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By Isabel Allen

Welcome to the new AJ. Its inception has been 
a protracted, painful process of soul-searching, 
disagreement and encouraging our readers to 
articulate unpalatable truths. We have been 
overwhelmed by the affection and sense of 
ownership that architects feel for the AJ. But 
we have hud to face up to the fact that, with 
ever-fiercer competition, we were in danger 
of becoming part of the pack.

The new AJ is. in part, a reaction against the 
current state of orchitectural publishing and its 
fixation with the brief period in a building’s life 
when the architect lias finished the snagging but 
the inhabitants ha\-e yet to make their mark. By 
commissioning our own photography we plan 
to capture buildings under construction or in use. 
We have embarked on a series of‘crits’, for which 
we will visit o practice to review its current work, 
and our new back-page feature. Sketchbook, 
is a celebration of the architectural drawing as 
working tool or tii'dc mcMiiurf. And we've ditched

the punning headlines - there are only so many 
times you can write ‘Class Act’ or “Murphy’s 
Law’ or even my personal favourite, ‘Spence 
ond Sensibility’, and still hope to raise a smile.

We have also thought long and hard about 
the relationship between the website and the 
magazine. From today, all AJ subscribers have 
access to www.ajplus.co.uk. which carries 
all our news stories as and when they break. It 
also provides other services, outlined on page S, 
allowing us to increase the information available 
to readers while producing a magazine that 
is easier to navigate and read.

We have listened carefully to your criticisms 
and hope they have been addressed. But. as every 
architect knows, consultation can only get you 
so far. There comes a time when you have to 
trust your instincts. And your designers.The new 
AJ, created bij AJ art editor Sarah Douglas and 
design partnership APFEL, is a magazine that 
we feel truly proud to own.

Re^onal aalaa managara 
Samuel Uu (020 7505 6746)
Katie Deer (020 7505 6743]
Account managaf
Andrew Stratton (020 7505 6706}
Tetesalas managar
Lucy Herdsman (020 7605 6873)
Account executivaa
Brad Davies (020 7505 6835)
Robert Warnock (020 7505 6662) 
Gemma Cook (020 7505 6816) 
Group sates manager 
Midge Myatt (01902 851645) 
ConunerciM martagsr 
Malcolm Psrryman (020 7505 6698) 
Business devetopmsnt manager 
Toby Redington (020 7505 6634) 
Recruitment
Nick Roberts (020 7605 6737) 
Uurie Shenoda (020 7505 6803) 
Advertiseinent production 
Leanda HoUoway (020 7505 6741} 
Seles director
Ar>drew Krright (020 7505 5811)

CONTRIBUTORS

Elain Haruwd, lAio retnexi’s Robert 
McCarter’s book on luntis Kahn, 
pages 64-65, is a /itston'tui oiid 
the author of England: A Guide 
to Post-War Listed Buildinqs.

Peter Allison is a guest critic on the 
Sergison Bates feature on pages 3 i- 
45. He teaches in London and luis 
airaied exhibitions on contemporary 
Austrian and London architecture.

James Harris took the neu> portraits 
of the AJ rctiwi. Having originally 
studied sculpture, he is a freelance 
photographer, udth clients iticluding 
the Ohsenvr and the Guardian.
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A SUBSCRIPTION 
TO THE AJ GIVES 
FREE ACCESS TO 
ALL OUR ONLINE 
SERVICES
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AJ REDESIGN These include:

• Six breaking news 
stories a day at
WWW.aj plus.CO.uk/news
• A database of more 
than 400 buildings at 
www.ajspeciflcation.com
• Competition 
information updated 
weekly at www.ajplus. 
co.uk/awardscomps
• Online diary at 
www.ajplus.co.uk/diary
• Building regulations 
at www.ajplus.co.uk/ 
bulldingregs/uk
• Discussion forum at 
WWW.ajplus.co.uk/forum
• Latest jobs at 
WWW.aj plus.co.uk/jobs 
« Building element 
costs at www.ajplus. 
co.uk/costs
We will announce new 
features regularly.
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DAILY NEWS / WWW.AJPLUS.CO.UK

SMC TAKES THE PLUNGE INTO THE STOCK MARKET 
The SMC Group, which owns several offices around the 
UK, has been successfully floated on the London Stock 
Exchange’s Alternative Investment Market. It will become 
only the second floated architecture firm after Aukett 
Fitzroy Robinson.The float values SMC at X^14.7 million.

OLG PROPOSAL CRITICISED
CABE’s Design Review 
Committee has slammed 
DLG Architects’ proposed 
redevelopment of the 
retail heart of Corby in 
Northamptonshire, saying 
that there were ‘serious 
concerns relating to 
the urban design and 
architectural qualities 
of these proposals’. It also 
criticised the length of 
time it took the architect 
to arrange the meeting.

FOSTER'S SMITHSONIAN CANOPY DESIGN KIUEO OFF 
Foster and Partners’ bid to build a huge glass canopy over the 
courtyard at the Smithsonian Institution in Washington has 
been dashed by the National Capital Planning Commission. 
The museum said it was ‘deeply disoppointed’ by the decision.

MORRIS LEAVES ARB 
The highest-prohlc 
member of the ARB 
board stunned the 
organisation this week 
by suddenly resigning.
In a shock move, veteran 
trade unionist Bill Morris, 
former boss of the 
Transport and General 
Workers’ Union, sent 
a letter to chairman 
Humphrey Lloyd 
questioning the 
board’s leadership.

CABEFUTURE SECURED 
CABE is set to be finally 
put on a statutory footing 
within the next two years 
- a move that will secure 
its future. The status 
change, in the entirely 
unrelated Clean 
Neighbourhoods and 
Environment Act, will 
make it harder for a new 
government to abolish it.

BARBICAN CONCERN OVER CROSSRAIL LINK 
Barbican residents are to join the increasing 
chorus of disapproval over the impending 
X^IO billion London Crossrail link.The 
residents have been called on to write 
to their MP by the Barbican Association 
to express deep-seated concerns regarding 
the effect the tunnelling will have on the 
complex’s structural integrity.

PAVILION REVEALED
This is the first photograph 
of this gear’s Serpentine 
Gallery PavUion, which 
is currently under 
construction in London’s 
Kensington Gardens. 
Designed by Portuguese 
pair Alvaro Size and 
Eduardo Souto de Moura, 
the temporary structure 
replaces a scheme by 
MVDRV, which ran 
into trouble.

PRACTICES COMPETE TO DESIGN £60,000 HOUSE 
PRP Architects, Cartwright Pickard and Richard Rogers 
Paitnership ore among those involved in the next stage 
of the ODPM’s‘Build a ;(^60,000 house’ competition, The 
government department announced earlier this week that 
33 organisations in total would be invited to participate 
in the next stage of its Design for Manufacture competition.
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These stories and more appeared online this week. For breaking news visit www.ajplus.co.uk/news

INNOVATIVE ENGINEER POVL AHM DIES AGED 78 
Povl Ahrn, the engineer behind Basil Spence’s 
Coventry Cathedral and former chairman of 
Arup, has died, aged 78. Born in Denmark, Ahm 
worked on some of Arup’s most innovative projects, 
including the Pompidou Centre in Paris and Arne 
Jocobsen’s St Catherine’s College, Cambridge.

MASSIE DESIGNS SQUARE
Edinburgh-based Graeme 
Massie Architects has won 
the first prize in o design 
competition to redevelop 
Bonn Square in London. 
The competition received 
93 entries. More images 
are available online at 
www.ajplus.co.uk

UNDER-THREAT HOSPITAL DEFENDED 
Llewelyn Davies has rushed to 
the defence ofits Queen Elizabeth 
Queen Mother Hospital, which 
was to be demolished os part of 
the Paddington Health Campus 
overhaul.The practice feels the 
20-year-oId building should now 
be saved, following the collapse 
of the billion super-hospital 
proposals. See page 17 for analysis.

HADID JOINS RA AS NEILAND LEAVES UNDER A CLOUD 
Zaha Hadid has been appointed as a ILoyal Academician 
following the departure of Brendan Neiland, who wos 
sensationally expelled last week.The Pritzker Prize winner 
was voted into the RA in the wake of a highly publicised 
scandal surrounding its former head of schools.

HOSPITAL DECISION NEAR
A decision regarding 
whether a new infirmary 
building at the Royal 
Hospital in Chelsea, 
London, should be coiled 
in is imminent, according 
to a spokeswoman for 
the ODPM. Quinlan 
Terry’s Classical designs 
for the scheme came under 
fire from Richard Rogers 
earlier last month for 
being ‘architectural 
plagiarism'(AJ 12.05.05).

THE NEW AJ NEWS SERVICE 
From this week all AJ 
subscribers will be able 
to view a special news 
service accessed online. 
All of the biggest 
architectural news stories 
will be delivered to your 
inbox in the form of 
a daily email newsletter 
and can also be seen at 
www.ajplu8.co.uk. And 
every week in the pages 
of the AJ the news team 
will analyse all the 
biggest stories and all 
the most important events. 
Expect to recieve a letter 
this week from AJ editor 
Isabel Allen outlining 
this new subscription 
package and delivering 
your password to the 
new website.

CHIPPERFIELD WINS AMERICA’S CUP PAVILION COMPETITION
David Chipperfield Architects has won an international 
competition to design the new America’s Cup Pavilion 
inValencia, Spain. The focal point of the world’s most 
famous yachting competition, the scheme was drawn up 
with Barcelona-based practice b720 and will be unveiled 
in time for the event in 2007.

AJ 09.06.05 9
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NEWS

BREWERY HERITAGE DENIED
Bij Rofr Shaqj

Global drinks corporation 
Diageo has refused to accept 
that Giles Gilbert Scott was 
responsible for one of London’s 
most significant industrial 
buildings - so that it can justify 
its demolition.

Diageo has come under 
fire from the orchitectural 
comnninity for its denial that 
the world-famous architect 
outhored the 1930s Park Royal 
Guinness brewery.

The multinational firm - 
which owns the Guinness brand 
- stands accused of trivialising 
the role played by Scott in the 
building’s design as it prepares 
for the sale of the site for 
redevelopment next month.

The claim that Scon’s 
involvement was minimal 
flies in the face of the opinions 
of English Heritage and 
historians Nikolaus Pevsner 
and Gavin Stomp.

In an official statement 
released on Tuesday, a Diageo 
spokesperson insisted:‘It is 
important to understand that 
the buildings were designed 
by Sir Alexander Gibb and 
Partners - with Sir Giles Gilbert 
Scott acting as o consultant to 
add some decorative features, 
particularly the brickwork.’

Yet Pevsner’s guide to 
north-west London says that 
the brewery, in Brent, has ‘a 
good design by Sir Giles Gilbert 
Scott' and lists Sir Alexander 
Gibb and Partners as acting 
as consiiltont engineers.

English Heritage - whose 
opinion was overruled when 
a certificate of immunity from 
listing was granted by the 
Departntent of Culture, Media 
and Sport in 2003 - supports 
Pevsner’s position.

In addition, sketches in 
the RIBA library show that

Scott was concerned with 
the modelling of the masses 
of the building, as well as all 
of the external detail and the 
choice of brick.

Scott’s pivotal input in 
the building is corroborated 
in a 1950 biography of Gibb 
by Godfrey Harrison.

Twentieth Century Society 
choirnian Gavin Stomp has also 
vociferously defended Scott’s 
role. Stamp told the AJ: ‘Scott’s 
involvement is much more than 
they are leoding us to believe. 
The drama and magnificence 
of the Guinness buildings at 
Park Royal are the work of 
a great architect - Scott was 
brought on board very early on.

'The architect had not 
only already shown himself 
to be Q master of the sublime 
at Liverpool Cathedral, but had 
also demonstrated a rare ability 
to humanise vast structures

without denying their industrial 
character - os shown ot 
Battersea Power Station.

‘The massing at I’urk 
Royal is magnificent - the 
brickwork is superb. As at 
Battersea and Bunkside, 
this is modern industrial 
architecture of a high order.

‘Scott obviously got 
the Guinness job because of 
the success of Battersco Power 
Station, and his role is quite 
clear there: the whole of 
the external treatment of 
a structure already designed 
by the engineers.’

Stamp odded:‘Battersea 
has been correctly listed as 
a work of architecture by Scott, 
so why not Park Royal?'
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AGENDA

PADDINGTON 
BOWS OUT

SUMMER 1997 
Healtti catnpus 
proposals unveiled

JUNE 2000
First outline planning 
application submitted 
to Westminster City 
Council planners

Bij Richard ll'aile

SEPTEMBER 2002 
It is found that 
tbe new super hospital 
will need an extra
17.5 per cent space

The dust is settling on the 
doomed billion Paddington 
Health Campus, but the 
smokescreen lingers on.

C^fticiallg, the scheme 
is not get dead. UiiofFicially, 
it was never going to happen.

So how did this project, 
which would have brought 
three hospitals and two medical 
schools to an inner-city west 
London site, become such 
a cash-guzzling monster?

More importantlg, 
how did it take almost 
eight years to pull the plug 
on a white elephant that has 
swallowed nearly million 
in consultancy fees and failed 
to get either land or planning 
permission to fulfd its goals?

If it wasn’t for a decision 
less than two weeks ago, this 
faceless behemoth might still 
be hobbling along.

Fortunately for the 
taxpayer somebody woke up. 
Surprisingly, it was the board 
of the Royal Brampton & 
Harefield NHS Trust that 
decided it would no longer 
support the project unless

certain conditions were met 
- conditions it knew could 
never be satisfied.

But this change of heart 
has come far too late for the 
many critics of the project.

When the plans were 
unveiled in 1997, questions were 
raised over the sense of moving 
all the hospitals, including 
Imperial College’s Nationol 
Heart and Lung Institute, to 
the St Mary’s plot. Supporters 
of the semi-rurol Harefield 
Hospital were especially inifTed.

These objections were 
fuelled when it emerged 
in late 2002 that the new 
campus would need an extra
17.5 per cent of land space.

‘The outline business case 
was always flawed because 
of the constrained site,’ said 
Jean Brett, chair of campaign 
group Heart of Harefield. ‘This 
was sheer madness.You con’t 
transport a hospital on a village 
green into an inner-city site.’

The project’s future 
now relied on securing land 
owned by the Paddington 
Development Corporation

(PDCL) on the other side 
of the Grand Union Canal.

However, in design terms, 
the revised scheme — which 
split the hospital in two - was 
dubious. Finuncially. the plans 
were becoming ever more 
challenging, despite the 
cooperation of developers.

But, even though the 
scheme’s cost had almost trebled 
from the original estimate of 
j(^360 million, it staggered on.
A dressing down from the 
National Audit Office (NAO) 
did not set alorm bells ringing.

So why was it allowed to 
carry on until the PDCL finally 
got bored and pulled out?

MPJohn Randall, who 
has written to the NAO calling 
for further investigations, 
has his own theory. He said: 
‘They become obsessed with 
it — almost a test of virility 
about pressing on regardless.’

Perhaps the biggest 
question remaining is who 
were‘they’? Surely the toxpnyer 
deserves to know who to 
blame for one of the greatest 
healthcare farces in history?

FEBRUARY 2003 
Weatmlnster planners 
demand a new outline 
planning application

NOVEMBER 2003 
Government gateway 
review slams the 
‘weak’ project team. 
Project costs now 
total £600 million

SEPTEMBER 2004 
Damning NAO report 
demands new business 
case for the scheme

JANUARY 2005 
Consultancy fees 
reach £7.35 million.
No planning permission 
in sight

MARCH 2005 
Landowner PDLC pulls 
out of project

MAY 2005
Key partner Royal 
Brompton & Harefield 
NHS Trust turns down 
outline business case
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NOUVEL UNDS IN LONDON

Jean Nouvel last week revealed images of what is potentially one of 
the most controversial buildings seen in the City of London for years. 
The One New Change scheme, for Land Securities, will sit in close 
proximity to St Paul's Cathedral and seems certain to raise the 
hackles of the ever-powerful heritage lobby. Nouvel’s proposals - 
which include 22,000m’ of retail space and 34,000m’ of new offices 
- respond to the context of Wren's masterpiece by opening up views 
of the cathedral through a new east-west pedestrian route. The 
project, submitted for planning last week, also includes a new north- 
south route, and will be finished with an unusual matt glass that ‘will 
soften the impact of the surrounding buildings'. Land Securities' Mike 
Hussey claimed Nouvel’s scheme will improve the area. He said:'One 
New Change will be a development of exceptional quality, carefully 
designed to create a vibrant commercial hub for this City community. 
It will respect the important heritage of its surroundings.'

The view of the proposed project 
from the top of St Paul’s Cathedral

the projectors will be fine, and 
we are ushered into the ‘dressing 
room’behind the stage where 
we ore scheduled to have 
our chat. Finally we sit - the 
architect, the hack and the 
translator hired just in case 
Nouvel’s almost fluent but 
heavily accented English 
lets him down.

Twenty minutes before 
the lecture’s scheduled start 
and my time is running out.
Just as Nouvel begins to 
respond to the first question, his 
mobile goes off. Bugger. Cue a 
five-minute outpouring - that 
feels like 50 - of French 
bonhomie. Only the occasional 
'joumaliste gives any impression 
that he is at all rushed. At last 
the clum-shell phone snaps shut 
and we resume. Fifteen minutes 
and counting.

‘I love working in London, 
especially with the planning 
system,’ he tells me - why is it 
that all foreigners love British 
plannen while most Brits moan 
about them? ‘There is so much

more dialogue when you 
propose a building,’he adds.
‘I wish we had a system like 
it in Paris where they just say 
yes or no.’

This is not simply hyperbole 
for an audience of Brits; Nouvel 
is clearly interested in the scene 
on this side of‘La Manche’- 
he is developing two schemes 
in London at the moment.
The first is the One New Street 
projert at St Paul’s {see box), 
revealed for the first time at the 
end of last week, and the other 
is, rather astonishingly, being 
drawn up with Norman Foster 
for another site in the City.

‘I love working with 
Norman,’ Nouvel tells me 
convincingly. Damn. No 
‘Global starchitects in massive 
bust-up’ headlines, then.‘It is 
a wonderful experience. He 
invited me to work with him.
It is a big project and it was 
felt that with the pair of us 
we could make a more complex 
design.’ Like peos in a pod, 
it would seem.

One ongoing legend that 
surrounds Nouvel is that he 
generates his concept designs 
within minutes of arriving 
ut a site for the first time.
Not true, apparently.

‘1 don’t think so,’ he rebuffs. 
‘I am very interested in context. 
Not just the surrounding 
buildings and urban layout, 
but the town or city that 
I am building in. 1 like to get 
to know a city - the people 
and the wag they live.

‘At the end, 1 want to look 
at a completed building and 
think chat there is no way chat 
building could be somewhere 
else,’ he adds.

This seems to be the key 
for Nouvel. Everything comes 
back to the context of his 
designs.This would also help 
to explain the fact that he 
seemitigly doesn't have one 
style that runs through his 
body of work.

But Nouvel appears 
uncomfortable and unhelpful 
when I ask him what has

influenced the development 
of this work ethos. Surely 
there must be something?

He seems determined, 
however, to keep discussing 
the context of the buildings 
as an influence on his work, 
rather than discussing his 
formative architectural years.
So another go seems in order.

‘It’s probably fair to say 
that you are the most famous 
living French architect,’ I say. 
‘Do you think there is anything 
in your work that would find 
its origins in France or the 
French culture?’

‘I do not think so.’ he 
tells me, raising his eyes to the 
ceiling.‘1 am not a nationalistic 
person. I do not think 1 am 
particularly proud to be French.’ 

This seems unlikely. France 
must have at least influenced 
his character and therefore 
his approach to commissions.

There are probably 
thousand.s of Gallic chorcuterie 
salesmen who’d be saddened 
to hear him disavow them.
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GIANCARLO DE CARLO 
1919-2005

- by refusing lo align hiinself 
with the essential channels 
of political patronage, De 
Carlo ensured that his output 
remained even smaller than 
most. In Milan, his home city, 
he said he had not even been 
asked to produce a dog-kennel.

He Carlo seemed better 
known abroad, being a regular 
visiting professor in the US, 
and recipient of the UKs Royal 
Gold Medal for Architecture.

The AJ100 poll in 2002 
placed De Carlo eighth in a list 
of the most influential architects 
in the world alive today. Where 
might an Italian poll have 
ranked him? In Urbino, a city 
to which he devoted his life, he 
appeared Milanese; to Milan 
he was Anglophile (his studio 
always used to stop for tea at 
five o’clock in the afternoon); 
while to the British and 
Americans, he remained very 
Italian. Perhaps, finally, he was 
happiest on the margins, always 
resisting the thoughtless flow.
By John XicKean 
A full appreciation of Csiancario 
De Carlo is auailahle online at 
WWW.aj plus.co.uk

Giancarlo De Carlo, who 
died on 4 June, was one of the 
foremost architectural thinkers 
of his time - not an architect 
who played at being a theorist, 
but an inteUectual w'hose 
medium wos architecture.

One of the most 
memorable teachers of his 
generation, he always set 
himself outside the academy. 
He was, as his close friend 
Aldo van Eyck said, a master 
of paradox. Yet his themes 
remained stoutly consistent 
and his rigorous socio-political 
position found expression in 
over half a century of coherent 
work: writing, teaching and 
publishing, design projects and 
planning studies, and, centrally, 
interventions in the built and 
inhabited fabric of our world.

By arguing that 
architecture cannot be 
dissociated from the social 
and moral conditions of its 
age, he restored to the architect 
an awareness of his mission 
among humanity. He taught 
chat, if architecture were to 
be authentic, it could not be 
limited to a question of taste

or style, but had to expand; 
to become an active principle 
that took in all human activity.

While he was always 
building, writing essays and 
lecturing, De Carlo also made 
a quiet stir with his own 
independent platforms for 
debate.The magazine Spazio 
e Society and the International 
Laboratory of Architecture 
and Urban Design, meeting 
annually in Italy, were entirely 
De Carlo’s babies. Buttressed by 
Team 10 and other colleagues 
from around the world, they 
calmly rode through tides of the 
‘tendaiza and Post-Modernism, 
of’eommunity architecture’ 
and ‘vernacularism’, of High- 
Tech and the signed artwork. 
But this should not suggest 
that De Carlo’s ideas or own 
expressive languoge stood still.

De Carlo’s understanding 
of the heritage of the historic 
city, and the debote as to how 
it can be renewed, always 
avoided nostalgia. What his 
work teaches is the value 
of a deep reading of place; its 
specificity in formal fact, its 
material and social formation

buried in civic memory, its 
present social inhabitation 
and aspirations and its links to 
possible, but unknown, futures.

His buildings are complex 
responses to particular sets of 
questions, and do not reveal 
themselves all at once. De 
Carlo did not feed any desire 
for on abstract artwork in 
the landscape. His drawings 
have little intrinsic value 
beyond their part in the more 
important production process. 
Meaning is breathed into 
his spaces by their creative 
inhabitation. For him, the 
reality of a building consisted 
‘in creating a congenial 
condition in which a society, 
using that building, can make 
choices and mix together’.

He never dealt with 
a ‘how?’ question without 
considering the‘why?’This did 
not endear him to authorities 
(who resent being asked why 
their housing budget is so 
parsimonious) or to colleagues 
(who trim their soils to fit 
prevailing political winds).
By refusing to temporise and - 
uniquely in 20th-century Italy
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ASTRAGAL

*The way many 
architects design... 
is like a child 
making aeroplane 
shapes out of 
processed cheese: 
thrilling for the 
child, boring 
for bystanders*
Rowan Moore.
Evening Standard, 31.05.05

'St Mary*s was 
a PFI too far*
Simon Jenkins on the 
Paddington Basin hospital 
project. Evetiing Standard,
02.06.05

CRITICAL MASS
Things had been going so well 
for Peter Eisenman, but now 
the chickens have come home 
to roost - chickens from Ohio, 
home of Peters long-troubled 
Wexner Center. The 15-year- 
old building has ju.st undergone 
an ^8.7 million restoration, 
and, according to architectural 
gossip website www.gutter. 
curbed.com, Wexner director 
Sherri Geldin was in no mood 
to spare Peter’s blushes at 
a recent press do.‘It would 
have been easier to start from 
scratch,’ she said. So cold was 
the temperature that Peter‘fled 
mid-speech’. Perhaps Palladio 
didn’t need to be ‘deconstructed’ 
after all?

bouncing around included 
Jacques Herzog himself, 
looking serious and Swiss, 
the exceptionally cheerful 
Ian Ritchie,Tate boss Nicholas 
Serota, Architecture Foundation 
head honcho Rowan Moore and 
the ever-present Hanif Kara.The 
evening was an enjoyable credit 
to the Swiss double act, but 
might have been improved by 
the addition of some canapes. 
The echo of rumbling stomachs 
in the cavernous Turbine HaU 
was almost audible.

genius. Or perhaps not. Quite 
apart from the fact that it looks 
ridiculous, you spend the entire 
evetiing with a grotesquely 
contorted thumb. But its biggest 
evil is the fact that it holds no 
more than half a swig of the 
precious nectar. It’s just not right.

Judging from 
what he has 
achieved already, 
he could be 
summed up as 
slowly dynamic*
Fiona Maddocks on 
Royal Academy president 
Nicholas Grimshaw. 
Evening Standard, 03.06.05

SEEING STARS
Word on the South Bonk is that 
EngUsh Heritage and Lambeth 
council have expressed their 
approval for a Hollywood 
Boulevard-style ‘Avenue of the 
Stars’on Belvedere Road, just 
behind County Hall. Geoff 
Mann from RHWL, who is 
coordinating the project along 
with a team from the BBC, 
has produced mock-up stars to 
feature the British equivalents 
of Tom Cruise,James Dean 
and Steven Spielberg. Les 
Dawson, Jim Bowen and 
Michael Winner perhaps?

WINEWHINE
Talking of nibbles, Astragal 
hears rumour of a potential 
solution to the age-old social 
road-hump of balancing plate 
and glass at swanky ftinctions. 
Exotically named designer 
Julia Leihener has solved all 
our problems with a nifty 
‘over-the-thumb’ glass. What

'Clean-limbed 
and a little 
clown-like*

A HUNGER FORART
On to the launch of Herzog 
and de Meuron’s exhibition at 
their own Tate Modern. Those

Jonathan Glancey on 
Will Alsop’s new Queen 
Mary Institute, London. 
Guardian, 06.06.05
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OPINION / TOM BLOXHAM

WHY CANTTHE QUALITY OF 
DESIGN AND THE WAY A BUILDING 
REACTS WITH THE NEIGHBOURHOOD 
BE A TEST OF HOW IT WORKS?

I hope gou will bear with 
me. I am a property developer 
interested in regeneration and 
architecture, and not u writer. 
This is the first time I have 
produced anything like this 
and you will have the dubious 
pleasure of reading it.

I shall use the column to 
spew forth what’s on my mind. 
I’ll start with the planning 
system. I know that architects 
enjoy bashing planners, 
so 1 thought I'd join in.

1 believe that there is 
a contradiction at the heart 
of our planning system. The 
problem is that, while there 
is a consensus that mixed-use 
and good design are essential 
for our towns and cities, the 
planning system insists on 
separating uses and giving 
little priority to good design.

Use classes were entirely 
appropriate in the early part 
of the 2(hli century, when 
smoke-stack industries moved 
into our towns ond cities, 
and people needed protection 
from the pollution, noise and 
disruption. Hut environmental 
health legislation now does 
this job.

purpose. For the most part, what 
happens inside them is of limited 
relevance to the outside world.

Urban Splosh made 
its reputation by converting 
redunduntVictorian office 
buildings into lofr apartments 
and commercial workspaces. 
Most of these buildings, which 
were designed originally 
as factories or warehouses, 
were used for a short period in 
the middle of the 20th century 
as offices, and are now enjoying 
their third incarnation as homes 
and workspaces.They are a 
prime example of high-quality, 
long-life, loose-fit buildings.

Why can’t the quality 
of design and the way a 
building interacts with the 
neighbourhood be a test of 
how it works? Why is it that 
those of us who strive to create 
good architecture still have 
to frght it out with the planners 
on occasion? And why are we 
still seeing so many mediocre 
new buildings?

Whenever I’ve asked 
why quality can’t be the 
guiding principle for the 
planning process, I’m told it's 
because ‘quality is subjective’.
I reject this response; style is 
obout personal taste, but quolity 
is absolute and can be judged.

So please can we have 
better-resourced planning 
departments, better-paid

planners and a system that 
rewards high-quality design?

If the price of this is 
a further increose in planning 
fees, we at Urban Splash would 
certainly consider it o price 
worth paying in return for 
better, faster plonning decisions. 
Above all, I wouldn’t have 
to walk or drive past any 
more of the absolutely 
mediocre buildings of the 
type that are being built now.

The kind folks at the 
AJ have actually paid me 
to write this runt. My literary 
skills clearly don’t deserve any 
remuneration, so I’m giving 
the modest fee for this month 
to the Notional Tenants 
Resource Centre. If you’d like 
to suggest where next month’s 
fee should go, please send an 
email addressed to me at the 
AJ at ajcolumnists@emap.com.

Tom Bhxliam is the chairman 
of Urban Splash

Use class os a means of
development control is entirely 
inappropriate for the 21st 
century. What we want are 
great-looking buildings that 
function well and serve their
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Cartooniet Louis Heilman 
branded Pawley ‘Martin 
Pawtercabln' because 
of bis enthusiasm for 
big-shed architecture

LtX

MARTIM PAWT£KjCA6JM

PAWLEY’S SHARP WRITING SAVAGED MINISTERS...
Ian Martin s wonderftil account of working with Martin Pawley 
(AJ 02.06.06) brought memories of Pawleys writings flooding 
back.There was the title to his last leader in UP,‘Farewell HKM 
585H’- it was based on the licence plate of his company car. 
Then, at the AJ, there was the astonishing interview with Patrick 
Jenkin, then MargoretThatchers newly appointed secretary 
of state for the environment (AJ 08.02.84). It was an AJ tradition 
to interview the new minister, but so devastating (and accurate) 
was Pawley’s text that the department press office never again 
approved such requests.

Pawley also contributed two series ofAJ Revisits 
on such buildings as the Leicester Engineering Laboratories 
and Farnsworth House. His conclusions in the first series and, 
in particular, on approaches to architectural criticism, should 
be required reading for all architects and critics (AJ 25.07.84),

And then there was his non-architeciural writing - 
particularly that on sailing. One of these was his account of the 
design and construction of Adrian Thompson's racing catamaran, 
Paragon (AJ 17.09.86). Another was on ‘The architect’s love affair 
with boats’ in an AJ Christmas special issue on escapism. Written 
about Cornish shipwrecks and Pawley’s own hair-raising 
adventures, it is a classic of its kind (AJ 19.12.84).

Martin Pawley was a generous, tolerant and highly 
skilled colleague. His provocations in the AJ will be much missed. 
Peier CaroUn, Cambridge

most radical and tempestuous phase in the early 1970s. Martin’s 
short-lived editorship set a new standard in ‘parish’ magazines, 
but upset AA chairman Alvin Iloyarsky to such a degree that 
he was soon relieved of his editorial post.

Martin’s book The Priivte Future, published in 1986, 
was a remarkably perceptive and prescient view of the effect 
of changes in media and communications. Before the ubiquity 
of the mobile phone, the internet and the iPod, Martin described 
a society having greater teclmical means of communication 
but actually communicating less.

It is particularly poignant that someone of Martin’s acuity 
is afflicted by a degenerative disease of the brain. Your readers may 
be interested to know that there will be a three-day relay bicycle 
ride from London to Cannes for MIPIM next March to raise 
money for the Centre of Neurological Research at Queen’s 
Square and the Sarah Matheson Trust.

Sarah was deputy chair of the AA and was brought down 
by the ravages of the alpha-synuclein protein that Unks Parkinson’s 
disease, Lewy bodies and multiple system atrophy. Any cyclist 
readers who would like to take part in the ride should contact 
me at pgsmurray(^mac.com.
Peter Miirrai/, chairman, liitrdsearc/i, London

... AND WILL BE GREATLY MISSED BY MANY
I think Martin started at the AJ before I did, which is saying 
something. I first met him in the late 1960s at one of the boozy 
dos in the Bride of Denmark pub in the Queen Anne’s Gate 
days, and we hit it off.

The AJ will miss his pieces, he always had a broad- 
ranging view of the wider world impinging on architecture.
An heir to Reyner Banhom perhaps.

I wish him all the best.
Louis Heilman, via email

... PREDICTED A COMMUNICATIONS REVOLUTION...
I was very moved by your encomia on Martin Pawley - surely 
the sharpest mind of his generation of architectural critics.
I would add two more important projects to those listed by your 
correspondents. The first was his editorship of G/»05f Dance Times 
at the Architectural Association (AA), published during the school’s
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BB93 IS TO BENEFIT PUPILS, NOT HAMPER ARCHITECTS
As an editor of Building Bulletin 93 (BB93), I would like to address 
some of the points raised in the article about new acoustics 
regulations for schools (AJ 19.05.05).

Building Bulletin 93 was not introduced to make life 
difficult for architects and those involved in educational design, but 
to improve the teaching and learning environment in schools.The 
primary aim is to provide ideal conditions for good pupil/teachcr 
communication. If the noise levels in a school are too high or a 
classroom is too reverberant, speech intelligibility is reduced and 
pupils are unable to hear their teachen. Unfortunately, despite 
previous guidelines and advice on acoustic requirements in schools 
in this country, many existing schools still have acoustic conditions 
that are far from ideal.

There has been a great deal of research which has shown 
that excessive noise at school has many detrimental effects on 
children and, importantly, that it has a significant negative impact 
on academic attainments. It has also been shown that children 
with special needs are particularly vulnerable to the effects of 
poor acoustics. Not only children, but also their teachers, suffer 
in an inadequate acoustic environment.There is evidence showing 
that teachers are at high risk of voice or thn>at damage, often 
associated with unacceptably high noise levels in the classroom.

Open-plan classrooms, introduced in the 1960s, largely 
fell out of favour during the following two decades as a result 
of the noise problems caused by the open-plan design. BB93 
aims to ensure that, if open-plan areas are to be incorporoted 
in new schools, they should be designed so that adjacent spaces 
are acoustically suitable for teaching.

With regard to costs, it is estimated in the US that 
compliance with ANSI standard S12.60-2002, which contains 
similar requirements to those of BB93, increases the cost of a new 
school by between 0.5 per cent and 4 per cent.This is much less 
than the cost of remedial acoustic treatment following completion. 
However, it is important to also consider the costs to our society

of children possibly underachieving in future as a direct result 
of not being able to hear clearly in the classroom.

Learning relies on good communication between teachers 
and pupils, ft is the responsibility of all those involved in the design 
of a school to ensure that it is acoustically ‘fit for purpose’.
Bridifet Shield, professor of aeoustics, l^mdou South Bank University

DONT LET RED TAPE CURTAIL FUTURE SCHOOL DESIGN
Your article on the subject of BB93 (AJ 19.05.05) makes for 
interesting reading, but misses the real issue by a mile. BU93 
contains a specific clause (1.2.1) that allows for alternative 
standards. Essentially, if there is a sound pedagogical basis for 
the design, driven by the users, a more open-plan arrangement 
is occeptable. Bexley Academy is a good example. It is just as 
acceptable today as it was when first built.

The real problem lies much deeper With the very best 
of intentions, the Department for Education and Skills has been 
striving to raise the quality of the environmental standards 
of our schools, not just acoustics but also ventilation, energy 
use, thermal comfort and more.There has been a wealth of 
high-quality research driving their guidance.The problems 
arise from the w'oy this is interpreted and the manner in which 
different pieces of guidance work against each other.

The skills, knowledge and good intentions to make 
a real difference to the design of new school buildings exist in 
abundance. The problem lies with the procedures, structures and 
lack of awareness that militate to produce the opposite. The RIBA 
Schools Forum is hoping to raise the level of debate on these issues, 
starting with a symposium in the early autumn. With the scale of 
school building planned for tlie future, it is vital that these conflicts 
are resolved quickly and, more importandy, joindy, by all those 
involved in the creation of the whole school environment.
Stefan Jakohek and Valerie Bra<}<}, RIBA Schools Forwn

To discuss these issues visit www.ajplus.co.uk/foruni
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Colorcoat Prisma* offers a technically and aesthetically superior pre-finished steel product over 
PVDF (Pvf2), supported by the market-leading Confidex* Guarantee only available from Corus.
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SERGISON BATES

Left to right: 
Jonathan Serglson 
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SERGISON BATES

THE SORT OF WORK YOU DO 
IS PARTICULARLY DIFFICULT 
BECAUSE IT HAS THIS VERY 
GENTLE RELATIONSHIPTO 
THE SPECIAL
- Crispin Kelly

o current project for 44 mixed-tenure homes for Circle 33 Housing 
in north London - draws on conventional housing types, but is 
mode ‘speciol’ by design moves that are low-key yet highly 
considered. Research plays o key role in the work of the practice, 
and its housing commissions hove informed, and been informed by, 
investigations into issues such as project partnering, prefabricated 
panel construction and breathing walls. Its research project, 
“brick-work’ — exploring brick construction — will be the subject 
of a book and an exhibition that opens at ETH Zurich in October.

Its success in applying a theory and design-led approach 
to the often thankless environment of affordable housing has led to 
commissions in other spheres.The practice has recently completed 
three buildings for the Department for Education and Skills pilot 
scheme for‘Classrooms of the Future’, and has carried out strategy 
framework plans for Harking town centre and for Woolwich, in 
collaboration with East. It has since been commissioned to 
masterplan the historical site at Woolwich Arsenal.

But it is only overseas that Sergison Dates has had the 
opportunity to flex its muscles on major public buildings. In 
Belgium it is working on a university building in Brussels, a new 
city library in Blankenberge and a 95-bed old people's home near 
Ghent. The high-profile nature of these projects poses an interesting 
challenge for the practice; how do you reconcile an architectural 
approach thot is low-key and contextual with a commission for 
a building that, by is very nature, requires a distinctive identity 
and a strong public presence?

Haviny established a reputation for residential uvrk in the UK, Seryisoii 
Bates is inrreasifiyly iwrkintf on larger cultural buildings in mainland 
Europe. It is looking at ways to prepare for the fact that within a couple 
of years around half of its uvrkload could be abroad. The Architects'Journal 
invited developer Crispin Kelly, architect Stephen Taylor and curator and 
teacher Peter Allison to visit the practice’s offices to see how its uvrk is 
evolving in this transitional phase.

In many ways, Sergison Bates has the feel of a Europeon office 
as opposed to a particulorly English one. Its 12-strong staff are 
muldlingua] and its founding partners, Jonathan Sergison and 
Stephen Bates, are consiandy in transit, having been visiting 
professors of arclritecture at ETH Zurich, Switzerland, since 
2003. Like David Chipperfield, they have found a more 
appreciative audience abroad than at home. It is a telling 
indication of their international standing that the next addition 
to the prestigious 2G monograph series will be on Sergison Bates.

The practice’s first completed building, a public house 
next to the New Art Gallery Walsall, in collaboration with Caruso 
St John, wos the first pub to win a CAMRA award for design, 
and positioned the practice in the ‘quiet but interesting’ tradition 
of the Smithsons, alongside practices such as Tony Fretton. 
{Sergison worked for both Chipperfield and Fretton, and Bates 
worked for Rab Bennetts before they set up practice together 
in 1996.) Subsequent wxjrk - including semi-detached housing 
in Stevenage, an assisted self-build scheme in Tilbury, Essex, and
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CAREFUL CARELESSNESS

Isabel Allen Now that you are increasingly working abroad, to what extent is your 
attitude to the cultural and physical contexts you find yourselves working 
in affected by the fact that you are outsiders?

Everything we do relics on an investigation of the existing set of conditions. 
Sometimes this happens quite informally; you’re influenced intuitively by 
the forces that exert themselves on a site. As a method of working.it allows 
us to fee! we can travel quite freely to different situations. It isn’t about 
bringing a clearly defined architectural vocabulary to any situation, but 
trying to evoke, or work with, a response to o situation we encounter. We 
do bring a specifically Anglo-Saxon, slightly sloppy way of working. Because 
we teach in Switzerland it’s often part of the conversation we have with other 
leochers there. For example, we have a strong interest in an emotional 
architecture that I don’t think exists so clearly in Switzerland.

Jonathan Sergison

We work by tolking for as long as it takes to define a strategy, through 
observation and sharing thoughe and understanding what the project wants 
to be so that we’U know that one thing should be quiet or another strong.
It’s a completely subjective and emotional way of working. Another aspect 
that is very explicit in our work is a kind of‘careful carelessness’, or - there 
are lots of ways of saying this - ‘judged looseness’, which is very un-Swiss 
and fascinating to them because they’d love to do it but they can’t quite.
So when they visit buildings we’ve built here in the UK they’re fascinated by 
the fact that nothing quite lines up; there’s a kind of coarseness. And I think 
that’s growing into a real characteristic of what we do, in a positive way.

Stephen Bates

Isabel Allen Did that ‘looseness’ emerge from an aesthetic position or is it a pragmatic 
response to the realities of the British construction industry?

It’s both.There’s no question it’s something to do with the fact that it’s very 
difficult to build very well in this country. But it’s then turning ihot into 
an opportunity, an expression. When you decide that something’s going 
to line up, you know that it probobly won’t, so how do you approach that? 
It’s actually saying:‘I know it’s going to happen, but there’s going to be 
a quality in that mismatch.'

Stephen Bates

Jonathan Sergison Fundamentally, we arc very at ease with knowing that we can’t be pure.
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1. At this studio house in Bethnal Green, east London,
MTtTTTTXrWTTTTTTTTW TTrnnnt brick is treated and detailed as a coarse wrapping

with a mortar slurry washed over the surface

2. The building is designed with a deliberate
2. misalignment between the structure and cladding
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DISTORTION AND MEDIATION

Stephen Taylor I’d like to ask you about the subject of distortion. When you look at a site, 
you make a delicate balanced judgement about the things that you’ll 
embrace and the things that you’ll then abuse.You make a choice about the 
things you ore prepared to connect with. Given, for example, a terraced house 
in Bath, I can imagine that you may turn the volume right down, you may 
just copy the one next door. My question is, when do you feel compelled to 
bring something catalytic, to really turn up the volume?

Jonathan Sergison This has really evolved. When we built our first building, which was the 
pub in WdlsaU, we felt that the notions of everydayness developed by the 
Smithsons had some currency. But, of course, the buildings didn’t just blend 
in.They were really deliberate and careful, and so they seemed, ahnost by 
definition, incapable of operating in the terms that we envisaged them to 
work in. In the Cultural History Museum project in Denmark we had a 
deliberate ambition to distort and it was about the level of distortion thot 
we felt comfortable with.
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3 & 4. Sergison Bates’ first
building, a pub in Walsall,
was influenced by the notion
of everyday architecture

5. The Cultural History Museum
in Bornholm represents a
deliberate attempt to create
a more extraordinary form

Stephen Bates Wc found that distortion was a way of ntaking concrete an expression 
of the fact that this building could be nowhere else but here.And by not 
making it pure it also felt like it was contributing to the real and flawed 
situation of the urban condition where nothing is clear. The form becomes 
extraordinary, so in a way it almost becomes special. It’s not so banal, so 
obviously a form that exists, because it’s been changed by an artistic decision. 
We look at intervening in a site in a way that makes the existing place more 
apparent but ako charges it.‘Mediation’ is a key word. Its not only obout 
making aligmnents or connections; it’s actually about preparing the situation 
for change. What’s interesting is how we are - and will be in the future - 
addressing this, now that we’re working on cultural projects where the 
emphasis is more on notions of the icon or object.
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MATERIAL EXPRESSION

7. Vernacular 
smokehouses influenced 
the strong simple forms
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6. The Cultural History Museum explores the possibilities of 
brick construction. Deeply angled window reveals express the 
idea of brick as wrapping

Peter Allison Would you say thot you hove a preference for using somewhat traditional 
materials, avoiding identifiable products but using these traditional ways 
in an innovative manner?

Jonathan Sergison I would say we do, mostly becouse we have a strong interest in the feeling 
of material, and materials that feel familiar, such as brick or timber, seem 
to have more currency.

Stephen Bates It’s something about the presence of the material, and about a quiet 
expression of things being made, whether it be a slurry brick surface or 
ironmongery, where every piece is very simply described.There’s a directness. 
When we look at the work of a practice such os Herzog & de Meuron, which 
has moved away &om an interest in assembly and making things towards un 
exploration of highly abstracted and artificial material, it leaves us rather 
cold because it feels somehow that it doesn’t have much authenticity to it.
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8. The structure consists of an outer skin of 
self-supporting brickwork and an inner structure 
of brickwork with keystone reinforcement spanning 
between concrete ring beams

What 1 find difficult to relate to in Herzog & de Meuron’s work is that they 
constantly looking for the new, to the extent that they describe their 

studio as a laboratory and nobody is allowed in (and yet tlicyVe fantastic 
publicists as well, which is contradictory). We feel we might be at the point 
where we have explored enough stuff to sustain a lot of production. I’m very 
interested in the way an architect such os Alvaro Siza works, which is the 
opposite of Herzog & de Meuron. Thirty years ago every detail he was ever 
going to use hod been determined in hb studio, and yet sculpturally and 
formally he has an amazing freedom that exists within that set of conditions.

Jonathan Sergison
are

1 don’t think our position is a general one. Our experience is that we 
are working on the margins in this country.We have a few friends and 
contemporaries that share an overall attitude ond who have similar thoughts 
and strategies, but it seems to me that the general attitude is still one that 
is highly influenced by the high-tech. And we don’t engage with that at all.

Stephen Bates
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THE EDGE OF UGLINESS

9. The WandSMorth 
Workshops project in 
London involved the 
refurbishfiient of a 
former factory into 
workspace, apartments 
and a medical centre

g

10. A new six-storey 
apartment building is 
located at the southern 
end of the site

9.

Crispin Kelly As a client choosing on architect Tin not thinking:‘How ain I going to 
produce a project that nobody is going to like?’ I’m thinking:‘There might 
be some value in having something different.’ But the sort of work you do is 
particularly difficult because it has this very gentle relotionship to the special. 
It could be seen as absolutely ordinary. If you didn’t know what you 
looking at, you could say: ‘That’s really boring.' That housing project, you 
could walk straight past. It might have a beautiful trick that it plays with the 
bay window or the porch, but because the volume is so low, either its not 
noticeable as architecture or people think it’s actually ugly.

were

Jonathan Sergison I spend a lot of time on trains travelling through this country and I absolutely 
refuse to believe that our role should be to listen so carefully to what popular 
taste demands, because the landscape of this country has been destroyed 
in the past 30 years by a reaction that has occurred against 
experimental architecture.We have a responsibility to be testing and 
provoking.What we’re contributing to the changing landscape is so tiny 
that I think we can be indulged.

a more

Crispin Kelly What’s fascinating is the way you produce something that’s on the edge of 
beauty and ugliness. To me, being greatly in favour of the quiet city, it’s about 
working in a tradition ofvernaculor shapes and materials and saying:‘In this 
woy this is very, very lovely. It’s quiet ond it’s interesting.’
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11 & 12. This affordable 
housing project in 
Islington, north London, 
echoes the construction 
language of the adjacent 
19th-century housing, 
without the applied detail 
and Classical proportions

13. Bad pastiche or 
intelligent critique?

■L

13.

We have, on numerous occasions, encountered the difficuJty of the way we 
have chosen to work. For exomple, with the housing scheme on Shepherdess 
Walk in Islington, London, the really bright planning officer said:‘Just so I’m 
dear, is this o really bod pastiche of this Victorian Georgiaii-style terrace or 
are you doing something more critical?’ So I certainly think that we have, 
on occasions, suffered from things not being built and therefore being hard 
to understand. I don’t think we’re very good at defining the most explicit 
depiction of our buildings. Up until very recently we’ve been really resistant 
to making any kind of computer perspective, because it always feels synthetic. 
Yet what we do draw, people don’t really get. To date, it’s taken a pretty brave 
person to commission us. Of course, it gets easier the more we build because 
you can say; “Look, this has got a similur quality to something we were 
looking at before.’

Jonathan Sergison

You are not the only people to observe that our work is so quiet you could 
almost walk post it, and yet it becomes more interesting the longer gou 
observe if. We are reading to thaf by thinking about how our architecture 
could be less quiet. There is an ambition to move away from that low volume 
in the cultural buildings we arc working on at the moment.

Stephen Bates

That quietness theme that comes through your worii is one of the most 
wonderful things and 1 wouldn’t react to that criticism in a way that 
lets that go.

Stephen Taylor
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14 & 15. The new facade 
on the City Library in 
Blankenberge, Belgium, 
is an abstraction of 
the 19th-century 
facade. It is used for 
pavilions at either end 
of the building and a 
circulation arcade at 
the rear

Peter Allison Would it be true to soy that the vernuculur is still an important reference 
point in the cultural buildings you’re currently working on? I’m thinking of 
the museum and the fact that the smoke houses do seem to have been a key 
reference. Obviously, the shift in scale means they're almost unrecognisable, 
but they are highly identifiable forms that it might be possible to recognise 
if you were there.

Jonathan Sergison That reference was less about copying the image of the forms than about 
the courage to be bolder with the way we could use brick, cmd that’s where 
they were a usefitl point of reference.

Peter Allison 1 am curious to know whether, despite the shift fix>in housing, the process 
is still basically similar, or whether you feel that there needs to be another 
ingredient in designing public places. I’m curious whether this screen on the 
library in Flanders can be seen as a piece of vernacular. It obviously makes 
cormections with the rhythm of the front facade but, in terms of construction, 
you wouldn’t recognise that at aU. It does look like something that came out 
of the not-too-distant past — the 1960s or 1970s.

Jonathan Sergison It really is an abstraction of a quality that we observed in the elevation 
of the existing building, so that it works with horizontal rails and load- 
bearing brick panels. The rhythm of the extension was deliberately trying 
to establish a relationship with the front elevation

Stephen Bates I think it’s right to say there is a willingness to explore the abstract on these 
new projects.The immediate association with known forms is less obvious 
than in projects in the past.
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ECONOMIC ACTION

Crispin Kelly We are all trying to make places where people are going to be less unhappy. 
And that’s about supporting each other. In Wdnds\vorth we had an idea of 
having these wide walkways. Or you could have your own balcony or 
whatever. One of things that’s really interesting about your work, and the 
kind of work I’m interested in promoting, is that if you have very simple 
materials and it isn’t tricksy, you hope that you’re going to leave more of 
an arena for that.There is a generosity and a simplicity and a space for 
that to take place. If it’s all very layered and over-designed and loud and 
complicated 1 feel that you're cramping people’s opportunities and you're 
saying:‘You get on with your own little lives, but this is the architecture.’ 
Whereas the other way of looking at it is that we’re offering an act of 
hospitality, an opportunity for people to get on with things. It’s an intuition 
that it’s going to be helpful. And it’s robust. So that even if it doesn’t happen 
now. something could happen in the future. What’s interesting is that you do 
a project like that and it looks ugly, and that is a really interesting danger.

Stephen Taylor I would describe it as economic action — you do one thing, and one thing 
only.You moke one volume or one skin or one cladding system and you 
detail it really, really well.

Crispin Kelly It takes a lot of bravery to do that. It’s much easier to say:‘Look, we’re going 
to get the whole box of tricks out; we’ve got the balcony and the double
height space.'And although it might photograph very well for a magazine, 
it’s going to have a much shorter shelf life.

Stephen Taylor It’s about making a background for habitation, ond aUowing life to take 
place. It may look very simple and could be condemned as boring, but it’s 
actually a very difficult thing to do.
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Blue sky thinking

Schiico FW 60^ Skylight

When architect Mario Botta designed a soaring dome.
25 metres high and 40 metres wide, to cover the central 
piazza of the Museo d'Arte Moderns inTrento, he needed 
a creative partnership to help realise his vision. Schiico 
International provided the solution: their FW 60+ 

thermally insulated, aluminium mullion and transom 
skylight system, with narrow face widths of 60mm, 
delivered precisely the right combination of elegance 
and strength. Schiico • innovative thinking made simple. 
For more information, ring 01908 282111 or visit 

www.schueco.co.uk.
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your brightest 
rooflight choice
more innovation 
more support 
more choice

URI.TT
MARTIN

Daylight Systems
Vaults * Pitched Rooflights * Domes • Roof Glazing • In Plane Rooflights

Brett Martin Daylight Systems manufactures comprehensive ranges of vault, dome and pitched 
rooflights as part of the widest rooflight range ever available from one source. With extensive 
experience of providing rooflights for schools, specifying Brett Martin rooflights could be one 
of your brightest ideas.

Tel: 0845 6088 999 enquiry 2son card
www.ajplus.co.uk/ajfocus

Fax: 024 7660 2745

www.daylightsystems.com



TECHNICAL & PRACTICE

BACK OFTHE CLASS
BijAusiiii lyUliams

As school buildings are increasingly 
designed as community facilities for 
the use and enjoyment of *i//, is it 
possible lltiii they are becoming less 
suitable iii places of learning?

given that schools have become 
glorified community centres 
in which the ‘school’ bit is the 
hidden component. But what’s 
wrong with schools helping 
to create a bit of community
centredness, you might ask?

Head teachers are often 
told to make more of their 
school buildings.They need 
to be seen as a resource, the 
accountants say. One head 
teacher was advised to put his 
playground on u list ol possible 
film locations to raise a few 
quid. Others are told to lease 
their gym for business functions. 
After all, they are told, a school 
is a value-generator that closes 
at four in the afternoon.

However, arclutects don’t 
like to talk in such crude 
economic terms.That’s for 
quantity surveyon. Architects 
prefer talking about creating 
learning environments. But, 
rather than simply aspiring 
to create delightful, pleasing, 
enjoyable spaces that people - 
children and teachers alike — 
enjoy being in, architects have

become defensive about the 
architectural language they 
employ. After all, it is slightly 
elitist to talk about architecture 
in terms that non-designers 
don’t understand, isn’t it?

So, with an array of 
cod-scientific studies to make 
up for their diffidence, architects 
in education feel more 
confident in proposing scheme 
designs that profess to improve 
results. Bigger windows, more 
natural ventilation, more 
communal relaxation spaces, 
postel shades and so on, have 
all been imbued with the 
mystical property of improving 
scholastic results. Not only can 
architecture improve results, 
it can also improve well-being.

No one dares suggest 
that education should be for 
education’s sake. Nowadays, 
it has to have a quantifiable 
goal; it has to be relevant, 
develop life skills or encourage 
personal development, self
esteem or citirenship; it has 
to foster ncighbourliness; it has 
to provide parental support as

well os childcare. The notion 
that education should provide 
children with an education 
comes pretty low down tlic list.

Architects are following 
the path of least resistance. 
There are questions that should 
be asked about business-driven 
school design which can ‘shape’ 
the curriculum for ‘saleable 
skills outcomes’.There are 
questions to be asked about 
the assertion that children's 
behaviour is such a problem 
that it should be ‘nrodified’ 
through design. Does a building 
intended for use by people 
of all ages in the community 
compromise the needs of 
children of school age?

In the revamped Technical 
and Practice pages of the AJ, 
education matters will be a 
key topic. Education is not just 
Q honeypot of government 
cash that architects should be 
bidding for like they would 
a barn conversion. Schools 
are more important than that. 
But the important bit is that 
they are schools.

Transforming education is 
the new mantra. Such is the 
transformation of'education' 
that not one of the delegates at 
the recent AJ ‘Building Schools 
for the Future’ conference 
mentioned the word - ut least, 
not in its own terms. Instead, 
there wos a general consensus 
that schools should be seen as 
assets for the whole community 
und chut viewing them purely 
and simply as educational 
facilities was old hat.

Schools are now lauded 
for their capacity for civic 
regeneration, social skills 
generation, adult learning 
environments, nursery facilities, 
counselling clinics and family 
advice units. It is no coincidence 
that David Miliband, the 
previous minister of state for 
school standards, has moved on 
to be minister for communities.
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TECHNICALS PRACTICE

ARCHITECTS SHOULD 
STRIVE FOR DESIGNS 
THAT HAVE A POSITIVE 
IMPACT ON EDUCATION

— Peter Ijmcasler

At Building Schools for the Future, Ausiiti Williams quizzed a number 
of influential indiinduals to find out how theij vietv the relationship between 
local education authorities and architects, how thetj see the future of school 
design and funding detvloping, and the impact this udil hatv on pupils.

management’,‘joined-up thinking’,‘cultural inclusion’,‘parental 
involvement’ and creating ‘life opportunities’. Well, he was formerly 
a lecturer in business management at Blackburn College.

Lancaster’s message is that ‘architects should strive for 
designs that have a positive impact on education’, and they should 
work to provide ‘safe social spaces’ and recognise that ‘toilets and 
catering are the second most important things in schools’.

He believes in the beautiful sentiments that ‘every child 
matters, every school matters, every community matters' and, 
indeed,‘people matter’.

BEECH WILLIAMSON
programme director: Design Quality, Partnershipsfor Schools 

As author of the Department for Education and Skills’ (DflES) 
Transforming Schools:An Inspirational CSuide to Remodelling Secondanj 
Schools, Beech Witliamson says that the Building Schools for 
the Future (BSF) m* rates have been premised on identifying 
‘efficient’ gross plan areas, resulting in X^2.(XX)/ni‘ funding for 
new-build schools.

Government spending will be phased, so that tranches 
of 150 or so schools a year will share around /C3 billion. How 
soon a school is programmed for refurbishment is dependent 
on where it sits in a matrix of free school meals and exam results. 
High and low positioning respectively would bring the school 
forward in the funding programme, although Williamson rejects 
the suggestion that belter exam results would push schools further 
down the priority timetable for grant aid.

CHRIS DALE.
Schools for the Future Pathfinder project coordinator,

Shield City Council
As project leader of the First Start Neighbourhoo<l Nursery,
Chris Dale believes that clients are interested in innovation, but 
that doesn’t mean that the school needs to be totally reinvented. 
Indeed, an innovative use of circulation space and variations in 
temperature work wonders for perception.

He believes the changing role of information and 
communication technology (ICT) needs to be accounted for 
when considering school design for the future.‘E-lcarning will 
develop as a major new means of delivering personalised learning 
and a much richer learning (and leaching) experience,’says Dole. 
He cites examples of web-based radio, film-making and interactive 
software, and predicts that school timetables may well be tailored

PETER LANCASTER,
Chief executive, Place Group
Peter Lancaster is reputed to have introduced the first email 
homework programme, and speaks of new approaches in ‘change
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1. Internal ‘street’ 
with connected 
faculties

2, Internal ‘street’ 
with separated 
faculties and views out

3. Semi-outdoor 
covered central space

4. Courtyard and 
cloister with separate 
faculties

Generic school layouts as 
proposed by Penoyre & Prasad

to suit each individual pupil’s own abilities, interests and aspirations. 
‘To a degree,' sags Dale,‘students will be able to choose their place 
of learning: combining classrooms, learning-resource centres, study 
rooms, public libraries and home.’ His conclusion is that architects 
will need to be aware of their new-found flexibility.

political progress in the city. He aims to make Leeds internationally 
competitive, to narrow inequalities and to become a regional 
capital - all through educational initiatives.

From the desire to ‘increase training and vocational 
pathways’, to providing ‘e-confident schools’, Douglas insists that 
‘education and learning are central to the corporate vision’. 
Notwithstanding this instrumental approach to education, he also 
says that ‘good conversotion is at the heart of good design projects'.

CHRIS GILMOUR
Direclor, HBG
What u local education authority (LEA) wants from its public- 
service provider is for it to ‘realise that design, education and ICT 
are all core components - not ornaments,’ claims Chris Gilmour. 
That said, he also believes ‘experience shows that LEAs don’t buy 
what they can afford but don’t like’.

To Gilmour, there are three key stakeholders: pupils, 
teachers and headteachers, and communities. He shrugs off 
concerns about the reliance on business-driven school building 
programmes, while oudining the efficiency case for BSF, including 
the standardisation of components, the use of tried-and-tested 
solutions, and designers’ ability to work in part of a larger supply 
chain and accept that ‘this is on HBG solution’.

PHYLLIDA MILLS
Ptitiner, Penoyre & Ihasad
Describing the design process for the BSF sccondorg school 
exemplar on which she worked, Phyllida Mills criticises the 
uncertainty inherent in the changing regulatory frameworks. 
‘Flexibility and adaptability ore all very well,’she says,‘but 
whatever happened to certainty?’

Insisting that ‘contact with nature is a stimulant to 
learning’, and citing the ‘increased performance of students in 
natural light’. Mills advocates that we ‘transform the spaces where 
people drink and bully into informal activity spaces’ - essentially 
a ‘designing-out-criine’ policy for schools.

ROBERT DOUGUS
Strategic manager, Building Schools /or the Future,
Leeds Ediuation Authority
Manfully selling Leeds as a place with ‘high standards of urban 
design’, Robert Douglas outlines the desperate need for more

ROBIN BISHOP
Dfimor, Effectiw Learning Environments
‘How to incorporate special needs without compromising design 
is the wrong way of looking at it,' argues Robin Bishop, author
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5. Circular courtyard 
with separate faculties

6. Dispersed campus 
with separate faculties

of the DfES publication‘De5i^«iH^/cjr77jree- to Four-Year-Olds'. 
instead,’ he continues,‘we should incorporate special needs and, 
by so doing, enhance design.’ Bishop asserts that 15 to 20 per cent 
of pupils have special educational needs, as do more than 20 per 
cent of adults ‘who access school buildings and grounds’.

He sags that the trouble with meeting this last criterion 
is that architects ‘impact fundamentally negatively on the planet’. 
He suggests that architects should aim for an elusive synergy 
between the triple bottom line, rather than the all-too 
PowerPointed intersecting Venn diagram.

JONATHAN HINES AND CATHERINE HARRINGTON
Director and associate, Architype
In designing a school, architects should consider those parents who 
‘didn’t have a good experience in their own schooldays, and make 
them feel comfortoble, not only bringing their children to the 
school gates, but also in coming in and feeling part of the school’, 
say Jonathan Hines and Catherine Harrington.

Consultation, Hines soys, has to be tailored to suit the 
target audience.‘You couldn’t expect young people to come 
to a meeting hall to explain their views,’ he soys. ‘They’d feel 
intimidated.’So Architype went to the local community centre, 
where pupils were more relaxed and inclined to air their views.

PETER CLEGG
Partner, Fcilden Clegg Bradley
Peter Clegg celebrates the‘delightfully lit interiors of modified 
Victorian Gothic schools, bastions of the community, fortresses 
of education,’ built in the early yean of the 20th century.

Clegg praises modern schools such as Hellerup in 
Copenhagen and the Futurum School in Stockholm as'big houses 
in big playgrounds’ and ‘schools within schools’, but the possibilities 
for these communal teaching and assembly spaces are being eroded 
by Building Bulletin 98 and Building Bulletin 93, he says.

For Clegg, the over-reliance on natural ventilation 
is sometimes damaging, especially when cross-ventilation flows 
ore inadequate to prevent the build up of CO2, os has been found 
in a recent study.CRAIG WHITE

Director, White Design
The DfES wants 70 per cent of all school projects to be built not 
just on time and on budget, but also to be free of defects, to exceed 
user expectations using Design Quality Indicators and Post- 
Occupancy Evaluations and to meet all of the sustainability 
objectives, according to Craig White.

Thanks to event sponsor Brett Martin Daylight Sijstems
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A fresh perspective 
on building design.

Ash & Lacy
From standing seam roofing systems to
architectural fabrications and ACM rain screens, 
Ash & Lacy Building Systems lead the way in the
design, manufacture and supply of building 
envelope solutions. ENQUIRY 23 ON CARO

www.ajplus.co.uk/ajfocus

All products are supported by a network of experienced installers and a comprehensive technical and 
commercial advisory service from the design stage through to the completion of the project.

• Ashzip*' - Standing seam roofing
• Ashtech" - Architectural rain screen systems
• Ashjack“- Over roof conversion systems

• Ashgrid “ - Spacer bar support systems
• Ashfix'"
• Ashfab

- Fasteners and accessories
- Architectural fabrications & rain water systems

For copies of our product brochures...

...or to arrange an appointment with one 
of our sales team... Ash&Lacy

building systems

...call now on 0121 525 1444 www.ashandiacy.com



TECHNICAL & PRACTICE

CONSTRUCTION
FUTURES

Ihiiil Moore

Following the general election result, it seems the government 
intends to continue spending on education, health and housing.
For the construction industry, this means more City Academies, 
more private health-treatment centres and, with the announcement 
of the release of 96 NHS sites, thousands more starter homes.

Construction output in the fourth quarter of 2004 was 
1 per cent higher than in the previous quarter and 3 per cent 
up on the same period in 2003. Contractors are taking the 
opportunity provided by on active market to be more selective 
on tendering and increase their margins. Meanwhile, shortages of 
labour are causing further subcontract pressures on market prices.

Tenders are expected to continue to outstrip retail price 
inflation and to rise nationally by 5 per cent in the year leading 
up to the second quarter of 2006, while in London tenders are 
forecast to rise by 6 per cent. A more constrained economic climate 
from then onwards is likely to be reflected in a slowdown in tender 
price rises. In the year to the second quarter of 2007, tender prices 
nationally are expected to rise by 3.3 per cent, with a 4.4 per cent 
increase in the capital.

Despite a fall in new orders in the first quarter of the gear, 
total output is predicted to rise by 2.4 per cent in 2005,1.8 per cent 
in 2006 and a further 2.9 per cent in 2007. Public-sector housing is 
expected to be the best performer in 2005, with spending on health 
and education peaking this year, while the private conunercial 
sector is expected to rise by 8 per cent due to increased activity 
in the offices and leisure sectors.

Contractors’ input costs in the UK appear to have fallen 
by around 2.5 per cent over the past three months, although they 
remain 5.6 per cent up over the year.

Materials’ prices rose by 0.4 per cent over the past three 
months, and by 4 per cent since June 2004. Labour rates showed 
a rise of 8 per cent since June 2004, the lowest annual rise since 
2001, but stiU ahead of general levels of wage inflation.

Structural steel and reinforcement finished just 6 per cent 
higher and 1 per cent higher respectively than this time last gear. 
Further increases in list prices of steel are timetabled for this year.

Although construction new orders fell during the first 
quarter of the year, optimism remains high in the industry and, 
with the exception of the infrastructure and industrial sectors, 
activity is expected to expand over the next three years.

In the private housing market, despite a stagnation 
in house prices, confidence among developers remains high and 
schemes ore still forging ahead. Prestigious residential schemes 
appear to be fairly insulated from the vicissitudes of mortgage rates.

After a couple of torrid years, some resurgence of the 
offices market is now evident. Developers are back in the market 
for offices and are being slowed only by the difficulty in assembling 
suitable sites, although poor trading figures for the first three months 
of the year fiom nearly all the major retailers - not just Marks & 
Spencer - cost doubt over future investment in retail developments.

Overall, contractors have lost interest in single-stage 
selective tenders ond single-stage design and build: neither are
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really attracting tenderers.Tight timescales ore leading to more 
contracts being negotiated and there is further emphasis on 
framework agreements. With a mixed market there is a very large 
range in tender prices, and getting the right contractor on board 
holds the key to successful tendering.

In these forecasts, no allowance has been made for 
London winning the 2012 Olympic Games bid. Should this come 
about — 6 July is the decision day — the investment of X)2.4 billion 
in the 2007-10 timescale would, in effect, add around 8 per cent 
per annum to the local construction workload. It would 
consequently create serious shortages of resources, as well 
as substontiol price hikes across the London region.

In some regions, the shortage of skilled labour is fast 
approaching a crisis point, and the quality of the compensating 
influx of foreign labour, together with concerns about health and 
safety, is becoming a significant issue, although this undoubtedly 
has a political dimension.

The pointers are all indicating a downturn in the UK 
economy - with stagnant house prices, slumped retail sales figures, 
an ailing manufacturing sector and sky-high oil prices.

However, Treasury forecasts indicate that the economy 
will continue to grow - by 2.5 per cent during 2005, easing to 2.3 
per cent next year. At the same time, retail price inflation is forecast 
to run at 2.6 per cent this year, slowing to 2.4 per cent in 2006.
Paul Moore is head of cosi research at EC Harris.
Email: pant, tnoore@echarris.com

AT A GLANCE
• Construction output in the fourth quarter of 2004 
was up 1 per cent on the previous quarter and 3 per 
cent higher than in the same quarter of 2003.
• Output increased by 2.4 per cent this year,
by 1.8 per cent in 2006 and by 2.9 per cent in 2007.
• Skilled labour costs fell over the last three 
months, but have risen by 6 per cent since June 2004. 
> Materials prices rose by 0.4 per cent in the past 
three months and by 4 per cent over the year from 
June 2004.
• The private commercial sector is set to pick up by 
8 per cent in 2005, 6 per cent in 2006 and 5 per cent 
in 2007.
• Infrastructure output is set to fall by 9 per cent 
in 2005, show no change in 2006 and Increase by 2 per 
cent in 2007.
• Further investment in the health and education 
sectors will boost public non-housing output by 
5 per cent in 2005, slowing to 2 per cent growth 
in both 2006 and 2007.
• Nationally, tender prices are to rise by 5 per cent 
over the next year and 3.3 per cent in the year to 
the second quarter of 2007.
• In London, tender prices will rise by 6 per cent 
over the next year and 4.4 per cent over 2007.

55AJ 09.06.05



WEBWATCH / LEGAL

THE FUTURE SET 
INCONCRETE TOPIC OF INTEREST
I hate it when people say 
'I told you so’. But it seems 
this column’s speculation 
the other week about giant 
rapid prototyping machines 
churning out I-beams was 
prescient, it turns out that 
an industrial and systems 
engineering professor 
named Behrokh Khoshnevis, 
at the University of Southern 
California, is already 
developing the idea. He 
calls it‘contour crafting'.

‘Actual-scale civil 
structures such as houses 
may be built by contour 
crafting’ says his website at 
WWW.contourerafting.org. 
Featured there is a machine 
that looks like a giant car 
wash with a concrete silo 
bolted on the side. It squirts 
out concrete, which is then 
trowelled into its final form. 
The adjoining photograph 
of Khoshnevis is there 
probably to reassure his 
funders - the US National 
Science Foundation and the 
Office of Naval Research - 
that in real life he isn't a 
drug-crazed lunatic.

Khoshnevis has, 
apparently, inspired Francois 
Roche and his viab. Still 
a concept, the viab is a 
construction robot. Filled 
with wet concrete, it creeps 
around the building extruding 
the stuff and gnawing off bits 
it doesn’t like.This is the lost 
dimension of architecture. 
Recrimination-free changing 
your mind on site. 
sutheiiand.lyidi@btm(emet.com

When a dispute looms between 
parties who have arbitration 
clauses in their contracts, 
there are still several factors 
to consider before heading for 
arbitration, writes Sue Lindsey.

If one party insists on 
going through that process, 
the court will support the 
choice and stay any litigation 
proceedings.Things to consider 
include the arbitrator being 
paid by the parties and 
that there may be limited 
opportunities to join third 
parties in arbitration. Another 
factor is interest.

Unless the porties agree 
otherwise. Section 49 of the 
Arbitration Act 1996 gives 
arbitrators the power to award 
compound interest on sums, 
due both before and after any 
award, and costs.This power 
goes beyond that of the courts.

If the sums of money in 
dispute are substantial, and 
there is a good reason to 
argue that compound interest 
is appropriate, the possibility 
of asking for it can be valuable. 
Exaedy how valuable was 
illustrated recently in Black v 
Davies (Court of Appeal, 6 May 
2003) in which the court 
considered awarding compound 
interest.To do so would have 
increosed the judgment sum 
from $18 million million) 
to $23 million CC12.5 million).

Black traded copper 
futures. During 1996 he 
pursued a policy of‘going 
short’, in anticipation of the

price dropping. Had it done 
so, he could have bought at 
the lower price, thereby making 
a profit. Unfortunately, the 
price moved against him, and 
he eventually made a loss of 
$12 million 0(^6.5 million). 
Black said that he had intended 
to ‘close out’ his position earlier, 
but had not done so because 
Davies had persuaded him 
to stay short.

Black claimed chat Davies 
had told him that 80,000 
tonnes of copper were due 
to be delivered to the London 
Metal Exchange, which, if true, 
would have had the effect of 
dramatically lowering the price. 
Black sued Davies for deceit.
In considering the compound 
interest claim, the Court of 
Appeal spelt out the limits 
on the court’s jurisdiction to 
award interest.

There is a distinction 
between common law claims 
and equitable claims. Courts 
have no inherent power to 
award interest at all on 
common law claims, but they 
have statutory power to award 
simple interest on debts or 
damoges in such cases. In 
equitable claims, courts have 
an inherent, but limited, power 
to award compound interest.

The House of Lords has 
held that this only applies 
in two instances: first, where 
money has been obtained 
and retained by fraud; and, 
second, where money has 
been withheld or misapplied

by a trustee or someone else 
in a fiduciary position. Davies’ 
alleged misrepresentation 
did not fall in either of these 
categories. It simply caused 
Black to lose money by trading 
in the markets. Hence there 
was no power to award any 
compound interest.

Arbitrators faced with 
requests to exercise their power 
to award compound interest, 
and pondering whether it may 
be appropriate to do so, may 
find it noteworthy that the 
judge in Black v Daines held 
that, had he had the power 
to do so, he would have 
awarded compound interest.

Sue Lindsey is a barrister at 
Crown Office Chambers. Visit 
www.crouvofjicechamhers.com
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IN PRACTICE / SARAH DOUGLAS & A PRACTICE FOR EVERYDAY LIFE



This photograph, taken in the studio of design 
partnership A Practice For Everyday Life 
(APFEL), shows APFEL andAJ art editor Sarah 
Douglas {left) working on the new design for the 
magazine. Emma Thomas (centre) and Kirstg 
Carter (right) ore the partners of APFEL. Over the 
last three months, we have been working closely 
together to create a clean, simple design that 
reflects the aspirations of the editoriol teom 
and works within the constraints of a weekly 
magazine. The look and feel oi the new AJ 
is designed to convey the notion of a journal.
The layout explores the ways in which the 
three-dimensional world of architecture and 
architectural practice cun be translated into the 
pages of a inoguzine. Taking inspiration from the 
conventions of the architectural ‘crit’, some pages 
feature overlapping images hanging from a line, 
as if pinned up on a wall.The challenge has been 
to explore the different languages of magazines 
and architecture and to find a common ground 
between the two.

PfwWejraphed bij Tim Soar in Bethnal Green, 
London, on ]9 Map 2003 at l2.M)inn
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Facing bricks

Terca bricks.
Unlimited creativity.

Any artist will tell you that, when you’re 
working with good materials - materials 
that look, feel and work right - the sky’s 
the limit. At Terca, we beiieve the same 
goes for architects and designers.
With a vast range of quality products to 
inspire creativity and cxxifidence, we’ve 
become the number one choice for 
bricks world-wide. To find out why, call 
us on 0161 485 8211 for a copy of the 
fifth edition of The Terca Brick Book.

Wienerberger Ltd.
Head Office, Adswood Road,
Cheadle Hulme, Cheadle,
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Tel: 0161 485 8211
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REVIEW

BOOK
By Atidreu' Mead

Venice: Extraordinary 
Maintenance 
By Gianfranco Pertot 
and Sarah Quill. Paul 
Holberton Publishing, 
2005. 240pp. £16.99

John Ruskiii painted tliis 
watercolour {ahoiv right) of the 
15th-century Ca D’Oro - one 
of Venice’s most celebrated 
sights - from a gondola on the 
Grand Canal in 1845, wTiting 
later that ’the workmen were 
hammering the palace down 
before !ny face’.The offender 
was Venetian architect and 
planner Giambattista Meduna, 
who was, at that time, also 
busily engaged on St Mark's 
Basilica and several other 
major buildings in the city.

‘Meduna’s operations raised 
the question in very clear terms, 
for the first time in Venice, 
of “restoration” as opposed 
to “conservation”’, says 
Gianfranco Pertot, in this dry, 
disturbing book. Its subtitle is 
‘A history of the restoration, 
conservation, destruction and 
adulteration of the fabric of 
the city from the fall of the

Republic’; but the stress is on 
adulteration, for the Venice that 
emerges from these pages is 
Li tourist-centred sham.

With scant regard for the 
evidence of successive stages of 
development, and for the patina 
acquired over time, Meduna 
could be ruthless in demolishing 
and reconstructing a building, 
pursuing an ideal image of its 
original form - his image. And 
though protests by Ruskin, and 
by the newly founded Society 
for the Protection of Ancient 
Buildings, had some temporary 
effect, there’s no period in 
Pertot’s account when 
conservation really holds sway.

So the book is not a 
cheerful read: the text is studded 
with such phrases as‘falsely 
and arbitrarily transformed’ 
and 'cultural and social 
debasement’.The profusion 
of laws and provisos (Article

31 of Law No 457 etc) hardly 
helps matters, while the 
bureocrocy that Pertot describes 
makes Kafka’s worst fantasies 
seem almost benign. Inertia, 
corruption and ‘the culpable 
failure of the public authorities’ 
- they’re all here.

The present problem facing 
conservationists is the Venetian 
authorities’emphasis on 
tijpologij, in which what matters 
in a building are ‘its dimensions, 
its spatial dispositions, its voids 
and solids and its use, rather 
than the physical materials of 
which it was built’.This might 
have suited Aldo Rossi, but it 
means that whole properties 
can be rebuilt, again to some 
idealised image, and their visible 
history erased. Add to this 
the current taste for brightly 
coloured renders, which might 
be acceptable on the nearby 
island of Buruno but have no

precedent in Venice, and the 
sense of falsehood increases.

Colour photographs by 
Sarah Quill enliven Pertot’s 
methodical account. They 
mostly highlight the abuses 
that he keeps on uncovering, 
though one lovely picture of 
the timeworn Ca da’ Mosto 
- among the oldest palaces 
on the Grand Canal, with 
its bottom two storeys dating 
from the 12th century - shows 
precisely the patina and texture 
that is still being swept away 
{alwe left). In his conclusion, 
Pertot more or less despairs, 
saying:‘The struggle for 
an authentic Venice, for on 
appropriate programme for 
Venice, seems a hopeless quest.’

Seductiv-e though it still 
is, Venice can easily look like 
a stage set, and the props have 
never been more evident than 
they are in Pertot’s book.
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BOOK
By Hlain Haruvod

Louis I Kahn 
By Robert McCarter. 
Phaidon Press, 2005. 
512pp. £49.95

of the Indian Institute of 
Management acAhniedabad 
(above) over 12 long years.

James Gowan believes 
a Beaux Arts training played 
an important part in his own 
architectural development, as 
it emphasised the geometry of 
the square and triangle over 
Q specific proportional system. 
This is o powerful insight into 
Kahn, whose similar training 
was enforced by a study of 
Wittkower, even before he met 
Colin Rowe in December 1955.

Keg to Kahns evolution 
were his trip to Rome in 1950- 
51 — enforcing a perception 
of the city gained from Piranesi, 
and where he was impressed 
by the Pantheon and the 
Baths of CaracoUa - and his 
visit to Le Corbusier’s chapel 
at Ronchamp in 1959. But 
McCarter gives equal weight 
to the influence of Frank Lloyd

Wright, on whom he has 
previously written (Aj 18.12.97), 
and particularly to the 
proportions of his Unity Temple 
at Oak Park, the subject of 
an earlier monograph. It is 
McCarter’s most originol 
thought to suggest that Unity 
Temple’s influence extended 
beyond Kahn’s own Unitarian 
Church in Rochester, New York, 
but one that becomes wearying 
- is it just because the author 
knows that building so well?

It is easy to fall into 
superlatives about Kahn, and 
McCarter does.The Salk 
Institute is'unquestionably 
Kahn’s greatest and most 
seminal design’, the National 
Capital of Bangladesh‘without 
question Kahn’s magnum opus’, 
while the Kimbell Art Museum 
‘is rightly considered Kahn’s 
greatest built work’. Brownlee 
and De Long’s Louis I Kahn:

Eldred Evans said that everyone 
of her generation was into 
Frank Lloyd Wright, Le 
Corbusier, Aalto, Mies or Louis 
Kahn. Her star was Kahn.
In India his inspiration was 
paramount, as the work of 
Uttam Jain and the buildings 
of Gandhinagar attest. But 
Kahn was launched high into 
the firmament when, in 1992, 
the Museum of Contemporary 
Art in Los Angeles produced 
a first retrospective exhibition 
and catalogue of his work.

Many books have follow’ed. 
They chiefly fall into two 
camps; occounts of Kahn’s 
complex personal life; and 
books concerned solely with his 
architecture. Robert McCarter’s 
is firmly among the latter. 
Kahns relationships with Anne 
Tyng and Harriet Pattison 
earn barely a sentence each. 
McCarter gives more space to

Kuhn’s early career, seeing it as 
a continuous progression rather 
than the tale of an obscure 
designer of public housing 
thrust improbably in middle age 
into the heady world of Yale.

Subsequently, McC^arter 
leads the reader through Kahn’s 
works, looking at the evolution 
of each project and how ideas 
from one building informed 
those that came later. Kahn’s 
extensive archive enables 
us to watch him niggling at 
each element of a design until 
he realises a perfection of space, 
weight and materials, seemingly 
in that order. No wonder that 
the Salk Institute was the only 
commission that made money. 
McCarter ignores the difficulties 
Kahn had with his clients, 
which curtoiled his Trenton 
Community Centre, or with 
foreign exchange, which 
prolonged the building
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CRITIC’S CHOICE
Btj Andrew Mead

BOOK

‘Primary forms are beautiful forms because they can 
be clearly appreciated. Architects today no longer achieve 
these simple forms,’ wrote Le Corbusier in his introduction 
toI^K nne Architectnre.That remark comes to mind at two 
current exhibitions - one in Leeds and one in London.

The Beauttf of Shapes: 'nte Place of Geometry in Seulpiors’ 
'niinkitiy, ai Leeds City Art Galleries until 31 October, takes 
cubes, cones and spheres as its subject, with work by British 
artists such as Phillip King, Stephen Cox and Alison Wilding. 
Sadly, the large ground-Hoor gallery, in which most of the 
works are shown, has a rather municipal feel to it, so nothing 
has the impact it might, but there’s certainly plenty of 
invention in response to primary forms.

One exhibit is a small, roughly-carved pyramid 
in pine by David Nash, who has an exhibition to himself 
at Annely Judo, 23 Dering Street, London W1 until 16July. 
With sculptures and smudgy drawings, the show focuses 
entirely on the pyramid, sphere and cube (above). Nash’s 
primary forms are never precise — you’re always aware 
that they come from a tree - and he often makes nature 
an accomplice, for works may continue to split, warp, 
or otherwise develop over time. His charred forms have a 
sombre, powerful presence, like casualties of a lightning strike.

The big architecture show in London is Herzoy & 
de A/fwrun, in the Turbine Hall,Tate Modern, until 29 August. 
Reviewing this exhibition at its first venue, the Schauluger 
in Basel. Rob Gregory described it as 'a must see - both 
a collection of beautiful objects and an inventory of Herzog 
&: de Meuron’s collective thoughts’ (AJ 10.06.04). But, with 
a multitude of models and material samples, the emphasis 
is on surfaces and form at the expense of interior space.

/•imn7rtfeo Maki gives the Royal Academy’s 15th 
Annual Architecture Lecture on Tuesday 21 June, at 18.45, 
under the title ‘Weaving:Threads and Strands’, and some 
of Muki’s recent schemes feature in an exhibition there until 
11 July. Other RA events include Richard MacCormac and Eva 

Jiricna discussing the Architecture Room in this year’s Summer 
Exhibition (Friday 24 June, 18.30 - tickets 020 7300 5839). 
For forthcoming events visit www.ajplus.co.uk/diary

Robert Polidori's 
Metropolis 
Steidl, 2004. 
144pp. £38

In the Realm of Architecture 
(the book of the 1992 show) 
is mosdy better written, and 
provides wider social insights. 
Curiously, given McCarter’s 
detailed expositions, little 
place is given in his book to 
Kahn's major exercises in town 
planning - so important to 
the Smithsons, for example.

This work deserves a 
place as a solid student 
textbook, especially for the 
many carefully redrawn plans. 
But keep some English 
scepticism with you as you 
trudge through its pages - 
Kahn would have. As McCarter 
quotes Scully on his teaching:
‘It was better at the beginning 
at Yale, when students were 
questioning him, than later 
when they took him as a great 
guru.’ The same is true here. 
Elain Haru'ood is a historian with 
English Heritiige

Robert Polidori has traveUed 
the globe as an architectural 
photographer and the often 
striking images here ore drawn 
from those assignments. The 
book is a bit of a miscellany, 
as the focus shifts from ‘object’ 
buildings to cityscapes and from 
kitsch vernacular to Ando. But 
Folidori is engagingly frank.
He complains about magazines' 
‘mania for exclusives’, which 
means he’s often shooting 
before the building is complete. 
‘Most architectural photographs 
are product shots - this is a 
sociology shot,' he says of 
an unglamorous ‘backstage’ 
photo of a glitzy Dubai hotel. 
‘Sometimes I have to distort 
things to make them lo<ik better 
on page,' he says of Meier’s John 
Islip Courthouse (and he has to 
do the same at Tate Modern). 
Words and images together 
make an entertaining book.
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MOVING ONLINE

Whatever's happened to the diary? If you are a methadicat reader 
who works their way through a magazine from beginning to end, 
you should have noticed that most of the familiar elements of the 
AJ are still in place. Despite the fairly radical changes (and, we hope, 
improvements) that we have made, the magazine still contains news 
and analysis. It still has buildings at its heart, and it still has a meaty 
technical and practice section. Then you come to the reviews of the 
best books and exhibitions. You note, we hope, that there is a new 
section, a look by reviews editor Andrew Mead at some highlights, 
and then you turn the page. Where's the diary?

Well, it certainly isn't here. But that doesn't mean we no longer 
believe you need to know what's going on. Instead, it is part of the 
new integration between our magazines and websites that editor 
Isabel Allen explained at the beginning of the magazine on page 3. 
Now that all subscribers have free access to a jplus. co. uk and 
a jspecification. co.uk, we have thought carefully about every 
element we offer, and about the best way to offer it. This is most 
obvious in our new news approach, as outlined on pages 8-9. And 
it is true of all other sections, where increasingly we will be backing 
up our printed material with new offerings online.

In the case of our diary, we decided that online was the best 
place for it. You can view it at www. a j plus. co.uk/diary, where 
you will find it is more useful than it was in the magazine. First of 
all, there are more events - 60 this week. And, secondly, it is easier 
to search. You can choose to search by region or by date and there 
will be additional ways of searching soon. That is the kind of 
functionality that you would never get in the pages of the magazine, 
and it allows us to clear more space for the things that magazines 
do best - giving you our selection of the most interesting, inspiring 
and delightful things we think you should know about this week 
- in words and images.

So, methodical reader, you may choose to look at the diary 
online now, or a little later. But at some stage, you will continue 
your progress through the magazine. And I am sure you will notice 
that the competitions column no longer sits within the jobs section. 
By now, I am sure you are ahead of me. That's right - it has gone 
online. Look at wmw. ajplus. co. uk/awardscomps and you will 
find competition information that is updated weekly and that can 
occupy more space than was ever available in the magazine.

There's just one more surprise to come. You may have noticed 
that Astragal is now on page 22. So what Is at the back of the AJ?
It is a new feature called Sketchbook, this week on page 82, which 
shows architects’ work In progress. Just one of the new delights 
we have made room for in the magazine.
By Ruih Slatfid

^ — —

WWW.ajplus.co.uk/dlary

WWW.ajplus.co.uk/awardscomps
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^JOBS
JOBS ENQUIRIES
Laurie Shenoda 020 7505 6803 {aurie.shenoda(§)emap.com 
or Nick Roberts 020 7506 6737 nick.roberts@emap.com 
www.ajplus.co.uk/jobs

CLIVE CHAPMAN ARCHITECTS
THE ARCHCTECTS’JOURNAL 
151 Rosebery Avenue, 
London EC1R4GB

InterContinental Hotels Group

Development Architect - Windsor & Dubai

We are seeking two enthusiastic and highly motivated 
Development Architects to work in our EMEA Technical 
Services team, 
develop effective solutions and work to strict deadlines. 
One position will be based in our Windsor office and will 
involve work on projects in the UK and across Europe, 
and the other will be based in our Dubai office working 
in the Middle East. Applicants should be ARB qualified 
and have a minimum 2 years post qualification 
experience and should be willing to travel regularly. 
Experience of hotel design and a second European 
language would be beneficial.

Please send C.V. and some examples of work to: Laura 
Shields, InterContinental Hotels Group, 67 Alma Road, 
Windsor, SL4 3HD.

A smJ busy practice seeks

A PART (ARCHITECTDtepUy advertising 
020 7505 6623 
Recruitment advertising 
020 7505 6803/6737 
Advertising fax number 
020 7505 6750

&
APART II ARCHITECT

We are currently worldr^ on a variety of 
pnifeas inckiding low housing, one off 

housM^ in conservabon areas, urban 
regeneration, light industriai and landiaping

Must be able to think creatively,Deadlines
Boohings/copy 5pm Monday 
Artwork 12pmTu6sday 
Cancetlations 12pm Monday

Rease visit our webske at www.ccar.co.uk

H ^Vrecycle Please send CVs with covering letter and 
samples of work to;

CRve Qapman Architects 
4 Ed Pie lsland.lwid«nham.TWI 3DT 

E-mait: fiona@ccar.co.uk

ruth glover
architectural consulting

0 oe>
CkOWNt PUZAI prides itself on quality of eervica,

I honesty, Integrity and providing a first class 
consultancy to 

akke.

ItmiCONTININUL
I

and

Our success is due to the personal service and hands on approach mamtamed 
through our professionabsm and expertise widvn the industry.
Many posrbons are waiting to be filled with
Are you looking to relocate? Or are you simply looking to kirdv^ your career? 
if 80. do you possess any/al of the following?

Day to day CAO experience 
ARBA3I6A quabhed 
Arc^iitectufal Assistant PT 2 
ONC/HNC quahfied

If you want your skits and experience ki the held of ArchXcture to be valued 
then there is no better consultancy than RGAC We wil help you m*e the right 
connection.

bUUD Roles available include: 
Project architect 

Package architects 
technicians

Salaries and terms negotiable

Abttty to work as a team player 
AbiMy lo work to tight daadines 
Min one years Indusky experierKe

Bryden Wood Associates
Archdecte and Designers for Manufacture

BWA are currently expanding 
and seeking staff for projects 
which r^ge from product and 
industrial design to Europe's 
largest construction project.

Send CV and examples of work to;
Bryden Wood Associates 
15 Bowling Green Lane 

London EC1R0BD 
bwa@brydenwood.co.uk 
www.brydenwood.co.uk

Cal us lor a personal consultation and lull details ol 
vacancies within leadvig Archdecturai Practices.

peOO 7318429 / 07787 521414Contact Ruth Glover
rgac.co.uk

|B.rg8C.co.uk
i

ARCHITECT / 
TECHNICIAN

ARCHITECT
Experienced Architect 

required to work in our busy 
Wantage office on a variety 

of interesting projects. 
Good Autocad or Archicad 

skills essential.

AfCliMMisaDMiseen REQUIRED TO JOIN BUSY 
WORCESTER BASED PRACTK:E WITH 

VARIED WORKLOAD
VorU)u,

Boorlov
CONTACTOAVIO JOHNSON 

BUILDINO C2, PERDISWEa PK 
OROITWICH ROAD 

WORCESTER. WR3 7NW

ARCHITECTURAL ASSISTANT

RIBA pt ll/lll or recently qualified required by small, friendly architects practice 
(Full time).

Experience of CAD and own transport essential.
CV please to: Nathan Elphick 

Verity & Beverley 
Spencer House, 34 Long Street,

Tetbury, Gloucestershire. GL6 8AQ 
Tel; 01666 503516

Email: info@verity*bevertey.co.uk

T.01905 757511 
E'john80n.d@glaaBrds comPlease send C.V. & 

References to:
BHP HARWOOD. Architects, 
20, Mill Street, Wantage, 
Oxon. 0X12 9AQ,
FAO Ken Breadmore

FOR FURTHER MFORMAT10N ON THE 
PRACTICE, VISTT wwMr.glazzardB.com

GLAZZARD
ARCHITECTS



HIDesign your next 
career move

0845 226 3455
Construction Re(^itmfjit Specialists
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John C c o o m

WANTED!^rdtrtcx ‘ . rMkt

ARCHITECT & ARCHITECTURAL TECHNICIAN
Come & loin a thriving architenural practice specialising In historic building work with 
the o^ortunicy to work on varied & interesting projects. We are looking for an 
architect with minimum four years' post qualification experience & a qualified technician 
(HND/HNC in Building Studies or equivalent) with CAD experience

Apply wid) CV to jcg@johrtcgoom.u-net.com 
john C Goom Archftects & Historic BuAfing Consuftancs 

108 High Street Evesham Worcestershire WRII 4EJ

Calco Technical Recruitment Professionals are on the lookout 
for top-calibre architectural professionals who are either on 
the run from current employers, looking for greater riches and 
rewards or who are just looking to see if the grass is greener 
on the other side.

If you are one of the following WE WANT YOU {and your CV):

- Qualified Architect
- Project Manager
• Architectural Assistant
- Architectural Technologist / Technician
- Draughtsman
- Landscape Architect
- Interior Designer

PART II ARCHITECTURAL ASSISTANT
required for busy London practice with a broad variety of work in the residential 
sector, from funky contemporary houses to large developments of flats.
Good experience leading to Part III is guaranteed and course fees paid. Year out 
students also required.
Preference will be given to students who can demonstrate good technical 
experience from previous offices.
Ser>d or fex your CV with examples of your work to:

Paul Brookes Architects
The Works, 28 Barnes Averbue, Lortdon SWI3 9AB 

T.Q20 8583 0181 F. 020 8563 0763

REWARD OFFERED***W 0 I f f ARCHITECTS0 You will receive £150 in Red Letter Days for every candidate 
that is referred by you and then subsequently placed 
(conditions apply).

Part 2 Arcbiltcttoral Atiistani

WoW Ardiincti is i saul, yftrant des^ M ud iritadly practxt. ia Koowg Hi. Ueden. W2

Wi art mki^ a y«st fin 2 ArdbtKhnl kuum oitk 2'>- ytars ^racbed 
uyfMX. Tib skMdd katt Kopoetal dtufi okM. ^rtaKiMb dob and 
kb able tb pndta oasnetw* Hdoges. JUtbCAD kbe^ is tssmial. Tm 
■bl be vwiiaf ia a aaal tea* m a knad ranfb if itudmal, wwtoirtHi. 
leuan, retail a«d bfhkbre yraicm' fke prance a eipandibg aad i«« las i 
large unwref g( bgit designs, ikb pest «Ren u itceptibiul epportuncy to L o n d o a , 
ki iaeohtd in ttery aspect «f the kuMmg and design pneess.

flease rtply «lik CV and 
M eiamphs «f wtrit to:

W ft I f f SKNItim 

20 Arttsiaa Itad 

HI SAR 
avv.vbiffirchitetli.cen

Please contact David Bean

WfWVf.CalCO.CO.uk Tel020 885S leoo
d.tieanecafCO.Cb.tk F» 020 S655 1598

Lawr«RC« Hqbsc • 9 Woodsitfs fiieea • London • SE25 9EY TCCHHICAL MCRUlTlirKrtr MOFCSSdOflARB



Architectural and Urban Design Researcher

We are an international larKiscape design company looking for an architectural and 
urtian design academic wrth at least S years relevant professional experierKe. A research 
guakfication (MPhil or PhD) artd exc^lent krwwiedge of Spanish is required to undertake 
design research in the area of residential buMding and urbanism in relation to landscape

CAPITA RESOURCING

Have you got what it takes?
North LondonSenior Architect 

Salary to £45,000 package
Dynamic, international North London practice requires an 
Individual with extensive cladding experience 
to work on a number of prestigious projects. You wifi be 
AutoCAD proficient and Healthcare experience is preferred. 
Excellent career advancement opportunity. Ref. R13645 
kar1.tnaimstrom@caplU.co.uk; 0207 202 0005

Architect 
Salary to £40,000 package
Individual with a minimum of 3 year's post*part III 
experience and strong AutoCAD skills required by a smalt, 
social practice. Work will include both private Residential 
and Housing Association projects. Candidates with 
substantial Residential experience, living within easy 
travelling distance of SW19 preferred. Ref. R13684 
kari.malmstrom@caplta.co.uk; 0207 202 0005

Various Roles 
£ dependant on experience
Local Authority requires Senior Architects. Architects. 
Senior Architectural Tedinologists and Archrtectural 
Assistants for their expanding team. All roles will involve 
working on a wide range of projects. Ref: EB/6T/WN 
ed.boyd@capiU.co.uk; 02360 229 779

www.capita>shg.co.uk
Racniitment ■ Managed servicee • Asseeement • Volume eoUione 
Capita RwourcmgLXloSere the senicM ol on em[ricym«n( agency 
and employmeni business. Appllcante will Em requited to register with 
Capita Rescdurctng

CapOg Raeoi.»qng Ud b commoued to equal cpportunaai

Duties would mduder coordination of multidisciplinary team, research and production of 
residential and urban design s^emes with a focus on landscape and civil engineering. 
The resultant research design material is to be compiled Into an English-Spanish 
publication. Salary C26-32 K

The office is based in north London, has multinational staff and projects In the UK, 
Europe, and the near East. The company is committed to supporting the principal of 
equal opportunities in emptoyment and is also a signatory of the Building Design 50/50 
charier.

Fhease reply with CV to enquiries@gustafson-porter.comSouth West London

^ READERS-THE RIGHT CANDIDATE

EVERY AJ SUBSCRIBER PAYS FOR THEIR COPY OF 
THE AJ. WHY? TO BETTER THEMSELVES AND THEIR 
ARCHITECTURAL CAREER.Hampshire

MAKE SURE YOU RECRUITTHE RIGHT CANDIDATE.

savllls
SENIOR ARCHITECT

required to join our in-house ptractice in Norwich.
Mixed workload of Quality Residential/Commercial 
and Healthcare Projects.
Design and Client Skills in equal measure.
Salary package negotiable

Email CV * examples of work to pabbott@savills.com

Milton Keynes Vacancies
Concrete Cows and Roundabouts 
Vac ref 0506-20

KOtUTMCNT

JtUGBIlUD
PefTTiar>ent

If this is what you ffxnk about Mfton Keynes thsn be prsparad to think again. It« F Uttion S. kugby 
a fast growng, Mandly and lively place with fantastic leisure and shopping ! vvbrkiCV32 6AI 
faclMles coupled with acres of green space. Don't believe me? Then ask anyone 
who has kved there. My client a e large erchitectiral prectice with a wide range 
of proiects withn the raaidentlal sector and a particular emphaeia on DOA Issues.
They are now seeking people to add to their existing team and wSI considar 
eppicabons fcom candxtales at aS levels from Technidars with a mnmum of 6 
months skperisnce through to kily quaMied ArcNtects. They are happy to 
consider candidalee saatang to re-locats, so why rvX conaidar moving for a 
better quafety of Me ri a vtorani envaonmenl.

EoVl

design
We are
passion (or innovativs and creative solutipris for our broad 
range of clients m London and the south of England

Ws ars saeiiing talented irchilects snih more than 3 years 
pqe experience to join our learn, and with new and exciting 
projects you will find a great opportunity to contribute and 
develop

If you cen demonstrate a keen comm>bnenl to design, and you 
are interested in joining a dynamic and progressive group, 
working in fresh air and countryside, please contact Chris 
Eisnar

architectsM 01768 
572641 

fox 01768 
576609 or 

Enol. dove.iwMitf 
KtfaauHiinnr.co.iA

design led studio based near Newbury with a

Working emughaul Vw West Country, tm MMondt and WiIm.
ThoBher Aseooew WaapeaMst Indapendsnt. locrincal rooru 
Wa aoTonay a poniaiarly seong dwnand for tw foSiMing nKHuolahir 
ongoing uxWaulaand pgiiiUMeiM poaiSona for

Thatcher
Associates
S«1 Root AfounMr HMae 
TWwWame Aienue
Bristol esi 48S

Archttectural Technielana (2-5 yre P^) • BrUoi •sill tomiraai 
Part II Architacta (Junior-Senior) - BcMoI . CwdM. QioursMarstUra The Long Bam Wadord. Newbury. Berkshire RG20 IHZ 

01486657 657 ceienergsuUongRfTm.co uk

Experienced ConauUenIs. Exceilani Batea. Oelly Payroll 
Contact Rhys Jackson in conhdanoe. Tel: 0117 934 9555 
WoO. iniMi.lhaKheraasociatas.com . ErntX: Kilvit imtuiiiiiriiini lwii iniii

SUTTON
GRIFFIN
ARCHITECTS

Architects

Richard Faulkner ArchitectsPart 1 & Part 2 
Architectural Assistants Busy, expanding practice in Surrey requires talented ercMtect wRh good 

understanding of construction detailing and buHdlng regulations for high quality 
residential projects. Proficiency In AutoCAD and ability to work on own initiative are 
essential. The successful candidate will have an opportunity to develop a leading 
role in the practice. Email or post CV and salary expectation to Richard Faulkner.

The Old Store, The Street, Wonersh, Guildford, Surrey GUS OFF
Tel: 01463 894977 Fax: 01483 394424 Email: lnfo9richardfaulkner.net

If you have excellent design skills and CAD experience 
(ALrdiiCAD preferred) we would like to hear from you.

Please apply with CV to David Davis at 
DfD Architects, Independent House. Farrier Street Worcester .WRI 36H 

www.djdarchitects.co.uk



LOOKING FOR A CHANGE OF SCENERY?
We have vacancies for
architect lool^ffiTfor potagflil 
ARCHITECTURAL ASSISTJl^

Architectural
I future partnership 

post partJlf _,
Recruitment Consultants

to 45k Q

PROJECT ARCHITECTS 
Bei1(s, Camtis, Mandiesler, Midlands, 
Sussex. London, Suirey 
TECHWCAL CO-OflDWATORS 
Ybrtahirs. Manchester, Midlands. 
Oxfordshire. Uxidon, Surey 
DESIGN/TECHMCAL ARCHITECTS 

. London. Surrey. Harts. Canbs. Mfodiesex

SENIOR PROJECT ARCHITECTS 
Manchester, Wesi Midlands, London, 
Hamp^ire. Surrey
SEPaOfVOE^ MANAGERS HEARTS 
Middfosex. Surrey
ASSOCtATES/TECHNWAL MANAeStS 
London, Middlesex. Surrey, CambsH!! li _H Hfor bu^ practice witM|

Mac 2D/30 CAD skilly
CVto HAIGH ARC!
29 Lowther St, Kendal, Cl 
entail: rh@haigharchitacts.co.uk

to3Skto 40k Q
I DESIGN ARCHITECTS 
' Hants, Oxford, Yorkshire, London, Nods, 

Surrey. Mantfwster, Cambs 
HOUSING ARCHTTECTS/TECHMCMNS 
Oxford. Lmdon. Kent North Counties. Sufk*
I^AIL AflCHnECTS
London, Hvrts, Manchester, Birmingham. 
Essex, Mitton Keynes

irnti:
PART III ARCHITECTS 
Manchester, Mids, Norfolk, Oxford. Berks. 
Beds, Surrey, London, Kent 
CONSERVATION ARCHITECTS 
Norfok. Manchester, London. KenL 
Hants. Suffolk
LANDSCAPE/ABCHTTECTS TECmCUNS 
London, Surrey, Sussex. Hants, Middlesex

McDonald

ARCHITECTS
□DB

Architectural Technician/ 
Interior Designer 
£18K Permanent

DPS Property Holdings Ltd a busy 
Developer based in Surrey, urgsnby 
require s dynamic Architectural 
TectinIciarV Interior Designer for design 
and build of residenbai and reforbishmsnt 
devetopmenta Musi have at least 3 yrs 
expensce wtih AutoCad. 30 Studio Mai. 
PTioioBhop tkM% and a local knowledge tri 
Planning arx) Budding regutebons

Please sand C.V. to: 
Andreas Schuh 

DPS Property HoMIngs Lid.
S Kimplon Road, Button,

Bumy 9M3 BQL 
Tel: 020 B408 B7B7 
Fax: 020 8 408 8788 

Email: andreBsOdpsproperty.com

Busy, friendly practice ufQerttly 
looking for highly motivated architerts 
to work on an interesting and varied 
range of projects. Applicants must 
have some post Part II experience and 
be /Uitocad proficient.

Post or email CV to:
McDonald Architects 
United hfouse, North Road 
London N7 9DP
mail@mcdonaldarchitects.co.uk

4^to 25k
PART II ARCHITECTS ASSISTANTS 
North Counties, Norfolk. Suffolk, Essex, 
JUNIOR TECHNICIANS 
Manchester, ffonts, Oxfordshire, Midlands. 
Undon, Surrey, Berts 
ASSISTANT ARCHITECTS 
MKflands. Berks, Essex, Kent, Hants

JUNIOR PROJECT RUNNERS
Bucks, Berks, Midlands, fork^ire 
PART II ARCHITECTS ASSISTANTS 
Nortok, Cambs, Oxford. Berks, Hants, 
London, Bucks
ARCHITECTURAL TECHNICUNS
London, Manchester. Vbrkshire. MKflands, 
Herts, Cambs, Beds 1

For further information on any of the jote Hsted please contact 
Claire GlatMis: dairB@fr)agrec.co.ul( or visit: www.niaerec.co.uk

Tel: 020 8547 3399 Fax: 020 8547 2546
Magenta Recruitment Ltrl B Eden Street. Kingston-Upon-Tliames.Surrey. KT1 1B6

Everybody's Talking About Us

L

'Courteous, professional 6 fostidious, she assisted greatly 
in my pursuit of o new position and deserves recognition'

\

/
jl

7 hove been trying so hard to get the message 
over to other agencies. He was spot on in placing 
me with 0 company which focuses on high-profile, 
innovative and contemporary design' m

I
/ I

'After sending my details to 2 other agencies without 
success, f email^ Foststream and within 5 minutes I was 
contacted by phone, the rest is history. I would definitely

‘The fastest, stress-free journey I hove ever 
bod going from no job to finding the perfect 
job. Thonk you' /

recommend and use Foslstreom again' ^1

0

t: 023 80 334444 e: arch@faststreamxoMk

www.faststream.co.uk faststreamw: IV

For the best nationwide contract and permanent jobs, contact u$ todoy.



Designing & Building Architectural Careers
Sheffield Vacancies

Contracts Executive 
Vdc ref 0505-127 Permanent Part "nme
My client is looking for someone to check the Warranty and Appointment documents for contracts they have won, to resolve any queries as 
they arise and to ensure that the documents are signed and returned on time. The ideal car^didate needs to be very organized, be thorough 

checking the documents, possess an excellent telephone manner and be able to work to tight deadlines. This permanent part time 
position (2 to 3 days a week) would ide^ly suit a former Quantity Surveyor, a Project Manager working on Architectural projects or someone 
with a legal background. As the position is part time it may well suit someone who is semi-retired.

Manchester Vacar>cies
An Architect and 2 Technicians 
Vac ref 0505-110 Permanent
This cliait is an expanding vibrant firm of Architects based in Manchester City Centre concentrating on Retail and Commercial 
projects with values up to £6m alor>g some Residential work. Their current growth has lead to a requirement for an Architect and 2 
Techniciar^ virith at least 1 years experience to join them as soon as possible. The successful apiDiicant will display a wide ranging krKtwIedge 
of Autocad and an enthusiastic apf^oach to their work. In return the client will offer a salary and benefits package that is second to none and 
the chance to advance your career within a vibrant exciting company.

Hertfordshire Vacancy
Architectural Technician 
Vac ref 0505-104 Permanent
My client is a small friendly practice that specialises in Residential projects providing Key Worker and Student accommodation. Th«r 
continuing success has lead to a requirem^t for a Senior Architectural Technician to Join them on a permanent basis. Ide^ly you will have a 
backgrourxj in the residential sector coupled with some experience of Job Running.

Bristol Vacancy
Senior Technician 
Vac ref 0506-18 Permanent
My client is a well respected practice with office In a number of locations, their Bristol operation deals mainly with Retail and Commercial 
work and a continuing rise in their workload has led to a requirement to recruit a Senior Technician on a Permanent basis. The ideal 
candidate will have at least 2 years ‘in-practice* experience gained within any Architectural sector. In addition the ideal applicant will have 
Autocad experi^Tce, although cross training from oth^ systems may be available.

Northampton Vacancies
Technician 
Vac ref 0505-13 Permanent
My client specialises in Residential ^d Commercial work, and is now seeking a Technician with good Autocad skills to join their 
existing team. You will have a minimum of 12 months in-practice experience, and want to dev^op your Architectural and Construction skills 
as well as working on site. In addition; I have a number of vacancies for experienced Architectural Technicians, Quantity Surveyors and 
Building Surveyors in both rural and urban locations throughout Northamptonshire. If you would like to know more about these opportunities 
please call me.

LincolnsNre Vacancies
Architectural Assistants and Technicians 
Vac ref 0506-19
Working mainly on Residential Refurbishment artd New Build projecte, my client is seeking to develop brand new teams to work on a variety 
of projects on which they are currently involved. There are no 'ideal' applicants for these roles as the client will mix and match the teams 
depending on the experience and skills of the successful candidates. What is of paramount impxxtance is your ability to show enthusiasm 
and a flair for design coupled with excellent client and contractor liaison sl^ls.

UK Wide
I have far too many vacarx^ies currently active to show them all here p did try to take an entire copy of the AJ to list them all but they would 
not let me] Suffice to say that wherever you live, or want to live, in the UK, if you have at least 1 years experierwe gained in Great Britain I can 
improve your salary, benefits package and working conditions. Even if you are not looking for a new job but would like some advice about 
how much you should be earning, call me for free, irxiependent feedback.

Permanent

R D RECRUITMENT (RUGBY) LTD 
Trioka House, East Union Street, Rugby Works CV22 6AJ 

Tel: (01788) 572841 Fox: (01788) 578609 
E-mail: dove.smith@rdrecruitment.co.uk Web: www.rdrecruitment.co.uk



BBT will ensure you 
don't slip into a role 
that isn't right for you

www.aberdeencity.gov.uk/jobs
A BERDEEN
C tTY C OUNCIL

Dynamk, exciting, cosmopolitan, modern, vibrant city, just some of the 
words people use to describe Aberdeen. With contemporary businesses 
growing faster than ever and new emerging industries choosing Aberdeen 
as their preferred location, there's never been a better time to join 
us in Aberdeen and become part of the city's continuirtg success.

Architect
£16,515 - £31,860 (BARS WITHIN GRADE) (Ref. AK026/05)

Quantity Surveyor (2 posts)
£16,515' £31,860 (BARS WITHIN GRADE) (Ref. AK027/05)

Architect with 3-8 gears' experience reqiired bg Gtasgow brarKh of UK wide 
practice. The company has a wide client base from house builders to large 
retailers. Projects rarrge From bus stations to fmulli-million leisure complexeV 
commerciat devetopmetes. You should be AutoCAD proficient and able to work 
as part of a team. Responsible for design/job running, you wilt be conTidenl 
dealing with clients and contractors on site. Excellent prospects for early 
promotion. BBT also hold positions for several other top lo Glasgow practices. 
Ami Wright 0141 304 67Sg Q awright®bbt.co.uk

Technical Officer (QS)
£10,671 - £25,857 (BARS WITHIN GRADE) (Ref. AK025/05)

join our team of professional and technical staff and play a vital role 
In the Council's Non-Housing Capital Building programme. You'll help 
to fulfH our Community Planning corrwTiitment preparirtg business plans, 
stock condition assessments, option appraisals and technical evaluations.

You'll work within a multi-disciplinary team, be able to show initiative 
along widi creative and imaginative thinking and possess well developed 
analytical skills.
For the Architecture post you'll be IT literate with extensive experience 
of AutoCAD and N8S. You'll hold a recognised qualification in Architecture 
and be registered with the ARB.
For the Quantity Surveying posts you'll have extensive experience 
in Masterbiil, hold a BSc in QS and be a rrrember of RICS. As a Technical 
Officer you'll have at least three years post HNC (QS) experience.
For all posts knowledge of sustainable construction matters and whole 
life cycle costing would be useful. A rdocation package may be available.

For an application pack telephone 01224 522105 
(24hr answerphone service available).
Alternatively apply online at www.aberdeeniity.gov.uk/jobs

PlEASE REMEMBER TO QUOTE THE APPROPRIATE REFERENCE NUMBER. 

Closing date: 27 June 2005 (12 noon).

AH full time posts are open to job-sharing and 
applications from disabled persons are particularly 
welcome. Committed lo equal opportunities. All 
employees are eligible to join the local 
Government Pension Scheme.

migg
iSSSESEISBBB

ttcKfukeS on an init»t contract bask. At least ) years’ experience with residential/ 
commercial exposure to projects over £8m. Fully conversarrt in AutoCAD/ 
Microstalion with a good grasp of current Scottish building regulations. You will 
create working drawings, complete detailed surveys and atterxl project meetings 
for medium scale Khe^. Contrxt is for 4 months and may lead lo pennanency 
Alasdair Kotghl Qoiji 718 60^ Qaknight9bbt.co.uk Ref: AKog

Q mMiberesforcJ blake Ihomas
www.bbt.co.ukglobal reach - local focus

ear opoar m baW M ii

Interior Designer required:
- Fluent in Russian, English and Italian
- Willing to travel regularly to the Ukraine and Russa
- Experience of working for leading interior design practices
- Business development and management skills
• Experiertce in turnkey frl-out and showroom management
- Good contacts with Italian furniture manufacturers
Contact: js.pa@dial.pipex.com with full CV and letter of Interest.

ARCHITECT - BRIGHTON

Small, friendly southcoasi Practice close Hove stoHon specialising in 
planning and design with a varied client and project base. We are 
seeking an enthusiastic, self-motivated, design orientated young architect 
with excellent aulocod, presentaHon and communication skills, able to 
liose directly with clients and planners.

In return we ore offering on attrcKtive negotiable salary pockage, 
together with excellent career prospects.

Email CV and examples of work to: info@toarchitects.co.uk

ContocI Lizzie Turner -Tel: 01273 203230

Gaunt francis

PROJECT ARCHITECT

We ore looking for o KAy qooHed project orcniteci with 3-S yean post-quoirCcalion 
experierKe to join our friendiv orrd expanding practice. Applicants wil need to be 
enthusiosHr. hove excelent design skHs and be oble to <ur> projects.
Proficiency in AutoCAD required.

Please send your CV and A4 Hkistrottons of your work to:

hCccMSptter)

Gaum Frortcis Architects 
I A*" noor. Copfiol Tower 
GreylFio'S Rood 

CcrdSt 
CF10 3AG
Gourr Fronc* k' MuQI opDOhunlkki amploykr

www.aJplus.co.uk/jobs



NICHOLAS HARE ARCHITECTS LLP 
Fri«ndly. busy practice requires 

ARCHITECTS

with 2*5 years' post Pan 2 experience to work on a variety of exciting protects. 

Good design capability matched with practical application important.

Apply In writing, enclosing a CV and samples of your work to:
Maria Luzzar<fi

Nicholas Hare Architects LLR 
3 Bams bury Square LorKion Nl IJL 

Nicholas Hare Architects LLP Is an equal opportunities employer

Senior Architects
We are seeking two ambitious and talented architects to take 
leading roles in our company. With at least 10 years post part 3 
experience, proven design ability and a track record of delivering 
projects, you will have reached a point where you want real 
responsibility and the opportunity to help nurture younger talent;

Team LeadeR Regeneration
To lead a team of ardiitects, surveyors ar>d urban designers 
masterplanning and delivering mixed used regeneration projects.

Team 11 i()er;Archltecture
To lead a team of architects responsible for a portfolio of new build 
health, education and community projects

EDCO Design Ltd It seeking *n experienced and arrieulate vchitect/urban designer to work on a 
nundser of Urge scale prestigious dev^opment proposals throughout the UK. The appkcanc will be 
working in the context of an award winning, fifteen strong, bndscapefuttan design practice and will 
haise with leading architectural practices.

As well as the opportunity to develop your career with a company 
committed to both design and implementation, you vdll receive a 
competitive salary and benefits package appropriate to these 
senior positions.

For an ambnous applicant the post offers excellem career prospects including promotion to the 
highest level and a role In shaping the direction of the company In the futijrt.

Scarting salary: C3S,000 + benefits.

Please reply by emad on: mail@edcodesign.coni or write to:
EDCO Design Ltd, Id West Barnes L«n*, London, SW20 OBU

Sprunt is a an equal opportunities employer where the spirit of 
innovation is intemlfied through respect for inefividuais. We never 
forget our people are our future and that their knowledge, talent 
and initiative are our greatest assets.

£0C0 Design fid Is on equof opportunely employer.
COCO DMlgn Umkod

award winning architects and For an information pack 
jobs9sprunt.net

and application form, e-mailplanners require enthusiastic, tal
ented & ambitious post part 2
architectural assistants, to ♦join our design team working on
several exciting new projects In
central London. sprint.^Xdy n iMkig Mil cw anti samples of work to
chrfsban gamett partners hubom

...not just architectshBl.19Shighhobam.bndenWC1V 7B0

www.christiangamett.com

Whatever your reason for changing jobs, the 
new Careers in Construction website is the 
place to get your career moving. Completely 
re-built, Careers in Construction will direct 
you straight to the latest job opportunities 
in architecture.

It's easy to find the job you want with Careers 
in Construction. Our powerful new search 
options and job alerts make sure you don't 
miss any of the lOO's of architecture positions 
added to the site each week, while new 
sections such as international jobs opens up 
a world of possibilities.

ArchitoctR

Sunai Wilby Dee Parton

Avoid diversions, go straight to 
w r.v.careersinconstruction.com

careersin construction



HAYS
Architedure

Concept 
Designer (x2)
Central London 
£37,000-£45.000 (DOE)

COMHAIRLE NAN EILEAN SIAR
You wi work as part o( a learn of 40 arcKrtecturaJ staff who act as the 
irvhouss design consultancy for one of the rr>ost successful developers 
in the world. Answering dir^y to the head of design, you vnl be grven 
the autonomy and exposure to design and be forrmg a f^hty 
expertenced practice where a strong team ethic ensures that everyone 
achieves their objedives Projects frous on retail ar>d wH ueuaNy nvolve 
elements of hou^ng and letsure. They range from £80 mition to £250 
miion m value, and are often part of major urban regeneration schemes. 
AN applicants wi be CAD literate, ar>d cross trainir>g ia provided where 
necessary. There is enou^ work to support a fuA con^Amerrt of staff 
for 8+ years so |ob security is not a concern. Satanes are reviewed 
every year and are well abi^ market rate. Ref 1467232

Following From a review of the rcsouries required In deliver 
the Comhairles' Capital Programme, the Following vacancies 
have arisen within the Technical Services Department. 
Both posts are based in Stornoway, hut will retjuire travel 
throughout the Western Isles.This is a unique opportunity to 
join an enthusiastic and committed team, working in an area 
of spectacular natural beauty with easy access to all forms of 
outdoor recreation.

The Technical Services Department incorporates a wide range 
of professional staff providing architectural, building services, 
engineering, laniiscape and quantity surveying services for 
the Comhairle throughout the Western Isles. A current driving 
licence is essential fur all posts.

For more information on these opportunfties, contset the 
London office.

E victoriB.architechjre(Shays.com 
T 020 7259 8730

Ebury Gate. 23 Lower Belgrave Street, London. SW1W ONT

PRINCIPAL ARCHITECT
£32,607 • £34,962

Specialist Recruitment hays.com/archltecture

The post will olTcr a wide range of interesting and varied work 
for both Council De|>artmentsand other local groups, covering 
the full range of architectural responsibilities from project 
briefing, through options appraisal and detailed design, 
to site supervision as well as management and leadership of a 
design team.

Applicants should be registered Architects with a minimum of 
five years' post qualification experience, good communication 
and interpersonal skills, be capable of leading and managing 
design teamsandbcconversant with AutoCAD 2004. E.xperieme 
in all aspects of pre and post contract works are required 
together with a commitment to excellence in design.

GIVE US YOUR VIEWS ON RECRUITMENT
A/VD RECE/VEA FREE REPORT - WORTH £50

Cranfield Management School and The Daily Telegraph 
invite HR AND RECRUITMENT PROFESSIONALS to take 
part in an oniine survey to help predict future trends in 
recruitment in Construction, simply by telling us what's 
happening in your business.

Visit www.rclsurvey.co.tik and 
fill In the 10 minute questionnaire.
In exchange for your support you will receive a 
complimentary copy of the report NORMALLY PRICED 
ATE50.

Visit www.rcisurvey.co.uk and complete the 
survey today.

SENIOR ARCHITECT
£31,080 • £33,399

This is a newly created post and is primarily to support a 
Schools PPP programme which is about to get under way. 
Experience of design and specification requirements for 21st 
Century school buildings is an essential requirement for this 
post. Although primarily dedicated to the PPP project it is 
envisaged that as the project develops, more mainstream capital 
programme works will he introduced to the workload. 

Applicants should be registered Architects with appnipriate 
post qualification experience, good communication 
and interpersonal skills, be capable of working with 
multi-professional teams and be conversant with AutoCAD 2004. 
Fixj>eriente in all aspects of pre and post contract works arc 
required together with a commitment to excellence in design. 

Closing date; Friday 8 July 200S.

Application forms from Human Resources Section, Council 
Offices, Sandwick Road, Stornoway, Lslc of Lewis, HSI 2BW, 
Tel (0I8S1) 709103. E-mail address; annemaciverfqcnc-siar.gov.uk 
Web address; ww'w.cne-siar.gov.uk 
(CV^ will not be accepted).

Further infarmation on the RCI can be obtained from 
www.rcjsurvey.co.uk, or by contacting Or Emma Parry 
at emmajHrr^ranheld.ac.uK or on 01234 754 408



Recruitmunl Agency of the Royal Institute of British Architects 

Project Architect - Finsbury Park, l.nndon
this practico*. partiwrs are u Uh awards, and tia\»‘ st’veral pri*stigu»us sdii-nKs under
tlH’ir Ivll; evidence of l\)th Iheir entiuisiasm and annmitment to quality di*>ign. A 1’rojix‘t 
Arihitrti with years IXJE is requirtHl to jitin tin- team of eight. \Norking on a large nsidential 
scheme in Islington, taking a succiNsful planning pr<qx>s.il into detail design. JOI3 Klit 1)678

Project Architect - Chiswick, London
An exciting role tor an archilt\1 wilh around .1 years pi>st part to lake <>n joh running lor 2-' 
pro|i\ ts at a time on high quality residential proHsis. A miinU’r of the st heroes completed bx’ 
the practice ha\ e Ki*n well publicis«\l in tin* media and therefore strong dt*sign skills \vill lx* 
reipiinsl and soimvni* who can 'take on the whole package'. Ihe practice use's N'oclorworks Inil 
would lx* happe- tocrossirain. Salary Lll- .^3,000. |()B RM' 0677

To register for these ami a wide selection of other vacancies please send sour C'V to the o-niail 
address helow.

0 NET
DIRECTORY
ArMects-cniine.axuk

V
tht twrtOUBKflni/mMectural Joit site

o |BARKER|RpSS
www.barkerross.co.uk

www.r*tcnlM.ci.ri(

www.riba-jobs.com ap|xiiiilmenls«''riba-enteipriscs-uiin I ih.i johs.com 021) 74% 837)IS ss u

ARCHITECTS AND TECHNOLOGISTS^ www.rgac.co.uk
Stanford Eatwell & Associates are recruiting talented and experienced Architects and 
Technicians to join their existing teams working on a number of exciting Residential and 
Mixed Use Projects in London and the Home Counties.
Excellent salaried packages and benefits are available commensurate with your skills and 
experience.
A choice of working location is possible with the opening of our new East London Office. 
Please apply in writing with full career details to the address below.
We are an Equal Opportunities Employer.

AnhilKtural WnPKiM P W • •*v.s\ywww.5iw.co.uk

www.ajplus.cD.uk

^ wwwnpi-fecnitMert.co.1* ftps
EATWKLL

'ESCAPITARESOURCING
www.caplta-shg.co.uk

CHARTfcRED
ARCHITECTS
SiooUonds 
StonUad MovnKitctw 
Esmi CM34 STD 
Tihphcna: 01379 812087 
Fn: 01279 B16494

X u «t iT*
www.talce.cA.uk

tfhi it0 ilfaX

CHBC Architects Limited, 
a busy, expanding practice, 

is now kxiking for

Experienced Part 1 
Architectural student

With CAD Skills, Vector works 
or similar

careersIn construction
www,c«rMr«incemtructkm.<on)

ARCHITECTS 
AND TECHNICIANSjust MrMw.jus(3rcf?ifec(ure.corn required by small architectural 

practice in Covent Garden. 
To start June/July.

Please send CV to 
CKC Architects 

5 Dryden Street, London 
WC2E 9NW

Architecture
to work on residential and urban regeneration projects in their 

offices in Warwickshire, Suffolk and Essex.
Ideal architect candidates will have at least 3 years post Part 2 

experience, design flair and presentation skills, as well as 
proficiency in AutoCAD.

Must he flexible, enthusiastic anJ able to work to light deadlines. 
Permanent positions within an expanding practice 
with excellent prospects for the right individuals.

Salary negotiable.

Please send CV in the first instance to:
Clare McKechan

CHBC Architects, 4-12 Morton Street 
Leamington Spa CV32 5SY 

Tel: 01926 436900 Fax: 01926 436901 
e-mail midlandsQchbc-architects.co.uk

For
Advertising 
Enquiries 
Please Contact: 
Laurie Shenoda 
0207 505 6803 
Email:
laurie.shenoda
@emap.com

For advertising enquiries
please call
Laurie Shenoda
0207 505 6803
Email:
laurie.shenoda@emap.com



Please mention AJ when
replying to adverts
For advertising enquiries
please call
Nick Roberts on
0207 605 6737
Email: nick.roberta9enMp.comOpportunity
URBAN DESIGN

Norwich is an hisloric City of internotional importance. As the regionol capital of East Anglia, Norwich 
is the focus for retail, employment, housing, entertoinment ond leisure developments. With over £1 
billion of building works taking piece or in the pipeline, the City is facing significant development 
pressures.

It is essential that we maximise the potential of this development for regeneration, bringing forward 
the development of brownfield sites, vvhile maintaining ond enhoncing the rich historic fabric and to 
achieve this in the context of improved service delivery, customer aworeness and sustainability.

As a result of these challenges and opportunities we have changed the structure of the Planning Service 
to ensure thot we meet and deliver a high quality service and we wont on innovative and flexible 
professionol to take on this exciting challenge.

Design Quality Manager
£35,586 - £38,010 per annum Ref: DEDQM1
Leoding the Conservation and Design Team, you will ensure the first-class delivery of the Design Quality 
function for Norwich. Your dedication, motivotion and enthusiosm to providing this top quolity service 
will see you guide and inspire council stoff, councillors, applicants and developers to achieve the highest 
standords in design, quality and sustainability.

You will be sympothetic to the factors that moke Norwich unique, protecting ond enhoncing those special 
qualities through odvisir^g, presenting ond implementing schemes and progrommes to ensure that none 
of the City's historic significance is lost during this significant building period.

You wilt need experience of negotiating on mojor development proposals, positively contributing to 
their outcomes, the production of high quality documents to both advise on and promote design 
and conservotion issues, ond of deoling with cholienging issues relating to conservation and the 
enhancement of the historic fobric within the public domain.

Closing date: 1 July 2005.

For further information and to download an application pack, please visit 
www.norwich.gov.uk or telephone (01603) 212470 (voicemail out of office hours) or 
Minicom (for people with a hearing impairment) on (01603) 212944.

This post offers a final salary pension scheme, a minimum of 25 days annual holiday 
and relocation package.

An Equal Opportunities Employer. Disabled applicants 
who meet the person specification are guaranteed an 
interview. No smoking policy.

Opportunity for someone interested 

in Urban Design to develop their 
future working on exciting large sule 

mixed use urban projects in the UK 
and Europe.

John Simpson and Partners 

29 Great James Street 

London WCIN3ES

or
info@johnstmpsonarchitects.com

•The NOBLE Consultancy*

We are seeking a talented, ambitious, 
housing layout desigrter to join our 

busy Bristol Architectural 
Consultancy.

The successful candidate will extend 
their skills over many large 

prestigious projects around the UK 
with leading developers keen to 
encompass all the latest urban 

design blinking.

Please e.mail your c.v. to Nick NoWe at

nobleconsuitancytfbtconnect.com

Yerkthire Dairs Prsrtiec

Aadmt Darbam RI BA

Architect required for unill pncoce with 
varied workload and prestigious clients.

Caidklates wanted witb enthusiasm and 
ambition to develop the practice with a long 

term view to partnership.

Please apply is writing with full C V and 
exan^ of work M

Andrew Durham RIBA 
Creal Gib 
Cononley 
Nr Skipton 

N Yorks 
BD2« 8F.B 

TYIDIS35 634481

NORWICH
City Council

SENIOR ARCHITECTURAL TECHNICIAN COURSES
Required by

MORRISH BUILDERS of Poole. Dorset 
HWH.mnrriih-builders.co.uk

Due tocxpanskxi this well res^xeted regional Housebuilder and Commercial Properly 
Devek^r requires a Senior Architectural Technician for it's Planning and Design 
Department. You will be experienced in the (xoduction of detailed constntetion 
drawings for bousing developments and be fully conversant with current Building 
Regulations.
Amatgsi many other interesting projects is “Poutxlbury". The Prince of Wales's 
acclaimed urban village extension to the Town of EKtrehester.
Excellent temuaecaiicw. Whole Family Health Care.

Apply: Philip Storey, Planning A Design .Manager. Mnrrish Builders 
linit 5, Upton Industrial Estate. Upton, Poole. Dorset BHI6 SSL 

Email: developments:^ morrish-builders.co.uk

AutoCAD Courses
• Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location

020 7266 2506, 0791 5652057 dp_arch@yahoo.com

CAD Training Service



^CLASSIFIED
CLASSIFIED ENQUIRIES
Gemma Cook; T 020 7505 6816 F 020 7505 6750
gemma.cook@emap.com

SITES WANTED BUSINESS INFORMATION

NATIONWIDE
Bus Stops a Shelters

(actually it could be millions)

If you are aware of a possible development site, we want to hear from you. Acorn 
Homes, as part of their new MYSPACE initiative, is looking to instruct new architects 
on innovative sites, both residential and commercial. Essentially, if you know of 
either a site or an area, which you feel has potential. Acorn Homes will pay you both 
a site tinder's fee and guarantee you instruction for any proposed scheme.

Contact John or Melanie on 020 8341 2222 
or visit www.acorn-homM.co.uk/myspace

Canopies ft Walkways

Display & Signage

www.trueform.co.uk
T: 020 8561 4959
F: 020 8848 1397
salesOtrueform.co.uk

rOUHVWM OUn KNOW HOW

nduttry leocsrtg sorutiomhtSiQAJ

MASTIC ASPHALT WEBSITEMODEL MAKERS

Where to go to find out more 
about mastic asphalt...

www.masticasphaltcouncil.co.uk

We have a cool new web site... 
Have a look at www.flicmodelB.com

qFLIC^ MODELS
Mastic Asphatt Comd

PO Box 77. Hffitngs. East Sussex ^35 4WL 
m 01424 814400 Fax: 01424 614446 E-ma(; rnaGpnellco0aoi.com

MODEL MAKERSFor all 
enquiries 

please call 
Wesley or John 
01892 835051

>6^tpa BULLFROG 
MODELS LTD ADJLO.tontDridge Kent 

lpamoclekTXJteis.com 

ErrKi:
cieottw1ty@fpomodefs.freeserve.co.uk

Modelmakers Contact
STAN AUBERTIN

20b Tower Workshops 
58 Riley Road. London SEl 3DG 

Telephone: 020 7394 7866 
Facsimile: 020 7394 6798

Fbologiiahy
FwBpeethr*
Pulgni AnMbct

WWW irtonxifinn m

Atmany OutkOT SMAMBA 
014ai BT4MQRobert Danton-Rees, studio 8 

the hsngar, perseverance works 
38 kingsland road, london e2

CAPITAL-
o o r t s

Small Bristol practice, owner 
close to retirement, with 

varied workload of residential, 
church and leisure projects 

with good potential, would like 
to hear from others interested 

in acquisition. 
Expressions of interest to 

Box no 3029 
151 Roseberry Avenue 

London EC IR 4GB

lull detail 
models

I quick study 
models

I alleratlons 
& repairs

prototypes 

props & sets 

shop displays 

eihibltions4..1

0V •
•'V

for a quote caM now

^*^020 7729 8660
info9capitalmodels.co.uktslmodels.co.uk



SURVEYORS

PLANS-SECTIONS-ELEVATIONS
the onL/ professional survey practice specialising in measured building surveys for over 35 years

Michael Gallic & Partners.s Chartered Measured Building Surveyors
2 Rosebery Mews, Rosebery Road, London SW2 4DQ Tel; 020-8674-1 111 Fax: 020-8671-9575 RICS

XYZ Surveys L«nd A MMSured BuMing Surveyt 
Bstabtshed ovtr iSyBors

208 Bvths Road. 
Mammersmithi London.

WU OHH 
Tal; 020 7610 4132 
Fax: 020 7610 4142 

•maH: ntoOma(roplana.com 
www.fnetropian6.OQm

Digitally mapping the Landscape
• Measured Building Surveys
• Utility Surveys

e Topographical Surveys 
# Engineering Surveys

■ Measured Building Surveys
■ SetlngOul
■ Topographical Suneys
■ SiFveys

H«d Office T 020 8255 4550 F 020 8255 4551 
London Office T 020 7580 8200

Ernail suc«yQ!39s»SUCms.«LuK 
Fast Free QuotaUon Service

PERSPECTIVES

Land and Archifectwal Surveyors 
iVUHCHOfCetmAU roVKSUHVEYneeds 

Specialising ia
Toftograpfaicil Survtp - Foi Urge and small 
v.ale lunryt using (he lame hi^ acciuacy 
robotic instrumrntatioa and G.RS. 
Acchltectvnl S*rvty» - For plans and 
elevations using liurBuild building survey 
soAwase on pen map hand bekf conpuiers 
UcilUy Sucvcyi - For drainage and location of 
aH undergniurKl utility services. 
Pbtnogramnictry - For accurate 30 tnodels of 
building Rttiai^ pipe uorks and anas of 
difFculi seems
KingsUad Surve)T>n Limited
Bridge Chimbcrs
Brid^ Street
IcathcHicad
Sfirrey KTI2 8BN
Tel. 01372 352059
ha. 01372 353059
e-m«il - mail^kiiigslandsarreyorr.co.uk 
webeste - irtrirliiMilaadnirvTiTirt rn nh

%.^5ys Iri
cigrul pgxim npution ^

DAVID HOARE
ARCHITECTURAL ILLUSTRATOR

f w ^ ri

L Digital CCTV Drainage Surveys 
Produced on CD-ROM or DVD

Tel: 01384 822160
Fax: 01384 823160
Mob: 07S67 504003
Email: infoi@invcrtsurvpys co uk
Web: ..v.'.vinvertsurvoyscouk

I > I.I.i I

CAD HAND DRAWN';> Ci>
-PERSPECTIVES
TEL/FAX 020 8052 7506

GERALD GREENmeasured land and building surveys PROFESSIONAL PERSPECTIVES
|iiitiim|iiiiiMii|imiiMi|iiiMiiii|iiimiii|

the true measure of excellence iL

t 020 8543 8884 e info@catlidussurveys.co.uk 

w www.callidussurveys.co.uk
LViVIj'

f 020 8543 6664

LASER CUTTING SERVICES

apr services CAPITAL ^ ' fast laser 
cutting 
service

Mooresmeasured building surveys ^ 
topographic surveys 
laser scanning 
visualisation 
mail@aprservices.net 
www.aprservices.net 
t:020 8447 8255 
f:020 8882 8080

3 large flatbed latert
yariabie depth 
engraving/cutting
by hour, day 
or volume

• II•f III
'C.Ill4 capital models 

studio 2, the hangar 
perseverance works 
38 kingstand road

IIIIL 111
** t i tit AI I I i«

I .

london E2I min charge 
only £50 -fVAT,^

ElcryliCrXard,
veseer

i-1IJ
for a quote caH nowA 020 7729 8660ri POINTOOL5 VIEW^poiotcloiid & model viewer www.pointools.coni infodcapitalmodels.co.uk



3D COMPUTER VISUALISATION

designhive
■miwcaati * umwiaiion

Phon* 01W3 422 070 
F« 0140) 422 7M 
infct^MigntirM.co.w* 
«Mrw d*4ignril*t eo uk

Th* Grand Magazln«. CHanl: SavMaionMArchHactt

■ I b.uRUMa t rnntad "(srerura3u imvaca 1 ^nimstruna i tntaiwi^w

glass 3nv ^020 7234 5910
r«<|uoft*gfau-canva$.co.uk

quality visualisation Si'
[ vtauafisation, 

animation, 
^wabsiteand 
^Intaractlva

I' pr«s*ntatk>ns of the 

Mgheet quaHty 

PnODUCEO BY 
ARCHITECTS 
competitive ratee for 
over 7 years

we can start any job any size immediately

model making : perspectives : 3d visualisation : animation

Telephone 0121 321 2030 
WWW. idrawfast. com



MODEL MAKERS

^ :mi

> > MODELMAKERS<• i»

4f k. ■■ M

iW'Viy

■■nail

t: +44 (0) 20 7739 7933 w: 3dd.co.uk

wmill

mn

COMBERI. MiMilffirMI

mimmmmmm i I MODELMAKERS Tel: 020 8533 6592 |I

LONDON INVERNESS
• I • r

*s 'V

PIPERS v-:j.

Concept I Planning | Marketing
E mail: models@combermodets.demon.co.uk

RELIABILITYFor all your modeimaking requirements 
contact Nick McKeogh,

QUALITY SPEED

STEPHEN FOOKS 
Architectural Model Maker 

00 44(0)7768 322294 
models@stephenfooks.com

27-35 Bevenden St 
London N1 6BH

Tel 020 7250 0530
Fax 020 7251 0134
Email studio@ptpers.co.uk

www.pipers.co.uk



SKETCHBOOK/ALAN PHILLIPS

APRIL2005

Saniidjy 9«Mk

-f

^ <jW ftr-

Conceptual sketches
of a housing developmenti
Tichborne Street,
Brighton, by Alan Phillips

AJ 09.06.(82



^ PRODUCTS
Respond to these panels at www.ajplus.co.uk/ajdirect
Readers may also obtain information about these products by filling in the enquiry numbers on an AJ enquiry card. 
Advertisers wishing to promote their products on these pages should contact Gemma Cook on 020 7505 6816

RIDO AJ ENQUIRY 201
Rotherham Investment and 
Development Office (RIDO) 
has project-managed the new 
environmentally friendly 
Moorgate Crofts building, which 
will have its entire roof covered 
with plants. RIDO is now taking 
enquiries for business space - 
the building offers 2,850m’. 
Contact:01709 300100

MARLEYFLOORS AJ ENQUIRY 202 
The Premier Wood Collection 
from Marley Floors has been 
installed in the caf6 and 
restaurant at the world- 
famous National Motor Museum 
at Beaulieu. A light beech design 
with warm tones was specified 
as part of the refurbishment 
project to create a stylish and 
welcoming interior.

AJ ENQUIRY 203
Astec ‘fitting 400’ offers 
contemporary space-saving 
solutions, combining high- 
quality design and precision 
engineering. Its simple yet 
revolutionary stainless-steel 
wheel runs smoothly in a 
grooved track on the floor and 
carries a range of materials such 
as glass and timber.

ASTEC BRETT MARTIN AJ ENQUIRY 204
Mardome Sunlight is an 
innovative new tubular rooflight 
system that has been launched 
by Brett Martin Daylight 
Systems. The system is quick 
and easy to install and provides 
high levels of daylight to 
transform otherwise dark or 
artificially lit internal spaces 
at homes and businesses.

HAF AJ ENQUIRY 205 UNILINE SAFETY AJ ENQUIRY 206
Understanding requirements 
and specifying workplace fall 
protection has been made a 
lot easier thanks to a new 
specification CD from Uniline 
Safety Systems, Design Safe 
provides decision makers with 
detailed interactive information 
and illustrations of solutions in 
a user-friendly generic format.

Ih To complement its new range of 
glass sliding systems, HAF has 
produced an extensive range of 
stainless-steel pull handles, 
which are available in a variety 
of designs, sizes and finishes.
All the standard and custom pull 
handles in the range combine 
style with function, ability and 
strength.

EATON JUNCKERSAJ ENQUIRY 207
Hundreds of electrical 
installation products for homes, 
offices and public buildings are 
listed in the new MEM Consumer 
Interface Products catalogue 
from Eaton. The lavishly 
illustrated A4 catalogue covers 
wiring accessories, consumer 
units, circuit-protection devices 
and other products.

AJ ENQUIRY 208
Junckers' solid oak flooring was 
chosen as part of the five-year, 
£3 million. Heritage Lottery- 
funded restoration of Saltwell 
Towers by Gateshead Council. 
Some 170m’of Junckers’ red 
oak are laid through the new 
galleries, cafe, staircases and 
walkways, using a cradle system 
over a concrete subfloor.
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The best way to grow
our forests is to use them.

doesn't ir?

forests
use', the more

Vanting moreXhe more mmitieci to p
we ate co forests grow byin Europebecause ; year our

- every )harvest inthan wc d newstrees Which is goo
,hc s,zc of Cyprus

ourthe morean area , asGiobal Warming icked out ofthe fight against
dioxide is SI

carbonf, the more Auccd and thegrowforests oxygen is ?ro^
, the more wood mthe atmosphere . Usingto useaUableforyou materialsd IS avwoo Uy-fticndlyttiore
cnvironmentaof Uss toforests is pw*place s,„k effect of

the carbon naturalthroughensures lostthan being. rather forests tod use help ourgoo want toSo, if information calldeath and decay.
wood, for more

at www.wo
f mote 

0016 or visit us
odforgood.com: use• grow

^ 0800 279

wood, for good.

‘Uk stuuirubiy poiiurd wood Om 90% of all wood conamrd m Europe » soEced frotn Europta femu. whidi 
^QfE/UNEOE-FAO State of Europe's Forests 2003. e?rty cubic metre of wood used instead of other bmldiog rnwruis, Oi tonne rf COi is swed frotn the aonosphere (Eaupea Commission Enterpeise 
DG. 2003). For additional ceassiEance locJc for independently cerdhed timber.

wood, for good is a promotional ciunpaign sponsored by the Nordic Timber Cooncil, ihe Forestry Conunission. the Confederatim of Forest Industries and the Northern Irrland Forest Service. 
All members arc committed to sustainabte forest management. In each of the memben' countries credible third party certificatioa schemes arr now oprr^uig and iocreised arras of forra are being certified

ENQUIRY 12 ON CARD
www.ajplus.co.uk/ajpocus

surpks ptoductiofi (HEDi Using Wood to Mnigatr Qimace Qunge.are m


