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Ui treat this building the way I treat 
my mother: with the utmost respect))

Milton Keynes plan is ‘garbage’
The government’s massive Milton 
Keynes expansion programme 
has become embroiled in contro
versy, with the area’s only civic 
society issuing drastic warnings 
about the city’s future.

MK Forum’s chairman Mike 
O’Sullivan, a town planner and 
architect who worked on the orig
inal development from 1974 to 
1992, has hit out at the Milton 
Keynes Partnership Committee 
(MKPC) after a ‘disastrous start’.

With the size of the city set to 
double by 2031, O’Sullivan feels 
the MKPC, a development agency 
headed by former British Rail boss 
Bob Reid, has left itself with a 
‘mountain to climb’.

The agency has already per
formed a U-turn over adopting a 
30-year masterplan - a plan that 
Reid is reported to have said 
sounded like something ‘straight 
from Moscow’ and was ‘unlikely to 
work’. It has since been announced 
that Milton Keynes council will 
now finally appoint consultants to 
draft a new long-term plan.

‘At its public meeting, MKPC 
denied the need for a long-term 
masterplan, yet within two weeks 
it decided to have one,’ said O’Sul
livan. ‘Its original idea was to split 
the development into five-year 
chunks. In a planning context, that 
was no vision at all. You can’t plan

Milton Keynes council has announced It is to appoint consultants to draft a new long-term plan for the city

‘The)' are placing a heavy 
reliance on section 106 agree
ments, but this does not work in 
relation to advance infrastructure. 
You only get the developer’s fin
ancial contributions after the 
development has been largely 
completed,’ he added.

Locals are also fuming after 
claiming that the MKPC only 
booked a meeting room with a 
capacity for 40 people for the first

public meeting and advertised it 
locally once. In common with 
many of tire residents, O’Sullivan 
is not against growth. However, he 
has warned that developers will 
buy up plots and sit on them while 
their values escalate.

MKPC, part of English Part
nerships, was unavailable to 
comment at the time of going 
to press. o

a 500,000-strong community 10 
fields al a time. It’s garbage.’

The city is one of four areas 
earmarked by the government 
for huge urban growth during 
the next two decades in its 
MQton Keynes-south Midlands 
sub-region strategy.

But O’Sullivan maintains that 
key funding issues still need to be 
resolved before any building can 
get under way. Richsrxd Waite

Select Committee slams EH and CABE conflict
It also condemns the number of planning 

hoops through which projects are required to 
jump. ‘The historic environment is subject to 
up to nine regimes, including planning con
trols, listed building consent and conservation 
area controls. The listing system lacks clarity.’ 

The committee also panned the ‘perverse’ 
tax situation: ‘The tax system should favour, 
not deter, the preservation and reuse of historic 
buildings. The government is prepared to 
negotiate with the EU about [VAT] zero-rating 
on all repairs to listed churches.’

English Heritage’s relationship with CABE is 
just one of the areas that comes in for severe 
criticism for hampering the regeneration of 
historic buildings in a damning new report.

The ODPM Select Committee has warned 
that old buildings should not be kept as unused 
‘relics of a bygone age’ and highlighted a num
ber of key factors still obstructing regeneration.

Among the areas singed out were poorly 
coordinated funding schemes, an ambiguous 
listing system, and the lack of trained con- 
serva tion officers. The government is also set to

review the overall handling of the ‘historic 
environment’ - a responsibility currently split 
between the ODPM and the Department for 
Culture, Media and Sport.

However, the committee, chaired by 
Andrew Bennett, saved special criticism for the 
lack of coordination between CABE and Eng
lish Heritage.‘In some instances they are giving 
conflicting advice, with CABE favouring mod
em solutions and English Heritage favouring 
more conservationism, while accepting the 
need for regeneration,’ the report states.
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« Anish Kapoor's bean-shaped
• -' scutpture in Chicago's

Millennium Park is just one 
of several unrelated objects
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Shocking’ report set to 
shut down NHS Estates
c GLASGOW'S WESTON WAIT

Glasgow City Courtcil has insisted 
that it is still expecting a planning 
application forloyo Ito's planned 
Selfridges store in the city centre. 
The news follows the takeover of 
the retail giant by new Canadian 
owners, the Weston Family,a move 
whkh triggered speculation that all 
the firm's expansion plans were set 
to be dropped (AJ 30.10.04). O

‘But we don’t know what Is going to happen to 
them yet - it has not been made clear. We need to 
ensure their function is maintained,’ Prasad added.

Other healthcare specialists were also shocked. 
Mike Nightingale, chairman of Nightingale Associ
ates and an NHS Estates design champion, said a lot 
needed to be protected: ‘The design sides of the 
organisation have been slimline and efficient, and it’s 
hard to see how getting rid of them will save money. 
But I’m reticent about making a judgement call 
because we have not been told what is happening.

‘We have also been impressed by the procure
ment method Procure 21, which has been a positive 
alternative to PFI. However, it seems to face an 
uncertain future,’ he added.

James Hindley, Aedas’ director in charge of 
healthcare, agreed; ‘NHS Estates was something of 
a leading organisation and there was nothing 
unwieldy about it. We always found it to be positive 
and now we need to make sure that not all the good 
work will be lost.’
# See Editorial, page 14.

The much-lauded NHS Estates property agency is set 
to dose, in plans that threaten the massive steps for
ward in hospital design, it has been revealed this week.

The government amazed the architectural and 
construction communities with news of a report into 
the Department of Health’s ‘Arm’s Length Bodies’ that 
recommended the agency be shut down.

As yet, ministers have failed to make it clear what 
will happen to the Centre for Healthcare Architecture 
and Design (CHAD) or the Design Review Panel.

The news that the report could lead to the 
agency - which was singled out for praise in John 
Egan’s 1998 Rethinking Construction - being abol
ished without serious consultation has left 
healthcare architects ‘shocked’.

Sunand Prasad, CABE’s commissioner with 
responsibility for healthcare, described the move 
as ‘extraordinary’, while adding there is ‘no reason 
to panic yet’. ‘This is a real surprise. We now have to 
make sure that all the positive things that have been 
achieved are not written off. We at CABE have been 
impressed by the work of CHAD and the Design 
Review, and it is important that they are kept going.

DIANA MEMORIAL CLOSED
Gustafson Porter's Diana Memorial 
Fountain has hit further problems 
this weekTbe Royal Parks AgerKy 
dosed the site indefinitely at the 
weekend followir^g an accident 
when a Canadian mother and 
daughter were hospitalised after 
slipping on the wet stone.

BRIEF BUT COMPLEX QUERIES 
A collaborative project between 
Hong Kong Polytechnic University 
and Glasgow Caledonian University 
has laur>ched an investigation to 
discover'why construction briefing 
is so complex! It is seeking practising 
architects to answer a web-based 
questionnaire.whkh can be found 
at www.gcaliK.uk/construction_ 
brief! ng/indexhtm.fhose 
responding and leaving an email 
address will receive the final report 
when It is published in earty 2005.

Ecj Dorvell

ON THE BALL WITH KINGSPAN
If^u have ever farKied managing 
your own dream team, this is your 
chance to put your football 
knowledge to the tesLEnter this free 
competitbn organised by Kingspan 
Insulated Panels and you could win a 
trip to the 2006World Cup Rnals in 
Germany.Tojoin the likes of Shankty, 
Busby and Pleat In football's hall of 
fame, simply go to httpy/kir>gspan. 
profantasyfootballtv

TheAJ is taking a summer 
break next week.The next 
issue will be published on 
12 August. Don't forget to 
visit AJ Plus every day for 
the latest news. o
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Alsop’s ‘Cloud’ set for new skies
Alsop’s anger is understandable, not least because he only heard the 

news from a reporter at Radio Merseyside who had seen a press release.
However, despite interest from elsewhere - there arc murmurs

from Birmingham, which lost 
out to Liverpool to become this 
year’s city of culture - Alsop still 
has not given up on the dream of 
creating his original vision on 
Liverpool’s waterfront.

‘I don’t think it’s dead,’ he 
said. ‘We know we have a viable 
scheme. We have the support of 
CABE and the full support of 
English Heritage.

‘A lot of support is coming 
out of the woodwork. People 
who like a project never say any
thing until it’s under threat,’ 
Alsop added.

However, rumours that 
£43 million in public money ear

marked for the Fourth Grace scheme could now go towards other 
waterfront projects in the city, have been denied by both Liverpool 
Vision and the Northwest Regional Development Agency (NWDA).

NWDA chairman Bryan Gray said he had always given the 
‘Cloud’ his wholehearted support. ‘(Wei have supported Liverpool’s 
aspiration for this site from the very beginning, when our purchase 
of the Mann Island development kick-started the scheme. We 
remain committed with all our public-sector partners to the delivery 
of a world-class scheme for this crucially important development 
site, and our funding provision remains firmly in place.’

Will Alsop is willing to take his axed Fourth Grace project elsewhere 
and has already found another local council prepared to back 
the scheme as part of its own major development plans.

On Monday, Alsop spent the 
day in discussions at another 
‘significant town’ where both a 
site and funds are available to 
build the controversial icon.

Alsop was left fuming last 
week when his ‘Cloud’, part of the 
Fourth Grace scheme in Liver
pool, was unexpectedly ditched 
(AI 22.7.04). He was particularly 
unhappy with the official reasons 
given for the death of the project.

‘The press release talks about 
spiralling costs,’ he told the AJ.
‘It’s not true. It’s complete crap.
We have spent the majority of the 
last nine months making sure 
that it doesn’t go over budget.

‘And comparisons to the Millennium Dome are ridiculous. The 
cost to the public purse is what it’s always been.’

The decision, he claimed, was even more surprising because of 
the progress that appeared to be being made. ‘We had a meeting with 
David Henshaw [chief executive of Liverpool City Council] and 
Mike Storey of Liverpool Vision a week ago last Thursday and we 
said it’s nearly there,’ Alsop added.

The repercussions of the decision are still being felt across the city. 
Opposition leader Joe Anderson resigned from the board in protest, 
and it is believed a letter has been written to deputy prime minister 
John Prescott asking him to investigate the mess.

The axing of Alsop's plans for Liverpool was blamed on spiralling costs

Richard Waite

Sustainable code 
gets Prescott nod
The government has today given 
the green light to the Sustainable 
Buildings Task Group’s recom
mendation that it should set up a 
Code for Sustainable Building.

Deputy prime minister John 
Prescott said he wanted to see a 
new code that would establish 
higher standards in the use of 
sustainable building materials, 
more efficient use of energy and 
water, and the recycling of waste 
produced by buildings.

Prescott said the code would be 
complete by the end of 2005, in 
order to take action on a national 
rollout by early 2006.

The Town and Country Plan
ning Association (TCPA) has 
welcomed the move as an 
‘important step towards bring
ing more sustainable houses 
into the mainstream’.

‘The TCPA has long called for 
higher standards that go beyond 
the requirements of the Building 
Regulations,’ said TCPA policy 
officer, Robert Shaw. ‘The new 
code will set the standard for 
future changes to the regulations.’

2S July S004

‘I am not RFH vandal’ says angry Morrison

‘The Twentieth Century Society made misin
formed comments. It’s taken a very emotional story 
and used it to drum up press, but where’s the beef? The 
backbone word here is integrity. This is not an act of 
vandalism, 1 treat this building the way I treat my 
mother: with the upmost respect,’ he added.

When the proposed changes go ahead in 2005 
they will include moving the concert organ in the 
main auditorium and the installation of concrete 
and acoustic reflectors.

Graham Morrison of Allies and Morrison has hit back 
at critics of his proposed refurbishment of the Grade 
I-listed Royal Festival Hall.

The project director accused both Derek Sugden, 
retired founder of Arup Acoustics, and the Twentieth 
Century Society of not understanding his alterations.

‘I’ve found it all a little mean-spirited. Much time 
has been spent working on something close to every
one's heart,’ he told the AJ. ‘Arup has now distanced 
itself from his [Sugden’s] comments, I believe.

6 I anchit^ecte' journal



Brighton Marina plans slammed as 
Wilkinson Eyre decides to go solo

Iceberg fears call 
for man from Mars
Chris Dyson Architects has 
recruited thescientist who head' 
ed up Britain’s Beagle II mission 
to Mars to assist it in an architec- 
tural competition.

Professor Colin Pillinger - 
who became famous shortly 
before the botched landing at 
Christmas - will assist in draw
ing up a scheme for the British 
Antarctic Survey’s (BAS) recent
ly launched competition.

Dyson said the professor’s 
knowledge of extreme condi
tions would be ‘invaluable’ in 
working on proposals for a new 
research station.

The BAS announced the 
competition at the start of this 
month (AJ 1.7.04), when it was 
discovered that its current base 
is set to drift off on an iceberg 
by 2009.

Extreme conditions include 
temperatures as low as -30*C and 
iceflows that can move the build
ing by up to 400m a year.

Wilkinson Eyre Architects’ proposals for a 37- 
storey development at Brighton Marina have come 
under fire from both the council and other devel
opers on the site.

The tower proposals - for developer Brunswick 
- have thrown a spanner in the works for a wider 
masterplan by Hopkins Architects that will 
include a large residential contribution from 
CZWG’s Piers Gough.

Hopkins’ developer, Park Ridge, is the major 
landowner on the whole of the marina site and has 
shown frustration at the Wilkinson Eyre plans.

The rival development teams have now found 
themselves jockeying for position while they 
attempt to negotiate over the future of the land 
and the masterplan.

Both the council and Park Ridge have warned 
that Wilkinson Eyre’s scheme is endangering the 
regeneration process by ignoring the existing 
council-backed proposals.

‘It would make a big difference if we were 
singing off the same song sheet as we own all 
the important land down there,’ said Philip 
O’Cailaghan of Park Ridge.

‘The only details we know are those we have 
got from its website. To us it would make a great 
deal of sense if it was a coordinated approach to 
these developments, but Wilkinson Eyre has 
decided to go out on its own.

‘If it was to work within the Hopkins master- 
plan it would be better, as this scheme currently 
looks like a case of putting the cart before the 
horse,’ O’Callaghan added. ‘There are also those 
warning that it is serious over-development.’

The council - which has drawn up supplemen
tary planning guidance for the site based on 
Hopkins’ proposals - agreed that Wilkinson Eyre’s 
scheme is causing trouble.

‘It is clearly thinking about putting a lot of 
residential (buildings] on this site, which brings 
up many issues within the context of the master- 
plan,’ said Alan Buck, the council’s planning 
projects manager. ‘There are fundamental plan
ning issues at stake.

‘Wilkinson Eyre is going to have to illustrate the 
cumulative effects of what it is planning to build 
for the whole area,’ Buck added.

Ed Donnell
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ODPM blocks Stanhope Gateway
an excellent result for Croydon. It shows 
that the inspector and the secretary of state 
were unimpressed with Stanhope’s rather 
restricted vision for the site and encourages 
the council to take forward redevelopment.’

Daniel Carter, the boss of Croydon- 
backed developer Arrowcroft, said he was 
‘delighted by the ODPM’s decision’.

‘This decision has brought much-needed 
clarity to the situation and means that we 
can now implement plans for the develop
ment of the site in partnership with the 
council and in accordance with its planning 
policies,’ Carter said.

However, Stanhope chief executive David 
Camp has vowed to lodge another planning 
application for Foster’s scheme - which the 
AJ understands is currently being revised.

‘We intend to take forward discussions 
with Croydon council, CABE, the mayor and 
other interested parties, with a view to sub
mitting a detailed application as soon as 
possible and negotiating a consent based 
upon the ODPM’s guidance.

‘Now that the ODPM has established the 
principles for regeneration, we fully expect 
to be able to negotiate early approval with 
Croydon council and bring forward the 
regeneration of this important site without 
any further delay,’ Camp added.

Foster and Partners’ controversial Croydon 
Gateway scheme for developer Stanhope 
and Schroders has lost its appeal.

Deputy prime minister John Prescott has 
given his backing to an inspector’s report 
that rejected the proposals - plans at the 
heart of last month's investigation into con
flicts of interest at CABE.

The report argued that the CABE-backed 
planning application for the site - adjacent 
to East Croydon station - failed to contain 
‘enough technical information to enable an 
informed decision’.

It called for the planning application to 
provide more information in its Environ
mental Impact Report and also questioned 
whether an outline planning application was 
sufficient for a scheme of this magnitude.

If the project is ever given the green light 
it will include two major residential towers, a 
substantial retail site and other mixed-use 
developments.

The scheme became subject to massive 
debate earlier this year when a leading Croydon 
councillor wrote to the Department for Culture 
Media and Sport complaining about CABE’s 
support for it The letter pointed to an alleged 
conflict of interest between Stuart Upton’s 
chairmanship of developer Stanhope and his 
leadership of CABE, a move that triggered last 
month’s audit report on the design watchdog.

Foster's scheme Includes two residential towers

Croydon council - which has already 
given its wholesale support to an alternative 
scheme drawn up by Michael Aukett Archi
tects for developer Arrowcroft - reacted to 
Prescott’s decision with delight.

Cabinet member for planning Adrian 
Dennis said the result was positive for the 
area.‘The outcome of the planning appeal is Ed Darrell

Allies and Morrison has won a competition 
to design a purpose-built London 
headquarters for the Rambert Dance 
Company.The winning proposals, which 
will become part of a larger Coin Street 
Community Builders project In Doon Street 
on the South Bank, saw off competition from 
Burrell Foley Fischer, Lifschutz Davidson and 
Malcolm Fraser Architects.The £8 million 
designs - which aim to allow the dance 
company to exparnl both its artistk and 
education programmes - include rehearsal 
studios, a physiotherapy and exercise room, 
office space, a resource centre and a new 
purpose-built home for the Rambert Archive. 
Project director Bob Allies said he was 
excited to take on the project and 'further 
add to the revitalisation of the South Bank’

Sa

1

1 . 1
AiOC

Darryl Chen and Dale Liao, on the MA housing and urbanism course at the 
Architectural Association, produced this Image exploring masterplanning 
techniques for a large Inner-city London brownfield site.They are preoccupied 
with the processes of the city, and setting parameters based upon the big, medium 
and small scales In urbanism.The project seeks to reserve a space in the city for 
opportunity and diversity, using'strips'and'valves'as'conditloning devices that 
reintegrate circulation, programme and public domain in specific spatial 
formations'.

Student Showcase H sponsored by Students'Union, a website set up by 
Union in association with The Archttects'Joumai at wwwjtudents- 
union.net. To submit work htrpubUcathn in Student Showcase, email 
a publication quality image to aistudentshowcase^map.com
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The random patterning in each range, and on each singe tile gives you the ability to make every flooring scheme subtly unique. 
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way. and because these tiles have no dye lots, any tile in a range will harmonise with any other, no matter when it's purchased or 

installed - stock dependency is now a thing of the past!
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• Reduces installation waste • Flexible > No dye lots • Faster to Install ' Savings ■ No right or wrong way 

Call free on 0800 028 0686 to discuss your requirements.
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uital statisticswho said what
• Rentsfellbyalmostafifthin 
parts of the country last month, 
signalling a continuation of
a slowdown in the buy-to-let 
market. Landlords in Greater 
London witnessed a 10 per cent 
drop, white rents in the east 
Midlands plummeted by up to 
18.5 percent.
• Brainychildrenaretwice 
as likely to be short-sighted as 
youngsters with lower IQs. 
Researchers at the National 
University of Singapore found 
the unusual link between 
myopia and intelligence after 
studying the eyesight of more 
than 1,200 children.
• Greenhouse gas emissions 
from manufacturing industries 
have fallen by 15 per cent since 
1990, according to the Office for 
National Statistics. However, 
transport emissions rose by 
nearly 47 percent during the 
same period.
• A survey has revealed that 
34 per cent of parents admit to 
polishing off their children's 
unfinished food. Leftover rusks 
and fish fingers are among the 
favourites for a growing nation 
of greedy parents.

‘Long before there were organic biscuits, there 
was organic architecture. And they have their 
similarities: a tendency towards knobbly, 
irregular shapes and a very high nut content’
Stephen Bayley. loS, 25.7.04

‘Whether it succeeds or 
not, the Dome-as-casino 
will be a metaphor for 
the way that London, 
or other cities, is being 
regenerated”. Or shafted’

If you don’t watch 
Restoration and act on it, 
you end up having to watch a 
series called Lost Buildings’

I

EH chief executive Simon Thurley, presenter of 
Channel 4’s Lost Buildings. The Times, 24.7.04Jonathan Glancey. Guardian, 24.7.04

In a practical sense, it helped 
with the ladies: it’s an enormously 
attractive profession to have’

i

Nathaniel Kahn on his father Lou being an architect. Observer. 25.7.04
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Empty promises
It’s touted as ‘a park for the 21 st century’, but now the inaugural fireworks 
have faded, does Chicago's Millennium Park justify the rhetoric and claims of its 
commissioners - or has an opportunity been missed? Andrew Mead reports

connected to a steel trellis-like structure that 
arches over and defines the lawn. It’s the band- 
shell that gives Gehry scope to be ‘expressive’, 
with forms that seem to be billowing in Chi
cago’s infamous wind. ‘I stood agog at the 
Gehry pavilion. Its maw of curling steel looks 
like a celestial gateway to another universe,’ 
writes Ann Raver (New York Times, 15.7.04). 
Clearly Frank’s fan base is still intact.

But even an enthusiast like the respected 
architecture critic of the Chicago Tribune, 
Blair Kamin, acknowledges that the pavil
ion splits uneasily into an articulated front 
and disregarded back; still more than with 
the Guggenheim Bilbao, Gehry hasn’t made 
a building that ‘works’ from every angle. As 
for the quality of the acoustics, it depends on 
where you sit. Those already less enamoured 
of Gehry might think that, when the global 
infatuation with him is over- as it must be a 
decade from now - his architecture will seem 
as bereft of substance as the Post-Modern
ism it disdainfully supplanted.

Stranded in the middle of the SBC Plaza, 
like an alien invader in a 1950s science fic
tion film, is yet more stainless steel in the 
form of a lOm-high, arched blob of a sculp
ture by Anish Kapoor. It’s been nicknamed 
‘The Bean’ by locals, but Kapoor reminds 
us how poetic he is by calling it Cloud Gate. 
Those with long memories may recall that 
Kapoor was once an impressive artist, who 
made potent little pigmented sculptures 
- bright in colour, and often architectural in 
form, like tiny ziggurats. Today, though, his 
work often seems slick and vacuous, or over
inflated, like his Marsyas in Tate Modern’s 
Turbine Hall last year.

Cloud Gate has no real relation to its site: 
it could as well be in Brisbane or Brighton, 
had either of them wanted it and come up 
with the cash. The warped reflections in 
its polished swollen form, like the tricks of 
distorting mirrors in an old-fashioned fair
ground, might detain people for a while; and, 
responding readily to changes in light and
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lennium Park from the east over Gehry’s 
stainless-steel BP Pedestrian Bridge, which 
snakes eccentrically over Columbus Drive. A 
sensitive creature in Chicago’s arts communi - 
ty says: ‘Walking on that bridge was one of the 
great spiritual experiences of my life. It takes 
you on a journey in which you rise up and 
go back down, all the while feeling like you’re 
undergoing a preparation for the soul. For 
me, it was like crossing the Red Sea - it was 
that astounding an experience’ {Chicago Sun- 
Times, 11.7.04). Crikey. But Gehry’s main 
contribution is the 11,000-seat concert venue, 
the Jay Pritzker Pavilion and Great Lawn.

'Chicago, in my humble opinion, is archi
tecturally the best American city. I knew Jay, 
so being able to do something in his memory 
is warm and fuzzy for me,’ says Gehry, In best 
‘bashful genius’ mode. The pavilion com
prises a 35m-high stainless-steel ‘bandshelF,

Four years late and costing $475 million 
(£260 million) - more than three times the 
original budget - Chicago Millennium Park 
has now opened, with a lot of razzmatazz, 
and high-profile contributions from Frank 
Gehry, artists Anish Kapoor and Jaume 
Plensa, and landscape architect Kathryn 
Gustafson. But does it live up to the hype?

The lOha site in centra) Chicago is at the 
north-west corner of Grant Park, which was 
created after the 1909 Plan of Chicago, in line 
with that plan’s Beaux Arts tendencies. To 
the east, beyond a couple of major highways, 
are the vast reaches of Lake Michigan, while 
immediately to the west is Michigan Avenue, 
with its architectural landmarks.

This north-west corner had long been 
an eyesore - a car park beside a hole in the 
ground where the railway tracks ran - so 
turning it into a green roof, with extras like 
an outdoor concert venue, became one of 
mayor Richard Daley’s priorities.

In 1998 his chosen architect, Skidmore,
Owings & Merrill (SOM), presented its 
Millennium Park plan, firmly in the Beaux 
Arts tradition, but as more of the city’s lead
ing personalities got involved in the project 
- specifically John H Bryan, ex-chairman of 
food manufacturer Sara Lee and a virtuoso 
fund-raiser - it began to evolve, though only 
in a piecemeal way.

Bryan went on to raise more than $200 
million (£110 million), with the biggest 
donors getting their designer of choice. 
Hence, for instance, Henry Crown, a major 
shareholder in defence industry contractor 
General Dynamics, selected Spanish sculptor 
Plensa for the Crown Fountain, after an invit
ed competition which also included Maya Lin 
and Robert Venturi. But one by one these new 
sponsored elements were just eased into the 
mundane, retrogressive plan, which remains 
the basis for the completed park.

As if you were in a contemporary muse- 
feature seems to have aum, every space or 

donor’s name attached - so you reach Mil-
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weather, the sculpture should be more alive 
than inert. It will figure in countless photo
graphs, if probably of the facile kind where 
people ‘prop-up’ the leaning Tower of Pisa, 
but it’s unlikely to be a source of aesthetic 
revelations. As with Marsyas, some may find 
the story of the sculpture’s realisation more 
interesting than the work itself.

Facing each other at the south-west corner 
of the park are the two I6m-high glass-block 
towers of Jaume Plensa’s Crown Fountain. 
Water cascades down them and fills a shal
low oblong pool in the black granite plaza 
where they stand - so shallow you can walk 
in it among the reflections. Within each tower 
is a huge LED screen on which the faces of 
numerous Chicagoans successively appear. At 
intervals their lips purse and they spit out a jet 
of water - which some people find amusing. 
Plensa sees this as being in the tradition of 
gargoyles and Baroque fountains, with their 
water-spewing faces. He talks of the work that 
has gone into making this hi-tech fountain 
glitch-free; but perhaps some Chicago politi
cians will be watching the maintenance bills.

a0 Jury aoQ-4

It’s a crowd-pleaser and quite spectacular. 
Altogether quieter is the Lurie Garden to the 
south-east, by Kathryn Gustafson with set 
designer Robert Israel and plant expert Piet 
Oudolf. Split by a diagonal boardwalk into 
two areas of contrasted vegetation, subtly lit 
at night and only revealing its secrets gradu
ally, this should certainly restore Gustafson’s 
reputation after the lukewarm reception 
of her Princess Diana memorial. But it is a 
world within a world - totally distinct from 
the overall Beaux Arts framework. It coheres, 
whereas the rest of the park is an assembly of 
one-off set-pieces, which are at odds with, or 
indifferent to, each other.

The Lurie Garden points up what Millen
nium Park lacks: an imaginative governing 
aesthetic. If Daley had acted wisely at the 
start, he would have staged an international 
competition for its design, in which Gus
tafson may well have been shortlisted. Other 
entrants would doubtless have included 
West 8, OMA, Foreign Office Architects, 
and a range of accomplished practices from 
France, Spain, Scandinavia and elsewhere.

As the landscape magazine Topos continu
ally proves, there is no shortage now of firms 
who can fuse landscape architecture with 
urban design as this Chicago site demanded.

Such a procedure needn’t have ruled out 
the involvement of other architects and art
ists alongside the wiimer, nor eliminated 
the chance for donors to attach their names 
to pavilions or various other features. But it 
would surely have produced a more enterpris
ing plan for the park, not one that just repeats 
the right-angles of Chicago’s powerful grid. 
The design would have addressed the specif
ics of the site in ways that SOM failed to do. 
There would have been a more sophisticated 
treatment of levels, promenades, vistas and 
enclaves, a richer and more integrated mix of 
parts. Again the city of Sullivan, Wright and 
Mies could have fostered the new - a scheme 
truly for the 21 st century.

Mayor Daley hopes that tourists will 
flock to the Millennium Park, and perhaps 
- before the novelty wears off - they will, 
but what they’ll find is a failure of vision that 
('hicago may come to regret.

the architects' jaunnBl|l3



letters

Secrets and whys? The prognosis 
for hospital design looks poor

Alsop plans have eluded 
Middlesbrough council
You say in your report on Will 
Alsop’s plan for Middlesbrough 
that he is to ‘sweep away most of 
the existing structures, including 
cooling towers and the Trans
porter Bridge’ (AJ 22.7.04). If this 
is accurate, it would seem a shame 
that one of Middlesbrough’s few 
iconic industrial buildings needs 
to come down to be replaced by 
what appears in your illustration 
to be rather lumpen, if fancily 
decorated, blocks.

Perhaps someone should tell 
Middlesbrou^ council, whose 
website states that ‘just to reassure 
all those who were wondering, 
Middlesbrough’s 
Bridge is hereto stay!’
Tim Godsmark, Godsmark 
Architecture, London

they were available for rent? This 
would encourage such people 
to sell, thus lowering prices and 
making property more afforda
ble and available to others lower 
down the property ladder.

We are all outliving ourselves 
and the planet. Others have in 
the past advocated that each of 
us should have an environmen
tal profile. Linking this to our 
tax system may be an opportune 
way for government to encour
age a more responsible, socially 
inclusive and environmentally 
aware lifestyle - or is that asking 
too much of an establishment 
too dependent upon our glo
bal consumeristic lifestyle to be 
serious about sustainability and 
social inclusivity? They probably 
all have three homes themselves. 
Gareth Dobson, Dobson: Owen, 
Gwynedd, Wales

Whatever happened to communication? The NH5 
Estates website tells you that 'NHS Estates' mission is 
to advise on and enable a modern environment of care 

for NHS services'. John Egan, the author of Rethinking 
Consfrt/cf/on, called its Procure21 procurement initiative 
'world class' and 'a model for the public sector'. CASE 
described its 'Achieving Excellence in Healthcare Design' 
programme as the 'best in government'. So what do you 
do with such an excellent organisation? Obviously, you 

get rid of it, with scarceiy any consultation and without 

even teiling anybody.
That is what the Department of Heaith did last week, 

posting a notice very quietly on the NHS Estates website, 
and also sneaking it in as item 27 on page 25 of a report, 

catchily titled Reconfiguring the Department of Health's 
Arm's Length Bodies. SrWWantly, responsibility for design 
will now be split between the NHS and the Nationai 
Patient Safety Agency. Known as the NPSA - number 31 

In a list of 42 ALBs (arm's length bodies, do keep up) in an 
annexe to the report-it will take responsibility for'work 

on hospital food, cleanliness and safe hospital design'. 
So that's OK then. With hygiene and hospital-acquired 
infections top of people's list of concerns, responsibility 
for designing against those will be with a completely 
different organisation from the one that deals with 
building design in general.This is an entirely naive 
view of architecture as a divisible entity, and echoes 
the way that architecture is already split between three 

government departments.
So what do architects thinkof this? Not much at the 

moment, since neither NHS Estates nor the Department 
of Health have seen fit to carry out any widescale 
consultation. NHS Estates says it will spend the next three 
months (much of it holiday time) running through the 
detail of the report. But there is no mention of talking 
to architects. All this is happening at the same time that 
new parts of the Building Regulations are being sneaked 
out as quietly as possible, and is eerily reminiscent of the 
decision to abolish part of the House of Lords and then 
wonder what to do next. Anybody for open government?

Transporter

Get rid of second homes 
for sustainability
Martin Pawley’s (hopefully 
tongue-in-cheek) article on 
Green Belt development last 
week (AJ 22.7.04) ought certainly 
to have alerted us to the danger of 
allowing market forces to dictate. 
It seems that we are nothing if not 
predictable in our knee-jerk reac
tion to all forms of‘crises’ - more 
often than not passing phases.

Setting aside the rhetoric 
associated with such crises, there 
are serious issues to be discussed 
- not least the sustainability of 
constructing yet more buildings 
on yet more countryside, or even 
of densifying our already over
crowded cities.

Ideally, a more lateral 
approach is required to deflect 
such crises. In the past few 
years we have seen a substan
tial increase in the numbers of 
families owning second or third 
homes. Surely it is socially unac
ceptable and unethical for some 
to have two or three homes when 
others have none? Would it not 
be more fitting for families with 

Ruth Slavic! two or more homes to be heavily 
taxed on their properties unless

Packington Estate uvill 
not collapse just yet
The Packington Estate is not 
‘teetering on the brink of col
lapse’, as Ed Dorrell states (News, 
AJ 15.7.04) - nor, as far as I 
know, are any other large panel 
system! LPS) blocks in the UK.

However, what investigations 
by myself and Brian Stocker have 
shown - and our investigations 
verify the council’s own inde
pendent consulting engineer’s 
findings - is that there are very 
serious structural problems at 
the Packington Estate.

These problems have been 
found elsewhere, most notably in 
the LPS blocks I inspected in Bir
mingham in 1999. They concern 
piped gas supplies and illegal use 
of bottled gas often by people suf
fering from ‘fuel poverty.’

A further complication at 
Packington is the missing 50 per 
cent of reinforcing bars in the 
floor slabs. Even though Pack
ington should have been checked 
following BRE advice in 1987, it 
is only recently that it has come 
under scrutiny. The structure 
fails at a most basic level.Isabel Allen is on maternity leave
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One of the questions we have 
asked is how many more of these 
blocks are there like this in the 
UK, with an illegal gas supply? 
Sam Webb, Canterbury

Blobs and sticks, ludicrously 
leaning towers and clouds - all 
by the usual suspects - every
where. These CAD-led abstract, 
impossible geometric exercises 
are no more mature than infant 
art classes; ideas not even fit 
for Dan Dare - and how out of 
date is he?

Still,

McKean’s diatribe was 
more fire than fact
Before I am dismissed as a para
noid Scot, I had better declare 
that, despite my name, I am an 
English architectural historian 
who, on moving to Scotland, 
was surprised at how little Scots 
celebrated the riches of Scottish 
architecture.

The sight of a Scots expatri
ate in full cry about the 'hame 
country’ - whether mawkishly 
extolling the far-away scenes of 
heath and heather, or thundering 
from the pulpit against the nar
row, parochial, provincial society 
he/she has thankfully left behind 
- is always a colourful one, and 
guaranteed to conjure up a kind 
of sentimental, impassioned 
Victorian rhetoric 
ingly confident, yet laced with 
overtones of insecurity - that is 
tong forgotten in mainstream 
modern British society, whether 
north or south of the border.

John McKean’s recent dia-

there’s no glam
our in quietness, delicacy, 
context, sensibility, practical
ity and craftsmanship, is there? 
Only gravity defiance, outra
geously expensive and unlikely 
jordanesque curves and cheap 
quick shocks can be seen in the 
architectural press these days 
- could it be our architectural 
periodicals are becoming top- 
shelf material? Gets us even 
further away from the public 
then, doesn’t it?
Gerry Sanderson, Sanderson 
Associates, Gloucestershire

What’8 the crack with the cruck?
I feel you are muddying the water in describing the structure of 
the long barn as a cruck structure (A). 15.7.04).

Crocks have been defined by N W Alcock and others in the 
CBA Research Report, Cruck Construction, as ‘a single piece of 
timber, straight or curved, serving as the principal of a roof, and 
stretching from a point at, or close to, the apex of the roof to a 
point substantially down the side walls’, often to ground level.

Sorry.butwhat we have here is a fabricated portal frame.
John Napier, historic buildings secretary, CBA Wales

One*stop shop for all 
Vour judgemental needs
I thoroughly enjoyed Roy Mit- 
tins’ response (‘OCAD is new 
Peckham - no visit necessary’, 
AJ 15.7.04) to my letter and fully 

ing presumably neglected even intend to embrace his time and 
to skim-read the first three cost-saving notion of only visit- 
chapters, with their wealth of ing one building upon which all 
background material on, for future judgements can be based, 
example, the 12Lh-century Ren
aissance, the Reformation or

bluster-

appear in a reputable journal. 
For in McKean’s Presbyterian- 

tribe in this vein against the style sermon of denunciation 
‘inferioritycomplexofparochial and heavy sarcasm, all pretence 
[Scottishl nationalism’ (Review, at accuracy is drowned out 
AJ 8.7.04) would have sat well by the relentless, rhetorical 
in the Daily Express, Daily drumbeat.
Mirror or some other populist 
tabloid. But it was less appro
priate - putting it mildly - in 
the context of a scholarly book 
review, where the main require
ment is to describe and evaluate

Having, for instance, visited 
several I.e Corbusier projects in 

the dynastic struggles of the past years, 1 need never make the 
17lh century!

Please, AJ, do find a more Ludwig becomes tedious - 
serious reviewer for any future 
‘Scottish books’. Otherwise, it 
might be better not to cover them 
at all.

The mistakes begin even with 
the price (£8.95, not £9.95), 
but just two examples of major 
distortions will have to suf
fice. McKean lambasts Scottish 
Architecture as 'desperate to 
sense primordial continuity’ 
between prehistoric and mod
ern buildings, when the book’s 
entire conclusion chapter is, in 
fact, devoted to a comprehensive 
deconstruction of all such ideas

effort to go to any others; equally,
once

you’ve seen one Miesian corner, 
you’ve seen them ail.

Oh - my apologies, I almost 
forgot - the Hotel du Depart
ment des Bouches-du-Rh6ne, 
Marseilles; not an ‘amorphous 

Blobs and sticks sending blob’ in sight. Vive la difference! 
architecture to top shelf Matt Harding, Leicester 
How refreshing to hear the views
from the whole profession in one Please address letters to the editor 
issue (Letters, AJ 15.7.04) - from atThe Architects'Journal, 151 
the ‘disillusioned young archl- Rosebery Avenue, London EC 1R 
tect’ to RIBA president George 4GB, fax02075056701,oremail 
Ferguson himself - all on the angela.newTon@emap.com to 
increasingly irritating exposure arrive by Warn on the Monday

before publication.

a book in a balanced and accu lan Campbell, Edinburgh
rate way.

In fact, on first reading 
McKean’s ‘review’ of Scottish 
Architecture, my initial reaction 
was one of disbelief that it could 
be about the same book that I of'national continuity’ or'essen-
had bought three days earlier, tial identity’. 
After that came astonishment And he claims that ‘virtu- 
that such a shoddy farrago of ally the first cultural reference 
inaccuracies and distortions beyond architecture' 
could have been allowed to

concerns 
the late-18th century - hav- ofdaft buildings.
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E Simon allfond people

Leading lights in the World 
Trade Center resurrection and 
tackling the Childs/Libeskind 
dispute head-on, Guy Battle 
and Chris McCarthy are not 
your average engineers

Performance pedants offer 
us progress in a straitjacket

‘We didn’t need to dig the foundations on 
this one,’ says Chris McCarthy, of multi
disciplinary engineering practice Battle 
McCarthy, leaning back in his chair and 
looking rather pleased with himself.‘We just 
used a mine clearance vehicle to do that.’

How can engineering be suffering such a 
serious recruitment crisis when McCarthy 
and his partner, Guy Battle, are potential 
figureheads? With their stories of building 
universities on Angolan minefields, one would 
have thought that these two would be a mar
keting man’s dream.

How many J6 year olds would be able 
to resist the lure of a job that sees you flying 
around the globe putting up incredibly com
plex structures in some of the world’s most 
interesting places? And how many adults 
would be able to resist the opportunity to 
spend vast swathes of time in the Big Apple 
working with one of the world’s most famous 
architects on ‘greening’ the highest profile 
construction project in the universe? Daniel 
Libeskind’s Freedom Tower is that important.

Holborn-based Battle McCarthy is not the 
biggest engineering firm in the world but must 
surely be one of the most unusual. McCarthy 
- a fop of shambolic hair and public-school 
physics teacher mannerisms - is a structural 
engineer and Battle, the younger and clearly 
trendier of the two, is qualified in the environ
mental disciplines. It is hard to resist mental 
references to the ‘original odd couple’ when 
you meet them and see their relationship.

What makes the firm more unusual still 
is its commitment to landscape architecture. 
This is an abnormal set-up and must have 
taken a major leap of faith for the firm’s found
ers when they decided that people really 
needed a company to design systems that inte
grate the air conditioning with the external 
shrubbery and car parking. However, it all 
make sense when you reahse the stock that 
Battle, in particular, puts in reed beds as part 
of drainage and plumbing systems.

But without doubt the most interest
ing aspect of the firm is the work it is doing 
with Libeskind and SOM’s David Childs on 
the World Trade Center site in New York. 
Battle was brought in back at the scheme’s 
inception, two years ago, to help out on the 
designs, after gaining a North American 
reputation developing the new stadium pro
posals for the New York Jets in Manhattan.

What nobody aiuld have expected was that 
Battle McCarthy would come up with plans
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with our responsibility toour professional- 
indemnity Insurers. I am not suggesting that 
others are better positioned to deal in what 
are usually muddy waters, but you can see why 
some clients seek the supposedly detached 
position offered by project managers, even if 
they are often less informed. New contracts, 
such as PPC2000, seek to resolve disputes by 
promoting mechanisms of consultation, of risk 
and reward, yet they often confuse further.

Increasingly, we work in new relationships 
between the design team, the client and 
the contractor;a world of incentivised fees, 
framework agreements and risk registers. It 
locates us in new situations where we deliver 
products for sale, not service to a client; 
where our assumptions of independence and 
detachment are irrelevant; a sometimes dull 
world of sound bites and acronyms. But is all of 

this really new? As 
a septuagenarian 
architect in my 
office remarked 
ofkey suppliers in 
the supply chain:
We used to call 
them nominated 
subcontractors.'

Schemes once 
acclaimed as on time 
and on budget, but 

redundant before paid for, are numerous - you 
need only look back at recently demolished 
mass housing. Which is why PFI and PPP remain 
a concern: a continuous gravy train of bad fees 
and sad products. Contrast this with Alexandra 
Road and Trellick Tower, once fiercely criticised 
in respect of cost and time. We have heard 
little of that since they were listed and their 
apartments rocketed in value.

So next time you read of the delivery of 
a building, consider the reality of time and 
budget and whether either was well spent. 
Until a system of life-cycie costing becomes 
the norm, you can only guess. Good clients and 
architects have an intuitive understanding 
of the possibilftiesof future valueand I'm not 
sure measurement will ever improve on that. 
But we still need progress in this area because 
the good are likely to remain a minority.

The impact of time and cost on architecture 
has inspired thinkers ar>d pedants alike.
Think Cedric Price for the former; 'Design is 
concerned with the conscious distortion of 
time, distance and size.'Think of those who 
drink at the shrine to innovation known as 
'Rethinking Construction' for the latter.

'Rethinkir>g Construction'answers a 
government obsession with statistics via a 
misdirected plethora of new measurements 
of performance. We are bombarded with 
supposed successes - jobs finished on time 
and budget - because we still use historical 
tools that entrench anachronistic thinking. 
Measurement remains a straitjacket, focusing 
on cost, not value; quantity, not quality; and 
the short term. There is no satisfactory method 
for measuring the long term. Little is done 
to explore the allocation of risk; we remain 
focused on the cost 
of procurement.

There is much 
subterfuge in 
the presentation 
of the'facts'of 
construction. If an 
extension of time is 
granted under clause 
25, is the project to 
be acclaimed as 'on 
time'? If delays are 
incurred and liquidated damages are levied 
under clause 24, arethese deducted from 
theflnai 'out-turn cost, thus delivering a 
project 'on budget'? Clearly there is scope for 
manipulation to ensure favourable headlines 
while undermining intelligent criticism. The 
lazy sections of the press accept dubious 
information far too easily as they bury their 
snouts in the dustbins of supposed failure.

Setting aside press and promotion, 
extensions of time are contractually difficult. 
Not only are we advocate, judge, jury and 
executioner, but also the accused and 
the witness. Our models of professional 
detachment are increasingly difficult for others 
to understand artd for us to pursue; analysing 
design-team delays eventually involves us 
in identifying consultant culpability. If delay 
is down to the architect, it leads to conflict

The lazy press bury their snouts in supposed failure
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Freedom fighters
for the largest urban windfarm in the world 
on top of the 1,776-foot Freedom Tower. In a 
country that has spent the past three and a half 
years backing out of its Kyoto Protocol targets 
for the reduction of CO^ emissions, this must 
seem an amazing proposal.

Even on this side of the pond, it seems 
pretty unusual. The concept design shows 
something resembling a transparent second 
tower balancing on top of the office skyscrap
er, with a murture of turbines each facing into 
the prevailing wind. The project will, when it 
eventually enters the public consciousness, 
almost certainly leave Battle McClarthy as the 
trendiest engineer in the world. You can imag
ine this role sitting easily on Battle’s shoulders 
but perhaps not with McCarthy.

Throughout the interview, both Battle and 
McCarthy behave more like a married couple 
than business partners; both talking at the 
same time, contradicting one another and tee
tering on the edge of bickering.

But what of working on the World Trade 
Center designs? The first and rather striking

29 July 2004

observation is that between the pair of them 
they only manage to make one reference to 
Libeskind, while simultaneously talking in the 
most glowing terms about SOM and Childs.

What does this mean? Can this possibly 
reflect the pair of them taking sides in what 
is the world s most well-known architectural 
dispute? Suddenly, when this subject comes 
up, the atmosphere changes. Gone is the 
almost child-like babble of chat and enthu
siasm, replaced with an on-message political 
response. There’s no chance that these two are 
going to be entrapped by leading questions.

‘We worked on both the proposals drawn 
up by SOM and those by Libeskind,’ says Bat
tle, looking a little uncomfortable. T feel that 
the scheme will benefit from the way that the 
two were drawn up separately - the Freedom 
Tower is definitely better for it.’

When pushed about the ongoing row, 
both wri^e uncomfortably. ‘This was and 
is a great scheme,’ Battle insists. ‘We speak to 
both architects regularly - for example, Danny 
[Libeskind) was on the phone this morning.

‘But what is really important is that we are 
developing an amazing project,’ he adds. ‘Just 
imagine the fact that this wind farm is going to 
produce 40 per cent of the required energy for 
the entire office. That is Incredible.’

The interview rambles on for the best 
part of an hour, with topics cropping up and 
vanishing without any discernible pattern. 
Both men take it in turns to hold court on 
various issues that they hold dear - ranging 
from the government’s failure to support 
knowledge-based firms working overseas to 
the potential use of the energy found in the 
tension of a skyscraper tower.

What becomes completely apparent is 
that the pair of them have a very clear con
cern for - and are probably mildly obsessed 
about - the world’s ecology and environ
ment. But then you probably have to be, to 
spend large chunks of your time worrying 
about the ‘crapping pattern of office inhab
itants and the way that it effects drainage 
patterns’.

Ed Donnell
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They've taught us a great deal 
about the solar system.

broad appeal. Uses so far have included 

an environmentalist's dream home on TV's 

Grand Designs and twenty-two refurbished 

ex-local authority houses near Preston. 

Copernicus and Galileo may have made massive contributions to scientific 

knowledge, but what did they ever contribute towards electricity bills? 

Contact your nearest Lafarge Roofing sales office on 08705 601000.

Or e-mail us on roofing@lafarge-roofing.co.uk

Copernicus and Galileo's belief that the 

sun - not the earth is at the centre of

the universe caused widespread disbelief.

Similarly, Stuart Pocock is causing a bit of 

a stir with his suggestion that we can have practical solar power anywhere 

In the country. Including Manchester.

Stuart, our resident solar expert, will tell you how our Photovoltaic (PV) Solar 

Roofing System works even in the rain.

And because our panels fit flush they'll integrate perfectly into a pitched 

roof, offering real weather protection and actually enhancing the roof's 

appearance. (Unlike other solar panels with ugly mounting brackets.)

The idea of a roof that can reduce overheads is proving to have extremely

&

www.lafarge-roofing.co.uk ROOFING

enquiryis on card
vmw.a)plus.co.uk/a)dkect
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RIVERSIDE REVIVAL
Patel Taylor has transformed a 1960s eyesore in 
Putney into Thames-side housing and made major 
additions to the public realm
By Kenneth Powell. Photogr'aphs by Peter CookA/IEW





The Berkeley Homes Group - the client for 
Patel Ta)dor‘s Putney Wharf project, via its 
subsidiary St George - claims to be ‘Britain’s 
premier urban regenerator’. With a turnover in 
2003/04 of £1.27 billion and operating profits 
of £213 million, Berkeley is making regenera
tion pay. Indeed, the entire group (including 
the Berkeley, Crosby and St James’ ‘brands’) 
is now focusing almost exclusively on urban 
brownfield sites, far removed from the subur
ban plots where it started nearly 30 years ago.

Putney is, of course, a long way from the 
ex-industrial, Inner-city contexts more usu
ally associated with urban regeneration. The 
high street that extends south of Bazalgette’s 
splendid bridge is prosperous and lively, with 
highly desirable suburban avenues and river
side mansion blocks nearby. Putney’s Grade 
Misted parish church, St Mary’s, internally an 
interesting rebuilding by Ronald Sims (com
pleted in 1982 after a disastrous fire), retains 
its 15th-century tower, echoing that of Ful
ham’s old parish church across the Thames. 
During the 1960s, however, the setting of St 
Mary’s was seriously compromised by the 
construction of a bulky office building in the 
immediate vicinity. Long occupied by ICL, it 
was a particular object of loathing for many 
locally, so that when it was vacated in 1997 
there were hopes it might be demolished. For 
any intelligent housing developer, however, it 
made sense to retain and adapt the 16-storey 
slab. St George’s strategy was to integrate it 
into a larger development of the riverside site, 
formerly occupied by low-grade industrial 
space, extending eastwards from the bridge.

Recognising the realities of the situation, 
Wandsworth planners helpfully suggested 
some architectural practices capableof trans
forming this ’60s eyesore. Out of a shortlist 
of six and via a competitive process, Patel 
Taylor was selected by St George. Encour
aged by the planners, it developed its scheme 
in detail to provide 67 apartments, plus a res
taurant and a small amount of office space. 
Unfortunately, elected members, lobbied 
by local residents, threw out the proposals
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Top left: existing 
condition, an 
Introverted site. 
Top right: the 
existing site. 
Middle left: 
the facade as 
a contextual 
response. Middle 
right: Putney's 
new riverfront. 
Bottom :animated 
public realm
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Top: the facade 
layers. Bottom; 
the structurally 
remodelled frame 
with the setting 
of the new public 
realm
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and they were given planning consent only 
after a public inquiry in 2001. The inspector 
concluded that what was proposed would 
enhance the context of the listed church. The 
reconstruction of the tower was completed a 
year ago, though the impact of the associated 
landscaping - a very important aspect of 
Patel Taylor’s project - could not be appreci
ated until this summer.

The Putney Wharf development, includ
ing more than 150 houses and apartments in 
total, plus restaurants, bars, retailing, health 
club and offices, is architecturally variegated.

26 I the anchitecta' journal

John Thompson & Partners was responsible 
for other new buildings on the site, which 
are lai^ely in the pastiche warehouse manner 
and, though appropriate in scale and mate
rials, weakly detailed. The only old building 
retained has been converted into a pub. What 
makes the development a striking success 
in comparison with other recent riverside 
schemes, many of them Berkeley/Sl George 
projects, is the quality of the new public 
spaces (very popular with locals) that it has 
generated. The entire site has been made per
meable, with convenient routes connecting

the residential area to the east with the bridge 
and high street. There is nothing of the gated 
community ethos that regrettably detracts, 
for example, from the success of Richard Rog
ers Partnership’s Montevetro, a mile or so 
downstream at Battersea, nor any sense that 
public space is a low priority - regrettably 
the case at Foster and Partners’ Albion Wharf 
next to Battersea Bridge. At Putney Wharf, the 
immaculately maintained riverside squares 
and gardens are a real public asset, an astute 
use of the planning system to provide gains 
for the whole community.

20 July 2004



indeed, the local authority recently gave the 
whole development one of its Wandsworth 
Design Awards. The new hard landscape 
of ashlar and stone setts extends round 
the tower and connects the high street to 
the river, with St Mary’s, formerly isolated 
behind a high wall, now integrated into the 
neighbourhood. (The parish is developing a 
new social centre, currently under construc
tion, attached to the south aisle of the church 
and very much intended as an outreach facil
ity, open seven days a week.)

‘Demolishing the 1960s tower and build
ing from scratch would have undoubtedly 
saved money,’ says Patel - but, of course, a tall 
new building would have generated strong 
resistance. St George’s strongest bargaining 
counter was the option of adapting the much- 
disliked ICL building with minimal external 
changes. Patel Taylor’s strategy was, however, 
to reshape it substantially on the basis of the 
existing concrete frame. The existing office 
block effectively turned Its back on the river 
and the design strategy for its makeover was 
naturally to capitalise on riverside views.

The basic structure of the building and its 
main circulation core, which is on the south 
side of the tower away from the river, were 
retained, with the stairs refurbished and new 
lifts installed. On the north side, a ‘prow’ was 
constructed to provide a stepped series of 
open balconies to the river, enclosed by alter
nate bands of solid or glazed balustrading, 
each with a slightly different elliptical profile 
- the effect is to break down the monolithic 
form of the building. New spine corridors 
were formed for access to apartments.

On upper floors there was a degr^ of 
demolition to achieve the desired stepped 
effect and to provide the topmost penthouse 
with a particularly sj>ectacular external ter
race - the views are, needless to say, stunning. 
The metal and glass aesthetic of the prow is 
balanced by the recladding of the flank eleva
tions of the building in red terracotta tiles. 
Patel says that the aim was to achieve a richly 
textured, layered look, very different from the 
bland surfaces of the ’60s. Random bonding 
and the use of misfired tiles, with a wide vari
ation in colour and pattern, gives the facades a 
sense of life and movement. The ground-floor 
restaurant, with its stone cladding, roots the 
building to its site. Windows are arranged in a 
staggered pattern to further erode the sense of 
regularity- the projecting windows, Patel say^ 
were inspired by Aalto’s Villa Mairea. To the 
south, the service core is plainly rendered. The 
attached three-storey office building is equally 
unassuming and looks rather incidental.

Whereas the ICL building provided 
a depressing backdrop to the tower of St 
Mary’s, its reincarnation - and it is hard to 
think of them as the same building - actu
ally enhances the impact of the medieval 
tower, its light stone highlighted against the 
rich backcloth of terracotta. Visually, the 
reclad tower connects with the brick Victo
rian and Edwardian commercial buildings 
and apartment blocks around the top of the 
high street. Yet the reconfigured structure

provides a gain of 22 per cent in usable space 
over its predecessor.

The bottom line, of course, is that this is 
developer architecture, built to a commer
cial budget. If the generosity of the landscape 
surprises, the details of the tower, especially 
internally, are sometimes disappointing. Yet 
the overall impact of the development on the 
surrounding area is incontestably positive. 
St George has, in the past, played it safe with 
architectural commissions, not looking to be 
leading-edge. It has a longstanding relation
ship with Broadway Malyan, architect for a 
number of its projects. Including the much- 
berated St George’s Wharf next to Vauxhall 
Bridge. But Patel believes that St George is 
now responding to a market that shows every 
sign of a developing interest in innovative 
design: ‘Tony Carey of St George was a model 
client, supportive all the way,’ he says.

For Patel Taylor, the experience of this 
project has been invaluable, feeding into, for 
example, its proposals for a residential tower 
in east London for the Peabody Trust. It seems 
that the experience has been equally positive 
for the client, with all the apartments quickly 
sold and the lettable space taken up. And for 
Putney it is an enormous public gain.

CREDITS

START ON SFTE DATE 
October 2000 
CONTRACT DURATION 
79 weeks
GROSS INTERNAL FLOOR AREA 
8,019m'
PROCUREMENT 
Subcontract packages 
CLIENT
St George (South London)
ARCHITECT
Patel Taylor; Pankaj Patel, Adam Penton, David 
Calvert, Jon Brent, Mark Gorton, William Foster, Paul 
Allen, Peter Williams, Ruairi Reeves. Michael Jack, 
Gavin Harris 
LANDSCAPE DESIGN 
Patel Taylor
EXECUTIVE LANDSCAPE ARCHITECT
PRC Fewster
STRUCTURAL ENGINEER
John Savage Associates
SERVICES ENGINEER
SVM Partnership
INFRASTRUCTURE
Premier Energy Services
FACADE ENGINEERING
Cladtech Associates
ACOUSTICS
Hann Tucker Associates
FACADE LIGHTING
Speirs and Major
SUBCONTRACTORS AND SUPPLIERS 
Stone cladding Gormley Masonry Services; facade 
glazing. fe/racofToContano Aluminium; ferrocono 
5upp//er James and Taylor; meta/work Crane and 
Rowbury; roofing Liquid Plastics; render Sto

Patel Taylor, of course, has a reputation 
for skilful landscape design, exemplified in its 
collaboration with Group Signes at Thames 
Barrier Park (AJ 12.7.01). At Putney Wharf it 
has achieved landscaping of an exceptionally 
high quality - granite benches and bollards, 
for example, and riverside railings that 
eschew heavy pseudo-historicism in favour of 
lightweight transparency, enhancing the con
nection with the river.

There were extended discussions with the 
planners, Patel Taylor’s Pankaj Patel recalls, 
‘but in the end, everyone was the winner’.

S3 July 300A

WEBUNKS

St George (South Lornton)
www.stgeorgeplc.com 
PRC Fewster 

www.prc-group.com 
SVM Partnership 
www.svm.co.uk 
Hann Tucker Associates 
www.henntucker.co.uk 
Speirs and Major 
www.samassociates.com
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UUalking on water ‘. particularly taken with the 
way the covered bridge acted 
visually as a wall, making the 
lake and buildings a single, 
particularly private, enclave' 
M KMm tl Scatt

GHM Rock Townsend's new offices for the Pentland 
Group were voted the 'Best of the Best’ at the most 
recent British Council for Offices (BCO) Annual Awards. 
Zumtobel Staff Lighting organised an AJ readers’ visit 
to the building, a characterful project strongly tailored 
to a client at the forefront of product design
By Barrie Evans.
Photographs by Morley von Sternberg and Nick Wood

It is a surprise to find this oasis in the dense, 
Victorian suburbia of Finchley, the area’s 
mature trees, walls and fences masking a 
small zone of workplaces. Pentland’s site 
contains an existing office tower and the new 
five-storey building. Its entrance is modest 
but, once you pass through, the site opens 
out to reveal, centre-stage, a refurbished and 
extended lake, spanned by a gently arching 
bridge linking the existing office block to the 
left and the new building to the right, which 
now houses the main entrance.

You wouldn’t have thought the anony-

zajthe architects' journal

mous original 1960s eight-storey block 
housed 100 designers of an organisation 
owning high-profile brands such as Red 
or Dead, Speedo and Kickers. It has been 
refurbished but is a relatively background 
element in what, overall, has some of the 
feel of a small campus, bound together by its 
landscaping. Today the whole development 
much more reflects the personality of the 
organisation - creative, serious about work, 
yet a fun organisation to work for or with.

The new building comprises an exuberant 
single-storey entrance li^by and restaurant

around the lakeside, with a cooler five storeys 
of offices attached. The heavily glazed entrance 
loU>y is a monopitch, triangular in plan, that 
shoots up and broadens away from the door 
as you enter the building. The entrance floor 
has some sense of a floating plane, with the 
lake to one side and to the other a strip of glass 
floor with stairs down beyond (the offices 
start a floor lower than the entrance on the 
sloping site). This floating is a playing with 
expectations that continues in dilTerent ways 
throughout the building. A few of the more off
beat ideas did get cut, like the climbing wall in
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Sqylres Lane

Left the restaurant on
the lake. Far left: glass
floor in the entrance
lobby. Opposite page:
view from the existing
block towards the
restaurant, with the
bridge to the right
enclosing this private
realm

the entrance and the swimming pool - though 
even that remains as an echo of a pool, filled 
with recycled glass, underlit, retaining some of 
the swimming pool details; an apt surrealism. an exceptional facility. The visiting AJ read- 

Generally the building is quite straight- ers were all impressed by the creation of this 
forwardly built, something of a setting for waterside idyll. Ed Hayden of Scott Brown- 
objects in space-either the architect treating rigg was particularly taken with the way 
features such as entrance lobby light fittings the covered bridge acted visually as a wall, 
as objects rather than integrating them into making the lake and buildings a single, par- 
the fabric, or literally objects, such as one-off ticularly private, enclave, 
pieces of furniture, a couple of chandeliers, a 
crocodile and several more; as we left, an FI 
car was being rolled into the entrance.

29 July 2004

Leading off from this entrance, the gen
erously sized, high-quality restaurant, set 
on the lakeside with its outdoor terrace, is

investment in the quality of the environment
- including a gym, tennis courts and nursery
- is also a move to encourage staff to want to 
work here rather than in the designers’ more 
traditional location centred on London’s 
Soho. Location here is a sustainability prop
osition picked up by the BCO judges; that if 
you want to keep living and working close 
together, you have to create compensations 
for the buzz of the city. There is also support 
for those who want to work at home from 
time to time.

After the dramas of the entrance and 
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In part, the restaurant is another place 
to sit and think, to hold meetings or bring 
laptops away from the offices; but the whole



AleM fieergiott sf HOK IntematioBal saw this atrium configuration 
as an axample he can cite to clients about the viability of atria this 
narrow, yet still achieving good daylight distribution
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typical office floor plan

restaurant, the offices are altogether calmer, 
approximately 7,000m^ on five floors of rela
tively straightforward space - two bays of a 
7.5m grid, arranged either side of a narrow 
atrium, only 5.5m wide. Though the column 
lines are on the atrium edge, the atrium’s 
apparent width is increased by the open 
circulation strips running along either side. J 
(This planning also helps to create Chinese 
walls between Pentland’s sometimes-com
peting brands.) Alex Geoi^iou of HOK 
Internationa) saw this atrium configuration 
as an example he can cite to clients about the 
viability of atria this narrow, yet still achiev
ing good daylight distribution.

Currently, office spaces are only about half 
occupied, so it is difficult to assess how they 
will work. There is already a growing design
ers’ clutter, as you would expect; design 
may centre on CAD but there are shoes and 
garment racks and other equivalents of the 
architects’ work-in-progress models around.
In parts it feels as if it might be more at 
home in a converted loft, the current set- level 2 floor plan

301 the architects' journal
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COST SUMMAfty

Data based on final account, for gross Internal area

Cost per Percentage 
m^£) of total

3.77SUBSTRUCTURE 71.44

SUPERSTRUCTURE 
Frame/upper Floors 
Roof
Staircases 
External walls
Windows and external doors 
Internal walls and partitions 
Internal doors 
Group element total

INTERNAL FINISHES 
Wall finishes 
Floor finishes 
Ceilir>g finishes
Group element total

; FITTINGS AND FURNITURE

111.66
66.68
16.41
79.91
73.03
89.97
30.17

467.83

589
352

0.86
422
3.85
4.75
1.60

24.69

17.99
100.02
66.15

184.16

0.95
5.28
3.49
9.72

86.79 4.58

: SERVICES 
- Sanitary appliances 
; Mechanical services 

Electrical services 
Lift and conveyor installations 

: Mirwr building works 
Group element total

EXTERNAL WORKS 
Site works 
Drainage 
Site services 
Group element total

PRELIMINARIES

4.23 0.22
336.58
232.85

24.87
15.88

614.41

17.77
12.30

1.31
0.84

32.44

136.01
17.99
13.23

167.23

7.18
0.95
0.70
6.83

302.71 15.97

TOTAL 1,894.58

Cost data provided byJohry ShreevesA Partners

too

CREDITS

TENDER DATE 
September 1999 
START ON SITE DATE 
July 2000
CONTRACT DURATION
22 months
GROSSINTERNALAREA
9,448m'
CONTRACT 
EnharKedD&8 
TOTALCOST 
£17.9 million 
CLIENT
Pentiand Group 
ARCHITECT 
GHM RockTownsernl 
INTERIOR DESIGN 
»id
PROJECT MANAGER 
John Shreeves&
Partrrers
SERVICES ENGINEER 
Fulcrum Consulting 
STRUCTURAL ENGINEER 
Whitbybird& Partners 
MAIN CONTRACTOR 
Mowlem
SUBCONTRACTORS AND 
SUPPLIERS
A V design and instailation

Impact Europe: crrcu/f 
gym marKigement Sona 
Health; digitai graphics 
BA Media Group; 
filing cabinet ^tems 
Bisley Office Furniture; 
furniture 6ulo Office 
Furniture; general office 
desks Ahrer^d; interiors, 
graphicdesign Pentlartd 
Group; lake, landscaping 
Hydrotechnology; 
mainfeed/sparks 
management Surest; 
meltdown sofa, mirror, 
shelving Jarvis Newman 
Northern; orK-offpieces 
of furniture Furniture File; 
one-off student design 
pieces Andy Tenr«nt; 
painting, decorating 
S Lucas; source design 
o/id fitting Brinkworth 
Design; UFOdesign and 
installation Hollington 
Associates: glazing to 
windows, wallandroof 
CAP Aluminium; lighting 
Zumtobel Staff Lighting

ting a bit clinical. Time will tell whether the 
organisation s style will take over the build
ing here.

Elsewhere the Pentiand stamp is more 
evident. The atrium ground floor is of resin- 
bonded gravel, with a showroom alongside. 
Circulation areas and offices are vinyl- 
floored. Some meeting rooms are themed 
- tropical, skateboarding. One of the meet
ing tables is framed and topped in smoothed 
scaffold planks. From the mid-floor of the 
atrium a fully glazed end wall looks down 
on to the reception area. ‘Useful,’ as Katie 
Grcenyer, client and brand manager of Red 
or Dead, says, ‘to check out guests, to see if 
they have sent the money man or the design
er.’ From here you see that the half-height 
‘door’ on the side of the reception desk is a 
net curtain. Quirky corners abound.

When architects visit buildings there 
is always a forensic dimension: where are 
the fire escapes? And how is the fire pro
tection done? And let’s check out the 
toilets... There was the bigger picture, too.

2B July SOOA

Hayden liked the playful treatment of the 
smaller architectural elements, such as the 
stack-bonding of the large brick wall and 
alignment of windows. Stephen Newton of 
Anshen Dyer was impressed by the qual
ity achieved under design and build. In 
part this is due to the close and continuing 
working relationship between Greenyer and 
project director Alistair Hay (even though 
GHM Rock Townsend was not novated to 
contractor Mowlem) and Greenyer’s very 
hands-on involvement with the building 
process throughout. It is a rare major project 
where client and architect go off together to 
shop for second-hand chandeliers.

Among the general respect for what had Pentiand Group
www.p«ntland.com 
GHM Rock Townsend 
www.ghm-group.co.uk 
JohnShreeves&
Partners
www.shreeves.co.uk 
Fulcrum Consulting 
www.fulcrumfirst.com 
Whitbybird & Partners 
www.whitbybird.com

WEBLINKS

Mowlem
www.mowlem.com 
Zumtobel Staff Lighting
www.zumtobelstaff.
co.uk

been achieved, and a bit of envy of having 
a client like this, the most substantial query, 
raised by Newton, was whether a building in 
this location needs four-pipe air condition- 
ingor whether more should have been made 
of natural ventilation? Generally, though, a 
very positive reaction. As Georgiou said: ‘I’d 
like to work here.’

the architects' jDurvnsl|31



technical S practice

Core, what a success for the site works and would take more 
than eight weeks to construct from 
conventional reinforced concrete. The 
Bi-Steel team reviewed the design crite
ria and proposed a solution that could 
be erected on site in under two weeks.
• The core forms a key architectural 
feature of the cinema atrium and so 
the architect laid down strict require
ments for the slenderness of the core 
walls, which called for composite 
stiffness.
• TheBi-Steelsolutionsimplifiedthe 
connections between the frame and 
the core by providing a steel-to-steel 
interface, and facilitating the attach
ment of fin-plates, seating brackets 
and floor-support angles - off site, in 
a quality-controlled environment.
• Construction of the core using 
prefabricated modules minimised the 
site-storage area and the requirement 
for temporary works, easing opera
tions on a busy and congested site.
• Following a positive response to 
TJOC’s original enquiries, the Corefast 
scheme was developed further through 
detailed discussions between Corns, 
T/OC, steelwork contractor Fisher 
Engineering and main contractor Si^
• Bi-Stee! was confirmed as the 
material to be used for the lift core 
on 1 December 2003. Design issues 
aside, the resulting solution overcame 
onerous structural requirements with 
a total on-site installation time of 40 
hours over a two-week period.

Structural arrangement
The Bi-Steel core houses two lifts, and 
is six storeys (24m) high, with plan 
dimensions of approximately 5.5 x 
2.4m. The lift shaft extends to the 
sixth floor, connecting the basement 
car parks to the cinema complex 
and retail spaces. To assist the trans
portation of materials and to utilise 
existing on-site crane capacity, the

The world's first modular composite lift core was erected in 
Ireland. We examine the process from inception to completion
BY CHRIS BEATTIE

Dundrum town centre, 6.4km south 
of Dublin, is a retail and leisure 
complex comprising 80,800m^ of 
retail space, a 12-screen multiplex 
cinema, 15 restaurants, a pub, 3,400 
car parking spaces and 16,700m^ 
of office accommodation. Due for 
completion in spring 2005, the 
development is being constructed 
in two phases. At the time of instal
lation of the lift core, approximately 
70 per cent of phase one had been 
completed.

Lift cores are always troublesome, 
necessitating special programme 
requirements to avoid delays to follow- 
on trades and to minimise the effect on 
work in surrounding areas. Reducing 
the time needed to install a lift thus has 
tremendous benefits for any construc
tion project. This case study examines 
the Corefast system used at Dumdrum. 
Corefast comprises a modular, rapid- 
erection structural core of fabricated 
modular Bi-Steel panels (two paral
lel faceplates jointed together) joined 
in situ with the Surefast bolting sys
tem. This combines the benefits of 
strength and stifftiess, low cost and 
the quality and speed of off-site 
manufacture.

Module 4

Module 3

1

i

Module 2

Criticai path
Structural engineer for the Dundrum 
development T J O’Connor & Asso
ciates (TJOC) approached Corns 
Bi-Steel in July 2003. A number of 
issues had been identified with the lift 
core for the cinema complex:
• The core was on the critical path

Module 1

Site operations
PHASE 1: PREPARATION AND ERECTION OF THE LOWER MODULES

Module 1 was delivered to site on 4 May. Following Its arrival on site, rt was lifted horizontally from the road level 1 Dm above the site and laid onto 
the ground. The module was then rotated to the vertical, lifted Into position, and secured with holding-down bolts onto pre-levelled packer plates. 
Each of these two lifting operatlonstookapproximatelyonchour.Themodulewasthenplumbed into position.

The following day, the second modulewasdellvered and erected following the same procedure as Module t. The modules were aligned using 
straps and secured together by using the Surefast connection system. This operation took approximately 2.5 hours. In total, the first two modules 
were installed In 4.5 hours. Over the next couple of days the base plates were grouted and the base slab was cast around the bottom metre of the 
modules; this was carried out while other site operations continued.
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Main picture:
temporary
platform fixed
to the top of
modules 1 and 2
while the crane-
hoisted concrete
delivery pipe
Is lowered into
place to pump
into the cavity.
Inset: module 2
being craned into
position after
module 1 has
been bolted onto
packer plates

On Tuesday 11 May a temp>orary platform was installed onto the top of the Bi-Steel modules, eliminating the need for a full scaffold tower and 
othertemporary works. Standard C40 pumpable-gradeconcrctewasthenpumpedintothe Bi-Steel walls via four tremi pipes lowered at each 
corner of the module and through the RHS sections forming the vertical Surefast Joint (the RHS sections had pre-cut 100mm diameter holes at 1 
centres to allow the concrete to flow).

Vibration was undertaken using external vibrators clamped to the fin plates in order to increase the mobility of the concrete and ensure an even 
fill. To ensure good compaction below the door sills, the sill plates were pre-drilled with 6mm diameter holes. These holes permitted air to escape as 
the concrete level rose; consistent grout flow through these holes provided assurance that the area below the sill had been filled effectively.
Once the concrete was 3 m from the top of the Bi-Steel, the tremi pipes were lifted out and the concrete was filled from the top. The concrete filling 
operation took approximately 4.5 hours, the rate being carefully controlled in order to limit concrete pressures within the Bi-Steel walls.

m
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core was designed as four similar
sized modules. Each module was 
approximately three storeys in height, 
with two modules forming the lower 
part of the core, and a horizontal joint 
at about mid-height.

The largest module (module 3) 
12.4m high, 3.3m wide and 2.4m 

deep. This module weighed just under 
17 tonnes when fabricated. Bi-Steel 
panels sized 3/200/8 @ 320 were used 
to form the core: that is, a panel con
structed from two 8mm-thick steel 
sheets, 200mm apart, connected by 
bars at 320mm centres. The overall 
thickness of the core wall was therefore 
216mm.

The core was designed by Corus 
in accordance with BS5950-1:2000. 
TJOC provided dead, imposed and 
notional loadings using output from

Modules 3 (Mow) 
and 4 trightl being 
hoisted into 
place. The Joints 
between the 
upper and lower 
units are covered 
With a welded 
faceplate

was

two modules together prior to concret
ing and form an effective seal. In situ 
welded plates were used to form the 
horizontal joint at mid-height.

Fin plates and seating plates pre
welded to ihe lift shaft provide a 
straightforward connection for the 
incoming beams. The metal decking 
sits on pre-welded angles and the hori
zontal forces are transferred from the 
slabs to the core by rebar tags. The local 
effects of loading from beams and floor 
slabs were assessed, and if necessary the 
position of the internal bar connectors 
was adjusted to provide additional stiff
ening to the Bi-Steel face plates. Brackets 
to support the lift guide rails were pre
fitted to maximise off-site assembly 
and to reduce the lift installation times. 
The four-week design period began on 
12 January this year.

the RAM structural analysis software 
package. Close cooperation between 
Corus and TJOC ensured efficient 
exchange of their respective design 
data. A critical design requirement 
was the ability of the core to limit 
frame deflections.

The inherent siifihess of the steel- 
concrete composite core meant that a 
‘non sway’ mode analysis was achieved, 
significantly simplifying the frame 
design. This onerous structural require
ment was attained while complying 
with the architectural requirements for 
narrow wall thickness. A wall thickness 
of 216mm could not have been achieved 
using just reinforced concrete.

The main foundation connection 
was provided by embedding the lower 
modules 1.3m into the concrete base 
dab. Shear studs on the face plates trans
fer the forces to the foundations via the 
reinforced slab. The vertical connection 
between the two modules consists of 
RHS sections with shear studs. Surefast 
bolts were incorporated to clamp the

Fire protection
A key design criterion was the ability 
of the lift core to maintain its strength 
and structural integrity during a fire.

Module 3 was delivered tosHe on 17 May. The modulewas lifted vertkallyonto the top of module 1 and securedwith adjustable seating bolts. The 
module was then plumbed into position and the height was adjusted; this operation took approximately two hours. Finally the horizontal joint was 

made by welding an 80mm wide x 8mm thick cover plate across the gap between modules 1 and 3.
Module 4 was erected the next day. The module was positioned using straps to pull the RHS sections into the Bi-Steel. The seating bolts were 

engaged and the module was plumbed Into position. The Surefast bolts were then tightened and cover plates welded to form the horizontal 
connection. Tight tolerences on verticality were achieved to less than 5mm over the 24m height, exceeding design requirements.
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SECTION THROUGH BI-STEEL CORE WALL

EXTERNAL FAaINTERNAL FACE

stone cladding on 
Rockwool (TBQ to give 
a 1 hour fire rating

steel face plate

!f«
400 x 200x16RHS 
corner and joint stiffeners

3O40mm granite (TBC) 
facirtg on fudrtg rails

coTKrete infill

3S-4S Rockwool 
or similar 
adhesive fixed 
to steel face (TBC)

tOOOmicroru 
intumescent paint 
required because 
of open fronted 
nature of nft

dispatched on 4 and 5 March.
Fabrication began at Fisher 

Engineering’s works, BallinamaUard, 
Northern Ireland, on 29 February. Fab
rication of the four modules, including 
a trial erection of modules 1 and 2, was 
undertaken between 29 February and 
the delivery of the first module to site 
on 4 May. Fabrication proceeded with
out incident, the trial erection was also 
successful and provided the necessary 
reassurance in advance of delivery of 
the world’s first modular composite 
lift core to site.
Chris Beattie is the senior struc
tural engineer at Corns. For more 
information phone 01344 751670 or 
email bi-steel<i>corusgroup.com

to independent approval by the Steel 
Construction Institute, validated the 
two-hour fire rating for the core pro
tected by 1,000 microns of intumescent 
paint on the internal face and standard 
fireboard on the external face.

and the fire officer specified a two- 
hour fire rating. The open back face 
of the shaft meant that a fire had to be 
considered acting on both sides of the 
core wall. The situation was made more 
complex by an architectural require
ment that the internal face of the core 
should have an exposed painted steel 
face. Intumescent paint was therefore 
the only option for fire protection in 
this area. Fire-resistant boarding was, 
however, an option for the stone-clad 
external faces.

A series of tests was undertaken 
at Warrington Fire Research in Janu
ary to assess the thermal properties 
of the structural panel protected by 
trial thicknesses of intumecent paint. 
These properties were used to under
take a detailed elevated temp>erature 
analysis of the core in order to assess 
the structural behaviour under fire 
loads. This analysis, which was subject

To suit the site 
programme, the 
upper modules 
have not yet been 
concrete filled. 
Detail: the 
respective 
insulation type 
andgranite 
thicknesses 
are yet to be 
confirmed

Module production
The module production was carried 
out in two phases:
• Panel production and installation 
of Surefast bolts; and
• fabrication of modules from 
Bi-Steel panels, and attachment of 
secondary steelwork.

The panel production and the 
installation of Surefast bolts was 
undertaken at Corns’ works in 
Scunthorpe, England. Pane! produc
tion began on 11 February and the 
first batch of completed panels was 
dispatched to Fisher Engineering on 
25 February. Remaining panels were

CKEOtTS

Fisher Engineering, BallinamaUard, N Ireland 
T J CTCor^rtor & Associates, Dublin 
John Sisk& Son (Holdings). Dublin

PHASE 4: CONCRETE FILLING OF THE UPPER MODULES

For ease of access and to fit in with the site programme, the upper floors will not be poured until the steelwork aiul decking have reached the top of 

the Bl-Steel core, scheduled for September 2004.
The end result has been that a notoriously frequently delayed building element completed on time, on a tight timescale and manufactured to 

dose tolerances. Given that this Is the first time that this type of modular construction has been attempted, the success of the project bodes well for 
future uses of this relatively cost-effective means of building a core in other situations.
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Rounding up reforms Planning reform 
timetable announced
The timetable for delivering reform 
of the planning system under the 
new Planning Act has been made 
clear in parliament. There will 
be a draft circular on planning 
obligations (the to-be-renumbered 
Section! 06 agreements) this 
autumn, covering negotiations only 
that will replace Circular 1/97. The 
aim is to publish a final circular in 
early 2005, accompanied by a Good 
Practice Guide on negotiations. The 
newarrangements should be in 
force early next year.

Work is continuing on the 
'optional planning charge' and 
ministers are hoping to encourage a 
number of local authorities to pilot 
options for charging. In parallel, the 
government has reiterated that the 
Barker proposalfora 'Planning Gain 
Supplement', with a scaled-back 
system of planning obligations, is 
still under consideration. However, 
it will not emerge until next 
year whether, or which of, these 
proposals will be implemented.

By early 2005, most of the PPGs 
will be upgraded in the following 
programmatic order:
• 1 -general policiesand principles;
• 3-housing;
• 4-economicdevelopment;
• 6 - town centres;
• 7-countryside;
• 9-nature conservation/ 
biodiversity;
• 10-planningandwaste 
management;
• 11-regional planning;
• 12-developmentplans:
• 22-renewable energy;
• 23-planning and pollution;
• 25-development and flood risk. 

Commencement orders for
implementation of the new 
measures under the Planning Act are 
scheduled to start in September with 
most measures in force by the end of 
October.

Regulations on planning 
obligations will not be made until 
early 2006 and some parts of the 
development control section may 
have to wait until early next year 
because of secondary legislation 
or regulations, which have to be 
consulted upon.

Changes to the planning and heritage protection systems 
could have big implications for architectural practices
BY BRIAN WATERS

are its particularly important features, and a 
map will be included that will show the extent of 
the designation. Owners will also receive details 
of who to contact for further advice and the 
implications of owning a registered property, 
with details of how to seek a forntal review or 
appeal. All this suggests a new area of work for 
architects.

There are also moves afoot to integrate 
as many of the heritage-control regimes as 
possible with the basic planning and building 
control systems. Ministers hope to have com

pleted a major overhaul within three 
years or so.

A major study by Arup concludes 
that the most feasible way of unifying 
some of the regimes is to bring together 
the ‘core’ (such as planning permission, 
listed building consent and conserva
tion area consents) with the scheduled 
monument consent system. The first 
stage would be to unify the scheduled 
monument and listed building consents 
to form a ‘heritage consent’ regime, then 
the merging of conservation area con
sent and planning permission regimes. 
Both these steps would need primary 
legislation.

The second stage would bring 
these two merged regimes into one 

era private home is put forward for designation ‘core’ consent regime. At this juncture, Arup 
there will be an opportunity for consultation considered whether it would make sense to
with the homeowner and a chance for the latter amalgamate building regulations with the plan

ning regime. Sadly, its conclusion was that this 
Once the building is listed, the owner will be would be a unification too far. 

sent a comprehensive ‘owners pack’, which will Brian Waters is principal of the Boisot Waters 
state dearly why the building is listed and what Cohen partnership. Visit www.bwcp.co.uk

The so-called ‘heritage protection system’ is to 
be reformed to make it more accountable and 
user-friendly. Today a listing can be unclear on 
which features are most important and should 
be retained; that can make long-term planning 
for a site difficult.

Under the new system a comprehensive pack 
for owners will be produced, including a site 
map and a ‘summary of importance’ highlight
ing what is notable about the site and why, and 
identifying particular areas of sensitivity.

If appropriate, the site could be protected 
under a management agreement, 
where English Heritage would work 'Simple repeat 
in partnership with the owners to 
establish an advance understanding of 
important buildings and features, and maintenance 
what could be changed without special 
consent. By this means, simple repeat 
requests for maintenance can be cov
ered, thus avoiding the need to apply thus avoiding 
for listed building consent repeatedly.

At present, homeowners may not 
know that their building is under con- repeatedly 
sideration for listing until they are 
informed that it has been. Even then.

requests for

covered

the need

to apply for

the decision notice is often not very listed building 
comprehensive or easy to understand 
and there is no formal appeal process.
Under the newarrangements, whenev-

consent'

to submit evidence.

E-planning on its way
The government is on course to have allapplicatlons capable of being made and viewed online 
by the end of 2005. 'Parsol' Is the favoured mechanism and It has been launched to local 
planning authorities as the means of getting their act together. Mainly aimed at providing the 
necessary software and data set-up. It will be promoted to applicants once It Is In place. Largely 
based on the advanced work of the London Borough of Wandsworth, It should be 'rolled-out' 

next year.
Although government has put £4 million into the system, it has also put £2 million into the 

Planning Portal, which Is now under the wing of the Planning Inspectorate. Neither approach has 
secure ongoing funding. The application system of the portal appears less convincing than Parsol 
and is not cross-platform compatible (yet at least), so Is likely to drop by the wayside. This limitation 
does not affect a third system by i-OcKument Systems, which is in use by a few authorities.

The Planning Portal does, however, provide an excellent means of reference and keeping in touch 
with what Is going on in planning, and is worth a look (www.planningportal.gov.uk).
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webwatch

Register your 
discontent at 
online signing up

Help-needy householders must 
heware the BBC’s Good aduice

from certain), let’s explore this idea. The reasons 
many employers opt for a main contractor/sub
contractor structure are well known. There is a 
single point of responsibility - the main contrac
tor - that is liable for the works, and responsible 
for organising and paying subcontractors. That 
single point of responsibility has the benefit for 
the employer of knowing who to talk to about 
problems, and having only one potential dispute 
interface. As soon as payments bypass the main 
contractor, there will almost inevitably be confu
sion about who has a contract with whom, who 
is responsible for coordinating the works, and 
who is liable for what.

The potential nightmare scenarios are end
less but, to invent one example, what if the main 
contractor lays an urrderfloor heating system, 
and another contraaor lays the floor over it, and 
damages the heatirrg? (This scenario, of course, 

assumes that there is a 
flooring contractor, which 
disregardsthe tip:'By doing 
jobs like tiling, painting, 
and the floorirtg yourself, 
you'll shave hundreds of 
pourKjs off your build
er's fees'). Before anyone 
realises there has been 
damage, the householder 
pays the flooring man. The 
main contractor says there 

is a direct agreement between the householder 
and the flooring n^n, and it is the householder's 
responsibility to get the floor lifted and replaced 
again after the heating is repaired. What is more, 
the main contractor says, the householder must 
pay for the heating repairs and try to get the 
mor>ey back from the flooring man. And the dis
ruption has caused delay to the contract, and the 
main contractor wants some loss and expense. 
The householder can go alorrg with the main con- 
trartoris view of things, or have a dispute there and 
then about the contractual arrangements. Neither 
route is trouble free, and certainly not cheap.

On further reflection, tip 13 might have some
thing going for it. It does contain the caveat that 
the householder must check who is liable for the 
work. Who are they going to ask about that then? 
But, on second thoughts, they might be better off 
asking the person sittir^g next to them on the bus, 
who probably has minimal overheads and will r>ot 
charge VAT. Never mind if the answer is wrong.

Sue Lindsey

You don't have to be a subscriber to the 
ArtchNewsMowrrewsletter to know that 
a lot of otherwise free websites insist 
on you registering. You can, I guess, 
understand this of newspapers which 
wantyourdetails in order to focus their 
advertising - or whatever they use the 
information for. The Dallas Morning News 
does, as does the New York Times. The Son 
Francisco Chronicle and the Guardian do 
r>ot. So you really wonder If the others 
really need to- especially when you have 
never had any ad-related stuff from any 
of them. But the baffling thing is why 
ordinary free websites, and especially 
architecture-related sites, require you 
to register. The answer, of course, is sad, 
simple vanity: 'My site is so important 
that if people want to enjoy the privilege 
of entering it, they have to register.'The 
blame should be shared «vith obsequious 
web designers pandering to their clients' 
sense of their own importance or who 
dfm't have the courage to tell them to 
stop beir>g tossers. The fact is registration 
on free sites is stupid: people either go 
5on>ewhere else; fill out all the details and 
seethe; or they enter false information.
As the daily Wired newsfeed reported 
recently, 'arsecdotal evidence and onlirw 
chatter suggest readers are annoyed 
with the registration process. Some 
readers enter bogus information, while 
others are looklr>g for ways to bypass the 
registration roadblocks.'

Well, accordirtg to Wired, it looks 
as though there is a way of bypassing 
registration. Devised by an anonymous 
anti-registration Australian, the site is 
at www.bugmenot.com/faq.php. Hs 
reasons for not registering include the 
fact that K is a breach of privacy, that 
sites can't guarantee that spam won't 
follow in return, that it is against the 
spirit of the Web, a waste of time and, 
mostconvirKingofall, Isannoying 
ashelt'. Whatitdoesisgeneratelogin 
names and passwords for registration 
sites. There are two nice little tutorials 
which even I could follow. And there are 
plug-ins for both Mozilla and Internet 
Explorer. Let me know K they are useful. 
5Uth€riand.lyall^tinternetxom

The powers that be spend much of their time 
and effort trying to improve the lot of house
holders undertaking building works to boost 
their confidence in the construction industry.
There are government initiatives to tackle cow
boy builders; residential occupiers are exempted 
from the rigours of adjudication and the pay
ment provisions of the Housing Grants Act; the 
conduct committees of the various professional 
institutions labour to uphold standards in the 
public interest - the list of initiatives goes on. 
But despite al I these efforts, at the dispute end of 
the construction industry, we still see a regular 
procession of hapless householders in a horrible 
muddle, and their position cannot be overstat
ed. For most, a building dispute about their own 
home is the stuff of nightmares. So how do these 
things happen?

It might be something to do with those rather 
jolly TV home-makeover 
programmes that inspire 
many to launch into build
ing works, which seem to 
have spawned some equal
ly jolly spin-off magazines.
One of these is the BBC 
Good Homes magazine, the 
August 2004 issue of which 
includes, under the sub

Technologists are 
architects who 
haven't completed 
their exams, so fees 
should be lower’heading 'Financial Advice',

'20 ways to save on home 
extensions - use these tips to keep costs down'.

Some of these pearls of wisdom may raise the 
hackles of readers of this esteemed journal. One 
suggests: 'Employ an architectural technologist 
for small Jobs. These are trained architects who 
haven't completed all the exams, so their fees 
should be lower.' Or ensure that your architect's 
fixed fee includes any redesigns as 'this could 
save you at least £320'. And how about this; a 
quantity or building surveyor (at a cost of about 
£90an hour)'will work out thecost of yourproject 
and prevent you from spending thousands of 
pounds on pursuing the wrong scheme'?

But to really defeat all the good work aimed 
at helping householders and whip up a bit of 
contractual confusion, just try out tip numberl3: 
'Pay subcontractors direct. This will lower the 
VAT on your builder's bill, but make sure you 
check who's liable for the work.'

Assuming that the basic premise holds water, 
vshtch is that the main contractoris registered for 
VAT and their subcontractors are not (which is far
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London
FnnN Until
7August. Thurs-Sot 10.00-17.00. 
Goldfinger-inspired video works and 
photography at 2 Willow Rd, NW3. 
Details 02074356166.
Line ft Ferre Until 14 August. A group 
show at the Stephen Lacey Gallery, 
One Crawford Passage, Ftay St EC1. 
Details 020 7837 5507.
Perraelt'e New Mariteeky Theatre,
St Peteraberi Until 28 August. An 
exhibition at the Building Centre, 26 
Store St WC1. Details 020 7692 6209. 
Oeaae Ozanenje: Freni Scelplure to 
Architecture Until28 August. An 
exhibition at the RIBA, 66 Portland 
Place, W1. Details 020 7580 5533. 
Housini Qeii|n Awarde 2004 Until3 
September. An exhibition at the RIBA, 
66 Portland Place, W1. Details 020 
75805533.
Coegmas Houae at 50 Until 3 
September. An exhibition at the 
Trades Union Congress, Gt Russell St 
WC1. Details www.tuc.org.uk 
Dennia Silbert and Jee May Until 
11 September. Architectural 
photographsat Photofusion, 17a 
Electric Lane, SW9 (020 7738 5774). 
True Coloura: Exploring the Potential ol 
Colour in the Built Environment 
Friday 17September. An AJ 
conference at the RIBA, 66 Portland 
Place, W1. Speakers include John 
Outram and Spencer de Grey.
Details 020 7505 6044. Website 
www.ajtruecolours.co.uk 
FratelN Alieari: Tbe Changing Face of 
Italy 1fl55>1B35 Until 19September.
A photographic exhibition at the 
Estorick Collection, 39a Canonbury 
Sq, N1. Details 020 7704 9522.
Saving Wotten: The Rtatarhable Stery 
of a Soane Country Houee Until25 
September. An exhibition at the 
Soarte Museum, 13 LirKOln's Inn 
Fields, WC2. Details 020 74404246. 
Part E: Designing for Compliance 
Thursday 30 September. An AJ 
conferer>ceat the RIBA, 66 Portland 
Place, W1. Details 020 7505 6044 
(www.partE-conference.co.uk).

Yorkshire
With Hidden Noise UntilSAugust.
An exhibition at the Henry Moore 
Institute, 74 the Headrow, Leeds. 
Details01132343158.
RIBA CPD Event: Structured Project 
Visit Thursday 19August. A tour of 
Urbis, Manchester, and the imperial 
War Museum North. DetailsO113 
2456520.
Lime Weeh 4-70aober. A 
conservation studies course at the 
University of York. Details www.york. 
ac.uk/dpts/arch/
A light Crosceedo Ur)tii 300cto6er.
An exhibition on the theme of light 
at a new arts venue - St Mary's, 
Castlegate, York. Details 01904 
687687.
Wolfgang Wiater + Bertheld Hirbelt
Until310ctober. ‘Crate houses' etc at 
the Yorkshire Sculpture ParK Bretton 
Hall,nrWakeheld.Details01924 
832631.

Scotland
SIM Unr/i f August. An exhibition of 
student projects at The Lighthouse,
11 Mitchell Lane.Glasgow.Oetails 
01412216362.
Terra Nova Until 27August.
Degree show work at Glasgow 
School of Art, 167 Renfrew St, 
Glasgow.Details0141 3534500. 
fleriiicovering Macbinteah Until 11 
September. An exhibition at the 
Hunterian Art Gallery, Hillhead St, 
Glasgow. DetailsOMI 3305431.
City aa left Until 12 September.
An exhibition at The Lighthouse, 11 
Mitchell Lane, Glasgow. DetailsOMI 
2216362.
Langlande ft Bell at Mount Stuart
Until26 September. An installation in 
William Burges'chapel. Details www. 
mountstuartart.com

South
Building Log Boek Worhibep
Wedne$dgy4Augu$t. At Oxford 
Brookes University. Details 
bcunnick@brookes.ac.uk 
RIBA CPD Event: Building flngulatiens 
Mpdite Wednesday 8 September,
13.30. At the Forest Centre, Marslon 
Vale Country Park, Beds. Details 
01223 566285.
RIBA CPD Event: Wine ft Detign - New 
Arckiteclure In Brighton Thursday 9 
September, 15.00. Cost £15. Details 
01892 515878.
Elizabeth Mogill: Recent Paintinga
Until 12 September. Landscape-based 
work at Milton Keynes Gallery, 900 
Midsummer Boulevard, MiKon 
Keynes. Details 01908 676 900.

Wessex
Witloahirt Feetlval of the Sarden 2004
Throughout the summer. A series 
of special gardens at the National 
Arboretum, Tetbory. Details www. 
festivalofthegarden.com 
William Pyo^dmuad do Waal Until 
5 September. Exhibitions at the 
New Art Centre, Roche Court East 
Winterslow, Salisbury. DetailsOI 980 
862244.

Pauline Hudspith 01245 437672.
The Piar Aria CoHectioH/Dauglas Allsap
Until I2Sepfember.Tvw>exhibitions 
at Kettle's Yard, Castle St, Cambridge. 
Details 01223 352124.

East Midlands
Hookad oa Btohs: Tbe library of 
Sir Joba Soaae Until 30 August. An 
exhibition at the Lakeside Arts 
Centre, University Park, Nottingham. 
Details0U 58467777.
ArchiCAD Unhrarsity 9-11 September.
A conference for ArchiCAD users at 
the University of Nottingham. Details 
www.archicad-university.com

International
Contaat: Ram Koolbaas - DMA - AMO
Until29August. An exhibition at the 
Kunsthal, Rotterdam. Details www. 
kunsthal.nl
JarnUtzan Unt((29 August. An 
exhibition at the Louisiana Museum, 
Humelbaek, near Copenhagen. 
Details www.kHjisiana.dk 
Dacomomo 8th Istaroatioaal 
ConNrooct 26-29September. In 
New York, and followed by a series 
of technology seminars (www. 
docomomo2004.org).
Lausaaiw Jardlai 2004 Until 17 
October. Various temporary gardens 
in and around Lausanne. Details 
www.iausannejardins.ch

Information for Inclusion should be sent to 
Andrew Mead at The Architeas'Joumalat 
least two weeks before pubikathn.

North
Arcbigram 31 July-310ctober.
An exhibition curated by the 
Design Museum and designed by 
Archigram.At Baltic, Gateshead. 
Details0l914781810.
Juitia Carter: Feedback Loop Untii 
31 August. An exhibition at Berwick 
Gymnasium Art Gallery, Berwick 
upon Tweed. 0etails01289 304493.

North West
Rhiaagold: Art from Colegae
(/nri722Augusr. An exhibition atTate 
Liverpool, Albert Dock, Liverpool. 
Details0151 702 7400.
CUBE Retrotpecthra 1988-2004 
Unti/26August. An exhibition at 
CUBE, 113 Portland St, Manchester. 
DetailsOMI 2375525.

East
Caaat 31 July-4 September. Site- 
specific projects on the Essex 
coastlir>e - an exhibition at Firstsite, 
74 High St, Colchester. Details 
01206577067.
Landscape and Histaric Buildings
Thursday 19 August. A or»e-day 
conservation seminaratCressing 
Temple, Essex. Details Pauline 
Hudspith01245437672.
Ruin sr Rebuild? Thursday 2 
Sepfemf»er. A one-day seminar at 
Cressing Temple, Essex. Details

West Midlands
Ikon Gallery 40th Anaivareary ExhihitiaB
Unli) )2September. At the Ikon 
Gallery, Brindleyplace, Birmingham. 
Details01212480708.
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essays. The book gives space for photographs 
and drawings to be printed at a large scale, 
although there are instances when you feel 
that you are missing an image or two to fully 
understand a project.

Starting with the early projects with their 
strong social agenda, such as housing schemes 
and colonies, the book devotes a generous 
amount of space to De Carlo’s impressive 
series of interventions in Urbino. These prob
ably constitute the best-known moments in 
the architect’s production and helped label 
him as a critical regionalist. 1 can think of few 
examples where a contemporary architect has 
had the opportunity to add to and restructure 
a place to this extent: Gion Caminada and 
his work in the Swiss village of Vrin comes to 
mind, but its scale is much smaller.

De Carlo’s position is more involved with 
the difficult issue of reconciling the impulse 
to be ‘modern’ with a need to find a ‘local’ 
understanding in architecture. At its best, the 
work displays great rigour and it is a real pleas
ure to finally have a book that gives justice to 
its full range. Where I felt less satisfied with 
the book is where 1 feel less satisfied with the 
work of De Carlo generally, and that is in the 
later projects. There appears to be an impulse 
to be more playful and sculptural, which has 
the ultimate effect of detaching the work from 
its intellectual grounding - the same problem 
that I find with the work of the Smithsons in 
the last decade of their career.
Jonathan Sergison is an architect in London
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Giancarlo De Carlo: Layered Places

By John McKean. Edition Axel Menges, 2004.208pp. £49

When studying this very handsome book, 
one photograph struck me more than any 
other. It is the image of an incident referred to 
as the ‘Triennale confrontation’, and was used 
by Stefano Boeri on the front cover of the first 
issue of Domt4she edited (January 2004). This 
photograph describes a moment in history 
that seems utterly removed from the current, 
passive conduct of architects and students. 
Here, Giancarlo De Carlo’s slight figure is sur
rounded by a melee of angry opposition. He 
appears tense, compact, leaning forward in an 
assertive manner. His sense of dress is dapper, 
of its time and correct.

This incident occurred in 1968. Milanese 
artists and designers felt excluded from an 
exhibition curated by De Carlo showing ideas 
and processes rather than objects and con
crete work - and not their work but that of 
Team 10, Archigram and others. Their reac
tion was uncompromising. They started to 
destroy the exhibition before it had opened.

The photograph shows the moment when 
De Carlo tries to make a case for his curatorial 
policy. He is unsuccessful and the destruction 
restarts. When later the police intervened, 
De Carlo resigned. I am trying to imagine a 
contemporary equivalent of such a situation. 
How would Massimiliano Fuksas or Deyan
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Sudjic have acted in similar circumstances? 
This incident helps us understand De Carlo 
in two ways. Firstly, he had the courage to 
defend his position against such clear hostil
ity and, secondly, he resigned at the point that 
he felt compromised by the support of the 
agencies of the state.

Like his slightly younger contemporary, 
Aldo Rossi, De Carlo was politically commit
ted, and critical of the tenets of international 
Modernism. Rossi questioned the canon 
of Modernism through his teaching and 
writing, as editor of Domus, and especially 
through his seminal books Architecture and 
die City (1966) and Scientific Autobiography 
(1981). Holding similar beliefs, De Carlo 
strongly argued for the revision of a prevail
ing mentality at the time: that the city should 
be constantly rebuilt to fit the needs of the 
modern age. But unlike Rossi, who promoted 
the study of type as the basis for urban addi
tion, De Carlo proceeds in a subtler manner. 
He seems more willing to work with the very 
fabric of the city; to add to the social, as well 
as physical, fabric.

In John McKean’s book Giancarlo De 
Carlo: Layered Places, the architect’s oeuvre 
is arranged chronologically. The act of lay
ering referred to in the title also describes



Time for reflection frame, both through what is taken away - lit
erally the space of the wall - and the space 
that is reflected back onto the acrylic.

There is a certain anxiety, for Allsop at 
least, about showing pieces like this in Ket
tle’s Yard. Allsop’s work is challenging. It 
is cool, mechanical and rational - in some 
ways diametrically opposed to the Kettle’s 
Yard aesthetic, the comfortable ‘just right
ness’ and gestural narratives of St Ives. 
Allsop is more accustomed to ‘white cube’ 
spaces, where attention can be focused on 
the work without having to compete. You 
can understand his concern about working 
within a domestic setting, particularly one as 
precious as this, but it’s unfounded; here in 
Kettle’s Yard, the Allsop works both comple
ment, and are complemented by, the objects 
around. Both share, while expressing it dif
ferently, a basic concern for space and light.

The themes are explored further in Blind 
Screen, a piece that has been installed in the 
upstairs extension. A continuous weft of 
videotape is stretched backwards and for
wards wall to wall at high level, its overall 
depth and length matching the roof light 
that it runs alongside. It appears taught and 
tight, and you feel the tension pull between
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SARAHJACKSON

Douglas Allsop
At Kettle's Yard, Castle Street, Cambridge, until 12 September

One of my favourite moments in Kettle’s 
Yard is seeing Prometheus, the Brancusi 
child’s head, resting on the Bechstein grand. 
The polished dark cement oval, the shiny 
wood-grained piano top, and the even darker 
shadow-pool, give incredible richness with 
such minimal means. There is a tense and 
poignant stillness: the form, surface and 
reflection between are in perfect balance but 
you feel it is about to tip.

Between the piano and the sash window is 
a new wall-piece by Douglas Allsop (above), 
one of five works currently installed in the 
house at Kettle’s Yard. It is a large black acryl
ic sheet, about 0.5 x 1.25m, hung on tiny steel 
pins. Landscape in format, with four equally 
spaced vertical cut-out slots, it seems just to 
skim over the surface of the wall. The slots are 
quite wide, revealing the white roughcast wall 
behind, and are widely spaced, framing large
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areas of acrylic within the whole. The acrylic 
is smooth, shiny and dark liquid-black, but 
as it reflects the space and objects around, 
sections become bright and light - brighter, 
even, than the white wall it is on.

You start to question what it is you are 
actually seeing - the surface, the reflection, 
movement beyond and behind; it is all there 
in front of you, momentarily captured at a 
point of change, but nothing is as it seems.

This piece is one of an ongoing series of 
works called Reflective Editor- a name that is 
completely apt, as the relationship between 
you and the works is a constantly changing 
dialogue between the reflecting and editing 
process. The series - three more of which 
are in display in other parts of the house 
and five in the gallery - explores the effects 
of different proportions, and the relation
ship between the material and the space they



Lost in transit
DAVID DUNSTER

Urban Forms: The Death and Life of the Urban Block
By Philippe Panerai et al, Architeaural Press, 2004.222pp, £24.99

In the great land grab that is urban regenera
tion, a particular planning problem recurs: 
can odd-shaped pieces of land be treated as 
blank canvases for the placing of new forms, 
or should a grid of some kind be superim
posed? This leads to a further problem: if a 
grid is okay, are there good rules to block- 
formation that should be applied?

In the regeneration game, such questions 
have tended to be settled pragmatically, with 
dire results for stitching the new into the old.
The blank-canvas approach at least over
comes that; however, soi-disant planners 
display a palpable blankness when thei r block 
sizes are questioned. Planners never majored 
on that issue here, but in Germany, Italy and 
France academic research has fed into the 
planning process (which in the UK seems 
more like a branch of estate agency and. 
therefore, profoundly anti-historical, if not 
anti-intellectual). This book won’t change 
the current practitioners of the bleak arts 
of planning but it should become required 
reading for every student who intends to go 
anywhere near the subject.

Urban Forms began publishing life in 
1977, and this translation includes two new 
chapters, the latter not to be found in the 
most recent French edition. The meat of 
the book is four case studies: Haussmann’s 
Paris, London’s Garden Cities, the expansion 
of Amsterdam (1913-34), and Ernst May’s

New Frankfurt. Discussions of Modern
ism, exemplified by Le Corbusier and recent 
planning practices, complete the book.

While this list may appear old hat, the 
authors bring refreshing and ingenious f>er- 
ceptions to every page as they chart the decay 
of urban blocks towards the free-standing 
object of Modernism. Via some sharp struc
turalist boxes they show how streets have 
become mere corridors of transit instead of 
social spaces. ‘Whether It is pre-existing or 
originates from a new layout, it is the street 
that distributes, feeds, and orders develop
ment. (A) dialectical relationship between 
street and built plot creates the tissue.’

That is their subject - the urban tis
sue or matrix that increasing hordes travel 
to Europe to enjoy, and which parts for the 
monumental buildings. Together, the mon
ument and the tissue enable us to read where 
we are in cities; but, without streets, the 
buildings that guidebooks depend on would 
be simply an incoherent jumble.

Clear thinking about cities seems to 
depend more on balancing the interest 
groups, however defined, with planners and 
architects suggesting that they can really sort 
out whatever intricate solution is required. 
In this book we have the processes and the 
tools laid down very clearly.
David Dunster is professor at the University of 
Liverpool

the walls. From an oblique angle the work 
appears solid, but as you move towards it you 
become aware of the small gaps between the 
tape; it shimmers and becomes more fragile.

From directly underneath, it is so thin 
that you hardly perceive it at all. The work 
is just made from ordinary videotape (60 
hours play time, apparently), but it has an 
extraordinary presence in the room - being 
somehow both obtrusive but, at the same 
time, scarcely visible. Blind Screen acts as an 
ordering device, a sort of datum line, organ
ising the collection of Alfred Wallis paintings 
on the wall behind. But it explains the essence 
of the room itself (see above).

The Reflective Editor series and Blind 
Screen are impeccably executed works that 
stem from simple, strong ideas of order, 
space and light. Much could be made of the 
theoretical connection, say, between fram
ing and surveillance, but such ideas do not 
explain the most important aspect of these 
works: their arresting beauty - both as objects 
in their own right, and how they respond to 
their locale, whether white cube or home. 
They make you look, reflect and edit; you slow 
down and see things in a different way.
Sarah Jackson is a CABE design review adviser
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4In his review above, David 
Dunster refers tostreets 
becoming 'mere corridors of 
transit', instead of the social 
spaces they once were. What 
keep recurring mNeontigers 
(Hatje Cantz, £29.90) - a book 
of photos by Peter Bialobrzeski 
of expanding Asian cities 
such as Shanghai - are 
ruthless disjunctions of scale, 
where tiny pockets of street 
life persist beneath great 
overhead expressways or at 
the base of high-rise canyons. 
Intense artificial light makes 
some scenes bizarrely ethereal.
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architect« 
technologist

people Si 
pract:ices

www.aps-recruitment.co.uk
rL^\APS Recruitment Ltd

i reqursd to join busy worc«ster based 
predice with varied wortdoad

Fraser Brown MacKenna 
Architects has appointed 
Louise Newman as senior 
architect and Andrew Bacon 
as architectural assistant.

Pleeee apply for all vaeancioa via our webelte
www.aps-recruitment.co.uk
or via omail elmonOape-rocrultiiiBnt.ce.uk

Architectural Technicians X3 - Suffolk - 8 Month Contract - £20-2Sph

Ntxi wil have previous experience in Commercial and Residemiai sectors with a solid 
knowledge of British Building Regulations. Vtxj'l have a minimum of 3 years experierK» 
and have excetent technical design skills. have a high level of AutoCAD skill and 
be an excellent communic^or tt at levels. This temporary position ooukt be a foot In 
the door for the hghl carxMates with a succeesful rani^ AJ top 100 practice.

flPS contact: helen wootton 
building c2, perdlsweM park 

droitwich road 
Worcester. iw3 7nw

1:01905 757511 
awoottorihpgUz2ard3.com

for hrSwr Marmallon on ttw pracbca. vM
John McAslan -f Partners has 
appointed Erica Cotton,Philip 
Blackshaw, Oliver Wong, 
Alasdair Travers, Matthew 
Burl, Dan Gibson and Hannah 
Lawson as associates.

iinii» tAinwrti rum

GLAZZARDAnderson, Wilde & Harris 
Architect - London

^rt HI 9«iaJifi«d Architect to work on ■ variety of projecu In both the Commercial and 
Resideniial lectors Candidates should have a good undersonding of the latest Building 
Regulatiom and the abilit)' to produce detailed drawings. AutoCAD skills are essential.

evto;
Geoqie Palos 

7S Kenton Street 
London 

WeiN INN 
Ph. 020 7S43 9460

Email, george.palos@architects-lnteriordesign.com

ARCHITECTS

Terence O'Rourke has 
appointed Tom Smith as 
planner. Meanwhile,
Jim Claydon.technical director 
in town planning at Terence 
O'Rourke, has been awarded 
the title of visiting professor 
in the faculty of the built 
environment at the 
University oftheWestof 
England in Bristol.

ARCHITECTS, BUILDING SURVEYORS 
AND VALUERS

PART II GRADUATE

We have a vacancy for a Pari II Graduate 
with AutoCAD experience, to work in our 

London oflice on varied workload of 
reeidential and commercial projects. 

Please send CV widi covering letter and 
samples of work PAO Nick GardnerAsh Design Consultants ASH DESIGN

Ash Design are goeig lb be at ttte laedwg edge of 
Education Ar^utactura m the future Wa need staff with 
drive. comnuUnanl amtainn and behaf lo work with ua 

The strong demand for our tanheea la creakng 
opporlunmes for staff eho wish to apply lhaa tkAtt ai me 

highest level, mcfudWig

STEVENS SCANLAN 
56 BUCKINGHAM GATE 

LONDON 
SW1E6AH

Afchwada 
Merfor Design 

Landacape Deign 
www.MtMdpaxo.uk

TPSConsult has appointed 
DeirdreCorseras senior 
designer at Its Edinburgh office.

Nick, gardner® sslondon .CO. uk

fAssociate Director 
Dartford Ofhee

Ash Design are foDkmg tor a young, dynamic and 
anthuaiasic Archhact to develop ihe role ol Asaociale 

Director The candidate wit be conMent Mid 
damonatraie the pownbal tt take on Ma rota of a Dnetor 

workeig with a team to dekver (ha beat archdeclural 
aotobona for Educabon Design Itae and AutoCAD 

knowledge era crucial The candtoal# should have a 
high-quaMy porttoho preferably ei tie aducakon sector 

and possess excettent piesentahon ifcMs

a yea are keen 4n interior Designer, London.

Top-end residential/hotel 
interior design practice require 

job-running designer.

6-t- years relevant experierKe, 
concept to completion all-rounder 

with great detailing, on-site project 
management & fluent 

AutoCAD skills.

Send CV's to jobs@tegerdine.co.uk

IVid
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kaMiaoaltCPCMaar
AFL has appointed Tim 
McGreavy to head its new 
project management division.

m«wwwOt9c«a.i dtocAA.
*ewaawwRwk.Rare DAI SPa

Bernard Engie has promoted 
Alastair Paterson to senior 
associate and appointed 
Brent Katzin as associate.

Archildct 
Leeds Offica

IdeaNy, lha candidaie wHI postass fvsi rale design 
aspenance in aducaiional buddviga lha applicant w4l 
need to be abla to damonsUale both good design tkdls 

Mid an aMay to carry enough pniaeta (lora incepbon to 
complatton Computor suit and AutoCAD txptnanca 

amessenkal
Experienced Architectural 

Assistant.Project and construction 
company Skansen has 
appointed John Richardson 
as head of construction.

Nortti london based small office. ExcaHenl 
CAD skias (Mac & PC), 5+ Years working 
expaiierKe architecture (Part 2) and 
interior design quaKfications essential 
Design flair with Maya programming, web 
design, and graphic presentation skills 
essential Salary £1B-20k.

Closing dale 26th August 2004

Please send C.V. to Rich Architecture. 
62-64 Wolseiey Road London N8 8RP

If you are lookirtg for practical, hands-on experience with medium 
sized projects

Part 2 Architects with some experience required

BDSP Partnership has 
appointed Neil Campbell, 
Dan Brooks and Matthew 
Winter as associates.

For busy practice in Holland Park, Wil. Salary depends! on experience.

Contact Peter Tigg Or Sati^ Patei on 020 7221 5668.
Send CV by fax on 020 7229 8771 or email on mail@ptp-architects.com

igMiiaAlasdairMacKerron has 
joined Whitbybird as an 
associate director.

UNITED

klll.\l'.lll III VKhilvxl Edinburgh
Ullll up U' live liMICC ll'

\l.li
ii.'ii-l ,111.1 u'MjiudJil itv'ievii

•ll iii,di pi.-llU* iiUom.i'K'iMl• Send details of changes and 
appointments to Anna 
Robertson, The Architects' 
Journal,Rosebery Avenue, 
London EC 1R 4GB, or email 
anna.robertson@emap.com

SENIOR ARCHITECT

Opportunity for an Architect 
with Experience, Drive, 

Enthusiasm and Ambition to 
join the Edinburgh office of 
UK Practice at Senior level

Vi’ ’*
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.111-1 • '; - 'f '.-■ta
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Hamy Snilli Recraitmtiil 
T«l: 0121 4541100 
E: aiialie@lHnmy-kiiiitli.c9.tth 
W: anni.kamY'Milh.ett.ttk

Contact Neil Macrae by e-mail; 
edinburgh@limbiick.com 

or tel: 0131 557 6177 
www.limbrick.cofn
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RccnilmHt tiiiHirin
Charha Connor
TsI 020 7505 6737
Email: chaiiie.connor@emap com

Deirilinsf
Bookinga/copy 5pm Monday 
Artwork 
CancefisUons 12pm Monday

Lauria Shenoda
Tel: 0207 505 6003
Email' l8une shenoda@emap.com

Recruitment advertisements in the AJ can be 
found on our internet recruitment serves
arwwi.cafersitawtni cBwi.caw

12 noon Tuesday

</> www.aps-recruitment.co.uk<0 iti
sef ecruitment Ltd i
Ara looking for

Plaaca apply for all vacanciae via our wabsita
www.aps>recruitment.co.uk
or via amall almonGaps^aerultment.co.uli

Sanlar Architacti with min. S yatrr port Pad 3 anparlanca & good (achnical. 
coniracl & design capaMiilas.
Project Archiiacia with min.i-e years post Pad 3 expenence & good technical, 
contract, datading A design capabiNties

Technologists « ArchHacts - South Manchealar - Parm - C2$-3SK 
To be conardemd you vrtll ba: A Sertior Technoiogiet or Architact looking to work on a 
nuT^wr of projacts In varying sectors. >tiu wM have axperience in eidier Pf I Leisure Canbe 
projects. Retal or lesdentiai ml converskirts. Retail / Busirtaes / taisure Parks, large urbar> 
legenaration projects, ofUca refurbishment projects. Micro station kteracy is prafarrad 
although the chant wM croas train suitable apphearrts. This • a fantastic opportunity 
within B busy ai>d vibrant office. Due to pioject start this is r>ow an u^ent requiremet>tl 
Architact A Senior Technician - Norfolk - Parm • E2S-3SK
This large comrrwrdal practice Is currently seeking staff for its Norwich brarKh office. T>Ua 
practice having worked in a number of sectors is ideally seeking all round stafl. To be 
cortsdared you wW be experienced in a runber of sectors tncKiding tesideruial. retail, 
aducation and haatih. A good knowiadge of UK construction practice is required along with 
job running experience ki respect to the archaaefs role. AutoCAD Meracy is also requirad 
particularly for the technicsi role. This is a very good opportunity for an arrfoitious hard 
working IrylMdual.
Pt 2 Architectural Technician - Suffolk - Parm - £22K
This smal private practice based ri Ipswich is aeekirtg an experiartced Pt 2 Technician to 
stiwigtlieii its team. You wM have ai least 1 years axperiarwe « part 2 level, have a good 
knowfedge of building regulations arxt have an ufkterstarkling of 30 visualisation. This is a 
very good opportunity to join a thrivino artd expertng practice.
Architectural Technician - Cambridge - Perm ■ £20K+
This small design house la seeking a design orientated techrveian to work on small 
resKfentlal projects. With a flair tor design you wM be AutoCAD kterrie and have a 
technical understanding of UK construction regulations. This la a fantastic opportunity for 
a technician to eetablish themselves with a ieedmg design orientated practice. 
Architecturai Technician - Warwiefcahira - Perm • C20K+
A leading developer of preatiga marque car shovwooms is seeking techrrical $t^ to 
si^rport its current expansion. Vbu wifl be AutoCAD kterete with at leesi 3 years previous 
practice experience. Car showroom experience or interest would be an added bonus!
Pt 1 Graduate - Cambridge - Perm - £12*1$K
A small design orientated practice is seeking a part 1 Architectural graduate. Staitir>g in 
September of this year you wfl be dyr»nic and seeking a chalengirrg position from day 
one. You will be comprehertsively trairted In return for being Intelligent arvl design 
orientated in your approach.

to work In their friendly and expanding Kentish Town studio on a rang# ot axciting new 
profacts including schools for ttte future A off site construction techniques in riousing . 
Good CAD A IT sklRs are etsteniial (ideelly VectorworksyMac based) 

Apply, in me firsi instance, with a brief CV delating leWvant sxpenence. in writing w: 
Helen Bogle, set architects, Studio 400, S3-79 Highgate Road. Lemdon NWS 1TL

www.ielarchlieGts.co uklaef Is an equal opportunities employer

ARCHITECT
Exciting opportunity to join a small department at the heart 

of our future in hotel, commercial and residential developments 
and refurbishments.

Must be self-motivated, highly creative and able to work to 
strict deadlines.

Please send C.V. and salary expectations to:
Michael Marten, Britiannia Hotels. Halecroft, 253 Hale Road, 

Hale. Cheshire WA15 8RE 
Tel: 0161 904 8686 Fax: 0161 980 3877 

Email: recruitment@britanniahotels.com 
Visit our website www.britanniahotels.com

I
/

cube designs., • WWW cube^ ■fgr'Ktd oo tAS*!-Architects’ tlournal Summer Publishing Dates d
^ - . senior architect

Ybing dynamic practice lookng for an 
erthiBasH: design based arcNtsa to pm 
our team

iJp Auguat tNa AnMects' JourtMl eW pa pubibhirtg on only the 
'12th ar>d 26lh o( August.

L
The booking dandinB lor Stosa issuap wW remain at Spm the MofKlay prior to the 

lOsuedate. We are looking for an indMdual who is pas- 
sionaie about dcBign and views all stages ot 
an a-chilecujral propet as key to delivering 
a quakCy hikWmg

We are looking tar 2 yeere ol post part VI 
expenence and an ntwdual «wti project 
rurvxng and management akla

If you are looking for the chanca to have a 
real influanca m a lorward ttknkng end 
growing practice send us your cv to the 
details below

■V iasuaV diie to the Mor>day Bank Holiday, the booking deadline for 

; the ^I.September fosue wM move to Spm on Friday, 27th August.
FoHowfng

For further Infotnation or to piece a booking piaeee contact

Charlie Connor ott 0207 50SST37 
char1ie.connorOerrtap.com

unc 18 haadands Niiiriiw park aakebury road mgvwxxl hampehra bhS4 3pb 

[t| 01425 4B1 999(1101485 479 342 emaf laurence bimenecubedeaqnltd ca uk
Laurte Shenoda on 0207 SOS 6803 

lawie.shenodaOemap.com

MfCOflMACi ,

JAMIESON
LUTON .............
carnival PROJECT SERVICES/QA MANAGER

PRICHARD

We ore looking for a senior manager to oversee 
project resourcing and progrommin 
maintain and audit the practice's QA and CDM 
policies.

Running ISO 9001 based QA systems and 
experience in Primavero or equivalent project 
monogement software would be an advantage.

Project Manager (fixed term)
Salary £30,000 - £36,000 depending on experience

Luton Carnival Arts Development Trust seeks to appoint a Project Manager to manage tha 
development of a £6m<lbon new purpose built centre for Carrtival Arts in the Luton’s Town 
Centre. The key tunction ot Otis post is to develop the Internal mechanisms and exterrw 
partnerships needed to augment a centre for carnival arts

This is an exerting and Irvwvabve project in England seeking to position Its seN as a camrvai 
arts educational centre ol excefloice designed to attract carnival designers, Mas Bands, 
indrvidual artists, Steel Bands, cultural groups artd associations, schools, youth artd com- 
murtity groups from across the globe.

For a fun Project brief and job description please contact Paul Anderson, Director of Luton 
Carrxval Arts Oevelopmeni TfusL C/O The Hal Factory, 65-67 Bute Street. Lutort, LU1 2EY. 
emafl IcadiOliscali co.uk or visit www.Lutoncamival.co uk

Oeadiirte tor applicants 30lh July 2004
The Centre for Cantlval arts is supported by the Nattonal LoHery, through Arts Courtcil 
En^nd, Luton Borough Council, Luton Dunstable Partnerahip and Go • East

and

Pleose apply by 06 August 2004 to:

Toby Johnson,
Managing Director 
MocCormac Jomieson Prichord 
9 Heneoge Street, London El 5U 
e-mail: recruitment@mjparchitects.co.uk
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^ recruitment

Recruitment Agency of the Royal Institute of British Architects 

AtKtItttC t - m-NtU I’AUK
Ihis practice is looking to recruit an enlhusiaslic' newly qualified architect. I he more 
experience the better, to work on a wide range of projects, most of which are in the 
Republic of Ireland and include large scale mixed*use schemes, even bringing in town 
re-developmenl. They are a small practice, 5 strong, which offers good experience and the 
chance to get involved in a lot of different projects. Salary OUk

jOII RlirU476
This newly established London office of a nationwide design group is Iixiking to expand 
its team. I he requirement is for a design led architect with experience of high-quality 
design projects, who has preferably ivorked for a large, high-profile firm. The practice 
works on commercial residential and hotel projects, maintaininga high standard of tl> sii-t) 
I his would he a good move for an experienced architect looking to down si/e to a smaller 
team while maintaining seniority. An attractive salarv' is on offer.

competitions 
& awards

JOB KIT 045t*

Details are available from the 
RIBA Competltior^s 0ffice,6 
Melbourne Street,Leeds 
LS27PS,tel01132341335, 
web www.ribacompetitk>ns. 
com,email rlba.competitions@ 
mail.riba.org

DI SIGN ARCimrCT-CLI RKINWI I I

BASILDON BRIDGE 
Expressions of interest are 
sought from multi-disciplinary 
teams to design a new bridge 
over the A127 (London- 
Southend arterial) in Basildon. 
The bridge will form part of a 
new junction to link the A127 
with Gardiners Lane South - a 
major mixed-use scheme 
proposed by English 
Partnerships. The new bridge is 
envisaged as a landmark 
structure that will act as a 
gateway to the development 
and improve highway 
infrastructure within the local 
area. Deadline for expressions of 
interest is 4pm on 18 August.

appointmenlMu'riha-pnterpnses.com www.riba-|obs.com I. 02(1 74% 83/1

careers
in constructionwww.careersinconstruction.com ALEXANDER DESIGN

ARCHITECTON Offer an excftir^g and rewarding 
opportunity for a design centred

Enchusiutic architect required to work 
on a variety of protects, irKkidmg 
historic buildings.

Commitment to design and ability to 
work as part of a team are vital qualities.

Part 2 or up to S year's experience.

Appty to Paul Fticlold <Mth CV

TheWtoolHa). 12 St Thomas Street 
Bristol BSI ££

10117910 5200 fOII7926022l 
e infoOvchitenon.couk

Project Architect
with two years post quailfication
experience.

3Excellent design skills and a 
proven record of project 
administration essential.

8

3
L>Salary negotiable MATLANTIC COLLEGE HOUSING 

Two-Stage open design 
competition for four new housing 
blocksfor students studying at 
Atlantic College,Wales, The 
college is set In beautiful 
countryside in the Vaie of 
Glamorgan,and at the heart of 
daily college life is the stunning 
12th century St Donat's Castle. 
The brief will be available from 
the end of July with stage 1 
sulKnissions due by 21 
September.

pApply in writing enclosing 
CV and A4 extracts of portfolio to. 
Lucy Mines. Alexander Design 
23 City Business Centre 
Hyde Street 
Winchester S023 7TA

n

Director
fwww.teechwoodrecruit.coinA prestigious ‘top forty’ architectural practice is seeking a 

Director to join their London office of 25 staff. The 
successful candidate should be an experienced and 
talented architect with proven design and management 
skills. An existing or potential client base would be 
desirable though not essential. Consideration would be 
given to merging with a small London practice. A 
comprehensive financial package would include the 
opportunity to purchase equity in the company.

Apply in writing including CV to:
The Practice Manager 
P O Box No.3201
151 Rosebery Avenue, London, EGR 4GB.

AJ100

iArchitectural
TEchnician

Modular Construction
______ Systems_______

North Yortcshire

t
t
t
tHNC quiWed in BuMng and hMNy 1 

manWw (d BUT tHHi piWMi (AO 
(AUoCAO/MciKad pnlirTcd) and aom 

knowled(ie ol (3M regulWona. balding 
and NHBC stanUrds.

CVs plaasi. Qaorga Lowl. 
Beecnwood necnittnani LxriM,
221 Sn«. Lonlon W3 SOY 

Taia2Q9e92 864ft9 fsc 020 S992 S668. 
Emal: cvOteeclMoadracnM.cDm

iEXTREME CHALLENGE 
The British Antarctic Survey is 
seeking designs for a new 
research station in one of the 
earth's most extreme 
environments: Antarctica. 
Located on a floating ke shelf, 
the new complex must be 
self-sufficient and withstand 
temperatures of-300®C. The 
structure should have minimal 
impact on Antarctica's pristine 
environment but be an 
aesthetically stimulating place 
to live and worIcTh is will requi re 
innovation and creativity in 
design,engineering and 
technology. Deadline for receipt 
of practice profiles is 3 August.

code

t

t
h IZBpSEEBpSl i

Feilden Clegg Bradley Architects LLP
Architect - Bath
We have a vacancy for a Part II Graduate and a Pari III Architect 
with up to five years experierKe in Bath. If you have excellent 
design skills and CAO experience, preferably using Microstation, 
then we would like to hear from you.

Please apply in writing, with CV and examples of recent work, to: 

Chris Askew, Feilden Clegg Bradley Architects LLP.

Bath Brewery, Toll Bridge Road, Bath BA1 70E

for- advertising 

enquiries

please call

Laurie SHerxoda

0S07 505 eeo3
Email:

www.feildenclegg.com
leurie.srionodBeemap.com
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OmMim*
Bookmga'cfipy 5pm Monday 
Artwoic 
Cenceliations 12pm Monday

Recnritniwt M^riM
Oiarte Connor
Td: 020 75(B 6737
Email: charlie.conncirOemap com

LauneShenoda
Tel: 0207 505 6803
Email: iairie.shenodaOamap.com

Recpiftrnenc advartisarnents in the AJ can be 
found on our interne recruitmenc service12 noon Tuesday
www.HrNnncmtnKtiee.cwH

ARCHITECTURE I C I VI L A N 0 S T R U CT U R A L I PUBLIC SECTOR I B U I L D I N G S E R VIC E S
1

faststreamKefHUITMe H T lIMITeO

i

Professionals Recruiting 
Professionals

SPECIALISTS IN VISIT OUR WEBSITE TODAY

ARCHITECTURE • NEW JOBS ADDED DAILY

URBAN DESIGN • APPLY FOR JOBS ONLINE

LANDSCAPE
ARCHITECTURE * REGISTER FOR JOB UPDATES

INTERIOR DESIGN. 
SPACE PLANNING

• 200+ LIVE PERMANENT AND 
CONTRACT JOBS

M- >

www.faststream.co.uk

Appointment of Chief Executive of 
Architecture and Design Scotland
Architecture and Design Scotland is a new public body being established by the Scottish Executive as the national champion for good 

architecture, design and planning in the built environment. The principal aim of the body will be to inspire better quality in design and 

architecture so that Scotland’s built environment contributes in a positive way to our quality of life and our built heritage. Applications 

are now invited for the post of Chief Executive. You should have a passion for and commitment to good design in the built environment. 

You should also have an appropriate professional qualification as well as extensive knowledge and experience in one or more of the 

following fields: architecture, urban design and spatial planning, the design and management of the public realm.

This is a permanent appointment analogued to Scottish Executive pay and conditions of employment. Appointment will be to the pay range 

£44.165 -£59,200. Starting salary will depend on experience. You will have the opportunity to join the Civil Service Pension Scheme.

For further details and an application form, please contact Jim Mrtcheil, Architecture Policy Unit, Scottish Executive,

Area 1-B (N), Victoria Quay, Edinburgh EH6 6QQ (telephone 0131 244 7476 or e-mail Jim.mitchell@scotland.gsi.gov.uk). 

Completed applications must be received by 17th September 2004. All correspondence will be treated in confidence.

SCOTTISH EXECJnVE

making it work together
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^ recruitment

Design GraphcOesign BenoyArchtectuie Masterplanning Interior
Cheshire Vacancy

Part 2 Architect er>d a Technician 
Vac ref 0407-68 Trioka Hom EwPermanent CNeg

Benoy is an award winning practice with a world wide prestigious 
portfolio of retail, leisure and mixed-use projects having offices 
in London. Newark and Hong Kong. We are currently looking 
to fill the following position;

LMea
An expanding Practice in Cheshire which speciaJises in listed 
buddings worit requires a young highly enthusiastic Part 2 qualified 
Architect and a newty qualified architectural technician. The ideal 
candidate will be looking to be on ttw ^ trained with aspiratiora of 
taking on project and practice management.

\MriiCV22 6Ai 
W 01788 
572641 

fax 0(786 
578409 or

This is an ideal opportunity to join a smaX friendly practice who Einoil dMimlh# 
bebeve in rewarding talent by internal promotion. London 

3D Designer
rdraavHmoni co.iA

DIRECTORATE OF THE CHIEF EXECUTIVE

SECTION LEADER - ARCHITECT
Governance > Corporate Property, Capital Design Group 
Salary: £25,245 - £29,835 Per annum 
The Council are seeking to employ a self motivaled Architect 
with at least 5 years post registration experience to lead the 
architectural team within a multi-disciplinary group which 
provides a full in house design service to the Authority.
You will tie responsible for a team of 7 staff and will work alongside 
other Design and Engineering professionals both within and 
outside the Authority, and will report directly to the Capital 
Design Group Manager.
Swansea can offer a varied and interesting workload involving 
all the Council's Service Areas including Education, Leisure 
and Social Services.
You will be a Registered Architect and preferably hold 
membership within the RIBA,
The successful candidate will need to demonstrate:
• The ability and enthusiasm to produce high quality designs
• AutoCAD skills
• A sound knowledge of construction and building contracts 
■ Relevant technical, managerial and contract administration

experience
Responsibilities will include the design, specification and 
supervision of various c€ipilal projects under the direction of 
the Capital Design Group Manager.
Knowledge and experience of project management, sustainability, 
worldng with external consultants and atternative procurement 
methods (particularly in relation to Rethinking Construction) 
will be bemfidal.
Salary points will be dependent upon qualificatiorts and experience.
For an informal discussion please contact John Lewis on 
01792 636619.
Please quote rel: CXCP0269,

3D Designer PTI/II RIBA to work on major Mixed Use and Retail 
Projects. Applicants must be highly proficient in Autocad Solid 
Modelling, 3D Studio Max and Navisworks.

Applicants will be highly organised and have 3- 5 years 
experience on large projects, including file naming, information 
structure and delivery at all levels within a project team.

Please write in the first instance to;
Mike Lewis Benoy Ltd 210 High Hotbom London WCl V 70L 
with CV and examples of recent relevant delivered work.

NO CALLS, E-MAILS OR AGENCIES PLEASE

s International

SAS IntematiomI is an established market leader in the design and 
manufacture of building products, with its Head OfRce based in 
Eartey, Reading.

MARKET RESEARCHER
Apply immediately at www.awanaea.gov.uk with Construction Industry Experience

i Or contact Human Resources and Organisational 
Deveiopment, City and County of Swansea, Room 1.7.6, 
County Hall, Oystermouth Road, Swansea SA1 3SN.
Tel: 01792 636875. Please quote the relevant reference. 
Closing date 5th August 2004.

We are seeking a part-tinr>e Market Researcher who has extensive 
construction industry experience. The position may suit someone v/ho 
has given up full time employment as a QS, architect, project manager 
or construction professional. The primary role is to research and track 
major construction projects using the internet, telephone, industry 
publications and established industry contacts to help develop 
opportunities for the sales team.

You should be flexible, organised, and have extensive experience of the 
construaion industry. Good computer skills would be a ber>efit. Hours 
of work 10 to 20 per week to suit, either office or home based, a 
suitable reward package will be mutually agreed.

Please apply in writing giving full details of your industry 
experience to The HR Manager, SAS International, 
31 Suttons Business Park, London Road, Reading RG6 lAZ, or 
email cthomas@sasint.co.uk 

NO AGENCIES

nsvwTc« pinoru

CITY AND COUNTY OF SWANSEA 
DtNASASIRABERTAWE
if^takje squatty txcausequiliyservicis 
neafpeapktvmSteoMecoimunff

Rease mention AJ when replying to adverts 
for advertising enquiriesplease call 

Charlie Connor on 
OSC7 505 8737 

Email: charte.cxnnorOqmap.com or 
Visit Dur website at www.aipiu6.co.uk______
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RecniitmMl N^uiriet
Charlie Omykt
Tel. 020 7505 6737
&nail: chartie connorOemap.com

Dtadlinei
Bookings/cop^ 5pm MorxJay 
Artwork 
Cancellations 12pm Monday

Laurie Sherwda
Tel 0207 505 60)3
Email laune sherxxlaOemapcom

RacruitTTient advertisements *n the AJ can be 
found on our mtamet recnitiTent service 
mw.car««rtiiic»MtnKtiM.CM

12 noon Tuesday

ARCHITECTURALTECHNICIAN - Newcastle uportTyne ARCHITECTURAL You spend more time at 
work than you do at 
home. Make sure it’s a 
place you really want to 
be. Call 01906 672 906

An opportunity has arisen within our Design Group for an ambitious architectural 
technician to assist with the developmem of the Group and form part of a muib' 
disciplinary team. You will have a deuiled undersanding tA building technology and a 
good eye for desipi. You must be fuNy conversant with AutoCAD and ideally be 
qualified to MBIAT or similar.

The position offers the right candidate the chance to express individuality, have direct 
contact with clients and develop managerrtent skills, whilst acting as an effective team 
member.

RECRUITMENT
EtoZOphf

This small, highly-ressrded practice has an urgent requirement 
for an experienced interior architect. Ideally you wIN have at 
least 3 years experience in the retail and leisure sectors, and 
you must have fluent Vectorworfcs sKMIs. The practice has a 
friendly woridng environment, and the contract is offered for the 
initial duration of 3 months.

Interior Architect enpal London

Salary/padtage wiN be commensurate wrdt experience.

Apply in writing with CV to: G M Penrice FRICS MClArb 
Sanderson Weatherail 
22-24 Grey Street 
Newcasde upon Tyne 
NEI 6AD

email: george.penrlce@sandersonweatherall.com

i I -1 Central London
Our client is a leading European pracUca with a number of 
exciting projects. They are now seeking to appoint an 
experienced cad technician to work on a project specific basis. 
You wUI have at least 3 years experienca, preferably gained on 
corporate fit out work. Autocad skills are essential. Good 
long-term prospects.
Project Architect 
Large, well-respected practice has a key vacancy for an 
experiencad project architect with excellent Job running ^Ws. 
Successful candidates will be RIBA pt III qualified with 2-3 years 
post qualification experience. Autocad skills are essential, and 
you will also have a good balance of design and technical 
ability. Excellent package includes health cover, pension and 
bonuses.

'• I
D191 261 2661

Und»rvinii.«*ri»ra>

ellis williams architects urgently require the 
following staff to join our Warrington office.

architects -t- technicians 
Qualified, talented designers and skilled 
technicians preferably with proven experience 
in the education and leisure sectors.
Autocad skills essential.

interior designer
Dynamic, talented designer required to 
work closely with in>house 3D modelling 
team. A significant track record in leisure, 
particularly cinema design essential.

it manager
Experienced and capable of managing an 
NT based network across our offices in 
Warrington, London and Berlin.
A background in architectural practice 
and a working knowledge of Autocad and 
associated graphics packages preferable.

Please apply in writing to:

The Practice Manager 
Wellfield 
Chester Road 
Preston Brook 
WA7 3BA

Central London Cto 35K

We have ongoing requirements for a range of staff, from 
Project Architects to Cad Technologists. To discuss your 

options in the strictest confidence, please contact: 
Sally Winchester on 01908 672 906 or email 

5winchester@quayarchitecture.co.uk 
Choose the agency that is different. Call now for a discus

sion with someone who really understands your aspirations.

www.quayarchitecture.co.uk

Nicholas Hare Architects llp

Friencfly. Lxisy prarlke requres 
ARCHITECTS

Architects vsnth around I -2 years' post Part II experience to work on 
a variety ol t2Xt iling jxojects. Good design «apa|jility matched with 
fxacticai af^>lication imtxxlant.

Reply to: Maria I uz/airii 
Nicholas Hare Architects H P 

3 Bamsbury Square London NI IjLew Archit«ctoralA>$i«tanl - Fermatteiti
Architectural Technician

Gri>l«r Toolb Aixhiicctf
62 Glenlhani Road
flames
i.ondon
SW13 9JJ
England

Salary: Saluy: £21.000 
per annum.To meet the demands of a growing workload our team of Architectural and 

Engineering Professionals are seeking the appointment of an Architectural 
Technician with a high level of space planning skill.
The right candidate will have significant experience within the commercial fitout 
and facilities management sector and will be capable of job running / project 
managing and interfacing effectively with our clients and their teams.
The nature of the role initially requires the applicant to be regularly based at sites, 
primarily to the West of London within the M2S.
Our requirements are for a logicatly thinking, setf motivated applicant with a 
broad technical knowledge, fluent Autocad skills and strong graphical ability.

[Apply By; 27/08/2004

ArchitccliiraJ Atshtaal

Arctulect's Practice seeks RIBA post Pan 1 or equivalent avUiitutt. with nttnimiHTt 2 years 
practical experience. Must be AutoCad (soficient. fluent in Euiglish and have good 
communication skills

The successful applicant will be lechnically cocnpciem. and able to mana^ small projecu 
laisiqierviscd Experience of tow technology ' indigenous constniction desirable.

Musi be able to liavd at short nutiLe. Apply only ki wriling with CV to the above address.
Salary: negotiable based on experience & ability

Applicants should forward a CV with covering letter to:

JOB ARCHITECT/RUNNERPart I architectural student
with CAD skills, Vectorwofks or 

similar

Tompson Design, 64-6B High Street, Great MIssenden, Bucks. HP16 DAN
required for expanding practice. 

Autocad essential. Could suit part III 
cartdtdate or other with ability to run 

domestic scale projects.

CHELFORD HOMES 
BUILDING FOR THE FUTURE

'architectural technician ■ required by small architectural 
practice in Coveni Garden. 

To start end of August. 
Please send CV to 

CKC Architects 
5 Dryden Street, London 

WC2E 9NW

We require an art.lviticturai lec.iinindn who is hard working and sell motivated, conversant 
In current legislation, autocad 2000 experience in producing estate layouts, must be able 
to demonstrate flair, expattd and enhance our present house type library Excellent 
benefits for tite right person if you want to promote your career please sertd current cv to 
Managing DIreclor, Chelford Homes Balmoral House, Ackhurst Business Park, Foxhole 
Road Chorley. Larses PR7 1NY. TsI: 012S7 235120 Email: carolirss@chelfordhofnes.com

2S Juty 300A

CV to Mark Wogden Architects. 
5a Railway Road, likley. 

West Yorkshire. LS29 8HQ

Telephofte:0i943 604535
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recruitment

Architectural
Recruitment Consultants

SENiOR PROJECT ARCHITECTS

To SENIOR / DESIGN MANAGERS
CSOk

ASSOCIATES / TECHNICAL MANAGERS

PROJECT ARCHITECTS 

TECHNICAL COORDINATORS£4^
SENIOR DESIGN OFFICERPROJECT ARCHITECT

£30,340 - £36,760 per annum 
Fixed-term contract for 2 years 
Based at Maidstone 
Flexible working
Are you passionate about design? Do you want to make a 
dramatic difference to the way Kent looks and feels? Can you 
recognise what it takes to make a great place to live, work and 
visit? Can you get others to share your vision and strive for the 
very best quality in development of all kinds? 11119 job will give you 
probably the most varied and interesting opportunity anywhere in 
the country to apply these skills. Kent is facing unprecedented 
growth, with over 115,000 new homes and 100.000 new jobs to 
be accommodated over the next twenty years.
We are seeking someone with real design flair to drive forward 
an ambitious agenda to raise the standard of design across the 
county. You will project manage a suite of initiatives under the 
Kent Design banner including new design guidance, training, 
beacon projects and an awards scheme.You will be working in 
partnership across the entire development and construction 
community. You will be a proactive negotiator able to influence 
people and communicate effectively at all levels.
If you relish this challenge then we would like to hear from you.
For more information about the post telephone David Oxiade 
on 01622 22IB58.

For an application form and job description email: 
recruitment.line@kent.gov.uk telephone 
0845 330 4130 (charged at local rate), write to: 
Recruitment Line, Kent County Council Contact Centre, 
Lower Ground Floor, Invicta House, County Hail, 
Maidstone, Kent MEI4 IXX or to apply on-line visit 
v/ww.kent.gov.uk Please quote reference SP/04/080AJ. 
Closing date: 13 August 2004.
Interviews will be held on 
24 August 2004.

A GREAT PLACE TO WORK

WE VALUE DIVERSITY IN 
OUR WORKFORCE

DESIGN ARCHITECTS

HOUSING ARCHITECTS / TECHNCIANS

RETAIL ARCHITCCTS

PART III ARCHITECTS 

CONSERVATION ARCHITECTS Q 

LANDSCAPE / ARCHITECTS TECHNICIANS

To
DSk

JUNIOR PROJECT RUNNERS

To PART II ARCHITECTS ASSISTANTS 

ARCHITECTURAL TECHNICIANS
£3«k

PART II ARCHITECTS ASSISTANTS ^ 

JUNIOR TECHNICIANS .

ASSISTANT ARCHITECTS

Ml

further intermatwi nMfie ■ iMse contact
Claire Gladdis: clajreQmagrec.co.uk www.magrec.co.uk

Tel: 020 8547 3399 Fax: 020 8547 2546
Magenta RecniitmenI Ltd 
8 Eden Street. Kngston-Upon-Th«nes.Sunev. KT1 IBB

«ii

Emplayers!
GET UP

PERGONAL
MEET REAL PEOPLE WITH REAL SMLLS.

Kent? -I
2l> County

CouncilArthiterl
I'

Age, 35
5tars<grt: Ltra www.kent.gov.ukLf<eB. Ffa* Uvl Wnirt 
Q^kss: UM tuHIngt 
WLTM, PrsvecM anpiyn

Csd
VvthraklQn

Talented design focused team 
players are required to work on 
a variety of exciting inner city 
regeneration projects based in 
our Nottingham office

TQrhndcliin

Wge
RuMidnwv
OWH-er

rum HI iwttma WLTU

PiBOoe send your C V wdH
sxamplM of your work lo

n« MuMys tea graduaiK vd 
e^arierctd pKteaicngli <«■ M 

contig to see yv conpany hi 
yeora DntrulBr Careen enrt

THE CONSTRUCTION 
CAREERS EVENT 2004 John Moms

LMP, The Alnum, 20 WoHaloo Street
Nottingharn NOl SEW
Tel- 0115 983 8060
Fax 0115 963 8061
WWW lacemarkelpropertes oo i*

1%/6 HOVCMBCR 11 S/19 NOVCMSEN
LONDON I MANCHESTER klau ain you an Own

visit www.constructioncareersevefitco.uk or call 020 7505 6737
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RtcrvitMiil MRBirin
Chsriie Connor
Tel 020 7505 6737
Emsd; Charlie connorOemap com

DaailiBet
Booldnga'copy 5pm Monday 
ArlMiaiic 
Cancellations l^xn Monday

Laurie 9ienoda
Tel 0207 505 6803
Email: lauhe.shenodaOemap.com

Ftecruitment adirertisemencs in the AJ can be 
Itund on our intamet recnAmem service
mw.caraarsfflcmtractiM.cM

12 noon Tuesday

www.jobsatessex.co.uk

Do you 
want to 
make an 
impaot?

Projects Manager / Urban Designer 
£34,413 - £36,681 p.a. (Pay award pending) 
Built Environment Branch, Cheimsford
We have an exciting opportunity for the right person to play a 
leading rc^e in making things happen. You will help shape the future 
of Essex and bring about an urban renaissance and new 
sustainable communities.
As a multi-disciprfinary, fee-earning practice the Built Environment 
Branch are delivering a variety of rnajor prefects already, including a 
Higher Density Supplement to the Essex Design Guide.

To contribute, you will need to have excellent organisationa) abilities 
and you must be a team player within the context of a collaborative 
^d challenging working environm^t. In return, you will enjoy the 
freedom to develop yourself and pursue a varied programme of 
interesting work. You will hold a degree in Architecture, Planning or 
related discipline preferably with a qualification in Urban Design, a 
minimum of 3 years' experience in Urban Design and management 
experience either within a local authority or the private sector.
For informal enquiries, please contact David Balcombe on 
01245 437671.
For an application pack, please contact the Essex County 
Council Recruitment line on 0870 169 9722 or e-mail 
essexcc.jobs@capita.co.uk Minicom number: 0870 169 9734. 
Please quote ref: 17AX)6/CP. Closing date: 6 August 2004.At Essex County Council, you can.

Essex County CouncilAchieving quality through equality

Architect and Architectural Technologist
Ambiliouapractica Witt) a small friendly team of talented and erKhu^^^lrw 
Ike mindedmSvIduals torfun, frIendehipaiKleveningsout.. I

You wM need e minimum of 3S years poet quaMcatton experience with goM 
praject irariagemePA eUla. Expehence in Health. EducaUon. Housina and Ret 
woiM be prefarred
AutoCAD expenanoa essential. ArchHeclural Desktop 2005 and 30 ttgetputSTj 
en advantage. J
Please mile/email encioeing your CV to Andrew Hardy new* no ^

Praket ilnMMet. Unden - to C38K
Thi medWr letd Msttar bwid prscSoo, weki e>P*ekiCTa tram ambMeus ecntoca wt» would kW to wort 
cn V enaing rang* ol EhiJS-nVaon conviiedk prejacto. WgrUng Jusky wSh Vw psctlot Dradoc. and bang 
aaan aa »lutim aaaocMa, you w* tie fiepapwble tor Wen fcronauiart ooudkaSen, WbiurtWig. ooraicit t 
tatoibwty wo* and daalgn davaloprnanl. To baiuocaaaki, you vM have 3-Syaan poet part MaiipanancaMba 
I ‘landau’ pmiact leader who hn aound oipanlakienk aMla and the craeSva flair to lum a cMrtti brW hto a 
eetnmairiaSy irtatSe but aeakatleally

ugn stuts

4 x Piakct *n*itoctai London - to S45K
Due to continuafl eifcato in mt apHTieiaia mesato our wcrt}-»ano>>naJ oieit aaaka applcalloria fconreawe 
mindad ntkduak arho weUd Ba to werti en an ecsais >vqa o« PTII lakSa ea TiJix, Miia yWaaaedi ptqacia. 
itiu we have 8 yeest Poet Pet ■ expeneice md be a typicely hander proied leader ww a proven hWory of 
pSyng lead lokB on Ngn paoka ptqacta k aacaaa of tiOOM. llakScea atoeneica It ilaainiHi, but rot ARCHITETLIRAL TECHNICIAN 

6-9 month contract

Must be proficient in AutoCADLt2000 and photoshop 6. 

Architects or Part I, ll or ill students need not apply. 

Please send CV and covering letter to 

Giles Quanne & Associates, 41 Cardigan Street, 

London SEII 5PF or email to mail(n;quamic.com.

aroadW. Mt >0003 4 tOm
7 z PratoctrSantor AnMact, London A HentoTOiMa - to eSBK
TNa lai^. nxM aaanJ wtvang pcacbca. taaki aptxaadona trem canwr mindad archeacual prdaadonae 
wW*igeundaitakeieedroieeenane**lngrtoigeolPFlSchooieproieeti.  Tb be aueoiakul you wl have 10 
yrar- Pod Pan ■ tparianoa, have a prevan track lacont at feartp piRaA buK In lha C10-1SW rdiga k<*lkkiy 
PF|, be otAeaecdtocktita and be AutoCAD Mwato tiati WWW
) X Ai^aiacto t Pr^ael AitHtocto, London a OuUtoad - to £3SK
The (ape. dadgn oonadoua A) tOOpradfca. aodta^pkfakoni Irorn t»tp-and<ernmgaMt»oHhakdt1ry to 
work cn an dteSkg rwpa of Hoaptoky 8 lolua pnpcto. tiedi k tie UK md ttroad ■auccaaaM.youatiba 
laadngDraortdnekanwIdMipUeamaraapaneklalorproyaddavaicpnini. Majcti. mdkaddben toageod 
ranee of dwgndtWimderaieMe Her. good teemwoifvtoedeidiipqtiWee are eeeemal. AutoCAD Haracy la 
deaaaUa Rafl fOOM
Jeb Runnart, SW London - to C3SK
Fancy wetMng cn propeta ter ka rich and tamcM? Ourdant.alaadrlnthaflaldolbaapohaiaaklantleldaalen 
aaakattoPfc»Bo"aftomkdl'ndudawtaNng to work on an vAaraaBnerarea on 6nUI-mlllon one-off homaa WHh 
at laaal 2 yrs raddandal and joti-iunlng aaparianca, you arM atio have lound lachnical knowtadga wid be 
AutoCAD Marda. A tantaatttearaaroppatorttyl Aefl K)Mt

__________ COURSES__________

AutoCAD Courses
COffTRACT VACANCIES

Protect ArchNaet. MMdto eaal - to ESeph 
Edxaaon prataeia. £6SM 
Htf: uaos

mdWaighi ftcMckn 11, London - to Cilph 
Rataa 8 onbrUnmoni prqada • AutoCAD 
fw. ms3

Sanlor Technician. London - to e22ph 
CMuk-maion oKoa Oevekxxrwx - /UoCAD.

AroMtoctural Aakaiam. London - m Cltph 
Largoacala aheppme cann prctac* • AutoCAD • Personal Tuition: the fast way to learn

• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location
020 7266 2506, 0790 5376549 dp_arch©yahoo.com

fM l4ttS AaA mto
Mto-Waiylif Taahntolaa London - to C20ph 
AM tt-out prakcia • AutoCAOUcroaUMon

Sanlor TachnWaa MarWerOafka - to t22pf<
I ItfidmakyroaManHalpretacIi-AutoCAD 
Htf: reiS4M fttm

•antor nchniUan, London. to t23ph 
naaUanaal and eernntofooipfejacla-AutoCAD 
Aaf) WS1

Hid Welglil Teehniolan. BarkaMra - to Cllph 
A range of commercial prqacH - AuloCM) 
fla^ rOMl

CAD Training ServiceFor more vacancies please visit www.justarchitecture.com
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Readers may obtain information about these products by filling in the enquiry numbers on 
one of the AJ enquiry cards. Advertisers wishing to pnynote their products on these 
pages should contact Chris Bond on D20 7505 6815.
Respond to these showcases O www siplus co uk/afdirect

^ showcase

AJ ENQUIRY NO; 302STONE AGEAJ ENQUIRY NO: 301
Sleek, stylish GA instant 
Access Posi-Grip Panels have 
brought more than a breath of 
warm air to the University of 
Sussex. With a 40% open area 
these 'secretly-fixed' 
perforated aluminium panels 
provide excellent air flow 
characteristics while perfectly 
complimenting the beech 
faced radiator casings. For 
more information visit 
www.goodingalum.com.

Stone Age introduces three new 
^ stones, Brownstone.Greystone

!
and Bluestone. Sourced for 
outdoor use, specifically for 
drives and off-street parking. 
Unlike conventional brick,

^ concreteorciay.thestonesare 
F 'sawn',then'tumbled'to 
V provide a more traditional and 

aesthetic appearance,yet the 
overall cost Is only slightly more 
since the bulk of the cost, the 
fixing is the same.

A .V

AJ ENQUIRY NO: 304AJ ENQUIRY NO: 303 ■ ANTRON

A new sports floodlight 
designed for where the control 
of light pollution is critical is 
now available from Thorn 
Lighting. Champion is an 
asymmetric floodlight 
available in I and 2kW ratings 
for metal halide and high 
pressure sodium lamps. 
Instead of having a 'flat glass' 
construction Champion's front 
glass closure is inclined inside 
the floodlight.

IN VISTA, formerly OuPont 
Textiles & Interiors (DTI). Antron 
carpet fibre is now installed in 
the offices at Ashfield House, 
Ashby-de-la-Zouch for Ashfield 
Healthcare Ltd. The Westbond 
Flex system allows clients to mix 
colours. The interior decor 
scheme was planned around 
shades in muted soft blues, 
creatirtgacalm businesslike 
environment.

.j-

Claitified eaqairie*
Chris Bond
Tel 020 7505 6B16 Fax 020 7505 6750 
e-mail: Chris.BondOemap com

LAND St BUILDING SURVEYS OFFICE SPACE
OUTTEP PMUIECDON

Lookint for a l•rter workspace ?

blocked gutters ...
the cost effective solution ..G & E

h

Contaminated Land It,
R

Gutter Grid• Invcstipotloru/Approisols 
* Stucftas for PlonrUng

Sarvtced otflce space available in
O design studio

1st Hoor. bright and airy studio
..c Cc sr.Sc “

tel; 01472 371406 
www.gutterQrid.com

Ideal for smalt companies or indrvMuals
A smile or muttipla desks B-9 placfts
I. Apollo Studios. London NWS 2S8Centoct: Chris iiijevwf i or aUke firont 

ot) 01329 022021 
www.peotcchnical.uk.com

Contact Nathan on 020 7284 ISIS

MASTIC ASPHALT WEBSITE

Where to go to find out more 
about mastic asphalt...

www.masticasphaltcouncil.co.uk
BULLFROG

MODELS LTD
Conuct

STAN AUBERTIN
Mastic Asphalt C>Diricil

PO Box 77, HaOings, Easl Sussex TN36 4WL 
181:01424 814400 Fax: 01424 814446 E-msd: maephaHcoead.com

TM. lom 77M *744 ru. (OM) TTM Mil
www.«lfit>presentatiens.co.utc20b Tower Workshops 

38 Riley Road. London SEl 3DG 
Telephone; 020 7394 7866 
Facsimile; 020 7394 6798
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ClaitWtd tHquiriat
Chris Bond
Tel 020 7505 6816 Fax 020 7505 6750 
a-n*8il: Chns BondOemap com

THE MODELMAKERS

3 Marlow Workshops, Arixjld Circus, London E2 7JN
t 020 7739 7933 #020 7739 7195

e info@3dd.co.uk

&^AjfKETIN^ MODELS

FULL DETAIL MODELS
...QUICK STUDY MODELS
...ALTERATIONS & REPAIRS

Ktm»l DAHTON-gm
Unit t, the Hanger, Ptrieverance Mtonla

kingiUnd toad, London £2 8DD

FLIC
n
□
3
(0

■<

MODELS m
18 Hewett Street t 020 7377 0127

f: 020 7377 6129 
e: worl^hopQflicmodels.com 
Mr. www.fltcmodete com

a
London 
EC2A3NN

Architectural Modelmakers

2
c
CL
n
w.

PIPERS COMBER
Concept I Planning | Marketing I MODELMAKERS Tei: 020 8533 659^

LONDON INVERNESSFor all your modelmaking requirements, 
contact Nick McKeogh.

VII
• >

•s

27-35 Bevenden St 
London N1 6BH ..

Tel 020 7250 0530
Fax 020 7251 0134
Email studio@pipers.co.uk

www.pipers.co.uk
E mall: models@combermodels.demon.co.uk

RELIABILITYQUALITY SPEED
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3D COMPUTEn VIBUALIBATiaiM

Dtstgnhive Visualisation & Animation Ltd 
Tel 01483422 070 info@0estonhive CO ukUniform
WWW desigrvhive co.uk

IntoeufiHormjiM
«Mmt.untfornu>*t

301 DMfwgat*

Isn Sirnpaon Architects

ct>'r= OVD'* I COROM'S I Printed Heralure■ ' AfMmetIur.; ;3D r

Vtew/doMtload project examples 
Emiri ui to (equest a OVD AAedia Pack 

www.glass'canvas.co.uk
Digital Media Creation

Ai Ckts canes ewucatm Ltd 
|m cbo nneon ' requett9flan-cafrm.co.uk glass

viauaiiaatton
animation.
webeKo and
Interactive
presentations of the
hlghesl quality
PRODUCED BY
ARCHITECTS

eonipelltiva rates tor
ovor 7 years

Impact

TF I : II 1 ^ 1 FJ S V
WWW vmi»Ai MMAciriiK nrsM

O PIXELASPECT
Q VISUALISATION A HULTIMEDIA 

/-N MFo9nxci.AseecT.cajji_^

S3 July S00456] the architects' jourvial



©0*

V ^^^fSTlr’nnT-
you

section ° '

/ *-j'l t, f*-:
4

■ 4^^IlChri.

-9^505
> •-Y'

s Bond-^^16
r-'on y.

rj I ,[£_ f

. ' P^o^ess/onai

gi

~i^lL9Ns
^SOS

' 1 ■'■ ■« j
k<

/s/ng
f

/ « 0
E

ft years5P?!ff
SZiE

Sur

** «'>rf s^a;/ '

H

Ser deratedents surveysP^jecrj,

'^aao2S99^^

7e/e,
at/ons.t i£r».

^»^coo,#T*7?
*

ft*^f nv24 BJggomp11^ gro
0CT

I Qfi- sJ53
£j«

»

'Xt
BJfl 3^^

a If ,??We4

'^^£aw

vt "**

<f/
ll *<»# 11M 5] 5]

i!m 'Ufifl

!J H
m ii. ^ooverp^;;-------

22“"»“
BK

~^%IS w»'»®<fcljof

>1.
^®3surBd tafid
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closure of the Diana memorial 
'fountain', but is alive and well in 
Castleford, where a scheme by 
Martha Schwartz will open shortly. 
It is or« of several schemes in a 
regeneration project for the town 
being filmed by Channel 4. A team 
from CABE, which is part-funding 
the exercise, took part in a review 
last week of proposals by architects 
including Sarah Wigglesworth and 
Renato Benedetti, both of whom 
are working on ways to engage 
the town with its river. Architect/ 
developer Roger Zogolovitch is 
a consultant to the project and is 
keeping an eye on proceedings. 
Coincidentally, he is a member of 
the search committee for the new 
Architectual Association chair.

Promises promises the ones that got away
magine you were one of the 
competitors for the European 
City of Culture 2008 title 

- say Gateshead/Newcastle or 
Birmingham. Wouldn't you be 
feeling fed-up at what has been 
going on In Liverpool in the past 
couple of weeks? The competition
winning design for the Fourth 
Grace, by Will Alsop - used 
by Liverpool as eviderKe of its 
commitment to architecture, the 
public realm and the city's cultural 
future - was scrapped behind 
closed doors. What this means is 
that Liverpool’s successful bid was 
based on a false prospectus, and 
vnll be used as evidence that the 
cultural promises from that city are 
worthless. As it happens, Liverpool 
Corporation is not a scheme 
funder, nor does it directly own 
the site. This did not stop Its chief 
executive making his kiss-of-death 
annourKement without talking to 
the winning consortium or Alsop. 
which one would have thought 
common decency required.

I
.5. M' Too

HT'5ssc
PAS

v» V

•4'

rApnK MS T

Rule the routaa
he great debate over the 
alleged failings of PFI as a 
procurement route may 

take a welcome turn for the better 
with the Denton Corker Marshall 
Manchester Crown Court scheme, 
procured by the Lord Chancellor's 
department using a sort of 'smart' 
PFI arrangement. The design 
was the subject of a competition 
(including client and sHe) and was 
given high priority in determining 
the choice of provider. Why can’t 
all significant projects be subject 
to the same treatment? Perhaps 
Lord Falconer, the current Lord 
Chancellor, could pass on the 
message to his cabinet colleagues 
that there is a way to get the 
building you want while sticking by 
Treasury rules. In Astragal's view, 
the big problem about PFI is the 
way Eganite ideology has taken it 
over, implicitly casting architecture 
in the same subset of contracting as 
cleaning or catering.

T
• I «

Astragal's The Ones That got Awa/ competition features schemes 
that, for better or worse, stayed on the drawing board. Can you 
identify this project and its architect? Post your entry, to arrive by 
first thing Monday morning, to AJ Astragal, 1S1 Rosebery Avenue, 
London EC 1R 4GB, or fax 020 7505 6701. The first correct entry out of 
the hat wins a bottle of champagne. Last week's winner (AJ 22.7.04) 
was Lorna Davies of John Thompson & Partners, London. The never- 
built scheme was Steven Roll's spatial retaining bars, Phoenix, US.

No place like Dome
t was all so different when 
the Fourth Grace competition 
was launched in the heady 

surroundings of the MIPIM 
property show in Cannes in 2(X)2. 
No less a personage than Bob 
Scott, responsible for attracting 
international events to several 
cities, was on the platform extolling 
the wrtues of the competition to a 
packed audience. But even then, 
there was a niggling doubt about 
the programme for the proposed 
building: what was it? David 
Henshaw, then and now the 
Liverpool chief exec, was buzzing 
around the mini-exhibition saying 
how wonderful it was ail going 
to be. Now he makes a very silly 
comparison with the Millennium 
Dome (the Fourth Grace is largely 
funded by private money). But 
he was right in one respect: no 
one knew what would occupy 
the Dome, and no one knew who 
would end up occupying the 
Fourth Grace. But whose fault is 
that? Well, if Henshaw is taking the 
credit for scrapping the scheme, he 
must take the blame for having set 
up a meaningless competition in 
the first f^ace. Some might regard 
that as a resigning matter.

I

Danny deniedNort;hern eoul?
e can add the refusal of 
the Lottery authorities 
(for the second time) to 

fund the Daniel Libeskind 'Spiral' 
at the V&A Museum to the British 
establishment's sorry history of 
Deconstructionist architecture. The 
Hadid opera house, the Behnisch 
building in Bristol, then in quick 
succession Libeskind's Imperial 
War Museum (built without Lottery 
cash) and the V&A job. What's 
the problem? When you look at 
some of the wcxk by big-name UK 
architects, who reserved their most 
mundane efforts for Lottery-funded 
projects, it makes you wonder. Is it 
simply dismist of'foreigners'?

nd what of the North West 
Development Agenc/s 
role in all this? Back at 

MIPIM it had a sparky development 
director-type called Baron 
Isherwood (notoctuo/iya baron). 
He alas left the agency some while 
ago and appears not to have been 
replaced by anyone with the same 
commitment to making things 
happen. Could it be that rumours 
of agency overspending are 
correct, and the real reason for the 
decision to scrap the Fourth Grace 
is to get the agency off the hook? 
John Prescott should have a good 
look at this. If things go wrong in 
this flagship city, what hope for 
his dream of a brave new world of 
linked Northern cities stretching 
from west to east coast? How many 
more disappointments will there 
be along the way?

A
Family affaire

outh Bank Centre chief 
exec Michael Lynch 
was accosted by Peter 

Mandelson atGlyndebourne the 
other day. 'Are your Royal Festival 
Hall plans going to endanger 
my grandfather's heritage?' he 
demanded, a reference to Labour 
stalwart Herbert Morrison. History 
does rvot record Lynch's response, 
but he might have asked our new 
European commis^ner whether 
he thinks his behaviour 
to date has done much for the 
family reputation.

Schwartz on film
arden and landscape 
design has taken a knock 
following the temp>orary

astragal
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Respond to diese shoMcases d www aipius co uk/ajdrect 
Reeders may obtar nformation aixiut d«se products by Ming in die enqury 
numbers on one of d« M engury cards. Advertisers wishng to pnvnote ther 
pnxlucts on these pages should contact Oris Bond on 020 7505 6816

^products

STIRLING LLOYD POLYCHEM AJ ENQUIRY NO: 201 HANSENGRDUP AJ ENQUIRY NO: 202
Stirling Uoyd Pofychem, 
market leader in structural 
protection technology, 
and its environmental 
management systems have 
achieved the internationally 
recognised standard 
IS014001. Stirling Lloyd Is 
one of the leading manufacturers of high-performance waterproofing 
and protection systems for the civil ei>gii>eering and construction 
industries. Its extensive product range includes bridge-deck 
waterproofing, structural waterproofing,car park surfacing, 
decorative skid/slip resistant surfacing and expansion joints.

Creating original designs and adding 
vision to buildings throughout the UK 
are key elements in the HansenGlass 
philosophy, and the company's 
ThermoSpan structural glazing range 
offers archKects these exact elements.
The inherent benefits of this range eruble 
architects to take originality to greater 
heights, using the toughened glass 
product in any plan from vertical through 
to horizontal. ThermoSpan is available in 
single skin, double skin and now triple skin. For details of HansenGlass 
products call 0151 545 3000 or email sales@hansenglass.co.uk

II

TROAHUK AJ ENQUIRY NO: 203 KALWALL PROJECT OF THE WEEK AJ ENQUIRY NO: 204
Somerfield is securing high- 
value goods such as alcohol 
and tobacco at its new 
distribution centre in Lea 
Green, St Helen's, Merseyside, 
with a large wIre-mesh 
enclosure designed and 
installed by Industrial safety 
and partitioning specialist 
Troax UK.The 5,570m^wide- 
aisle warehouse has a total of 
33,000 pallet locations and serves Somerfield and Kwik Save stores 
in north-west England, the Midlands and north Wales.

Waveriey School's 
sports hall In 
Southwark, with Its 
Kalwall wall panels 
and low vault. Is a fine 
example of how to get 
away from the black
box Image of sports 
halls. Here, Kalwall's 
diffused daylight 
provides ideal playing facilities without shadows,glare, hotspots and 
blinds, and, of course, saves on artificial light. For detaiis on Stoakes 
Systems, teiephone 020 8660 7667 or visK www.stoakes.co.uk

CORUS BUILDING SYSTEMS AJ ENQUIRY NO: 205 WILSONART INTERNATIONAL AJ ENQUIRY NO: 208
Heralded as London's 
newest landmark, the new 
£4 billion Terminal 5 
building at Heathrow, 
the world's busiest 
International airport, 
will be Europe's largest 
single-span building. H is 
39m high, 384m long and 165m wide, and the total floor space covers 
an area equivalent to SO football pitches. Designed by architect 
Rkhard Rogers Partnership, the new central terminal building of the 
airport will boast a spectacular 53,000m^ single wave-form roof, maiie 
from the longest ever Corus Katzip sheets.

A stunning new range of decors 
has been launched by Resopal. A 
carefully selected blend of 
colours and images has evolved 
into a most stylish and evocative 
collection of worktops and 
decorative surfaces. The 
collection includes many of the 
current‘favourites', but replaces 
eight of the present range with 
new, eye-catching designs, 
created to reflect and respond to 
changing market trends.

RBSOPAl

METSEC MH SURVEYS AJ ENQUIRY NO: 208
Metsec has developed a thin- 
floor solution that can typically 
span up to 5m using 100mm- 
deep light-gauge steel framing.
The design is particularly 
suitable for converting 
old buildings with a high 
original floor-to-ceiling height 
into apartments by allowing the inclusion of a galleried sleeping 
deck to maximise the usable internal space. Metsec's SFS light- 
gauge steel site-fix framing system achieves clear spans of up to 
Sm by the use of lOOmm-deep, 3mm-thick sections, with a 110mm 
flange, laid back to back and spaced at 400mm centres.

MH Surveys supplys photo
rectification software to produce 
accurate building elevations from 
photos.The software will adjust 
and scale the photo for drafting 
and can be exported via DXF 
(drawing exchange format) to 
CAD. Paper drawings can 
also be converted to CAD with the software, which costs £260. Aisi^ 
MH Surveys' measured building system surveys building floor plans 
straight into CAD on site, so you can design as you survey with no 
need for an office redraw. For a free demo CD, telephone 01905 
763361or visit the website at www.mhsurveys.co.uk



Free calls between your company
Whatever they’re for. enquiry 12 on card

W¥niy.aip(us.co.uk/aj<llr4l

Amazingiy, 30% of all calls made in business are to company colleagues. Luckity.Hf you run a 
business with between 2 and 100 mobile users, you won’t pay a-bean for calls between them 
with our Perfect Fit for Business price plans. For more information, or to register, visit your local 
Vodafone retailer, or call 0800 587 8057.
Perfect Fit for Business price plans. Another reason why more business people prefer Vodafone. Vodafone

How are youl%rms and conditions and fair usage policy applies. Offer is subject to status and connection to a twelve mr^itfi airtime agreement.


