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Allford Hall Monaghan Morris 
partner Paul Monaghan, a Liverpool 
FC fan, has produced this morphed 
visualisation of the practice's 
Unity development on the Mersey 
waterfront to celebrate his team's 
astonishingvictoryagainst AC Milan 
in the Champions League final last 
week. The project, which is currently 
under construction, involves the 
development of some of the most 
luxurious and expensive flats in 
two of the tallest towers the city 
has everseen.
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CfiThe payment of £200 for a half-day would 
be attractive for any hard-pressed architect**
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ANDO WINS UIA GOLD MEDAL
The International Union of 
Architects has announced that 
the 2005 UlA Gold Medal will go to 
Japanese architectTadao Ando. 
The jury citation praises Ando's 

'powerful passion'. o

Questions over £1.3m 
spent in Clissold dispute

It is also understood that Hackney dropped 
the legal team headed up by international practice 
Herbert Smith in the middle of the proceedings, 
and gave the job to in-house lawyers.

It is uncertain how much the council spent with 
Herbert Smith before the split, but one observer 
estimated that it would ‘definitely be hundreds of 
thousands of pounds’.

Stephen Hodder of Hodder Associates said the 
hefty bill could have ‘probably been avoided’.

He said; ‘1 only wish that Hackney council had 
discussed the fact that there were problems or had 
contacted me or the contractor in the usual way.

‘If they had done this, they may not have had to 
spend this large amount of money.

‘Sometimes it really felt like they were using a 
sledgehammer to crack a nut,’ he added.

However, a spokesman for Hackney council 
refused to be drawn. ‘We are stuck in the middle of 
legal proceedings and can’t maJee any statements at 
the moment,’ she said.

Ed Dorr^ll and Richarxd Waite

The London Borough of Hackney has spent a 
massive £.1.3 mOlion so far in its legal battles over 
Hodder Associates’ Clissold Leisure Centre, it has 
emerged.

The huge figure was revealed in a Freedom of 
Information bid by the AJ to see details of the law
yers’bills racked up over the last three years.

The £1.3 million covers legal battles undertak
en by the council against Hodder, the contractor 
Gleeson and engineer WhitbyBird.

The total should cover almost all the legal costs, 
as it is understood that the arbitration undertaken 
by the different parties over the controversial cen
tre has almost come to an end.

The breakdown will also include both the coun
cil’s bid to regain some of the value of the cost and 
budget overruns during the original construction 
programme and the legal battle over Clissold’s 
long-term closure due to ‘defects’,

But it is understood that the settlement largely 
favours Hodder and WhitbyBird, so local taxpayers 
will inevitably question the value of the legal work.

HOSPITAL DECISION PENDING
A decision on the future of 
Quinlan Terry's designs for the 
replacement of the infirmary 
building at the Royal Hospital 
In Chelsea (AJ 12.5.05) was still 
pending at the time of going 
to press. Despite a 21-day 
delay being issued, an ODPM 
spokesperson said; 'We are still 
awaitinga decision and are not 
sure when it will be made.'

LIEBEPMAN TO HEAD SCHOOL
Strathclyde Universit/sOren 
Lteberman has been appointed 
to head the troubled Canterbury 
School of Architecture, part of the 
Kentinstituteof Artand Design.
He will succeed Don Gray, who 
left Canterbury in a surprise move 
to establish a new school for the 
University of Kent (AJ 7.4.05). O

EX-MINISTER SLAMS PRINCE
Nick Raynsford, the former local 
government and construction 
minister, has hit out at the Prince 
of Wales over his opinions on 
architecture. Speaking on GMTV’s 
The Sunday Programme, Raynsford 
branded the prince 'old-fashioned' 
in his campaigns to preserve the 
architecture and community 
lifestyles of the past. O

RMJM AND EMBT WIN PRIZES
RMJM and Enric Miralles' practice 
EMBT have jointly picked up the 
award for Best Publicly Funded 
Building and the top architectural 
award, the Architecture Grand Prix, 
at the Scottish Design Awards, for 
the highly contentious Scottish 
Parliament building. RMJM's 
design director Paul Stallan, head 
of the firm's Glasgow office, won 
the prestigious 'Architect of the 
Year' prize.
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it I know I was born in Nouember 1958, how old 
does that make me? Am 146 or 47? I don’t know//

m2r breathes 
new life into 
Archway'AA president Bretl^^^sNewly

Seminal Cullinan house remains under threat
‘In this period the International style gave 

way to a more pluralist architecture, much 
more concerned with the specialness of the 
place, with the use and relationship of mate
rials and, above all, with a dose reflection of 
the patterns of use and occupation.’

Robin Nicholson, a senior director at 
Edward Cullinan Architects, said: ‘We will do 
anything we can to get this house listed. We 
became anxious about its future last autumn 
and I’m really shocked they got planning per
mission to demolish it without us knowing.

‘This is symptomatic of the culture we live 
in -1 think there should be a level of respect.

‘No Cullinan house has ever been listed, 
which is pretty strange. I’m optimistic that 
the building will be retained, even if another 
is built on the site.’

£850,000 property. This would reduce the 
house’s value by thousands of pounds.

A veil of secrecy has remained around the 
owners of the house, who, when contacted 
by the AI, claimed to have already sold the 
property and moved away.

The'I’wenlieth Century Society submitted 
an application for spot-listing of the house 
in January, but claims that English Heritage 
refused the application. English Heritage, 
however, maintains that Its consideration of 
listing is still ongoing and that no decision 
has been made.

Sunand Prasad said: ‘1 have just heard 
that this wonderful house is threatened 
with demolition. I had expected that it was 
securely on its way to being listed as an early 
architectural example of a key period of Brit
ish Modernism.

The owners of a seminal Ted Cullinan house 
are refusing to sell the property to an estate 
agent that would save the house from the 
current threat of demolition.

The landowners appear to be unconcerned 
about selling the house to buyers keen to use 
an existing permission to knock it down.

It is known that at least one local agent 
has approached the occupants of the 1958 
Mervyn Horder house with several offers to 
save the properly, including one using the 
original architect to build an extension. His 
approaches have been met with refusal.

Hut after an outcry within the architec
ture community, led by Penoyre & Prasad 
director Sunand Prasad, there is an increas
ing possibility that the house could be listed.

Such a move would nullify the planning 
permission that allows demolition of the Rob Sharp

CZWG considers suing council over ‘questionable’ planning rejection
But Gough insisted there was 

no reason the practice should 
have had to suffer the financial 
hit of reworking the scheme.

‘We’ve got another 10 days to 
rethink our position and at the 
moment we are discussing what 
to do,’ he said.

‘We’ve now got planning for 
a scheme that’s not as good as 
the one we were told we couldn’t 
have,’Gough continued.

‘The new project is not as 
flamboyant on the east side, 
which was the closest to the most 
vociferous neighbours.

‘We’ve increased the distance 
between the building and the 
neighbours, even though there 
was no legal reason to do so.

‘It’s a disappointing scheme 
and we fell the council’s com
ments were completely out of 
order,’he added.

the architects' journal | 5

CZWG won approval from 
the council on 10 May for a 
toned-down version of the 
power station conversion after 
an initial appeal was thrown out 
by the High Court.

The original refusal cited res
idents’ concerns over the ‘bulk, 
mass and scale of the build
ing’, which is located on Alpha 
Place, close to London’s famous 
King’s Road.

At the time of going to press, 
CZWG’s Piers Gough was on 
the verge of suing the Royal Bor
ough of Kensington and Chelsea 
over what he claims was a dodgy 
planning decision.

The practice is to decide 
whether to press charges for costs 
accrued during the reworking of 
proposals for a controversial res
idential conversion rejected by 
planners in February 2004.

3 June SOOS



Trellick Tower clocks up third try
McAslan + Partners has had to resubmit its refurbishment plans for 
Erno Goldfinger’s famous Trellick Tower, in west London, for the 
third lime, due to continued pressure from residents and the Twenti
eth Century Society (C20).

The resubmission comes in the wake of complaints regarding the 
quality of samples provided by the architect during a consultation 
with residents, the quality of drawings provided, and the detailing 
and installation method of new windows.

The residents’ and society’s objections came to light in March (AJ 
10.3.05) after it emerged that the architect intended to replace all 800 
of the Grade II‘-listed building’s distinctive windows.

Plans were resubmitted by the architect for a second time in 
May, to address some of the concerns. But in a letter late last week 
to the Royal Borough of Kensington and Chelsea, C20 argued 
that the architect’s work was still not up to scratch. In the wake of 
this correspondence, the application has since been resubmitted a 
third time.

In the letter, dated 24 May, C20 caseworker Cordula Zeldler 
writes: ‘The society would like to object to the application as it 
stands. We are not convinced that the applicants have given sufficient

evidence to justify so great an Intervention, and the proposed new 
windows differ from the original windows to an extent the society 
finds unacceptable.’

Zeidler went on to criticise the quality of sample windows that 
were provided by the architect during a public consultation, which 
she claimed were of limited use as‘they were not fitted and were not 
produced 1:1’.

The architect’s elevations are also criticised for their ‘lack of fine 
detailing’ and Zeidler refutes claims by McAslan + Partners that a 
comprehensive refurbishment of the tower is necessary because of 
the high costs of scaffolding the entire building. The society concurs 
with residents’ claims that a suspended cradle could be used to carry 
out the work instead.

Project architect Kevin Murphy hit back at C20’s complaints 
regarding the quality of sample windows, stating that ‘the windows 
had to be scaled down slightly in order to fit through the door’.

He continued:‘The decision to resubmit was taken with the entire 
design team and it’s a decision we’ve taken unilaterally in order to 
make progress on the application.’

Rc3b Sharp

London seeks velopark designer as Olympic bid cycle continues
The London Development Agen- will be appointed regardless is the lead backer of the bid, is
cy(LDA) is looking for designers of the outcome of the London looking for an adviser to moni-
for an Olympic velopark.

The velopark will contain July. Funding for the facility has all engineering, remediation and
state-of-the-art cycling facilities already been agreed by Sport demolition work at the site,
at the Olympic Park site in east England, the Lee Valley Regional
London, including a velodrome 
and a BMX racing track.

The designer for the velopark

means we would be ready to 
start work from the moment the

2012 Olympic bid, due on 6 tor the environmental impact of International Olympic Commit
tee makes its decision.

‘The Olympic Park will 
London mayor Ken Living- not only be world-beating in 

Park Authority, Transport for stone said:‘London already has design, but also respectful of the
outline planning permission in environment now and for gen- 

In addition, the LDA, which place for its Olympic Park. This erationsafter20l2,’headded.
London and the LDA.

South Buckinghamshire District Council hasapprovedthese designs from BurlandTM to redevelop, expand and enhance the famous Pinewood 
Studios in Iver Heath, Buckinghamshire.The ratified plans propose the development of9S,000m^ of modern studio facilities, including stages, post
production spaces, workshops and offices. The design allows for the replacement of 27,S00m’of existing facilities, with a net increase of 67,200m‘ 
on compietion, which will provide up to a total of 169,000m‘of facilities for media production. Pinewood Shepperton chief executive Ivan Dunteavy 
said:'Thisapproval represents another significant step to ensuring our business remains the market-leading media services provider in Europe.'

6 I the architects' joumel 2 June 20D5



ARB expenses increase exposed
the payments I received from the 
ARB to the Architects Benevo
lent Society,’ Salisbury told the 
A|. ‘This is why I was so aston
ished by the amounts some 
members were taking.

‘The comparison that 1 
would like to make is with the 
thousands of people who give 
their time for nothing to such 
institutes as the RIBA because 
of their love of architecture. The 
comparison is not favourable.

‘The payment of £200 for a 
half-day would be attractive for 
any hard-pressed architect and 
that’s why I find these details 
distasteful,’he added.

has a lower claim for 2004 - at 
£1,000 - than in the previous 12 
months, when it was £1,200.

Board members do not just 
receive expenses, they can also 
claim ‘emoluments’ - payment 
for work undertaken for the 
board. This is understood to be 
£200 per half-day. This includes 
days spent readingdocuments in 
preparation for board meetings.

The figures came to light this 
week as a result of a Freedom 
of Information bid by former 
board member Ian Salisbury. In 
2004, Salisbury received £1,200 
in expenses.

‘I did not feel comfortable 
taking this money, so I gave all

rise almost tenfold from £800 to 
£7,900 in the 12 months.

Other high recipients include 
Michael Starling, a lay member 
and industrial designer, who 
took home £6,100 last year. In 
2003 he received £2,800.

At the other end of the spec
trum is John Spencely, the 
former chair of Reiach and Hall, 
who has consistently refused to 
make any claims.

Deputy chair Soo Ware, a 
Bartlett School of Architecture 
teacher, claimed £3,200 in 2003, 
a figure that jumped to £5,060 a 
year later,

Humphrey Lloyd, the judge 
who became chair in 2003,

The ARB’s expenses payments to 
board members over the last two 
years have been revealed, after a 
bid under the Freedom of Infor
mation Act.

The accounts expose a dra
matic increase in payments 
from 2003 to 2004. In 2003, 23 
board members claimed a total 
of£48,I70, whilejust 12month,s 
later a reduced 15 members 
managed to take home nearly 
£54,000.

The papers also show sudden 
payment increases to individual 
members. Most dramatically, 
Alan Crane, a lay member and 
chair of the prescription com
mittee, has seen his payments Ecj Dor'f^ll

Keir Alexander, a first-year student at Liverpool University, designed 
this project with the title 'Cop Shop'. The idea was to offer a more 
community-based police station that would act as a beacon and help 
police/community relations on a small site near the centre of Liverpool. 
Inspiration came from the Japanese system of Koban police boxes.

Student Showcase Is sponsored by Students'Union, 
a website setup by Union in association with The 
Architects'Journalatwww.students-union.net.
To submit work for publication in Student 
Showcase, email a publication-quality image to 
ajstudentshowcase@emap.com
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We've buried some little 
treasures in Oasis Glass. 

Specially produced ceramic 

glass that cannot be seen 
through. The pivoted doors 

eliminate large metal 
patches. Vertical posts are 

suspended from the 
headrail which hides our 

unique patented hydraulic 
door closer. Feet are set 

out of sight from front view. 

So all you do see is glass, 

glass and more glass.

CNC turned steinless steel feet. Bolted into the floor artd set 
out of sight 200mm. beck from front of cubicie.
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stainless steel strips instead of large, 

unsighttv metal patches

Signless steel lock is easy to use for 
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Bennetts adds to Spence campus
Bennetts Associates has unveiled 
these images of a 25,000 
mixed-use addition to Basil 
Spence's 1960s Edinburgh 
University city-centre campus.

As the major component of the 
university's masterplan for the 
George Square/Bristo Square area, 
the project replaces a windswept 
car park with buildings, courtyards 
and reinstated streetlines.

The academic space is relatively 
uniform and readily adaptable to 
potential future uses, while a lot

of the accommodation is cellular. 
As such, the floorplates have been 
laid out to ensure that pedestrian 
circulation routes engage with a 
variety of viewing points, open- 
plan break-out spaces and double- 
heightvolumes.

Construction will reflect the 
simplicity of this plan, using an 
energy-efficient strategy based 
on exposed concrete slabs and 
air supplied from the floor, which 
is supplemented by opening 
windows.

Externally, the elevations play 
on the distinction between the 
stone-faced streets of Edinburgh 
and the need for more light- 
reflective surfaces in the courtyard.

Different types of stone 
cladding and contrasting ratios of 
solid to void in the facade are used 
in different contexts. For example, 
Charles Street on one side has a 
greater need for animation, while 
Potterrow requires something 
more regular.

Rob Shar^

Bennetts Associates plansto use an energy-efficient strategy and different types of stone cladding for Its mixed-use addition to Edinburgh 
University's campus in the cfty centre, which will work alongside the current 1960s Basil Spence-designed buildings (fop rfght)

1P the architects' journal S June S005



Facades with looks that are built to last
• Reduces heat loss, achieving energy savings of up to 60%

• Seamless, attractive facades achieved with through-coloured, 
crack-resistant acrylic render

• The building envelope is protected from driving rain whilst 
rernaining vapour-permeable

• 150 million m^ installed worldwide

For more information, call us nowon 01256 337603 
quoting SOQ/3A)6 or go to www.sto.co.uk.

Sto - 50 years of innovation
Developing and providing products and services 
for responsible construction work has been the 
principle of Sto for 50 years now. Take for 
example StoTherm Classic external wall 
insulation system.

Sto I Building with conscience.
enquiry ti\ on card

>vww.8)plus.co.uk/a]direct
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This new Maggie's Centre in Inverness, designed by PageVPark with input 
from Charles Jencks, will open later this month.The Glasgow-based 

* - practice has already designed one Maggie's Centre, which offers carscer 
care. 'We were surprised we got the second one,' said director David 
Page. 'I'm not sure if they felt sorry for us.' The centre has been set back 
from the surrounding streets with what Page describes as a 'modesty 
strip of grass', designed by Jencks, which offsets it from nearby houses.
'If you look out of the window there's this curving landscape that takes 
presence away from the cars passing by outside. That's the point so 
that ft's made easier for you to have peace with your own thoughts,' said 
Page. The centre will be officially unveiled this week and will open on 
25 June, to coincide with this year's Architecture Week, which will run 
from 17-26 June. Page\Park also designed the Maggie's Centre at the 
Western infirmary, Glasgow. The Inverness Centre was completed in April 
of this year, after receiving planning permission in 2002.

Developers desert ‘chaotic’ city
Liverpool’s chaotic planning policy is forcing developers, investors 
and architects to turn their backs on the city, an influential lobby 
group claims.

The uncompromising attack, launched by Downtown Liverpool 
in Business (DLB), follows another ‘bemusing move’ by the city’s 
planners {AJ 10.2.05) - the latest in a long line of controversial deci
sions in the city.

Planners are recommending refusal for a scheme by the RatclifFe 
Groves Partnership to demolish a dilapidated Welsh Presbyterian 
chapel and replace it with a smaller substitute and 37 new apart
ments. This proposal is a resubmitted version of a previous scheme 
that was thrown out at committee last October.

These latest designs have faced heavy local criticism and it appears 
the planners have bowed to the pressure of the protesters, who want 
to see the vandalised chapel fully restored.

However, elsewhere in the city large swathes of good-quality Vic
torian terraced housing are being bulldozed, despite local objections, 
to make way for modern homes, as part of the government’s Path
finder project (AJ 12.5.05).

According to DLB chairman Frank McKenna, the situation is 
‘madness’ and is putting off future investment in the city. ‘Planning 
policy for Liverpool is totally flawed and needs to be rethought as a 
matter of urgency,’ he said.

‘It’s not business-friendly to allow a developer to spend half a mil
lion pounds, only to pull the rug from under the proposal at the last 
minute. It sends out all the wrong signals to potential investors. If 
that continues, there is a real risk that they will turn their backs on 
the city just when it needs them most.

‘The chapel would have to close without this project to support 
it, and (the developer) was encouraged to work up and present this 
scheme, which cost it £500,000,’he added.

McKenna is also pointing the finger at deputy prime minister 
John Prescott and the Housing Management Renewal Initiative 
guidelines for scuttling the chapel project.

‘Central government cannot dictate to developers where they can 
build,’ he said. ‘We should be embracing forward-thinking, dynamic 
developers, not turning them away.’

Richarxl Waite

Six practices fight it out in Castleford regeneration competition
Six British architects have been 
shordisted to design a new 
museum and library building in 
Castleford, West Yorkshire.

Bauman Lyons Architects, 
Feilden Clegg Bradley, Niall 
McLaughlin Architects, OMI 
Architects, Richard Murphy 
Architects and Terry Pawson 
Architects will battle it out in the

competition to design the Casd- 
eford Forum.

The scheme forms one of the 
pivotal projects in the £50 mil
lion regeneration of the town, 
which will be televised this year.

The winning design will 
include the development of a 
new library, museum and gallery 
for the town.

Peter Box, leader of Wakefield 
council, said the shortlist was an 
exciting development.

‘The shortlist to design this 
building combines the very best 
of experienced and up-and- 
coming architects in the country, 
who have all developed innova
tive and inspirational designs,’ 
he said.

‘This is a very exciting time 
for Castleford - a town centre 
where major regeneration is 
already happening, with more 
on the horizon,’ Box added.

Concept designs are expected 
to be made available for public 
comment this month, and the 
jury panel will select a winning 
designer in July.
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Architectural Facade Systems

you
to know about Facades!
Kingspan Off-Site
An infinite number of solutions

are m^ing the inAjstry's largest ei/er investment In C^-SIte cor^tnctk/i sokrtions 
and sv^ems at its Shertxm plant \n North Yorkshire. This indudes the development, testing, 
accreditation and manufacture of four construction systems.

Phase 1 of the Kingsp^ Off-Site programme is Architectural Facade Systems 
These systOTS provide deagners vrith an unlimited choice of mateiiste, finishes, colojrs and 
textures. They are ‘off-site', non-loadbearing, rapid buW systems suitable for application onto 
steel or concrete framed buildkigs. Architeclurd Facade Systems are ajitable for building facade 
applications up to any height. They provide total foundation-to-roof’ construction systems for 
single and mutti-storey facades and can be recessed or face-fixed to the m^ buHcfrig structure.

Kin^pail^
Off-Site

Tel: 01944 712000 
Fax; 01944 710555 

Email: info@kingspanoffsite.co.uk
www.kingspanoff^e.com

Phase 3: Phase 4:
Residential

Phase 2:
Space Systems

Education 
HealtlKare 

Single Living

Structural Frame 
Systems
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Steele to proue his mettle at AA
After his overwhelming election victory, the AJ talks to the Architectural Association's 
new chairman, American Brett Steele, and is impressed by his unfaltering confidence
Brett Steele breezes into the Architectural Association's (AA) satellite Where does this certainty come from and what in his bacteround

ng little warm - it s one of those stuffy, humid days that London architecture schools? Born in small town Idaho. Steele spent the %st
does so well. His is an incredible image - ;ust about as stereotypical- phase of his architectural education ^
ly American as I have ever seen. He’s sporting a get-up that screams 
‘roller-blading through Central Park to work’; dark stylish suit, non
descript white shirt, sunglasses, headphones from an iPod and, the 
Icing on the cake, a white baseball cap.

The newly elected AA chairman 
talking as soon as he spots me, in the con
fident and fast yet relaxed manner that the 
more intelligent of our North American 
cousins have perfected - all while removing 
the sunglasses, taking out the headph 
and doffing the baseball cap. He then wel
comes me into his office, the central control 
room of the AA’s Design Research Lab, the 
graduate department that Steele has been 
heading up for the decade since its inception.
Only it’s seemingly less an office and 
a shambolic storage room for three-dimen
sional concept models and structures that 
resemble DNA chains.

on the other side of the pond, 
settling in New York s East Village. There, he says, he met ‘some guys’ 
who said that if he wanted to continue with this career he should 
do so at the AA - advice that he soon followed. Once in London he 

buckled down and, before Jong, found him
self working at Zaha Hadid ‘in the early days’. 
After some time with architecture’s first 
lady he moved back stateside to teach 
Harvard. It’s fair to say that he was not enter
tained by my insinuation that his decision to 
desert Blighty might have been triggered by 
the ‘hardcore’ working conditions at Hadid's 
place - he is still clearly devoted to the Pritz- 
ker Prize winner.

starts

at a

ones

Then in 1995 came an opportunity to 
return to the AA. Within two years he was 
setting up the Design Research Lab, which 
offers qualified architects the opportunity to 
study for an MA. This new department 
clearly an effective launchpad for Steele’s 
campaign to take over the rest of the school.

And there seems to be no doubt that his 
first five-year term will be interesting. ‘What 
I’m really keen to do is have a look at the unit 
system that we have at the moment,’ he tells 

me. ‘While I completely accept that this system is fantastic and does 
work well, I’m also certain that there is more opportunity for col
laboration and integration.

‘After an incredible 30 years’ experience with the unit system, the 
time has come for it to evolve. The school has grown and developed 
to an incredible extent over the last decade and I’m determined that 
the time has come has come to make it more collaborative, perhaps 
with five or six clusters of courses based on different themes every 
year. This, I think, would lead to more cross-fertilisation of ideas,’ he 
adds, with the look of a zealot in his eyes.

Anyone who doubts whether Steele can achieve these reforms 
— changes that would be nothing short of an organisational revolu
tion - should take the time to have a chat with him. The energy field 
surrounding him is palpable.

more

was
Steele magics two chairs from the archi

tectural carnage that surrounds us and 
continues discussing his background, his 
plans for the school, the weather and any
thing that appears to enter his mind. While 
many of his stream-of-consciousness speeches over the next 30 

are entirely logical, there is also an endearing scattiness 
Steele s style that leaves you feeling more comfortable with him than 
might have been expected. The best example of this is that he claims 
he simply does not know how old he is. ‘I know I was born in Novem
ber 1958,’ he says, scratching his head. ‘How old does that make me? 
Am 146 or 47? I really don’t know.

But don’t let this fool you into assuming he lacks confidence or is 
self-effacing. Asking him about how it felt to have overwhelmingly 
won the AA election against two other runners - Farshid Moussavi 
with Kari Jormakka in a joint bid, and Sheffield’s head of school ler- 
emy TUI, both of whom were considered more likely winners than 
himself- draws an

Steele; 'I knew I was the best candidate'

minutes to

unexpected reply.‘I knew I was the best candidate 
and it was just nice to see that the rest of the school agreed,’ he 
looking me in the eye. says,

Ed Donnell

TI^NEW must read weekly magazine
QS Week is designed for professionals 

in costing, surveying and project management.

QS Week highlights the issues that matter most to you. 
Every week you can expect the latest news, jobs and 
analysis plus information on relevant events and projects.

Register today to apply 
for your FREE subscription
www.qsweek.com
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Five reasons why Monodraught
is the I

Market 
Leader

• Every project under the sun 
will probably benefit from 
natural daylighting and natural 
ventilation solutions.

• Monodraught offers standard 
and bespoke products
for commercial and 
domestic applications.

• Full design and installation 
service throughout the UK for 
every type of contract.

Call now for more information

SunfMpe Wmdcatcher
The combined natural light | The 3 n 1 bathroom ur^ | More than 8.000 systems

have been instalted on
exTractfan.Thesolarpanel Schools. Kospi  ̂Offices, 
at roof level powers the and Sports Centres in the 
fan or charges the batteries UK to provide the best 
when on standby

SMjnc3tcher aola vent:3unpape ^ MonodraughtThe remarkable SunPipe | The Square SunPipe and 
delivers energy free, 
natural daylight.
eliminating the need for I rooffine and is welcomed | range of SunPipes and 
electric lighting during | by Planning and

Conservation Officers.

Conservation SunPipe fits and ventilation system can | with a solar powered 
virtually flush with the incorporate the full

Telephone: 01494 897700 
www.monodfaught.com 'provides 24 hour 

controlled ventilation.daytime use. possible solution.

enquiry 20 on card 
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ROOFING PROBLEMS?
The solution could be in site.

www.onduline.net
Our range of durable and attractive roofing 

products provides cost effective solutions, 

particularly for buildings with lightweight or old, 

weakened roof structures. It includes Onduline 

roofing sheets, the new Classic 235 tile strips, 

Bardoiine bituminous shingles and Ondusteel 

profiled steel tile strips. For those trying to 

accommodate a low roof pitch there’s also 

the Ondulite roof underlay system.

Detailed information on them all is available at your 
fingertips - simply click on to our website or call us
on 020 7727 0533.

No roofing works harder
Eardley House, 182-184 Campden Hill Road, 
Kensington, London W8 7AS A
Fax: 020 7792 1390 M
Email: enquihes@onduline.net

enquiry 21 on card
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m2r plans to reuitalise Archway
These are the latest proposals by up-and- 
comir>g practice m2r architecture for the 
trar^sformation of Archway irr north London.

The scheme proposed by the practice, which 
has offices in London and Berlin, is one of a 
number of radical options for the site that are 
being considered by Islington council.

Among them is a controversial plan to 
knock down the 16-storey tower - labelled 
a' 1960s disaster - build a large commercial 
development in its place and re-route the 
nearbyAI.

However, Axel Rostock, one of the three 
directors of the practice, wants to breathe 
new life into the existing building by cladding 
the stnjcture with glass in various colours and 
opening up a rtew sky garden and restaurant on 
its roof.

Rostock said: 'Rather than replacing it, we 
have designed a newly clad tower that will 
connect with an urban plaza.

'By removing the low-rise building next to the 
tower, the scheme will open up a new centre for 
the area.'

m2r hopes to breathe
new life into the
1960$ Archway tower
[abevt] by cladding It
in coloured glass and
opening a sky garden
and restaurant

Although the council is still carrying out 
public consultation, if the £ 10 million scheme is 
given the go-ahead work could start on site as 
early as next summer.

RicharxJ Waite
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for tf\e discerning client

CorefastFine quality classical stonework with a superb texture, 
hand'made in reconstituted stone.Vast range including 

ciils, cornices^ coping, balustrade aodcohunns. 
Brochure a^d CAD disc available on request.

The future In building cores

I

Dept AJF, ChUctone, Victoria Park, Fordcumbe Road, 
Langton Green, Kent TN3 flRD.

Tel;01892 740866 Fax:01892740249 
E'man:architectural<?i chilBtone.com w>tw.chilstone.com

enquiry i8 on card
www.ajplus.co.uk/ajdlrect

Archetype
The UKs Leading Management System 
for Design Offices

irx".JTame the Chaos.
Organise your office.
See the light.
Work smarter not harder.l L

Corefast from Corus 
Save time, money and space

r.

i
BR

A A new study from Davis Lar>gdon shows that Corefast, a unique 
modular steel/concrete composite system from Corus Bi-Steel, is a 
more cost effective and efficient method of constructing building 
cores than reinforced concrete.

One system for all your 
management needs. A single I 
system integrating more than * 
50 applications, each designed 
for a specific task.

U
L'

Quicker - up to 6 tin>es faster to erect 
than an equivalent concrete core 
Cost effective - overall building costs 
can be lowered
Safer - fewer hours worked at height 
Slimmer - increased lettable 
floor SF»ace
More efficient - better build sequence, 
reduced site congestion, improved 
accuracy

Archetype provides simple 
ways of completing every
day tasks so that 
everything from writing a 
letter, issuing drawings, 
filling in a timesheet, 
creating a certificate, etc. 
are accomplished easily, 
automatically recorded 
and filed, and formatted 
to a practice standard

Archetype includes management of 
Projects, Documents, Drawings. 
E-mails, Staff, Contacts, Meetings. 
Time. Resources, Job Costs and Fees 
into one simple to use system.

Use of Archetype combines issues of 
Project Management. Practice 
Management, Information Management. 
Productivity, Quality Assurance and 
Document control. Impressed? For a free copy of the Davis 

Langdon Report, or to arrange for a 
presentation on how Corefast can add value to 
multi-storey projects, call us now on the 
Corefast Hotline 01344 751603,

Seeing is believing

Call us for further 
information, details 
of a seminar in your 
area or visit our 
website and arrange 
a demonstration.

0141 572 1532
www.bi-steel.com/corefastwww.archetypedlstrlbution.co.uk

enquiry 17 on card

www.ajplus.co.uk/ajdlrect
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who said what uital statistics
‘In Whitechapel, Alsop has aimed for architectural 
transcendence with a proto-sublimity that might be an 
example of what Ms Dworkin defined as “well-meaning 
ineptitude that rises to empyreal absurdity

• Nelson's Column InTrafaigar 
Square is to undergo a £380,000 
renovation. London mayor Ken 
Livingstone ordered the repairs 
after experts found the 61.5m 
statue needed a ciean-up.
• SinceMay1997,162planning 
applications were allowed in 
the UK's green belt. From 1997 
to 2001, development went 
ahead In more than 39km^ of 
green belt, in 2002,4 per cent 
of all new housing in England 
was on green-belt land, the 
Campaign to Protect Rural 
England has said.
• New research by YouGov 
hasfound that 1,915 kidney 
transplants took place over the 
last 14 months, 526 from live 
donors who were relatives or 
friends of the patient. But 6,000 
people remain on waiting lists.
• Figuresfrom the Sparsity 
Partnership for Authorities 
Delivering Rural Services show 
that the average council tax 
rate for a house in England in 
2005-2006 is £1,009. In London 
the average is £1,078, in other 
metropolitan areas it is £840, 
while In the shire counties it 
stands at£1,048.

The 'thoughts’ of Jay Merrick on visiting Alsop's new laboratories for Queen Mary College in 
London. Independent, 25.5.05

In their different 
ways, Richard Rogers 
and Quinlan Terry are 
fundamentalists.
They just happen to 
believe in different 
architectural religions'
Hugh Pearman.
Sunday Times. 29.5.05

I'You might imagine that 
the 41-year-old movie 
star is to architecture 
what Wayne Rooney is 
to brain surgery’
A profile of Frank Gehrv’s new collaborator. Brad Pitt. 
Sunday Times, 29.5.05

Part of his frugality is that he doesn’t believe in 
paying tax - which is why he lives in Lucerne’

(

Terence Conran on Ikea founder Ingvar Kamprad. Times, 25.5.05
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Not long to go
The new AJ 
Out June 9



Courteous and cantankeroust 9

After writing 500 columns for the AJ, ill health has forced Martin Pawley to resign. 
One of Britain’s leading architectural journalists, Pawley’s varied career has seen 
him advise a South American government and battle cockroaches in Tallahassee

Martin Pawley has written his last AJ column, after an U-year stint. 
He has decided to quit before the combination of Parkinson’s and 
dementia with Lewy bodies (a precursor to Alzheimer’s) begins to 
impair his thinking and writing. Right now he looks and sounds fine. 
He is as courteous and cantankerous as ever. But even the people who 
knew and avoided him will be sad to know that such a significant 
architectural critic is withdrawing from the fray.

It is particularly poignant for us here at AJ because, for a couple of 
years in the late 1960s, Pawley, straight out of the Architectural Associ
ation (AA), cut his writing teeth as assistant AJ editor before returning 
to the AA as a tutor. In the early '70s Pawley established an interna
tional reputation in the use of waste material for low-cost housing, 
which was bolstered by publication of Architecture versus Housing in 
1971 and Garbage Housing in 1975. In between these he was appointed 
to advise the Chilean government about emergency steel housing, a 
project that was abruptly terminated when socialist president Salvador

801 the architects' jounnal

Allende was murdered in the right-wing Pinochet coup. Pawley then 
became a UN constiltant and taught at Cornell and Rensselaer, ending 
up a tenured professor at the Tallahassee-based Florida A&M Univer
sity. He would talk about the size of the cockroaches and the humidity.

At the beginning the next decade he was back in London, where 
he took on the editorship of Building Design when Ian Martin was 
news editor. Two-and-a-half years later he threatened to walk out 
once too often and re-emerged as the AJ’s news editor. Since then he 
has done many things: correspondent for several nationals, adviser 
to the BBC, and contributor to a bewildering range of magazines and 
organisations. He has also written a prodigious number of articles 
and columns: he twice won the Periodical Publishers Association 
Columnist of the Year awards and was runner-up another year. You 
wonder how that crumpled face and rusty voice managed it. And you 
put up with the cantankerousness in amazement.

Sutherlanci Lyall
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IAN MARTIN REMEMBERS THE 'GLORY DAYS' UNDER PAWLEY'S ECCENTRIC EDITORIAL REGIMES

The AJ was then being run out of a 
ran^biing Georgian Gormenghast 
in Queen Anne’s Gate, which came 
complete with its own basement 
pub. Working conditions were 
brilliant if, like me, you were a 
freelartce hack. Martin didn't care 
if you got pissed at lunchtime, or 
spent the day at the RIBA tripping 
on acid, as long as the news 
pages were filled and we got a 
steady stream of irate callers on 
publication day.

Martin's Wednesday morning 
editorial meetings were unlike any 
I'd ever attended. His approach to 
sifting through the raw material 
and planning what to write had, 
as its point of departure, a series 
of headlines he'd invent - 'What 
I really want this week isa story 
with a headline like 'Prince Charles 
Praises Nazis', or 'Minister Calls 
For Student Cull" or "Every Home 
In Dorset Filled With Deadly Radon 
Gas" - and we'd all do our best.

Che archicects’ journal) 81

of productivity -1 wish I could 
remember who it was from.

His departure from BD was 
as sudden as his arrival. In the 
most arnica ble circumstances 
imaginable. I'd resigned as news 
editor on a point of principle: an 
RIBA presidential election was 
looming and Martin favoured one 
of the candidates. Both had been 
invited to submit a manifesto 
piece for the magazine, but 
Martin's guy didn't have an idea 
in his head, so Martin got the 
other bloke's piece in early and 
let his man pore over it for the 
weekend, to produce a model of 
pre-emptive thought. Then Martin 
had a row with the publisher - he 
was always having a row with the 
publisher - and threatened to 
resign if he couldn't nominate my 
replacement. The publisher called 
his bluff and he was gone.

His glory days came when he 
moved to the AJ as news editor.

Sutherland Lyall gave me a job 
atBDin 1981 and I think Martin 
must have taken over as editor 
later that year. He'd been teaching 
in the US and his book. Garbage 
Housing, was being cited by all 
those proto-community architect 
types and students - two sets of 
people Martin has been more or 
less constantly at war with. We'd 
heard he was a Marxist who voted 
Tory, but he turned out to be more 
complicated than that.

A card-carrying Modernist, he is 
completely unsentimental about 
everything. I remember the fuss 
when he commended the rational 
beauty of a nuclear missile - ‘shorn 
of design functions, it has only 
kill functions' - and his ability to 
escape political pigeon holing.

When the Brixton riots 
happened in 1981, Martin was 
writing about architecture for the 
Guardian. In the same sentence he 
called for an Asian sub-postmaster

who'd died after barricading 
himself inside his post office to 
be awarded the George Cross, 
and castigated the police who'd 
clamped down on drug-dealing 
in the area for destroying the 
local economy.

Martin arrived on the scene 
at a pivotal moment. Lubetkin 
had been given the Royal Gold 
Medal, and Terry Farrell's little 
Rower shop had appeared in 
Covent Garden. Post-Modernism 
and community architecture 
dominated the professional 
agenda and Martin was having 
none of it. And, for someone 
who’d had nojournalistictraining, 
he was quick to grasp the mischief 
theory of news reporting (rule 
one:fill the space; rule two: upset 
someone.) Hewas, at times, 
utterly unscrupulous. Indeed, 
he kept a printed quote pinned 
up in the newsroom, something 
about scruples being the enemy
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^ ThemodetofNiallMcLaughlin A Design Engine's presentation
Architects' Preston Pavilion, laden of its competition-winning design
with cables and pylons bearing for a Shakespearean theatre
solarcollectorsand wind turbines, in Poland is outstanding for its
is the antithesis of the woody dynamic relationship with the
school of 'green' architecture. The historic context and its bold use of
model was made by Olivia Gorden. pictorial imagery and graphics.

► Will Alsop's model ofA Foster's addition to the Free
University of Berlin contains Urban Splash housing for east
echoes of his early work, including Manchester. The RA refused to
Climatroffice developed with include live goldOsh swimming
BuckminsterFuller. in the water.

SHOW TIME AT THERA Bovis
Lend Lease

The Royal Academy Summer Exhibition opens next week. The 
AJ/Bovis award for the best exhibit in the architecture room 
was won by Smout Allen, with high commendations going to 
Stanton Williams and Stephenson Beil, while CJ Lim won the 
award for the best submission by a first-time exhibitor

JUDGES
NicholasGrimshaw 
Richard MacCormac 
Peter Cook 
Isabel Allen, AJ 
Paul Finch, AR 
John Spanswick of Bovis

By Kenneth Powell. Photographs by Charles Glover 
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M TheHeartofSIoughshov/sa 
well-considered proposal for a 
medium-rise commercial building 
byfirst-time exhibitor Graham 
Hickson-Smith.

A 4rrafomyofI.ondon-Secrefs 
by Peter Hull shows Terry Farrell's 
M16 headquarters in Vauxhall in 
ruins after what appears to bea 
nuclear or 9/11 -style attack.

4 HOK’s proposal to replace 
Victor Meal's neo-Georgian New 
Change complex just east of St 
Paul's. This is the first year HOK 
has been included in the Summer 
Exhibition.

project (the Leipzig McssehaJle) that is far from new, plus some more 
of the minimalist etchings that have featured in previous shows, and 
Richard Rogers displays some fairly familiar projects (well, famil
iar to anyone who reads the AJ). There is one print from Michael 
Hopkins (whose practice is currently on strong form, with two out
standing new London buildings). Eva jiricna shows images of stairs. 
Even Norman Foster fails to surprise, though the schemes on show 
are of considerable interest. Foster and Partners’ addition to the Free 
University of Berlin contains echoes of his early work, including the 
Climatroffice project that he developed with Buckminster Fuller, and 
is represented by a fine model, plus some of Foster’s own sketches.

It is left to Will Alsop, however, to produce something that will 
arrest the attention of the typical, non-architectural Summer Exhi
bition punter, with his large and colourful model of Urban Splash

the architects' journal j 23

Given that the recently elected president of the Royal Academy (RA) 
is one of Britain’s leading architects (Nicholas Grimshaw), it is sur
prising that the architecture room in the Summer Exhibition is one 
of the smallest spaces in the entire show and is buried at the end of 
the visitor route as if it were an afterthought. Presumably Grimshaw 
has had other, more pressing, matters to deal with since his election.

Although the exhibits - around 140 drawings and models 
closely packed, warehouse fashion, the architecture room does, 
nonetheless, have a degree of intensity, thanks to the efforts of acad
emicians Richard MacCformac and Peter Cook. The starting point is, 
as ever, the inalienable right of architect RAs to show up to six pieces 
of work, though it is rare for that right to be folly exercised. Indeed, 
on this occasion some of the architect members are poorly represent
ed, Ted Cullinan and Piers Gough in particular. Ian Ritchie shows a
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housing for east Manchester. The model is surrounded by water, 
though the goldfish that Alsop specified were ruled out by the acad
emy (presumably on animal welfare grounds). Surely grabbing the 
attention of the typical visitor, who may have no special knowledge 
of architecture but is arts-minded, should be one of the aspirations 
of the architect exhibitors?

Some of the exhibits are, frankly, a little dreary and one suspects 
that the profession needs to be encouraged to submit more entries 
- it really is an open field and there are plenty of first-time exhibitors. 
Of other big names, John McAslan shines with two models (made by 
Marc LeStrange) of the project for the reconstruction of King’s Cross 
railway station. If built, this will be McAsIan’s finest project to date, 
highlighting the depressing banality of the utilitarian shed tacked on 
to nearby St Pancras - surely one of the greatest lost opportunities

Z4|the architects' journal

of recent times. And, as much as I admire the work of both, neither 
Zaha Hadid nor Future Systems shine in this show - again, one won
ders whether they had the time or inclination to do more than turn 
out some items from the office store. One of the more interesting 
exhibits (and winner of an A|/Bovis high commendation) from 
a big-name firm is Stanton Williams’ series of study models for its 
scheme at the Belgrade Theatre, Coventry, which is accompanied by 
a lovely, colourful model of the selected option. On a similar note 
there is also a nice little model - bright pink as if made of icing - of a 
London office project by Allford Hall Monaghan Morris.

Models inevitably dominate the show. Not all of them are large 
and showy. Roger Stephenson, architect and jeweller, has been a fre
quent Summer Exhibition contributor and his exquisite liny model 
of a church in Norway was also highly commended. Equally precise

2 June SD05



The award for the best piece of 
work in the architecture room 
went to Mark Smout and Laura 
Allen's lightbox models of their 
Panorama Project designed for 
the Norfolk coast.

here. Simon Conder’s Pinions Barn scheme, with a model by Gillian 
Whittle, is spare and minimal. Niall McLaughlin’s Preston Pavilion 
(model maker: Olivia Gorden) is a wondrously complex affair, laden 
svith cables and pylons bearing solar collectors and wind turbines
- the antithesis of the woody school of'green’architecture.

Leaving aside a huge painting by Will Alsop and some deligbthil 
collages by veteran academician Leonard Manasseh (both outshine 
some of the work seen in other galleries and both are for sale), few 
of the 2D works make much impact in the crowded context. Quin
lan Terry is back with a drawing (by Martyn Winney) of a Palladian 
mansion designed for Dallas, Texas. The drawing is admirably skilful
- regardless of issues of style - but lacks the verve of the fine draw
ings by Francis Terry (son and now partner of the leading Classicist) 
seen last year. Peter Hull is, like Terry junior, another draughtsman

the architects' journal]85

in its detail is the fine model by Kohn Pedersen Fox of its submis
sion to the recent London School of Economics competition for 
the reconstruction of 24 Kingsway in London. This displays a sharp 
contrast in presentational method and architectural approach to the 
model of Peter Cook’s proposal for the same competition. Another 
big American practice now firmly rooted in London, HOK, makes its 
debut with two schemes, one of them the major project for replac
ing Victor Heai’s neo-Georgian New Change complex just east of 
St Paul’s. The model suggests that HOK’s London studio has devel
oped a fluent manner of its own, and the resulting groundscraper 
could be sensational. Eric Parry’s model (made by Andrew Ingham 
- good to see model-makers credited) of a loadbearing wall is a fine 
thing, though one wonders how far Parry’s architecture will drift 
towards EUR-style rationalism. There arc models in every manner
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A A second high commendation 
was awarded to Roger 
Stephenson's tiny model of a 
church in Norway.

T Stanton Williams won a high 
commendation for its concept 
models for Belgrade Theatre in 
Coventry.

who would merit an exhibition of his own. Formerly an architect 
with MacGjrmac Jamieson Prichard, he continues to work with the 
practice as an illustrator. There are drawings here of MacCormac 
schemes for Oxford and Victoria Street in London. More remarkable, 
however, is the capriccio Anatomy of London ~ Secrets showing Terry 
Farrell’s MI6 headquarters at Vauxhall in ruins after what appears 
to be a nuclear or 9/11-styIe attack. Laurie Chetwood’s drawing 
for a house in the Andes is equally fantastic, but it is apparently 
a serious proposal; it appears that the man who built the Butterfly 
House is capable of anything. Cl Lim, often reckoned to be a star 
in the making, picked up the award for the best submission by a 
first-time exhibitor for his mould-breaking three boards, combin
ing collage and pencil drawings, of his proposal for a 2012 Olympic 
landmark for Paris. Denton Corker Marshall’s pencil renderings of
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the Stonehenge visitor centre equally underline the degree to which 
drawing is resurgent.

As well as offering a cross-section of the current architectural 
scene, the Summer Exhibition is an important showcase for new tal
ent. The judges for the AJ/Bovis Awards were impressed both by the 
sheer beauty of Bartlett-trained Mark Smout and Laura Allen’s light
box models of their l*anorama Project designed for the Norfolk coast 
and for the clarity of thought that they represented, and awarded the 
project the principal award. There was little disagreement either on the 
quality of Design Engine Architects’ presentation of a competition
winning design for a Shakespeare theatre in Poland. In terms of the 
dynamic relationship with its historic context and its bold use of picto
rial imagery and graphics, the scheme is outstanding. But is it being 
realised? One of the permanent frustrations of the Summer Exhibition
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► The award for the best 
submission by a first-time 
exhibitor went to O Lim for his 
collage and pencil drawings of 
his proposal for a 2012 Olympic 
landmark for Paris.

his model of The Heart of Slough (the title is attention-grabbing 
in itself) shows a very well-considered proposal for a medium-rise 
commercial building represented in an excellent model.

Finally, two acts of homage. The first consists of some fine draw
ings by the late Ralph Erskine, who was an Honorary RA. Secondly, 
a set of superb photographs of a museum in Japan by Honorary RA 
Ieoh Ming Pei. For anyone who associates Pci’s name with monu
mental public gestures, such as the Louvre Pyramid, or glass office 
towers, this will come as something of a revelation for its use of 
traditional materials and subtle evocation of history. All in all, a 
remarkably varied show worth seeing and the selectors were right 
to cram in so much. Next year, however, one hopes that architecture 
will regain its rightful place at the heart of the Summer Exhibition. 
The Royal Academy Summer Exhibition runs from 7 June to 15 August
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is a lack of information about the work on show. There is no indication 
as to whether a project is speculative, has been or is being built or has 
been abandoned. [SeeAJ20.1.05for the full story, Ed.]

Peter Barber has exhibited at the Academy on several previous 
occasions. His approach to dense, low-rise urban housing presents 
a challenge to the blank historicism of the Poundbury school. The 
Tanner Street Gateway project (designed with Jestico +- Whiles) 
hints at the potential emergence of a practical new urban vernacu
lar. Architectural Association graduate Christoph Klemnit has not 
shown at the RA before, but his Cut project for portable and convert
ible seaside housing (with Maro Riga) makes for a promising debut. 
Klemmt also makes a second appearance, as a member of the M3 
Architects team, for a high-rise, mixed-use project in Birmingham. 
I know nothing of Graham Hickson-Smith, another first-timer, but
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1 editorial letters

The AJ bids a fond farewell to its 
most unsentimental columnist

Pringle’s ARB letter 
prompts comparisons...
The letter from the RIBA to the 
ARB (A) 26.5.05) makes a very 
important point about the inter
ference watershed that occurs in 
lots of bureaucratic regulatory 
situations. Is it the requirement 
simply to have appropriate 
insurance or must we also carry 
and show a piece of paper to 
prove it?

Our admired British system 
emphasises the spirit of the law: 
hold an appropriate PII policy. 
The ARB favours a less attrac
tive approach: show us a piece of 
paper each year or else. Analogies 
can be found in the distinction 
between Building Regulations 
(principles that are mandatory) 
and Approved Documents (spe
cifics deemed to comply but not 
exclusively).

The ARB Act is peculiar in 
any event. Why are the majority 
of architects so insecure about 
their abilities that they seek a 
legal authority to protect their 
title? It might help society to pro - 
lect the function of an architect 
by defining who must prepare 
and certify drawings as compe
tent for construction. Failing 
that, what is gained — other than 
perceived commercial advan
tage over colleagues who failed 
to complete their course? Are 
there plans afoot to regulate the 
title of artist or designer?
Alfred Munkenbeck, via email

It's tricky to know how to reflect on the departure of 
Martin Pawley from the AJ. While it's hard not to feel 
the loss of somebody who has been such a key part 
of the magazine for quite so long, it Is just as hard to 
be sentimental about somebody so unswervingly 
unsentimental himself.

Suffice to say that he has been an exemplary 
columnist: obstreperous, argumentative, outspoken 
and quick to point an accusing finger at anything 
generally considered above reproach. It was Pawley who 
first raised questions over Richard Rogers' increasing 
political power, with the characteristic opening line:
'It might seem sacrilegious to couple the name of 
a latter-day saint like Sir Richard Rogers with any 
suggestion of conflict of interest' It was Pawley, again, 
who repeatedly pointed out the many paradoxes and 
inconsistencies that dog the evangelical quest to create 
environmentally friendly architecture.

Bolstered by intimidating intellect, encyclopedic 
knowledge and extensive expertise, his impish insights 
amounted to a sustained critique of a profession that is 
too prone to self-righteousness and too wary of debate. 
And it was impossible not to admire his nerve. It's hard 
to imagine anybody else who would have had the gall 
to use an invitation to speak at Ove Arup & Partners to 
advise, in all seriousness, that 'what the chaps at Arup 
should really be doing is exploring the potential of 
making air-conditioned, artificially lit, heavily insulated, 
sealed buildings more habitable; not by giving their 
occupants levers to pull, or jumpers to put on, but by 
creating within them entire synthetic environments of 
the most wondrous kind'.

When are we going to be 
delivered from this awful organi
sation? If needs be, let’s renounce 
protection of title and enhance 
the value of being a chartered 
architect. I imagine the RIBA 
could spend far more usefully 
the fee the ARB extracts from us 
for its unwelcome activities. 
John Radice, Wallingford

... leads to complaints 
of unfounded allegations
News of an 1875 House of Lords 
decision has yet to reach many 
in the legal profession and some 
still advise that a particular 
course of action is within the 
powers of a statutory body if 
there is no statutory prohibi
tion against it. In fact, a statutory 
body can do only that which it is 
empowered by statute to do.

The rules of law applicable to 
the ARB can be expressed thus;
• the ARB must not take any 
action contrary to the public 
interest;
• it must not exercise any 
power not expressly granted in 
the relevant Act; and
• it must exercise all the powers 
the relevant Act states it must.

Kate Macintosh’s concern (AJ
26.5.05) that the members could 
remove all of those elected by the 
profession is unfounded. This 
would be unlawful as contrary 
to the public interest.

jack Pringle’s allegation that 
the ARB has extended its pow
ers is nonsense. The ARB cannot 
lawfully exercise any power not 
expressly set out in the Archi
tects Act.

The ARB must prosecute 
unregistered persons using the 
title ‘architect’ in the course of 
business in the UK. However, 
it will not prosecute the person 
designated ‘project architect’ 
employed by a government 
department following a recent 
advertisement because the titles 
‘system architect’, ‘technical 
architect’ and ‘project architect’ 
are all related to IT'.

... sparks calls for mass 
refusal to comply, and...
I entirely agree with Jack Prin
gle’s letter to the ARB and hope 
that good may come of it.

I have always refused the 
ARB’s demands fora PII compli
ance certificate and, after one or 
two threatening letters from the 
board, have heard no more.

Could I suggest that the RIBA 
recommends the same course of 
action to all members? I cannot 
imagine the ARB could do much 

Isabel Allen about a mass refusal.

You might hate what he said, but you had to admire 
the way he said it. Irritatingly, for his detractors, his 
musings were delivered in prose that was beautifully 
written, logically coherent and factually correct. 
Gratifyingly, for his editors, he demonstrated an 
understanding of libel law that kept them just on the 
right side of trouble - until now. He informs me that he is 
looking forward to reading about himself in the AJ and
that a letter from his solicitor will be In the post.
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For interesting views, let’s take this outside
Further to Richard Falconer’s letter (AJ 26.5.05), I suggest that the 
AJ starts a new feature of photos of the outsides of architect’s offices 
- surely more interesting than the tidy minimalist interiors featur
ing unknown (to most of us, anyway) architects apparently having 
‘meaningful discourses’, but more likely deciding what sandwiches to 
order for lunch. So, to continue the series, I attach photos of the view 
from our office window in Wells on a lovely May day, with the wis
teria and clematis in blossom, and the cathedral in all its afternoon 
glory. The Passat to the right of the door is mine and the one with its 
tailgate open is just being emptied of surveying equipment.
Allan A Howies, Wells

collaboration with the Architec
ture Foundation.

Contrary to your report, 
Greene did not ‘deride’ Rogers 
for not designing something 'that 
could have consumed Paris’; he 
was trying to open up a discussion 
about an architecture of change 
and time. Consequentially, ques
tioning whether the building 
should have got smaller or larger 
over time is entirely reasonable.

The Centre Pompidou rep
resents one of the key moments 
of 20th-century International 
Modernism, and the University 
of Westminster was extremely 
grateful to have Rogers make an 
eloquent and passionate account 
of the project. To intimate that 
Greene was trying to ‘take swipes’ 
at Rogers is an impertinent mis
understanding of Greene’s highly 
regarded 40 years’ experience in 
teaching and the nature of the 
event as a platform for interrogat
ing the condition of architecture. 
It is a matter of some regret that 
you failed to identify this and 
take seriously the generosity of 
all participants in giving time to 
critically review Pompidou. 
Samantha Hardingham, 
University of Westminster

the idea of the congestion charge 
was to raise funds for better 
public transport, not to incon
venience car users. Car users 
have never paid the full cost of 
the environmental and health 
damage they cause, so the con
gestion charge is just a case of 
returning some of the swag.

As for campaigning for a bet
ter transport system, it’s some 
way down my list of priori
ties. I’d rather see safer streets, 
cleaner air in our cities and the 
number of road-accident casu
alties reduced from the current 
annual figure. I’ve a suspicion 
that fewer cars on the road might 
do wonders for them.
PhilBixby, York

The ARB is entitled to make 
adequate PlI a requirement of 
its Code of Conduct and to take 
disciplinary proceedings (not 
prosecute, as you report in Af
26.5.05) against those on the 
register in breach of that. It is not 
entitled to make PII a prereq
uisite of being admitted to the 
register because the admission 
criteria are set down in the Act.

Bxpulsion from the register 
can only be expressed in terms 
of a reasonably short period, 
following which the expelled 
person can apply to be re-admit
ted. Any such application must 
be considered on its merits in 
accordance with the normal 
admission criteria. It would be 
unlawful for the ARB to remove 
a person’s name from the register 
‘until that person procures PH’. 
Thus, mounting disciplinary 
hearings against the six archi
tects is within the ARB’s powers, 
but any subsequent sanction 
could be unlawful.

l.eaking letters contain
ing unsustainable accusations 
achieves nothing and poten
tially brings the profession into 
disrepute. The RIBA should 
take proper legal advice and, if 
grounds exist, commence judi
cial review proceedings.
Maurice McCarthy, Chorleywood

librarian I often see architects’ 
magazines and, for me, a lay
person, the world they depict is 
a million miles from the experi
ence of ordinary people. Who 
lives in these bare, minimalist 
modern houses? Certainly you 
never see any people in the pho
tographs. At the same time, you 
constantly sneer at the suburbs 
or commercial housebuilding, 
an insult to the millions who live 
happily in these kind of homes, 

I.et’s face it, architecture is 
for the rich who can afford to 
build large modern houses and 
indulge in clean, minimalist 
interiors. For the majority of 
people, modern architecture is 
cold, ugly and alien. But 1 am 
sure you will dismiss all this as 
the rantings of an ignorant phil
istine and continue to wallow in 
your cosy little insulated, irrel
evant professional world. 
MaryHothams, Teddington

Pompidou 'accusations’ 
were opening debate
The rt'inlerprct.ition of David 
Greene’s critique that was 
included in your news pages (Al
28.4.05) on the public crit of 
the Pompidou Centre by Rich
ard Rogers was so inaccurate 
it cannot be allowed to pass. I 
am assuming that was the event 
you were attempting to cover, 
but only as its organiser would 1 
have that insight; the event was 
left unnamed.

It was, in fact, called Super- 
crit#3: Centre Pompidou, and 
was organised by the Research 
Centre for Experimental Prac
tice (EXP) in the Department of 
Architecture at the University of 
Westminster on 22 April 2005 in

Fewer cars on the road 
would do wonders
Toby Andrews’ letter (19.5.05) 
accuses me of various things, 
including spite towards car 
owners and claiming to be an 
unelected representative for the 
mobility dispossessed - accusa
tions I am happy to refute.

I’m not a campaigner for or 
against the congestion charge 
but I realise that there is lim
ited land to cover with roads. At 
some point roads get over-full, 
and problems ensue. I thought

Please address letters to the editor 
atTheArchitects'Journal, 151 
Rosebery Avenue, London EC1R 
4GB, fax020 7505 6701, or email 
angela.newton@emap.com to 
arrive by 10am on the Monday 
before publication.
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‘Cold’ architecture only 
speaks to the minority
I’m writing in support of Bobby 
Open’s letter (AJ 12.5.05). As a

S June SG05



Simon allford in practice

Signing off in anticipation of 
a new, corruption-free future
As my tenure at the AJ comes to a close, I 
am left reflecting on the many issues raised 
over the previous 69 columns of the last 18 
months. Most have drawn upon encounters 
at home, in the office, at meetings or on the 
street. There have also been many chance 
conversations, as well as those of the more 
studied variety, where I have sought out an 
idea or have been tipped off to one. I have 
also used travel as an opportunity to open the 
laptop - however much society is perceived 
as being increasingly homogenised, an exit 
from our island allows you to look at other 
places with a foreigner's eye. Architects need 
the outsider's perspective to keep seeing 
each problem afresh.

Of course, the column has looked forward 
as well as back: the future is to be both 
encouraged and eagerly anticipated. Indeed, 
every project is a glimpse of a possible future. 
So how do we best allow the future to happen 
in a way that we might deem to be delightful 
or, at the very least, an improvement? Weil, 
each Individual or practice will always hope to 
produce something that will delight someone 
else beyond themselves: client, user, passer
by or any combination thereof. Success in 
achieving this is dependent on ability, desire 
and perspective: not everyone is looking 
to delight the same audience. To have any 
chanceof achieving any of theabove, you 
will have to have entertained, to some level 
or other, firstly and most crucially a client 
and then planners and Building Control. 
Architecture's pleasure is that it is there to 
be reinvented and rediscovered by each 
individual practitioner and participant.

So, in a spirit of encouraging the future,
I conclude by speculating on 10 of the 
constraints that would be missed least and 
how their loss might encourage a better future. 
The extensive utilisation of a camouflage of 
acronyms, sloppy slogans and abused words

(too many to name, but HSE, PPP, sustainable 
communities, and brand, for example) should 
certainly go. Development Control can go 
too: if It's not offering a vision it's not worth 
having. We should haveeither smart Building 
Reguiations or no regulations at all. Complex 
contracts, labyrinthine party walls and 
grotesque privacy laws would all have to go: 
death to the purveyors of pointless statute. 
Sites, however, will be safe and free of health 
and safety fascists, and even smart places to be 
seen. Cars will be enjoyed openly, even catered 
for, and we’ll have architects designing roads 
and reinventing the shoddy paraphernalia 
of highway madness. Quantity surveyors will 
be around somewhere, renamed and a bit 
more useful, and we will be back to full Bills 
of Quantities, with the architect master of 
ideas and site. Holland and all its cycle paths, 
decorated tunnel-form boxes and over-smart, 
absurdly rationalised forms will be flooded 
and forgotten. Competitions will be open 
and corruption in the cutting of deals will be 
confined to the few. The ARB will be extinct: 
education will be back on the streets and in 
the offices and sites, free of targets, audits and 
learning inputs and outcomes.

In this improved future, architecture will 
have more opportunity, architects will have 
fewer excuses, and clients will be able to 
justifiably put them on their mettle. I would 
nevertheless anticipate that the coincidence 
of good architects, clientsand buildings 
would increase greatly. Soas a new future, 
and a new AJ, is anticipated, it Isa good time 
to sign off - with huge thanks to the many 
readers and friends who have given me 
regular informal feedback, and the occasional 
deserved rebuke (usually from those of the 
valley of Derwent). Happily the architectural 
future is always out there to be made, so I look 
forward to continuing, column-free, on what 
is, after all, the most engaging of pursuits.

Ian Simpson Architects was 
photographed by Tim Soarat 
4.01 pm on 27 August 2004 in 
Manchester

‘How do we best allow the future to happen 
in a way that we might deem to be delightful 
or, at the very least, an improvement?'
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We spent the morning preparing for Tim's second visit. We dried out the trees and carefully placed old 
ai>d tatty box files to the foreground. Marketing manager Jo Farrell was asked to look inconvenienced 
and Rachel and I hid towards the back. We asked staff to leave their seats to give that 'just deserted, 
MarieCeleste'fee\ and liberally scattered fans and general clutter around. We removed our new, pristine 
21 inch PCs and replaced them wit h a selection of outdated Macs. We wanted to give the impression of 
a lived-in workspace, so. unlike the immaculate studio that we occupy, this photograph captured the 
mood perfectly. Postscript: the cactus passed away shortly after this picture was taken.
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LEARNING TO SHARE
The Campus presented David Morley with the challenge of 
combining a primary school, community use and a school for 
children with severe learning difficulties all in the same building
By BerriB Evans. Photxigrsphs by Morley von Sternberg
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A civic presence in the
suburbs.Tothe right is
• square public entrance
canopy and library; to
the left is the sheltered
schools' entrance.
Opposite: overspill from
the dining room into the
schools' concourse

'A school should be a community building
that just happens to used for education.’ This
increasingly common sentiment was never
theless a strong determinant of the building.
The quote comes from Russ Currie, who
led the project for North Somerset Council
and who, signiHcantly, is leisure and spe
cial projects manager at the council, rather
than part of the education department. The
building’s name, The Campus, rather than
such-and-such school, reflects this focus.
The client was also looking for something a
bit special, a benchmark, from what are the
council’s first completely new schools since
its inception in 1997.

Shared school and community use has
become the rule rather than the exception, of
course, though making it work is not always
straightforward. The big pluses here, apart
from David Morley Architects’ design, are
that there is a new start, staff are committed
to making the sharing work, and a facilities
manager has been appointed to manage
these shared premises for the two schools
and for the community, with a brief also to
develop community use (and revenue).

Developing community use is a particu
lar challenge here, because The Campus is
on the eastern outskirts of Weston-super-
Mare within an area called Locking Castle,
said to be the largest housing development
in Europe. So everyone is new to the area.
There are not the typical pre-existing groups
and events such as football training, drama.
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gardening or car-boot sales, which are 
already looking for space. Another target is 
small business ineeting/conference use.

The public face and openness of The 
Campus is its first success. Eschewing 
domestic pastiche, it is a significant building 
in the local centre, the best of them by some 
way, with its front doors on the pavement 
edge. Some recent school designs have been 
victims of security concerns. Here there is 
perimeter fencing enclosing the buildings 
and sports field, but The Campus building is 
part of the perimeter rather than In the cen
tre of the site - like a castle keep.

The community side is the most obviously 
open part, with a full-height glazed entry to 
a double-height entrance hall and reception 
desk to one side, rather than confrontation- 
ally head-on. Both the new public library on 
the ground floor and the community rooms 
above (which can be merged into one) are 
fully glazed to the front. The schools have 
more evidently controlled pupil entrances, 
again along the pavement. A canopy formed 
by extending the folded roof plane marks 
their presence and provides a sheltered drop
off for the minibuses bringing pupils to the 
severe learning difficulties (SLD) school. For 
the primary school, the problem of traffic 
jams at drop-off/pick-up points by parents 
is addressed by allowing them to park at the 
adjacent shopping centre.

The architecture expresses these 
arrangements, with the front glazing to the 
community side - comprising the entrance, 
library and meeting rooms above - while 
the masonry-fronted schools are more solid 
and protective. The Campus is a significantly 
sized presence among low-rise housing and 
the use of an enveloping curved roof to the 
library and community rooms is a transition 
to the smaller scale of the housing along
side, while at first-floor level the community 
rooms have no windows in this curved flank 
to avoid overlooking these houses.

Referring to the ‘community side’ and the 
‘schools’ side’ is a convenient shorthand and 
at first sight appears to be a clear distinction 
embedded in the plan. This apparent divi
sion is indeed sometimes used for closing off 
parts of the building at different times. But 
the design intent and the developing practice 
are more integrated. The library, for example, 
is used by groups of school students, both for 
instruction in the use of resources and for 
turning them into missionaries to draw in 
their parents. The dining room and hall are 
also shared for varied events, with the din
ing room acting as a foyer for performances 
in the hall. The servery can service either 
the dining area or the communal entrance 
hall. The SLD school hydrotherapy pool is 
also a community resource. Such multi-use 
is managed by a working group of the two

school heads and the facilities manager. They 
are, for example, planning a Japanese week, 
which will include classroom projects, spe
cial information displayed in the library, t’ai 
chi and origami demonstrations, and social 
events. Another is a fair for care workers.

The building itself, alongside the will to 
make sharing work, is taking The Campus 
further down the community school route 
than many an example; the trajectory is 
clear. More experimental has been the co- 
location of the schools here. The brand new 
primary has 425 places. The SLD school is 
relocated here, with 67 places for pupils aged 
from three to 19.

11 looks to be working well. The classroom 
areas of the two schools are separate, but 
some specialist spaces are shared, as are the 
major circulation spaces, where the traffic 
of adapted wheelchairs and Zimmer Frame 
users is treated as normal. SLD school pupils 
share the dining room. More unpredictable 
was the working of the playground, which 
primary pupils and SLD pupils up to the 
age of 11 share. (Older children don’t have 
playtimes as such, their days being more 
structured around activities.) Provision was 
made for greater segregation of the play
ground with low fences (including for the 
nursery classes, a late addition to the build
ing), but this has hardly been needed.

The section of the building is a key element.
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The most public face 
of The Campus, with 
the library below and 
meetings space above

i

The classrooms facing north have windows, 
north'lights and are shallower in plan

Cl-»e arx;hitecce’ joor^el 137

Despite some deep-plan spaces, such as the 
hall, north-lights provide animation

At the schools' entrance extended north-light 
roof planes provide a sheltered drop-off
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Below: fixed louvres to 
the upper floor. Bottom; 
the separate block for the 
youngest SLD students. 
Opposite: the central light 
and ventilation shaft

as it is with the architect’s earlier buildings floor and permanent fabric blinds at ground
particularly for its role in environmental level provide shading. Classroom layouts
control. The folded plate roof provides north very straightforward. Teachers simplyare
light and a ventilation extract. Almost every liked having corners, which is enough to
classroom faces south, achieved partly by allow varied space-use most of the time. The
making them more deep-plan than square. SLD classrooms have an area immediately
To compensate, there are light shafts at the inside for parking wheelchairs and other
back of each classroom, with windows on mobility aids. And between each pair of SLD
the first floor and open shafts on the ground classrooms are a changing room and with-
floor. As with Cullinan’s Greenwich Millen- drawal room.
niuiii Village School (AJ 27.3.03), this is not This is a building with a complicated pro-
so much about lumens per as the pres- gramme that has been resolved with clarity
ence of daylight. Lights are still needed and in both form and plan. This clarity makes
still get left on anyway. negotiating the building relatively straight-

Classroom windows are fixed, though forward. And spaces do not feel pinched by
classrooms on the ground floor have glazed educational space standards. The architect’s
doors on to the playground. Ventilation practised hand with metal and glass lends
is via opening panels connected to exter- refinement, while the careful manipulation
nal timber-clad ducts {see Working Details, of daylight helps create an interior of archi-
pages 40-41). External louvres at the upper tectural incident.
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s\jbcontractorM\cra\internaldoars European Doors; 
(rorjmortgeryTfapex;svesfernredcedorctotW/rtgWard 
Timber; movable partitions Dorma; metal stairs and 
balustrades Glazzard; cfossroom brrrtiture Thorpe; 
roller shutters HVP; washroom systems Prospec; 
sanitaryware Atmitage Shanks, glazed screens 
Solaglas; metal doors Accent Hansen; fencing Zaun 
Fencing; gobion wo//Phi Group

COST SUMMARY CREDITS

Data based on tender sum, for gross internal area

Cost per m^ Percentage 
(£) of total

TENDERDATE
Two-Stage procurement process, with target 80 per 
cent cost certainty achieved by July 2003 
START ON SITE 
June 2003
CONTRACT DURATION 
65 weeks
GROSS INTERNAL AREA 
5.639m'
FORM OF CONTRACT
GC/Works/1 without Quantities 1998
TOTALCOST
£8,941,772
CLIENT
North Somerset Council 
ARCHITECT
David Morley Architects; David Morley, Ruth Butler,
Helen Osborn. Vivian Chan, GaryTreacy, Carolir>e
Turner, CuongTrarv-Viet, Juliet Enidge, David Preece
QUANTITY SURVEYOR
Dkkson-Powell Partnership
SERVICES ENGINEER
Max Fordham
STRUCTURAL ENGINEER
Price & Myers
LANDSCAPE ARCHITECT
Livingston Eyre Associates
PLANNING SUPERVISOR
Gardiner & Theobald
MAIN CONTRACTOR
Kier Western
SUBCONTRACTORS AND SUPPLIERS
SfeefworlirBiilingtonStructures;roofsupp//erCorus 
Kalzip; roof subcontractor Kelsey Roofing; lifts KONE; 
curtain walling supplier Kawneer, curtain walling 
subco/i(r<}ctorSIACCon$tructk>n;M&f Lome 
Stewart; hydrotherapy pool Beaver International; 
insulated render system supp/ier Alumasc; insulated 
render subcontractOTS^K;northlightssuf^ierV\tTa\; 
northlightssubcontractortSQ;solarshading(interior 
and exterior) Levolux; sprinklers Wormald Fire Systems; 
architectural metalwork MJ Patch and Co; ocousfic

SUBSTRUCTURE 84 5.27

SUPERSTRUCTURE
Frame 92 5.79
Upperfloors 23 1.44
Roof 5.1381
Roo flights 
Staircases
External walls, windows 
External doors 
Internal walls and partitions 
Internal doors
Group clement total

30 1.88 WEBLINKS0379
North Somerset Council
www.n-somerset.gov.uk
David MoHey Architects
www.davldmorieyarchiteets.co.uk
Max Fordham
www.maxfordham.com
Prices Myers
www.pricemycrs.com
Livingston Eyre Associates
www.livingstoneyre.co.uk
Gardiner&Theobald
www.gardiner.com
Kier Western
www.kier.co.uk

132 8J0

72 4.53
1.6025

29.24464

INTERNAL FINISHES
Wall finishes 
Floor finishes 
Ceiling finishes
Group element total

FITTINGS AND FURNITURE

1.3021
35 2.23
13 0.81

69 4.34

58 3.66

SERVICES
Sanitary appliances 
Services equipment 
Disposal installations 
Water installations 
Space heating and air treatment 
Electrical services 
Lift and conveyor installations 
Protective installations 
Communication installation 
Builders' work in connection 
Group element total 
EXTERNALWORKS

21 1.35
48 3.02

3 0.16
12 0.73
87 5.56
80 5.04
10 0.65
24 t.SO
24 1.51
20 1.25

329 20.77
261 16.45

PRELIMINARIESANDINSURANCE 321 20J7

TOTAL 1,586 100

Cost data provided by Dkkson-Powell Partnership
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^working details

A ventilation boN with 
sound attenuation

pot)rester powder-coated 2.1m-high insulated 
akmwtium OKtain wall 
system I

203 x 20immUC 
with intumescent 
paint finish

double-sUn insulated 
plasterboard partition 
on metal stud framing

aluminium window panel 
opens for acoustically 
attenuated vervtilatlon

l>ie Campus project is a two- 
storey development comprising 
a primary school, a severe 
learning difficulties (SLD) school 
and integrated community 
facilities. It has a steel-frame 
construction with concrete 
beam-and-blockfloors at 
ground level and concrete plank 
floors with exposed soffits at 
first-floor level.

A natural ventilation strategy 
has been adopted, using the 
thermal mass of the concrete 
floor to equalise temperature.

Most classrooms face 
south. They are glazed vrtth an 
aluminium curtain wall system, 
which is shaded with timber 
louvres atthe upper levels to 
control summer sun and with 
fabric shades at the lower levels.

Ground-floor classrooms open 
on to the shared playground. 
Road noise had to be reduced 
to meet Building Regulations 
requirements for background 
noise in classrooms.

A low-energy approach to 
reconciling noise control with 
natural ventilation resulted in a 
series of two-storey ventilation 
boxes with sound attenuation, 
which run along the south 
facade ofthe building in front of 
the curtain wall.

Fresh air enters the boxes 
through two rows of vertical 
louvres with acoustically 
absorbent surfaces to attenuate 
the noise. Theair is directed into 
each classroom through a pair 
of manually operated window 
panels that are 2.1 m high. The 
panels are insulated and lined 
with perforated aluminium 
sheet. Each classroom is served 
by two ventilation boxes.

Each ventilation box was 
constructed as a prefabricated 
unit with an SHS frame clad 
with polyester powder-coated 
aluminium sheets. The boxes 
are fixed back to the primary 
steel structure at the top and 
bottom. The fronts of the boxes 
are clad with western red cedar 
boards laid horizontally.

Susan Dawson

nii. III? It25 X 2Smm treated 
vertical rw battens 
screwed to tray

Iiij I 
I'* I
4 ctosure angle 

artd flashing

1 2.1m-hlgh iruulated 
aluminium window panel 
opens for acoustkaMy 
attenuated ventilation

polyester powderf 
<oatcd 
aluminium 
corner trim 5^

duct support frame
•- of60 X 60mm SHSs

I so X 2Smm western 
red cedar boards 
laid horiaontaily 
with shiptap prone

boards treated widi
pressure-impregnated
fire retardant

polyester powder-coated 
akjtnirtium louvre with 
acoustic louvre behind

fresh air enters between 
surfaces Urted with 
acoustically absorbent 
foam before reaching 
dassroom

CUT-AWAY ISOMETRIC Of ATTENUATED VENTILATION BOX

double-glazed unit

2.1m-h»9h Insulated 
aluminium window parrel plasterboard partition 
set in curtain wall system 
opens for acoustically 
attenuated ventilation

double-skin insulated
203 X 203mm UC 
with inturrrescent 
paint finish

closure artgle / '
artd Bashing/ ----

/ prefabricated tray 
fixed back to 
support franre

itntv/'xTwigT

1
opening lined— 
wKh perforated 
aluminium sheet

140mm dia
RWP

r t
prefabricated aluminium 
tray filled with 
acoustic insulation

polyester powder-coated 
aluminium louvre with 
acoustic louvre behind4 I

Ipolyesier powder-coaled 
aluminium comer trim—

2Sx 25mm treated 
vcvtkal sw battens 
screwed to tray

M
tzduct support frame 

of60 x 60mmSHSs
I so X 2Smm western 
red cedar boards 
laid horIzontaNy 
with shiplap proTiie

' DETAIL PUN OF ATTENUATED VENT1UT10N BOX |

akirrunium wirtdow
partel opens for 
acousticaify attenuated 
ventilation I 1

m
door opens 
to play area

1
fresh air enters between 
surfKes Rned with 
acoustically absorbent 
foam before reaching 
classroom

polyester powder<oated 
akimirtium cunaln wall system 
with double-glazed urtAs

150 X 25mm western 
red cedar boards 
laid horizontally 
with shiplap pr^le

polyester powder-coated 
ahjmiisium louvre wMt 
acoustic louvre behind

[key plan of south facade"]
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mUMlnish •kiminium 
standing sum 
roof covering

doubie-glazed 
openksg northlight

mineral-wool
InsulationI

vapour-control
layer! 153 X 1S2mm IX with 

35 X 15mm plate 
welded to underside 
for gutter support

polyester powder-coated 
aluminium gutter flashing

composite
___ insulated gutter

acoustic
insulation

1,300mm-lortg tapered 
polyester powder<oated 
ahiminium fin fixed to 
curtain wan wrthss 
bracketsItriangulated roof 

brace structure of 
89mm dia x 5mm CHS 
fixed at base of gutter to 
139mm dlax lOmmCHS

1perforated 
liner tray

354k 146mm l/B 
cranked roof beams 
at 6m centres 150mm-long western 

red cedar louvres at 
approx 200mm centres

V

kne ofatterHiated 
ventilation box

first-floor
classroom

reflective daylight 
and ventilation shaft

polyester powder-coated 
akimiruum curtain wiH 
system with double- 
glazed ui>its

carpet Floor Finish on 
70mm structural 
screed topping insulated polyester 

powder<oated 
akimirvum 
sparxlrel pattel4a' ^< I«

Rxed fabric 
solar shades

precast concrete 
floor planks with 
exposed soffits for 
thermal cooling

edge of floor supported 
by3OOx2O0xlOmmRHS 
with 300 X15mm plate 
welded to underside to 
support floor planks

I

ground-floor
dassroom

fresh air enters between 
surfaces lined with 
acoustically absorbent 
foam before reaching 
classroom

. ^ ,4 ,4 ,4 , 4 ,4 .4

I I
I

' DETAIL SECTION THROUOHSOyTH-rflCmaaASSiraOMS I
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^buildings

ri^ Left; the original 
1970s entrance 
front. Right: the new 
block in front of the 
existing - the original 
tile theme picked 
up in new white 
rainscreen cladding

m

AFTER CARE
YRM has reworked one of its earlier buildings at the John 
Radcliffe Hospital, using sensitive microsurgery to fit in 
new facilities and respond to the original architecture
By Barrie Evans. Photographs by Keith Collie

\
YRM was formed in 1944,10 years after FRS 
Yorke had published The Modern House, a 
landmark book in the coming of Modern
ism to Britain. As Cyril Mardall said: "We 
knew precisely which way architecture was 
going to go. We had no hesitation.’* One 
manifestation of this certainty was the 
white-tiled buildings through the 1960$ and 
1970s, including the John Radcliffe Hospital 
(from 1972 onward) at Headington outside 
Oxford, with its relentless gridded formal
ism, scarcely responding to context. (YRM 
was doing other things at the time too, nota
bly steel and glass commercial building, 
often with SOM.)

While the dimensionally coordinated 
white-tile approach is certainly stark when 
seen at St Thomas’ Hospital in London 
(1975), opposite the Houses of Parliament, 
a district general hospital out of town such 
as the Radcliffe might be read more in the 
country house tradition of putting the latest 
architecture in its own setting.

Headington is more suburban than rural 
now, but in some ways the formula still works. 
Even a cursory acquaintance with hospitals 
reveals their general penchant for short-term 
rather than strategic thinking about develop
ment - Ihe proliferation of additions, infills 
and nominally temporary accommodation,

481 the architects' iournal

a tendency to clutter that continues inside 
the buildings with ad hoc signage and new 
equipment instaUed over traces of the old. At 
Headington today the simple clarity of form 
and arrangement of white-tiled YRM build
ings have a compositional strength that is still 
legible, despite 30 years of subsequent piece
meal site development.

From around 1994 the Radcliffe was look
ing for ways to bring its remaining facilities 
from the centre of Oxford to the Headington 
site. YRM was involved at this stage as the 
masterplanner. Generally, the Radcliffe was 
doing well as a hospital, but its accident and 
emergency (A&E) facilities were stretched; 
for example, needing temporary cubicles 
for beds. Designed for 40,000 users annually, 
A&E is now passing 70,000 and forecast to 
rise. The hospital also has the potential to be 
on the receiving end of a major incident on 
the M4. Accident and emergency is a world 
of contrasting storm and calm.

In 1999 YRM was asked to look at the pos
sibility of reorganising and extending one of 
its earlier buildings, designed in 1976. The 
practice was set a spatial puzzle. In terms of 
extension there were no opportunities for a 
major matching volume, and YRM was left 
trying to extend piecemeal the existing targe, 
very regular, self-contained form. Three

a
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ground-floor plan
Above: the south-east extension, 'pulled out 
like a drawer'. Above left: the plan shows 
treated areas, including new work: the south
east extension and south-west new block. The 
first-floor work is similarly extensive. Left: an 
axonometric of additions and the upper-level 
insertion on podium. Opposite: a new mall with 
existing building opened up for a waiting area

surgical areas behind. Also, in a neat touch, 
the acoustic absorbent wall panels at the 
upper level of the extension’s mall wall are 
pierced in slotted rectangles that harmonise 
with the white-tile grid. (A less successful 
element is the heavy-structured external 
canopy for sheltering ambulances.)

Change is a constant of the health service, 
ofcourse.Theprogrammewas altered during 
construction, both in its spatial requirements 
and as a result of technology. For example, 
the resuscitation suite was designed with 
five beds, but new and bigger technology has 
reduced this to four. But, while the interven
tions by YRM do meet specific current needs 
- improved accident and emergency waiting 
facilities and relationships with diagnostic 
and surgical areas, new facilities for children 
and staff, and more - the new space is essen
tially flexible, some of It destined to be used 
quite differently in a few years’ time, if not 
sooner. So it has been important to respond 
to the original building as much as to cur
rent medical needs. One feels Y, R and M 
would have been pleased.
* In the Line of Development: FRS Yorke, 
E Rosenberg and CS Mardall to YRM, 
1930-1992. A catalogue by Alan Powers to 
accompany an exhibition of the same name, 
held at the RIBA Heinz Gallery, 1992

the architects’ journal | AS

(level one) it accommodates children and 
minor surgery, on the floor above are staff 
and training areas. Between this volume and 
the existing building is a full-length glazed- 
roof mall, with a bridge connection across 
at level two. This separation from the main 
building is important for staff involved in 
what can be highly stressful work, provid
ing a new place apart on the first floor, where 
they can unwind.

The new extension is also dayiit from 
both sides - a rare treat in the hospital. And 
by making large openings at ground-floor 
level (level one) along the mall in the exist
ing hospital wall, the large waiting area can 
be sited immediately inside the original 
building, with a good sense of outside con
tact, which is believed to have a significantly 
relaxing effect on people awaiting treatment 
or news of others who are. (The waiting area 
is deep enough to need artificial lighting too, 
though, which can be dimmed at night to 
allow people to doze.)

As a separate volume, the architectural 
treatment of the extension is deliberately 
different in materials, evidently signalling 
openness and light. It does share with the 
existing building the rigour of grids. And 
externally there is a rainscreen of large white 
tiles at ground level, providing privacy to the

options were identified, all followed through. 
The first is on the podium (level three). An 
open colonnade on the south-east (the front 
of the building), this has been filled in for a 
grid bay-depth (6.3m) strip to create a home 
for the Kandoorie 'I'rauma Research Unit.

With the main pedestrian entrance bridg
ing to level two, there was a moat-like space 
in front of the building. YRM has extended 
into this area at levels one and two, the for
mal expression like pulling out a drawer 
from a chest - the ‘drawer front’ being a 
new while-tiled wall matching the earlier 
facade one bay forward. (Except, that Is, for 
the original brown timber window frames, 
which architect Peter Stocker hates and has 
replaced with aluminium.) Moving out the 
facade by the 6.3m bay extends the already 
deep-plan floors; the framing and parts of 
the building’s old facade were left in place as 
partitions to save money. If this doesn’t have 
the exuberance of SITE Architects, it gives a 
welcome lighthearted feel, unusual for the 
hospital, and for YRM.

The third move is a new two-storey exten
sion to the south-west, built on the site of the 
former ambulance access ramp, in contrast
ing steel and glass. It has a more complex 
role than simply extending the floorplates 
as the ‘drawer’ does. On the ground floor
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Far left: the new mall, 
with the original 
building to the right 
and the new block to 
the left. Left: the new 
block in front of the 
existing, echoing the 
grids and tiling

CREDITS COST SUMMARYTHE PROCESS
After long consideration, the decision was 
taken to carryout the work in three phases. 
This was the more complicated option for 
keeping all existing facilities operational, 
but avoided investing much of the tight 
budget in decanting and temporary 
accommodation to achieve a single phase.

The complexity of this phasing and 
maintaining operational continuity led 
to the introduction of the construction 
partner, Bovis Lend Lease, at the 
completion of the scheme stage - one 
of the first such instancesand an early 
trial for the principles of Procure 21. Bovis 
Lertd Lease was appointed through a two- 
stage tender process and initially worked 
with the design team to complete the 
documentation, procurement strategy and 
programming of the works. The project 
was ultimately let as a traditional JCT form 
on the basis of a fixed price following 
tendering of all trade packages.

This project was too small to be a Private 
Finance Initiative (PFI) scheme. The larger 
projects on the Headington site now 
under way are grouped as a PFI. (YRM has 
done the reference design for this; that 
Is, the design benchmark against which 
PFI bids are measured, but which never 
itself gets built.) Peter Stocker of YRM feels 
that PFI is appropriate for such hospital 
developments because the alternative, the 
pattern over many years to date, has been 
to drip-feed money to hospitals, leading to 
one-off projects that compromise realising 
any medium-term strategy.

BUILDING
John Radcliffe Emerger>cy Department 
DESIGN PROGRAMME 
August l999toApril2001 
START ON SITE 
April 2001
CONTRACT DURATION
30 months (in three prirKipal phases)
GROSS INTERNAL AREA 
5,710m’
FORM OF CONTRACT 
Two-stage JCT 98 
TOTALCOST 
£12 J million 
CLIENT
Oxford Radcliffe Hospitals NHSTrust 
MAIN CONTRACTOR 
Bovis Lend Lease
ARCHITECT, PLANNING SUPERVISOR 
YRM Architects Planners Designers 
STRUCTURAL ENGINEER 
Anthony Hunt Associates 
SERVICES ENGINEER 
DSSR
QUANTITY SURVEYOR 
Theatreplan 
FIRE CONSULTANT 
Arup Fire
ACOUSTIC CONSULTANT
Cole Jarman Acoustics 
SUBCONTRACTORS AND SUPPUERS
Demoiition 11 Scudder; asbestos removal Caswell 
Environmental Services; gfouftdworksandsubstructure 
Fergal Contracting Co; structural steelwork Midland 
SteelStruaures;precfl5fconcrefefloor//igColtman 
Precast CorKrete; builders'worK ffn/jhes Cubitt 
Building & interiors;/frescreens Fernlor Hansen; 
daddmg, curtairt waHing Claydon Aluminium; 
wirtdowprotectior} Durable Berkeley: roofing 
Apex Asphalt and Paving Co: raised flooring JT A 
Interior Projects; suspended ceilings IPD Interiors; 
soft flooring Tyrxlale Carpets; roller shutters Syston 
Rolling Shutters: specialist joinery FBS Contracts; 
curtain tracks Goelst UK; M&Esendees FG Alden; 
surfacing Fitzgerald Contractors

Co$t(£)

Groundworks
Builders'work
Demolition
Asbestos removal
Soft flooring
Fire protection
Surfacing
Steelwork
Precast floors
Cladding, atrium glazing
Roofirtg
Suspended ceiling 
Raised flooring 
Metalwork

283,224
2,974.387

246,994
106,417
312,102
177,742
241,025
329.000 
25,020

1,255,419
252,359
299,935
49,122

163.000 
436,392

3,447,648
2,215,214

Joinery
M&E
Preliminaries etc

TOTAL 12,815,00

WEBLINKS

Oxford Radcliffe Hospitals NHS Trust
www.oxfordradcllffe.nhs.uk
Bovis Lend Lease
www.bovlslendiease.com
YRM Architects Planners Designers
www.yrm.co.uk
Anthony Hunt Associates
www.skrTKonsuttlng.com
DSSR
www.dssr.co.uk 
McBalnsCooper 
www.mcbainscooper.com 
Arup Fire 
www.arup.com
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The Home Electronics in 
Architecture and 
Interior Design
Conference

I WednesJc.y 29 June

europanSuK
in milton keynesunder 40?

innovative?
competitive?

call for entries 
bradwell common site

Europan 8 IS a biennial competition 
to design and realise innovative 
tiousing sttiemes for sites m 
theUlC It encourages young 
architects to ackfress uroan, social 
and economic change and offers 
opportunities for cross-cultural 
learning and networking among 
architects and site developers The 
site for Milton Keynes is BradweTI 
Common and we are running an 
open day on 9th June 2005 So, if 
you are an architect under40. and 
want to attend, find out more at

International Convention Centre, Birmingham

www.europan.org.uk

site sponson

Enfiish PvtnertNpt MIITDS KI-lYNES CEDIA is the Custom Electronic Design and 
Installation Association. CEDIA members work with 
architects, interior designers and other building 
specifiers to design, install and deliver smart 
homes, integrating the latest state-of-the art, 
discrete and reliable home electronic technology.

Proposed mesterplan ter Cempfaetl Perk.EuropenS UK partner orfonisatlons CEDIA

cabe EngMi Partnerships

mid Home Electronics In Architacture and Interior Design is a one day 
conference presented by expert speakers from across the world 
of residential technology.

Run in conjunction with CEDIA Expo, the onfy specialist trade event 
dedicated to the fast-growing home technotogy sector, the 
conference will provide a detailed understanding of the different 
elements involved in integrating electronics within the home.

UmKItATICTS

ire icint^y reproduced edth pernrffts^ 
from EngH«>i Pdrti>«rsWp9

enquiry 23 on card
www.ajplus.co.uk/ajdirect

The conference ..
10:30 Designing Integrated Future-Ready Homes;

CEPIA'b own introduction to the issues and stats of the art In home 
electronics design and specifKetion. (RIBA CRD accredited).

11:45 That's Entertainment: examines the technologies and tachnigues 
for designing end integrating home cinema and whole house audio 
systems within the fabric of the property.

14:00 Let There Be Light: explores the approeches and benefits of 
advanced lighting control in the home. [RIBA CPD accredited)

15:15 Working With Custom Electronics: offers practical advice for 
arcNtects and interior designers on how the skiHs of custom 
electronice specialists can best complement their own.

Each session win lest for 45 minutes with 15 minutes DBA.
Sessions are priced at £35 each (all four together £75).
To pre-register and for further details email
conference8cedia.co.uk or telephone 01468 687377
or visit www.cedle.co.uk/expo8005

Concrete durability 
and repair pack NEW!

BRE Bookshop brings you a must-have pack 
for all construction professionals concerned 
with concrete, durability and repair.

This pack brings together over 15 published titles from indusby 
experts BRE giving guidance and advice covering areas such 
as carbonation of concrete and its effect on durability; 
corrosion of steel in concrete; protection and remediation; 
deterioration of cement-based building materials and 
much, much more.

Every publication in the pack is supported with 
detailed diagrams and colour photographs making 
them an excellent and invaluable re^ence soorce.

This valuable reference library of BRE Digests and 
information Papers Is collated in a ring binder for 
ease of use.

TIm Exhibition..
See the latest innovations in the sector from over 100 
manufacturers on display at the International Convention Centre.

CEDIA j(v

expo m 2DD5
Th« EuropMn Horn* TMhnolofy Show

Chaired by The Architects Journal megaxine and supported by the 
Royal Institute of British Architects [RIBA) 

and the British Interior Design Association (BIDA)

Sponsored by

OLUTRON
lIGHttrXj CONTROLS

■ Home Cinema ' Networking ■< Security ■
■ Lighting Control Integration < Audio/Video Solutions ■ 

■ Structured Wiring II HVAC Control •

Fantastic value for money - complete set worth over £140 
buy now for only £37.50!

AP230CollalBd set ONLY £37,50 aj > BIDA
!■ ■=^To secure your copy today:

Cali 01344 404 407 
Fax 01344 714 440 
Email brebookshopGihsrapidoc.

n

enquiry 22 on card
www.ajplu5.co.ulc/aidirect
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Guidebooks to Scotland
Scottish building regulations have changed completely. Even 
the Scottish Building Standards Agency was unprepared
BY PETER WILSON

Overshadowed by the lead-up to the ‘The changes are hardly premature; for years 
General Election, the introduction of 
the new Building (Scotland) Regula
tions 2004. on the first day of May, tweaked, amended or added to, and the various

sections subject to sporadic revision. No longer’

provide ‘guidance’, and each has a 
general introduction, six main sec
tions and three appendices. Chapters 
on structure, fire, environment, safe
ty, noise and energy (the ‘functional 
standards’) form the heart of the new 
regulations, but to be fully au fait 
with the process, architects should 
make themselves aware of a plethora 
of other material, including the Pro
cedural Handbook (which provides 
guidance on the operation of the new 
system), the Certification Handbook 
(which explains the implementation 
of the certification system and guid
ance on the optional procedures of 
certification), and Building Standards 
Circulars and Consultation Responses, 

One of the most important 
changes is in the area of certifica
tion, previously the fiefdom of local 
authority building standards depart
ments (who, as ‘verifiers’, still issue 
the final Building Warrant), but now 
opened up to ‘qualified, experienced 
and reputable building profession
als and tradesmen as complying with 
the Building Regulations without the 
need for detailed scrutiny of designs 
or inspections by local authorities’ 

Certification in each functional 
standard area, therefore, can now be 
provided by ‘approved certifiers of 
design’ (ACDs) or ‘approved certifiers 
of construction’ (ACCs). A building 
standards department now requires 
only the relevant certificates Irom an 
approved certifier of design to issue 
the Building Warrant, since it is the lat
ter who becomes directly responsible 
for the work certified. Those seeking

the old system of Building Regulations had been

might have prompted some people 
to suggest that it was a good week to 
bury bad news. Yet, even if the new 
system has some way to go before it 
is fully operational - given that there 
is no set date for having the various 
scheme providers in place, essential 
to make the new regulations function 
- architects cannot afford to delay an 
examination of how it will impact on 
their daily practice.

The changes are significant, and 
no mere tinkering with the regula
tions as they previously stood; this is 
a substantive rethinking of the whole 
approval process, moving the assess
ment of projects away fmm the old 
'deemed to satisfy’ criteria towards 
‘guidance’, anddrasticallyreducingthe 
number of mandatory requirements. 
With more flexibility in interpreta
tion permitted, the new regulations 
should make securing Building War
rant approval more straightforward 
for even the most innovative designs.

The changes are hardly premature: 
for years the old system of Build
ing Regulations had been tweaked, 
amended or added to, and the vari

regulations have been entirely predi
cated on these imperatives. The 
opportunity to embrace concepts 
like ‘robustness’ as a route towards 
improved construction standards 
has not been missed, and can only be 
seen as a good thing for homeowners, 
housing associations and anyone else 
confronting problem areas, like sound 
transmission between dwellings.

Issues such as these lie at the heart 
of the change and go back to the Build
ing (Scotland) Act 2003, which gave 
power to ministers in the Scottish Par
liament to make Building Regulations 
to ‘secure the health, safety, welfare, 
and convenience in and about build
ings and others who may be affected 
by buildings or matters connected 
with buildings’. These wide-ranging 
ambitions were augmented in the Act 
by a desire to ‘further the conserva
tion of fuel and power’ and to'further 
the achievement of sustainable devel
opment’, and in combination have 
resulted in the creation of the Build
ing (Scotland) Regulations 2004.

Many a mickle
In essence, the new system has been 
developed around two Technical 
Handbooks, one for domestic build
ings, the other for non-domestic 
structures. These are intended to

ous sections previously identified by 
letters of the alphabet were subject 
to sporadic revision. No longer. In 
order to correspond more closely 
with European Union construction 
products directives, the system has 
been entirely rewritten to comprise 
six ‘fiinctional standards’ for 
facturers to conform to in their 
product classification and marketing 
literature. As with most European 
Union-driven changes, the objectives 
from Brussels are to reduce trade bar
riers between member stales and to 
encourage greater competition.

It would be wrong, however, to 
give the impression that the new

manu-

‘One of the most important changes is in the area of certification 
previously the fiefdom of local authority building standards 
departments, but now opened up to "qualified, experienced and 
reputable building professionals as complying with the Building 
Regulations without the need for detailed scrutiny of designs'"
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Insure and verify
For some consultants, the impetus 
to register as an approved certifier of 
design is clear - only one company in 
Scotland is a member of the Associa
tion of Noise Consultants, for example 
- but the participation of others may 
be delayed by uncertainties likely to 
affect their professional indemnity 
insurance premiums. In such instanc
es, the potential return from registering 
as an approved certifier of design may 
well be outweighed by other costs, not 
least of which would be the extent of 
the learning curve involved.

The process is not static, how
ever, and the Scottish Building 
Standards Agency has a number of 
other functions designed to ‘protect 
the public interest in matters relating 
to the design, construction, conver
sion and demolition of buildings’. A 
key part of this remit is to develop the 
regulations and to produce associated 
guidance and views to help verifiers 
make decisions. In exceptional cases 
it will grant relaxations to the new 
building standards and will itself act 
as the verifier for Crown buildings.

Perhaps its most crucial role will 
turn out to be the manner in which it 
monitors and audits the certification 
system and the performance of those 
who are registered as approved certi
fiers of design or construction, as well 
as that of the verifiers themselves. Ulti
mately, the strength and success of the 
Building (Scotland) Regulations 2004 
will come down to the effectiveness 
and quality of the decision-mak
ing by those whose role it is to make 
it work. In cases where no resolution 
can be found, there is a final resort of 
appeal to Scottish ministers. It would 
be fitting - were it not itself a Crown 
property - for their own building to be 
used as a training vehicle for certifiers 
and verifiers alike. Holyrood would 
make the p>erfect case study.
Peter Wilson is director of the 
Manifesto Architecture Research 
Centre at Napier University. Email: 
Pr. Wilson&rtapier.ac. uk

are rumours that applications from 
others, such as the National House- 
Building Cotmcil, are being resisted 
because, prima facie, they are consid
ered to have a vested interest. Whether 
word of such tensions is accurate or 
not, the fact still remains that the new 
system is likely to remain dependent 
on the expertise of local authority 
building standards departments for 
some time.

In the short term, this may have 
the opposite effect than that intend
ed under the new regulations, since, 
instead of freeing up staff to consider 
those projects deemed to be more 
innovative, it is highly possible that 
the wheels of the new system vrill 
grind even more slowly than the pre
vious one, at least while staff struggle 
to understand the nuances of the 
novel approach.

Under the old system, astute devel
opers sought consultants’ advice in 
critical areas such as fire and noise

to become ACDs or ACCs must also be 
employed by a business or other body 
that has been approved as ‘adopting 
suitably professional practice to pro
vide a certification service including 
quality assurance procedures to check 
compliance with Building Regulations 
and is registered in an appropriate 
approved certification scheme’.

To this end, the new Scottish 
Building Standards Agency (SBSA) 
was set up in |une 2004, as an execu
tive agency of the Scottish Executive 
to undertake the national functions 
relating to the new building stand
ards system, as set out in the Building 
(Scotland) Act 2003. Among its 
many functions, the SBSA now pro
vides the administrative hub for 
the certification procedures and is 
charged with operating an online 
certification register of approved cer
tifiers of design, approved certifiers 
of construction, approved bodies, 
certification scheme providers and 
certification schemes.

In future.when the new scheme is implemented,
This is all well and good, but the consultants Will be able to scrutinise designs at an 
whole system may take a while to 
bed in, since the actual appointment 
of the first wave of the new breed of 
approved certifiers has yet to take 
place, and only a few of the scheme 
providers have so far been approved.
This wasn’t helped by the fact that 
SBSA moved a few months ago from 
the Scottish Executive headquar
ters at Leith out to Livingston (part 
of its department dispersal policy), 
but some senior staff chose not to go, 
leading to something of a hiatus in the 
process of appointing key positions.

Indeed, advertisements for the 
principal construction profession
als and senior architects who will 
form the SBSA team responsible for 
procedural guidance only appeared 
in the press in the same week as the 
launch of the new regulations. Given 
the importance of this aspect of the 
process to the actual implementation 
of the system, it would appear that 
something has stalled somewhere.

Certainly, organisations such as 
the Institute of Chartered Engineers 
(ICE), the Institute of Electrical 
Engineers (lEE) and the Association 
of Noise Consultants (ANC) are all 
keen to become scheme providers on 
behalf of their members, but there

Certifiable scheme

early stage and suggest amendments before they 
are put forward to an approved certifier of design’

control prior to submitting drawings 
for Building Warrant approval. In 
theory, this reduced delay - since the 
consultants had far more extensive 
knowledge in their specific fields than 
local authority officers, but in practice 
the advice was often sought at a late 
stage in the design process and could 
in any case still fall foul of the buUding 
control officer’s own interpretation.

In future, when the new scheme is 
implemented, consultants will be able 
to scrutinise designs at an early stage; 
suggest amendments to details and 
review the finalised drawings before 
they are put forward to an approved 
certifier of design. This should, in 
principle, result in reduced fees and 
a speeded-up building control proc
ess, but in practice may prove more 
complex when areas of responsibility 
overlap and are dealt with by differ
ing approved certifiers of design or 
construction.The knock-on effects of 
changes required by one could impact 
on agreements that have already been 
reached with others.

References
The Building (Scotland) Regulations 2004 
and related Technical Handbooks can be 
downloaded from the Scottish Building 
Standards Agency's website (www.sbsa. 
gov.uk) or purchased from The Stationery 
Office CTSO) or other bookshops.
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A global arena
An exhibition of stadia and the launch of a book on the topic 
provide an opportunity to appraise sport and architecture
BY AUSTIN WILLIAMS

Gorges Dam is a project about rein
forcing local identity.

The book features 18 large-scale 
projects, a slightly mad introduction 
by Peter Cook and a reasonably inter
esting essay introducing each subject 
‘theme’. Not to demean its currency, 
but much of this stuff can be found 
elsewhere, most immediately in 
Charles Jencks’ new book on icons.

However, while Jencks recognises 
the Zeitgeist to be societal agnosti
cism, this book flags up sport as the 
global cultural currency that will fill 
the moral void. I’m not really con
vinced, although I recognise that for 
some people, Wembley is a cathedral, 
with ritual and mourning as parts of 
a communal act. But once again, one 
wonders whether it is the business of 
sport - or architects for that matter 
- to be restoring the moral fabric. Of 
stadia, it says ominously, ‘we need to 
learn how to use them wisely.’

That said, for HOK, there is a lot 
of work on the horizon. The Nanjing 
Sports Park in China is due for com
pletion this year, Wembley in 2006 
and Arsenal's new Emirates Stadium 
in 2007. If Sheard’s wish that the 
21st century 'will establish sport as 
the world’s first truly global culture’ 
comes true, the order books will be 
full for a while.
*The Stadium: Architecture for the 
New Global Culture. By Rod Sheard. 
Pesaro Publishing, 2005. pp208

A new exhibition, due to open on 17 'For SOmo 
June at the RIBA, will feature a range 
of state-of-the-art drawings and 
detailed models of sports architecture Wembley Is 
across the world. Pride of place will go 
to the new Wembley Stadium, Ascot 
Racecourse and the Emirates Stadium with ritual 
(Arsenal’s future home ground). The 
exhibition is a good excuse to view 
the work of HOK Sport and coincides 9S parts of a 
with the launch of a new book enti
tled The Stadium: Architecture for the 
New Global Culture. *

Ever since a conference on Sports 
Stadia and Regeneration in Cardiff 
in 2000, stadia have been promoted 
in terms of their symbiotic relation
ship with a growing tourist industry 
or commercial activity generally. This 
book builds on that, but also tries to 
argue that stadia are no longer simply 
catalysts for city regeneration. Author 
Rod Sheard asserts that a stadium is 
in fact ‘the most important building a 
community can own’.

Sheard,theseniorprincipalatHOK 
Sport, knows his stuff, but even for 
him it is not easy to pull off the ‘com
munity-centred stadium’ argument.
Obviously, the economic impact of 
building a gigantic megastructure in 
any location is significant - whether a 
stadium, cinema or B&Q superstore.
All are massive impositions on the 
landscape, and the greatest of these is 
the sports stadium; to suggest other
wise, is a bit like saying that the Three

S June S005

The Nanjing 
Sports Park in 
China'proposes 
the use of the 
sporting complex 
to create an entire 
city, oranewchy 
within a city*

people

3 cathedra!

and mourning

communal act'
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Fanning the flames
Fire statistics are better than the official agencies have us 
believe, but focus is shifting to blame rather than protection
BY AUSTIN WILLIAMS

Burning money
In line with the new demands for 
'fostering a culture of respect’, as out
lined in the Queen’s Speech, Arson 
Reduction Teams (ARTs) have been 
unleashed in Wales after Edwina 
Hart, Welsh Assembly minister for 
social justice, was reported to have 
announced that 'tackling the arson
ist was a key objective of the Welsh 
Assembly Government’. These ARTs, 
funded by £5 million of Assembly 
funds, look like good value, given that

Provisional fire statistics just released 
by the ODPM, covering the year up 
to September 2004, indicate that 
out of 940,000 fire brigade call-outs 
across the UK, there were 455,000 
false alarms and 286,100 secondary 
fires (that is, small fires in skips, grass 
fires, garden fires and so on), which 
are designated as those that pose no 
threat to life or property.

Out of the primary fire totals, there 
were 99,500 building fires, made up 
of 60,900 dwellings and 38,600 non
dwellings. Even though there was a rise 
in the statistics in the mid-90s, the new 
figures represent the lowest number 
of primary fires in 20 years in the UK. 
They show a five per cent fall in dwell
ing fires and a seven per cent decrease 
in other, non-dwelling, fires. It is disin
genuous to take one year’s figures and 
pretend that there is a trend, given that 
statistical blips occur due to extraor
dinary circumstances but, even so, the 
ODPM’s Fire Statistics Monitor report 
makes interesting reading.

However, there’s no such thing 
as good news when there’s a buck 
to be made from bad news, and the 
Arson Prevention Bureau, which is 
funded by the Association of British 
Insurers, notes that the official 2003 
statistics represent a weekly total of 
‘20 schools damaged or destroyed; 
and four churches or places of wor
ship damaged or destroyed by arson’. 
That’s almost a higher hit rate than 
the government’s Building Schoobfor 
the Future phased programme.

You may have noticed that actu
ally 20 schools are not destroyed 
every week, but it’s a good story and, 1 
suppose, these things keep the premi
ums up. You will doubtless recall too, 
that there were firefighters’ strikes in 
November 2002 and in lanuary and 
February 2003 and this undoubtedly 
had a deleterious effect on the statis
tics. That’s one of those blips I was 
talking about.
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bearing in mind that an arsonist is 
only an arsonist after a fire has been 
lit. A lot of the new schemes under 
the Arson Task Force mandate aim to 
tackle potential, or aspiring, arsonists. 
There is something ‘pre-crime’ about 
all of this that ought to concern any
one with a scrap of memory about 
what civil liberties are. However, these 
schemes are all posed in the most pos
itive way.

In East Sussex, there is a ‘youth 
diversion scheme’, run by East Sussex 
Fire & Rescue Service, which offers 
young people from disadvantaged 
areas the opportunity to use their 
energy in a positive direction. The 
Merseyside Fire & Rescue Service, 
under the guise of the Arson Aware
ness Reduction Team, is working with 
youngarsonists in a bid to enable them 
to address their offending behaviour. 
And Tyne and Wear’s Metropolitan 
Fire 8r Rescue Service has introduced 
an ‘innovative approach to develop
ing community partnerships to tackle 
specific arson problems, based on 
trend analysis and a geographic infor
mation system’ through their Arson 
Problem Solving Model Project.

This shift towards behaviour mod
ification - putting more and more 
youths on official schemes intended 
to lure them away Irom an assumed 
predisposition towards setting fire to 
things - is a worrying trend. Youths in 
hoodies today, kids with a matchbox 
tomorrow.

The fact that the fire statistics are 
coming down may be cited as an 
example of how successful the first 
year of operation of these schemes 
has been, but we need to analyse the 
long-term statistical reality. It may be 
that the re-education programmes set 
up by fire services as a means to access 
hard-to-come-by grants, could in the 
long run prove to be detrimental to 
the fighting of accidental fires. Look 
out for the blip.
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The new 
strategy is 
to target 
the cause 
rather than 
the effect: 
the arsonist 
rather than 
the fire'

PLAYING WITH FIRE -THE COSTTO BRITISH INDUSTRY

• Home Office research puts the cost of arson to the 
economy in England and Wales at £2.2 billion per 
year, and estimates the cost of fire to the economy 
to be £6.6 bilikma year.

• British business insured fire losses are £700 million 

a year.

• Arson is thought to account forever half the total 
insured fire losses - perhaps £325 million or more 
each year.

• The general secretary of the Fire Brigades Union 
is campaigning for a target of zero fire deaths, 
which can be achieved by ensuring ‘ownership of 
the target across all stakeholders'.

in England and Wales the ‘cost to soci
ety’ of arson is £40 million a week.

Various other ARTs have been 
rolled out across the country under a 
number of guises - from the nation
al Arson Reduction Forum to local 
Arson Task Forces - with £11.5 million 
spent on re-education programmes. 
Far from funding fire engines, these 
schemes seek to change behaviour.

The new strategy is to target the 
cause rather than the effect: the arson
ist rather than the fire. But it is worth



webwatch

Keeping abreast 
of events in a 
material world

Natural justice has failed to kill 
off the adjudication process
Just when we hear the death-knell for adjudica
tion, Mr Justice Rupert Jackson comes and puts a 
spanner in the works, writes Kim Franklin.

There is a growing recognition that the 
beauty of adjudication is firmly in the eye of the 
beholder. The answer to the question 'is adjudi
cation a good thing?' will depend entirely upon 
the identity or discipline of those questioned.

Subcontractors, with their cash-flow needs, 
may see adjudication as a very good thing. 
Insurance companies, with other priorities, are 
less keen. Homeowners, if they are lucky, won't 
know what you are talking about. The answer 
to the question 'what is adjudication?' is even 
more revealing. In its infancy, lawyers were very 
exercised by the jurisprudentiai nature of the 
process. Non-lawyer adjudicators could not have 
cared less.

Professor Phillip Cap
per, the leading academic 
and construction law guru, 
is reputed to have opined 
that adjudication 'is what 
it is'. Such thinking was all 
very well until the courts 
decided that the rules of 
natural justice applied to 
adjudicators. This sug
gested that the overtly 
legal approach adopted 
by some adjudicators; with 
a structured exchange of 
submissions and a meeting conducted as a hear
ing, was required in order to ensure fair play and 
avoid the injustice of ambush. Others proceeded 
on the basis that they more or less knew what was 
fair, and some came a cropperas result.

The growth of natural justice challenges to 
adjudicators' decisions indicated that the proc
ess itself was inherently unfair, unless everyone 
was given an opportunity to have their say and 
the case was limited to that presented at the 
outset, or the timetable was extended to accom
modate any changes of lack. By the time you 
have done all that, and paid for the privilege, you 
might as well have had full-blown litigation or 
arbitration, which would at least give you a final 
and enforceable decision. Hence the death knell.

In his recent judgment in Construction vDevon- 
port Royal Dockyard, (26.4.05), however, Mr Justice 
Jackson may have brought adjudication back 
from the brink. Carillion, formerly Tarmac, claimed 
£10 million from Devonport under a contract for

upgrading works carried out to enable the dock
yard to refit and refuel Vanguard class submarines. 
In the adjudication, which lasted 42 days, the 
parties exchanged lengthy submissions cross-ref
erenced to 29 lever-arch files of materials.

The adjudicator decided Carillion was entitled 
to £10.6 million plus VAT within seven days. Dev
onport challenged the decision in the Technology 
and Construction Court. The judge reviewed the 
cases decided on the point, but set them against 
the background and purpose of the adjudication 
process, which was, he said, to decide who should 
hold disputed funds until the dispute was deter
mined. It was necessary, therefore, for adjudication 
to be as speedy and Inexpensive as circumstances 
permitted. It would be impossible to guarantee, 
in those circumstances, that the adjudicator had 

arrived at a solution that 
would ultimately be held 
to be correct.

While it was accepted 
that if an adjudicator acted 
in breach ofthe rules of nat
ural justice the court would 
not enforce the decision, 
the judge urged the courts 
to be astute and to exam
ine such allegations with a 
degree of scepticism, con
sistent with the objectives 
of adjudication. Errors of 
law, fact or procedure by 

an adjudicator must be examined critically before 
the court before it accepts that they constitute 
serious breaches ofthe rules of natural justice. The 
judgeoffered three points of clarification:
• it is not a breach of natural justice if an adjudi
cator declines to consider irrelevant evidence;
• a failure by the adjudicator to put provisional 
conclusions to the parties would not usually 
a mount to a serious breach of natural justice; and
• if adjudicators are required to give reasons 
for their decision, a brief statement of reasons is 
all that is required. It would be only in extreme 
circumstances that the court would decline to 
enforce an otherwise valid decision because of 
the Inadequacyofthe reasons given.

This decision will give heart to those who 
believe that rumours of the demise of adjudica
tion have been greatly exaggerated.
Kim Franklin is a barrister and chartered arbitrator 
at Crown Court Chambers. Visit www.crownoffice 
chambers.com

Super-prudent architects specify only 
brick, tile and traditional glazing. 
Happily, enough ofthe profession 
has never had a very good grasp of 
the fine print. Practices of the Foster- 
Rogers-Piano-Grimshaw ilk have 
always maintained a very high curiosity 
level about emerging technology and 
materials. For them, Hi-Tech is as much 
about new-tech and intelligent ways of 
implementing it.

Architecture trouv4, you will be 
murmuring to yourself. But leave the 
theory behind for a moment. What a 
lot of such architects need to know is 
how to keep on top of the incessant 
innovation in materials, which can only 
partly be achieved via the conventional 
trade artd product information systems 
and the Information in our own AJ 
Focus. But how do you identify and get 
to feel cutting-edge, straight-out-of- 
the-mould materials and products?

I'm indebted to AJ technical editor 
Austin Williams for some pointers from 
the US, where, providing you pony up 
big bucks, you can keep abreast of the 
more esoteric materials Information 
in monthly subscriptions. Like those 
magazines that provide half the 
left-hand portholes for an assemble- 
it-yourself Golden Hind in a plastic 
enveiopewiththeJanuary issue and the 
other half the following month, one US 
publication. Materials Monthly, whose 
site is at www.materialsmonthly.com, 
provides you with a monthly box of 
samples of new materials, which builds 
intoa library of cutting-edge stuff.

Then there Is Materials Connection, 
at www.materialsconnection.com, 
which runs a Manhattan-based 
materials library, access to which costs 
individuals $450 (£246) a year. Not 
allthat much for access to the cutting 
edge, but. oddly, most of its users are 
designers and manufacturers rather 
than architects. Other sites of a similar 
kind arewwrw.inventables.com, www. 
robin-reigi.com, wrww rdanet.com and 
www.transstudio.com. Have a look 
-you might enjoy them. 
sutherland.lyall@btinternet.com

There is a growing 
recognition that 
the beauty of 
adjudication is 
firmly in the eye 
ofthe beholder’
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The Concrete Centre



a EDITORIAL
ROUND-UP

Welcome to this latest issue of Concrete Quarterly, 
which has taken the urban landscape as its 
overall theme.

The impact of urban landscape on the 
individual and the community cannot be 
overestimated. Indeed, the impact is of such 
significance that it should be treated as a 
fundamental and strategic issue for planning, 
design and construction. Only then will a 
positive improvement of the quality of people's 
lives be ensured.

Concrete can contribute hugely to the urban 
landscape, not only in terms of the buildings and 
structures that are built, but in the landscape that 
surrounds them. New innovations, such as the 
use of recycled glass as an aggregate, the infusion 
of colour pigments in the concrete and Integral 
lighting elements set within it, offer exciting 
possibilities for urban spaces.

Meanwhile, the potential of other finishes, 
such as polished aggregates, imprinted and 
bespoke moulded and sculptural elements, 
offer a wide and varied palette to landscape 
architects and designers. The projects discussed 
in this issue prove that, when used well, 
concrete can play a major role in the quality built 
environment and urban space.

Landscape architecture has much to offer in 
the translation of aesthetic, social, economicand 
political aspirations into actual spatial forms. It 
gives buildings a context and relationship with 
the space in which they find themselves. I hope 
that this issue of Concrete Quarterly w\\\ help to 
raise the profile of landscape architecture and the 
role that it plays in our everyday lives.

Raising the standard
A new standard, Loss Prevention Standard 2020 for inrsovative 
Dweitir>gs, has been developed by BRE Certification for assessing 
innovations in housing that existing standards do not cover. Its scope is 
on-site and off-site construction of whole housing systems, assemblies 
or components. It aims to simplify ar>d speed up certification/approval 
processes and so reduce their costs.

Developed at the request of insurers, mortgage lenders, regulators 
and manufacturers, the standard is now ready for trial on live projects, 
and BRE Certification Is looking for manufacturers interested in signing 
up for trials, which will Include on-site inspection. The trial stage will 
also encompass draft higher-performarKe standards for dwellings, 
relating to flood resilience, fire resistance, security, energy efficiency 
ar>d other reduced environmental impacts.

The CoTKrete Centre has welcomed the development, not least 
because it believes concrete technologies are set to meet the 
proposed performance levels with ease. The illushation is of tunnel- 
form construction, one of the modern methods of construction to be 
certified. BRE plans to launch the standard laterthis year.

Ian Cox, chief executive. The Concrete Centre

Performance pod
This concrete pod, providing a 2S0-seat auditorium, is part of the 
design by architect KSS Design Group of a new home for South East 
Essex Ct^lege in Southend. To achieve a smooth, jointless surface, it 
was constructed in sprayed concrete by Laing O'Rourke (the technique 
it also used for Future Systems' Selfridges store in Birmingham). The 
pod has been painted red.Cover Image shows Anchor Park, a cenal-side landscape in Malmd, 

Sweden, by Danish landscape architect SLA. Photograph by Jens Llndhe
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j| Best of health
a A new report, HfghPerfb/monc€ 
H HaspUahusingConcFete 
I Fro/nesondCfcidding, sets out
■ thebenefitsofusingfiat-slab
■ coTKrete framing fix hosprtals. 
I This fast option offers benefits

of robustness, fire resistance, 
sound insulation and vibration 
contrtrf - important In areas 
such as operating theatres 
arxf rvight wards. Only small 
Inaeases in mass and depth 
are needed to control vibration 
compared with steel trances, 
wfhich rreed considerable 
vibration dampir>g.

The report points out 
that concrete is well suited, 
especially for the heavy 
servKing of hospitals, with 
services generally the most 
critical partofconstruaion 
cost and time; services can 
be readily prefabricated and 
installed without the need to 
thread them through beams 
or negotiate downstands.
Slab openings for risers can be 
pre-formedorcut later.

Fla t slabs also suit what 
can be miles of partrtionirrg 
that needs to be airtight; 
sealing wall head-to-soffit 
joints is essential to prevent 
airborne cross-contamination. 
Flat coTKrete soffits can 
thus significantly reduce 
partitioning costs, says 
the report; a saving equal 
to 4 per cent of the frame 
costs was made on a recent 
pfojea. Similarly, corKrete’s 
inherent fire resistance not 
only eliminates the need for 
continuirjg fire protection 
maintenarKe programmes bat 
also avoids surfaces that coukJ 
harbour accumulated bacteria.

Wgh Performance Hospitals 
using Concrete Frames and 
Cladding is available free of 
charge from TT^e Concrete 
Centre. Tel 07004 500 500 or 
visit WWW,concretecentre.com

Warm form
Widely used in Europe for the past 30 years, insulating concrete formwork 
is a cortcrete iow-rise construction technology usir^g hollow expanded 
polystyrene blocks as permanent formwork and insulation. Styro Stor>e 
blocks have SOmm sides for internal waits and an outer 150mm side for 
insulating ext^rtal walls (U=0.13W/m^K, exdudirtg interior and exterior 
finishes). This 346m’ house in Harrow by Gyoker Designs comprises a 
basement plus two storeys around a central atrium. For details, contact Styro 
Stone UK by email at infouk^tyrostonexom, or visit www.styrostone.com

Ito in Tokyo
Toyolto's store for Italian shoemakerTod’sresembles 
the wrapping of a parcel in multiple ribbons; the dark 
glazed voids only hinting at the open floors behind. At 
night this figure-ground relationship reverses, with 
the lit floors of this seven-level building revealed, 
framed by the silhouette of concrete ribbons. The

store joinsother luxury shops in the area, including 
Herzog & de Meuron's Prada, to which it bears a family j
resemblance, though it avoids Prada's uniformity of ! 
cladding grid. Inside, the plain white surfaces and 
minimal goods displays make the cladding a strong 
part of the interior experience. i

s-

- • —!«-■------——^---------------
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a LANDSCAPE STUDY

Concrete contribution 
to making public space
A series of European projects Illustrates how concrete In hard landscape can 
provide more than toughness and durability, its expressive use contributing 
to the quality and attractiveness of public spaces
By Sarah Caventa
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goals - which may seem rather 
ambitious for a herbaceous bor
der or two - such as making us 
fitter and increasing life expect
ancy, encouraging interaction 
and social inclusion and appeal
ing to the widest cross-section 
of the public, while at the same 
time being low-maintenance, 
safe and vandal-proof.

This new attention could 
be seen as a boost for the use 
of concrete in public space, as 
the material’s robustness and 
flexibility are two of its main 
attributes. Quality is the key

feature, and high-quality hard 
landscaping of public spaces 
can offer many of the benefits 
green spaces do. The difficulty 
for concrete is that the public 
still does not associate it with 
quality projects, a problem 
that lies with its unimagina
tive use in the past and some 
poor results. More inventive 
approaches arc possible. These 
recent innovative projects show 
high-quality concrete making a 
positive contribution.

The first of these is Anchor 
Park, a canal-side project

The role and design of public 
space has become an increas
ingly important topic, and we 
see a shift in lottery funding 
from structure to infrastructure. 
In research by CABE, 85 per cent 
of people surveyed felt that the 
quality of public spaces and the 
built environment have a direct 
impact on their lives and the way 
they feel. Our public spaces, both 
new and refurbished, are viewed 
as the potential saviours of our 
civic society. There is an increas
ing pressure for public spaces to 
work harder and achieve new

Day and night at Anchor Park In 
MalmdbySLA

designed by Danish landscape 
architect Stig Andersson of SLA. 
It is located in Vastra Hamnen, a 
new residential area of Malmd, 
Sweden, which was developed 
for the 2001 Housing Expo. The 
biomorphic canal-bank walk
way has been constructed from 
high-quality in-situ concrete, 
and undulates for more than 
1km alongside a canal. It is both 
a dramatic and graphic design; 
the white concrete contrasts with 
the hues and zones of coloured 
grasses and the oak and beech 
groves that make up the majori
ty of the park. It might have been 
thought that the natural mate
rial of choice for this project 
would have been wood, or even 
steel, but Andersson wanted 
the space to be ‘a celebration of 
change as a basic condition of
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life and a collection of elements 
that constantly morph from one 
state to another’, and used con
crete to create a flowing design. 
One of his ‘vessels for change’ 
is the impressed circle motifs 
on the surface of the concrete, 
designed to transform into regu
lar puddles in the rain, reflecting 
the sky and helping to create an 
ever-changing surface.

‘We often use concrete in our 
work,’ sa>^ Andersson. ‘We don’t 
believe good urban spaces need to 
be expensive. Often clients, when 
they think of quality in pub
lic space, believe it means using 
expensive materials, which use 
up most of the budget, while we 
are thinking about spatial quality, 
which isn’t the same thing.’

The 50,000m^ South Eastern 
Coastal Park in Barcelona, by 
Foreign Office Architects (FOA),

is basically an enormous out
door performance space hosting 
large-scale rock concerts. It is 
part of a major scheme for the 
area for UNESCO’s Forum 2004, 
which included projects by Her
zog & de Meuron and Abalos & 
Herreros. The site has an 11.5m 
drop from the main esplanade to 
the shore, and FOA developed a 
design that bridges the level dif
ference. The main requirement 
was that the park should be 
totally accessible to vehicular 
traffic as well as pedestrians, so 
that heavy equipment for con
certs could be brought onto 
site. To avoid the earth being 
ploughed up by wheels, making 
a muddy mess, it was decided 
that the whole space should be 
composed of hard landscap
ing. To shelter visitors from 
sea breezes a series of artificial

‘dunes’ was created. These have 
another function too - three 
‘burrows’ within them provide 
storage space for furniture and 
lighting. They can also be used 
as caf^s.

FOA’s main construction ele
ments are bold, moon-shaped 
concrete tiles, designed to be 
strong enough to withstand 
the weight of trucks passing 
over them. The tiles are 55cm 
in diameter - smaller tiles were 
rejected as being too labour- 
intensive to install, while larger 
ones would have been too heavy 
for the requisite two workers 
to carry. The shape of the tiles 
makes them extremely flex
ible to lay around planting and 
drainage points because they 
can adapt to different lines and 
geometries and can be used ver
tically to create embankments

Above: Foreign Office Architects' 
Coastal Parkin Barcelona. Right: 
in Bergen, Norway, architect 
3RW used an undulating slope 
rather than steps to create a 
public square
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Left: the project by architect 3RW 
at Geiranger fjord. Below: the 
winding coastal path down to 
the viewing platform at Kjcksa. 
Bottom: an exemplar of 3RW's 
improving on the normal design 
standard of Norway's roadside 
viewing platforms

a platform at Kjeksa on the 
Atlantic road - a popular photo
opportunity spot. Here, tourists 
trample across the wild flora in 
their eagerness to take photo
graphs before reboarding the bus 
to move on to the next location, 
The practice’s new design not 
only provides a seating and view
ing area, but a clearly defined, 
winding concrete path that leads 
tourists down to the sea for that 
perfect shot, while keeping them 
away from delicate plants. This 
all happens without creating a 
major intrusion into a protected 
landscape, and it manages to be 
overtly contemporary, without 
any apologetic faux nature-trail 
overtones.

These projects have used con
crete authentically as a prime 
construction material, which is 
still rather rare in public-space 
design. Evidently attractive, 
the material contributes to well 
designed, high-quality and low- 
maintenance public spaces.
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of asphalt, a picnic table and 
an overflowing bin, if you are 
lucky. At Eagles’ Turn (currently 
under construction) above the 
Geiranger fjord, 3RW is creat
ing stepped concrete seating at 
the edge of the road, which leads 
down to a 400m^ concrete view
ing platform. The steps have a 
dual hinction: because the bend 
in the road can be icy in winter, 
they also act as a crash barrier 
out of season. On the platform 
three yellow tubes protrude 
from the surface of the con
crete; these are rubbish chutes 
to a huge bin situated beneath 
the surface, all helping to keep 
down clutter on the surface 
and providing minimal visual 
distraction from the view and 
glorious natural surroundings. 
A glass ledge is also laid into the 
edge of the platform, afford
ing giddy vertical views straight 
down the 1,400m mountain.

3RW is using concrete on its 
other viewing sites, including

and walls. This flexibility also 
reduces the need to cut the tiles. 
The coloured stripes of the tile 
rows flow from east to west and 
lead the visitor from one area 
into another. Altogether it is an 
ingenious solution, which has 
deliberate references to the tra
ditional use of mosaic and tfling 
in Barcelona’s public spaces and 
in the work of Antoni Gaudi in 
Parc GUell in particular.

In the Norwegian city of 
Bergen a new public square has 
been created from a former car 
park beside the United Sardine 
Factory, which is now home to 
a cultural centre. Because of 
its steep terrain, Bergen is full 
of stepped public spaces, usu
ally constructed from granite. 
The architect for this project, 
3RW, wanted to create a differ
ent aesthetic and persuaded the 
doubting client that an undulat
ing slope would work just as well 
as steps. Concrete was the natu
ral choice for its construction, its
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cost-effectiveness also helping 
to persuade the client to accept 
the idea. Given Norway’s climate 
this might have seemed risky, 
but the cast-in-situ concrete 
was surface-brushed before it 
set to create a textured surface, 
which is less slippery in wet or 
icy weather. Heating elements 
were also laid under a section 
of the concrete to create a clear 
path in winter down to the 
entrance of the cultural centre. 
The concrete was laid out on a 
regular 5 x 5m grid, each section 
edged with Gotten steel to cre
ate divisions and shadow gaps. 
These divisions made the con
tractor’s job far easier and it was 
able to complete the square in 
just three months.

The same practice is also 
responsible for a series of view
ing platforms along some of 
Norway’s tourist roads, where it 
has used concrete to great effect. 
These spaces are usually rather 
depressing, consisting of a bit
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Polished performance 
with an Italian accent
Marshalls is bringing to the UK a range of planters, seating and other street 
furniture from Italy’s Bellitalta, a company particularly noted for its three- 
dimensional polished concrete products
By Barrie Evans

Marshalls has been developing its 
position in hard landscaping to 
the point where it can claim to be 
the UK sector’s largest supplier. 
It has been looking for breadth 
as well as quantity, distribut
ing street furniture from others, 
such as Sineu. The formation of 
a separate company, Marshalls 
Street Furniture (MSF), incor
porating acquisitions Woodouse 
and CBBG, is a major step in 
this direction. The most recent 
move is a tie-up between MSF 
and Italian street-furniture 
maker Bellitalia, which already 
has installations in more than 40 
countries. Marshalls has become 
the sole UK distributor for a 
selected range of Bcllitalia’s items, 
expected to grow in the future, 
detailed in a new catalogue. This 
includes benches, scats, planters, 
bollards, litter bins, tree protec
tion and cycle stands.

Materials used consistently 
across these ranges allow design
ers to suite Items of furniture 
- stainless steel, colour-coated, 
zinc-coated steel, copper, stone, 
all tied back to a core of con
crete. This is where Bellitalia’s 
location, north of Venice, in 
the Dolomites, comes in. Local 
aggregates are used to give the 
conaetes their character, of two 
broad types. One is a mono
lithic, stone-like open texture 
created by sandblasting, while
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the other is Bellitalia’s new direc
tion, using Dolomitic aggregates, 
graded from fine up to around 
25mm chips, and pK>lishIng the 
cast concrete to a finish like mar
ble. Uniquely, Bellitalia is able to 
polish items such as planters in 
three dimensions - the industry 
norm is two-dimensional polish
ing of items such as bench seats 
and copings. The polished fin
ish varies from relatively muled 
light-to-dark greys (with stones 
such as porphyry and bianco 
carrara) to much more varied fig
uring in sand/green/blue shades.

With a few projects under 
its belt, Marshalls is now offer
ing delivery to UK sites within 
three weeks for up to 10 units, 
five weeks for more than 10, 
and six weeks for that number 
of polished products. Polished 
items are given a particular gloss, 
using a two-coat resin finish with 
a life of five to 10 years before it 
dissolves. Local authorities may 
want to apply an anti-graffiti 
coating, such as Margard.

Overall, the new street fur
niture is contemporary and 
clean-lined, avoiding the often- 
inappropriate retro of so many 
UK street installations - an hon
est expression of its materials. 
For iri/ormation on Marshalls Bel- 
litalia Street Furtiiture, tel0870600 
2425, email msf.salesi^arshalls. 
co.uk or visit www.marshalis.co.uk

Above: polished 
concrete planters. 
Left: most 
planters have 
reservoirs and can 
be levelled. Top 
right: sandblasted 
finish to bench

O
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Standing 
a Jewish

stones as 
memorial

Berlin's new Memorial to the Murdered Jews of Europe, south of the 
Brandenburg Gate, is an undulating field of concrete stelae, designed 
by Eisenman Architects and Buro Happold
By Helen Elias. Photographs by Werner Huthmacher

Stelae have long been put to 
commemorative and memorial 
purposes. The Ancient Persians, 
Egyptians, Greeks and Romans 
all erected monolithic stone 
blocks, from the minute to the 
massive, to record battles, mark 
graves, celebrate victories and 
commemorate significant events. 
But nowhere has a field of stelae 
been created on such a colossal 
scale, or to such powerful effect, 
as at the Memorial to the Mur
dered Jews of Europe.

Opened on 10 May, it is dedi
cated to the Jewish victims of the 
National Socialist reign of terror. 
Its location in the heart of Ber
lin’s newly created Parliament 
and government district signi
fies a declaration of historical 
responsibility, underlined by the 
memorial’s open form, which 
allows for personalised remem
brance, commemoration and 
mourning.

Designed by New York archi
tect Peter Eisenman, it comprises 
2,711 gunmetal-grey reinforced 
concrete stelae, each uniquely 
positioned on a uniform grid 
to form a wave-like progression 
across an undulating site, which 
drops to 2.4m below street level 
in places. All of the stelae have an 
identical plan dimension of 2.38 
X 0.95m, although they vary in 
height from a trace on the ground 
to 5m high, progressing from the
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field’s boundary to the central 
areas. Precision-positioned to 
a narrow spacing of just 0.95m, 
the stelae create orthogonal foot
paths. Visitors progress from the 
ground-level edge into centra! 
places, where looking up offers 
a mere glimpse of sky between 
the towering concrete forms. An 
overwhelming sense of disorien
tation is increased by the slight 
tilt of most stelae. Collectively, 
these leaning monoliths create an 
apparent wave across the field.

The site is in an area that was 
known as the ‘Dead Zone’ during 
the Cold War and had lain empty 
since the Second World War. It was 
cleared of easting foundations 
and its topography of craters and 
dips modulated to create a series 
of terraces on which the found
ing level for large groups of stelae 
would be constant. Within this 
uneven landscape each stele rests 
on two single reinforced concrete 
strips that were cast in a steel 
shutter over a fill-layer of sand. 
Precision was necessary to cre
ate the top plane for each unique 
foundation, thus ensuring the

exact individual stele tilt, up to a 
maximum inclination of 2“. Only 
a few stele remain upright.

Each hollow concrete stelae 
has four sides and a top, precast 
ofT-site. Engineer Buro Happold 
had to develop a construction 
process comparable with indus
trial manufecturing to achieve 
the huge numbers required. Tri
als were conducted on two-piece, 
five-piece and monolithic forms. 
Monolithic casting in a high- 
slump concrete mix (to DIN 
1045) created an aesthetically 
more permanent presence that 
met with the approval of both 
Eisenman and the client.

Stelae were cast at a mass-pro
duction rate of 10 or 11 a day. A 
three-piecesteel shutteringsystem 
enabled pours of up to 18cm for 
each side. A thicker top allowed 
the stelae to be cast upside-down, 
optimising concrete placement 
and compaction. Galvanised steel 
reinforcement was calculated to 
minimise crack widths to less than 
0.1 mm. Each stele was inverted to 
upright before the shuttering was 
removed and stored in a control

led workshop environment to 
permit optimal curing and allow 
surface graffiti treatment. Stelae 
up to 2.5m high were transported 
vertically, with taller monoliths 
laid on a flat-bed truck.

Groundworks between foun
dations included rainwater 
drainage lines, land drains and 
lighting cabling. Once the stelae 
were erected, the fine modulation 
of the undulating field topog
raphy was expressed by placing 
open-jointed concrete paving 
stones that allow water filtration 
into the sandy ground below. 
Rainwater collects from the field’s 
12 low points into a drained 
water-retention tank.

Hidden below ground level 
at the south-east corner of 
this extraordinarily moving 
memorial is an Ort (place) of 
Information, a knowledge centre 
providing visitors with informa
tion relating to the Holocaust. 
The 2,500m^ building had to be 
anchored beneath the memo
rial to prevent uplift from the 
high ground-water table just 
2-3m below ground level. The

The field of stelae, closely packed. 
Where they are at their tallest 
the main focus is the sky - see 
opposite bottom right

Ort is literally submerged in 
water, requiring Buro Happold 
to develop watertight perimeter 
walls in combination with injec
tion grout beds to achieve a safe 
watertight excavation. In reality, 
the Ort is a single basement build
ing with no superstructure above 
it to keep it down, a model for an 
increasing number of buildings 
being built below ground to min
imise environmental impact.
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aligns with the pathways in the 
field of stelae overhead. As well 
as exhibiting material, the walls 
enclose ventilation ductwork and 
structural reinforced concrete 
columns.

With asignificance to millions 
of Germans and to nationals 
of all races, the memorial has 
turned an undulating I9,000m^ 
site into an unforgettable place 
of commemoration.

ground above, expressing in neg
ative form the layout of the stelae 
standing directly above. Roof slab 
ribs echo pathways, waffles reflect 
the position of stelae. The mini
mum clear headroom is 3.2m, 
although this rises to as much as 
5m, depending on the topogra
phy of the field above.

The Ort comprises four I4m 
square rooms separated by a dou
ble-skin wall, 95cm thick, which

Permanent restraint against 
the tendency of the building to 
float is prtjvided by steel anchors 
founded at depth below the Ort - 
see Working Details, pages 12-13. 
(Net hydrostatic buoyancy forces 
from ground water pressure can 
reach up to 50kN/m^.)

The information centre’s 
exposed 80cm waffle and rib 
concrete roof slab is contoured 
to follow the topography of the
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^ WORKING DETAILS

Underground structure 
below concrete stelae

stele In secbcxi conoete strip 
foundation

reinforced 
concrete 
w^ne slab

--smoke extract 
louvre

handrail

entry/exN
stairway

The 2,711 massive concrete 
monoliths sit in a site area of 
more than 19,000m^ varying 
in height and topography to 
create a wave-like motion.
Each stele has a wall thickness 
of 120-150mm for the vertical 
facesand 160-250mmforthe 
top surface. The shuttering sys
tem was designed so that after 
48 hours, each stele could be 
lifted, rotated and positioned 
in a workshop prior to the 
removal of the steel formwork, 
eliminating any contact to the 
fresh concrete surfaces and 
improving consistency of finish. 
Surface treatments were then 
applied to avoid efflorescence 
and as graffiti protection.

Beneath the south-east 
corner of the site is the Ort 
(place) of Information for visitors 
and researchers. Its roof struc
ture follows the form of the 
field that flows uninterrupted 
over the Ort building, which 
comprises four 14 x 14m rooms 
for information. A double-skin 
internal wall 920mm thick 
separates each room, accommo
dating ventilation, extract grills, 
vertical ductwork and structural 
reinforced concrete columns, 
leaving clear spans and provid
ing wall area for information 
displays.

Positioned in the raised floor 
are fan coil units, which provide 
cooling and climate control of 
individual spaces. The founda
tion of the building is a solid 
600mm raft. The roof slab, sub- 
jert to the point loadings of the 
stelae, is a 800mm reinforced 
concrete waffle slab and is a 
negative of the field above - the 
ribs underlying the stelae's walls. 
The fairfaced waffle slab soffit 
forms the ceiling of the themed 
rooms of information. Structural 
spans of the roof slab are 13m in 
each direction. Permanent steel 
anchors founded at depth below 
the Ort provide the permanent 
restraint against flotation of the 
building, which is below the 
water table.
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FAVOURITE
LANDSCAPE
ROBERT HOLDEN TALKS 
OF HOW NATURE IS 
RECLAIMING ORFORD 
NESSFROMTHE 
MILITARY, WHILE IT 
RETAINS ITS HISTORY

The largest vegetated shingle 
spit in Europe is on the Suffolk 
coast. In 1913 the Royal Flying 
Corp established an aerodrome 
for the Central Flying Schools’ 
Experimental Flying Action. It 
tested aerial photography, bomb 
and gun sights and evaluated air
craft. In 1924 the Aeroplane and 
Armaments Experimental Estab
lishment moved in and Orford 
Ness was used as a firing and 
bombing range. Robert Watson* 
Watt’s team began work here on 
radio echo detection in 1935-36. 
During the Second World War 
concrete and anti-glider defences 
covered the Ness.

The site continued as a cen
tre for bomb trials through the 
1940s and 1950s. Then in 1956 
the Atomic Weapons Research

Establishment began con
structing the first of six atomic 
weapons test cells along its east
ern seafront. These laboratories 
were used for testing the con
ventional and explosive part of 
the British atomic bomb and so

by German prisoners of war, 
the Chinese Labour Corps and 
Cambridge boffins; it is a place 
of 20th-century military his
tory on a site of European nature 
conservation, important for 
both shingle vegetation and the 
shingle landform. This is one of 
the most dynamic landforms on 
the British coastline, constantly 
moving and reforming in ridge- 
lines and swales.

In 1993 the National Trust 
took over from the Ministry of 
Defence (military occupation 
ended in 1988) and the trust 
began managing the site for both 
nature conservation, particular
ly restoring the shingle habitat, 
and a programme of managed 
dereliction, with some conser
vation of the military structures.

were designed to withstand cata
strophic explosions. The labs are 
huge concrete structures.

In late 1969 work began on 
over-the-horizon radar in a 
worldwide Anglo-American 
system called Cobra Mist, which 
continued until 1973 (it ended 
because of a mysterious low- 
frequency ‘noise’ problem of 
an undetermined nature). BBC 
World Service digital and ana
logue transmissions continue in 
the former Cobra Mist building.

The site has been occupied

Orford Ness Is both a site of 
military history and a shingle 
habitat of European importance
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LETTER FROM THE FRINGES

As with the German Atlantic 
Wall, the interest is one of con
crete used for functional military 
engineering, often resulting in 
structures designed for a lim
ited life or to allow destruction. 
The atmosphere is very clean 
and allows plant growth, par
ticularly lichens, and landform 
movement. So what was a mili
tary testing ground has become 
a place of plant habitat creation 
and of testing the rigidity of 
concrete construction. It would 
appear as if washed shingle 
was used as aggregate in some 
foundation structures so the 
landform became the buildings 
which, in turn, are now recycling.

The atomic testing lab 
includes two massive structures, 
known as Pagodas, with over
hanging concrete roofs covered 
with 3m*high mounds of shin
gle, supported by two rows of 
concrete pillars and deep pits 
underground within which the 
atomic triggers were lowered by 
a 10 tonne crane. These are now 
viewed under wide skies across 
the expansive shingle landscape 
like a Neolithic site, memorials 
to Cold War military science.

One walks past the concrete 
bases of former barracks build
ings from which poppies and 
grasses grow through expansion 
joints and out of post-holes. The 
concrete is often remarkably 
carefully finished, particularly 
the pre-Second World War work, 
such as the board-marked mass 
concrete end walls of the flood 
defences (known as the Chinese 
wall, built by Chinese labour in 
the First World War). The con
crete structures and roads have 
shifted as if they were nature’s 
toys. Lines and rectangles of 
concrete mark former barracks, 
while circular foundations mark 
gun mounts.

Orford Ness is a place of 
transition and memory, in 
which massive concrete engi
neering is tested by the land
scape and the sea.

SUMMER 200S

The Memorial to the Murdered Jews of Europe is a physical, emotional and theoretical landscape

consideration of form is an indulgence, reserved 
for design snobs. This is all too evident in the 
stampede to pursue what at first seem to be more 
easily defendable agendas.

Landscapearchitects create and manipulate 
form. It is a visual, spatial medium. It all has form of 
one sorter another, even if it Is imagined. Design is 
about the elegant transformation of ideas within 
the medium. It is based on the knowledge we 
have of the landscape- its traditions, its ideas, its 
materiality, its physical possibilities, technology 
and modes of expression.

There is no short circuit to the acquisition of 
this knowledge. It is not a gift from our collective 
subconscious; it has to be studied and learned. 
Design is a cultural, artistic and technological 
practice, determined by and expressive of 
its wider cultural context. To achieve design 
excellence, therefore, it is imperative to have a 
more informed critical debate as to how 
aesthetic, social and political ideas can be and 
have been transformed into a visual, spatial and 
conceptual medium. It's time to reclaim the lost 
horizon of design.

The next International Federation of Landscape 
Architects World Congress, being held from 26-29 
June in Edinburgh, will address some of these issues. 
For more information on the congress, visit the 
Landscape Institute's website at vmw.l-i.org.uk. 
Kathryn Moore is president of the Landscape Institute. 
With thanks to the Concrete Centre for its support 
and sponsorship of the Sfodent londscope Institute 
Council to attend the event

Evidence of the theoretical and critical aspect 
of landscape design has been rather thin on 
the ground, writes Kathryn Moore. And when 
confidence is low in design, which happens more 
often than it should, it is an occasion for all sorts 
of apparently more tangible factors to fly in to fill 
the void. Ecology, collaboration, inclusive design, 
public participation, livability, sustainability - 
the aura of practicality or the whiff of a scientific 
basis makes them seem far more respectable and 
substantive than all that arty stuff.

And, to be fair, these all have a role in the design 
process. Each one can help unravel aspects of 
technology, the process of creating a brief, better 
methods of implementation and so on. They 
can provide insights intodesign problemsand 
solutions. But the thing is, they do not help with 
the actual designing bit - how to find an idea, 
investigate it and transform it within the landscape 
medium in a way that is culturally embedded, 
knowledgeable and appropriate to the site and 
brief. They do not set an aesthetic agenda. They 
have little to offer as far as the nuts and bolts of the 
design process is concerned.

With one or two notable exceptions, design 
theorists have been reluctant to address 
how ideas are expressed in a design. It seems 
impossible to question the belief that aesthetics 
is different from function, ideas are separate from 
content and theory is separate from practice. 
There is a dogged determination to hang on to 
the idea that design expertise is innate, that the 
visual dimension of design is subjective and that
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PUBLICATIONS

High Performance Hospitals - Using Concrete Frames and Cladding (free)
Concrete construction has much to offer the currertl hospital development programme. This publication 
aims to inform decision-makers in the procurement process where the use of concrete can improve 
the furtction, value and whole tife<ost of hospitals and healthcare buildings. In particular, it highlights 
construction speed and programme benefits, enhanced vibration control and air-tightness, future 
flexibility and adaptability for sennces, as well as coiscrete's inherent (therefore free) benefits of fire 
resistance, sound insulation and thermal efficiency.

Concrete 
and Fire

Concrete and Fire (free)
This publication provides an overview on the extensive research on the performance of concrete in fire 
that has provided an excellent understanding of the behaviour of concrete structures in a fire. Concrete, 
when appropriately designed, is inherently fireproof due to its non-flammability and thermal insulation 
properties. This understanding enables designers to nK>ve from existing prescribed tabulated values for 
fire resistance to computer simulation and performance-based fire engineering. While prescriptive data 
will continue to have a role to play, new standards such as Eurocode 2 will Incorporate greater degrees of 
flexibility to the sizing of concrete elements for fire safety. This means designers will have more scope for 
efficient design of concrete structures,

High Performance Buildings-Using Insulating Concrete Formwork (free)
This publication highlights the benefits of construction using insulating concrete formwork (ICF). These 
include fast construction, high levels of thermalinsulation and design flexibility. ICF typically comprises 
twin-walled expanded polystyrene panels or blocks, facilitating in-situ concrete placement. The formwork 
is left in place permanently as thermal insulation. Used extensively on the Continent and in North America, 
the publication demonstrates the potential for the UK residential and commercial market.

ormance 
Buildings

High Performance Buildings - Using Tunnel Form Concrete Construction (free)
Tunnel form construction is a method in which tunnel-shaped formwork allows the in-situ casting of 
walls and slabs in one operation, on a daily cycle. It combines the sp>eed, quality and accuracy of factory 
production with the flexibility and economy of in-situ construction. It Is a recognised modern method of 
construction. This publication explains the process and benefits of tunnel form construction and highlights 
a number of projects for which the approach has been used successfully.

For copies, contact TheConaete Centre, tei 07004 500500, emaiUiterature^eiVoncretecenlre.com or download 
them from wwwxoncretecentrexomormance

Buildings

Concrete Quarterly is published as a 
supplement in The Architects' Journal.

Editor Barrie Evans 
Production Paul Lindsell 
Art Sarah Douglas
Editorial consultant Steffen EllioU, 
Constructive Dialogue 
Tel: 01344 725755 
Email: condialogue@aol.com

The Concrete Centre"
Contact details
Tel: -f44 (0) 700 4 822 822
Fax: +44(0) 1276606801
Email: info@concretecentre.com
Internet: www.concretecentre.com



Going up
Tall buildings seminar 2005

Creating vertical urban communities
How can we design innovative tall buildings that are practical, safe and 
enjoyable places to live, work and play in, and which contribute to their 
surroundings? Leading experts from across the construction industry will 
present their views on the future of high-rise design and what is needed 
to create organic urban communities within these buildings. After the 
presentations, the topic will be opened to the floor to stimulate debate 
about this important issue.

Chaired by:
Professor Dennis Lenard, Chief Executive, Constructing Excellence
Featured speakers:
Peter Davey, former editor, The Architectural Review 
Sandra Roebuck, principal, EDAW 
Dr Ken Yeang, principal, T R. Hamzah & Yeang Sdn Bhd 
R Bruce Frey, vice president construction, Hines 
Tony McLaughlin, partner, Buro Happold

Places are strictly limited and admission will be to named 
guests only.
To register your interest please contact:
email: tallbuildings@burohappold.com 
telephone: +44 (0)20 7927 9794

Thursday 16th June, 16:30 - 20:45
Lloyd's, One Lime Street, London

Organised by Sponsored by

maceBuro Happold
In assooalKXi with

THE ARCt-nTECTURAL

REVIEWGOING UP
Tall buitdings confererKe 200S



Above: Wessex Water, acclaimed for its approach to sustainable design. Below: a detail of the Powergen headquarters, Coventry

Sustained achievement
KENNETH POWELL

8 Projects: The Evolution of Bennetts Associates
At the RIBA Gallery, 66 Portland Place, London Wl, until 25 June

This exhibition is, in every sense, timely. Such 
is the scramble these days for media cover
age and the acquisition of a positive image 
that architectural practices barely a few years 
(or even a few months) old are busily pub
lishing brochures and monographs, opening 
websites and schmoozing members of the 
architectural press. Bennetts Associates has 
been in existence for 18 years, yet this is the 
first substantial exhibition of its work and 
is accompanied by the first book ever pub
lished on the firm’s architecture. Both were 
well worth waiting for.

The book is, of course, the main event 
- just eight indicative projects of the 32 
that it contains are on display at the RIBA 
in an extremely well-designed exhibition, 
which is a model of clarity and elegance. As 
much could be said of Bemtem Associates;

Four Commentaries (Black Dog Publishing, 
£24.95), which contains excellent critic^ 
texts by Richard Weston, Francis Duffy, Viv
ien Lovell and Peter CaroHn, and a thorough 
documentation of all the projects - alto
gether an exemplary representation of the 
practice monograph.

The exhibition and book come, fortui
tously, at a time when Bennetts Associates 
has scored a spectacular victory in the com
petition for the reconstruction of the 
Shakespeare Memorial Theatre at Stratford- 
upon-Avon. The previous, hare-brained 
proposal to destroy the listed 1930s theatre 
virtually in its entirety has been jettisoned 
and one looks forward to a sensitive marriage 
of old and new from Bennetts.

New practices tend to make their names 
with private houses and cultural projects

S June S00573 ' the architects' journal



^■r.

•-r.

•■>^1^. .,y

«

t;

before moving into ihe commercial field. By 
contrast, Bennetts Associates has moved in 
the opposite direction. Its first arts project 
was the new Hampstead Theatre, which 
opened in 2003, followed by the Central 
Library in Brighton, which was completed 
this year to considerable acclaim (not least 
for the success of the architects in dealing 
with a PFI package).

The studio that Rab and Denise Bennetts 
founded in 1987 made its name with offices, 
catching the momentum of change at a time 
when office design was at last becoming a 
respectable area of practice in Britain. Rab 
Bennetts had been the project architect at 
Arup Associates for the Wiggins 1 eape head
quarters at Basingstoke, a forward-looking 
project of the early 1980s.

While American practices were mak
ing the running in London with deep-plan 
office buildings aimed at the global financial 
sector, Bennetts was working on the sensa
tional Powergen headquarters at Coventry, 
noted for its radical approach to the needs 
of users and its progressive energy strategy. 
Other bespoke projects in this vein, for John 
Menzies, BT, Wessex Water (a much-studied 
exercise in sustainable design) and Sophos, 
have developed and refined the themes first 
explored at Powergen - notably the use 
of the atrium as the focus of an open-plan 
interior where interaction and communica
tion are key objectives.

In contrast, Bennetts’ first City of Lon
don office project, at Devonshire Square, 
defers to established commercial formulae 
in terms of floor size and services, but scores 
through its efficient planning and virtuoso 
use of an exposed steel frame, homage to a 
North American tradition that was an early 
inspiration of the practice. The very large, 
and ongoing. New Street Square scheme, off 
High Holborn, represents a quantum leap 
for Bennetts Associates in terms of Its scale 
and urban ambitions.

While others make waves, Bennetts 
Associates makes buildings. If its work has 
attracted insufficient critical attention in 
the past, this is a reflection of its straight
forwardness, pragmatism and apparent 
inevitability. Instructive comparisons could 
be made with the work of some of the prac
tices of similar vintage that had their origins 
In the more expressive High-Tech school of 
Foster, Rogers et al. The exhibition and book 
should leave nobody in doubt that Bennetts 
is one of the big players on the British scene, 
with a notable portfolio of completed build
ings and a lot more outstanding architecture 
yet to come.
Kenneth Powell is an architectural journalist 
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Fractured avenues and meadows In Latitude Nord's park

Garden suburb
PETER SHEARD

BUGA 2005, Munich

At Riem, Munich, until 9 October

From their inception over 50 years ago. 200ha landscape park as its crowning glory.
Germany's garden festivals - known as The park should meet the recreational needs of
Bundesgartenschauen (BUGAs) - have been more than 40,000 people, while enhancing the

ecology of the Riem plain.drivers of regeneration, bringing nature into
shattered communities after the Second In 1995, Paris-based landscape practice
World War. In 1983, Munich hosted a festival Latitude Nord won the international design
whose legacy is the florid Westpark. But competition for this park with an innovative
despite an impressive history of park and scheme that some thought was out of keeping
garden design - the Nymphenburg Palace. with Munich's more traditional green spaces.
the English Garden and the Olympic Park At the same time, the city applied to host the
- the city still has a paucity of green spaces as 2005 BUGA winning its bid in 1997 and later
it continues to grow.

The largest expansion is to the east, at 
Messesladt-Riem - formerly Munich's airfield 
and the site of this year's BUGA. The new 
community at Riem will total 16,000 people 
and is meant to be a model of 21 st-century 
development. The ambition is to create a 
'sustainable' district of the city with a new

appointing Munich-based professor Rainer 
Schmidt to implement the festival.

And therein lies the paradox of Munich's 
BUGA.The park's uncompromising structure 
has had to accommodate the festival, whereas 
on previous occasions the festival has gone 
on tobecome the park. As a result, the BUGA 
appears uncharacteristically disjointed

the erchitacts' journal 73



Two of th« BUGA s temporary mtorventlons. Above left: a pneumatic maze in th» sunken gardens. Above nght; granite slabs in the weather'garden

and lacklustre, upstaged by the elan of the Cell Garden, attempts to replicate the tissue Another series of gardens Is located in a
landscape park. structure of plants enlarged exptKientially. It sunken section of the active zone abutting the

Latitude Nord's angular design incorporates is 12 separate cells or 'event gardens', defined terrace. Charming in scale, they are sheltered
the historic pattern of the airfield and adjacent by embankments, which all aim to stimulate by boldly coloured rendered walls, and each
agricultural fields into a sequence of stylised a different sense. The designs are playful. has a different motif: stands of birch, angled
landscape elements: tree groups, hedges. intriguing and educational - an innovative beds of flowering plants and a maze of bright

fusion of landscape, horticulture and art.nneadows, avenues and heathland. Familiar orange pathways locking around organic
features are reconfigured into a tableau In The Nest, scale is distorted and the familiar grass mounds. These more active and fun
of woodlands and meadows stretching bird's-eye view is actually inverted. The viewer tar>dscapes, viewed from angled terraces
southwards to frame views to the Alps. Less becomes nature in miniature, exploring a that reflect the path of the old airstrips, will
familiar are those elements seen close-to; the sculptural nest - a striking arrangement of thankfully remain, post-BUGA.
woodlands are serried monocultures of pine 20m-tall spruce columns protecting a clutch of The landscape park and the BUGA cost

gleaming white stone eggs, each the size of a € too million (£69 million), which showsand oak with sharp edges, sometimes p>erched
on embankments. Straight footpaths skirt Smart car. Munich's commitment to adding to its
these aloof trees, occasionally dehned by In the Forest Laboratory a microclimate is stable of memorable parks and gardens.
fractured avenues that frame and confuse created urKier an arbour of pine bark, where The park's design is uncompromising, and
views in equal measure. ferns and even fungi can thrive, illustrating its implementation a brave move, while the

The most dramatic element is the 2km- the process by which trees die and yet sustain BUGA overtly promotes landscape issues
long stone'terrace'; a monumental gesture new life. Other cells feature labyrinths through and should be applauded. One thinks back
running unerringly east-west across the site. Its timber penshlled with domestic animals. to Rostock's waterside esplanades in 2003,

thereby inverting the traditional relationship however, or Potsdam's Friendship Islands insymbolism is clear - city to the north, country
(the pigs appear to be on the outside). Thereto the south - while It also establishes a single 2001, and realises that /egocy is what the BUGAs
is alsoa scaled-up mole hill, where the visitorzone of active parkland, whkh includes pitches. are all about. It's such a pity that much of this

beer gardens and skate parks. plunges underground intoa system of tunnels. Munich BUGA will be removed to make way for
It is within this arresting, almost surreal. allowing an appreciation of the dynamics of the development - only a shadow will remain.

landscape that the BUGA aims to introduce earth in a pleasantly disconcerting, if slightly The 2007 BUGA will be at Gera and
a lighter, more festive flavour to the clammy, way. Ronneburg In the old East Germany, where its
proceedings. But this year's BUGA clearly The most striking event garden contains central function as an engine of regeneration
wants to be taken seriously, so out have a concentric arrangement of granite slabs is even now being pressed into service.
gorte national-theme gardens, pavilions with a scree-like floor, from which emerge Munich broke the post-reunification pattern
and other such fairground elements, to be wreathes of mist simulating changing weather of awarding most BUGAs to cities in the old
replaced by horticultural events that aim to patterns; the effect is particularly evocative East, and now has Its new model community
lay a new foundation for the understanding of with the interplay of mist and pine trees and at Riem, complemented by a cutting-edge
nature' and make clear the 'guidirtg theme of willows. Of particular rwte too is the Kick Cell 21 st-century landscape park. But the question
sustainability': in brief, a Perspektiven Wechiel - an undulating pitch with outsize Subutteo remains as to how far the BUGA contributed to
- a change of perspective. footballers, which can be deployed to belt this happy situation.

In order to make visitors experience and not footballsthrough goal mouths;a classic which PeterSheardis a senior asiociate with Gensler
merely look, the BUGA's main event, the 6ha must find a permanent home. in London
74 ; the arx3hitects' joumsl S June SCD05
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Designing 
for Safety
Practical solutions for architects to 
overcome hazards at the design stage
Sponsored by: Stephen Wright, Head of Construction Policy

Health and Safety Executive
Anthony Burd, Principal Fire Safety Professional
Office of the Deputy Prime Minister
Paul Craddock, Executive
Amp Risk Consulting
Liz Bennett, Managing Director
Habilis Health and Safety Solutions
Thouria Istephan, Associate Partner
Foster and Partners

corus

Exhibition & Sponsorship Opportunities
For infonnation please contact Malcolm Perryman at 020 7505 6698 or malcolm.perrymanOemap.com

For more information and to register
Tel: 020 7505 6044 EmaH: constructconferences@einap.com 
Online: www.ajdesigningforsafety.co.uk/2005
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London
Urtafl S^M by le«i|a 3-30 June. An 
exhibition at the GLA building, SE1. 
Details 020 7307 3681.
AMHt-fiaHa CnphicB 1918-1834 
Unfi7 5 June. An exhibition at the 
Estorick Collection, 39a Canonbury 
Sq, N1 ■ Details 020 7704 9522. 
SabmisMM OocumenU that Win 
Monday 13 June. A Colander course 
in London.Details0208771 6445or 
www.colander.co.uk 
HIB4 CPD Event; DeMining Out Decline - 
Reieneratien ef Ceieniunttiea Tuesday 
14 June. At the RIBA, 66 Portland 
Place, W1. Details 01892 S15878. 
Ed|at Martins Until 18 June. Urban 
photographs at PhotohJsion,
17a Electric Lane, SW9. Details 
02077385774.
Fanihiho Maid - Weaving; Threads 
and Strands 7uesdoy2f June, 18.45.
The Royal Academ/s 15th 
Annual Architecture Lecture at 
the RA, Piccadilly, W1. Details 
www.royalacademy.org.uk 
Bennetts Assadates Until 25 June. An 
exhibition at the RIBA, 66 Portland 
Place, W1. Details 020 7580 5533. 
Svstaiaahle CoastructiBn; A Practical 
Workshap Tuesday 12July. fi^Qreen 
Register course held at the 
University of Westminster. 
Detailswww.greenregister.org 
latematienel Arts and Grafts 
Until24 July. A major exhibition at 
the V&A, Cromwell Rd, 5W7. Details 
www.vam.ac.uk
Wright te fiehry: Drawings frem the 
Ceilectien ef Barhars Mne Until 27 
August. At Sir John Soane's Museum,
13 Lincoln's Inn Fields, WC2. Details 
02074052107.
Hanog B da Mauroa: An Eahihition Until 
29August. AtJate Modern, Bankside, 
SE1. Details www.tate.org.uk

East
Betting Ready for Majar Changes ta 
the Building Regalatians Wednesday 
8 June. A Construction Study Centre 
course at lmpir>gton, Cambridge. 
DetailsOUl 4343337.
RIBA CN Event: Subsidence, Fssndatian 
Failure and Underpinning Wednesday 
8June, J3./5.AtNewHall,Cambridge. 
Detalls01223 566265.
Devalapments in IDtb-Century Kouaing 
Saturday 18 June. A Victorian Society 
study day in Cambridge. Details 
01799521290.
Fred Sandhack Until 26 June. An 
exhibition of acrylic yam sculptures 
at Kettle's Yard, Castle St, Cambridge. 
Details 01223 352124.
BuMdinga at Risk Thursday30June.
A seminar at Cressing Temple, Essex. 
Details Pauline Turner 01245 437672.

West Midlands
Sustsineble Buildings and Services
16-17 June. AGreen Register 
introductory course in Birmingham, 
held over two days, with workshops 
on sustainable construction. Details 
www.greenregister.org

Yorkshire
Tern Brake MP Thursday 9 June, 18.00. 
A lecture at the Arts Tower, Sheffield 
University. Details lectures@suas.org 
The New Rural Design Ecanomy 
22-23June. A conference at the 
DEFRA/CSL conference centre, York. 
Details Ian Hunter 01706827 961. 
RIDA CPD Event; Diagnosing Dafacts in 
Buildinga Tuesday28 June. A seminar 
at Wakefield Town Hall. Details 
01132456250.
Ettora Spalietti Until 7 August. An 
exhibition at ttie Henry Moore 
Institute, 74 The Head row, Leeds. 
0etails01132467467.
William Turnbull Until90ctot>er.
A retrospective at the Yorkshire 
Sculpture Park. West Bretton, 
Wakefield, partly in Feilden Clegg 
Bradley's new underground gallery. 
Detalls0l924 832631.

Henry Mnera and the ChiKenge of 
Architecture Until 31 October. Art 
exhibition at Sheep Field Barn, Perry 
Green, Herts. Details 01279 843333.

Jem Finer The Centre of the Uniuerae
Until30 June. A large-scale spiral 
tower with radio dish. At Oxford 
University Parks, Parks Rd, Oxford. 
Detaiis01865 248822.

Scotland
B.DDQ Miles Until 7June. An exhibition 
examining the Scottish coast. At The 
Lighthouse, Mitchell Lane, Glasgow. 
DetailsOMI 2216362.
Barbara Bsrfcawiti Until 1 July.
An exhibition at the Rl AS Gallery,
1S Rutland Sg, Edinburgh. Details 
www.rias.org.uk 
Evergreen UnriBJuly.Agroup 
exhibition at Inverleith House, Royal 
Botanic Garden, Edinburgh. Details 
0131 248 2983.

North
South EastUsing Heritage & Celteral Assets is 

Regcncratien 8-9 June. A conference 
at Gateshead and Newcastle. Details 
Samantha Shore 0117 975 0459.

Dover Westere Heights Open Day
SundaySJune. Includes tours. Details 
www.dover-westem-height5.org 
Timber Frame Repairs aad 
Raconstructiaas Wednesday 75 June.
A course at the Weald & Downland 
Open Air Museum, Singleton, 
Chichester. Details 01243 811464. 
RIBA CPD Event: Masterclass on 
Sestainebility Wednesday6Ju/y, 18.00. 
At the DeLa Warr Pavilion, Bexhill- 
on-Sea. Details 01892 515878.

North West
Parks for People WednesdaySJune. A 
conference at the Maritime Museum, 
Liverpool. Details 0118 946 9068.
Art, Rageaeretien, Cammuaity 
WednesdaySJune, 78.30. A debate 
at the Green bank Lecture Theatre. 
Victoria St, Preston. Bookings 
01772258248.
VHe Acceaci: Salf/Sauad/Citv 
Until 12 June. An exhibition at FACT, 
88 Wood St, Liverpool. Details 
0151 7074444.
Andrew byler (Patel Ti^or) 
Wednesday22 June, 19.30. A lecture at 
the Grosvenor Museum, Grosvenor 
St, Chester. Details0161 8332037.

International
Jean Nenvtl 7 June-18 September. An 
exhibition of the French architect's 
work at the Louisiana Museum, 
Humlebaek, r»ear Copenhagen. 
Details www.louisiana.dk 
Archttactura Biennale Retterdcm 
Until26 June. On the relation 
between architecture and water. 
Curated by Adriaan Gueze. Details 
www.biennalerotterdam.nl 
Andrea Palladio aad the Veneto Villa: 
Fram Patrarch to Carlo Scarpa 
Until 3 July. An exhibition at the 
Museo Palladio, Vicenza. Details 
www.cisapalladio.org 
Rabert Mallat-Stevana Until 29 
August. A major retrospective at 
the Pompidou Centre, Paris. Details 
www.centrepompidou.fr

Information for inclusion should be sent to 
Andrew Mendot The Architects'Jourrtolat 
leasitwoweeks before publication.

Wessex
Troublesbootieg Canstructiea Cantracta
WednesdaySJune. At the Avon Gorge 
Hotel, Bristol. Details 0121 434 3337. 
Datign far Salar Thursday 30 June.
A Green Register seminar at the 
Create Centre, Smeaton Road, Bristol. 
Details www.greenregister.org 
Thinkini ef the Outaide: New Art and 
lha City ef Brialof Unr;V3 July. A 
number of art works sited in several 
‘unusual locations' across Bristol’s 
historic Cftycentre. Details 
wwrw.thinkingoftheoutside.com 
Kannath Armitaga Until3July. At the 
New Art Centre & Sculpture Park, 
Roche Court, East Winterslow, near 
Salisbury. Details 01980 862244.

South
UeiUndc B BeH: Domain 7 June-24 Juty. 
Installations at the Milton Keynes 
Gallery. Details www.mk-g.org 
RIDA CPD Event: Deaigning far Health 
B Safety ie Canitrectioe • Hazard 
Maaageeieat Thursday 9 Jurte, 14.00.
At Reading University. Details 
01189698051.
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recruitment

W 0 I f f ARCHITECTS©
Part } Arckiiectaral Assistant

WaW Arcbiterts is a snaL vibraM, desi{* M and friendly pnetiu, based in Nottiof Hi, London, W2

W( an mkint a ptH Pvt ] Anbttewal AssauM wHk I* yean practical 
c:9efieoce. Tm iMd ba«e cicepooMl deago oAmi. pntwonw dA and 
be lUe to prodou convucDon padtagts, AmoCAD Meracy is nsential. Ton 
mI be ■■oriiaf in a tnol teani an a broad rangt ol resIdenuL cc—tnni, 
lican, nod and aAlwn propKO- TIk pracnci is eapinding and bat a 
large mow of bodt designs, lAis post tiers an eactpotnal opponwiiiy to L I n d 11, 
be imArtd in twy aspect of dto budding and design process.

Please r^ widi CT aid 
At uMiplu of wrb to:

W 0 I f L ARCHITECTS 
2S Artesian Road 

W2 $AI 
illlarcbiiecis.cea

savills
SENIOR ARCHITECT

required to join our in-house practice in Norwich.
Mixed workload of Quality Residential/Commercial 
and He^hcare Projects.
Design and Client Skills in equal measure.
Salary package negoti^e

Email CV + examples of work to pabbott@savills.com

John C G o o mArchitect/ Assistant Architect 
Young, Lake District pra^ice seeks 
motivated, ct^samic staff with minimum 2 
years experierKe to help convert a large 
estate on the shores of L^e Wirsdermere into 
a prestigious, contemporary residentiai and 
leisure development.
Vectorworks/Mac profk^ncy preferred.
Please send CV to Phillip Hubbard at:
Hubbard Architecture Ltd
Oak House. Lar>gdale Crescent. Winds'mere
Cumbria LA23 2HE
1:01539 488066/431448
E:philip.hubbard@virgin.net

ARCHITECT & ARCHITECTURAL TECHNICIAN

Come & join a chrivmg arcNiecturtl practice speciatrsing in histork building work with 
the opporruTtity to work on varied A interestwg projects. We are looking for an 
architect with mirtimum four years' post qualification e>q>erierKe & a qualified technician 
(HND/HNC in Building Sordies or equivalent) with CAD experience

Apply with CV to jcg@johncgoom.u-net.com 
)ohn C Goom Architects A Historic Budding Coruukonts 

106 High Street Evesham Worcestershire WRII4EJ

Design your next 
career move 

0845 226 3455

Construction Recmitmfrt Specialists
n f if

flPS
totHtod - ftitoEi - Pm oo • tawArdMMSfto IkMdw • 8uMi - hw - t2W
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bwMMwoiAiba
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^ recruitment

V»risUrc Diki Prsctkf

people Sk Camden A»drt« l>nrhaiB RIBA
Ardiitccl icqund for smtll practice wiA 
vaned wortload lod prMiigious clients.

CwdidaiCT wanted wnh cmhusiasn and 
Habtaod K> develop the practice with i ioog 

tenn view to partnership.

Please apply in wriiiBg »iih hill C V and 
example of «Mk to

.Aadrtis Oarham RIBA 
(rirai (iib 
(OMalt}

Nr Skipion 
N Veiiu 

Bl)20 8f.B 
THIIMS «3498l

Project Manager
£34,572 to £36,996 pa inc

Michael Eatherley has retired 
as a partner from Michael 
Barclay Partnership after 28 
years. He will continue to work 
within the London office of the 
practice as a consultant.

A building professional with strong project management skills is 
required to deliver Education bui)djr>g projects in Camden, rated 
Excellent in the CRA.

Camden Education has an enthusiastic and successful in-house 
property and technical team, managing over £10 million worth of 
work annually. We provide a design service for small projects, arxl 
a project management service for larger ones. We advise schools 
on building issues and improvements, and manage a maintenar>ce 
service. You will work with schools, nurseries and LEA officers by 
delivering a range of innovative projects and programmes to meet 
their needs.

You will need to be knowledgeable on design best practice for 
schools and early years, and future mainterwx» liabilities. You 
must have several ye^’ experience of building arxl procurement 
(as either a client or an architect / surveyor / project manage. 
Design experier>ce would be an advantage, as would experience in 
adaptatkx^ for people with disabilities. In return, you wiR receive a 
package of excellent local authority benefits.

Camden Cour>cil values the diversity of its community and aims to 
have a workforce that reflects this. We therefore erxxxirage 
applicatkx^s from all sections of the community.

To receive further information and an application pack please visit 
www.camden.gov.uk/jobs. You can gtfso telephone our recruitment 
line on 020 7974 4536: Mnicom 020 7974 4540, write to CarrxJen 
LEA. Personf)el Services. Crowndale Centre, 218 Eversholt Street, 
London NW1 1 BO or email educationjobsdcanxJen.gov.i^

Please quote reference: 16/967/N3 
Closing date; 24th June 2005 
interviews: w/c 4th July 2005

Peter Insklp^ Peter Jenkins 
Architects is relocating to 19- 
23 White Lion Street, London 
N1 9PD. Tel 0207 833 4002.

i.-~xv~r—I

Architectural Technician/ 
interior Designer 
£18K Permanent

OPS Property HoldifiQS Ltd a busy 
Developer based n Surrey, urgently 
require a dynamic Arctvlectural 
TectniciarV Intarior Designer lor design 
and buM ol resident and refcirtiishmerri 
devetopmenU Musi have el least 3 yrs 
experiece wttli AutoCad, 30 Studio Max. 
Photrahop suis and a local knowledge of 
Planning end Bu4dk<g regulabona.

Please send C.V. to; 
Andreea Schuh 

DPS Property HoMIrtBt Lid.
S Klmpton Road. Sutton,

Surrey SU3 SQL 
Tal: 020 S408 S7S7 

Fax: 020 I40SS7S8 
Email; andreaeQdpaproperty.com

Birmingham*based practice 
Weedon Partnership has 
announced the promotion of 
Matt Dix to associate.

SMC Gower Architects has 
appointed Steve Wass to its 
board of directors.

Tom Hildesley has joined 
leather specialist Alma as a 
new senior designer.

Experienced Part 1 
Architectural student

With CAD Skills, Vector works 
or similar

Buro Happold has further 
expanded its Leeds office with 
the appointments of associates 
Sarah Cropley and Jason 
Singleton to its struaural 
engineering team.

required by small architectural 
practice in Covent Garden. 

To start June/July.

Please send CV to 
CKC Architects 

5 Dryden Street, Lorxion 
WC2E 9NW

Contractor Geoffrey Osborne 
has appointed Rod Peck as 
operations manager for Its 
homes division. design

We are a design ted studio based near Newbury wilt) a 
passion (or innovaiive and craatwe solutions for our broad 
range or dianis in Loridon and the soulh of England.

Wa are aaakmg lalantad s'chitacts with nw» than 3 years 
ppa axpananca to join our team, arrd with new and exciting 
projects you will hr>d a great opportunity lo contnbula and 
develop

II you can demonstrate a keen commitment to design, and you 
are mlerested m joining a dynamic and progressive group, 
working in Iresh air artd countryside, please contact Chris 
Eisner

architects

Logistics developer Gazeley 
has promoted James Behrens 
to the position of development 
director. He was previously 
development manager.

■The Consultancy
We are seeking a talented, ambitious, 

housing layout desigrser to join our 
busy Bristol Architectural 

Consultancy.

The successful candidate wHI extend 
their skiils over many large 

prestigious projects arourtd the UK 
with leading developers keen to 
encompass all the latest urban 

design thinking.

Please e.mail your c.v. to Nick NoMe at:

NOBLE

Th* long Bam. Wtiford, Nawtury. Barksbn RO20 8HZ 
01488 657 657 ce^i«rQ«uttongnfftn.ca uk

SUTTON
GRIFFINARCHITECTS rwbleconsultBncyabtcorwtecicom

Gaii*. FRANCIS
PROJECT ARCHiTECT

We ore looking tor a fuSy ryuaified project orchrtect wtth 3-5 years post.OucAficoHon 
eiq^ertence lo join our friertdy and expo^rig practice. ApaaSconts wB need lo be 
•nthusiatNc, have excelleni design skits and be oble to run pn^ects.
Pro6cie(x;v bt AutoCAD required,

Please mention AJ when 
replying to adverts 

For adveri^ising enguiries 
pleese call 

Nick Roberta on 
□207 505 B737 

Email: nck.robertademap.com

• Send details of changes 
and appointments to Anna 
Robertson, The Architects' 
Journal, 151 Rosebery Avenue, 
London EC1R 4GB, or email 
anna.robertson@emap.com

78]tha architects' journal

Please send your CV arid A4 australiorw of your work to;

Mcokaapneil
Gounl rtandi A/chHech
14' Ftoor. Capitol Tower
Greyktari Cood
Cordid
CrtOSAG or

Visit our website at 
WWW.BjpiUB.CO.LiCGaunt b T**r‘*^‘t*

2 June 2005



DcatfiBM Remjitmeftt advertisemefits in ttie M 
can be found on ou- itemet 
recrutrnenc service

Rccrvitneet lefeiries
Leune Shenoda
Tel : 0207 5C6 6803
Emal. leine shenodeOemap cum

Bookrigs/copy 5pm Monday 
ArtMrk 
Canceflations 12pm Monday

Nek Robert
Tel 0207 505 6737
Emal. nick.rtibertsOemap.cam

12 noon Tuesday

Hertfordshire Vacancy

Architectural Technician 
Vac ref 0505-104 Permanent tMon ru^

'AbrksCV2?6M
My cbent ts a small friendly practice that specialises in Residential 
protects providing Key SVorKer and Stud^ accomodation. Their 
continuing success has lead to a requirement for a Senior 
Architectural Technician to join thwn on a permanent basis.
Ideally you will have a bar^grourxJ In the residential sector EnoR <krv*im«fie'

nkocniibnsnt.eo uk

W 0I7BS 
572841 

fn: 01788 
578609 01

coupled with some experierx^e of Job Running.

IT’S TIME TO GET THE 
RECOGNITION YOU DESERVE

Senior Architect Pay: Up to £40K Bonus
Headtr^ up irte combnwOon o< tlww ilOTt/m wrth>n this practice: Oesian, Engina«nng and 
Plann:i^. You wilt be resporabM tor liaising with the sales departinents to ensure that projects an 
delivered to clients' expectations. You wilt have a minMHim ot 10 years’ experience witlim the 
construction mdiistry. preterabty wiPi an in-dsptti kimrledge oi timberframe construction. IdeaUy you 
will be a registered architect. Basic CAD knowledge isrequired. You will play a critical nrit m the day- 
to-day lunnlng of business operations. In return, you will be rewarded aiUi a good base salary and a 
profit related bonus. Based: Sestet Rel; KKI30

htaie call DavM lean

www.calco.co.uk tbi 020 eess leoo
cirMn^alco-ee-uk fs(0208S55 IS88 

laweKe House 9 Weedsidc Greee ■ lendoe - SE29 5(V TCCHIUCAL MCRUIIMCNT I

part III
recently qualified 
experienced architects

e

all required for young and exciting practice 
in greater manchester. send cv and examples o£ 
work to ian moores

ark Workkig ttfoughou Vie VVesi Countiy. «ie MMUndi and Wales,
Ttwidiar Aiiariiiai lea apadallat moapandarx, technical leoi^TiaiV busmaas. 
Wa an lookkig is aotece die teSewvia yiJvidMala lor ongoeis uawaus and 
p«mardM pcaHicna lor ma|or praceoea. eonauMnoaa pubic aaosi

Thatcher
Associatesbedford piece 115 bradshawqete lelgh greater manchester vn7 <nd

www.ackitecture.co.ulc 
t 01942 6B4059

lanBarkiteetuEe.co.uk
SthRoor AMaandar Heuae 
Tetephone Avenue 
BrcKX BS1 4BS

t 01942 684060 CAD Technicians, Architectural Techniciant, 
Technologials, Part I'e, M'a and Qualified Architects.
Experieitced Conauttartts . EaceNent Rates ■ Daily Payroll 
Contact Rhys Jedcson In confidertca, Tel; Oil 7 934 9SB5TECHWCIAN ftSimOR ARCHITlflTlimL TECHWKIAW
Web.www.*iMchereaao6MMCom enw* acf»e.seaifc,hw iienrwui

Duetoanlrwreasiryg number of subalantM lasMentlsI design 
prcjscls our practice has permanent positiona for a 
Teehrtician and a techrslcalfy hissed Sarsior ArehMsctural 
Technkisn. Ynur msin rote is to provide hid vvorUng 
drawings, speciheattons and lachnical support for rsaidential 
projects. Hstsd buHdings and restoratfon work. You wM be working under Vie direct 
supervision of ths tschnlcal team leader, and must have extenelve fUrtoCAO sUle. 
excellent knowledge of UK buHdittg regulatione. snd an understanding of NHBC 
etandarda. The candMeta muet aleo have a fun UK driving Ikenee ettd a mtnimum of 
6 yeva* axperlence.

InterContinental Hotels Group

Development Architect - Windsor & Dubai

We are seeking two enthusiastic and highly motivated 
Development Architects to work in our EMEA Technical 
Services team. Must be able to think creatively, 
develop effective solutions and work to strict deadlines. 
One position will be based in our Windsor office and will 
involve work on projects In the UK and across Europe, 
and the other will be based in our Dubai office working 
in the Middle East. Applicants should be ARB qualified 
and have a minimum 2 years post qualification 
experience and should be willing to travel reguiarly. 
Experience of hotel design and a second European 
language would be beneficial.

Please send C.V. and some examples of work to: Laura 
Shields, InterContinental Hotels Group, 67 Alma Road, 
Windsor, SL4 3HD.

Apply Hi wrtttng wNh CV to; 
Rom Thain A Co. Ltd 
3 St UaryV HHI, SOimtort. 
UfiM. PE9 20W

Salary; daparxNng on •xpartonca 
TachrUclan • C1S^22k 
Senior Technician • C2M30k

SENIOR ARCHITECT

We are looking for a creative Archllect with exceptional design skills to join our 
expanding multi-disciplinary practice. Must be conversant with Autocad and 
have a sound knowledge of construction techniques for both new build and 
refurbishment projects.

Rapid career progression is anticipated for the right person.

>^ly In writing with CV to;

Bradshaw Qass & Mope 
Construction Design Consultants 
IBSilverwell Street, Bolton BL1 1PR

0 <SD
CIOWHE 71AZAlinitCONTIHfMTAl.
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^ recruitment

competitions 
& awards

ANOttSONOM

HAYS
Architecture

ASSiSTAKTARCHrreCr
S*rrlUnetE244K0Ntg *«CHTtC*5

Details of RIBA-approved 
competitions are available from 
the RIBA Competitions Office,
6 Melbourne Street, Leeds LS2 
7PS, tel 0113 2341335, web www. 
ribacompetitions. com, email 
riba.competttions  ̂tnstriba-org

We tre Oxtordshn based practo wtti Ngh 
quality residential, coneerrition & educaliortal 
projects. WerequeealiMmeBeK-mciIrvatodCAO 
bteraM, Post Pan II (or equivalent) Asostanl 
ArcMactCAD Technician

Central London * c.£20,000
FUU TIME ARCHtTECTunAL TECHNOLOOST 
akoraqubedDue to expansion, a motivated and 

enthusiastic graduate is sought by a 
surveying consultancy who specidise in 
3D modelling for RightS'oMJght issues. 
You will join an energetic team of 
technicians and surveyors and work on a 
range of schemes, including residential 
conversions and large scale commercial 
projects. You will be trained in specialist 
software and techniques, so experiertce 
in AutoCAD is essential. In return for your 
commitment and skills, you will be 
offered a competrtive salary, exc^lent 
opportunities to progress your career and 
encouraged to develop your skills in a 
supportive environment. Ref 1470533

For more information on the above 
opportunity please contact the London 
Victoria office on

T 020 7259 8730 
E vlctoria.6rchitecture@hays.com

Apply tK (ObbrvdM.-Siebr KW Ant 206)
Tha Anderson Orr ParVwship. The SkjJq.
70 Owch Road. Wheatley. Oxt(M 0X331LZ 
1101065073036 elMotOenderaononcom

ONTHE LOOKOUT 
The Kielder Observatory has 
launched an open compel ibon to 
design a new observatory located 
in the hills surrounding Kielder 
village in Northumberland.
The project is being developed 
through Kielder Partrrership's 
commissioning programme - Art 
and Architecture at Kielder. The 
competition brief has been made 
available and submissionsare 
duein early August. For further 
information, contact the RIBA 
Competitions Office.

ARCHITECT / 
TECHNICIAN

I REQUIRED TO JOIN BUSY 
WORCESTER BASED PRACTICE WITH 

VARIED WORKLOAD

CO«TACT:OAVlD JOHNSON 
BUILDING CZ PERDISWELL PK 

OROfTWICH ROAD 
WORCESTER. WR3 7NW

T:01905 757511 
E.iohrtson.dOqlazzarde.com

FOR FURTHER MR3RMAT1CM ON THE 
PRACTICE, VISIT wwwfltaBardBxem

GIANT STEPS
The British government in 
Northern Ireland has launched 
an international projects 
competition for the design of 
visitor facilities and associated 
landscaping and accessat the 
Giant's Causeway development 
site, on the northern coast of 
County Antrim. The competition 
is open toarchitects in all 
European Union countries.
The deadline is 5 August 2005. 
Contact Louise Thompson 
at the Central Procurement 
Dl rectorate, Rosepark House, 
Upper Newtownards Road, 
Belfast 8T43NR, tel (44) 28 
905266 31, or email loulse. 
thompson@dfpni.gov.uk

ARCHITECTSSpecialist Recruitrr>ent hays.com/architecture

Take out a text only 

advert this size 

(50mm X 42mm) and 

enjoy 3 weeks 

advertising for only 

£249.00 (exc. VAT)

GIVE US YOUR VIEWS 
ON RECRUITMENT

AND RECEiVE A FREE REPORT - WORTH £50

Cranfield Management School and The Daily 
Telegraph Invite HR AND RECRUITMENT 
PROFESSIONALS to take part in an online 
survey to help predict future trends in 
recruihnent in Construction, simply by telling

RCI Brophy Associates
Busy Birmingham practice with a 
varied and interesting workload 

requires:
US what’s happening in your business. ARCHITECTPRIZE WRITER

The British Czech & Slovak 
Association is looking for writers 
interested in architectural issues. 
A first prize of £300 is being 
offered to the best entrant to pen 
between 1,500 and 2,000 words 
in English on the links between 
Britain and the Czech and Slovak 
Republics, or describing society 
in transition in the republics 
since 1989. The deadline is 30 
June 2005 and entries should 
be submitted by post to BCSA 
Prize Administrator, 24 Ferndale, 
Tunbridge Wells, Kent TN2 3NS, 
or by email to: prize @bcsa.co.uk

80 j Che erchitects' journal

Minimum 2 years post 
qualification experience 

CAD proficiency essential 
Salary range £28k to £32k 
Please post or E-mail CV to: 

Brophy Associates 
Chartered Architects 
27 Woodbridge Road 

Birmingham B13 8EH 
Tel: 0121 449 1446 

Email: brophyriba@aol.com

Simply visit www.rcisurvey.co.uk and 
fill in the 10 minute questionnaire.

In exchange for your support you will
receive a FREE copy of the report •

, NORMALLY PRICED AT £50.

Visit www.rclsurvey.co.uk and
complete the survey today.

Unearchibacce' tourmeil

S June S005



Bookings/copy 5pm Monday 
ArtMvi 
Canceflatans IBpmMcrday

fleerutonentadvertiseiMfciinthe AJ 
can be fomd on cir IntemBt 
recrurtmenc service
ewwtAaftwiiiceaitmtiee.e—

RacnitMet nawief

Laurie Shenoda
Tel; 0a07 505 6003
Emai' laurie shenodaOemap com

Nick Roberts
Tel 0807 505 6737
Email' radcrobertsOemap com

12 raoi Tuesday

NICHOLAS HARE ARCHITECTS LLP ARCHITECT > BRIGHTON
Friendly, busy practice requires 

ARCHITECTS

with 2-5 years’ post Part 2 experience to work on a variety of exciting 
projects.

Good design capability matched with practical application important.

Apply in writing, enclosing a CV and samples of your work to: 
Maria Luzzardi

Nicholas Hare Architects LLP,
3 Barnsbury Square London NI IJL

Nicholas Hare Architects LLP is an equal opportunities employer

Small, Friendly southcoosl Practice close Hove station specialising in 
planning and design with a varied client and project base. We ore 
seeking an enthusiastic, seif-molivxited, design orientated young architect 
with excellent autocod, presentotion and commuiikotion skills, able to 
liase directly with clients and planrters.

In return we are ofWing on attractive negoticjble solary package, 
tog^her with excellent coreer prospects.

Email CV ond examples of work to: info@toarchilects.co.uk

Contoct Lizzie Turner -Tel: 01273 203230

bUUD ArchitectsRoles available include: 
Project architect 

Pack^e architects 
CAO technicians

Salaries and terms negotiable

Part 1 & Part 2 
Architectural Assistants

U you have excellent design skills and CAD experience 
(ArchiCAD preferred) we would like to hear fnsn you.

Please apply with CV to David Davis at 
D]D Ardiilects, Independent House. FaniCT Street Worcester ,WR1 IffiH 

www.djdaiJutn.ls.co.uk

Bryden Wood Associates
Architects and Designers for Manufecturs

Send CV and examples of w<»k to:
Bryden Wcxxl Associates 
15 Bowling Green Lane 

London EC1R 06D 
bwadbrydenwood.co.uk 
www.brydenwood.co.uk

BWA are currently expanding 
and seeking staff for projects 
which range from product and 
industrial design to Europe's 
largest constiuction project.

School of Art & Design 
Department of Creative Technologies 

Wb are currently seeking energetic, im^native and communicative individuals 
for the following po^;

OO

RECRUITMENTLECTURER/SENIOR LECTURER IN 
ARCHITECTURE (FULL TIME)

Architecture, Design, Sales & Marketing

Ref: 9178
An experienced architect who will be involved in desi^ tuition at all 
levels and who will be able to contribute to ninning and developing our 
suite of undergraduate courses in Architecture. Suitable candidates will 
have academic experience and will have an interest in Urban Design and 
Contextual Studies. Senior Architects

We are seeking two ambitious and talented architects to take 
leading roles in our company. With at least 10 years post part 3 
experierKe, proven design abiKfy and a track record of delivering 
projects, yMJ will have reached a point where you want real 
responsibility and the opporturd^ to help nurture younger talent:

LECTURER/SENIOR LECTURER IN 
ARCHITECTURE (0.5 FTE)

Ref: 9032a
An architect who will be involved in design tuition at all levels and will be 
particularly Interested in teaching and developing CAD and other emer^ng 
digital/smart technologies.
For each post you must be a re^stered architect and be able to provide 
evideixe of research/practice interest. Our professionally validated 
architecture courses include, at part 1: BA (Hons) Architecture/
Architecture (International)/ Architecture (Smart Design) and Architecture 
(Urban Design); at part 2; Diploma in Architecture/ Architecture 
(International); and at part 3; Master of Architecture/ Architecture 
(International) We also offer hi^er degrees in Architecture and Sustainable 
Architecture, a suite of BIAT recognised Architectural Technology 
undergraduate degrees and a Foundation Oxirse in Architecture. The 
Department of Creative Technolc^es Includes Architecture, Multimedia, 
Interior Design and Product/Transport Design, and has post graduate 
courses in Smart Design and 3D Digital Desi^.
Salary: Lecturer: £23,643 • £29,479 (pro-rata for part-time)
Senior Lecturer: £28,360 - £36,428 (pro-rata for part-time)
These posts are offered at Lecturer Grade or Senior Lecturer Grade for those 
with experience.
Closing date; 10th June 2005.

Team Leader: Regeneration
To lead a team of ar^itects, surveyors and urban designers 
masterplanning and delivering n^cad used regeneration projects.

Team LeaderArchitectdre
To lead a team of ardiitects respoadhte for a portfolio of new build 
health, education and community projects.

As well as the opportiinity to deweiop your career with a company 
committed to both design and implementation, you will receive a 
competitive salary and benefits package ^ipropriate to these 
senior posrtioftt.

Sprunt is a an equal opportunities' employer vrtim the spktt of 
innovation is intensified through respect for individuals. We never 
forget our people are our future and that their knowledge, talent 
and initiative are our greatest assets.

O and application form, e-mailFor an information pack 
jobs0sprunt.netFurther details and application forms may be dmmloaded from 

WWW.hud.ac.uk/hr^Obs or obtaried from the F^rsomd Offica,

spruit.University of
Huddersfield

...not just architects
» ew*f fljrtcetiny eelcwiw *p»k*wi 6w m* eeifW PWi 

an* auMtws ■*• «? WRfer-n^RseiiM at Bk« IMrViy
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^ recruitment;

The future - right here, right now

CLIENT PROJECT MANAGERS • UP TO £37K - MAIDSTONE
At Kent we're about turning vision into reality. Innovative, imaginative artd never 
afraid to pursue new ideas.
Creating a learning environment for children across Kent that inspires them is 

de»re. That's why we’ve committed a major mvestment (some £60 million) In 
our schools through an unprecedented programme of refurbishment, extension 
and r>ew builds.
Providing leadership for both new and existmg developments, your key focus will be 
on quality assurartce and maximising our investment for the best pos^e return.
A qualified architect (or similar background) with strong project management skills 
and experience, you'll have the right combination of technical skills, flair and 
knowMge (induing an understarKling of building regulations and planning policies). 
Your people management, influencing and negotiation skills must be first class as 
you’ll be working with people at all levels.
You’ll most definitely be an ideas person who pushes our boundaries. In return 
you'll receive benefits, a supportive environment and an open culture, and be part of 
a winning team that will leave a lasting legacy that can inspire generations of 
school children to come.
For an application pack email recrultmentllneekent.gov.uk 
or telephone 084S8 247 904 (charged at local rate). To apply online visit 
www.kent.gov.uk Closing date: 10 Jurre 2005. Please quote ret CS/06/057.
We are also keen to hear from experienced project managers wishing to work 
on a contract basis.

A pl«ACC Vo LwOvk.
ot*T ^ren’V l-U* ;

i« 1

Find your way to a new job with Careers in 
Construction. Completely re-built, the new 
Careers in Construction website will direct 
you straight to the latest job opportunities 
in your profession.

It's easy to find the job you want with Careers 
in Construction. Our powerful new search 
options and job alerts make sure you don’t 
miss any of the 1,000's of job opportunities 
added to the site each week, while new 
sections such as international jobs open 
up a world of possibilities.

Avoid diversions, go straight to 
www.careersinconstruction.com

careersin construction
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Boobngs/copy 5prr) Monday 
Artwork 12 noon Tuesday 
Cancelatians l^im Monday

Racnitment ac>«tiserrent5 in the /U 
can be kxnd on our intemei 
recrutmenC servtce
mm.earMnHttenbwtiw.eMi

Heowtewt w|iiiriei
Nttk Roberts
Jei : 0207 505 6737
Email rick.robertsOemap com

LauneShenode
Tel 0207 505 6803
Emari' laune shenodaOemap com

Design Coordinator 
Coordmamn of Civi and Structural Design Disdpiires Including cither discipires 
where appicable. (Residenlial & Cuiiiiuual Prajecls) Ae^^TZ 
Senior Technldan/Tesm Leader Bedford 
Career oppoftunty with one d the axrlies lop deaigr practices. Proiecls 
induJe Residential, Eduation. MOO and Commercial. Rd:3174

Chelmsford £32K-£44K + Cw + bens

Z^U
Arr*vrtawM4 c£35KPIin

Ampersand/j Associates Limited

C24*28k plus Benefits 
Award winning maicr architeclural pmctica renowned for tfnne excelenl design 
vmlc in the commerdal. nixed use and residenlial sectors needs you Air;Z173 
Design Architect
Established developer of disbnctrve high quality homes with an outstanding 
reputation. InvQlvernent in fesibiMy studieB. house ptarving la^xjts and planning 
explications. Rt/:3183 

Design Archttscts/R 2 Assistants 
Ara you erthusasbc, energetic, talenled & meticiioie and want interesting 
preyed, and the opporunity to gan experience for yoir part 3. Rus fantastic 
wodung envionmenl and be well paid. Rtf: 31*9 
Architect a Senior Technician 
EstMished practice looking for talented Archtecta Senior Techridans with good 
‘all sromcT experience to work on irrtaresting and contemporery prqect. RtfSiK 

Dorset
Key rote working for a spedaKst market leadsig company, rrvotved with new bcild 
residential ptpjecte. Experience in planning and design essential Rd: 31S9 
Archrtects/Assistants/Technicians 
One of die best-known architeclural practicss in the LK is currentfy looking for 
Architects and Assistants. You wN be Involved in feasibility studies and varied 
exciting proiecls using Mkrostabon fM3M7 
Techniciarts
No; t company in die provision of design services to die retai Industry. New 
Office. New Opportunities, New Career. Long Corvftetm you choose. fW:3fn

Technicians Southampton
2? 
3 «
t) E Kent cCSOKPackage

We are a successful and very busy retail AichHectural and Design 
practice working for well known retailers throughout the UK. We offer 
full technical services hrom survey through design, working drawings

to fuU project management

^ O 
u 01 <{£. FIncMey £AA£ Great Benefits

E0We are currently seeking to fill the foUotdng position:-
O c£2S-3SKHarrow

oArchitectural Surveyor 
Project Manager
Salary Negotiabte 4- Car

c
a> Architect c£3S-£3aK+ ElOKpkgE
3 Central London to£28-38KIThe successful candidate will be / will need to demonstrate:

• FuHy conversant with Autocad
• Extensive construction knowledge and ability to work on own initiative
• Building and land survey experience
• Ability to produce contract specifications
• Proven track record of project management skills
• Peopfe management and team building skills

Ideally you will be aged between 2S and 40 in similar employment. 
Ampersand Associates is a progressive company and hence career 
prospects are excellent.
Please forward your CV and covering letter for the attention of
Matthew Ashton by fax. e-mail or post
Ampersand Associate* (Jmitad, Brewery Bam. Lower Street,
Stansled, Esmx. CM24 BLN.
e-mail; mattOampersand-assodates.com
fax: 01279 B15601
web; www.ampefsand-associates.com

IC Cheshire TempPerm £Best Package, Best Rate0
‘u
3

CONTRACT VACANCIES PAYE/LTD Weekly Pay
To £23ftw 
To £22/hr 
To £21/hr 
To £23Av 
To £23/hr 
To £23^ 
To £2IVhr 
Top Rates 
To £21/hr

C
Of

LU (Ref; 3174} 
(Ref: 3165) 

Surbiton (Ref; 3167}
(Mondon (Reh 3045)
C-London (Ref; 3178]
Watford 
Enfield 
Brighton 
St Albans

ArchitectsTTschnicians Bedford 
Architect/Assistant *e<ao Hertford 
Technicians 
Technicians i»i mu,
Technician* aubcao 
Architecl amcmi 
Technicians abbcac 
All Levels aubcao 
Technicians aubcas

O
@

>
O

(Ref; 3150) 
(Ref: 3015] 
(Ref; 3168) 
(fM3M^

01323 749200 Phil & Mark 
.www.centurion-recruitment.com

A.jT
^ South Tyneside Council STEWART

1 ^ HOMES

Moving towards a better future ^B

Arch iTECTtlw Spvrt South $hi«Ws by li«ne Brown

RESOURCES DIRECTORATE

Our Oeagn Team has recently been restriictured and these posts offer exciting 
opportunities to work in a supportive team environment and to play a role in 
the delivery of the Coundis Transformation Agenda for the Borough. We are a 
multi-disciplinary practice with a ch^ienglng ctnd Interesting workload.

Architectural Technologist - 3 Posts
(Circatex Building, South Shields)
£20.295 - £29,004 pa
You will be a member of the Architectural Design Team, which is responsible 
for providing customer focussed design, production information and a cterk 
of works service to the CounctTs corporate clients.
You will have an ONC/HNC in Architectural Technology and preferably be a 
member of 8IAT with a degree in Architectural Technology or equivalent, or 
have RIBA part 1 qualification. You wM have at least S years experience in an 
Architectural Technologist role. Good design and construction knowledge 
are a must for these posts and you will be able to use a range of IT packages 
e.g. Auto CAO and MS Office applications. Excellent communication skills, 
knowledge of health and safety regulations and a full curent driving licerK» 
or access to a means of mobility support are essential.
For an informal discussion please contact Fbchard Johnston. Design Manager 
on (0191) 424 7471.

Stewart Milne Homes, Scotland's 
largest privately owned housebuilder, 
is seeking a fully qualified or Part II 
Architect to join its award winning 
design team based in the company's 
Uddingston office.

Stewrt Miinf Homes, port of 

the Stewart Milne Croup, are the 

most successful privately awrted 

housebuilder in Scotland. Our 

excellent reputation is buHt on 

our people, our customer servke 

ond our products. We place 

considerable impcsrtance on 

erKourogirsg an opett, 

progresuve culture tn a creative 

wariittg etTvironment. We ore 

seeking like minded people to 

help us achieve our ambitkjut 

business growth strategy, 

whkh win see our additkmal 

expansion in the UK.

Applicants should be innovative and 
enthusiastic with previous experience 
in housing and flatted residential 
developments. The successful applicant 
will have a sound technical knowledge 
whilst being able to multi task and 
manage a diverse workload. Good 
presentation skills are also required.

A competitive remuneration package 
will be offered for this position.

Appllcabon forms are available from the Head of Human Resources, 
Town Hall and CMc Offices, Westoe Road, South Shields, lyne and Wear 
NE3 2RL, Tel (0191) 455 4968 or jobs@s-tyne^de-mbc.gov.uk to be 
returned by Noon on Thursday 9 June 2005. BT lypetalkers welcome.

Wa are (xrrsmiSed to of opportunm^ and actrvefy
encourage appbedions from eM sectors of the community 
WWW southtyneside info or www aectorl .net for more 
vBcanoes within this organisstion

Applicants should write, enclosing a 
full CV, to Eleanor tiughes, Personnel 
Manager, itewort Milne Homes South, 
Kestrel House,} KHmartin Place, 
Tonnoc/is/de Business Park,
Uddingston C71 5PN.

o Wherc Everything Counie

WWW. stewRrlmilne.comHvfMft Bwpure* 
Urma
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^ recruitment

DAVID
CHIPPERFIELD
ARCHITECTS

^NET

DIRECTORY Architects 5 years experienceAVEBURY
W* ve seekh^ architacU wifli at least 9 yeare 
poet Part 3 expertence for project In the UK 
arxl abroad. You should be highly motivaled, 
have excelent design skills, proiect running 
and detalUi^g experience. Knowledge of 
Microstalion is preteraUe but not essential. 
We are art equal opporturtkles en'fitoyer.

Part of the Avebury Group, Avebury Architects Is a leading UK housing 
architectural practice with over 15 years sustained growth. Award winning for 
design and innovation and a Deioitte arid Touche Indy top 100 winner, we are 
looking for people like you to grow with us.
Associate / Architect Team Leader.
Lead a team on a variety of projects requiring innovative solutions. Strorrg dient 
skills are essential to continued growth, as are your team management skills, 
contribution to design philosophy and the forward strategy of the business. 
Cirect progression to Head of Architecture / Directorship. Based Milton Keyr>es 

Architect / Designer.
Join a busy team working on a rartge of innovative design and production 
drawings. With good CAD and presentation skills and drca 3+ years post 
qualification experience. Ambition, enthusiasm and talent will be rewarded 
though clear career progression opportunities. Based Milton Keynes 

Architectural Technician (Temp or Perm)
Utilise your existing skills whilst develop new ones. 1 year+ direct housing 
ard^itectural experience with good CAD skills required, as is the ability to learn 
ar>d a desire to succeed. Based Hilton Keynes

Archiects-ontne.cauk
VthemortfU/aaOnganAiUtiura/Jabste

0|8ARKER|RpSS PiMM apply wWi Ad CV:
Paul Crosby,
David ChippWitsId Architacts,
1A Cobham Mesva, Agar Orove, 
UmdonNWieSB
EmaK pauLcrosbyOdavidChippertieM-CO.uk

www.barkerross.co.uk

^^^ww.nNcniltineil.ce.ili

^ www.rtba-jobs.com ARCHITECT8 / PART II ARCHITECTS

We are currently looking to lecnit design 
led architects/part M architects, with 
excellent graphic and digital prraentation 
aldls arxl an interast h housing hnovaUon 
arxl sustainatdty.

y www.rgac.co.uk

Please send a C.V. with a covering letter 
and acme examples of your svotk to;i*iSIV Project Manager.

Join the client management team, critical to the successful delivery of our South 
East projects. Good knowledge of PM processes as well as construction and 
contractor law required. Based Hilton Keynes

• Ex«llent Salaries, Bens B Career Development ■
Phorie Keith Anderson on 01908 557 500 for an informal discussion, or send 
appiictions direct tO'.
Clare Wilson 
E-mail;
Fax;
Post;

vrww.siv.co.uk Rlchanl Pvtington Architects 
First Floor | Fergusson House 
124-128 City Road I London EC1V 2NJ

www.ajplus.co.uk or
post^rparoNtoctft.co .uk

^^^jfiKipi imrrtMrt.co.afc
WWW. RPArchitBCts. co. uklllrtl

9 cwOavebury.com 
01908 230070
Avebury, 417 Midsummer House, Midsummer Boulevard, 
Milton Keynes, Bucks, MK9 3BNCAPITA RESOURCING

www.caplta-shg.co.uk DIVE AfOrtFCrS
ArcNieaml Aseeant - London SE1
prw wueKS H v( loowrp tor t ml

o OrraiTic poa.gt*AW> «nMKtufil AxMon to Ml
, wwN.cako.co.uk recruitment «*| cowiMicie M mMirM n UK

UKAtocayWciu MnrM. Rwa Me M aeM to M 
■M Cf AgloCM md OBO* lOllMto Me B

strea^.co.ukfa
M OMM Mti ■ MM iHrrtcininoMdgt IMIb* 
iMpomWe, ouigolna. qoo4 cuinn’un.ejten M 

SMy C2«M( rMn MU CVl 
Mh MmdM <1 by 12 Zon ■»

AJ Company Profiles

Everyone knows the AJ. After all, we've been 
publishing for well over 100 years, and are 
proud to call ourselves the UK's only fully paid 
for architecture magazine.

careers •MyNMnnin construction OlVEircraiMW
■'yM-MM.xInconitfMCtkin.cnfii A0a»TX*Jvn Factory

wnanMySMM
UnMnKi«jV 
lobpdMtocWtoM.eom 
WWW ewoiiKto com

JUSt www.justarchitecture.co(n
ArcWtecture

A company profile is a full-page synopsis of 
your practice, in a Q8<A format, 
including:

For
Advertising
Enquiries

Please
Contact;

Laurie 
Shenoda 

□207 505 
6803 
Email:

laurie.shenoda 
@emap.com

IP
m

CLIVE CHAPMAN ARCHITECTS

• Background
• Type of work undertaken
• Staff

A small busy practkt seeks

A PART I ARCHITECT
&

A PART II ARCHITECT
By placing a company profile in the 
recruitment section of the AJ you can raise 
awareness of your practice, both to potential 
clients and as a recruiter, and get your name 
in front of our entire readership.

Wt are currendy workin| on a varie(]r of 
projects incliKling low enerQr housing, one off 

housing in conservation areas, urtan 
regeneration, %ht industrial and landscaping

Please visit our website at www.cof.cauk

Please send OA with toverini letter and 
samples of work uxFor more information contact

Nick Roberts on 020 7505 6737, nick.roberts@emap.com or 
Laurie Shenoda on 0207 505 6803, laurie.shenoda@emap.com

dive Chapman ArdwecB 
4 Pie Isbnd.Twidcef^'TVf I MTf 

E-mai; ftona@ccar.cauk
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Recnitmert adinrtisamente n the AJ 
can be found on our internet 
reo\jitment service
erani.urHnieciiMtnKtiM.CBB

UccreitBMt eaewrin
Laurie Shenoda
Tel: 0207 505 6003
Emeu: larie.shenodaOemap com

Budfiau
Bocdiig&'capy 5pm Monday 
Artwcrfc 
Cancellations 12pm Monday

Nd( Roberts
Tel: 0207 505 6737
Email: rtick.robertE@emap.i»m

12 noon Tuesday

CHBC Architects Limited, 
a busy, expanding practice, 

is now Icxiking for
If you are looking to advertise 

your course, tender, or 
expression of interest, pleaseARCHITECTS 

AND TECHNICIANS
callto work on residential and urban regeneration projects in their 

offices in Warwickshire, Suffolk and Essex.
Ideal architect candidates will have at least 3 years post Part 2 

experience, design flair and presentation skills, as well as 
proficiency in AutoCAD.

Must be flexible, enthusiastic and able to wtirk to tight deadlines. 
Permanent positions within an expanding practice 
with excellent prospects for the right individuals.

Salary negotiable.

Please send CV in the first instance to:
Clare McKechan

CHBC Architects, 4-12 Morton Street 
Leamington Spa CV32 5SY 

Tel: 01926 4369CX3 Fax: 01926 436901
e-mail midlands@chbc-architects.co.uk

Laurie Shenoda on 
□207 505 6803

or
email

laurie.shenoda@emap.com

TENDERS If-

DBE SERVICES
Richard Faulkner Architects EXPRESSIONS OF INTEREST FROM 

DESIGN CONSULTANTSBusy, exparKling practice in Surrey requires talented architect witH good 
understanding ot construction detailing and buiidmg regulations for high quality 
residential projects. Proficiency in AutoCAD artd ability to worit on own inMative are 
essential. The successful cartdidate will have an opportunity to develop a leading 
role in the practice. Email or post CV artd salary expectation to Richard FauHuter.

I The Old Store, The Street, Wonersh, Guildford, Surrey GU5 OPF 
I Tbi: 01483 894977 Fax: 01483 894424 Email: infoer1chardfaulkner.net

The Church of England Dioceses of Blackburn, Carlisle, 
Chesfer, Liverpool and Manchester wish to review and 
expand their panel of Design Consultants to provide 
professional services to over 600 primary and secondary 
schools.

EXPRESSIONS OF INTEREST

Leicester 
City Council

Expressions of interest are invited from professional 
practices to act os lead consultant for the full range of 
services required by schools. The lead consultant will be 
expected to supply all the necessary expertise from the 
various building professional disciplines either in house or 
by appointing other suitably qualified and approved 
practices.

Seeking Expressions of Interest

SITE / MASTER PLANNING
The ambitK)us re|eneratiofi progranvne for ihe city of Lecester hai seen the production of a 
conceptual masterplan, development frameworks for S major aitervenuon areas, and the 
production of Supplementary Planfung Documents (SPO).The brgesc intervenuon area called 
Waterside Is presently an industrial area, but over the next decade wiB be transformed into 
one of the Largest urban residential nei^ibourhoods in the country.

A key feature of the Waterside SPD will be the requirement for mdrndual landowners and 
developers to work together to form large development parcels. Once individual organiutions 
or consortiums have assembled a development parcel they w<l then be required to prepare a 
three dimensional site layout plan or "mmi-masterplan" in accordance with the wider 
V^terside development framework and SPO.

To assist in this process the City Council intends to write to ^1 the landowners and 
developers with an mteresi In Waterside to inform them of architectural and urban design 
practices that are experienced in this field of work and whose services woiMd be tvailaUe to 
draw upon The practices wiH need to not only have experience in the preparatxio of 
masterplans and/or major sue layout work but also employ quaWied urban design scaH, with at 
least one member of suff holding an MA in Urban Design. If you would like your practice to 
be included on the bst. then please send to the address below your pracuce prafde and 
outline iflusmtions of master/site pbnning work. Offices that have previously submitted a 
practice profile to the City Couned for Inclusion in the Councils general compenifium of 
architectural practices wiH aucomaocaHy be xieluded on the bst providing they comply widt the 
above requirements.

However, the Council wishes to make it dear that it wB not endorse or favour one practice 
over another and wB merely make the compendium of practices mformaooo available to the 
various Undowners wid developers, who could then contact the pracocefs) dvectly. No 
guarantee of any work aniaig out of this advertisement is given nor should any be construed.

Uiban Design Group, PUnning Services. Leicester City Council. New Walk Centre. Welford 
PUce. LeKester. LEI 6ZG

Proctices wishing lo be considered for inclusion on the 
ponel should apply for an information pock and 
questionnaire to ;*

dbeservices@btintemet.com by Friday 10th June 2005

COURSES

AutoCAD Courses
• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location

020 7266 2506, 0791 5652057 dp_arch@yahoo.com
For more information about this invitation please contact Richard RBey on lineOI I6 2S2 72I4 
For more information about the rebuilding programme vi LeKester please visit the web site of 
Leicester Regeneration Company,

CAD Training Servicenvwiw leKesterregeneration co.uk
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Reeders may obtain Information about these products by Hling in the enquiry numbers on 
one of the AJ enqury cards. Acfvertisers wishing to promote their products on these 
pages shouM contact Gemme Cook on 020 7505 6816 
Respond to these showcases @ www ajpkjs co.uk/a|d»«cto showcase

AJ ENQUIRY NO: 301PILKINGTON HANSON AJ ENQUIRY NO: 303
1I The regeneration of historic 

Baxter Park in the centre o1 
Dundee has been completed. 
A glass walled pavilion has 
been built using the 
Pilkington PlanarTriple 
system from Pitkington 
Architectural. With the walls 
constructed from glass, the 
issue of heat retention and 

jk heat loss was of critical 
|k importance and Pilkington 
H provided the perfect solution.

fi ^r Bricks from Hanson's Butteriey 
collection have been used on 
the prestigious West End Quay 
development within the 
Paddington Basin. This isa 
mixed-use urban regeneration 
scheme of apartments, retail 
outletsandleisurepremises 
frontingontotheGrand Union 

' Canal and Praed Street. The 
brickoffersa smooth sanded 
yellow colour In keeping with 
the surrounding architecture.

•-fc.

-*r*

Ir'

I
f.

STONE AGE AJ ENQUIRY N0:3Q3 PHILIPS LIGHTING AJ ENQUIRY NO: 304
1

Stone Age, the UK's leading 
supplier of Limestone, 
Sandstone and marble, has 
launched a brand new web 
site, www.estone.co.uk, full of 
Ideas of stone use in both 
domestic and commercial 
environments. The site 
features a comprehensive 
photographic gallery 
including examples of 
flooring, walls, worktops, and 
private commisions.

Royal Philips Electroniscs has 
announced the introduction of 
"Dynamic LightingTan 
advanced concept designed to 

I enhance the well-being,
' motivatioln and performance

of office workers by creating a 
stimulating lighting ambience 
that follows the rhythm of 
daylight, and by giving 
employees control over their 
lighting.

i

i-

Clauifice wtairitf
Gemma Cook
Tel 020 7505 6816 Fax 020 75(» 6750 
e-mail; gemma.cookOemap.com

classified

MODEL MAKERS SITES WANTED

ARCHrTECTURAL
Penny for them...

(actually it could be millions)

it you are aware ol a possible development site, we want to hear from you. Acorn 
Homes, as part of their new MYSPACE initiative, is looking to instruct new architects 
on innovative sites, both residential and commercial. Essentially, If you know of 
either a site or an area, which you feel has potential, Acorn Homes will pay you both 
a site finder’s fee and guarantee you instruction for any proposed scheme. |

Contact John or Melanie on 020 6341 2222 

or visit www.acom-hemM.co.uk/myspace

BULLFROG 
MODELS LTDTM. rrw B744 raA.f«»|TTMlS1t

WWW. •mn pr o.uli Contact
STAN AUBERTIN

20b Tower Workshops 
58 Riley Road, London SEl 3DG 

Telephone: 020 7394 7866 
l-ai-similc: 020 7394 6798

PROPERTY FOR SALE

VOUR V8ION. OUI KNOW HOW

MSKMJ

MASTIC ASPHALT WEBSITE

OPPcamuNTTiEa

Where to go to find out more 
about mastic asphalt...

www.masticasphaltcouncjl.co.uk
For Sale

Opportunity to purchase a 
busy well respected west 

wales practice 
Expressions of interest to

PO Box 3207 
151 Rosebery Avenue 

London 
EC1R4GB

FOR SALE
Six Pillors

Renowned grode II listed Modernist 
house in wooded setting in quiet 

residentiol rood in Ds4wich, 
South-East London 

Six Pillars has been extensively 
restored orvd modernised to create an 

ottroctive ond flexible family home 
£1,750,000 

Phone 0208 299 4526

Mastic Asphalt Courtdl

PO Box 77. East Sussex TN36 «WL
m 01424 814400 Fax: 01424 814446 E-met: masphallcoOeDl.Dam
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Ciatlifitri eiiiainH
Gemma Cook
Tel 020 7505 6816 Fax 020 75£» 6750 
e-mail: gemma.cookdemap.com

MOOEL MAKERS IH3

For all 
enquiries 

please call 
Wesley or John 
01892 835051

k

tpa I

lort*3oe Kent 
ipamocte^nakeacomModelmakers

Emal:
crealMfv@tpamocleis.lieeserve.co.ut(

MODELMAKERS
t: +44 (0) 20 7739 7933 w: 3dd.co.uk

We have a cool i>evw web site... 
Have a look at www.flicmodels.com

OFLIC^ MODELS

PIPERS COMBER
Concept I Planning | Marketing I MODELMAKERS Tel: 020 8533 659^

LONDON INVERNESSFor all your modelmaking requirements, 
contact Nick McKeogh.

27*35 Bevenden St 
London N1 6BH

Tel 020 7250 0530 
Fax 020 72510134 
Email studio@ pipers.co.uk

www.pipers.co.uk
E mail: models@combermodels.demon.co.uk

QUALITY RELIABILITYSPEED
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classified

30 COMPUTED VISUALIBATION

i707>U£ .-•t

020 7234 5910
r*quest#f)au-c«nvai. co.uk

vtauaMMoon,
animation,
imbsito and
intaracbva

^ preMntatlona of tfw
... highaat quality

PRODUCED BY
ARCHITECTS

icompaUtlv rataa lor
iaUJovar 7 yaars

O PIXELASPECT
VISUALISATION & HU.TIHEDIA 

iNro#fiUL*tncT co.w 
»fw»r nuiAirtftfiaJi 

Vr 020 M*»'nil *'] ] I i--i

STEPHEN P. SLOPER
o ARCHrrECniHAL lU-USTRATOR - EST. i«U

o (iUEN MSK.N CROOfirTYHIF.SLm

I1
E-

« ATnCOUKR. COUACHt, MCnAL • AU.0N CD
TEL/FAX: 0113 257 1695

we can start any job any size immediately

model making : perspectives : 3d visualisation : animation

Telephone 01 21 321 2030 
WWW. idrawfast. com i cd r a N/v'f cza s t
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Ctaififitd ta^airiM
Gemma Cook
Tel 020 7505 B816 Fax 020 7505 6750 
e-mail; gemma.cookOemap.com

LASER CUmiMG SERVICES PER5F>ECT1VES 1

CAPITAL DAVID HOAREJGERALD GREEN
PftOFtSSIONAL PERSfECnVES ARCHITKTIAAL NiUSTRATOR

f service
• 4 ,

A - 13 large llalbed lasers

variable depth 
engravIng/cuHIng
by hour, day 
or volume
min charge ^
only £50 4-VAT v |

capital moct^s 
etudio 2. the hangar 
perseverance vrorks 
38 kingsiand road

london e2
for a quote call now

I''

L »■

HAND DRAWN
PERSPECTIVESTel/Fax: 024 7632 5069 

www.ggartB.demon.cQ.uk020 7729 8660 m/FAX 020 8852 7508

intoOcapitalmodels.co.uk; iii

' V :'AiJ\SURVEYORS 11.

PLANS-SECTIONS-ELEVATIONS
the only professional survey practice specialising In measured building surveys for over 35 years

f Michael Gallic & PartnersChartered Measured Building Surveyors

2 Rosebery Mews. Rosebery Road. London SW2 4DQ Tel: 020-8674-1111 Fax: 020-8671 -9575 RICS

XYZ Surveys Digitally mapping the Landscape 
e Measured Building Surveys 
• Utility Surveys

pfjptnu vnpixtKjn ' .jl ■> ^ ^

# Topographical Surveys
# Engineering Surveys

H«ad Offic*
London Office T 020 7S00 6200

T 020 82SS 4550 F 020 8255 4551 Email survevofsgxvzsufvevfl.ooaik 
Fast Free Quotation Sorvtco•f

k Digital CCTV Drainage Surveys 
Produced on CD4%OM or DVD

Tel; 01384 822160
Fax; 01384 823160
Mob; 07867 504003
Email: rifo@invertsurveys co uk
Web. ./.•Av mvcrtsufveys co uk

206 BMte Road. 
Hammersmie). Londtxi.

W14 OHH 
Tot; 020 7610 4132 
Fax: 020 7610 4142 

omaX; xAjQ'iieti uplane.com 
www.metropians.com

Land & Measured Butiding Surveys 
Estafatshed over I2 yearsCAO

■ Measured BulOng Suveys
■ SenngOU
■ Topographical Sixveys
■ Gra SlaveysMetro Plans

apr servicesmeasured building surveys 
topographic surveys 
laser scanning 
visualisation 
mail@aprservices.net 
www.aprservices.net 
t;020 8447 8255 
f :020 8882 8080

*
o> LofxJ and Architectural Surveyors 

mUKCHOK£FO»AU iVUKSUKVtY/mDS 
Spetiiliang in
Tefiegrapkical Serwcy* - For arxt Biul 
M lie surveyt using the Utot hi^ accuracy 
ndmck munimeouikxi and G.RS.

•f lei
III

111 nit 11a iimv iir- ArcbiuctanI Serrcyi - For pbnsuul 
deviiions using SurBuiU building surrey 
sofnmc

Ii I pen ms|> harwl hdd compurers 
Udkly Senvyi - For diaintge and location of 
aH undcrgreund utikly arrviccs. 
PkotograBBCtry — For accurale 3D "wL4c c£ 
buildittg (acades, pipe works and areas of 
difficult access

Defied measured 

building surveys« 

house plans to 

complicated intricate 

building details

yr. POINTOOLS VIEW X
pointcioud & model viewer www.pomlools.coni

kinplaed Surrcyon Limited
Bridge Chambers
Bridge Street
Lcalkcshead
Sviey KT22 8BN
TeL 81372 362059
Fai. 61372 363659
e-aaail - maiM^kiagslaBdsurvc)e>es.co.nk 
webnie • www.iuBgalandsarveyon.co.nh

measured land and building surveys
|iimiiii|iimim|iimiiii|iMMiiM|MMimi| call for a free 

brochure 01233 
635089

or visit our website:
www.cadsurveys.co.uk

the true measure of excellence

t 020 8543 6884 e infoecallidu8Survey8.co.uk
CAO Surveys Ltd. Bentley Road, 

Ashford, KentTN24 OHPf 020 8543 6664 w www.callidussurveys.co.uk
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and collaborative working. This 
is the view of AIA veteran Jim 
Scheeier, who is researching a 
history of the institute. When will 
the RIBA do something similar?

Numbers up spot the building
he tawdry magnificence 
of Las Vegas enveloped 
27,000 architects and 

fellow-travellers at the American 
Institute of Architects (AIA) 
convention. Actually, they were 
easily swallowed up in a city 
that attracts 36 million visitors 
a year. Amid the Venturi-effect 
developments, moments of 
serenity were rare but welcome. 
One reception, for RIBA and 
Architectural Review guests, 
was hosted by the Leo A Daly 
practice in its recently completed 
Lied Library at the University of 
Nevada, an impressive piece of 
architecture that found approval 
from RIBA president George 
Ferguson and from the RIBA 
American chapter chief, Tim 
Clark, who promotes the interests 
of the 400 or so British architects 
in the US. It was good to see 
Thom Mayne present, basking 
in the glow of winning this year's 
Pritzker Prize.

T
I love you baby

k he convention did have 
its lighter moments. Mr 
and Mrs Bill Menking 

(Bill writes reviews for AJ and 
the couple run The Architect's 
Newspaper out of New York) 
decided Las Vegas was just the 
place to renew their wedding 
vows. So did their friends Mr and 
Mrs Bob Roberts, also attending 
the convention. If the Little White 
Chapel was good enough for 
Britney Spears, surely it would be 
alright for them? The ceremony 
took place at 11 pm. But, about 
a minute before it began, who 
should invade the chapel? Only 
a contingent of AJ/AR types, 
including Paul Finch and 
Jonathan Stock, buoyed up by 
cocktails and dinner on the 64th 
floor of the Mandalay Bay Hotel. 
Party animal Matt Fairman of 
visualiser Smoothe also surfaced, 
making for a rowdy photograph 
session with the happy couples, 
before the entire group crawled 
into a large white stretch limo to 
be whisked away for more, and 
quite unnecessary, anaesthetic.

T

'Spot the Building' asks you to identify a well-known and recently 
completed building. To make it just a little more difficult we have had 
fun playing with the image. If you can decipher It, post your entry to 
arrive by first thing on Monday morning to The Architects'Jourrtal, 
151 Rosebery Avenue, London EC1R 4G6, or fax 020 7505 6701. The 
firstcorrectentry pulled out of the hat wins a bottle of champagne. 
The building featured in the last competition (AJ 26.5.05) was the 
Barbican by Chamberlin, Powell and Bon. Matt Stack of Fashion 
Architecture Taste, London, was the winner.

Viva Las Vegas

ost prominent of the 
Brits at the convention 
was former RIBA 

president Paul Hyett, one of the 
very few UK architects to have 
been made an honorary AIA 
fellow. His architect father plus 
family went out for the ceremony, 
and were warmly welcomed by 
the many international architect 
friends Hyett has made over 
the past decade. The fellowship 
dinner was compered by the 
chancellor of the AIA fellowship 
at an out-of-town hotel, and 
was far from stuffy. This rather 
important person in the AIA 
hierarchy arrived wearing an Elvis 
wig and gold lame jacket, and 
gave a passable impersonation 
of The King' before reading out 
the names of 67 new US fellows 
and the four overseas fellows, and 
giving a brilliant lecture. Favourite 
name-check of the night; Richard 
J Heisenbottle. Worthy of the 
great Groucho.

Wynn hotel, which cost a cool 
$2 billion (£1.09 billion). Wynn 
has already prepared plans for a 
135 acre site next door, on which 
he may develop an 'urban village', 
Las Vegas-style. One version of 
the scheme envisaged six hotel 
towers with 3,000 rooms in each. 
Perhaps some of those towers will 
be used for apartments; prices 
have risen by 50 per cent since 
2003, and there is a shortage of 
space reminiscent of southern 
England. About 100 residential 
towers are said to be in the 
pipeline and agreement has just 
been reached for the city to suck 
water from yet another distant 
lake to feed its supply.

For which read Mob control of 
building unions. Vegas is still 
what one cab-driver described to 
Astragal as a 'Mobbed-up' town. 
Cabbies can neither buy nor lease 
their cars, for example. They work 
for a percentage of the fare on the 
meter, plus tips. The rest goes to 
you-know-who. And, in a town of 
1.2 million people, there is only 
one sanitation company. Vegas 
founder Bugsy Siegel would have 
been proud.

Language barrier

ouise Cox, the Australian 
candidate for the 
presidency of the 

International Union of Architects 
(a decision is due in Istanbul next 
month), was much in evidence 
at the convention. She has the 
unusual distinction of being the 
only architect banned from an 
Aussie construction site for using 
bad language. Building workers 
are such delicate creatures.

Division of opinion

ext year's AIA convention 
is being held in Los 
Angeles; last year's was 

in Chicago, the year before's in 
San Diego. When does the east 
coast get a look in? There is a 
suggestion that the conference 
venues reflect a deep-seated 
split in the psyche of the US 
profession. The east coast has 
always regarded architecture as a 
very separate discipline, while the 
rest of the country has been more 
accustomed to multidisciplinary

Safer bet

t the airport waiting for 
a flight back to the UK, 
George Ferguson fell 

into conversation with a young 
Geordie who had been on 
holiday for a few days. He was 
celebrating having unexpectedly 
won $450,000 (£247,000) playing 
roulette.‘Buy propert/, the 
president sagely advised him.
But on Newcastle Quayside rather 
than in Nevada's finest.

City godfathers

Construction costs in Las 
Vegas are 15 to 20 per 
cent higher than in cities 

such as Houston. The reason 
for this has to be described 
euphemistically. One newspaper 
attributed the differential to ‘the 
extremely tight supply of labour'.

Village people

peakers at the convention 
included Steve Wynn, who 
has more claim than most 

to be 'Mr Las Vegas'. He recently 
opened his fifth major resort, the

astragal in las vegas
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Respond to these showcases @ www ajplus co
Readers may obtain inbnnatian about these products by filling in the enquK> 
numbers on one of the enquiry cards AtKerttsers wishing to promote their 
(Toducts on these pages should contact Gemma Cook on 020 7505 6816o products

AJ ENQUIRY NO: 202TORMAXHONEYWELL
Always focusad on 
advancing automatic door 
technology, Tormax has 
launched the compact 
Slidedoor Win Drive 2201.
Offering cost-effective 
compliance with DDA 
requirements, the Win 
Drive operator is quick to 
install, thanks to a patented 
component fastening system, while two-key programming simplifies 
everyday operation, its small dimensions allow prestigious sliding 
doors to be installed even in relatively restricted locations.

Honeywell's new portable 
F92C air cleaner makes it easy 
to remove airborne pollutants 
from rooms with an occasional 
problem, leaving a healthier and 
more pleasant environment. It is 
simply wheeled in when needed 
to remove pollutants such as 
cigarette smoke, volatile organic compounds, dust, allergens and 
viruses. The stylish, portable Honeywell F92C uses electrostatic 
technology to clean the air. Larger particles are trapped by a mesh 
filter, then the tiny particles remaining receive an electrostatic 
charge and are attracted onto aluminium plates.

AJ ENQUIRY NO: 204STOAKES SYSTEMSFORMICA
High-performance curtain-walling 
with laminated timber mullions 
and transoms is now supplied 
and installed by Stoakes Systems. 
This is the Seufert Niklaus system, 
which uses sustainable timber 
to create stunning facades with 
low U-value, large spans and that 
'warmth of wood' Internal feel. 
For further information, visit 
either wwrw.seufert-niklaus.de or 
wrvrw.stoakes.co.uk or telephone 
020 8660 7667.

Formica, the market leader 
and only manufacturer of 
high-pressure laminate in the 
UK, Is delighted to announce 
the 50th anniversary of its 
Fabrication Support Unit. 
Today, the unit still provides 
a unique service to Formica 
customers, offering advice, 
education, problem-solving, 
prototype development, 
support and research and 
development services.

AJ ENQUIRY NO: 206KIN6SPANSAMUEL HEATH a SONS PLC

High-performance rigid 
urethane wall, roof and 
floor insulation products 
from Kingspan insulation 
have been used throughout 
Uptown Court, the most 
expensive country property 
ever to go on sale in the 
UK. Leslie Allen-Vercoe, the 
developer, said: 'Kingspan 
Insulation products were 
chosen as we considered 
them the best on the market.'

Samuel Heath & Sons 
has announced that the 
company's revolutionary 
controlled, concealed door 
closer, Perko Powermatic, 
now complies with the 
requirements of BS 8300 
and Approved Document M 
of the Building Regulations, 
as well as the BS EN1154, 
making the closer suitable for use in areas accessed by the less able. 
The closer also falls well within the requirements of a Technical 
Memorandum recently issued by the ODPM.

i.

<
{

PHILIP WATTS DESIGN AJ ENQUIRY NO: 208CORUS AJ ENQUIRY NO: 207

Kalzip has produced a six-page 
brochure, which incorporates a 
CO-Rom packed with CAD details 
and PDF drawings on typical 
Kalzip interfaces. Kalzip Standard 
and Typical Details covers the 
critical areas of robust design and 
detailing, including continuity of 
insulation, correct termination 
of the vapour-control layer and 
prevention of cold bridges - all 
underlying principles of detailing to 
ensure ADL2 compliance.

Philip Watts has 
created what is 
understood to be 
the world's first 
designer urinal, in 
response to a what he 
sees as 'a complete 
lack of respect for 
one of the most 
unappreciated but 
most Important areas of our lives'. Watts was able to create the 
Spoon's revolutionary flowing sculptural form because he worked 
with cast metals rather than the more traditional porcelain.



Levolux
Dynamic Designs

WindmiH Hill • Michael Aukett Architecu • 300mm fixed teardrop fins
Inspired by architecture, Levolux innovates, from state of the art 

aluminium aerofoil fins to internal shading solutions. Light, heat 

and glare - all controlled by effective, discreet and often unique, 

solutions. Harnessing the emerging possibilities of building 

technology, Levolux pushes the boundaries to achieve your vision.

BRISE SOLEIL • AEROFOIL FINS • LOUVRES • EXTERNAL BLINDS • INTERNAL BLINDS

LEVOLUX
DESIGNED TO CONTROL

Levolux. Forward Drive. Harrow. Middlesex HA3 8NT United Kingdom Tel: 020 8863 9111 e*mail: info@levolux.com www.levolux.com

enquiry n on card Mrww.ajplus.co.uk/a]direct


