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If humans are ever to colonise Mars, we will have to create oxj'gen in the atmosphere. 
One idea suggested by scientists is to plant trees, trees and more trees, for trees are 

nature's way of absorbing carbon dioxide from the atmosphere and producing the 
oxygen we breathe. On Earth, scientists argue, planting trees can reduce the 

amount of carbon dioxide in the atmosphere and using wood products
the growth of Global Warming'. In Europe, thankshelp sican ow

to sustainable forest management, plant trees thanwe more
we use'. So the more you use wood, the better it is

for (he planer'. For more information call us on

0800 279 0016 or visit us at
www.woodforgood.com

wood, for good.

'Rr emy m’ wood used tnste^ of other buida^ macehds. 0.8 tonne of CO: is saved 6ora (he lano^^iere ‘^Ewopean Cominusicsi Hnierptise DG, 2003). 'Etm^'s foresl cotn is incteasuig by an area the 
size of Cyprus aoHaOv (MCRt/UNECE-FAO State of Eisope’s Forests 2003). ^se sustainably ptxduced wood Over 90% of all wood consumed in Europe is sorced from European forests, whidi ae m 
sisphu production (UED, Using Wood to Mk^ Qimaie Change. 2004) For addbonal leassiaance lotJ: ft* independonly certified timber. Photo oedic SeaWiFS Project. NASA aid ORBIMAGE
sroodfixgood is apranockmal cw^u^sponsoeedby theNonbcTimbeTCiMKl the FwtstryConanssioii, the UK Sawn W»d Protnoteis, the Timber Trade Federtfion and dv Northern Ireland Focest 
Servig-.All mtmben ire corwniited to sustainable ferestmanymesK. In eadi of the memben'countiietcredAIe third paly certification schen^ new operating and incrrased areu of forest are beu^ certified.are
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This week the AJ launches s series of images by Tim Soar that celebrates the richness and diversity pf 
architectural practice and blurs the boundaries between conventional architectural photography, 
portraiture and reportage. Buddy Haward and Catherine Burd, pictured on the cover and above, were 
photographed by Tim Soar at 1.4Spm on 14 June 2004 in their new offices in Shoreditch, London. They 
werein the process of re-establishing themselves as Burd Haward Architects, having just returned from six 
months travelling with their first child. Catherine was six-months pregnant. Soar discusses the project on 
pages 22-23. A selection of the images, plus details of accompanying events, are featured on pages 26-34.
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Images of Kinshasa 
form the basis of the 
exhibition in Belgium's 
award-winning pavilion 
at the Venice Biennale 

jtfti ',5 7

CClhe simple fact is that Hounslow treated us 
very poorly - it is a truly awful local authority

[*» i

Salisbury set for ARB court fight
The on-going war of attrition at the heart of the ARB looks set to be beginning of the end for the ARB in its current guise.’
heading for the courts.

ARB rebel Ian Salisbury said it was ‘inevitable’ that current legal 
wranglings between himself and the board would 
end in ‘a very public court case’.

This civil case would be over an injunction that 
the board issued ^inst Salisbury earlier this year 
(AJ 12.8.04), which forced him to stop revealing 
details of confidential legal advice commissioned 
relating to Part 3.

Salisbury said that he was committed to fight
ing the injunction in the courts, a move that he said 
could cost‘thousands of pounds’ if he lost.

‘The situation has reached such a point that it 
seems inevitable that this will end up in court,’ he
said. ‘My lawyers have warned that the board will Vaughan:declslonstomake 
fight me in the courts and they will want to get me 
to pay their expenses. This could cost me up to £40,000.

‘However, my lawyers believe that I would stand an extremely 
good chance of winning and so I will do it. If I won it could be the

If the case does go ahead, it will be the culmination of an angry 
debate that has continued for months between those on the board

who want to pare back its activities - led by Salis
bury and his cohort Nick Tweddell - and those 
who support the status quo.

Salisbury said the case, which would be heard 
in front of a judge, would cover vast swathes of the 
board’s work and could prove embarrassing. ‘But 
I feel that I am definitely in the right, and it is my 
duty as an elected member of the board to take this 
on. I represent a lot of people’s views and must not 
simply give in,’ Salisbury added.

The ARB’s registrar and chief executive, Robin 
Vaughan, who was instrumental in the original 
injunction, insisted that a court battle would ‘not 
be at our insistence’.

‘If Ian decides to take it this far, the board will have to come to a 
decision about how we would respond,’ he said.

Ed Dorrell

Rogers to replace 
Alsop in Liverpool
The Richard Rogers Partnership 
could be given a surprise second 
chance to design a new build
ing for Liverpool’s controversial 
Fourth Grace site.

Rogers was originally short
listed for the competition 
to draw up proposals for an 
iconic building on the water
front (AJ 15.8.02). However, he 
was pipped to the post by Will 
Alsop’s ‘Cloud’ project.

But following the collapse of 
the Alsop scheme (Aj 22.7.04), 
the door seems to be opening for 
the partnership. A source close 
to local regeneration agency Liv
erpool Vision has admitted that 
developer Capital & Provident 
has already approached Rogers 
about building a new scheme.

It remains unclear whether 
the project would incorporate a 
new Museum of Liverpool and, 
even if the scheme did get the 
go-ahead, it would be unlikely to 
open in time for Liverpool’s year 
as European Capital of Culture 
in 2008.
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Marks Barfield Architects has revealed these plans for a new apartment complex in the Dingle area of 
Liverpool. The £15 million project-which Is planned for the site of a redundant gasworks-will be partially 
powered by four wind turbines situated on the roof. Thecomplex, which Is also intended to assist the 
regeneration of the surrounding area, will include 150 residential units and a private wailed garden 
overlooking the River Mersey.
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GOING FOR GOLD IN VENICE

Top: SANAA'S IVAM extension, Valencia. Above from left: an image from the Belgian pavilion; Peter Eisenman; FOA's Novartis Car Park, Basel

This year's Venice Architecture Biennale, 'Metamorph', opened last 

Sunday, writes Andrew Mead, with the Golden Lion for 'the most 
remarkable work In the exhibition' going to SANAA (Kazuyo Sejima and 

Ryue Nlshizawa)for museum projects in Japan and Spain.
Other Golden Lions went to Belgium for the best installation presented 

by a country - an eye-opening show on post-colonial Kinshasa - and to 
Peter Eisenman for lifetime achievement.

Director Kurt Forster has structured the exhibition by theme, with 'the 
most accomplished work' in each category receiving a special award. 

Foreign Office Architects (FOA) was the winner in the Topography' 
section, with its Novartis Car Parkin Basel. 'Rather than simply placing 

a picturesque park on top of a conventional car park, our ambition is to 

produce a new composite,'says FOA.
Despite some off-putting hype from Forster, the self-indulgence of a 

few participants (notably Eisenman), a sporadic lack of focus and a lot of 
wannabe icons, the main exhibition is frequently rewarding, with some 

rich and exciting projects on display. There is a welcome emphasis on 

landscape, not just on buildings as narcissistic objects.
The national pavilions, however, are a very mixed bunch, and Japan 

and Switzerland are particularly disappointing. Belgium is a worthy 

winner, but there is a strong showing too from Germany, France and Spain 
(among others), and a memorable contribution from Ireland, in the form of 

O'Donnell +Tuomey's installation on the Lelterfrack Furniture College,
The British Pavilion, funded by the British Council and curated by Peter

8 I the architects' journal

Cook, features Ron Arad, Caruso St John, Kathryn Findlay, Future Systems, 
C J Lim, Richard Murphy, John Pawson, Ian Ritchie and Cook himself 
with Gavin Rowbotham. While it suggests the diversity of the British 
scene, there's little room for each practice to breathe. Some, like Murphy, 

pack as much as possible into their allotted modicum of space. Others 

- Pawson, unsurprisingly- keep it spare.
There are voice-overs from the participants and sharp introductory 

texts from Cook; 'A good Murphy building is full of ideas and devices and 

he delights in calling your attention to them.' Whether the result is the 
'conversation' that Cook wanted to create, or a series of monologues, 

is moot. But to move from Findlay's room, centred on her Villa Doha, 
Qatar, to the adjacent display by Caruso St John certainly supplies the 

'heightened and rhetorical contrast' that Cook sought.
With two models, a three*part drawing and photographs of its 

square at Kalmar in Sweden (shown against a backdrop of William 
Morris wallpaper),Caruso St John creates a quietly charged space in 

the mel^ of the biennale.'If the Smithsons'legacy has to be hijacked 
by the Minimalists, then it is better to be followed up by architects who 

understand substance and light - as they seem to do,' says Cook.
Cook and Rowbotham's contribution. The Greening of East London', 

is engaging:a large drawing of the Lea Valley between Hackney and 

Stratford, with over 90 insertions - 'jetty housing', ‘pleasure island', 'metro- 
marsh'- that might transform incrementally this abused landscape.

For a full report see the review pages in next week's AJ.

1 B September 2004



Scenes from the British Pavilion. Clockwise from top: detail of Caruso St John's space, witha model ofKing's Cross office building and photographs 
of Stortoget, Kalmar, Sweden; Kathryn Findlay's Villa Doha, Qatar; Richard Murphy's display; John Pawson's Novy Dvur Monastery, Czech Republic

Che architects' journal 171 B September SOOA



affordable aluminium.
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Cities Programme head quits post
capacity until my contract is up in March of next 
year. What will happen after that is not yet clear’

Rumours abound that Burdett is lining himself 
up to replace Richard Rogers when he retires as 
the mayor’s chief adviser on architecture. Rogers 
signed up for another one-year term in his posi
tion earlier this year.

Burdett was founding director of the Cities 
Programme when it was established by the LSE in 
1996. He was also instrumental in the birth of the 
Architecture Foundation.

Since its inception the programme, 'vith Bur
dett as its public face, has attempted to transform 
the perception of urban design by encouraging 
interdisciplinary research, lectures and debate.

Ed Dorr^ll

Ricky Burdett is set to step down from the direc
torship of the London School of Economics’ (LSE) 
successful Cities Programme.

However, the academic and founding direc
tor of the Architecture Foundation has moved 
to scotch widespread rumours that he is to quit 
the programme to take up a full-time role at fen 
Livingstone’s architecture and urbanism unit.

The LSE has launched a search for a replace
ment for Burdett, who insists he will continue 
working for the school in a part-time teaching 
capacity. ‘There is a series of lectures and debates 
that I want to continue doing out of the LSE and 
there is no question that I will not carry on here 
in some way,’ he told the AL ‘1 will continue to 
work for the mayor in my current two-day-a-week Burdett will carry on 'in some way'

Development plans set to put Ally 
Pally at heart of UK broadcasting

future can be secured, an inter
national design competition will 
be launched to find architects 
capable of masterminding the 
site’s regeneration.

While it is hoped the scheme 
will be self-supporting, potential 
investors still need to be found.

Dan Bone, director of CIVIX, 
said: ‘We are consulting key 
players in the broadcast indus
try and, in conjunction with the 
Royal Academy of Engineering, 
have set up a high-level strategy 
group to develop the brief.’

The future of Alexandra Palace, 
the birthplace of British televi
sion, could finally be settled if 
plans to make it the mai n ‘media 
campus’ for the UK’s broadcast 
industry succeed.

Proposals drawn up by urban 
design specialist CIVIX follow 
feasibility studies commissioned 
by the BBC and the site’s owners, 
the Alexandra Palace Charitable 
Trust. The redeveloped building 
will house studio, training, herit
age and entertainment facilities.

If the project’s commercialCIVIX plans to create a media campus at Alexandra Palace

Alsop to shake up Wakefield with Orangery extension

\■WiF I* f • 1i
'S

Will Alsop has unveiled his design for an extension to theGrade ll*-listed Wakefield Orangery, next to Wakefield Westgate Station. The 
£2.25 million scheme features a glazed aerial pavilion, which will become a new creative centre for the built environment. Commissioned by Public 
Arts and supported by both CABE and Arts Council England, the new centre will provide display, meeting and conference space for a range of 
events and exhibitions. Over the past 300 years the original Orangery building has been a school, a bath house, a burial site and zoological garden. 
It Is now In the heart of the area earmarked for Wakefield's ambitious urban redevelopment plans.

IB September aoC34TOjtbe architectB' journal



\Royal Institute
\of British Architects

Annie Spink Award r Excellence

The Royal Institute of British Architects 

is pleased to announce the third 
biennial Annie Spink Award presented 
in recognition of an outstanding 
contribution to architectural education.

THE JUDGING PANEL 2004

Jack Pringle
\Ace President (Education) RIBA (Chair)

Chris Wilkinson QBE
Wilkinson & EyreThe Annie Spink Award is open to 

teachers (individuals or groups) working 
on any jnternationally recognised RIBA 
course who are involved in the 
development of art^itecturat education 
and engage with the process of 
teaching arnf learning.

Robert Mull
London Metri^xriitan University

Fiona McLachlan
University of Edinburgh

The award is financed by the 

Annie Spink Trust Fund, which was 
established in 1974 by the architect 

Herbert Spink FRIBA He bequeathed 
the trust as a lasting memorial to his 
wife Annie, who died in 1938, and 
conceived it as an honour for the 
'advancement of architecturai education'.

Lorraine Farreliy
University of Portsmouth

Artur Ferreira Viveiros
Winner of the RIBA Silver Medal, 
President's Medals 2003

For further information contact:
RIBA Education Department 

+44 (0)20 730? 3678 
+44 (0)20 7307 3764 
john*paul.nunes@inst.riba.org

The winner will rec^ the Annie Spink 
trophy and cheque for £10,000 on 
Wednesday 8 December 2004, 
presented by the President of the RIBA.

www.anniespink.com



Mayor backs ‘damaging’ tower
and unnecessarily damaging to a local conservation area. Planning 
chief Mike Jordon described the decision as an ‘open and shut case’, 
insisting that there was ‘no reason at all’ for it to win the appeal.

‘It struck us as odd that the mayor should be giving this scheme 
his backing, although it does fit in to the London Plan in some ways,’ 
he told the AJ. ‘What they need to understand is that the London Plan 
is far from carte blanche.’

However, Michael Aukett said; ‘We are pleased to have won the 
mayor’s support. This is a strange situation as there seemed no reason 
for us to have failed to win planning. The simple fact is that Houns
low treated us very poorly - it is a truly awful local authority.’

The most damning criticism of the current stand-off has come 
from the Tories’ planning spokesman at the Greater London Author
ity, Tony Arbour.

‘This is an extraordinary waste of money,’ he said. ‘It is two Labour 
authorities going head-to-head over a scheme just because they can’t 
agree about the importance of the London Plan.’

A row between London’s mayor Ken I i\ ingstone and one of Labour’s 
leading local authorities has broken out over the future of a tower 
proposal by Michael Aukett Architects in west London.

The lx)ndon Borough of Hounslow - which threw out the 
12-storey proposal in Chiswick last May - is going head-to-head 
with the mayor’s representatives, who are supporting the project, at a 
planning appeal that started last Tuesday.

The row, which has been slammed by the capital’s Conservatives 
as a waste of money, is also expected to influence the future of the 
London Plan, as planners dismissed the Chiswick West proposals 
despite them fulfilling many of the plan’s objectives.

If the project does get the go-ahead, it would see the construction 
of a mixed-use development, including both low-rise and high- 
rise elements, on a site adjacent to nearby Gunnersbury Under
ground Station.

But Hounslow’s planning committee rejected these proposals, 
describing them as ‘one of the worst planning applications we have 
ever seen’. Members attacked the plans as out of scale, unattractive Ed Dorrell

McChesney and 
Durham in tune
Ian McChesney has won a com
petition to design a bandstand in 
the historic heart of Durham.

Shaped like a folded leaf, the 
Walkergate music station, to be 
installed in February 2006, will 
become the centrepiece of the 
pedestrianised area in front of 
the Gala Theatre complex.

The bandstand will have a 
timber-clad steel frame that can 
be covered with a fabric mem
brane during performances.

Developed with Atelier One, 
the McChesney scheme was 
picked from a shortlist that 
included Adjaye/Associates, Niall 
McLaughlin Architects and 
Mosedale Gillatt Architects.

Christian Barnes, public art 
and design officer for Durham 
City Arts, said: ‘It will meet the 
needs of a diverse range of per
formers, encourage the use of an 
exciting development and con
tribute to the vitality of the city’.

The first phase of the contest 
attracted entries from 35 archi
tectural practices.O

London-based Acanthus LW 
Architects has been invited to 
enter a five-practice competition 
to design a housing project 
in Chun-an, South Korea. 
TIoweity', the practice's proposed 
masterplan, will cover 67,OOOm^ 
and create 1,100 homes and four 
large public spaces. The scheme 
wiii transform the site into a 
significant interchange area 
and link the chy centre with the 
surrounding natural landscape. 
Surrounded by mountains, the 
long strips of buildings wii) mirror 
the contours ofthe valley site 
and will rise in height along their 
length from four to 14 storeys. 
Rainwater will be collected from 
the roofs to irrigate the public 
spaces and urban gardens, and 
other roofs will be used as parks, 
private terraces and havens for 
local birdlife.

Nicola Mountford and Nicola Voase created this model of an interior as part of their Masters project 'Typology 
& the Interior' at the University of Bath, where they have just finished the Part 2 course. Deveioped for an office 
terrace in Kings Cross, the work adopts a rigorous and mechanical application of pattern that is both formal and 
contemporary, creating a robust but delicate atmosphere. The manipulation of a traditional wallpaper motif 
provides an Internal module, which Informs the infrastructureof the whole building. Mountford and Voase's 
tutors were Adam Caruso and Peter St John.
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f STUDENTS
LU
D Student Shomase is sponsored by Students'Union, a website set up by Union in association with 

The Ardiitects'Journal at www.students-unlon.net. To submit work forpubikation in Student 
Showcase, email a pubikathn quality image to eJstudentshowcase^map.com
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October
Employment law is changing 
Be ready or face the penalty
On 1st October 2004, new laws for resolving disputes in the workplace 
are conning into effect giving new rights and responsibilities for you and 
your employees. In the event of a dismissal, disciplinary or grievance 
situation at work, there is a minimum 3-step procedure that you 
and your employee MUST follow before resorting to a tribunal.
Failure to follow the 3-step procedure could lead to a financial penalty.

IT IS YOUR DUTY AS AN EMPLOYER TO ENSURETHE FOLLOWING MINIMUM 3-STEP 
PROCEDURE FOR RESOLVING DISPUTES IS IN PLACE BY THE 1ST OCTOBER:

Put It in writing
You must put the reasons for the disciplinary action or dismissal in 
writing to the employee. Similarly, the employee must put the reasons 
for a grievance in writing to you.

Meet and discuss
A face-to-face meeting between you and the employee. Both must be given 
time to consider the facts of the other's complaint prior to the meeting. 
You must inform the employee of your decision and their right to appeal.

Appeals
An appeal meeting - if required. This may happen after sanctions 
have already been imposed. You must inform the employee of your 
final decision.

1
2
2

Be ready for the new laws
Go to www.dti.gov.uk/resolvingdisputes and;
• Get more information

• Get an email reminder of what needs to be done before 
the deadline

• Get a digital booklet detailing the changes emailed to you 
in PDF format (some companies have already had this 
booklet posted to them)

dti

NEW LAWS FOR RESOLVING 
DISPUTES

Key information 
for employers

Northern Ireland intends to bring in similar changes 
- visit www.delni.gov.uk/resolvingdispute5
for timescales and further information.
Call Acas for free and confidential employment information and advice on 08457 47 47 47.

enquiry 14 on card
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Airfield listed in 
campaign victory
Conservationists are celebrat
ing after winning a campaign 
to save a series of historic air
field structures in Farnborough, 
Hampshire.

Farnborough Air Services 
Trust, which has been campaign
ing for several years, was told 
last week that the Department 
for Culture, Media and Sport 
(DCMS) had agreed to upgrade 
the listing of two 1930s and ’40s 
wind tunnels.

The trust’s Laurence Peskett 
said the move - which saw the 
massive structures listed Grade I 
~ had forced landowner Slough 
Estates to abandon proposals to 
demolish the tunnels.

‘This is simply fantastic news,’ 
he told the AJ. ‘Slough’s attitude 
has been transformed. Now, 
far from arguing the buildings 
should be demolished, they have 
commissioned us to do a study 
into how they could be used.’

Peskett said other buildings 
on the site (AJ 15.11.01) were

Anger as Scots projects 
shun home-grown talent

tions department wither, the RIAS has shot itself 
in the foot,’ Murphy added.

Charlie Sutherland of Sutherland Hussey,

Leading Scottish architects have claimed that 
home-grown talent is still being overlooked for 
many major projects north of the border.

Since devolution seven years ago, only five of which was shortlisted for last year’s Stirling Prize, 
the 13 most important building projects in the agreed:‘We look at the OJEC notices every day and 
country have been awarded to feel that we are wasting our time,
practices in Scotland, and a lack It’s demoralising. The RIAS has
of confidence in Scottish firms rigid competition system - they

should be giving emphasis to 
design ability rather than criteria 
such as office size.

and a failing competitions sys
tem is being blamed.

Edinburgh’s Richard Murphy 
- the only architect from outside 
London to appear in the British 
pavilion at the Venice Biennale 
{seepages 6-7) - believes the odds 
are stacked against the Scots. T 
have no doubt that when you 
attend interviews there is a cringe 
factor, a mentality that Scottish architects are not 
up to the job, and that’s very disheartening,’ he said. 
‘I’ve often thought the only way to get patronage in 
Edinburgh is to open a London office.

‘There used to be eight or nine competitions 
every year, but I can’t think of any at the moment.

‘The irony is, when we left 
college it was not feasible to hang 
around in Scotland. Then we 
saw a glimmer of hope and we 
moved back - now it’s harder 
than ever to get the big projects,’ 
Sutherland added.

Charlie Sutherland; demoralised

However, Brian Moore, director of competition 
organiser RIAS Gjnsultancy, hit back. ‘Of the last 
43 competitive interviews and design competitions 
in Scotland, 40 have gone to Scottish practices. 
There’s a lot of critical comment but things have 
improved. Hopefully, the small, vocal minority also likely to be saved as part of
who don’t think so won’t drown out the others.’ Slough’s masterplan to transformWe don’t get the opportunities to have showdowns

with London architects. By letting the competi- the airfield into a business park.RichareJ Waite
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vital statisticswho said what
• Nearly a quarter of women 
prefer cleaning the house to 
having sex, according toa poll in 
Good Housekteping magazine. 
Perhaps surprisingly, the figure 
is even higher for those under 3S 
years old, where at least 40 per 
cent would rather put on their 
Marigolds than make love.
• Property developer Urban 
Splash has recorded a 52 per 
cent rise In profits to £6.3 million 
since December 2002. The 
award-winning company, which 
is currently developing 2,000 
homes, now has net assets of 
more than £30 million.
• On average, eight new 
McDonald's restaurants open 
every day. And each day more 
than 39 million people will visit 
a McDonald's - 2.5 million of 
those in Britain. It is estimated 
that since 1955 McDonald's has 
sold 12 hamburgers for every 
person on Earth.
• The number of mobile phones 
thrown away or replaced in the 
UK topped 15 million last year. 
This mound of mobiles is equal 
to 1,500 tonnes of landfill - 
equivalent to burying a Second 
World Wa r destroyer.

‘The human face of property porn’
Ian Bell on Kevin McCloud. Glasgow Herald. 9.9.04

‘The Marx Brothers’ Duck 
Soup, which I have seen at 
least 100 times, reminds me 
of the world in which all of us 
operate: beneath the facade 
of orderliness hide many 
uncontrollable factors’

UUe can think of 
them as vacuoles 
in an urban 
amoeba whose 
pseudopopia will 
eventually stretch 
from Oxford to 
Milton Keynes’

(

Jay Merrick on Milton 
Keynes and Harlow. 
Independent, 8.9.04 Daniel Libeskind on his favourite films. Guardian. 13.9.04

It’s not what I had hoped - but it’s 
a lot better than what I had feared

t

3

Paul Goldberger. New Yorker architecture critic, on the Ground Zero proposals. 
Scotland on Sunday. 12.9.04
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Are you being conserved?

Left to right: Belfast's B1-llst»d ChristChurchandOld Belmont School, refurbished byKriterlon; Derry's Great James Street Church Is under threat

Pressure is growing on Northern Ireland’s 
Department of Environment (DoE) to reform 
building conservation and strike a balance 
between preserving heritage and attracting 
inward development. One radical proposal is 
to establish a dedicated environmental protec
tion agency, but architects and conservation 
bodies believe that a coherent policy matched 
by grass-roots investment is the real answer.

At present, in what SAVE Britain’s Herit
age has described as ‘bureaucratic confusion’, 
day-to-day responsibility for the built envi
ronment is devolved to specialised agencies; 
the Environment and Herit^e Service (EHS) 
deals with listed buildings and the Planning 
Service handles conservation areas.

The confusion is best illustrated by the 
debacle over CoUege Square North, Belfast, 
adjacent to the recently refurbished B1-listed 
Christ Church. Paul Millar, partner with Bel
fast’s Kriterion Conservation Architects, says a 
lack of cohesion within the DoE was exposed 
when the Planning Service ignored strong 
advice from EHS architects to refuse, or have 
amended, a ‘poorly designed' apartment 
scheme in the square. The situation is also 
e.xacerbated by a severe shortage of resources 
- EHS employs just sue conservation architects 
to administer 8,500 listed buildings, and the 
Planning Service has two dedicated conserva
tion officers policing 59 conservation areas.

Key projects, such as EHS’s second survey 
of Northern Ireland’s listed-buiJding stock, are 
being hit hard by under-resourcing. According 
to SAVE, the survey will take at least 20 years

While in many parts 
of England there is a 
concern that we may 
be overly obsessed with 
preserving our built 
heritage, in Northern 
Ireland the pendulum 
seems to have swung 
the other way, with what 
can sometimes appear 
to be a cavalier disregard 
for conservation. Clive 
Walker investigates

to complete at the current rate of progress. 
Ironically, more historic buildings are being 
de-listed than listed, contrasting sharply with 
England, where the listed stock has quadru
pled. Elsewhere, a proposal to pilot Article 4 
Directions, designed to protect the character 
of buildings, has been dropp>ed, as has a con
servation-area education programme.

Crucially, EHS is not going into battle 
where there is a risk of failure, presumably 
because of the financial implications, asserts 
SAVE’s Adam Wilkinson: ‘I don’t think it’s 
a preoccupation on the part of government 
with internal p>olitics that is causing the under- 
funding of conservation - it is the case that, as 
ever, conservation is at the bottom of the pile.’

But resources aside, the core weakness 
within the DoE appears to be a lack of any 
cohesive strategy buttressed by political 
will. ‘While policy supports sensitive reuse 
alongside new development, there is no push 
towards sustainable development and the 
defence of the built heritage,’ says Rita Harkin 
of the Ulster Architectural Heritage Society. 
‘Essentially development is developer-Ied.’

Harkin cites the Dromore conservation 
area in County Down as a prime example of 
this inconsistency. Although the DoE recog
nised that Dromore’s unlisted terrace houses 
were typical of the scale and character of the 
conservation area, it approved their demo
lition, saying that it ‘would enhance the 
character of the area, as well as assist in the 
prospects of a more general regeneration’.

Millar agrees that this demonstrates the
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province’s ‘fragmented’ approach to regen
eration and restoration of historic buildings: 
‘There seems to be a lack of appreciation at the 
highest level that regeneration can be initiated 
and sustained through the restoration of his
toric buildings. This needs to be recognised.’ 

This political inertia has allowed a spate 
of high-profile unauthorised demolitions of 
listed buildings to pass unchallenged. These 
include Belfast’s B2-Hsted Malone Place, the 
B-i—listed Tillie & Henderson shirt factory in 
Derry and the Bl-listed Rock Castle in Port- 
stewart. The latest controversy surrounds 
Belfast’s Victoria Square site and a striking 
£300 million mixed-use regeneration scheme, 
opening in 2007. The redevelopment has 
resulted in the loss of the city’s last surviving 
19th-century theatre bar, and while a public 
inquiry proved it was possible to incorporate 
the Kitchen Bar into the scheme, the develop
er, AM Multi Development Corporation, and 
the government rejected its suggestion.

Naturally, the DoE defends its strategy for 
balancing inward development with the need 
to protect architectural heritage. It recognises 
that there are ‘situations when the built herit
age may be damaged or destroyed without 
consent’. But the ministry highlights a new 
‘early-warning system’ designed to flag up 
potential infringements of the law. A spokes
man says: ‘The system alerts Angela Smith, 
the Northern Ireland under-secretary of state 
for the environment, to potentially conten
tious applications for the demolition of listed 
buildings during the early stages of considera
tion, and ensures that senior officials are made 
aware of all applications involving the full or 
part demolition of listed buildings.’

Another powerful DoE weapon is the 
Building Preservation Notice. Introduced in 
April 2003, this legislation allows the DoE to 
‘spot list’ buildings deemed worthy of listed 
status. Asked whether a notice had yet been 
issued, the spokesman said: ‘We have not yet 
identified a case where action under this power 
would be appropriate, although a number of 
cases have been considered.’

The British Urban Regeneration Associa
tion (BURA), which identifies and promotes 
best practice in regeneration, also defends 
the DoE’s track record. Gerald Cary-Elwes, 
BURA’s business development director, 
believes the province is gradually achieving a 
balance between regeneration and conserva
tion: ‘There is no doubt that the authorities 
recognise the need to reconcile the balance 
between conserving heritage and attracting

1 S September SOD<4

inward investment through development.’ 
While many in the province feel the DoE 

needs a kick up the proverbial backside, key 
players in the debate remain ambivalent about 
the establishment of yet another agency. So 
what is the answer? For Belfast-based architect 
Boyd Partnership, the solution lies in devolv
ing ultimate responsibility for conservation to 
those who knowbest: qualified architects.

‘Clearly a cohesive strategy does not exist 
and resources are being spread too thinly,’ says 
Arthur Acheson, a partner at the practice. ‘The 
only option is to delegate decision-making to 
qualified professionals who are truly familiar 
with the buildings in question.’

In the meantime, fostering greater debate 
and understanding between all parties seems 
to be the only logical course of action. But 
the DoE’s refusal to attend a workshop on 
the future preservation of Belfast’s Cathedral 
Quarter last month does not augur well.

The striking £300 million mixed-use Victoria 
Square scheme is the latest to cause controversy

Who protects Northern Ireland's heritage?

Responsibility for the built environment rests 

with the Department of the Environment 

(DoE), but authority is devolved to two 
specialist agencies: the Environment and 

Heritage Service and the Planning Service.

Ulster Architectural Heritage Society (UAHS) is 

die key architectural conservation watchdog in 
the province. Established in 1967, UAHS:

• promotes the appreciation, preservation 

and conservation of architecture;
• lobbies to protect listed buildings and 

unlisted buildings of merit that are threatened 

with demolition or severe alteration;
• routinely scrutinises planning applications;

• comments on new developments:
• seeks an active network of information 

about buildings, architects and craftsmen;

• suggests ways of strengthening legislation;
• highlights the significance of conservation 

areas.

The Environment and Heritage Service:
• determines buildings for listed status;
• issues listed-building enforcement notices;

• carries out works to listed buildings;

• compiles Northern Ireland's Buildings at 
Risk register in partnership with the Ulster 
Architeaural Heritage Society.

The Planning Service:
• issues listed building consent;

• controls conservation areas;
• develops and implements government 
planning policies and development plans;

• determines planning applications;
• oversees sustainable development.

SAVE Britain's Heritage is also actively involved 
in the province. It lobbies decision makers 

through media, reports, boc^s and exhibitions 

and is the publisher of Blink and You'll Miss It 
- Northern Ireland’s Heritage in Danger.

The listing system

Northern Ireland's listed buildings categories differ from those in the rest of the UK, but have 

approximate equivalents to the categories operating in England and Wales. They are as follows:
• Grade A is equivalent to Grade 1;

• Grade B+ (applied to buildings with relatively minor detracting features) is the same as Grade II*;
• Grade B1 and 82 (applied to locally important buildings that have been altered outside the 

period of style) are equivalent to Grade II;
• Grade C (applied to non-listed buildings of certain historic interest).
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1 editorial letters

New city proposals highlight 
shift in the political agenda

Ubeskind and the great 
Ground Zero theme park
Both Le Corbusier and Heid- 
egger proposed that the Greek 
temple was a pure expression of 
physical force. They ignored the 
archaeological facts, established 
100 years before they wrote, that 
their marble architecture was a 
stained and polished prosceni
um, shining in the sun like a 
Hindu temple, erected to project 
the ivory-eyed enfleshments of 
ideas, as such.

The West has remained 
unable to enlarge its concep
tual envelope to assimilate these 
hoary truths. Anyone still per
suaded of the received wisdom 
of 20th-century Modernism 
should have felt a similar level of 
shock and horror watching The 
Fight for Ground Zero (Channel 
4, 6.9.04). Ubeskind, after the 
surprise of his success with an 
iconography of erasure, upon the 
Jewish Museum, Berlin, has been 
even more surprised at the con
tinuing success of a symbolism 
of denial when applied to every 
other sort of building. However, 
he now finds himelf locked into 
what can only be described (in 
the sense used by the Chinese) as 
a ‘very interesting’ situation.

His adversary is an architect 
of the sort that Ubeskind has 
described, in his opaque book 
Radix-Matrix, as ‘tinder for the 
bonfire’. David ChUds even admits 
his design derives from the ideas 
of the structural engineer.

Childs argues, with physi- 
ocratic logic, that the design of 
very tall buildings is strongly 
influenced by material engineer
ing. This he places in the service 
of Larry Silverstein, to maximise 
lettable floorspace and the range 
of the broadcasting antennae. 
Libeskind, on the contrary, finds 
himself the agent of the public, 
channelled through the mayor, 
Michael Bloombei^, and New 
York governor, George Pataki, 
who want Ground Zero to ‘tell a 
story’. It should be realised what a

John Redwood has a great sense of timing Just days 
after his unexpected return to the shadow cabinet, as 
shadow minister for deregulation, he has brought out 
a carefully researched, 24-page pamphlet proposing a 
new city at Thames Reach.

Much of his document has an air of the inevitable.
It is nice that he thinks his new city 'should have an 
exciting new centre representing the best of new 
English architecture', but hardly the kind of statement 
that invites disagreement. He takes a determinedly 
populist approach to the type of development that 
would be acceptable, explaining that 'high-density flat 
developments are not popular in the United Kingdom' 
and prescribing that his new city 'will include terraced 
housing around garden squares as well as detached and 
semi-detached properties further from the centre'. But 
even if he does sound at times as if he wants to adopt the 
mantle of the Prince of Wales, Redwood at least faces up 
to the fact that a new city needs proper investment, not 
only in transport but also in schools and other shared 
facilities, and that the money for this has to be found.

What is most interesting Is why Redwood has chosen 
this particular topic. It is true that this clever man is not 
afraid to tackle new subjects. As well as writing about the 
EU and about funding approaches for public services, 
predictable topics for a Euro-sceptic keen on reining in 
public spending, he has ranged further afield, covering 
healthcare and transport. The generous-spirited might 
say that, as a former minister for inner cities, this latest 
subject is within his sphere of Interest. The more cynical 
would argue that since he has been campaigning 
against the Introduction of large numbers of new houses 
in his Berkshire constituency of Wokingham, he has to 
find somewhere to put those houses. But if an ambitious 
politician keen to raise his profile believes that the best 
way to do so is to engage with the urban debate, and 
he is prepared to invest considerable research time, this 
must mean that it Is becoming an increasingly Important 
part of the political agenda. And that is good news for 
all who care about our cities, whether or not they agree 
with Redwood's thesis.

The Jewish Museum in Berlin

crime this is against the originary 
spirit of ‘received Modernity’. Le 
Corbusier argued for the aboli
tion of‘symbolism’ (that is to say, 
perhaps, except his own).

Libeskind also finds himself 
in a new situation. From being 
the purveyor of an intellectually 
fashionable ideology of denial 
and deconstruction, he faces the 
task of standing on the site of 
an act of ‘real deconstruction’. 
Looked at iconicalJy, what is the 
difference between the ruins left 
by Al Qaeda and the tom and 
twisted envelopes built by Gehry 
and Hadid? Libeskind’s pro
posal for a tower that measures 
time back to the Declaration ofRuth Slavid
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Three cheers, no sneers, 
for Coventry’s strengths
Astragal’s note (AJ 9.9.04) of 
Richard MacCormac’s well- 
earned Stirling Prize shortlisting 
didn’t need any gratuitous sneer 
at previous‘attempts to put right’ 
the 1940 bombingto smithereens 
of central Coventry.

Much of it may well be into 
dated and decrepit old age, like 
the few surviving perpetrators, as 
led brilliantly by Donald Gibson 
and Arthur Ling, with Terry Gre
gory and Harry Noble rounding 
off. But it has been demanded, 
sponsored and relished with 
pride by the elected city council, 
and long observed, reported with 
detailed illustration, and admir
ingly encouraged by Astragal, no 
less, among many others.

Basil Spence’s cathedral 
apart, nothing was to last forever. 
Coventry’s great strength was 
developing ideas through cen
turies, proudly watching others 
move on from its pioneering, and 
reworking where needs changed 
and as technology and affluence 
accumulated. Even Godiva’s stat
ue got turned 90®.
Dan Levett, London SE21

Historically, many buildings of 
less than inspiring design quality 
have been transformed and given 
a new lease of life - this is par
ticularly true of former offices 
similar to ToUgate House, which 
are enhanced by the addition of 
balconies and other features as 
part of residential conversion.

Secondly, what is to happen 
to the defamed buildings - is the 
intention that they be demol
ished? Giving them a design 
black mark would only add to 
the difficulties of those intend
ing to restore and improve them 
and might cast a blight over 
already depressed areas.

Thirdly, and most signifi
cantly, how is this process to 
enter the planning and legal 
framework relating to planning 
inquiry and compulsory acqui
sition procedures? Inadvertently, 
Ferguson has already possibly 
interfered in the latter process, 
as Tollgate House is the subject 
of a compulsory purchase order 
by the Bristol Alliance, and the 
secretary of state’s decision on 
the ensuing public inquiry is 
currently awaited. Will the presi
dent’s comments now prejudice 
the outcome of that inquiry?

Tollgate House has now been 
vacant for a number of years 
and the owners had planned 
to convert it into 280 flats with 
an ancillary health club. The 
appearance of the building 
would be radically changed 
under this scheme by the remov
al of the upper floors and their 
replacement by a lightweight 
glazed structure with added bal
conies below.

This scheme provides valu
able residential accommodation 
as well as making use of the 
important resource of the exist
ing structure (whatever Ferguson 
thinks of its appearance). The 
alternative scheme, which the 
Alliance is proposing, is to build 
a massive linear multi-storey car 
park for 2,600 cars linked with 
the extension of the Broadmead

shopping centre, which, in turn, 
requires extensive new road rea
lignments.

Ferguson’s reference to Bris
tol as a ‘splendid city’ surety also 
needs some qualification. It cer
tainly was a very attractive city 
before wartime bombing and ill- 
advised road schemes destroyed 
much of the central area, linked 
with bad planning (over 250 
such buildings with gross area 
of nearly 1,000,000m^ were built 
in the period 1953-90). Many 
of these are now being changed 
to residential use and business 
has gravitated towards the dock 
areas, where the new develop
ments and conversions are to be 
applauded.

The Broadmead shopping 
centre itself hardly did much to 
enhance the city, and the central 
road network, with its high
speed dual carriageways and 
endless roundabouts, frustrates 
motorists and pedestrians alike. 
All pretence at providing an 
improved public transport sys
tem has now been abandoned 
and the council is resigned to 
providing increased car usage in 
the very centre to compete with 
the Cribbs Causeway shopping 
centre on the perimeter.

The M32 pumps traffic 
directly into the centre of the 
national motorway network, 
and it is this large system that 
the new roadworks associated 
with the Broadmead expansion 
seek to enlarge, drawing in even 
more traffic right past St Paul’s 
conservation area and Tollgate 
House.

It would be truer to say that 
Bristol is potentially a splen
did city - as a native of the city, 
Ferguson must know the situa
tion much better than I. But as 
president of the RIBA he should 
surely address the problems and 
issues of urban development 
in a more sophisticated way 
and leave the sound bites to the 
politicians.
Peter Smith, London NW3

Independence in vertical feet 
(suitably ‘native’ in a metricated 
world), and of a ray of sunlight 
(or shadow) that strikes on the 
Day of Remembrance, must 
lead him on, in a never-ending 
symbolic spiral, into the liturgy 
of the design of the ritual of 
remembrance itself, and so on.

From being the fashionable, 
rootless, vagabond, internation
alist, prophet of doom, Libeskind 
finds himself returned to his own, 
Bronxed-out, ground zero where 
he must invent the signs and sym
bols of a corny message of upbeat 
faith in the future of the Ameri- 
ican dream.

This has led to severe soul- 
searching in the ranks of 
the black-uniformed power 
dressers, descendants of the lost- 
and-gone 20th-century Intel
ligentsia - Marxist midwives of 
the upcoming materialist uto
pia. The avant-garde have lost 
their most intellectually dexter
ous champion, and it hurts.

Rather more interestingly, 
one may now place bets as to 
whether, and how, Libeskind can 
avoid becoming an accomplished 
snake-oil salesman of the ortho
dox American theme-park sort, 
and carry his respectably intel
lectual baggage to the destination 
destiny has marked out for him.

Or whether he must, in the 
prophetic words of Reyner Ban- 
ham,‘shed his cultural load so as 
to run as fast as the engineers’. 
Personally, I wish him luck. He is 
clearly going to need it.
John Outram, via email

Correction

Bill Hillier (/eft) and Les Sparks

We inadvertently accompanied 
a story about Les Sparks with a 
photograph of Bill Hillier (AJ 
9.9.04). Apologies to both, who 
are correctly identified here.

Sound>bite Ferguson’s 
Bristol lacks focus
Ruth Slavid’s enthusiastic edi
torial (AJ 26.8.04) overlooks a 
number of side effects of X-list- 
ing, as does George Ferguson’s 
initial proposition. Firstly, as 
Kevin Steer rightly says in his 
recent letter (AJ 2.9.04), how 
does one allow for the possibil
ity of developing and improving 
buildings placed in this category?
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Please address letters to the editor 
atTheArchitects'Journal, 151 
RoseberyAvenue, London EC1R 
4GB, fax0207S056701.oremail 
angeta.newton@emap.com to 
arrive by 10am on the Monday 
before publication.
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Simon allford people

At this year's AJ/100% Design 
seminar, photographer 
Tim Soar will discuss his 
new AJ series that combines 
architectural photography, 
portraiture and reportage

Tipp-Ex at the ready for some 
planning history revision

Do you see these images (a selection of which 
are shown on pages 26-34) as capturing a 
moment In time, or as capturing the essence 
of a practice - or both?
They are very much a moment in time; light, 
lives, ideas and practice are constantly on the 
move. I seek only to react to the moment and 
the forces that shape that moment.

The London weather changes hourly, much 
like the mood of the combatants in the 
guerrilla war that is planning. My recent 
experience suggests that the silly season 
ofsupportfor the good 'new' (AJ 9.9.04] is 
very much over; we are back in the jungle. 
What chance has good architecture got with 
bad planning?

Perhaps it could be worse - an architect 
of many fine buildings recently advised me 
that nothing gets done in (insert place name 
of yourexperience) without an exchange 
of brown envelopes. My experience is of 
exchanges with the intolerant, but not of 
envelopes. I question, however, whether the 
current abdication of responsibility, pursued 
as a 'new deal' by so many target-incentivised 
authorities, is anymore moral. It is certainly 
more random. As some Roman architects 
remarked to me recently: 'We have corruption 
all the way through our government - that 
is why nothing good happens in our cities 
unless you have a fixer. You have it too, but 
only at the top.' This was six months ago.
But she was right, as recent Roman holidays 
suggest;for Berlusconi read Blair.

Perhaps we should pursue a new 'what If?' 
history of our cities. You must have seen a 
form of this publication: historians imagine 
what if the Spanish Armada had triumphed; 
D-Day had been a disaster; or the Twin Towers 
had survived. Except we could add a twist that 
would move this genre on, from a world of 
speculation to one of fact.

How? Quite simply, you visit your local 
library, an appropriate website, or the 
recesses of your mind to establish the 
momentous buildings and spaces that 
shaped your village, town or city. Order these 
chronologically, examining the effect they 
had on the figure-ground maps. Once this 
is done, pickup some Tipp-Ex (no need for a 
pen), and you can illustrate the alternative

history of your locale. What if the current 
regime of planning, statutory control and 
conservation had existed before 1947? Very 
soon you will find all the momentous events 
are removed and all your carefully Tipp-Exed 
ground plans resemble the first.

In London, city walls remain intact as the 
populace is sent back to the countryside.
The Act of Enclosure Is defeated at a public 
inquiry. The railways never make it Into town, 
nor do the arterial roads. Following the Great 
Fire of London, all are obliged to retain the 
essential fabric and details of construction, 
which are resolved by new, expensive 
robust-details guidance. Wren fails not only 
to re-plan London, but his vision of spire and 
dome is also deemed an affront to the skyline. 
The industrial revolution is consigned to 
somewhere else, as Is the Port of London; the 
cranes and masts of the boats destroy the 
profile of thecrooked and sinking spires. The 
slums of the Industrial Revolution never come 
into being, as those of Restoration London 
are preserved and gentrified. London's 
commercial growth never happens.

Maybe that would have made for a better 
London. That it didn't may explain why so 
many architects retreat toTuscany. I seem 
to remember a lecture by Leon Krier at the 
Architectural Association presenting slides 
of the delights of San Gimignano and the 
nightmare non-urbanity of Los Angeles. It 
was all very clear. How could you compare 
a pocket square, with kids kicking footballs 
against ancient bleached walls under the 
canopy of a cypress tree, with the graffiti- 
ridden, chicken-wire world of burned-out 
cars, basketball courts and warring gangs?
As the late Ron Herron reflected, with a wry 
smile enlivened by the gum he was chewing: 
The trouble Is I'll take LA every time'.

So the question to ask Is, are you a Los 
AngelinooraSanGimignanino?

Has taking these pictures for the AJ changed 
the way you approach your work?
I have learned to place greater trust in my 
intuitive reaction to image-making, to relin
quish some of the control I have previously 
exerted. Basically, to have more fun and enjoy 
the extra dimension of the relationship that 
the sitter and I are making.

Has the picture-perfect 4x5 transparency had 
its day?
The beautiful, sculptural, highly controlled 
large-format image of purity and delicious 
aestheticism is definitely here to stay. As long 
as photographers and their patrons enjoy 
seeing, making and paying for these images, 
they will be made. Breathtaking photography 
is an essential part of conveying the spirit, 
aspiration and art of architecture.

In layman'sterms,tell us about the equipment 
you used for the portrait shoot (and its 
approximate cost).
The equipment for this shoot is a basic pro
fessional digital camera, compatible with 
35mm-system lenses. The lighting is an 
American import miniature electric-flash 
system, all connected to Apple Mac com
puters. Together, I guess, it all cost around 
£20,000.

Which of the images are you particularly proud 
of-andwhy?
The image I am happiest with is the shot 
of Burd Haward [this week’s front cover], 
although I have enjoyed making all the images. 
The day in Shoreditch is memorable because 
of the fon we had, the conversation, the con
nection we made. I was able to bring together 
all my experience and insight, a sense of how 
the light was working, the volume and shape 
of the space, the desires and passion of Buddy 
[Haward] and Catherine [Burdj. The shaft of 
light was perfect for a matter of seconds - we 
built the making of that image to peak at that 
precise moment. Happily, the whole process 
felt easy, relaxed and joyful, with none of the
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‘What if, in London, the railways never made 
it into town, and Wren’s vision of spire and 
dome was deemed an affront to the skyline?’
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; master both. Great architecture deserves great 
j photography - neither are easily done. Both 
l require commitment, passion and sacrifice. 

The qualities that you need to excel in both 
disciplines are rarely found in one person.

What do you think is the most difficult shoot 
you have ever done?
I am blessed with my commissions, rarely 
encountering ‘difficulty’. Of course, each 
shoot is approached with a ‘belts and braces’ 
mentality, so 1 am mostly over-prepared and 
over-equipped for any problem that may 
arise. Any difficulties are purely a matter of 
logistics, and hopefully resolvable.

If you hadn't been a photographer, what would 
you have been?
I was born a photographer.

How did you get intoarchftectural 
photography?
I grew up in Cambridge, so it helps to have 
fantastic architecture as part of your day-to- 
day environment. My father (a lawyer) has a 
passion for urban planning, architecture and 
design. Growing up, our house seemed to be 
full of architects and we enjoyed books on 
architecture and design, and great furniture 
by Eames etc. I guess 1 just feel comfortable 
working with design. It’s generally a much 
more fulfilling area to explore than some 
avenues in photography.

Who are your photographic heroes?
Paul Strand, Andr6 Kert^sz, Irving Penn, 
Ezra Stoller.

Which do you consider to be the best AJ cover 
you've ever taken?
My best AJ cover will be the next one.

What'syour favourite building?
My favourite building, and probably the one 
that convinced me of the p>ower and trans
forming potential of great architecture, would 
be Richard Rogers’ Pompidou Centre. My 
father took me there when it opened, and I can 
honestly say it opened my eyes to an architec
ture for and of its time; an architecture that 
expressed the hopes, desires and positive val
ues of the generation that built it. My wife and 
I honeymooned in Paris - in part so we could 
soak up its enei^, optimism and spirit.

Strike a pose
and all of my sitters have been an absolute 
pleasure to photograph. If there is a diffi
culty in working with an architect it can be 
because the desires and passion for a partic
ular result are so great. If a problem occurs, 
it’s generally a communication breakdown 
- when a relationship is working well, com
munication is effortless, with a great deal of 
trust, honesty and respect.

stress and anxiety that normally accompanies 
such precious moments.

Tell us honestly: to what extent are these 
images staged?
All of the images are a conceit; highly staged, 
structured and composed. Simply, after mak
ing images for over 20 years, artifice, conceit 
and vanity are embedded in my image-mak
ing. I ‘see’ in a very particular, architectural 
and formal way; every photograph I make 
will be ‘staged’ in the sense of theatre, musi
cal composition or drawing, simply because 
it has become such a part of the person I am 
and the way I express myself.

Who do you think are the architects to watch?
Every architect has the potential to be the 
next great thing. All it takes is tireless energy, 
brutal personal honesty, relentless outpour
ing of heart, spirit and soul, and staggering 
intellectual accomplishment. Simple really.

Isabel Allen

Architects tend to fancy themselves as 
photographers. Will digital technology 
spell the end of professional architectural 
photography?
Architects may fancy themselves as pho
tographers, just as I often fancy myself as an 
architect, but I hope 1 am wise enough to 
understand the complexity of the nature of 
both professions, and the skills required to

Do you find architects difficult to work with 
(both as subjects and clients)?
Architects are rarely difficult to work with.

See page 34 for details of Tim Soar's talk and 
an exhibition of the Tn Practice’photographs
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B Q S. Amartin pawley

C JLim
Studio 8

The ships sailing silently through 
the hlack hole of world trade

When and where were you born?
1964, in a small village in Ipoh, 
Malaysia.
What Is your favourite building 
and why?
Definitely the Maison de Verre 
in Paris. It is spatially poetic, 
beautifully crafted and inventive. 
What is your favourite 
restaurant/meal?
I don't eat out that much, but 
I can consume a whole box of 
Battenbergs tn one sitting.
What vehlcie(s) do you own?
I don't drive.
What Is your favourite film?
I'm very fond of 1940s and '50s 
movies from Hollywood. The Hours 
would be my favourite recent film. 
What is your favourite book? 
Bette and Joan; The Divine Feud by 
Shaun Considine. It's a hilarious 
read about egos and survival in a 
viperous creative industry. No, it's 
not about architects.
What Is your favourite 
'design classic'?
The 'Hollywood' sign in LA.
Who or what Is your biggest 
architectural Influence and why? 
Movies, of course! They allow me 
to fantasise and imagine. Stories 
about people and their lives 
fascinate me. Architecture should 
also be about people.
If you hadn't been an architect, 
what would you have been? 
Probably a fifth-rate screenplay 
writer. I enjoy storytelling. In 
recent years, most of our projects 
for Studio 8 have been heavily 
influenced by narrative: 'Sin' was 
inspired by the him Se7en, and 
'How green is your garden' by the 
adventures of A/rcefn Wonderland. 
What would your advice be to 
architectural students?
Don't do iti It's a lot of sweat for 
little return. Do brain surgery or 
rocket science. Those were my 
exact words to my brother when 
he thought of doing architecture. 
He's now a very successful surgeon 
and makes buckets of money. 
What would your motto be?
Give It your best shot.

Ever since the first invisible electronic phenomena 
were pressed into service as radio waves, inven
tors have tried to render them visible. For the best 
part of a century there were only two ways of doing 
this. The first (still with us) was by creative imagi
nation, as is to be seen in the cartoonists' method 
of adding text to a bolt of lightning coming out 
of a radio speaker, for example, The second, the 
analogue method, works by translating the signal 
into the analogous movement 
of the needle of an instrument 
of some sort, watched over by an 
operator.

This narrow universe served 
all except the last few decades 
of the 20th century well, but 
with the coming of compu
ter networks in the 1960s and 
mobile telephones in the 1980s, 
electronic equipment took a 
quantum leap into complexity, 
miniaturisation and, most of all, 
popularity.This, in turn, stimulat
ed greater and greater curiosity 
about the invisible void of cyber
space, where most of the action 
seemed to be taking place.

Entertainment movies, like the 
animated 1980 Disney feature 
film Tron, offered a tantalising 
glimpse of this unexplored world 
inhabited by electrons but also, 
in some way, linked to the major 
changes in the real world that 
were being wrought by com
puter-aided design, electronic 
banking, computerised building management, 
satellite communications and robotics, which had 
already begun to manage our lives.

Fora long time the grand project of the demys
tification of cyberspace concentrated on the 
information technology and communications 
business itself. As recently as the end of the Cold 
War and the collapse of the Soviet Union, world 
trade was already producing 1.8 billion tonnes of 
cargo per year, virtually all of it carried by ships in 
plain sight. At the same time, the image of world
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trade in business advertising was more likely to 
be dominated by satellites and emails than by 
boats. Interestingly enough, this distorted picture 
is still to be seen today, even though the amount 
of shipped cargo has doubled to 3.6 billion tonnes. 
This is because container shipping is a 'black hole' 
in the global economy, seldom, if ever, mentioned 
in connection with world trade, even though it is 
responsible for the delivery of over 90 percent of all 

cargo in the standardised form 
of shipping containers. In fact, 
with the shift in the world manu
facturing base from Europe and 
North America to Asia and par
ticularly China, more and more 
shipping will be required, and 
more and much larger port facili
ties will also be needed at both 
ends of the journey. Invisible or 
not, the migration of manufac
turing is going to shape future 
trade and shipping patterns for 
years to come.

How then can we reconcile the 
imagery of a global economy, 
which is spurious but heavily pro
moted, with the reality of world 
trade, which is growing but vir
tually invisible because when 
it is working it is at sea, where 
nobody lives? The answer must 
lie in the presentation. Pictures 
of ships, even if they are the larg
est ships in the world, will not 
restore the true balance of ship 
to satellite in the global econo

my. What we need to shock the viewer is clash and 
contrast, simultaneity and dissonance. We need a 
ship in cyberspace, a huge container ship carrying 
an improbable stack of containers all suspended 
in the air over an avenue between skyscrapers in a 
galaxy of goods and services whirling in an infinite 
sp>ace with forklift trucks, armoured security vans, 
oil drums, gold ingots, railway lines and sections 
of gas pipeline; the whole resembling nothing so 
much as a huge abandoned drawing of the nine 
moons of Jupiter.

'How can we 
reconcile 
the spurious 
imagery of a 
global economy 
with the reality 
of world trade, 
which is 
almost invisible 
because it is 
at sea?'
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This week the AJ launches a 'visual column' - a series of photographs 
that celebrates the richness and diversity of architectural practice

In the AJ, and in architectural publishing in 
general, photography tends to fall into three 
broad categories: narrative images designed to 
illustrate a particular point (a building being 
demolished, a speaker at a conference, the exist
ence of dry rot), conventional architectural 
photography (straight lines, no people, great 
light) and straightforward portrait shots. In 
commissioning Tim Soar to produce this 'vis
ual column’ we set out to blur the boundaries 
between the three.

They are portraits, whether of individuals, 
couples or groups, but they are also works of 
narrative in that they attempt to tell a story - to 
convey something of the ethos of the practice 
but also to capture a particular moment in time. 
For example, in the portrait of Richard Saxon, 
director of strat^ic marketing at BDP, on page 
28, the boardroom setting evokes the practice’s 
corporate professionalism, while the decision 
to photograph Saxon alone reflects the fact that 
the shot was taken at the time when Saxon was 
standing for the presidency of the RIBA and his 
personal profile was very much to the fore.

They are also very much ‘architectural’, in that 
they consciously set out to explore the way the 
practitioners interact with their space. The archi
tecture itself, of course, offers an insight into the 
practice. The nature and character of architects’ 
workspaces is never incidental. Even the decision 
to leave a space more or less as found, as is the 
case with the 1930s extension to a former tex
tile mill in the portrait of Studio BAAD shown 
opposite, can be read as a conscious choice.

We also set out to capture the diversity of 
architectural practice. Each week we will publish 
an image of a different way of working, from the 
large commercial practice, to the semi-retired 
sole practitioner, to the young couple struggling 
to reconcile the demands of bringing up a fam
ily and running a practice from home. Tim Soar 
has often described himself as ‘one of the most 
expensive cleaners worldwide’, a reference to the 
fact that, like most architectural photographers, 
he spends much of his time cleaning windows, 
polishing floors and tidying desks. But in this 
instance, subjects were actively discouraged 
from tidying up in readiness for the shoot. We 
wanted to let the clutter - the post-it notes, the 
ashtray full of cigarette stubs, the tricycle com
peting for space with the drawing board - to 
speak for itself.

Isabel Allen

Studio BAAD was photographed by Tim Soar at 5.45pm 
on 6 May 2004 in Hebden Bridge, West Yorkshire
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In the past we have described ourselves as a team of thoroughbreds and over the years we have been 
fortunate enough to maintain some of that spirit with newcomers who have joined the practice. Here, some 
of our team were discussing the finishing touches to a n>odel of our proposal for the Ferrari House - a 1,000m’ 
new'build house for a site Ina suburban conservation area-before our meeting with the client. This part of 
our studio is an area we gravitate to for our design reviews. It is a 1930s extension to a 1907 textile mill. The 
fully glazed walls, withCrlttaH'sW20s, must have been quite a sight In'30s Hebden Bridge; great light for 
colour matching and garment production and, almost unaltered, still a workspace we enjoy immensely.
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Peter Clapp was photographed by
Tim Soar at 6.13pm on 28 April 2004
in Camden Town, London
Never enough time, so please excuse the clutter, but hey. 
Isn't life wonderful? After a career managing design teams 
In private practice, local government, the commercial world 
and a government quango, here I am back at the drawing 
board. Teamwork is great, and the building at its best is a 
very exhilarating experience, but isn't it nice to just have 
to be responsible for yourself? I can experience once more 
the pure enjoyment of designing and detailing, of talking 
to manufacturers, watching the work as It unfolds on site 
and cherishing the end product. With a mixture of PFI sports 
consultancy, selective domestic work (nice clients only), 
and some site supervision, I have an interesting mix of work 
that keeps me busy. The hardest part Is keeping on top of 
CPD, but if you are to give a proper service you have no 
option. What more can you ask for? An assistant? No thank 
you! The clients like the low overheads and the personal 
service. So dol.

Richard Saxon was photographed by Tim Soar at 
2.44pm on 15 April 2004 in Gerkenwell, London
In the former Cannon Brewery fermenting house, now the London 
studios of BDP, everyone works in lofts devoted to types of client. The 
ethos of BDPIs teamwork, with ourcllents within the firm and with 
our colleagues in construction, to achieve excellence in both design 
and service. On the day of the portrait next to the top-floor meeting 
room pictured, the Urbanism studio was completing Walthamstow's 
new square and streetscape. The third-floor Retail and Regeneration 
team was exploring Oxford's Westgate centre expansion. The second- 
floor Workspace group was fitting the BBC into its new Birmingham 
studiosin the Mailbox and the graphic designers creating an exhibition 
on Cierkenwell for the Biennale in July. On the first-floor Living and 
Learning studio a new hilltop school for Bristol was emerging. At ground 
level the combination of good coffee and a wireless network was 
stimulating meetings both formal and informal. The ferment continues.
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Andrew Lett was photographed 
by Tim Soar at 11.21am on 16 April 
2004 in Marylebone, London

This is B simpie, open space, where everyone is 
awareof what takes piace around them, in this 
sense the office is intimate and personal but with 
the ability to withdraw into the private world of 
thoughts and ideas. We work low-tech and high- 
tech. The office reflects that with Its plywood 
benching and sophisticated, powerful Mac screens 
and computers. We like the combination of the 
felt tip, the crayon, the cut-card models, and the 
6B pencil sketch, with the precision of computer 
graphics. Everything is on show, and as visible as 
possible. Daylight is what we want and like. This 
is the studio, where discussion, sketching and 
debate take place. IT systems are here, of course, 
but they are not to dominate or to conceal as they 
often do. This is our world, away from the street 
but with audible and visual contact. We are part 
of the city, and we like its buzz and activity...
We are but a tiny part of all this, but we feel 
connected, yet able to retreat into our personal 
and private domain.

Carey Jones was photographed by Tim 
Soar at 10.53am on 6 June 2004 in Leeds
Carey Jones adopts an open-plan philosophy - not only in terms 
of the layout of the office but also in the process of design. The 
photographs shows a team of directors and senior staff debating 
a masterplan for the riverside areas in Leeds, where Carey Jones 
is designing a number of schemes that will further assist the 
regeneration of one of the fastest growing cities in the UK. The 
practice's offices are on the north bank of the River Aire in a 
restored flax mill, the refurbishment of which was designed by 
Carey Jones approximately eight years ago, and provided the 
first new landmark for the rapidly developing area of the city. 
From the seeds of regeneration sown at that time, Leeds is now 
enjoying an unprecedented boom in its building industry with 
several billion pounds worth of new schemes either under way 
on site or progressing through the early design and planning 
stages. Carey Jones' bustling office, as shown in the photograph, 
isa graphic illustration of the extent of the work in which the 
practice is involved - not only in Leeds but in many other towns 
and cities throughout the country.
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Tarsem Flora was photographed by Tim Soar at
11.12am on 4 June 2004 in Croydon, Surrey
Timothy walked into the office, his eye immediately gets drawn up to the
three floors of the atrium. After a little pause, he decided to explore. I left
him to do that and went back to my desk, pretending to get absorbed
into my work, yet eagerly awaitirsg a call to pose for the photograph.
That call never came, and after exploring the rest of the office Timothy
finally walked onto the bridge that led to the mezzanine floor. Seeing
mecasually standing against my desk, he did all the 'yoga'poses until he
finally found the best angle for the photograph lying on the floor. That
was iti To my pleasant surprise, the picture managed not only to capture
the full spirit ofthe office with its three-dimensional quality but also me
In a normal working pose.
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Terry Farrell was photographed by Tim Soar at 
2.36pm on 16 April 2004 in Paddington, London
I live above my office - in what was once the office itself, so it is a 
contained, compact world I live in, where there is no commuting. 
Sometimes I spend weekdays in the studio. Sometimes I have clients 
or friends to lunch, and most often I am in the big workshop room 
downstairs where project design sessions take place.
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Sutherland Hussey was photographed by Tim 
Soar at 11.08am on 16 May 2004 in Edinburgh
5am SUNDAY MORNING - Charlie Sutherland {right) cut short a family 
holiday In the Black Isle to drive to Edinburgh (a fantastically clear spring 
morningon afantastically clear A8).
9am SUNDAY MORNING - meet with Charlie Hussey {left) to goto a meeting 
In Cumbria via a site visit in Galloway, a fairly standard trip of600 miles 
for us.
10am SUNDAY morning -Tim Soar turns upand botha bit jaded (Charlie 
Hussey grappling with Texas Holdem deep into the night).
No one in the office today (bank holiday weekend), longer daylight 
hours in Scotland now and everyone takes off to the hills at the first 
opportunity. Associate Colin Harris taking this a bH far-Just disappeared 
for a month to climb the Himalayas.

The 'In Practice' series will be on show from 
28 September-31 October at the orangkxjx 
showroom, 146/148 Clerkenwell Road, Lon
don ECIR 5DC. Tim Soar will be disatssing 
the project at the AJ/100% Design seminar at 
6.30pm, on Thursday23 September. Admission 
is free on a first come, first served basis, but you 
must pre-register to gain attendance to the show. 
Visit WWW. 1 OOpercentdesign.co.ukfor details.
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The Concrete Centre'

Providing ^ 
the support for ^
concrete efficiency, 
buildability and 
performance
The Concrete Centre promotes concrete design, 
construction and best practice through the provision of;

• A focal point and 'one-stop-shop' for the entire 
UK concrete sector

• National concrete helpline 0700 4 500 500 
or 0700 4 CONCRETE

• Full education and training programme

• Network of regional advisors

• Design and best practice guidance

• Industry events and promotion

The Concrete Centre; Realising the full potential, 
performance and profitability of designing and 
constructing in concrete.

For more information 
on The Concrete Centre, 
visit www.concretecentre.com 
or call 0700 4 500 500
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of British Architects

Stirling Prize Dinner
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Book now for 
architecture’s 
party of the year
Celebrate the best of 
contemporary British 
architecture at the 
RIBA Stirling Prize Dinner.

Charlie Luxton and Kevin 
McCtoud will host this year’s 
awards, broadcast live on 
Channel 4 for the first time.

Saturday 16 October 2004 
From 6.00pm 
Old Billingsgate Market 
16 Lower Thames Street 
London ECS

Tickets
£150 each (Ex. VAT)
To book
events@instriba.org
More info
www.rlba-award&com

Dinner sponsored by:
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technical & practice

Demand and conquer other hand, has products in mind and 
is looking for innovations to make 
them real.

Rather than aliovsing scientific 
advance to develop randomly - to 
discover, accidentally, exciting new 
advances and pontificate about the 
possible practical applications for 
those advances - Inventa recognises 
that scientists and product manufac
turers speak different languages, and 
that this, it believes, is why so many 
potential products go to waste. A 
naive theory, but a theory at least.

There are, says executive director 
Gideon Davenport, ‘major techno
logical developments out there, with 
clients crying out for products that 
make use of those developments, and 
yet neither side knows how to bring 
them to market’. So Inventa acts as 
an agent for technologies that have 
not yet found a practical placement. 
To a certain extent it is reclaiming 
the mantle of Victorian business 
entrepreneurialism by working with 
manufacturers to find marketable 
niches and then finding the technol
ogy to fill them (although it is worth 
pointing out that in the Victorian era 
they would never have thought about 
using a third-party agent).

This is the point - Inventa recog
nises the risk-averse nature of business 
technology today and, to its credit, is 
trying to maintain a sense of risk
taking, albeit by minimising the risk 
to its clients. Instead of waiting for a 
bofRn with a scientific/technological 
development to scrabble around for 
a practical application, Inventa starts 
with the manufacturers’, suppliers’ 
or designers’ needs and works back 
to find the technology that might fit. 
While this is good for business and 
opens up the potential for innovative

New company Inventa finds demand for products yet to be 
invented and locates the technology to make them work
BY AUSTIN WILLIAMS

How often have you wanted a product 
to fulfil a simple fimction only to realise 
that no such product existed? Teflon- 
coated metal cladding; a decimalised 
brick; a shelf with a built-in spirit level; 
self-sealing vapour control layers; pre
finished tanking for above-ground 
externals; or just an attractive rooflight? 
It shouldn’t be so difficult, but it seems 
that there is often a straightforward 
mismatch between designers’ demands 
and manufacturers’ supply.

This dilemma is usually resolved 
in one of two ways: the designer 
and manufacturer get together to 
explore the brief and come up with a 
fast-track invention or a new manu
facturing solution (see, for example, 
b-consultants’ SmartSlab and Heath- 
erwick’s Blue Carpel glass tiles), or 
the architect cuts his losses, uses exist
ing materials and compromises on 
the design aspiration.

Now a new company, Inventa, 
has been set up to recognise hidden 
market potential, flag up the business 
opportunities and implement real 
technological innovations. And just 
when you thought that the construc
tion industry was a hopeless case, 
Inventa has chosen to focus primarily 
on the needs of the built environment, 
albeit in the loosest terms.

show them in either jackets or open- 
necked shirts to suit your political 
persuasion), Inventa is a fascinat
ing intervention in the architectural 
business world. To a certain extent, it 
turns common manufacturing proc
esses on their head.

In the romantic version of events, 
innovation occurs by dedicated souls 
burning the midnight oil in their gar
den sheds - people like Brian Bennett 
and his cure-all skin cream formula, 
or Trevor Baylis and his wind-up 
radio. Historically, however, innova
tion has tended to materialise as a 
manufactured product through the 
organic process of scientific advance. 
Suchadvanceoftenoccurredinspiteof 
itself. Knowledge for knowledge’s 
sake. The very idea of scientific devel
opment often found an application 
after the event.

Take Teflon, for example. Investi
gations in the 1930s by Roy Plunkett 
for DuPont into freon freezing agents 
gave rise to an observable condi
tion that had no predetermined use. 
Subsequently, the application of 
this research to manufacture PTFE 
(polytclrafluoroethylene, aka Teflon) 
transformed the construction indus
try, as well as the domestic saucepan 
market. This advance occurred by 
accident and it took several more 
years of trialling and exploration to 
work out its best application.

This was an innovation turning 
itself into a product. Inventa, on the

'In the 

romantic 
version of 

events, 
innovation 
occurs by 
dedicated 
souls burning 
the midnight 
oil in their 
garden sheds’

Suits you
Based in Hampshire and led pre
dominantly by young power-suited 
men-about-town (their web photos

BRIDGING THE INNOVATION GAPTHE CURRENT INNOVATION GAP

♦ A
technology 
^ institute

technology 
^ institute

competitive 
value created

competitive 
value created

current ^ 
corporate 
initiatives

current”
corporate
initiatives

10 years ahead of 
commercial reality

today's
commercial reality
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realisation
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solutions, it is sad that there is such 
a lack of commercial nous in science, 
and especially in construction sci
ence, these days.

‘Invents is 
able to tap 
into research, 
say. five years 
ahead of 
anybody else, 
and is able 
to provide 
manufacturers 
with a market 
lead'

Start-up
Set up in 2001, Inventa comprises a 
four-strong management team with 
a good pedigree in business devel
opment, marketing, innovation and 
technology marketing. Davenport 
himself has worked as the lead strategy 
consultant for the Stanford Research 
Institute, but suggests that this new 
venture is the most exciting he has ever 
been involved with. ‘The construction 
industry needs more and more solu
tions to meet the technical demands 
placed on it,’ he says, adding that he is 
centrally placed to help find them.

To this end, Inventa has ‘very good’ 
access to a great deal of untapped inno
vative knowledge. It is supported by 
relationships with its major European 
research and development partners, 
such as QinetiQ and the Fraunhofer 
Institute, which have allegedly given it 
access to £60 billion of research infor
mation and resources that include up 
to 30,000 scientists. From PhD papers 
and research labs to scientific reports 
to the military, there is a world of 
technological advances being moot-

The Elephant and Castle Regeneration Project team has appointed Inventa, 
along with consulting engineer Brian Dunlop Associates, to advise on the 

feasibility of establishing a pubiic/private joint venture EESCofEnergy and 

Environmental Services Company) to provide heating, cooling and power at a 
local level for Southwark council's £1.5 billion development in south London.

Inventa will identify key technologies and capabilities that the project team can 
employ, focusing on the design of renewable energy and alternative sources of 
water supply, the delivery of energy and environmental services to residents and 

businesses, climate-responsive architecture and urban design, on-site generation 
of heat and power, and community heatingand power infrastructure, as well as 

potential commercial partners and methods of alternative funding.
Chris Horn, Elephant and Castle urban redevelopment project dirertor, says: 

'Inventa has been appointed to bring innovation and thinking to all areas of 
this project and will look to harness the knowledge of its European technology 
partners, as well as its extensive commercial network to meet the long-term 

objectives of this project.'

ed every day. Inventa likes to match 
up manufacturer demand with this 
potentially lucrative technological 
knowledge bank. As it says in the jar
gon, Invenia ‘identifies new advances 
in technology that companies in the 
building and construction sector can 
employ to achieve competitive advan
tage through product differentiation’.

For example, military scientists 
are forward-thinkers - unrestrained 
by normal funding and philosophical 
(possibly moral) constraints - who are 
working on hush-hush technologies 
and research programmes that arc 10 
to 15 years ahead of any public disclo
sure, let alone commercial application. 
Inventa is able to tap into this research 
bank, say, five years ahead of anybody 
else, and is therefore able to provide 
manufacturers with a market lead - in 
terms of materials, processes, R&D, or 
simply hypothesis. When approached 
by a manufacturer with a specific 
brief requirement - like ‘build a better 
mousetrap’ - Inventa can trawl its pat
ents and research programmes to find

ideas that might give a competitive edge 
to a new mousetrap manufacturer, "niis 
is the opposite to an R&D programme 
coming up with something that it then 
decides to market to mousetrap manu
facturers. Inventa, acting as a catalyst, 
says it aids both sides.

With the two sides of supply and 
demand not even recognising that 
the other exists, it makes you won
der whether applied chemistry might 
have suffered if Inventa had been 
around in the 1930s and stitched up 
a copyrighted deal with Roy Plun
kett and a saucepan manufacturer all 
those years ago.

That said, Inventa does have a 
wealth of knowledge that it would be 
foolish to ignore. Its assistance to the 
construction industry could be great: 
the range of solutions to an as-yet- 
unknown list of demands is only as 
wide or narrow as the clients’ imagi
nation. Add to that the fact Inventa 
has a certain 1980s-style get-up-and 
go, and you realise that that in itself is 
a rare commodity these days.

1 B September 200*4

Development stages
Inventa has identified four stages of involvement;

1. Defining the brief and objectives
The focus here is on the market and application rather than 

production and materials, to allow maximum flexibility in the 
lateral thinking stage. Executive director Kerry Thompsort 

says it is at this stage that Inventa ‘identifies opportunities 

many companies previously did not krx)w existed to 

technology requirements they thought were unsolvable'.
2. Assessing appropriate technologies

At this point Inventa undertakes briefings with technology 

partners, such as materials chemists and process specialists, 
to identify and assess a range of candidate technologies.

3. Agreeing the technical and commercial opportunities 
This stage sets out the actions required to achieve full 

implementation. This might include the need for prototype 
testing, further RfiiD. Ikensirtg or joint venture considerations.

4. Facilitatingthetransferof technology from Inventa 
partner to industry client
Rather than just getting the information arKflettirvg the two 

sides get on vrith it, inventa stays on board to facilitate smooth 
transition and identify and resolve any unforeseen technical 

and business issues that arise from commercialisation.This is 
partkuiartyimpKMtant becauseofthelarrguagegapbetween 

the research and manufacturing worlds.
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IT phone home
As the quality and reliablity of Internet calls, or VOIR 
continues to improve, does this spell the end of the landline?
BY SUTHERLAND LYALL

a gateway to cellnet and public tel
ephone networks (PSTN). Providing 
and metering this gateway service is 
where Internet telephony operations 
hope to make their money.

the software (which you download 
from the Internet or from a service 
provider such as BT or Skype), enter 
the address of your friend, client, 
engineer, whoever, and put on the 
headset or pick up the handset. 
Once you have made contact, you 
talk away just as you would on an 
ordinary phone. What happens is 
that your voice signals are digi
tised and passed back and forth I 
across the Internet. Think of 1 
websites that send you music | 
or sounds 
a kind of two- 
way version of 
that. This is

For quite a long time now, computer 
nerds have been phoning each other 
all over the world for free. They have 
been doing it via the Internet, using 
downloaded software and head
phone/microphone sets plugged 
into their computers. At first it was a 
bit of an adventure because 56Kbps 
modems were really too slow to cope 
adequately with voices. The phone 
companies were a bit grumpy, but 
there were so relatively few of these 
instant or Internet messaging (IM) 
callers that it was hardly worth both
ering, and they were paying for the 
modem connection anyway.

That was then. In the last year, the 
massive take-up of fast ADSL (broad
band) by Internet users has removed 
the adventure factor and improved the 
quality to commercial levels of reliabil
ity. So now pundits have started to ask 
how long the ordinary telephone sys
tem has before computer phoning, or 
Voice Over Internet Protocol (VOIP), 
becomes the norm.

The big boys have woken up to the 
threat towards their age-old revenues, 
and BT itself has just announced 
that it has integrated its own VOIP 
software, BT Communicator, into 
its current Internet system (www. 
btbroadbandvoice.co.uk). This comes 
in response to a threat from a number 
of VOIP start-ups and especially from 
rival Skype (at www.skype.com), 
which is offering free Internet calls. 
BT’s service is free if you want to 
talk to someone who 
also has the service ^ 
installed - that is, to J 
another BT custom- 
er. But, like other ^
Internet telephony 
companies, BT extracts 
revenue from subscrib
ers who make calls from 
their computers to landline 
phones or mobiles.

'Pundits have 
started to 

ask how long 
the ordinary 
telephone 

system 
has before 

computer 
phoning 
becomes 
the norm’

The kit
There are three main ways of connect
ing to VOIP. One is to use a headset 
plumed into either your computer’s 
sound port or USB port, depending 
on the software. The obvious alterna
tive is a phone-like handset plugged 
into the same ports. Firms like 

Ipspeak, Pipemedia and Skype 
offer soft phones.

^ Robert Proops of Calls- 
' Calls, who was at the 

Architectural Association in 
the 1960s, is one of the few 

independent VOIP specialists 
at www.calls-calls.com. He sells 

handsets, homegrown VOlP-to- 
landline software and a service

it’s

that costs a tenth of the price of 
BT’s. He is a great supporter of 

Skype’s free computer-to-computer 
service. He says that at the moment 
the soft phone is the most popular 

computer-lo-compuler - telephony amongVOIPusers.‘It’scheapbecause 
and your Internet service provider the computer call to the Internet is
(unless it has also provided the soft- free and you only pay from the edge
ware) probably has no means of of the Internet closest to the landiinc,’ 
knowing whether you are download- he explains.‘But you would use Skype 
ing pictures or having a gossip with for phone-to-phone. It’s better than

landline quality.’
Another way is to buy an adapter

called peer-to-peer
An adapter and 
ADSL modem 
(6e/oMr]isallyou 
need to convert 
your existing 
phone to a VOIP 
system-and 
the benefitsare 
potentially huge

your mum.
This is far too limited for a practice 

that needs to talk to the whole outside to which you connect your existing 
world, although there would be obvi- phone and which is connected to

ous financial advantages your ADSL modem/router. Gossip-
in setting up tel makes such an adapter, called the 

_ Sipura, and manufacturers have
_____ integrated the two. The

resulting handset, which 
^ ADSL

connection, is called 
an IP phone, which 
Calls-Calls sells as a

#

your Hong Kong \ W
office’s computers with the 
software, and maybe in doing 
the same with everybody in the 
design and construction team for 
the duration of a building project. 
But in order to communicate with 
anyone in the phone book, you need

ToIP Ethernet phone. 
‘The advantages are 

faster speeds and better qual
ity, and the fact that it effectively has a 
phone number, rather than a compu-

How it works
Don’t be blinded by science, this is 
really simple technology. You cal! up
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ter address. The disadvantage is that 
you can’t use Skype and its high-qual
ity calls,’ says Proops.

The obvious 
motive for 
getting 
Internet 
telephone 
systems is 
that they 
are cheaper 
- possibly 
massively 
cheaper'

spawn Voice Over Wireless Local Area 
Network (VoWLAN). Many big firms 
already run wireless networks and 
save cabling costs, but there is still a 
need for telephone cables.

That is no longer true if you take 
the simple step of adapting Internet 
messaging to run over your wireless 
local area network. The big compa
nies will doubtless try, but there is no 
good reason why these calls should 
attract any charge at all. Since the 
broad tendency in the hand-held 
arena is for convergence, pundits have 
already called for cellphones that can 
deal seamlessly between mobile (and, 
in the office environs, possibly free) 
calls and VoWLAN (completely free) 
calls, and do the usual photography 
and emailing as well. The possibili- 

^ ties are fascinating.

of massively profitable leased lines, 
and the revenue from business and 
domestic calls, with cynicism. But in 
October it is participating in a series 
of international tests of the Multi- 
service Switching Forum (MSF), 
which will allow makers of kit to 
demonstrate the commercial readi
ness of next-generation IP services 
across the range from local to inter
national VOIP. BT says that VOIP will 
be at the heart of its frjture business 
transformation, but even without BT, 
VOIP looks set for a big future. The 
predictions are that in five years’ time, 
Internet telephony will account for 12 
per cent of all telephony revenues.

Some little hitches
The quality of VOIP is, of necessity, on 
a par with the quality of your Internet 
communications, which is mostly 
very good. But as dialling currently 
involves enteriirg quite long alphanu
merical addresses, it can be a pain, so 
some new handsets now incorporate 
small QWERTY keyboards. There is a 
move to simplify VOIP addresses, but 
it hasn’t happened yet.

The next big thing
You may have noticed 
those recent mobile- 
phone adverts offering 
free mobile phone calls 
for everyone in your 
company, providing they 
are made only to other 
people in the same firm. 
Everybody wins. Your 
staff can be in constant 
telephonic touch for nothing, 
and the mobile people have 
suddenly acquired all your 
staff as passive subscribers. 
Oddly enough, this deal comes 
at a time when VOIP has begun to

ruirWmm
www.skype.com 
www.gosslptel.com 
wwwJpspeak.net 
www.pipemedia.net 
www.calls-cails.com 
www.zyxel.com 
wvfw.btbroadbandvoke.co.uk 
www.voipvolce.com

A

XWhy do it?
The obvious motive for 
getting involved with 

increasingly complicated Internet 
telephone systems is that they are 
cheaper - possibly massively cheaper 
- than current telephone systems, 
especially when your practice has 
international work. Observers have 
viewed BT’s apparently active involve
ment with what looks like the end

fs

NATURALLY, A SMALL BODY OF VOIP JARGON HAS ALREADY DEVELOPED...

VOIP - can also be written 
VoIP, but understandably most 
keyboarders prefer not to 
switch cases mid-word.

headset/earpiece-microphone 
kit, and now a handset that 
plugs into a computer sound 
port or, more commonly, a 
USB port. Often called a USB 
phone. The spelling 'softphone' 
has already appeared as an 
alternative. SoftPhone and 
SoftFone must surely follow.

directly intoan ADSL modem/ 
router (not a computer). This 
iswhat most people will end 
up using when VOiP becomes 
universal.

in case. A real phone has to be 
attached to an adapter before 
itcantalkonVOlP.

PSTN connectivity - the ability 
to phone to and from the public 
telephone network. Essential if 
you goseriouslyfor VOfP.

IM (Internet messaging)
- vnrf>at VOIP was called before 
marketing got hold of it.

VOIP service provider - a 
company you pay to provide 
you with the service, essential 
if you Irttendtocommunkate 
with the outside world.

Peer to peer - Internet 
messaging between 
computers.

VoWLAN (Voice Over 
Wireless Local Area Network)
- an Intra-office VOIP.The 
lower case'o'adds computer 
street cred.

Ethernet phone - a phone, 
desk or handset with internal 
software and its own address. 
Specifically designed to plug

Real phone - probably needed 
for some years to come, justSoft phone - a standard

A8 the architects' journal 1 B September 2004
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Jo6 r6pli6S: 1 understand your 
views, but I would argue against the 
idea that making your CAD data avail
able to others is akin to doing their job 
for them. The benefits of data sharing 
are evident across a project as a whole 
because of improved coordination 
and a reduction in errors. This not 
only produces a better product but 
may help create a better team spirit 
on the project and better karma - the 
play-it'forward approach of investing 
now to reap rewards later.

Care to share? • Paper copy-you can’t ignore paper. 
I have yet to come across a paperless 
building site, and courts of law expect 
you to produce ‘best information’. 
There is still no better information 
than paper in this arena - although 
cataloguing it digitally with rendi
tions stored in a database would make 
search and retrieval of the key pieces a 
relatively simple task.

The AJ’s occasional agony 
uncle Joe Croser solves your 
IT dilemmas and outlines the 
benefits of data sharing

Protecting your interests
When you share data it can be diffi
cult to protect your interests. You can 
take some obvious steps to boost your 
comfort levels:
• Password-protect your CAD files 
to prevent editing by someone else 
and to allow only referencing;
• Never, ever supply a CAD file with 
your own border and logo so as to 
stop your files being printed by a third 
party without you having checked the 
content;
• Use PDF files for sharing draw
ings rather than model files. That way 
what is printed is what you intended 
to be printed;
• Finally, distribute all data with the 
usual'...do not measure from this... 
supplied as is without warranty...’ 
disclaimer.

How can you protect your 
own interests when sharing 
your data?

What data can be shared?
When talking about sharing data, we 
must think about sharing all types 
of design Information: CAD models, 
drawings, specifications, schedules 
and so on. Each different type of 
design information can be present
ed in more than one format and for 
the sake of this reply 1 am going to 
break them down into three distinct 
categories:
• Digital reusable format- in sharing 
your data so that others can reuse it 
when developing their own designs, 
you are reducing the possibility of 
people misreading your information 
during replication. If someone does 
not have to redraw your information 
then they will not redraw it incor
rectly. The obvious example is CAD, 
where one consultant’s CAD drawing 
can simply be incorporated, perhaps 
as an underlay, into the next consult
ant’s drawing.
• Digital rendition - one of the side 
effects of working in CAD drawings 
with external reference attachments 
is that the owner of one drawing 
does not have full control over the 
way it looks at any one time. Because 
other people are modifying and add
ing to it, the file is in a fluid state. 
While this is actually an enabling 
feature for reduced duplication and 
increased coordination and efficien
cy, it can be a hindrance should you 
need to grab a quick prim from the 
CAD drawing.

Creating a digital rendition of all 
drawings (especially in PDF format) 
effectively freezes a snapshot in time. 
This can then be used for reprints, 
as an archive record of released 
information, and for group com
menting in the form of adding notes 
and bubbles to drawings during a 
review cycle.

I read your agony uncle article with 
interest, but confess to having more 
than a little scepticism regarding your 
claim that the largest gain to be had from 
computerising processes is through data 
sharing with fellow consultants.

Where is the line drawn between 
sharing CAD data and doing someone 
else’s drawings for them, and how can 
you protect your own Interests when 
sharing your data with another party? 
And assuming that one does share one’s 
data, what is the best application to use 
for compatibility with others? Your com
ments are appreciated.

Hovw compatible is 
compatible?
You ask which is the best applica
tion for data compatibility. If you are 
sharing data you are going to reuse, 
the native file format is an unbeat
able option. However, there are more 
AutoCAD and AutoCAD LT seals in 
existence than there are of most other 
CAD tools put together, so DWG is 
the obvious choice. Although we all 
drive varied applications, it is very 
likely that we will have to convert data 
to a format that is readable by every
body, and that is DWG.

Adobe’s much-used PDF for
mat is an obvious choice for digital 
renditions. More than 500 million 
copies of Adobe Acrobat Reader have 
been downloaded free from the 
Adobe website (www.adobe.com), 
and engineering documents are set 
to become a major focus in the future 
PDF development path with the next 
release of the Acrobat Professional 
range of products.

As for paper, well I think the pros 
and cons are quite obvious.
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legal matters webwatch

XP problems and 
Reid’s demented 
little caterpillars

Adjudication stays on track 
after contract repudiation
Adjudication was back in the spotlight in June, 
when Connex South Eastern (‘Connex SE’) 
tried to use grounds not previously canvassed in 
front of the courts to kick into touch an adjudi
cation brought by MJ Building Services Group.

Connex SE argued (among other things) that 
the adjudication provision did not survive the 
termination of a contract, and also that it was an 
abuse of process to start an adjudication more 
than a year after the contract had come to an 
end. Before the adjudication got under way, the 
parties agreed to ask the court whether Connex 
SE was right.

The facts concerned MJ’s installation of 
CCTV systems at stations in Kent and Sussex. 
Two subsidiaries of Connex operated the rail
ways in those counties - one was Connex SE. 
Despite uncertainty as to whom MJ’s contract 
for the works was with, the installation seems 
to have got under way in 
a rather stop-start fashion.
Then Connex SE decided 
it did not want to com
plete the CCTV works 
in its area. In November 
2002 MJ wrote to Connex 
SE stating that it had repu
diated its contract, and M J 
accepted that repudiation.

A brief outline of how 
a contract can be brought 
to an end by repudiation 
maybe helpful here. Repu
diation happens when one 
party clearly says that it is not going to perform 
its part of a bai^ain. The other party can elect 
to accept that pre-emptive breach. If it does, it 
has to communicate that acceptance clearly, in 
a similar way to clearly accepting contractual 
terms at the outset. Alternatively, the wronged 
party can opt to let matters continue, and wait 
and see if the other side’s breach materialises.

MJ accepted the repudiation, so if there 
had been a contract with Connex SE, and if 
Connex SB’s decision not to carry on the works 
was repudiatory, the contract was thereby 
brought to an end. In February 2004 MJ served 
a notice of adjudication on both subsidiaries 
for damages.

The court spent some time unravelling the 
contractual muddle. The judge, HHJ Havery 
QC, decided there had been a single contract 
between MJ and both subsidiaries.
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He went on to reject Connex SE’s argument 
that repudiation defeated the adjudication 
provisions. Connex SE said the purpose of 
adjudication was to relieve cash flow during 
the course of a contract, and that this problem 
simply did not arise when a contract had been 
repudiated. The judge observed that adjudica
tions have been held to be valid when started 
after works have finished, drawing the infer
ence that there is likewise no bar to starting an 
adjudication after repudiation. He also referred 
to the established principle in arbitration that 
an arbitration clause in a contract survives that 
contract being repudiated, and decided that this 
is equally applicable to adjudication.

But, said Connex SE, under Section 108 of 
the Housing Grants Act a party is able to give 
notice of an intention to refer a dispute to adju
dication ‘at any time’. That could not mean, 

Connex SE argued, that 
notice could be given 100 
years after a dispute arose. 
There must be some time 
limit on the right to refer 
a dispute. The right to 
refer should be construed, 
Connex SE said, as mean
ing during the currency 
of the contract. In other 
words, not a year or so 
after repudiation.

The way limitation 
works in practice is that a 
party considering launch

ing a late claim will consider carefully whether 
it has any chance of getting round the limitation 
defences that the prospective defendant will put 
in its path. While it is for the defendant to say how 
and why the statutory limitation periods defeat 
the claim, no claimant will start a claim if they 
cannot see a way round the limitation problems. 
In light of this, the judge rejected this argument 
of Connex SE too. He said that even though there 
is no time limit for starting an adjudication, an 
adjudicator would have to take into account any 
valid limitation defence. It follows that a referral 
100 years after a dispute arose would most likely 
meet a cast-iron limitation defence, and so would 
not happen in the first place.

So yet another inventive attempt to derail an 
adjudication failed, and MJ was able to take its 
dispute back to the adjudicator.

The best advice about the great 
Microsoft Windows XP upgrade - Service 
Pack 2 - seems to be to wait. One gloomy 
prediction is that one-tenth of small 
businesses will have problems with 
the upgrade. There are probtems with 
AutoCADs 2000,2002 and 2004 and you 
can check out these artd other problem 
applications at http://support.microsoft. 
com/default.aspx7kbid=842242. It 
offers a variety of solutions, but Fred 
Langa (at www.langalist.com) 1$ running 
practical advice on the installation (also 
advising people to wait) and reports 
that you can get it free on CD-ROM from 
Microsoft at http;//go.microsoft.com/ 
?linkids914701.

A while ago I took a look at Geoffrey 
Reid Associates'website and, apart 
from some niggles about not being 
able to vary the text size and the overly 
prolix nature of the text, H seemed 
good, lean, convincing stuff. The new 
site, of what Is now snappily called Reid 
Architecture (at vwAw.reidarchitecture. 
com), is a lot of fun. The practice is 
now in the top 10, so I guess it feels it 
can afford to relax a bit. But the text is 
still unalterably small and thus easily 
viewable only by people under the age 
of 45 - which is to say, very few clients.

Never mind, this is a visual site and 
navigated, as you eventually find out, 
by a demented multicoloured caterpillar 
that follows you around at a distance. 
Infuriated, you eventually try to ambush 
it. It expands a little, you rattle a bunch 
of mouse clicks at it and up comes a 
rather inelegant grid with the usual 
categories. Click on one of these and 
a new screen emerges with a coloured 
sketch on the left and on the right a 
zoomablelmage with a brief description 
and contact names. You have the option 
of looking at three different schemes per 
category and there Is a nice, shambling 
shuffling of images when you do.

Only rival practices will hate It, but 
please don't copy. Doing visual humour 
calls for a very light touch, a self- 
confidence based on performance not 
hubris. Oh, and real web design talent. 
sutherland.lyall@btinternet.com

'An arbitration 
clause survives 
a contract being 
repudiated; this is 
equally applicable 
to adjudication’

Sue LindBBy
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bfitish construction
industry awards '

Gala Dinner
Hsook today for the BCIA Gala Dinner

The British Construction Industry Awards, now in their sixteenth year, will 
recognise excellence in the overall design, construction and delivery of 
buildings and civil engineering projects
The thirteen awards presented on the night will also include The Prime Minister’s Better Public Building Award.

This year’s Gala Dinner will be held at the Grosvenor House Hotel. Park Lane, on 28 October 2004.

Don’t miss out on a fantastic opportunity to network with the construction industry elite, entertain 
your guests and be part of the construction industry’s most prestigious Awards night.

For more information and this year’s shortlist visit www.bciawards.org.uk

Avoid disappointment and reserve your table(s) by returning the completed form to:
BCIA Dinner Bookings, ICE Conferences,One Great George Street, London,SWIP 3AA

Promoted by: ncG aj the ancNtects' journal

^RUP
Sponsored by: V*TbomasTdford I Gifford

ATKINSbenaim,

Don't miss out - book your seats NOW for the BCIA Gala Awards Dinner,Thursday 28^ October 2004
Please reserve;* ■ Table for 10 at £I500+VAT (£1762.50) ■ Table for 12 at £I800+VAT (£21 IS.OO) ■ Single Ucket at £I50WAT (£176.25) 

H I enclose a cheque for payable to Thomas Telford Ltd

Name

Address

Post Code

Telephone Faxi
Email
Prior to 30^^ September a 10% administration charge will be made for all cancellations. Thereafter, no refunds can be given.

• PHcef exclude VAT and drinka



review

Peter Eisenman’s writings are like his designs: 
ordered and logical, but hard to understand 
and referring to very little beyond them
selves. You won’t find any ordinary things 
like clients or money or building regulations 
mentioned in these essays. For Eisenman, 
architecture is a game. Its object is not to 
produce useful things, but almost the oppo
site: to avoid all common concepts such as 
usehilness. It is not about people or cities or 
even buildings; it is about itself, its ‘interior- 
ity’ (nothing to do with real interiors).

As early as 1971, in ‘Notes on a Conceptu
al Architecture’, we find Eisenman claiming 
allegiance with artists like Donald Judd and 
Sol LeWitt, and imagining an architecture of 
‘formal universals’, which, though meaning
less in any ordinary, symbolic sense, might 
nevertheless ‘provide references which are 
understood in the mind’. TTiey would have 
to be manipulated, he says, by ‘some form 
of transformational method’, but the aim 
would always be ‘to produce a structure for 
new meaning, without developing a new sign 
system’. This is the programme he has pur
sued more or less consistently ever since, and 
this book is the record of his progress up to 
1988. (Why it ends in 1988 is not explained. 
Perhaps a second volume is envisaged.)

Dry and abstract it may be,but Eisenman’s 
method has its attractions. By excluding the 
normal subject matter of architecture, he 
is free to concentrate on pure architectural 
form, penetrating its mysteries by subjecting 
it to every imaginable mode of transforma
tion - division, duplication, subtraction, 
rotation, extension, etc. This procedure will 
sometimes refer to an arbitrary narrative or 
pattern, such as the processes of DNA or the 
plot of Romeo and Juliet, but it vnU never 
refer to function or type or any of the other 
things that architecture is normally thought 
to be‘about’.

Out of the ordinary
COLIN DAVIES

Eisenman Inside Out: Selected Writings 1963-1988 
By Peter Eisenman. Yale University Press, 2004.248pp. £22.50

Eisenman's Installation, 'The Garden of Lost Footsteps', currently at Scarpa's Casteivecchio

Eisenman goes to a lot of trouble to Terragni’s Giuliani Frigerio apartment block 
explain how these processes operate in his is subjected to a 15-stage transformation that
own designs, but he also uses them as a tool reveals ‘an origiital condition as inconsistent
to analyse the designs of others, from Alberti and shifting as quicksand’. This supposedly
and Palladio to Le Corbusier and Mies. The represents a new kind of composition, more 
verbal analyses are unreadably long and lil^ ‘decomposition’, echoing the rupture of 
tedious, but the diagrams (here reproduced history in the modern world, 
too small) are fascinating. In‘The Futility of 
Objects’, for example, the front elevation of It is never very detailed, and few examples

History takesa peculiar form in Eisenman.

Peter Eisenman: The Garden of Lost Footsteps
At the Museo di Casteivecchio, Verona, until 3 October

installation itself is actually disruptive in the 

setting, and although the grassy eruptions are 
in themselves not uninteresting as landscape 
interventions, the ensemble draws attention 

away from the existing condition and towards 

itself in an aggressive way.
This is the crucial difference between 

thetwoarchitects’approaches. At the 

Casteivecchio. Scarpa finds a way to defer 

to the art without diluting his architectural 
intensity; indeed, theone requires the other. 

Eisenman, on the other hand, makes his own 
work the centre of attention.

Though cloaked as a tribute from one 

great architectural figure toanother, 
the interventions - especially inside the

What a contrast to have my first visit to Carlo 

Scarpa's Casteivecchio 'enlarged' by Peter 
Eisenman's temporary installation The 

Garden of Lost Footsteps', writes Christopher 
Platt. Five landscape bays disrupt the grass 
ofthecourtyard with a series of undulations 

and tilted paved planes, finally juxtaposed 
with red-painted steel sections. Fragments 

of these sections then reappear in the lower 
rooms of the building.

The accompanying pamphlet states: 
'Eisenman intensifies the correspondences 

between Interior and exterior, between

building and place. He thus reproposes the 

five ground-floor rooms on the lawn in the 
same dimensions and parallel to the body of 

the building, which become the same number 
of'piflzze’.slightlysunkintotheground.They 
are faced with sheet steel and hold differently 

inclined volumes - as if an earth tremor has 
taken place - containing an equivalent paving 

of smooth cement alternated with strips of 

Lessinia stone.'
There is, of course, also a video, where 

Eisenman goes into detail about this 
'extraordinary tribute'to Scarpa. But the
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are furnished, but it has a definite shape and 
a slightly unreal clarity. It has been revised 
and refined over the years and various ver
sions of it appear in this book. The basic idea 
is that a fundamental change occurred in the 
Renaissance, when architecture ceased to be 
just itself - architecture ‘as is’ - and started 
representing other things, mainly buildings 
from the past. The 20th-century Modern 
Movement set out to sweep away this old 
paradigm, but in fact merely continued it 
by substituting myths like function and Zeit
geist for the myth of antiquity.

What is needed now, according to Eisen- 
man, is an architecture that does without 
representation altogether, not as a revival of 
architecture *as is’, but as a reflection of the 
post-Holocaust condition of humanity. The 
influence of Jacques Derrida can be felt in 
the later versions of this history, which try 
to claim that architecture can be textual, 
like language. The argument is somewhat 
tortured, especially since in earlier essays 
Eisenman has convincingly demonstrated 
that architecture can never be a true language 
because it embodies what it represents.

But Eisenman’s arguments are not always 
tortured. Occasionally they achieve a sat
isfying clarity and succinctness. Several of 
these essays begin with a kind of theoretical 
‘story so far’, skilfully summing up a dif
ficult concept in a couple of pages. ‘In my 
Father’s House’ of 1980, for example, con
vincingly answers the old question ‘what is 
architecture?’ in just four short paragraphs. 
Unfortunately, it then launches into a long, 
obsessively detailed and boringly abstract 
analysis of seven houses by John Hejduk, 
without ever coming close to answering the 
burning question: what would they be like 
to live in?
CoUn Davies is a professor at London Metro
politan University

Rudy Burckhardt
By Phillip Lopate. Abrams, 2004.224pp. £45

One oftbe most 
photographed sights of New 

York - as familiar almost as 

the Chrysler or Empire State 
-mustbe DM Burnham&Co's 

Flatiron at the intersection of 

Broadway and Fifth Avenue, 

writes AndrewMead. Its 
prominent position, its jutting 
prow, the trees in nearby 
Madison Square that frame or 

veil the bulldir>g if the person 

with the camera so desires, all 
helped to cement it as one of 

the symbols ofthe city.
Alfred Stieglltz and Edward 

Stekhen took fanx)us photos 
ofthe Flatiron in the early 

1900s, both from ground level; 

but over 40 years later Rudy 
Burckhardt gave the subject rrew life, finding an aerial vantage point directly opposite the thin end 

ofthe ‘wedge'and shooting into the sun, sothat the Flatiron seems to be reflected in a shining pod.
Along with the Flatiron, this collection includes photographs of ferns in Maine and interiors 

In Mexico, with trips toTuscany and Trinidad in between; but New York was where Burckhardt 

(an ^migr^ Swiss) spent most of his time, and it was a city for which he felt great affection - as 
the images in this book proclaim. While keeping a low profile himself, Burckhardt knew many 
leading figures in the post-war cultural scene, such as the Abstract Expressionist painters (we 

see Pollockand De Kooning here, both in action). But, in addition, he had a special rapport with 
piece, with New York’s street life and architecture.

'if Rudy hada political slant, it was in celebrating the democratic possibilities of shared urban 

spaces,' says Phillip Lopate in his engaging introduction. Sometimes Burckhardt is down among 

the crowd, snapping oblivious passers-by, or (like Walker Evans before him) signs, posters, 
fascias; at others, as In the Flatiron photo or one of Astor Place, he is more distant and detached, 

so pedestrians are tiny figures dispersed by an unseen choreographer.
Burckhardt'sarchitectural shots, begun inthemid-1940s, shun streamlining, glamourand 

obvious modernity for something drab but fundamental; roofscapes of watertowers, blank 
brick wails with fading adverts, or, forsaking Manhattan, concrete-frame factories in Queens. 

Whenever Burckhardt approaches abstraction, he just holds back; it seems that human 
presence or its traces were always his concern.

Top: a view towards 
Manhattan from 
Brooklyn, taken by 
Burckhardt in 1953. 
Left; looking west at 
the junction of Fifth 
Avenue and 30th St, 
Manhattan, 1947

Castelvecchio - are like the performance of 

a diva who sees opera as simply a vehicle to 
show off her own talent. The real reason for 
the work seems only to celebrate 'Eisenman’s 

emerging thenrtes over the last 20 years'.
You are left with the idea that the garden 

eruptions had less to do with Eisenman's 
intellectual games than with Scarpa turning 

in his grave. It's a pity that Eisenman didn't 
realise that the greatesttribute he could 

have made to Scarpa would have been to 
whisper his message and not shout it. 

Christopher Platt is an architect and teacher 
at Strathclyde University. There ore more 
installations by Pefer f/senmon at the Venice 
Biennale until 7 November
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The content is roughly chronological, 
which works if you read the book from cover 
to cover. It’s not the easiest publication to dip 
into, however, pardy because of the inter
view format and additionally because of its 
structure. Rather than being divided into, say, 
periods of time, the book is split into what 
seem to be totally random chapters, labelled 
with subhead! ngs as disparate as ‘Readymades 
peaking and waning’, ‘Shopping’, ‘Being a 
ruinist’ and ‘Not macho’. While these may be 
entertaining, they aren’t very useful.

The sheer range of Arad’s subject mat
ter is what is most impressive, as well as his 
attitude towards work and life. Arad seems 
to have stumbled into design. Fed up with 
the monotony of working in an architectural 
office, he quit without having a secure income 
or plan. This kind of optimism and confi
dence is surely a component of his success, 
combined, of course, with a huge talent.

From small objects to his signature chairs 
and larger building projects, the abiding 
quality in his work is innovation. At first 
this included recycled objects (‘readymades’ 
as Arad terms them). Then he exploited 
the means of mass production by invent
ing a process to create two chairs out of one 
mould. Finally, in his architectural projects, 
Arad rethinks simple elements such as cloth
ing rails, elevators and car parks.

Thus, the book follows his practice's evo
lution from handspun one-off functional 
objects into a global industry. However, Arad 
seems to take the same approach today as in 
his hippie 1970s. This publication echoes his 
way of encountering the world: unpreten
tious, and whimsical in places, but always 
compelling.
Kathy Battista is a writer and curator

Innovative optimist
KATHY BATTISTA
Ron Arad

By Matthew Collings. Phaidon Press, 2004. £39.95

Ron Arad trained as an architect, but is 
best known for his furniture design. When 
it came to a monograph of his work, one 
might have expected something trendy and 
perhaps object-like in itself. The final result, 
published by Phaidon, is entirely different.

Phaidon largely relies on formulas for 
content and design, and its titles are normal
ly produced in series. Arad’s book seems to 
represent a new direction, in that its written 
content consists entirely of interviews.

Matthew Collings was perhaps an unlike
ly candidate to interview Arad, as he clearly 
knows very little about the worlds of design 
and architecture. At one point he asks what 
Vitra is, and the only female architect he can 
name is Zaha Hadid. But however unex
pected the choice of Collings might seem, it 
works. He enters the conversation as an out
sider to Arad’s world, and thus places him in 
a wider context than that of design.

Collings is also refreshingly unpreten
tious and seems totally at ease with Arad, 
unafraid to ask what might be inane ques
tions. The dynamic between them works, 
maybe in part because, while Collings is a 
well-known art critic and television person- 
ality,he’s happy to take a backseat to Arad. In 
short, what might have been an experiment 
on the part of the publisher has paid off.
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The book, like all of Phaidon’s pub
lications, is well designed and contains 
numerous colour reproductions of Arad’s 
work. It is a great resource for anyone inter
ested in design or architecture, covering 
Arad’s practice from his student days at the 
Architectural Association and his earliest 
recycled furniture pieces, to his recent archi
tectural proposals for public buildings.

Top: installation by Ron Arad at the Fondation Cartier, Paris, 1994. Above: Arad's studio
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Atlantic Wharf, Cardiff. Details Cherry 
Cronley029 20630561.
RSRW Small Practice Surfary Seriea: 
Planaing Applications - Actiimring 
Success Thursday 30 September,
16.00. A seminar at St David's 
Wsitor Centre, Pembroke. Details 
02920874753.

London Marriott Regents Park, NW3. 
Details 020 7505 6044.
PartE: Designing for Compliance 

Thursday 30 September. An AJ 
conference at the RIBA, 66 Portland 
Place, W1. Details 020 7505 6044 
(www.partE-confefence.co.uk).
David Adjage: UngHi > Width n Height 

Until24 October. An installation 
at Rivington Place. EC2, Details 
02077299616.
Designing far Change: The 2004 
Enrspean Natal Design Event 
Monday 25 October. At the Marriott 
hotel, Grosvenor Square. Details 
01322611394.

Archigt^m Until 31 October. An 
exhibition curated by the Design 
Museum. At Baltic,Gateshead. 
Details01914781810.

01980862244.
John Weed and the Creation of 
Seergian Bath Until6February2005. 
An exhibition at the Building of Bath 
Museum, Countess of Huntingdon's 
Chapel, Bath. Details 01225 333 895.North West

CUBE Retrospective 1998-20B4
Until26 September. An exhibition at 
CUBE, 113 Portland St, Manchester. 
Detalls0161 2375525.

West Midlands
The DBA • In Action! Wednesday 
13 October. A Construction Study 
Centre course at the Thistle 
Birmingham Edgbaston Hotel. 
Details 01214343337.

Northern
Ireland
On the Waterfront: Regeneration of

a City Friday 19 November. A BIAT 
conference at Waterfront Hall, 
Belfast. Details Adam Ertdacott 
02072782206.

South
Andrew Cross; An English Jaumsy
Und/iO October. Landscape-based 
video works at the John Hansard 
Gallery, Highfield, Southampton. 
Details 023 8059 2158.

Yorkshire
Aspects of Architecture
22 September-22 January.
A photographic exhibition at the 
Graves Art Gallery, Sheffield. Details 
www.sheffieldgalleries.org.uk 
Lime Weeh 4-7 October.
A conservation studies course at 
the University of York. Details 
www.york.ac.uk/dpts/arch/ 
Wolfgang Winter + Barthold Hirhclt 
Until 31 October. ‘Crate houses' etc 
at the Yorkshire Sculpture Park, 
Bretton Hall, nr Wakefield. Details 
01924832631.

International
Docomemo 8th Interutienal Conference
26-29September. In I4ew York, with 
associated technical seminars. Details 
www.docomomo2004.org 
Lausanne Jardins 2BQ4 Until 17 
OctcAier. Various temporary gardens 
in and around Lausanrve. Details 
www.lausannejardins.ch 
Shrinking Gitiet Unh\7 November. 
International exhibition at the KW 
Institute for Contemporary Art, Berlin. 
Detailswww.shrinkingcities.com. 
Design etc, Open Borders Until28 
November. Eighty projects from 
young designers at Tri Postal, Lille. 
Details www.lille2004.com

Information forindusion should be sent to 
Andrew Mead at The Architects'Journal at 
least two weeks before pubFcation.
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East
South East
RIBA CPD Event; Woodland Enterprise 
Centre, RirnweN > Sustainable

Construction Thursday23 September. 
75.00. Details01892515878.
RIBA CPD Eveat: SmartPractico - the 
New Planning System Enplained 

Thursday 7 October, 16.00.
With Wendy Shillam at the 
Copthorne Hotel, Gatwick. Details 
01892515878.

Rear View Mirror ISSeptember- 
7 November. ‘Historical memory 
and contemporary culture' - an 
exhibition at Kettle's Yard, Castle St, 
Cambridge. Details 01223352124.

East Midlancds
RIBA CPD Event: Town Planning Update
Wednesday 22 September, 13.45.
At Highpoint, Glenfield Rd, Leicester. 
Details01522837480.
Modern Spacea - Hiatoric Places 

20-22October. An EHTF conference 
at LirKoln. Details Samantha Shore 
01179750459.
RIBA CPD Event: JGT Centracts Update

Wednesday 27 October, 13.45. A 
seminaratNWSC Holme Pierrepont, 
Nottingham. Details 01522 837480.

Scotland
Patrich Beddcs: Tba Regeneration 
Edinburgh 16September-220ctober. 
An exhibition at the Matthew Gallery, 
20 Chambers St, Edinburgh. Details 
01316502305.
Arcbitectnre in Scotland 2002-2004

Wessex
Fire Alert Tuesday t20aober.
A half-day Concrete Centre seminar 
at Bristol. Details 0700 45(X) 500. 
Paul Winatanlay/Eraham Murrell 
Until 14 November. Two exhibitions 
at the New Art Centre, Roche Court,
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Producing innovative and threat-resistant design
Dr Tim Pascoe 
Chairman
Designing Out Crime Association

Neil Swanson 
Landscape Architect 
Landscape Projects

A Dr Caroline Davey
Project Director, Design Against Crime 
Design 8c Innovation Research Unit

A

A Andrew Wootton
Design Director, Design Against Crime 
Design 8i Innovation Research Unit

A

Hugo Tugman 
Creative Director 
The Tugman Partnership

Ian Finlay 
Principal Architect 
Ian Finlay Architects

A Mike Hodge
Principal Architectural Liaison Officer 
Greater Manchester Police

A

A Roger Kelly
Architectural Liaison Officer 
City of London Police

A

FO
020 7505 60441 
020 7505 60011

constructconferences@emap.com
www.design-security.co.uk
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RwraitMMt eniiriii
Oiariie Conrar
Ttf; OSO 7505 6737
Email: dwHie.corror9emap.com

flecruilTTienC adverteemerts inthe AJ 
can be found on our intemet 
recnitment service
■Mwuefwfwcieetwctiu—

Charlotte RicteCts
Tel 0207 505 6835
&nei: dHloQz.ndEa50?nep com

Booking&/copy 5pmMQtKtey 
Artwork 12noonTu^day 
CanceKXions 12pm Monday

Lauie Shenoda
Tel: 0207 505 6803
Email laifie.shenodsOemep com

ARCHITECTURALjust Tel: 020 7248 7400 
Fax: 020 7248 7600 

E-mail: register@justarchilecture.com

You spend more time at 
work than you do at 
home. Make sure it*s a 
place you really want to 
be. Call 01908 672 906

Architecture

. : nt lV
eaciiar Hnltiem ArtMMt, Unden - M £4A<n>
ThB dMqn locuwJ AJ kp 100 podc* Mis »rr*rMr« tom s^lsnj«d SMor AkMks to cD-mfcsli ■

RECRUITMENTeunw*poitfcioheWtosepKleel TheidewelertsmrtorTweeonofdhctoetomp*nndrteio
dMivioarcwik. TtsmraBddnvfeMiwatetpoMniMmlMderweiandiscanJdlM^daspiiHm
worivq <to )ag»«toB pniKto. llwehMw s^»wno« JiSKIi tu fat MMCM>

CtsSTKAnJMcl Ceroral LwyoiM rotas
Our ceonttoo wiS »ilidieilnJdi»ler tod precCco with »nwnborotoicWne

In lha ruMontliJ ccrnmictol and nVx*<|.UM wluiu. Oua to Swir 
Incmwad arortcload ttwir ar« taaUrm to appoM ■ stoSearl artWtod to Jcto Swlr 
buay. rrtondhr Mam. IdaaSy you wW be RIBA part III qualified or equivalent with at 
leaai 3 jman ezparianea arilMn a UK practice. Hfcjoatallon tUBa are tMaisiud. In

2 X MStoet. Unton - to C3A 000
DO)quiw#lrec»edBdgrnl*exlKurd»Tgjobnmngcatdb»ai7 ThatopaitorraScraldMigniaxwei
■I iiia^ifcU itoUTm ‘ri [jrni1 ilaaiji riiiiii qiplrdiini tmn ■ -i**-1—r n------- ---------n------ *
dJx IP wot an m mdrg naiga aT iwBi gda commagid pwpcto Pa becbmU cavSdtoa •• haw ts
cwiddlytoWto(pdtr<kiQtticu(^b(M*w*vlw*^totodltoBl3yMnpaSPIstoartmce AGecdlsalct 
AioCiOabBlykiMrabla,txiaqaa«BirtogiameSarCM>(scla«e8wtbaocraUn(l MfOSte

ratuni the praetlee offer* a daar cweer pato. eaiwreua eatery and a package
kKludlng partalon, haaWicovar and fegular bonueea. Plaiaa contact Saffy 
wfli'ch4atereiee»*K#itee1auiyereWla6turto6&uktafad ArcNtool. LcRfcn • to E3WI00

a»toistoSXto9P’d»QrP**>**il—*nOffo**to»japac>caetodijgM.ff.SiijBtijmawlBnledAa*lto(ilt
to wok on wi aaclng *u dxxffl hsie 11 ximtoltii d oust mstat bad fncSea md ai —«asK

Forward tNnUng rrajltl daclpertary practice haa aactaad aoma oxctUng raaldenBil 
tchama*. Thay now nood to bolstor tho team with a tocuaad atcMtoel Pitmarlly 
you wa ba worktog on rtaidaniM prefect* aa pM ol a laam wHNn Ota MhHtoaai 
office: kiWeSy reapenitola for manaeine peckagat within dia UK and toaratore 
have a good aoSd rooldorTtlal backgotaid but Me ia not aaaoMlaL AutoCAD 
lltaracy ia required but oroat baffling eeuld ba otfarod for the right candHate. The 
pracUca la baaed wWtffn a aaff.«ontainad ffaaa atoray bUfftoig artfoytng modam 
tacBMae. SomaUKeaval wff be raguff ad to Ihair varlad cSant loealtorte. Oanaroua 
package and bertafita offered defwndent on axpartence- flaaae ccrwaet Leigh 
MaHby, amiji,- Jmafibr9gv«yvmiracli(rg.se,uS

kidaKct- ■

Centra: i . >

pmtostty litoa sf tone d educators li,atiMlj a isaae The mweadi eanddffa wl hma eaodart
itoips»xdtoffa,ffbaal5nar*peaiptffaipanancafftobaAiffxatoglifcJi.aMuit>sd* AdfOST

2 X IffcMed ARMacVJUdtWctuito IbchntolffV tendon to C30A00
Thamadtmattrt Ngtlya.oriid.lpr*dfca*aSsdffbd.aMehtt*titodrteanaa»t*«oundti>iatitoUliqd 
cDraaudBn and Biikffw RaiMdorw The idahcfftoaBarTpffigMndwpackagaa and adding on aiorltogSwilnB 
std Ktastoueisa dalffto to OrxffUnfcn t>d2y srxto*W proffeto. BiiBriexewedeigonaiTthrpKde** 
tidBiaJ,txSnolaMnM,mliondtoa^jalBxs. AutoCAOixdto^laaiaatSK WatKgM
Itifewa ftocrdffaanl Corauffant. Lends) • to MK
Are you mstuffwl trdirpSd md bacarrtog mqra and mse afffciiivad by *a yxtaffy? f ai. Why tiX taa yqtr 
antitocliff WewlBdgB to open fie doer to ueagped leiei^ 1b be aeoaedul it tw eceng and tod-pead 
Ind  ̂d attffeffaW scrtitowl. idu mtal hwe tsMtot* eormufcalon dffa. be had werkhg and taf rreevdai.

Cfa2:e^
ExcMng opperltaitty for an a^artanoad dipfama graduate to jofft a torwwd- 
thlnUng Warn of architocta in Laautiful Natod oflleaa In London'* trendy Chetooa. 
Canddato* muat ba dtotoma gudWia or aquivdanL wffh at Meat 2 year* 
axparlanca. Ruant Mieroatatton tkfle are eaaantlal, and a good mix of daaign and

Sid ba wttocna wfe irypya tivig to <My dtdvigto Wbiid ad m sitdlaa nn 1 s 2 gsfctoa
iwsns

technical akito are ptatorrad. The corttraet ia offered toffidy for a 3 monthCONTRACT VACANCIES duratlort, vrtth a view to permanent amptoymsnl for 8m right candidato. Pleaea 
cor)toct Saffy WtoctMator.agMtfllHOCftggtyrlteaiafEQttiqlirff  eft iffMW Weight Tachnicton x 3, London - wCllph 

Ratal« antortaman praffito • AutoCAD
30 HVhlat. London - to 02ph 
AutoCAD A Stodk) Max aytmugh* 
fW f02ff Raff fdfSl

We have ongoing requirements for a range of staff, from Protect 
Architects to Cad Technologists. To discuss your options in the strictest 

confidence, please contact:
Sally Winchester or Leigh Maltby on 01908 672 906 or email 

svtfinchesterOquayarchHecture.co.uk 
lmaltbyOquayarchitecture.co.uk

Choose the agency that Is different Cali now for a discussion with 
someone who realty understands your aspirations.

www.quayarchitecture.co.uk

Pal • Arthltaetw*l AaaMaM, Lndan - to £ltphSardor IbEhntoton, London - to C22ph
HaaMtoara PMiato - Codaboak/ADe. AutoCAD 
ffiah MSfO

OWHnBon Ngh qutffy raatoanaa praffci*-

ArohffaeM Tketodde*. CaM London - to QfphSpoea Ptonna, Landon - to £Z2pti 
Hfi caitoa dato t ptoiaGto - vactorwotka. 

Ath raOOB
Sodai heuffng A (ffwr wganarMton prolaca- 
AutoCAD naMSe2S

Praiaci ArchffBCt, London - to Czaph IffdWiight lachalclan. Botkahff* - to Cllpli 
A laiga ol cemnaraal pkqtctt - AutoCADnatolniffff wto haaSh praiacto - AutoCAD.

Aah tcaoe MfOOSI
For more vacancies please visit www.justarchitecture.com

Architectural Recruitment Nationwide

Nationwide
Architect/ Senior ThdinkUn-Milton Keynes- 
lb<24/hr
Located in Milton Keynes, this dynamic Archrtects office has an 
expandkig portfolio of Education profeds. 
candidates v^ be 2/3 quafihed, v^ a minimum of 2-3 
years UK experience in a similar role. ExperierKe of worldng 
on Schools, contract running and proficiency on AutoCAD is 
essential. Lmg term ointract Ref AR6421

Architect/ Senior ArchHect-Cambridgeshire- 
1b£30hpa
This nationwide consultancy is actively looWng for 2 people to 
join their Cambridge team If you have strong design/techigcai 
stalls, proficiency on Autocad or Microstation and would like 
the opportunity to work on large scale Transport projects out 
of Lon^. this Is the job for you. Ref AR3

Assistant Architect / Tedinklan - Bristol - c£25k pa
An exciting opportunity has arisen for a talented Part 2 or 
Technician with 18 months+ experience, to woric on 
Residential projects using Mkjostation or AutoCAD 
As part of a National Mufti Disciplined company our cbent 
offers both career progression & sociable working 
environment. Ref AR3

Contract
Landscape Architect - Middlesex - 
To £20/hr
Our cKmt is a small Landscape practice, a short 
commute from Central London They have an 
immediate need for a Part 4 Landscape Architect 
to act as project leader for a variety of Education 
protects. Prtrikiency on AutoCAD and technical 
competefKe is essential Two month contract Ref 
AR5430

Permanent
Senior Design Architect - 
Central Lofidon - Circa f 35k pa
Our dient is actively looking for 4 Senior 
Archrtects to work on a nurnber of Airport 
ftojects Ibu wHI be Syrs-i- post part 3 
qudihed with a strong flair for desi^. 
AutoCAD abffities are crucial for tiih 
position. Ref AA3

Architectiirai Itichisidan / Assistant 
Architect - Hampshire - Oriu 420k pa
We have an urgent requirement for a recent 
qualified Part 2 Architect or Technician (with 
ISmths experience) to woric for a srnal 
friendly practice In the countrv. 'ibu will 
require a car and an understanding of 
AutoCAD or Mtctorworks The role wi 
Involve working on rural buikfings and will 
offer excellent career progression. Ref AR3

Project Architect- Surrey - lb £35k pa 
Located in Surrey, this dyrCamic practice b 
looking for a Project Architect to coordinate 
a vari^ of Education and Lebure projects. 
Ideal candidates wiH have a minimum of 5 
years experience of project management 
and proficiency on AutoCAD. Ref AR7

Successful

^Mce Planner- Central London- To £20/hr
An immediate contract opportunity exists for a 
talented and experienced Space Planner, within a 
leading Interior Desipi company that spedaKses in 
Commercial projects. Experience in 
project/moves management and AutoCAD b 
essential. RefAR6433

Architectural Technician - Reading - 
1b£19/hr
Thb b a superb opportunity to join the Reading 
branch of a large Residential spedaJbt. Three 
months initial contiad working on various 
Housing schemes using AutoCAD which could 
result in a long term opportunity for the right 
candidate Substantial Residentiai experience b 
essential. Ref AR2

View 60-1- real, live jobs online

faststream www.faststream.co.uk - visit our new website t: 023 8033 4444 
f: 023 8033 5555 e: arch@faststream.co.uku
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0 recruitment
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people Sk 
practices

ARCHITECTURAL
ASSISTANT/TECHNICIANCAREER FOCUS WITH A 

NATIONAL PERSPECTIVE
for a amal busy practice, with profccu up to 
£3m. We n««d a non-smoUn|,tea-n<akln{, 
praferrtiy teif-empioyad lachnidan or pott 

Part ( Dar P.*ieas« tcudent.with'^aerMorta 
ft min. one year office experience. 

Hexibtc 4-5 per week. Enthusiasm, 
willinpwss to ieam ft own transport essentid

International architecture, 
planning and design 

consultancy Llewelyn 
Davies has announced the 

appointment of Richard 
Nelson as the practice's 

director of business 
development.

Director Designate
Pay: Based on Experience
Architectural based practice currently requires a Snr Architect/Director. Successful 
applicant will be responsible for project design, development and delivery. 
Aiddrtiotvalty wll be respor^sible fc* de^opir^ ongoing and new business from 
existing clients as well as winning business from new clients. Candidates must be 
ARB/RIBA registered with a minimum of 10-years PQE at>d possess knowledge of 
managing multi-discipline design teams. Must be a strong communicator and able 
to lead client presentations. Based; London/Manchettir Rtf: 5255

Project Architect
Pay; Up to £38K
Our client is expanding and is currently recruiting for a dynamic Architect to take 
on the role of Project Architect working on projects in a variety of sectors, 
primarily educational. Candidates must have 10-15 years experierKe. have the 
ability to take projects on from inception through to completion and be career 
focused. Based: Berkshire Ref: 5257

Project Architects
Pay; Based on Experience
This national practice currently require a number of Project Architects, from 
recently qualified to Architects with 10 years experience, to work on projects 
within the commercial sector to include hotels, offices, etc. On offer would 
be competitive salary, company pen»on. paid overtime and a bonus scheme.
Based: Seaerset Ref: 5256

Architect/Senior Technician
Pay: Based on Experience fConUact or Phto)
This small, established practice is recruiting for an Architect or Snr Tech to work 
on projects within the industrialfcommerclal sector. Applicants will be responsible 
for production of drawing packages, site meetings and some design work. Must 
have a good understanding of building construction as well as AutoCAD skills, 
Based: Northants Ref: 5252

CV and referencM to PftR ASSOCIATES 
by pott or email:

7d Calder Avenue, Brookmans Park, 
Hatfield, Harts AL9 TAJ. 
www.pr-archltects.co.uk 

emalheoqolriettipn-■rthltects.ee.uk

Project and cost management 
consultancy Faithful & Gould 

has appointed David Pick to 
the newly created strategic 

post of head of regeneration.

Archaect
Mims' •'-tSyTr-.-r.-T-

-■?cognfirvri-

'owirdge r' ■ ■ - .-aprttwnl
and t;-.

-_abe«- ~ "v*«ad

~r*sawv' bvnnailo
Hoopers has moved offices. 
Its new address is S Cromwell 

Court, Ipswich IPl 1XG.

I .4ePol*»fe: maam

MarcinBoldak has Joined 

the growing TPS Consult 

civil engineering team as a 
graduate surveyor. BBlIilei Isngstofi

architects
Varieui omiortunitiM are available througboirt tlw UK. 

Ptaate contact David Bean for more information. MWM gollilcf CO ilkGardiner & Theobald has 
opened a new office in 

Plymouth at 6 The Crescent, 
Plymouth, Devon PL1 3AB.

www.calco.co.uk Teiozosess leoo
cjraersetslco.co.uk Fax 020 8655 <568 

Uwraacc House . 9 Waodskle Sraea - LsaOoa > SE2S 5CV

\Vm. C. HARV EY Ltd.

TCCMMM, RCCmftrTIMNT require experienced

Broxburn-based ground 

engineering specialist 
SeaMark Geotechnical has 
rebranded as Consolidate in 

a move to emphasise its core 
areas of operation.

Goughian De Keyser Associates 
Architects - Cork, Ireland 

Architects and Architectural technicians to work on 
a variety of projects autoCAD skills are essential. 

Small friendly practice.fantastic quality of life 
south coast, Ireland.
Interviews In London

C.V. to; CDA, 29 Washington St. Cork, Ireland 
Ph: 00353 214270633 
Email: cda@indigo.ie

fev busy multi-diKiplinary office 

specialising in educaiioDa] projects 

througboul the North East; 

relevant experience preferred 

Auto CAD proficiency essential. 

Send CV to;

Harford House, Coaen Road, 

Bla)doa-i>ii-Tyne.NE2i 5TW 

Tel: (8191) 4140020 Fax: 4141097 

Email; pcterigwmbarvey.co.uk

Anemos Associates, one 
of the UK's leading wind 

engineering consultancies, 
has merged with Canadian 

company RWDI, the world's 
largest provider of wind 

engineering services. The new 
UK consulting engineering 
firm, called RWDI Anemos, 

aims to offer unrivalled wind- 

engineering expertise and 
resources throughout Europe 
and the Middle East.

J Architects Designer Required
Retail Design Experience Ettenlial 
Proficiency in 2D/3D GAD & 
Grophic Communications 
(ifK. Web Design!
Salary Negotiable 
Please Apply To: Tony Sayers 

Antarchitecture 
Unit7, Waterside,
4A-48 Wharf Ro^,
London N1 TUX
(Closing Dote; 21 September 2004)

Seek
ARCHITECT & ptli GRADUATE

If you have excelknl design skills and CAD experience 
(ArchiCAD preferred) we would like to hear from you.

Please apply vrith CV to David Davis at 
DJD Architects, Independmt t{ouse, Farrier Street Worcesier ,WR1 3BH 

Wrb Site: vrvrw djdarchhects.co uk

• Send details of changes 

and appointments to Anna 
Robertson, TheArch/fecfs' 

Journal, 151 Rosebery Avenue, 
London EC1R 4GB, or email 

anna.robertson@emap.com

www.aps-recruilment.co.uk
,^^\aP8 Recruitment Ltd
I I \ M Oua to ttM success of our permarwrt 

I flask wa now haw* many

opportunitiet wlthtn the ArcfotecturBl contracts markaL 
Ptaase apply far ■» vecanciee vta our wrabaito

www.aps*recruitment.co.uk

architect/technician

required to join friendly CAD -s 
design Visualisation studio based 

In Netting Hill. AutoCAD skills 
essential. P/T basis considered.flPS Send CV to June Gallagher: 

juneg <9 sgcadservlce8.co.uk 
or phone 020 7575 3160

Architectural Technician - Cambridge - Perm - E25K

A toadng UK Property Devetoper is seeking a fulty fledged Tectmeian to join its Eastern 
teem. Experienced within trie rewdentitf sector you wA riave a sound ievel ol lectnca) 
experience and be In the poertion to become the senior Technician'a 'right hand man'. 
Career progression is ofieted and the suitable candidate will be lookirtg to eetSbHsh a career 
with a brand named organisation.

Nsrvsf Snitb Rscraitmesl 
M01M 4M11N 
L HtfNa9barvtf’**itli.es.sk 
W; mrw.lMm|'initk.ce.sli

SO CAO Studio 022 
Westbourne Studios 

242 Ackiam Road 
London W10 5JJ
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Recruitment ei^^semencs in the AJ 
cen be ford on our mtemec 
recnrtmert service
■ww.eancrtiKWitnctiH.CM

DeidliMf

Booldnga'com Sp'?' Monday 
Artwork 
CenceNetnns 1Spm Monday

RacnitMel mfsirtei
Charlie Comr
Tel: 020 75C6 6737
Email: Charlie connorOemap com

Charlotte Ricteas
Tel 0207 5CB B835
Errai. chaioGE rictettsOemepcam

Laurie Shenoda
Tel. 0207 505 6803
EmBd. laune.shenodaOemap com

13 noon Tuesday

HAMPSHIRE near Winchester 

Daniel Forshaw Design and Conservation Architects 
require: -

An architect with minimiun 3 years job running experience and an assistant 
or young architect. We are an ambitious young practice seeking talented and 
enthusiastic staff who are interested in varied and stimulating medium and 
small scale projects. Knowledge of VeclorWorks preferred.

Please contact Daniel Forshaw on 01962 733017 or 
e-mail your CV to danicl.forshaw@archilects.clara.net

Hi
www.aps-recruitment.co.uk
Z^VaPS Recruitment Ltd
I ] % .Du* to lh*«ucc«sso(our pannanml 
* I ^^^Archttocturodnk Moowhavenuny

opportunities within the ArcMectural contracts mailteL 
FHeasa appiy for all vacancies via our wtbsite

www.aps-recruitment.co.uk
or vta email simonOaps-recruitmant.eo.uk

Sanior Technician • Manchester / Leeds • Perm - £30h
This SKpsndng branch oMce is seeUng savor Mchniciais ior hetith. rssidanllal cr how praiects You vM 
hM axpenence ol tMm voddng on indMdual protaels ss «wy move Vvcugh ai dSce md that to Me 
ybu a* be P3ie lo assist In the prspsraOon at pnducfion rOonnWan, along with heWig the Pdl to aderti 
sM and dsawdhaldasiprHrWisrs at NWaptcfectmaapanas dukes 1bbeoonaidsredi<ou»*nssd 
rBcoyvsedqusiWcationselongades minimum of 4 yeas espalaicsoi producing eomtrucaoh dealt snd 
oiha UH niormakon Strong krmiadgt Of bulding conetiiictlon and AutoCAD le a rrust with ewaranees 

of contract adminakaton being a bonus TTar is ai tiirata* ii|i|iiiiliii<] liii lln liimMi fTnfisanna 
AroNtacturalTectMelan • Loads - Porm - £2SK

If you are an Architect/Techniciaii with 3 to 5 year-s post qualification experience and have an 
interest in wortdn( in a dyrwnic and friendly office on projects it the UK artd oversees. Please 
send your CV with a maximum of 3 A3 sized pages showing exentples of your work to:

Philip Jordan 
The Sail Loft 
Umehouse Court 
3-11 Dod Street 
London 
EI4 7EQ

TbiB opportrtty ia w«i ■ wW hnoam packee baeW In the cenke of Lasdt. Ybu «4I hews previous
experience In Commercial and Residennel sectors wih a aoU knouiledgi d Bnbah BuMrig flagulalKins. 
Ybu‘1 have a minirrun tt 2 y«ers iKpenence and have ancslant technkW design tUlt. Ybu'l heve a high 
iatei c4 AutoCAD Ml and be an axcWenl communicMor at dl iMie.

JORDAN + BATEMAN Archkacturat 'ftchnicien - Biiiiiimkmn - Perm - £2SK
TNe expandirg pracHcs is saeWng an VUchkectual 'Aehncian to compllmara eta*'oerant team. 'ibunA 
be fully AutoCAD tterata with good taehneaf and deWImg Mia. The practee s mun (Saeipinad m sectors 
oiarchtteSse.

iiSirnKfi
A.rha.rti rvlT«ehnirJen-aa.e>y..wfW...-P«m.reS>
My ckera la aaalrjng a vary techncaly onertalad Tsehneian wth aiperianca of davtiopng yforfcng 
Dmvrgi and a good lownrtedga of Vw UK Buldiig HaguWiona. Ybu muet ba Me to work on your own 
nnwive wtthout ttn rwad of suparviann.
#UeNlectwai ItaMcian / Tschnologist - Brighton - Perm - £30K*
An eatabtahed piiiMs pracOce is aaelong a nurtiOar oi taehrvcal atai to kjpporl lhai cunmt ntamMionai 
expansion Dating with a raxroar of aacten you w* be an M round* and haeviy piacticad wihin the 
corTvnarciai awtirtacMel seders. AutoCAD Ml la msarkal Uong with a pcaitha id prolaatiionki apprcach 
to work Soma projacti may nvoiva aoma travel within Etmpa to commiirrwit and MxMity n axpact- 
ad iiom Mch appfckriL
Aicldtacturai Technician I Tschnotogikl - Badterd - Contract • ClS-aitih
This aaWsMhed praclica la saaiung ai vcfvtectural Mchnotogial to corrpiamani due aidsting team. You 
wk be BMT la^Mnd with IdMty B-10 years pravioua ar^aiianea MBaly amployad on a uMSiaa base 
for 3 montha there Is every poaakillity that the rcM wH bacema permanant icr the ri{fii landWtoa. Ybu wtl 
heve a proven capabWy n ooncept design ntarpraWion. conatruebon tachniquae and datalng. 
technology, conMmporary mtiarlaii nl ccrruanariCs. TNt la an idaai roia ior a keen profeestonel loohrig 
to work «4th a praabgaua and wal known orgtnwOon.
AicHtact It Tedabcian - Ipewicli - Perm • C30K*
TNa large Corstruetron Oroup wrth a number of office In East Angks ia seeking 2 new manOars of titf to 
join mere archrtacfcirBi department baaed In IpawKh. Ybu wB be keen to work on varying projacta ti al 
saclorehavrgpr»iouaa>rouidaacierai<iarktoca. JobcunningUdlairarBquaadbythaaLidiaiUwiththe 
tachnical poet requiring AutoCAD and datalng tkfla.

jm architects

GIVE US YOUR VIEWS 
ON RECRUITMENT

As a forward thinking progressive practice 
producing award winning distinguished 
architecture and urban design, we are 
always looking for talented people to Join our 
team.

A/VD RECE/VE A FREE REPORT - WORTH £50 specific opportunities exist for architects 
to join our Edinburgh office who can 
dernonstrate design excellence, technical 
brilliance and self motivation.

^ yn CranfieW Management School and The Dally 
IV Vj 1 I Telegraph invite HR AND RECRUITMENT 

PROFESSIONALS to take part in an online 
survey to help predict future trends in 
recruitment in Construction, simpiy by telling 
us what’s happening in your business.

Please in writing enclosing your CV 
and examples of your work to 
Catherine M<^lrk.

Ouddmgsion hfouse
Milton Road West
Duddingslon
Edeiburgh
EH151RB
Tel 0131 652 1666
Fax: 0131 652 2666

Simply visit www.rcisurvey.co.uk and 
fill in the 10 minute questionnaire, 

fn exchange for your support you wffl 
. receive a FREE copy of the report - 

NORMALLY PRICED AT £S0.
Edinburgh
Glasgow
Leeds
London
Manchester

Visit www.rcisurvey.co.uk and 
complete the survey today.

www.jmarchitects.net

careersin construction
the arxDhicects' journal | 65



^ recruitment

S I 1^: \ ' E N s 
sr A \ i. A Ncompetitions 

& awards
i-RTL*']
■ !» 
■•'If N ARCHTTECTS, BUILDING SURVEYORS 

AND VALUERSa
>v PART II GRADUATEDetails are available from the 

RIBA Competitions Office,
6 Melbourne Street, Leeds 

L527PS,te»0U3234t335, 

web:www.ribacompetitions. 

com, email; riba.competitions 
@inst.ri ba.org

We have a vacancy lor a Pari II Graduate 
witi AutoCAD experiertcs. to work in our 

Lortclon office on varied workload of 
residential and commercial proiects. 

Pleasa send CV with covering letter ar>d 
samples of work PAO Ntok Gantoer.

^ '
Project Leaders,

I Design Architects,
! Senior Architectural 
’ Technicians, 
Masterplanners and 
Urban Designers

STEVENS SCANLAN 
56 BUCKINGHAM GATE 

LONDON 
SW1E6AH

ATLANTIC COLLEGE HOUSING
Entries are invited for a two- 
stage open design competition 
for four new housing blocks for 

students studying at Atlantic 

College, Wales. The college is 

set in beautiful countryside in 
the Vale of GiarrKirgan, and at 

the heartofdailycollegelifeis 

the stunning 12th-century St 

Donat's Castle. The brief for the 
competition is now available, 
with stage-one submissions due 

by21 September.

Nick.gardnaresalorxlonco.uk

Part I architectural student
with CAD skills. Vectorwofks or 

similarI PRP Is0 large ond expofxlmg Qichitecturol proctice 
LV/ni^wn I dedicated to designing buildings (hot enhance ihe txkj^ 

envvronmertt and To creating bekit ptOpcesto-tM rind 
work PRP currency have voeaneles tor the following 
stQfl In our Centroi London ond Serrer ofiices
(Yojecl Leodtng Architects with o minimum of 
3-5 Y^ors job running ond project monogernefil 
experience
Design Architects with o mtnlmum ol 3 yeors 
experience In the concept ond detoii de^ of 
residentioi ond mixed use projects.
Senior Archilecturoi Techmcions. experienced in 
housii^ construction matenols ond methods.
Induding the iotest innovolive building systems
Moslerpkinners ond VM)on Oestgnere with 10 YWis 
experience to work wtthin our expondmg urban 
regeneration teom.

SURREY required by small architectural 
practice in Covent Garden. 

To start end of August. 
Please send CV to 

CKC Architects 
5 Oryden Street, Londrx) 

WC2E 9NW

0JEAN MONNET HOSPITAL 
Entries are invited from 
multidisciplinary practices 

to design the new 300-bed, 

35,000m* Jean Monnet hospital 
In Epinal, Vosges, France. Three 

to five firms are to be selected 

for the project as part of an 

urban renewal programme.Tel; 

-I-0033 3 29 68 70 02, fax: +0033 

32931 31 yi.AppIkationsmust 
be received by 5 October.

Knowtodge of the UK housing nwinit ond o track 
tecofd m housing desto (oi the pubHc ond prWole 
sectors would be on oavonfoge for Bcdvertising

All oppiKonls must be profictonLlQ AirtoCAD 2004 
ond kowdedge of ArchaaetuiotOiedaop 2004 would

enc|uinieB
PRP is on equal 
opportunities employer I be beneStnl please (Dell

For further Infoirnation obout ttwse paats=end PRP 
visit our web site. WWW pfporchitectsxo.uK
Send youi CV direct to Miriom Sttorkey. Personnel 
Adminisifotor. PRR Feiiy Works. Summer Rood, 
Thornes Otton. Suuay KT7 OQJ

Cheriotte Ricketts

Tel: 0207 505 BS35

Email:
OSLO PROMENADE PUNS 
An open ideas and project 
competition is under way for a 
structure of urban squares, parks 

and a waterfront promenade in 

Bjervika, Oslo. Tel: +0047 98 26 63 
75. fax:+004722 8251 10, email: 

jorleif.jorgenvag@pbe.oslo. 
kommune.no. Applications must 

be received by 5 November.

cherkDiXe. rSckeCts®ernap. com

Visit our website at

www.ajpius.co.ukDAVIS LANGDON

Programmer/Planner
Davis Langdon is one of the world’s leading edge Quantity Surveying and 
Project Management Consultants This is all distinguished by uncompromising 
stands^ of rjuakty and s«rvKe to our dents
With an increasing workload there is an urgerrt need for a Seruor Planning 
Engineer wrth expenerxe m tte feld of business design development arvl 
procurement and pre post construction planning and programming.
Your workload will require you to carry out detailed construction plannir>g aixl 
method statements tor a bro^ range ot drttering projects You wiM also be requxed 
to carry out network analysis construction planning techniques, progress 
momtormgTrend reporting Clairns. time nsk anat^s technques and earned value 
management expertise are ak a pre requisite ot ytxrr abilities and experience.

. As wen as excelent techmcai and IT skils. including a tirgh prqiiciecx:y «the use el P3 
and Team Plan you wil also possess good presentation skins both wntten and oral 
In addition to job satisfaction and the knowtedge that your progress ts 
determined by your abrkty. the r^mmeralion package wl include a competitive 
salary, private medical insurance and five weeks annual hotiday. The firm also 
operates its own pension scheme.
Please serxl a comprehensive CV. w>th a covering letter outlining the positiort 
you are applying for. what strengths you can offer arxl details of your current 
salary, m an envelope ma^ed private and corrtidential to.

Leon Squire, Davis tar^or. MidCity Place, 71 High Hotbom.
London WC1V 60S. Etnati: leon.squlrei^davislangdon.com ( J 

We am an aqua/ oppommives employer

POLISH THEATRE OVERHAUL 
An international design 

competition is under way 
to overhaul an Elizabethan 

theatre in the historic heart of 
Gdansk, Poland. The Theatrum 

Gedanense Foundation is 

looking to build anauditorium 
within a 17th-century building
- a former fencing school

- with a long tradition of 

hosting Shakespearean plays. 
Applications must be received 

by 15 November. For details, 
visit: www.teatr-szekspir.gda.pl

ALEXANDER DESIGN

Offer an exabng and rewarding 
opportunity for a design centred

Project Architect
with two years post qualification
experience.

3Excellent design skills ar>d a 
proven record of project 
administration essential.

o
o

Salary negotiable
.ts
■6Apply In writing enclosing 

CV and A4 extrects of portfolio to: 
Lucy Mines. Alexander Design 
23 Cny Business Centre 
Hyde Street 
Winchester S023 TTA

to
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Recruitment adicrtisernencs in Ihs AJ 
can be found on our irtem« 
recnitmert service
www.uneruKMftnctleA.ceii

Recreitweet iieeii'iei

Cherte Connor
Tel: 020 7505 6737
Email: charlie.connorOemap.com

Bookmga'copy 5pm Monday 
ArtMort 12naanTu^day 
CanceRabone 12pm Monday

Oierloae RicteOs
Tel 0207 505 6S35
EitbI: charioae.ricIceasOemep.CQm

Laifie Shenode
Tel: 0207 505 6803
Email: laune.BhenodaOemep.cnm

ENTHUSIASTIC PART III ARCHITECT
Small architectural practice with expanding workload.

Mosdy resldenoal new build and refurbishment - an Interest in resld«ttial essential. 
Previous relevant experience would be useful.

Must have good CAD sicillt and a desire to run fobs from conception 
to completion in cooperation with principal architect.

Immediate start. Remuneration commensurate with experience.

AWith us you’ll 
only get what 
you deserve

At BBT we don't Just provide the best 
opportunities, we make sure that they 
are the best opporturxiies for you.

We'll give you all the etperl 
guidance you need to make sue 
your career is the best it can be.

PiMse contact Roger Adams on 020 8398 7411.
ADM Architecture. 57 Fleece Road. Long Oitton. Surbiton. Surrey KT6 5JR.

www.bbt.co.ukI . www.wam.ndo.co.uk
ch-ch-ch-changesArc

'you ^
*CS-.-V0- We ve a yourf practice workin| with a broad attd tnterestni folio 

oi Itsted binidinfs arxt churches. We have our own practical outiook 
on conservation and ivould be happy to coach an aichnect towards 

acciedltatton through live pro}Kt work. Experience mrking In i 
small practice would be beneflcW. Please send a CV to 

Andrew WMes at:

the
career Archilect - £Excelient - CheshireEver

Archilect with at (east 2 years’ post yualifkatlon experience required for 
our private client based outside MarKhester Airport. Responsible to the 
Mana^ng Director, you will have the desire to manage two Architecturat 
Technicians and run new bi^d and renovation projects in the leisure sector. 
Excellent AutoCAD skills coupled with the ability to run mUtl-miltion pound 
projects throughout the UK is a must. An excellent salary is offered 
together with cat o( c»t allowanre.
Ami Wright Q ot^i 204 67&g ^^wright^bbt,co.uk

IWK.ES a tlACUIRE
Ibe Owwewa Wki. J) fiatorVCnw. Tort. T01««M.

01904 4SS447
Of •-mall ofllceOwamarchltscts.co.uk

Our Manchester studts saeks theAfflnsaiing archilec+fr-t- 
workons variety new nriiTrnfinl rduegion and 
masterpiannintj projects.

O L-4.

PROJECT ARCHITECTS
with aty apartment reswlMhal expoftLnee 
Exceptional visual and (tesign skills essential

Architecls - lo £25,000
Architect with at least 2 years’ experience required for estaUi^wd Glasgow 
based private practice to run and assist on various education and healthcare 
projects. Our client has an immediate requiremeni for keen, fresh thinking 
Architects with accomplished AutoCAD skills and the ability to work alone 
Of as part of a team. You will be required to produce workirig drawings, 
building warrants and planning applications and be confident in liaising with 
clients and contractors on site. An excellent opportunity to join a design
focused team with a company dedicated to investing in staff. _____
Ami Wright 0141 204 6769 Q awright9bbl.C0.uk^^Q^^^^^^^H

PTII / ARCHITECTURAL ASSISTANTS
with at test 3-4 years of experierm within a deugn
based praettffi.

+
PTI YEAR OUT STUDENTS
EnergaKi. motivated Part I students with Qui^vi^ii, in . 
design ability.

MiaxislaTion proficiency and knowledge of Quark. 
PiiQloahop and Illustrator r~~entnl bbv beresford blake ihomas »Stl

(jlobal reach-local focus
Candidates with 30 microstahon visualisation 
be weicume. W< gpwW w Ml •• c«pl»y«ii ad a Cepleijwl luaitH

Pleaa send CV, plus covering letter and 00*0111 examptes
of to:

Tony Skipper 
John McAslan-i-Partners 
St JohrTs House 
2-10 Queen Street 
Manchester M2 SJB 
WWW. mcaslan.m.uk

Nottingham Vacancy
Architect or Senior Technician 
Vac ref 0409-32

^ «D ' = 
rEOUITMENT 
(HX»Y)0D 

Thoko Hovw, bil 

Man Si. Rvgby 
’M)HuCV22 6AI 

'U:OI7e8 
S72B41 

Fox;0178B

Permanent £neg
This client is one of the top 3 practices in Nottngham and work in 
a wide variety of sectors IrxAxling large scale Flats/Apartments,
Retail Oev^i^ments and Warehouse units. Although they will 
consider any project, the bulk of their work is in the range of 
£0.5m • £3m. They are now seeking a Senior Technician /
Architect to join them on a permanent basis. Ideally you will have 
Vector Works experience, but the client is happy to cross train davt.uniMi 
the right applicant. A driving license is also a (Tre-requisite. r**n*wixa) lA

ARCHITECTURALTECHNICIAN - Newcastle upon Tyne
An opportunity has arisen within our Design Group for an ambitious architectural 
technician to assist with the development of the Group and form part of a muhl- 
disciplinary team. You will have a detailed understanding of building technology and a 
good eye for desi^. You must be fully conversant wrdi AutoCAD and ideally be 
qualified to MBIAT or similar.

The position offm the right candidate the chance to express individuality, have direct 
contact with clients and develop management skills, whilst acting as an effective team 
member,

Salary/package will be commensurate with eiqierience.

Apply in writing with CV to: G M Penrice FfUCS MClArb 
Sanderson WeatheraJI 
22-24 Grey Street 
Newcastle upon Tyne 
NEI 6AD

email: george.penrice@sandersonweatheraII.com

57B609or

HAMPSHIRE near Winchester

Daniel Forshaw Design and Consenation Architects 
require: -

An architect with miniirium 3 years job running experience and an assistant 
or young architect. We are an ambitious young practice seeking talented and 
enthusiastic staff who are interested in varied and stimulating medium and 
small scale projects. Knowledge of VeclorWorks preferred.

Please contact ETaniel Forsbaw on 01962 733017 or 
e-mail your CV to daniel.forshaw(q;:an;hitects.clara.net

0191 261 2681

M com
S&P Architects require on experienced architectural le^nician lo work in their 
[XMn office on exciting sporis, leisure end res'identiol projects, bolh in Irelond ond 

Candidates should have good construction experience and be oUe to

JOHN CUNNINGTON ARCHITECTS

Architect - Matlock overseas, 
work in a teom environment.

We have a vacancy for a quE^ified architect in our busy, 
friendly practice In the heart of Derbyshire to work on major 
historic sites and buildings throughout the country.
Applicants should have experience of AutoCAOLT and a 
working knowledge of conservation practice

Please reply in writing, with CV and examples of recent work, to:

68 Bank Road Matlock Derbyhsire DE4 3QL

S&P Architects & Interior Designers 
7 Lower Ormond Quay 
Dublin 1 
Ireland

t! 4353 1 8747 160 
e: cbrosnonds-pltd.ie

S&P
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^ recruitment

CONSTRUCTKJN 
■ gw CAREERS EVEHTlocx

I ■AfltVNfiONllu'iKMnTn
i-renturion 

^^chitecturali 

^nsultants

architect 
technologist

^ Contact Phil/Mark
01323 749200/01923 255629

email: cvs@centurion-recruitment.com 
www.centurion-recruitment.com

Of

A

Exhibitors inciudo; m required to Join busy Worcester based 
preciice wWi varied workload

ASOA www.asda.coni contact: fielen wootton 
butUaig c2. perdiswel park 

droiSiirtcti road 
Worcester. wr3 7nw

** Hampshire Area **
Architects, Part II Assistants & Technicians 

Would you like to work for some of Uw Top Practices in Hampshire who provide a 
comprehensive architectural design service. This erKompasses urban design, 
master-planning, plannk^ supervision and architecture for major office, retail, 

leisure, residential, hotel, industrial and commercial projects.
Salaries from c£2S-£40K Ref:3005/3006n011/3017

ATkllNS 1:01905 757511 
a wootton.h@glszzards.comwww.atl[iMak>bil.c«w

fcr fcsttMT Intormaeon on Ihs pracilc*. vIsN 
wwwgfaa»ds«owiBalloup Beatty

www.balfourbealty.com
GLAZZARD** EastA/Vest Sussex Areas **

Arch Technologists, Assistants & Job Runners 
Technologists S Job Runners required foe various prefects ranging from 

Educationat. Resldenlial, Commercial,Leisure & Retail. These companies can offer 
excellent opportunities & Amazing Bens & Ftexi Time. Salaries from c£27*33k 

Ref:2066/3013/3020/2028

www.bouysues-uk.ltd.uk ARCHITECTS

CAPITA 5THONDS

www.capitasymonds.com
** Hertfordshire Area **

Technicians, Architects & Tech co-ordInators 
Would you like to be working with some of the most dynamic ar^ytectural & 

residential company's in the county, working on exciting and interesting projects in 
the residential or commercial sectors. Caff for (fret rewarding career change. 

Salaries range from c£27- 50k Ref: 3018/3016

fB CWIIN www.costain.com

www.defcAce-estates.rnDd.uk for advertising
** Kent Area **

Design Architects, Architects &Techniclans
Due to rapid expansion these companies are now seeking dynamic and talented 
Individuals to join their teams. Would you like that career change that offers you 

responsibiMy and freedom to express your designs? Tfran caff now for furffiar 
/nfo^atron. Salary range c£35K-£MK Ref: 2065/3021

First Engineering enquiries
WWW firstenginMong co uk

please cellHerriot Wott 
www.hw.oc.uk

ewwJW^SoiiWiaMcaii

££££££££ Contract/Temporary/Contract/TerTiporary/Contract ££££££££
Technician*
Technicien*
Technician*
Tachnlcien*

Laur'ie ShenodaC-London
Bedfwd

N-London
Brighton

Microstation
AutoCad
AuloCad
AutoCad

4mth*
emths
6mths
6mths

£Name H 
£Name It 
EExcellent 
£Name It

Rondel 0a07 505 SaD3

m Email;mrw.iieilolMlit.ci.ib
RNICWUli

laurie.6herHDda@Brnap.comomdtiy SnwMOyp ^ ice (|lofwamouchelparkman 

WWW rrxHJChelparkman com Visit our website at

www.ajplus.co.uk
Jobseekers!
BET UPa.www.ips-mMiiteo.uk

Aisr

t. I PERSONALwww.pechhi*.u>c.Mli

ARCHITECHTURAL TECH.SICIASMOT HtAl PEOPlf WITH REAL JOB VACANCfES.

Ktwoao imUbowwig www.myalffesAonHqg.com Required to work in a busy smali design 
and build office. The applictini will be 
responsible for preparation of sketch 
designs, detailed construction drawings 
and attending design site and client 
meetings.

Human ReeraircRs
Wo.’Wifjiar

A^.37 
SCar^HTI: LSn 
Ukes:Arouni}ol}30 
□Bikes: tt M niMenL my puair 
1AL.TM: AnlMKhtgriduM*

1
loykx VAxxlfow

www.taylorwoodrow.com

mm.tllgn.M The applicant must be proficient in 
AutoCAD and have a minimum of 10 
years experience in the construclitm 
industry with experience in all aspects 
of commerciaUindustrial/retail type 
buildings.

a

t Age y
Amwwff.watennaii-groiip.co.8kvv LAM AMMQ

WLTUMLTM
^WSP Salary will be commensurate with 

experience and benefits include 
company car, pension scheme and 
private health plan after a 
qualiificalion period.

WWW.WSIlBrMp.CM

*1* www.ciweni.org The hduaryl leaSg etJoien 
nVi (Qn'ineN 81 all iev«e n 
kaung ID n«ai m a r» ym 

CmncSon Cran Cv«n. 
lUci you in then.

ItrARii THE CONSTRUCTION 
CAREERS EVENT2004
B/e NeveM*Ett|IB/tB NOVEMBEM
LONDON I MANCHESTER Ftent rrpty in the first insiaiiee firing details 

o/fuU CV Uteludiiig prerioms experience and 
emplaymenl la air/Uii>; .Maungemenl 
Serrites Limited, Huddersfield Rood. Elland, 
West Yortahire, HXS HBW

■W.BMl ilMi c—Hill AHilYNN’
visit www.constructfoncareer88vent.co.uk or call 0870 429 4430
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BmAmm
Bookmgs/capy 5pm Monday 
Artwork 12 noon lu^day 
CanceHations 12pm Monday

Recruitment adistjsefnents intfie iU 
can be ford on our internet 
recrutmerc service
mnv.carMrsiacBBstrKtin.ceia

Recraitseat Baewriei
Chehe Cofrrr
Tel 020 7505 6737
Email; diarlie conrorOemep com

Charlotte RefceCs
Tel 0207 505 6835
Errol dertatte nctettsSemap com

Lore Sherroda
Tel 0207 5Cfi 6803
Emai. lairie shenodaOemep com

i

i
■r-*'

City Design Advisor Highly competitive package, Glasgow
physical and social landscape - from infinstruclure 
improvements to redevelopment of civic buildings, housing 
and public spaces.

Find out more about one of the most eudting jobs in regeneration 
by phoning our 24 hour response lines on 020 793! Si2A now. 
quoting reference number 7086, or visit our consultants website 
at www.veredus.co.uk to download an application pack.

For an informal and confidential discussion, speak to our 
advising consultants at Veredus, Liz James on 0870 190 4378, 
Baljit Dhadda on 0870 190 4309 or Balviiider Sangha on 
0870 190 4369.

Glasgow is fast developing a reputation as one of Europe’s leading 
cities for urban design. Bur we believe the best is yet to come. 
Our C200 million redevelopment programme will not only 
transform the way the city looks, but also the way it feels for the 
600,000 people who call it home. We're aiming to create a truly 
world-class urban environment that adds real value to people's 
quality of life, and helps to drive regeneration across the region. 
This is your chance to be at the heart of this ambitious project.

With an impressive record of leading similar urban initiatives,
OlilSCJUW

r bring the credibility, vision and pragmatism to be an
influential voice across all projects that impact on the city’s

Liz James. Veredus Executive Resourcing. 14th Floor, 

Bank House. 8 Cherry Street, Birmingham B2 SAL. 

Email: liz.james@veredus.co.uk

VEREDUS
eiecmtie rcBoardiig | tradrnhip tolutions | inrerim management

Sir John Soane's Museum

Curator & Chief Executive
Candidates should possess a distinguished 
record of achievement, demonstrating a good 
knowledge of the arts, interior design, and the 
history of architecture, and an interest in 
contemporary architecture and design.They 
should also possess practical management 
skills, ability in presentation, and a commitment 
to promoting education in architectural 
concepts to children.

To receive an application pack, please contact 
Evelyn Kelly at Capita Resourcing. Innovation 
Court. New Street, Basingstoke, Hampshire 
RG2I 7JB, telephone 01256 3B3776 or fax 
01256 363746.Alternatively, please download 
an application pack from www.capitaras.co.uk 
Please quote reference B7713.The closing date 
for completed applications to be received by 
Capita Resourcing is 22nd October 2004.

To find out more about the Museum, please 
visit www.soane.org

highest standards of scholarship in promoting 
the Museum's publications, exhibitions and 
other events, and to develop its Imaginative 
educational programmes.

To achieve these aims the Curator must be 
closely involved in the detailed management of 
the Museum, and its small staff, as well as 
advising the Trustees on strategic matters.The 
Curator is the Museum's Accounting Officer, 
accountable to the Secretary of State of the 
Department for Culture, Media and Sport for 
the way in which Grani-tn-Ald. which 
constitutes the majority of the Museum's 
income, Is spent.The Curator Is also expected 
to be closely involved in fund-raising activities, 
liaising wifo patrons, bene^ctors and potential 
donors, and also with the Department. 

Priorities for the future include further work 
on the infrastructure and services of the 
Museum, and the development of No. 14 
Lincoln’s Inn Fields, recently taken over by the 
Museum, as a centre for educational activity 
and for the study of the Museum's vast 
collection of Adam drawings.

The architect. Sir John Soane (I7S3-I837), 
designed and arranged his house and cotleccions 
to form a unique museum, which he intended 
to become a centre for the study of the arts 
and, in particular, architecture.Today Sir John 
Soane's Museum enjoys a world-wide 
reputation as an extraordinary and virtually 
intact house, designed by an architect of genius 
to express the poetry of architecture, and to 
house Its rich variety of works of art, its more 
than 30,000 architectural drawings and its 
excellent library dating ffom the Renaissance 
to his death In 1837. It is important that this 
inheritance should be cherished and protected. 

The present Curator. Margaret Richardson 
FSA, retires in April 2005, and the Trustees 
wish to replace her with another respected 
scholar and effective manager.

The principal duty of the Curator is to exercise 
curatorial responsibility for the three adjoining 
houses in Lincoln^ Inn Fields, which comprise 
the Museum, and their contents, ensuring their 
security, maintenance, conservation and proper 
presenution to the widest range of visitors. 
The Curator Is also expected to ensure the CAPITA RESOURCING
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recruitment

' With so many jobs to choose from 
. the world is your oyster - so why 

risk joining a firm that won't live 
■ up to its promises?

^NET
ARCHITECT

Zaha Hadid Architects require an 
experienced Architect for their 
Russian projects. The person must 
have 6 years + experience (some 
within the Russian Federation), be 
fluent in Russian and willing to 
travel on behalf of the Practice.

DIRECTORY
Baily Garner is one of the Sunday 
Times '50 Best Small Companies to 
Work For' and we know we can meet 
your career expectations

www.caieo.a).uk

careersin construction Please send CVs
with salary expectations to
Pauline Morgan
Pauline.Moigan(i^ zaha-hadid.com

WW<MJI »»nhllilllHIH«l,liklll.CO«T< But don't let the word ‘smair deceive you 
- with just over 200 staff we are large 
enough to provide you with i ready varied 
workload. We operate a team-based culture 
that ensures that everyone works to their 
strengths and their potential and is recognised 
for their corttribution to the business. We 
invest heavily in our people and in addition 
to an excellent salary and benefits package, 
we offer structured pro^sional and personal 
development arsd training plans and a 
camaraderie second to none.

fi K

www.harve>--smith.co.uk CLIVE CHAPMAN ARCHITECTS 

A smaN busy practice seeks 

PART I ARCHITECT

We are currently working on a 
variety of projeda including low 

energy hou$lr>g, one oh housing in 
conservation areas, urban 

regeneration, light industrial 
and landscaping 

Please visit our website at

JUSt www.justarchitecbire.com
ArcMtecttffC

A*C,l

www.quayarGhitecture.co.uk

We are row looking for a Senior Architect 
to join our expanding and innovative 
archlttctuial and design department We work 
mainly in the public sector with some fantastic 
urban regeneration projects to get your teeth 
into as wdl as large programmes of work 
for major commercial, health, education and 
housing clients.

IKMITTMfNr

W
inrn:r1nEri\XM

Please sertd CVs with covering 
letter arid samples of work to: 

Clive Chapman Architects 
4 Eel Pie Island, Twickenham, 

TW1 30Y

E-mail: fiona9ccar.co.uk

www.ajplus.co.uk

SIIM49I im M M>X> ItMl S

50
wwwapi-recndttwitca.idi ^ Send your CV to Kay Singh, Baily Garner. 

146-148 Eltham Hill, London SE9 SOY or 
email: kay.singh@bailygarner.co>ulLFor

BEST SMALL 
COMPANIES 

TO WORK FOR

Applicants should include at least three A3 
work examples.Advertising

Enquiries

Please

Contact:

Charlie

Connor

Edinburgh
a«»T 0*nwr pOTHiwt; wckomc wl^tion fren *11 iKticM 
of the fomtwunity mW is commitM to selection on merit2004 SENIOR ARCHITECT

Opportunity for an Architect 
with Experience. Drive. 

Enthusiasm and Ambition to 
join the Edinburgh office of 
UK Practice at Senior level

ellis williams architects urgentiy require the 
following staff to join our Warrington office.

architects -i- technicians 
Qualified, talented designers and skilled 
technicians preferably with proven experience 
in the education and leisure sectors.
Autocad skills essential.

interior designer
Dynamic, talented designer required to 
work closely with in-house 3D modelling 
team. A significant track record in leisure, 
particularly cinema design essential.

it manager
Experienced and capable of managing an 
NT based network across our offices In 
Warrington, London and Berlin.
A background in architectural practice 
and a working knowledge of Autocad and 
associated graphics packages preferable.

Please apply in writing to:

The Practice Manager 
Wellfield 
Chester Road 
Preston Brook 
WA7 3BA

Contact Neil Macrae by e-mail: 
edinbur9h@limbrjck.com 

or tel: 0131 557 6177 
www.limbrick.com

pubs!
We have won national and regional 
awards for our new build and 
refuftishment pub projecte and are 
looking for an

Architect and a Technician
10 help our small practice with an 
exciting range of mainly pub projects 
in ^ Manchester area.
Salary: up to 30k 
depending on experience 
Please write with CV to 

BOWER DESIGN
CRAYCOUBE HOUSE, 73A BOLD ST
ALTRINCHAM WA14 2ES
For rnrxe details phone Mike Bower
0161 927 9533 or
EmaH: mail^bowerdesign.co.uk

on
□20 7505 

6737
Email;

Charlie.Connor

@emap.Gom
1B September' 200^801 the at'chitects' journal



Racnibitat iMMiriai
Chaie Connor
Tel: 020 7505 6737
Emeil; cbaie ccmcrOemsp.com

flecrucnent scKetisenients intfe AJ 
can be fouKl on cur ntemet 
recruitment servce 
■niMi.earaertiaciwitnKtiM.cM

Lane Shenoda
Tei: 0207 505 6803
Email: lauhe.shenodaOemap.com

Chaiotte RKAetts
Tel 0207 505 6835
Emal. chertCts riciceasOemap ccrn

Bookngs/copy Spm Monday 
Artwork 
Cancelations I^Kn Mcnday

12 noon Tuesday

INTERNATIONAL PROPERTY 
DEVELOPER

Requires

EXPERIENCEDTECHNICAL
MANAGER

(RIBA Qualified)

London Based working on UK and Central 
European Projects

For further information Please Contact 
Michelle on 

+44 (0)20 7510 9137

We are iookirtg for staff with excellent design skills for both our London 
and Liverpool offices

• a senior project a^cMtect to lead a major regeneration project I

i/master|^nners to lead tew■ project architects and urban 
buM residenfial projects

. < architR^^assistants to work on a yarfety of pr< 
rsetOential, m|(ad-i»e^ive*wor|( art^ e

i „ _

f. -nFii
u

■■n

Please s«nd you CV to 
LorvJon; Ter Borsuk. Oietpeker Wharf, 38 Graham Street London NI 8JX 
Liverpool Roo Humphewon. Merchenis Court, Derby SCM>re. Uveipool 12 ITS

PTC a—Mwi Qfipr»tiiyMe**>n

POLLARD THOMAS EDWARDS architects

PART III ARCHITECT - HISTORIC BUILDING UNIT

o
Our expanding London office requires an experienced architect to 
pn our Historic Building Unit to work on projects rangir^ from 
post-war social housing through to major transport infrastructure 
projects. The ideal candidate will have a demonstrable interest in 
architectural history, have strong presentation and report writing 
skills and have experience of both traditional and contemporary 
construction.

CO

City Council
Please send CV's with covering letter and A4 examples 
of recent work to; +

PROPOSED HISTORY CENTRE 
FOR ARCHIVE SERVICES, HULLErica Cotton

John McAslan + Partners 
49 Princes Place 
London W114CIA 
Email: maiiboxOmcaslan.co.uk

Expressions of Interest for Muttl-Dlsciplinary 
Architectural Design Consultancy

The Council, acting in partnership with aruj on behalf of The 
University of Hull, has placed an OJEU advert for architectural and 
related design services to assist in a Heritage Lottery Fund 
application for the project.

The Centre will replace two existing archive buildings in a 
comprehensive new archive facility including a repository and spaces 
for public access and support staff. Excellent and sustainable design 
quality is a high priority.

The selection and appointment process will involve a restricted 
design competition In a two-stage process. After receipt of 
expressions of interest first stage submissions will include information 
on practice resources together with an outline design concept and 
methodology. Short listed second stage consultants will be invited to 
produce initial design proposals with approximate costings. At this 
second stage consultants will be required to liaise closely with the 
joint clients in developing imaginative initial design that meets the 
needs of strict technical criteria and innovative public access. There 
may be a fixed payment for this second stage work. The final 
appointment will be for the detailed design and costing of the project 
for Stage 1 HLF application.

Please refer to the OJEU advert for further information and 
instructions - expressions of interest must be received in writing 
by noon on the 4lh October 2004. Confacf for other queries: Bob 
f^gers. Construction Procurement Unit, telephone 01462 612492.

CD
CO

arkYoung and enthusiasbc architectiiral practice based in the North West seeks apphcabons 
from Architects and technicians to work on a vanety ol projects.

Design / Project architect
Good design ability and construction knowledge Is essential, together with an ambition to 
become an innuentlal part of ^ practice.

Experienced Architectural Technician 
3-5 years experience with good CAD skills.

Please send CVs and samples of work to: Ian kitoores Ark Design and Architecture Lid 
Bedford Place, 115 Bradshawgate 
Leigh, Lancashire, WN7 AND

I 01942 664060 I 01942 664059or emaH to; ianearkitecture.co.iAr

Rapidly expanding Architectural Design practise 
specialising in innovative residential design requires;

e Experienced ProjecI Architect (port 2 or 3)
* Experienced Architectural Technickin / feuRdlng Surveyor 

(c work on 4ie trou^wu* Londori I. tw Souei East. oM in osx Srtghton bosed dice

Should hove a sound krowtedge of resIdeiVial relcNd buldng regiJatlocB. planning procedures 
4 construcllon deidikrg.

Wusi be fuly AuioCAD/corTputer Iterate, have o M diiri^ license, be presentable contderst 4 
able to lake wkh ctents.

We offer A competitrre sakXY. bonus opportunmes. the use of a componv co 4 the cpoortunHy 
lo be inskumentol In the ewonsion process.

a
1/1

lD

D
N
0 COURSES
D

AutoCAD Courses(S)rte«e send your CV to:

M. H Hudson Dee^ Zone (UK) ltd
Petiom House. tS Pettom Squm Bngnton. East Sussex BNI 4ET

• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location

020 7266 2506, 0790 5376549 dp_archOyahoo.com

If you are looking for practical, hands-on experience with medium 
sized projects

Part 2 Architects with some experience required

For busy practice in Holland Park. W11. Salary dependent on experience.

Contact Peter Tigg Or Satish Patel on 020 7221 5568.
Send CV by fax on 020 7229 8771 or email on mallQpIp- archilects.com CAD Training Service
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Readers may obtain informatjon about these products by filing in the enqurv ninbers on 
one of the AJ enquiry cards. Advertisers wishing to promote their prockjcts on these 
pages should contact Chris Bond on 020 7505 6816.
Respond to these showcases d www.ajplus.co.ul(/a)direct

HAF AJ ENQUIRY NO: a01 HMG PAINTS AJ ENQUIRY NO: 302
100% Design will be the 
platform for HAF to launch a 
variety of new designs and)

HMG Paints'Acrythane A211 
high performance 
polyurethane topcoat is 
perfomir>g conservation duties 
on a historic building in OxfcH'd. 
Sealing and protecting the 
original brass inscriptions 
which nametherigures of Eight 
Winds that encircle the top of 
the eighteenth century 
Radcliffe Observatory, now 

j used as a common room for 300 
> graduates byGre«nCollege.

rI ±products. The focal point will
be the launch of HAF Select,

7performance guaranteed
complete door sets:
ironmongery frame and door
in a total package. Also
featuring Real Bronze Lever ■|
Handles, lockable window

Mfittings in stainless steel and
bathroom accessory ranges.

HAMILTON LITESTAT GROUP AJ ENQUIRY NO: 304
Hamilton Litestat offers the 
‘Woods' range of decorative 
electrical accessories. Each 
plate is handmade from 
sustainable timber and hand 
polished to enhance the grain. 
The range has the option of 
rockers, dimmers and doily 
switches. They come in a 
range of finishes which 
includes: natural oak, dark oak 
finish, mahogany, cherrywood, 
ash, maple and walnut.

(«»

Cimifiari MaviriBi 
Chria Bond
Tel 020 7505 6816 Fax OK] 7505 6750 
e-maii: Chns.BondOemap.com

classified

LAND S BUtLONNiO SURVEYS
OPPICE SPACE

OUTTER PROTECTION

Lookini for a lirtw workspece .7
blocked gutters ..
the coat effective solution ...Q & E

h

Contominoted Land
* tnvcftigatwns/Approisals 

* Studies for Pl«nnmg

o KR
I Guttsr Grid Serviced office spece ivallaMe in 

design siudio.
Isl Hoor. bfighi and airy studio 
Ideal for small compartles or iitdividuals 
Slngte or muNIple dtsks 8-9 places 
Apollo Studios. London NWS 2SB 
Coitact Nathan on 020 7284 1 515

G

NSouthern Area Covcroge

tel; 01472 371406 
www.guttergrid.com

A
Contact: Chris Swnmert or Milce Oront 

on 01329 622021 
vMnv .peeteehiyeal. idc .com

MASTIC ASPHALT WEBSITE

Where to go to find out more 
about mastic asphalt...

www.masticlasphaltcouncil.co.uk
BULLFROG 

MODELS LTD
Contact

STAN AUBERTIN

20b Tower Workshops 
38 Riley Road. London SEl 3DG 

Telephone: 020 7394 7866 
Facsimile: 020 7394 6798

Mastic Asphalt Cotnci

PO Box 77, Hastings. East Sussex TN36 4WL 
'M:0t424 Sl4400Fax: 01424 814446E-mal. maBtteRcoOaci.cam

1 B SepCember SOOA



ClniifMi •MiirMi
Chris Bond
Tel 02D 7505 6816 Fax 030 7505 6750 
e-mail: Chrls.BondOemap cam

THE MODELMAKERS

3 Marlow Workshops. Arnold Circus, London E2 7JN

t 020 7739 7933 f 020 7739 7195
e lnfo@3dd.co.uk

& M^^KETING MODELS

C AP\XAL1I

...FULL DETAIL MODELS

...QUICK STUDY MODELS 

...ALTERATIONS & REPAIRS

020 772^ 8660 iTOflfCr DANTON-UfS
Unit 8, The Hunger, ^enewanfe Woeki
38 KiiigsUnd Ko8d. lottdon 12 800

FLIC o

CO

MODELS m
18 Hewett Street t 020 7377 6127

f: 020 73776129 
8; workshop0fNcmodels.com 
w; www.flicmadels.com

Architectural Modelmakers

a
London 
EC2A 3NN

2
a.

2-
cn

PIPERS COMBER
Concept I Planning | Marketing ImODELMAKERS Tel: 020 8533 659^

LONDON INVERNESSFor all your modelmaking requirements, 
contact Nick McKeogh.

!
r‘ 4

27-35 Bevenden St 
London N1 6BH

Tel 020 7250 0S30
Fax 020 7251 0134
Email 8tudlo@plpers.co.uk

wsvw.plper8.co.uk
E mail: models@combermodels.demon.co.uk

SPEED reliabilityQUALITY
1 S September SOO^



30 COMPUTER VISUALISATION

D98lgnhlve Visualisation & Animation Ltd 
Tel 01463 422 070 info@designhive.co.iA 
WWW deslonhive co uk

M ywu»iiW>cn wiwtMMn pw—ntHian

london 0206 650 2617 
gUsgow 0141 222 2422 

vmrw«3dLeoufe mteAtMlMuk

‘iV e3D Interactive

vtaualisaUon, 
■nimatlon. 
wabstts and 
interactive 
preMniations ot the 
htghMt
PRODUCED BY 
ARCHITECTS 

j competitive retee tor 
__Jovet7ye4f«

Tel: 020 7386 8177 
Fax: 020 7388 79S8

www.emperorvisi8n.< ___
www.emperprvi8ign-i!c^

digitalimageCO.the

•020 7613 5530

thedigitalimageco . ■ ti

o PIXELASPECT
0 VISUALISATION 6 HULTIKEnA 

iNFoaeijctLAtfeeT.O mrww mcLA

If you wish to advertise 
in the AJ classified 

section
call Chris Bond on 

020 7505 6816
1 B SeptemtDer 2C3D4



CItisifitd Mqu(rit>
Chrffi Bond
Tel 020 7505 6816 Fax 020 7505 6750 
e-n«l: Ohs BondOemap com

PEPSpecnvEB

DAVID HOAREGERALD GREEN© PftOFESSIOMAL PERSPEmVES ARCHfTKTURAL KiOSTRATOA

If you wish to advertise 
in the AJ classified 

section
call Chris Bond on 

020 7505 6816

• •m ■'
!•

HAts® DRAWN
PERSPECTIVES

m/FAX 020 8852 7508

“li 'SURVEYORS I- <, ''

PLANS-SECTIONS-ELEVATIONS
the only professional survey practice specialising in measured building surveys for over 35 years

I Michael Gallic & Partners
Land & Measured Building Surveyors
2 Rosebery Mews. Rosebery Road, London SW2 4DQ Tel: 020-8674-1 1 1 1 Fax; 020-8671-9575; I 

1
Survey & Design Ltd.
Measured building surve/ specialist. Laser generated surveys 
For large and small refurbishments projects.

TRIBAL Surveys
Architectural quality plans, sections & elevations. 
+ site / land surveys.
Tele.OI43S 863231. Email rsaun28994@aoi.com■ SITE PLANS

■ FLOOR PLANS
■ ELEVATIONS
■ SECTIONS
■ UNDERGROUND 

SERVICES
Offices In the South, West & North

Tel: 01322 627800 
Fax: 01322 290155 

su rvey^ri ba I ps.co.uk XYZ Surveys Digitally mapping the Landscape
# Measured Building Surveys
• Utility Surveys

# Topographical Surveys
# Engineering Surveys

RICS Head Office 
London Office T 020 7S80 0200

1020 8255 4550 F 020 8255 4551 Email
Fast Frea Quotation Sarvica

«ieaWM«in»ifc* ft I • A

206 Bythe Road. 
Hammersmipi, London.

W14 OHH 
Tel: 020 7610 4132 
Fax: 000 7610 4142 

email: ntoemeboptarsoom 
www.maiioplans.com

land & Measured Biilding Surveys 
Estabtsned over tS years

■ Meeeued Bukang Surveys
■ Setting CX4
■ Topographcal Surveys
■ QPSSurveysapr services # Metro Plans

measured building surveys 
topographic surveys 
laser scanning 
visualisation 
mail@aprservices.net 
www.aprservices.net 
t:020 8447 8255 
f ;020 6882 8080

IB

f Land and Architectural Surveyors 
youjt CHOICE ton AU YOUHSUHyEY NEEDS 
Spcdaliang ia 
Topof

Mil vcys usiiig the bie« h%h accuracy 
nitiotic iiutTuiDoitaiion and G.KS.
ArdutMurd Stuveya - For pbiu and 
devanoBi lulag SurBuild buiidioi nmey 
aofcwarc on pen map hand held computers 
Utility Snrvcya - For draiiu{e and location of 
all imderground utility acrvkei. 
Pbotograametry - For accurue 3D models of 
budding Meades, pipe worka and areas of 
difficult access
Kiigiliid Sorreyon Liauced 
Bridge Chamben
Btidgt Street 
Lceibcfbeed 
SwTvy KT22 8BN 
T(L 01372 362059 
Fk. 01572 563059
e-mtll - auil^kiogiUndfurvEyDra.ca.uk 
webailr - wwwJungaUiidatmeyon.co.uk

r

SHI
t M' r 1 t h

- For large and small■kiol S<

Detailed measured 
building surveys - 

house plans to 
complicated intricate 

building details

'r: POINTOOL5 VIEW
poiiitcloud & model viewer www.poinlool8.coni

measured land and building surveys
|iiiimii|iiiiiiiii|iMiniii{iiiinm|iiiiiMii| call for a free 

brochure 01233 
635089

or visit our website:
www.cadsurveys.co.uk

the true measure of excellence

t 020 8543 B884 e info@catlidussurveys.co.uk
CAD Surveys Ltd. Bentley Road, 

Ashford, Kent TN24 OHPf 020 8543 6664 w www.callidus8urveys.co.uk
the BiTuhitBCts’ journal I1 B SeptBrnber SOOA



man again). Water sculptor Bill 
Pye, who had masterminded the 
stunning display In the Italian 

Pavilion where Wilkinson Eyre 

images were reflected on a table 
of water, admired the 17th- 

century fountain that was the 

focus of the palazzo's garden.

Gold performance the ones that got away
nthe basis of his 

performance at the 

Venice Biennale last 
week, Alejandro Zaero-Polo of 

Foreign Office Architects (FOA) 

would make a creditable stand- 

in for Lord Coe in promoting 

the London 2012 Olympic bid, 
as he plugged the east London 

proposals and dealt deftly with 
tricky questions about local 

community Involvement. He was 
speaking at the British Council/ 
Architecture Foundation debate 
on 'Olympic cities - boost or bust', 

which was designed to shed fight 

on what the Olympics really do 
for cities. 'We are sure there is no 

other bid in terms of architectural 

content that can compete with 
usl' claimed Zaero-Polo, as he 

provided tantalising glimpses of 

the London proposals ('which 
are, of course, still confidential'), 

including the concept of 100 

bridges, which will be a major 
determinant of the urban form 

of the regenerated Lower Lea 

Valley. Images of athletic muscles 
suggested the source of inspiration 
for the architectural form of FOA's 

proposals. Zaero-Polo said he was 

aiming for a city that was more 
athletic, more exciting and more 

muscular. He suggested that this 

result can be created either with 
major new projects 'on anabolic 

steroids, or you can do it by 

breathing life into and building on 
to what is there'.

Shark bit:e
or the first time ever, St 
Mark's Square was closed 

to the public for the star- 

studded premiere of Shark Tale 
by Steven Spielberg, part of 

the Venice Film Festival (which 
overlapped with the biennale). 

The film was shown on a giant 
inflatable screen, while the square 

was lit by lamps on massive 
space-beam struaures, and the 

whole thing was put up and taken 
down in a day. It reminded your 

correspondent of the Instant 

City project by Archigram in 

1968, designed by one Peter 
Cook, this year's curator of the 

British Pavilion.

Astragal's The Ones That Got Away' competition features schemes 
that, for better or worse, stayed on thedrawing board. Can you 
identify this project and its architect? Post your entry, to arrive by 
first thing Monday morning, to AJ Astragal, 151 Rosebery Avenue, 
London EC1R 4GB, or fax 020 7505 6701. The first correct entry out of 
the hat wins a bottle of champagrte. Last issue's winner (AJ 9.9.04) was 
Ian Theobald of Chicester, West Sussex. The never-built scheme was 
Albert Speer's The Great Domefor Berlin.

had terrorists and Moscow lacked 

participants. Neither the city of 
LA nor the state of California 

would put up any money.
We couldn't build any new 
buildings because of the budget 

constraints.' Jerde developed a 

structural and graphics theme 

of'cardboard and string'. He 
rented all the available temporary 
scaffolding from Seattle to San 

Diego, and painted it in the 

Olympic colours. The day the 
Games were over, all traces of the 

Olympics were removed. 'There's 
a memory, but no built legacy.'

Already businesses are moving 
away because of the uncertainty 

and the prospect of the disruption 

of construction.' Zaero-Polo's 
polished political response 

neither denied nor accepted 

Robinson's statement, but gave 
the impression that something 

was being done. Hadid was 

more robust: There Is no point 
in regeneration if these places 

stay exactly the same. The whole 
point of inserting new activities is 

to improve their well-being.' The 
debate never quite took off, and, 

as the assembled biennalistas 

withdrew to the magnificent Cini 
Foundation gardens for a glass 
or two of Prosecco, they were 

little wiser as to whether, should 
London win the Olympic bid on 6 

July next year, the capital will be 
boosted or busted.

French leeson
eter Murray's Wordsearch 

dinner at Harry's Ootci 
produced a catholic 

turn-out, including Eva Jlrlcna, 
Alejandro Zaero-Polo, Farshid 

Moussavl, New South Wales 

government architect (yes, they 
still have one!) Chris Johnson, 

the last biennale curator Deyan 
Sudjicand British Land's John 

Ritblat. Ritblat rather upset 
Jude Kelly, leader of the cultural 

programme for London 2012, 
when he suggested he would 

prefer the Olympics to be held in 

Paris. 'You'll be able to get there 
in a couple of hours by then,' said 

Ritblat. This must also work the 
other way round...

Sporting chanceManhattan project
t was left to Charles Jencks to 

point out that it was Barcelona 
in 1992 that set the pattern 

for the modern Olympic city (that 
is, to say, one that wins a bid); 

the Games are seen as a tool for 

regeneration and accelerated 

change. While the speakers 
described their own subject areas 
well enough, there was little of 
the promised debate on whether 
this is what really happens. The 
only contentious note came from 

Charlotte Robinson, the director 

of Spacestudios, which leases 
accommodation for artists in 

London's East End. She said that 
it was important to remember 

that there is a thriving community 
in the area. The current feeling 
is that they are being ignored.

y contrast, Zaha Hadid 
was taking the anabolic 

steroid route - her project 

for the Olympic Village in New 
York was 'like pencils dropped 
from space' - such is their impact 

that they create a dent in the 
ground around the base of the 

building. She described an urban 
model that works for the 'dynamic 

of the event and continues to 
work afterwards' - the projects 

will be funded by private 

developers who will need to sell 
them after the Games. Jon Jerde, 

who designed the Los Angeles 
Olympics in 1984, then set out the 

commercial realities of running 
the Games. 'At the time no city in 

the world wanted the Olympics. 
Montreal had gone bust, Munich

I
Party time Below ataira

ne of the best biennale 
parties was Chris 

Wilkinson's brunch in the 
elegant gardens of the Palazzo 
Soderini. The food was excellent 

- especially the peach risotto and 
home-made ice-cream - and the 

garden was graced by Andrea 

Rose, director of visual arts at 
the British Council, Marjorie 

Allthorpe Guyton, who does the 
same at Arts Council England, 

public relations diva Erica Bolton 
and Charles Jencks (it’s that

ust as well that Will Alsop 
missed Venice this year.

He would have been less 
than pleased that his Greater 

Middlehaven masterplan project 
was placed in what can only 

be described as a posizione 
insultando. It was the last project 
in the Arsenale, underneath the 

wings of one of the odd sculptural 
elements designed to display 

models. If you imagine looking 

at a model in an understairs 
cupboard, you've got the picture.

J

astragal in Venice
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Respond to these showcases O www.aiplusxo.iic/eidrect 
Readers may otx^ information about these products by M«ig m the enqury 
minbers on one of the aj enquiry cards. A^hertsers wishing to promote their 
prodjcts on these pages should contact Chris Bond on 020 7505 6816.

products

AJ ENQUIRY NO: 202HANSEN6R0UPKEIM MINERAL PAINTS
With the introduction of 

FendorHansen's expanded ClearLine 
glazing system, there is no need to 

compromise on aesthetics when 
specifying fire-resistant screens 
or doors, because all the system's 

frame sections can be sealed within 

a building structure. ClearLine frameless screens and doors, featuring 
the use of carefully engineered patch fittings and rails, can vary from 

basic non-fire-reslstant installations to those capable of achieving 60 

minutes' insulation against radiant heat. For a new FendorHansen 
technical guide to fire artd security glazing systems, call 0191 438 3222 

or email sales#fendorhansen.co.uk

Keim Mineral 
Paints has been 

used for Foster 

& Partners'
Albion Riverside 

luxury apartment 
development 

in Battersea,
London. Keim
Lotexan, a clear, breathable water repellent, provides a protective 

finish externally while retaining the natural look and feel of the 
concrete. Keim Concretal Lasur has been used internally in common 

access areas to harmonise the finished appearance of the coiKrete.

AJ ENQUIRY NO: 204CORUS BUILDING SYSTEMSSCANDINAVIAN WINDOW SYSTEMS AJ ENQUIRY NO: 203

The Olsen door from 

Scandinavian Window 
Systems offers architects and 

designers one of Europe's 

largest ranges of timber 
sliding doors. The Olsen 

door Is made with laminated 
Swedish redwood for stability and strength, and can be supplied 

pre-finished with a choice of more than 1,000 factory-applied paints 
or stains, with an option for external aluminium cladding. The 
system accommodates glazed units up to 36mm thick, offering the 

ability to provide acoustic or specialist units to specification. The 
operating mechanism provides maximum security as standard.

With its stunning curves 
and a combination 

of 1,000m^ of Kalzip 
standing-seam 

photovoltaic panels, roof 

lights and a glazed front 
elevation, H's little wonder 

that the new £12 million 
Devonshire Building at the 

University of Newcastle 
upon Tyne has picked up a string of design and sustainability 

accolades, including a BREEAM 'Excellent' rating and two awards 

from the Royal institution of Chartered Surveyors (RICS) North East.

KINGSPAN INSULATION AJ ENQUIRY NO: 206www.timotkysoar.co.uk AJ ENQUIRY NO: 205
Kingspan Thermaroof TR26/27 

FM zero ODP insulation boards 
and Kingspan Thermataper 
TT46/47 zero ODP tapered 

insulation boards are now 

available with two prestigious 
seals of approval for their 
superior standards of fire 

safety following their approval 
by the widely respected Loss 

Prevention Certification Board 

and have now been rebranded 

as LPC/FM zero ODP.

Visit the website of one of the UK's 

leading architectural photographers. 
Our website includes psortraits of 

architects within tfiefr workspaces.

Telephone: 01842 678773 
Email; lorna@soargailery.co.uk

LAFARGE PLASTERBOARD TROAN

The Met Office's new £80 million 

headquarters building at Exeter will 

rely on drywall systems from Lafarge 
Plasterboard, whatever the weather.

The company's products have been 
used throughout the complex to 

create dramatic design features, 
for partitions, wall linings, ceilings, 

and fire-resistant column and 
beam encasements. Approximately 

100,000m^ of board have been 
installed, together with a range of metal stud configurations. In the 
construction of 22 different partition specifications.

Troax's Excalibur range 

of double-skin steel 

partitioning has been used 
extensively throughout 

Peugeot's manufacturing 

plant in Ryton, near 
Coventry, to create a 
variety of new facilities, 

induding amenity areas, 
offices, secure storage enclosures and production areas. Many of 

the new areas are located on the factory floor where, for example, 
the partitioning has been used to create dean environments for 

housing sensitive electronic equipment.



All the accessibility
information you need

one websitSon

The essential accessibility resource from 
two of our industry's most trusted names.
NBS (National Building Specification) has joined forces with the CAE (Centre for Accessible Environments) to bring 
you NBSAccess.com. Developed to help you understand your obligations under the DDA & amended Part M, it is 
an invaluable source of information and guidance to support your design decisions. NBSAccess - the complete 
online guide to creating spaces as inclusive as they are inspirational.

NBSAccess.com Click on www.nbsaccess.com
or call Customer Centre on 0845 456 9594Centre FOR

enquiry 12 on card 
www.ajplus.co.uk/ajdirect


