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More than 5000 offices put their trust in us by using our 
specification software. Now NBS offers a range of 
specification and infer-refated products lhat help designers 
with each phase of the construction project, from early 
research and design, through the documentation phase, 
to implementation and project management. Contact us 
for more information on the full spectrum of products in 
the NBS Construction Desktop.

NBS Customer Centre 
T 0645 456 0594 
www.theNBS.com
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GLASGOW CRUMBLING
Owners and occupiers of 
crumbling buildings around 
Glasgow have been warned that 
they risk having their properties 
acquired by the council. A report 
by Glasgow City Council says more 
than 1,500 listed buildings in the 
city need investment to save them 
for future generations. The council 
aims to achieve this by ramping up 
its use of statutory powers such as 
compulsory purchase orders.

Battle commences ouer McAslan 
plans for Trellick redeuelopment

Modernist campaigner James Dunnett, who 
worked with Goldfinger when his offices were 
located in the tower, attacked the style of the 
replacement windows.

He said: ‘The new sections will be a lot heavier 
and the building will look a lot heavier. The win
dows comprise a large part of the facade of the 
tower and are obviously a matter of great concern.

‘What is wrong is replacing anything that looks 
nice with something that doesn’t,’ Dunnett added.

Responding to the objection, John McAslan 
director Adam Brown said: ‘This doesn’t surprise 
me. But you have to take into account that the resi
dents were the ones who initiated this work in the 
first place.

‘It’s an incredibly difficult building to get at. The 
current windows don’t work. There have been con-

John McAslan + Partners’ plans for a £7.8 million 
refurbishment of Ernb Goldfinger’s famous Trel
lick Tower have come under heavy fire.

Angry residents have lodged an 80-page objec
tion with the London Borough of Kensington and 
Chelsea. The campaigners are also producing a 
petition, currently with 120 signatures, against 
refurbishment plans for the Grade ID-listed tower.

The objection, which was submitted by Trel
lick Tower Residents Association, claims that only 
7.5 per cent of the windows need replacement, as 
opposed to McAslan’s comprehensive replacement 

programme.
The document, compiled with the aid of City 

barrister and Trellick resident Richard Samuel, 
also corrects drawings of the proposed windows, 
which it claims were drawn up incorrectly by the 
architect.

The report includes claims that if a high-quality 
gantry system was employed at the Brutalist tower 
block in Ladbroke Grove, west London, it would 
not be necessary to scaffold the building.

Samuel said: ‘It’s a question of making the work 
fit the requirements of the building rather than the 
other way round.’

ST PANCRA5 STEAMS AHEAD 

Manhattan Loft Corporation's 
detailed plans to convert 
George Gilbert Scott's St Pancras 
Chambers into a new Marriott 
hotel with luxury apartments were 
approved by the London Borough 
of Camden last Thursday. The 
developer, working with RHWL 
and Richard Griffiths, will create 
a 244-room hotel, with 68 luxury 
apartments across four floors.

sistent problems with draft and they experience very 
high wind loads. There are literally two manufac
turers in Europe that could make windows in such 
quantities to the correct specification,’ he added.

An application for listed building consent and a 
planning application for works were submitted to 
the council in January.

HOSPITAL APPROVED
London mayor Ken Livingstone 
has approved HOK's proposals 
to redevelop the Royal London 
Hospital, following substantial 
improvements to its design. 
Livingstone has urged the 
applicants to discuss the routing 
of ambulances, construction and 
operational traffic with Transport 
for London and Tower Hamlets 
council to avoid residential areas.

Rob Sharp

Nightingale and Ash merge with 
sights set on education market

There are Just 12 days to go 
to submit your entry for the 
AJ/Corus 40 under 40 
competition. Completed 

submissions for the 

competition - which will see 
the winners displayed at a 

V&A exhibition in the summer 
- need to be received by 12 

April. The scheme alms to find 
the best young architectural 
talent working in Britain 

today, including those 
working for themselves and 
for others. Previous winners 

have included Raband Denise 
Bennetts, John McAslan, Ian 

Simpson, David Chipperfletd, 
Robert Adam, Bob Allies, 
Graham Morrison, Will Alsop 

and Amanda Levete. For 
further information, call Jo 

Roberts on 020 7505 6615 or 
emallJo.roberts@emap.com.

campus for Sutton Coldfield 
College and a £10 million com
plex for Solihull College

The practice will also form 
part of the architectural and 
project-management framework 
for the government’s flagship 
City Academies.

Development director Alistair 
Cory said acquiring Ash would 
enable Nightingale to assemble 
strongerbldsforthegovernment’s 
£15 billion Building Schools for 
the Future initiative.

‘It will allow us to go big on 
education, but not at the expense 
of healthcare,’ said Cory.

He insisted rebranding Ash 
with Derek Hicks and Thew was 
essential to creating a straight
forward identity.

Nightingale Associates, ranked 
sixth in the 2004 AJIOO, is to 
merge with education specialist 
Ash Design Consultants.

The combined practice will 
trade under the Nightingale 
brand and will employ more 
than 200 architects and techni
cal staff. Both firms form part of 
the Tribal Group.

The move follows Nightin
gale’s takeover of Derek Hicks 
and Thew in November. The 
Liverpool-based practice will 
be officially relaunched under 
the Nightingale banner later this 
month.

Ash, which has offices in 
Dartford, Bristol and Leeds, has 
recently won a string of con
tracts, including a £22 million

STIRLING IN EDINBURGH

This year's Stirling Prize, supported 
by the AJ, will be held in Edinburgh 
at the Royal Museum on 15 
October. The ceremony will once 
again be shown live on Channel 4, 
presented by Kevin McCloud.

AJ CAMPAIGN SUCCESS

The AJ's hugely successful PPG 7 
campaign has been shortlisted in 
the Campaign of the Year category 
oflheprestigiousPPA Awards.
The shortlist sees the campaign 
pitted against such publications 
as Nursing Times, Computer Weekly 
and Bliss.

31 March 3D054 I the arx:hitectB' journal



CCtwo minutes clearly isn’t long enough to consider a compleK scheme Kenzo Tange 
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Cash drought lands CUBE in crisis
Manchester's extremely successful CUBE architecture centre is in 
deep financial trouble. The popular centre looks certain to hand over 
its Stephen Hodder-designed gallery to Manchester City Council 
and severely reign in its outreach activities.

The problems have also seen Graeme Russell, the driving force 
behind the centre’s success, hand in his notice.

cube’s troubles date back to when the Hodder gallery ran 
£60,000 over budget on its completion in 1994, and the collapse of 
a rescue package put together with the North West Development 
Agency last summer.

But Russell, together with trustee David Rudlin, said the centre’s 
difficulties could also be blamed on a lack of support from CABE, its 
government sponsor agency.

Over the past decade, observers have considered CUBE one of 
Britain’s most successful architecture centres. Its latest exhibition, 
‘100 chairs - 100 years’, has seen 1,500 visitors a week, 80 per cent 
from outside the architecture profession.

However, this success will soon come to an end. ‘CUBE in its cur
rent form will cease to exist/ Russell told the A J.‘There will be a space 
of sorts, but il won’t be run by us.

‘CABE is not interested in the work we are carrying out. They are

keen on our outreach programme and the work we do with the com
munity, but it always felt like they had no interest in the gallery.

‘It really is exceptionally sad,’ Russell added. ‘CUBE is very excit
ing and has had a series of successes over the Iasi few years.’

Russell has also won the support of Rudlin. ‘The charity will be 
closing down and we will not have any control over the gallery/ he 
said, adding that the rest of the space was‘up for grabs'.

‘It will probably continue to be called CUBE, but will be in the 
hands of the city council. It seems likely to become something of an 
offshoot of Urbis/Rudlin continued.

‘CABE never saw the point of the gallery and were never keen to 
back it. They never seemed to get how it fitted in. This has definitely 
been the most successful architecture centre and it’s bad news that 
it’s closing.’

But CABE has denied it contributed to CUBE’S downfall. ‘We are in 
the middle of a two-year funding deal with them, so I can’t see how it 
could be our fault/ said policy and communications director Matt Bell.

‘There is some doubt over the need for an architecture centre in 
Manchester, but we are sure the city needs one. The only question is 
whether it should be CUBE or not/ he added.

Ed Dorreil

- w ^

1 LJ 1

4

Assael Architecture has submitted plans to transform Clapham's Grade ll-listed Gala bingo hall into 67 state-of-the-art homes. Prefabricated 

apartments comprising timber, steel and glass are proposed for the rear, the roof and the fly tower of the hall. An additional 18 homes, held 
in place by a skeleton of steel arches, will offer terraces and glazed winter gardens, surrounded by extensive rooftop landscaping, including 

a lavender enclosure supporting wildlife. The scheme aims to safeguard the long-term future of theauditorlum, says Assael, and has won the 
support of the Wandsworth (Conservation Area) Advisory Committee. FC Mitchell and Cecil Masey designed the hall in 1937, although Theodore 

Komisarjevsky created the interior. More recently the building fell into disrepair and Is now on English Heritage's Buildings At Risk Register, while 

squatters moved into the hall earlier this year, resulting in damage toground-floor interiors. Under AssaeTs proposals, the auditorium will be 
restoredand letto businesses.

the arx:hitects’ journal | 531 Marx:h 2D05



Erosion fears threaten RSC grant
believed the criticism was unfair. He said; This is not an unusual 
timescale for a cultural project of this size.

‘The real reason for the delays is that we have had a complete 
change in our senior management and this has had a real impact on 
the brief.

‘Comments about the need to get on with the project are well 
made and well received. We can see where they are coming from - we 
obviously want the project to happen.

‘But since last September we have secured a £50 million Lottery 
award, employed new architects and secured planning permission 
for the new temporary theatre,’ he added.

He also felt remarks about a lack of aspiration for the new theatre 
were off beam. He said: ‘It is slightly unfair to say our ambitions have 
been reduced. That’s certainly not true. We want to create the world’s 
best theatre for Shakespeare.

'We are working with the Elizabeth Scott building from 1932, but 
the architectural challenges are not limited by listed buildings, and 
there is a chance to make a real statement.’

The Royal Shakespeare Company (RSC) must urgently speed up its 
redevelopment plans or find its £50 million Lottery grant‘completely 
eroded’, it was warned last week.

A Department for Culture, Media and Sport Select Committee 
slammed the RSC for stalling over the long-awaited overhaul of its 
Royal Shakespeare Theatre in Stratford-upon-Avon.

The committee said:‘It is 10 years since redevelopment of the the
atre was first conceived. It is high time the RSC took action, before its 
Lottery award is completely eroded by inflation.’

The committee also criticised Erick van Egeraat’s £100 million 
scheme to transform and upgrade the Grade IP-listed theatre. The 
project is now being masterminded by Bennetts Associates.

The London-based practice was appointed to redesign the audito
rium just two weeks ago - more than nine months after van Egeraat 
walked out on the scheme.

The select committee continued: ‘The new theatre fits within the 
shell of the existing Elizabeth Scott building, but does not match the 
ambition and vision of the original proposals.’

However, Roger Mortlock, a spokesman for the RSC, said he Richard Waite

Lobby groups join campaign 
to save Repton landscape
A raft of Birmingham advocacy 
groups have backed a judicial 
review over a hospital extension 
by BDP within the grounds of a 
Grade ll-listed building.

The Birmingham Civic 
Society, Victorian Society and 
Moseley Society arc supporting 
legal action by residents to save 
the Humphrey Repton-designed 
gardens. Their plan is to over
turn a decision to build close to 
Moseley Hall Hospital on Alces- 
ter Road in the south of the city.

The council and the operator 
for the new mental health facil
ity, the Birmingham and Solihull 
Mental Health Trust, were served 
with legal papers last week, after 
London’s High Court began 
processing the proceedings.

The proposed work would 
involve the demolition of some 
1960s accommodation within 
the hall grounds and construc
tion of a new three-storey block 
to house patients.

Residents are objecting to 
plans to build on the site’s green 
land instead of on the footprint of 
existing single-storey bu ildings.

Resident Andrew Fowler, a 
solicitor instrumental in bring
ing about the review, said: ‘This 
is not a question of Nimbyism. 
We didn’t get what we wanted 
through correspondence with 
the council and we are looking 
to quash the planning decision.’ 

BDP and Birmingham City 
Council were unavailable for 
comment.

Architecture Foundation boosted 
by surprise increase in funding
Arts Council England (ACE) has 
announced that it has substan
tially increased the Architecture 
Foundation’s budget this year.

The move will come as a sur
prise after ACE’s disappointing 
settlement with the government 
for the period to 2008.

The foundation will see fund
ing rise by over 15 per cent, with 
its current £97,000 grant grow
ing to nearly £115,000 by 2008.

Director Rowan Moore said he 
was delighted with the increase.

‘We are grateful for the Arts 
Council’s support,’ he said. ‘It’s

a vote of confidence In the foun
dation's achievements and our 
plans for the future.’

ACE’s executive director for 
IvOndon, Sarah Weir, said the 
increase was no mean feat given 
the circumstances. In London, 
there will be an overall uplift of 8 
per cent in funding by 2007-8.

‘Our regularly funded organ
isations are the bedrock of our 
arts infrastructure - their qual
ity and range reflect the diverse 
cultural heritage that makes this 
city such a special place to live, 
work and visit,’ she said.

8 [the snehiteetB’ journal 31 March 2DQ5



They've taught us a great deal 
about the solar system.

broad appeal. Uses so far have included 

an environmentalist's dream hcwne on TV^ 

Grand Designs and twenty-two refurbished 

ex-local authority houses near Preston. 

Copernicus and Galileo may have made massive contributions to scientific 

knowledge, but what did they ever contribute towards electricity bills? 

Contact your nearest Lafarge Roofing sates office on 08705 601000.

Or e-mail us on roofingOlafarge-roofing co.uk

Copernicus and Galileo's belief that the 

sun - not the earth - is at the centre of 

the universe caused widespread di^lief.

Similarly, Stuart Pocock is causing a bit of 

a stir with his suggestion that we can have practical solar power anywhere 

in the country. Including Manchester.

Stuart, our resident solar expert, will tell you how our Photovoltaic (PV) Solar 

Roofing System works even in the rain.

And because our panels fit flush they'll integrate perfectly into a pitched 

roof, offering real weather protection and actually enhancing the roof's 

appearance. (Unlike other solar panels with ugly mounting brackets.)

The idea of a roof that can reduce overheads is proving to have extremely www.lafarge-roofing.co.uk ROOFING
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‘Cursory’ CABE takes more flak 
for rushed reuiew in St Austell
CABE has once again come under fire for not giving a scheme suf
ficient consideration during a recent design review.

After a government select committee report earlier this month 
condemned CABE’s ‘cursory approach’, Chetwood Associates direc
tor Chris Slamon this week added further fuel to the debate.

The architect’s revitalisation of St Austell town centre was granted 
planning permission last week, despite CABE savaging its design at a 
review meeting earlier in the year.

Because of time constraints faced by the independent design 
body, Chetwood’s scheme was considered as a‘pin-up’, where designs 
are sent in and mulled over quickly every fortnight. This is an alter
native to the architect being given the opportunity to present it to a 
six- to eight-strong panel, which meets monthly.

Slamon said the practice had been frustrated by the lack of time 
given to the project by this process. ‘Two minutes clearly isn’t long 
enough to consider a complex scheme. Because of the time pressure I 
don’t think they gave what we’ve done sufficient time,’ he said.

It its design review report, CABE slammed the mixed-use scheme’s

design and relationship to the site’s topography, as well as comparing 
it to the nearby Eden project, which it referred to as ‘an example of 
good contemporary architecture in its own right’.

But Restormel Borough Council planning officer Nigel Doyle, 
who considered the scheme, believes CABE ignored the demands of 
the site. He said: ‘It’s valid for them to have their own opinion on the 
design, but they ignored the development brief.

‘One of CABE’s criticisms was that the design didn’t follow the 
site’s topography. But that wouldn’t have taken into account the 
demands of disabled users or national retailers,’ he added.

The scheme was originally presented to local CABE representa
tives in 2003, at a local urban panel meeting that also included 
members of the council, English Heritage and consultant Feilden 
Clegg Bradley.

In response to the criticisms, Peter Stewart, CABE’s outgoing direc
tor of design review, said: ‘Well, they would say that, wouldn’t they? 
We are an advisory body and the council is a decision-making body.’

Rob Sharp

Architecture with Humour was the title of the submission by Stepan Martinovsky, of the Czech 

Technical Univershy of Prague, for the UK Czech Embassy's 'Architecture for Democracy' 
competition. His solution was to place the embassy among other attractionson the South Bank 
river walk, ratherthan in themoretraditiortal ambassadorial areas. It includesa'culture box', 
a tower of offices and the ambassador's residence, housed In a symbolic roof garden.

LU
CD

<a

oI
CO

Studenf Showcose Is sponsored by Students'Union, a website set up by Union in 
assodatlonwithThe Architects'Journalatwww.student5-unhn.net.To5ubmH 
work forpublkathn in Student Showcase, emailapublicationquality image to 

ajstudentshowcase@emap.com

LU
Q
Zl

CO

a the architects' journal 31 March 3005



Presenting MINISTAR^ 
the world’s smallest 
halogen reflector lamp.

At OSRAM, big ideas often come in small packages. Our new MINISTAR* is the world’s 

first halogen reflector lamp that's as small as a pin base lamp. You can even turn existing 

lighting fixtures into brilliant spotlights.

The high-tech coating of the MINISTAR* reflects light with pinpoint precision, so though 

it may be small there are no cutbacks on quality.

With MINISTAR* you'll always leave a big impression. For more information email: 

csc@osram.co.uk or call us on 01744 612221 quoting ref. ajS131.

Visit4more.info/aj5131WWW.

member of

voltimum OSRAM-CO.uk SEE THE WORLD IN A NEW LIGHT
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www.ajplus.co.uk/ajdirect



affordable aluminium.

Aluminium panels. 

Aluminium lock. 

Aluminium doors. 

Top pivoted in 

aluminium hesdrail. 

Bottom pivoted in 

aluminium foot, 

icon aluminium.

At a price that 

allows you to put 

quality cubicles into 

all types of building.

Door formed from 0,7mm anodised 

aiummium. factory folded on leading 

edges and bonded to a 26mm core.

Enguteered aluminium foot 

concealed spring loaded open or 

closing mecnarvism.

Anodised alrxninium lock, locates in 

continuous ^umimum receiver for 

strength end (*>rtb*ty.



thrislington cubicles
Product: icon Contact ( +44(0)1244 520 677

w www.ihrislingtoncubicies-coni 

s inroOttinsimgtoncubiOes.comSeal*: nts
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KENZO TANGE 1913-2005
only major job in the United States: the 1975 
extension of the Minneapolis art museum.

Throughout Tange’s career he was com
mitted to passing on his knowledge and 
experience through university teaching. In 
1946 he became an assistant professor at 
Tokyo University and organised the Tange 
laboratory. His students included Fumi- 
hiko Maki, Koji Kamiya, Arata Isozaki, Kisho 
Kurokawa and Taneo Oki. Tange was also a 
guest professor at Massachusetts Institute of 
Technology, as well as a lecturer at Harvard, 
Yale, Princeton, Washington University, Illi
nois Institute of Technology, the University 
of California at Berkeley and the universities 
of Alabama and Toronto.

Tange’s enormous influence on the 
architecture of Japan and the wider world 
is perhaps best summed up in his Pritzker 
citation: ‘Given talent, energy and a suffi
ciently long career, one may pass from being 
a breaker of new ground to becoming a clas
sic. This has been the happy fate of Kenzo 
Tange, who in his eighth decade is celebrated 
as an architect of international reputation. 
His stadiums for the Olympic Games held in 
Tokyo in 1964 are often described as among 
the most beautiful structures built in the 
20th century. In preparing a design, Tange 
arrives at shapes that lift our hearts because 
they seem to emerge from some ancient and 
dimly remembered past and yet are breath- 
takingly of today.’

desperate longing for peace that manifested 
itself in Japan post-1945.

The following few years saw a flowering 
of Tange’s work throughout Japan, including 
such projects as the 1957 Tokyo Metro
politan Government Offices and the 1958 
Prefectural Government Offices in Kagawa.

It was in the 1960s that his influence 
reached its global peak, with two highly 
influential projects: the twin arenas for the 
gymnasiums of the ! 964 Tokyo Olympics and 
the YamanashI Press and Broadcasting Cen
tre. These schemes, especially the press centre, 
resulted, some would argue unfairly, in Tange 
being labelled as the father of Brutalism.

What is certain is that these projects, 
together with his hugely radical 1964 plan 
for the wholesale rebuilding of Tokyo city 
centre, were enormously influential on many 
of the dominant figures in the 1960s British 
architectural scene.

Also during the 1960s, Tange complet
ed the Cathedral of Saint Mary in Tokyo, a 
building that illustrates perfectly the blend
ing of the Corbusian and traditional styles. 
whQe also taking into account the many 
Western Gothic cathedrals he visited before 
carrying out the commission.

During the mid to late 1970s the vast 
majority of Tange’s work was built in the Mid
dle East, with completed schemes including 
the 1976 Institute of Architecture and Urban
ism In Algeria and the Amir's palace in Doha, 
Qatar. During this period he also finished his

It is unlikely that any other architect better 
personified the enormous rebuilding effort 
in post-war Japan than Kenzo Tange, who 
has died aged 91. His work - which blended 
Corbusian Modernism with an instinctive 
sympathy for Japanese traditions - was per
haps best exemplified in the reconstruction 
effort In Hiroshima, which was focused on 
the 1955 Peace Centre, built directly on the 
spot where the atomic bomb exploded.

Born In 1913 in the small city of Imabari, 
Tange was Inspired in the inter-war years to 
throw himself into architecture by images 
of the European Modern Movement, espe
cially the work of Corb. In 1935 he enrolled at 
Tokyo University’s Architecture Department.

The war in the Far East was the launch 
pad to Tange’s career, when he won two 
high-profile competitions: the Memorial 
to the Creation of the Greater East Asia Co- 
Prosperity Sphere at Mount Fuji and the 
Japanese Cultural Centre in occupied Bang
kok. The designs for both these projects were 
representative of the heightened sense of 
nationalism pervasive at every level of Japa
nese society during the war years.

But it was the end of the conflict, marked 
by the overwhelmingly destructive force 
wreaked by Enola Gay, that triggered Tange’s 
escalation to international fame, when he 
oversaw the masterplan for the reconstruc
tion of Hiroshima. According to his 1987 
Pritzker Prize citation, the Peace Centre, at 
the heart of the Peace Garden, represents the

ia|the architeccs' journal

Ed Donrell
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uital statisticswho said what
• Every child in Liverpool will 
live close to a playground in 
five years, says a Liverpool City 
Council report to be published 

next week. It says that by 2015, 
half of Liverpool's population 

should be 500m from a top- 
rated green space.
• Asurveyof 1,000adultshas 

found that 40 per cent of women 
regard their garden shed as a 
space where they can 'do their 

own thing', compared with 
only 38 per cent of men. Some
1.5 million sheds were built in 
Britain last year.
• Hunts have killed about 
800 foxes and taken up more 

than 1,000 days since the Act 
of Parliament banning hunting 

with dogs came Into force on 

18 February, the Countryside 
Alliance claimed this week. 
Many have occurred illegally.
• Home Office figures to be 

published next month are 

expected to indicate that 
offences such as assaults and 

wounding increased by 8 per 
cent in England and Wales 

last year. In some areas police 
recorded a 30 per cent rise in 
personal violence.

‘They were the fashionable lot. 
UUe were the geeks’
David Marks and Julia Barfield on their Architectural Association contemporaries Rem 
Daniel and Zaha. The Times, 22.3.05

‘Just as many of today’s consumers 
won’t settle for anything less than 
a Michael Graves blender, Gucci 
handbag or Armani suit, they also 
want a signature condominium 
with a blue-chip name’

‘Mr Prescott 
invented 
the Private 
Finance 
Initiative. 
That was a 
very big idea 
for one brain’

Daniel Libeskind's new Denver apartments are selling 
briskly, says Kyle MacMillan. Denver Post, 29.3,05

‘A blaze of colour, Torre Agbar 
is Foster’s Swiss Re on holiday’
Jonathan Glancey likes Jean Nouvel's Barcelona tower. 
Guardian. 28.3.05

Simon Carr. Independent. 
24.3.05
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letters

A summer showcase for talent 
that you can’t afford to miss

Who dunnit and vuho 
didn't? The facts in full
1 much appreciate Ken Powell’s 
balanced and supportive article 
on the new Home Office, ‘Home 
Office comforts’ (AJ 10.3.05). 
However, increasingly I want 
to correct printed errors of fact 
where they are significant.

Over the years, I have realised 
that an article, when published, 
is then used subsequently as a 
reference source; uncorrected 
‘facts’ are repeated and become 
assumed to be the truth.

A recent example of this, 
when I wrote to the AJ (5.7.04), 
is that we are again and again 
referred to as the architects for 
the Visage residential scheme by 
Barratt at Swiss Cottage, Lon
don. It is not by us, it is by S&P 
Archit^ts. Being the masterplan- 
ner for Swiss Cottage has often 
led to this kind of confusion.

I have corrected magazines 
several times after they have 
stated that wc arc the architects 
for the DSS building at Quarry 
Hill, Leeds. BDP, and not we, are 
the architects. We are the master- 
planners. In both cases we were 
not asked to have any influence 
over the choice of architect, so we 
cannot in any way be held respon
sible for the resulting buildings.

The two points that arose in 
connection with the Ken Pow
ell article is the often-repeated 
statement that we designed a 
commercial office building for 
Regalian. That was a standard 
speculative building, which was 
subsequently adapted radically 
by M16 (and at great expense, 
says Ken Powell).

The facts are quite different. 
The MI6 building was purpose- 
designed from foundations 
upwards. Every room and aspect 
was tailor-made and developed 
in lengthy briefings with the 
government department acting 
for MI6.

exaedy on time and below the 
predicted cost. We were also 
architects for the fit-out, which 
was done to relatively straight
forward office standards. What 
then received quite a lot of 
adverse press was the tertiary 
fit-out by the department itself, 
for its own specialist rooms etc, 
particularly when questions 
were asked in the House. But let 
me assure Ken Powell that what 
was provided as a base fit-out, 
purposely designed for MI6, was 
for a very good cost comparable 
with any office building.

! should add one further 
point of clarification. Ken 
mentions that ‘the idea of refur
bishing the existing Home Office 
building was abandoned and 
three Private Finance Initiative 
consortia were invited to bid for 
a new-build development on the 
Marsham Street site’.

The reason it was abandoned 
was that one of the consortia, 
when bidding to refurbish the 
old Home Office buildings, put 
in two bids. One was a compliant 
one to do the refurbishing, and 
one was non-compliant to build 
new on the site at Marsham 
Street. This was entirely the idea 
of our client, led by Godfrey 
Bradman, and was an idea that 
proved to be such a good one 
that, in terms of fairness, the 
other two bidders were asked 
to make subsequent bids on the 
Marsham Street site as well. 
TerryFarrell

Does your practice have talent worth boasting about? 
This year the AJ and Corus are organising the first 
'40 under 40' exhibition for 16 years.The roll-call of 
past '40 under 40' architects reads like a who's who 
of prominent personalities in the architectural world: 
David Chipperfield, Will Alsop, Future Systems, Robert 
Adam, Louisa Hutton and Allies and Morrison, to name 
a few. But the many talented individuals who have 
carved out distinguished careers within larger practices 
are notably absent, leaving a lopsided perspective of 
the architectural scene. Arts projects, interiors schemes 
and one-off private houses are in abundance, but there 
is little In the way of hospitals, large housing projects, 
offices and schools. Masterplanning and regeneration 
barely register at all.

The identity of the Individuals responsible for many of 
our most successful buildings is one of the profession's 
best-kept secrets. Too often it is seen as unsporting 
and even unprofessional to seek individual recognition 
within the context of a team. But It is a short-sighted 
view. Individuals who feel their talents are not being 
recognised are quickto move elsewhere, leaving an 
Immediate void, as well as long-term worries over 
succession. Practices that make the effort to celebrate 
the achievements of valuable members of staff are 
investing in their future and sending an important 
message to potential staff and clients; one sure measure 
of the calibre of an architectural practice is the quality 
of the talent it is able to nurture and retain. Promoting 
promising individuals is an effective - and generous- 
minded - way of advertising the quality and ambition 
of the practice.

And the potential to spread the message is enormous. 
This year's '40 under 40' exhibition kicks off at the new 
architecture gallery at the V&A and will be on show 
throughout the summer, before visiting other cities in 
the UK. It will be seen by an estimated 100,000 visitors 
in London alone.This is an unprecedented opportunity 
to showcase UK architectural talent. Should somebody 
from your practice be there?

APB board members 
are happy with its rules
It’s disappointing to see that, yet 
again, one of your readers choos
es to make partial and misleading 
statements in a letter about the 
ARB (AJ 17.3.05). I should like to 
correct these inaccuracies.

There are a series of checks 
and balances in place for reso
lutions taken outside board 
meetings. Resolutions are passed 
only after a ‘write round’ to board 
members. This process is rarely

31 March 2005

1 should also add that the 
Isstisl Allsn MI6 building was done to a 

modest budget and was finished
The deadline for entries for 40 under 40 is 12 April2005. 
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and, on the whole, prices are 
i coming down with increased 
: competition. While this is good 

news for firms that have long 
been suffering spiralling costs 
- and reduced premiums may 
be more attractive initially - we 
strongly advise caution.

It is a function of the insur
ance market that, as it moves 
from ‘hard’ to ‘soft’, insurers 
attempt to cushion the effect of 
declining premiums by seeking 
to limit the cover they provide.

Practices should check that

Another missed uvindavu of opportunity
There’s one thing that bothers me about Avanti Architects’ beau
tiful restoration of the 1930s Connell, Ward & Lucas house. I’m 
sure it’s not my imagination, but didn’t original window frames 
from this period have equal sightlines for those that open and 
those that don’t, giving a seamless appearance to each frame as 
well as to the whole fenestration?

Uneven frames - thicker for windows that open - seem to be 
the hallmark of a refurbished or new building, creating what can 
only be described as a pig’s ear of the overall aesthetic. It happens 
everywhere.

I’ve asked architects and window manufacturers about this in the 
past, and have been accused of being uptight, Perhaps they’re right 
and perhaps as a lay person I’m not qualified to comment on this 
stuff, but I can’t be the only person to find dodgy lines on buildings 
irritating enough to spoil them, especially beautiful ones like this.

Is there an AJ reader out there who can tell me why window 
manufacturers can’t sort this out?
Giovanna Forte, Forte Communication, London

their insurance specifically cov
ers the risks they are likely to 
face before plumping for the 
cheapest option. Perhaps more 
worryingly, some insurers will 
impose stricter conditions on 
the rules governing claims noti
fication, making it harder to 
recover funds successfully. 

Premiums might be easing 
Benzie goes on to again ques- now, but to ensure that the ben- 

tionthevalidityofmyinputinthe efits remain in the long term, 
ARB debate. I refer him to Kate 
Macintosh’s letter in that same 
edition of the AJ, correctly quot
ing the then Department of the 
Environment’s edict that the ARB 
should be a ‘focused and effective

used, and tends only to occur for 
minor business. As chief execu
tive, I have no authority to act on 
behalf of the board without any 
further reference or report back.

There are rules and proce
dures if a member is thought 
incapable of discharging his or 
her duties, or is unfit because of 
improper conduct. These rules 
apply equally to both appointed 
and elected members.

It is misleading to suggest that, 
as returning officer, I can alter 
candidates’ election statements at 
will. The electoral scheme allows 
the returning officer to edit any 
election statement only if it 
exceeds the permitted number 
of words, or contains inaccurate 
or misleading statements. Even 
then, candidates are first offered 
the opportunity to edit their 
own statement.

Candidates for election are 
required to be bound by the usual 
rules of corporate governance. 
Candidates who prefer not to be 
bound by those rules have two 
choices: they can either withdraw 
their candidature for member
ship of the board, or, if they are 
elected subsequently to the board, 
they can try to persuade their fel
low board members to change the 
corporate-governance model.

31 MbpcH 2005

The board has included 
eminent figures well known in 
the profession, including past 
presidents of the RIBA and the 
Royal Incorporation of Archi
tects in Scotland. Neither they, 
nor the eminent lay persons 
appointed to the board, have a 
problem with the board’s corpo
rate governance, and their wide 
experience in other fields ena
bles them to benchmark this. 
Robin Vaughan, chiefexecutive 
and registrar, ARB

view to write in. I would add to 
this by encouraging the 97 per 
cent of architects who didn’t vote
for Salisbury to also write in.

risk-management procedures 
need to be communicated better
to brokers. Defining what your 
firm is and isn’t exposed to, can 
improve prospects for a lower 
premium. The ABl has altrib- 

body which represents the inter- uted the slower rale of premium 
ests of both the profession and the increases to better health-and-
general public’. To allay Benzie’s safety management by firms.

Can the construction indus-Exercising my right to 
speak in the ARB debate
Further to Kate Macintosh’s 
and Mark Benzie’s letters (A) 
17.3.05), I feel justified in using 
the term ‘Salisbury’s apologists’, 
as only the two aforementioned 
have written to the AJ in support 
of Ian Salisbury (on four occa
sions in as many weeks).

Benzie rightly says the profes
sion decides who represents it in 
the ARB board election. But it is 
worth noting that, of the 30,399 
architects registered in 2003, less 
than 3 per cent voted for Salis
bury. I fail to see how this can be 
the ‘most relevant measure of 
strength of support’ that Benzie 
alludes to. He now turns the tables 
and invites readers who share my

doubts, the latter category quite 
clearly includes me.
David Rothmire, St Albans, Herts

try be confident that this is the 
case and not just a consequence 
of our cyclical market?
Kevin Culliney, executive 
director, Howden UK

Don’t let low rates fool 
you into complacency
To businesses that have been hit 
hard by the spiralling costs of Correction 
obtaining professional indem- The small sketches of the Ser- 
nily (PI) cover in recent years, pentine pavilion (AJ 24.3.05) on 
the survey by the Association of the bottom right-hand corner of 
British Insurers (ABI), reveal- page 10 were by Cecil Balmond 
ing the slowing rise in the cost of of Arup, not by Alvaro Siza. 
liability insurance. Is welcome.

According to the ABI, PI pre- Please address letters to the editor 
niiums rose only 4 per cent last at The Architects'Journal, 151 
year, compared with the 40 per Rosebery Avenue, LondonECIR

40B, fax02075056701,oremail
The insurance industry is Qngeta.newton@emap.comto 

entering a ‘soft market’ - we’ve arrive by 10am on the Monday 
seen more insurers offering PI before publication.

cent increase seen in 2002.

the architects' journal] 17



Wm in practiceSimon allford

McDowell + Benedetti was 
photographed by Tim Soar at 
12.22 pm on 4 August 2004 in 
London EC1

Our orthodoxies are beyond 
belief compared with Africa

the British preference for condemnation by 

a righteous press or detailed legislation on 
matters of fairness in life. In South Africa's 

vast and varied landscape, a ban on 4x4 cars 
(as was recently petitioned by the chattering 
classes in my local high street) would be 

seen to be as intolerant as It is inappropriate. 
Insulated by economic prosperity, it appears 
that we in Britain are suffering from the 

excesses of ideological orthodoxies in an 

advanced state of decadence.
In the established democratic world, we 

are increasingly less able to make choices 
without being accused of something, and 

to be accused is to be tarnished. Sitting free 

of Cold War fears, we look on McCarthyism 

as a grotesque witch-hunt, yet ignore 
that we are alt corrected on Ideas of race, 
gender, religion, class and, at the petty 
political level of architectural consultation, 
regional sensitivity. Regardless of moral 
position. Stalinist denunciations are now 
the unacceptable, yet accepted, norm. How 
many of us have theconfidence to stand up 
against the correctness of the political tide? 

With creeping compromise it is easier to 

toetheline.
All this is in stark contrast to the convictions 

of Mandela and his fellow protesters. I admire 
anybody who has beliefs and principles that 
transport them to uncomfortable territory 

where accusation is inevitable. On this 
point I was recently drawn to Pepys' diaries. 
Regicide, though not quite a contemporary 
option, put the courage of the Puritan 
position into context:'To Charing Cross to 

see Major General Harrison hanged, drawn 
and quartered - which was done there - he 

looked as cheerfully as any man could do in 

that condition.'
We are all offending someone. If you stand 

accused, make sure that it is for something 

worth pursuing.

A few days In South Africa's Western Cape, 
reflecting on contrasts between home and 
abroad, suggested that topography and 

weather aside (that is some aside), there 

were few. This underscored my observations 
when, before departure, I reviewed the first 
English projects of two international foreign 
architects. Both spoke a great deal about 
the pleasure of working in specific places, 
then presented projects that were particular 

to their oeuvre alone. This was fine as their 

oeuvre is unique to them and not location, 
and they worked well. Both projects have still 
to be built- time will tell what 'well' means.

They are continuing a history of the export, 
import and bastardisation of ideas and 

forms from one place and culture to another. 
Interestingly, the exporters always import 
subconsciously. So the architecture of Cape 
Town is constructed from the farmsteads 

of the Dutch polders and the architecture 

of the French Huguenotsand a particular 
British Empire Palladianism: Classicism 

with a sub-tropical twist. All of these were 
later reimported. This is not so much critical 
regionalism as criticising regionalism. Cape 

Town's recent buildingsare less successful 
not because they are an imported global 
commercial architecture, but because global 
commercial architecture is bland and bereft 
of ideas. The problem is not with importing 

perse, but with the selection of product and 

the wit of the bastardiser.
The real contrast in South Africa stems from 

the political drift to play up the successes 
of the past 10 years of democracy and play 

down the many examples of discrimination, 
both covert (tales of unpleasant ideas of 
exclusivity) and overt (it is undeniable that 
poverty and crime are still the particular lot of 
the black majority). Mandela's outstanding 
gift to post-apartheid South Africa is an idea 

of tolerance. This offers a stark contrast to

'Several times a day, we escape the constant 
phone calls, taking refuge in our meeting room 
with rooftop views of St Paul's, to concentrate 

on strategic design issues. That day, we were 
discussing the political context, stakeholder 
agendas and funding constraints imposed on 
our regeneration masterplan for Castleford's 

waterfront (being documented by Channel 4). 
Our scheme includes the UK's first floating 
bridge in a fast-flowing river. We were also 

developing an idea for a major new public 
space along the historic route of the River Fleet, 
as well as looking at emailed site photos of our 
projectfor an incubatoroffice building in North 
Yorkshire. The coffee leftovers were from one of 
our daily meetings with a project architect, d)is 

time for a mixed-use scheme in Bloomsbury.
It's central to our working method that both 

partners are involved in designing every 
projea. On each, one partner takes day-to-day 
responsibility, with the project architect, while 

the other partner acts as a foil and critic.'

Mandela’s gift to South Africa is tolerance. This 
is in a stark contrast to the British preference 
for condennnation by a righteous press’

31 March SODS18; the architects' journal
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MELLOW
Richard Murphy Architecb^' Galeri in
performance base for local creative groups, melds the practice's 
well-developed approach to planning and use of materials
By Patrick Hannay. Phcatographs by Daniel Hopkinson
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As the cafts and burgeoning shops moved 
into the culture houses of the 1980s and ’90s, 
the boundaries l>etween private commerce 
and public art museum as agnostic churches 
of spiritual redemption became confused.

Many bemoaned this denouement as 
cultural vandalism, conveniently forgetting 
the murky commerce of the art dealers in 
the shadows. Then came the turn-of-lhe- 
century look-al-me ‘blobs’ and ‘fractals’, 
clamouring for one-day-only headlines, 
as if art was going to regenerate the urban 
landscape for the long term through globe
trotting city tourists spoiled by ecologically 
unsustainable cheap air travel.

Drunk on the quicksand of Lottery gold, 
floating on dream-like business plans, the 
brute reality of bums on seats, revenue spend 
and life-cycle costs was to arrive inevitably as 
a cold shower to many hot, fevered dreams.

Caernarfon in north Wales cannot afford 
such luxurious misdemeanours. This build
ing’s creators have their feet firmly on the 
ground - the social and political penal
ties of getting it wrong are too high in such 
an economically deprived community. The 
creative minds behind Galeri (the Cwmni 
Tref Caernarfon development trust) are no 
johnny-come-latelies to the hard graft of 
creating social redevelopment where local

241 the architects* journal

authorities - stripped naked by the Tories and 
New Labour - can’t find the funds to make 
a civil environment, and private enterprise 
won’t. Gwyn Roberts and his fellow workers 
have been at it for 13 years, seeking to crea
tively mend economic wounds in the town. 
They are exhausted and elated by Galeri.

Aided by David Clark of DCA Consulting 
as client support, one of the most able con
sultants for creative buildings, Galeri stands 
out bravely as a bold new cultural animal for 
a town of this size (Caernarfon’s population 
is around 60,000).

Clark suggests possible precedents in 
the medieval Pease Hall in Halifax or, more 
recently, a giant version in the new Wales 
Millennium Centre. Sadly, the Gadarene 
rush to publish, which does such disservice 
to serious architectural discourse, will mean 
we are still left with the vital question unan
swered. Can the spell of ‘Murphy magic’ at 
the Dundee Arts Centre and Cwmni Tref’s 
astuteness be cast over this new Caernarfon 
dockside building?

The initial omens look promising, with 
many full houses, almost full rentals of the 
creative enterprise spaces and four to five 
applications a day for hiring the shared facil
ities, but it is actually far too early to tell.

This is not an art house that has spawned

creative enterprises organically over lime. 
Nor is it a speculative incubator unit spinning 
off-shoots from a partnership of academia 
and industry. This is a group of local, for
merly isolated, creative enterprises, gathering 
for mutual support and inspirational succour 
around a feast of cultural display spaces that 
can be offered to other diverse communities.

It is intended to be economically self- 
sustaining, not dependent on public grants. 
Local citizens who may have sniped for years 
at the supposed folly of the enterprise are 
now queuing up to share in the riches, quietly 
swallowing their curmudgeonly pessimism.

What a relief it is to find at this dockside, 
that once bustled with the wealth of Welsh 
slate, a new, modest, sober structure, a seem
ingly simple rigorous plan and section, and a 
building with sufficient external public pres
ence to attract your attention to the inner 
riches, which is what really matters.

The three adjacent long-houses, separated 
by two parallel circulation/servicing zones, 
could not be more economic or more subtle 
in their rigorous internal execution. What a 
pleasure it is to see an architecture again that 
knits plan, section and elevation so neatly.

The hallmarks of Richard Murphy Archi
tects’ language are visible instantly: the 
love affair with the thin steel flange casting

31 March aOQ5



Opposite: the 

structural frame is 
expressed fully on the 
external elevations. 
Below left: the main 

staircase. Below 
right: theauditorium. 
Previous spread: the 

tall rendered drum 
signals the entrance

shadows (particularly sweet is the column- 
bracing plate in the atrium that doubles as 
a drinks table); the subtle spatial manipu
lation of multi-levelled space to engender 
social interaction and energy; the steel-edged 
stepped walls to staircases; the polished 
Venetian Armourcoat plaster; the trans
formative objects that always seek to blur 
boundaries between inside and out - here 
the large, sliding external v/indows to the 
external walkways; the angled mirror to con
nect the theatre space to the waters of the 
Menai Straits, and the tricksy auditorium 
triple-function screen that is at once a cin
ema screen, acoustic reflector and theatre 
backdrop (see Working Detail, pages 30-31).

Anybody who has read Murphy’s descrip
tion of Carlo Scarpa’s descending stairs 
from the battlements at Castelvecchio will 
recognise in this practice’s building that the 
comprehension is not merely academic. Once 
you step inside the Galeri, the choreography 
of route and view is immediately enriching 
and masterful. The glance to the right to the 
small ground-floor art gallery; the glance left 
to the reception desk, which strikes through 
spatially to the events manager’s office, lead
ing you along to the secondary performance 
spaces; the curving welcoming stair that in 
parallel beckons you to the upper levels of

31 Mar^h S005

glass-fronted workspaces, which you can spot 
instantly across the atrium.

As you enter the atrium, the bar reveals 
itself and, beyond that, you glide into a space 
that becomes the dockside cafr, with entranc
ing viesN^ across to the Menai Straits. As you 
rise up the stair, the spaces open out, revealing 
more facilities to visit.

On the upper levels the rigorous appli
cation, almost everywhere, of open-sided 
circulation spaces alongside fully glazed work
spaces (avoiding enclosed corridors) under 
neatly detailed timber-slatted lower ceilings, 
leads you directly into the main auditorium, 
where the circulation zone transforms into 
excellent side seats, with long, comfortable 
benches with back rests, y^aui, it is all so 
seemingly effortless, but, of course, it comes 
from an intense application of a particular 
humane sensibility.

The architecture of open-top, day-lit atria 
with perimeter circulation is always tricky. 
You want the human movement, the view up 
to the busy galleries of workers, the shouting 
and signalling to visitors and colleagues from 
the circulation routes; you need the hubbub 
of the bar rising up through all levels, but you 
want both ‘room’ and ‘route’, a place of rest 
and yet movement. That’s a difficult chal
lenge. Success relies heavily on judgements of

proportion to the ‘room’ and on the path of 
the sunlight in the space. Here, the perimeter 
stairs to the ‘room’ are hidden rightly from it 
by the steppi ng wails that take you on a peram
bulation around the atrium to reach the top 
floor, cunningly leading you past the major 
secondary performance space on the way. The 
visual restlessness of staircases is avoided.

References to Alvar Aalto and the presence 
of a sweeping curved volume of an audito
rium expressed in the public foyer seem to 
account for one of the giant curved dramatic 
walls to the ‘room’ (even though Murphy 
admits it is an illusion, the auditorium being 
rectilinear, with its demands for retractable 
bleacher seating). The curve is mirrored on 
the opposite wall.

Already there are concerns that somehow 
the ground-level gathering place, with its 
bar, is not entirely comfortable. The building 
managers talk of altering the hard concrete 
floor surface, but this may be mere tinkering 
with what may be a more challenging matter. 
Is the ‘room’ simply too tall and chimney
like in its proportions, too restless because 
of its two projecting curved walls and too 
much in the shadows because of the build
ing’s orientation, width height and depth, 
and prone to too much diagonal cross
movement from entrance space to cafr? Let’s
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Above, from 

opposite left to right: 
rehearsal space; small 
workspaces lead 

off open galleries; 
main entrance to the 
performance space; 
view from above

hope the manager is correct and it’s only the 
floor surface.

There is a curious architectural blind- 
spot, which those familiar with the building 
will not be troubled by, namely the main 
entrance. At one scale of reading it is obvi
ously marked by the tall rendered drum with 
‘Galeri’ written clearly on it. But at a closer 
reading, for the first-time visitor, the door 
becomes lost in a dark shadowy inset space, 
facing the opposite way to the main pedes
trian approach from the town.

Of course, once inside the building, the 
direction of the entrance delivers you per
fectly to all the facilities. The practice talks of 
a missing canopy element, still not funded, 
to the top of the drum. I would suggest a 
projecting canopy would be more valuable 
to mark the ground-level entrance for first
time visitors.

The structural frame is expressed fully 
on the long elevations. There is a lot of dark, 
painted steel, with shadows expressing the 
flange edges. The frame is filled smartly with 
western red cedar infill panelling.
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At one level this is all simple and appro
priately restrained. But one extra line of 
horizontal structure carries the weight of the 
splendid large slidingdoors, which in summer 
months will make this building such a visual 
and sociable pleasure to work in and will keep 
it cool. But is that line one too many? The bal
conies that run the full length of the elevation, 
dropping at their ends down external circular 
stairs, add another layer.

It is always the same heavy steel section 
throughout, with a lot of bracing. There is lit
tle subtlety. The long elevations never quite 
make up their mind as to whether the prima
ry thrust is horizontal or vertical. One senses 
that, for the balconies, Buckminster Fuller 
was not on the structural engineers’ reading 
lists when they were at college. In contrast, 
the end gables are both magnificent and make 
fitting neighbours to the adjacent older stone 
warehouses left on the dock.

Let’s hope that the contractor, Watkin 
[ones, a local contractor and development 
company, can find the goodwill and finance 
to place proper mirrors, to bring the Menai

Straits into the auditorium, instead of the 
inadequate stainless-steel plate in place.

More importantly, even though the con
tract has probably made it virtually no profit 
(£6,399,384 for 2,393m^ of gross floor area), it 
is remarkable how much quality architecture 
has been squeezed out of such a tight budget. 
Let us pray that Watkin |ones can now under
stand why the Design Commission for Wales 
might have hoped it would hire an architect 
of the calibre of Richard Murphy Architects 
to execute its huge commercial and residential 
development on a site adjacent to the Galeri.

If the only lesson it draws from the Galeri 
experience is that architecture equals ‘not 
much profit’ and ‘not worth the effort’, then it 
will be a sad day for Caernarfon and architec
ture in Wales. The Galeri is testament to how 
visionary clients and simple but spatially rich 
architecture can be constructed under chal
lenging circumstances to make for a culturally 
and commercially more civilised world. 
Patrick Hannay is course director of interior 
architecture at the Uniwrsity of Wales Insti
tute Cardiff and editor o/Touchstone
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£29.25/m» LIFT AND CONVEYOR INSTALLATIONS
Eight-person public lift. Disabled platform lift to 
theatre control room

£17.33/m‘Costs based on final account, forgross internal area INTERNAL DOORS 
Timber veneer doors to performance rooms. 
Proprietary glass partition system to atrium office 
areas. Double-leaf studio doors to rehearsal rooms

SUBSTRUCTURE

£151.6S/m>FOUNOATIONS/SLABS 
Ground-bearing RC floor slab. RC piles

£40.33/m>PROTECTIVE INSTALLATIONS
INTERNALFINISHES

£208.94/m’COMMUNICATION INSTALLATIONS
SUPERSTRUCTURE £23.12/m>

Oak-veneered wall panel system to auditorium and 
rehearsal rooms. Polished plaster on blockwork to 
foyer curved feature walls. Emulsion on plasterboard 
elsewhere

WALLFINISHES
£21.5B/m>BUILDER’S WORK IN CONNECTION

£170.98/m>
Steel-frame structure. Fabricated steel roof trusses
FRAME

EXTERNAL WORKS

LANDSCAPING, ANCILLARY BUILDINGS 
Precast concrete paving and tree grilles forming 
bands on entrance side. Natural stone paving to 
dockside to match existing. Asphalt to loading bay 
and parkingareas

£67.60/m‘£44.23/(11’UPPER FLOORS
Profiled metal decking with RC slab top 

ROOF
Inclined precast concrete panels over main 
auditorium and studio two. Timber Joists over foyer. 
Insulated profiled metal panel cladding as slate 
support system. Single-ply rubber-based gutter and 
plant room roof lining

£65.74/m’
Sprung oak strip floor to performance areas. Power- 
floated corKrete to foyer, bar, cafe and walkways. 
Carpet tooffice areas; linoleum to back of house

CEILING FINISHES
Open oak timber-slat ceiling to walkways with 
insulation quih backing. Plasterboard and perforated 
board to atrium and studio spaces

FLOOR FINISHES
£92.67/ni’

£55.90/m>

STAIRCASES £117.84/m’
Precast corKrete flights and landings generally; metal 
pan with concrete infill to main foyer curved stair. 
Galvanised steel external spiral stairs

EXTERNAL WALLS 
BIcKkworkwall inner leaf generally, mineral wool 
insulation. Horizontal cedar board rainscreen 
cladding. Insulated cavity wall and render to curved 
walls and gable recesses

WINDOWS
Powder<oated steel-framed double-glazed windows

EXTERNAL DOORS 
Timber doorsets generally, overclad with cedar 
boards. Double-height acoustically rated loading-bay 
doors to auditorium. Powder<oated sliding glazed 
doors to office walkways

INTERNAL WALLS AND PARTITIONS 
140mm dense btockwork to performance areas to 
provide acoustic separation. Metal stud partition off 
floating floor construction to rehearsal rooms

Above: western 
red cedar panelling 

clads the exterior. 
Opposite, above left: 
angled for reflection. 
Opposite, above 
right: steel balconies 

are relatively heavy

FITTINGS ANDFURNtSHINGS

£136.23/m’
Retractable seating to auditorium. Purpose-made 
joinery to bar, reception desk and caf^ servery

FURNITURE
£76.83/m’

SERVICES

£9.88/m’SANITARY APPLIANCES
White ceramic WC suites and wash handbasins. 
Stainless-steel countertops and urinal£137.S«/m’

£8.36/m’WAHRINSTALLATIONS
£92.35/m’

SPACE HEATING/AIR TREATMENT £244.46/m’
Underfloor heating to foyer and caf^ areas. Radiators 
to office spaces. Displacement ventilation system to 
performarKe spaces from roof-level plant room

ELECTRICAL SERVICES 
General electrical installation

£256.58/m’£134.26/m’

SB I the architects' journal 31 March 2005



COSTSUMMAHV CREDITS

cost per Percentage 
mM£) oftotal

TENDERDATE 
March 2003 
START ON SITE 
September 2003 
CONTRACT DURATION 
16 months
GROSS INTERNAL AREA
2,393m'
FORM OF CONTRACT
JCT Standard Form with Contractor's Design 1998
TOTALCOST
£6,399,384
CLIENT
Cwmni Tref Caernarfon
CLIENT REPRESENTATIVE (TO STAGE D)
DCA Consulting 
CLERK OF WORKS 
Roberts Associates 
ARCHITECT
Richard Murphy Architects: Richard Murphy, James 
Mason, Chris Rogers, Tim Bayman, Fiona Henderson, 
Chris Rhodes, Adrian Vi(elch, John Walker 
QUANTITY SURVEYOR (PRE-CONTRACT),
PROJECT MANAGER
Doig Hart Consultants
QUANTITY SURVEYOR (CONTRACT)
Wakemans
STRUCTURAL ENGINEER (CONTRACT)
Veryards
SERVICES ENGINEER 
BuroHappold 
PLANNING SUPERVISOR 
Wakeman Harris
ACOUSTIC CONSULTANT, THEATRE CONSULTANT
Sandy Brown Associates
ARTISTS
Iwan Bala (project coordinator]
Catrin Jones (stained-glass facade)
Ann Catrin Evans (entrance gates)
BUILDING CONTROL 
HCD Group

MAIN CONTRACTOR
Watkin Jortes Construction 
SUBCONTRACTORS AND SUPPLIERS 
Electrical Menai Electrical; mechankolEvani 
Mechanical Seiwes; Iheotreffr-ourNorthem light; 
retractable seating Auditorium Services: structural 
steefwork Thircon; steelwindows Rea Metai Windows; 
sliding windows and doors Arkoni; theotrestagedoors 
Clark Door.acoustkdoors Alloway Acoustics; internal 
doors Leaderflush Shapland; external louvres Kingfisher 
Louvre Systems.’OLrromaricenrrancedoo/rGezeUK; 
ofRcegkaing Dorma, installed by Herriots; timber wall 
panels Gustafs, installed by LSA Projects; cablenet 
theatre grid M Pickering; orcfi/recturo/ metalwork 
Campbell Grirnlley Engineering: d/sabfed/  ̂Disabled 
Access By Dyson; lift Kone; kitchen James Scott & Sons; 
polished plaster hrmourcoat Surface Finishes; exterrtal 
spiral stairs Spiral Construction; /ronmorjgery KCC; 
slarted-timberceHir}gs,timberslidingdoofsSDM Joinery; 
timberdarKefloorHoen BoMex PI System,/nsM/Jedby 
Prospec; washroom units f C Frost; bor/servery Coeden 
Joinery; exfemo/povingCharcon;e*remo/cedar 
cladding RA Williams; slating, roohng AD Gallagher & 
Sons; dryiining, partitioning Intastruct

SUBSTRUCTURE 151.65 5.67

SUPERSTRUCTURE
Frame 170.98

44.23
92.67

117.B4
76.83

137.56
92.35

134.26
29.25

895.97

6.39
Upper floors 1.65
Roof 3.47
Staircases
External walls
Windows
External doors
Internal walls and partitions
Internal doors
Group element total

4.41
2.87
5.14
3.45
5.02
1.09

33.50

INTERNAL FINISHES 
Wall finishes 
Floorfinishes 
Ceiling Rnishes
Group element total

23.12
65.74
55.90

144.76

0.86
2.46
2.09
5.41

FITTINGS AND FURNITURE 136.23 5.09

SERVICES 
Sanitary appliances 
Water installations 
Space heating, airtreatment 
Electrical services 
Lift and conveyor installations 
Protective installations 
Communication installation 
Builders'worfcin connection 
Group element total

9.88 0.37
8.36 0.31

WEBLINKS244.46 
256.58

17.33
40.33 

206.94
21.58

807.46

9.14
Cwmni Tref Caernarfon
www.cwmnitref.co.uk 
www.galericeernarfon.com 
Richard Murphy Architects 
www.richardmurphyarchitects.com 
Wakemans
www.wakemans.com
Veryards
www.veryards.com 
Buro Happold 
www.burohappold.com 
Sandy Brown Associates 
www.sandybrown.com 
HCD Group
www.hcdgroup.co.uk

9.59
0.6S
1.51
7.81
0.81

30.19

EXTERNAL WORKS 67.60 3.53

PRELIMINARIES, INSURANCE 470.54 17.60

TOTAL 2,674.21

Cost data provided by Gareth Griffiths, Watkin Jones 
Construction
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^working details

A retractable timber- 
clad cinema screen

tiogle ply membrane rool

proprietary metal louvres 
TO plant room

At the heart of the new Galeri 
building is an auditorium 
designed for cinema, theatre 
or concert use. To allow this 
degree of flexibility, the cinema 
screen is constructed from a 
rigid steel frame that can be 
raised out of sight automatically 
or, alternatively, rotated and 
used as an acoustic reflector.
The lifting and raising of the 
screen is operated by a remote 
hand-held console.

While in cinema mode, 
the screen hangs vertically 
from three steel chains, each 
connected to a powered hoist. 
The screen weighs 1,500kg, 
due primarily to the convex 
timber-clad reflector surface at 
the rear. This double-skin ply 
construction ensures rigidity 
and acts as the acoustic surface.

In theatre mode, the screen is 
raised vertically and suspended 
at high level, providing a clear 
floor space for the stage. In 
concert mode, there are two 
positions where the screen can 
act as either a low-level or high- 
level acoustic reflector and the 
integrated, recessed lighting can 
be used. Finally, for general use 
ofthe auditorium, the screen can 
be stored at high level.

The screen is fabricated from 
a series of tubular steel trusses, 
which are 400 x 400mm at the 
top, 400 X 350mm at the sides 
and 400 x 200mm at the base. 
The upper and lower frames 
are connected to three primary 
fabricated-steel trusses, which 
provide stability in the centre.

The proprietary projection 
screen is laced simply into the 
outerframe and the perimeter 
edges masked with a traditional 
cinema-fabric 'valance'. The rear 
ply face is constructed around 15 
curved MDF formers 12mm thick 
at 600mm centres and clad with 
two layers of ply sheathing. The 
outer layer of ply is varnished 
and, where exposed, the MDF 
is painted black. All the steel 
trusses have a black powder- 
coated paint finish.

natural slate tile rooT-----

main structural steel 
roof truss

adjacent structure 
omitted for darlty

adjacent structure orrutted 
for clarity

projection Kreen assembly in 
storage mode

1^

-1 m

technical gallery 
3rto. steel cable supports 
conrweted to motors at high 
level

oakfaced wail panel - 
system on 2no. layers 
15mm thick sourtdbloc 
plasterboard fhed to 
metal stud frame

140mm thick dense 
blockworli

7600x4000mm 
screen in cinerrta mode

■it

ELEVATION Of SCREEN IN CINEMA MOoTj

Access to plant room

1~l------ ITTif-----TTf
TTTTte-

■i 'L
I high level storage mode 

■f (general use) -------- -- v

/ -% 1

+ ¥¥¥
0\

high level reflector mode 
(concert use) ,

vertical storage mode 
(theatre use)

----- I
I

n
'^1

I

low level reflector mode
Iconcertuse)

cinema mode

\I

I -f-

1^

ISECnOH SHOWING SCREEN MODE LOCATKWSiCeri Davies
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♦

steel chains suspend 
screen from 3 rw. anchor 
points at 2200mm 
centres
shaped MDF gable ertd — 
parrels painted blacfc

VVVVll Wwvvv
400 x 400mm 
tubular steel top 
support truss 
400 x 350mm 
tubular steel 
side trusses

pt outer claddirtg of 
clear varnished oak 
veneerm speaker

main support trussesM ply sheathing painted 
black to express Smm 
joints of outer 
cladding

— Perlux' perforated 
projection screen laced 
into framing

C 400 x200mm
tufculirswd base truss

I recessed lighting skM 
painted black

*

7600mm
fELEVATtON OF SCREEN SHOWING FRAMING AND CLADDING SECTION THROUGH SCREEN

lower edge of screen steel chain and hod(-----------
carrys screen via 
rigging screw fixed to 
unistrut bracket

unistrut bracket fixed to ------
mainframe - 
bracket Is adjustable 
to ensure screen hangs 
vertkaliy true

MDF outer frame painted - - 
black

rrtechanically winched
into selected position
artd held in place with
2no. chains until lowered

solid oak 
bullnase
edge

UK>er curtain tracks------
conrtected to retractable 
puMey system concealed 
behirtd screen

Hne of upper screen 
edge maskiitgII

400x 350mm tubular _ 
perirrteier truss

proprietary pulley system -- 
controHirsg curtains

DETAIL AT HEAD OF FRAMEupper edge of screen 
raised to required 
height with 3tto. 
rrtechanicaHy winched 
steel chains

I2rrtmthlckcurved — 
MDF formers fixed to 
steel truss via deats at 
600mm centres

Ino. layer 9mm mkk X 600mm 
wide curved oak veneer 
cladding panels glued to 
I no. layer 9mm thick irtner 
ply sheathing

paired recessed-------
lamps

adjustable steel frame — 
supporting fabric masking 
to lower screen edge
lower curtam track ---------
fixed to perimeter frame 
MDF outer frame painted - 
black

2no. additional steel chains 
lemporarity connected to 
eye sockets on lower edge 
of screen frame (Note: frame supporting screen rruskmg 

omitted for clarity)

bulirwse edgeI PERSPECTIVE Of PROJECTION SCREEN IN CINEMA AND STORAGE MODE | I PCTAILATBASEOFfRAME~l
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technical S. practice

of the Housing Research Unit at Edin
burgh University in the 1960s, in which 
several leading architects dramatically 
affected housing policy and design, 
Scotland has developed a strong base 
for architectural research. Scotland has 
not only six of the 36 UK-wide RIBAy 
ARB-recognised schools of architec
ture and a supportive and involved 
professional institute, but also a gov
ernment policy on architecture that 
has established an Architecture Policy 
Unit - which this year will host the 
European Forum on Architecture Pol
icies - and is instrumental in creating 
a new ‘Architecture and Design Scot
land’, which, like CABE, its equivalent 
in England, has an agenda of culti
vating and promoting architectural 
research as part of its remit.

Points win prizes
In this four-page investigation into education, we explore the 
consequences of the rise and rise of the researcher
BY GORDON MURRAY

built environment ranges from con
struction, with a focus on building 
materials, technologies and compo
nents, supply-chain management and 
applied IT, to a cluster focusing on 
creative and social aspects of the built 
environment, design methods, proc
esses and problem solving.

Wliat is less well understood is the 
nature and scope of research that is 
under way in universities and in prac
tices, and how these overlap or can be 
integrated to the benefit of improv
ing quality in the built environment. 
This is important not only to improve 
shared understanding of research 
agendas, but to make more effective 
use ofexisting funding, while strength
ening the case for new funding.

As part of this process, the Royal 
Incorporation of Architects in Scot
land (RIAS) has supported a research 
project Initiated by Edinburgh College 
of Art and Heriot-Watt University into 
defining the nature of architectural 
research across the nation’s schools 
of architecture, with a separate study 
focusing on the six schools in Scotland. 
This study is now forming the basis of 
a further programme on understand
ing the nature of research, or, perhaps 
more appropriately, innovation within 
practice, which the RIAS is leading.

Since Robert Matthews established

‘Architecture is an essentially cross- 
disciplinary activity, and as such what 
constitutes architectural research 
is not as clear-cut as in many other 
disciplines and practices. Architec
ture as an academic discipline in the 
UK is also relatively recent, especially 
in its principal form of professional 
training.

‘These factors, together with lit
tle mapping of the nature of such 
research across institutions, have 
arguably led to the uneven develop
ment of architectural research in the 
UK, relatively lower levels of research 
funding channelled in its direction, 
and a weakening of the role of UK 
architectural research in practice, 
both nationally and internationally.’

The above statement from a 
forthcoming conference* is borne 
out by the recent CABE publication 
The Real Budget for Research, which 
identifies a slowly increasing body 
of work exploring the added value 
of the built environment to the 
economy and society, noting that 
performance and value are not based 
exclusively on construction-industry 
costs, methods and processes, but 
also on the relationships between any 
place and its users, stakeholders and 
local conditions.

The spectrum of research on the 
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Scottish 
architecture 
schools (from left 
to right): Duncan 
of Jordanstone 

at Dundee; 
Edinburgh 

College of Art; 
Glasgow's 

Mackintosh 

School...

Education collaboration
This broad base for architecture 
research has not, however, been well 
reflected in the last academic research 
assessment exercise. Two recent stud
ies (Jenkins, Forsyth & Smith 2004) 
have identified the potential for more 
collaborative, as opposed to pre
dominantly competitive, activity in 
research across the Scottish schools, 
together with other UK institutions.

This is seen as a means to improve 
the Scottish competitive edge in an 
increasingly international context for 
knowledge development and dissemi
nation, as well as providing a national 
focus for developing research in spe
cific policy-related areas.

The above studies have stressed that 
promoting the breadth of scope, depth 
of quality and consolidation over
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lime of architectural research in Scot
land requires an overview of research 
at a national level, as well as more 
opportunity for interchange between 
researchers and coordination in devel
opment of research skills. This form of 
collaboration is also seen as a means to 
establish a stronger base for cross-dis
ciplinary activity in architecture with 
associated areas of research; for exam
ple, with creative and performing arts, 
digital media and cultural studies.

However, this overview activity 
cannot be provided by those insti
tutions alone, as they inevitably 
specialise and to a certain extent com
pete in specific research activities. 
Therefore, some form of institutional 
structure at a national level is nec
essary to promote collaboration in 
research and research dissemination, 
as well as other research development 
such as training, and providing a 
more focused and accessible research 
resource for the government, the 
architectural profession, the con
struction industry and communities.

PartoftheactivitiesofScot-MARK 
will be - with other Edinburgh-based 
institutions - to host a national con
ference on architecture research 
across the UK in Edinburgh towards 
the end of 2005.

In addition to these recent ini
tiatives, RIAS has been defining the 
concept of exchange and coordination 
of knowledge in the profession as a 
fundamental activity of the incorpora
tion. Similarly, the changes under way 
in architectural education, with schools 
looking into changing structures and 
R&D agendas, suggest it is timely that 
we all embrace the wider objectives of 
improving architecture and the built 
environment in Scotland and beyond.

The RIAS has thus created a 
research and development board, 
which has been operating for the past 
year or so. This comprises members of 
its education and practice boards, aca
demic research representatives from 
the six schools of architecture in Scot
land - more often than not including 
the heads of school - and a number of 
practitioners interested in the promo
tion and documentation of research.

Concurrently, several practitioners 
aredevelopingexpert knowledgebases 
in such areas as conservation, materi
als development and sustainability.

If we include design as research, 
based on rigour and critical peer 
review, several practices could be said 
to be at the forefront of practice-based 
research in the UK. Some of this may 
involve academics and be compatible 
with their work, but it runs largely on 
independent tracks. The Centre for 
the Built Environment, a collaboration

between the Lighthouse, Scotland’s 
National Centre for Architecture and 
Design and Glasgow’s three universi
ties, is one such focus.

These initiatives to consolidate 
commonality of purpose and exchange 
of ideas a re aimed at focusing resources 
and increasing research dissemination, 
but are also of Importance in leveraging 
funds and enhancing impacts, which is 
leading to support across many insti
tutions, including government. An 
example of this is the recent award to 
the RIAS of seed-corn funding from 
the Scottish Executive’s Architecture 
Policy Unit, for disseminating cur
rent research strategies on architecture 
in Scotland to a wider audience, to 
encourage wider feedback, which will 
initiate further dialogue.
Gordon Murray is president of the Royal 
Incorporation of Architects in Scotland. 
Contact: gordonm@m-d-a.demon.co.uk

... Strathclyde's 

campus; the 
University of 
Edinburgh; 
and the Scott 
Sutherland 
School atthe 

Robert Gordon 
University in 

Aberdeen

Footnote
•The forthcoming UK National 
Architecture Research Conference in 
Edinburgh (Edinburgh Coiiege of Art 
conference proposai, 2005}What it says on the tin

To this end, Edinburgh College of Art 
and Heriot-Watt have applied for, 
and been awarded, a Scottish Higher 
Education Funding Council strategic 
research development grant for a Scot
tish Matrix for Architectural Research 
and Knowledge (Scot-MARK). This 
is a one-year feasibility study for an 
institutional structure to promote 
excellence in research in architecture 
and investigate the basis for a col
laboration in, and improvements to, 
research capacity.
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SCOTTISH ARCHITECTURE SCHOOLS

Duncan of Jordanstone

www.architecture.dunde«.ac.uk 
Edinburgh College of Art 

www.eca.ac.uk
Mackintosh School of Architecture 

www.gsa.ac.uk/archltecture 
Scott Sutherland School 

wvrw.rgu.ac.uk/sss 
University of Edinburgh 
www.caad.ed.ac.uk 
University of Strathclyde 
www.strath.ac.uk/Departments/ 
Architecture
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Cite lines
Set up in the 1980s, the RAE was 
intended to bring some scientific rig
our to the business of keepi ng track of 
which universities were doing well and 
which needed improvement. It was 
premised on the Thatcherite desire to 
quantify the results of governmental 
investment in education. What does it 
mean to be a ‘good’ school?

Basically, the government wanted to 
know what it was getting for Its money, 
but this monetarism represented a 
cultural shift in the way education was 
seen. The principle of education for 
education’s sake (which had seldom 
been defended overtly in the past) 
was rejected, and auditable ‘benefits’ 
became the gauge. In the intervening 
years there has been an incremental 
increase in the reliance on targets and 
tangible ‘results’, so much so that the 
belief in education as a social good 
has been translated into a discussion 
about education being an investment 
in marketable commodities.

Coincidentally, in the same period 
there has been a demand for improved 
‘teaching standards’ and ‘increased 
access’ to be seen as the best assess
ment tool. This anti-elitist side of 
the debate unfortunately portrays 
university education - an inherently 
elitist structure - as no more than a 
teaching academy, an extension of 
schooling. Universities, however, 
were never about ‘teaching’ per se, but 
were an introduction to an academic 
environment.

So teachingor research, practical or 
academic, this artificial separation is 
exacerbating the problem and forcing 
universities to play to their strengths. 
While the Russell Group of research- 
centred universities has forged an 
alliance to maintain RAE standards, 
other schools receive funding in other 
ways, from meeting social-inclusion 
targets or for student numbers.

For Russell Group universities like 
Cambridge, departments are now 
judged by the amount of research they 
carry out - in peer-review journals - 
and, to a certain extent, on how much 
that research is conveyed in media out
lets. In this way, the aUocation of shares 
in the government’s £8 billion research 
budget over ihe next six years is quan
tified on the basis of an appraisal of 
each university department’s reputa
tion and the ‘strength’ of its research.
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The academics of the madhouse
Revised criteria for university research funding are causing 
much protest. But is the solution argued for any better?
BY AUSTIN WILLIAMS

A ‘strictly private and confidential’ 
memo sent to Daily Telegraph staff 
in February outlined five criteria on 
which their performance and hence 
their status in Ihe compulsory redun
dancy hierarchy would be judged. The 
five categories were: approach to work 
(their commitment and enthusiasm); 
knowledge and skill (specifically an 
‘ability to use technology’); flexibility; 
teamwork; and quality of work. This 
bureaucratic approach to the busi
ness of a newspaper, emphasised by a 
commitment to remove mostly news 
journalists, implies that some employ
ees could score highly just by turning 
upon time, usinga computer and being 
popular. Whether they are any good at 
their job is of secondary importance 
under such a managerial approach.

This vignette serves to illustrate the 
madness of management by formula 
and by assessment target. However, 
this is exactly the type of madness that 
goes on, uncommented, in university 
education every day of the week.
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The closing down of chemis
try courses at Exeter University, the 
University of Kent, King’s College 
London and Queen Mary, University 
of London concentrated minds. Then 
Newcastle dropped physics. But it was 
the high-profile threat of closure to 
Cambridge that focused attention on 
architecture schools.

Under the 2001 Research Assess
ment Exercise (RAE), Cambridge 
had been demoted from a 5* rating 
to a 4 rating, with the consequent 
loss of £350,000 of Higher Educa
tion Funding Council for England 
(Hefce) grant funding. After a cam
paign, the course was reprieved. But 
Peter Carolin’s campaigning article 
(AJ 18.11.04) cited everything from 
the course’s diversity to its flexibility, 
the humanitarianism of its alumni 
and its student magazine as reasons 
to keep it open. Everything, that is, 
except its academic excellence. Have 
we really lost sight of what an educa
tion means?

Seat of learning or 
elite institution... 
or both? Oxford's 

Ashmolean 
Library
represents 500 
years of academic 

excellence
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Currently, universities are posi
tioning themselves in relation to the 
forthcoming 2008 RAE review. This 
has given rise to the welter of courses 
slashed and staff rationalisations. 
Most recently, lecturers at Brunei Uni
versity threatened to cut 60 members 
of staff who were not considered to 
be ‘research active’. Some courses play 
both sides of the debate. For instance, 
a new research project funded by the 
Bartlett School of Architecture and the 
RIBA will investigate admissions to 
architecture degree courses and com
pliance with ‘widening participation.

shift the emphasis accordingly’. Thus, 
we see the logical consequence of the 
separation of chasing funding, with 
academic aspirations being distorted 
to meet external needs.

So a series of case studies just pub
lished by Douglas Hague, former 
government economic adviser, aims 
to give academic innovators an insight 
into how to turn their ideas into 
effective spin-off businesses. On the 
other hand, Cambridge’s architecture 
department was saved based on a ‘new 
academic strategy’, placing more of 
the department’s focus on ‘sustain
able’design as a populist and hopefully 
profitable strategy. This is not to cast 
aspersions on individual course strate
gies, but to generalise a visible trend.

A regular cri de cceur of those 
opposed to RAE criteria is the crass 
assertion that lecturers should get 
back to ‘teaching,’ which, as we have 
seen, is not what lecturing - and the 
idea of‘the academy’ - is necessarily 
about. Unfortunately, the response 
of many architecture schools will 
exacerbate the problem. Suggesting 
that research is harder to quantify in 
a design-led subject such as architec
ture has given rise, in some instances, 
to demands that ‘practice’ be rede
fined as ‘research’. But schoolboy 
semantics will achieve nothing.

Murray, writing to Architectural 
Research Quarterly a few years ago, 
called for‘universities to teach archi
tecture and for the profession to train 
architects’. But if we want to defend 
architectural education as opposed 
to the architectural profession, this 
apparently craft-centred demand 
misses the point and will encourage 
more academically weak and archi
tecturally prejudiced practitioners to 
play at lecturing.

Actually, the separation of‘research’ 
and ‘teaching’ is false, and blurring the 
definition of what research is will not 
help. A university education arises out 
of inspirational teaching by knowl
edgeable academics - people who 
know their subject. That includes the 
teaching of design as well as technol
ogy. So while university departments 
reappraise their teaching/research 
priorities, maybe the answer to the 
dilemma lies in university education 
being allowed to be an organic and 
non-fetishised - almost unconscious 
- resolution between the two.
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THE RESEARCHERS

The Russell Group of 19 research-prioritising universities 
accounted for over 60 per certt of UK universities' research 
grant and contract irKome; over 55 per cent of ali 
doctorates awarded in theUK; and approximately 35 p>er 
cent of ali students studying In the UKfrom outside the EU. 
The Russell Group Universities are;
• University of Birmingham
• University of Bristol
• University of Cambridge
• Cardiff University
• University ofEdinburgh
• University of Glasgow
• Imperial College Lof^don
• King'sCollege London
• University of Leeds
• University of Liverpool
• London School of Economics and Political Science
• University of Manchester
• University of Newcastle-upon-Tyne
• University of Nottingham
• University of Oxford
• University of Sheffield
• University of Southampton
• University ofWarwick
• University College London

Never mind the quality
But frequently the research is not 
worthy of the name. All too often, 
research proposals are devised to fulfil 
the need to write a paper, as opposed 
to the principled need to interrogate a 
meaningful question. On every level, 
this rush to meet assessment criteria 
is demeaning the educative process. A 
former chief executive of the Further 
Education Funding Council, David 
Melville, has bemoaned that ‘there has 
also been a severe dent in the esteem 
in which research at this level is held’. 
Until research ceases to be a means to 
an end, esteem is the least of its wor
ries. The RAE criteria of assessing the 
best-quality research tend to relate 
to the quality of the research process 
- or the productivity — rather than 
being an examination into ‘research 
of quality’.

The simple demand that assessors 
examine the amount of published 
work means that frequently there is 
little discernment. So-called accredited 
journals are springing up everywhere 
to satisfy the clamour for peer review 
and dissemination. Authors quote 
their own work to get brownie points 
for citations. And referencing other 
academics’ work has become a back- 
scratching parody - academically 
meaningless and open to corruption. 
And all for the sake of ‘leveraging 
funds and enhancing impacts’.

Now, the 2008 RAE announces its 
reliance on ‘quality profiles’ This is a 
further shift in the way funding will 
be decided in three years’ time. As the 
2001 RAE criteria were met by more 
than half of all universities, the gov
ernment is now seeking a new basis 
for assessment. Rather than give more 
money to more attaining schools,
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funding levels mean school funding 
has to be ‘selective’. The new criteria 
include an increased emphasis on 

simply be seen applied research and on research in 
‘new disciplines and in fields crossing 
traditional discipline boundaries’.

A lot of research could simply be 
seen cynically as a mechanism for 
more funding - having to play by 
the government’s rules and in some 
way subvert them. But by playing the 
system, rather than challenging U, a 
credible defence of academic stand
ards is put off for another day.

‘A lot of 
research could

cynically as a 
mechanism for 
more funding 
- having to 
play by the 
government’s 
rules'

Bricks and mortarboards
Speaking of demeaned standards, 
the CABE document The Real Budget 
for Research (referred to in the pre
ceding article by Gordon Murray) 
advocates more research to clarify 
the terms of the research. It says the 
definition of ‘built environment’ is 
too narrowly focused on products, 
processes, materials and objects, at 
the expense of‘soft’ research agendas 
about the social implications and the 
‘cultural contexts’ of the built envi
ronment. It concludes by saying that 
built-environment research ‘needs 
to be seen in a wider context... and 
via the research agendas of funders.



Quantity or quality? Community Involvement (itself a 
document subject to similar tests 
for soundness) and sustainability 
appraisals;
• conformity tests, including con
sistency with national policies and 
general conformity with the regional 
spatial development strategy or the 
London Flan, and having regard to 
the authority’s community strategy;
• coherence, consistency and effec
tiveness tests, including coherence 
with neighbouring DPDs, appropri
ateness in all the circumstances, having 
considered relevant alternatives and 
founded on a robust and credible evi
dence base, and with clear mechanisms 
for implementation and monitoring.

You can see how tricky it will be 
for a landowner to wake up late in the 
game and want to file an objection to 
plan policies that prejudice his interest. 
Interestingly, the same is likely to apply 
to community interests that want to 
lobby against something they had not 
anticipated when first consulted. It 
will be even more difficult for inspec
tors over the next three years, as there 
will be so many gaps in the framework 
pattern and the inspectorate is under 
pressure to field sufficient numbers of 
experienced inspectors, while also try
ing to put the appeals system back on 
the rails.

Meanwhile, we have our work 
cut out trying to assess how the new 
game will affect our clients in time to 
be able to advise them how to partici
pate in it most effectively. If, like me, 
you need all the shortcuts you can 
find, I suggest you look at the Planning 
Inspectorate’s consultation docu
ment of February 2005, A Framework 
for Assessing Soundness and Focusing 
Representations on Statements of Com
munity Involvement^^ chapter three of 
PPS 12; and chapter seven of Creating 
I^cal Pevelopnient Frameworks.
Brian Waters is principal of the Boisot 
Waters Cohen Partnership. Visit www. 
hwcp.co.uk

The latest Planning Policy Statement is more about covering 
the government’s back than provieding a skeleton framework
BY BRIAN WATERS

What’s in store?
PPS 12 sets out nine tests of‘sound
ness’, and regional government offices 
have a role in checking them before 
independent examinations go ahead.

LDFs are not the development 
control plans we are used to, but are 
to operate at a more strategic, spatial- 
policy level. They can be revised con
tinuously and, although they have to 
be copied to the secretary of state, 
who can intervene, the ‘default posi
tion’ will be to approve such updates.

Inspectors will be required to assess 
the overall soundness of submit
ted Development Plan Documents 
(DPDs), rather than simply considering 
objections as they do now. Examina
tions will be more informal and much 
shorter, with representations generally 
being grouped by the tests and often 
dealt with by round-table discussion, 
though issues may be treated formally 
where the inspector considers it pru
dent to cross-examine. The inspector 
has the power to determine how she or 
he conducts the inquiry, and written 
representations will be preferred.

An important change is that the 
inspector’s report is to be binding on 
the planning authority. This may be 
good, but it has the powerful effect of 
excluding late changes or submissions 
that have not been assessed thorough
ly and demonstrably by consultation, 
sustainability assessments and other 
testing requirements.

Enlightened landowners and 
developers have employed consultants 
to monitor Local Plan policy reviews 
and have made representations at 
plan inquiries, often in the form of 
site-specific objections. Even this 
level of involvement in plan-making 
will often not be sufficient now. Those 
wishing to make representations will 
have to relate them to the tests for 
soundness scheduled in Annex B of 
PPS 12. These fall into three groups:
# procedural tests, such as com
pliance with the Statement of

‘The presumption is that the plan is 
sound unless it is shown to be other
wise as a result of evidence brought to 
the examination.’ This is the central 
mantraof the new Local Development 
Framework system (LDF), brought in 
by the Planning Act 2004 and set out 
in Planning Policy Statement (PPS) 
12 and its companion guide, Creating 
Local Development Frameworks.'

As the ODPM’s John Hack advis
es anyone keen enough to attend 
the breakfast briefings held around 
the country courtesy of the Town 
and Country Planning Association^ 
(TCPA): ‘Remember this Is a new 
(local planning] system - don’t think 
old!’ So what are the new and the key 
issues for architects and their clients?

First, bear in mind that architects 
are almost invisible and developers 
are somewhere in the list of players 
called ‘stakeholders’. So PPS 12 and 
related guidance is addressed mainly 
to the authorities that have to com
pile the new Framework Documents, 
and the process is focused on the 
public inquiries - sorry, independent 
examinations - to be conducted by the 
Planning Inspectorate from the end of 
the year. Current policies will remain 
in force for three years, and only in 
exceptional circumstances after that.

Rather than having voluminous 
and detailed development plans - 
Unitary Development Plans (UDPs) 
etc - to refer to, we will have to check 
a portfolio of Local Development 
Documents, all of which are sup
posed to relate to Core Strategies. 
These in turn have to be compliant 
with Regional Spatial Strategies and 
with national policies (PPSs). Get the 
Idea? The bundle of new document 
names is intended to shake us out of 
the old system and into the new. Just 
for encouragement, one Greater Lon
don Authority officer has assessed 
that the present 32 London UDPs 
could end up being replaced by over 
700 Framework Documents.

■Rather 
than having 
voluminous 
and detailed 
development 
plans to refer 
to. we will 
have to check 
a portfolio 
of Local 
Development 
Documents’

References
' www.planningsummerschool.org/papers/ 

year2004

' For details, email: nancy@tcpa.org.ok 

’ www.planning-inspectorate.gov.uk/ 

pins/appeals/local_dev/Soundness_of_ 

DPD.htm

the architects’ journal 13831 Maixsh SCX35



If you need a map, Promap has It. At the touch of a 
button, you can have immediate online access to Ordnance 
Survey maps covering the whole of mainland Great Britain. 
You can then simply view, customise, measure or print 
them - or export the map data for use in CAD 
or GIS applications. OXF maps start from just £14.00

Used by more architects than any other mapping system.
^ Promap
Register for free today
Call 01491 413030 
Email sales@promap.co.uk 
Visit www.promap.co.uk

Survey'
Promap is a product of Landmark Information 
Group ~ Britain's leading supplier of quality 
far>d and property search informalion, and the 
Ordnance Survey’s largest Platinum Fortner.

t-cen$e<J Partner

enquiry 21 on card 
www.ajplus.co.uk/ajfocus



webwatch

1 have seen the 
future of Futurism 
and it’s a bit slow

Heed the sirens’ calls when 
searching for dispute definition
There is something about adjudication that 
bringsout the Classicist in Mr Justice Jackson, the 
new judge in charge of the Technology and Con

struction Court (TCQ, writes Kim Franklin. You 
may remember that he advised against using 
adjudication for large final-account disputes or 
professional negligence claims (AJ18.11.04).

The needs of these complex claims are such 
that the parties are required repeatedly to 
extend the adjudication timetable, and incur 
ever more costs, for a decision that is, in the final 
analysis, non-binding. 'Do not be lured,’ he said, 
'like Odysseus to the land of the sirens.' This pro
moted a Classical debate In itself.

The sirens were mythical hybrids, half-woman, 
half-bird, who lured sailors to certain death on 
the rocks by the sweetness of their singing. Did 
thejudge in fact mean to caution against visiting 
the land of the lotus-eaters? People who ate of 
the lotus tree forgot their 
friends, lost all desire to 
return home and preferred 
to live in idleness in lotus- 
land. Whichever is the 
more appropriate analogy 
will depend on your own 
perception of the process, 
but either way you can see 
that the judge has a down
er on adjudication for 
certain types of dispute.

In Amec Civil Engineering v The Secretary of 
State for Transport (judgment 11.10.04), Jackson 
again called on his Classical repertoire to assist 
with a perennial problem in contested adjudica
tion cases. Under the Construction Act, a party to 
a construaion contract is entitled to refer a dis
pute to adjudication.

For the purposes of the Act, 'dispute' includes 
any difference. But when does a claim become 
a dispute? Applying the old adage that it takes 
two to argue, the mere making of a claim will 

not give rise automaticaiiy to a dispute. Simi
larly, simple failure to pay, or a request for more 
explanation or supporting information may not 
suffice. On the other hand, if a clear, well-docu
mented claim is ignored, or gives rise only to 
time-wasting negotiations, when is the claimant 
entitled to call 'enough' and refer the matter to 
adjudication?

Hitherto, the courts' approach to this problem 
has not been consistent. In commercial cases, 
the Court of Appeal had ruled that If a claim Is
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made and not paid, it is disputed, in adjudication 
cases, theTCC judges believed that it was neces
sary for a claim to be considered and rejected 
before a dispute could be said to have arisen.

In the Amec case, the judge distilled from 
what he described as 'the Jungle of cases', seven 
pointers to help identifya dispute;
• the word 'dispute' does not have a special or 
unusual meaning conferred on it by lawyers;
• previous cases provide no hard-edged 
rules, but do give helpful guidance;
• the mere fact of a claim does not automati
cally give rise to a dispute;
• the circumstances from which it may 
emerge that a claim is not admitted are 
Protean. Proteus, we should remind our
selves, was herdsman to Neptune, the Greek 
god of the sea. He was famous for his power 
to assume myriad different shapes at will, to

avoid being caught;
• the period of time 
from which a respondent 
may remain silent before 
a dispute is inferred 
depends heavily on the 
facts. Where the claim 
is notified to an agent, 
such as an architect or 
an engineer, who has 
a duty to consider the 
claim independently and 

give a considered response, more time may 
be required;
• deadlines do not automatically define a 
reasonable time;
• if the claim is so nebulous and ill-defined 
that it cannot be responded to sensibly, nei
ther silence nor non-admission will give rise 
to a dispute.

These propositions were subsequently 
endorsed by the Court of Appeal In Collins 
(Contractors) v Baltic Quay Management (1994) 
(judgment 7.12.C4)as 'broadlycorrect'.

As these cases demonstrate, the previous 
challenge of reconciling the twoconflicting tests 
for a dispute, namely a claim made and not paid, 
and a claim made, considered, negotiated and 
rejected, has gone. Instead we have to capture 
the elusive Proteus or decide that the claim is 
defined so badly that it is not worth the effort. 
Kim Franklin is a barrister and chartered arbitrator 
at Crown OfficeChambers. Visit www.crownoffice- 
chambers.com

Nothing about Apple this week 

- although Its court attacks on several 
supporter websites seem to be 

increasingly successful. Something 
about biting the hand that feeds springs 

to mind - an interesting marketing 

strategy. Whatever, somebody in 
the office says to take a took at www. 
atelierone.com, the site of Atelier One.
'It is really annoying,' they said. And 
indeed it is.

The site is based on a grid, five 

squares on each side, which makes, I 
gather, 25 in all. You think: 'Ho-hum, 
another mystery site.' The message 

seems to be: you don't get to view our 
secrets without some hard work. But 
before you move on to something 
more interesting, like weed control and 

pasturing on the Upper Volta, you slide 
the cursor across the variegated dull 
pale-grey and grey-blue and pale sort- 
of-purple squares, and images flash up. 
Hold it there on the shack being blown 
clear over the trees. Or is it hanging 

from a helicopter? You will never know.
So you click on another square. 

Nothing. Another. Ahah. One of those 
fold-up colanders. Which always lose a 

perforated leaf the next time you try to 

use them for garden peas. Finally you 
discover that clicking on the bottom 
far-left square is the same as hitting a 

back button. Release. On to the Upper 

Volta. In our trade you think of Atelier 
Oneas a really innovative engineering 

practice centred around the amazing 
Neil Thomas. Yet the site, which also 

contains poetry, a Futurist manifesto 
about clothes and a changing (I think) 
selection of images, suggests that it 
has other ambitions. Meantime It is 
relatively slow and Is really annoying.

I omitted to credit David Simpson, 
my source for feedback about AdA ware 

and SpyBot,thescumware rooters-out. 
He also reminded me that quite a lot 
of people have their own identities 
on a shared computer. This means 
you have to run the aforementioned 

anti-spyware - or even Microsoft's 
AntiSpyware - for each separate user. 
sutherland)yatK^tintemel.com

'When is the 
claimant entitled to 
call “enough” and 
refer the matter 
to adjudication?’
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Metalworks technicalThe word ‘home’, 
to quote Dickens, 
‘is a strong one, 
stronger than magi
cians ever spoke...’. 
Home carries with 
it so much cultural 
baggage and the 
weight of ideas (not 

to mention ideals), and suggests more 
than mere built form. After all, for a sailor, 
‘home’ is the ship; for a mountaineer, a 
tent - at least for the period of the activity 
in question. Home implies safety, comfort 
and familiarity in the sense of being with 
people and in surroundings you know and 
are relaxed about.

It could be said that home is about being 
allowed to be who you really are, about 
being able to lower the various facades we 
erect to ward off the worst excesses of the 
world. In this context, that most famous of 
sayings, ‘an Englishman’s home is his cas
tle’, is rooted not in a physical manifesta
tion but in an ideal.

Unfortunately, for even the most reso
lute of John Bull’s children, this ideal 
can become stretched when the afore
mentioned castle is 12 storeys in the 
air and surrounded on three sides by 
other casdes, and, of course, you don’t 
have to be English to have your personal 
space invaded. What seems to help, apart 
from quality of construction (primarily 
to mitigate the passage of noise), is 
differentiation.

In the Netherlands, two schemes seek 
to redress the downside of high densities 
by offering real choice to the prospective 
residents. This flexibility is afforded by the 
adoption of modern methods of construc
tion and by providing a design ‘front end’ 
to the process. On the one hand, a ques
tionnaire (multiple choice, pages 11-13), 
on the other a consultation (Flexline, pages 
4-6). Both methods ensure an element of 
participation in the design based on the 
capabilities of the product.

The results are highly relevant to a 
UK market that has yet to fully embrace 
what could be an incredibly powerful tool. 
Now, where did I put that drawbridge 
schedule?

Home made
in this issue of MetalWorks we look at a range of projects 
and initiatives that will become a new housing ‘tradition’, 
offering new options for design and construction methods

BY BARRIE EVANS

implement showrooms and design services 
where people can choose a highly custom
ised home; an upscale, whole-house ver
sion of the kitchen-planning services we are 
familiar with in the UK.

Yes, there are special circumstances in 
Japan, notably the preference for new-buUd 
over refurbishment and the very high cost 
of scarce buildable land, so that people will 
knock down one house and build another 
on the same site. This puts a premium on 
the speed of construction and the ability to 
build on constricted sites. Also significant 
is that it took an outsider to construction 
- car-maker Toyota - to see the opportu
nity and take the initiative. Shades of car
man Egan. (Some Japanese prefabricators 
do come from within construction.) And in 
the UK? In conversation with Ed Donald of 
Corus Living Solutions (pages 8-9), which 
itself has set up an initial design and produc
tion capability for 3,000 modular units per 
year, he says he wouldn’t be surprised to find 
someone franchising Toyota House or simi
lar in the UK sometime soon.

And so we see an emerging spread of 
offerings. Corus Living Solutions, seeking to
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It could not be more clear that you need to 
think about the potential of how residential 
buildings are made at a very early design stage 
than by the two projects mentioned in Mat
thew Teague’s leader, at Hengelo (pages 4-6) 
and Almere (pages i I -13) in the Netherlands. 
In these two intriguing case studies, future 
occupants get the chance to be part of the 
design team for their homes. The buildings
- one in hot-rolled sections, one modular
- both provide a flexible framework within 
which different layouts can be implemented, 
and potentially changed in the future.

These ideas of user-participation in hous
ing design are not new of course. They were 
particularly prevalent through the 1970s 
and ’80s, but the main, then practica
ble, route to implementing the approach 
looked to be through self-build. In today’s 
Dutch projects we have a model for normal 
building practice.

All this does not go as far as the likes of 
the housebuilder Toyota Home, in Japan. 
In a country where prefabrication, mostly 
modular, produces more than 150,000 new 
homes a year, there is a level of turnover, and 
thus investment, that has enabled Toyota to

Matthew Teague

Cover shows steel-framed housing in its 
many guises - from steel sections to light 
steel framing and modules - sometimes 

steel clad too
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build the sort of scale of Toyota, is starting 
cost-effectively with relatively standardised 
accommodation, such as student or hotel 
accommodation. In the UK, more widely, 
the Steel Homes Group {page 7) has 
been formed, bringing together a wide 
variety of prefabricators, from those 
producing components to those offering 
a turnkey housing service. Almere and 
Hengelo show approaches to custom 
housing across the market. Toyota in 
Japan is aiming, and delivering, very much 
toward the top of the market. As it says of 
itself, it is ‘Building 2U*-century comfort 
and luxury into houses in Japan.’ We have 
moved on from a world of basic boxes and 
expensive prototypes.

Factory production is making a difference 
here. As in the car industry, there is that some
what paradoxical, deliberate deskilling of the 
labour force while investing in skills training
- Corus Living Solutions has worked with 
nearby Deeside College to develop a train
ing scheme as a Production Operative. The 
sophistication and the lessons for continuing 
improvement are embedded in the perma
nent asset, the production process. As in the 
car industry, the outcome is an increasingly 
sophisticated product.

It is notable at another Corus prefabrica
tion centre, Framing vSolutions, that the head 
of production engineering has been brought 
in from the car industry. Every action is 
under the microscope. In practice, assem
bling frames - as walls, rooft, floor cassettes
- is relatively straightforward. Apart, that is, 
from the numerically controlled roll-former 
which works off CAD to shape, cut and drill 
individual members that make up panel kits. 
The kits themselves could be assembled in 
sheds on buildings sites. Two reasons why 
they are not, are the production culture 
being developed in the factory, and particu
larly the evident thirst for feedback so that

production can be tuned-up, simplified, 
with costs pared.

This approach of using R&D for profit
ability is one shared by housbuilder Redrow, 
with which Framing Solutions has a joint 
venture. A quarter of Redrow’s annual output 
of around 4,000 dwellings now comprise light 
steel framed in panel form. Many contractors 
have dabbled over the years, but this is main
stream. Redrow started by using its own house 
types and has now adapted them to make best 
use of the Framing Solutions system - ration
alising bracing and load paths, and therefore 
trimming cost. Westbury and Barratt are 
among others with their own systems.

As fabricators become part of the con
struction mainstream they are increasingly 
needing to deliver buildings, not just fac
tory output. So there is a growth in hybrid 
construction, light steel panels and modules 
combined with conventional steel framing 
as appropriate, a trend that will only increase 
as developments become more mixed. Some 
fabricators will become contractors, offering 
turnkey framing for projects.

Construction is changing. We live in 
interesting times.

Light steel framing
The growing take-up of metal cladding 
- from Colorcoat {page JO), for example — 
indicates a broadening view of what we mean 
by home-building and what are appropriate 
construction technologies for it. Underlying 
much of this change is the growth in light 
steel framing, whether for stick, panel or 
modular construction.
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MetalWorks housing
an existing form of steel-framed residen
tial modular construction in a consultative 
process that allows the owner to have an 
active input into the configuration of their 
home. The project is a development for the 
HBS Ons Belang Housing Association at Het 
Broek, Hengelo, in the Netherlands.

Flexline, like other systems, aims to mini
mise the cost of production, resulting in 
cheaper, energy- and waste-reducing build
ings, by constructing them in factories using 
assembly-line production. Dutch developer 
Helgelose Bouwstichting (HBS) Ons Belang 
commissioned Architektenburo Willem 
Smid & Jim Peters. It evolved a process that 
allowed homeowners to influence the layout 
and design of houses to be built on a site in 
Hengelo, before the modular units went into 
production at the Flexline factory.

One of the problems with the modular 
approach to construction is attracting the 
occupier to the concept of modular living in 
the first instance. People like to see the end 
result before they sign a contract. To generate 
interest in the flexible concept, the first two

Building blocks
Housing association occupants at Hengelo in the Netherlands 
have shaped the design of their new homes by collaborating 
with designer and fabricator Flexline

BY HELEN ELIAS

In part, this could be due to a feeling that 
with everything in the pre-manufactured 
modules arriving on site in as near a finished 
state as possible, the opportunity for the 
people who are to inhabit the spaces to have 
any influence over their own living environ
ment is limited. Modern modular houses are 
based on prefabricated, factory-produced, 
easy-to-transport units. Seeking to change 
perception, and allow individual participa
tion amongst homeowners, is the next logi
cal step in encouraging the UK residential 
market to adopt this form of construction.

A Dutch firm, Flexline, has now collabo
rated with a firm of architects to take forward

Prefabricated modular construction has 
become more widespread in commercial 
and industrial contexts of late, but that is 
where the concept has stayed, for now at 
any rate. The concept of individual modular 
residential dwellings is a market that has yet 
to get fully up to speed in the UK. Reticence 
exists at a fairly deep level among private 
home-owners in this country, who are per
haps not as comfortable as mainland Euro
peans are with the idea of buying a home 
that has evolved from a manufactured kit 
of parts, even if they are happy to work in 
an office or stay in a hotel room that has a 
similar factory-based origin.

Spring 20054 MetalWorks



owner and architect. The only internal fix
ture which could not be influenced was the 
location of the stairs. The customised units 
arrived on site with everything from external 
facade to wallpaper and electrics in place, all 
configured under a simple, flat asphalt roof.

Flexline is a simple, adaptable building 
concept based on a lightweight, steel-framed 
box. When building a modular home, 
great care has to be given to the layout and 
strength of the floor which will, after all, 
carry the weight of the rest of the home. 
Extra strength and stability to the Flexline 
steel frame is provided through the solid 
floor where reinforcement bars are added for 
stability, enclosed within a factory-poured 
concrete slab 80mm thick.

After the floor system is in place, wall pan
els are put up and electrical, plumbing and 
HVAC systems are added. After the wiring 
and piping is done, wall panels, roofing and 
external cladding are installed. At the same 
time, factory crews install windows, doors, 
bath and kitchen fixtures and floor coverings 
specified by the homeowner. Simple really.

ro\>^ of houses on the site were designed and 
built for tenants who chose their favourite lay
out from a number of options. When these two 
rows were built, prospective buyers could see 
the end result, and the potential for flexibility. 
Interest was immediately there for collabora
tion in the layouts and sizes of individual units 
in the next row of houses. At this point, all the 
remaining houses were quickly sold.

As each house on the next phase of the 
development was sold, architect Willem 
Smid and his colleague Coraline Vester spent 
time with the buyers, agreeing the configura
tion of the interior layouts to suit individual 
aspirations. Location of doors, windows and 
openings is decided, along with room con
figuration and specification. ‘Owners can 
have two or more bedrooms, depending on 
if they want to buy another box to add on 
to the system,’ said Smid, ‘or perhaps they 
might want another unit at ground-floor 
level to extend the kitchen or living space.’ 
The strong steel frame carries all building 
loads, leaving the location of the lightweight 
infill wails to be decided in collaboration by

A sketch scheme for 
housing at Hengelo, 

showing how Flexline's 

modular construction 
system can be used 

to create a varied 
composition reflecting 

the preferences of 
individual owners
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Metalworks housing

Steel Homes Group SHGCorus and other steel-housing organisations have formed the Steel 
Homes Group as a focus for lobbying and developing standards STEEL HOMES GROUP

The table very briefly indicates some 
of the group members activities in 
the field of steel homes. Members 
are continuously developing their 
capabilities, so contact them for the 
iatest picture.

Banro www.banro.co.uk

Banro has mainly been a supplier of components. On I January 2005 Banro Projects 
was launched 'focused on serving clients who construct buildings using light gauge steel 
systems’

Corus www.corusgroup.comwww.coruslivingsolutions.com

There are plenty of details throughout this issue of MetalWorks. The group members are 
Corus Strip Products and Corus Living Solutions (the modular ones)

For the group generaily there 
is the developing website at 
www.stGGlhomesgroup.com, The 
central point of contact is Graham 
Raven at the Steel Construction 
Institute, email g.raven@steel-sci.org 
Tel: 01344 623345.

Fusion
Fusion Building Systems UK is a complete system for the manufacture and erection of 
insulated steel-frame housing

www.fusionbuild.co.uk

The Group is not a trade association.
more a technical and lobbying body.
It main aims are to:
• act as the professional and 

authoritative voice for the steel 
homes industry:

• advance the use of steel products 
and systems in residential 
construction;

• create industry standards, and 
improve on them continuously.

Kingspan www.kingspan.comwww.kingspanoffsite.com

Its focus is single living accommodation (as well as healthcare and learning spaces), mainly 
through the production of components, working with partners for complete solutions

Metek www.metekbuildingsystems.co.uk

An established provider of‘affordable, quality housing’. Its Rapid Dry Envelope system also 
provides light steel-framed inHlI to framed buildings

Metsec www.metsec.co.uk

Ammong components available, its Site Fix Systems can provided residential infill walling 
and loadbearing internal elements

Spaceover
Spaceover designs and manages the delivery of buildings, working with its Approved 
Construction Companies.

www.spaceover.com

Steel Construction Institute www.steel.sci.org

Purwyor of steel wisdom to the construction industry, and central contact point for the group

Terrapin
Can deal with projects from enquiries to completion. In the housing sector it is particularly 
aiming at Housing Associations. Has a joint venture with Barratt

www.terrapin-ltd.co.uk

Unite www.unite-group.co.uk

It says of itself, ‘the UK’s leading provider of affordable, quality accommodation for students 
and key workers’

Yorkon www.yorkon.co.uk

Two decades of off-site experience: the company that brought us the 24h Mac (that’s the 
building) and Cartwright Pickard’s Murray Grove housing
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Thinking outside the box unit with one of everything, ail that plumbing 
and electrics, the prospect of endless snagging 
lists stretching into the distance. Fully-fin
ished modules, IcKked and delivered to site, 
can make financial sense in this context.

Donald’s view on standardisation is 
straightforward. Is it an appropriate response 
to client need? Some architects certainly take 
the view that standardisation and architec
ture are incompatible. But, fly over Britain, 
Donald invites us, and we see that through 
using traditional, non-standardised, ostensi- 
bly-flexible construction technology we have 
achieved a massive de facto standardisation of 
housing. In time, flexible manufacturing may, 
paradoxically, bring us more variety rather 
than the less we‘enjoy’today (as the case stud
ies of Hengelo, page 4, and Almere, page 11, 
illustrate happening now on a small scale, or 
in the example ofToyota Home).

Not surprisingly, talking with Donald 
about standardisation and Egan brings us to 
cars. For cars we accept variety within stand
ardisation, we take it for granted. Donald asks 
us to compare the improvements in car per
formance since the Second World War with 
those in housing. There is central heating, 
plus changes largely forced on the industry
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Ed Donald of Corns Living Solutions, set up last year to 
design, manufacture and deliver accommodation modules, 
talks of a step change coming in house construction

BY BARRIE EVANS

He would say that wouldn’t he? As one of 
the group building a business with an initial 
capacity to deliver 3,000 units per year. But 
you don’t make that level of investment on a 
whim. Nor just on a feeling that its time has 
come, that modular construction is becoming 
a more-accepted part of the palette of con
struction possibilities. Nor on the optimism of 
ODPM. Ed [>onald is as aware as anyone that 
pioneering schemes, such those of Peabody 
with Cartwright Pickard (Murray Grove, A) 
25.11.99) and Allford Hall Monaghan Morris 
(Raines Court, Metalworks, AJ 25.9.03), have 
been just that - pioneering schemes. Such 
projects are certainly convincing in terms of 
architecture, but they have not triggered much 
change in normal building practice.

Donald is in the business of business. 
While speed on site, factory quality in an era

8 I Metalworks

of skills shortages, the constraints of build
ing on tight urban sites, etc, can sometimes 
tip the balance toward modular construc
tion, for his business to expand substantially 
it has to compete effectively head-to-head, in 
cost terms, with more-traditional methods. 
He believes this is happening now, in some 
areas. For the short term, especially, stand
ardisation is of course the key. The markets 
he is particularly focused on are ones where 
the module (or two) is the room - largely the 
multi-occupancy residential market- where 
the client is not providing individual options 
to individual occupants. Thus, student and 
key-worker housing, care homes, hotel exten
sions, the mod’s proposed move to single 
living accommodation barracks, and the like. 
And this sort of project can also be relatively 
unattractive to traditional contractors - each



by energy legislation, but little else. Is there 
no room for improvement? I’he variety that 
so-called ‘mass producers’ of cars can offer is 
greater for many than the variety that is prac
tically available in a tight housing market.

‘Standardisation’ is a matter of degree. Cur
rently, Donald’s pre-engineered room can 
come in 90 sizes (6 widths x 15 lengths). Then 
there can be the pre-engineered lounge, wheel
chair unit, communal kitchen, double room, 
etc. A 3 D computer package is bei ng developed 
for use by designers. All this can bring a written 
guarantee of Building Regulations and DDA 
compliance of the units. There is also poten
tial, Donald su^ests, to modularise more of 
the rest - foundations, roofs, etc. Corus mar
ket research among architects showed that the 
younger ones, especially, are ready to embrace 
such industrialised construction methods.

Q)rus is a big player and Donald feels 
construction needed at least one big player to 
make a change - though it didn’t have to be 
Corus, he points out. Other large organisa
tions may well see the potential too, not nec
essarily from construction, as Toyota did with 
Toyota Home in Japan. And we may see such 
organisations in the UK market too.

Living Solutions has just completed a
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was evident in Feilden Clegg Bradley’s Lillie 
Road housing for Peabody Trust (AJ16.10.03). 
Industrialised manufacturers may turn out to 
be as well equipped to deliver such packages 
as traditional main contractors, though Living 
Solutions itself eschews site-work.

Donald does not claim to speak for more 
than himself. What Corus Living Solutions 
is doing is one model of the changing indus
trialisation of construction. We can see some 
of the variety of approaches being developed 
among other members of the Steel Homes 
Group for example (page 7). But Corus’ 
moves into modules and also into light steel 
framing are some of the strongest signals for 
some lime of change afoot.

And that will affect design too, of course. 
Understanding the opportunities and con
straints applies to design with any technology. 
And this is not just the detail of building. To 
go modular, as Donald points out, designers 
will find that waiting until outline planning 
permission is won can be too late. Architects 
need to acquaint themselves with these new 
technologies so that they can think prefab
rication from the project start. The making 
of buildings has always been inextricably part 
of architecture.

Opposite left; composite framing at Feilden 

Clegg Bradley’s Lillie Road housing for 
Peabody. Opposite right: the facade of 
another Peabody scheme, Raines Court by 

AHMM. Above; Ashorne Hall Management 
College, by Osborn Bennett Practice.
Right: the Yorkon Cardiac Suite at Lister 
Hospital, Stevenage. Top: Corus Living 

Solutions’ factory

demonstrator barracks building for the MoD, 
of 51 rooms including 36 en-suite bedrooms. 
There are another 144 such buildings to be 
built if the FIT contract can be won. While 
this is interesting in itself, Donald is keen to 
point out that such standardisation is not the 
modular future, even for himself. Industrial
ised manufacturers are certainly developing 
faster than has the traditional residential con
struction sector since the Second World War.

One possible next step is hybrid construc
tion for mixed-use developments. These 
would have wide-span building structures 
at lower levels, such as retail or leisure, with 
a transfer structure and some mix of panel 
and modular residential construction above, 
maybe with additional framing to go higher 
than the current limit. Some of that approach
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Metalworks housing
While stone and brick have traditionally been 
the materials of ‘home’, our experience of 
other material palettes in buildings for work 
and leisure, plus the increasing diversity of 
residential buildings, are loosening the ties 
of tradition. So far, this is mostly happening 
beyond the single-family home; in multi
occupancy buildings from low- to high-rise. 
A relatively established area is overcladding; 
the lightness, inherent fire-resistance and 
guaranteed durability of today’s metal clad
dings provide obvious benefits. Generally, 
with the increasing residential repopulation 
of the city, there is often a wish to express, 
or even celebrate, this growing diversity 
of dwelling. Metal claddings can even, 
on occasion, be the contextual norm for 
higher-rise buildings.

Slower-changing is the use of metal 
cladding for low-rise and one-off houses. 
For architects at least, the Californian Case 
Study houses were a turning point, followed 
in the UK by the notable houses of individu
al architects such as Hopkins, Ritchie, Win
ter and Ellis Miller. Latterly, there has been 
some increased use of expressed metal in 
more mainstream housing, such as by Proc
tor and Matthews at Harlow, and recently in 
an urban context; the Cor-Ten clad house of 
Chance de Silva (AJ 17.2.05). Shown here are 
The Water Villa and Forest Holiday Homes, 
where the form is expressed through the use 
of Colorcoat.

From work and leisure buildings, even 
religious building, designers have become 
aware of the ever-growing palette of metal 
claddings - the ‘metallics’ finish of the 
Colorcoat HPS200 range is a notable recent 
advance. Such finishes can sit comfortably 
in the residential sector, too, especially in 
luxury apartments and buildings where a 
contemporary aesthetic is required. In the 
case where these buildings are landlord-run 
and thus can be very maintenance-focused 
— such as social housing, student housing, 
care homes, hotels - the guarantees of long
term performance offered by the Confidex 
guarantee scheme are of great value.

Corus started the Confidex guarantee 
in 1992. It is now an established and 
widely-accepted guarantee in the more 
industrial and commercial building 
types. But, now Confidex is traversing the 
building types and is also being used in 
residential buildings.

A few years ago the use of unpainted 
timber cladding in mainstream housing 
was near unthinkable. Now it is common. 
Perceptions change and are headed in more 
adventurous directions.
Colorcoat Connection helpline: 01244 892434. 
Email: colorcoat.connection@corusgroup.com
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The Water Villa by
Herman Hertzberger
Architectural Studio
at Middeiburg in the
Netherlands. Below:

holiday homes at
Deerpark, near Liskeard
in Cornwall, by Terence

O’Rourke Architects

Metal mansions
As the public perception of ‘home’ becomes less traditional, 
Colorcoat is beginning to move into the domestic sector, 
with its variety of metal wall and roof claddings

BY TIM BROWN
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A question of design The residents of 
the houses inisla 
Margarita could 

decide the layout 
of their homes

A structured set of options allowed each occupant 
of housing in Almere, the Netherlands, flexibility 
of layout within a given envelope

BY HELEN ELIAS

Kxperimental new housing stock in Isla 
Margarita, Almere, Netherlands, has taken 
leave of traditional Dutch residential con
struction practices. Although concrete is 
the material most widely used for domestic 
builds in the Netherlands, this development 
of 18 homes erected for a national Building 
and Living Expo took steel as the main struc
tural element. The resulting diverse develop
ment flies in the face of established Dutch 
building practices, as well as breaking away 
from the uniform housing solutions that 
dominate the suburban housing market in 
the Netherlands.

‘It is all about flexibility,’ said architect 
Jan Dirk Peereboom Voller, who was partner 
in Dutch practice de Architecten Cie at the 
time the design concept, known as Multiple 
Choice, was developed. (He has since left to 
set up his own design studio.) The theme of 
the Expo was ‘living desirably’. Architecten 
Cie interpreted this theme in as diverse a way 
as possible, to break away from the repetitive. 
‘We wanted to develop the idea of a home 
that could be influenced by the people who 
were going to live in it, both before it went 
to site, and even once it has been lived in for 
a while,’ said Peereboom VoUer. ‘The people

who were to live in each house had a say in 
the design of the house itself.’

Working closely with the clieni, develop
ing and contracting company Koopmans 
Bouwgroep, de Architecten Cie developed 
an interactive CD-ROM for use by the future 
residents of any of the dwellings planned 
for the site. ‘It was a very simple idea,’ says 
Peereboom Voller. The CD presented a few 
simple questions for the family to answer. 
The first was critical - where do you want 
to park your car? The answer - to the side 
of the house, in front of the house, or inside 
the house using an integrated garage - gave
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‘Flexibility' was the 

watchword of the 
scheme. Residents were 

able to decide where to 
park their cars, how many 

living rooms, bedrooms 

and bathrooms there 
were, and how 

to lay them out•• -

d

speciHc information influencing the posi
tioning of the dwelling on its plot. Other 
questions followed, covering the number 
of living rooms, bedrooms, bathrooms and 
other spaces, options for a front or back gar
den and budget information.

The CD processed the answers to create 
on-screen a number of different building 
configurations that could fit onto the site. 
The options all allowed maximum sunlight 
into the house itself without stealing light 
from adjacent buildings, and ensuring the 
privacy of neighbours.

A few design details were non-negotiable. 
Each house had a pitched roof inclining from 
an off-centre ridge and gable.‘Flat roofs were 
not an option,' explained Peereboom VoUer, 
pointing out that the pitched roof design 
gave a sense of unity to the development 
as a whole, while still allowing each house 
an expression of individuality. The red- 
coloured cladding system and black slates 
were also non-negotiable design fixtures, 
for the same cohesive design reasons.
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Apart from that, flexibility of build was 
key to allowing the homeowners to develop 
living spaces to suit their taste, needs and 
budget. The basic principle of Multiple 
Choice is the freedom of orientation on the 
plot within the maximum building enve
lope, securing both privacy and sun orien
tation. ‘All of the houses are different. Some 
have double-height spaces inside. Most 
have deliberately been designed to allow for 
extension in the future. All have their own 
reasons for specific locations for windows, 
doors and internal partition walls.’

‘We needed to find a lightweight build
ing system that would allow the houses to 
continue to be flexible once they were built,’ 
explained Peereboom Voller. ‘The houses are 
steel framed, as steel used as the main struc
tural element gave us the potential we were 
looking for.’A light concrete raft was poured 
to form the base of each house. The frame 
was then constructed from hot-rolled steel 
sections, brought to site as pre-cut elements 
and bolted together in situ, allowing each

home to be built quickly to a set of plans 
totally different from the build that went up 
next door. The steel-frame room shells, fixed 
and braced to individual specifications, were 
clad in a lightweight cladding system, with 
wooden panelling in some cases to add fur
ther interest. The steel frames support mul
tiplex, pre-formed timber flooring at first 
floor. Walls and ceilings were formed from 
infill panels which also served to hide cables 
and pipework.

The amount of steel in these customised 
homes is not great, yet without it, the flex
ibility in design permutations and the ability 
to build for future use would not have been 
possible. ‘Dutch contractors love concrete, 
they understand it and know its durability 
and sound insulation properties,’ notes Peer
eboom Voller. ‘This development has forced 
the housing market to reconsider the mate
rials we can use to build with. The proof is in 
the end result - and I am reliably informed 
that all 18 families are very happy living in 
their new steel framed houses.’
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Metalworks housing

Flexible housing layouts 
created with a steel h'ame 
The niultipJe-choice concept 
is implemented through steel 
framing, a combination of 
prefabricated light steel framing 
with columnsand beams 
hot-rolled for the primary 
construction.

These houses are on a 3.6m 
X 2.4m grid. The structure was 
filled with standard elements 
for the floors, external walls and 
roofs. The internal walls were 
made on site; all other elements 
were prefabricated.

The void space between the 
profiles creates a slot for the 
services, ie pipes, wires, cables.

Specific dimensions and 
planning matters determine 
each overall dwelling envelope’, 
which secures the maximum 
built volume while maintaining 
privacy from neighbours.

The internal walls are 
of metal stud partitions 
and the external cladding is 
prefabricated timber, faced with 
Etemit (fibre-cement sheet) 
^ggregate-feced, finished with a 
wood grain and painted red.

The floor and roof frames are 
made with C- and U-sections. 
Columns and beams have been 
placed to create the primary 
skeleton. Floors and roofs were 
then placed onto the hot-rolled 
beams on angle sections, which 
were attached to the U-sections. 
Floor frames were prefabricated 
with onlya top layer of 
fibreboard — other materials 
were attached on site.

After the erection of 
the structure, and services 
installations in floor voids, 
insulation was placed and two 
gypsum fibre-boards were 
attached on steel battens. On top 
of the floor elements is a 30mm- 
thick layer of concrete screed, 
which helps to control airborne 
and structure-borne sound and 
vibration. Roof frames were 
prefabricated, with insulation 
set between the C-sections, with 
a layer of gypsum board on the 
inside and fibreboard on the 
outside to prevent cold bridging.

Anthonie Peters

J>

each plot has a maximum buHdabte 
volume called the envelope

an example building wiU>in dte envelopeIndividual plots 
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Metalworks round-up

Tschumi timepiece
Though Vacheron Constantin has been making watches 
since 1755, it embraced the new for its factory in Plan-les- 
Ouates in the canton of Geneva, Switzerland. Designed by 
Bernard Tschumi Architectes, the five floors of offices and 
atrium sweep down to a factory, all clad in stainless steel. 
The I0,250m^ building is open to direct light to the north, 
Vkith filtered light to the south.
Photograph by Peter Mauss

Inside the box
This house in Tokyo, by Atelier 
Tekulo, was one of the winners of 
the latest ar+d Emerging Architec
ture awards. On a typically tight 
urban site, the building is primarily 
inward-facing, fabricated from 
stacked five-sided steel boxes bolted 
together, providing internal walls 
ready-made for storage. Windows 
are 300mm-wide panes between 
staggered boxes.

Celebration of youth
Corns and The Architects' Journalhave announced an award 
scheme to celebrate a talented new generation of British 
architects. Intended to bring wider recognition to 40 of the 
most promising emerging architects working in the UK today 
aged under 40, the award’s coverage will comprise a publication, 
website and travelling exhibition. The 
competition and exhibition are a revival 
of a scheme that last took place in 1988.
This year, the exhibition will take place 
first at the Victoria & Albert Museum in 
June, before travelling to other venues.

The deadline for entries is 12 April.
For more details and an entry form see 
www.ajcorus40under40.co.uk or contact 
Jo Roberts via email: jo.roberts@emap. 
com or telephone: 020 7505 6615.

Clinical approach 
Clean lines, visual precision 
and high performance are all 
very much in evidence in the 
design of University Hospital 
of North Staffordshire NHS 
Trust’s new clinical education 
centre in Stoke-on-Trent, 
designed by Nightingale 
Associates. Colorcoat Celestia 
by Corus, with a Sirius metallic 
finish, was used to fabricate the 
building’s Proteus HR rain- 
screen system by AME Facades. 
For more information, visit: 
www.colorcoat-online.com or 
www.amefacades.com

Come Bouw Centrum 
Postbus 10 000 
l970CAUmuKJen 
Netherlands

Corus Construction Carttre
Swinden htouse
Moorgate
Rodierham
South Yorkshire
S60 3AR

MetalWortfs is a quarterty publication showing
the best of steel and aluminium design published
by The Arc/irtecfs’ Journal for Corus
Editor Barrie Evans
Production Paul Undsell. Matt Hill
Art editor Terry Howe
Corus editor Matthew Teague

Tsl: 00 31 251 494500 
Fax: 00 31 251 470069 
Emaih metalworksOcoru8bouw.nl 
Website: www.coruebouw.nl

corusTel:+44 (0)1724 405060 
Fax: +44(0)1724 404224 
EmaH: coruecortstructiortOcorusgtDup.com 
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iA/e support much
more than bi^ldings
3orus supports Architects right through 
their careers with advice, resources 
and initiative^ that can be trusted yet 
atimulate debate across the industry.

/

We are delighted to sponsor AJ Corus 40 under 40, 
an award scheme celebrating a talented new generation 
of architects working in the UK. The 40 winners will have 
their work displayed in AJ and in a touring exhibition
starting at the V&A in Architecture Week.

To find out more, visit www.ajcorus40under40.co.uk



review

Siza matters If you were asked to name a natural-bom 
genius in contemporary architecture, then 
Alvaro Siza would surely spring to mind. 
There are a number of figures who dazzle 
with the power of their ideas and designs 
- on my list would certainly be Koolhaas, 
Hadid and Herzog - but in those cases you 
can still see the brain cells in motion. By con
trast, Siza quietly gets on with things, and 
turns out buildings of exquisite detail and 
intellectual rigour. Without ever trying too 
hard, he gets all the moves right.

Siza is best known for his cultural and 
institutional buildings, such as the open-air 
swimming p»ool at Leca de Palmeira, the Porto 
School of Architecture, the museum of Con
temporary Art in Santiago de Compostela, 
the church of St Marco Canavares, and, more 
recently, the Serralves Museum in Porto. He 
has also produced a subtle yet remarkable 
reworking of the Chiado commercial and 
residential area in central Lisbon.

Much less attention has been given to the 
one-off private houses that Siza has designed 
in Portugal and abroad, but this book aims 
to rectify that. It is a treasure trove for archi
tects, in that it traces in a fairly systematic 
fashion the design process of each one of his 
single-family domestic projects, from the 
start of his career in the mid-1950s to the 
present day. This gives it a time span of half a 
century, no mean feat in itself.

The tone throughout reflects Siza’s 
attractively pessimistic view of culture. As he 
himself writes: T have never been capable of 
building a house, an authentic house. I am 
not referring to the design and construction 
of houses, a minor pursuit of which I am still 
capable, though I don’t know how well.’

There are not many internationally 
acclaimed architects who would be so self- 
deprecating In their choice of words. But his 
observation is rooted in a reality that we all 
grasp only too well. ‘My idea of a house is a 
complex machine, in which something goes 
wrong every day,’ says Siza. So there we have 
it: the house is indeed a machine for living 
in, only the machine is always broken.

The actual designsby Siza surpass his mod
est self-assessment. Starting in the wealthier 
western suburbs of Porto, close to the sea, 
they have spread across Portugal and Europe. 
A rich collection of thoughtful, engaging 
and understated designs is revealed. There 
is a remarkable simplicity in these projects, 
worked and reworked over such a long period 
for people who are manifestly in the middle of 
the middle-class in terms of income. Only in 
the latest proposal, for a breathtaking house 
cut into the side of a Mallorca cliff, does there 
emei^e an image of servicing the plutocracy.

31 March 2005

MURRAY FRASER

Alvaro Siza: Private Houses 1954-2004
By Alessandra Cianchetta and Enrico Molteni. Skira, 2004. 232pp. £39

Two views of SIza's Casa Avelino Duarte, Ovar, 1981-84. In photographs by Roberto Cotlova
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Instead, the houses tend to be for family 
members, friends, or those who know Siza’s 
reputation. Domestic space is treated as sim
ple transitional volumes mediating between 
the inside and outside, rather than as an excuse 
for geometric gymnastics to express grander 
notions of interiority. In many schemes the 
regular units provided by kitchen, bathroom 
and bedrooms are displaced on either side of 
a central living room, which is often cranked 
to take advantage of views or topography. 
Clear influences come from Alvar Aalto and 
the Usonian houses of Frank Lloyd Wright.

Each house has its fascination, although 
two of the slightly larger projects stand out. 
One is the Casa David Vieira de Castro in the 
north of Portugal (1984-94), in which the 
slightly stepped and serrated living room is 
further enhanced by a long slit window that 
runs along the side wall. Then there is the ren
ovation of the farmhouse and outbuildings 
at the Quinta de Santo Ovidio in Lousada 
(1989-92 and 1997-2001), with its gorgeous 
indoor pool and tough-as-nuts detailing.

Reading the book disproves two unhealthy 
myths within the contemporary British 
architectural scene. The first is that there is 
a conceptual distinction between architects 
who design showpiece iconic buildings and 
those who are engaged on humdrum everyday 
buildings. The idea of a battle between icons 
and ordinary architecture is silly, in the same 
way that battles over a ‘national’ style of archi
tecture plagued the late-19th century, or those 
over a ‘machine aesthetic’ hampered Modern
ism in the 1920s.

What Siza shows, of course, is that the same 
architect can just as equally produce ntodest 
and closely worked projects for houses, and 
then pull out show-stoppers such as the San
tiago or Serralves museums.

Secondly, there is a need to rescue Siza 
from an association with a dry and rational
ised approach to architecture, which many of 
his supporters in Britain seem to emphasise. 
It is wrong to portray him as anything other 
than a sensualist who is emotionally vital, 
even exuberant, in his work. The photographs 
in this book prove the point with ease.

In Portugal a few years ago, I was struck 
by how often Siza was on television to dis
cuss some aspect of Portugal’s struggle to 
modernise within the F,uropean Union while 
retaining a sense of its cultural past. He clear
ly holds a valued position, and the houses on 
show here, with their casual crystallisation of 
how Portuguese people might possibly rec
oncile such tensions, provide valuable clues 
as to his wider architectural importance. 
Murray Fraser is a professor at the University 
of Westminster

31 March 2005

Nine Abstract Artists
At the Osborne Samuel Gallery, 23a Bruton St. London W1, until 9 April

What could be less fashionable than abstract 
art, writes James Duf)neft?The'cutting 
edge'art oftheTurner Prize is concerned 
overwhelmingly with image, or with gesture 
(Neo-Expressionism, abstractor otherwise).

The search for the ‘architectonic quality' 
in art, to which the artists in this exhibition 
- the restaging of an important exhibition of 
SO years ago - were broadly dedicated, the 
exploration ofpureformal relationships by 
self-conscious, rational or more subjective 
means, seems to inspire almost no one today.

This does not mean that the nine artists 
Involved - of whom only one, Anthony Hill, is 
still living - were necessarily right. As another 
of them. Victor Pasmore, acknowledged in his 
statement at the time, the analogy between 
art and music or art and architecture, on which 
apologists for abstraction frequently relied, 
could be countered by an analogy between 
art and literature - implying that the power of 
brush marks, like words, lies in description.

But the dedication to formal concerns that 
these artists evince, and which is undoubtedly 
fundamental to artistic expression, is sorely 
missed today, and makes this exhibition 
worthwhile. One is transported back to the 
early post-war years, and it is by no mea ns an 
unpleasant experience.

The book Nine Abstract Artists, with a 
trenchant text by Lawrence Alloway and 
illustrations of work with statements by each 
artist, appeared in 1954 under the imprint

of a key publisher of the time, Alec Tiranti. 
There was an exhibition of the same name 
with the same artists the following year at the 
Redfern Gallery.

Apart from Hill and Pasmore, those involved 
were Kenneth and Mary Martin, Adrian Heath, 
Roger Hilton, William Scott,Terry Frost and 
Robert Adams (the sculptor). In a few cases, the 
works in the present show are those illustrated 
in the original book, but otherwise they are 
similar, and there is a new catalogue matching 
in format the reissued facsimile of the original 
publication.

Ben Nicholson and Barbara Hepworth 
were not included, being regarded as pre
war abstractionists who 'were tired of their 
thirtyish purity'. The departure of continentals 
such as Moholy-Nagy and Mondrian 
to America had, for Alloway, allowed a 
resurgence of Romanticism in English art. He 
recognised two categories among his artists-, 
those who abstracted their work from the 
natural world, and those whoconstructed 
concrete works 'without external reference’.

Pasmore's constructed reliefs, of which 
there are two in this exhibition, are certainly 
among the most impressive in the second 
category (seepicture). One featured as the 
centrepiece of Ernb Goldfinger's pavilion at 
the Whitechapel's This IsTomorrow' show 
(1956), in which many of the same artists 
were involved.
James Dunnett is an archifecf in London
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0 diary

London
Thomas Healhemicii Tuesday 5 April, 
18.30. Alecture at the RIBA, 66 
Portland Place, W1 (02073073699). 
Naked $ciaKe: Betliinf a Batter Ptanet 
Wednesday 6April, 78.30. At the 
Science Museum's Dana Centre, with 
sp>eaker5 including Will Alsop. Details 
0207942 4040.
UitractiM: Elements el Brchitectere
Until7April. Photographs by Richard 
Bryant at VirK>polis, 1 BankErKl,SE1. 
Details 0870 241 4040.
Buildini Wales Until 9April. An 
exhibition at the RIBA, 66 Portland 
Place,W1.DeUils020 7580 5533. 
Tbemai Banks: Tha First Modern British 
5cviptart/nti79Apr>7. At Sir John 
Soane's Museum, 13 Lincoln's Inn 
Fields,WC2.Details 02074404262. 
Essential Besinass Mana|snenl for 
Architects t1 &25April,9&23May. 
Four half'day sessions in central 
London organised by Colander, 
(details 0208771 6445.
The Engineering Clab Until 16 April. An 
exhibition at the Building Centre, 26 
Store St, WC1. Details 020 7692 6209. 
Reflectiens / Destinations Until 17April. 
A Wilkinson Eyre exhibition at the 
Wapping Project, Wapping Wall, El. 
Details 020 7680 2080.
Amanda levcts Tuesday l9April, 19.00. 
A lecture at the RCA, SW7. Tickets 
02075904567.
Farsind Meessavi: FBA Monday 25 
April, 18.30. A Royal Academy lecture 
at the Geological Society, Piccadilly, 
W1.Tickets 020 73005839. 
Fieldtrip/Landfcrms Until 27 April. Two 
touring shows from The Lighthouse 
at the RIBA, 66 Portland Place, W1. 
Details 020 7580 5533.
Valee, Cultnre end Commerce Monday 
16May, 78.30.AforumattheRoyal 
Academy, W1. Details 020 7300 5839. 
Asant-Garde Bragkice 1B1B-1S34 
Until 5 June. An exhibition at the 
EstorickCollection, 39a Canon bury 
Sq, N1. Details 020 7704 9522. 
Inlematieaal Arts and Crafts 
Until 24 July. A major exhibition at 
the V&A, Cromwell Rd, SW7. Details 
www.vam3C.uk

the New Art Centre, East Winterslow, 
near Salisbury. Detalls01980862244. 
MBM ArquitKtes: Faatiiriats hi the 
City Until IS May. An exhibition at the 
Architecture Centre, Narrow Quay, 
Bristol. Details 0117 9221540.

West Midlands
DBA Access Audits and Strategies
Thursday 14 April. A Construction 
Study Centre course at Birmingham. 
Details 0121 434 3337.
RIBA Cro Event: Smart Practice 
Tuesday 19April, 74.00. Asemlnarat 
Ludlow. DetailsOI 21 233 2321. 
Retail-led Regeneratian in Histeric 
Teems Thursday21 April. An English 
Historic Towns Forum confererrce at 
Birmingham. Details 0117 975 0459. 
Delivering Sustainable Buildings 
21-22 April. A RIBA conference at 
Austin Court, Birmingham. Details 
0121 233 2321.

FOREIGN EXCHANGE Yorkshire
Petar Fawcett Wednesday 20April,
18.00. A lecture at Sheffield Hallam 
Lfniversity(Pennir>e Lecture Theatre). 
Details01142252836.
Bill Weedrew + RicbeN Deacon 
UntiISJune. New sculptures at 
the Yorkshire Sculpture Park,
West Bretton, Wakefield. EJetails 
01924832631.

Kim Wilkie, who is restoring the garden at Villa La Pietra (above), is a speaker 
at 'Images and Shadows' - a conference on the relationship between Italian 
and English gardens, to be held on 17-19 June at Jekyll and Lutyens' Grade I 
Hestercombe Gardens in Somerset (www.hestercombegardens.com).

RIBA CPO Event: BDA Update
Thursday28April, 13. IS. At New Hall, 
Cambridge. Details01223 566285. 
Tbe Worid, Abridged I7nfr7 f May.
A group exhibition at Kettle's Yard, 
Castle St, Cambridge. Details 
01223 352124.

Albert Dock, LtverF>ooi. Details 
www.tate.org.uk 
Graham Stirk Wednesday 27 April, 
19.30. A lecture at theGrosver>or 
Museum, Grosvenor St, Chester. 
Details Mark Kyffin 0161 833 2037. 
10D Veat^-IDO Ckaira Until 5 May. 
An exhibition from Vitra Design 
Museum at CUBE, 113 Portland St, 
Manchester.[)etails0161 2375525.

Scotland
RIAS Healthy Wnrkplacea Conferenca
Frlday22April. At the Tramway 
Theatre, Glasgow. Details 
www.rias.org.uk 
RIAS Convention !I0S S-6May.
A convention at Glasgow, with 
speakers including Fumihiko MakI, 
Glenn Murcutt and David Mackay. 
Details www.rias.rxg.uk 
S,DI0 Miiet Until 7June. An exhibition 
with the Scottish coast as its startirtg 
point. At The Lighthouse, 11 Mitchell 
Lane, Glasgow, Details0141 221 6362.

East Midlands
lesign for 2RSI: Eaat Meeta Waat
TuesdaySApril. A conference at 
Nottingham University. Details 
Angela MerrillsO115 95 13040. 
Michael Dan Archer Until 10April. 
Stone and iron sculptures at the 
Lakeside Arts Centre, University Park, 
Nottingham. DetailsO1158467185. 
Rah Rannatta Thursday 21 April,
79.00. A lecture at the School of the 
Built EnvironmenL Nottingham 
University. (Details07881 922537. 
RIBA CPO Eveat: Party Wall Acl 
Wednesday27April, 73.4S.Atthe 
National Water Sports Centre,
Holme Pierrepont, Nottingham. 
Details01522 837480.

South
RIBA CPD Eveat; Suatainahla 
Cenitruction Tuesday 12 April, 13.30. 
At the Oxford Centre (0118 969 8051). 
Tbe Heart of Building Acouatict 
19-20 April. An Institute of Acoustics 
conference at the Oxford Hotel, 
Oxford. Details www.ioa.org.uk

South East
TraditioBal Timber-Frame CoRttmetion 
Thursday 21 April. A course at 
the Weald & Downland Open Air 
Museum, Singleton, Chichester. 
Detalls012438l1464.
RIBA CPD Event: BREEAM and Yea 
Thursday21 April, 76.00. A seminar 
at Gatwick. Details 01892 515878. 
Lucy Orta; New Work la Brgaxic 
Arckitectvral Formi Until ISMay.
An exhibition at the University of 
Brighton Gallery, Grand Parade, 
Brighton. Details 01273 643010.

Wessex
Naw Sculpture trem Iralaad/Anne
Maddeo Until3 April. Exhibitions at

Wales
Rickard Murphy Thursday 31 
March, 79.30. AttheGaleri.Viaoria 
Dock, Caernarfon. Details Peter 
Stonebridge 01745 815600.

East
Hcary Moera and tbe Challenge ef 
Archftaclun 1 April-31 October. An 
exhibition at Sheep Field Barn, Perry 
Green, Herts. Details 01279 643333. 
Breen and Vrtal Wednesday 6 April,
19.00. With speakers including 
Bill Dunster. At Colchester Castle. 
Details01206 577067.
RIBA CPD Eveat: Breen Specifiention 
Wednesday 13 April, 13.30. At New 
Hall, Huntingdon Rd, Cambridge. 
Details 01223 566285.

International
Hnneg ft de Mtnron Until 8 May. An 
exhibition at the NAI, Rotterdam. 
Detailswww.nai.nl 
Andrea Palladia and tha Veneto Villa; 
From Petrarch to Carle Scarpa 
Un7r737uiy. An exhibition at the 
Museo Palladio, Vicenza. Details 
www.cisapalladio.org

Information for Inclusion should be sent to 
AndrewMeadat The Architects'Journal at 
least Two weeksbefbre publication.

North West
SuperCity: Will Alaap'a Wsioa far 
tha Fvturn af the Narth Until W April. 
At Urbis, Manchester. Details 
01943603311.
Reteurce EtficienGy la Ceattruedea
Friday22April. An ICE conference 
at The Lowry Centre, Salford. 
Details 020 7665 2312.
Richard Waatworth Until 24 April.
A retrospective at Tate Liverpool,
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ARE YOU ONE OF 40 
YOUNG ARCHITECTS CHANGING 

THE SHAPE OF THE UK?

CELEBRATING THE MOST PROMISING 
YOUNG ARCHITECTS WORKING IN THE UK

The Architects Journal and Corus are delighted to announce AJ Corus 
40 under 40 - an award scheme celebrating a talented new generation 
of architects working in the UK.

Intended to bring wider recognition to 40 of the most promising 
emerging architects working In the UK today under 40 years of age, 
the awards coverage will comprise a publication, website and 

travelling exhibition.

The 40 winning entrants will have their work displayed at a high- 
profile. 3-month long exhibition at the Victoria and Albert Museum, 
beginning with Architecture Week in June, before travelling to other 
venues around the country.

To find out more, and to download an entry form, go to

www.ajcorus40under40.co.uk



ruth glover
architectural consulting

Information & Library Specialist
Based In Centrol Lonckxi Of Swey

P?P is one of Britain's leading 
architectural practices, 
with 40 years experience 

in providing design and development 
consultancy to the private and public sectors.
The company employs approximately 300 stoff 
across a range of disciplines. We have offices in London, 
Surrey, Milton Keynes, Manchester and Southampton.

One of the South West's leading Architectural Practices offerk^ a 
great working environrrteni and flexi working conditions. A role to 
constantly challenge your own boundanes.

Centrally based Practice. Groat variety of projects to include edu
cation, residentiai and comrrtercial work. Due to the varied nature 
of this role, it will fast track you to your Pt 3 within a abort time.

The Information & Library Specialist plays an important role in 
the practice ensuring that our staff have timely access to the 
best information. We are looking tor an enthusiastic person & 
innovative ways to search and access Information. This Is an 
opportunity for you to ploy a major port in the development 
of the system. We anticipate that you will have at least 

five years experience manoging library and 
Information systems.

Medium sized reputable PractK^. Working to tight deadlines on a 
number of exciting projects alongside a supportive and friendly 
team. Excellent career progression for enlhusiaatic candidate. 
Contact Ruth Glover 
Please visit our website 
Or email

Please send CV to Miriam Sharkey 
miriam.sharkey 

Cn>prparchltects.co.uk 
PRR Ferry Works. Summer Road, 

I Thames DItton, Surrey KT6 OQJ.

Integrated Design Consultants
(rchitecu engineers surveyors planning supervisors

Successful and expanding multi-discipline piactice require an Architect to join the 
managemens at Associate level with the oppurtunit)' for progression to Director.

You should be RIRA qu^iried with at least S years experience and be able to worb eHectively in a team 
envirotHneol. You will need to demonsme yotr own design uieiN and the ability to st^fiort oihen in 
developmg theirs. Previous experience in a muhi-discipiinc company would be « advantage 

If you would like to join our hardworking and friendly team, pieaae apply a wnting withCV, setting out 
your anributes you believe will make a difTerence to our team, together widi details of your 
cmenl salary tno|4)one calls or ageiKies please) to:

Mr M A Pavey (Managing DuectotI Integrued Design t'onsultanu 
The Comer House, IS-2D IMtst Bnd Road, MortMner Commem. Berkshire R07 3TP 

mailfai-d-ccHuuMaits.co.uk Claiing Dale: ISthAprH 2M5

www.prparchitects.CD.uk

PRP Is on equal f -v
opporhjnities employer. I £

istisiiwrNrtLtm

WILDBLOOD MACDONALD architects

are looking for rising stars, architects and technologists, 
to join our team in this exciting phase of practice 
development. Based in a new purpose built studio in 
the countryside next to Wetherby, we olfer an exciting 
working environment in a Iriendiy office and a range of 
challenging and diverse projects 

please apply in writing with CV to;
Ms Kim Rogers (kr#wHdblood-macdonald.com)
Wildblood Macdonald, ParkhHl Studio, Parfchill,
Walton Road, Wetherby, LSaa 5DX 01937 585225

Sheffield Vacancy
IICAliMENT

[Bona'n i;i2
Archfteetural Teehnldafi 

ref 0503-105

This dwnt is going places last. A combination of high quality dealgn. attonbon to 
detail and a refusal to accept second best in any ares has lead to a rapid growth 
in orders within ther specialist sectors of Pubs. Clubs Hotels and Offioes.

The expanston has lead to e need to recrue an experienced Technician to work 
atongside the Company ArcMect on e range ot New Bund projects Trie Ideel 
candidate «Wi have experience gained in one or more c4 ther epecialisi sectors 
coupled with a sound knowledge of ^itocad. An Intereet m the interiors sector 
wotid also be ueeU.

Trie is e pnrra opporbjrWty for an ambitious and anthusiest'e Techntoien to join a 
company with a reputation tor produong fsgh quakty projects.

PamVCont

IuWm k. Bugby 
SYbik]CV22i 

W0I7U 
S72U1 

Fox 0I7M 
578609 or 

Email' diM i)w#iO 
rdrecniiwentco uk

Allen Tod Architecture is an award-winning practice 
with a strong commitment to design and an exciting 
and stimulating workload.

We are looking for experienced and motivated 
architects with a minimum of five years experience 
to work on a range of Architecture and Urban Design 
projects.

Experience in ArchiCAD is preferred.

evs arid examples of work by post only to:

Andrew May. Allen Tod Architecture,
The Studio. 32 The Calls. Leeds. LS2 7EW

BDP are seeking creative and committed architects to join their 
retail and regeneration group in the London office to work on 
a mixed use development in an historic town centre.

There are excellent career development opportunities for 
suitable candidates in the following categories:-

Senior Qualified 
Qualified
Assistant architects

Retail experience and Microstation skills are necessary.

Applications should include CV's and A4 samples of recent 
work should be sent to: Katy Alderton, 
ref no: PjCMAR
Building Design Partnership, 16 Brewhouse Yard,
Clerkenwell, London ECiV 4LI

Allen Tod Architecture is an equal opportunities 
employer.

alien tod ArchitectureEmail address: personnellondon@bdp.co.uk
www.allentod.co.uk
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Recruitment a»etisements m the AJ 
car be feund on or vtsveL 
recruitmert senm

wwxoeertHicwHfutiwi.twi

Bootangs/cupy 5pm MonOey 
ArtMVi 12 noon Tu^day 

CanceRaCcns 12pm Monciey

Recnitiiwal eeeiiriei
Lairie Shenoda
Tel: 0207 5Cfi 6803
Emai laurie.shenodaCemap oxn

Nick Roberts
Tel: 0207 505 6737
Emeil’ rick robertsOemep com

ARCHITECT just Tel: 0800 043 6000 
Fax: 0800 043 7000 

E-mail: register@justarchltecture.comArchitectureExciting opportunity to join small department at the heart 
of our future in hotel, commercial and residential 

developments and refurbishments.
Must be self-motivated, highly creative and able to v^ork 

to strict deadlines.

Pia^MMM^Un*n -fc tSTJDB* IiiuiIb iI
TIat ■maun EC1 cnc*ca tm> •> artiv <*9 oi iiB.Mn IlMwri. EAntan. M
Cij— mvli al <v>«is afet «<d csfTvMiic arts » bEeee«*i.
WBMflB <|yjfcd ra h—» l n»r*njii qt i 'tmn go* Mfo Ibu r>o>> BiSAig ccmflcn
Iiri7ii»t1gi, 03k*M wVi owM Mr M iicM fWK on »r*r UK Mnd pR|ic& Ai*aCN>
iwinw Mraao
PratKl ARMtaoh. Unton - b tMjn « eralta
t>b w**ewn. s«nnl eid gewbo peloe, b*btei» b*n ecMbc* Wing e I* I* bem wwg
on • nr^ tf Ngh pgbi oumnijgly W, nan Cub xd mfcrtiWinel pobcb. OurdM k partajbiy HaMid Ti
Wi|*:«>onlCTnB6*/»BBqu<iM«icHbcbweiMbbn>bn»ab»JxOgeoabnBia«df»*«iab«Mad<bQnodPlease send C.V. and salary expectations to:

Michael Marten, Britannia Hotels, Halecroft, 253 Hale Road.
Imfund ikaldwig wd dWW dWgn *•§ ■« nMnM, « k • good Mbng iroMKlgi oi AjoCW irdamt dfca 
piKlIck. WtOBM

MarAnMboMTkcMckn>,Hbb -bC3«AOO»Ob
TTM bgo raBorwbo houn buUv OfnMy ««ki vploMoni tvn pokaotH Wdbcuk’tenlaxk inrio hMi 
pnnvi Mckdocon] of producing MMig Icr M^Hknalty rfiairtinl ictarai. Th* ■ nrmfiJ

bannk
tktnoric AnrMMwort(ebibkCinmMylbl.p«adindMrldngbl^dHdbnanbiicanvivibcbi,*oti« 
atMybroliwalunbrtirMMkOMkIb Esbkr*/kJaCtf>«Mk«rBqUndtotspab. MfOSSf

Hale.Cheshire.WAiS 8RE
Fax: 0161 980 3877 «HAal^l»^^■l|k^lOundbl«l^llMr»»^JC^Icn»TOlbd(b, bkbd >»nn.«iidfW1bn»-iiodi*Tel: 0161 904 8686 

Email: recruitment@britanniahotels.com ««dar[MviMMbot.Laiilon -bUaOOB-Mnrtb
qiclkil.iBt»aioow*giibia)ii—B Wbujualk^tnswbcblo'kkdngccipabnaxdkkdO.knnbbaUK
xdbmd,CkiaiWuMihbooBOoOxtlkdlk’AWCiltonkickgnbcbdquw.kgokfcn.eoob.rTnnInntiauMcniTililbikidBk

Visit our website www.britanniahotels.com XbCouBunkooncb*dkdyoMbttKbi■ wtdnBimalio|k«repokqpidlebKnnpaknco. ThocM

Ixk »lux dbH b »kh tb bnrbxb d dmr *°ri« aanab** «d bbogt bm Dobw cotifartalcn xd
oiTTV»jmi*x»T»l Ik».Xl«IWlkctnlqjnnoMMrbkMKBB5foreign office architects
Pn#ct Muxm, Undon-b CaMOe 4 Bxbta
Our dM. • k«*ig AJtCD pbcaca. naU wUcalQrk kxn xtdbui xMtt irtb on dknnkbi i pMn HcK 
nab In e* d*wv d rr*rn«w emd xdtt ikUWroe* pebob b bo luirebi )«ii ■« be Cbitii m tfbbg e kbARCHITECT

MMMUM 7 TEARS ROST PART 111 ok n t» daoip xd mxagxwO ol • range tf infok. kattig tie ban ^ aanpb. 'bu M N(by mMM
wloJbb aid toelkig fcr s nee *bxge eb hea e lax dee* b tub a efp4ami
{ireda Ml MBtB

CONTACT: EUZASETH HUGHES 
ktoabkiMTb-a nat CONTRACT VACAhtCfES

Hb.WaigM TkcMcian 11. landsa - b er«(t>PnEab MAact, Landai • b Q4ph 
Urge erebeMweatblbbecb -AubCAO 
MKBtP

S3 Curtain (tacM / London EC2A 3PT / Fau 020T 8SSP601 / wwv. Tenoral FbttH atabrwnat popeeb - AubCAO.
fhtms.

Saber TkdekdkA Ikibik ■'b UUlT' 
CMAMiMeR oUck davalwmab - FMdOV) 
M TOMS
Hd-WaagM Weaebn. Landea • b aepA 
BbblKutprcpcb-*ijbC«n*»oruabiinn 
flat moi

ARCHITECTURAL ASSISTANT Laga KdadawxgcakBpoiad-AubCAO

□evb R Yeamsn & AnocHCas are looking for an Architactural 
asastant to work on Planning and Budding Control Apphcattone for Residerbal. 

Corrmeroal and Health related prapecta x a busy and fnendfy office.
Ruencry w«h AutoCAD and retevorit offica expenence importarit.

Good opportunity for dmeloping protect admxiiKration skida and for career groiMh. 
Please eppfy. enclosing a CV end ardcacon of currant salary to:

Davxl Yeaman. David R Yaanran & Asaooaces. Chartarsd ArchitactB,
73 Cannxg Road Harrow, fAddesex, I-1A3 Emad erchttactsOckya.co uk

>artb TkBfaddbv Hadunblba - b 02fh
H#vdxety Faaebnkd ptaecb - AtibCto
MfPIM
Md-WkigM Ikdaactai. eakifn - b Mapfiaenbr Tkdiddei, Landen • b tSM
A range of oanmtb pwiaeb - AubCADnwbamanecofnmadklpwiacb-AubCAO.
MKEBIM FOTST

For more vacancies please visit www.justarchitecture.com

Design your next 
career move 

0845 226 3455 SiConstruction Re^itmftit Specialists
0 fiPS

PbtMMMW -tMdi-Pxa-tiek*M*d / iKMdai - CwMdga - Pam • ESS • E30K*

AsnolciCceinbrttogeaipcnHbandkcubrayMakrigaddlKrbaddHMMdbMt BkadaiofCatfeadgibnaa 
putxaBliil<*asfeieBxebieaik8beM»c*glveeireonellwapw*nr>lhaEel*i#xw* MnUyjauviia* 
had inwxs eg*wee of aolxs dherbl* he pete aicer or en ad*gi d le i**, a* t fcw dee* B pogee xd ■M*#i 
foMkKxPBbacfceeciDrefacMBChn. AikbUdebenamdiblladWconddakd A«lyrew!nw*adi|wCV*t 
tend to erncnttas-aotbnslauA fSa#BTi Conadarig.

reawg eh lich wcewdd y* I ea*k. a*ias aid dedcded FtBiM Adibi B Bdiai to *eeA le psdfcaT wkeal The 
iMtt Mice kb tfk tb|Dft|r d acA itaMd t) raw buH kM TCKb. «»b bdHe «« Mge bd i ctanenf papx M MP 
kbkbu ri t«ei iigaa P4FFI nb be aMsegna loidh dieee eparknce e i6e encangb A deagp led padce a* m 
iK^tmm III lid mi> pii alia me |bl i< e 11 anijlekii bti ai kiidil iiiiaani ii aiilk|i anifik iniTiifi nl i Trid 
eWa deelgad to damp e bdi kxi ebc. Thu ai be abiwl B imua tk adage $ )oi^. tid*| ae daelcixg )0* ow eai 
BubW Owelopmerl Sdk, Oiagx SMk and Mb 9* ■« eeeeiael B end* )«r beat cbibtinE* F a kel|i kdbwig xd modxi 
emienmert to eppir dbb )W CV aid iwd to dawlepp4eetineb.toiA KrVwn Coreeibr*Saner bddbctrd ledncix - LeBaalaehfe - Perm - E28K t

A enbl ixidxbly Okittad [racece nap X eeaMnd natob caMiMd of aok • eoaing e axBr etadecbd kdraaa) B take ip 
toeiwedaiuitecfnewpntocll VMbibtebBtodamrMiaaciamed/iotinntgtsdi^xrdiitxtBanMdbcBr 
wdibkOfcbogcmtHieiaidyeiMititortaidiludenUccenriwdbcndkalcgmenlibewgxaAariege. RdtaartbliFuBCAOta 
BxtkdDktorai«rercaTide»ehOB*efin9eiBap3nafc4itHeldbdadopcefliit)r. Awfy neb. Rweidtadi your tVaftoexd 
to srnon0Bps*au*nanta uk <Soulhan CanaLMnO.

Aiditectadledimton -CambldgeaNrc-Panii-ESSK*

MyCSertaasrdlyeleetobieltodmdEaiecualngonirknaadanWMCBrofercMacUelboi^hnultkUK  AaeFncutkynnw 
Mkng to orpliTr a tiiher tadndx due to X extnnaicri cf (her Mili cormanxto II the neatocae eector a wr Md of aKhtocan tor 
than Vbuwlbaaiadiricanwiriaka8tS4yaa«aolldUKbaeadaxe«encaaaakrgxeppcrtoniyUwDAwlh»3knkpinUto'tr 
ytuoarpcfecbanalurbaroilaga'■xtorMpK^acb 8aMd«ipe*nrarceywwliillnWyprogBaiFWrelobeiaerlorFKFT 
n/iw / cowdhaBf xd the pndica *« iBwart yii he«4f upon e* pogwsian. Ai*CAD eswienee k aaeenlal along a* de lieii to 
tdngreundiuFning'. The a a vary gcodama to pntn Branding and xptoyealocuaadpradlca Aitofynm'(tom ittodi your CV 
and axd to atonn9apebduanentco.iA (Scdfiam CmdbriQ.

ArcMacturdtocMcbn -8dhft-ftom-E2BK>

A laige ffluk cdca pKdca k cunrty mktg athhcua todrioxa b lutw Pfport tnar gnatog caaatoid of aok n j nuntar of 
dkiasaascamdaKhiMauia. SpacieilyaiddngitdlfcrterIpkabictcatoepKlIcaabMealyaaaljgbdndanidrtaiiTiadab 
xdaartorIbkkbtopBwxbiojrdaaNaaxdaaiMrtancadwattgxonlacBFilwitaidaadcrt fyouadbarlnAutoCV 
arti he* heJ *me p6 nnwg ai»erien« « wxl to pregwi your cw* to tk red le*l uply nob ftom etieh yer Of xd ixd to. 
■naititoB wfijkwraoojJigouihBmCcikuSartS

ipoilyik -tara-tSOkrAAMad/todaddx-i

Thii nltoia aaabatmg adtactid prxIcB In CarH NoKata ■ prokndy x tk look oU tor WMd Ardiacb xd ArcbbAral 
todnoane ■ many dSart k«A to (yit you X Mai d N kvd d mboatey you wold tk gwn, Ihey are tox to hear ody km etfcanb 
aho ha* d kaa 2 yan apxxci to acMfctn laadjdng auly yaaeS Thar prqacb co>* oaiy aacus irdtffng ml wadartt ird 
conmareiil They work X AutoCAD M M yflng to dON Mn tor candcbtaa (torn cd no* tor aiy kiTiar rtoxahtn xd to ippy dMM
dlachyeu'CV>dairMtodxafli(k iix<inin(wukyicrtkwCcra*nS.ThaMpatoBaraiiiikjMfyw*tole!

ArcMadutd Ablalwt - Lxdx - Pam - E21 • ESSk

Advkckfd Aaakbrt la nqulrad by I kadkig londx piElIca to aoik X one cfl top xd Biibb houm. mating tie Rqaa AnMact d d 
ibgea dha pncaae. Inm dakgi dralDpiratf xd (kmlng dwinga diaugfi to dalaftog te OiiUngB xd workrig dswngs. T)b k x 
akcaktol ogportunty tor Pet fi rang 10 progkb to Ah M and ha piKtci aAby enconges yu to doaa priMdig Ik sfinl xd toa 
pteb* recewry to canyb* the Rotoaeond Pradtoi Exxi IbdpVpkaaadBdiyoirCVnjsxdBgaagiBOapatacrIlmattcDili  
ic^CxadlxS

Senior AreMact 'londx>Pann-t3S-40(

Ibi Lenton Bmd prtcSca dqua* a Idnad xd wtuim ddM b ui neiar ptqi& Dm m axealiti cd«t pnapadi tor x 
arddact eX tk damd bknd d diagMidrKd xd urkidAnwg ddto Hadtocm Mparknca noiAd be X aMrfaga. to addbn to yw 
bong connrtbbrxptmraaaa told rdr«genknlxdnagiWixddh.ieBwSUxartilw can pMyac torpAplmamdiyor 
CVanoaindtogtagililapdKrudrknl cciA SandxConiulinl

Mdbckfd tochntoix - Lxdx - Panmb - E23 - 2TK

ArcWbct rtoebadan - Mdiifiribi • Pam • CStk*
Or (Sard • obddy aaelang AKhbcb V todtoon Mb a kxriwn of 3 yam kbdianea to ad Ii todi laadm ivnng a ban X
aoiderW and tegamix peyacb ta Ml a ootvnatDd xd IMM wcrk. taj dnid AM fandax arpxarca d datdad dagt
HOd«>xrfaikafcrxdppQiaxartarda>KfctacorMfllll*ranngMtkiddtxir»giknbatlkdetdti TfapraEtcaiiakrgioaa 
t—irMjcnaaktbtoyo»wrdfcaabmdBBaifaUK.»dyto»OAtordyampi^rBwl>lSOad. Eyoimtltebritrtwln

T>bwUUifadprKtiaaad>s»'aidaidtoditaxtewir|ditnanl»drabtrglida'Aiualr)Miyk»«>3^>aetpaAcuak<abnca 
'Ak at Im I pbix cdkMy to cmxl db^i nanidix. corabUGHn kcfhbm UK 6uU^ flegubix. dddbig kchndo^ 

ujitaHuayirmtoa»MmnubB*pUyox>b»ti>iAaiCAD. ThaaxrtodadefcrilexptdeaxilbobngtoBekidhi 
ptHtgouaxdabkBanagdMbri toei<ypkmaah|a»(*aidixdbaDyeeimx*ixUiuAtiXdxC6raulb*

prxg tb psta eti ecbart yfunAund ofpokbiaa K axBr Bwagibant tan pkm dbdi you CV xd aatM to
ikniObaiTitontrliiiitFaitinnrivSrt)

m www.aps-recruitment.co.ukRccniHMenl&

Conftdcrsticn
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^ recruitment

Angus M«ftk Pd'lne'i^- u

people Sl Senior Archite<turalTechnician
ToC36,000

Job Runner
To £35J)00

Architect
£40,000

rtfewly Qualified An^itect
ifc.oooArchitectural Technilliin
£33,000

Technician
£30,000

ArchItecturalTechnkian
£33.000 '

Architectural Technician
£29,000

Architectural Technician
£32,000

Architectiarij
L27j000 j

Architect
£30JXW

Architect
£35,000

Birmingham
fi£f:030S0I

Birmingham
ft£F:030S02

Birmingham
/i£F:030S03

Birmingham
RfF; 030504

^ West Midlands
/t£F;030SOS

Wolverhampton
fi£F;030S06

Staffordshire
030507

Birmingham
fi£F:0305Ce

Oxford
«EF: 030509

Oxford
R£F;030SW

Nottingham
R£F:030Sn

Nottingham
fi£F:030SJ2

Nottingham
(f£F;0305J3

Nottingham
ff£F;0305}4

Nottingham
fi£F:0305}S

Buay BiMlol pfsckc* c«qun)

Qualffisd 3 to 10 years experience. 
Architect AutoCAD skills necessary

Kinetic AlU has appointed 
Mike Oring as an associate.

PiMM Mfid RoQsr EMnw
CVito: Angus MMk Partnership

60 Artsy HM, Cothsm. Bnsul. 
BS65PP

T *44(0)iiT0<2e3ae 
F «44(D)11794204B6 
E fiiTieganguTiSSt, bb uk 

www.engusmssAGO.LA

Thurrock Thames Gateway 
Urban Development 
Corporation has appointed 
Peter Bassett as Its director 
of planning and strategy, 
Tom Gardiner as director of 
delivery and Sean O'Donnell 
as director of resources.

I,

s

John Huglli has joined the 
Lighting Industry Federation 
as a training manager.

istanf ’

We are seeking

* Part 2 assistants
• Architects with 1 -3 years 
experience

with excellent design skills 
to join our young practice to 
work on a variety of exciting 
projects. Please send CV and 
examples of work.

Brown and Pletts LLP 
The Old Truman Brewery 
91 Brick Lar>e 
London El 6QL 
+44 (0)20 7770 6090 
WWW brownandpletts co.uk

Strata Construction has 
announced the promotion of 
Jon Croll to managing director 
ofthe construction division 
and Mark Rosindale as the 
division's commercial director.

Architt'^ur^JUsistant
£26,000

Part n AixMte^

ir»r an
Strzala Associates Architects 
has changed its name and 
address to: SBS Architects,
6th Floor, 121 Princess Street, 
Manchester.MI 1AD.Tel0161 
2365866,fax016l 2365884, 
email office@sbsarch.co.uk.
In addition, Andrew Leaver 
has been promoted to 
associatedirector.

£3M00

For fur^ther details and information on 
many other roles, please contact 
Adrian Sharpe on 0121 450 5020 or 
email on adrian.sharpe^netrec.co.uk* NETWORK

NASH Partnership, Bath Senior Partner
We are kxsking fcx Archrtecte with 5 to 15 years Post Part II e)4)erienc8 for our 
offices in Bath We need you to have all round design arvj construction experience 
and special irrterest in working n historic envronments and buldvigs. Our workload 
includes; urban regeneration, housng, hotels and design tor sensitive sites tor 
individual and corporate clients. We look tor good evider>ce of visual awareness, 
communication and iustration skins and an eye tor detail.
Please provide examples of your best work with CV to;

Nash Partnership. 23a Sydney Buidings. Bath, BA2 6BZ 
majl@nashpartnership.com tel.01225 442424

Following the sad and 
untimely death of a senior 

partner, an established West 
Yorkshire practice with an 

expanding workload requires 
an experienced architect to 
join our team as a partner.

Contact Neil Hardakcr in 
confidence enclosing your 

details to;
nh@picklesarchitects.co.uk or 

call 01484 712 386.

ISG InteriorExterlor has 
appointed two new directors, 
Craig Tatton and Joe Webb.

Acanthus LW Architects, London
We are an fnrormal, busy practice of 45 architects and landscape 
architects, based in CFA Voysey's Sanderson building ki Chiswick.

We have a range of projects in residential, transport, healthcare, conservation and 
landscape sectors. We are looking for qualified architects with a minimum of three 
years experience, preferably of built work. Good CAD skills are required. Ideally in 
Mlcrostatioi and Sketchup.

^ irusKiPMease apply in writing with CV and examples of work to: Robyn Webster. Acanthus LW 
Architects, Voysey House, Barley Mow Passage, Chiswick, London. W4 4PN.

PARTNERSHIP
We »-e an equal opportunities employer. No agencies or telephone enquiries please.

Due to our ever increasing workload 
we have immediate vacancies for

Senior Architectural Technologist - Doncaster
We require a quakhed Architschiral Technologist with a mmimum ol 5 years POE to work 
wittvn our busy and expanding Archaectural and surveying practice

The appUcant should be competent n the use of AutoCAD LT2004 and should have a sound 
knowledge of buikkng construction and tegoMion. some job running sxpenonce would also 
be an advantage.

We can offer exceBent opportunAes for progression, togeth"- wKh a oompehtive salary, 
performance bonus and a pleasani wortung enviroivnent.

N you are enthusiastic, saff motivated arid possess good communication skills, then 
apply in confidence wrdi fuM CV to Mr J C HM. John HM Aseociafes, 6 Shaw Wood Way, 
Shaw Wood Business Park, Ooncasler, DN2 STB. Tel 01302 304 566

EmaA jchO)hassoc.fsr>ot.co.uk

TWO QUALIFIED ARCHITECTS

With 3 years mrwnum post quakflcation 
expenerKS, AutoCAD 2002 essential, with 
strong design sklls, a sound krxMvfedge of 

deUukng and the abMy to run contracts
• Send details of changes 
and appointments to Anna 
Robertson, The Architects' 
Journal,Rosebery Avenue, 
London ECl R 4GB, or email 
anna.robertson@emap.com

40 the arxthitecCs' joumai

Ocxxf career advertcemarx 
for the right candidates.

Please reply in confidence with CV to: 
Ian Davies. Partner

8 GoUingfon Road, BEDFORD. MK40 3LG 
or email' lan davies9insfops.co.uk

3-1 Msr^h 3005



Recnjcment advertisements in /U 
can be found on our ntemet 
recrutmBt service 
www.cirMnincMitnKtioe.ctiii

letniifeet en»nei
Laune Sbenoda
Tel: 0S07 505 6803
Email: Iaure.sbetid89emap.com

Nek Roberts
Tel: 0207 505 6737
Email: nick.rDberts@emap.com

Bookingatepy 5pm Monday 
Artwork 
CsnceHations 12pm Monday

12 noon Tuesday

■ www.aberdeencity.gov.uk/jobsAGP Manc^tei
require.
Associate (ARB/HtBA) 
Expenenced Technicians

City centre loctton eiobng residenb^ 
leisure and oonvnercsal woildoad

Aberdeen

Cirv Council

Dynamic, exciting, cosmopolitan, modem, vibrant city. Just some of the 
words people use to describe Aberdeen. With contemporary businesses 
growing faster than ever artd new emerging industries choosing 
Aberdeen as their preferred location, there’s never been • better time 
to Join us in Aberdeen and become part of the city's continuing success.

Architect
£16,041 - £30,948 (BARS WITHIN THE GRADE)

You'll use your knowledge of all aspects ol architectural design. 
Technology and Project Management and extensive working knowledge 
of AutoCAD 2002 Of latest uf^te, to enable the Council to meet their 
requirements of the Prudential Code and therefore its Commurrity Plan 
commitments. You'll be qualified to RI6A Part ill and will be registered 
with the Architects Registration Board. With a minimum of five years 
post-final qualification experierKe, you'll be required to carry out visits 
to new and existing construction sites with the responsibility for arrarvgmg 
and controiKng site meetings arrd rrecessary site inspections. Creativity 
and imagination in architectural design and good organisational and 
analytical skills are essential - an awareness of Local Agenda 21 would 
be an advantage. (Ref. AK014/05)

for an application pack telephone 01224 522105 (24hr 
answerpnone sarvicc available). Alternatively apply online 
at www.aberdecftcity.gov.uk/Jobt

PiEASf REMEMBER TO QUOTE THE 
APRROPRIAn REFERENCE NUMBER.

ckitirtg date: TtMsday 19 AprH 2005 (12 neon).

Alt full-time posts are open to /ob-sharing and appikations from disabled 
persons are partkularlY welcome. Committed to equal opportunities. All 
employees are eligible to join the local Oo^nment Pension Scheme.

Apply with CV, exarrples of work and 
state oxrem salary to.

^ \ /
1 Howard Prior. AGP Architects LM, 

Albion Wharf, Albion Street. 
Manchester Ml SUi

4^

e-mail: agpisgperchitecfo.com

Radley House Partnership

Architects
Winchester
A creative and forward thinkiryg practice, we are seekir\g to fill 
the folfowing posts

Architect/ Senior Job Runner

To run a variety of projects from inception to completion, ranging 
in size from £50k to £1.5M. You will have a minimum of 5 years 
experience of running projects, be strongly motivated and 
accustomed to working in a team and have a sound knowledge 
of building construction. AutoCAD experience essentiai

Allies and Morrison 
ArchitectsArchitectural Technologist: Retail and Commercial Projects

To assist the Team Leader with the planning and detail design of 
retail projects throughout the south of England. A sound 
knowledge of building construction and experience working in an 
architects office. AutoCAD experience essential

‘Js

We are seeking architects with at least 
five years post qualification experience 

to join us to fulfil key roles on a number 

of exciting new projects.

If you are interested please send c.v. to:

Conservation Architect: Major Historic Buildings

Opportunity to work on some of the most important buildings and 
historic sites in the south of England. Five year's post 
qualification experience and responsibility for the administration 
of projects from inception to completion.

These are great opportunities to be part of a growing, very 
friendly practice Allies and Morrison

Archifects
Sfefonie Eberle
85 Southwark Street
London SEl OHX
seberle@oHiesandmorrison.co.uk
www.allies.andmofrison.co.uk

Please send your details to 
Neil Pritchard 
Radley House Partnership 
St, Cross Road 
Winchester S032 2HX

foo

emoi
web

E-maii: architects@radleyhouse.co.uk (for the attention of Neil 
Pritchard)

www.radleyhouse.co.uk

For advertising enquiries please call:

Nick Roberts on 
0207 505 B737 
Email: nick.rx)berts@emap.com

Laurie Shenoda
□207 505 BBD3
Email: laurie.shenoda@emap.com
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0 recruitment

Weston Williamson
competitions 
& awards

are looking for

Architects
Details of RIBA-approved 
competitions are available from 
the RIBA Competitions Office, 6 
Melbourne Street, Leeds LS2 7PS, 
tel 0113 2341335, web www. 
ribacompetitions. com, email 
riba.competitk>ns@ inst.riba.org

with 5 years experience 
of both high quality 
design and detailing 

for Transport and 
Residential projects

sS Please send cvs to 
chTjs@westonwilliamsw. com 
www.westonwilliamson.com

AFORUM FORTHENORTH 
Wakefield Metropolitan 
DistrictCouncil, in conjunction 
with its external funding and 
development partners, has 
launcheda new competition to 
design The Forum'.The centre 
will house a museum, library, 
gallery and community facilities, 
and will be located on a strategic 
site in Castleford town centre. 
The deadline for expressions of 
interest is April 22.

S

require
DIRECTOR DESIQNATE/ARCHITECT 
To manage heaWvworX based in their 

Northampton office. 5 years post 
Qualification experience and herMh 

related Salary £ negotiable with 
increase and equitv Directorship in 

12 months time.

Terry Farrell & Partners are seeking Architects. Urban 
Designers, Interior designers and Assistants to work on a 
variety of new and exciting high profile projects throughout 
Britain, including arts, cultural, residential and commercial 
buildings and masterplans.

Successful candidates will have the opportunity to develop the 
design concepts through to completed buildings

Please write with your CV to:
John Letherland 
Director
Terry Farrell & Partners 
7 Hatton Street London NW0 8PL 
Fax: 020 7723 7059 
email; jtethertend@terryfarrell.co.uk

ARCHrrECTURAL TECHNICIANS 
WHh a minimum ONC/TEC quaNlication 
required to worX in our Nonhampion arrd 

Leicester based dRcm.
LONDON'S TUNNEL VISION 
Cross River Partnership and 
Spacia, the property arm of 
Network Rail, are launchingan 
international ideas competition 
for a network of railway arches in 
central London. The competition 
forms part of a wider strategy to 
transform London's viaducts. The 
light at the End of the Tunnel' 
competition gives a choice of 
three sites: Waterloo, Vauxhall 
and London Bridge-andthe 
tMief is available now.

For further detais contact WWiam Smedley 
on 07636 715864 or conffdentialy in 
writing lo rg4p. cfo 2 Church Street, Bl^. 

Leicester LEB 4FAFARRELLS
ARCHITECT/ASSISTANT/ 
TECHNICIAN
to help our small pracbce wkh an 
exciting programme d new buid and 
refi/bishment pub/ restaurants and be 
invdved it all aspects of (he project 
induding detail design, client contact 
and site visits.

Salary: to 30k depending on 
experience

Ptease write with CV to

BOWER DESIGN
CRAYCOMBE HOUSE. 73A BOLD ST 
ALTRINCHAM WA14 2ES 
For more details phone Mike Bower 
0161 927 9533 
mail@bowerdesign.co.uk

' .Tt!ft

Reduce your 
cost per hire!

careersOXFORD'S BONN VOYAGE 
Oxford City Council with its 
partner, the West End Steering 
Group, invites submissions 
from artists, urban designers, 
landscape architects, architects 
and town planners for the 
redesign of Bonn Square in Oxford 
city centre. Students of the same 
disciplines are also encouraged 
to take part. The competition will 
take the form of open ideas, with a 
submission deadline of 26 April.

in construction
www.career3inconstruction.com

The dedicated recruitment website o tlT0 erchitecbB' joumBi

Recruit the ri^t staff quickly, easily and cost 
effectively.

With a focus solely on the construction industry, 
vacancies displayed on our site are not only seen 
by the right pe<^e, they have a powerful impact 
and trigger an immediate response.

Careers in Construction is the dedicated 
recruitment website from Construction News, 
New Civil Engineer, Ground Engineering, the 
Architects' Joumal.The Architectural Review and 
H&V News.

As part of the Emap Construction Network - 
the most comprehensive family of media brands 
in UK construction, our reach extends to 85% 
of the Industry.

CORK. IRELAND
Graduate Architects arid 

Senior Architectural 
Technicians (with min 5 years 

experierrce,) required lor 
medium size Practice. Good 
design and technical skills, 

Wide range of projects.KYRL'S QUAY SPACES 
Cork City Council is holding an 
open, one-stage design ideas 
competition for waterfront 
sites and urban spaces on Kyrl's 
Quay, Cork, as part of the Cork 
European Capital of Culture 2005 
programme. Contact Jill Jacob 
on tel 003531 6691463, email 
jJacob@riai.ie or visit www.riai.ie. 
The closing date Is 20 April.

50{the architects' joumal

Send C.V. to: 
Goughian DeKeyser 

Associates, Architects, Interior 
& Urban Designers. North 
Point House, North Point 

Business Park, Mallow Rd. 
Cork, Ireland.

i^.jjiiL.ix Mjgpmr ___
www.careersinconstruction.com/recruiters/

3T Tel: 00353 214309299

es Email: lnfo@cda*architects.ie
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RtcmilMil ei^ritt
Laurie Shenoda
Tel 0S07 505 6B03
Email laurie shenodademap com

DuMImi
Bookinga^copy 5pm Monday 
Arttmrlc 
Cancelatnns 12pm Monday

RecruiCmert adverbserrerts in the AJ 
can be found on our ntemec 
recnMment service
iNww.camrsiac«ntnKtiwLc«i

NkIc Roberts
Tel: 0207 505 6737
Email nick robertsOemep com

12 noon Tuesday

g| futu re realities We are a strong design lead arctntecluraJ studio based in south Manctieater. specialising 
in higih qualty retail prefects. We are currently seeking

A qualified archilect to act as practice project co-ordination manager and to develop 
teasMiy and design sluikes The role woutd be pari time, and would sut a person 

wishing to return to architecture and still be able to menage a family.

Two nev^y qualified architects / Pan II architectural assistants with sirorrg design and 
presentation skils to be sivoived at all project stages.

Please send CVs and examples ol recent work to Jane Thornton at the address below or
email jbtorrtton^ta)1or-design co lir.

Senior Architectural VIeuatieer

With at least 4 years protessional eiqjerience required in our London office to worir on 
medwT) to targe scale projects Must be cortipetenl in 30 Studa MAX and advanced 
lighting techniques as well as accurate modelling, compositing and camera matching 
Project management also a pre-requisite

Applicanis should send their resume along with Three (3} samples of their best work 
in .JPG Me kxmat AJ correspondence should be sent via email to

)ob@hiture-reabbes com

TAYLORDESIGN£2500(H 
Application closes 15/04/2005
Salary; ■It i '•i

I !
WWW tayior-design co.iA
30 need

-r-'4.lBQ

morgan mcdonnell architecture ltd*
BD we require orchitecis io work on ■* project manoge o variety of 

intriguing projects within our design led proctke in edinburgh 

must be :
organised - motivated - diligent 

must have :
good design obility - detoiling/lechnical skills - procticol experience 

please forward your cv to;

morgan mcdonnell architecture ltd. 22h olvo street, edinburgh, eh2 4py

BDP Bristol & Southampton
www.bdp.co.uk
We are looking for talented and experienced architects 
at all levels of seniority including associate director and 
associate to join our Bristol and Southampton offices to 
work on an expanding portfolio of projects in the 
healthcare, education and commercial sectors. burr design associates

archllecis + urban designersWe offer a friendly collaborative working environment 
and an attractive remuneration package. BOP is an equal 
opportunities employer. We ere seeking talemed, adaptable people with demon^rable 

design flak, lor the Rochdale office.

PROJECT' ARCHITECTS: Mmmum of 3 yean 
experience post quakfication

PART 1. PART 2 & PART 3 ASSISTANTS;
Excoicnt opporiunnes available. CAD skrUa sssantw

Reply with CV and samples of work (A4| to:

Oenns Bun. Burr Design Associales.36A Drake Street. Rochdale 
Lancashire. OL16 1NU. Telephone 01706 658630 
E-mak dennistetXirraatlgn.co.uk

If you are interested please reply with CV to Keith Pavey at:

Building Design Partnership 
7 Hill Street, Bristol BS1 SRW

or apply via our website, www.bdp.co.uk/careers

Architects / Technicians 
Urban Designers / Project Managers

PART III TECHNICAL ARCHITECT
o

Our London office requires technical architects with 4-5 years' 
post qualification experience to work on a number of education, 
residential and commercial projects (new build and 
refurbishment). Ideal candidate will have proven design abilities 
and experience in production information, specification writing, 
site supervision and contract administration. Knowledge of 
Microstatfon preferred though not essential.

Dublin, Cork, Kilkenny, Belfast

We are seeking lo recruit the above stall (minimum 5 
year's relevant experience) to join our leading 
architectural practice. The successful candidates will be 
involved with one of a range of significant architectural 
and urban regeneration projects.

ANTHONY
REDDY

c/3

ASSOCIATES

+Please send CVs with covering letter and A4 examples of recent 
work to:
R<^er Wu
John McAslan 4-Partners 
49 Princes Place 
London W11 4QA 
Email: maiiboxdmcasian.co.uk

Candidates should have the abNrty to work on their own 
initiative within a team structure, using AutoCAD, have 
strong graphical ability and effective communication skHts. 
Excellent package commensurate with experience, 
together with good career prospects are available to the 
right candidate.

"O

CD
“3
COPlease forward your CV to:

Anthony Reddy Associates,
Daitry Mills, Oartry Road. Dublin 6.

Fax: -»^353 1 4987001 or EmaM: jobs@arad.ie
Feilden Clegg Bradley Architects LLP
IT Administrator • London
We are looking for an enthusiastic fT Administrator with good 
database (SQL, Access) and scripting skills to manage and devel
op their IT syst^s in the London office. The candkJale should 
have a degree, be an excellent commur^tor, and an inventive 
problem solver. Good knowledge and experience of the Windows 
server environment and networking is essential; interest in IT, 
Architecture and web development would be an advantage. 
Rease send CV and salary expectations to David Appel, Feilden 
Clegg Brackey Architects, Bath Brewery, Tol Bridge Road. Bath 
BA1 7DE or da@f0ildenclegg.com

CORNWALL PRACTICE REQUIRES
ARCHITECTURAL C I A N S
LILLY LEWAftNE PRACTICE is on aword winning estobfished firm of chortered orthiterts 
based in Truro. We have positions available for experienced and creotive technical 
sloff to work on our extensive portfolio of interesting or>d chollenging prefects.

LOOKING TO RELOCATE?
Vffiy nc4 consider oUc^ving your career to develop n the unique setting of ComwoN?

T E C H N

Please opply with CV to Dovid Leworne ot:- 
M0.I POLTtSCO WHARF. MAL9AS Rd, TRURO. CORNWALL TRt 10M 
T: 01 872 261000 e-moM: ar(hilects#llllyleworne.ce.uk ' ilderKlF - :
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^ recruitment

^ IMET 

DIRECTORY employing more than 600 people in the UK, Asia and t 
ne of the world's top 20 architectural practices sin^A^lA 

e practice is looking for creatively inspired and 
bu^ team pF young professionals in the following officea^';:^^*^^-’'''''^

^ K/tiddie 
^eatfcih 
flviduaieto

Wjkn an iaten ne*
IJJ be*ast.

nedrlv agAnMects-4)fi»ne.CO.uk
■ JOjJ

Omworti^liadkigarthiteaunljabtlle iSe-^! i
El

T
cts led from theII Bnsduate Architects with excellent d^ 

lurgh office.
qMpPi ^rO iARKfl|MIS

El

u Glasgow
Creative and telentej 
on a wide rani 
surrounj

are requirad^fcatSUr expandinij Glasgow office to^rk 
J^gTsthll af^fflU^buting tO the ongoing regeneration of the city andwwif»nra«miMLM .Bi m

la
www.rib8*|ob$.coni an^fe»rested In the abgyp posit 

ecta^M^nd current benefits fHSckage tc
ions, iiriease apply in writing including salarylU

SuCkHog.^RRjM To, Bells Brae, Edinburgh EH4 3BJ. orjobs.scotland6rmjm.com 

RMJM is committed to equal opportunities for all.

www.rgac.co.uk lebbie

www.ajplus.co.uk If you w an Architect/T«chnican with 3 to S yean post quaMcaiion experience and have an 
inieresi in iwrking in a dynamic and friendly crflice on projecu in the UK and overseas. Please 
sertd your CV with a maximum of 3 A3 tiled pa^s thowii^ examplet of your work to:

RORKRT D.AVIES 30H> WEST UMnXD 
Chartered Architecu

lUj www.api-pscfiltBiBatco.Bk
i-ia Philqi Jordan 

The Sail Loft 
Limehouse Court 
Ml Dod Street 
London 
Eld 7EQ

ARCHITECT / PART II

We are kroking for a fully ^lalified Architect or 
Part II widi plenty of coofidence and drive to 
join our snail, fhendiy Practice. ApplicanB 
should be enthusiastic with eKceileni detign 
skills and have a sound lechnicai knowledge 
whilst being able to multi task and manage a 

diverse worklced. CAD skills are required but, 
specific training will be given

Please send your CV to

Robert Davies John West Limited, Lawfbrd 
House, Leacroft, Staines, Middx, TWIB4NN

Or enaail iafo@rdjwhd.com________________

JORDAN + BATEMAN« \mAKKSOlJRClNi;
www.capltaar.co.uk ArcfMtwcu

recruitment

stream},CO, uk*1

AJ Company Profiles

Everyone knows the AJ. After all, we’ve been 
publishing for well over 100 years, and are 
proud to call ourselves the UK’s only fully paid 
for architecture magazine.

careersIn construction
garethhoskinsarchitectsupwrn cwartJfic onfttnpc t k>n. c om

just Award'Winning young practice 
ar« seeking architects with three to fhre 
years post qualification experience to 
join us In working on a number of 
exciting new projects. Part Ml graduates 
and more recently qualified architecu 
may also be considered depending on 
ability and experience.

CVs with A4 examples of work 
(no CDs)
to; Gareth HoskirHAftJiltecta Ltd,
12th Root, Charlotte Houm,

78 Queen Street, Glasgow, GI 3DN.

www.justarchitecture.com
Architecture

For A company profile is a full-page synopsis of 
your practice. In a O&A format, 
including;

Advertising
Enquiries

Please
Contact:

Laurie
Shenoda

m

w
imi

• Background
• Type of work undertaken B

• Staff 5i
We era an equal opportunitlM emplayer

By placing a company profile in the 
recruitment section of the AJ you can raise 
awareness of your practice, both to potential 
clients and as a recruiter, and get your name 
in front of our entire readership.

Architocts practice with UK ar>d 
Japanese clients requiraa an assistant 
architect. MA qualitled In architecture or 
a related subject and have experience 
ot working in the architecture Rekl. 
Excebent Macintosh based CAD (Vector 
Works) arvd communications skMs are 
essential. In addition, due to the nature 
of our cliwit base. dx>se with an interna
tional perspective will be preferred 
Salary 20K.

Please swvd CVs and examples of 
work to:
Toh SNmazaki Architecture 
81 The Cut, Waterloo,
London, SE1 BLL 
or email: 
mM@i-sa.co.uk
Deadkrve: orve month from publication

□207 505 
6803 
Email: For more information contact

Nick Roberts on 020 7505 6737, nlck.roberts@emap.com or
Laurie Shenoda on 0207 505 6803, laurie.shenoda@emap.com

laurie. shenoda 
@emap.com
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BE»#iees
Bookings/cop^ 5pm Monday 
Aftwcrt 
Canceilaoons 1 Spm Monday

Recruitment actotisemefts in de AJ 
can be found on our internet 
recruitrrent serwce
www.urMr«iMMibiictiM.cea

Bail liUi Lit miinei

Ni(A Roberts
Tel: 0207 505 B737
Emeil; rnckrobefts9emap.com

Latne Shenoda
Tel: 0207 505 6803
Envil' teurie.shenodaOemap com

12 noon Tuesday

DUNNES STORESCDP Architecture
We are kx>kir>g for a talented Architect, 
min 5 years experience and a Senior 
Techn^ogist to join our small but happy 

band. An excellent salary and a varied 
portfolio of Interestiryg projects awaits.

Pf^jject Manager (Construction) 
Project Manager (Building Services)

We are lookir>g for Project Managers to assist In the 
construction and fit out of new stores and extensions. The 
role will include Project Management of the buildings 
comprising liaison with building design teams, main 
contractors, sub contractors, direct suppliers and internal 
departments. The successful candidate will attend regular site 
meetings, co-ordirtate the activities of the various parties, run 
the projects smoothly and ensure all building, programme and 
budget targets are achieved.

A working knowledge of Health & Safety, good 
communication and interpersonal skills are essential for the 
position. Working alongside Senior Management, this role 
provides excellent opportunities to develop within the 
organisation. Applicants must have a diploma/degree in 
Structural Engineering, Services Engineering or Architecture, 
with a minimum of five years' experience in all aspects of 
Building Construction.

The positions are permanent artd Dublin-based. To apply, 
please send your CV, stating the position of interest to; HR 
Department, Dunnes Stores Head Office, Beaux Lane House, 
Mercer Street Lower. Dublin 2. Or by email to; 
recruitment@dunnes-stores.ie. Dunnes Stores is an Equal 
Opportunities Employer.

If you are currently uryderwhelmed and want a new chalieryge, 
call us.

Anbrmr TuR COP Ud
WitarLana Stour Straw Canlattiury Kant CT12NQ 
tal 01227456161 amai act flafchitactocarte»tiufY.oom

OANFO (UK) LTD

Fis pwth ti tf»UK man* that
IptItoCon wnCng tnd lutmdnt >>nning in*t»tioni.TH* a *n ltiri«>a<r<*nr raa wMh brjciee^far 

p*r»on*J dmtopmm (I a nrM rsta with protaca natforwrije 

Uat ctnadata wa han i naanwn S ywi a^ariwKa bi Pritaa Praam or Locri hi&tehtf. ba proldm *< lha UM

*a^ a D«ai  ̂TachnMan capiUa of Jaiyanf tdramaa. proAicinf amUng

Wi oMtr MM and engoinf craMng in aMcion is a eenvaa^B** <afai> cwraanf 
eppcmmiba for oraar dawalopmane.

PiaaM WTiu, andoahig aful CVto Jatnna NcAuia)i, Oanfo (UK) Ltd Danfo HouM, IVktBry luaman Caara.Wortan 
Hoad.lt>t«or«t.H>*l)tl»TW7 60B W: 0201 MO 7370 P*ic0208 JH 7371 

Na AfaiKlo*

r.fricifa baialu and var|r rM

BUJ ArchHects are looking to recruH staff for the following 
positions owing to a range of challenging new commissions:
■Racantly QuaMflad Architacta wtto axpartanca and proScianl in Nitocad

lArehSaelural TacNitetana ^AoCAD proSciant with axealant daaign and datwinfl Btdia. AppHcanta 
«vS naad to ba axpartancad wid aatf-modvalad.
You wS ba tnvolvad In the preparation of datadad 
OiBiiair>o* and btJMnQ apacrtcaBorM-

tPwt 132 mSA Studanta to aaaM in tM 
piapaMatiun ot diawitg pacfcagas

Pieaaa aand CV and axamplaa of wodi to:

ArchitectsBUJ
Better Opportunities 
Better Future mMa. Mattww Raffantf

CtnrWar Mart. 26 WW)ptr« Hi^ St. 
LotoonElWINQ

'M: OSD 7660 aOOO. Fnc Q2D 7660 6001
DUNNES STORES

BOXES VERSUS BUILDINGS
We know w hkb we choose.

HOW ABOUT YOU?

Can you put your mind to the 
intricacy of listed buildings?

Projects throughout the UK. Positions olTered are 
based in TralToid Park, Manchester.

HOMES

Experienced Architect / Housing 
Layout Designer

PJJUVg^SEY Bovis Homes is one of the leading House Builders in the U.K; renowned 
for the high quality and specification of our products and our unrivalled 
experience in the market.
We are looking to recruit an Experienced Architect / Housing Layout 
Designer. Based at our New Ash Green Offices, the successful candidate 
must be able to demonstrate good design and la^iut skills and be used to 
negotiating with Local Authority Planning Departments, ^piicants must 
also be fomiliar with CDM requirements.
The terms and conditions are commensurate with this senior position. 
Please apply in writing enclosing CV to: Mr. Robin Gray, Technical Director 
Bovis Homes Ltd. The Manor House. North Ash Road, New Ash Green, 

Kent. DA3 8Ha

GROUP
Senior Architectural Technicians
Project runners. Minimum HNC or equivalent, 

line. Company Car <fi Benefltt)

Architects
(inc. Company Car <S Benefits/

Architectural Assistants
iBuilding and Planning Teams) 

AutoCAD Experience Essemdal for mil poskkms 

We offer an opportunity for long term 
prospects to enthusiastic people, who wish 
to pul down roots and Join our team on 
the prestigious conversion of historic 
buildings with related new-build projects 
throughout the UK.

Specialising in high quality residential 
apartments and houses many with associated 
facilities including our own health and leisure 
clubs.

eVs and covering letter to:
Mr. Simon Kenney (Conq»ny Architect)
PJ Livesey Group l.td
Ashburton Park, Ashburton Road West,
Trafford Park, Manchester, M17 lAF 
T: 0161 873 7878 F: 0161 873 8185 
E: simoakeanedy(^pJlivesey.co.uk

U Bovis Homes is on equal opportunities employer3

O COURSESo
O.

AutoCAD Courses3
O
b.
0£ Personal Tuition: the fast way to learn 

Courses tailored to your requirements 
Training by experienced CAD architect 
Daytime or evening courses available 
2-D & 3-D AutoCAD drawing service 
Central London location

020 7266 2506, 0791 5652057 dp^archOyahoo.com

4*

O.

CAD Training Serviceis
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Reeders may oMein mformation about these products by Nbng in the enquiry nunbers on 
one of the AJ enquiry cards. Advertisers wishing to prorr>ote their products on these 
pages should contact Gemma Cook on 020 7505 6816.
Respond to these showcases @ www aiplus.co.iJ(/s)direct

showcase

AJ ENQUIRY NO: 3D2AJ ENQUIRY NO: 301 METSECPRQMATUK

Passive fire protection from 
^ promat is built into the fabric 

of Dubai's luxury Jumelra 
Beach and Burj Al Arab hotels, 
creating a pysicai barrier to 
contain heat and prevent the 

spread of smoke and fire. At 
Jumeira Beach, Vermiculux 
protects steelwork, giving up 
to 240 minutes protection, 
white Supafluxfore protection 

: boards line lift shafts at the 
321 m-high Burj Al Arab.

Metsec has released an updated 
version of its LatticeSPEC 
design software for its complete 
range of lightweight steel 
lattice joints and trusses.The 
user friendly program designs 
parallel, pitched and tapered 
trusses as well as the compnay's 
popular curved beams and 
curved truss range. The manual 
is available in pdf format 
together with a list of the most 
common Autocad details.

vsZZSBs-

AJ ENQUIRY NO: 304AJ ENQUIRY N0:303 AESTUSAQUILA DESIGN

Aestus has asses the Versailles 
cast iron radiator to its range. 
The opulent design blends 
with period features or forms 
a contrast against a more 
contemporary interior. It 
comes in 750mm and 950mm 
heights, a variety of lengths 
and is supplied in a dark grey 
primer, which can be coated in 

- any colour. Complementary 
f valves in a choke of finishes 

are also available.

Aquila has supplied a new play 
area canopy for a green route 
along the Sue Godfrey Nature 
Park and adjacent Old Salt 
Depot for the London Borough 
of Lcwisham.The canopy is lit 
with white light from atrove by 
two Neos floodlights, fitted 
with 150W COM-T double- 
ended lamps. LEDs with blue 
filters are used as uplighters to 
highlight the structure at

I

niaht.

Cleisified ee< nines
Gemma Cook

C03 7505 5816 Fax 020 7505 6750 
e-mad: gamma cookdemsp com

^classified

MOOEL MAKERSBUSINESS oppoRTurswrfca

Nationwide
architectural

business,
T/0 £4m, seeks 

merger with similar. 
Replies to 

P.O. Box No 3204 
The Architects’ 

Journal, 151 Rosebery 
Avenue, London, 

EC1R4GB

FOR SALE For all 
enquiries 

please call 
Wesley or John 
01892 835051

Country based 
Architectural Practice

Grade N Listed acx^ommodation/otfice 
Varied and Provable work 

Easy reach of Motorway/Major cities

Ail Enquiries- 

P.O. Box No.3202 
151 Rosebury Avenue 

London EC1R4G8

tpa
foobUgsKerV

tpcjnoclalmaken.com

Emci:
crecitMly@tpcirTXXlels.fraaserve.co.iJ<:

Modelmakers

PROPERTY TO LET

999 Metres Canary Wharf. 
Church Conversion By Ftenowned 

Architect. Approx ISOnP. Lofty 
DayiighI, Secure, Quiet, Pristine. 

Live/ Work (Any Ratio). 2 No. 
Ensuite. G^lery Consent, 

Abundant Parking, DLR, Sho(». 
Restaurant. Near Motorway. 

Business Lease, (Neg). £1500 
pcm Exclusive. Right To Buy. 
01444 440 850 7pm-9pm.

0 BULLFROG 
MODELS LTDIf you wish to advertise 

in the AJ classified 
section

cal) Gemma Cook on 
020 7505 6816

Contact
STAN AUBERTIN

20b Tower Workshops 
58 Riley Road, U>ndon SCI 3DG 

Telephone:020 7394 7866 
Facsimile: 020 7394 6798
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Cilliified ei^viries
Gemma Cook
Tel 020 7505 6816 Fa* 020 7505 6750 
e-marl; gemma.cookdemap.com

MODEL MAKERS

L

..Im

MC A pTt A L Robert Danion-Rees, studio 8 
the liangar, perseverance works 

38 kingsland road, london aM o i) f i s
MODELMAKERSfull delaii 

modals
I quick study 

models
I aiteratlans 

& repairs

prototypes 

props & sets 

shop displays 

exhibitions

t: +44 (0) 20 7739 7933 w: 3dd.co.uk

t *•1 '-J
f

I

*►

for a quote call now

020 7729 8660
Ms*co.uk lnfoOcapitalmodels.co.uk

Architectural Modelmakers
t: 020 7377 6127 
f: 020 7377 6129 
e workshopi£>>flicmodels.com 
w: www.fttcmodels.com

FLIC
MODELS

PIPERS COMBER
Concept I Planning | Marketing I MODELMAKERS Tel: 020 8533 6592

LONDONFor all your modelmaking requirements, 
contact Nick McKeogh.

27-35 Bevenden St 
London N1 6BH

J

>1
Tel 020 7250 0530
Fax 020 7251 0134
Email studiodpipers.co.uk

%•

www.pipers.co.uk
E mail: models@combermodels.demon.co.uk

QUALITY SPEED RELIABILITY
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3D COMPUTER VIBUALIBATIDN

dffsignrwv*
Tjua*ia«o>’ > on*noafi

Phon* 914*3 432 070 
Fu 01U3422 7*t

Bkminshwn Ctly F.C. 8ta«um CHwit: HOK SVE

london 0206 650 2817 
gU»gow 03*1222 2422 

WMMT *M»«o ufc infoQ*3dl«o.uk
e3D Interactrve

1'^
visu^tsstion,
animation.

webarte *nd

Interactive

presairtatton* of the

highest quality

PRODUCED BY
ARCHITECTS
competitive rates for

over 7 years

digitdlimdgeth«

STEPHEN P. SLOPERO PIXELASPECT
VISUALISATION 0 MULTIHECHAo ARt'HrTfxrruiuL illustiiaton • est. i«a3

I-MBiacuus uanov

WATlRCOliMIL GOL'ATHE. ewnAL - AU. ON C*

TEL/FAX: 0113 257 1695
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Cilitifitrf n^Hirwi
Gemma Cook
Tel 030 7505 6816 Fax 030 7505 6750 
e-mail; gemma.cookOemap.com

LASER CLFTTHSIG SERVICES i8i*EcrnvES 1

«»
C APTTA L fast laser 

cutting 
service

DAVID HOAREGERALD GREEN
Pft0FE5SI0N>tL PERSPECTIVES

M O l) t l S

ARCHTTECnJRAL ILLUSTRATOR

S~^-***y Hotted lo»»r«

■ wflalitt depth
•■ffiiimffMlIifiQ

If toy imr. day
or volume

4t«EatlPr«ard,:vk^

capital models 
studio 2. the hangar 
perseverar>ce works 
38 kingsiand road

f'

london e2I

u HAND DRAWN
PERSPECTIVES

TEUFAX 020 6SS2 7S08

for a CHiote call now

020 7729 8660
Ml apita I models.co.uk

SURVEYORS □

PLANS-SECTIONS-ELEVATIONS
the only professional survey practice specialising In measured building surveys for over 35 years
tf ’

!
Michael Gallic & Partners
Chartered Measured Building Surveyors

2 Rosebery Mews, Rosebery Road. London SW2 4DQ Tel; 020-8674-1 111 Fax: 020-8671 -9575 RICS
1
3

XYZ SurveysTRIBAL Surveys Digitally mapping the Landscape
• Measured Building Surveys
• Utility Surveys

• Topographical Surveys
• Engineering Surveys

■ SITE PLANS
■ FLOOR PLANS
■ ELEVATIONS
■ SECTIONS
■ UNDERGROUND 

SERVICES
Offices in the South, West & North

Tel: 01322 627800 
Fax: 01322 290155 

survey^ribalps.co.uk

HeadOffic*
Loncion Office T 020 7580 8200

T 020 8255 4550 F 020 S2SS 4651 Email
Fast Free Ouatellon Service

RICS
Land & Meeeured Building Surveys 
fslaOtoned over 72 years

206 Blythe Hoad. 
Hammer smith, London 

W14 OHH 
Tel: 020 7610 4132 
Fax; C«0 7610 4142 

emaM: nlo^netroplane.cam 
www.metroplana.com

■ Measured BuidnQ Surveys
■ SettrxjOut
■ Topographical Sixveys
■ GPS Survey

T R I e X X BMikir if «ia see
Metro Plans

apr servicesmeasured building surveys 
topographic surveys 
laser scanning ^
visualisation ^

mail@aprservices iiet^sAAi
www.aprservices.net 

1:020 8447 8255 || If:020 8882 8080 LU*

Land ond ArcNtecfural Surveyors
mi/JtCffO/CEfO/lAU IVi/XSl/JtVFTMEIDS 
%>etialiHi<a in

TopognpUcal Ssrvtyt - For Urp artd small 
scale surveyi iuin( ihr laiesc Ki{|) accuracy 
robotic insmunrsuiion and G.P5. 
Arcbiucnml Senvya - For plans and 
elevations using SurBuiU building survey 
solTware on pen map hand had computen 
Udlity Semys - For drainage and location of 
all underground utaky services. 
PbotograaiBelry - For acrutaie JD modclt of 
building hcada, pipe works and areas of 
difficult access

Kingsiand Surveyors Umited
Sridge Cbasben
Bridge Street
leethtibead
Soriey KT22 *BN
TcL 01372 362059
Fax. 01372 363059
e-mail - miiK^kingtlanrlninTyffn re rIi 
webahe - srww.lunriandsurrcyDrs.co.iak

Detailed measured 
building surveys - 

house plans to 
complicated intricate 

building details

r : POINTOOLS VIEW
. pomtcloiid & model viewer www.pointoois.com

measured land and building surveys

|llililiii|iliiiiMi|iimiiii|iimiiii|iiiiiiiti| call for a free 
brochure 01233 

635089
or visit our website:
www.cadsurveys.co.uk

the true measure of excellence

t 020 8543 8884 e info@cailidussurveys.co.uk 

w www.callidussurveys.co.uk
CAD Surveys Ltd. Bentley Road, 

Ashford, Kent TN24 OHPf 020 8543 6664
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Make mine a Riojaspot the buildingWapping liberty

nyone In any doubt of 
Frank Gehry's evolution 
Into a brand should pay 

attention to his designs for the 
Hotel Marques de Riscal at Elciego 
in Spain's Rioja region. Sited In 
the middle of a vineyard, this 
43-room hotel just 150km from 
Bilbao is intended to allow well- 
heeled vistors to have the entire 
Gehry experience - first seeing 
his gallery, then sleeping in his 
beds. Models show the usual 
exuberant swirls of stuff on top 
of the building - but in this case 
they have a special significance; 
red like the local wine; gold like 
the net that encloses Rioja bottles; 
and silver like the bottle cap.
Can't wait to book in? It opens in 
January 2006.

A
ilkinson Eyre hosted 
a great party at the 
Wapping Project for the 

opening of its twin exhibitions 
'Reflections' and 'Destinations', 
complete with waitresses in long 
red tutus. All was cheerful, with 
much booze and food. Actually, 
the food was extremely unusual, 
with whole bowls of sausage and 
mash or French-style cassoulet. 
Not the easiest grub to eat when 
witnessing Wilko buildings being 
reflected in a water table in a 
semi-darkened pump house.

W

jf
-it>'

1^’ i'

R

Poetic licence

he opening speech was 
by Stephen Feber, client 
for Magna, who described 

the briefing process, Having no 
time to write a conventional brief, 
he said, he wrote a poem, or at 
least adapted a traditional Taoist 
one. Although he forgot to give 
the poem to the architect in the 
end, he said it fulfilled the brief 
admirably. Febefs undelivered 
poem read:
Take what is dark for the light 
that it gives;
And what is small for the size that 
it is;
And what is weak for the strength 
that it has;
And all will be well;
This is called the art of design.' 
Don't give up the day job just yet, 
Stephen.

T
Nice for Nimbye

ice to see the ODPM hand 
out more cash to Planning 
Aid this week. Just when 

you thought the Nimbys had 
enough of a stranglehold on 
the British planning system, old 
Prezza decides to give a massive 
pile of cash (£3.8 million, to be 
precise) in the hope they'll be able 
to afford the best planning advice. 
What will they give those 'pesky 
locals' next? A free barrister for 
their Judicial reviews? Oh, sorry, 
they do that already.

'Spot the Building' asks you to identify a well-known and recently 
completed building. To make it just a little more difficult we have had 
fun playing with the Image. If you can decipher it, post your entry to 
arrive by first thing on Monday morning to The Architetts'Journal,
151 Rosebery A venue, London EC1R 4GB, or fax 020 7505 6701, The 
first correct entry pulled out of the hat wins a bottle of champagne. 
The building featured in the last competition (AJ 24.3.05) was Foster 
and Partners' Great Court at the British Museum. OakTaylor Smith at 
Max Ford ham, London, was the winner.

six new sculptures destined for 
the Lancashire moors Is causing 
a right old rumpus in Burnley. 
Residents are concerned that 

Tonkin Liu’s Singing Ringing Tree 
- which produces a high-pitched 
noise in the wind - could frighten 
local wildlife. It is believed the 
plans have now been changed so 
the tree will make a 'low, tuneful 
sound' instead.

name, born in England, practising 
in Scotland, building In Wales.

Food for thought
Salford stand-off

ome political documents 
are too lengthy to stomach. 
Others, like the RIBA 

manifesto for architecture, just 
lack bite. The 12-page pamphlet 
certainly wasn't to the taste 
of wannabe architect Wayne 
Hemingway. Speaking at the 
official launch of the document 
at London's Portcullis House last 
week, the Red or Dead founder 
criticised the manifesto for being 
too bland. He also suggested 
the Institute could learn a lesson 
about passion and enthusiasm 
from celebrity cooks. The 
manifesto Is dry,’ he said. 'Where 
is the one thing that Is going to 
get tabloid coverage? Where is 
your Jamie Oliver moment?'

ne last titbit from MIPIM 
2005: in conversation 
with a friend of 

Massimiliano Fuksas, it emerged 
that the great Italian had a little 
trouble with Salford councillors 
- remember he's drawing up a 
masterplan for the city centre. 
Apparently, he has had difficulty 
persuading them to recognise 
that Salford is, in fact, on the 
periphery of Manchester and 
very much in its sphere of 
influence. They will not, rather 
unsurprisingly, accept that their 
city doesn't have a character of 
its own. This makes urban design 
challenging. On the one side 
you have Mr F telling the council 
that the city has to respect the 
influence of its neighbour and, 
on the other, you have councillor 
busybody saying: 'Manchester? 
Never heard of it, mate.'

Celtic challenge

ichard Murphy found 
working on the new arts 
centre In Caernarfon 

(see Building Study, pages 22-29) 
challenging for all the usual 
reasons, but also for linguistic 
ones. This was only the second 
project he had worked on, he 
said, in which he had to wear 
headphones in project meetings, 
as they were all conducted in 
Welsh. For many of the larger 
London practices, apparently, 
this is not a problem. When 
they bid for projects such as the 
extensive courts programme, 
all the canniest have a native 
Welsh-speaking architect who 
they can wheel out for bid 
meetings. Murphy presumably 
had to rely on the fact that he was 
completing the foursome: Irish

RIBA keeps it real

hen do the words 
'house' and 'garage' 
cause the RIBA's old 

guard to feel slightly nervous? The 
answer: when they are linked to 
the words 'night' and 'club'. Some 
RIBA members heading towards 
the institute's conference in July 
are already starting to get twitchy, 
following the announcement that 
this year's Urban Ball will be held 
in Bristol's Ministry of Sound. It 
is billed, rather frighteningly, by 
George Ferguson as his last 'Big 
Bang’. And, no, 'hard core' is not 

an aggregate...

Natural pitch

he hills are alive with the 
sound of Panopticons. 
Unfortunately, one of theT

astragal
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Respond to these showcases 6 www apke co MwfhnxX 
Readers may obtain information about these products by filing r the enjury 
nunbers on one of the u enqury cards Advertisers wishing to promote the^ 
products on these pages should contact Gemma Coofc on 020 7505 6BtG.

products

ROCKWOOL AJ ENQUIRY NO; 201 ASH a LACY AJ ENQUIRY NO: 202

A software programme 
has been launched to help 

designers with the complex 

energy calculations 

required by Building 
Regulations. BuildOesk 

U3.1 is an intuitive 
Windows-based package 

that determines U-values 

and provides Interstitial 
and surface-condensation 

risk analysis, using state- 
of-the-art technology.

The potential market for 

over-roof conversions 

in providing low- 
cost housing for vital 
service workers has 

been highlighted by 

a Birmingham project 
in which the Ashjack 
system from Ash & Lacy 

has been employed. The 
Albion Square project In Birmingham's Jewellery quarter saw the 

Focus Housing Association develop 63 homes In a series of four and 
five-storey flats to a design by Concept Development Solutions.

INSTACOUSTIC KEIM MINERAL PAINTS AJ ENQUIRY NO; 204

Threshold Tenants Association 

has undertaken a regeneration of 
properties at various sites throughout 
Pimlico in south-west London to 

provide good-quality social-housing 
accomodation. Part of this major 

refurbishment involved fitting out 
flats with high-quality acoustic 

flooring from InstaCoustic to ensure 

that sound-insulation performance 
levels, as specified by the association, 
were in excess of those required by 

current Building Regulations.

Linthouse Housing 

Association has 

used Keim Mineral 
Paints for Its 
proven long-life 

performance as part 
of the regeneration 
programme for 

Balbeg Street,
Glasgow. The Keim 

system was assessed as requiring only a 15-year to 20-year paint 
cycle, eliminating at least four repaints with conventional masonry 

paint over the 30-year project's financial plan.

CQRUS BUILDING SYSTEMS AJ ENQUIRY NO: 205 LIGNACiTE AJ ENQUIRY NO: 206

Katzip standing-seam 

system is now available 
in copper, which 

combines the aesthetic 
and durable properties 

of this modern 
architectural material 
with the added benefit 
of low costs over its 
lifespan. Copper Kalzip 

is an exceptionally strong, anti-corrosive and virtually maintenance- 
free material, with an initial bright appearance that weathers 
gradually. Call on 0192S 825100 for further details.

Silver-grey 

Architectural 
Facing Masonry 
from Lignacite 

was specified for 
the Architectural 
School at Lincoln 
University. Rick 

Mather Architects 
chose the block in a weathered finish for Hs soft, textured 

appearance, which allows the natural aggregate to be exposed. 
Architectural Facing Masonry can be used both internally and 

externally and is available in a wide range of textures and colours.

_____ L*

KINGSPAN AKIM AJ ENQUIRY NO: 208

Kingspan Insulation has 
harnessed the latest 
in computer graphic 

technology to offer 

unparalleled usability 
on its highly acclaimed 
website. Visitors 

to www.insulation. 
kingspan.com are given 
the option of viewing 
three-dimensional moving images which can provide an interactive 

guide to the application of the full range of Kingspan wall, roof and 
floor insulation products. Tel 0870 733 8333.

Axim produces a range of durable and 

cost-competitive architectural hardware. 
There is a family of concealed door 
closers and floor springs, including the 

top-selling 8800 Universal Transom 
Closer. Axim's surface-mounted closers 
include the slimline 1000, the similar 

1500 and the reversible 300. The Axim 

range includes five panic exit devices: 
the full-width crash-bar types 7085 and 

7095; PR-7085 One Touch; rim-mounted 
PR-7095-P; and the sleek, encased, full- 
width PR-7100 Soft-Touch.

PUSH
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