniva riiawnt lacbakal toiormotion Iron 

Kain Mioarai Wnn togatbar wilh Iba offioai wtor fonw and local 

auAarity chareKa iom wbkb wi naed la aoMigany tha affidd

Ewrifs »i ba an dhglwy on dw Kairn slawd AW hi dn 

ArdaMura hfAton at NitorbaiU m Agri and du wwb rtf be

umnwr.

AI wtrits mwl ba swggbad with tepytigbl daoronca and tniriBi 

witinalba riluraadMiltaspacHicidlyragwtiad. Tbasponton 

emoot ba Md rai|w«Jble lor any loss or demoge to naaoriah 

subiniiied and will bon the tighi to pebkdsa orry designs in ony 

manner deemed opproprioN. EntreMsidlba informed of die 

sponson’ iilwdow to guUnsa fhair woii.

The jdge' dad^ is Inal on ad matlars raisHng to dw tmrd 

compaHKon and no (orraspoodnen wdl ba antored into

entry.

tovonfc iha dostos data, eN ragistorad partkipaats wHI ba sent a 

lamadet of dm ochiol dasing data for swbmission of aniriis.

The penal wi 'gtdga dH t2 bwit sdramas by ihi and d fabraaiT 

2004. Tht winmflf and sbart-lfftad antiias wi ba putdislMd in a 

spacid AJ urpplamanl.

«x
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Keim Minerol Points limited. Muckley Cross, Motville, Neor Bridgnorth, Shropshire, WV16 4RR.
Phone. Q1746 714 543 Fox 01745 714 526 tmoU soies(<rpkelmpQmU.to.uk Web wTCMkeimpainls-W.uk 
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RIPBA President-elect Doris Uhu pledges to 
stick to her manifesto to stamp cHit sexism in 
offices, appoiri an all woman Coutk^. destroy 
the British Architects Registration Board (BARB) 
and continue to wear red undenMear. Brit firms 
get McDonalds kitchen contracts in Iraq. Mist

Opting of Futile System's neo-blobilogical 
st^ Satfcentre megastore in Smethwick in 

the form of a giant pink parasite. The larxlmark 
building is In the revoli^nary 21century 
shopping centre replacing the old revolutionary 
20th century Bulishile shopping centre. Sn>og

Final compromiee on the design of Ground 
Ztlch’s Freedomtomakemoney tower in NY. 
Winning architect Emanuel Wurtderkind wili 
design the door furniture and sanitary fittings 
and site owner Harry Qoldswine's architects, 
Schememore Owning and Meddle,the rest.

i I2X>N-MrSALL MlStOilPAVvf\ 
qfiiivMd iSvU
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'V ‘ -a »

T4'I

This year's temporary pavilion for the Turpitude 
Galeiy in LorKfm's Jekyl Park wiH be designed 
by the deceased architect Louis Kamak via a 
medium. Expanded vermiculike sprayed onto 
an aluminium frame will simulate the master's 
signature mass insitu concrete forms. Haze,ice.

Furore as Runrrynose District CourKii grant 
listed building demolition consent to QreensUme, 
a house designed by toe Etovardian architect 
Sir Eduard Escutcheons The owner wants to 
replace it with the uncompromisingly modem 
Atoto House by Laurel Wormwood. Damp

Opening of Frank Lee Gharish's controversial 
new Loony ToorteS Opera House in Santa 
Barbarian.CatVomia. based on plastic refuse 
sacks. Qharish is also to design floppy twin 
towers in Worthing and a disstoled toiM on 
stilts in Auchtermuchty. Fog, sleet, gales.

Aye oop'7HAT^iJusr7}iC 
o Of rtvuci i-e i^Avr

n siC ?
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Retrospective exhibition operts at the Design 
Mausoleum of the 1960s Scperfluoustudki 
rarflcal group based In Baloni, Italy The groi4> 
proposed a space-age techrx> culture which 
imagirred no possessions, no cour^nes and 
toe world Nving as one replaced by a grid Hot.

Deputy PM John Pispott issues a directive 
that 75% of the new High Occuparx:y Value 
Engineered Levels of Suslairrabiirty housing 
developments (HOVELS) use Predetermined 
Relocated Environmental Feasiblity Affordable 
Building Systems (PREFABS). Corxter^tion.

Exhibition at toe Institute for Contemptous Arts 
of the work of toe trend-setting young Office for 
Architectural Fashion (OAF) who have also 
won toe competition to dasgn the Cttonnel 5 
Sauna and Massage Centre in Blue City.
Ram Kikkhaas gets the RIPBA Gold Med^.

I
f

I*??

wily Alsoft launches his masterplan for the re- 
dagenerabon of Bath. The city is to be flooded 
leaving only major monuments such as the 
Abbey, the Ro^ Crescent and Circus, the 
Royal Baths and so on, interconnected by a 
series of sausage-tike inframegastructures.

The 2004 Cracking Prize is awarded to toe 
Ruritanian minimalist practice Warthog and 
Demeanink for their Labicd Yoga Meditation 
Centre in Dogford in South London. The big 
Poster Prize goes to Q0tiand architect Bygg 
Jam, designer of Hobart's Chamber Music Hal.

St4>er8tar Ram Kikkhaas returns his RIPBA | 
gold medal in protest because 'arcfwtecte are a f 
buftoh of obsolete, self-deluding lackeys of 
global commerce arid power poirtics.'
Kikkhaas has just deagned toe Ministry of Truth 
in P'Yongyang and toe Cnuf store in Madhattea

wwMt toiMhelman CO uk 
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The 12th Marley Golf Classic

Tiger Would- 
if he worked in 
the industry!Esczanm

GOLF
CLASSIC

The largest and most talked about golf competition 
in the industry - bringing people together from all 
sectors of the construction industry.

CELTIC MANOR
----------  RESORT----------

Six 'regional' rounds and a real chance to compete with up to 80 
finalists in the Grand Final on the renowned Wentwood Hills 
championship course at one of the most prestigious golfing venues in 
the UK - Celtic Manor. You will enjoy a gala dinner and overnight stay, 
in addition to the cream of all tees!
N.B. Celtic Manor is hosting the Ryder Cup in 2010!

The Marley Golf Classic is one of the most 'open' competitions - as 
demonstrated by the handicaps of the finalists (from 1 to 20) in the 
2003 Grand Final.

To get your entry form telephone us today on the Marley Golf Classic 
HOTLINE 01892 617927. Alternatively tax us on 01892 511974 or 
email: golfclassic@mainadvantage.co.uk

enquiry 4 on card 
www.ajp(us.co.uk/ajdirect
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Russia’s new space race
‘Irish architects are fine, and the British are 
OK as well, but Americans and Germans are 
too slow.’ 'Phis is the verdict of Timor Batkin, 
deputy general manager of Don-Stroy, the 
leading provider of upmarket housing in 
Moscow. His company, founded 10 years ago 
by two men who are now just 32 and 34, is 
symptomatic of the new wealth and energy 
transforming Moscow - for good or ill.

Don-Stroy currently has a million square 
metres of accommodation under construction, 
in a city that builds about 5 million m* a year. It 
categorises its developmeiits as deluxe, premi
um or business class, depending on the 
location, size and the number of facilities, such 
as spa antres. For example, whereas a business- 
class scheme will have one-and-a-half to two 
car spaces per apartment, in deluxe this rises to 
three to four - catering not just for the residents 
but also for their bodyguards.

Batkin believes that, for the affluent, these 
buildings will entirely supersede the Stalinist 
era apartments. People are taking more inter
est in buying property. ‘ Five years ago, people 
with money bought a Mercedes first,’ he said. 
‘Now they buy a flat first, then a Nissan, and 
then perhaps a Mercedes.’

So what does all this have to do with archi
tecture? In one sense, not much at all. Asked 
what drives him, Batkin freely admits: ‘money 
and square metres’. The company employs its 
own in-house architects for everything except 
the occasional, more complex, retail scheme, 
of which it plans to construct more next year. 
For one of its deluxe housing projects, in a 
sensitive position almost next to ABK’s British 
Embassy, the company looked at employing 
Philippe Starck But it became impatient and 
‘now we have done the building without him’.

But Don-Stroy’s buildings are certainly 
having an influence on the fabric of Moscow. 
Batkin describes a building of 50,000m^ as 
‘small’ and his giant blocks are unmissable. 
One he calls ‘the eighth grace’ in a reference 
to the seven graces, the Stalinist Gothic land
marks that include Moscow University and 
the Ukrania hotel.

Batkin is also virtually the only person 
with anything good to say about the archi
tectural taste of mayor Yuri Luzhkov, who 
has a massive influence on what does and 
doesn’t get built in the city. Although he

complains that ‘the mayor doesn’t like spires, 
he likes pyramid roofs’, he says that ‘on the 
whole he has pretty good taste’. In fact the 
mayor, whose most notorious commission is 
an unmissable but hideous 60m statue of 
Peter the Great by his pet sculptor Zurab 
Tsereteli on an island in the Moskva river, 
favours a kind of milk-and-water Post-Mod
ernism. He is also trying to impose an 
outdated model of zoning on the amor
phous city, creating a giant business and 
government centre called Moscow City. This 
will contain a new government block, the 
subject of an international competition with 
a murky outcome. Mikhail Khazanov’s prac
tice has been appointed, despite having been 
placed joint fourth in the original alongside 
Alsop Architects’ scheme of a slab block with 
some smallish blobs attached to the face. 
Also in the same complex is Erick van 
Egeraats’s scheme for two towers combining 
offices and apartments (AJ 18.12.03).

The increase of foreign architects work
ing in both Moscow and St Petersburg is 
encouraging, since for too long architects 
have been isolated. Ostozhenka Architects, 
which is named after the street where it is 
based, collaborated with Alsop on one office 
project. But most of its work has been in 
Ostozhenka Street itself, a disused area 
which has been given new life. Although 
none of the buildings stand out individually, 
the architect has endeavoured to combine 
new-build with some retention of facades, 
which is rare in a city that too often has a 
bulldozer approach to its heritage.

If this small-scale intervention seems rel
atively insignificant in the scale of Moscow, 
which is certainly not a beautiful city, then 
this is also true of much of the most imagi
native architecture. Architects are let off 
the leash most freely in restaurants and 
interiors. Vladimir Kuzmin and Vladislav 
Savinkin have recently created the Gacon- 
Club {AR 11.03), which creates fascinating 
plywood shapes within one of the oddest 
speculative buildings - a PoMo extravagan
za that one would expect to be designed for 
a very specific client. Other projects include 
a highly idiosyncratic apartment full of 
bright colours, boys’ toys and a fireman’s 
pole, and a house in the suburbs that can
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The pressures of big 
business and the whim 
of the mayor are 
transforming Moscow 
rapidly. Can these 
drivers result in the 
creation of any 
architecture of value? 
Ruth Slavid reports

The Hyatt Ararat Is Moscow's newest, and 

most expensive, hotel, but what the city needs 
desperately are good quality two-star and 

three-star hotels

ISlthe architects' jouical



Above left: the newest metro station has the city's longest escalator. Centre: major works are planned for the Bolshoi. Right: Boris Shabunin's Casa Blanca

Clockwise from centre:Timor Batkin of Don-Stroy plans the city's'eighth grace'; the hotel Ukrania and the Lenin library are two ofthefiner legacies 

of Stalinist architecture; suburban housing, much of it hideous, is a growth area;the city is lively and

only be described as a radical reworking of 
the log cabin.

Building outside the city centre is another 
way architects can find to express them
selves. Boris Shabunin, one of the first 
architects to set up a private office, has 
worked on a number of private houses. One 
of these, for a photographer, is a relatively 
Modernist building dubbed ‘Casa Blanca’, 
situated in a gated road outside Moscow.
Plots are small because land prices are rising 
astronomically. The client at Casa Blanca has 
worked closely with the architect to add per
sonal touches ranging from powered library 
steps to a snow trap that allows him to cool 
down after a sauna. In contrast, he seems 
blind to the irony of having, right next to his 
house, an off-the-peg log cabin for servants.

There is little that is discreet in any of 
these projects - Moscow is a city where the

B January 2004

vibrant

point of money is to flaunt it. Public projects 
are more conservative. The newest metro sta
tion, although boasting a magnificently long 
escalator, is almost modest in comparison to 
some of its magnificent predecessors.

The Bolshoi theatre, home to Moscow’s 
world famous ballet and opera companies, is 
to have major improvements to its facilities 
that will bear little resemblance to its impres
sive external envelope. Fortunately, an 
underground river - believed to be a hazard 
to the building - has ceased to flow, allowing 
excavation below the existing structure to 
provide more cloakroom and bar space, as 
well as effectively extending the wings of the 
stage on another level. The orchestra pit will 
also be enlarged to accommodate a Wagner
ian orchestra. Nikita Shanguin even hopes to 
restore Ihe tilting stalls floor, which allowed 
the floor to lie flat so the audience could

dance after a performance. Other changes 
will help restore the acoustics that had been 
spoilt by previous interventions.

Who will carry out this work? Not a Russ
ian contractor, says deputy director Anatoly 
Iksanov. ‘Experience of this type of recon
struction scarcely exists in Russia. It will be 
cheaper to use an overseas contractor.’

With skills at a premium, architects begin
ning to emerge from the doldrums, and a huge 
urge for change and investment, Moscow will 
be a fascinating market over the next decade. 
But with the dictates of money and the whims 
of the mayor dominating, development Is 
unlikely to be well-considered or intelligently 
controlled. This, however, has been the case 
for most of Moscow’s history. And as Timor 
Batkin of Don-Stroy says: ‘It is not possible to 
plan ahead five years In Moscow - perhaps 
you can plan for two years.’ So who can tell?
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letterseditorial

While we struggle to inject life into 
cities, Corb preferred his silent

catching up. Rather, we may be 
catching up with Lagos,’ he said.

As we regard l.agos as a never- 
ending nightmare for Lagosians, 
we would suggest that Britain 
must begin to realise that by 
commercialising all infrastruc
tural services and insisting on 
the cheapest, tomorrow’s prob
lems are being created.

Certainly, if we ever retire to 
Kurope we shall try to locate in 
the middle of a field with a 
standby generator, borehole and 
satellite dish!
John Godwin, Lagos

Koolhaas’ city of the 
future is a nightmare
I have just received the Universi
ty of Lagos students’ copy of the 
A| (13.11.03) with the article by 
Martin f^wley drawing atten
tion to the knock-on effect of 
power failures.

In Nigeria, we know about 
these since the National blectric 
Power Authority supply is what 
the local media refer to as 
‘epileptic’. We live and work in 
Lagos State, where some areas 
have been without a supply for 
several months. Our own offices 
in Somolu and on Lagos Island 
have cuts on a daily basis, which 
means that we go onto standby 
power with a UPS system in 
order to maintain our PCs and 
Plotters. We are among the lucky 
ones able to afford generators 
and the fuel to run them.

We keep a log of ‘generator 
hours’ and, even with care, our 
Lagos Island engine ran for 116 
hours during November - and 
that was a good month. As I write 
we have had piped water for only 
three days during the past four 
weeks. We have never had a 
sewage system and rely on indi
vidual septic tanks and soak- 
away pits where the water table is 
sometimes very near the surface.

Most people cannot afford 
standby power so the forests 
continue to disappear as wood is 
required for cooking stoves. All 
Nigerians are managers - since 
they manage to survive these 
conditions and they will have 
to continue to do so since the 
infrastructure of Lagos, with a 
current population of about 12 
million, expected to rise to 24 
million within the next 10 years, 
has little or no chance of catch
ing up with basic requirements.

But beware - Rem Koolhaas,

Our overview of current attitudes to the city (p24-37) 
argues that even the most radical 'statement' buildings 
accept the basic mantra that architecture should 
respond to and contribute to the city. And, despite 
the cacophony of maverick voices,there is universal 
consensus as to the type of urban realm we should be 
aiming fona vibrant, thriving community where ample 
public spaces are peopled by happy social citizens.Will 
Alsop's blobby paradises seek to inject existing cities 
with renewed civic pride through busy bars, restaurants, 
cultural venues and shops.The size and enthusiasm of 
the crowds which gathered at the opening of the Graz 
Kunsthaus Is deemed a self-explanatory measure of the 
building's success.Even arch-radical Rem Koolhaas buys 
into the fundamental premise that dead city centres are 
to be avoided at all costs when he cites pedestrian-free 
streets as one of the more ominous characteristics of 

his abhorred'generic cities'.
As is so often the case, it falls to Le Corbusier to 

challenge perceived wisdom, at least according to the 
particular interpretation outlined by Simon Richards 
in Le Corbusier and the Concept of Self, reviewed on p45. 
According to Richards, Le Corbusier saw urban design 
as a means of creating an environment that would 
encourage solitude - a prerequisite both for relaxation 
and for intellectual,creative or spiritual contemplation. 
Nightclubs, cafes, restaurants and theatres were 
condemned as germ-ridden and stressful.Freeways,on 
the other hand, were lauded for prioritising the calming, 
safe isolation of the motor car over the stressful chaos 
of the conventional street.

Portsmouth can’t 
afford to lose Tricorn
Here is one architect reporting 
affection for the Tricorn Centre. 
Portsmouth, which has played 
such an imi>ortant role in British 
history, can hardly boast such 
a rich galaxy of distinguished 
buildings that it can afford to see 
one destroyed. The Tricorn has 
been empty and neglected for 
years, but during that time con
siderable advances have been 
made in technologies for the 
cleaning and conservation of 
concrete. We have all noticed 
that public perception of what is 
beautiful or ugly works on the 
pendulum principle and reaches 
its nadir just before a fresh and 
positive evaluation.
Kate Macintosh,
Winchester

Board’s imposition 
must be minimal
That the business regulatory 
team of the Cabinet Office is 
likely to review the functioning 
of the Architects Registration 
Board provides a timely oppor
tunity to assess its conduct 
of affairs.

When it comes to the role of 
institutions, the crucial question 
is what minimum impositions 
are required to supp<Jrt and 
encourage best practice and pro
tect clients from incompetence?

During my many years in
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This reading of Corb's views serves as a reminder that 
the prevalent attitude to urbanism is as much to do 
with Zeitgeist as with common sense.While It appears 
utterly instinctive to worry whether Zaha Hadid's plans 
for a community of towers In Beijing will overcome 
the problem of'void space'evident in Corb's Ville
Contemporaine, it Is an entirely contemporary response.
The deserted streets of Chandigarh cast one of the darkest has announced that all cities will

be like Lagos in the not too dis
tant future and describes ours as

after a research period in Lagos,

shadows over Le Corbusier's reputation.Yet, by his own
reckoning.they could be his most unequivocal success. being at the forefront of global- 

Isabel Allen ising modernity. ‘Lagos is not

18|t^e archiCects' journal



Head in the McClouds 
over Ely Cathedral

education as head of a school 
of architecture, the division of 
these functions between the 
RIBA and ARCUfC was ciear cut, 
the former having evolved 
sophisticated mechanisms for 
evaluating and monitoring 
educational standards and 
rewarding best practice, the lat
ter registering graduates from 
the RIBA ‘recognised’ courses. 
The RIBA, as a cultural institu
tion, establishes and maintains 
standards advised by its most 
distinguished practitioners and 
educationists.

The registration board has 
responsibility for quasj-judicial 
ludgmenls concerning default
ing architects.

The division of function, 
based upon mutual trust, 
operated effectively. Progres
sively this trust was eroded 
during Ihchtemos by a small 
clique in the ARCUK Board of 
Architectural Education, which 
challenged the validating status 
of the RIBA, by 1991 proposing 
Its own, highly prescriptive, edu
cation criteria.

No critical evaluation was 
offered to justify this action, 
or revision of principle. My 
objections to the Board of 
Architectural Education were 
presented on 6 December 1991, 
but no refutation of my criti
cisms was offered.

The new act as set out and 
presented in parliament seemed 
to recognise that the RIBA’s 
internationally respected val
idation procedures should 
continue, whatever body replac
ing the registration council 
discouraged from challenging or 
duplicating these functions.

What appeared as categori
cal assurances were given in 
parliamern that the new body 
would he minimalist and 
would not duplicate the work 
of the riba.

It was required only to 
prescribe’ qualifications for 
entering the register, and those
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concerned with possible dupli
cation of role considered this 
would provide adequate ‘checks 
and balances’ without resorting 
to the excesses threatened by 
ARCUK.

The distant fears I expressed 
in 1991-92 have been revived 
due to the actions of the recon
stituted registration board. It 
has progressively imposed judg
ments on the performance of 
schools independent of the col
lective findings of validating 
panels jointly constituted with 
the RIBA.

The clear distinction between 
the roles of the ARB and the 
RIBA have thus quite rapidly 
been eroded. Short term, for 
cash-strapped schools, this has 
necessitated the diversion of 
resources and the dilemma of 
divided authority.

Long term, should the ARB 
continue its progressive incur
sion Into the RIBA validation 
procedures based upon the 
mutual trust of respective roles, 
the future of the Royal Institute 
as the Learned Society for the 
architectural profession cannot, 
in my view, be assured.

The ARB has no authority 
beyond the UK whereas the 
RIBA validates many courses 
around the world, thus provid
ing a passport for overseas talent 
to contribute to our culture, 
with reciprocal opportunities 
for our graduates.

The dissipation of RIBA 
authority in its own bailiwick 
would prove disastrous, cultur
ally and economically.

The Regulatory Impact Unit 
must be encouraged to analyse 
what minimum impositions are 
required to regulate the practice 
of architecture and then to 
assess whether the recent actions 
of the ARB fulfil expectations 
based upon this principle and 
interpretation of the act as pre
sented to parliament.
AHen Cunningham,
Eymet, France

own territory, such views 
require frill representation.

These experts and the neigh
bours (whose collective views I 
was asked to represent as the sin
gle permitted spokesperson - as 
Mr Studdert, for whose ability I 
have a considerable regard, was 
fully aware) were entitled to 
expect a balanced planning offi
cers’ report to the lay committee. 
Yet the report, for instance, was 
disproportionately long on the 
comments of Darwin College, 
the applicants, quoted almost 
verbatim, and seriously short 
on others’ views. The report 
concluded with the recommen
dation ‘approve’. Could it be 
that, in the planners’own words, 
it was the process and the offi
cers’ report that were ‘disinge
nuous and patronising’?

The basis for decisions on 
such applications is seldom 
straightforward. With regard to 
this unique Smith and Brewer 
family residence in a unique 
location, all that locals and the 
independent experts required 
was proper representation and 
acknowledgement, leading to 
informed committee discussion 
of the information presented in 
their detailed letters.

At least the neighbours can 
understand the process and atti
tude that prevailed at meetings 
when 1 attempted to present 
their case in three minutes.

Cutbacks in staffing take 
their toll; it is sad that the nor
mally good work done in the city 
is marred by this particular 
response. Perhaps it is a one- 
off aberration, but there are 
implications - apocalyptic no, 
disturbing yes.
David Owers, Cambridge

While I too must respond to the 
articulate enthusiasm of Kevin 
McCloud and greatly enjoyed 
Grand Designs, 1 must advise 
some restraint in accepting his 
portrayal of his past as described 
by Kevin Telfer (AJ 13.11.03).

Being the designer respon
sible for the entire interior 
lighting of Ely Cathedral, 1 lake 
exception to Kevin claiming it. 
His involvement was only to 
carry out, as a inanufiiclurer, 
the renovation of two old ga,s 
torchieres, which now sit either 
side of the high altar. While 
his work was excellent, it does 
not warrant the false claim 
he make.s.
Graham Phoenix, design 
director, light matters, London

Loyalty has its place - 
but not at any expense
It was a revealing, if uncharacter
istic, letter (A| 27.11.03) signed 
by the director of planning 
regarding the application appro
vals for the listed Malting House 
in Cambridge; with scarcely 
a reference to the actual issues 
raised earlier, the planning 
department clearly preferred to 
dwell on the personal.

This may have its origin 
in the normally commendable 
wish to defend staff. Loyalty has 
its place, but not at any expense. 
Conservation officers, for ins
tance, do not and cannot be 
expected to have encyclopedic 
knowledge. When, as here, four 
Arts and Crafts experts have 
commented in detail in their

Please address letters to the editor 
atThe Architects'Journal, JSI 
Rosebery Avenue, London EC IR 
4GB, fax0207505670i.oTemail 
angela.newton@emap.com to 
arrive by 10am on the Monday 
before publication.
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Simon allford people

Architect, planner,developer 
and surveyor, Valerie Owen has 
certainly seen the profession 
from many different sides.
Now she's keen to teach others 
the lessons she has learnt

Rules of engagement: Allford 
stakes out his territory

One of the most often-repeated doctrines 
in schools up and down the country is 
that an architectural education prepares 
students for a great deal more than 
simply practice. If this holds true, the 
worlds of business and politics should be 
littered with former architecture students 
proving that the horizon-expanding expe
rience of late nights in under-resourced 
university studios has turned them into a 
sought-after commodity. But this simply 
isn’t the case.

There is, for example, only one architect 
in the House of Commons. And, let’s be 
honest, Sidney Chapman is not exactly 
known for the creative and dynamic 
thinking that should he associated with 
the wonderful, wacky world of architect
ural education.

It is for this reason that London First 
managing director Valerie Owen proves to 
be such a surprise. She is not a practicing 
architect and hasn’t been for some years, 
but has instead made a successful career 
working first for surveyors and developers 
Jones Lang LaSalle (JLL) and latterly pro
moting business. One might assume this is 
because she has fallen out of love with 
architecture - she is, after all, also qualified 
as a planner and surveyor.

But no. Owen is still very much obsessed 
with the business of designing great build
ings and she is a member of the RIBA 
council to prove it.

Liverpool-educated Owen - a lively 47- 
year-old - meets me at her offices just 
off Trafalgar Square and immediately sug
gests popping out for a coffee because ‘it is 
so much more interesting than a boring 
old meeting room’. I am struck by a sense of 
boundless energy despite the fact that she 
insists she’s coming down with the flu.

So first things first. ‘Why don’t you 
practice anymore?’ I ask as we settle in a 
slightly peculiar tourist cafe. But Owen 
doesn’t exactly answer the question 
straight, instead waxing lyrical about how 
she had enjoyed practice hugely when 
involved. It transpires that Owen managed 
to fall out of the profession when she was 
signed up to open an architecture office for 
JLL - a move that led indirectly towards 
a glittering career ‘developing offices 
throughout the capital’.

And then, three years ago, a bolt from 
the blue. ‘I suddenly decided to jack it
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low pay, bloody-minded clients;the stupidity of 

the planning system and the harsh realities of 
democracy in action; thecuHure of blame and 
risk so beloved of health and safety apparatchiks 

(the vultures of the world of safety are scarcely 

interesting enough to attract even this modest 
term of abuse); the highs and lows of colleagues 

and rivals;the claims - true or false - of the 
protagonists of the latest'ism'; the failure of the 

architectural press to embark upon a campaign 

of intelligent architectural criticism; the endless 
haggling between RIBA and ARB and the linked 

debate about the r>ature of architectural 
education.The latter point is still,ironically in

anageof'lifetimelearnir»g' 

(itself another glib catch
all phrase),assumed to 

be the responsibility of 
the schools to take on 

and the profession to 

moanabout.
Why.consideringall 

oftheabove,dowe 
do it? Because architects 

are necessarily optimists 

- a view I share with my 
i predecessor Will Alsop; 

optimists engaged in 
the business of 

examining, repairing or making new the 

environment around us, with the idea of 
'freeing things up'and allowing for the 
potential for life to be improved a little. We 

are rarely in a position to change the world, 

and we are probably at our most destructive 

when we aspire to.
Which brings me back to one of the many 

apposite aphorisms of the late Cedric Price: 
'Noone should be interested in the design of 

bridges - they should be concerned with how 
to get to the other side.'l can think of r>o better 

justification forthe recycling of ideas.

Following a brief conversation with the editor 
at the St John restaurant in Clerkenwell (while 
delighting in a signifKant share of a whole roast 
suckling pig followed by a week of digesting),

I now find myself embarking on a new project 
- this column.How appropriate It is that I was 
passed the baton by Will Alsop,following a 

chance encounter in the same venue on a 

different evening.! could sign off now:

'From a paper<lad table at St John...'
However, as with all things architectural, It's 

not that easy. So what does the year hold,and 

what will be the'conditions of engagement'? It 

strikes me that the easiest way to predict any 
conditions likely to arise 

as supposedly vital new 
areas for discussion is to 

flick back through the 
history of the recent,and 

indeed not-so-recent, 
past. And if parallels of 

the conditions we might 

face are sourced through 

study of the past, what 
of the options foran 

architectural response?
Are they,too,to be found 

lurking in precedent?

The answer for me is 
undoubtedly a resounding'yes'.

This is not a pessimistic clarion call for navel 

gazing or introspection,but an opinion about 
the importarKe of context to the making of 

architecture.That context for me is political, 

financial,historical ar>d social -the latter 
too often forgotten in our explorations of 

architecture. It is an opinion that I will doubtless 
return ta After all, that too is what columns are 

all aboutsupporting platforms,freeing up 

facades and the recycling of ideas.

Which leads me to consideration of the old 
favourites of architectural discussion; long hours.

I

Getting to the other side

This is not a pessinnistic clarion call for navel 
gazing, but an opinion about the importance 
of context to the making of architecture’
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; this world, who would be keen to foist 
' blobs on the great British semi-detached- 
; dwelling public. 'House-buyers are very 

conservative, partly because of bad 
experience from timber-framed housing in 
the ’70s, but mostly because people 
have had their lingers burnt in the equities 
market and, rightly or wrongly, are looking 
for their homes to provide a pension,’ 
she tells me. Sounds to me like the inner- 
developer has got the better of Owen on 
this one.

On a bit of a roll, she moves swiftly on 
to the perennial issue of architectural low 
pay and there’s no mistaking the commer
cial business background in the monologue 
that follows.‘I believe the profession should 
promote a more commercial approach to 
professional fees, reflecting value capture as 
well as project cost.

‘For example, developers can maximise 
their returns early on by securing a valu
able planning consent or change in land 
use. The design skills required to optimise 
intensification of a site is simply not 
reflected in fee scales. We need to move 
architects further up the food chain.’ Phew. 
I’ve rarely heard so many buzzwords 
dropped into one sentence. But if you can 
decipher the management speak, it all 
makes a lot of sense.

All good politically correct stuff, but do 
not expect Owen to start holding court 
on the issues surrounding the paucity of 
women in architecture.

Looking moderately pained when the 
issue arises, Owen points out that the 
issues of 'remuneration, working condi
tions and high risk’ affect everyone in the 
job and, as a result, people should not just 
be focused on gender. Obviously these 
problems affect some women more than 
their male counterparts, she adds, but 
‘what we need is more collective leadership 
and ownership of these problems, tackling 
them head-on for the benefit of the profes
sion as a whole’.

And then it strikes me, as our conversa
tion begins to tail off. Am I looking at the 
first female president of the RIBA? Not for 
the first time in our hour-long conversa
tion, Owen surprises me.

‘I believe the president should be elect
ed on her or his ability to do the job. It is 
true to say a woman president is likely to 
attract more media attention and secure 
more air time when promoting the profes
sion, but this should not be the driver,’ she 
says, with a knowing look.

Not a straight answer. But neither is it a 
denial. If Owen does decide to take up the 
baton from George Ferguson, the architec
tural profession across the UK will not 
know what has hit it.

Architects first
all in and travel round India for three 
months, leaving my husband back in 
London,’ she tells me with a glint in her 
eye, born of the knowledge that people 
are normally surprised by this informa
tion. In all honesty, it takes a substantial 
leap of faith to imagine Valerie Owen 
chilling out in a flea-infested backpacker 
hangout on some hippy trail. It doesn’t 
go with the serious-businesswoman- 
on-the-fast-track image. But apparently 
It happened.

Upon her return from this period of 
subcontinental contemplation, she decid
ed to radically restructure her life. Having 
walked out on a high-flying career in 
property - Owen was JLL’s youngest ever 
director - she decided to tone down the 
ambition. Part of the ‘new Valerie Owen’

manifested itself in an astonishing decision 
with her husband to adopt three children 
all at once and, in a related move, ‘look to 
get into the public sector’.

This is where London First appeared on 
the horizon. Owen saw it as an opportunity 
to continue her business career while 
simultaneously finding time for her new 
family. She tells me that it has also given 
her the chance to look at issues that would 
be close to the heart of anyone with an 
architectural training.

Housing and the government’s determi
nation to foster a residential building 
boom has obviously become something of 
a preoccupation. However, the standard 
stock answers are left very much in 
the cupboard as she gives short shrift to 
the Piers Goughs and Will Alsops of Ed □oprell
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Bmartin pawley Q Sl A

Paul Zara
Conran Design

The is in the tower again 
does this mean more carbuncles?

when and where were you born?

13 May 1961. Lewes, East Sussex. 
What is your favourite building 

and why?
Mies' Lake Shore Drive Apartments. 

Just perfection.
What is your favourite 

restaurant/meal?
Fresh fish and white wine, anywhere 

outside, by a beach in the Med.
What vehicle(s) do you own?
I don't use a car on business ever, 

probably because we have a dirty old 

Renault Scenic. It gets my two young 
boys and all their gear around.
What is your favouritefllm? 

TheFoontainhead. I'm aware of Ayn 
Rand's dodgy beliefs, but it's fun to 

see an architect superhero for once. 

What is your favourite book?

Le Grand Meou/nes by Alain-Fournler. 
What is yourfavourite 
'design classic'?

Concorde.I hate BA for stopping it,an 

evil act of dream-killing.They should 
at least have given Branson ago... 

What is the worst building you've 

ever seenand why?
The Judge Institute, Cambridge, by 

John Outram.Pompous.

Who or what is your biggest 

architectural influence and why? 
Stuart Mosscrop,my former boss.

An excellent critic and an awesome 
presence. Well underrated.
Who is the most talented architect 

you've worked with?

Andrew Mahaddie,my tutor at 
college and a colleague at Conran 

Roche, now at YRM. He draws like an 

ar>gel, teaches like a saint and makes 

me laugh until I cry.
If you hadn't been an architect 

what would you have been?

A maths teacher, a scriptwriter or 

a graphic designer.
What would your advice be to 

architectural students?
Do it for love, not money. Recognise 
and value your skills, but don't try to 

bea superstar.justtrytobegood. 
What would your motto be?
There's nothing clever in complexity; 

there is a good reason for the right 

angle (partly stolen frtMTi fellow 
director Matthew Wood).

It is sometimes comforting to remember that there 

has always been architectural criticism of a sort, 
most memorably perhaps in the heyday of the 
Prince of Wales when the heir to the throne had 

great success with such witticisms as:'lt looks like a 
municipal fire station with a sort of tower for the 

belli and 'It looks like an assembly hall for secret 

policemenl
These were his critical summations of the un

successful National Gallery Extension project of 

Ahrends Burton and Koralek, 

and Birmingham City Library.

Two remarks destined to Join the 
young fogey's bestiary alongside 

'It looks like a toad' - Sir John 
Gielgud's description of the 

National Theatre - and 'A broken 

1930s wireless set! the Prince's 
learned summation of Sir James 
Stirling's hapless effort at No 1 

Poultry.
Of course it is easy to pour 

scorn on this quaint outburst of 

demotic savagery 20 years later, 
now that the mystique of archi

tecture has been reinstated at 
the head of the table of modern 

mysteries, but there were times 

back in the 1980s when the 
whole status of the profession 

seemed to be at the mercy of the 

Prince’s men.
We have all forgotten that as 

recently as 1988 more than half 
the respondents to a newspaper 
poll were in favour of the creation of a Royal Archi

tecture Office empowered to call in and review all 
major designs. But instead of calling for the 

impeachment of the Prince and taking this outra
geous proposal straight to the European Court of 

Human Rights, the RIBA cautiously invited HRH to 
dinner at Portland Place.The result was a decade of 

half-modern buildings; urban 'stealth bomber' 
office blocks and out of town superstores like mon

ster country cottages.
Today these buildings can be seen to have been 

dealt with absurdly charitably by the critics, but
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it took 10 years for the panic Prince Charles had 

caused to die down.
The resurgence of High-Tech, when it occurred, 

was shockingly brief.Of the Post-Modern decade it 
could at least be said that because its products 

looked like buildings despite their jokey pedi
ments, funny coloured stonework and so on, they 

could be described using the old language of tra- 
beated rectangles and columns and swags. This 

was not the case when High-Tech really started liv

ing up to its name and using 
advanced computer software to 

establish intersecting lines in 

space that could not be drawn or 
modelled in any other way.

This has created a situation 

recently epitomised by the nor

mally factual monthly flier View, 
which is put out by Architectural 
Photography every month. Build
ing on a definite trend over the 

last few months its most recent 

front page seemed to me to 
finally transcend any popular 
notion of what today's architec

ture 'looks like' and to replace it 

instead with three photographs 
that could have been pictures of 

anything. The first could easily 
have been a giant mollusc on 

the seabed; the second a twisted 
drive shaft from a monster truck; 

and the third a 10 mile-long con

veyor belt for transporting iron 

ore somewhere in the Messabi 
mountains of Minnesota. In fact, the first is a design 

for an opera house in Tenerife by Santiago Calatra- 
va; the second is part of the titanium skin of the 

Bard Theatre in Annandale, New York, by Frank 

Gehry; and the third is a challenging shot of part of 
the European Southern Observatory in Chile.

It is perhaps tiresome to insist that these images 

are unrecognisable when some at least are known 
by their names, but is it not likely that sooner or 

later their sheer abstraction must prove a provoca
tion to the Prince himself, or at least one of the 

younger corgis.

'There were 
times back in 
the 1980s 
when the 
whole status 
of the 
profession 
seemed to 
be at the 
mercy of the 
Prince's men
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Architects' Working Details Volume 9 is a selection oF detaiis 
published in the Architects’ loumal between 2000 and 2001. 
Covering buildings that range from large office buildings and 
visitor centres to small domestic extensions and consen/atories, 
it provides a practical resource of building details for working 
architects, designers and students.

This ninth volume has a total of 43 details, on:

• External walls and windows

• Roofs and canopies

• Staircases
• Small buildings, extensions and conservatories

• Balconies, screens and shutters

• interiors
ect^

)rking details DEI □ □□□□
the series

If you are searching for inspiration or want to see how new materials 
and components are being handled by other designers, then the 
Architects’ Working Details series is the place to look. It could 
save you reinventing the wheel, or you may just be curious - you 
saw the building In the A) and want to know how they did it.

en you buy Architects* Working Details Volume 9 
:ed £i8.99» get volumes 1-8 for just £9.99 each.

To order, please call 0207 505 6622 
or e-mail brebookshop@emap.eom
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London.the architects' journal
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Product specifiers
Get information faster & easier

AJ Direct is the new online reader enquiry 
service from The Architects'Journal and 
AJ Focus that allows you to request 
information from our advertisers directly.

Faster - your request will be transmitted 
immediately - no need wait for cards to 
arrive through the post.

Easier - use AJ Direct once and your 
computer automatically remembers your 
details - leaving you free to simply request 

the information you need.

Private residence, 
Milan.

Natural Stonewuuuu.ajplus.co.uk/ajdirect
Try it today. It’s fast, free and easy.

015394 33296 | info@kirkstone.com 
London | Cumbria
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Ricans versus context

What’s i I



all about?
In awarding the Royal Gold 
Medal to Rem Koolhaas, the 
establishment appeared to 
give credence to his damning 
analysis of our cities. Rut 
does flamboyant, big-gesture 
architecture really reject the 
urban context? Or is it just an 
old approach in a new guise?
By Barrie Evans. Main photography by Nicholas Kane/Arcaid



appear to need our sympathy.
As a one-time Birmingham resident who 

watched the city-centre edge around Dig- 
beth fall apart, speeded on its way by the 
building of ‘urban motorways’, I would 
counter the criticism that Selfridges is not 
contextual by the question: ‘what context?’ 
The matter of whether you view Selfridges 
as an entertaining backdrop to St Martin’s 
is, of course, a matter of personal choice. 
But a focal point is welcome and the Brum
mies seem to like it. As with Graz, popular 
approbation is not the only measure of 
architectural merit, especially in the long 
term. But whose city is it? More problemat
ic, surely, than Selfridges is the rest of the 
megastructure, dad seemingly contextually, 
except for Its lack of authenticity - a big box 
pretending to be a lot of buildings.

Britain? There are, in fact, few of them - 
hardly an epidemic. And the complaint of 
anti-contextualism is nut necessarily well- 
founded. Peter Cook and Colin Fournier’s 
Kunsthaus in Graz won a competition for a 
landmark in what is a city of architectural 
contrasts. While it is intended to be a sym
bol of the avant-garde for once-sleepy Graz 
and a piece of one-upmanship in relation 
to aloof Vienna, it can also be loosely 
described as contextual. As Cathy Slessor 
pointed out in the Architectural Review, ‘the 
Kunsthaus can be regarded not simply as a 
fashionable grotesque but as a genuine 
extension of the region’s tradition of archi
tectural boldness and invention. Cook and 
Graz go back a long way, and the new build
ing reflects an expressive empathy with the 
city and its evolution’ (AR 12.03). In a city 
of 250,000 inhabitants, literally thousands 
queued up on the opening day. As I stood 
looking, a passer-by advised me to swing 
the camera round, to better capture the 
drama of the old and new together. It is 
well-liked: the people of Ciraz do not

It may be premature to pronounce urban 
design dead. But it is not in the best of 
health. Planning continues to be a process of 
attrition over development control, priori
tising the assessment of individual buildings 
over broader urban vision. Even a big site is 
often treated as an end in itself, an island. 
The headlines go not to urban designs but 
to the gestural: schemes that contest most 
strongly the assumption that an existing 
designer called ‘context’ already has every
thing under control.

Blobs, in particular, inspire strong feelings 
in the orthogonally minded. Future Systems’ 
blue pincushion for Selfridgcs in Birming
ham featured as an AJ Building Study, where 
we praised it as an effective backdrop for St 
Martin’s Church and contextual enough (AJ 
9.10.03), but the building also made it to the 
Architectural Review's Outrage page, where 
editor Peter Davey dismissed it as ‘a blue 
blancmange with chicken-pox’ (AR 10.03). 
Alsop’s Bradford was given equally short 
shrift in the next month’s Outrage; this spot 
could become coveted.

Blobs and the fragmentary arc becoming 
not least because technolo-

Blob radieuse
We arc beginning to see embryonic attempts 
to create ‘communities of blobs’. Frank 
Gehry’s competition-winning King Alfred 
scheme in Brighton, designed with Piers 
Gough, comprises a cluster of his trademark 
sculptural forms, a mini-version of the type 
of development that is being bought whole
sale by cities such as Beijing. There, two 
British practices, Botschi Vargas and Zaha
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Popular approbation is 
not the only measure 
of architectural merit

more common - 
gy, which has often been stealthily influential 
in the past, has made them affordable. But 
are they really a threat to the urban fabric of
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Opposite: Future Systems'Selfridges adds its presence to the already chaotic urbancontext. Top: Peter Cook and Colin Fournier's Graz Kunsthaus 

continues the region's tradition of architectural boldness and invention. Above: Can Gehry's Brighton scheme add anything new to the urban realm?
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Opposite: Botschi Vargas'(top) and Zaha 
Hadid's (bottom) proposals for new urban 

quarters in Beijing.Meanwhile. Lortdon 
builds its blobs in splendid isolation, 

notably Foster's Swiss Re (above) and 
Renzo Piano's Shard (right)

Hadid, have won compelltions to design 
whole city quarters that are essentially 
expressionistic retakes on Corb’s ideal city. 
Still in the early stages, it remains to be seen 
whether schemes such as these will prove 
more successful at overcoming the problem 
of‘no-man’s land’ between the towers than 
their Modernist precursors were.

For the time being, the UK builds its 
blobs in isolation. In London, that stretched- 
airstream blob that is St Mary’s Axe (n^e 
Swiss Re) and Pianos Shard are the excep
tions that prove (ie test) the rule that context 
rules. Tellingly, when CABE asked questions 
about how successfully the Shard dealt with 
public-realm issues, the inquiry inspector 
dismissed them as not significant. At least 
projects such as these are big enough to go to 
public inquiry and thus get a better chance 
to make arguments about quality of design. 
But what about our other buildings? Public- 
inquiry cannot be an effective process of 
urban design. No wonder the local authori
ties from Walsall to Barnsley have gone wild 
for Will Alsop’s Visionary’ masterplans, 
Here, at last, is an approach that appears to 
marry the political and economic necessity 
of large-scale urban planning with the cur
rent taste for populist - and undeniably 
popular-formal Expressionism.

Alsop’s approach to urban design has 
been widely criticised, most eloquently and 
vociferously by Leeds architect and CABE 
commissioner Irena Bauman, who dismisses 
his city visions as ‘one-off branding con
cepts’. But is Alsop’s eagerness to imbue

B January S004

individual cities with off-the-peg identities 
(Barnsley as Tuscan hill town, Bradford as 
Park City) any more dangerous than sitting 
back and allowing historically varied cities 
to lose their identities to the inevitable 
demands of commerce? Alsop’s visions arc, 
at least, an effective means of injecting a 
breath of fresh air into a moribund planning 
process, a reminder that it is possible to 
dream and think big. As Alsop puts it, ‘the 
biggest threat to doing anything interesting 
is lack of inspiration’. The intention is to aid 
creative thinking rather than provide a blue
print for development.

Bauman has criticised Alsop for being 
too inflexible, arguing that, for example, 
the vision of a city wall surrounding Barns
ley simply does not lend itself to partial 
realisation. But many of Alsop’s big ideas 
have the advantage of engaging, as opposed 
to obliterating or reinventing, the existing 
urban fabric. In Bradford, in particular, 
it is easy to imagine enough of the various 
fragments of the masterplan being imple
mented to capture at least stnne of the spirit 
of the vision. In the absence of an authori
tarian all-powerful top-down planning

regime, the visions are unlikely to be imple
mented in their entirety.

Playing it Kool
The reality of the role of the architect 
within the free-market economy has been 
addressed head on by this year’s Gold 
Medallist Rem Koolhaas. Koolhaas’ exten
sive and pioneering contributions to urban 
theory rest on his acceptance of the fact that, 
with the exception of a few authoritarian 
regimes, urban design is not ‘under control’ 
and most certainly not under the control of 
architects. The challenge for the contempo
rary architect is to be realistic about the 
nature of the urban realm - to seek to under
stand it rather than to control it. Taking the 
world as he finds it, Koolhaas’ approach has 
been to try to clarify and reformulate the 
questions that should be asked rather than 
propose solutions. His built schemes such as 
his new Berlin Embassy contain pwinters but 
they are Inevitably hidden among the practi
calities, which must, of necessity, inform any 
built scheme. It is his theories - incorporat
ing concepts such as ‘Bigness’ (the Large 
and eXtra-Large), ‘Generic Cities’ and 
‘lunkspace’- that hold the bigger picture.

With the exception of 
a few authoritarian 
regimes, urban design is 
not *under control’ and 
most certainly not under 
the control of architects

Bigness
Bigness, Koolhaas notes, has no specific the
ory, yet it is an urban issue. It ‘does not seem 
to deserve a manifesto, (is) discredited as an 
intellectual problem’. But not for Koolhaas, 
who exp<)unds‘ on the subject at length; a 
summary of his thinking characterises‘A Big
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We struggle to reconcile the desire for control with 
the relentless pursuit of profit and the desperate need 
for emplo3rment, hospitals, housing and schools
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increasingly local infrastructure - planning 
makes no difference. What Koolhaas sees as 
non-plan at work is something we share 
with the cities of the New World. Yes, we 
have powerful development control through 
planning authorities and strong conserva
tion interests. But we struggle to reconcile 
the desire for control with the relentless pur
suit of profit and the desperate need for 
employment, hospitals, housing and 
schools.

They inevitably decline into Post-Mod
ernism, in the shallow, architecturally 
pictorial, sense. Anything that doesn’t work 
is replaced in a continuous cycle, allowing 
for just enough retained ‘history’ to keep 
the tourists amused. One city is like another 
-generic.

But is the distinction between generic 
and specific cities really so clearly defined? 
Elements of the generic cities as described by 
Koolhaas are ail too familiar: eerie calm in 
the monofunctiona! business district; roads 
that make no allowance for pedestrians: 
shopping as the only public activity; atria 
as voids (though ‘the name is a guarantor 
of architectural class’); and competing,

Building’ as one that can no longer be con
trolled by a single architectural gesture; one 
where the elevator makes the classical reper
toire of composition, proportion and detail 
moot; a building whose depth is such that 
the facade can no longer reveal what hap
pens inside so the humanist expectation of 
honesty is doomed - ‘architecture reveals, 
Bigness perplexes’; big buildings are enter
ing an ‘amoral domain - their impact 
independent of their quality’. Taken togeth
er; 'Bigness is no longer part of any urban 
tissue. It exists; at most it coexists. Its subtext 
is fuck context’.

In a range of projects in his book 
S,M,i,XV - surely the largest practice 
brochure in the world - Koolhaas works out 
some ways to address this territory, part
icularly the use of circulation routes in 
structuring space and, where appropriate, 
avoiding the easy option of the featureless 
‘flexible’ space.

Koolhaas in Berlin
Which brings us to Berlin, a place with more 
than something of the generic city about it. 
Despite all that publicity describing Pots- 
damer Platz as the city’s new heart, the Platz 
itself remains an enormous unresolved traf
fic intersection - perhaps this is its destiny. 
The new area we associate with the name 
lies to its south-west, an area of ground- 
scrapers ranging from the very reserved 
(Moneo) to the many overwrought. What 
strikes you now, though, is how small, how 
relatively insignificant it is in Berlin as a 
whole. Mitte - the old middle - does little 
better, its refurbished (or replicated) build
ings mixing with featureless post-war 
tower-block housing. As with the generic 
city, Berlin hardly has a centre. Potsdamer is 
no substitute. And as you look out across 
the city, over still-open spaces, you see knots 
of blocks - density in isolation - just as you
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Generic cities
At first sight the 'Generic Cities’ critique' of 
fast-growing emerging cities, particularly in 
Asia, has little bearing on what Koolhaas 
calls the older, specific cities, typically Euro
pean cities with established shape, history 
and culture. His framework is that these fast
growing New World cities may start with a 
masterplan but rapidly descend into a free- 
for-all in both planning and architecture.
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do in a generic city like, say, Seoul.
Koolhaas’ new Dutch Embassy has to face 

his own questions about how the architect 
addresses urban anomie. The embassy is in 
Mitte. among ordinary stone-and-render 
offices and (better) medium-rise flats. The 
embassy chose a site where the minor 
Kiosterstrasse meets the Spree river - the 
only Dutch view in Berlin, according to the 
embassy, with its river walls tight against the 
pavements and barges lined up on the far 
bank. The embassy is a complex, hard- 
thought building, certainly not eXtra-Large, 
but nevertheless reflecting some of Koolhaas’ 
urban preoccupations. The most immed
iately noticeable is context. As Koolhaas 
commented- on the generic city and non
place interior space that goes with it (what he 
calls ‘lunkspace’), ‘our buildings are more 
and more able to really disconnect from these 
realities, or to try to make the best of them’. In 
Berlin the emphasis is on disconnection.

The embassy is a 27m cube facing the 
river to the south, on Kiosterstrasse to the 
east, and to the north and west is framed by

The most important 
coherence is not formal 
but programmatic - *a 
continuous pedestrian 
trajectory... we imagine 
the surface as pliable, a 
social magic carpet’

Right: the cube (left) wrapped by mesh-faced 
wall building,-the entrance ramp runs beneath 

fire escape bridges. Below: multipurpose room. 

Opposite:the'skybox'cantilevers out above the 
entrance and is clearly visible from the street

an L-plan wall-building faced in perforated 
grey-white metal mesh, leaving the cube in 
splendid isolation from the lesser functions 
of the wall building (staff flats, services, 
escape stairs) and set apart from the neigh
bours. A curious stance for an embassy, 
(only now are embassies tending to become 
introverted because of security). But while 
you can argue about logic and symbolism, 
the visual effect of the cube against the wall
building with the light filtering through the 
perforated metal is stunning.

Junkspace
Koolhaas’ architecture is one of complexity 
and contrasts, and this embassy is no excep
tion. The main organising idea here is the 
‘trajectory’, the route to and through the 
building, as it has been of late in the Kun- 
sthal in Rotterdam and at Euralille. This 
intensely worked sequence can also be read 
as a response to another of Koolhaas’ cri
tiques of urban life - ‘Junkspace’. When you 
work your way through the entertaining 
writing, that might be read simply as the 
spleen of a (youngish) grumpy old man



lamenting the death of progess, you find a 
view of interior space to parallel the generic 
city ideas of the outdoor realm’. Again, It is 
about space that is fundamentally generic 
rather than specific, but for interiors such as 
offices and malls there is another layer, a 
countering of vacancy with the artificial - 
Junkspace eventually attains some (inau
thentic) specificity by being dressed up as 
something else, usually nostalgic or fantastic 
(Disneyesque).

Koolhaas takes the trajectory as the key 
device for making space meaningful in this 
building, and it stimulates related and con
trasting architectonic rules without and 
within, such as that the doors on the trajec
tory inside should be as thick as the 
structural walls in which they lie. (One door 
is some 400mm thick, centre-pivoted, 
around 4m wide, incorporating shelving.)

The trajectory begins on Klosterstrasse, 
where passing the ground-fioor visa section, 
you follow ramp or steps up the side of the 
cube beneath bridges to the escape stairs, to 
seek the main entrance on the north-west

corner. There a generous entrance lobby 
provides access to a large public space, the 
prosaically named multipurpose room. 
Although this is the extent of the public realm 
in administrative terms, with sliding glass 
security doors acting as a barrier to the main 
body of the building, formally- and visually - 
the route continues with a clearly defined, but 
deliberately circuitous, trajectory.

Starting with steep steps, a reference to 
the Dutch domestic tradition, it zig-zags on 
through the building as a mix of steps and 
ramps to the top-floor cafe and through the 
opening roof on to a roof terrace. Through
out the journey, the trajectory ducks and 
weaves, narrows and widens, sometimes so 
low that the lighting is provided at floor 
level. Some of the time this trajectory is near 
the heart of the building, but at other stages 
it is expressed on the facade or, in one case, 
bursts through as a cantilevered green glass 
box for the length of one wall, providing 
strong contrasts to the otherwise pristine 
cubic exterior.

To emphasis that this whole trajectory is a

folded space in its own right, no mere means 
to an end, it is all lined in aluminium, 
including the floor. Apart, that is, from the 
glass box; occasionally subverting his own 
architectonic rules is a feature of Koolhaas’ 
work, building the complexity and contra
diction, holding the spectre of Junkspace at 
bay, elaborating the requirements of pro
gramme more than inventing architectural 
form from context. As Koolhaas said of 
Euralille‘,the most important coherence is 
not formal but programmatic - ‘a continu
ous pedestrian trajectory’. And, of the 
Biblioth^ques Jussieu competition, ‘we 
imagine the surface as pliable, a social magic 
carpet; we fold it to generate density then 
form a “stacking” of platforms; minimal 
enclosure makes it a building’.

The trajectory anchors this ‘interior 
world’ to its surroundings in two respects. 
Firstly, as a formal extension of the ground 
plane and, secondly, as a means of constantly 
manipulating and drawing attention to 
views of the outside world. At most turns the 
far prospect, up or down, is an orientating
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view to the outside. In the longest diagonal
across the building, the view is of the east
Berlin communications mast, The Alexan
der Tower. This view is framed by an
opening Koolhaas has made in his sur
rounding wall-building to the north. In view
of Koolhaas’ professed willingness to accept
and work independently of the city in its
found state, and, implicitly, to be accepting
of future change, it is particularly interesting
that the embassy has, in fact, paid the city in
order to ensure that this key view remains
unobstructed in perpetuity - effectively
crystallising a portion of Berbn’s history
exactly as it is.

Despite the depth of the building, these
terminating glazed areas do much to ani
mate the trajectory with the strong light of a
continental-interior type of climate, supple
mented by illuminated handrail slots and
varied other sources, including coloured
translucent film on occasion providing
obscured glimpses into surrounding offices.
There is a lot of variety here, the core of the
building turned into a thread. It is said that
much of diplomacy occurs in corridors. The
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It is particularly
interesting that the
embassy has paid the
city in order to ensure that
this key view remains
unobstructed in perpetuity
- effectively crystallising a
portion of Berlin’s history
exactly as it is

double-skin facade at negative pressure act
ing as an air-return.)

At limes, says Howard, there were six
architects standing there, holding their 
breath as a slab was poured. No second 
chance. The resulting workmanship is 
remarkably good and the exposed soffits 
contribute much to Koolhaas’ characteristictrajectory does need to be a strong space, 

especially because, for security, many of the 
spaces along it are behind opaque doors.

prepared to overcome the many practical 
problems implicit in such an approach (the 
client had hoped for an 18-month construc
tion programme). From starting on site In 
March 2000, the contractor started pouring 
the walls without realising the indeter
minacy the structure would have during 
construction. Work stopped for six months 
while construction planners were brought 
in. Some of the lower floors needed continu
ous propping for six to 12 months until the 
top of the building was cast and thus locked 
up the structure. Additional casting com
plexity came from the dubious decision to 
embed much of the services in the slab - 
water, electrics, curtain tracks and more. 
(Air conditioning works separately from the 
slabs, with the trajectory at positive pressure, 
adjacent spaces at neutral pressure and the

semi-industrial aesthetic. Clearly, there were 
financial implications as well, though no one 
is saying what the building will cost.

But such heroic determination says more 
about Koolhaas’ desire to express the build
ings as a continuation of the city than it does 
about the quest for structural authenticity 
per se. With a conventional plan and section, 
‘honest’ construction would have been rela
tively straightforward. The complications 
were a direct result of the supremacy award
ed to the trajectory; at lower floor levels each 
‘floor’ actually has several levels as it meets 
the ramped trajectory. (A floor-by-floor 
building model was kept on site to explain 
this complexity to builders, not just for the 
structure but for others working off it such 
as sprinkler installers.)

Authenticity
If Junkspace is empty,or filled with the inau
thentic, in Berlin Koolhaas’ search for the 
authentic complements the ‘necessity’ of a 
trajectory with the hard-line authenticity of 
the structure. There is not a sheetrock parti
tion, says job architect Michelle Howard 
proudly. Offices may have space-dividing 
storage furniture screening and the perime
ter is clad, but all walls, whether lined or 
exposed concrete, are structural. They cross 
each other, transferring loads as the irregular 
plan works up the building.

Koolhaas’ aesthetic/idealistic commit
ment to ‘authenticity’ was such that he was
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Island race
The intensity of the architecture is concen
trated on the inside of the embassy. The 
cube-breaking expressions of the trajectory 
on the outside beckon you inside as much as 
they create a formal presence on the street. 
There is some street presence, which has an 
island quality. The cube, the exterior space of 
the ramp and the wall-building all serve to 
reinforce the significance of a single contin
uous route. At Koolhaas’ IIT Chicago 
campus, the desire-line routes, the ‘pave
ments’, are within the building enclosure.

A similar approach is being adopted by a 
new breed of ‘d igital architects’ such as For
eign Office Architects. In the designs for 
FOA’s BBC Music Centre, the ground melts 
into the building envelope; walls and floors 
are expressed as a seamless folded plane. A 
broader look at the practice’s work reveals

Material support
The approach to authenticity is carried 
through to materials and components - little 
treated and coated - what you see is what you 
get. The palette is quite simple, the complexi
tycoming from setting rules and occasionally 
subverting them and using the palette in 
different ways in different spaces. For exam
ple, the rule of aluminium lining to the 
trajectory, including the floor, is occasionally 
broken with coloured glass or timber. Other 
principal spaces are exposed concrete 
and ‘tiger’ wood (so named for its pattern). 
Koolhaas would have liked to bring other 
woods, too, from former Dutch colonies, 
plus Persian carp>ets, resin desks... but for 
the budget. In the travertine-floored multi
purpose room and the conference room, a 
folding wall lining of polycarbonate sheet 
(with services behind) is back-lit by unshaded

vertically hanging fluorescent tubes.
Nevertheless, Dutch egalitarianism dem

ands a certain uniformity across the office 
space for the 70 or so staff- exposed concrete 
with resin-finished concrete floors, simple 
timber desks and standard 1.9m divider/stor
age units. (Offices are belatedly being enclosed 
with custom glass partitioning by Koolhaas to 
provide acoustic privacy, and probably to 
meet the Dutch staff’s expectations of cellu- 
larity.) Although the ambassador does get 
extra space, the most flamboyant architectural 
gesture goes, not to the ambassadorial office 
but to a meeting room - a healthy manifesta
tion of democratic principles, but also, again, 
a significant contribution to the urban realm. 
Dubbed the ‘skybox’, it is a steel-framed box, 
entered through limousine-black glass doors, 
that cantilevers out above the entrance and is 
clearly visible from the street.

Top: Foreign Office Architects'Yokohama FerryTerminal (left) and BBC Musk Centre (right). Above: Koolhaas'llT Chicago campus-the pavements are
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that, given less restricted sites, the distinc
tion is eroded altogether. At Yokohama Ferry 
Terminal (A| 12.9.02), it is impossible to dis
tinguish between ground and building.

These and other gestural buildings can be 
read as representing a frustration with the 
increasingly generic quality even of our own 
once-specific cities and with stasis in urban 
design. Given the absence of a process for 
proceeding more generally, for developing, 
agreeing and implementing new urban 
visions, these projects can be read as 
attempts to pioneer a new urban design on 
an-architectural-project-at-a-time basis, in 
most cases the only recourse available. As 
such, their often island-like quality, far from 
suggesting a rejection of context, can be 
understood as an attempt to understand, 
respond to - and even to model - new urban 
contexts appropriate to the 21 st century.
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DUTCH EMBASSY CREDITS
COMMISSION DATE
1997
TENDER DATE 
July 1999 
START ON SITE 
March 2000 
OFFICIAL OPENING 
March 2004 
GROSS INTERNAL AREA 
Offices 4,500m', 
housir>g 1,S00m', 
parking 2,200m'
CLIENT
Netherlands Ministry 
of Foreign Affairs 
ARCHITECT 
OMArRem Koolhaas, 
Ellen van Loon,
Michelle Howard 
STRUCTURAL ENGINEERS 
Arup Berlin,
Royal Haskoning

SERVICES ENGINEER 
Huygen Elwako 
MAIN CONTRACTOR 
KoiKiorWessels 
SUBCONTRACTORS 
AND SUPPLIERS 
Cube facade Anders; 
perimeter wall facade 
Boetker.interiorand 
security glazing, resin 
counters Eta Mech; 
interhrcladding 
and ofTice partitions 
Lindner;harhroorns, 
polycarbona te SM W

Visiting the embassy
Security is tightening as we write.Twice-weekly 

tours were planned. Now there will simply be a 

DVD, made by Koolhaas and the embassy, running 
in the public lobby. Whether the outdoor ramp 
or the site perimeter stay so open remains to be 

seen. Further images and information are on the 

embassy website at www.nieder1andeweb.de

within the building boundary (left); the FOA oeuvre appliedtoa wider terrairs-where does the context end and the building begin? (centre and right)
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technical S. practice

opment space, not to mention the 
ubiquitous cafe, bar and restaurant 
scene. Developer Chesterfield, in part
nership with British Waterways (which 
owns the freehold of the basin and 
surrounding land), began enabling 
works and upgrading some three 
years ago and the site is starting to take 
shape. While most of the buildings 
are scheduled to be finished by the end 
of 2004, the masterplanned project 
work, in total, is due to be completed 
in 2007.

The first phase comprises The 
Point’, the prow-shaped building by 
Terry Farrell & Partners, which is 
situated at the crank in the canal 
and comprises 23,000m' commercial 
space. Nos 1 and 2 Waterside are 
designed by Richard Rogers and have 
recently become the anticipated cen
tral headquarters of Marks & Spencer 
on the eastern edge of the site. Split 
into two buildings, as the name 
su^ests, the sales blurb quaintly 
notes that they are ‘capable of func
tioning independently or jointly’ and 
that ‘a canal inlet and shared bridge 
entrance over the water act as central 
focus between the two structures’. It is 
here that Heatherwick’s bridge is now 
being installed.

Approximately 20,000 people are 
expected to walk along the canals, 
over the bridges and into Paddington 
Station, not to mention the many 
thousands more promenading, com
muting or just exploring the erstwhile 
hidden crannies of west London.

Roll up, roll up
There’s a mundane way of building a bridge across a 
waterway... and then there’s the Heatherwick way
BY AUSTIN WILLIAMS

‘After all the 
planning 
discussions, 
the Paddington 
Basin
development 
is actually 
turning out 
to be an 
interesting 
place to be'

Effectively, they are latter-day inventors 
and, as described in 77ie Times recently, 
Heatherwick identifies himself as ‘a 
bit of a bridge nerd’. Therefore, as is 
often the way of historic coincidences, 
they had already spent months and 
months playing around with a new 
style of bridge design mechanism 
that seemed ideally suited to the 
circumstances.

This time last year, Thomas Heather
wick viras basking in the glory of 
winning the liombay Sapphire Prize 
for his glass bridge; an annual award 
specifically aimed at rewarding the 
most innovative use of glass in mod
ern design. Innovative it certainly was: 
constructed solely of clear structural 
glass, it spanned some 20 metres 
and its simplicity meant that the tech
nological advances underlying its 
realisation were strangely understated.

The bridge, intended to be part of 
the pedestrianised routes around the 
revamped Paddington Basin, came a 
cropper when it was decided that the 
location for which it was intended, 
needed vehicular access. That is to 
say, the bridge would have to be open- 
able, something that the glass bridge 
was neither designed for nor capable 
of. As Heatherwick says, with charac
teristic nonchalance, ‘it was a case of 
“back to square one”’.

Fortunately, Heatherwick and his 
long-time engineering partner are 
in the old-school tradition of being 
dedicated tinkerers; constantly playing 
with ideas, shapes and clever ways of 
doing things. Often after the event they 
work out applications for their ideas.

Basin cut
Paddington Basin is one of those 
places that, on paper at least, should 
be as business-friendly and spiritually 
dead as much of, say, Birmingham’s 
Broad Street canal-side develop
ments. However, in reality, after all 
the planning discussions goings-on, 
the intervention of CABE, several 
redesigns, a number of false starts and 
an investment of £300 million, the 
Paddington Basin development - 
masterplanned by Terry Farrell and 
farmed out to a number of first-class 
architects - is actually turning out to 
be architecturally impressive (in 
parts) and an interesting place to be.

Designed into an overall site area 
of more than 4 hectares, it will provide 
nearly 250,000 square metres of devel

The new opening bridge at London's Paddington Basin spans 12m and its curiing action, caused by the pressurised expansion of oil-filled pistons, can
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Animal instincts
Three bridges have been commis
sioned for the basin development - 
by Langlands and Bell, Marcus Taylor, 
and Thomas Healherwick Studio.
The first is a steel and etched glass 
structure; the second is a cylindrical 
bridge, which was intended to 
gracefully grow across the water, 
but doesn’t quite; the third is a 
masterful piece of sensuous design 
that carries all the hallmarks of the 
current fad for zoomorphic A 
architecture, but with none / 
of the pretensions. This is 
Heatherwick’s open- / 
ing bridge that //
curls up into a ball, 
resembling, at vari- 
ous stages of its 
action, a taut elbow 
joint, a scorpion’s 
tail or a curled up 
marmoset (the pre- 
tensions are absent 
from the design - ^ ^ 
not necessarily from \ 
the descriptions). While 
architects and engineers 
arc busy searching
for the wackiest --------
new ridge opening 
motion, Heatherwick’s bridge has The bridge 
relied on simplicity, beauty, geometry transformed Into 

and proportionality. This is a truly a different object 
satisfying bridge.

The design premise was that open
ing bridges lend to have, what 
Heatherwick terms, ‘a point of dislo

cation’ - a broken joint that severs 
the unity of the bridge structure into 
two. What he wanted to explore in 
this design was a bridge that trans
formed itself; turning itself from one 
object into another. The question 
he posed was what if, instead of 
a dislocation between the two 
banks, the bridge rolled up so that, 
theoretically, the two banksides 
touched each other?

After toying with various 
geometries, using Bailey 

Bridge-type technology 
of triangular structural 

\/\ components with a 
\ flexible decking,

which unravelled 
while being rest- 
rained by cables 
- a bit like unrav- 

L elling caterpillar

tracks 
refined the con- 
cept down to 

y 7^ minimise the app- 
/y earance of external

// forces acting on the
// bridge. As an object lesson 

in design reduc-
---------------------- tion, the bridge

now has total 
integrity as an object in itself. They 
have striven to give it the appearance 
of an intelligent - almost conscious 
- opening action through its inte
gral lifting mechanism. Instead of 
the bridge being pulled up by ropes 
and pullies, or pushed up by

Gateshead Millennium Bridge-type 
rotational motors, Heatherwick’s 
team worked on inclviding the pistons 
driving the action to be within the 
bridge design.

Proud erection
The bridge comprises eight segments. 
In its spanning phase, each segment 
is a rhombus with a parallel top and 
bottom chord and two sides at 67.5° 
to the normal. Between each segment 
is an upright that carries the handrail 
and acts as an infill baluster. (Note 
that each segment has fine radial wires 
as guarding, although the designers 
were able to convince the planners 
and building control that, since 
the entire waterway surrounding 
the bridge has no guardrail separating 
the bankside from the canal, 
then providing regulatory-compliant 
balustrading was unnecessary.)

The upright baluster is an oil-filled 
piston fed along pipes in the bottom 
chord of each segment. When operat
ed, oil flows through the feedpipes to 
each piston causing them to expand 
and exert pressure on the handrail - 
hinged at mid-point - pushing the 
handrail out of line and pulling the 
rigid segments together. The tend
ency of the piston forces on the 
rhomboid is to convert it to a triangle 
and force the structure to revert into 
eight triangles, making up an octagon.

The fixed segment is bolted down 
to the bankside, anchoring the struc
ture from the forces acting on it by the

they

be stopped at any point in roll - 'much like the arm of a JCB/ says designer Thomas Heatherwick
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«nd framestandard frame

Bofthebang, the UK’s tallest sculpture 
situated outside Manchester’s Com
monwealth Stadium (the title is taken 
from athletes' competitive anticipa
tion of the starter’s pistol; alvi^ys 
hoping to be away from the blocks on 
the ‘B’ of the ‘bang’). He is also the 
guest curator at the Conran Foun
dation Collection at the Design 
Museum, just to complete the busy 
year, the glass bridge is also going to 
be built... on another site and for 
another client, but not too far away. 
Watch this space.

Looking back on the profile of 
Thomas Heatherwick written 18 
months ago (AJ 12.7.01), it was clear 
that his time hadn’t yet arrived. 
Maybe 2004 could well be the start of 
something big.

includes a form of ‘dead man’s han
dle’ so that accidental use or the 
approach of imminent danger can be 
averted by insisting on there being an 
observer at all times.

The bridge will be down through 
the night and activated by day 
only. When raised, pedestrians 
can still access the full canal-side 
route, but will have to make a slight 
detour around the end of the 
mooring bay.

At present the site is being pre
pared and the bridge manufactured 
off site. Heatherwick is keen that the 
bridge ‘leave no mark’ on the site and 
so there are no concrete pads, fixing 
points or suchlike; the bridge simply 
rests where it lands in its unfurled 
state (there will be concrete pads 
under the paviors, but these will be 
unseen). Ramps onto the bridge are 
integral to the structure.

Currently, the bridge is undergo
ing manufacturing tests and is being 
curled up and unfurled to replicate 
three years’ action compressed into 
one month’s testing regime. After 
that, the bridge will be stripped 
down, bearings and pistons replaced 
and given new moving parts and then 
its manufacture will be complete. It 
will be shipped to site in its curled up 
state, ready for installation in spring 
this year.

As well as this bridge, this year will 
see the unveiling of Heatherwick’s

‘It is only 
gradually that 
it begins to 
dawn on the 
first-time 
observer that, 
turning back 
on itself, the 
bridge is 
actually going 
to roll itself up'

lifted cantilever and by the piston 
torque from the other segments. The 
oil flow to each piston is comput
erised so that piston forces alter as the 
bridge lifts and as the pressures on 
different segments shift as the action 
continues. Initially, oil flows into the 
pistons near the anchored segment 
deal with the cantilever loads, then 
flow towards the lifting end as the 
bridge starts to curl, and finally 
towards mid-point as the bridge 
resists gravitational forces on closure.

Heatherwick’s favourite position 
is the initial lift, when the free end is 
just 150mm off the ground and 
'appears to be yogic flying’. As the 
bridge lifts, so the pumping action, 
like blood pumping into the veins, 
provides resonant images of Clinton’s 
penile disorder writ large. Fortunate
ly, this resemblance is only fleeting as 
the impressive completeness of the 
engineering design becoming appar
ent. It is only gradually that it begins 
to dawn on the first-time observer 
that, turning back on itself, the bridge 
is actually going to roll itself up. As it 
curls gracefully to a stop, the impres
siveness of this simple, yet complex, 
bridge sinks in. The whole thing lasts 
for just 90 seconds (and so the sexual 
analogy is complete).

Piston broke
The bridge is activated from a control 
panel set on a CCTV mast and
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Three coins in a fountain fool traffic. To this end, the outlet - or 
feed slot - had to be reduced to 20mm 
to prevent heels from getting caught 
and the protruding lip of the adjust
ing plate be kept to a minimum to 
avoid trip hazard.

‘This,’ says AGO Technology’s 
Roger Brigham, ‘directly affects the 
feed characteristics, making the 
mechanism used to control the outlet 
profile even more critical.’

To moderate the flow of water - 
which is pumped from a feed pipe in 
the external service void at approxi
mately 450mm below the chamber - 
a series of baffles has been introduced 
within the two rectangular feed 
chambers. These are set on adjustable 
feet to level the chambers before bed
ding in. Each chamber, which is 
300mm wide, 150mm deep and the 
full 9m long, has inlets at 1.3m cen
tres that discharge onto the inner face 
of the inverted T-baffle, thus reducing 
the inlet turbulence and allowing the 
water to gently rise over the external 
lip in a smooth flow pattern.

The result is a constant 4mm flow 
depth along the entire length of each 
outlet, which produces the look of a 
permanently wetted surface - just 
enough to give the appearance of a 
pool, while also enhancing the quality 
of the slate lining.
For more informatioti call 01462 
816666

The government is going with the flow, commissioning Foster 
and Partners to design a water feature at the Treasury
BY AUSTIN WILLIAMS

Charlie Dimmock has performed an 
interesting balancing act over recent 
years, simultaneously making ‘water 
features’ both a laughing stock and a 
commonplace in the British garden of 
the 1990s.

Every garden centre now has a 
range of pumps, pool liners and 
cherubic GRP Mannekin Pis looka- 
likes, to enhance the gravel-strewn 
patios of the great suburban semi. 
And just to show that the government 
is of the people, the Treasury Building 
at 1 Horse Guards Road has just had 
one installed. Maintaining a certain 
aloofness from the plebs, though, this 
one has been designed by Foster and 
Partners, in conjunction with land
scape architect Gustafson Porter - 
rather than knocked up by Tommy 
Walsh and a couple of Irish navvies. It 
is part of an overall design that has 
just helped the building to win the 
respected British Council of Offices’ 
London Region and National Refur
bished Workplace Award.

The overall refurbishment scheme 
was the first PFl project to use a con
tract based on the Treasury’s Standard 
Terms and Conditions, which seems 
to have played a part in reducing bid 
costs and added to the ‘value for 
money’ criteria, as reported by the 
Treasury’s own website in October.

One month can be a long time in 
politics and as we go to press the Daily 
Telegraph reports that Gus O’Donnell, 
the Treasury’s permanent secretary, 
admitted recently to a House of Com
mons select committee that he vtrasn’t 
sure why the Treasury’s departmental 
admin budget had increased by 
one-third. Subsequently, it has been 
revealed that most of the increase will 
go on the annual service and lease pay
ments ‘for its swanky refurbished 
building, complete with water feature’.

Christopher Fildes wrote that the 
original fixtures, fittings and external 
works ‘spoke of conscientious 
cheeseparing’ as an example of fiscal 
prudence to other departments. The 
Treasury’s new bravado reflects its

B January SOCM

Flash,bang, 

wallop,water 
feature:The calm 

water of the 
photograph belies 

the turbulence 

belowground

confidence actively to intervene in the 
affairs of all departments. In this 
respect, Gordon Brown walks on 
water, you could say.

The two new water features are set 
within the central courtyard to pro
vide a constant depth flow of water, 
with each pond separated by a walk
way. Each opposing pond is fed by a 
9m horizontal sheet of water that 
rises at the courtyard perimeter and 
runs across 6m of shallow gradient 
slate to the collection pond at the cen
tral bridge.

In order for the courtyard to be 
used as a function space, the brief 
required that the area be able to be 
run dry and to safely accommodate
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legal matters webwatch

Celebrating the 
structures of 
the supernatural

Water waste as compensation 
culture ignores the big picture

were obliged to accept new connections even 
if they risked overloading existing sewers. In 
those circumstances it would be surprising 
if parliament had intended that, whenever 
flooding occurred, every householder whose 
property had been affeaed could sue the sewer
age undertaker for an order that they build more 
sewers or pay damages.

The enforcement procedures under the Water 
Act were designed to prevent claims by individu
als. Instead, when flooding occurred the director 
general could consider whether to make an 
enforcement order - not from the position of the 
individual householder affected, but in the con
text of the wider considerations spelled out In the 
statute. The individual would have a claim only if 
the water company failed to comply with any 
enforcement order made. If individuals had, at the 

same time, a right to sue, it 
would, as they put it 'set 
at nought' the statutory 
scheme and oust the regu
latory role of the director 
general. The operation of 
this scheme left no room 
for an individual's com
mon law claim in nuisance.

Similarly, the Human 
Rights Act was not there 
to provide absolute pro

tection to property generally or residential 
property In particular. Instead a balance was to 
be struck between the interests of the individu
als whose homes were affected and the interests 
of all customers and the wider public.

This decision dearly cannot be described as a 
victory for'the little man'. Nor will it be welcomed 
by those who believe that if public bodies 
provide poor service they should be held 
accountable and made to pay. It does, however, 
demonstrate a common misconception that 
may underly our current compensation culture. 
Local authorities, statutory undertakers and 
other public bodies do not exist purely to pro
tect the interests of the individual.They have a 
wider public role to play. Much as a requirement, 
for example, to pay delayed rail passengers 
token compensation detracts from the greater 
need to invest in service improvements, an indi
vidual’s entitlement to claim payouts in the 
event of statutory failure is wholly inconsistent 
with the bigger public picture.

You may remember the case of the unfortunate 
Mr Marcic |AJ 26.9.02). His property, located at 
the lowest point of Old Church Lane in Stan- 
more, Middlesex, endured serious and repeated 
flooding because the nearby foul and surface 
water sewers were overloaded. The statutory 
sewerage undertaker for his area was Thames 
Water Utilities Limited and Mr Marcic claimed 
against them for private nuisance and for breach 
of his right to respect for his home, under the 
Human Rights Act 1998 (HRA). The trial judge 
found that the nuisance claim failed, but that the 
HRA point succeeded. The Court of Appeal had 
upheld both claims. Despite this promising start, 
Mr Marcic was to be disappointed by the deci
sion of the House of Lords.

In Marcic v Thames Water Uti/itfes Limited (2003) 
the House of Lords addressed some of the 
problems inherent in claims 
by private individuals for 
compensation from public 
bodies. When rejecting 
both of Mr Marcic's claims, 
its lordships'essential rr>es- 
sage was not to lose sight of 
the big picture.

Thames Water owed 
statutory obligations to a 
wider public under the 
Water Industry Act 1991.
Its powers and duties were subject to the super
vision and control of the director general of 
water services, appointed by the secretary of 
state. One of its obligations, to provide an ade
quate system of sewers, was enforceable by 
means of a system of enforcement orders. If the 
director general failed to make an enforcement 
order, proceedings for judicial review could be 
brought against either the director general or 
the secretary of state. Thus, Thames Water’s 
obligations to provide adequate sewers were 
policed by the director general, the secretary of 
state and, ultimately, the public law courts.

But Mr Marcic had not reported Thames Water 
to the 'sewage police' Instead, he had gone to 
court claiming that Thames Water owed him an 
individual common law duty to lay new sewers 
to prevent flooding to his home, failing which 
they should pay him compensation.

The law lords held that Mr Marcic's claim was 
inconsistent with the bigger statutory picture. 
Thames Water could not control the volume of 
water entering its sewerage systems and they

Time, atthe beginning ofanewyear.to 
reflect on architecture's stranger byways. 

Rememberthatextraordinarybitof 
primitive architecture, the Palais Idiale, 

conceived and built by the Hauterives 
postman,Ferdinar>d ChevaLina little 
village In the hills between Lyon and 

Grenoble.Cheval died in 1912, but his 
creations (there Is a smaller version In the 

cemetery) remained, were admired by the 

Surrealists and appeared In a lot of books 
in the early '70s when there was that 

interest in found objects and, by extension, 
fbundarchitecture.The workof an unself

conscious and untutoredprim/tff,the 
Palais was exemplary of this phenomenon 

and tied up wKh a concurrent architectural 
interest in linguistic structuralism.

Cheval seemed to personify one of Levi 

Strauss'archetypes, the brkofeur, the 
person who made his way using only 

native wit and exigent tools and materials.

As far as I can discern, nobody at that 
time was aware of America’s Palais Idtele 
- more accurately the Coral Castle, the 
work of Edward Leedskalnin, who died in 

1951 .You can visit It at Homestead, Florida, 

where in 1936 Leedskalnin had moved it 

when his original site was threatened by 
housing developers. According toan 

overly credulous IVired News report 

(WWW.wired.com/news/roadtrip) the 
low-loader driver for the move was never 

allowed to see how Leedskalnin loaded 

blocks of coral. Word spread that he used 
the'magnetic powers of the earth'. I quote 
the website at wvrw.corakastle.com: 

'Since it is documented that no-orieever 

witnessed Ed's labor In building his rock 
gate park, some say he had supernatural 

powers. Ed would only say that he knew 

the secrets used to build the ancient 

pyramids.'Since archaeologists now seem 
to say these were boring old blood, sweat 
and lots of rope, maybe that's what Ed 

used too.Actually, he did. The Coral Castle 

site has photos and several movies that 
UOred seem not to have looked at. They 
include a couple of photos showing how 

Ed used a sturdy tree-trunk tripod and a 

block and tackle to... lift coral blocks. 
Schmagnetic.stupornatural. 

sutherkrnd/yali&btinternet.com

‘Local authorities 
and public bodies do 
not exist purely to 
protect the interests 
of the individual’

Kim Franklin
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London
EcoliMM StuJMt De«|ii DoflifBtitiO"
14-31 January. Ar» exhibition at
the WBA.66 PotHand Piace.W t 
Details 020 7580 5533.
Bivhauf: Daiigninj Utopia bnW 
15 Jortuary. An exhibition of photos 
at the Michael Hoppen Gallery.
3 Jubilee Place,SW3.0etai(s 
02073523649-
CoisInictiaH: Tlie Challo«|e« ani 
Opportunitia* Ahead Friday i6 January. 
Aconference at the RIBA.66 Portland 
Place.Wl .Details from web«te

www.montgomeryevems.coTn
Jake Biddy: Beceet Place* 16January-
lOPebruary. Pbotograpshs at the
Frith StreetGallery,59 Frith St.WI.
Details 020 74941550.
Optic Nerve: Bbitract Colour 
Photoirophy UntiH 7 January. hr\ 
exhibition at Photofusion, 17a 
Electric Lar\e.SW9 (020 7738 5774). 
Roadside Brchilettura Until 17 
Januory. Photographs by John 
Margolies at the Building Centre,26 
Store St, WC1. Details 020 7692 6209. 
Tke Office UntfllS January. An 
exhibition at the Photographers 
Gallery, 5 & 8 Great Newport SI.WC2. 
Details 020 7831 1772.
Coeetmctiva Visions Untiii 8 January. 
An exhibition at the RIBA,66
Portland Place,Wl .Details 020
73073888.
SXtfhmihenUntH 20 January.
Photographs of'everyday America at 
Spruth Magers Lee, 12 Berkeley St 
W1 .OetaHs02074910100.
Eric Baviiiees: Imagined Realities Until
25 January. Acentenary exhibition at
the imperial War Museum. Lambeth
RdSE1.Dctails020 7416 5320 
Sergio BiselH: IkeTheMreof the 
Italien City Tuesday 2? January. 19.00. 
A lecture at the Royal College of Art. 
Tickets (free) 020 7590 4567.
Urban ChsHenS* Thursday 5 February. 
A debate on issues created by 
London's increasing density. At 
the Royal Geographical Society.
Detalls0l273202022.
BanaM indd 5 february-25 April.
A major retrospective at Tate
Modern,Bankside.SEI.Details
www.tate.org.uk
Cold SUodard: How to Create Olympic 
Stwderd OHic* Buildings Tuesday 
) 0 F^ruary. An AJ conference at 
the Cavendish Conference Centre,
W1. Details 020 7505 6745 or visit
www.goldstandardconference.com 
BriclisS WstnrUntil28F€bruary.The
architecture of London's waterworks 
- an exhibition at Kew Bridge Steam 
Museum. Details 020 8568 4757.
The Smithsons: The House of Hi# foturo 
to a House for Way Un fil 29 February.

Wessex
Zehedee Jones: New Paintings Unt;7 
25 January. An exhibition at the New 
Art Centre and Sculpture Garden, 
Roche Court, East Winterslow, 
Salisbury. Details 01980 862244.

Yorkshire
Eduardn Chillida Until 29 February. 
Retrospective exhibition of the 
Basque sculptor at the Yorkshire 
Sculpture Park,West Bretton, 
Wakefield. Details 01924 830302. 
Other Criteria; Sculpture ia 20th 
Contury Britain Unti728Marcb.An 
exhibition at the Henry Moore 
Institute, 74 The Headrow, Leeds. 
Details01132343158.

Scotlend
Bndnay Bendar: Glitter is Important
Thursday 15 January, 17.30. A Scottish 
Centre for Conservation Studies 
lecture at Edinburgh College of Art. 
Tickets Moira SeftorOlBl 221 6072. 
Wood Plaatic Compositas: Opportunities 
in the Censlruction Indsstry 
Wednesday21 January. Aconference 
atDundee.Oetails0131 2209292. 
Glasgowbridge: latematianal Designs 
far the aaw Glasgow Bridge Until 
28 January. An exhibition at The 
Lighthouse, 11 Mitchell Larre, 
Glasgow.DetailsOHl 221 6362. 
Louise Crawford and Stdphane 
Gudneau Until 31 January. Nocturnal 
photographs of Paris ar>d Glasgow 
at Streetlevel, 26 King St Glasgow. 
Details0141 552 2151.
Ughtaoss at The Lighthouse Until 
1 February. An exhibition at The 
Lighthouse, f 1 Mitchell Lane, 
Glasgow.DetailsOHl 221 6362. 
Matthijs Bouw tOna Architecture) 
Thursday 5 February, 17.00.A 
lecture at Robert Gordon University, 
GarthdeeRd, Aberdeen. Details 
01224263700.
Maggie’s Euhibitioo Until 8 February.
At The Lighthouse, 11 Mitchell Lane, 
Glasgow.Details0141 2216362.

Wales
Anthony Hadson Thursday 22 January, 
19.30. A North Wales Society of 
Architects' lecture at Faenol Fawr 
Hotel, Bodelwyddan.Details Peter 
Stonebridge 01745 815600.

An exhibition at the Design 
Museum, Shad Thames, SE1.
Details 0870 833 9955.
Gerhard Richter: Atlaa Until29 
February. An exhibition at the 
Whitechapel Gallery, Whitechapel 
High St, EC1 .Details 020 7522 7880. 
Earoign Office Architects: Breeding 
Architecture Until29February.
An exhibition at the ICA,Tbe Mall, 
SW1. Details 020 7930 3647. 
ar+d Emerging Architnctara Awarda, 
2B03 Unb72Marcb.AttheRI8A,
66 Portland Place,W1 .Details 0906 
3020400.

19.30. A lecture at the Grosvenor 
Museum,GrosvenorSt,Chester. 
Details Mark Kyffin 0161 236 5567. 
Access All Areas Thursday 26 
February. An AJ conference on the 
DDA at the Lowry, Salford Quays. 
Details 020 7505 6745 or 
www.ddaconference.com 
Best Studie fealuring Ian Simpaun 
Architacta; Design Berlin Until8 
March.Two exhibitions at CUBE,
113 Portland St, Manchester. 
Details016] 237 5525.
David Adjaye: Asymmetric Chamber 
Unf//8Morch. ACUBE exhibition 
at the Tea Factory,82 Wood St. 
Liverpool.Detaits0161 237 5525. 
Tlie Stage ef Drawing: Geslura and Act 
(JnfT/28Morch.Anexhibition at Tate 
Liverpool, Albert Dock, Liverpool. 
Oetails0151702 7402.

East
The Unhameiy Until 11 January. An 
exhibition at Kettle's Yard, Castle St, 
Cambridge. Details 01223 352124. 
Lime Plaster Friday 30 January,
14.00. A lecture at Cressing Temple, 
Essex.Details Pauline Hudspith 
01245437672.
Repair and Canservalion nf Historic 
Joinery 12-13February.Acourse 
at CressirrgTemple, Essex. Details 
PaulineHudspith01245437672.

South East
RIBA CPt Event; COM And All That
Thursday 22 January. At Gatwick. 
Details0189251S878.
Inside Out; Invesligaling Drawieg 
Until25 Januory. An exhibition 
at Milton Keynes Gallery,900 
Midsummer Boulevard, Milton 
Keynes. Details 01908 676 900. 
The Eeargian Tradilinn Thursday 26 
February. A day school led by Neil 
Burton at the Weald & Downland 
Open Air Musuem, Singleton, 
Chkhester. Details 01243 811464.

International
Thn Snow Shew 12 February-31 March. 
Ephemeral work by ISarchitect- 
artist teams at Kemi and Rovaniemi 
in Finland's Lapland. Details 
www.thesnowshow.net

North West
The ImpoBsihla View Until 11 January 
2004. An exhibition of panoramic 
paintings and photographs at 
The Lowry, Salford Quays. Details 
01618762020.
Ian SimpsQfl Wednesday 14 January,

Information forirKkjshn should be sent to 
Andrew Mead at The Architects'Journal at 
least two weeks before publication.
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review

Industrial espionage ramp and becomes another floor; or, simply, 
how space can wind up on itself to produce 
architecture. It is easy to see the Netherlands 
Embassy in Berlin or the Seattle Public 
l ibrary as direct sequels of those projects. If 
there is a will in ‘Content’ it is probably to 
show how, since the completion of the 
Utrecht Educatorium, all the theories and 
experiments of OMA have become everyday 
working tools of an architecture office.

The House in Bordeaux, designed in 
1994, is another landmark to which ‘Con
tent’ brings a new vision. Since the original 
owner died, his family has removed the 
working desk from the elevating platform 
and changed the relationship within the 
house; now a gigantic ‘pillow’ is in its place. 
To see a replica of it here is moving. There is 
almost no other document about the house 
(one model, two photographs and a video) 
and so this section stands out, humble and 
restrained - qualities that we don’t normally 
connect with the works of Koolhaas.

S,M,L,XI. quickly became a bible for stu
dents and a reference for trendy architecture 
books. But there is little chance that ‘Content’ 
will become a new archetype of architecture 
exhibition. It is too controversial and dis
turbing, too megalomaniacal and attractive. 
But by showing all that stands behind the 
scenes of its projects and buildings there is no 
doubt that, once again, Koolhaas will influ
ence his numerous followers. So architects 
armed with digital cameras shoot in all direc
tions at the exhibition, trying to sense the 
secrets that make OMA run.
Thibaut de Ruyter is a writer in Berlin. See the 
building study on p24~37

THIBAUT DERUYTEfi

Content: Rem Koothaas/OMA/AMO - Buildings, Projects and Concepts since 1996
At the Neue Nationalgalerie, Berlin, until 18 January and then at the Kunsthaf, Rotterdam, 
from 27 March

We all know that exhibiting architecture is 
not about architecture itself but, rather, sev
eral means of representation. Sometimes a 
foundation opens its archives and tries to 
bring a specific point of view. Then, in the 
context of history, the smallest sketch or the 
tiniest model gains an incredible value.

With ‘Content’, Rem Koolhaas, his archi
tectural office OMA and its think-tank AMO, 
have decided to show all that they produce on 
an everyday basis - as if a crazy archivist has 
opened boxes and displayed the treasures he 
found, with no specific hierarchy. On the 
ground floor of Mies’ Neue Nationalgalerie of 
1962, hundreds of blue foam models and 
other working materials are presented. There 
are booklets for building pit>;ects, a sculpture 
by Tony Oursler with the face of Rem Kool
haas reading ‘Junkspace’ faxes sent by Cecil 
Balmond, material samples for the Prada 
buildings, Candida Hbfer’s photographs of 
the new Dutch Embassy in Berlin and a little 
shop trying to sell T-Shirts emboSsSed with 
logos of the projects presented.

If S,M,L,XL was a bombastic book, a 
never-before-seen object in the history of 
architectural publications, ‘Content’ is its 
direct continuation in the question of archi
tectural exhibitions. During the last eight 
years only a few publications, mostly maga-
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zines, have presented the projects of the 
Office for Metropolitan Architecture. There
fore, when you enter the Nationalgalerie, the 
shock is astonishing. It is as if the 3 kg-heavy 
S,M,L,XL was falling on your head.

Displaying the projects in a rather free 
and random plan, the sections are divided 
only by low walls, pasted with the now classic 
OMA collages, mixing statistics, diagrams, 
terse aphorisms and newspaper images. Just 
a few boards hanging from the ceiling allow 
you to find your way in this crazy supermar
ket. The light coming from suspended neon 
tubes and curved mirrors (which let the few 
attendants keep an eye on the visitors) 
emphasises the shopping-mall atmosphere. 
Even the models are protected with the little 
magnetic anti-theft devices you now find in 
book or record shops.

The exhibition presents OMA’s projects 
since 1996, from the CCTV Headquarters to 
the Campus Center at the IIT in Chicago via 
the Casa da Musica in Porto. A few early 
landmarks are added, discreetly placed in the 
exhibition space: a model of the Rotterdam 
Kunsthal, another of the competition entry 
for the Tr&s Grande Bibliolheque de France 
in Paris. These two late 1980s projects pre
sent Koolhaas’ relationship with space: how 
up becomes down; how a ceiling turns into a
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Seeking solitude Vichy governmenrs reconstruction com
mittee, only to irritate everyone around him.

Le Corbusier did create something of the 
solitude he sought in, of all places, India. 
Richards recalls being in Chandigarh for 
India’s Golden Jubilee in 1997 and finding 
the streets deserted. He had to resort to 
watching the celebrations elsewhere on tele
vision, Now he understands why.

Richards forgets, however, that other 
architects of the inter-war years moved 
towards domesticated privacy, including 
that impeccable socialist, Raymond Unwin. 
‘We must give the individual a place in which 
he can live and meditate, retire from the bus
tle and noise of life,’ he wrote in 1926. And 
what a relief it must have been to escape 
one’s in-laws, as Young and Wilmot recorded 
a generation later. It is only now that we are 
reinventing the gregariousness of the city. 
Elain Harwood is an architectural historian 
with English Heritage

EUIN HARWOOD

Le Corbusier and the Concept of Self
By Simon Richards. Yale University Press, 2003.296pp. £27.50

This is a disturbing book but with a com
pelling central idea: that Le Corbusier 
turned his back on society in a search for 
knowledge and an inner self. He spent every 
morning painting in his studio, although 
between 1923 and 1938 he exhibited none of 
this work. His interest in the individual can 
be seen in these paintings, in his motif of the 
hand and in the Modulor - a whole propor
tional system for building based on the 
individual.

Simon Richards looks at contemporary 
theorists Georges Bataille and Albert Camus, 
whose work Le Corbusier knew, and suggests 
that all three were seeking a spiritual sanctity 
by means of physical withdrawal from 
society. For the years in which other com
mentators have identified a spirituality in his 
work, circa 1947-53, Richards concentrates 
on Le Po^me de Pangie droit - a cycle of 
poems and lithographs by Le Cxirbusier (see 
picture). This was a personal, internal quest 
based on Pascal and Jung, which Richards 
likens to the alchemist’s reclusive search for 
gold, both in real terms and in the mind. Jung 
wrote of a special place for searching the soul, 
perhaps a tower (like Jung’s own at Bollin- 
gen) or temenos, which Richards relates to 
Le Corbusier’s city plans.

Le Corbusier’s Ville Contemporaine and 
subsequent plans for new cities were not 
designed to create a more open, commu
nicative society. They were planned so 
the individual could be alone, being 
intellectually creative or in some other way 
contemplating the spirit. Richards suggests 
that Le Corbusier felt nightclubs, cafes, 
restaurants and theatres to be good only for 
wasting time, swapping germs and fraying 
nerves. Sport was admitted because its rules 
were laid out and it was healthy. By reducing 
commuter lime, people had more time to be 
alone. And the street, the centre of social 
intercourse, was eliminated in favour of the 
freeway where one is isolated within the car.
Interplay is necessary only for the economic 
and physical maintenance of the city, a limit
ed form of civic pride.

Le Corbusier’s plans form the basis of 
so much 20th-century town planning, yet 
Richards argues that Le Corbusier sought to 
build the antithesis of what most people 
wanted. Perhaps he retained something of 
the Swiss traditions of small-scale canton

government and heterodoxy. Or was it just 
that he wanted a technocracy of one?

Le Corbusier became attracted to the idea 
of government by small guilds that were 
beneath capitalism and party politics, and 
were individual, progressive and violent. 
This appears in his critique of American 
society, \V}ten the Cathedrals Were White 
(1937), and introduced him to the fringes of 
right-wing syndicalism. These extremists 
were prepared to overthrow the government 
by force, and Le Corbusier illustrates the 
riots of February 1934 as ‘an awakening of 
cleanliness’ in Im Ville Radieuse (1935). In 
order to build his solitary city he joined the
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In Search of Architecture:
The Watercolour Albums of 
Thomas Graham Jackson RA
At the Royal Academy, London W1, 

until 30 January

Thomas Graham Jackson was an architect more 

at home in the Royal Academy than the RIBA, 

writes Brian Edwards.H'is exceptional facility 
as an architectural draughtsman eclipsed his 

talents as a designer and though Jackson 
produced some fine buildings,such as the 
Examination Schools in Oxford (from 1876), 

it is as artist and author that he left his mark.
Jackson was well connected and had the 

means to travel both as a student at Wadham 
College,Oxford,ar>d afterwards, under the 

encouragement of his Hampstead neighbour, 
the architect George Gilbert Scott. Like many of 

his generation Jackson tried his hand at all the 

decorative and applied arts, even entertainir>g 
the idea of making a career as a painter.But the 

drawings and watercolour sketches made on his 

50 or so separate study visits to Europe and Asia 
were not mere private records but an archive 
able to inform his architectural designs.lt is 

these sketchbook studies which form the 

backbone of this fascirsating exhibition.

Kulpture and painting found in the work of 
Bramante and Michelangelo.The many 

drawings on display show how Jackson used 

pen and coloured wash to study the structural as 
well asdecorative properties of the Gothic and 

early Renaissance buildings in FrarKe, I taly and 
beyoisd.He anrvounced to Scott that his travels 
had cured him of 'medievalism' preferring 

instead the richness of 'judicious eclecticism'.

Such sentiments drew Jackson into influential 
circles at the Royal Academy and later at the Art 

Workers'Guild. Elected an academician in! 896, 
he spent his fir^l years travelling on the Orient 
Express, stopping off to sketch material for his 

books, such as Byzantine and Romanesque 
Architecture (1913) anda seven-volume 
sequerKe on Gothic and Renaissance 
architecturefrom Ersgland toTurkey. Although 

Jackson was no lightweight as an architect or 

restorer of ancient buildings (such as Winchester 
Cathedral), it is as one of the greatest 

architectural draughtsmen and scholars of his 
generation that he is best remembered.The 

sketches on show are testament to the power 
of drawings of existing buildings to inspire the 

architecture of the future.

Brian EdwardsisprofessoTOfarchitectureat 
Edinburgh College of Art

1^1

The Domes of P6rlgueux, 1901

Jackson felt that architectural practice in the 
England was narrow and dogmatic compared 

with Europe. As the curator of the exhibition 

James Bettiey explains, he was more at honve 
with the kind of dynamic fusion of architecture,

Warsaw
By David Crowley. Reaktion, 2003.208pp. £ 16.95 

This book is timely given Poland's imminent EEC 

membership and the need for mutual under

standing, writes Adam Kawecki. It is neither a 
guide to architecture ncK to the social economy 

of Warsaw. However, with an admirable grasp of 
Polish history,essential to understanding this 

not immediately appealing city, David Crowley 

explains the complex background to the grey 

pre-1989 environment and changes sirKe. He 
explores three topics - commemoration of the 

past, shopping patterns, and housing - to 
demonstrate how public space has been repre
sented and used by those claiming authority 

over the city since 1944, and by those living and 

working there.
The chapter on monuments in ruins is cru

cial. This explains the significance of Warsaw's 

monuments - whether permanent or tempo
rary, original or reconstructed, imposed from 

above or created by public will - and how the 
selective nature of collective memory, together 

with dominant attitudes and ideologies, have 

affected their interpretation.The author reveals 
also the ghostly presertce of what is no longer 

there; buildings and their inhabitants forever 
gone yet remembered or selectively forgotten.

Crowley's review of shopping is incomplete. 

The conflict between officially approved

Post-war housing on the outskirts of Warsaw

ties; similar to problems in the UK but infinitely 

greater, as some estates house over 100,000 

inhabitants.
Overall, Crowley takes a somewhat pes

simistic view of the future of Warsaw's public 
spaces, given the crass edifices built recently 

for and by multi nationals and the moral and 
financial bankruptcy of city authorities disinter

ested in the value of the public domain.

Adam Kawecki is an architect in London

'civilised' forms of shopping and irrepressible 
anarchic street markets is interesting but lacks 

consideration of the fact that people's shopping 
habits are governed largely by polarising eco

nomic circumstances.
On housing Warsaw tackles the legacy of 

gigantic, appallingly built, dormitory suburbs 

aruJ related issues of public and private space. 
How to renew them with limited resources is 

posing growing demands on housing author!-
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^ recruitment

Leeds Nteomcy
Project Manager 

Artsadmin at Toynbee Studios

fiimnn dmnOrrlrftrniilmwnt co.uk

AfchNsct / TKMcien 
V»cR«(0312-3 Permanent
Tiis Leads city centre based practice is curentty looUr^ to eniptoy an 
expenanced archilact or technician. Heolthcofe sector experience would be a 
bonus along with a good knowledge a( UK buikfing regulations 
constuction knowfadge and experience is 8 must, along wdl ske in j

Okiham Vacancy

London England 
Salary;
Telephone: 020 72475102 

020 72475103 
Gill Lloyd
gill@artsadmin.co.uk 
Project Manager 
London

i. Technical 
AutoCAD.

i.ukgjnon I
Fax:
Contact:
Email;
Position:
Location:

ArcMtscta/Technicians 
WscRel 0312-13 Permanent

I An axpsnding practice is seeking new staff to start m January 2004. The practice 
1 aU OTMT book tor the year lotalr^ some £100 mMon vnth a nurrtoer ol 

protects being within the leisuie and residerTtM sectors. Staff are required al 
leveb. stthouiyi a sound technical knowledge and AutoCAD skMs are essential.

Mwichester Vacaicy
&anon dMn#Fdr@c^dUn@nt co tA

Artsadmin is looking for a Project manager for a £3million build cost 
project at Toynbee Studios in East London due to start In late spring.The 
1930s building houses rehearsal, office,and studio spaces plus a theatre 
and cafe.The Scheme is to refurbish the dilapidated building as well as 
adding a roof studio and creating full access.

Artsadmin wishes to appoint a Project Manager with the key objective of 
delivering the scheme on time, on budget and In accordance with the 
agreed brief. We will be looking to this person to provide advice to the 
organisation on the most appropriate procurement methods and 
contract arrangements. The Project Manager will then manage the 
various procurement processes and co-ordinate the work of the design 
team and other contractors to an agreed timetable, working as the 
client's representative.

The workload will obviously vary at different stages of the project. There 
will be periods when the Project Manager will need to be fulltime.

The ideal candidate will have demonstrable experience of delivering a 
high quality building and experience of arts buildings would be an 
advantage.

The post reports to the Project Director.
Contact Details; Gill Lloyd - 020 72475102 by the end of January. 
gill@artsadmin.co.uk

ArcMsctunI Tschnictans 
Me Rs< 0311-11 Pennanent

I An mancSrig arctytectural practice « operwig new offices in the heart of 
Manchester. On the back of thto they sre seektog arehtteduraf staff, preferably 
technICBiie. with 3 years pod queirficatton experwKe wdsn the UK to join the 
team. The toeef cartoklete wil have healthcare 
cunversaiit with AulcCAO 2004. aHhough high caitore ^ipiicarTts wi be 
cor^sidered if they do not match these critaria. inis is an exceWiI opportimity 
within a young forward tNnking practice.

Warrington Vacancy

and be funy

idSimon dean^drecruilm«nl co.uk

ArchHset / Assistant 
Vac Ref 0311-31 Permanent RD
A large prasttoious ciwni is aeekng Asestanl level or qualified ArcNtects to work 
on a variety or nterastng projects in the tbrkshire RegKsi and throughout the UK. 
The appoimd candidales wi be requeed to llaree with ckents and und«take 
regular site visits (rrainly in ^ Greater London Aiad wfi^ occasionaly 
necesstates an 
pndicient In the
able to snrfc wi^ the mtomm d at^pervekm.

Cumbria \tacancy
fliran daBn#fdr@crurtfTi9nl,co lA

RECKUTMENT

(RUGeVILTD
ovemighi st». The ideal candidale should be IT hterate and be 
use of AutoCAD 2000. have strortg nterpersonal skite and be lei 01788

572841

Fox: 01788

Senior Architectural Technician 
VKRaf03l1-2S

578609
Permanent / Contract

This Cumbnan based practice is seeking a Senior Architectural Technician to 
COTjSament their exeting team. The ideal carxMate wff have experience in a ^ 
teoad range of sectors, s the practice currently operates within educatian, Lmaon Si, Rugby 
medicaL lascre, residential, and indudrial architecture. A hi^ level of CAD abiity 
«reqund along with a soind toiowledge of UK building regulatiora.

Tridu Howe, East

VtoAsCV226A;

Architect Team Leader £33,642 - £35,934 + benefits + final salary pension
r

The Brief: ^^l^meside .gov.uk/AVW.

TAKE on your biggest career challenge to-date and make the 
most of your managemeni skills as you lead a small team within 
our Architectural Services Unit.

# ENJOY a great future and plenty of challenges with a caring 
employer that's at the forefront of change and is shaping the 
future of a highly attractive area situated between Manchester 
and the Pennines.

# BENEFIT from a successful final salary pension scheme.

# DISCOVER more about your next project and call Huw Davies 
on 0161 342 3696 or Alan Stopher on 0161 342 2926 for an 
informal chat.

# PROVE that you've the qualifications arxl design flair we're 
looking for and obtain an application ptack from:
Recruitment Bureau, Human Resources Unit, Room 1.65.
Council Offices, Weltkigtoo Road, Ashton-under-Lyne,
Tameside OL6 60L. Tel: 0161 342 2117 (24hr answering service). 
Email: tmbcjobs@t3meside.gov.ufc
Please quote reference; DTRB260.

# CLOSING date for applications: 23rd January 2004.

PLAY a vital role in developing a strong partnership swith a 
prestigious private sector architecture practice, working together 
to deliver architeclurai solutions for a wide range of in-house 
and partner clients with a strong emphasis on education and 
corporate services.

FOCUS on meeting the brief and the needs of clients whilst 
helping us to continually improve services and introduce 
private sector practice.

LIAISE closely with other design teams arid partners.
driving a wide range of exciting new projects from start to finish,
ensuring sound performance, fee and contract management.

MAKE the most of your knowledge of Aulocad 2000i, your 
sound understanding of current Building Regulations and 
impressive project management skills gained in the public or 
private sector.

TamesM/e is an equal 
oppoftuMy employer.
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recruitment

people Si 
pract:ices ARCHITECTS & TECHNICIANS Oxford

Ridge is a progressive, experienced. multi*disciplinary practice operating in a 
wide variety of mariceu throughout the UK and abroad, dedicated to excellence 
in architecture, surveying, engineering and related services.

We are looking for enthusiastic, versatile and skilled part ill. qualified architects 
and technicians to work on a range of exciting new commissions including University 
buildings, leisure facilities and residential developments 
a positive and practical approach. AutoCAD expenence is essential.

Please apply in writing enclosing a CV and examples of work to;

Bel Appleby 
HR Manager 
Ridge and Partners 
Midland House 
West Way 
Oxford OX 2 OPJ

John McAslan + Partners has 
moved to 49 Princes Place, 
London W11 4QA,tel 020 7727 
2663,fax020 7221 8835.

i- •
Candidates must have

4 ^

Terence O' Rourke has 
appointed Hans van Bommei 
as associate director in 
urban design.

Telephone: 
Confidential Fax: 
Email:

01865 799724 
01865 268724 

bappleby@ridge.co.uk 
www.ridge.co.uk

Property consultancy Drivers 
Jonas has appointed Sandra 
Stubenrauch as graduate 
planning surveyorand Claire 
Galbois-Alcaix as marketing 
manager.Both are based in 
the London office.

O
We are an Equal Opportunities Employer

AcNnca ■8olin|Survqai«.iQuBiqr$ur«e^ »idSeuauiiEnpnMn'Pe|ca Adrem Recruitment Limited 
41 -42 Foley Street 
London W1W7TS 
1:020 7436 1616 
www.adrem.uk.com

Architect
Norwich and Luton
You will be a registered architect wid) excellent 
design and presentation skills. You will have a 
thorough knowledge of construction and design 
legislation, be computer literate and have 
excellent CAD skills. The majority of our work 
is carried out using AutoCAD and the ability to 
use this software is essential. Experience in the design arxi 
construcbon of Education and Health Sector Projects would be 
advantageous.

The Parr Partnership has 
made Neil Davidson of the 
Gateshead office a partner 
and Noelle Wright of the 
Birmingham office an associate.

PS ARCHITECTURE
architecture@adrem.uk.com

HOTDESK
hotdesk@adrem.uk.com

INTERIORS
intenors@adrem.uk.com

PRODUCT
product@adrem.uk.com

GRAPHICS
9ephics@adrem.uk.e0m

AOMIN SOLUTIONS 
admin$olutions@ackem.uk.com

rropartjr Contaltoflti ltd

Hoare Lea Consulting 
Engineers has promoted 
Stephen Buckley to associate.

For this post, we can offer a flexible working week, pleasant 
working envirorwnent. competitive salary. Bonus Scheme and Final 
Salary Pension.

For a full job description and application form:
E-maJI: recruitment@nps-property.co.uk 
Tel: 01603 224389 
Or write to: Personnel 
NPS Property Consultants 
Limited
Martineau Lane 
Norwich NR I 2SF 
wvrw.nps-property.co.uk

We operate a no smoking policy.

Graduate interior designer 
Katie Southall has joined 
TPS Consult and will be 
completing a one-year 
placement at Nottingham 
Trent University.

Developing
Through

Innovation

Brian Mortimer has been 
made an associate at Oxford 
Architects.

Adrem Recruitment Limited 
41-42 foiey Street 
Londott W1W ns 
7:020 74361616

Midlands-based BLB 
Architects hasappointed 
Rob Blakemore as team 
leader, major projects, Mark 
Cowley as assistant job 
architect and Andrew Mann 
as team leader.

www.adrem.uk.com
Closing date for applications: 23 January 2004.

Contact Lindsay Urquhart 
for contract vacancies

i» ■»»>*■»Harking prDtfus lir eur mgiDyoet c< HNvd fo Opporfvflrbgs

Norfolk * Suffolk • Essex • East Sussex • Surrey * Bedfordshire

haUesk
New Year...

Peter Ross, consultant to 
Ove Arup fit Partners,has 
been appointed as the new 
TRADA president.

...fresh start? YOUNG IN SPIRrt, but 
SERIOUSLY EXPERIENCED 

(min. 10 years) 
ARCHfTECT required 

with above average all-round ability, 
to help LEAD AND DEVELOP 

a small arvl extremely busy practice 
with own offices in LONDON SE1 

[Practice Amatgamation considered) 
Must have UK practice experience of 

non-commerdai projects. 
Current Woridoad: New and Existing 

Ecclesiastical / Cormxjnity, 
Primary Health Care, 

Residential.
Conservation / Sustainable 

SHORT CV and covering letter to 
rmOmolyarch.co.uk

Channel IslandsJersey

Hlg*: B^gar and Partiws an award wmng llWU taaad
Praclici na>a a nu'nM' ol opporlwntras lor Ilia rtgM 
■ndivrduala leaking lo' an ixeitmg cartar msia

Northwest housebuilder 
Hargreaves Homes has 
appointed Jon England as 
technical manager.

ArchllMta S.ccaafiui canddataa wW have a prevan 
track racoid and ba ivghl) mokvaaad «ah axeaaa«i dasigii 
managamanl and taebnieal ikilla

Acaiaianra - Appi«anta ar>o<Ad ba wan orgaraaad and hava 
provan lecTwieal atxkb pra*ai'abij acund knowlailga d 
AvIocad'ArcKilacliirai Oaaklop

• Send details of changes and 
appointments to Victoria 
Hiittier.TheArchitects'Journal, 
151 Rosebery Avenue, London 
EC1R4G8,or email victoria. 
hutt(er@c onstrucLemap.com

Pwasa caa or »and CV lo aw Partnara 
Rupan Cuddon-Larga or Tim Skuddar

Nigel Biggar ant! Pariners
( » t I I ( I t 0 4 I t H I r ( ( T i
12 Outtiaraia eiraat S( Haliar Jaraa; JE2 3RL 
Toiuaniss) Foissarenus EOttoaOrMuae esuk
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fieeraitBeBt n^writt
Charlie Connor
Tel: 020 7505 B737
£ni3i<: Charlie cormor®Bfnap.cam

Boolangs/copy 5pm Monday 
Artwork 12 noon Tuesday 
CencellatKyis laptn Monday

Recnjwmem atfcertisements in the AJ can be 
tound on oir incemet retmitrrent service

Ifygeia, 66-68 College Road. Harrow, 
Middksea. HAl IBR 

T:0208 8613000 K: 0208 9016717
archiieclure/« coyles.co.uk

ARCHITECTURAL
You spend more time at 
work than you do at 
home. Make sure it’s a 
place you really want to 
be. Call 01908 672906.

January Sale Starts Now!
All positions must go RECRUITMENT

CURRENT VACANCIES
Blue ch^) design orientated practice is looking to ^ up to C50k pa, to a Director 
Associate or Lead Architect with at least Syears solid experience on Healthcare 
prefects. You wifi need experience of tfie PF| process, have sofid commercial 
awareness and above all the broad rar>ge of Architectural skills that will help 
propel bom this practice and your own career to new heights.
London based Ref 12262

Design Architect with mix of Commercial arvJ ResktenUal experience required for 
teadmg^rtectural practice Must be able to demonstrate design inlegnty and 
^ ab*br produce moo^^tive design sokitions 5 years PP3 exp and AutoCAD 
Possfo*ty of leading to Assoctateship within a dx>r1 space of lime 
Based in London.

Ar^ectural CAD Technician wim experience of large formal Residential 
sch^es including plannmg applications, iiasing with sub coniradors and 
producing quality details using AutoCAD. 8-monfo contract 
Based in Milton Keynes Rate: to £21 p/ h Ltd

This is a smaH sample from the 67 current vacancies we currently have, needing 
to be filled. Each position offers a good opportunity for someone with the drive 
determination to make a serious contribution to both your own future and the 
company s growfo. Whether you are seriously looking or just considerina 
tf»s year “

Please feel free to call at a lime thal suits 
David Pokes

0208 9016701
•• — david.fokes@coyies.co uk

Cad Technician, C London, £to 20phr 

Project Architect, C London, £to35k 

Design Architect, C London, Cto 35k 

Architectural Asst, C London, £to18phr 

Cad Technician, C London, Eto 30k 

Interior Technician, C London, Eto 33k 

Project Architect, C London, Eto 38k 

Mlcrostation Tech, C London, Eto 22phr

Salary £35-42k Ref: 12263

Ref; 11994

a rrrove We have ongoing requirements for a range of staff, 
from Project Architects to Cad Technologists. To 
discuss your options in the strictest confidence, 

please contact:
Sally Winchester on 01908 672 906 or email

swinchester@quayarchitecture.co.uk

Choose the agency that is different. Call now tor a 
discussion with someone who really understands 

your aspirations.

www.quayarchltecture.co.uk

• 67«»0fH>5l078(e%cn&wendsi
— 0206 9016717

For ooDortunrties in Architecture and Interior desion throuc^xiut the UK
ooto

VVVVVV.COYLEPERSONNKI.PI.C.COM

derthe move!GIVE US YOUR VIEWS 
ON RECRUITMENT DenetitsI 10III

liocationljjijiii
AND RECEIVE A FREE REPORT - WORTH £50

Appltcatlon are invited frem RIBA Part 3 qaalllied ArcSHecIs wishing to 
lela a vlbraet and cenliHuallY expanding melti-dlscipllnary consultancy 

set OR the borders of the Yoikshlre Oeies Natleial Park.

CeudMates with a practical hands-oa approach aad good Inter-disciplinary 
coHirdlRatIon, along with proneieacy la 20 and lamiliarity with 30 Cad, will be 

Qffmd M interesting range of prijects wttti geaaiaa prospects ter prseresslon. 
Previeas sipssers to the Oeslgn and Beild environmeat is also desirahle.

Re-lecetien considered where apprepriate.

Applieidlem skMW ba madf In the strictest cesAdeRca te •
Mark Lockwood, Lada Racmitiiieflt, Spring Bank Housa, High Straat, 

Skiptefl, N Tarka, 60231JZ.
Tal: 017S6 797873 Pax: 01796 798689 

BBafi: lada@dlal.pipax.cam

Cranfield Management Sctiool and The Daily 
Telegraph invite HR AND RECRUITMENT 

PROFESSIONALS to take part (n an online 
survey to help predict future trends in 

recruitment in Construction, simply by telling 
us what's happening in your business.

RCI

Simply visit www.rcisurvey.co.uk and 
fill in the 10 minute Questionnaire. LEDAexchange for your support you will receive

www.leda-recruitfnent.co.uka complimentary copy of the report -

NORMALLY PRICED AT £S0. ARCHITECT
Required for very busy architects practice located on the north 
Wales coast near Snowdonia National Park.
Wide variety of projects in the area, and with commercial and retail 
projects around the UK.

J Visit www.rcisurvey.co.uk
and complete the survey

today.
Potential for long term prospects. 
Salary dependent on experience.

Written appUcations only to:
TOWynnstay Road 
COLWYN BAY 
LL29 8NF

www-bdk-architecu demon.co.uk

the arx:h(tects’ journaLe-*-
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recruitment

competitions www.faststream.co.ukfa
RIBA-APPROVED
Details are available from the RIBA 

Competitions Office,

6Melbourne Street, Leeds 
LS27PS, tel 01132341335, 
faxOl 13 2460744, email 

riba.com petition s@mail. riba.org

Archlticl - tcrkthire - 1b Cai/hr

I Mt MTiaacl ariTt teto

Awittant Archllatl / Tachnktan - Hampshira - To C}oh ^

dint n 4-fnp |faatH % nn
41k. i.iate

^ artr^K. Ai nm1 ntsdew k rr-r—ne «fBv 
tatiCJQar ntML Jl a-u:<tlvi'it 4NIl t

;o» iMiiL fc-ilflii lit!', a t.ijuimqd
mMES. Ul^iyc

Arckftacis x a - Stirrvy - To £ao/kr / £)S Tacknical Co-OrHiMton - HartfanWiira - To £3^ pa -f ktiwfHa

m - CNnit. a I* ^

:«d Tec^nkJt Co-sdtiitB 
*f i^nmAirv Hotdinf ItniaoMnk

iMi hoaioWd. Mgk 3itfI* aipnaaiv IdbUtv 'o' «ii1itkd
fcdOtidstolVW bi wUhM } ) %r. 4»

NEW OFFICE SPACES FOR 

SALISBURY DISTRICT COUNCIL 
Expressions of interest are invited 

for the design of a new extension 
to the existing listed building that 

houses the Salisbury council 
offices-Thecouncil has agreed to 
bring together, under one roof, all 

its office-based activities on the 
site of its present main offlce,an 

adjoining car park and former 

swimming pool.Up to six practices 
will be invited to a competitive 

interview. The deadline is Monday 
22 December.

*■< wtlwi tz &jnrt m AoB^AQ. CvntKt4k- tO'

dfltaoiiMBlatid. MK foa

f: 023 8033 55SS archdfaststream.co.ukI: 023 8033 4444 e :
1

h

Michael Ginn AssociatesOPPORTUNITiES
FOR...ARCH

Require

• RIBA Part II. 2Years minimum 
experience.

• Fully Qualified Architect vnth 10 years 
minimum experience.

Send your CV to:

Michael Ginn Associates.
Studio 8. Nal Baltic Place. 

London Nl 5QA

ARCHITECTS
ftiojta Akmitect: 

kfeaHy Pad IH1 
demonstrate a 
more emiro^^ta^ r 
architecture and to mai 
Mm with a large Igree

quified, able to

rTM .wIt

p4ble
ARCHITECTS REQUIRED small

lio
Small but estabkshed and hp^ I 
expanding architectural practXBidif 
committed ardxtects. TheftsticP 
wMch occupies the UK's first earr> 
sheltered archttectm* ' ~rk, v ineM 
in the south Lincolnshire FeM Dm ■ Rp 
UK's most thermally monitored btiiWi>n 
and has attracted mayor media attention

AnOUTKTUaALllsSISTANT: 
Part I or II kd with an enthusiasm 

illy responsible
LYTHAM QUAYS
An open two-stage competition, 
run on behalf of Kensington 

Devek>pments,todevek>p a 
29.2ha site adjacent to the Ribble 

estuary, 1 km from the centre of 

Lytham St Anrtes in the north-west 
of England.The site enjoys views 

over the mudflats and salt 
marshes of the estuary and of the 

Irish Sea, the Pennines and the 

Welsh Mountains. Kensington 
Developments is seeking 

ideas for the design of a new 

pecJestrian-only village. The 
requirement is for a mixed-use 

development oftourism.culture, 

environment, business and 
residential. The end value of the 

regeneration will be about £650 
million.The deadline for first-stage 

designs is9January.

fei

arrhilKture. Expressions of Interest 
from Architects / Design 
Teams

Coventry OPC
^ opportunity to give rein to 
ytxx imagination to design on 
out of the ordincry centre for 
older people of tocJoY and the 
future on the last undeveloped 
blitz site in Coventry.
Central win be a CofO bar to 
generate irKiome with 
performance, cfcrtce. activity 
and sport areos within the 
complex. £4M estinxJted 
project cost.
Details from:
John WIson,
Charity Support Services 
charity.servicesObtclck.com or 
01543 268678
Closing date for submissions 
26 January 2004 Selecticxi 
InterviGw w/c 9 February 2004

PkefSpply in writing with •
' Wrent CV. and contact tictadt to Mio 

Strtdwf. Search. 19 Gedney Road. Long 
Sunoft, Spalding. Uncolmhire PEI2 9JU.

Tel 020 865s 1600 www.calco.co.uk
u'Krsti(atco.cc no 8a$$ itSS

ARCHITEaS/TECHNICIANS

Architect
Bas«d; Manchester

Pay: Based on exp.
Sef: 2464

A quaUAed anNtect nith a min 2 yrs post part Mt expe^ncc 
is required fv this ieadins muKi^lsoptin^ practice. Ca^idates 
must have |ood diem liacwn sUb. food desifMechtatal aMitv 
and must te aMe to lead la^ ret^ devriopmetxs. Successful 

appHcams wit be CM3 profideix, preferably Ukroscation but 
AutoCAD wilt be considered. AdditionaMy must have previous 
retail experience.

Architectural Techs
Based: Middlesex

Pay: Up to £30K 
Ref: 2440

Technicians reguiried tor this net established practice based itt 
MMrflesex. Candidates must be proficient in the use of AutctCAO. 
well versed In Butkhn| te|ulattorts and have 2-3 years experience 
in the residential sedoc

PtMse caA DtvU Been

Project Architect
PBA are looking for a Project Architect to manage their own team working 
on high-end residential development projects in south west London. 
Technically competent, you will prob^>ty have at least 5 years experience 
with a track record of completed buildings and be able to lead others. 
Salary package up to E40k a.a.e.

We are also kx)king for residential technicians to assist in this role.

Please contact Liz <K Paul on 020 8563 0161 or write to 
The Works, 26 Barnes Avenue, Lorfoon SW13 9AB 

Visit our website for further information vyww.pbaworks.com

ECOLLEGE
The Learning and Skills CourKil 
(LSC) is calling for designs of 

the college for the luture. The 
challenge is to put together 
ideas fora new style of learning 

envi ronment for the 21 st century. 

Deadline is 30 January. 0
INTERIOR DESIGNER Trainee Architect for 

busy Architects Office in 

London Bridge 

CV to

Penny Fitzpatrick 

MDR

11 Playfleld Crescent 

London SE22 8QR

for acJvertiising 

enquiries

please call

Charlie Connor on

LANDMARK EAST COMPETITION
Open ideas competition on 
behalf of the East of England 

Desrelopment AgerKy to generate 
ideas for a major landmark or 
landmarks to attract significant 

funding and stimulate long-term 
economic benefit for the region. 

Deadline is 18 February.

Required M wuri 00 soul Id mediuni sue 
luxninariil pfowos Hold lame. Spw, Reui Bi 
ExhlMiofu. EUsed in j snui pming pnenxe in tW 
En^uh l.xke Dtsirki, the xpplicini must be 
enthuaasbe and idf motivited: Aixocad bteraie: haw 
pcxid nrgarusiUunaJ bkilK beaUe to Vink in • leam u 

meet tijhi deidbws St haw nr>eriencr in ninninf 
peojeias..SaUiy ISK

Please apply in svritii^ sridi CV to:
Fx^ uk hd. Hie S«ud». Wynbeck.
Rayrigg Road, Windermere.
Cianbria.lA23 lEY

□207 505 B737 or

Email:
c^iariie. c»r¥Tcir@erTTap, ccxTi
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ftKrwtiiiMt c■^■iri^l
Charlie Comor
Tel 020 7505 6737
Emeit. charke comorOemep com

BeaMinet
Bookir^copy 5pm Monday 
Mnvork 12noonTu»day 
CancedaPone 1^>m Monday

Recruttmenc advisements n the AJ cart be 
fourxl on our rcerret r'ecrucmerc serves

We are the best for Professional 
Recruitment Nationwide

Building Successful Careers wKhIn the Built Environment 
Tel Lo-Call 0845 300 1299 

Email contactus@AndersElfte.com 
Over 6,000 live vacancies on line at www.Ander8Eilte.com

* Birmingham
* Bristol
* Cardiff
* Edinburgh
* Leeds
* London
* Manchester
* Southampton

mIJROWNHII.L HAYWARD BROWN
CHARTERED ARCHtTECTS 

We are a vve» established practice currenOy seekingenttmatastic 
BOI wchitects to work on a variety of conservation projects

The VELFAC Group is > large subsidwry o( 
VKR HoWergs. which employs moiv than 
9000 people n over 40 countnes.
Wt desi^ and supply advarKed gtaimg 
systems for maior developments such as 
ofSces. housing, hospitals, schools and
unnieisities throughout the UK.

VELFAC<9

Apply with CV and examplBs of work lo Charlea Brown al; 
BrownhM Hayward Brown, Georgian House,
24 Bird Street. Lichfletd. Staffs. WS13 6PT 

www.bhbarchilects.co.iA

ADVANCED WINDOW DESIGN

Tel. 01543 254357

DO YOU LOOK OUT OF 
YOUR OFFICE WIINIDOW 
AND WONDER IF THERE 
IS MORE TO LIFE?

QUALIFIED OR RIBA PART II 
ARCHITECrS REQUIRED Take out a text-only 

advertisement in a 
box this size 

(40mm X 42mm) 
at the introductory 

price of
£80.00 (exc VAT)

With experience in classicxJ architecture to 
work as pan of a team on a tKw buildir^ 
in Cambridge involving Listed Buildings. 

Knowledge of traditional classical 
archtiecture essential

ARE YOU:
• Ambitious and self motivating?
• Someone who enjoys pursuing and achieving targets?
• Capable of transferring your own enthusiasm to the 

customer?
■ Working within the construction industry and in need of a 

change?

John SimpsoB and I^rtncrs 
29 Great James Street 
Undon WCIN 3ES 

or infr^ftfmsimptoiuTthitectj.com

IRELAND
Experienced Senior Architects & Technicians 

Dublin / Kilkenny

We are looking to expand our team with experienced self- 
moiivaied Senior Architects & Architectural Technicians to 
work on a range of exciting city centre commercial / residential 
and retail developments. The successful candidates will 
demonstrate an ability to work on their own initiative within a 
team structure, and have a minimum of five years post 
(tualification experience, a good understanding of the Building 
Regulations and proficiency in AutoCAD. We can offer an 
attractive remuneration package, commensurate with experience 
and ability with good fuiure career prospects to the right 
candidates.

THE JOB
We wilt give you a comprehensive introduction to product sales
and detailed training to enable you to:
• visit architects and clients in order to convey the advantages 

of specifying our products for the buildings they commission
• visit main-contractors and developers to negotiate orders for 

building projects
• give highly professional advice demonstrating the excellence 

of our products and company

ANTHONY
REDDY
ASSOCIATES

Replies in confidence with C.V to:
Annette Matthews, Anthony Reddy Associates. Oartry 
Mills, Dartry Road. Dublin 6, Ireland.
Fax: 01-4987001 or Email: lnfo@arad.ie

WE OFFER
• An environment within a fast growing international company 

where your ability to do the job will have a direct influence 
on the way your career progresses and the money you earn

* Career development opportunities from working in an 
organisation which is keen to use the latest sales tools, and 
which takes a progressive approach to business and people 
development

Taylor Design
Architect
Wh ■» iwtoig w iWWouB id islBnlBaArehaBrt

-tnii**'*****~—*^r i'
If you would like to know more about this position before 
applying, please telephone Sara Skinner on 01223 897103.
To apply, send your CV and covering letter to ssk©VELFAC.co.uk 
or post it to the address below.

Apgiarts dmM bB CAD pMitJwR

Apply widi CV 8 rapTBMrtaevB MmptBB of wok M; 
Tiftar OBBign. 30 HandiMar Road.
Wmdaw. CHoMm«. SK9 1B6

VELFAC LTD 
The Old Livery 
Hildersham 
Cambridge 
CBl 6DR

MM

ARCHITECT
REQUIKEI>

0UAUF1E0 ARCHITECT

Urgently needed to rnanage smell Design 
Team ol s busy practice ri West London. 
Mixed workload of rasidanMI/Bducational/ 
hslBd bidding typos. AutoCAD skiRs essential. 

Pan-ama appontmonf would ba 
considered

Apply in writing vritb CV to:
Johnston 8 Mather
Essex Lodge
Barnes Hqh Straal
London SW13 OLW
Tel: 020 8878 6663
Email mail9johrtslonmadiar.com

Fur South Coa.xt practice. Musi have 
good preseniution and auiocad xkills.

Please write in [he first instance with 
salary required to:

Lk>nel Gregory Ltd 
Unit 4. The Alpha Centre, 

Upton Road. Poole,
Dorset HH17 7AG
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recruitment

ArchitectureEXCITING PROSPECTS WITHIN DYNAMIC PRACTICE ARCHITECTON
Ltd We need an enthusiastic architect to 

Mp us work on a variety of historic 
building projects.

Commitment to design and ability 
to work as part of a team are 
vital qualities.

Apply to Paul Richoid with CV.

The Wool Han 12 St Thomas Street 
Bnstd BSI 611

t 0II79I0S200 f 01179260221 
e mk}@archftectoacauk

We need an outstanding Architect with design flair and 
technical back-up based in Cardiff with min 5 years post Part III 
to work on prestigious mixed use projects throughout England 
and Wales.

Small contemporevy design 
practice based in Rochester 

require keen arxl reliable Part 1 
or Part 2 Architectural Assistant 

Gocxl Autocad, 3d modelling and 
presentation skills essential 
Please apply with CV and 

samples of work to:
1 Castle Hill Court, Castle Hill. 

Rochester, Kent ME1 1LF 
No agencies

Contact: Camilla Prizeman

CV's and drawings (hand + CAD) to Gaunt Francis Architects, 
Capital Tower, Greyfriars Road, Cardiff, CF10 3AG. 
Tel: 029 2023 3993. Email: info@GauntFrancis.co.uk

Gaunt francis Creative solutions for complex 
buildings and sitesARCHITECTS

ARCHITECT REQUIRED
We need an ArchlEccl with a passion fix modem architecture to work cm our latest commission, a 

private residence to be built in Los Angeles You must have RIB.A part 3 or equivalent, a minimum 
of 2 }Tan espeiience and excelknl AutoCAD abilities. You will also need a sotmd lechnkaJ 

background with a full appreciatioo of conten^iorary 
materials and construction aid a modem aesthetic. Knou ledge of USA buildit^ requiremeDis 

an advantage.
You will be based at our small dynamic office in London ECl. where we are passionate about 

modem design, architecture. iiXeriors and furniture.
Wrie with CV and 2 examples of your work to:

Sasan .Minler. Sasaa Minler Design Coasaltancy. 26 Rosebery .Avenue. I.oodan ECIK4SX 

.Vp CD's, fM4ih or agmcies.

Design Assistant (Microstation) central London • £22-2Sk
An exciting role working on concept and presentation work for a number of social housing 
and regeneration projects. Working in a close-knit team for this medium-sized practice. 
you will have plenty of scope for using your oeative skills and inteiacting with Irtte-minded 
designer. Suitable candidates will have excellent Microstation skills and a genuine 
int^est In socialty conscious architecture.

edenbrouun
Kale Cooke 

020 7309 1371 
Reh 53211Eden Brown pfomcew diverarty hi the workplace.

FAST TRACK
We are currently looking for highly motivated, dedicated and enthu
siastic people to work in our telesales department on our market 
leading construction titles.

The Emap Construction Network provides the most 
effective communication channel to the construction 
industry with the best quality mixed media portfolio 
approach to markets including traditional and digital 
media. We believe in providing you with a professional sales 
environment and the tOOJs you would expect from one of the 
UK’s leading media companies.

In return we will gitf@All you need is
> creativity
> honesty
> passion

you
> the best training
> the best rewards
> the best atmospher#

tf you want a great start to your career and link 
that you have the qualities that we require, then please send your CV with a 
covering letter to:

Conslnictlon News fSggMichelle Pereira,
Recruitment Sales DireoMf
Emap Construct 151 RoJitUiy^nue. London ECIR 4G6 
or email michelle.pereira^^Mpbcom

careersin construction
WWW ota

\

COURSES

AutoCAD Courseswww.CareersinConstruction.com careersin constructiontttt JisinvcS'lD • kntm&t •useless Awar* 2fOQ

• Personal Tuition; the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location
020 7266 2506, 0790 5376549 dp_arch@yahoo.com

[.REDS
Required fw snail, design led practice with current woUoed of BducationaLQuelity Residential. Social 
and Supported Housing. HeaMu CtMaervilioD.

ARCHITECT 
computer skills.

AS.SISTANT PT. 2 —Are you talented and keen la develop? Excelleu job naming experience 
gumnteed niili fiiU range of wxolveinew 

Kease write or ratal/ kiT* Cy end examples of work ro 

Peter Dtckesoa .issociates IM. UJostpks Well. Leeds ISJ JAB 
t mcil peterdppdassociates rtet

Good proepects for creadve and nutiviied person wall design flair. AutoCAD arxl

CAD Training Service
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Readers d}tam information ^nut t^Kse products by filiing in the enquiry numbers on 
one of the AJ erx}uiry cards Acfirertisers wishing to promote their products on these 
pages should contact Chris 8ond on 030 7505 6B16.
Respond to showcases @ www.ajplus.co.ulc/Btdirect

0 interiors showcase

ZIP HEATERS AJ ENQUIRY NO: 301 AJ ENQUIRY NO: 302
Zip Heaters has introduced a 

new budget priced instant 
boiling water heater, Zip 
Econoboil.This product is 

intended to be used in 

locations where cost is 
important such as building 

site huts and other temporary 

installations. Zip Econoboil is 
available in 2.S, 5 and 7.5 litre 
models all of which feature an 

external lockable tap for filling 

teapots and flasks.

INVI5TA, formerly Oupont 

Textiles & Interiors is to premier 

Antron* Fibres at DOMOTEX 
2004 from 17 to 20 January 
2004.ln addition to featuring in 
the contract and retail sectors, 

Antron ' products willalsobe 
shown In carpet styles and 
constructions specifically made 

for the growing transportation 

market, including rail, shipping 
and aviation.The INVISTA stand 

is in Hall 4,Stand S210.
\ ••

AJ ENQUIRY NO: 303 MAYTAG UK AJ ENQUIRY NO: 304
Zerox by Blanca are deep 

square and rectangular bowls 
without radii and a matching 
flat rectangular drainer made 

by hand in premium quality 
16/10 stainless steel, the result 

is a purist geometrical shape 

for this new range of 
undermount sinks with high 

end designer appeal.Zerox 
will feature alongside a host of 

other new products from 

Banco.

Maytag UK will be taking up 
residence at the KBB 2004 
exhibition at the NEC 

Birmingham in January.They 
will be showcasing a vast 
selection of new products and 

some new categories too. 

Admiral,Maytagand Amana 
will be on display featuring 

refrigeration, laundry, 
dishwashing and cooking. 

Maytag UK can be seen in Hall 

18StandK109.

AJ ENQUIRY NO: 305 EURDHEAT AJ ENQUIRY NO: 306

Due to the immense demand 

for the reading University 
findings on colour and tonal 

research, turnquest ukltd has 

designed in conjunction with 
this repost a colour pallette to 

easily assist architects and 
desigenrs to select adequacy in 

colour contrast between door 
finishes and door furniture as 

demanded by thenew 

approved document Part M, 
Access to and use of buildings.

Euroheat has introduced even 

more choice to its range of 

Harmony gas stoves with the 
harmony 34 and 44 models 

now available ina traditional 
log effect as well as coal.The 

logs are very realistic in design 
and the company has invested 

in developing the appearance 
and formation of the flames so 

that they resemble those of a 
real log burning stove and not 
a clinical blue gas flame.

interiors direct

BLirUOS ILLUSTRATOR

WWW dannymeyer.com
DOORS S IPONMONOmY

W are the leading commercial 
windowbliTicI company in the UK, 
tpedaliung in providing interior 

Itindow Ueattnent solutions for any 
lequirement.

Notable projects undertaken to date 
are Tower 42, The Canary Wharf 

Tower and most recenlh' Citigroup 
Tower at Canary Wharf, providing 
over 16000 blk^s tbruu^out the 

three buildings

GE Carpentry Services Ltd 
Unit 5, Forge Industrial Est 
Maesteg, Nr. Bridgend. CFM oba 
T:0ies« 730070 F;016M737ISSHOLLOWAY

WHITBALLOM tel 020 7639 2620

Contact: PhHTrebble
emaib phHdgecarpentryxoAdt
tel: 016Se730070 fax:0ie56737SSS

2S00 sq ft showroomdedkated to offering 
architects and D & B clients the facility of 
viewing doors and ironmongery in Its 
natural state. Clients can interchange 
various ironmongery options with door 
types and be offered a fun structural 
operWtg and scheduling service by a 
defeated team of FKM5 accredKed Auers.

Tel:02074g9 3M3 
Email: ciereiLa.ednieffiaing.com 
Web: wwwJiollowaywhiteallom.co.uk 
HoBoway White ABomlM43 South Audtey St 
Croevenor SquM, LondorvW 1K 2PU 
Whether H is the metkuious renovation of a 
beautiful Bsted house or the redecoration 
of • much loved home, HWA Fine Finishes 
bring you the highest quality workmanship 
and unrivaled craft skills,backed by overa 
century of experience.

FaxX)20 76291571 LoiWmSC1S«BW

tW:«B7«3aaiM
E: doffdarmyMmreraoei

Oanny Meyer Is an experienced 
architecturallllustrator. specialising In 
high quality digital interior and exterior 
visuals for a national and international 
cHentele. As an artist, rather than a 
technician, he brings the skills of 
traditional freehartcl rerrdering to the 
digital world, to create computer imagei 
that are atmospheric, as well as accurate.

ClaxHmltlitids
Tdrphtme; (01727) 640001 
www.claxlon-blinds.com
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^classified

PRAcnses FOR bale

BUSY RIBA / RICS PRACTICE FOR SALE - SOUTH COAST

Principal of long established and expanding RIBA /RICS Registered 
Practice with extensive Client base and varied workload is seeking 
early retirement and invites offers, whether Equity Partner(s), 
merger or acquisition, for the 11 strong Practice; to include, if 
required, freehold premises generating rental income.

AD.AD. H*nl«y-on-ThornM 
Please contod Oniony Ducfce*t

'el;0149l 574350focD)491 571544
EmolxxitonyUucteti0aniony
de4on.demon.co.uk
Wst4He wwwantooydmgn.dstnoncouk

A.0>.0. hove expod kno^rfedge 
t> producing ol types ol model In 
wel equ^ped wortshops.

ALL EXPRESSIONS OF INTEREST TO BOX No. 3194,
AJ, EMAP CONSTRUCT. 151 Rosebery Ave, London. EC IR 4GB.

A ratable or>d fast service b
LAND & BUH-DHSIG SURVEYS Property to buy / rent

aztecmapping
www.ertecwpelng-co.uli

LARGE UNITTO LET 
EXCELLENT NATURAL LIGHT 

KENNINGTON CROSS SEII
Measured Land

Approx. 3200 sqJt of open pUn space on 
ground and basement floors to let in #n4 
condition - subject to planning pennission an 
opportunity to create your own practices 
offices in a prominent location ^>prox. I_ mNe 
frwn Westminster and Wcioria. Close to 
Kenningion and Wuxhal Stations. Lies on the 
border of congestion charge tone and on 
planned new trolicy bus route.

Mew 20 years lease - £44,000 pa. exclusive. 

Ca Wdham Leele 020 7412 03M

* • Photography Videos of
Building Survays

AaitoCAO Mrtwur*
it.f Art

PholomocMar Pm f •
- ' -lie enu aft c-.c:7te l>e~

-Diepfte BULLFROG 
MODELS LTDIMgafe ftwiai HSU ea*M wlef; Vi >u< ' 

Iftki 014M " o>
Coniaci

STAN AUBERTIN

20b Tower Workshops 
38 Riley Road. London SF.l 3DG 

Telephone: 020 7394 7866 
Facsimile: 020 7394 6798

i ffumi ^Woven wire mesh b mebh screens

^ Ui «iw kiotkart («Mg{l Vinint

1*1020/ 242 0101 III 01394 £72289 
«nsil: vinciiitGfiMfain.cg.uk 

_______ wwff.lfogtofffi.co Mk______

Woverr VVlre Mesh & IHesh Screens
WWW. lockei^l re.co.uk

im

HARDWOOD FH.OORINO

iW ds

Ph%<o courtefy qtlan Ritrtfe
A

in the AJ’s 
['ection ca 

Bond 
1505 6816

To advertisi 
classified 

Chris| 
on 020 7 MASTIC ASPHALT WEBSITEI

Where to go to find out more 
about mastic asphalt...

www.masticasphaltcouncil.co.uk

PERSPECnVEB
DAVID HOAREGERALD GREEN
i^CMITECTUMJ. BiOSTRATORPRBFESSIONAL PERSPECTIVES

Mastic Asphalt Cound

POBox 77, Hasts^.Ea«StBsexTN354Wl 
rd: 014?4 814400 Fax: 01424 814446 E ma* masgyiaKcoOaoLcam

HAND DRAWN

PERSPECTIVES
TTLTAX 020 MS2 7S08

Tel/Fax: 024 7632 5059 
www.ag.irte.demon.co.uk

sQWOSLICT INDEXES

FINDING PRODUCTS & SERVICES is EASY using ENDAT STANDARD INDEXES Oninft 0 www.endat-cem

ENDAT's Index driven compendiums for construction professionals are easy to use, packed full of information and 
extensively illustrated. Both are free to designers, specifiers and buyers looking for ideas and product suppliers.

ENDAT BPMC Building Products & Materials Compendium: over 25,000 copies in circulation: Directory of the Year 2002 

ENDAT EWC External Works Compendium over 23,000 copies in circuiacion: Directory of the Year 2001

BUILDING

FREE to specifiers & buyers - register online @ www.endat.com or call 01786 407000 ^
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Claiiified engines
Chris Bond
Tel C3S0 7505 6B16 Fax 020 7505 6750 
e-matl Chris.Bond@em^.c»m

3PD
a a t —

THE MODELMAKERS

3 Marlow Work^xjps, Arnold Circus, London E2 7JN 

t 020 7739 7933 # 020 7739 7195

o info@3dd.co.uk

& M^I^KETING MODELS

■I

IN'^TSTOR m PEOPl.K

...FULL DETAIL MODELS

...QUICK STUDY MODELS

...ALTERATIONS & REPAIRS

KOaUJ OASION.»(lS
Unk B, The Hamer, ^nererance Mtorii
38 Kingsland Koad. london £2 8DO

FLIC o

(D
•<

MODELS fTl
18 Hewett Street t 020 7377 6127

f; 020 7377 8129 
e; M>rkshop9fiicmodels com 
w: WMW.flicmDdel8.com

Architectural Modelmakers

aLondon 
EC2A 3NN

s:
oD-

C/3

PIPERS COMBER
Concept I Planning | Marketing I
For all your modelmaking requirements, 
contact Nick McKeogh.

27-35 Bevenden St 
London N1 6BH

Tel 020 7250 0530
Fax 020 7251 0134
Email studio@pipers.co.uk

www.pipers.co.uk
E mail: models@combermodels.demon.co.uk

QUALITY SPEED RELIABILITY
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classified

30 CorwIPUTER VISUAUSATION

IWt«wiu«iifvnuM
Uniform

oieeo sBAiiT
JO

I 020 8446 7782
in fo@cubesud(o. co.uk
www.oubMlucio.co.uk

Designhive Visualisation & Animation Ltd 
TsI 01483 422 070 mfoQdestgnhfve c» uk 
WWW designhive co uk

^sualisation,
animation,
wetMlIe and

interactiva

presentations ol the

highest quality
PRODUCED BY
ARCHITECTS

Mirage IT Services Ltd.

0206 491 6901
07795 076 648

rhotomoiKatt
lounor Ycsuaiiudon
Exterior Yiiusliiaiion

Kudera raw avaifaMc
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Ciatfifiid
Oris Bond
Td 020 7505 6816 Fax 020 7505 6750 
e-mail; Chns.BondOemap.com

30 COMPUTER VISUALISATIOIM SURVEYORS

bigplan^O' INTRODUCTORY OFFERC : I ) ,lll fX".*. ■ (-■■IK . MM Jk'l.lltv >. I-"
^ MEASURED BUILDING SURVEYS 

_ ■ for archilecb and designiT' '.‘.u bury i-ssotialf .co.uk

nA From small residential to lar^ 
^■rommefcial pfojeits 1*1 plais 

removes the worry oF \\orking with 
irtaccurate iniormaiion

TOPOGRAPHICAL SURVEYS
' • • ■ • -mgv-r-.--—

Flcx)r plans, elevations, sections 
ar>d garderVexternal surveys

Fast turnarourKi throughout the UK

imi 26222

A gj -.yr, J.VJ

PLANS-SECTIONS-ELEVATIONS
the only professional survey practice specialising in measured building surveys for over 35 years

I Michael Gallie & Partners>

4
H Land & Measured Building Surveyors

2 Rosebery Mews. Rosebery Road. London SW2 4DQ Teli 020-8674-11 11 Fax: 020-8671 -9575

Surveyors VECTORISATION
SOrTVi/AREXYZ Surveys Digitally mapping the Landscape 

e Measured Building Sutveys 
• Utility Surveys

IS• Topographical Surveys
• Engineering Surveys lond orxl Archifectwol Surveyors 

rwscHOiCBeoiiAU mussunvEYNieDS 
.SprrijJUing in
Topofnptuol Svxeyi - For tarp and mud 
u.iW sunrys luing tfae laiest lii|^ accuracy 
robotic infinnienuaoo and G.RS. 

Aicfahcctonl SoTfcys - and
cievaiiona uuag SurBuild building; survey 
softwaR on pen map hand held mtnpuim 

Utility Surveys - For drainage and location of 
all underground utility servkrs. 

Phoiogrammetiy - For accurate 3D models uf 
building fiuades, pipe works and areas oF 
difTKuh access

Convert scanned 
drawings to CAD

Head Office T 020 8255 4550 F 020 8255 4551 
London Office T 020 7580 8200

Email survavorsexvzsurveye.co.uK 
Fast Free Quotation Service

ontana
CCWSmuCTlOH SCRVICf I

Land Surveyors(UQUd

!■ GPS Topographical Surveys ■ Volume measures

t■ 3D Modelling

■ Setting Ouc

■ Prompt free quotation service

■ Sice Control

■ Cross Sections

■ National Coverage

Kisfilaad SurveyDrs liaaitcd

Bridge Cbanbera
Bridge Street
IcMberbcad
Srsmy KT21 8BN
TcL 01372 3620S9
Fu. 01372 363099
C-OUrl ’ .W«ar^LlMg.law,lwir-

Ow> Sdbn.Mc«<tana <UK) IM X Cada Sew. Dotv. Km. CT U I FT 
msii 'Fa-^ijeeiifiM

Esra.co.uk

webaiic - •ww.kiagdasdsurvcyDrs.to.Bk

apr services Supports Deshed Bnee. 
Beider oairvee. Bned 
Ulutiee, Arrow*. OCR 
SpeMehepker artd morel 

|iiornEl7f.7B4iiKl).

r

Tel: 01223 424342 
www.softcover.com

measured building surveys 
topographic surveys 
laser scanning 
visualisation

t;020 8447 825S 
f:020 8882 8080 

mail@aprservice8.net 
WWW dprbi.IVices.net

CO-ORDINATED PLANS, 
SEaiONS & ELEVATIONS CALLIDUS
TOPOGRAPHIC SURVEYS building surveys ltd 
AND LAND MODELUNG

PRECISION DATA 100% SPECIALIST MEASURED 
TO YOUR SPECIFICATION BUILDING SURVEYORS

ACCURATE • DEPENDABLE • PUNCTUAL Aerial photos In minutes from only £24.95
Go to .Hfc &
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Eariy BBC coverage of the tower 
design described its height as 

'538 metres', thereby missing the 

symbolic significance of its height 
being 1,776ft, ie commemorating 

America's independence. Oh 
well, metrication freaks never did 

have much of a sense of humour. 

Or history.

Barker submitted to govern n>ent 
before Christmas, with the full 

report still to come. Rather simple- 

mindedly, Barker blames the dearth 
of such housing on rigid planning 
regimes and the failure of the 

housebuilding sector to get 

involved. But these ex|!^anations 
are deeply flawed. Government is 
responsible for targets and the 

overall working of the planning 

system. And the housebuiidirrg 
sector has never built affordable 

housing except when contracted 

to do so by the public sector.The 
reason for the shortage is simple: 
councils stopped building homes 

in 1979 under Mrs Thatcher,and 

Tony Blair has continued that policy. 

End of story. Now Barker wants 
more prefabrication as though that, 

in itself, can solve the'problem'. 
Treasury minds are now wondering 

svhether, in view of what it perceives 

as the success of Pf I in delivering 
schools, hospitals, prisons etc on 

time and budget, it could not do the 
same for housing, bypassing house

builders and creating new 

relationships with local authorities 
as housing enablers.PFI consortia 

might use prrefabrication in new 

ways, but as a matter of practicality, 

not dognna.

predict the following findings: a lot 
of flim-flam about who knew who In 
the procurement process, of which 

much will be made but really being 

of little importance; most of the 
'overspend'will be correctly 

identified as being the result of 
client changes ar>d a very odd way 

of defining cost by the late Donald 
Dewar; and about 20 per cent will 

be put down to poor contract 

management not entirely 
surprising given that the client 
never defirred or controlled the 

project from the outset.The 
parliament will try to blame the late 
Enrk Miralles and the contractor, 

but it has been largely the fault of 

the politicians.

Wind of change

o far they haven't had much 

publicity, but environmental 

engineer Battle McCarthy 
has pulled off a real coup in relation 

to the SOM/Libeskind Freedom 
Tower projea to replace the World 
Trade Center in Manhattan. Its 

proposal for a wind 'chimney' 

running through the mega-tower, 

despite early scepticism on the part 
of developer Larry Silverstein, is a 

full part of the design unveiled 
before Christmas.'Battle McCarthy 

puts wind up Manhattan'would be 
Astragal's headline to mark the 

design, which incorporates a wind 

turbine set to generate a certain 
amount of efectricity on the 

project.This is not the only 
stateside project the firm is 

involved in: working with KPF on 
a new stadium for the New York 

Jets, BM has come up with a zero- 

energy strategy that, among other 
things, means parking facilities are 

more or less non-existent in the 

proposal. Crikeyl

Bat:^le of the SOM

h to have been a fly on the 
wall in the offices of SOM on 

the night of 4 December. 

Libeskind Studio staff, who had 

been working on the joint project 
tried to take photos of the latest 

model and get their hands on 
computer rerrderings of the SOM 

designs, leading to an unseemly 

row which was reported in the 

New York Post under the headline 
'Madhouse; Ground Zero designers 
at war'. In the ensuing battle t^the 

design's final form, honours appear 

to have been about even.The spirit 
of Libeskind'soriginal competition

winning proposal is evident in the 
David Childs scheme, but there is 
little doubt that the basic form of 

the building is as SOM intended. 

Watchir>g the design evt^ution will 

be interestirtg;no doubt Larry 
Silverstein will end up banging the 

table and shouting at the architects 
(again) somewhere alor>g the way.

French leave

xciting thoughts from the 

Gallic sage Jean Baudrillard 

in Mass.ldentity. Architecture 
(Routledge). His selected writings 

on architecture get off to an 
unpromising start when, 

interviewing Jean Nouvel, 

Baudrillard announcesrTve never 

been interested In architecture.'
But that doesn’t prove a hirrdrance. 
'Beaubourg is a monument of 

cultural deterrence,'he opines. 
'Within a museal scenario that only 

serves to keep upthe humanist 
fiction of culture, it is a veritable 
fashioning of the death of culture 

that takes place.The masses rush 

toward Beaubourg as they rush 
toward disaster sites, with the same 

irresistible ^lan. Better: they are the 
disaster of Beaubourg.'Plenty more 
where that came from...

Jinxed imperial

esprte the smiles at the 

unveiling of the Freedom 

Tcwver, the weeks prior were 

fraught, with two architectural 
teams jockeying for position as the 
final design emerged. David Childs 
of SOM wanted a 1,600ft office 

building,plus mast;Libeskind held 

out for 1,450. Eventually 1,500 was 
agreed. I am quoting these heights 

in imperial measures because that is 

what they have been designed in.

D
Scot;ch mlBsed

resumabiy we will see the 
resuhs of the inquiry into 
the Scottish parliamentary 

building some time this year, 
though it would be unwise to place 

bets on exactly when. However, 
Astragal will stick a neck out and

Home front
s PFI going to emerge as the 
procurement form of choice for 

affordable housing In the South 

East? There is scant mention of it 

in the review on housing by Kate

I

astragal
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Respond to t^ese showcases 9 www aipius co uk/a|drect 
Readers may obtaai mformatian about these products by Ming m die enquiry 
mnbers on one of the AJ enqury cards Advertisers wishng to promote ther 
products on these pages should contact Chns Bond on 020 7505 ^16.

^products

ROBBENS UNDERFLOOR SYSTEMS HANSENGROUP

AcccntHansen has developed 

the SoundShield range of 
high-performing acoustic 

doorsets that meet the 

toughest standards for sound 
transmission, fire safety and 

smoke control.The doors 

are faced In steel for strength 
and finished in RAL colours 

for stylish good looks. 

Contact AccentHansen on 
tel 0161 2B44100 or email 
sale$@accenthansen.co.uk

Everyone is aware 
of the comfort and 

space* savir>g benefits 

of underfloor heating 
- but, of course, not all 

underfloor systems are 

the same. Robbens 
Systems has developed 

expertise In supplying 

systems to be used In 
conjunction with timber floors. Timber can be severely distressed 
if allowed to get too warm - but with Robbens Underfloor Heating 

It can combine comfort with beauty.

tr

FI6UERAS UK AJ ENQUIRY NO: 203 METSEC AJ ENQUIRY NO: 204

Delta from Figueras 

of Spain is a 
versatile seating 

range available 
as a free-standing 

elegant stacking 
chair with tip-up 

or fixed seat, 

including an integral 
linking device. The 
frame is finished in epoxy paint or bright chrome, and the seat 

and back fully upholstered or In polypropylene. Delta is also 

available beam-mounted.

A project by Dean &
Dyball Construction to 

build a residential training 
college for RNLI lifeboat 
crew at Poole haitmur ^

required a fast-track, 
lightweight construction 
method. A mix of hot- ■

rolled steel and Metsec Building Products' panelised and site-fix light 

gauge steel framing systems was used for the superstructure of the 
five-storey, 60-bed building. Metsec's site-fix SFS system was installed 

between a hot-rolled steel frame to form the external walling of a two- 

storey podium providing kitchen and restaurant facilities.

p

CAPITAL MARBLE DESIGN PHILIP WATTS DESIGN

Capital Marble Design 
has successfully supplied many 

commercial stone installations 

such as airport concourses for 

BAA and shopping malis 
- we will supply on time a whole 
range of innovative, sustainable, 

high-performance materials. 

Save mountains from excessive 
quarrying - ask for our brochure 
to find out how. For details, 
visit www.capitalmarble.co.uk, 
or tel 0208 9685340.

Philip Watts Design now 
manufactures 25 different 

porthole kits for doors, ranging 
from signage panels to high- 

specification fire-rated stainless 

steel. Ail our kits come complete 
with glazing and are remarkably 
simple to install. We also undertake 

major interior projects, providing 
everything from bespoke 
balustrading to sculptural cast aluminium spiral and spinal 

staircases.Tel 0115 947 4809, fax 0115 947 5828, email 
$ales@’philipwattsdesign.com, or visit www.philipwattsdesign.com

TITONCOOPER LIGHTING AND SECURITY AJ ENQUIRY NO: 207

Cooper Lightirrg and Security has supplied 

two Menvier 12kVA static inverters to 

power the emergency lighting throughout 
the futuristic National Space Centre in 

Leicester. Most prominent among the 

numerous attractions at the centre Is 
the 42m-high chrysalis-shaped building 

that house two 32m-high rockets. As 
with any facility that is open to the 

general public, the provision of an 

effective emergency lighting system was 
a vital consideration in the design of the 

centre's electrical services.

A prestigious new housing 
development in the heart of historic 

Canterbury has been fitted %vith 

Titon trickle ventilators and 
window fittings to help create 
the ideal living environment. 

Heritage Court consists of six 

luxury town houses, two detached 
cottages and three apartments. The 
buildings have been built to a high 

specification and indoor air quality 

was high on Clague's, the award
winning architects, agenda.



THIS ONE - DAY CONFERENCE WILL
COVERTWO THEMES:

• BCO Award winning offices - how they 

were conceived, designed, developed 

and delivered

• The continuing transformation of east London 

and the regeneration of the Lower Lea Valley 

as part of the London Olympic bid

This conference is a unique opportunity to 

learn from case study presentations about the 

key elements in designing and developing 

successful offices.

Where after Broadgate and and Canary 

Wharf will the next major commercial office 

developments take place? Learn where new 

business opportunities are being created in 

the Royal Docks and Stratford.

KEY SPEAKERS INCLUDE:

• Gerald Kaye, Helical Bar

• Julian Barwick, Development Securities

• Nigel Hugill, Cheisfield

• Laura Nicolaou, DEGW

• Roger Madelin, Argent Estates Call Zoe Phillips on 020 7505 6745 or email 

zoe.phillips^^emap.com for more information 

or to book a place.WHO SHOULD ATTEND?
■ Architects

■ Consultants

■ Funders

■ Contractors

■ Clients

Designers

Property Developers 

Local authorities 

Property Owners 

Facilities managers
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