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CClUIr Meats can tiaue no passible grounds
for claiming that his ideas have been ‘nicked’#"

Adrian James
gets the
go-ahead for his

Terry Farrell Insist* on his authorship of the Nash Rambles schemePPG 7 house

Fury as UCE students fail in droues
Astonished architecture students at the University of Central England 
(UCE) have been left horrified and disillusioned by some of the worst 
results in academic history.

A staggering 93 per cent failed their Part 1 examinations, throwing 
the UCE’s school of architecture into turmoil. Only four out of the 66 
full-time students managed to pass their three-year degree course, 
while only 43 per cent secured their diplomas.

Student body Archaos has already received complaints from angry 
undergraduates about their treatment by the school. A spokesman said: 
‘It appears some students have been treated unfairly in that they had 
been attentive, worked hard, had been led to believe their work was of a 
good standard, and were then failed without warning.

‘Archaos feels this treatment was unacceptable, showed a lack of 
respect to the students and we would support these students,’ he added.

With the average pass rate for Part 1 exams nationally reaching 
nearly 89 per cent last year, the appalling results have understandably 
rocked the UCE’s faculty of the built environment.

Peter Knight, vice-chancellor at UCE, said: ‘The university is very 
concerned Indeed about this unacceptable situation. The events in the 
School of Architecture are unprecedented.’

Yesterday (Wednesday), the uniwrsity’s senate was set to receive a 
full report about the results and it was expected it would ‘place the 
course under special monitoring’ in a bid to establish all the facts 
behind the faculty’s failings.

It also vowed to appoint an ‘expert external adviser’ and to 
give disgruntled students extra support to help them pass their resits 
in September.

A spokesman for UCE added: ‘The reasons are unknown at present, 
but a full investigation is happening now.’

Leonie Milliner, the RlBA’s director of education, said: ‘It’s obvious
ly a matter of concern. We have a regard for the general vrelfare of the 
students, and individuals contacted us directly for advice. If the student 
body as a whole requested it, we would consider having a discussion 
with the head of school about bringing forward a visiting board.’ 

However, the RlBA’s visiting board is already scheduled to carry out 
an inspection of the school next year and has plans to scrutinise these 
latest results. Milliner added: ‘If the visiting board found only four of 
the year had passed, questions would be asked.’

)on Levett, head of education at the ARB, admitted the results may 
have longer-term effects. He said: ‘At this stage it is an issue between the 
students and the university, and if they have any grievances we would 
advise them to exhaust ail internal university procedures.

‘The board does not have any policy on how many must pass and 
the results are notan issue in themselves. But where they could have an 
impact, and where we would be concerned, is in the long-term viability 
of the course,’ he added.
• See Editorial, page 18.

Richard Waite

A design team comprising 
international stars Zaha Madid, 
Arata Isozaki, Daniel LIbeskind, 
and Pier Paolo Maggiora has won 
the competition to redevelop the 
Milan Fiera, Italy's premier trade 
fair.The combined bid beat off 
entries from Renzo Piano and 
a joint effort by Norman Foster 
and Frank Gehry.The winning 
design features three 
skyscrapers,includinga216m, 
52'Storey tower by Isozaki - 
almost double the height of the 
city's classic Pirelli building, 
currently thetallest in Italy.
The neighbouring Libeskind 
tower will be nearly ISOm tall and 
the third building, designed by 
Zaha Madid Architects, is almost 
170m high. Each of the four 
architects was given a separate 
area to design, including the 
public spaces and a design 
museum.The masterplan, 
however, will preserve the site's 
existing velodrome.
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it PFI alienates design from clients, it keeps 
bidding costs too high, and it ties-up the 
public sector in 30-year service contracts”

RHWL's sail-shaped 
skyscraper comes 
underfire from the 
mayor >> pa> > Jack Pringle outlines his priorities as the next RIBA president TT
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Council blocks facing collapse as 
Packington fault Is euerywhere’

TATE TOWERGETS COURT NOD
Philip Gumuchdjian's contro>«rsial 
20-storey Tate Tower has been giv«n 
the go-ahead after a bid to block the 
building was rejected by the Court 
of Appeal.The court upheld earlier 
permission for the skyscraper, 
granted by John Prescott.

Hundreds of 1960s and 70s council housing blocks 
nationwide could be teetering on the brink of 
collapse, the architect investigating the crisis at the 
Packington Estate in north London has warned.

Sam Webb - the man who investigated the 1968 
Ronan Point disaster - has also persuaded housing 
minister Keith Hill to instruct the ODPM buildings 
division to launch an Inquiry into the problem.

The Kent-based architect told the A1 that the 
problem of large panel-block {LPB) building 
systems was so widespread that it is ‘almost im
possible to overstate the problem’.

Webb’s official Packington report concludes 
that the estate in Islington is five times as likely 
to collapse as other buildings because of the com
bination of the LPB system and the explosive gas 
canisters used for cooking.

But he has since warned that the danger is more 
widespread. ‘This problem does not stop with Pack
ington,’ he said. '\^at the local authorities and the 
government need to understand is that it is every
where. Something needs to be done and fast.’

The LPB system - which saw construction of 
buildings using panel blocks held together largely 
through gravity and friction - was in widespread 
use during the boom in social housing construc
tion of the late ’60s and early 70s.

‘This is definitely not the first of this problem 
and very definitely not the last. People need to be 
aware that these buildings can collapse like a pack 
of cards,’ Webb added.

Webb has written to both Hill and the local 
MP, Chris Smith warning about the extent of the 
LBP problem nationwide.

[n his official reply, Hill said he recognised the 
urgency of the problem. He said he would ‘seek 
advice’ from the ODPM’s buildings division, 
which would allow him to make an official 
response to the problem soon.

Islington council has officially accepted that 
the Packington Estate needs to be demolished and 
has agreed that a £63 million grant should be used 
to rebuild it.

BROWN PLANS TO BUILD
The chancellor Gordon Brown has 
outlined further details of the 
government's plans to build 
200,000 new homes in key areas of 
the south-east of England by 2016 
in his spending review. For further 
analysis vmt wwwaj|:^us.co.uk o

LEE VALLEY OLYMPIC TASK
Newcastle-based FaulknerBrowns 
has been appointed by the Lee 
Valley Regional Park Authority to 
undertakea feasibility study for a 
new velodrome for the London 
Olympic bid.The practice 
designed the velodrome used 
during the 2002 Manchester 
Commonwealth Garrtes.Ed Donr^ll

Salisbury ejected from board 
meeting over legal leak row
ARB rebel Ian Salisbury was 
forced to withdraw from a 
closed meeting of the board last 
Thursday following a row over 
secret legal advice, the AJ has 
learned.

The Oxford-based practi
tioner came under fire for 
revealing confidential docu
ments showing that the ARB’s 
Part 3 requirement would not 
stand up to legal challenge (AJ 
1.7.04).

The AJ understands that the 
board asked Salisbury to leave 
when the subject of the advice 
came under further discussion.

Senior members of the 
board, including chief executive 
Robin Vaughan and Humphrey 
Lloyd, are known to be furious 
that Salisbury revealed the doc
uments to the public while they 
were officially top secret.

The legal recommendation 
says that, because foreign-quali
fied architects that come to the 
UK are not required to take the 
Part 3 examinations, there is no 
reason to force British trainees 
to undergo the qualification.

At the same meeting the 
board successfully won support 
for general rule changes that 
could see Salisbury removed 
from the board for good.

The proposals - which are 
expected to be formally adopted 
at the next meeting in three 
months - would see the percent
age of board members required 
to de-select a fellow member 
reduced from 75 per cent to 50.

However, Salisbury - who 
was elected on a ‘pare back the 
ARB’ ticket - has vowed that he 
would take the board to court if 
he was thrown out permanently.

the architects’ journal 15



Rogers’ library in doubt as Tories 
spark Brum renaissance rethink

Prince hungry for 
big Wimpey deal
Prince Charles is set to enter the 
world of large-scale residential 
development by teaming up 
with housebuilder Wimpey.

His charity, the Prince’s 
Foundation, is set to collaborate 
with Wimpey on a project to 
build 500 new homes on a 53ha 
site at Crewkerne, Somerset. The 
foundation will act as an urban 
design consultant and, as such, 
will charge commercial rates.

This latest development 
comes almost 10 years after the 
Prince created his model village, 
Poundbury. The foundation 
hopes the partnership with 
Wimpey 
biggest housebuilder - will be 
the first of many.

A spokesman said: ‘Other 
projects are in the pipeline. 
There is currently a great 
demand for new housing and 
we want to be working with the 
volume housebuilders.’

The A1 also understands that last week’s change 
in power has put a spanner in the works for Associat
ed Architects’ plans for a new Royal College of 
Organists’ headquarters building in the city, which 
was on the verge of starting on site.

The new Development Control Committee 
chair David Roy, a Tory, said that they would have 
to have ‘another look’ at the Eastside proposals.

‘When we were in piower we used to be very 
open with all regeneration plans and keep all 
members on side, but this cannot be said of 
l-abour in the last few years,’ said Roy.

‘We have said all along that we need to look at 
all the deals that the council has done, including 
for the library, because we are suspicious of the 
way the land has been packaged up,’ he added.

And a source in the planning department told 
the AJ that there was a definite change in attitudes.

'Obviously we have to reassess where we stand 
and have a lot of meetings with the new people in 
charge. We are hopeful that things will progress, but 
there will be a change in attitude,’ the source said.

Ecd Dorrell

Birmingham’s massive regeneration programme, 
including the Richard Rogers Partnership’s new 
central library, has been left in turmoil following a 
change in political control at the city council.

The Cx>nservative group, which together with 
the Liberal Democrats took power in the city last 
week, is expected to announce a review of propos
als on the massive Eastside regeneration area.

Senior Tories have vowed to reassess urban 
renaissance programmes in the city after claiming 
that the former Labour administration, headed up 
by Albert Bore, had kept them in the dark about 
detailed planning.

Concerns over the future of major projects 
first came to light after Conservative regeneration 
spokesman Nigel Dawkins last month promised 
that all major development proposals would be 
put to a public vole (AJ 27.5.04).

The official policy running up to the recent 
local elections was that developers on all 
‘major projects’ would be forced to provide local 
voters with more than one architectural solution 
for every site.

Britain’s second

CASE still unconvinced by Wilkinson Eyre’s Kings Waterfront plans

- there is potential for the large piazza space to feel rather bleak on non- 
event days, for example,’ the report added.

The committee was also worried that the scheme did not acknowl
edge the site’s history or relate clearly to the neighbouring docks, in 
particular the Albert Dock. There were also concerns about the quality 
of residential accommodation around the car park area.

However, majiy elements of the project were singled out for praise. 
The report said: ‘The sculptural form of the arena and exhibition centre 
strikes us as a potentially beautiful design.

‘There has clearly been a huge amount of work aimed at improving 
on the previous version of the scheme.’

Wilkinson Eyre Architects was unavailable for comment.

CABE’s design review committee still has some reservations about 
Wilkinson Eyre Architects’ high-profile riverside development in Liver
pool, according to a recent report.

While the committee recognised that the Kings Waterfront master- 
plan ‘is moving in the right direction’, it also highlighted areas needing 
attention. Among the key concerns were unappealing access routes, 
problematic landscape design and unattractive public spaces.

The report stated: ‘Although clear diagrams of people movement 
were presented, we saw little to convince us that the route between the 
city centre and the site was likely to be a pleasant, and therefore popular, 
one, despite it being the most direct.

‘We are unsure about what some of the spaces will feel like to be in

Helen Chapman designed this'Building for Justice'as a third-year BArch student at the University 
of Nottingham. Sited adjacent to the BBC's Broadcasting House and All Souls'Church, the scheme 
sought to combine three democratic institutions into one forum of ethics, with the inclusion of a 
magistrates'eourt. A connection was made between the three facilities by means of the sky plane - a 
glazed structural public piaza raised six storeys - and a media wail - a dynamic facade of audio-visual 
units displaying legal advice, video recordings of court room activities and statistics. Chapman's tutor 
wasDrTim Heath.
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Country house wins appeal first
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Adrian James Architects has amazed the 
planning and architecture fraternity by 
winning an appeal regarding its plans 
for a Modernist country house in the 

Cotswolds.
In an unprecedented move, the 

result was also the first appeal 
victory for any architectural style 
since the government revealed its 

intention to abolish the country 
house clause in January 2001.

The planning inspector said the 
practice’s proposals - for a massive, 
‘uncompromisingly modern’ house on a 
24ha site - were ‘truly outstanding’ and 
would ‘significantly enhance the imme
diate surroundings’.

Adrian James, the practice’s principal, 
said he was ‘both amazed and delighted’ 
by the decision, given the current gov
ernment position on the abolition of the 
clause. ‘We have been waiting for months 
now to find out what PPS7 [the replace
ment for PPG7] was going to say,’ he told 
the AJ. ‘We were really worried that, if it 
had been published before the inspector 
made his decision, we were done for. 
Given the potential change to the plan
ning policy permitting such houses, ours 
may well be the last country house ever 
permitted under this policy.’

According to James, the house aims 
‘not to be historicist but to make refer

The house will sit on a 24ha Cotswolds site and 'significantly enhance the immediate surroundings'

r»t.
ence instead to the tradition of country 
houses’ The project - which he said is 
‘without question Modernist' - is made 
up of a foursquare upright form with a 
‘plasticity’ in its elevations and roofscape 
that aims to make it ‘deeply sculptural’.

The design also includes a gazebo 
guest house, which will provide 
spectacular views of the surrounding 
countryside.

Tim Corner, the barrister represent
ing the project at the appeal, which also 
picked up the unequivocal support of 
both Robert Adam and CADE, argued 
that the landscaping would enhance the 
surrounding environment.

The project would, he said, improve 
the area by making full use of the sur
rounding panoramics and creating a new 
‘spiralling approach’ to the house.

5" r -/f-

Ecd Dorr^llAdrian James' 'uncompromisingly modern' house makes reference to the tradition of country houses
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‘Terry Farrell stole my walkway! 9
Terry Farrell & Partners’ proposal for a new walkway through central 
London is embroiled in controversy following accusations that the 
practice‘stole’ the idea.

Urban designer Anthony Meats claims Farrell ‘nicked’ his walk 
tracing key 19th-century John Nash buildings after the two archi
tects met in 1999.

‘My idea has been pinched and I am miffed,’ said Meats. ‘Terry 
Farrell originally approached me after hearing about my walkway. 1 
thought he wanted to support it. I have since written to Farrell but 
I’ve been ignored.’

However, Farrell fiercely rejected Meats’ accusations, insisting 
that he has been working on the proposals since the 1970s.

‘1 have been working on these ideas for over 30 years and it seems 
that Mr Meats can have no possible grounds for claiming that his 
ideas have been “nicked”,’ said Farrell.

‘I feel that these accusations are helping no one as there is obviously 
no truth in them. What we need to do is get on and develop the scheme. 
Entering into a row about its origins is not going to help,’ he added.

Farrell’s scheme, which the AJ published two weeks ago (1.7.04), is 
known as the Nash Ramblas and takes in Primrose Hill, St James’s Park 
and Trafalgar Square. It involves relocating London Zoo, exploiting 
planned improvements for Regent’s Park and alterations to Oxford 
Street. The project has the backing of lx>ndon mayor Ken Living
stone, the RIBA and local businesses. It first received official 
recognition during a Royal Parks Review Group meeting in 1992.

By contrast. Meats’ idea, running north-south from Highgate via 
Regent’s Park to the Thames, was originally outlined in the AJ in 1999. 
At the time it won the backing of Ken Livingstone, then a mayoral 
candidate, who pledged to implement the scheme if he won power.

Livingstone states in a letter to Meats, dated 16April 1999:‘I thought 
your walkway idea was great and would love to do it if I win the election 
for London mayor.’

Meats claims Livingstone abandoned his idea after winning office 
and is now supporting Farrell’s scheme because he wants to ‘woo’ 
the architect. ‘Once Livingstone ^vas elected I didn’t hear anything and 
I thought the project was a dead duck. That was until 1 saw 
Farrell’s idea.

Farrell's Nash Ramblas project first received official recognition In 1992

‘His concept fails to properly resolve the problem of crossing 
the busy Euston Road. My idea includes a bridge to overcome this 
issue. 1 am continuing to work on the concept and I am encouraged 
by the pedestrianisation of Belsize Park, which fits in with my 
ideas,’ he added.

Clive Walker

Holyrood critic again casts Black Magick over overspend
Holyrood critic David Black has updated his 
savage expose into the Scottish Parliament 
fiasco with a new pamphlet that aims to shift 
the debate from architectural shortcomings 
to political and legal mismanagement.

Holyrood, The Magick Kingdom builds on 
Black’s first book. All The First Minister's 
Men, published in 2001, which explores 
plans to erect a modern Scottish Parliament 
building on a UNESCO World Heritage Site.

Black investigates the workings of auditor 
Ernst & Young, claiming it overlooked that

the design team - made up of Enric Miralles 
with RMJM - was not adequately insured.

The author also demands to know why 
the project budget was allowed to soar from 
£10 million to £490 million before coming 
under the scrutiny of auditors.

‘The architectural deal set up in 1988 
exposed public finances to potentially huge 
liabilities if it went down the plughole,’ says 
Black.‘Furthermore, how is it Ernst 8c Young 
failed to notice that the Spanish partner had 
no valid insurance?’

Key figures in the debacle also come under 
fire, including Jack McConnell, finance minis
ter during much of Holyrood’s construction, 
who refused to attend Lord Fraser of Carmyl- 
lie’s inquiry into the project overspend.

‘For most people in Scotland, Holyrood 
isn’t so much about architecture as political 
hubris, incompetence, greed, lying and the 
imposition of an icon,’ adds Black.

Holyrood, The Magick Kingdom can be 
obtained from David Black, 5 Ann Street, 
Edinburgh EH4 IPL.

A new footbridge irt the heart of Edinburgh has been unveiled 
by architect Broadway Malyan and engineer Buro Happold. 
Costing nearly £2 million, the single-span bridge across Leith 
Street connects the new Nottingham Terminal building to the 
existing St James shopping centre. From the 47m glass and helical 
steel bridge, pedestrians have views of both the city and Calton 
Hiil.The new link is supported on slender columns that have 
been carefully positioned to minimise the risk from vehicle 
collision.The structure consists ofcircular, hollow helical tubes 
wrapped around a steel deck.The lattice shell has a cross-section 
of approximately 5m in width and 4m in height, and curves in plan 
and elevation.
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Livingstone dismisses ‘oppressive’ 
plans for RHWL’s Waterloo tower

Rogers to continue 
as mayoral adviser
Richard Rogers has been re
appointed as the architectural 
adviser to London mayor Ken 
Livingstone.

His new token salary of £1 
represents a pay rise, since he 
has headed the architecture and 
urbanism unit at City Hall for 
free since 2002.

During the next four years, 
Rogers - who has just turned 70 
and is understood to be stepping 
back from full-time work with his 
practice, the Richard Rogers 
Partnership (RRP) - will advise 
Livingstone on design issues 
including plans to rejuvenate 100 
public spaces across the capital.

Rogers was hrst signed up as a 
paid consultant in 2001, during 
the mayor’s first term, but has 
since worked without payment.

His appointment provoked 
controversy because of concerns 
regarding possible conflicts of 
interest ^iween his advisory role 
and his work with RRP.

However, an investigation by 
the London Assembly’s standards 
committee found there was no 
evidence of any clash of interests.

London mayor fen Livingstone has sunk RHWL’s 
ambitious plans for a £250 million sail-shaped sky
scraper beside Waterloo Station, dismissing the 
scheme as ‘overbearing’ and ‘oppressive’.

A spokesman for the mayor told the AJ that Liv
ingstone had deemed the proposal ‘unacceptable in 
principle’ and that he is minded to ‘direct refusal of it 
if Lambeth council resolves to approve it’.

Earlier this year RHWL submitted a detailed 
application for a 33-storey sweep of glass and steel to 
house offices for shipowners P&O (AJ 11.3.04).

The design also includes a 10-storey residential 
building containing 71 flats, together with a new 
Underground interchange and station entrance. The 
existing Elizabeth House would be demolished. But 
Livingstone is determined that the Waterloo tower, in 
its current form, will not leave the drawing board.

The main stumbling block is a proposal to sweep 
away existing road and pedestrian traffic - including 
the realignment of York Road - outside the station.

In a letter to Lambeth explaining his decision, Liv
ingstone ruled out altering York Road because such a 
step would be ‘a disaster in urban design terms’, both 
for motorists and for pedestrians. ‘York Road is an 
obvious linear route linking Westminster and Water
loo bridges. It has clear sight lines and, with the new 
Shell building (by Arup Associates], will be defined by 
buildings on both sides. It is an intrinsically legible

The proposed tower on the 'sensitive' Waterloo skyline

urban form in urban design terms,’ said Livingstone.
‘The building will be owrbearing and potentially 

oppressive in such a sensitive location. This consider
ation, with its bulky and inelegant form, leads to a 
conclusion that the building could not be revised to 
be acceptable and should be rejected,’he added.

However, G\BE - which is also opposed to the 
development because of the tower’s design - believes 
there are distinct design advantages to be gained from 
the changes to York Road.

RHWL partner Geoff Mann said the mayor’s cur
rent stance left the proposals with no future on the 
site, but vowed to continue to negotiate with both the 
GLA and Lambeth planners.

CllvB Walker

<virtual environment>
from Integrated Environmental Solutions Limited

design simulate + innovate
GET YOUR DESIGN RIGHT FIRST TIME WITH lES <VIHTUAL ENVIRONMENT.-

Leading the way in sustainable 
design.
From the earliest stages of the design process you can 
assess: solar impact and rights to light, daylighting, natural 
ventilation, energy performance, occupant comfort, capital 
and running costs, occupant safety and evacuation, 
carbon emissions and building regulations compliance.

No wonder lES <Virtual Environment> 
is the emerging industry standard.

T+44 (0)141 552 8368E sales@iesve.com
integrated environmental solutions ltd contact

F+44 (0)141 552 8371W www.lesve.com
enquiry 13 on card

www.ajptus.co.uk/ajdirect
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‘Let’s get our house in order’
Last week, Jack Pringle was named the next president of the RIBA. Here, Clive Walker 
gets behind the celebrations and cheer to investigate the agenda of the man himself
What are your first thoughtson being voted 
the RIBA'S president elect?
Running the Labour Party is like riding two 
horses simultaneously - being president will 
feel like riding five.There was a very strong 
field of candidates and any three or four could 
easily have won, so I'm very flattered and 
absolutely thrilled.

What is your agenda and what do you perceive 
as the pressing issues facing the RIBA?
My agenda is outlined In my election manifesto; 
regaining respect for architects, salaries and 
profitability, reviewing the Public Finance 
Initiative (PFI),education and the issue of the ARB.

Some things will have to wait until a year’s 
time when I can get proper work streams going 
but PFI cannot wait.In its current mould, PFI is 
bad for both architects and clients. Low salaries 
are having a major impact on the retention of 
newly qualified architects within the 
profession. They face educational debts of up 
to £57,000 and this is causing a brain drain.

Retention of women, especially after they have 
had children, must also be addressed. High- 
salaried new mothers return to architecture 
because they can afford too but those on low 
salaries cannot. My objective is to make practices 
female-friendly by changing the working culture. 
As I see it the key is financial incentives that allow 
more women to pay for childminders.

Diversity is also a worry and the RIBA is in a 
fantastic position to address this issue.The 
CABE report on diversity shows there is not 
enough representation of blacks and ethnic 
minorities within architecture. We need to 
break away from being perceived as a white, 
male, middle-class-dominated profession.
Let's get our house in order. workload for schools. Only the streamlining 

of the approval system can ease this. Once a 
course isgiventhego-aheadbytheRIBA.the 
ARB should take this as a'deemed to satisfy' 
There is still a concern that the ARB is 
expansionist, so more dialogue is needed to 
establish our relative positions.

Practices must understand they have a 
responsibilityfora recruit's education once they 
completea course. A leaf should betaken from 
the medical and legal professions, which have a 
much more responsible approach to training.

So PFI is your pet hate. How do you intend 
to review the present PFI and address its 
deficiencies?
I'm not against PFI perse. I understand what the 
government is attempting to achieve but the 
reality is that PFI alienates design from clients,It 
keeps bidding costs too high, and it ties up the 
public sector in 30-year service contracts.This 
is poor value for money. I want to hold a multi
disciplinary conference including architects, 
surveyors and contractors to review the PFI 
model and how it can better serve govern ment. 
Ultimately,the model has to be altered.

What do you think you can learn from former 
presidents of the RIBA?
Frankly,! would not have stood for the 
presidency if I could not have had the year lead
ing in to the role. In that time I've lots to learn. I 
will be talking toail recent presidents in order 
to get as much advice as possible on how to 
manage the presidency, how to deal with 
external bodies and how to take advice.

As the RIBA vice-president of education you 
clearly have strong views on maintaining 
educational standards.What reforms do 
you hope to make?
Greaterunderstanding of the issues facing 
education is needed across the profession. 
Institutions are receiving less and less money 
each year, students face mounting debts, and 
the RIBA has laid down a set of criteria for 
schools that is too demanding and doesn't 
leave room for flexibility.

Let's pa re back these demarKls and give 
students a well-rounded education rather than 
a flat training programme.New architects need 
more in-house training - we all know there are 
some things that can only be taught on the job.

You also have the ARB within your sights. 
What needs to change before the RIBA and 
the ARB can work in harmony?
The RIBA'S relationship with the ARB is not 
properly structured. In education,for example, 
architecture schools must leap hurdles set by 
both the RIBA and the ARB to win course 
approval. This is creating an unnecessary extra

101 the architects’ joumal

What skills and/or strengths do you bring 
to the role?
I'm a communicator and that'sa skill I intend 
to use as much as I can In this role.

Every leader has an Achilles'heel.What's yours? 
The RIBA'S membership structure is its strength 
and its Achilles'heel.Therefore it will be mine also.
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If they returned
would you buy a raised floor 
from them?

Kingspan: natural selection

Kingspan will not
let you down
Kingspan have a complete range of
time-proven Access Floor solutions
with all the support, quality and

Kindsnanguarantees for the building's lifetime.
Kingspan Access Floors Limited

Head Office-. Burma Drive, Marfieel,
Hull HU9 5SG

Tel: +44 (0) 1482 781701
Fax: +44 (0) 1482 799272
Email: marketing@kingspcinaccessfloors.co.uk

www.kin9spanaccessfloors.co.uk
enquiry 14 on card 
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Greatest contribution: Dame Sylvia Crowe

Best ever: Welwyn Garden City (left) and 
Liverpool International Garden Festival

LANDSCAPE
AWARDS

ANNIVERSARY AWARDS

MOST INFLUENTIAL LANDSCAPE SCHEME 
BETWEEN 1970 AND 2002 
When Liverpool International Garden Festival 
opened in 1984, it marked the start of 10 years 
of garden festivals in the UK.lt attracted three 
million visitors and was seen as the most 
successful and socially inclusive horticultural 
event ever. Although the promised 
regeneration effect never really took off, it was 
nevertheless a success in showing the potential 
of such projects.

LANDSCAPE ARCHITECT WHO HAS MADE 
THEGREATEST CONTRIBUTION TO THE UK 
LANDSCAPE
Dame Sylvia Crowe (1901 -97) designed one-off 
schemes such as the landscape for London's 
Commonwealth Institute, but her significance 
derives more from her wider responsibilities. 
She worked for water authorities, the Forestry 
Commission,the CEGB (Central Electricity 
Generating Board) and for New Towns. She 
wrote influential books, including Tomorrow's 
Landscape and Garden Design,and was 
president of the Landscape Institute from 
1957-59,

This year the Lantjscape 
Institute celebrates its 
75th anniversary and in 
recognition it has 
supplemented its usual 
biennial awards for new 
work with some historic 
prizes recognising major 
achievements over the 
institute’s life. It has made 
the following selections

BEST COMMUNITY INVOLVEMENT SCHEME 
INTHEPAST75 YEARS 
This was awarded to the Leeds Metropolitan 
Landscape Design and Community Unit for its 
work with numerous schools and local groups.

MOST INFLUENTIAL LANDSCAPE SCHEME 
BETWEEN 1929 AND 1969 
Ebenezer Howard's Welwyn Garden City was 
initiated in 1919 and continued Howard's 
developmentofthe garden city idea, which he 
first introduced at Letchworth in 1903.At 
Welwyn he introduced closes and cuis-de-sacs 
and the city was seen as a delightful success 
that acted as a bridge between Garden Cities 
and the later New Towns.

GREATEST LANDSCAPE INFLUENCE INTHE 
PAST75YEARS
Created by an act of parliament in 1949, there 
are now 13 National Parks in the UK. Although 
some development is allowed in these parks, 
there is a commitment to looking after the 
landscape and they also attract many visitors.
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Mint Street Park, London

A470 Cancoed to Mlnffordd improvement

Southwark Cathedral Millennium Project

Royal Victoria Square, London Royal Botanic Gardens, Kew

BIENNIAL AWARDS

DESIGN AWARDS
SOUTHWARK CATHEDRAL MILLENNIUM 
PROJECT, LONDON 
Client; Southwark Cathedral 
Landscape architect: Elizabeth Banks Associates 
Architect: Richard Griffiths Architects

RESEARCH AWARD 
STUDY OF HISTORIC AMERICAN PARKS 
Professor Catharine Ward Thompson, 
Edinburgh College of Art

LOCAL AND SITE PLANNING AWARDS 
ROYAL BOTANIC GARDENS, KEW 
Chris Blandford Associates

BATHSIDE BAY 
Landscape Design AssociatesSTUDENT DISSERTATION AWARD 

DISSERTATION ON CITY SQUARES 
Adam Nicklin, Leeds Metropolitan UniversityA470 CANCOEDTO MINFFORDD 

IMPROVEMENT,CONWY 
Oienf-Gwynrted Council on behalf of the Welsh 
Assembly GovernmentTransport Directorate 
Landscape architect:WynThomasGordonLewis

COMMUNITY INVOLVEMENT AWARD 
MINT STREET PARK, LONDON 
Planet EarthSTUDENT PORTFOLIO AWARD

DESIGN PROJECT ON NORTHAMPTON LIGHT
AND POWER
Sally Mays, University of Central England

COMMUNICATION AWARDS 
HEDGEROW SURVEY HANDBOOK 
Catherine Bickmore AssociatesROYAL VICTORIA SQUARE, LONDON 

Clienf.London Development Agency 
Lead consultant and designer: EDAW

STRATEGIC PLANNING AWARDS 
PEAK DISTRICT LAND MANAGEMENT 
INITIATIVE
Peak District National Park Authority

GARDEN HISTORY REFERENCE
ENCYCLOPEDIA
TomTurnerMANAGEMENT AWARD 

STONEHENGE LAND-USE PUN 
Client-.The NationalTrust 
Landscape manager: Keith Rowe with a 
working group from partner organisations

CAMBRiDGE GREEN BELTSTUDY 
Landscape Design Associates

ROTHERHAM URBAN RENAISSANCE CHARTER 
LDA Urban Design

WINDTURBINE DEVELOPMENTS 
Land Use Consultants
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Hellmth
f^ma CHNii£$ AHP MMPEVARe

TO BViP A Hoi^m tSWf-
AAm wdLt sene Nom noose ‘Wees ?

TTw ORGANIC
Traditional PVC style thatched roof, epoxy 
resin wattle and daub effect, double-glazed 
leaded lights, plant communication system.

The DIANA
Oetatched maverick home with new colonic 
(frainage system, ertsuite WC in every room, 
and crazed stoned finish to main elevaborts.MifflI/W

TheLUDDITC TheGERSON
Sustainable house with natural candelabra 
lighting, open dre heatirtg system, laggot- 
fired cooking range and double stable.

Semi-detatched residence with tamp-on 
distressed pre*ageing effect externally. 
Simulated queen post double bedrooms.

hlealth house with norKentrtfugal fruit 
liquidiser ar>d coffee er>ema equipment in 
every room. Snake oH heating s^em

WWW totMhaHfnan.co.uk

vital statisticswho said what
G Blossoming sales figures 
released by model train-maker 
Hornby shows that big kids are 
spending big bucks on their 
toys. Nearly 75 per cent of Us 
train and Scalextric sets are now 
sold to adults.
• Investment In the UK's 
commercial property sector 
is set to rise by £4 billion to 
£24 billion this year. However, 
according to property 
consultant DTZ, this total 
would still be short of the 2002 
levels that reached more than 
£28 billion.
• London's mayor Ken 
Livingstone, together with 
members of the London 
Assembly, spent £10,915 on 
black-cab fares last year - 
despite being able to claim 
all-zones Travelcards. Mr 
Livingstone alone ran up a taxi 
blllof£1,033.
• A reduction in size has meant 
an Increase In sales for both the 
independent and The Times. 
Average circulation for the 
Independent, now only aval lable 
as a tabloid, rose by 15.7 percent 
to 257,721. The Times'increased 
by 1.03 percent to 657,224.

‘It’s what she would have wanted - a 
terrific emharrassment to the Royal Family’
Caption to a cartoon on the Diana Memorial Fountain. Private Eye. 9.7.04

I don’t know how Norman feels.
I can’t imagine he’s delighted by 
all these people leaving. Some of 
them are very, very good people. 
But Norman will regenerate. It 
won’t be a problem’
Ken ShutUeworth. Times. 10.7.04

‘There are problems with the 
landmark phenomenon. The public to 
which the buildings are addressed 
tends to be the tourist (to be fleeced) 
more than the locals Ito be served)’

(‘The architects 
Michael and 
Jonathan Manser 
once drove me 
down the A3 to 
Patrick Gwynne’s 
extraordinary 
early house at 
Esher. They 
winced along a lot 
of the way. 
Splendid at 
tutting’
Jonathan Meades. 77mes, 
10.7.04

Colin St John Wilson. Observer, 11.7.04
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Nicola Antaki at the RCA

The show must go on
After an unsettling year in architectural education, structurally and financially, 
Terri Whitehead visits the leading schools and students at their 
showcases to examine the effects, good and bad, of collective uncertainty

summer

It has been a turbulent year for the students 
of the 36 validated architecture schools in the 
UK. With talk of top-up fees, student loans 
spiralling out ofcontrol, and proposed mod
ifications to the course structure, there can 
be no doubt that architectural education is 
in transition. Visiting a selection of schools, 
1 was curious to see how these factors would 
impact on the end-of-year shows.

Architects and students alike were stunned 
last year when Cambridge said it would not be 
recruiting more diploma students for Part 2, 
and the Bartlett, widely regarded as one of the 
top schools, received a disappointing result 
in its RIBA assessment this year. Current stu
dents of architecture are gaining an awareness 
of political and economic issues relating to 
their education.

They will probably find that it helps pre
pare them for their career in practice - if 
they go there at all. With allied fields such as 
computer graphics, information technology, 
visualisation, film-making, teaching and 
management having more sociable hours 
and better pay, many students will not look 
to qualify for their Part 3. However, the work 
at this year’s end-of-year shows is a remarka
ble display of optimism and dedication, with 
an emphasis on creativity and innovation.

Every school of architecture has the tra
dition of a showcase for final projects and,

1 5 July 20Q4

with increasing public awareness and appre
ciation for architecture, many have taken 
on a life of their own. Some have become 
proper art/archilecture events, with open
ing parties, lecture series, music and awards 
ceremonies. An example is this year’s ‘Bart- 
fest’, the Bartlett’s summer show. Held at the 
Slade School of Fine Art, it was teeming with 
students and the public, who enjoyed music, 
wine, food and, fortunately, good weather.

Visiting five shows in two weeks is a 
daunting task. To the uninitiated, imagin
ing one or two rooms with faded pencil 
drawings or foam-board models, this year’s 
works would come as a shock. It is difficult 
to present an entire year of work, but it is an 
even more daunting task for diploma gradu
ates, who feel pressure to sum up six years of 
education and invention in one final pres
entation. Outstanding final projects tend to 
incorporate a sense of narrative and demon
strate the development process of a student’s 
work. This is done best while remaining 
focused on a sense of the architecture: the 
fusion of imagination and buildability to 
produce an innovative solution. Mastery 
of representation techniques is nearly as 
important as the ideas, as is incorporating 
new technologies as appropriate. But the 
most important quality is the most difficult 
to define: ii is the way of infusing a sense of

life and movement into the design, to show 
a sense of what the spaces will be like and 
reveal the intangible conceptual ideas.

With the influence of wider architectural 
and cultural issues, the top student works at the 
different schools bear striking resemblance. In 
many cases, school stereotypes are disappear
ing as tutors swap round fiom year to year, and 
public and school lecture series allow students 
access to the same influences. With rising num
bers of ardiltecture books and periodicals, 
students are Increasingly influenced by factors 
outside their unit or studio groups.

As architectural education braces itself for 
more change, and there is increasing pressure 
to streamline the programme, it is difficult to 
say what next year will bring. These proposed 
changes follow recent shake-ups in many 
big schools. This is Peter Gx>k’s last year as 
chair of the Bartlett, and the Architectural 
Association is looking for a replacement to 
fill Mohsen Mostafavi’s illustrious shoes. The 
Royal College of Art has a new head of school, 
as Hilary French is now head of the school of 
architecture and interior design.

Architecture students in the UK have
the energy and determination to face new 
challenges, as architectural education looks 
forward with some of what Cedric Price called 
‘calculated uncertainty’.

(More work overleaf) 

the architects' journal 115



ROYAL COLLEGE OF ART
At the Royal College of Alt, the architecture students are just a small part

I of'ShowTwo', which also features products, communication, interactive [ 
design, and fashion and textiles. Architecture students study in four small
units of about six students each.Tackling issues such as branding and
marketing, the work is very graphics-heavy, but ultimately full of great

. ideas -for example Nicola Antaki's'Precious Minds Facility'
{ (pictured), which looks at the social and architectural implications of

ger>etic engineering.
JU

rBARTLETT
I In the catalogue to the Bartlett summer show, Peter Cook warns: 'Stand 

well clear if you're squeamish.' But visitors and students should not be
I wary: this year’s projects are optimistic and energised. Every surface is 

covered with fantastically detailed drawirtgs and computer renderings.
The students are known for a particular graphic style, a fractured, oblique-
angled and multi-layered view of landscape and city.

Asif Khan's Tunerary Landscape' took top honours for the BSc students.
while Unit 19's Massimo Minale was awarded a distinction in design for
his sophisticated diploma project, illustrated with amazingly beautiful
renderings (pictured).

This year there seems to be more dispflay of process, with evidence of
I study models and more conventional drawings. A new feature, available 

at reception, is a portable CD player that the visitor can borrow to hear
projects described in more detail, it is not a guided tour, but a way of get
ting additional information in the students' own words. This allows some
understanding of the intricacies of the project beyond the limited display.

Diploma Unit 15's motion graphics and short movies are astonish
ingly well-executed. How on earth did the students have time to learn
these technological skills and, crucially, pair them with a demanding final
project? 'Bartfest' is In a league of its own.

L
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BRIGHTON LONDON METROPOLITAN
The University of Brighton's end-of-year show The University of North London
regularly attracts 10,000 visitors, and tickets to has been rebranded with a shiny
the preview evening are in high demand.The [x new Ubeskind graduate centre as
architecture department is led by Anne London Metropolitan University,
Boddii>gton, who is also head of the which seems to have done little
department of interior design, three- tocomplicate the architecture
dimensional crafts, and fashion textiles. department's sterling
Creative cross-pollination is evident in the performance. There is a vital
work by nearly 500 students in the Faculty of energy about the place, with an
Arts and Architecture.The architecture work experimental approach. It is long
was exhibited on the same Grand Parade site established and its graduates
as other disciplir>es such as photography, regularly win RIBA medals, but
music ar>d visual arts. The architecture woi1(s the refreshing, regional approach
are playful, collaborative and full of life. has not disappeared. The school

retains its strength in sociallyCross polllnatioft: work by Sam Potts
conscious and culturally focusedL
design. 'Brahmpuri Cinema' by
Francesca Pont (pictured), one 

1 ofthe top diploma students, is a 

wonderfully sculptural outdoor 
I theatreforBrahmpuri,lndia,where 

she did research. This year another 
I outstandir>gunjtisUnit4,which 

clearly enjoyed experimenting with 
I digitaifabrication.Afineexample 
' istheworkofLeylaRahnavard,a 
I student who took her inspiration 
I for'Castelmola Art Centre’from the 

dramatic cliffs and landscape of her 
I site, produdng exciting drawings 

and models.

^ NEWCASTLE
Newcastle's diploma exhibition was held at the Globe 

I Gallery, one of the only shows not held in a studio 
^ environment.The cheeky title, 'We Wish We Had Done 

Geograph/, probably reflected the mood in the studio 
near the end of term. Reassuringly, this exhibition is 
subtitled 'A Celebration of Why We Didn't' and shows 
surprisingly serious student projects that tackle issues as 
diverse as avalarKhe research in France, the 
legalisation of euthanasia, and rehousing earthquake 
victims in Iran. The landscape projea in San Sebastian 
by Kirsty Dewetl (pictured) is a sensitive exploration of 
the works ofthe late artist Eduardo Chillida.

L J L. J
1 5 July SCXD4
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letterseditorial

Clued-up students can make schools 
pay price for the high cost of failure
Did you fail your degree? If so, who did you break the 
news tofirst?Your parents? Your friends? Your bank 
manager? The latter is likely to be a serious consideration 
for the 12 per cent of third-year architecture students 
who have just been informed that they have failed Part 1.

As Terri Whitehead argues in her review of this year's 
student shows (pagesi 5-17),eager architecture 
students have access to an increasing range of 
intellectual and cultural resources in the form of open 
lectures, magazines and websites.The traditional notion 
of the tutor/mentor who acts as the gatekeeper to 
knowledge is out of date. Nowdays,the school's most 
fundamental obligation Is to ensure that students' 
enthusiasms and energy are sufficiently focussed to 
jump through the necessary hoops on the route to 
professional qualification.lt is an obligation which is 
narrowly defined and clearly understood. And while it 
does not entirely exonerate students from responsibility 
for their own performance, it rests on the assumption 
that all but the most incompetent or indifferent can be 
relatively confident of success.

When 93 per cent of third-year students at the 
University of Central England are deemed unfit to be 
awarded a degree,the school has clearly failed to deliver. 
Students who should be celebrating their graduation 
are dealing with confusion, battered morale and an 
embarrassing glitch on the CV which could have a 
detrimental Impact on their future career. And to a 
student population faced with the prospect of 
completing their diploma up to £40,000 in debt, the 
financial implications of retaking a year,or even of 
devoting the summer holidays to college work rather 
than gainful employment,are readily quantifiable and 
relatively straightforward to prove. In forcing students to 
face up to the financial value of their education, we have 
created a generation which is increasingly clued up to its 
consumer rights. How long will it be before we see 
solicitors pawing through exam results with a view to 
instigating mass tort claims against ineffectual schools? 
In the future, calls to bank manager,family and friends

like wind force, floor plans and 
structural solutions - even by 
aspects of abstract theory or 
stars, if you like - but don’t hide 
behind them as if in apology for 
the mess you have made. Have 
we become so obsessed with 
rationale that we have forgotten 
the importance of beauty?

In the case of the Vortex 
Tower, the device of narrowing 
the floorplate at the middle to 
allow for a larger floorplate at the 
top just does not make basic 
common sense. Now the floor
plate in the middle is unusable 
and undesirable, why not make a 
building that is desirable all the 
way up? It is purely a crude, post
rationalisation of a bad idea. 
Besides, if the end result is ugly, 
why bother in the first place? And 
painting it blue and pink ain't 
gonna make a difference. 
Diiilluslonedyoung architect, 
via emaii

Make’s V/ortex Is just 
a load of past wrind
What a shock and incredible dis
appointment: the first building 
proposal to come out of the 
Make office (AJ 8.7.04) and, not 
only has it been done before, but 
it is one of the ugliest proposals 
for a tower I have ever seen.

It is a shame that with his first 
public image Ken Shuttleworth 
has only managed to contribute 
to the frippery of bad architecture 
bounding around at the moment; 
an architecture that wriggles out 
of the responsibility of shape- 
making by blam ing it on anything 
from the wind to the stars.

This is architectural thought at 
its weakest, at its mtist pedestrian. 
It is as if the architect is saying: 
‘Dear public, I’ve made a shape, 
but it's not my fault what it looks 
like - the wind made me do It’ 

There is no harm in being 
Issbisl ^IIbh influenced by important factors

could play second fiddle to the phone call to a lawyer.
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Brave Morrison had 
plenty to shout about
If there was an annual award for 
moral courage in architecture, 
it would this year surely go to 
Graham Morrison for his hard
hitting‘icon’ speech at the Royal 
Academy (AI 8.7.04). While I 
have never seen so many stone
faced expressions among the 
great and the good on the more 
‘iconic’ tables, it made exactly 
the sort of stir that we need to 
open discussion on the issue 
that I have long described as 
‘landmarkitis’.

There is a terrible tendency 
within the profession, and espe
cially within the schools, to look 
for applause from our peers (or 
our Piers?) rather than do the 
vitally important, but less glam
orous, job of creating places 
by the employment of the ‘excel
lent ordinary’.

Morrison’s exhortation is 
■well limed to help us take stock, 
and to remind us that good 
architecture should be an 
enduring exercise that is more 
to do with making buildings 
■work beautifully for our clients, 
the users and their successors, 
than it is to do with the instant 
impact and the‘look at me, aren’t 
I clever’ magazine coverage.

Having said this, the Swiss Re 
building and Birmingham Self- 
ridges do it for me, as do many 
of the new ‘icons’. So, as in most 
things in our game, there are 
few rules that can be universally 
applied - except maybe the rule 
that before we design a building 
that shouts, we should ask how 
history will judge us.
George Ferguson,
RIBA president, London

bite debate is in architecture.
Iconic buildings; do they 

exist, does it matter? This flurry 
only occupies a void left by more 
pertinent questions, such as why 
has the reception of Modernism 
in this country always been so 
wishy-washy? On the other 
hand, is the legacy of Cedric 
Price best served by blobs and 
decorated boxes? Etc, etc... 
Matthew Wells, via email

ning and developer approvals 
process. We were not actually 
appointed as the architect for 
the scheme; subsequently, we 
have been continually misattrib- 
uted as being the architect for 
what is actually being built. 
Could Matt Green please tell all 
his Hampstead friends what the 
real situation is.
Terry Farrell, Terry Farrell & 
Partners, London NWS

old, tired, predictable and self- 
conscious aesthetic solution 
reworked time and again is get
ting rather boring. Perhaps if 
Mr Harding could give some 
examples of Alsop’s work that 
aren’t either horizontal slabs on 
sticky-out legs or amorphous 
blobs in the landscape (such 
as Barnsley’s masterplan), I’ll 
gladly revise my opinion on the 
paucity of Alsop’s ideas. Amor
phous blobs on sticky-out legs 
don’t count.

Now don’t get me started on 
Libeskind or Gehry... 
RoyMittins, London N8

Morrison’s new-found 
vision lost on Fulham
So, Graham Morrison thinks 
that ‘a prerequisite of a good 
design is that it contributes to 
its context’ (AJ 8.7.04). What a 
pity he did not put such an 
admirable precept into practice 
in the Allies and Morrison 
design of the new entrance to 
Fulham Broadway Tube Station. 
It has to be the leading con
tender for the most depressingly 
anodyne and spineless facade in 
London, and the one making the 
least contribution to its context.

That small stretch of the Ful
ham Road was once attractive, 
interesting and unique but now 
it might as well be Milton 
Keynes or Kansas City. No sense 
of place whatsoever, just another 
formulaic design for a retail 
development.
Ian Jones, London SW6

Health and safety fears 
are there for all to see

i Crossrail's Whitechapel 
is not Aukett’s work
With reference to Ed Dorrell’s 
Crossrail article (News, Al 
1.7.04), in listing ‘practices 
commissioned to work on the 
station designs so far’, the line 
‘Weston Williamson with Aukett 
at Farringdon and Whitechapel’ 
is wrong. Aukett have no 
involvement in the design of 
Whitechapel Station. It had been 
commissioned by Thameslink 
2000 for the design of its station 
at Farringdon, but has no 
involvement in the design of the 
Crossraii station.

We would be grateful if this 
could be corrected as it gives 
the misleading impression that 
there is a joint designer. The cor
rect contractual position is that 
Crossrail’s line-wide contract is 
with Mott MacDonald, and all 
the architects named in the 
article are sub-consultants to 
Mott, and Andrea Bonetti is the 
architectural design manager at 
Mott MacDonald.
Chris Williamson, Weston 
Williamson Architects, London

I note with interest the article by 
Jez Abbott (News, AJ 24.6.04), 
bemoaning that architects feel 
aggrieved at being targeted by 
the HSE for their failings in the 
health and safety field, swiftly 
followed in the same issue with 
the architects of the ‘Table for 
two’ (Gregory Woods and Caro
line Robbie) proudly posing in 
front of their creation within 
two metres (generous) of an 
unguarded roof edge!

1 think the case is proven. 
John Haynes, via email

Swiss Cottage scheme 
not me, says Farrell
Matt Green’s critical letter (AJ 
27.5.04) is based on the belief that 
I am the architect for the ‘Visage’ 
private housing scheme by Bar- 
ratts at Swiss Cottage - well, I am 
not. The architect is S&P Arch
itects, so his statements about 
‘putting his name to the scheme’ 
and 'getting into bed’ with the 
developer are nonsense.

What’s really regrettable 
about the whole Swiss Cottage 
saga is that we feel we were used 
(as ‘trophy architects’) to win 
the public selection process 
and then to help secure the plan

OCAO is new Peckham 
- no visit necessary
What a predictable and hum
ourless response from Matt 
Harding (AJ 8.7.04) to my let
ter (AJ 1,7.04). No, I haven’t 
visited Will Alsop’s OCAD 
building. I don’t need to bother 
as I’ve seen Peckham Library, 
which bears more than passing 
resemblance to OCAD. My 
point was that seeing the same

Sound-bits debate does 
architecture no favours
Piers Gough’s phrase‘GM Mod
ernism’ is smart enough to enter 
the critical canon but also 
a rather cheap shot. One so 
intelligent must know how 
reductive and damaging sound
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Please address letters to the editor 
atTheArchitects'Journal, 151 
Rosebery Avenue, London EC1R 
4GB, fax0207S056701,oremail 
angela.newton@emap.com to 
arrive by 10am on the Monday 
before publication.
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Wm peopleSimon allford

The Landscape Institute's new 
president, Kathryn Moore, 
is looking to silence the 
moaning, increase the profile 
of theorganisation,and put 
the bite back into design

Being on camera marks 
the end of the public realm

Book a bi-weekly meeting with the chief 
architect, play golf with the engineer, or 
down a bevvy with the planner - whichever 
you prefer - but do not fall to ‘practice 
your schmoozing,’ argues Kathryn Moore, 
the new president of the Landscape Insti
tute. And whatever you do, don’t moan at 
architects, Moore told an audience at the 
time of the institute’s 75th anniversary do, 
before taking up her post in luly.

The premium Moore puts on design is 
full-blooded and she’s bored with hearing 
‘old chestnuts’ from any one or all of the 
president’s men and women.

‘In the past,’ she says,‘I have been disap
pointed with fellow professionals glumly 
saying “the engineers won’t let us do this”, 
or “the planners won’t let us do that”, or 
“the architects won’t let us in on the project 
at the beginning”.’

Architects are an easy target, and there’s 
not much value in moaning, she says. ‘The 
point is we have to work to build up good 
working relationships with any number 
of people.’ So, Moore counsels, landscape 
architects should ditch the bunker mental
ity and practice those bunker shots. And 
don’t forget that ‘ultimately of course you 
will be judged on the quality of the work, 
and that’s how it should be’.

As director of the postgraduate diploma 
and MA course at the University of 
Central England, Moore has taught would- 
be landscape and building designers. Her 
academic roadshow has also stopped off at 
the Architectural Association, and Harvard 
and Rhode Island in the US, where she has 
proved a tenacious studio critic.

Moore is highly critical of how design is 
taught or, rather, not taught, and one of 
her biggest presidential goals is to raise the 
profile of design. ‘When I went into teach
ing,’ she says, ‘I tried to find out how you 
taught design and there were no books.’So 
she homed in on researching how to teach 
a discipline seen as ‘subjective, innate’ and 
almost unteachabic.

Moore believes that relegating this 
brand of creativity to the sensory is a‘mis
conception’ and has resulted in too many 
students saying that they don’t have the 
visual skills to design, full stop. ‘It still 
surprises me just how terrifying all this is, 
even for battle-hardened PhD graduates,’ 
she says. ‘Students need more encour
agement to be imaginative, artistic and
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metal strip that defines the skirt of private 
space that edges London's buildings, I have 
established a right of trespass, but it is not so 
easy In some of London's new public spaces. 
The gates of Broadgate are closed once a year 
to ensure that the public right of way is not 
established. Looking through history you can 
see that it was ever thus; tracts of public realm 
were and are private.

But I prefer the visible'beadles'and daily 
gating of the Burlington Arcade to the CCTV of 
the City of London; the sudden appearance 
from nowhere of authority advising me that I 
am on private land and cannot photograph 
this, eat that, smoke or take a drink. I may soon 
become the wrong shape; whereas before I 
was driven to fear anorexia and bulimia, taking 
up a diet of beer and meat pies, now It is

obesityand mass that 
is outlawed.

If I experience 
problemswearing 
the wrong tie, what 
chance has the world 
described by the late 
Jeffrey Bernard as 
'Lowlrfe'7 None, I'm 
afraid. If the ever- 
tightening control of 
what we do, how we 
doitandwhomwe 
doitwith,isallowed 

to continue, our cities will become theme 
parks and the congestion charge wil I be 
recalled as only the benign beginning of a 
blight of control and exclusion.

London may be the extreme, but it is by no 
means alone. The tragic disappearance of any 
child in any minor town isalways. 'within 
minutes of when they were last seen on film'. 
This is not remarkable good fortune but 
evidence of how we are tracked; at present it 
is only the criminal undesirables who are 
tagged, but for how long? Paranoia- 
certainly not. We may never have actually 
owned the streets but the technology of 
surveillance allows far greater'policing'of 
activity; all as predicted in the now cult'60s 
TV series, The Prisoner, a clean place of well 
edited,happy,smiling people.

Travel around London and the'Gherkin' 
appears continuously on your horizon; it is as 
if the streets of the capital radiate from the 
site. The building's form has captured the 
public imagination partly because the 
construction process was a great London 
street performance. We knew it was coming, 
then saw it rapidly appear, like sometime- 
lapse film projected at the end of our street. 
Construction in reverse: a lattice sculpture 
sheathed from within.

Approaching the building for the first time,
I was therefore taken aback; it was as if I had 
arrived at the end of the show and the 
curtainsweredrawn-showover. Iwas 
looking up at a magnificent, bulging but solid 
and very secure building.) could enjoy the 
generosity with which it has revealed 
Berlage's Holland 
House, trace the 
voids as they 
spiralled around the 
form, admire the 
technical mastery of 
the seamless 
cladding gliding over 
thebulgesand 
tapers to define the 
form, but was struck 
by the shift from 
open frame to closed 
form. The theatre of 
construction had offered a glimpse of a 
fantasy future of the open building that was 
never intended.

Inside the nose cone that is the great room 
at the top, I was struck again by the brilliance 
of the project; London was laidout before 
me. Drink in hand, I could slowly swivel 
through 360 degrees and marvel at how well, 
amid the delightful chaos of form and 
topography, this building stands, elegantly 
terminating vistas.

The occasion for the visit was a debate on 
the'public realm', in a building which resulted 
from a terrorist bomb. This elicited other 
troubling thoughts on the city. I doubt if any 
of us realise to what extent the phrase 'public 
realm' is undefined; enquiry soon reveals that 
much of it is private. I can happily traverse the
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And on Gustafson et al: ‘It’s up to the 
home talent to publish its work, talk about 
it and raise its profile so it is seriously con
sidered for projects. You have to build 
reputation through quality of work.’

Right now Moore is raising the profile 
of the profession and the institute by com
piling a report on who among her 5,000 
or so members works with CABE and 
CABE Space.

She has met a kindred spirit in CABE 
Space director Julia Thrift. Both have 
super-svelte figures, share a taste for 
black trouser suits and realise that much 
depends on their powers of leadership.

Moore does not need reminding that she 
is the first female president of the Land
scape Institute since Dame Sylvia Crowe 
nearly 50 years ago. A healthy 50-50 gender 
split has freed her profession from the kind 
of sexual-inequality ructions holding back 
others in the built environment.

But all is not well, and recruitment is as 
big a problem in Moore’s day as it was in 
Crowe’s. She feels the key is to raise the 
profile of both landscape architecture 
and the public realm, which is constantly 
downplayed by‘derogatory’ talk of bollards 
and lamp posts.

Poor open spaces have nevertheless 
taken up a major part of her work. Moore, 
who studied in Manchester, launched her 
career with Salford council’s derelict-land 
reclamation team. ‘The standing joke at 
the time,’ she says, ‘was that this was a job 
for life because there was so much derelict 
land in the area.’ However, Moore moved 
on and by the late 1980s was teaching 
at Birmingham Polytechnic and doing 
consultancy work for Gillespies and Cam- 
lin Lonsdale.

Much of Birmingham, where she lives 
with her scriptwriter husband, has the 
buzz, the polished look and the vibrant feel 
that Moore would dearly like to bring to 
the profession. But she knows it will only 
happen with more recruits and a sharper 
design bite. ‘If we value landscape archi
tecture,’ she says, ‘it is crucial to be far 
more rigorous in the way we describe it 
and the uses we identify for it. The lan
guage we use has to be far more precise and 
differentiated.

‘We need to raise the bar and set a stan
dard for its construction and care.’

Philip Tanner
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Moore the merrier
vigorous in their work. Only then will you 
raise the profile of the discipline.

‘The work I do cuts across both forms of 
design. Architects coming on to the land
scape course have to change from looking 
at an object to a space. To many it’s like see
ing the world in negative.

‘One of the hardest jobs is trying to per
suade building designers that landscape 
architecture isn’t just trees and shrubs. We 
have to be far more rigorous in the way we 
look at space: what is it, what is it for and 
what is its value in the community?’

Moore, who is currently attempting to fill 
the learning void by writing a book about
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teaching design, is free from the neurotic 
hang ups that dog many professionals, and 
she rails against stuffiness and snobbishness. 
She has no gripes with the influence of 
television makeovers or the welter of over
seas talent winning prestige jobs in this 
country, such as Dutchman Adriaan Geuze 
of West 8, Martha Schwartz and fellow 
North American Kathryn Gustafson.

‘1 don’t have a problem with television 
makeovers or garden design,’ she says. 
‘A lot of the work is dreadful, but I 
would rather have those programmes 
because we can then spread the word about 
landscape architecture.’
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Nick Guy
Benoy

When and where were you born? 
1954, Birmingham.
What is your favourite building 
and why?
The Royal Festival Hall, an 
exemplary building in every way. 
The recent concerts by Brian 
Wilson of Sm/Veand PetSounds 
were unbelievable. 
Whatisyourfavourite 
restaurant/meal?
RIva In Barnes. Unpretentious 
quality in relaxed surroundings. 
What vehlcie(s) do you own? 
Jaguar X-Type 2.0 V6S.
What is your favourite film?
A Hard Day's Nigh f.
What is your favourite book?
The House at Pooh Comer and 
The Spy Who Came in from the 
Cold. Storytelling at its best.
What is your favourite 
'design classic'?
1952 Fettder Telecaster.
What is the worst building you've 
ever seen and why?
The most depressing sight/site I 
see each day is St George's Reach at 
Vauxhall Cross. Minster Court too, 
but thankfully I don't see it so often. 
Who or what is your biggest 
architectural influence and why? 
The Museum of Scierrce and 
Industry, Birmingham (closed 
in 1997).
Who is the most talented 
architect you've worked with?
Fellow part-time students Ali, Spud 
and Lawrence spring to mind. 
David Chipperfieid tutored us for a 
few terms, he’s quite goodi He had 
a 'Gordon Ramsa/ moment with 
one of my drawings, for which I'll be 
forever grateful.
if you hadn’t been an architect, 
what would you have been? 
UnfulBlled but less stressed.
What would your advice be to 
architectural students?
When you think you have done 
your best work, the truth is it's 
only just good enough. Now realty 
stretch yourself.
What would your motto be?
Don't overlook the blindingly 
obwous.

The urban reuolution of Cold War 
conuersions is a battle in itself
The bomb-proof hangars of the RAF base at Upper 
Heyford in Oxfordshire can be seen from a great dis
tance. On the skyline they look like children's toys 
willfully scattered about in a tantrum. Closer to, they 
turn into giant sun-bleached carbonated drink cans, 
half-buried in the ground. Altogether there are 56 of 
them, each named after an American fighter pilot, 
and each sealed up as tight as a Pharaoh's tomb.

There are probably more than 600 ex-nuclear air
bases scattered around the world. Certainly there 
are 160 decommissioned bases 
in the US, and about the same 
number in the 'old' NATO coun
tries of western Europe. Then 
there is the Middle East, South- 
East Asia, and the bases built by 
the former Soviet Union in the 
Warsaw Pact countries.

Ten years ago the American 
architect Michael Sorkin, a man 
who once nearly joined the 
immortal ranks of ex-principalsof 
the AA school, toured the world 
lecturing on the subject of con
verting decommissioned Cold 
War bases into new towns. He 
hailed it as potentially the great
est urban revolution in history.

Unfortunately, if RAF Upper 
Heyford is anything to go by, 
it is not going to be like that.
While the 485ha accommoda
tion part of the base might have 
been a town of sorts when it was 
operational - with 5,000 service 
personnel, 1,000 civilian employ
ees, a church, a supermarket, shops, a hospital, 
bowling alley, all-night pizzeria and petrol station 
- when potential developers came to look at it in 
the mid-'90s they could see nothing but problems, 
With the exception of a handful of suburban villas 
for senior officers, all the housing there was said to 
be virtually useless. Hard-nosed property agents 
emerged from guided tours shaking their heads 
and talking of Dad's Army huts, bleak terraced 
houses, American motel-style barracks and Sec
ond World War ribbon development. Of the 1,200

dwellings on the base, barely a dozen were said 
to be mortgageable - nor was the Infrastructure 
much good. The base water supply was said to leak 
350,000 gallons of watera day.

Of the 400 would-be developers who asked for 
the agent of the MoD's 1994 sales brochure for 
Upper Heyford, only 25 put in bids, and eight were 
shortlisted to negotiate purchases or co-develop
ment deals. The identities of these consortia were 
said to be protected by 'commercial confidenti

ality', a useful successor to the 
Official Secrets Act, whose bale
ful warnings are still in place 
more than 10 years after the 
departure of the American Air 
Force, in any case, the deadline 
for announcing the name of the 
successful applicant has long 
since passed.

Unlike the Church Commis
sioners, who made a famous 
mess of their property specula
tions, the MoD has in the past 
made a tidy profit from the sale 
of its unwanted establishments. 
Because instant urbanism did not 
work, it turned elsewhere. This 
is the problem with the whole 
bonanza of Cold War bases, 
from San Francisco Bay to the 
Cherwell Valley. No wonder the 
Upper Heyford locals are blas^ 
about the cost and the size of 
the devebpment that will fol
low. The notorious purchase of 
RAF Bentwaters by the Maharishi 

Yogi Foundation, for conversion into a 'University of 
Natural Law' for the study of transcendental medi
tation, led to an unsuccessful bid for £100 million 
of Millennium Fund money - not exactly what the 
government had in mind. But they need not have 
worried. For the past 10 years the principal activity 
at the air base has been the roar of car transporters 
bringing tens of thousands of registered, but unsold, 
cars for temporary storage on the immense rein
forced concrete runway. That and the profitable 
letting of all those 1,2(X)'unmortgagedble' houses.

‘Hard-nosed 

property agents 
emerged 
shaking their 
heads,talking 
of Dad’s Army 
huts, bleak 
houses and 
American 
motel-style 
barracks’
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IN THE 
FRAME
Alec French 
Partnership has given 
a client strongly 
committed to 
sustainability an up- 
to-date conference 
centre and offices 
that rework the idea 
of the cruck-framed 
long barn
By Barrie Evans. 
Photographs by Adam Wilson

If the full name does not trip off the tongue 
- The Kindersley Centre at Sheepdrove 
Organic Farm - it does begin to spell out the 
background to this project. Peter Kindersley, 
formerly of publisher Dorling Kindersley, and 
his wife Juliet, bought the 800ha farm at Lam- 
bourn in Berkshire some seven years ago and 
they have converted it to organic cultivation. 
Their sustainabilily agenda then extended 
to the nov/-completed building on the farm, 
a conference facility called the Kindersley 
Centre, within a modem venion of a cruck- 
framed long barn. Attached to it is a rendered 
blockwork wing primarily housing the farm 
offices, some 1,500m^ in all.

Remotely located and situated in the heart 
of the farm, the building sits low and shel
tered on its site. Alec French Partnership has 
created a relatively formal, though welcom
ing, approach sequence with a symmetrical 
arrangement of wings edging a large, square, 
treed and paved courtyard, which faces south. 
(The architecture here is a more formal com
position than the other facades.)

The entrance tower is a clear marker, if 
somewhat overscaled - among other things 
il grew in size during the job to include a 
circular meeting room on an extra floor. The
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Clockwis« from top left: entrance tower, with Kindersley Centre to right and farm offices to left; restaurant with stair wrapped around a conical oven; 
in the entrance lobby, with stair part-concealed here (and further up); view from restaurant towards the entrance, with courtyard frontage to left

designed as a descendant of the long barn 
for its full length. This does not reveal itself 
immediately, an appropriate keeping-of-its- 
secrets for a building that is occupied, not 
transiently, but by conference delegates for 
hours or days. The architect has taken the 
opportunity to use the barn form differently 
in different areas of the Kindersley wing.

While the entrance hall includes a taste 
of the cruck structure, other elements draw 
the eye - reception, shop and stairs that rise 
partially hidden behind windowed screen 
walls. It is in the wing’s main space that the 
historic debt to the cruck-framed barn is 
fully revealed, a spectacular reworking car
ried out with engineer Mark Lovell (see 
Working Details, pages 32-33). Rather than 
the randomness of traditional 'found’ 
curved tree trunks, the arches are faceted in
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ly something different, with the opportunity 
for sustainability messages to unfold gradu
ally within.

Approaching the budding could, how
ever, be more legible for visitor orientation. 
The entrance composition is symmetrically 
planned yet the two wings are of different 
architectural ‘weight’, with one dominant 
(the Kindersley wing) and the other sub
servient (the office wing). On entering, the 
conference-goer finds that they have entered 
the Kindersley wing around its midpoint 
rather than at the end, with the office wing 
effectively out of bounds (except for two 
rooms on the first floor that are currently 
available as small seminar/meeting or break
out spaces from the main conference areas).

The Kindersley Centre, which leads off 
to both sides of this full-height entrance, is

prominent red colour was the result of a col
laboration with painter Juliet Kindersley, as 
are several other colour interventions such 
as the coloured eaves soffits, which are bolder 
than most architects would dare to be.

From the outside, the messages may at 
first appear mixed. Formal planning com
bines with a palette of exposed timber, 
render and shingle roofing with associa
tions of agricultural informality. However, 
it is not necessarily an inherent contradic
tion, more the need to learn a new reading 
of form/scale/materials/ composition that 
is emerging from the work of a range of 
architects focused on sustainability, such as 
Feilden Clegg Bradley. It is this, rather than 
energy gismo waving, that is developing a 
new strand of architectural expression. For 
the conference-goer this building is evident
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easily obtainable lengths of seasoned Doug
las fir, with laminated timber knuckles where 
stresses are highest. The Douglas fir is lightly 
sandblasted, otherwise untreated, so the 
texture is highly tangible in the many places 
through the building where you get up close 
to the frame. In this main space the timber 
wall/roof surfaces are in ash, alongside wall
ing of rammed earth.

Architect David Mellor first decided to try 
to keep the atmosphere of a working bam by 
having a concrete floor. This has become a slab 
finished in laminated oak, though still cop
ing with requirements for rolling in vehicles 
for product launches and the setting up of 
exhibition stands. As a conference space with 
seating capacity for 200, it still manages to be 
naturally ventilated, with air inlet at ground 
level (heated by radiators if necessary) and
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exhausted through ridge ventilators. Com
bining these ventflators with rooflights (with 
motorised shading) provides remarkably 
good day^ighting; the barn atmosphere of the 
space would have been compromised by more 
conventionally placed windows. The shading 
to the rooflights provides adequate grey-out 
for audiovisual presentations. 'I'his space has 
also been used successfully for a small string 
ensemble performance.

Following the Kindersley wing plan back 
through the entrance, the cruck-frame vol
ume is now divided into two floors. The upper 
floor provides a meeting space with that close- 
up, in-lhe-trees feel that you often gel with 
barn conversions. Below is the shop and stores 
and then the two levels come together in the 
restaurant, which has an eating mezzanine 
above the open kitchen. The connecting stair is

wrapped around a large conical oven. Finally, 
the restaurant becomes one full-height space, 
with windows in all directions onto the land
scape beyond.

Interior designer General Practice worked 
with the architect here, for example in design
ing the restaurant tables and, more gener^y, 
cooperating in selection of furniture and fin
ishes, and specifically the fit-out of the shop.

The farm contributes to the sustainability 
message by providing produce for the res
taurant, including grinding its flour, which 
is done in the shop. Bottled drinking water 
comes from a borehole lOm below ground.

In the building itself, the sustainability focus 
is on energy and materials. Insulation and air- 
tightness standards are higher than Building 
Regulations required, ventilation is natural 
except for WC extracts and the kitchen (which
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The main conference space with Douglasfircruck-framing, ash walling and oak flooring. Note the earth wall to the right

Structural design
Development of the structural form had to take on b>oard the whole 
ethos oFthe sustainable and environmental approach which had been 
engendered within the Sheepdrove Farm business.

The structureof the building had to be generic and in accord with 
the holistic working practices being used on the farm. It should be 
instantly legible, with all components on display, and little in the way of 
packaging and finishing. The structure should be founded on tradition, 
but not a pastiche; it should be of the modern era.

Timber was chosen as the main structural material due toits obvious 
list of credentials. The structure was developed to use the material 
characteristics of the wood without the need to incorporate extensive 
steei plates. The parabolic arch form was created to mimic the 
function of the traditional cruck frame, without the need to source 
large, naturally curved sections or to use fabricated, homogenised, 
glulam sections.

The length of each segment of the arch was deliberately kept to 
about 4.5m to allow the reuse of redundant mill-type floor beams. The 
floor spans in many old buildings arearound 6m; in many cases the 
bearings embedded in the walls have become rotten. These reduced- 
length sound timbers are ideal for reuse within sucha structure. The 
contract allowed for the use of either recycled or new timber,

New Douglas fir solid sections were used in the actual construction. 
The timber came from a locally grown source, in the Home Counties. 
The jointing pieces of the arches were made from laminated Douglas 
firthankstothe availabtlityofsufficient well-seasoned, highquality 
clearwood sections. These laminated sections have not distracted from 
the overall feel of the timber structure.

The totally exposed arKf expressive structure has a pure honesty 
about it, readily readable by the public at large, and has a timeless 
feel. This type of constructional form will improve with age and use.
Its character is such that it wil I help the building have a long and 
serviceable life, with enough substance for it to be refurbished rather 
than replaced in the distant future.

Other elements such as the chalk wall are load-bearing 
components, which probably have the lowest embodied energy 
possible. The chalk was won from below the building's footprint and 
directly remoulded to form energy-saving, load-bearing walls. Their 
exposed thermal mass helps to reduce the energy consumption of the 
building and to reduce the diurnal temperature changes within the 

space.
The structure of this building could be categorised as 'modern 

sustainable vernacular'.
Mark Lovell, Mark Lovell Design Engineers
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The centre, boarded in Western Red cedar, and rendered farm office wing sit low and sheltered on the site. Extensive planting is beginning to establish

has heat reclaim). Two domestic-scak gas 
boilers are enough to provide underflcKir heat
ing on the ground floor and to feed radiators 
on the floor above, for both wings. Gestural 
enei^ measures, such as photovoltaics and 
windmills, were rejected. Solar water heating 
preheats water only for the kitchen; demand 
is too low elsewhere. Generally, the ambition is 
to halve the energy consumption of a typical 
comparable building.

As the borehole supplies all water, rainwa
ter collection was not economically viable. 
There is reed-bed treatment of sewage, both 
human and from the nearby chickens.

Building materials are sourced local
ly where possible, though the shingles 
came from Canada. Timber comes from 
accredited sources and timber treatment is 
largely avoided; where needed, it is water- 
based. Concrete from demolishing existing 
buildings was used in foundations, and dem
olition timber was sorted and used on the 
farm. Chalk excavated from the site was used 
for the rammed earth walls to the main space 
(the surplus went for farm landscaping).

This conference centre has a specific 
educational role promoting sustainability, 
as does the farm. This is mainly for schools, 
plus the occasional public open day. But as 
a conference venue it is a facility open to 
everyone. It is in a competitive market and 
all the usual amenities are provided, such as 
full cabling, plasma screens and high quality 
catering. (It does lack residential accommo
dation, though this is being considered for a 
site along a bank immediately to the north
west of the building.)

It succeeds as a place apart - fully 
functional, beautifully made, tranquil - as 
conference venues can usefully be. And in 
being provocative in its assertion that this is 
how buildings should become, it helps create 
the stimulating environment that its confer
ence-goers need.

30 the architects' iournal
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CREDITSCosts
TENDER DATE
First stagetenders returr^ed September 2001 
STARTON SITE DATE 
April 2002
CONTRACT DURATION 
42 weeks
GROSS INTERNAL AREA 
1,460m 
FORM OF CONTRACT
JCT 98 With Quantities and Contractors Design
Portion Supplement
PROCUREMENT
Stage 1: Obtaining fixed price tenders for 
preliminaries, attendance on all subcontractors, 
overheads and profit, and the pre-construction fee. 
Consideration of method statements, construction 
programmes and management structures to 
demonstrate tenderers' understanding of technical 
aspects of project
Stage 2: Obtaining tenders for completion of works
on an opert book basis prior to works commencing
on site.until a pricecertaintyof 85 percent was
achieved. At stage 2 the contractor has a design input
to maximise buildability and minimise construction
period
TOTALCOST
£2,569,675.42
CLIENT
The Kindersiey Centre 
ARCHITECT
Alec French Partnership: David Mellor,Nigel Dyke,Tom 
Russell,Francis Streipert.Huw James, Matt Harrison, 
Tamsin Thomas, Liz Davis, Oliver Grimshaw 
MAIN CONTRACTOR 
EW Beard
INTERIOR DESIGN CONSULTANT 
Gerteral Practice Design Consultants 
QUANTITY SURVEYOR 
deeds (Bnstol)
STRUCTURAL ENGINEER:
Mark Lovell Design Engineers
M&E ENGINEER
Halcrow
ENERGY CONSULTANT

Cost data based on tender sum, for gross internal area FLOOR FINISHES £86.4S/m>
Linoleum, oak boarding, oak veneered floating floor 
to main auditorium and restaurant, Yorkstone to main 
entrance hall and shop

SLiBSTilUC rURE

£74.10/m’
In situ concrete with low water-content sub-base 
formed from reclaimed demolition material. Recycled 
polyethylene DPM and rigid insulation to edge of slab 
and as 600mm skirt to bui Idirrg

FOUNDATIONS/SLABS
£57.58/m‘

Emulsion to plaster or ply or timber boarding with 
kiln-impregrtated fire treatment where required

CEILING FINISHES

2

FITTINGS AND FURNISHINGS
SUPERSTRUCTURE

£174.90/m'
Purpose-madejoinery to main auditorium, bar and 
restaurant, and balustradirtg

FURNITURE
£176.14/m‘FRAME

Douglas Tir cruck frarr>e to main building 

UPPER FLOORS 

Timber joists with plywood deckor timber boarding

£181.59/m>
Douglas fir purlins and rafters (Kerto components 
were hidden) with structural plywood deck, 300mm 
mineral wool insulation, breather membrane, 
counterbattens and cedar shingles. Non-PVC-based 
single ply membrane to flat roof areas and valley 
gutters.

£29.SS/m’ SERVICES

SANITARY APPLIANCES
Standard white ceramic WC suites with waterless 
urinals, cubicles from recycled plastic

DISPOSAL INSTALLATIONS 
Cast iron or clay drainage with mill-finished 
aluminium rainwater goods into farm-wide reed bed 
disposal system

WATER INSTALLATIONS
Hot and cold water installation using water from 
local borehole. Solar panel to preheat hot water for 
kitchen. Low temperature underfloor heating to 
ground floor and radiators to first. Future connection 
to potential biomass boiler

ELECTRICAL SERVICES 
General electrical and power installation including 
new substation and switch gear

£5.36/m*
ROOF

£1.52/m>

£18.40/m‘£22.38/m>
Powder-coated double-glazed aluminium rooflights

STAIRCASES
Purpose-madeoak, or softwood swhere painted

EXTERNAL WALLS 
Timber stud construction (FSC-sourced) with 150mm 
mineral wool insulation, battens and Western 
Red cedar horizontal boarding to main building. 
Blockworkcavity construction to farm offices wing 
with render finish. Rammed chalk wall to main 
auditorium

WINDOWS
High-performance softwood double-glazed windows 
with microporous paint finish

EXTERNAL DOORS 
Purpose made joinery

INTERNAL WALLS AND PARTITIONS 

Plastered blockwork or timber stud with plasterboard 
and skim or timber boarding

INTERNAL DOORS

ROOFLK3HT5

£20.9«/m'

£34.76/m>
E129.16/m>

£20.67/m’
Eight |}erson in-Hne passenger lift and micro goods lift 
to kitchen area

LIFT INSTALLATIONS

£40.75/m’
£1S.78/m>

Fire and security systems and lightning protection

COMMUNICATION INSTALLATIONS 
AV systems to auditorium, meeting rooms and 
restaurant. Cat 5 cabling throughout building

BUILDERS' WORK IN CONNECTION

PROTECTIVE INSTALLATIONS

£16.3B/m>£25.13/m>

£28.97/m’ ESD£9.76/m’
SUBCONTRACTORS AND SUPPUER5
Services Mitie Er>gineering Services; timber frame 
Constructional Timbers; 6espoke;ofneryBenchmark; 
kitchen mstallation Space Catering; generaljoinery 
Swindon Woodworking;/ronmongeryAilgoods; 
wirKhws Rationel Windows; t/mber James Latham; 
cedar shingles John Brash

EXTERNAL WORKS

LANDSCAPING, ANCILLARY BUILDINGS £159.62/m>£52.89/m’

Purpose-madejoinery with flush, solid core, ply faced, 
painted doors to stores, etc.

PRELIMINARIESAND INSURANCES

PRELIMINARIES, OVERHEADS AND PROFIT£210.26/m’
iNTERNAl FINISHES

£5S.64/m>WALL FINISHES
Emulsion to plaster or timber boarding with kiln- 
impregnated fire treatment where required

WEBLINKS
The Kindersiey Centre
www.sheepdrove.com 
Alec French Partnership 
www.alecfrench.co.uk
EW Beard
www.ewbeard.co.uk
General PracticeDesign Consultants
www.generalpractlcedesign.co.uk
deeds (Bristol)
www.gleeds.com
Mark Lovell Design Engineers
www.mlde.co.uk
Halcrow
www.hakrow.com
ESD
www.esd.co.uk

COST SUMMARY
FITTINGS AND FURNITURE 174.90Cost perm* Percentage 

{£) oftotal

4.21

9.94

SERVICES
Sanitary appliances 
Disposal installations 
Water installations

5.36 0.3074.10SUBSTRUCTURE
1.52 0.09

SUPERSTRUCTURE
Frame
Upperfloors
Roof
Roo flights
Staircases
Exterrul walls
Windows
External doors
Internal walls and partitions
Internal doors
Group element total

18.40 1.05
10.00176.14

2935
181.59
22.28
20.96 
34.76 
40.75 
25.13
28.97 
52.89

613.02

6.33Space heating and air treatment 111.45 
129.16 
20.67 
15.78 
16.38

1.68 7.34Electrical services
10.32 1.17Lift and conveyor installations 

Protective installations 
CommunicatkOT Installation 
Builders' work in connection 
Group element total

1.27 0.90
1.19 0.93
1.97 9.76 0.56
2.32 1B.66328.48
1.43

159.62 9.07EXTERNAL WORKS1.65
3.00 PRELIM1NARIES&INSURANCE 210.26 11.95

34.B3

1760.05 100.00TOTALINTERNAL FINISHES 
Wall finishes 
Floor finishes 
Ceiling finishes
Group element total

3.1655.64
86.45
57.58

199.67

4.91 Costdataprovidedby Michael Roberts, Gleeds
3.27

11.34
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^working details

A timber cruck 
frame structure

250mm 
wkte gutter

double layer 150mm mineni 
fibre qu0t laid between 
300 X SOmm $w rafters

dncedge trim 
and soffit

The conference centre is 
designed on environmentally 
responsible principles. The 
north-west wing houses the 
auditorium, which holds 200 
people and is suitable for music 
or speech. The 16.8 x 11.8m 
single-storey space rises to 
8.5m high at the ridge; It is 
naturally ventilated by means 
of dampers at the base of the 
walls and at the ridge.

The roof Is clad with cedar 
shingles. The north-west wall is 
of 150mm insulatedtimber 
studs with a timber-boarded 
finish on the inside; the 
north-east wall Is of375mm- 
thick rammed earth dad on the
outside with 150mm insulated
timber studs and Western 
Red cedar boards.

The pitched roof structure 
consists of four massive timber 
arched frames at 4.5m centres. 
Based on the cruck frame 
principle, they rise from floor 
to ridge inside the auditorium.

Each cruck frame is formed 
of English Douglas fir members, 
bolted together at their 
ends with Douglas firglulam 
splices. Unlike many green oak 
structures, the splice allows 
stresses to move through the 
timber rather than relying 
on bolted connections to 
transmit the load.

The same bolts are used to 
fix a fabricated steel shoe to 
each giulam splice; the shoes 
support 225 X 225mm Douglas 
firpurllnsor.nearthe eaves.
125 X 125mm Douglas fir props, 
which rake upwards to support 
the purlins. Threaded rods, 
bolted to the purlins, were 
used to adjust their position 
precisely on site.

The eaves extends over the 
rammed earth wall and beyond
supported by 175 x50mm 
eaves rafters that are fixed 
back to the roof rafters. The 
roof covering and gutter are 
formed by a single-layer roof 
membrane covering; the outer 
projection is edged with zinc.

Susan Dawson

breather mmbnnc

vapour conbol layei 
on ffre-reristirtg board

single layer roof 
membrarte

\
ISmmWBP 
pTy soffit

175 x 50mm 
eaves rafter

rigid Insulatioo oiv-' 
vapour control layer

't25x 125mnn raked 
Douglas fir prop 
set in steel shoe 
^bolted to purlftt16mm WBP ply deck

cruck frame of 
300»225nwn 
Dou^ fir merrsbers

28mm dia ss threaded 
rod dotted to puiSn 
arsdcrxKk frame

225 X 22Smm 
Douglas fir purlin

125x125mm raked 
OouglK fir prop 
bofted to purRn

4.

375mn thick 
rammed earth wall

150mm mineral 
fibre insulation —

breather membrane

frame members bolted 
together with Douglas 
firgMam splice 
vrhhM20 bolts

western red cedar- 
weatherboards on 
treated sw battens

50 X 38mm treated
swbattematKl
counter4iattens

props bolted with gah 
steel shoe to gkriam spike

breather membrane
CUT-AWMY ISOMFnUC OF TIMKIt FRAUK STIUCTUML' double layer 150mm. 

mineral fibre quift

triple eaves coiffse ^ 
ofwcstemred. 
cedar shingles

250mm wide gutter with 
rnerr4>raM/metal edge 
reinforcement 

18mm WBP ply deck 
onexSOxSOnwn 
sw firrirtgs j

single layer roof 
membrane 

rigid insulation on 
vapour control layer

single layer membrane, 
on 16mm WBP ply perforated

dnctaecn

zfTK edge trim 
ar»d soffit

19x3Smm 
stained sw foxla--^ brackets fixed back to y

175 X SOtTwn eaves rafter' ”airflowbreather membrane

16mm WV ply deck—

ISOxISOmm--''^ 
sw head plate

375 X 7Smm wal plate 
on 375mm thick 
rammed earth wal

18mm WBP ply soffit

vapour control 
layer on 24mm 
thick fire- 
resisting board

l23mmwaliboard vSjr 
treated sw battens!^ igi

western red cedar 
weatherboards breather 150mm mineral

iTsembrarw fibre insuletionIDCTAIL SCCTON AT EAVES]
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vapour control layer 
on flre>resi$ttng board

western red cedar 
shingles on battens 
artd counter-battensDouglas fir 

cruck itame
ff--

breather
membrane

225 x 225mm 
Douglas fir purCn 
bolted with 
galv steel shoe to 
glulam sf^e 
and cruck frame
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with double layer 
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qulh laid between
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earth wall — auditorium

Kneof12Sx12Smm 
raked Douglas fir prop' KEY CWOSS-SECnOH |

-^TCi«k frame of_____
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___ Douglas fir members:
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------to Douglas fir glulam
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sirigle layer roof 
membrane

18mm WBP250mm 
widegutter—< plydeck

2Bmm dia ss threaded 
rod bolted to purlin — 
and cruck hame

zirK edge trim— 
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175 x 50mm ,
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1 Stthti WBP ply sofRt m jMjrHn bolted with / 
galv steel shoe to/ 
125 X 125mm raked 
Douglas fir prop

125mm I
wallboard__
on treated 
sw battens - -

projectlrtg eaves formed of 
100 X SOmm sw frame on 
175 X SOmm sw brackets

li
375mm tt^ 
rvnmed earth wall 4

, ^
i prop bolted with galv 
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^flr glulam splice150mm minerel 
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•t
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□□western red cedar 
weatherboards on 
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swbanensat 
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/

20mm timber floor on 
SOmm screed and 
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ventilation damper' SS
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technical & practice

Discriminating euidence a disabled person names in the privacy 
of their own home, have the incident 
reported to the disabled person, who 
only needs to complain that he or she 
perceives this behaviour to be intimi
dating, for the employer to fall foul 
of the law. In terms of this example, 
the employer (or it could be another 
employee) shall be found guilty of 
harassment if he or she ‘fails to prove 
that he (sic) did not act in that way’ 
(sl7A(lC)4.42).

Employers must make ‘reason
able adjustment’ to their premises or 
services. The boxed worked exam
ples throughout the document will 
undoubtedly provide clear guidance 
to test-case legislation. However, 
even though the document overall is 
a recipe for increased, and perhaps 
malicious, litigiousness, the need 
for an employer to make reasonable 
adjustment ‘will depend on a number 
of things, such as cost and effective
ness’. There is no onus on the disabled 
person to make suggestions.

Surprise surprise, the code sug
gests that employers might wish to 
ask an ‘external training company to 
run training sessions for staff... The 
external training company might be 
one run by disabled people’. Jobs for 
the (sic) boys, maybe.

The final part of the DDA comes into force in just three 
months and relates to every office’s employment practices
BY AUSTIN WILLIAMS

Draft regulations laid before parlia
ment on 8 May 2003 made significant 
changes to the employment provisions 
of the Disability Discrimination Act 
(DDA). The regulations, which imple
ment a European Union Directive, 
bring within the scope of the DDA a 
further one million small employers, 
about seven million additional jobs, 
and 6(X),000 disabled people who 
already work in them. This is because 
the final part of the DDA applies to all 
employers, regardless of the number of 
staff that they employ {see box opposite 
for major changes to the provisions).

A new code of practice, brought out 
by the Disability Rights Commission 
in April 2004 to accompany the act, 
clarifies the law as it will stand when 
it comes into force on 1 October 2004, 
establishing a general framework 
for equal treatment in employment 
and occupation. Because it is print
ed in large font it runs to 200 pages, 
although it is quite a quick read.

Some of the creeping terms of the 
act are onerous in their indetermina
cy. For example, section s4(l) clause 
3.18 states that under the act ‘it is 
unlawful for an employer to discrimi
nate against a disabled person... by 
refusing to offer... the disabled per
son employment’. What the test case 
implications of many clauses like this 
will be can only be guessed at. Forms 
of discrimination include direct, indi
rect and perceiveddiscrimination.

Harassment is covered under the 
act and is defined as conduct relat
ing to another person’s disability that 
violates the disabled person’s dignity 
or creates an ‘intimidating, hostile, 
degrading, humiliating or offensive 
environment for him (sic)’. In one of 
its worked examples, harassment can 
occur without the victim being present 
and, most importantly, regardless of 
intent, harassment will be determined 
by the perception of the disabled per
son. In this way, an employer could call

'Forms of 
discrimination 
include direct, 

indirect and 

perceived 
discrimination’

Two new timber and glass towers are being constructed 
along the National Cycle Route, commissioned by pro
cycling charity Sustrans and partnered by the Lincolnshire 
Public Art Network. The brief called for 'inrrov alive micro 
works of architecture’, and the winning designs - known as 
the 'Boston Pendulum' (farright) and the 'Lincoln Stump' 
(right), relating to the affectionate names for Boston's 
Parish Church - are two viewing platforms that make up 
the combined 'HiViews' sculpture project.

This is the first time that Sustrans has commissioned an 
architect, choosing Paul Robbrecht of Belgian architecture 
and urbanist practice Robbrecht en Oaem Architecten, 
which has recently won the competition to desig n the 
Whitechapel Art Gallery in London, beating Caruso St John 
and Foreign Office Architects, among others.

However, with regard to the disability access to the 
service provided by the structure -designed to be an 
observation platform - Katy Hallett of Sustrans says:
The first ramp travels into the structure to just under 
1 m in height. The top of the structure is not accessible 
to wheelchairs.' As far as the DDA is concerned, maybe, 
at best, this is a bit of an oversight - a 1 m-high viewing 
platform for wheelchair-bound visitors. However, Sustrans 
says that it liaised with disabled groups and felt that 'given 
the visual implications and the additional costs, this is a 
reasonable compromise’.
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Further reading
• 'CodeofPracticerEmploymentand 
Occupation, Disabilty Rights Commission', 
April 2004. Free download available from 
http://www.drc-gb.org/thelaw/new_ 
codes_101004,asp.
• 'Code of Practice - Rights of Access; 
Goods, Facilities, Services and Premises', 
published by The Stationery Office, 2002;
• 'Oesigningfor Accessibility', 
published by CAE (Centre for Accessible 
Environments) and RIBA Enterprises, 2004 
edition. Based on the 2004 Approved 
Document M and BS 8300:2001.
• 'Access Audits: a guide and checklists for 
appraising the accessibility of buildings', 
published by CAE, 2004.
• 'Access to ATMs: UK design guidelines', 
based on new ergonomic research
and referenced in the BBA guidelir>es, 
published by CAE, 2002.
• 'Building Sight', a handbook of building 
and interior design solutions to include 
the needs of visually impaired people, 
published by HMSO in association with the 
RNIB,1995.
• 'Keeping up with the Past: Making 
historic buildings accessible to everyone', 
video made by CAE in collaboration with 
English Heritage, 1997.
• 'CodeofPractice: Design of buildings 
and their approaches to meet the needs of 
disabled people'. BS 8300:2001.

POSITION AFTER 1 OCTOBiRloOA^jPOSITION BEFORE 1 OCTOBER 2004

• DDA covered employers with 15 or 
more employees
# Some occupations (eg police and 
firefighters) were not covered

• All employers are covered by the 
DDA except for the Armed Forces
• New occupations such as police and 
partners In firms are covered
% Practical work experience, whether 
paid or unpaid, is covered
• There are new provisions on 
discriminatory advertisements
• Employment services are covered

Scope

Types of 
discrimination

Three kinds of discrimination:
• less favourable treatment
• failure to make reasonable 
adjustments
• victimisation

Four kinds of discrimination:
# direct discrimination
# failure to make reasonable 
adjustments
# disability-related discrimination
# victimisation

When is
justification
relevant?

Justification was of relevance In cases 
about:
# less favourable treatment.
• failure to make reasonable 
adjustments

Justification is NOT relevant in cases 
about:
• direct discrimination
# failure to make reasonable 
adjustments

Justification is relevant in cases about: 
• disability-related discrimination

Harassment Covered but no separate provisions 
on this

New provisions on harassment

Claims Most claims covered by the code 
were brought in the employment 
tribunal apart from those involving 
trustees and managers of occupational 
pension schemes and claims about 
employment services

All claims covered by this code are 
brought In the employment tribunal
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architech

Joe replies: I should probably 
start by pointing out that you are a 
‘typical practice’ and your experi- 
ences/needs/hopes reinforce this. The 
reason I make this point is to reas
sure rather than belittle you, as many 
readers think that the practices that 
we feature regularly are the norm, as 
opposed to the exception.

It is difficult for me to comment 
on TrueCAD as I have no first-hand 
experience of using, or even reviewing, 
it although my father (a now-retired 
structural engineer) used it in practice 
and heralded its ability > though as a 
Yorkshire man I guess it was the price 
that appealed to him the most!

I have, however, reviewed 
TurboCAD and I think that the pro
fessional version is a remarkable tool 
for the money. It offers an array of 
tools and impressive functionality, 
including competent DWG transla
tion. However, when you start to focus 
on DWG interoperability, AutoCAD 
is the industry standard. With recent 
developments and new features and 
functions making it easier to use, 
AutoCAD is more deserving today of 
its position in the market than it was 
some years ago.

As you are already using AutoCAD 
to good effect within your practice, 
the natural path for your migration is 
surely Architectural Desktop (ADT). 
A much improved product, ADT has 
some very impressive new features 
which make Revit look like it has a 
mountain to climb to compete, even 
though the reseller channel is, as you 
say,‘pushing Revit’.

3D parametric modelling
The ‘single model’ approach could 
prove to be the future for devel
opments in building design, but 
experience suggests to me that its 
successful and widespread adoption 
is still many years away. Why is this? 
Well, technology will always be play
ing catch-up but the biggest barrier 
to widespread adoption comes from 
the p>eople required to drive it. Too 
many people who buy software invest 
in the applications and the hardware 
required to run them without invest
ing in their own user-abilities.

Thankfully you and your colleagues 
have already identified the value of 
training. Your desire to train yourself 
and your staff is to be commended and

^ 5 July 2CXD4

Ask the expert...
In the first of an occasional series, Joe Croser provides 
advice on a reader’s IT dilemma
I recently received an email from a reader, on behalf of a small firm of architects 
in Wales, that was looking for some advice, I took some time to review the 
email and, after a quick chat on the phone to learn more about the practice’s 
requirements, I sat down to respond. Then it occurred to me what a great 
opportunity the original email and subsequent reply presented to the A] - an 
opportunity to start an 'Agony Uncle’ section for Architech! So here it is...

The 2D to 3D practice upgrade - 
which system should we choose?

We are a small firm of architects in west Wales, 
and always look forward to your articles in the 
AJ. We started our CAD careers with TrueCAD 
and TurboCAD, and have done training to a 
reasonably advanced level in AutoCAD, as the local 
college runs courses in this. We are now keen to 
buy a parametric program creating a single three- 
dimensional model.

We do mostly domestic alterations and new 
housing, but hope to expand into other areas. We 
have looked at Revit, which is the subject of a fairly 
‘hard self by the local resellers. For a practice of our 
size, the cost of about £4,000 per seat is daunting.

Are there other programs that we should be 
looking at? Is there anywhere we can compare the 
attributes and cost (and user comments if possible) 
of other programs? We would be very grateful if you 
could point us in the right direction.
With thanks.

Name and address supplied

3B|the architects’ journal



should help you along the road to suc- 
cesshil 3D adoption.

With the kind of work your prac
tice undertakes you are probably well 
suited to something like Revit or ADT, 
since It does not initially sound as if 
you will be creating any spline-curve 
surfaces, which many parametric 
modelling tools simply cannot cre
ate. However, the real benefit of 
such systems comes from repetition 
of components and design details. 
While I am not sure if your projects 
reflect this approach from a building- 
systems perspective, I am sure that 
there are many details and generic 
components that you could collate 
into a very useful library so that your 
endeavours pay off over time.

has been created by an Australian 
company that works miracles with 
LT, turning it into an ADT-like tool 
for a fraction of the cost. This would 
enable you to invest less in software, 
and to continue to invest the major
ity of your expenditure in your own 
skills while improving your versatil
ity. The website for this company is 
www.drcauto.com.

As for other 3D options... well 
there is ArchiCAD. This is a compe
tent tool with a friendly and intuitive 
interface but its price matches Revit 
and ADT, and you will be faced with 
learning a whole new application. 
Next is MicroStation TriForma. It is 
more expensive than ADT or Revit, 
arguably more flexible than Revit but 
probably less ‘finished’. Finally there 
is Germany’s favourite. Allplan by 
Nemetschek. This is a well developed 
product but it does not have a big

Products such as 
Revit or ADT will 
work better for 
a practice that 
specialises in 
housing, which 
tends to be fairly 
rectilinear (befow 
/eftl; complex 
curved forms 
such as Selfridges 
(betowright} 
may prove more 
challenging

3D images (as opposed to most lay- 
people’s inability to read 2D drawings) 
will empower them to engage ftilly 
in the design-development process. 
You may even be able to charge them 
more in the process, while completing 
the project with fewer resources! But 
beware - many people think that 3D 
will solve problems (probably because 
resellers call the tools ‘solutions’), 
whereas in truth the extra dimension 
can lead to added complication.

Get a discount
All technology vendors should offer 
a ‘trial’ version of software for your 
review but if they are worth their salt 
they will want you to invest in train
ing so that your evaluation is both fair 
and productive. Ask them to knock 
the cost of training off your purchase 
price, should you proceed from evalu
ating the software to implementing it

Be organised
In my experience, the single largest 
gain to be had from computerising

your processes is through true data 
sharing with your fellow consultants 
in an organised and coordinated way. 
If your consultants are not working in 
a compatible environment, you may 
end up duplicating their information 
and risking dis-coordination through 
re-entry errors. However, in your case 
this seems to be less important as the 
type of information you are produc
ing is likely to be largely, if not wholly, 
generated by yourselves as opposed to 
referencing other consultants’ data.

presence in the UK, and support may 
therefore be an issue for you.

across your practice. Furthermore, as 
Autodesk is clearly pushing Revit, you 
should be seeking massive discounts 
from the company - it does not yet 
have a large customer base and is in 
need of good reference sites. If you 
have warmed to Revit and you wish to 
purchase a number of copies, try sug
gesting to Autodesk that it offers you 
a large discount in eJtthange for your 
time and your transitional experiences 
for use as a case study. Indeed, Architech 
would be interested in following up 
your experiences, or those of any 
other practices considering or current
ly going through a similar transition.

Make a decision
As you can tell, there is not a simple 
answer. Personally I would steer away 
from 3D and get 2D right first but, fol
lowing my discussions with you on the 
phone, I can see that you will be able to 
gain real benefits in two key areas by 
moving to a 3D parametric paradigm:
• during the initial design phase you 
will be able to explore more options 
in a shorter space of time; and
• making amendments to a drawing 
set is a piece of cake when a change to 
the model automatically updates all 
plans, sections and elevations.

Furthermore, you should be able 
to have more meaningful discussions 
with your clients, as their ability to read

What about smarter 20?
While both ADT and Revit boast 
strong DWG compatibility, there 
remains a 2D versus 3D discord. 
Keeping in mind your reaction to the 
£4,000 price tag associated with Revit, 
one tool you may wish to consider

1 5 July 20D«4

If you have a question or you are 
deliberating about a purchase, write to 
joe^croser.net and we may feature you 
in a future edition of Architech
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Cable or
Deciding which technologies to design into the 
buildings of the future is far from straightforward
BY SUTHERLAND LYALL

Wired, wireless, optical fibre, satel
lite, infrared - there are already quite 
enough ways of shifting data around 
the office and home. But things 
are becoming seriously complicat
ed - more complicated than your 
M&E engineer may want to you to 
know about, in fact. What’s more, the 
implications of the new 
technologies are becoming 
increasingly important as 
designers seek to make all 
new buildings - including homes 
planned if John Prescott’s department 
is really serious about connecting eve
rybody- fulureproof.

copper phone cables used for voice, 
56bps modems, ISDN and ADSL, now 
also carry interactive television signals 
- and in a curiously electro-incestu
ous move they now also carry the 
fast-growing-in-popularity always-on 

Internet telephony VoIP 
_ (voice over internet
^ protocol), thus using 

the analogue telephone 
wires to carry digital com- 

^ puter data that happiens to
contain digitised voice signals.

An unlikely carrier of precise 
data, spiky mains cables are being 

tested as broadband carriers, and there 
are currently a number of experiments 
around the world, including the UK, 
over PLT (power line transmission, 
known in the US as broadband over 
power line). DOM (data over mains) 
refers to the in-office or in-house use

quickly: first as the relatively slow IEEE 
802.11b network standard; and now, 
as 802.1 Ig, twice as fast at 22Mbits/sec 
- although still less than half as fast as 
the 802.11 a standard which is gaining 
popularity in the US. The shorter- range 
Bluetooth wirdess, once expected to 
become the standard, has been too 
expensive and is only slowly emerging, 
still at too high a price. A cheap alter
native. Zigbee, appeared last year but 
not a lot has been heard about it since. 
So too with HomeRF, which operated 
in much the same way as WiFi. No one 
is absolutely sure about the future of 
3G, the mobile-phone technology, 
licences for which the government 
auctioned so spectacularly to the pri
vate sector. It possibly offers global 
roaming for mobile computers whose 
technology is already converging with 
mobile telephony and may be fiilly 
integrated by the time 3G is imple
mented properly.

There is yet another development. 
UWB is ultra wideband which is 
much faster than Bluetooth but also 
short range, in fact room-scale. The 
theory is that with so much wireless 
activity, and therefore interference, 
about (and you should include the 
ubiquitous wireless mice and key
boards in the tally), there is a need 
for low-power‘whispering’ radio con
nections-especially when the current 
trend is for wireless connection of 
many domestic electronic products. 
Needless to say, two groups of major 
manufacturers are arguing about how 
it should be implemented.

And then there is the implemen
tation of the IEEE 802.16 standard 
Wimax, which BT is currently trial
ling in several locations. Wimax is a 
wireless broadband system with a 
likely usable range of up to five miles 
but possibly as much as 30 miles. 
Initially it will probably be used for 
implementing broadband in remote 
locations but there is nothing to stop 
it being used in urban environments 
as, it is suggested, a link to mobile 
computers.

f

Down the wire
Older, slower wired networks still use 
coaxial cable, aka BNC, although Cat 
5 cabling using RJ45 connectors has 
become the standard as speeds have 
multiplied tenfold. Until recently, 
Cats was a data-only system. Now It 
can supply power to the peripherals 
to which its data links. This technol
ogy is known as PoE (power over 
ethernet) and it uses two unused 
pairs of wires in the standard 8-wire 
Cats cable. The effect is to eliminate 
mains connections to every bit of kit 
attached to a computer - except the 
computer itself. The upside is that 
peripherals would no longer 
need heavy power supplies.
The downside is that although 
peripherals would be cheaper 
- leading-edge PoE company 
PowerDsine talks of imple
mentation costs in terms of 
pence - users would still have 
to re-equip.

Optical fibre cables were 
originally installed to carry sig
nals for cable television. Now 
they also carry ADSL and voice 
signals. Recent developments 
by chip giant Intel may result 
in terabyte-fast optical links in 
a shift from electronic technology to 
the technology of tight, photonics and 
optical fibre may become interesting 
once again. Meantime, old-fashioned
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Top right: Packard 
Bell's net2 plug 
enables the use of 
mains cables for 
networking. 
Above: Buffalo's 
wireless PCI

of mains cables as telephone extensions 
and computer network cabling. As 
in PLT, the data signal is pi^ybacked 
on the mains frequency. But there

adapter wKh 
antenna. Below: 
the Buffalo wireless are serious worries about its inter

ference with short-vrave radio 
transmissions: apparently the short 
vertical runs of cable in lamp posts 
can act as aerials radiating unwanted 

short-wave frequencies.

broadband router 
enables a desktop 
or notebook to be 
tvireless

Hands off
Infrared, built in to most lap
tops and palmtops, has limited 
purpose and is constrained by 
its need for a direct visual link 
as for television and hi-fi con
troller handsets. But last year a 
spin-off company from War
wick University, called Optical 

. Antenna Solutions, said that 
^ it had developed a ‘concentra- 

tor’, a kind of optical aerial 
that, by bathing a room in IR, 
could deliver gigabytes per sec

ond. Because of the line-of-sight 
limitation with IR, the information 
remains securely only in that room.

'This development apart, IR has 
been eclipsed by WiFi (Wireless Fidel
ity) which has taken off incredibly

*
.5#
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Book today for the BGA Gala Dinner
This year's gala dinner will be held at the Grosvenor House 
Hotel, Park Lane, on 28 October 2004.

Avoid disappointment and reserve a table today by calling 
Marianne Jones on 0207 665 2313 or email 
marianne.jonesQice.org.uk.
For more information and this years shortlist visit

The British Construction Industry Awards will 
recognise excellence in the overall design, 
construction and delivery of buildings and 
civil engineering projects

Don't miss out on a fantastic opportunity to network with 
the construction industry elite, entertain your guests and 
be part of the construction industry's most prestigious 
Awards night.

Sponsored by: ARUP GiffordIM

ATKINS r®0Q Promoted by: nCG ei the architects' journal



webwatchlegal matters, *
y

Righteous Greens 
need to send in 
the professionals

Time is key, as inspectors face 
the fallout of failing to notice

of that it pointed to the wording of the act. 
An initial notice has to be served by someone 
intending to carry out work. Bedford also said 
that an approved inspector has no means of 
ensuring that work carried out before their 
appointment has been done properly. Unlike a 
local authority, an approved inspector has no 
power to order work to be opened u p.

Butler and Young drew the judge's attention 
to section 53(7), which deals with the position 
when an initial notice that was valid has ceased 
to be in force and work has been carried out. That 
section says that a new notice can be served. 
That, it said, showed that parliament had clearly 
determined that an initial notice could be served 
after work had been carried out.

The Judge concluded that the overall scheme 
under the act was as Bedford had interpret
ed it. He noted that there is a requirement 

that works should not 
commence unless notice 
has been given to the 
local authority or the 
matter has been made 
the subject of an initial 
notice. If that initial notice 
could be served after 
works started, it would 
be possible for works 
to be commenced, and 
then made lawful ret
rospectively by serving 

an initial notice that the local authority could 
only reject on the basis of specific grounds set 
out in the act. That might compromise the con
trol that the local authority exercises in the 
public interest.

Addressing the difficulty apparently pre
sented by section 53(7), the judge said that 
it must mean one of two things, but reached 
no conclusion as to which interpretation 
was right. He decided that whichever mean
ing it had, that was insufficient to dissuade 
him from his overall conclusions regarding 
initial notices.

The judge held that a notice served after 
the works had started was invalid. Bedford 
was therefore entitled to disregard it, and did 
not need to actively reject it. It followed that 
it was entitled to reject the later plans certifi
cate. So when is an initial notice not an initial 
notice? Answer: when it is not served before the 
works start.

When is an initial notice under section 47 of 
the Building Act 1984 not an initial notice? 
The answer is in But/er & Young v Bedford 
Borough Council (20 May 2004). While the issue 
that the High Court resolved was a narrow 
one, it is, as the judge observed, an impor
tant one of general application. It also gives an 
insight into the nitty-gritty of statutory inter
pretation, and why there may not always be a 
straightforward answer to what appears to be a 
simple question.

The parts of the statute that the judge 
had to construe relate to private approved 
inspectors. Butler & Young was instructed 
to perform this role in relation to works for 
which Bedford Borough Council was the local 
authority.

The act requires an initial notice to be given 
by the builder and approved inspector to 
the local authority. Bed
ford knew that works 
had started by 3 July 
2002, but Butler & Young 
did not serve an ini
tial notice until 4 July.
Therein lay the problem.
Bedford said that for a 
notice to be effective, it 
had to be served before 
works started. It decided 
the notice was invalid, 
and
Bedford told Butler & Young to take steps to 
regularise the position.

Butler & Young disagreed with Bedford's 
approach. It argued that as Bedford had not 
formally rejected the initial notice (as it was 
entitled to do on specific grounds set out in the 
act), it was presumed to have been accepted, 
and was therefore valid. It continued as usual, 
and sent a plans certificate to Bedford. Bed
ford rejected the plans certificate on the basis 
that there was no initial notice in force. The act 
says that is a valid ground for rejecting a plans 
certificate.

Butler & Young appeaied Bedford's refusal 
to accept the plans certificate to the magis
trates' court. The magistrates found In favour 
of Bedford. Butler & Young appealed to the 
High Court.

Mr Justice Collins identified the nub of the 
question as being whether it is possible to opt 
to use an approved inspector after the works 
have started. Bedford argued not. In support

Loved the ageist letter last week from 
The Earnest Sandals, aka Messrs Patience 
and Murphy. I think they took exception 
to my poking fun at their risible grasp of 
English - artd to my failure to take Green 
posturing with the Intense seriousness 
they seem to believe it merits. I happen 
to believe that Green design and Green 
specifying do indeed merit intense 
seriousness. But, read my lips, that 
does not include rather a lot of Green 
proselytisers. What I said was: '...despite 
the self-appointed holiness of some of 
its hierophants, there are absolutely no 
good reasons for not going Green.'

N turned out that www.greenspec. 
co.uk was not quite up to snuff. Not yet. 
Saying that is hardly an attack on Green 
values. It's an evaluation, according to 
rather boring and standard usability 
criteria, of the current performance of 
orre would-be Internet information she.

People who work with worthy causes 
frequently begin to conflate the virtue 
of the cause with the righteousness of 
their own actions. Because my cause is 
sacred, anything you say about me (that 
I personally do not like) is blasphemy.
We all know where that leads. It does 
Green no good at all. Neither docs a not* 
great website whose amateurishness 
merely reinforces the suspicion that 
shambling yoghurt-knitting Is still a 
popular activity. A Green specification 
website has a potentially crucial function 
for architects and the planet. So it seems 
to be unexceptional to suggest its 
promoters get In a professional. That Is 
what we all do (don't we?) when people 
ask about how best to get a building 
designed and buiit.

At least GreenSpec does not charge 
people to look at the information it has 
on its site. Interestingly, the Housing 
Corporation does - or, at least, one of Its 
cohorts, Building Lifeplans, does. If you 
have £ 100 to spare you might hand it 
overtotheBPL Construction Durability 
Database at www.componentlife.com. 
Presumably if you do social housing you 
more or less have to. Do you feel queasy 
too? An early item, surely, for Jon Rouse 
to ponder.
iutherland.lyall@btinternet.com

The act requires an 
initial notice to be 
given by the builder 
and inspector to 
the local authority’

disregarded it.

Sue Lindsey
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diary

London
ISJu/y-HAugust. Agroup 

show at the Stephen Lacey Gallery, 
One Craw«rford Passage, Ray St EO, 
Details 020 78375507.
New ScHipturti by Aatheny Caro 
Until25 July. At Kenwood House, 
Hampstead. Details 020 83481286. 
A13: A Maiti-liitiplinary Eabibition aa 
an Urban Archetype Until25 July. At the 
Wapping Project. Wapping Wail, El. 
Details WWW .architecture 
foundation.org.uk 
M Pr^ta Renew Until 30July. At the 
Architectural Association, 36 Bedford 
Sq, WO. Details020 7887 4000 
UEl Architecture Show Until 30 July. At 
the Docklands Campus. University 
Way. £16. Details 020 8223 3223. 
FrameU Space: Adam Koasoff Until 
7August, Thurs-Sat W.00-17.00. 
Goldfinger-inspired video works and 
photography at 2 Willow Rd, N W3. 
Details 020 7435 6166.
Perraalt'a Naw Maniaaby Theatre,
St Pelerabarf Until 28Augosf. An 
exhibition at the Building Centre, 26 
Store St, WO. Details 020 7692 6209. 
Daaan Biemwja; From Sculpture to 
Architecture Until28 August. An 
exhitMtiortatthe RIBA, 66 Portland 
Place, W1. Details 020 7580 5533.
Heuf ini lee«|n Awards 2BM Until 3 
September. An exhibition at RIBA, 66 
Portland Place, W1. Details 020 
75805533.
Tnw Celeure: EapleriH Peteatial ef 
Ceteur in the Beiit Eavirenmenl
Friday 17 September. An AJ 
conference at the RIBA, 66 Portland 
Place, W1. Speakers include John 
Outramand Spencer deGrey.
Details 020 7505 6044. Website 
www.ajtruecolours.co.uk
FratelU AUmh: The Chan«in| Face ef 
Italy 185S-1§3S Until IPSeptember.
A photographic exhibition at the 
Estorick Collection, 39a Canonbury 
Sq,N1.Details020 77049522.
Savini Wottaa: Tht Remarhahla Stoni 
of a Soane Ceaatry Home Until 25 
September. An exhibition at the
Soane Museum, 13 Lincoln’sinn
Fields, WC2. Details 020 7440 4246. 
Part E: Defli|om| for Gampliance
Thursday 30September. An AJ 
conference at the RIB A, 66 Portland 
Place, W1. Details 020 7505 6044
(wv/w .partE-conference-co.uk).

East
Ceast 31 Juty-4 Sepfember. Site- 
specific projects on the Essex 
coastline - an exhibition at Firstsite,
74 High St. Colchester. Details 
01206577067.
Landscape and Historic Baildiais
TTiursday 19August. A one-day

West Midlands
RIBA CPS Event: Boiodory Issoos
Thursday22Jufy, 14.00. At the Apollo 
Hotel, Edgbaston, Birmingham. 
Details0121 233 2321.

Yorkshire
RIBA CPO Event; The New PreductiOH 
Infonnation Code Tuesday20July.
At WakefieldTown Mali. Details 0113 
2456250.
With Hidden Noise UntilB August.
An exhibition at the Henry Moore 
Institute, 74 the Headrow, Leeds. 
DetailsQ11323431S8.
RIBA CAD Event: Structured Preject 
Visit rhurjdoy fPAugusf. Atourof 
Urbis, Manchester, and the Imperial 
War Museum North. Details 0113 
2456520.
Lime Week 4-70ctober. A 
conservation studies course at the 
University of York. Details www.york. 
ac.uk/dpts/arch/
Wolfpani Winter + Berthold Horbelt
UntiiJI October.'Crate houses'etc at 
the Yorkshire Sculpture Park, Bretton 
Hall, nr Wakefield. Details 01924 
832631.

DOUBLE BILL
Twocontrasting ways of taking architectural photographs can be seen at 
Photofusion, 17a Electric Lane, Brixton, from 16 July until 11 September. 
Jon May's images are of one of today's most ubiquitous building types - 
the industrial shed (seeabove). Dennis Gilbert, whose photos often feature 
in the AJ, explores connections between disparate images, framing them in 
twos and threes. He will be in conversation at the gallery on Wednesday 
1 September, 19.15; May will talkatthe same time the following week, 
BSeptember. Details 020 7738 5774 (www.photofusion.org).

Scotland
SIX Until 1 August. An exhibition of 
student projects at The Lighthouse,
11 Mitchell Lane, Glasgow. Details 
01412216362.
1am Ndvi Until27August.
Degree show work at Glasgow 
School of Art, 167 Renfrew St, 
Glasgow. Details0141 3534500. 
RadiicaMriai MacUatiih Until 11 
September. An exhibition at the 
Hunterian Art Gallery, Hillhead St, 
Glasgow.DetailsQ141 3305431.
City 11 Loft Until 12 September.
An exhibition at The Lighthouse, 11 
Mitchell Lane, Glasgow. Details 0141 
2216362.
Lan|laida fi Bell at Meant Stuart
Unri/26Sepreniber. An installation in 
William Burges’chapel. Details www. 
mountstuartart.com

North West
Cbiriia Kustay Thursday 15 July,
19.30. A lecture at the Grosvenor 
Museum, Grosvenor St, Chester. 
Details MarkKyffin0161 236S667. 
Biastrag the Futara: VortkitM ia Britain 
1910-1920 Unri/25Juiy. An exhibition 
at the Whitworth Art Gallery, Oxford 
Rd,MarKhester.Oetails0161 275 
7450.
Rhiaageld: Art from Cafagae
Until22August. An exhibition at Tate 
Liverpool, Albert Dock, Liverpool. 
Details 0151 702 7400.
CUBE fletroapactiva 1998-2004 
Until 26 August. An exhibition at 
CUBE, 113 Portland St, Manchester, 
Details0161 2375525.

conservation seminar at Cressing 
Temple, Essex. Details Pauline 
Hudspith01245437672.
Rail ar Rebuild? Thursday 2 
September. A one-day seminar at 
Cressing Temple, Essex. Details 
Pauline Hudspith 01245 437672.
The Pier Arti Collection/Douglaa Allaop 
Until 12September.Twoexhibltlons 
at Kettle's Yard, Castle St, Cambridge. 
Details 01223 352124.

East Midlands
RIBA CPO Eveat; Urban Detiga Priawr
Wednesday 21 July. 14.00. At the 
National Water Sports Centre, 
Nottingham. Details0115941 3650. 
Hooked on Booki; The Librory of 
Sir Joha Soano Until30August.An 
exhibition at the Lakeside Arts 
Centre, University Park, Nottingham. 
Details 0115 846 7777.
ArchiGAD Univaraity 9-If September.
A conference for ArchiCAO users at 
theUniversityof Nottingham. Details 
www.archicad-university.com

North
Juatia Cartor Feodhack lasp 17 July- 
31 August- An exhibition at Berwick 
Gymnasium Art Gallery, Berwick 
upon Tweed. Details 01289 304493. 
Archigraia 31 July-31 October.
An exhibition curated by the 
Design Museum and designed by 
Archigram. At Baltic, Gateshead. 
Detalls0191 4781810.

South
Eliubath Magill: flocaot Paiatiogi
17 July-12 September. Landscape- 
based work at Milton Keynes Gallery, 
900 Midsummer Eloulevard, Milton 
Keynes. Details 01908 676 900.

International
Contont: Hein Koolhaia - OMA > AMO
Until 29August. An exhibition at the 
Kunsthal, Rotterdam. Details www. 
kunsthal.nl
Jam Utian Until 29 August. An 
exhibition at the Louisiana Museum, 
Humelbaek. near Copenhagen. 
Details wrww.louisiana.dk 
Lausinae Jardias 2004 Until 17 
October. Various temporary gardens 
irt and around Lausanr>e. Details 
www.lausannejardins.ch

Information hr mdushn should be sent to 
AndrewMeodatThe Architects'Joumalat 
least two weeks beforepublicatiot}.

Wessex
Waataabirt Faatiuai af the Birdea 2004
Throughout the summer. A series 
of special gardens at the National 
Arboretum. Tetbury. Details www. 
festivalofthegarden.com 
Williaia Pya/Edmuad da Waal Until 
5 September. Exhibitions at the 
New Art Centre, Roche Court, East 
Winterslow, Salisbury. Details 01980 
862244.
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review

Top:0as/(ef#7onOxleyBanlc Above left: Kasten/)0us498.6 protruding from the Longside Gallery. Above right: seats made with green resin

Winter and Horbelt say that ‘one of the 
demands we make is that people must enjoy 
entering and making use of the rooms’, so 
they would have appreciated the behaviour 
of four youths who were there when I vis
ited. Wondering aloud at first why Basket#/ 
was called a sculpture, they soon began to 
choreograph a video of their movements 
through it, then sat around upstairs for a 
while, before concluding: ‘This is pretty 
cool, actually.’

A few hundred metres further on is the 
I.ongside Gallery, reconfigured for the dura
tion of this show by Winter and Hdrbelt’s 
Kastenhaus 498.6 protruding through its

15 July 200a

route there beside the gallery, it makes a 
4.5km circuit that, scenically, is hard to beat.

Basket#/ is clearly in the tradition of the 
follies and eye-catchers of an 18th-century 
English landscape park. Two storeys high 
and sinuous in form, it is made of steel mesh, 
which also subdivides the ground-floor inte
rior to create a miniature labyrinth, from 
whose centre a spiral stair climbs to a cham
ber above. Because of the dense mesh, the 
visual connection with outdoors is impeded 
- this isn’t a conventional ‘viewing pavil
ion’ - though sounds p^enetrate, as does the 
breeze. Seats imply that you should linger: 
the focus is inwards as well as out.

Bauman Lyons’ conversion of a large disused 
barn into the Longside Gallery has made a 
big difference to the Yorkshire Sculpture 
Park (AJ 20.9.01). Not just in providing 
extra exhibition space but in giving visitors 
new perspectives on the park’s landscape, 
facing the main complex as it does across the 
intervening valley and lake.

This summer’s show by German duo 
Wolfgang Winter and Berthold Horbelt 
further amplifies this landscape dimension, 
because the siting of one large work, fias- 
ket#/, on (he top of Oxley Bank, has led to 
the creation of a new signed footpath from 
Bretton Hall to Longside. Joining an existing
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front window. This is one of the'crate houses’ 
that have become the artists’ signature, seen 
internationally from Venice to Sao Paolo, 
usually outdoors in urban settings. Empty 
bottle crates function as building blocks to 
form temporary structures that arc surpris
ingly robust. This one is comprised of 498 
such crates, stacked six-high; hence the title.

In the crate houses’ perforated screens, 
there’s a reminder of the Smithsons’ interest in 
lattices: the way that, in Peter Sm ithson’s words, 
they ‘affect both our looking in and looking 
out. We are conscious of seeing segments, seg
ments which isolate objects or collections of 
objects, so we see them strongly.’ One might 
think too of Islamic mashrabiyya filtering the 
sun, but made of semi-lranshicent moulded 
plastic, not the intricate woodwork of an old 
Cairo mansion.

So there’s a certain perceptual interest for 
the occupant of a Ktistetilujt4s, increased by 
the reflections in the red-gloss plastic floor
- what else? In photos on display at Long- 
side, these temporary pavilions look good 
lit-up at night, when they resemble glowing 
honeycombs; some take on functional roles, 
such as a bus shelter or small auditorium; 
but generally the interactive, social aspect 
that the artists stress must be a matter of 
chance encounters inside them.

Bisected by the window of the Longside 
Gallery, Kastenhaus 498.6 is half within the 
building and half out, so while you can see 
all the other visitors, you can only commu
nicate in dumbshow with those on the far 
side of the glass. To judge again from photos, 
however, such scenarios are not these artists’ 
norm. Their pavilions are not like Dan Gra
ham’s, where the combination of mirrored, 
translucent and transparent glass creates 
sudden diverse connections between people; 
where you see without being seen, and vice 
versa. In this, they’re less tricksy, less coercive
- if also less surprising.

Winter and Hdrbell’s crate houses 
affirm art’s old adeptness at mobilising the 
discarded or overlooked, but chime with 
current emphases on recycling. Referring 
to the history of pavilions in the landscape, 
they reflect today’s interest in the demount
able and migratory. Such architectural 
themes recur in this show, with its focus 
on permeability, on blurring boundaries 
between inside and out, and on effects of 
light; this last theme explored not just with 
the crates and mesh but in Winter and 
Hdrbelt’s use of coloured resin (to make 
seats, for instance). Their work at York
shire Sculpture Park suggests many trains 
of thought, so set aside an afternoon if you 
visit - and be sure to take that walk.

Mobile matters
ALEX WRIGHT

Move House
By Sean Topham. Prestel, 2004.144pp. £25

Move House examines vehicles, artworks ai>d 
oddities that lie outside the architecturai main
stream. It illustrates about 60 'mobile homes'
- such as Werner Aisslinger's Loft Cube (above)
- although many stretch the definition of home 
to breaking point.

Sean Topham supplies the context for these 
contemporary examples. He has an engaging 
style and his text is refreshingly unpretentious. 
The main body of the book is graphically bold, 
and consists of brief descriptions of each 
project together with photographs or compu
ter-generated images of the work.

Topham groups the projects under four 
broad chapter headings. The first is 'Fight the 
Power', which illustrates dwellings that employ 
mobility as a way of'offering an alterrtatfve way 
of life from mainstream society'. It includes 
Santiago Cirugeda's Casa Insectico, which 
provides the ultimate defendable dwelling for 
the modern 'tree protester', and Sean Godsell's 
Park Bench House, which provides a bespoke 
bench for rough sleepers, albeit for a unit cost 
ofAUS$2,700(£l,050).

'Flexible Friends’ looks at contemporary 
inter(xetations of traditional nomadic dwell
ings. Several of these merge the idea of clothing 
with shelter, such as Moreno Ferrari's Parka/Air 
Mattress (a tent you can wear).

Takirrg the Trailer Uptown' contains exam
ples that prove 'not all mobile homes are cheap 
alternatives to permanent property', and cer
tainly succeeds in demonstrating that some are 
expensive alternatives. Given this aim, some of 
the project choices seem odd, imbued with a 
worrying urnlertying purpose. Topham's obser
vation that Atelier van Lieshout’s Mini Capsules

are 'basic solutions for the storage of people' is 
only slightly less disturbing than van Ueshout's: 
'It's like we're farming people.'

'Oasis' includes those examples that are 
able to 'transform from private to public 
spaces when the r>eed arises', when groups of 
like-minded homeowners come together - as 
in the example of what is apparently known 
as the 'eco-RV community'. This apparently 
pursues 'a low-impact lifestyle', which must be 
quite difficult as it travels across continents in 
large customised trucks.

In this instance, the project seems perme
ated by a slightly perverse internal logic. The 
almost comic quality of some examples is 
presumably unintended. But anyone such as 
Steven Roberts, who spends three-and-a-half 
years developing a tricycle called Behemoth 
(Big Electronic Human Energised Machine, Only 
Too Heavy), and reveals home quite literally 
became an abstract electronic concept', can't 
be without a sense of humour.

I am not sure who constitutes the audience 
for this book. Its subject matter is outside the 
usual offerings of the architectural press, so this 
review could arguably be more appropriately 
situated in Caravanners'Monthly {shoM such a 
magazine exist). However, it is a colourRjl book 
and presents a series of interpretations of what 
homes are, which is r>othir>g if not challenging.

Essentially, this is a book packed with 
aspirational lifestyle objects for the incurably 
peripatetic. If you read Kerouac as a teenager, 
aspired to a VW camper van as a student, and 
feel uneasy using the word hippy, then this is 
probably your type of property porn.
Alex Wright is an architect in Bath
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Weight-watching Above left: Provislon§. Above right: Orator

MORGAN FALCONER

Anthony Caro: The Way It Is

At Kenwood House, Hampstead Lane, London NW3, until 25 July

just too heavy, their physical bulk only puffuig 
up the portentousness of their titles. Displayed 
in the Orangery at Kenwood, many look rath
er as if they are waiting to be dispersed about 
the grounds, to sit and grow mossy: they seem 
uncomfortably sheltered indoors, and the 
room’s warm ochre walls and wooden floors 
rob their colour of its own quality.

Unfairly perhaps, one finds oneself 
comparing them to his earlier work, and the 
comparison is not flattering. Caro has accu
rately described the difference, likening his 
earlier sculptures to adverbs and the later to 
nouns. ‘Now we’re in a more matter-of-fact 
time,’ he says. ‘We need some meat.’ Fans of 
his earlier years may wish he had returned to a 
leaner diet, but Caro says he has to move on: ‘I 
need to do something that gives me problems.’ 
Well, few of us will be saying the same at 80. 
Morgan Falconer is a writer in London. A new 
book by Julius Bryant, Anthony Caro: A Life in 
Sculpture (MerrelU £74.95), accompanies the 
show

ly, by Goya), and its mood pervades the rest 
of the sculptures, which range from tables 
stacked with traditional still lives (works like 
Summit Games and Provisions), to the fence- 
like, quasi-architectural Messages, to the long, 
low Shelter.

They are sculptural collages: buoyant, vig
orous combinations of fat, soft and puffy baked 
clay with the denseness of metal. The more 
they approach the abstract quality of Cubist 
collage, and the more the elements retain their 
individual character, the more they succeed. 
Lawmakers’ Table is a too-chunky platform of 
clay and sheet metal that cannot adequately 
surest books and papers, whereas Orator, 
with its six stout legs and its round cloud of 
clay and curves of metal, beautifully satirises 
the puff and gesturing of speechifiers.

Caro first began to use baked clay in this 
fashion in the early 1990s as a way of injecting 
mass into his work (his previous welded steel 
sculptures were like line drawings in their lithe 
weightlessness). But these latest works seem

In the past 10 years Anthony Caro has made 
it so much clearer what divided him from 
Minimalists in the 1960s. His use of welded 
steel in those years might have made him seem 
generically similar to artists like Judd, but he 
was always more emphatically metaphorical, 
illusionistic, graceful - more humanistic.

It is no surprise, then, to find him in this, his 
80th year, exploring once again the territory 
first introduced in the Trojan Wars series, and 
extended in the more recent Barbarians, and 
making fi^kly traditional, representational 
sculptures using a combination of baked clay 
and steel. But does this represent progress?

The group of 16 new sculptures on view 
for a short time at Kenwood are dominated in 
scale and mood by Witness, a monumental fig
ure comprising several flat sections of clay that 
have been slapped on and scored like paint 
before baking. Polished steel bars rise up like 
fangs in front of it, and its hand is bent over its 
mouth in a gesture of pathos or terror.

It is a wartime scene (inspired, apparent
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others come and go, 
but Kingspan 
won't let you down!

Kingspan: natural selection

Kingspan standing 
the test of time
Kingspan have a complete range of 
time-proven Access Floor solutions 
\with all the support, quality and 
guarantees for the building's lifetime. Kinsspan

Kingspan Access Floors Limited

Head Office: Burma Drive, MaDeet, 
Hull HU9 5SG

Tef: +44(0)1482 781701
Fax; +44 (0) 1482 799272
Email: maf1<etir>g@kingspanaccessfloors.co.uk

www.kingspanacc8SSfkxxs.co.uk
enquiry 15 on card 

www.ajplus.co.uk/ajdlrect
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ARCHITECTpeople Gi 
practiices

Required by small, friendly 
busy practice with min 5 years 
experiertce In commercial and 
residential protects.

Lovejoy London, land 
planner and urban designer, 
has promoted Louise Thynne 
to associate director.

BLEATING TvilniNTY FIVApplicants should be RIBA 
members with good knowledge of 
legalisation and building regulations. 
CAD skills would be an advantage

)F SHlBiNQ INIODUAL Oil l29
H.A.FISK & ASSOCIATES 
20 Chortey Road Swinton 
Manchester M27 5AJ 
Tel: 0161 793 5300 
Email: raflsk®totalise.co.uk

Up to C4O,00C^
An experienced ArchrtecI is requved for orte of LorvJon's top practx:ee. 
wili need to have arourxf 5 plus years worth of experierx:«. working on social 
housing or education prc^ecte. You wiH be working directly vnth the end user 
and user groups and will kfeaHy have past experierx:e in ck^ so. Ybu must 
be a confident job rurvier and should be looking to become a Senior level 
member of staff, with potential for Associateshrp. within this highty 
respected practice. This is a fabulous opportunity to work with the best in 
their field. Proficierrcy in CAD is essential. Call Tamsyn ASAP to 
discuss.
Certtral London
ARCHITECTURE WITH GOOD HABITS

SOCIAL HOUSINO AT ITS BEST
REID architecture has 
announced the promotion of 
John Bovill to associate 
director in its London office.

architect 
technologist

orKeith Williams Architects has
moved to new offices at 17-21 
Emerald Street, Holborn, 
London WC1N3QN.

Ref:ATC040622A
f*qulr«d to )oin buiy Worcester based 

practice with varied worUoed Up to £33,000pa
Ona of the UKts leading archrtectural practices m also orte of London's 
friendtest and in a rare opportunity would like to inwte a unique poet part 3 

Architect to join them. >bu wiH have arourKi four years history in a 
practice and an ability to th^k outside the box. PractIcaJ logic arid past 

package experiertce is preferred The practice has a healthy view on the 
reaponsibility arid oppoduriity it affords <ts young architects. This expeiienca 
wl serve you wel fw the rest of your career. Use of microatation ia desraUa 
but all other good candidates will be ooneidered. Call Tameyn ASAP

RefU\TC040628A

contact: h«l«n wooSon 
buMtog c2. perdisweil park 

droitwicri road 
worcMtw. wr3 7nw

Stuart Henderson has been 
appointed as the new 
chairman of the Construction 
Industry Council (CIC), having 
been elected at the ACM in 
2003. Turlogh O'Brien.the 
CIC's former chairman, now 
becomes deputy chairman.

101905 757611 
e :woolton. hOgtazzards.com

lor hJiear fnfonnaean on ths pracSea, vW 
«v«M.olazz»ds.cam LONDON

GLAZZARD Architects and Desigrters representing Architects and Designers

www.adrem.uk.com
ARCHITECTS

Chris Dyson Architects Is 
now operating from its new 
design studio,24 Princelet 
Street, Spitalfields, London 
El 6QH.

t:tWtortui»eiii»in>a turn 
E: holdMfceMr«rn.i*.eom41-42 FBtoyStmrt 

ItftomWIWTTSTREVOR HEW ETT ARCHITECTS 
We aim u build our practice u twcf\t 
dtxiag 2004 bxJ te<]un:

E:
E: grtpWeoeadwm uli com 
E: preductev^va^AxoaiM:02D74M 1416 

F*cQ»743SI33S

ARCHITECTS
Wlib excelleiX deupi and ptesenubon dilb 
and enthusiasni for working on bJatcnc 

buildings to work on a vaiiety of domestic 
and ecclesiastical ptojects.

Architectural TechnicianWest Waddy ADP has 
appointed Ian Fletcher as a 
planner and Richard Eyre as 
an architect.

To meet the demands of a growing workload our team of Architectural arxl 
Engineering Professionals are seeking tiie appointment of an Architectural 
Technician with a high level of space ptanrHrig skin.
The right candidate will have significant experience within the comrriercial fitout 
and facilities management sector and will be capable of job running / project 
managing and interfacing effectively with our clients and their teams.
The nature of the role initiaify requires the applicant to be regularly based at sites. 
prHnariiy to the West of London within the M25.
Our requirements are for a logically thinking, self motivated appUcant with a 
broad technical knowledge, fluent Autocad skills and strong graphical ability.

.ARCHITECTl RAI. ASSISTANT 
RIBA p4fl 2 or 3 graduaie wising to 
sptcUloe ia liutohc buildmgs coDservaboa.

The House Builders 
Federation has moved to 
Byron House, 7-9 St James’s 
Street,London SWl A1DW, 
Tel 020 79601606.

ARCHITECTIRAI. TECHNOLOGIST 
With good CAD skills, techaical npertbe 
tad tpecificadofl writiag ability.
.Apply with O' aad A4 tramples of work

Irtsar HewtU Archittcu 
IS Castle Street llmrord HR IINW 
Iri: 01432 364438
EmaU:irtt4rk htwtn-4rtUa«tuzo.ak

Salary: negotiable based on experience & ability
Peter Malone, a business 
development manager at 
AMEC, the international 
project management and 
services company, has 
been appointed to the 
management board of the 
Centre for Construction 
Innovation (CCI) for the 
north-west of England.

Applicants should forward a CV with covering letter to:

Tompson Design, 64-66 High Street, Great Missenden, Bucks. HP16 OAN

Brock Carmichael Architects 0
ATP ars a long aelaWBhod <lesign lead 
progresalve praesca and to continue our 
growAh In Ihe education and residential sectors 
we require
Team leader Architect - min. 3 years post 
qualtrication experience

We want, ambitious team players to join our quality award winning 
practice In this Ihe Capital of Culture 2008.

Architects: with a minimum of five years post-graduate 
experience who are quality designers, understand materials and 
construction and all forms of procurement, building contracts and 
regulations.

Architectural Technicians; to produce quality working drawings, 
and precise sp>ecification to enhance designs to meet programmes 
and assist managing projects on site.

Conservation Architect / Surveyor: who understands all forms of 
historic buildings and construction can produce conservation plans 
and condition survey reports and manage several restoration 
adaptations, regeneration and refurbishment projects.

ArcMtoctural Tactmlcton - good expentnea
ol conttuefeon da(a*ng• Send detailsof changes and 

appointments to Anna 
Robertson, TheArc/i/fecfs' 
Journo/,151 Rosebery Avenue, 
London EC 1R 4GB,or email 
anna.robertson@emap.com

CAD Tachnician - AutoCAD Merala

Building Survwyor-APC or 2 years qualfiad

Plaata loriwd your C.V. to 
kaWiwealp9iMp.GO.uk Or post to:
Ka4h Waninck ATP Group Paitoerahp 
Brook House Covantry Road IHord Essex 
101 40R
Wa Bra an equal oppodunHies empioyar

Hinty Smitli Racniitiimt 
W: 01!1 454 1101 
I: Mtttwgll4fT4f-IIBitll.t4.al 
W: nm.lwrT4f-iwitk.c4.ah careers > *44(0)151 242 4222BROCK CARMICHAEL ARCHITECTS 

19 OLD HALL STREET 
LIVERPOOL L3 9JQ

TELEPHONE 
EMAIL: officaQbrockcaf7nichaal.co.uk 
WEBSITE: www.brockcarmlchaal.co.ufcin construction
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0«*<linn
Bookings/copy 5pm Monctay 
Artwork 12 rtoon Tuesday 
Cancellations 12pm Monday

RecnijliMRt anauiriM
Cherhe Connor
Tel: 020 7505 6737
Email; chariie.connorOemap com

Pecruitmenc ad/ertisamencs in the /U can be 
tourd on our internet recmtfneni serv*ce
www.cafeersinc4MtnKtiu.Mn

Lsirie Shenoda
Tel 0207 5Cfi 6803
Em^: laurie .Bhenoda@emap com

On the move?
Te£aa/heur

An exciting opportunity is availabie to work at an Internslionalty acclaimed practice 
in West London. Our client is looking for Architects (2-3 years PP3) with job running 
experience to work on a prestigious leisure project. Based on s>!^, >>ssful candidates 
must have experience of large scale projects and be proHclent on Microstalion. Six month 
contract initially, permanent opportunities available. Ref ARjiBa

Pro]«ct Architect - Central Lontfen
Our client specialises in the new build and refurbishments of large scale Retail proiert'- 
They are actively looking for an experienced Architect with strong job running abiliiies. 
site exposure and management skills, ideally yuu will be proficient on AutoCAD and have 
a proven backgrourtd in Retail. Ref AR3

Interior TachnIclani/DoftiBnari - Surroy
Long established Surrey^actice, urgently seek Interiur Technicians and i.' ter-nr Designers 
at all levels for a major Residentl.1! project. AutoCAD skills essential. Previous err^iience 
of housing projects would be ideal. Initial 3 months contract, though could lead to a l0"g 
term opportunity for the right candidate. Ref AR;

Architocturit Ttchrikian - Woking
Our client Is urgently sacking en-viysecienced Archlter rural Te^'^ni'-nn to co ordin.-Mc all 
technical aspects of a vaiiely of Educational and Healthcare projecrs. The ioeal r tndidat" 
wtB be confident, highly proflcient on AutoCAD, and have the ability to piuJuce working 
drawings. Ref AR?

Dooign Architoct - Contril London
Our client is aJatge design led Architectural Practlre and they are looking for ta'er.tril 
Design Architects to work on a number of projects induding Hotels & Commercial 
buildings. A strong design flair and Microstation skills are essential for this position 
Ref AR3

Architect - West London

C£»h pa

To £ao/hr

To Cjok pa

To £3$k pa

•s

fast^tream» t e M U $ T M i M T I I M I r i P

t: 023 8033 4444 f: 023 8033 5535 e: arch@faststream.co.uk www.faststream.co.uk
r"* *

1www.aps-recruitment.co.ukDLA DESIGN GROUP of Comoanies

,£^\aPS Recruitment Ltd

ticThe creativity, enthusiasm and passion of the people at 
DLA is essential In achieving our commitment to 
continually exceed expectations in all aspects of our 
service.

PI«4M apply for all vacanelos via owr wob»lta

www.aps-recrultment.co.uk
or via amail •ImonOapa-racrultmant.co.ulc

Arcrwwci “ Vefiiorioywwwre • rvin •
TTm lan|4 ConnMncy It arranOy gSBltlng an archnaci dua lo contvxjad growth prwidad by a 
racani margw wiO acQuMUon WMjwOhavaa:
• MfeWrun of 3-S yaars UK axparianca (MOO, I taaitficari, Convnarclll or EducaUon).
. Sokd job ruining PoIb.
. Au(oOO/AOT wtd Mnoaoft prodcMnl.
• Abla lo produca good and dum data* dnwlnga (compuMr «dad A hand producad)
• Good knowtadga ol Via conatruclion pnieaaa & CMUng ragtiaBona- 
. SaH madvaWd; articuMa and organizad
TTm a a vary good opportuPy to join a larga cotporWa oomparry W a naw and axdtng bma. 
Sanlor Technician - Badford - Parm - C2SK
TTm aapandaig practica to aaaklng a aanior tachnicwn to work «Mhn thalr houaing ataoctadon 
daaign and buld laam. Wxj wM hava axparianca oMaam worUig within tha aocW houaing aactor 
on hdMdual projects as they move through an oitlca and than to aita. Tbu wi be of a pro activa 
nabjia having 4 years UK baaed axparianca AutoCAD la a mual wdh asiatanaaa of corWact 
admiTMtrabon being a bonua TTM it a good opportonity to join a forward thinking wxJ ai^andtog 
pracbca,
Sentor Tachrtologiat - Ipawich - Parm - £30K.
TTM Iwga conatiucbon group fe ladcing an anXMaciural tachnoto^at. WbrWng out of Ipawch the 
idaai candhlala w« have 6 yaara axparianca. be foly AutoCAD Ham. md have good UK 
conafructlon regulation KnoMadga. The cAant it IdiMy saaMng an lA rotavlar wfw iwit aPwd of 

wortung twrd to actaava thalr goafa.
Architact A Senior Tachrfcian • Norwich - Parm - C30.36K
TTM waA aatab*ahad Practica wHh multple bran^ ofAcaa acroas the UK are now aaaking aanior 
staff for VMr Norwieh offloa. To be oonaklatad you wP be atM to damonstrata a aotd caraar 
hiatory at tarmr laval having worked In a number of comrrwrcial aactors. Job tunrang axparianca 
ia raquirad along with lha ab4rty to datal oonatruction dMwngt uaing AutoCAD.
ArchMact A Technician - Nawmarkat - ConbacI - C20-26 par hour
TTM private practXH la currintfy taekjng addfoorM staff due to conbnuad tucctw In the local 
market. Dua to hoAdeya and tha auocaaa of currant projects contract staff H needed to titoport the 
practica unbi Novarrbar of thia year Vtxi wP be an ai rounder and ba abia to work on mufople 
projects at tha aema lima AutoCAD and dataPng akP la aaaantial 
Arohitactural Tacfvacian - Leamington Spa - Contract - C2t> per hour 
TTM MHtands brartch offica la aaaklng contract staff to work on a nunmr of projacta whioh hava 
to ba compiated rkiring the summar montha. >t>u wP ba an el rounder wCh an Intsraat in 
raaictantiaay oriantaisd work. at(ttad In AutoCAD and ba confidant dataPng drawings to UK 
oonatruction raguiabona.

We currently have vacancies in our Manchester, 
Wakefield and newly opened London Studios, so if you 
are looking for an opportunity to really add value, 

innovate and realise your potential, at whatever level, 
please contact us with your current curriculum vitae, a 
personal statement and where appropriate 4 A4 
examples of your work.

Please apply in writing to:

Simon Parker 
OLA Design Group 
Wakefield 41 Business Park, 
South park Way 
Wakefield, WF2 OXJ

ian Chapman
OLA Design Group
2 The Malt House. Oeva Centfe
Trinity Way
Manchester, M3 7BD

Chris Levett 
DLA Design Group 
1-2 St John's Path 
Clerkenwell 
London EC1M4DD

Manchester WakefieldLeeds London
DlA Airhrtacturv s an (qual Oportwtin i mptoyar
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^ recruitment

competitions 
& awards

Post Part II Students
Award Winning Practice seeks Exceptional Post Part II Students

Details are available from the 
RIBA Competitions Office,
6 Melbourne Street, Leeds 
LS27PS,tel01132341335, 
fax0n 3 246 0744,emall 
riba.competitions@mail.riba.org

We are a young. IrtervUy firm o1 over SO start operating m atiractivs ' idir' in West London We are looking 
for similar learn players to become part ol our busy practice

Assael «s exparvkng 
A-Level Art and have a sourvt krrowledge ot Veclorw

are looking (or bnghi arut ambitious people wfro have been best irt their year studied

We actively support Part It students ir>ctuding pnyir^ fees (approx Cl.2001 arvt are looking lor people who can start 
immediately

EXTREME CHALLENGE
The British Antarctic Survey is 
seeking designs for a new 
research station in one of the 
earth’s most extreme 
environments: Antarctica. 
Located ona floating ice shelf, 
the new complex must be 
self-sufficient and withstand 
temperatures of-300'C, The 
structure should have minimal 
impact on Antarctica's pristine 
environment but be an 
aesthetically stimulating place 
to live and work.This will require 
innovation and creativity in 
design,engineering and 
technology. The deadline for 
receipt of practice profiles is 
3 August.

Stadir>g salary C22.000

It you think you t<t the description please send in your CV.

Simor>e Wilkins Sludio 13 50 Cemwalh Roail Lorxlon SW6 3EQ Fax U207 736 6677 Emml wilkins'^assael co uk 
WWW assaei.co uk

ARCHITECTURAL JOB ARCHITECT/RUNNERYou spend more time at 
work than you do at 
home. Make sure it’s a 
place you really want to 
be. Call 01908 672 906

required for expanding praccice. 
Autocad essential. Could suit part III 
candidate or other with ability to run 

domestic scale projects.

RECRUITMENT CV to Mark Wogden Architects, 
5a Railway Road, llUey, 

West Yorkshire. LS29 8HQProject Architect

Challenging role for an experienced, fully qualified architect. 
The practice is much-published and well-regarded with a 
number of cutting edge projects. You will be an Inspirational 
team leader, have great client liaison skills, and a practical 
hands-on approach. Autocad skills are essential, end ambition 
and energy are imperative. Excellent benefits package.
Snr Cad Technician

Central London £to 40K

Telephone;01943 604535

.4:tii e

AHCHm:CHTl RAL TECHNICIAM

Central London Eto 3SK
Our client is a medium-sized, well esteblished practice with a 
range of projects In the Hve, work and shop sectors. Their 
continued success means they now have an urgent requirement 
for an experienced cad technician with excellent construction 
drawirtg experience and fluent Autocad skills. Generous salary 
and paid overtime.
Architect

Ul A STUDENT COMPETITION 
The international Union of 
Architects is laurKhing the 
UIA 2005 Istanbul student 
competition. Based on the theme 
'creating space in extreme and 
extraordinary conditions' the 
competition invites entrants to 
exercise their creative powers 
by designing spaces for different 
furKticMis in places that are 
extraordinary in terms of 
geographic location,topography, 
ftora.climate,social,economic 
and political conditions.
Further information will be 
available from 1 September at 
www.uia2005istanbul.org

Required to work in a busy small design 
and build office. The appiicant w-ilf be 
responsible for preparation sketch 
designs, detailed construction drawings 
atui attending design site and client 
meetings.

Csnifsl London Cto36K
Recently qualified architect required by an expanding, 
wen-regarded practice with a number of exciting commissions 
in the residential sactor. Successful candidates wilt be fully 
qualified or experienced part lls with axcellent design flair, and 
strong technical skUls. Ruency on Autocad or Vectorworks 
essential. Excallant career prospects. The appiicant must be prr^ienl in 

AutoCAD and have a minimum of 10 
years e.q>enence in the construction 
industry with experience in alt aspects 
of commercial/industriaUretail type 
buildings.

We have ongoing requirements for a range of staff, from 
Project Architects to Cad Technologists. To discuss your 

options in the strictest confidence, please contact: 
Sally Winchester on 01908 672 906 or email 

swinchester@quayarcliitecture.co.uk 
Choose the agency that is different. Call now for a discus* 

Sion with someone who really understands your aspirations.

www.quayarchitecture.co.uk

Salary will be commensurate with 
experience and benefits include 
company cor. pension scheme and 
private health plan after a 
qualiificalion period.

FteasereptymlkffirTliiutanfegitingdetmb 
offittt CVineludimgprtrioui experteiwe and 
ta^iojment to BniUiaf Masafraitai 
Serricn Limited, Huddersfield Road. Eliand. 
Vies! yorkskire, HX5 90K'

STRUCTURAL STEEL SCHEME 
Corus Group,the British 
Steelwork Association and the 
Steel ConsbTiction Institute,as 
sponsors, are inviting entries for 
the Structural Steel Design 
Awards Scheme.The objective is 
to celebrate the UK's excellence 
in the field of steel construction, 
particulariy demonstrating its 
potential in terms of efficiency, 
cost-effectiveness, aesthetics 
and innovation. For details 
email gillian.mitchell@ 
steekonstruction.org

ARCHITECT
Exciting opportunity to join a small department at the heart 

of our future in hotel, commercial and residential developments 
and refurbishments.

Must be self-motivated, highly creative and able to virork to 
strict deadlines. for adverbising

enc|uir<eaPlease send C.V and salary expectations to:
Michael Marten, Britiannia Hotels. Halecroft, 253 Hale Road. 

Hale. Cheshire WA15 8RE 
Tel:OI6l 904 8686 Fax:OI6l 980 3877 

Email: recruitment(^bntanniahotels.com 
Visit our website www.britanniahoCels.coni

please call

l-8urie Shenode

OSOV see B803 

Emal:
leurte.BhBnodBOBmap.com
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RtcnitMMl
Charlie Connor
Tel; 020 7505 6737
Emait; chariie.connorOetnap.com

Rutfim
Bookinga/copy 5pm Monday 
Artwort 
Canceliations 12pm Monday

Lairie Stenoda
T^: 0207 505 6803
Email i8urie.shenodaOemap.com

Becruicmenc advertisements in the AJ can be 
iOLffd on our intemat recruiunEnt s^vca
www.carNnincsnitnictHin.coei

12 noon Tuesday

London Underground

The right designs, 
the highest standards*
Premises Architect/Engineer
c£45K to £60K (depending on experience) plus benefits

The first ever underground railway, London Underground 
opened to the public in 1863. Today London Underground's relevant experience in the rail industry or similar/related 
logo and map are among the most recognisable in the 
world. Over five million passenger journeys are made every 
day on a network covering 253 miles and 275 stations.

Our PPP suppliers have just begun a programme to refurbish 
and/or modernise all our stations, and we need to support 
our Contract Management and Customer Services colleagues 
by ensuring that designs are suitable arid that work is 
undertaken to a high standard.

You will be solution oriented and ideally have 15 years

industry with high building usage.

For detailed information on the role and 
selection criteria, pay and benefits and an 
application pack please visit the jobs page on 
our website www.tube.tfL.gov.uk or e-mail 
centraL.recruitment@tube.tfl.gov.uk or 
telephone 020 7918 3300.

Reporting to the Station Systems Engineer your role will be to Closing date: 5pm Wednesday, 21 July 2004. 
control engineering risks to the business in relation to
premises architecture; plus the whole-life care of all of LUL’s Please quote reference number CSV490

in all correspondence.stations and other operational premises.

You will provide comprehensive and timely advice to the 
LU Board regarding the safety and functionality of 
premises architecture, ensuring that LU's credibility with 
regulators is retained at all times.

A Registered Architect, or Chartered Engneer In a relevant 
disciplirve, you will be a recognised industry authority on 
premises architecture.

We want to be as diverse as the city we 
represent and welcome applications from 
everyone, regardless of gender, ethnicity, sexual 
orientation, faith or disability.

#. o.MAYOR OF LONDON Transport for London unoeuground

the architects’ journal 1491 5 July 2D04



^ recruitment

||NSHEf]/DYER
LONDON 

I4ANCHESTER 
^ SAn FRANCiSgO

Looking for a better 
quality of life?

Stop »«archinf.
Start Uvlrtf in the North East.

As well as the very best nightlife, fantastic ;
shopping, and a E4billion five-year , 

strategy for success, the North East is also ! 
famous for its idyllic country retreats and
beautiful beaches which of^r a haven of Senior/Associate Architects 
relaxation away from city life. Last year, You will manage a team of 10 

the region enjoyed the strongest growth to 12 people in the Education, 
of both employment and house prices in Healthcare. Commercial or 

the country, as stated in the 2004 Residential division and will be 
Regional Focus Report. Quite simply, the booking to dev^p your career 
region oozes culture and it is also home ^ ^ serwor level.

to one of the most up-and-conWig Architects - 3 Years’ PQE 
architectural practices of the moment - You must have at least 3 years' 

Waring and Netts post-qualification ej^jenence.
As one of the largest contributors to Qualified Architects

Newcastle’s ^mous Quayside. Waring arxJ ^ 6 rrxyrths'
Netts has tripled in size over the last few experience

years and is now looking for ambitious. Individuals who wish to contribute 
talented arcNtects to >Din its vibrant, lo success of a hxward- 

Ibrward-thinking team thinkir>g practice, and whose
achievements have already been 
well recognised, are encouraged 
to apply.

Fw further details ar>d ar (rytormal 
dIscussJon. please conua Tony HOTveson 
at ftttech AesoofCiog, 152 New Sndje St, 
Newcastle upon Tyne NE1 2TE. 
tel 0191 230 6330 or e-ma* your CV to 
wn($protKhresesirtiof.co.uk prO>

RCH
ACADEMIC & 

HEALTHCARE 
ARCHITECTURE

If you want to work on the most significant healthcare and laboratory 
projects in the world speak to us.
We welcome applications from Medical Planners, experienced Project 
Architects,Technical, Design and Interior Architects. CAD Managers and 
Technicians as well as Part II students.

One Olrver'sYard.City Road.London ECIY IHQ

emai: hrdept@anshen comwwwamhen com rat applKilion -Af
luaring 

and netts www.aps-recruitment.co.uk
GX:”’ ecruitment Ltdarchitects

PlosM apply for all vacancies via our website

www.aps*recriiitment.co.uk
or via email slmonOaps-recrultment.co.uk 

Architect A Technician - Cambridge & Bedford - Perm - C2S-3SK
TNa lage practice la cuirenfly seeking staff for its Cambridge and Bedford branch offices. Both 
sites are seeking staff a all levels bul idealy you will have at least 3-4 years post quakficalion 
experience wonong m a number of dffferent sectors. Ml staff have to be AutoCAD literate witli full 
UK construction regiilslion Knovrtedge. This is an ideal opportunity to join one of die largest prac
tices In the UK.

flPS
Senior Architect
Landmark is a small friendly mutidlscipllnary practice located In the 
historic town of Ludlow. We are looking for a highly motivated 
Architect with drive and ambition. In exchange we offer a great 
living working environment, negotiable salary / equity package, and 
the chance to realise your ambitions.

Email your CV to
admin@landmark-consultants.co.uk 
Tel 01584 879757 
Fax 01584 879997

Ash Design Consultants ASH DESIGN

Ash Pasign sra goog Id b« al >M IWKkng adge al 
Education ArcMacturs *n the future We need staff wWi 
drive, commitment, ambrtnn and beW to work wWi us 

The strong demand tor our services is creating 
opporluneies tor staff who wwh to eppfy then skdb «l the 

highest levet. mdudWtg

Archbeds 
twnor Oeeign 

Lendecepe Oeeign 
wm* iribidpa CO uk

Associate Dwedor 
OertfordOftM

Ash Deeign ere loosing tor e young, dynamic and 
endiueiettic Archdect lo devafop die rote of Aaeociete 

Deector The cendetate srSi be conAdeni end 
demonalcaM the potential to UXe on tie rote ol a Ddector 

wort mg with a team to deliver die best arcMectural 
eotubona lor Educe ton Design tiair and AutoCAD 

knowledge are cructel The cendideie should have ■ 
high quifdy podtote prateraldy n die aducebon sector 

snd poeeeee eecetlsnt presentation skds

. XI- dyeeimk—ABrtteete
\\W

LUTON ,
carnival totes

«(ltosisc<to

Project Manager (fixed term)
Selsry G30.000 • £35,000 depending on experience

Ujton Carnival Arts Development Trust seeks to appoint a Project Manager to manage the 
development of a £6million new puipoee built centre for Carnival Arts in the Luton's Town 
Centre The key function of diis post is to develop the kitemal mecharvsms and external 
partnerships needed to augment a centre for carnival arts.

This is an exciting and innovative project In England seeking to position Its sell as a carnival 
arts educational centre of exceHenca designed to attract camivai designers. Mas Bands, 
individual artists, Ste^ Bands, cuRurai groups and associaliona, schools, youth and com
munity groups from across toe globe.

For a full Project brief and job desenpbon please contact Paul Anderson. Director of Luton 
CamcvalArtsDevetopmentTfust.C/OTheHalFactory,  66-67 Bute Street. Luton, tut 2EY. 
email icadlOtisctf .co.uk or visit www.Liftoncamrvai.co.uk

Oeadkne lor appkeants 30th July 2004

The CetXre for Camiva] arts is supported by the Nabonsl Lottery, Ihiough Arts Cotirxill 
England. Luton Borough Coundl. Luton Dunstable Partnership and Go • East

--.tohi -lyrnii teWjiA.
tftoSA. ‘1»ArchMct 

Leeds Otfice
tdeaMy. the candtoMa wd possess lirst-raie design 

experience m educabonsl buddmgs The apphesnt wd 
need to be sMe to dtmonttrMe both good design tods 
and an abtoy to carry twough protects from eicepbon to 
comptebon Computer stuMs and AutoCAD experience 

are easenbal

KentDAt

Had toted" r.lwAte 1 
weeiedxwrMWSyiiidii '

Pleeae mention AJ when r'eplying to adverts 
for adverosmg enquiriespleaee call 

Osarlto Connor on 0207 505 B737 
Email: chvtei

________Veto ou wabeite ac www.apluB,oo.uk
I (jLPii or
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RicntitMiit ta^MTiH
Chaiie Connor
Tef 02G 75C6 6737
Ermt: charhe connorOemspcam

DeadlMct
Bookings/cow 5pm Monday 
Artwork t S noon Tu^day 
CsnceNations 13pm Monday

Laune Shenoda
TcH 0207 505 68Q3
Email, laune shenodaOemap com

Recnkment acKmisemaHs in ttw AJ can be
found on oir internet recruitment service

AWith us you'll 
only get what 
you deserve

A1 B6T we don't ju&l provide the beM 
opportunitief. we make sure that Ibnj 
are the best opportunities for i|ou

Well 9ive all the expert 
guidance gou need to make sure 
ijoiir career is the best it can be.

International

SAS International is an established market leader in the design and 
manufacture of building products, with its Head Office based in 
Earley, Reading. bbt.co.uk

MARKET RESEARCHER
Architectural Director 
£40.000 + Pac kage

with Construction lr>dustry Experience
QIE

practice to raaaage Glasgow 
EoUent desaymork wkhin the 

commercial and residential sectors. Prevtoos busirtess devefepmerH 
expel luu B preferred, cot^iled with a sound uTKlerstarwhnq aad knowledge 
oC-tfae facal market. You w4U be experienced in nuMgaaont arid all aspects 
e6eBhiteti«- An excellent opporlunitg to progress gour tMtti iiilh a 
eempang dedicated to providing exceHenMivorkinQ uMMliliiia for staff. 
Amy^ight^ 0141 204 67

red for estabti
We are seeking a part-time Market Researcher who has extensive 
construction industry experience. The positicHt may suit someone who 
has given up full time employment as a QS, architect, project manager 
or construction professional. The primary role is to research and track 
rrtajor construction projects using the internet, telephone, indiisby 
publications and established industry contacts to help develop 
opportunities for the sales team.

You should be flexible, organised, and have extensive experience of the 
construction industry. Good computer skills would be a benefit. Hours 
of work 10 to 20 per week to suit, either office or home based, a 
suitable reward package will be mutually agreed.

Please apply in writing giving full details of your industry 
experience to The HR Manager, SAS International, 
3 I Suttons Business Park, London Road, Reading RG6 IAZ, or 
email cthomas@sasint.co.uk 

NO AGENCIES

This company is reacted for

AMWRo6o^awrighl®bb4 co.aN

Glasgow/Edinburqh
'With years experience returned for variot^positions 

Broughoul Scotland. Our clients are private practices keen to employ 
ftfish thinking, design focused Architects with accomplished AutoCAD skills 
and the ability to work alone or as part of a team. You will be required to 
run projects in various sectors, liaising with dienis and contractors on 
site. Senior Architectural Technicians will also be considered.____

s.. Arc!r.- •a..

Ami Wright 0141 204 6780 ^awnohtigbbt.cQ.uk Ref; AMWRofio702

I
bby beresford blake thomas »»

32s:global reach-local ftKus

just Tel: 020 7735 2999 
Fax; 020 7735 7999 

E-mail: register@justarchitecture.comArchitecture
PERMANENT VACANCIES Design Architect

Pay; Up to £33K
Our client currently requires a registered Architect or a senior Part 2/3 with a 
minimum of 3 years experience wthin the residential sector. Candidates must have 
good negotiating skills, great design abilrty and excellent AutoCAD skills. Will be 
responsible for designing residential projects (or this young development company 
and presenting the schemes to local authorities. Basid: Herts Ref: 0EB5200

Architectural Assistant/Technician
Pay; Up to £36K Package
The priiKipal role is the preparation of planning applications using AutoCAD, 
tc^ether with an artistic eye in order to manipulate drawir^ to provide high quality 
presentation of elevations. The post holder will also be required to assist the 
Construction Design team from time to time in the preparation of working drawings 
and should therefore possess a thorou^ knowledge of Building Regs. Applicants 
must have a min 2 years experience, good design flair and commercial awareness. 
Based; Surrey Ref: DEB5199

Architectural Technologist
Pay: Based on Exp.
This small mutti-disciplinary practice based in central Surrey currently require a 
BIAT registered Technologist to work on new build construction projects throughout 
the South East. Applicants must be proficient in the use of AutoCAD and well 
versed in the UK Building Relations. Based; Surrey Reh DCB520I

CAD Technician
Pay; Based on Exp.
This private practice based in southern Middlesex is currently looking to recruit a 
CAD Technician to work on complete drawing packages for retail projects 
threx^hout Englarxl. The successful candidate will have excellent AutoCAD ^ilis 
as well as the ability to work in a team environment. Fore^n nationals with 
the relevant exp^ierKe and the right to work in the UK are welcome to apply. 
Based: Middlesex Ref; DEB5202

Varieus opportunities are available in loadon and the South East.
Please contact David Bean lor more information.

4 X PretMt ArchiKta, Landen - to C40K
Due to contixtod wocwi In thwr wi»ci*—1 mwVito, our warU taxMiiaU dtorX Main aop*oa*oni tem 
nnilad nMditoa «4w wcua Om to vNwk «n an aaceing ranpa ol Pn Hawetcora/EducaMnnaaaaich pralacia. 
tog tol tiava 5 yaara* ftal Pan ■ axpananea and be a rrptoaiy Iwtoa-en prafae) laadar, Mtoi a praw) Halsry 
ol ptoytog Mad totto on hlgli pnlto pnlacta In olCIOOM Hametcara aitparMnca la cMaMlila, but not

I aaaanuai- nae wcBoa rerae

7 X Praiacl/Santor ArUUtoct, London 0 HavttardaNra - to OIK
The Urge, nx* iwd-winiwig prioecek aatoe appicellona Irom career mindad wcNlBctirt pelaamonaM aam-
ingtoindwlaltoUadrelaaonanaMdlngrwigosrPRMieolaprelaeis l)beaueeeee0i,yeu wdheve lOirs* 
Peat Part M aapananco. hove a prown eucfc lacod oT iaaa>a b** *i toa CrO-1 SM nwoa exatoraUy PF|,
bed iiwBfiaii edferamd beMcCADHama flao rorss

3 X /tiaNlacti 4 Prolact AroWlacto. London 0 Ouldtord - to C30KI ~naa toga, dmyi eonocMuo hJ mpaeaoa, aoakxacoacaOona Hm tnaup-ard^erwg atoxcr twInduiOy to
■orH on an aaetong rang* d HoopadUy 0 loUuro todoeto, boto a< toa UK and otooad > auceaaalgL you «d ba 

I Mada<getwerianginondidiBigniaamiritoenaibWtorpre(adao>itoprdni Aaaudt.andinaddtortoapDd
rarga d daaqn ddto and craaOra Ito. good taamwcrfctoaUaidMi qudUaa aa aaawaiaL HMCAD Haracy H

Jab toamara, CW London - to CMK
Fwicy ooiWng on pmadB for too rich and tonouaV Or# dard. a UwMr ti tw OaM d bawidia nddardal daaigrt, 

I aaahaappicallenaeoto txjndgali'aMlWigtoarorLonaniniartoOngrangaanErngai nVenono^eiioiaaa Wtto

■ AutoCMI Harala Atartadlc opputordyl flae TOltr( Watnaa nicrdUnant CenadtowL London - to tOOK Oft
An you g»an»or1tod. urxtorpmd and bocomtog mota and mota JaHualonoe by too Indumy? I ao. aby nd ido
yaw archdaefcnl imeaXadga to open fa door to \«icap«ad aamtoga? Id be auctaaalui n tn oodtoig md 
Hai-pacod nduaey d arcMadiad ractuarnanL you rruai r««a otoaOa* wiixiiuamion ddto. be hard aartaig 
andaaimotoatod. nl baaonaor* nboaryoyanatogtodaiydaOangaa. Wbdd aHwi aTdXacxaPan 1 are
^aduma. FMeoooe

CONTRACT VACANCIES

Pretad AtcMMcL MUdto Ead - to tMph IH-WaigM TaehnfeHn x 2. London - to ClOph
Educaaen pmada, C06U

. AaV; lean dae retss

I Sarrier Saehnldan, London - to C22pti ArddMdum AaoMtonL London - to ttiph 
Lai9.Kdi aheppng canM pra|acl - AutoCAD.EMutotnmen oMca davatoivnanl - AutoCAD

Dae rerof ftoe lerre
Uld-WWgM TUdadeton. London - to QOph
HatoMKul ynyacH ■ AutoCACMtoraaMIMn HglvdanaNy lOMMnllal pragacM - AutoCAD

. Ad; terw Aae teis4
I Sanlor IbdMtoHn. Unden • to mph 
I naaidordal
. M; ter«r

UW-WaigM Tochnidan, ■arkoMra - totlOph 
A fwiga d oommawHI proiacla • AUoCADaxM proladi - AutoCAD WWW.CalC0.C0.uk Tel020 86S5 leoo 

cereers9cdco.ce.di Fax 020 0055 1508 
Lawrence Hease - 9 Woodside Creea - london SE25 SEY imsoAd; fdASr

rSCHMiOU. MClhilTUCNTFor more vacancies please visit www.justarchitecture.com
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recruitment

www.jobsatessex.co.uk

Projects Manager / Urban Designer 
£34,413 - £36,681 p.a. (Pay award pending) 
Built Environment Branch, ChelmsfordDo you 

want to 
make an 
impact?

We have an exciting opportunity for the right person to play a 
leading role in making things happen. You will help shape the future 
of Essex and bring about an urban renaissance and new 
sustainable communities.

As a multi-disciplinary, fee-earning practice the Built Environment 
Branch are delivering a variety of major projects already, including a 
Higher Density Supplement to the Essex Design Guide.

To contribute, you will need to have excellent organisational abilities 
and you must be a team player within the context of a collaborative 
and challenging wortdng environment. In return, you will enjoy the 
freedom to develop yourself and pursue a varied programme of 
interesting work. You will hold a degree in Architecture, Planning or 
related discipline preferably with a qualification in Urban Design, a 
minimum of 3 years’ experierice in Urban Design arxJ management 
experience either within a local authority or the private sector.

For informal enquiries, please contact Da\rid Balcombe on 
01245 437671.

For an application pack, please contact the Essex County 
Council Recruitment line on 0870 169 9722 or e-mail 
essexcc.jobs@capita.co.uk Minicom number: 0870 169 9734. 
Please quote ref: 17/006/CP. Closing date: 6 August 2004.At Essex County Council, you can.

2002-2003
Aaopton Essex County CouncilAchieving quality through equality

%BenoyAfcMscbra MasiarpUnnng Manor OMign GrapTiie Datiqn

Norfolk Vacancy
Arehitec^jral Technician 
Vac ref 0407-25 ptuerooD V

TnUio Houia, roil 
Utuon $t. Rirgby 

VifarfuCV22 6AJ 
U:0I7M 
57254)

Fox: 0I7M 
S7B509« 

Cma5; rlcrve.iiriM 
rdracniilniant co.vli

£32,000

My client is a small, fnerMy archttecturai practice based n NorfoAc. They 
get moived in a variety erf prefects inciudng Listed Buildings. Tradtiortal 
BtAIngs, Lane Wbrlr, Domestic and Conversion Projects. Successful 
a^ipiicarrts mil be conversant with Autocad arvl wil ideaMy have srme Job 
Riam^ experience. Although the hovs of worV are ncrmaMy 9am to Spm 
the practice wil be flexible in this regard for Contractors 

For F’ermanent canrMates this is an exciting opportunity to join a sm^ but 
grovring practice at a very excating point in their development.

^iplications from FuHy Qualified Architects wil also be considered.

Benoy is an award winning practice wttf) a world wide prestigious 
portfolio of retail, leisure and mixed-use projects having offices 
in London, Newark and Hong Kong. We are currently lording 
to fill the following posHion;

London 
3D Designer
30 Designer PTI/II RIBA to work on major Mixed Use and Retail 
Projects. Applicants must be highly proficient in Autocad Solid 
Modelling. 30 Studio Max and Navisworks.

Bennetts Associates Architects

Applicants will be highly organised and have 3- 5 years 
experience on large projects, including file naming, information 
structure and delivery at all levels within a project team.

RIBA Part ll/ll! Graduates and Architects
with up to 5 years experience, with good design ability 
and team-working skills. Microstation preferred.

Rease contact Peter Runacres, Practice Manager with 
CV and work samples. Please write in the first instance to:

Mike Lewis Benoy Ltd 210 High Holbom Loncion WC1V 7DL 
with CV and examples of recent relevant delivered work.pecerrunacres benn«ctsassociates.cotri 

Iftawstome Place London EClV 7NL 
f 020 7520 3333 

www.benoettsassociates.com
NO CALLS. E-MAiLS OR AGENCIES PLEASE1020 7520 3300
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RtcmiliMiil emeiries
Charlie Conner
Tal. 030 7505 6737
Emari: cherlie connorOemsp com

DeiMjMt

Boaking&/capy Sgm Monday 
ArCwori 
Csncelatione 13pm Monday

Laune Shenoda
Tel: 0207 505 6803
Enuil. laune shenoda6emap com

necrutment advertfsements in the /U can be 
Ibund on our incemec rerutment service13 noon Tuesday

KecruitmenI Agency of the Koyal Inslihite of Hrilish Architects pubs!
ASS(K l Vn/[)IK!C lOROI UKOAN [)tSI(,N II A\I |()H Itl I HM69

We have won nabonal and re9ionai 
awards for our new build and 
refurbishment pub projects and are 
looking for an

Architect and a Technician
to help our small practice with an 
exciting range of mainly pub projects 
in the Manchester area 
Salary: up to 30k 
depending on experience 
Please write with CV to 
BOWER DESIGN
CRAYCOMBE HOUSE, 73A BOLD ST
ALTRINCHAM WA14 2ES
For more details phone Mike Bower
0161 927 9533 or
Email: maH@bowerdesign.co.uk

A senior master planning and urban design position in a large and successful firm. I heir 
projects cover all aspectsof town planning, urban design, transport and traffic engineering, 
I hey are looking for a director who will be able to bring extensive experience <5-H> years) 
and generate new work through expanding the scope and capability of the firm. I hey want 
to direct their skills towards designing famong other things) urban districts, waterfront 
areas and leisure develnpinents. Wide ranging experience of regeneralion schemes and sile 
development would be an advantage. An attractive salary and benefits package is on offer.
AlU miKl - lUSION lOBRI I 0470
A large firm in central I ondon, working on a variety of public and private projects ranging 
from education to health. If you are an experienced architect who has run large projects in 
the past this will be a great opportunity. Strong skills in contract adnrinistraliun will be

appointnu*nts*'’nba-enlerprises.com tvww.riba-jobs.com (. 02(1 7496 H37I

Designs on 
a new career?

cube design
senior* architect
Ybirtg dynsmte praetKe baking for sn 
erthiif-*-: design based archsact on 
our teem

VM are loolung tor an individual who • paa- 
SdoaUi about design and views afl stages ot 
an arctitecQjral prtqect as key to dslivanng 
a quaky buding

Wb are loolung for S years o> poet part III 
expananca and an indiudual with pi'Otect 
running and managemant sk«s

■ you are bdung for the chance to have a 
reri vnAuence m a forvrard tfvnking and 
gnnMng prBdx:e send ua your cv to tha 
decade below

NETWORK
Cmmdattg A CeiwwihB

Architectural Assistant / TiKhokiansBirmlngham t22000-£28000 
Etublished in 1962, the practice has grown steadily In recent years and has built up 
an impressive portfolio of completed and current projects for retailers, commercial 
businesses, residential developers, manufacturers, health trusts, education authori
ties and the leisure irtdustry. Experienced design teems keep pace with advances in 
technology to create modem buitdinp and stylish refurbishments for Clients both 
regionally and nationaJIy. They are now setting up a rvew ofRce in Birmingham City 
Centre and so require a number of talented candidates. You will have a minimum of 
two years experience within an Architectiiral practice. AutoCAD skills are essential 
alor^ with excellent understanding of Building Regutations. Ths is an excdlem op
portunity to joei a new regional oflke that will provide you with a real chance to 
develop ymr skHis. Ref: ASH2f060l 
Architect

unc IS haadknds busneei perk......... , trad rvigwood hemptfwe ehS4 3pb

(l| 01485 481 999 111 0149S 479 34S c-z'dxwee b»w>eculwJw»*dCD u«

Binninttiam £35000
Specialising in Education and Commercial sectors this practice now seeks a fuiy 
qualified Architect. You wM posses a proven track record in a relevant field, and be 
a driven individual to succeed in this thriving practice. AutoCAD would be a distinct 
advantage but is not eeentid. This Is a superb chance to join diis efty centre based 
private practice that Could lead to an Associate level role for the right candidate. 
Ref ASH2f 0602

BUSINESS
OPPORTUNITIES

CLIVE CHAPMAN ARCHITECTS 

A small busy practice seeks 

PART I ARCHITECT

We are currently working on a 
variety of projects including low 

energy bousing, one off housing in 
conservation areas, urban 

regeneration, light industrial 
and landscaping

Please visit our website at 
www.ccar.co.uk

Please send CV's with covering 
letter and samples of work to: 

Clive Chapman Architects 
4 Eel Pie Island, Twickenham, 

TW1 3DY

E-mail: fiona@ccar.co.uk

Acquisition / Merger
OxftMxishire Archit^'ls practice 

wiih established client base 
predominantly education and 
housing seeks enquiries from 

other practices regarding 
acquisition or merger.

Main shareholder wishes to retire 
by the end of 2005,

All enquiries to Po. Box 
Number 3200 

151 Rosebery Avenue 
London 

EC1R4GB

Architectural Technician Nottin^wm
This weU-astablfShed medium tized private practice whose expertise covers Resi
dential, Industrial and Commercial sectors now seek to appoint a skilled Architec
tural Techniciaa You must be fully conversant with AutoCAD and be able to work 
on your own Mitiaave. K you have a professional & enthusiastic approach to your 
work dien this Is the one for you. Rtf ASH210603

£28000

Architectural Assistant Nottingham £24000
This city centre based consultancy now require an enthusiastic Architectural Assis
tant. you will have good AutoCAD exposure and must be able to produce excellent 
deuiled working drawings. In return for your dedication and hard work you will 
receive excellent starting salary and benefits package. Ref ASH2/0604

For further details and information on many other roles, 
please contact Adrian Sharpe on 0121 4S0 5020 

or email on adrion.sharpe@n9trec.co.uk 
www.netrec.co.uk/property.php

Network Property. Consulting & Construction Ltd., Westboume 
Manor, Westboume Road. Edgbaston, Birmingham, BIS 3TR

Talented design focused tearnj 

are required to work|B 
a variety of exciting inner oty 
regeneration projects based in 
emr Nottingham office

COURSESArchitects & Technicians
I

AutoCAD Courses
• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location
020 7266 2606, 0790 5376649 dp_archOyahoo.com
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0115 963 8061
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HANDLEY a FtniNGS AJ ENQUIRY ND: 301 AJ ENQUIRY NO: 302
HAF's continuing programme 
of innovative design has 
resulted in a new range of 
bathroom accessories: Circle 
Line. Circle Line is 
manufactured in stainless 
steel with a choke of coloured 
circle roses to suit the 
contemporary style of a 
bathroom or cloakroom, the 
comprehensive range includes 
glass shelves, towel rals, toilet 
roll holders and robe hooks.

Claxton Blinds daimstobeone of the 
leading commercial window bNrtd 
companys in the UK, specialising in 
providing interior window 
treatmentsfor any requirement. 
Notable projects undertaken todate 
are Towtr42, The Canary Wharf 
Tower, and most recently, Citigroup 
Towerat Canary Wharf, with Claxton 
providing more than 16,000 blinds 
throughout the three buildings. For 
more informat Ion, telephone 
01727640001 orvisit 
www.claxton-blirtds.com

STIRLING LLOYD POLYCHEM AJ ENQUIRY NO: 303 AJ ENQUIRY NO: 304

The Interplast range of Edison 
decorative accessories is now 
complimented by a set of 
wiring accessories in four 
classic marble finishes. They 
are available in a range of 
marble designs to bring a cool 
elegance to commercial and 

^ residential installations. With 
their glossy, scratch-resistant 

I finish, they provide heavy- 
j duty performance in high 
r traffic areas.

The Integritank system from 
Stirling Lloyd has gained 
British Board of Agreement 
approval for use as a liquid 
applied, roof waterproofing 
membrane. Integritank is a 
two component, liquid spray- 
applied system based on 
methyl methacrylate (MMA) 
resins, which cure rapidly to 
form a tough waterproof 
membrane, seamlessly with no 
joints or raised laps.
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CUtttficfl eaeviries
Chns Bond
Tel 020 7505 6816 Fax 090 7505 6750 
e-mail: Chris BondOemap com

LANO & BLNLOINO SUFIVEYS OFFICE SPACE
GurifcH PncTTEcnoN

lookKit lor a workspace ?

blocked gutters ...
the c»Bl effective solution ...G & E

h

Contaminated Land oR fr

EuttBr Grid" iRvcstigatloiu/Apprelsols 
* Studies for Plorwilng

Serviced olllce space available inO deslfn studio
1st Floor. brt|ht and airy studio|S|Southern Areo Coveroge

tel: 01472 371406 
www.qutterqrid.com

Ideal for small companies or Individuals
Single or multiple desks. 8-9 places

L.Contact: Chris SumiiMrs or Mike dront 
on 01929 B2202I 

WWW geotechnical.id(.com

Apolk) Studios. London NWS 2S8
Contact Nathan on 020 7284 ISIS

MABT1C ASPHALT WEBSITE

Where to go to find out more 
about mastic asphalt...

www.masticasphaltcouncil.co.uk
BULLFROG

MODELS LTD
Conlait

STAN AUBERTIN
Mastic Asphalt CouTKd

PO Box 77. Hastings. East Suraot TK36 4WL 
let: 01424 B14400Fax: 01424 8l4446e-mal: fTHEpt*cx)Oaol-Cxyn

Ttf. (.Ml TT2t «r44 t
www.elfinpreeantstlona.co.uN

tat^ TtM a*ia20b Tower Workshops 
58 Riley Road. I.ondon SEl 3DG 

Telephone: 020 7394 7866 
Eacsimile; 020 7394 6798
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Ciastifieri ea^iiirin
Ctns Bond
TiS 020 75£S 6816 Fax 020 75Cfi B750 
B-mait. Chris.Bonc>@emap com

1 ^

3DP
THE MODELMAKERS

3 Marlow Workshops, ArriokJ Circus, London E2 7JN 

t 020 7739 7933 f 020 7739 7195 

e info@3dd.co.uk
MAiKET/NC MODELS

NING &

■NvarroR ik people

...fVLl DtTAIL MODELS

...QUICK STUDY MODELS

...ALTERATIONS & REPAIRS

KOBIKT OANTON.am
Unit $, The Htnger, ^netetaace HtoHis
38 KingiUnd Koad, london (2 800

FLIC
T\
O

3
CD
“j

'<

MODELS fn
1B Hewett Street t ded 7377 8127

f: 020 7377 6129 
e: workshopOflicmodels com 
w: www.flicmDdel8.com

a
London 
EC2A 3NN
Architectural Modelmakers

2
c
a.
n
C/l

PIPERS COMBER
Concept I Planning | Marketing I MODELMAKERS Tei: 020 8533 659^

LONDON INVERNESSFor all your modelmaking requirements, 
contact Nick McKeogh.

•s

27-35 Bevenden St 
London N1 6BH

Tel 020 7250 0530
Fax 020 7251 0134
Email studio9pipers.co.uk

www.pipers.co.uk
E mall: model5@combermodels.demon.co.uk

SPEED RELIABILITYQUALITY
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>r-r3D COMPUTER VIBUALiSATiON

DMignhiva Visualisation & Animation Ltd 
r«t 01433422 070 mfo^designlHve.co.uk 
WWW dasignhive co uk

Uniform
*44nisimMeaunHoniuwt

i

I

london 0208660 2*17 
glM0OV< 0141 222 2422

MMiw tSdi GO Ilk mfo^aSdi CO uk

Ilf e3D Interactive
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'historic' than the A&M scheme, so 
a redesign looks likely. What the 
great heritage champions have 
not told their readers is that the 
entrartce and some interiors of 
the hotel were designed by the 
father of EH stalwart Paul Velluet. 
Surely they have a right to know!

the ones that got awayStarring role

Recruitment of a new CABE 
chair began In the Sunday 
Times last weekend, though 
potential applicants have until 
11 Septemberto make their 
move; £42,000 per annum for 
eight days a month, by the way.
So far, only Marco Goldschmied 
is a known runner. Although 
there is no statement to that 
effect, it is clear from recent 
events that an active property 
developer is not an option for 
the role, because of what CABE's 
external audit suggested was a 
perception of potential conflict of 
interest. Actually, the point about 
developers is their skill In juggling 
a myriad different concerns 
while keeping a very fixed eye on 
the end in sight - a skill shared 
by other groups including film 
producers. Curiously enough, the 
UK Film Council, a public body not 
so unlike CABE. has a council with 
15 producers or directors out of 
a total of 16.

Pork barrel

The Department for Culture, 
Media and Sport's latest 
publication. Culture at the Heart 
of Regeneration, talks about how 
regeneration projects can build 
community esteem, a sense 
of belonging and civic pride. 
One of its case studies is a new 
social housing project in Frome, 
Somerset, whose vitality and 
sense of ownership may not be 
helped by its name. It is called 
The Piggeries.
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No uplift
Astragal's 'The Ones That Got Awa/ competition features schemes 
that, for better or worse, stayed on the drawing board. Can you identify 
this project and its architect? Post your entry, to arrive by first thing 
Monday morning, to AJ Astragal, 151 Rosebery Avenue, London EC1R 
4G8, or fax 020 7505 6701. The first correct entry out of the hat wins a 
bottle of champagne. Last week's winner (AJ 8.7.04) was John Melvin 
of Burford in Oxfordshire. The never-built scheme was Sir William 
Holford's proposal for the redevelopment of Piccadilly.

A splendid visit to the Lord 
Foster 'Gherkin', courtesy of 
the Open Mouse organisation, is 
only slightly marred by the non
working of the disabled access 
lift. 'If we'd known someone in 
a wheelchair was coming we 
would have got it mended,' an 
embarrassed Swiss Re functionary 
explained. Their Insurance policy 
would surely cover the cost...

Store appeal

What a reopening party for the 
Peter Jones store! Some 700 of the 
great, good and glitterati rushed 
to Sloane Square, including local 
resident Lord Rogers. Lord 
McAlpine, Sir Terry Farrell. Peter 
Blake, Michael Craig-Martln, 
Leonard Manasseh, Julyan 
and Tess Wickham, Sherban 
Cantacuzino, Peter Murray etc 
in the rooftop restaurant. Great 
views across rain-sodden London. 
This Is a very accomplished 
piece of work by John McAslan, 
and would make an Interesting 
comparison with the Future 
Systems Selfridges store in 
Birmingham. Both, after all, have 
escalators at their core: in Peter 
Jones they are tightly arranged 
within a faintly Wrightian plan; at 
Selfridges, the escalators relate to 
a freeform plan which emphasises 
openness rather than enclosure.
I do hope my old friend Lord 
St John of Fawsiey approves 
of the revamped Peter Jones; I 
sometimes see him there making 
specification decisions in the 
fabrics department.

architect) and Sir Richard 
MacCormac. Looking at the 
work from the slides assembled 
by Koralek and Jeremy Melvin, 
it seems extraordinary that 
here is no real monograph 
about the work of this most 
important practice, from 
Churchill Gardens in Pimlico 
through to the hospitals of 
the final phase of the practice. 
Publishers take note.

for his supporters, the night he 
learned he had won the RIBA 
presidential election. I noticed 
Ian Ritchie, Peter Cook, Max 
Hutchinson, lain Borden, Kit 
Allsop and John Pringle (no 
relation) among the guests; RIBA 
types Included George Ferguson 
and past-president Paul Hyett. 
The president-elect has taken on 
an intriguing new project, quite 
apart from his Portland Place 
duties: he is taking over (from Ian 
Ritchie) the project to rebuild the 
Powell and Moya Skylon project 
on the South Bank. Jack worked 
in the Powell and Moya office so 
it will be a labour of love as well 
as an excellent reminder of the 
Festival of Britain.

End game

In a new book on church 
architecture, Richard Kieckhefer's 
Theology In Stone, we hear of an 
all-too-llkely meeting between 
Sigfrled Giedion and Frank 
Lloyd Wright. The latter extends 
his hand to Giedion, asking:
'And who are you?' Giedion 
replies: 'My name is Sigfried 
Giedion. I am a historian.'To 
which Wright rejoins: 'Oh you 
write history, you don’t make it.' 
No answer to that.

Dad^s army

The Regent Palace Hotel has been 
sending conservation media 
types into a frenzy of rage, simply 
because the Crown Estate and 
Allies and Morrison produced 
designs to replace the Edwardian 
building (though preserving 
the most significant interiors). 
CABE supported the proposals, 
resulting in a vicious article 
by Charles Clover in the Daily 
Telegraph and a splenetic piece 
by Private Eye's Piloti columnist; 
following CABE’s review, English 
Heritage listed the entire building. 
As it happens, Westminster 
council wants something more

Virtually preaent

Zaha Hadid was too exhausted 
by too much travel to give 
her keynote add ress at the 
RIBA conference in Dublin last 
weekend. She did send a video 
of the 'I do hope you have a good 
conference' variety; her big news 
was obviously the competition 
win (against Foster, Gehry, Piano, 
etc) in Milan, it is Zaha's annus 
mirabilis; Astragal's advice - enjoy 
it while it lasts.

RA remembera

The Royal Academy organised 
an excellent tribute to the work 
of Powell and Moya at an event 
chaired by David Dunster last 
week; speakers included Paul 
Koralek, historian Andrew 
Saint and cultural historian 
Barry Curtis, Tony Noakes 
(ex-Department of Health

Election toaat

Another nice informal party 
was thrown by Jack Pringle

astragal
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KEIM MINERAL PAINTS HANSEN6R0UP
Foster and Partners 
specified Keim Mineral 
Paints for Tishman 
Speyer Properties'Tower 
Place prestige office 
building in London.
Keim Concretal Lasur 
was used to unify the 
colour of the concrete, 
while retaining its 
structure and look 
and for its long-life 
protective properties.

PollardsFyrespan 
understands the 
Impression that an 
attractive entrance 
foyer can make. The 
company's stylish 
entrances and weather- 
beating canopies can 
be Installed rapidly 
as key elements
of either new-build or refurbishment prolects. For a product guide 
from HansenGroup company PollardsFyrespan, call 020 B443 5S11 
or email sales@pollardsfyrespan.co.uk

SCANDINAUIAN WINDOW SYSTEMS AJ ENQUIRY NO: 203 KALWALL PROJECT OF THE WEEK
The Olsen door from SWS 
offers architects arrd 
designers one of Europe's 
largest ranges of timber 
sliding doors. The Olsen door 
is made with laminated 
Swedish redwood for stability 
and strength, and can be 
supplied pre-finished with a choice of more than 1,000 factory-applied 
paints or stains, with an option for external aluminium cladding. The 
system accommodates glazed units up to 36mm thick offering the 
ability to provide acoustic or specialist units to specification.The 
operating mechanism provides maximum security as standard.

AJ readers liked the 
blue sky image (AJ 1-7.04) 
over St Christopher's 
School's new sports hall 
(by architect E&M Design 
Partnership) but wanted 
to see inside. So here is 
clerestory Katwall 
diffusing evenly distributed daylight without any shadows, glare or 
hotspots - the reason why the highly insulating cladding (and 
roofing) system is ideal for sports halls, swimming pools and leisure 
facilities. Stoakes Systems has a large portfolio of other Kalwall 
projects. Telephone 020 8660 7667 or visit www.stoakes.co.uk

uvww.timothysoar.co.uk AJ ENQUIRY NO: 205 BRITISH 6YPSUM-IS0VER AJ ENQUIRY NO: 206
Visit the website of one of the UK's 
leading architectural photographers. 
Our website includes portraits of 
architects within rhe/r workspaces.

The common design of 
sloping roofs involves the use 
of polyurethane or other 
foam-plastic insulants to 
meet Part L demands. These 
are acoustically inefficient, 
offering little defence against 
external n<^se, and involve 
materials wKh relatively poor 
reaction to fire. Now there is a safer, more practical solution from 
British Gypsum-lsover.lsowoot Frame Batt 035 Is a completely non
combustible glass mineral wool, rated A1 under the new European 
Eurociass fire-dasslfkation system - the safest attainable.

Telephone: 01B42 878773 
Email; lorna@soargallery.co.uk

FORMICA ARMSTR0N6 CEILINGS AJ ENQUIRY NO: 208
Formica is pleased to announce the 
launch of The Collection: Ks new product 
range for 2004. The Collection' offers a 
comprehensive range of high-quality, 
high-pressure laminate, with breadth and 
depth in design and colour, and introduces 
exciting new elements and textures.
The range encompasses: Metallics,
Veneers, Woodgrains, Plain Colours, 
ColorCore, and Compact. In addition, brand 
new within 'The Collection’ is the Formica 
Digital range, offering unusual and eye
catching looks and utilising digital print.

With its extensive experience in 
the healthcare sector. Armstrong, the 
world's leading manufacturer of ceiling 
systems, has produced two new binders 
for acoustic solutions In healthcare, 
one of which is designed specifically 
for PFI contractors.They will be of 
great assistance to all specifiers, 
acousticians, contractors and facilities 
managers Involved in new-bulId 
and refurbishment projects In this 
important sector.They set out the UK acoustic requirements and 
a range of solutions to ensure that these are fully met.



Free calls between your company
Whatever they’re for. enquiry 12 on card

www.ajplus.co.uk/a]dirJ
Amazingly, 30% of all calls made in business are to company colleagues. Luckily,-if you run a 
business with between 2 and 100 mobile users, you won't pay a-bean for calls between them 
with our Perfect Fit for Business price plans. For more information, or to register, visit your local 
Vodafone retailer, or call 0800 587 8057.

Perfect Fit for Business price plans. Another reason why more business people prefer Vodafone.

Tbrms and conditkKis and fair usage policy applies. Offer is subject te status and connection to a twelve month airtime agreement.

Vodafone
How are yoJ


