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Bij Isabel AUeti

The appointment of Ian Ritchie to design the 
16ha White City shopping centre in west London 

1997 seemed positively inspired.The developer, 
Chelstield, resisted the urge to go for Disney-scyle 
flamboyance, opting instead for an orchitect 
renowned for his feel for materials, attention 
to detail and lightness of touch. Not only would 
London benefit from one of the largest retail 
regeneration projects in Europe, it would also 
gain a sophisticated addition to the public realm. 
It seemed it couldn’t lose.

Fast forward to 2005, and it’s a very 
different tale. One look at the niocked-up 
cladding samples, currently on display at the 
White City site, makes it abundantly clear that 
the project is now in the hands of a client with 
little appreciation of Ritchie’s work. Westfield, 
which took control of the project eorlier this 
year, has carried out a programme of‘value 
engineering’ that has transformed the original 
proposal into a crude parody ofits former self.

With Q different kind of building, this might 
not have been so catastrophic. A showy one-liner 
could accommodate the odd change to the 
specification or o few dumbed-down details.
But in u building of such subtlety and beauty 
the consequences are dire. Ritchie’s design 
eschewed ornament or complicated elevations, 
allowing copper’s natural depth and richness 
to give the streetscape life and warmth.The 
variation and texture of tlte copper has been 
replaced by uniformly flat-coloured panels.
The horizontality of the elevations has been 
eroded by badly executed vertical joints. The 
ribbon windows have completely disoppeared. 
reinforcing the sense of separation benveen 
the shopping centre and the surrounding 
community it serves.

Ritchie paid his client - and his city - 
the compliment of producing highly considered 
grown-up architecture. It seems his confidence 
was misplaced.
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DAILY NEWS / WWW.AJPLUS.CO.UK

SAATCHI ARCHITECTS NAMED
AHMM and Paul Davis & 
Partners have joined forces 
to work up designs for the 
Saatchi Gallery’s new Chelsea 
home, the AJ can reveal. After 
news broke late last week of 
gallery owner Charles 
Saatchi’s spat with his current 
County Hall landlord Makota 
Okamoto. Paul Davis and 
Simon Allford both confirmed 
their appointment to draw 
up designs for a new space.

FCBA IN £20M REVAMP FOR NEWPORT
Feilden Clegg Bradley Architects has been appointed to take on 
a large swathe of run-down Newport, South Wales. The practice, 
with developer Westmark, is set to draw up detailed designs for 
a ;,(^20m regeneration scheme next to the Old Town Dock.

CHIPPO SCHEME HANDED £4.9 MILLION GRANT
David Chipperfield Architects’new art gallery 
scheme in Wakefield has been handed a major boost 
after the Heritage Lottery Fund (HLF) announced 
it will now be giving X^4.9 million towards the 
project. The surprise move comes just months after 
the HLF turned down a similar grant request, casring 
doubts about the future of the million
Hepworth development - a key part of the city’s 
historic waterfiont regeneration proposals.

URBAN SPLASH UNVEILS PARK HILL PLANS
Urban Splash has revealed details and images 
of its plans for Sheffield’s famous Park Hill estate.
It unveiled the proposals — by Studio Egret West, 
Hawkins Brown and landscape architects Grant 
Associates - at a press conference in the city earlier 
this week (see pages 16-17 for fiirther analysis).

KING'S CROSS PLAN GOES ON
The vast redevelopment of 
King’s Cross in London has 
taken onother substantial step 
forward. Developer Argent has 
submitted its final amendments 
to the outline planning 
application for the massive site, 
which was masterplanned by 
Dimitri Porphyrios and Allies 
and Morrison.

ROW OVER ACCREDITATION HOTS UP
One of the founding fathers of 
accreditation for conservation 
architects in Scotland has called for 
radical reforms in the process’ English 
equivalent. Scottish conservation 
architect James Simpson has called for 
a major overhaul in the workings of 
the Register of Architects Accredited 
in Building Conservation (AABC).

WOODS BAGOTTHINKS BIG UP NORTH
Australian commercial big hitter 
Woods Bagot has unveiled a massive 
new 56,000m- mixed-use skyscraper 
destined for central Liverpool.
The pC160 million project, which 
will transform a derelict site next to 
the city’s Central railway station, will 
feature a 38-storey tower split into 
three ‘slender blades’.

SCOTTISH PARLIAMENT SCOOPS RIAS AWARD
Enric MiroUes and RMJM’s Scottish Parlicunent 
building has won the RIAS Andrew Doolan 
Award for Architecture 2005 - previously called 
the Best Building In Scotland - the most valuable 
prize in British architecture. It was announced 
yesterday (Wednesday) that it had seen off the 
five other shortlisted schemes.
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These stories and more appeared in full at www.ajplus.co.uk/news this week

HEATHERWICK IN BRIT FIRST 
Thomas Heatherwick has 
submitted plans for a seafront 
cafe on Littlehamptons East 
Beach promenade - the 
designers first building 
on British shores. The new 
60-seat cafe will have a 
monocoque steel shell — 
prefabricated offsite - and 
a glass front, giving visitors 
spectacular views out across 
the English Channel.

FEARS CONTINUE OVER CROSSRAIL PROJECT 
Concerns over the effect that the Crossrail 
construction project could have on the capitals 
heritage have re-emerged this week. Petitions 
sent to the House of Commons about the 
Crossruil Bill make it clear that both 
landowners and conservation groups fear 
the effect of severe subsidence on buildings such 
as the Barbican and Spitalfields Meat Market.

THE RIBA CLOSES ITS NORTH-EAST OFFICE 
The RIBA has decided to close its Newcastle office, adding 
to growing fears about the institute’s commitment to the 
regions. Following an ‘extensive review’ by RIBA North, 
the institute will now merge its regional offices in 
Newcasde and Leeds in a move that it claims will improve 
its member services in the area.

GERMANY CALLING FORASSAEL
Assael Architecture is the only British practice 
to have been shortlisted in an international 
competition to redevelop a former military base 
in Germany.The London-based firm is one of 
eight practices, including Dutch star practice 
West 8, chosen to draw up plans for the 35ha 
site on the outskirts of Hamburg.

BREAKING NEWS DAILY AT
www.ajplus.co.uk

As a subscriber, you 
can see all these stories 
and more in full at www. 
ajplus.co.uk. You can 
also register to receive 
a daily email news alert. 
Only subscribers get 
access to the full 
website - so make sure 
you activate your online 
access today. Your 
subscription is not 
complete without it.
To activate your online 
subscription, go to www. 
ajplus.co.uk/activate 
If you do not have your 
login details, please 
call 020 7505 8623

TSUNAMI MEMORIAL PLANNED
Thailand’s government has 
launched an international 
competition to find a design 
for a memorial for the victims 
of the Boxing Day tsunami.
In what will certainly become 
one of the highest-profile 
competitions of recent years, 
the Thai authorities are 
determined to create a 
memorial to remember 
the hundreds of thousands of 
people who died in the disaster.

!T0 CUIMS RIBA GOLD MEDAL
Japanese arcliilectToyo Ito 
has scooped the RIBA Royal 
Gold Medal - one of 
world architecture’s most 
highly prized honours. In 
addition. New York-based 
intellectual Peter Eisenman 
and Uruguayan RafaelVinoly 
are just two of the big-name 
designers to be given RIBA 
International Fellowships.
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NEWS

A demonstration of Ian 
Ritchie’s designs (right) 
is on display at White 
City next to a recent 
value-engineered example 
worked up since he was 
sidelined (far right). 
Changes include a 
weakening of the 
horizontal language and 
the removal of proposed 
copper panels

RITCHIE ‘CAST ASIDE’ IN WHITE CITY
lilt Darrell

‘The council is determined 
to maintain the design 
excellence of the White City 
proposals and is contmitted 
to Q high-quality outcome, 
particularly on a Ragship 
scheme like this.’

But. in a thinly disguised 
warning, the statement added: 
‘We would not tolerate any 
“dumbing down” of design 
standards.'

while the second is the result 
of designs produced after a 
significant value-engineering 
exercise by the developer.

The two examples 
show wildly different design 
approaches. Ritchie’s, which 
won the existing planning 
permission, has unusual copper 
panelling, u strong horizontal 
language and riveting to give 
the scheme ‘a feeling of human 
involvement’.

This facade has been 
completely transformed in 
the second example, which 
is more conventional.The 
copper panels have disoppered. 
us has much of the horizontal 
language.The riveting has 
also been removed.

Most noticeably, the new 
scheme fails to include the 
two most prominent horizontal 
elements: the ribbon of lights 
and the mesh ventilation.

A source told the AJ thcit 
Ritchie, who is now only 
working on the project’s 
‘transport elements', was ‘very, 
very disappointed’ by both 
being sidelined and by the 
significant changes that 
have been made to his designs.

But a spokesman for 
Westfield insisted that Ritchie 
remained central to the project. 
‘Ian Ritchie still has a role to

Ian Ritchie has been sidelined 
from the vast majority of the 
White City shopping centre 
development amid widespread 
concerns over the quality of 
the scheme’s design, the AJ 
can exclusively reveal.

The architect - shortlisted 
for last year’s Stirling Prize - 
is no longer working on the 
all-important retail and leisure 
elements of the project, it 
has emerged.

The decision to sideline 
Ritchie, which was taken in 
July 2(K)5, came after developer 
Westfield took financial 
control of the project from the 
financially-troubled Multiplex 
earlier tliis year.

Tliis move was followed 
lost month by the erection of 
two different demonstration 
facades on site. It is understood 
that the first was worked up 
from Ritchie's proposals.

the White City scheme,’play
he said.‘Our position is that 
Ritchie is still working for 
us on the project.’

on

And in a statement.
the London Borough of 
Haiiunersmith and Fulhum 
also claimed that its position 
remained unchanged, despite 
alterations to the design team. 
‘The general design principle 
of the White City shopping 
and leisure centre has not 
changed,' it said.

11AJ 06.10.05



NEWS IN PICTURES

FARRELLS LOOKS NORTH
Farrells has released these 
images of a £26 million revamp 
and extension of the Great North 
Museum in Newcastle, which 
was granted planning permission 
earlier this month. The project 
will bring together under one roof 
three disparate collections of 
artefacts to be accessible to 
both students and the general 
public alike - what the practice 
terms the perfect instance of 
‘town meets gown'. Two thirds 
of the existing building, currently 
know as the Hancock Museum, 
will be stripped back to its core 
to produce a series of themed 
spaces.The furthest reaches of 
the site will feature a landscaped 
garden at the south end, with 
‘live exhibits', and a new 
extension to house learning 
spaces and ‘special exhibitions' 
at the north that will meet with 
the Newcastle University 
buildings located behind.
Farrells claims that the final 
look of the facade could well 
be informed by the work of an 
artist, as was the case with 
the architect’s acclaimed Home 
Office building in London. The 
interiors of the building have 
been designed by Dinah Casson 
of Casson Mann, who was 
responsible for the V&A's 
British Galleries.
By Rob Sharp

1. A new extension will be situated to 
the north of the existing Hancock Museum

2. The new museum galleries will aim to 
encapsulate the idea of ‘town meets gown’

3. The site will feature a landscape garden 
and meet with Newcastle University buildings

12 AJ 06.10.05
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AGENDA

To mark the success of the Hairywood 
irtstallation by 6a Architects and Eley 
Kishimoto, the Architecture Foundation has 
announced that it is hosting a four-day table 
football tournament, supported by the AJ, at 
its gallery in Old Street. The Yard. Qualifying 
will be held 11-13 October with the final on 14 
October. Teams of two are invited to test their 
skills on the 'mother of all football tables' - 
the world's most expensive, 'Opus', designed 
by Edinburgh-based Eleven Forty - for the 
chance to win a dinner for two at The Zetter 
and a year's subscription to the AJ. To enter 
the Clerkenwell Cup, email jade@architecture 
foundation.org.uk by 6pm on 10 October.

A STUDY IN HARDSHIP
Bif Rcb Sharp

These days it's not all pints, 
parties and pulling at university. 
Students contemplating 
studying architecture face 
having to stump up a 
staggering X^50,000 in fees 
alone (AJ 25.08.05). As a result, 
few social groups can even 
begin to think about a career in 
architecture. And if they are in 
financial trouble, there is almost 
nowhere they can turn for help.

One place they could turn 
to traditionally has been the 
RIBA 'hardship fund’. But it 
recently ran dry (AJ+ 28.09.05).

But now there is a glimmer 
of hope, in the unhkely form 
of a new charity backed by the 
likes of Alex de Kijke, David 
Adjaye and Glen Howells.

The story starts with the 
sickness of the ‘hardship fund’ 
(the RIBA Education Fund). 
This had, pre-1997, been 
dependent on money creamed

off from the ARCUK’s 
registration fee. But when the 
legality of this principal source 
of cash was questioned, the 
stream of money to Portland 
Place dried up.The RIBA 
was left with a total of 

70,000, topped up with 
the occasional generosity of 
individual benefactors. Now, 
after eight years, this pile of 
cash has gone. With the 
imminent introduction of top- 
up fees, could there have been 
a worse time for the fund to be 
depleted?

Thankfully, there has been 
a response to this crisis. Not, 
as you would expect, from the 
RIBA itself but from Alan 
Phillips of Brighton-based Alan 
Phillips Associates. Students 
across the country will be 
delighted to hear that he has 
set up the independent 
Architectural Education Trust

(AET) - as a funnel for 
community-focused architects 
to raise money for those in dire 
need.

the nous and connections of 
its trustees to approach anyone 
it can and cheekily ask for the 
odd wad of cash.

But it still raises the 
question of whether the RIBA 
is doing anything like enough 
to proactively raise funds. Let’s 
face it, ;^10,(KK) is sadly nothing 
more than a drop in the ocean. 
The student population will 
soon be in crisis. Something 
needs to be done, and fast.
For more informalioH on the AET 
please email GioMtina Forte at 
0i(nMttuaforte(^lintemet.com

‘We’re looking at 
architecture as the essential 
elements of shelter,’ he said. 
‘People’s mental health is 
improved by architecture.
We are encouraging students 
to view this prablem as 
a political issue.’

The organisation bos just 
given its inaugural endowment 
to the RIBA fund - in the form 
of X]1B,<X)0 thot has been 
distributed to seven individuals 
in financial distress.

The AET is very definitely 
not part of the Portland Place 
apparatus but it does act as a 
conduit through which funds 
pass to the RIBA.This is 
because, according to Phillips, 
its funds are gained hand to 
mouth, as the organisation uses

14 AJ 06.10.05
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AGENDA

1.

WHICH WAY NOW FOR PARK HILL?
Bif Rkhitrd IVaite

‘On the day it opened. Hark 
Hill wxis as close to perfect as 
it could be.’ On a dull October 
morning nearly 50 yeors later 
it is not. And Christophe Egret 
knows it.

It’s a vision based on 
knitting the estate into the rest 
of Sheffield.

‘The weakness of Park Hill 
is a lack of connection with the 
rest of the city. It has lost its 
sense of place,’ Egret said.

The French architect 
admits the flats, designed by 
Ivor Smith and Jack Lynn at 
the end of the 1950s, can come 
across as a bit brutish. Even so, 
he believes Park Hill still has 
a lot to offer.

‘It’s not an iimnediotely 
beautiful building and I wasn’t 
a fan of it before, but I've 
wanned to it,’ he said.

‘It’s a gentle monster that 
is extremely resilient and the 
intelligence of the ‘streets in 
the sky’ is extraordinary.’

One big challenge is how 
to breathe life into a Grade 
ll*-listed building without 
wholesale changes to its fabric.

Demolition has never 
been an option for Urban 
Splash. Instead, it wants to open 
up the public spaces, bring in 
new pubs, restaurants and shops 
and make the area o ‘proper 
place’, in a scheme costing 
an estimated million.

‘We need to romance Park 
Hill,’ soid Egret.’The moin task 
is to make all the public park 
spaces more specific so when 
you enter the area there is a 
sense of arrival.

‘Why can’t we open up 
the vistas so it feels like 
London’s Primrose Hill? Why 
do there have to be seedy pubs, 
when they could be opened up?’

The bigger task, however, 
is winning the hearts and 
minds of those opposing the 
redevelopment. And there are 
some big hitters among them. 
One of those leading the calls 
for Park Hill to be flattened is

The brutal concrete 
behemoth overlooking Shcflield 
city centre may be Europe’s 
largest listed building but it 
is not the easiest to love.

If you believe the local 
press, most people in the Steel 
City want the massive clift-top 
blocks torn down. The flats 
were even ridiculed in the film 
The FhU Monttj.

But Egret and Urban 
Splash have a dream for Park 
Hill.The developers, who have 
recruited Studio Egret West. 
Hawkins\Brown and landscape 
architects Grant Associates to 
their scheme, want to transform 
the ‘flawed’ giant into the city’s 
coolest address.

AJ 06.10.0516



2.

1. The new proposals aim to make new connections 
between Park Hill and the rest of the city
2. The scheme will work, in large part, on the public 
realm in and around the Grade II*-listed estate
3. Park Hill as it stands today

3.

the deputy leader of Sheffield’s 
Liberal Democrats, councillor 
David Uaker.

He believes there is no 
option but demolition.‘The 
general feeling on the streets 
of Sheffield is that the building 
should have been pulled down 
yonks ago,’ lie suys,

‘Just tinkering with the 
structure will not make a 
difference. It’s no good 
hanging on to it just because 
the building was once seen 
as iconic.’

‘It may be pioneering but 
it couldn’t be built in a worse 
place. Unfortunately, it is on 
a key gateway site. And it’s 
an embarrussnient,’ he says.

Contrary to the feeling 
among most architects, Baker 
is also dubious about claims 
the flats are loved by most of 
the building’s residents.

He said:‘lt was a social 
experiment that failed. The 
dream was to create villages 
in the sky, with people standing 
on their doorstep chatting; an 
identifiable community. But 
that didn’t work. People ended 
up barricading themselves in.'

Baker feels so strongly 
that he has made a bid to get 
the fiats de-listed so they can 
be bulldozed.

According to Jeremy Till, 
who lived in the blocks for two 
years, demolition would be 
a mistake. The head of

architecture at Sheffield 
University believes the building 
has been unjustifiably muliyned 
and criticised over recent years.

He said: The local media 
has run an endless cainpoign 
against Park Hill. Whatever is 
done, [the press] suy it’s wrong. 
Basically they want to see 
it demolished.’

Till added;‘There’s o lot 
of misinformation, based on 
really bad Alice C'oleman-style 
sensationalism.

‘It’s the old spectre of 1960s 
architecture equalling tower 
blocks, equalling architects 
with penis complexes, equalling 
deprivation, equalling drugs, 
equalling the end of the world. 
The flats only started to fail 
when the council’s housing 
policy failed.’

Till maintains that the 
residents of Park Hill are 
‘ferociously’ loyal to the

building - some 20 per cent 
of the current tenants have 
been there fmm the start.

That doesn’t surprise 
Simon Gedye, from local 
practice Allen Tod Architecture. 
He said:‘I visited a couple of 
months ago and my impression 
of the place was transformed.
In the future, with a fall 
refurbishment and a mix of 
tenants and residents, this could 
become Sheffield’s equivalent 
of the Barbican.’

No doubt these comments 
will please Urban Splash, which 
is well aware that winning over 
public support is going to be 
a tough nut to crack.

The people of Sheffield 
have been let down before 
and those behind this latest 
brave effort will need more than 
pretty pictures and the words of 
architecture’s finest to make this 
plan work.

Baker is understandably 
worried that Urban Splash’s 
latest move is just onother 
fabe dawn for the building 
- and another massive waste 
of taxpayers’ money.

’The developers need 
million to preserve 

an eyesore. It is not a viable 
concern and the land could 
be put to better use.
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ASTRAGAL

Adjaye 
is the Lord 
Foster of the 
thirtysomething 
generation^

|96|: C0R0N«IION STREer-IN-THE AIR

Rowan Moore. Evening 
Standard, 27.09.05

'This is Hadid 
at her gentlest 
- a building that 
should win over 
those who think 
she only does 
full-on, headline
stealing sensation'
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Jonathan Glancey admires 
Zaha’s Ordrupgaord 
Museum in Denmark. 
Guardian, 03.10.05

PARTY POLITICS
Astragal went to sample the 
freezing breeze and seaside 
atmosphere of the Labour Party 
Conference in Hrighton last 
week.The RiBA and the 
Institution of Civil Engineers 
held a joint party to discuss the 
way forward for PFI in the 
aptly-named Quality Hotel, 
on the town’s trendy West Street. 
RIBA president Jack Pringle 
and Lord Warner (Minister 
of State for NHS Delivery), 
both gave rousing speeches. 
Sunand Prasad discussed his 
disappoimrneiit at the 
attendance ofCABE’s earlier 
gig, a result, presumably, of the 
event lacking any discharged 
hecklers to raise its profile.The 
remains of the shindig held by 
the Fabian Society lay evident 
just up the corridor from the 
riba’s party. It seems the 
Fabians had moved on from

the City ‘rafters’, this is a novel 
portrayal of how cold and often 
empty cities can be. Well worth 
an outing.

dieir own do to the RIBA event 
pretty sharpish, like a group of 
nomadic party scavengers. How 
Astragal approves.

A RATTLING GOOD STORY
Obviously, Astragal could never 
be associated with bad puns. 
But perhaps Astragal has never 
before adder chance to bou-st

WALK THIS WAY
Astragal attended the brilliant 
‘Seven Walks’ — a series of video 
instoUations by artist Francis 
Alys - in the Neo-Classical 
splendour of 21 Portmun 
Square, designed by Robert 
Adam's talented brother James. 
Far and away the best ‘w’alk’ is 
Gntirds, which traces the tracks 
of 64 Coldstream Guards as 
they walk around the City 
of London. The soldiers move 
aimlessly around the City as 
individuals, but when they meet 
each other they fall into step 
and begin marching around the 
ghostly, empty streets.Taking in 
the Barbican and Bank when 
shot from the point of view of 
the guards or trom high up in

'To say it's 
outlandish is 
to put it mildly. 
To say it's wildly 
overblown and 
verging on kitsch 
might be more 
to the point'

about tills liidden gift. However, 
when a fangtastic opportunity 

for instance thecomes up 
discovery that LEAK 
Architecture keeps pet snakes 
in its basement - only an asp 
would turn it down. According 
to practice founder Lea Katseli. 
anyone who wants to work for 
the south London-based firm

Christopher Hume on 
Daniel Libeskind’s 
proposed tower in Toronto.
7iw>ir<) S/(ir, 03.10.05

must be willing to feed the 
reptiles — and also, of course, 
possess great design and CAD 
skills. Presumably they are 
then paid on sliding scales 
depending on experience,

AJ 06.10.0518



CEILING SYSTEMS
[ Between us, ideas bee

CEILING SOLUTIONS FOR WELL-BEING

Armstrong ceiling systems are global solutions for enhancing the 

well-being of any space, whether for working, learning, travelling or 

shopping.

Our celing systems do much more than just cover what's bekwv or hide 

what's above. Among our innovative solutions are ceilings that improve 

acoustical and visual comfort in a safe and healthy envronment.

8ut what use is function without form?

That’s why Armstrong invites you to try new ideas by selecting creative 

design systems and decorative options from our portfoSo of solutions. 

Take advantage of our design tools, customisable installation, and

Visual and 
acoustical 
comfort

Safe
and heatthy 
envHDnmsnt

Easy to install 
and maintain

Design
support

simplified maintenance—and let your imagination soar.

To discover how Armstrong ceiling systems can enhance your next

project, contact our technical experts today or visit our web site.

www.armstrong-ceilings.co.uk
FREEFONE 0800 371849 (UK)

FREEFONE 1800 409002 (ROI)
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OPINION/WILL ALSOP

THE LANDSCAPE ISA 
BLANKET OF COMFORT THAT 
HAS BEEN ABANDONED BY 
PROGRESSIVE DEVELOPMENT

Time in Motovuii. Get up and 
have breakfast with strange 
coffee that seems to work. It 
drags you back into a world 
that the previous night gou 
thought you had left.

The wag that this remote 
hill town in Istria, Croatia, 
takes you away from the 
world we think we have some 
understanding of, makes it the 
perfect venue for a workshop 
for architecture students at the 
very beginning of the new 
academic year.

The village ofMotovun 
itself is perched on a hill high 
above a valley. From this 
vantage point, the hill towns 
around can be observed from 
a safe distance, which seems 
to reinforce the insularity of 
the situation.

This is the fourth year of 
the event, where students from 
Vienna, Zagreb and Leuven 
meet to think, work and present 
their ideas for possible futures 
for this area of hill towns.

The project is always the 
same. The universities, plus a 
varying guest or two, do not 
change. The shape of the day 
is equally invariable. Breakfast 
- lunch - supper - evening 
entertainment in the form of 
talks from our guests - sleep.

This diurnal monotony is 
the basis of a sense of security 
that contains the soul in a

manner that allows the 
imagination to flow. The 
surrounding landscape is itself 
a blanket of comfort that has 
been abandoned by progressive 
development. This, in itself, 
allows new perceptions to form 
against a soundtrack of Auld 
Lang Sijuei the shock of the new 
is absolved by the greenness of 
my volley.

And yet scratches of 
modernity overlay themselves 
on this virgin arcadia.A canal 
- not a river, a newly tannaced 
road - not a dirt track. These 
hints of the new are sufficient to 
stimulote thoughts of modernity 
into the minds of all those 
assembled here.

A minimally changed 
landscape; a clearly defined

shape to the day and un 
expectation of discovering 
something we do not know 
are the essential ingredients 
of invention and architecture.

This annual event, that 
has developed its own form 
through tradition it has built 
up over the years, exhibits the 
basic needs for the mothers 
of invention (including Frank 
Zappa) whose structures release 
the faith in the w’ayward dream 
that appears to frighten the 
anal and (the) false ideologies 
of those who architecturally 
control London.They do not 
serve the Londoner well.

From Skat 1 Ik, flight number 
BA99 /roMi London lo Toronle 
Fmail ajcolumnists@ettiap.com
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The exhibition opens at the Foyer and James Hockey Qalleries 
at the University College for the Creative Arts al Farnham
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Kingspan fires'^ tested (

\

Insurer approved LPCB ^w^Bsafe Systems

'Non-Combustible Building 
Tested and approved by experts, Kingspan Building 
Env^ope Solutions create buildings that are classed as 
'Non-combustible'* by the Association of British Insurers*. 
Buildings cor>structed using this system 
qualify for comt^titrve property and 
business risk premiums.

Reduced Build Time
Site-build time is reduced by up to 50% with 
our pre-engineered solution providing a rapid 
weather-tight envelope and allowhg earfy 
project completion and haixtover.

P* Added Benefits
Recent independent research' has shown that the cost of 
construction using panels is comparative to buit-up roofing but 
with al the additional benefits of achieving a swifter handos^r.

Sustainable Construction ,Using sustainable construction solutions we /
have reduced energy consumption and cartxjn / 

missions by up to 40%.

For more information about Kingspan FIREsafe 
‘Non-combustible Building'' Solutions visit 
www.king8panfiresafe.co.uk or call 01352 716100.

p I

t

'External ciaddngs that are LPCB approved to LPS1181 can be classed as 'ncn-combustble buicing', Association of British ir^surers May 2003. 

■ Independent research carried otS by EC Harris 2005
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LETTERS

TALK OFTHE DEATH OFTWIN-TRACKING IS PREMATURE...
The summary by Brian Waters of the new local authority power 
to decline to accept planning applications (AJ 29.09.05) ended 
with a teaser by referring to a catch-22.

In fact, if you get a ‘quickie’ refusal and lose the 
consequent appeal, or resubmit as a free go and get a second refusal, 
the authority can decline any subsequent application it deems 
to be similar (not just‘the same’but‘substantially the same’).

Such a decision can only be challenged by (expensive 
and time-consuming) judicial review, so proceed to un early 
appeal with caution - but meanwhile keep on twin-tracking! 
(Current decision time for hearing appeals being quoted by 
the Planning Inspectorate is 14-15 months.)
Andrew Rogers, Assodation of ConsuItoiU Architects Plcmning 
Adi'isonj Group

DESIGN IDEALS OFTHE PAST ARE BEING REVISITED
The 21st century will, I am confident, go down in history as 
the century in which, in many spheres, everybody was busy 
reinventing the wheel. And nowhere more so than in the world 
of architecture.

The latest bu22 phrase is, it seems,‘evidence-based design’. 
Yet, in the late 195()s. the journal Cotitr<Kt Furnislting (later renamed 
Interior Design) was launched specifically to propagate the view that 
good design of building interiors could enhance health care in 
hospitols, facilitate learning in schools, improve efficiency in offices 
and increase pix^ductivity in factories.

In the journal’s first issue, an article on the design of 
waiting rooms considered the role of interior design in helping 
people cope in stressful situations, especially in the waiting areas 
of hospitals. (To emphasise the point, the launch party itself took 
place in a waiting room - at u central London railway station!)

In subsequent issues, over the years, the magazine 
published several articles dealing in detail with the therapeutic role 
of the environmental design, as it came to be known, in hospitals 
- a role that was increasingly recognised as u growing number of 
doctors began to accept the psychosomatic origins of much illness.

13y the mid-1960s, however, I was, as founder-editor of the 
journal, beginning to think we might have over-estimated the role 
of the physical environment. As o consequence of research carried 
out by the Pilkington Research Unit at Liverpool University (to 
say nothing of the famous Hawthorn Experiment), 1 came to the 
conclusion that socio-psychologicol factors were equally, if not

...BRIAN WATERS RESPONDS
It’s true that most commentators made the mistake of reading the 
new circulor on development control as abolishing ‘twin tracking’, 
but they were wrong . The end of twin tracking is expected to come 
in when the government introduces a short period of dual 
jurisdiction w'hen people can lodge an appeal.

I quickly corrected my error but your sub-editors were 
too fast. My planning column (AJ 29.09.05) should have read:
‘The other main change introduced is more controversial. The 
new Act promises the end of “twin tracking’’, the dubious practice 
of submitting duplicate, identical applications with the threat of 
taking one to appeal should the authority not perform promptly 
and positively. This change is still to come but the circular brings 
in a new “power to decline to determine applications”. These nesv 
powers are intended to inhibit the use of repeated upphcations that 
are submitted with the intention of, over time, reducing opposition 
to undesirable developments. It covers listed-building and 
conservation-area applications as well and is far wider dian the 
previous, restricted, power available to planning authorities.’
BriiUi Waters, uia email

more, important.
(The Pilkington research has shown that there was no 

correlation between objective measurements of the environment, 
such as temperature, humidity, lighting levels, etc, and the 
occupants’ subjective responses to it.)

It is possible that I was partly influenced by the social 
climate of the 1960s, with its‘all-you-need-is-love’ethos, so 
perhaps that will be the next decade to be reinvented.
Maurice Jaij, via email

Concealeid, Frameless
The way sliding doors should be

* • •

The space saving Eclisse range available through Em-6 Solutions Ltd
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ENQUIRY 21 ON CARD
www.ajplus.co.uk/ajdirect

24 AJ 06.10.05



kl

s your creativity bearing fruit?
n idea unrealised is an opportunity lost.

le Autodesk® 2006 portfolio of products is all about helping you 
?alise your ideas - to compete and win.

Jow is the time to realise your ideas!

CO
(U

Save up to 20% when you 
upgrade to the AutoCAD* 
2006 family of products

onportant message to all customers using AutoCAD® 2002-based products 
n 15 January 2006, Autodesk® will be retiring the AutoCAD® 2002 family of products, 

n this date the upgrade path from these products will be discontinued, 
an your upgrade now and benefit from our attractive pricing offer on upgrades, 
t now. this offer is time limited.

Save up to
20% —upk>

10%

<c«>iiioosie i; Oct Mas
•(Octaoosls

A cadpointCadassist CAD nrsystems 4 rviCOMKJT1NO COHCCPt) OfdodlVM fl(pdlVf f
CA Ocriyi tirvIcH Ltd 

Ci««t IVrnieutti
CafVi* Ltd 

SUinn
C«fogk
kMrurw

o\46-^ggoo

Cadpoint Ltd 
CrDwttame 

0^44 751300

AdrM Computtnf Concepts Ud 
Soothompton 

eu)toa6a947

Mia SystamsLtd 
WntBromwkh

OUi5U£66j

is Design Comuitancy

I Llandarcy 
I OI7ga)lI<S4

Slochpcn

o«i 4401436014* M4 0444

o ImassexcilechE^VIS^GEf graphitelADSPEC

Mtunx
Censpsiter Aided etaincss Sys 

HatMd 

0*00;»3967S

techesoloqy for ilesign

coins
ConsfesictiBn bidiaby SduUons tteroe Coeipsiting Ltd 

MHferd 

osga)l9a6ao

EiseisaftUK Ltd 
Bridgend 

o4s66614M

Ledteds Computers Ltd 
Enflekl

01088049941

GrapM* MaM^BRwnl Serv 

Hatski^atn 
0119969 m4

NimLtd
Newcastle Upon Tyne

1135555

Cadtpec

101905 458000
0175)50 1000

» cMicro Concepts netmetixNTC MIoroCADMKI TEOtaCM r-i
Ke*y>

Mice Technical Gf^hio 

Couisden 
01086684646

MkraCAO

Btadhxd

0117453199

.arCanMge IktnwUxLMl^
CsMiliy

0*707505135

Pennine GLDCdieputer Sys 
Nofthufltefland 

0«6ie4 44B

Quadra SoAitions Ud 
Lancashire 

oi^4)d>8SS

I KaySysteoM 

'M9rcesterdwe 
091768 888

AlicraCAO
DerliffUn

oip5350iao
Cambridge 

oiai ]7<6aoo

koANS
m.‘* CAO CAM loiincoi Irionics AutodeskTtsan Hlero «yel>

In Computational Lid Them Micro ^rstems Ltd 
lartert

01)2 455 0^

TrMcsLtd
Ossett

01914166261

IMvcnalCAO 
BasinptcAe 

011$ 6}5 9700

ENQUIRY 22 ON CARD
www.ajplus.co.uk/ajdirect Authorised Reseller

9112S|3 0P0



LETTERS

SOME HOME TRUTHS ABOUT CRYSTAL PALACE
Matthew Teague’s paragraphs on Crgstol Palace (Metalworks,
AJ 29.09.05)
half-truths that it is barely worth trying to unpick them.

Certainly no first-year student essay would get away 
with stuff like this. I guess he wouldn’t even have noticed that you 
illustrated ‘Crystal Palace - paradigm for prefabrication’ with a 
totally different building!
John MtKeaii (auihor of‘Cnjstnl Palace', Lotuion : Piuudoti, 1994), 
via email

AJ CORUS 40 UNDER 40 MOVES TO SCOTLAND 
AJ Corus 40 Under 40 is moving to the Craft Gallery 
at the Royal Museum in Edinburgh, from 6 October 
until 31 October 2005. The exhibition will be in 
place at the museum to coincide with the 10th 
anniversary of the Stirling Prize, which is being 
presented at the museum on 15 October.

such a mess of utter untruths and misleadingare

CORRECTION
The country house featured on page 13 of AJ 15.09.05 should 
have been attributed to Andrei Bowbelski and James Davis. The 
front facade and rear facade captions to the images should have 
been reversed.

Please address letters to:T1fe Ediior,The Architects’Journal, 151 Roseltenj 
Avenue, London ECIR 4GB, fax 020 7505 6 701, or email attfielii. 
neu’fon@emap.com to arritv by Wain on the Monday before publication. 
The Architects Journal resenvs the riyht to edit letters submitted.

t
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STUDENT SHOWCASE
Student Showcase is sponsored 
by Students' Union, a website set 
up by Union in association with 
The Architects'Journal at www. 
9tudents-union.net. To submit 
work for publication in Student 
Showcase, please email a 
publication-quality image to 
studentshowcase@emap.com

n1
.1..

■I-1 #...........

SM Khalimullah Maudarbocus designed the Pavilion of Serendipity as a second-year project during his Part 1 at 
London South Bank University. Set in London's Hyde Park, the pavilion is made out of cardboard tubes, which are 
pushed up out of a bundle to create a space underneath. This space is therefore generated entirely randomly.

shifts
A large boot shouldn’t stop you from getting your kicks. And the all-new 9-3 Aero V6 SportWagon generates 350Nm of torque, 

so there is no more powerful V6 petrol engine in its class. Turbocharged power that’s controlled by ReAxs all-wheel steering 

allied to a responsive and agile chassis, All In all it’s a very moving experience. For more information call 0845 300 9395.

Visit saaboffers.co.uk
ENQUIRY 23 ON CARD
www.ajplus.co.uk/ajdirect

The all-new Saab 93 SportWagon.
mweyourn*)<r

- 62,8 (H.S). COMBINED 25.7 (11.0) - 51.4 (5.5). CO2 EMISSIONS 149 - 264 G/KM. Model illustrated Saab 9-3 Aero V6 SportWagon - on-the-road price £28.295.



innovation

design

technology

diversity

ENQUIRY 24 ON CARD
www.ajplus.co.uk/ajdirect

tile of Spain
be creative

www.spantlies.fifo Sparasii Embassy Commercial Office Tel: 020 7467 2389 Fax; 020 7224 6409 e-maH; consumo.londmsOmcx.es 
Tile of Spain and the ‘N' logo are registered trade marks of ASCER (Spanish Ceramc Tiie Manufacturers' Association)



CARUSO ST JOHN/ 
COVER VERSIONS

From left to right: Adam 
Caruso, Peter St John and 
Hugh Pearman



CARUSO ST JOHN / COVER VERSIONS

FORTHEM, IT IS CHEATING 
TO MUCK AROUND WITH 
ALGORITHMS AND MAPPING 
PROGRAMS TO GENERATE 
FACADE DETAILS, AS SOME 
MODISH ARCHITECTS DO
B(/ Htujfi Peaniuui. Ptioicfjrapluj bij Oluvr Godow

Adam Camso and Peter Si John sprantf to prominence in the mid 1990s 
with their conipetition-u’immc} entry for IValsall's neu> art gallery. It uw 
a rare opportunity for a young practice - established in 1990 after both had 
worked for Florian Beigel and Ariip Associates — previously known mainly 
for domestic iwrk. Recently completed projects include Brick House in 
IVesibourne Groiv, which has lirtually no elevations, and new classroom 
blocks at Denys Ltuduu's Hallfteld School in Paddington. The practice’s 
current uvrkload includes a Centre for Contemporanj Art in Nottingham, 
a Damien Hirst museum in Lambeth and a landscaped estate of 500 houses 
near Bordeaux. An exhibition entitled ‘Caruso St John — Cover I'ersions’ 
is at the Architectural Association gallenjjrom 8 October to 3 November.

in a historical continuum - especially, but not exclusively, the Arts 
and Crafts tradition. True, plenty of architects cite influences. Plenty 
like to ignore the relatively recent past and instead point to the 
wonders of engineering or nature or art or swimwear. In contrast. 
Caruso St John name names: the names of other architects. In the 
show, clusters of their work are organised around reference material 
- much of it gleaned from the KlBA’s drawings collection - by 
some of those who have been this wag before; among them Louis 
Sullivan, Philip Webb, Owen Jones and Frederick Law Olmsted 
of Central Park fame.

We gather round the cluttered meeting table, and Caruso 
pulls down drawings and working models to explain the layout 
of the AA exhibition. You might not, at first glance, associate their 
Brick House with the work of the Arts and Crafts master Philip 
Webb, but he is the pin-up they want to acknowledge. Photos and 
study models of Brick House - an infill project with a noble, raw, 
irregularly domed main space - form part of the display, but so 
too do working drawings for it, interspersed with Webb’s working 
drawings for Standen, his virtuoso freestyle hou.se of 1891-4, and 
the earher Clouds house in Wiltshire, which is freer still.The link 
here is an extraordinary level of attention to detail. Caruso assures 
me that every single brick in Brick House was drawn in its rightful 
place. How he can do this and still turn a profit baffles me.

‘Who knew more about architecture than Webb?’ asks 
Coruso.‘He was a great architect. It’s to do with construction 
and the way that construction holds cultural information.That was

An interesting thing has started to happen to Caruso St John’s 
architecture. Put crudely, they have rediscovered ornament, 
something very apparent in their polychromatic masonry designs 
for an extension to theV&A’s Museum of Childhood in Bethnal 
Green, exhibited in the British pavilion at the last Venice 
Architecture Biennale. Of course this was no Damascene 
conversion - the historic and textural interest has always been 
there - and of course they were and are not alone. Everyone 
from Herzog & de Meuron to Foreign Office Architects by way 
of Future Systems seems to have been playing around with the 
idea of ornament. What sets Caruso St John apart, perhaps, is 
the way they openly acknowledge its debts to their forebears.

The title of their exhibition, ‘Cover Versions’, presents 
a firm of broodly Modernist architects that is willing to place itself

30 AJ 06.10.05



1. Mork in progress, Including a project to remodel and extend the Museum of Childhood in Bethnal Green 
(top left corner), a fragment of the facade of the Centre for Contemporary Art, Nottingham, and a scheme 
for a low-density landscaped estate of 500 houses in Bordeaux
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something that was central to his practice, and its something 
that we’re very interested in. Looking at his drawings, it’s amozing. 
They seem very familiar. Every single thing was drawn, unlike 
Lutyens- Standen has 150 working drawings, which was a lot for 
those days.’

observ'es Caruso,‘you can do very intricate ornament again.’ 
Sullivan and Wright live on. As does Berlage — his Holland House, 
right behind Foster’s Gherkin in the City of London, is ‘a constant 
reference’. Caruso St John regard this kind of thing as real 
ornament. For them, it is cheating to muck around with 
algorithms and mapping programs to generate facade detaib, 
as some modish architects do.'Why go to that kind of incredible 
contrivance to get an articulation which in the end is always 
very reduced?’ ponders Caruso.

So; it’s tradition all the way.‘We’re trying to start 
to express more formally the idea that interpretation is a very 
powerful thing. Interpretation of tradition has always been how 
you made art and architecture,’ Caruso sags.’lt’s only really since 
the 1950s that this idea of pure invention intruded. And it’s only 
got really silly in the last 20 years or so. If you make pure 
invention, how can it possibly have any density, compared with 
something that has hundreds or thousands of years feeding Into 
it? So, m a way, we are trying to celebrate the eclecticism of our 
current work, but we’re also trying to make explicit connections.'

Caruso St John are, in u sense, unoshainedly elitist.Their 
stated aim is to do high architecture.There is not much commercial 
w'ork, though an accomplished speculative office block for 
developer Argent at King’s Cross is still pending. They are obviously 
known for arts spaces, and have a seam of work in privote outlets 
such as London’s Gagosian and Stephen Friedman galleries.They 
increasingly find themselves on illustrious international shortlists;

Similarly, an assonance is declared between the decorative 
stone screens of the Museum of Childhood job - there will be 
a full-scale prototype - and the richly ornamental focade detail 
of both Adler and Sullivan's 1894-5 Guaranty building in Buffalo 
and plates fiom Owen Jones* Griwnnarqf Ornament. Likewise, 
an Olmsted landscape is put in the context of the nis-in-nrbe designs 
of Hallfield School and the Bordeaux housing. Such comparisons 
might seem invidious - how dare these boys set themselves 
alongside the masters? — but that is not the intention.The problems 
of architecture never change much. In the early 2!st rather than 
the late 19th century, Caruso St John are looking at the way 
people succeeded in the past and see nothing wrong with coming 
up with their own versions of the classics.

Ornament plays a keg role in their design for the 
Centre for Contemporary Art, to be built on a steeply sloping site 
in Nottingham’s Lace Morket area, that will combine galleries 
for visual and performance art. Nottingham’s lace was largely 
machine made and this replicability forms the basis of a‘textile 
facade’. A sample of lace will be scanned, turned into a 3D 
computer model and moulded into the pigmented precast concrete 
panels forming the elevations of the centre.‘With this technology,'
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3.

2. Model of the ‘Cover Versions’ 
exhibition at the Architectural 
Association, which opens on 8 October
3. Caruso St John’s office
4. Adam Caruso

now they select only those competitions where the shortlists really 
are realistically short. A competition entry was in the office die 
day I visited, almost ready for dispatch: the Herning Kunstinuseiim 
in Denmark, wliich has the world’s largest collection of Piero 
Manzoni.The new building is to be for music as well as art.

Caruso and St John work closely together; this is not 
one of your bilaterally split firms where partners jealously guard 
their own jobs. ‘It’s slightly unusual, our practice,’ St John concedes, 
it is a collaboration of designers rather than a partnership.That 
came from the very earhest days, collaborating as teachers. It’s 
continued as a conversation during the long-term progress of our 
practice. I might bring something that I’m interested in, so might 
Adam, and what has to happen is that we collectively sort it and 
arrange it and re-present it. We decide together what’s interesting 
and appropriate.’

And that might well mean deciding to turn work down. 
For St John, the people who struck the right balance are the 
likes of Lasdun, Alvaro Siza (a great hero) and Peter Zunithor, 
oil architects who work or worked at their own pace rother 
than having the pace dictated by endless economic e.xpansion.
‘It’s globalisation, and it’s terrible for architecture,’says Caruso, 
to which St John quietly adds:‘You don’t have to do very many 
good buildings to have a satisfying career. We’ve got to the 
point now where we feel we have the ability to build complicated 
buildings really well. It would be so satisfying to be working 
at a much bigger scale.’
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BRICK HOUSE
'In this design, the accidental but wildly spatial 
shape of the site has been used to form the living 
spaces. The interior plan is completely separate 
from the typologies of the London town house or 
inner-city loft, while still retaining a strong sense 
of dwelling at the heart of the city. The exterior 
form of the house is incomprehensible from within. 
Instead, the form appears unbound and soft, as if 
an internal force is pressing the walls and roof out 
against the buildings around it. The floors and walls 
of the house are built of brick, inside and out. The 
use of one material binds the whole building into an 
enveloping body, emphasising a skin-like character 
over any tectonic expression. The arrangement of the 
bricks within the mortar shifts as surfaces stretch, 
bend and twist, making them appear elastic. The 
ceiling of the upper floor is cast concrete and adopts 
different levels to make particular spaces within 
the overall deep plan. A fiat ceiling appears to press 
down over the dining table, and a domed profile 
forms the high ceiling over the main living space.' 
Caruso St John

5. Site plan

-I

TT

¥ n n n
6. Section
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7. Models exploring the form of Brick House
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8.

8 & 9. Sketches for Philip Webb’s 
Clouds house, East Knoyle, 1879-80. 
Webb is not an obvious inspiration 
for Caruso St John's Brick House, 
but he is the one they choose to 
acknowledge, citing his attitude to 
construction and attention to detail
10. Brick House

9.
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12.

11. Museum of Childhood in Bethnal Green. As part 
of an ongoing programme of work Caruso St John have 
designed a new colonnade building that contains
front-of-house facilities and provides the strong 
front that the museum has always lacked
12. The facade will be clad in a thin veneer 
of coloured quartzites and porphyries
13. Adler and Sullivan’s 1894-5 Guaranty building 
in Buffalo, New York, is a key reference
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14.

14. Work in progress including a facade detail of the Centre for Contemporary Art, 
Nottingham, which is due for completion in 2068
15. The facades are expressed as a continuous woven surface with a rich cast relief
16. Facade detail. A sample of lace will be scanned, turned into a 30 computer 
model and moulded into pigmented precast concrete panels
17. The precision and rigour of the elevations is inspired by the 19th-century 
facades of Nottingham's Lace Market
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TECHNICAL 8r PRACTICE

OFFICE ENVIRONMENT
By Austin Willumts

Approved Documents, British 
Standards, as well as the DDA, 
good practice and case histories. 
It is a simple, invaluable, idiot’s 
guide to ticking the right boxes.

With so much written 
about accessible, efficient, 
manageable, transformative, 
adaptive or even playful office 
environments, it is a wonder 
than any work ever gets done.

Over the page, we explore 
a case study looking atYRM's 
move to premises in Kings’ Cross. 
Will it increase productivity, staff" 
retention and minimise sick 
leave? We will follow its progress.

the CABE report, the dynamic 
in the book is a fear of staff 
‘churn*.The idea that 
companies need to keep their 
staff happy is a symptom 
of corporate defensiveness. 
Historically, profitable 
production made staff happy, 
not the other way around.

Vischer has seven principles 
of transformation, which I will 
reduce to: change is imperative; 
it should be continuous; and it 
should engage staff in decision
making.This is the ultimate 
‘involvement’ exercise. It is 
office politics for the 
counselling generation. 
(‘Conflict is inevitable; steps 
must be taken to manage 
constructively the energy 
it relea.ses, to the advantage 
of the change process.’)

Meanwhile, the British 
Council for Offices’ booklet' 
tells you everything you need 
to know' to show that you’ve 
thought about the Disability 
Discrimination Act (DDA).
It pulls together information 
from Building Regulations,

Hot desking, cold calling, 
boiling kettles, freezing 
conditions, lukewarm 
receptions, warm words, 
chill-out zones, cool responses, 
heated arguments. Just another 
day at the office, dear.

Many books have tried 
to take the temperature of 
workploce design, and the 
latest is yet another of CABE’s 
interminable reports.' 
Unfortunately, in 16 pages, 
it tells us absolutely nothing 
except, of course, that there is 
little ‘hard data' but asserting 
that what research there is has 
missed the changing nature of 
technology-driven workplaces. 
‘Such new directions,’ it says 
(meaning mobile and remote 
technologies),‘emphasise the 
need for further research 
on issues such as w'orkplace 
connectivity and social 
nemork analysis.’ Groan.

Meonwhile, Jacqueline 
Vischer’s new book’ should have 
been on CABE’s reading list.
A straightforward text by an 
environmental psychologist

(groan), it is a simple guide 
to increasing comfort and 
efficiency in offices - not that 
the two necessarily go hand in 
hand. It has the merit of being 
based on real research and 
reaching conclusions that have 
meaning. Admittedly, it contains 
loads of Freudian guff, and its 
assumptions are challengeable, 
but at least it deigns to put its 
head above the parapet,

Using real exotnples, she 
suggests that companies decide 
to change their workplace 
environments variously for 
economic, cultural, design 
and/or flinctional reasons.The 
economic driver, for example, 
tends to mean fitting more 
people into less space,‘usually 
accompanied by a parallel 
interest in maintaining or 
increasing productivity.’ 
Conversely, it might make sense 
to hove more space if it reflects 
one’s brand.

The book is a guide 
to changing the working 
enviromnent in ways that will 
keep staff happy. But just like

1. The Impact of Office 
Design on Business 
Performance, www.cabe. 
org.uk
2. Space Meets Status: 
Designing Workplace 
Performance. Jacqueline 
Vischer, Routledge, 2005. 
£25. leapp
3. The Accessible Office: 
Designing the Inclusive 
Workplace. RNIB. 2005. 
117pp. jmu@rnib.org.uk
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TECHNICAL & PRACTICE

THE CHAIRMAN WILL 
HAVE NO PERMANENT 
SEATING POSITION
- Austin Williams

So the question is; do design factors moke office environments 
more productive? Well, obviously, the answer is ‘yes’ and ‘no’, and 
‘probably not’ and ‘it depends’. However, the elevation of‘design’ 
into some kind of central determinant in business profitability and 
staff retention mirrors the growth of instrumentalist theories that 
variously state that ‘design’ influences educotional attainment, 
patient recovery, prison passivity or community harmony.
From here, it is but o short step to suggesting that design 
(presumably ‘good design’ — but this is never spelled out) 
is responsible for increases in corporate productive capacity.
The reverse might then be true; that poor economic 
perfonnance is caused by poor design. Architects beware.

YRM volunteered itself for our non-academic study 
following its move into new offices in London’s King’s Cross, 
in order to sec how well the new building performs and how it 
affects staff work. To his credit, YRM chairman Jonathan Gray 
says that it has spent a considerable amount of rime finding 
a space that would‘reflect the changing environment in which 
we work together’; in other words, it has made the office space 
in its own image, not the other woy around.

It is for this reason that we wanted to see how it gels on. 
We will assess YRM’s performance on staff retentions, profitability, 
energy bills and the functionality and efficiency of the spaces that 
it has created. However, we cannot claim this to be a scientific 
research programme but it will be interesting to see how it 
manages ond what subsequent changes, if any, it makes to the

premises. To a certain extent, our criteria of its success will be 
whether it has a busy workload... but, one would argue, that 
cannot be put down to the colour scheme, the natural ventilation 
or the solar shading.

Founded in 1944, with offices at Gregstoke Place 
in London, the practice moved to Bartholomew Close in 1997 
after a management and employee buyout of the company. It 
was reputedly the first in the creatives’ exodus to the Clerkenwell 
triangle. Now it has relocoted again, opening up its new office 
on 12 September.

The new building forms part of the major redevelopment 
of the King’s Cross area. It originally comprised three Victorian 
structures brought up to sales standard by RHWL for P&O, the 
site owner and developer. Gray has always been concerned that 
vertical communication ‘doesn’t work’ and the clear, open length 
of the building, enabling linear horizontal communication, was 
one of the key benefits in the decision to purchase the site. Working 
with P&O, the practice negotiated a D1 class use for office use.
The project to upgaide and move in has taken just eight months 
(due to some pre-emptive design work by YRM).

The client’s enabling works fitted an unattractive 
panel of full-height glazing in the goble end. Subsequently, the 
conservation area constraints have hmited any potential alterotion 
of the external appearance. All single-glazed windows and doors 
hove had to be retained and no ventilation openings have been 
allowed in the walls or roof, Unfortunately, due to the demands
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Credits

Client
YRM
Architect
YRM
Quantity surveyor 
Davis Langdon 
Structural engineer 
SKM Anthony Hunts 
M&E engineer 
Cundoll Johnston & Partners 
Lighting consultant 
Speirs & Major 
Acoustic consultant 
Cole Jarman Associates 
Main contractor 
Foithdean

1. The mezzanine extends 
along the length of the 
main office
2. Cross-section through 
main office showing 
lighting and servicing as 
well as the gable glazing

S
fi

2.

of modern ventilation requirements for the movement of air 
volumes that far exceed the openable vented oreas of the windows 
- and also because, in the first-floor fiont office, the sash windows 
have been sealed for acoustic and pollution reduction - a full air- 
conditioning system has been introduced throughout the building.
It is discreetly located in the floor of the main office with perimeter 
grilles and in ceiling voids elsewhere.

The main change has been the introduction of the 
mezzanine that extends across the full length of the rear (main) 
office.The underside is surprisingly airy, with an Alvaro Seamless 
Ceiling System and recessed lights, supported on original cast-iron 
warehouse columns that punch through the ceiling and up to the 
original timber trusses. The timber roof has had nominal repairs, 
some timbers spiced into the rafters, but much has been left 
untouched. Even heavy-duty eyelets have been left in situ as a 
remembrance of industrial times past.Thc roof is a double truss 
with original clerestory lanterns. Its large and small truss space 
is not noticeable downstairs but spatially splits the mezzanine into 
Q walkway zone at the from and a more secluded sitting/research 
area along the rear wall. YRM is keen to make the ground floor 
the productive sphere while upstoirs will be the library, meeting 
space, coffee point and sandwich area.This ‘linear core’, as Gray 
describes it, will provide the storage, display facilities (for pinning 
up \vork),WCs and support facilities.

Designed for flexibility, the office provides a permanent 
base for some staff, although there will be flexible hot-desking

arrangements through laptop connections for stafl'normally 
located on site.This should maximise the potential numbers 
that can be housed in the given space, although it means that 
all siofThave to be meticulous in cleaning up their desks at the 
end of each working day. Gray himself will have no permanent

seating position.
The solar gain is nominal, the exposed brick walls 

are expected to act as heat sinks andVRV (Variable Refrigerant 
Volume) fan coils have avoided the need for boilers (primarily 
because of the conservation area restrictions on flue locations). 
These VRV (orVRF, referring to ‘flow’) units are modular heat 
pumps with condensing units connected to room-mounted fan-coil 
units. Electricallg pumped irfrigenmt circulates through pipework 
in the ceiling and floor voids.

The front portion of the building is the natural entrance 
reception, whichYRM anticipates being un-manned, as well 
as acting os an open ‘public art facility'.This hasn’t exactly been 
thought through properly yet and we look forward to seeing how 
its plans for open public access, to ‘give something back to ihe 
community*, adapt over the coming year. Similarly, we will return 
to see whether the heating bills ore as low as Gray exjiects; 
whether the radiated coolth from the gable window is manageable; 
whether the mezzanine has had o few workstations sneaked up 
to utilise tlie space; whether individualised workstations have 
accumulated clutter; whether there are more projects on the 
computer screens - and more money in the bank!
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Bdlconics — Part L of a way to avoid cold bridging.

They're reinforced and insulated. They're a best-seller. They're a HIT.1 f
•! ^ r I/Ij ^ Halfen's HIT insulated balcony connection system provides a thermal break In cantilevered concrete balconies,

assisting in compliance with the current Building Regulations Part L. HIT provides a complete thermal

separation, minimising the effects of cold-bridging between concrete balconies and floor slabs, resulting
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2 Get the full details online today at www.halfen.co.uk

1••! it
or call us on our Technical Helpline 08705 316321.O

*o HALFENDEHAHatfen limtted Humphrys Road Woodside EsUte Dunstable LU5 4Tt> Tel: +44 (0)S705 316900
Fax: *44 (0)8705 316304 Email InfoChaHen co uk Web: www.haifen.co.uk YOUR BIST CONNECTIONSK

ENQUIRY 26 ON CARD WWW.AJPLUS.CO.UK/AJDIRECT



TECHNICAL & PRACTICE

THE PRODUCT 
IS INTERESTING 
WORKABLE-AND 
ARCHITECTURALLY 
UNINSPIRING

Hodehus in Swedish setting
5

Aitsliii IVildains

Sustuinubility advocates talk a good talk of consensus, partnering 
and social responsibility but, in reality, they are in business and not 
averse to rubbishing the competition.

Product information from a Swedish factory-built housing 
system states that ‘timber is a renewable resource that con be 
dismantled, reused, recycled and then the energy cun be recovered 
as a fuel.’ So for, so what. Hut, it continues, ‘compare this with the 
environmental impacts ond the energy needed to produce ond 
transport steel, plastic or concrete for the construction industry'. 
Well, I owoit responses from the steel, plastic or concrete industries 
to rebut the implied criticism and for them to suggest that, in fact, 
they are more sustainable.

Steel is recoverable and reuseable. Admittedly, it can’t 
be burned as a fuel but since when has releasing dioxin and CO’ 
been seen as positive sustainable advantage anyway? Concrete’s 
longevity and the new technological advances in CO’ self- 
sequestrutmg concrete leave low-tech timber way behind. And 
plastic has the potential for zero maintenance, low weight-to- 
strength possibilities thot should moke it the most efficient and 
adaptable material of them all.

However, timber is more regularly mentioned with the 
suffix ‘sustainable’ these days, and the Modehus domestic housing 
punellised system is no exception. Its glib use of these words musks 
two facts. One is that it is a very interesting, workable, efficient 
factory-standard prefabricated system that has enormous potential 
for providing quick solutions to the housing shortfall.The second is

that it is architecturally uninspiring, to the point of downright 
unpleasantness. Perhaps the fact that Ryder HKS has been asked 
to help bring the product to the UK market might input some 
design pleasantries to the finished product.

A year ago, a delegation from RyderllKS went over to 
Korsbergu in Sweden at the request of their client - and Modehus’ 
joint venture partner - Metnor Property Services, to view the 
product and factory and to see if they could help develop the 
closed-panel, factory-fabricated product range tor the UK market.

One of the main differences between the UK and 
Sweden is that their insulation standards are well in excess of UK 
requirements. It was easy to continue the product run with Swedish 
insulation leveb.This is cost effective as well as providing a better 
insulated product for the UK market - well in excess of even the 
predicted Part L requirements in 2010!

The system is similor to structural insulated panel or 
fabricated panellised systems. A 120 x 45mm timber stud frame has 
intermediate studs at 600mm centres. 120mm foamglass insulation 
is packed into the voids and the panel faced with 12mm chipboard, 
0.2imn polythene vapour check and 13min plasterboard on the 
internal face of the panel and 13mm impregnated fibreboard on 
the outer face.Tlie finished appearance can use a brick outer leaf 
with the panel as a timber-framed inner leaf to a conventional 
cavity system; timber or rainscreen cladding hung from battens 
and counter battens off the structural panel; or rendered using 
a proprietary system of render on mesh on insulation fixed to the
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Generic panel system

panels. Roof construction incorporates 195mm foamglass 
insulation, for both warm- and cold-roof construction.

All windows are triple glazed and factory fitted, as 
are doorsets, enabling the insulation details and airtightness seals 
to be managed in factory conditions.

RyderHKS has been tasked with drawing up eight new 
house types to suit the system. Project orcliitect Graeme Phillips says 
of his role in adapting the existing Swedish housetypes: ‘ We thought 
we should provide a more contemporory design for the UK 
market.., and the open-plan culture in Sweden wouldn't go down 
too well over here.’ He is helping to turn out a range of units 
including three-bed terraced and five- and six-bed detatched houses.

All panels come with conduits, sockets, pipes, etc included 
and Phillips ensures the regulations have been complied with.

One of the problems of translating the Swedish model 
to UK conditions is that Modehus uses untreated timber in its 
construction but UK authorities insist that it be created - to prewnt 
warp, rot and infestation.To comply with such a change will 
significantly interfere with the panels’ manufacturing processes in 
Sweden, which wasn't the intention. Negotiations are in progress.

Phillips says that RyderHKS hasn't been constrained by 
plywood sizes and other restrictions that typify modular housing 
types. Because this is just a panellised system,‘the Swedish team 
told us that we can do whatever we want within reason’, he says. 
Let’s hope that introducing some architectural design, styling and 
aesthetic judgements will not be deemed unremonable.

WHOLE-LIFE COSTING
Anyone tendering for government projects or for PFI 
schemes needs to include a consideration of the Whole 
Life Costs of that project. Whole Life Costing (WLC) 
refers to the predicted costs, not just in constructing 
the building, but in commissioning it, its financing 
deals, its profitability, maintenance, refurbishment 
costs and even the cost of demolition.

Yorkon, which has been involved in numerous 
modular housing schemes over the years, has produced 
a software package to deal with this complex, time- 
consuming and some might say, arbitrary requirement.
The idea is that by flagging up and quantifying issues 
at the start of a project, the cost effectiveness (or 
otherwise) of some specification items will be revealed 
so that design decisions can be amended or fine-tuned.

The programme allows the user to evaluate the 
implications of design decisions which can be read in 
cash terms, or converted to energy costs, or even CO; 
emissions. Unsurprisingly, the software relates to 
Yorkon’s own steel-framed modular construction, 
presumably to encourage more people to buy Into 
the Portakabin dream.

Information Is available at www.yorkon.info
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MetSPEC2005 THE ULTIMATE BUILDING PRODUCTS SOFTWARE!
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Minimal effort for 
maximum impact.
idea:
Boost an architect's productivity and efficierKy with powerful and effective features, 
with minimal investment in time.

Realised!
Designed for architects and built on AutoCAD* software. Autodesk* Architectural 
Desktop supports your existing way of working and lets you gradually introduce 
irKreasingly powerful features to save even more time and co-ordinate better, it 
delivers flexibility in implementation and use, the effKiency of real-world building 
objects and the very best AutoCAD*- based design and documentation productivity 
for architects.
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BABY-FACED CON

You will accuse me of frivolity 
when I tell you that Adrian 
Collins' Weston-super-Mare 
chicken-run webcam at www. 
ourchickens. com has had 
more than 20,000 visitors in 
the last couple of weeks.
And you would be quite right. 
There are more serious issues 
abroad on the web.

Hackers used to be 
slack-eyed but possibly 
brilliant girlfriend-less 
individuals living at home 
who, by night, wandered 
around secret US nuclear 
armament sites and credit 
card databases. They did it 
simply because they could. 
Now, it seems, some of them 
are doing it for serious wonga.

Teaming up with the 
scumbags who have made 
the web at least as dangerous 
as the streets of Glasgow, 
they develop increasingly 
sophisticated ways of parting 
you from the contents of your 
bank accounts.

Their latest phishing 
scam centres around Yahoo 
sign-in pages such as Yahoo 
Photos. A 'friend' emails 
suggesting you go to 
Yahoo Photos to see the 
latest pice of their new baby. 
When you lazily click across 
and enter your details so you 
can view the brat, the scum 
have got you. Serves you 
right. All babies look like 
squished tomatoes for at 
least a year, then they often 
start looking (ike the 
milkman. Why bother looking? 
sullietiuui. lyalI@iHiutenKt.com

You must speak up or forever 
hold your peace.

This is where the Sinclairs 
went wrong.They said nothing 
at the time but instead sought 
to blame the arbitrator for 
events, particularly delay, for 
which, on subsequent analysis, 
they were responsible. To cap 
it all they had waited one day 
longer that the inaxitnuni 
period allowed before making 
their application. While the 
judge recognised that the 
Sinclairs were unliuppy, he 
found that they had only 
themselves to blame.

One of the many hats ( 
wear is that of member 
of the Professionol Conduct 
Coniniittee for the Chartered 
Institute of Arbitrators, writes 
Sue ZjV/dset/.We deal with 
complaints by the public of 
professional misconduct by a 
member of the institute. It is 
the nature of the beast however, 
that most complaints are made 
by a party to an arbitration 
about the tribunal that decided 
their dispute.

It is, of course, a rare 
arbitrator who manages to 
please all of the parties all of 
the time. Most disputes that go 
the distance end with one party 
being successful and the other 
being far from happy. 
Irrespective of the merits of the 
case, it is only human to lash 
out at the perpetrator of your 
perceived misfortune and 
complain bitterly about their 
conduct of the case, their 
treatment of the evidence 
and, inevitably, their decision.

But finding against a 
losing party is not, in itself, 
professional misconduct and 
time and again complaints 
are found to be no more than 
on attempt to appeal the 
arbitrator’s award by the back 
door. This raises another point. 
While parliament has conspired 
to restrict appeals against 
arbitrators’ decisions, it is still 
possible, provided that an 
appeal is made within 28 
days. It turns out that not a 
lot of people know that. By

the time they realise they may 
have grounds for appeal, they 
have run out of time.

The need to move swiftly 
to challenge an arbitrators 
award was emphasised in the 
recent cose of i’ H'oeds
oflVituhesler (judymetu 14.7.0.^). 
Mr and Mrs Sinclair found 
defects in the swimming pool 
complex built by the defendant 
contractors.They referred their 
claim for repair costs of over 
j^200,CX)D to arbitration,The 
arbitrator’s decision was not 
to the Sinclairs’ liking and they 
applied to the court to have 
the award set aside and the 
arbitrator removed.

They alleged that the 
arbitrator was guilty of 
‘serious irregularity’.They 
said he had misconducted 
the hearing and hud produced 
a decision that was ‘confused 
and contradictory - so that 
the entire award was one big 
ambiguity fh)m beginning to 
end'. As the judge put it, ‘they 
did not pull any punches’. But 
removing an arbitrator is a 
serious step and is only taken 
in extreme cases, such os that 
where the arbitrator was found 
to be ‘eccentric, autocratic 
and obsessive’. Furthermore, 
an aggrieved party should 
complain of arbitral misconduct 
‘forthwith’ or permanently lose 
their right to object. You are 
not allowed to keep your 
complaint up your sleeve to 
produce it only in the event 
of an unfavourable decision.

Siif Lindsey is a barrister 
and chartered arbitrator at 
Crennt Office Chambers. I'isit 
u’u’U’.croimofficechamlH’rs.com
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LEADER/ROUND-UP

RECYCLED WOOD IS MULCH IN FAVOUR 
WR.AI’ (the Waste & Resources Action Programme) is 
involving local authorities and landscaping professionals 
in a series of trials to demonstrate the performance and 
cost benefits of using recycled wood products as o mulch 
or as a surfacing material for pathways and playgrounds. 
Recent research shows that only 3 per cent of 
landscaping specifiers, purchasers and professionals 
were aware of its potential for use as a loose surfacing 
material.The material is low-maintenance, will adhere 
to steep slopes and ccm be dyed with organic dyes in a 
range of colours.

TIMBER HITS THE HEIGHTS OF SUCCESS
There’s a great-looking brick building in this timber supplement. 
Surely some mistake? Well, no. Read the text for the accommodation 
building at the University of Wales, Swansea, and you will see that 
this has more than just a few tell-tale timber cladding panels. In fact, 
architect Architype has designed a building with a timber structure 
that is, in parts, six storeys high.

Only 10 years ago people would have said it couldn’t be done. 
But that was before the impressive research carried out by the 
Building Research Establishment showed it is possible to build that 
high with timber and satisfy stability requirements in case of fire.

That research was widely publicised but it would have been of 
little more than academic interest if nobody had used it in real life. 
Step forward Architype, a practice with excellent environmental 
credentials and a predisposition to work with timber. Nevertheless, 
it would not and could not have built this structure in timber just 
because it felt like it. Instead, it showed that a steel frame would 
have been more expensive and that volumetric construction would 
have offered less certainty on price.

The Swansea student housing is not the only project in this 
supplement where the virtues of timber will be largely concealed on 
completion. At Fairmule House in Shoreditch, 0uay2c is using 
prefabricated timber panels for their speed, reliability and good 
acoustic and thermal properties. This structure will be hidden behind 
cladding, largely of other materials. There are romantics who love 
timber for its tactile properties, its gentle and natural appearance and 
even for its smell. Its merits are exemplified in projects such as the 
house for Lotte Glob shown here. That was one of numerous projects 
entered for the Wood Awards, the winners of which will be announced 
shortly. Amongst the best entries are some that have timber cladding 
and others with timber structures. Which is more important? It is 
rather like asking if you would prefer to have good skin or a good bone 
structure. The answer, of course, is that you want to have both.
Ruth Slavid

STUDENT CREATES FINNISH CHAPEL
Finnish timber company UPM built this 
small wooden chapel (ako on the cover) for 
the Housing Fair in Oulu, northern Finland 
to a competition-winning student design. 
The winner,Vesa Oiva, created the design 
to give as great a feeling of openness and 
light as possible within a small space. The 
main material is plywood, treated in a 
number of ways. On the end wall there is 
a tree motif of water-jet-cut birch plywood, 
sandwiched between two layers of glazing. 
The first use for the chapel was this summer 
but it has been designed so that it can be 
demounted and reassembled elsewhere.

CONTACT DETAILS 
wood.for good 
0800 279 0016 

contact@MOodforgood.com
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PROPERTY OWNER BRIDGES A GAP
This private bridge in Helstoii, Cornwall, 
was one of the projects entered for this 
years Wood Awards. Designed by Matt 
Kobinson, who also owns the property 
and did the building work himself, it spans 
12.3m and has a total length of 16.5m.
It has continuous beams and a tension 
diagonal in each bay.The bottom beam 
is in tension, the top one in compression.
A mixture of materials has been used.
The glued laminated beams at the top 
and bottom are made from kiln-dried 
larch. Handrails and doors are of chestnut, 
and the three braces of the arch are of oak. 
Green oak was used for the end frames.
All the timber was grown in Devon, 
Cornwall orWiltsliire.

TIMBER BUILDING STUDIED 
The Institution of Civil 
Engineers is organising a 
conference in Birmingham 
on 31 October, called The 
Potential of Timber in 
Construction. Supported by 
Wood for Good andTRADA, 
it will provide perspectives 
from the architect, engineer, 
contractor and supplier.
For a copy of the full 
progromme. go to www.ice. 
org.uk/downloads//Timber_ 
Conference_Programme.pdf

BOOK PROMOTES THE JOYOFTREEHOUSES
Pitchford Hull in Shropshire has the oldest existing treehouse 
in the world, lodged in a lime tree, but the tradition is far 
longer, stretching back as far as the time of Roman emperor 
Caligulo-Yet this is a tradition that is far from dead and is 
enjoying a resurgence, uppeaUng to children and kidults' 
everywhere. Historian Paula Henderson and writer Adum 
Mornement have collaborated on a book called Treeliouses, 
which looks first at the history and then at the present day. 
Published by Frances Lincoln at /j25,it should be a joy to 
read wliile lounging in your treehouse resort in Kerala or 
just in the oak ot the end of your garden.

ECOBUILD WINS APPROVAL FOR ITS LODGES 
Yorkshire company Ecobuild UK is doing 
good business and winning recognition with 
its enviranmentally friendly holiday lodges near 
Richmond. Mode almost entirely from timber and 
glass, the lodges have Khti-long larch beams forming 
the main roof structure. Sedum roofs are intended to 
compensate for grass lost at ground level.Windows 
are recycled and south-facing to make the most 
of the sun. Inside, there arc bespoke kitchens, 
bathrooms and solid wood floors. There is also 
Q large area of decking outside.
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TIMBER / LOTTE GLOB HOUSE

THE BUILDING CAN BE 
PRE-ASSEMBLED, SHIPPED 
OUT TO A REMOTE PLACE 
AND BUILT LIKE MECCANO
Bii Helen Hlias

Responding to the context of site, availability of materials and 
labour and the vision of the end-user are standard starting points 
for designing a successful building to any scale and location.
When Lotte Glob, a Danish ceramic artist who has lived in the 
wild landscape of north-west Scottland for more than 35 years, 
wanted to build her own space that would allow her to integrate 
her practice, her business and her lifestyle, she talked to Gokuy 
Deveci. She was clear fmm the start that she wanted her house 
to be not just affordable, but also as sensitive to context as possible.

For the past 10 years, working out of a research-bused 
practice unit at the Scott Sutherland School in Aberdeen, Gokay 
Deveci has established u reputation for innovative, affordable, 
sustainable housing design. The outcome of his conversation with 
the artist wos a compact, long, curved house inserted discreetly into 
a sloping landscape. Echoes of an agricultural barn allow the 
building to settle in as comfortably os any other of the cottages, 
crofts and sheds that sparsely dot the isolated mountainous termin.

‘It is a very romantic part of Scotland. The intensity of 
the landscape draws you in. It is a very beautifiil but very hard 
place, with l()0-mile-on-hour winds sweeping the landscape,' 
explains Deveci.‘The building is about one person’s life, about 
her interpretation of the outside, her relationship with nature.’

The timber post-and-beum house, linear in plan under 
a curved roof with projecting balconies at eoch end, foces south 
to catch the light and afford magnificent views towards Hen 
Hope across Loch Eriboll. It provides a deliberately minimal

double-height living, sleeping and eating space, which can also 
be used by Glob for exhibitions of her work.The flexible and 
adaptable building form accommodates the sloping ground, 
incorporating an undercroft which can also be used as additional 
outdoor exhibition space. Resistance to wind is provided by 
sheathed ponels in the longitudinal direction und a combination of 
bolted joints, cross bracing and ties using galvanised-steel rods and 
sheathed panels laterally, all tied together by a rigid roof ond floor. 
Wind uplift is a serious problejn.‘The building is exposed to the 
wild wind, which catches under it. There would be risk of damage 
if it was not so securely anchored into hefty concrete foundations,’ 
soys Deveci.‘We counteracted uplift by bolting the structure to steel 
shoes cast into substantial foundations, each timber post standing in 
a ! m’ block of concrete below ground level. Roof rafters are fixed 
securely to the main beams to resist uplift and damage to the roof ’ 

The design, developed by Deveci working with his 
assistant, architect Gary Smollet, includes local materials chosen to 
weather in colour and texture over time. External walls are clad in 
untreated Scottish oak shiplap boarding, designed to silver with age 
as the building settles over the seasons ever more harmoniously into 
its background. Equally important was the visual contrast and 
formal juxtaposition of the rough-sawn shiplap cladding, 
contrasting with the highly controlled precision of the highly 
engineered primary timber post structure itself ‘The frame of 
2f)0mm X 200mm laminated Siberian larch posts was chosen 
because it is one of the most durable woods there is. I was going for
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1.

2.

dumbility and accuracy,’ explains Deved.’The Siberian larch is 
kiln-dried but otherwise remains untreated, which means that it 
does not shrink or move, qualities which were really essential for the 
accuracy of the structural timber frame components. We needed to 
make sure there was a maximum accuracy in all the components. 
Every column pair is a different size and all the columns arrived 
on site prefabricated and pre-drilled.’ The front end of the house 
rises 3.5m on a pair of timber posts set 6m opart from yround to 
deck level, and then from the deck 4.5m to the curved roof. Six 
more pairs of posts continue buck along the structure at stepped 
heights, placed at 3m centres along the 21m length of the house, 
with the buck posts rising just 1.5m out of the ground.

The house is u case study in how to build in such a 
remote environment, using a local labour force more used to 
putting up masonry structures than timber constructions.
(In remote parts of the country like this, it is not unusual for 
contractors to perform many roles - and this project was no 
exception.The only local building contractor also doubled as 
the surrounding community’s funeral director.)

Deveci’s reasoning was clear.‘The idea is that a building 
like this con be pre-assemb!ed and shipped out to any remote place 
and then built like Meccano.This is a building in a very remote 
part of the country, so we didn't want the joiners messing up on 
site. The idea is that the main bones of the structure are absolutely 
controlled.This meant that we could achieve absolute accuracy on 
site in the places where it really mattered.’

The timber post-and-beam structure was devised as an 
accurate, buildable kit of parts. All the prefabricated, timber-frame 
components arrived on site in one truck, wrapped for protection 
and numbered, and with the correct number of drill holes already 
in place.The builders were able to put the frame together quickly 
using a uniform ISrnin stainless steel bolt connection at every joint. 
‘Construction was eased considerably by the standardised and 
prefabricated components, so even though the builder had not 
tackled anything remotely like this building before, he found that 
it was an easy structure to put up,' says Deveci.

Sourcing laminated timber far the curved roof was 
tricky. I.^cvici could not find u UK timber company able to shape 
Siberian larch into curved top sections of the required dimensions. 
They needed to be 90mm wide and 3W)niin deep and to span 6m 
across the width of the house. The top sections were eventually 
supplied by a firm in Holland.

When it came to the green oak cladding, Deveci’s 
authoritarian control evident in the frame itself disappears, 
replaced by the relaxed approach to buildings that develop their 
own organic form seen in the crofts of the highlands. He was 
happy for the green oak cladding elements to move and dry and 
shrink in their own natural manner.‘If it shrinks and moves, that 
is port of its character,' he soys.

The relaxed, natural farms of the green oak provide a 
comfartuble contrast to the minimal, precision-driven accuracy 
that steered development of the rigid frame.The frame is exposed
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1. The building has echoes of an agricultural barn, 
allowing it to sit comfortably in the landscape
2. Light streams into the south-facing double-height 
living space
3. The house commands views over Loch Eriboll

within the interior, its rigid presence given some architectural 
intervention to allow the solid frame to present as ligluly as 
possible.‘The beams between the tw'o upright column posts are 
tapered at each end, to add a degree oflightness to the minimal 
structure. If the ends had been left square they would have seemed 
lieavy handed,’ says Deveci.

‘Siberian larch has similar properties to oak but it is more 
elegant and silvery in appearance than green oak.The key for the 
durability of timber is in the detailing.’

On the first floor, the balcony commands wide views 
of the loch and surrounding mountains, leading into the main 
double-height living spoce.The second floor at the rear contains 
the sleeping space and bathroom.The walls were ercated from 
prefabricated timber elements bolted between the (rame posts, 
leaving spaces for the windows to be inserted along the side. 
Insulation was then added, followed by a 20mm-thick layer of 
bitumen board and a breothable paper layer. Battens were then 
nailed in place to take the cladding of 24iimi-thick locally sourced 
green oak shiplap planks.

Gokay Deveci’s award-winning building drew a lot 
of media attention and has attracted a large number of visitors. 
The architect and his team are currently engaged on another 
building project with Lotte Glob - a studio to be built next to 
her timber house, tliis time working entirely in stone.Whether 
l^eveci can achieve the same degree of rugged elegance in that 
material remains to be seen.

Credits

Client
Lotte Glob, ceramic artist
Architect
Gokay Dcveci
Engineer
Peter Gallon
Structural engineer
Contractor
Kenny MacRae & Sons
Laminated timber supplier
Derix
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TIMBER / ATTENBOROUGH WILDLIFE TRUST

WELL-INSULATED WALLS 
MEAN SERIOUS MEETINGS 
CAN TAKE PLACE NEXT TO 
A ROOM FULL OF EBULLIENT 
SCHOOLCHILDREN
By Ruth Slavid

The Attenborough Wildlife Trust, near Nottingham, was a relativeig 
inexperienced client when it commissioned a visitor centre for its 
wetlands reserve. Although the site is ideal for spotting birds.it is 
by no means remote. It is at the end of a road and vandalism had 
been a problem. Any new building had, therefore, to be robust and 
to result in an iinpnwement to the way that the area is treated.

In this it has succeeded admirably, with a building that 
is unsatisfactory in only one way - the energy consumption at the 
end of the first summer is higher thon anticipated.The reason for 
this? That visitor numbers have been much higher than predicted.

The architect. Gmundworks Architects, has a reputation 
for environmentally conscious design, a philosophy it has applied 
on this project. In fact, there was a planning requirement for‘total 
sustainability’, since the building has been allowed on greenbelt 
land.There was a total budget of _^1.8 million, with construction 
making up _^1.2 million. Some of this cash came via aggregate tux 
ftom RMC - the lake was created through its dredging operations. 
A grunt ftom the Heritage Lottery Fund provided most of the test.

The low building sits on what was previously u spit of 
land.The architect has dredged a channel across the narrow neck, 
linking the building to the entrance area via a drawbridge. During 
the day this offers an enticing welcome. At night, when the centre 
is shut, it creates a near-impregnable fortress.

The building is long and narrow, with un entrance at one 
end into the public space of the visitor centre and cafe. As one 
progresses through the building it becomes increasingly private.

with a conference room, a space tor visiting pupib and 
administration offices. At the back is an enclosed exterior space, 
with a dipping pond and other features for schoolchildren.

The building has a butterfly roof with glazing beneath 
it, bringing in os much light us ptwsible. All frutning, except to the 
bridge, is of softwood glulam. A steel structure supports the bridge. 
The building is sited 60cm above the 200-year flood level.

The exterior consists of a timber wall fixime, with liigUy 
insulated softwood panels.Their external faces are a mix of Trespa 
high-pressure laminate and European ook.The decking for the 
drawbridge is also Europeon oak and the architect worked closely 
with the Timber Research and Development Awociation to develop 
the detailing for this.There are 6nim gaps between the treads to 
allow for swelling when damp and the long edges of the treads are 
chamfered so that the gap widens os one goes down.

For the roof, the architect selected stainless steel because 
it is inert and 90 per cent recycled. It also is maintenance-free, an 
important consideration for a trust with u limited budget.

The Impression is of a busy building that works well.
An acoustic ceiling in the teaching space and well-insulated walls 
ensure noise transmission is kept down, so serious meetings can 
take place next to a roonv full of ebullient children.The building 
was supposed to be carbon neutral. However, this demand was 
predicated on visitor numbers for the first season of I0(),()(K). 
Instead, these have been estimated at 250-300,0(M).This is the type 
of problem any building operator would be happy to deal with.
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1. A drawbridge built across a newly dredged channel offers an enticing welcome but also security

South-east elevation

North-west elevation

South west elevationNorth-east elevation
lem0
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2. An enclosed exterior 
space at the rear offers 
a dipping pond and other 
activites for children
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TIMBER / UNIVERSITY OF WALES, SWANSEA

PREFABRICATED TIMBER 
PAN ELS ALLOWED THE 
STRUCTURES TO BE 
ERECTED QUICKLY1. 2.
litf Helen lllias

1. The timber is clad in 
non-structural brickwork
2. The brickwork and 
timber are tied together

Three new blocks of student accommodation at University of 
Wales, Swansea, may look much like any other campus residential 
development - one five-floor and two six-floor functional buildings 
on a tight site. However, appearances can be deceptive. Excluding 
an external clodding of non-structural brick work, these low- 
budget buildings have been built from structural timber.The 
architect, Jonathan Hines of Architype, says this one of the first 
six-storey timber structures built for use, not research, in the UK.

The Building Research Establishment (BRE) explored 
building tall in timber at its research facility in Curdington.The 
TF2000 project built the worlds first ever six-storey timber-frame 
building in a venture with the Timber Research and Development 
Organisation (TRADA).The project was funded by the 
government and industry and results were published in 2003. 
Architype. an innovative practice with a reputation for exploring 
the limits of timber in construction, consulted with both BRE 
andTRADA to develop the Swansea blocks to six storeys using 
a structural timber frame.

‘The use of timber was a joint decision from the client and 
design team, who wemted to procure the job in the brief space of 
time available,’ explains Hines.The university’s PFI contract wos 
awarded to Gwalia Housing Society, a forw'ard-iooking Welsh 
housing association.‘The team looked at the tight site, and the 
University’s brief to get 272 rooms onto it. We saw we needed to 
create three staggered blocks that would fit onto the tight space 
while respecting existing surrounding buildings and trees.'

The team had a tight deadline, with a 12-month 
construction period before the start of the 2004 academic year. 
‘Timber proved to be a much cheaper option than steel and a 
more certain construction programme than volumetric,’ said Hines. 
'Prefabricated timber panels ollowed the structures to be erected 
quickly, with cladding following on.This allowed work to start 
inside on lower floors while the upper floors were being erected.'

The load-bearing structural panels are made from 
structural softwood timber, specified to FSC Forestry Stewardship 
Council standards and from a sustainable source. Each panel is 
2.,Sm high and 3m wide, with thick hardboard Panelvent sheathing 
fixed to the outside and Paneline fixed to the inside of HOmni- 
deep by 50mm timber studs. Gaps in the space between the studs 
are filled with mineral-wool insulation.The external face board 
is covered in a breathable paper membrane that faces into the 
ventilation gap between the structural timber panels and the brick 
cladding. The inner surface is finished with layers of plasterboard 
to give an acoustic and fire barrier.

The factory-made panels, delivered to site by lorry, were 
eosily bolted together to form cellular room units. Floor joists were 
then placed over and the whole process started again one floor up. 
Building rigidity is provided by the repetitive cellular room layout. 
All the floor plans are exactly the some, so vertical loads transfer 
direedy down through the structural timber walls into the 
reinforced-conciete foundations. Each cellular study bedroom 
also adds to structural stability, with walls providing racking.
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Horizontally, the timber walls are kept in compression 
by u limber ring beam in the floor void around the outline plon 
at each level.The ring beam is a second line of defence should uny 
panel fail or the structure be compromised through an accident, 
such Q u car striking the building.The cellular honeycomb nature 
of the interior will stop a progressive collapse of the floors above 
in any area where the load-bearing panel is damaged.

‘The main problem the team had was anticipating 
ditfereiuiul movement between the timber structure and the 
surrounding free-standing stable brickwork cladding,’ says Leah 
Dempsey of Architype. ‘Junctions between the brick cladding and 
tiniber stairwell were detailed to allow for differential movement. 
The brickwork is tied to the timber structure using conventional 
cavity ties, with sliding ties to the upper two floors.The brickwork 
is just clodding but may reduce the wind loading on the timber.’

The lift cores are freestanding steel structures of four 
braced columns clad in timber panels.‘We designed for up to 
35mm of differential movement between the timber and fixed 
elements, this meant adjusting the lifts during the fint year to 
ensure they aligned with the floors,’ Dempsey explains.

‘We have designed timber buildings for many years,' 
concludes Jonathan Hines,‘but this wus the first time that we 
had built tall using timber. We found it interesting, allowing us to 
explore new ideas and be innovative and, more importantly, show 
that there are new and sustainable ways to construct tall buildings.'

Design team

Architect
Architype
Engineer
Faber Maunsell
Quantity surveyor
ERB and Shawn Condron
Main contractor
Cowlin Construction
Timber frame subcontracter
Timber Frame UK
Mechanical and electrical engineer 
Hicks Tideg Partnersliip
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TIMBER / FAIRMULE HOUSE

THIS IS A RELATIVELY 
QUIET BUT CAREFULLY 
CONSIDERED PROJECT

1.

Bij Ruth Slauid. Phototjraphif hij Daind Jones

with on enclosure of timber panels. Again construction was 
straightforward.

The structure of a new mixed-used development in London’s 
fashionable Shoreditch grew rapidlg this summer, thanks to the 
use of a prefabricated solid timber structural system from specialist 
contractor Eurban. Architect Quay2c has used this system for 
Fainnule House, a combination of 11 flats and six business units, 
in its largest application in the UK so far.

Fairmule House derives its nanre from famous fomier 
local resident Thomas Fairchild. A market gardener, his pioneering 
work was crossing the sweet william and the camotion to create 
the ‘Fairchild mule' hybrid. References to this occur not only in 
the name but also in some of the external graphics.

The architect inherited an existing planning permission 
for the site which defined the volume but made less than ideal 
use of the space - for example, all apartments were single aspect. 
Quay2c redefined the internal layout and inserted a second 
staircase to improve circulation.

It chose to use the solid-timber construction process 
for enviroiunental reasons but also because of the speed of 
construction, the high tolerances and the good thermal and 
acoustic properties that it offered. Walls were 115inm thick, 
with floor and roof panels 170mm thick. Lengths were up to 
l*40mnt but, because of the dimensional accuracy, the elements 
were craned into place quickly and easily.

One innovation was that the lift shaft was also 
created from timber panels. The architect convinced lift company 
Kone that it could achieve the required dimensional accuracy

Wood-fibre insulation plays an entirely separate role 
in the project, with the Jupiter underfloor heating. The heating 
pipes are laid into 3()mm-deep Gutex wood-fibre insulation, 
which was pre-cut to receive the heating pipes. Gutex is made 
from the w'aste wood-fibres from sustainably sourced timber, 
largely pine. On this project it provides a sound reduction of 
around 15dB.

The building will have a green roof and be clad in a mix 
of materials. On the street facade there will be galvanised steel 
panels, a reference to watering cans. There is also glazing and 
signage that picks up on the plants with which Foirchild was 
involved.

At the back there are western red cedar shingles 
and recessed balconies overlooking a park. Recessing was 
necessary to avoid issues of overlooking into an adjacent building. 
The top storey is being clad with western red cedar boarding, front 
and back, for visual continuity. With this mix of materials, it is not 
surprising that the architect selected Velfuc windows, which use 
a mix of wood and aluminium.

Since the building is slotted into a narrow city street, there 
will be no dramatic overall views. This is a relatively quiet project, 
but also one that is carefully considered. And the choice of 
structural system, although it will be largely concealed in the 
finished building, is part of that consideration.
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Credits

Client
Aqua Properties
Architect and designer 
Quay 2c, \v\vw.quay2c.com 
Structural engineer
Anders Associates
Mechanical and electrical engineer
Brinson Staniland Partnerslup, www.bspce.com
Groundworks contractor
Westwood Solid Timber
Structural design and build contractor
Eurban, www.solidtiinber.co.uk
Main contractor - fit-out works
LI Construction

1. The building slots 
into a narrow street 
with a park behind
2. The choice of timber
is integral to the project
3. Timber construction 
meant that assembly 
was fast and accurate
4. North elevation

c~
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Bodegas Spain. Santiago Calitrava. Gtul«n lieams span ntaiiY 21m From the front to the back cH frit budding.

wood, engineered like no other material.

It’s not just our environmental profile that’s inspiring architects. Today’s engineered wood products 

combine technical precision with organic beauty, lightness with strength, flexibility with durability. 

For more information on Glulam, LVL. Thermowood*, Plywood, I-beams and many more engineered 

wood solutions, call 0800 279 0016 or visit www.woodforgood.com

wood, for good.

•ood for good s i proiMa»al catqiugn sponsorod bg the Nordic Tsnbet Comil. ths FotosOy Conmim, frii CoflWiniioti of Fored tnd«tries and frit Norfriain Irtlind Forest Service.
Al nembm are ccmriHlM to ssstainaM fersH Runagaiwrt ki each of frw mernberi'couilries credbh piity csitfrcaboa schernes in now opertpng and HKrMsed areas of frirest ate b^ certrfied.

ENQUIRY 29 ON CARD
www.ajplds.cq.uk/ajqirect



REVIEW

BOOK
Bij niaitt HamvoJ

Building Desire: On 
the Barcelona Pavilion 
By George Dodds. 
Routledge, 2005.
168pp, £22.50

Constructing the replica of the Barcelona Pavilion in 1986

startles visitors today. At a time 
when we are being asked to 
consider the ‘preservation' 
of buildings by computer 
technology, the argument of 
what constitutes a building is 
as interesting as the idea that 
we ore seduced by photos 
rather than the reol thing.

Two things spoil what 
should have been an 
interesting book. One is the 
quality and scale of the 
reproduced photos: Dodds 
contrasts the quality of the 
originals in the Bauhaus 
archives with the degraded 
copies held by Mies.Tlie other 
is the infuriating Americon 
I’hD speak that obfuscates 
much of the text. Better to go 
to Barcelona and decide for 
yourself if the recreation lives 
up to the photographs. 
lihiiti Hanivod is n hisloriiiii willi 
English Heritage

to be reproduced, just as he 
allowed Lilly Reich's important 
role in its creation to be 
ignored. He had no qualms in 
allowing his past to be edited.

What was important to 
Mies were the 16 photographs 
of the pavilion token by agency 
Berliner Bild-Bericht and now 
in the Mies van der Rohe 
archive at MoMA. They 
are the standard images of 
the 1929 pavilion published in 
his lifetime and subsequently. 
Architectural magazines were 
just beginning to explore the 
possibilities of photography to 
create iconic images of 
ephemeral exhibition buildings, 
like those by Le Corbusier, 
Melnikov and Aalto. Only Mies’ 
building - somewhere between 
a model villa and a deluxe 
department store display — has 
been elevated to such standing 
within its architect’s work to

have been rebuilt, on his 
centenary in 1986. It assumed 
this status through Philip 
Johnson’s monograph in 1947, 
where it w’us seen as marking 
a critical link between Mies’ 
German years and his later 
work in the United States,

Yet the photographs are 
not true representations. Mies 
and his Chicogo assistant 
George Danworth directed 
precisely where some should be 
cropped; others were airbrushed 
with white or grey paint. Other 
features, like the chrome on the 
columns, were accentuated by 
flash lighting.

For Dodds, the photos 
are more important than the 
reconstructed building, which 
cannot convey Mies’ intentions. 
The 1986 pavilion highlights 
elements not immediately 
obvious in the black-and-white 
photographs: a red curtain most

Mies van der Rohe’s German 
Pavilion for the international 
exhibition at Barcelona lusted 
just seven months. Opened by 
King Alfonso XllI on 26 May 
1929 and demolished in 

January 1930. few saw it. 
Henry-Russell Hitchcock and 
Alfred Barr initially excluded it 
from the 1932'Imernational 
Style’e.xhibition at New York’s 
Museum of Modern Art, as did 
Sigfried Giedion from the first 
edition of 7Vnu' and 
Arrhiteaure.

Mies declined the offer ol 
re-erecting the pavilion for u 
Barcelona mstaurateur after the 
show and Dodds suggests that 
with its thin steel frame and 
tar-papered plaster roof, the 
pavilion could not hav'e been 
recast without major 
interventions. In subsequent 
publications Mies permitted an 
inaccurate plan of the pavilion
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BOOK
By John Pardeij

As Built: Caruso 
St John Architects 
a+t, 2005. 200pp. £26

Monographs on contemporary 
architects should be approached 
with caution, given practices’ 
skills in self-promotion, but this 
one is a startling exception.

It reveals a highly 
consistent position in Caruso 
St John’s architecture, tied to a 
very London group of architects 
headed by Tony Fretton and 
including Sergison Bates and 
Houlion Taylor - a group 
whose concern for the ‘making’ 
of buildings relates back to the 
Smithsons and the drama of 
the ordinary, described here 
as Caruso St John’s ‘positive 
search for a banality’.

And the practice is 
refreshingly honest about 
its sources: it is the work of 
Lewerentz thot surfaces again 
and again in the brick, concrete 
and wood and sparing use of 
point, A strong theoretical 
position comes across, mainly

in three acute essays by Adorn 
Caruso with their critique of 
‘the tyramiy of the new’ and 
their lament that architecture is 
now too often a globol product 
based on brand recognition 
rather than built on a tradition.

Perret declared in 1928 
that: ‘Nowadays, people try 
to astonish; the word “new” 
is becoming synonymous with 
"eccentric”.’ Caruso echoes this, 
saying:‘There is no compelling 
evidence as to why architecture 
should reject more than 400 
years of working within a 
liberal arts context,’ and the 
book clearly demonstrates that 
Caruso St John’s concerns for 
continuity and tectonic 
construction exceed the notion 
of simply being built and 
venture into the richer world of 
formal and material presence.

The influence of Fretton’s 
Lisson Gallery isn’t mentioned

here, but that of Florion Beigel’s 
1985 Half Moon Theatre in 
London’s East End takes centre 
stage with its brutal honesty 
in blockwork. Caruso says of 
Lewerentz’s use of brick that 
‘Paradoxically, the material 
intensity of St Peter’s is almost 
too much to bear.’ So Caruso 
St John’s work is founded on the 
use of raw materials but brings 
in the contemporary use of 
cladding, or ‘litiing’, which 
tempers surfaces to create an 
‘atmosphere’ - seen to such 
beautiful effect in the Walsall 
Art Gallery of 2000.

Surely the most outstanding 
new cultural building outside 
of London since the war, the 
gaUery is an ‘ugly-beautiful’ 
building: slightly squat, heavy 
and enigmatic, it transcends its 
location to become a kind of 
modern-day Palazzo della 
Signoria. Clad externally in

a grey terracotta, whose counes 
diminish as they rise up the 
building, it plays a very Swiss 
game of surface; yet once 
indoors this is a building of 
iimnense poetry. Douglas fir 
linings sit alongside concrete 
surfaces that used the same 
boards for shuttering, creating 
‘phenomenological and 
perceptive complexity’ (such 
verbiage occurs from lime to 
time here - in contradiction 
to the clarity of the built work).

The monograph explores 
this and other buildings with 
mainly full-page, beguiling 
photographs, combined with 
immaculate detail drawings 
that are sublime in their own 
right, culminating in the recent 
Brick House in London, that 
provides a consummate visual 
analysis of an architecture.

If this house is brutal, 
oppressive, almost
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CRITIC’S CHOICE
BijAudreu’ Mead

During the past couple of decades, while some photographers 
have glamorised architecture for practice brochures and 
magazines, others have approached the built world rather 
more dispassionately. In the images of, say, Thomas Struth and 
Gabriele Bosilico (in his superb book Ciitjscapes), there’s the 
sense of a neutral depiction of urban and suburban scenes - 
a warts-and-al! approach - and their work becomes evidence 
on which planners, urban designers and architects can draw.

So a conference at the University of Brighton on 
Saturday 29 October, Peripheral Visiotis: Urban Space and 
Photopraphij, is pertinent. Speakers include the writer lain 
Sinclair and photographers Rut Bkes Ltixembtirg (specialist in 
film-noirish night-time city shots) ond Mark Pou'er (details: 
dg53@brighton.ac.uk). One of Pow'er’s photos is shown above, 
from a series called A System of Edges-.Trai’eh to the Edge of the 
London A-Z-. this interest in marginal sites keeps recurring in 
photography of late (and is reflected in architecture shows 
like Dcutschlaiidscape currently ot theV&A).

October seems to be a month for photographs,
At Ffotogallery in Penarth until 5 November there are more 
images of post-industrial landscapes by Raffaella Marinielto, 
whose subjects range from social housing in Marseilles to 
coastal development in South Wales — but usually seen at 
night, depopulated and rather eerie (www.ffotogallery.org). 
The dereliction that haunts her pictures is explicit in Paul 
Bullivant’s exhibition. Waiting to Go. at Bristol’s Architecture 
Centre until 13 November. Bullivant records the demolition 
of a Bristol housing estate and its effect on the uprooted 
residents (www.architecturecentre.co.uk).

Meanwhile in London, Alternative Arts is co
ordinating its annual Photornonth, with events and exhibitions 
at over 30 venues, many of which continue into November. 
Among the shows with architectural content is Locality/ 
Identiiij/History at Seven Seven Contemporary Art, E8, from 
3-27 November, but perhaps the most immediately striking 
photographs are the large-formot landscapes — Arctic 
panoramas - of Christian Honge at the Scout Gallery, NI, 
until 29 October (www.ulternativearts.co.uk).
For forthcoming events visit www.ajplus.co.uk/diary

3.

1. Walsall Art Gallery
2. Brick House
3. Barbican concert hall

that makes tough interior 
environments for dwellings, yet 
subtle, poetic spaces in larger 
public buildings, .such as the use 
of billowing clouds made from 
a smooth satin stainless steel, 
with a oxide lager to create 
different light and colours, 
above the refurbished Barbican 
concert hull; again both subtle 
and beautiful.Truth can be 
ruthless and can leave no hiding 
place, but it undoubtedly has 
a power and beauty too.

This is a simply excellent 
monograph presenting a very 
strong body of work from an 
important practice’s first 15 
years; it is worth buying for 
the immaculate working 
drawings alone. 
fohn Pardey is an architect 
in Hampshire

claustrophobic in its insistent 
use of brick and concrete - 
then it is also pure, rigorous 
and liighly atmospheric.

Such honesty in materials 
does indeed have a material 
intensity that is almost too 
much to bear: a photograph ot 
a table and chairs in u roof-lit 
corner of an earlier mews 
house, surrounded by as-found 
painted brick walls and 
concrete floors, recalls the grim 
warehouse where Bob Hoskins 
hung up local gang members 

llie Long Good Eriday rather 
than a living space.The 
internalisation of space is seen 
again and again - the use of 
large, fraiiicless, silicone-bonded, 
flush-glazing panels that never 
quite touch the ground, 
precluding the open-plan 
blurring of inside and outside.

This monograph shows 
Caruso St John a.s a practice

in
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19TH OCTOBER SOOB^RIB A^LONDON^W i B Jf ORG ANiBED BY:

Don’t miss this unique opportunity to discover 
how you can uee colour imaginatively to enhance 
your designs.

Hear from leading experts 
□n the use of colour in 
design and understand 
how to integrate colour 
within the boundaries of 
recent legislation.
Be inspired by case studies 
from top architects and 
designers and find out 
what clients and end-users 
really thought of their 
work.

HARNESSING THE POWER OF COLOUR 

TO ENHANCE THE BUILT ENVIRONMENT

Hilary Oalke
Colour Research Centre
Professor Keith Bright 
Keith Bright Consultants Ltd
Stephen Higginson 
International Colour Authority
Michael Parsons 
RNIB
Tim Makower 
Allies Si Morrison
Rogier van-der-Heide 
Arup Lighting

SP0N80RE0 BYt

(^mstrong

#Di/lux

g
DBAS 056 BOBS^Q 
OBO 7505 6001

con8tructconference8@emap.com 
WWW. ajcolourindeeign. co.uk/S005



^JOBS
JOBS ENQUIRIES
Laurie Shenoda 020 750S 6303 taurie.$henoda<§>emap.com 
or Gemma Knight 020 7505 6737 gemma.knight@emap.com 
www.ajplus.co.uk/jobs

BLUSTIN HEATH DESIGN
We are a smaH yet dynao'ic mute dbciplrnary 
practice working on architecture, Interiors and 
eeNbition design projects

THE ARCHITECTS'JOURNAL 
1S1 Rosebery Avenue, 
London EC1R40B

ARC:Hi i fc(.Tl'R.\L RKCRUl IMKN rCONSl LTAN I.S

RURAL CHESlilHI':
Senior .\i'iliiu'(itir.ii It-i linitidii - Noiili lL\(vIliiit

H.Cii'il 111 .III old imintit hull. ilil< <'\]i;incliiig pnuiicr iiic sfckiiij( iin 
rxiMTMiK'ctl. ))>l> iiiiiniiiK- iun i.ililt' jiiiI piiilt'ssioniil Scniiii l(xliui<i;ili, 
nilh c'x|K'rk'iK(' on.t'isiiit'. Rchtil. <xiiiiiiieicial ami IndiiMiial pioji-(<«. 
this is an cMflk'iit iip|Miitiinili loi soim-oiu- liitxl id th<- dail|i 
(oiiiiiiiiii' iitio lilt' (ill anil Minif itxoKiiiiioii Ini (Ill'll lakini
and lominitinrm.

For ihisaiMl a raiiKC id inIm-i o|>|M>iiiiniiies pk-ast- lisit oui nm kHimU' ai 

WWW£llAMBERLAlNASSOCUT£S.CaUK
To discuss (his and a wide choice at olher vacancies, please call 

And) ChambrHain on 0l9t5 423644

We are teokmg fer an Individual with their Part 
2 and some previous experience who enjoi'S 
plenty of diversity, getting involved in all aspects 
of running an office and a variety of work.

Display advertising 
020 7505 6B23 
Recruitment advertising 
020 7505 6803/6737 
Advertising fax number 
020 7505 6750 Other attributes we are looking for Include :

- knowledge In susanable design
- exceSem cemmunicatron skilb
- CAO :VfClOcwOfks with 3d, graphic sk#s
- good designer
- methodical and moovated
- with a penonaliiy!

Deadlines
Bookings/c»py 5pm Monday 
Artwork 12pm Tuesday 
Cancellations 12pm Monday

recycle Please send CV to hbkki or Ohver @
I4 Bacon Street,London El SU
or email: contact@bkistinheaihdesign.com - 111VI n (R1 VI \

I. iH'ja.'. I'Jikvi» f. niirj.-)
f -nijil: iilhv'i ia-tik.iii.iiL
IVt liMic w« w.ia-iiL lo.iiL11 1 VI ( s

dawe I
A n C H 1 T E

We are a growing design conscious practice Nfed' in 
Marylebone with a variety of interesting projects 
architects to work on high density residential aeh 
planning stage with the following experience:

■ Excellent design and AutdCfAD/3D skil 
ience essentfiil I *

CV to lr[na Dikareva, 22 Cross Close, London W1U 2DVy

Excellent
experienced
architects

ng for 
at the

urgently required
for a series of exciting new projects 
from modem country houses 
to a corporate MQ.

high density
pan 3 9xp.

It part 2h exp.

I til JpP'\T

Skills needed indudejob running, 
detailing. CAD expertise, 
technical know-how And design. pica** contact Dave Smith to dlacuca thcac and 

many more exciting )cbc on: 
Td: OI7PP P127B0 

MoHIC: O7SI0 024030 
emaM: das«.*mlth#dg*arvle«.co.uk

Please send CV + drawings to' ADRIAN JAMES
ARCHITECTS
81 Mill Street Oxford 0X2 OAL 

wvwf adrianjames.com 
aj e adr ianjames. com

Bedford Vacancy
Architect
Vac Ref C®09-013 ftrmanent
This client to a tong eetaWtohed practice baeed In Bedford with • reputetton for outstanding 
work in aE building type* but perttouiariy In the fleide of Education and Houakig. A combinatton 
of tapaneton and reUremema hae lead to a need for them to recruit an Architect who can take 
a deeign and develop it e» weH a» bringing freeh ideae to an alrvady forward thinking practice. 
For tfu right apfdicant career devetopmettt opportunittoe wM be available after a ehort period, 
making thto an outetanding opportunity for an ambrttou& dynamic peraon with the energy and 
viston to help buRd on a record of eucce*(v

W.
E

0o
RECRUITMENT

Daniel Forshaw Design & Conservation Architects

We are a flourishing design practice requiring a qualified architect to 
play a lead role. We produce quality work within public, leisure, 
housing & building conservation sectors, I-10 years experience 
considered.

Architecture, Design, Sales & Marketing
020 7836 0090 

foiio@foliopersonnei.com

SOMERSET PRAC TICE
Apply in writing with examples of work to: Daniel Forshaw. School 
House, Basingstoke Road. Old Alresford, Hampshire S024 9DR

Seeking ArchllKt'.AMiiliB( .Architect, with minimum 2/3 ye«n experience, hi^ly mixivaied wilh 
excellent derign skills The intention being funire *d>ancement in the Practice. Salu> rai^e - £22,000 
- £27,000, licpending on expeneoce. Our work encompaxaex Coatemporar> and Historic Buildings

Wrile with your CV to:

\%TKssa Kelly. Smith Gamblin Haworth, 26 Angel Crescent. Bndgwiier. Somerset T.A6 3EW 
lei 0127S 457298

www.sgh8rchitecture.co.uk

01962 733017
www.archrtects.clara.net
dan1el.for3haw@architects.clara.net



I just
I Architecture

1 I Historic Buildings 
I ArchitectySurveyor

Tel: 0800 043 6000
Email; r»glster€juitarchHeciure.com

k> £31.000
Esfabhshed in 1988. ibis medum sited praciics has gained on 
enviotsie reputation for imoginatrve dmign solutionj. lechnicol 
expertise and a sound commercial opprooch. They presently seek 
c¥>picotions from dYnomic ond highly motrvofad individuals wishing 
to join their looms working on a rooge o< commercially led Office. 
Refoil. Irsdiusirlol orid Dishibution projects. Successful oppfcanls wil 
hove Q minmum ol 2 years office based experience and wii have 
experleivce mortirig at vcxious sfoges in the design process. A good 
i.inderstar<ding ol ctnenf reguiahoris e essential. OS Is a sound 
AutoCAD oMCfy. Good core& rodvoncement prospects for the right 
condidotes. Ref; 10329 < 10330 

leom Architects k No 3s ■ London

Our ckent hos on mvressive record at creatirsg dynamic ond 
inspirofiortal bukdrtgs. and ore most recognised for thee high profile 
Retai. leisi.ee and Residential projects. Due to their eipanding 
workiood. they presenity find themselves rieeding to compiment o 
rKrthber of the* highly skiled design teoms with Keminded 
orchifectural professiortcRs. Successful oppicants w4 hove 3-S years 
POE (RBA/ARBI gorted whist worthg on similar medum to large 
sited projects. They wi be able to ctearty demonstrate o Hoe for 
design, will have a thorough understonding of the slatuiory 
processes ond wl oho hove o good ur>derstondrig of DuAJng 
construction techrsques and rDovation. AutoCAD sklb cxe essential. 
Ref; >0331

Tectmical Architect - London

Aichitects k Pori H Asslslonls - SW London

Two year fixed-term contract 
Full-time, part-time or jobshare 
will be considered 
Based in Northampton

English Heritage 
protects and 

provides advice 
on this country’s 
unique legacy of 

historic buddings, 
landscapes and 
archaeological 

sites. Hfe also 
manage over 400 

sites and welcome 
in excess oj 11 

mi7A'on visitors to 
these each year.

Working in the East Midlands region, you will 
prepare reports on buildings and monuments Tor 
which applkacions for grants have been made.
You will also advise on standards and specifications, 
assess cost estimates, nsonitor work in progress to 
ensure adequate standards are achieved and 
authorise grant payments.

As a qualified architect or RICS building surveyor, 
you should be able to demonstrate knowledge of 
English architectural history, building construction 
and current conservation practice. It is desirable 
for you to either have accreditation in building 
conservation (RICS or RIBA/AABC) or be in the 
process of gaining it A post graduate qualiftcation 
in building conservation would also be an 
advantage. Excellent interpersonal skills are 
required, as is the ability to write clear and 
concise reports. The job involves careful 
management of a widespread and heavy workload 
and there will be the requirement to travel In the 
region to attend meetings and site Inspections. 

The salary is c. 630,000 per annum.

For an application form, please 
telephone 01223 582700 or email 
midlands.recruitffl engUsh-herilage.org.uk 
quoting reference D/014/0S.
Closing date: 20 October 2005.

Minicom, for TEXT PHONES only, 
0800 0150516.

tot34 000*Ben»n>s

to E38 000 * lenefifs 
Our clent. o mufti ovrara-winning ar*d leocSng nternofionc* Oestgr 
proctice. prejenWy seeks oppficotion from orrOifious ond committed 
technical architects with 4-S years' post quoificaTion experierKe 
(RIkA/ARB). ioinng ttyak vRxant lorsdw office, you wB immectotely 
be wcxtrsg on a range of hxghi quolty education, residential orsd 
commerciol projects (new bukd arxJ refurbrslvnenf). The kJeol 
corvfidote wR be able to demonstrote proven design obAt«s and 
experience in production information, specificotion writing site 
supervision and coniroct odminfslration. SourKf Microstation skits ore 
essentiob for ths post Ref; f0333

Fcf more excMig contract and permanent vacancies, 
please v4si • wwwjusfcichlecture.com

HASSELL

LUArchitects - Aviation
CO• Commercial High Rise
CO
<AUSTRALIA

XHASSELL is a leading international, multi-disciplinary 
design and planning practice.

Our ongoing growth in the aviation and commercial office 
sectors requires the addition of specialist architects to join 
our large and very successful team in Sydney. Applications 
are sought from Part ill Architects and Graduates of 
Architecture with 5-i- years experience who have a strong 
track record in contributing to leading edge outcomes.
The successful candidates will be experienced in quality 
documentation, have strong design development skills and 
technical expertise in the aviation or commercial office sector, 
as well as being enthusiastic and committed to working 
collaboratively in a team environment. You must also be 
willing to travel for exciting projects in the Asia Pacific.

For further details visit our website www.HASSELL.com.au. 
Applications should be sent to

English Heritage 
values diversity 
and aims to 
employ people 
who reflect this. ENGLISH HERITAGE

Project Architect
Exciting new projects in the bespoke residential sector & commercial 

sector, have created a vacancy for a Project Architect.
All positions are permarrent requiring solid UK experience.

BLDA design specific bespoke high-spec residential prefects and require an 
individual who will deliver excellerKe in both their ability to run large scale 

projects, new build & refurbishment, Eind in a team enriching style. 
E-mait jh^lda.co.uk with cv's or for further details of the positions. 

Telephone enquiries should be directed to Robin Hamilton. 
www.blda.co.uk 

No Agencies

e: svdneyhr@HASSELL.com.au 
f: +61 2 9273 2455



Chartered/Gfdduate Architect 
Up to £^^.000 * Bertefits - Belfast

Afchitecloral Technician
£30,000: £55,000 - LondonBBT will ensure I
A Qreat op|>orti>nity lo join a lar9e mutii-disciplinarij 

•{?»'.' afchilectural companij is now available. You ^toutd 
i have al least 5 years’ post qualification experience 
I and be comfort^e norking on larqe budqet 
: projects. Our client's work covers a broad and

int^estinq ranqe of projects from private and 
social housmq through to hospitals and care facilities. 
Some level of experience wHhin these fields would 
be ideal, althou^ good technical abiittg will be 
constdered. You should be proRcient with AutoCAD 
and a good knowledge of UK building regulatior>s 
is essential.

As an award winning, multi-disciplinary design 
consUtancg, our client offers a superb opportunity 
for an enthusiastic, competei>t and driven individual. 
Your work will be tailorcci to provide interesting and 
relevant experiefKe for continuing professional 
development. You will provide assistance to Project 
Architects in terms of design, presentation, detailing 
and compaer-drahmq on a ranqe of architectural 
projects including Healthcare. Leisure. Education. 
Residential artd CommerciaL Essential requirements 
include Pari II degree in Architecture, up to 5 years' 
post-graduate experience, evidence of design 
and experience of AutoCAD 2004.
Paul McCann 02890 261 

pmccann9bbt.co.uk

you don’t slip into
a role that isn’t
right for you.

Alun Davies 020 7881 2700 
adav>es9bbt.co.uk' Ref. AO007

Pert II Architect ^
£19 • £22 Per Hour - londonI
Our client seeks a Part II Architect to work on ^ 
a variety of interesting projects. You wilt have a 
minimum of ) years' experieiKe preferably within 
the Residential, Commercial or Hotel sectors, good 
technics knowledge and excellent convnunicalion 
skills. You vrill also be CAD proficient, be able to 
work effectively within a team and have a good 
understandirig of the building construction process. 
Some team management experience would be 
benefKial but not essentia. This project will 
initially be months, but may be extended
Emma Ellis 020 7881 2700_
^ eellis9bbt.co.uk

Iridividuals with 2-s years' experience required fay 
Glasgow branch of nationwide practice. EstaWished 
since 1979. this company has a wide client base from 
house builders to large retailers. Projects range from 
bus stations to large fmulti-mitlion leisure complexes 
and commercial developments. You should be 
AutoOU) proficienl with a desire to work as part of 
a team. This practice not only offers a broad range 
of projects but a great salary package attd excellent 
prospects for early promotion within the company. 
Ami Wri^ 0141 204 

awright9bbt.co.uk

For intemational vacancies catllSiSJ

V bbtL beresford blake thomas Mtj
www.bbt.co.uk . I Memberqlobal reach -local focus

MT BpvM M koW m Cjnpk m Diiglo^niV Xiilinwi
■/

g Newham iV
Chair of Design Review Panel

Stratford City Developments Ltd. a consortium comprising Westfield, Aldersgate, 
Multiplex and Stanhope, is working in partnership with London & Continental Railways to 
transform one of the biggest disused inner city sites in London. Stratford City will be a 
major new urban centre generating 14 m sq ft of mixed uses including 4,500 new homes.

We are looking for an independent expert of acknowledged high calibre with a record of 
achievement in the fields of design and masterplanning to chair the Design Review Panel, 
which will review emerging designs being developed in the context of the outline 
planning consent, and provide advice to the London Borough of Newham.

The Design Review Panel will comprise a core group of six members drawn from the 
GLA. LBN, CABE and developer teams, together with up to four specialist members. All 
meetings will take place in Stratford.

The Chair will provide a written summary of the views of the Panel on the proposals 
presented at the meeting, providing as far as possible a consensus of the views 
expressed.

Your involvement is likely to entail typically 2/3 days per quarter, but more during the 
early stages of the project. Remuneration is to be agreed. The submission of ‘Reserved 
Matters' for the first phase is anticipated in mid 2006 and completion in 2010.

STRATFORD CITY

To apply for the position of Chair:

Please submit a copy of your CV or resume 
marked for the attention of Mark Wenlock to: 
design.panel@stanhopeplc.com

or post to the above c/o
Stanhope Pic
Norfolk House
31 St James Square
London
SW1Y4JJ

Closing date for applications: 
24 October 2005

Interviews to be held in November.

andy nrartin associates
Fu*y quoSfted Architect required v^th 3-5 yeoR post port 3 experierv:e- we ere o young, 
creative proctice carrying out both commercial or»d private wotk. The successful 
condidcite wfl have experience of runring protects, hove excelerti Icrxowtedge of buidng 
ond conslnjction reguiofiorB. be confident in the composificn of cor«1iuction drowirigs 
ond detoing, and have experience of wextang within top-end restouront ond bor secior. 
Design fiw is also a must, immediate avotobSity preferred.
Interested appiconts should apply in vMifing to

Tom Davies. Andy Martin Assoclotes. 8a All SoIrTH Rood, london W11 1HH 
• tomdandymaNnmsoclales.com

Richard Griffiths Architects

Award wiitAing praciice seeks Pan 2 and iiualified archiiects with at least 3-5 ) ears' expenence 10 work 
on interesting work lo hisivk buildings, notably od a major addition (o a Grade i listed in
London. loierest m the conservation of histotk buildings essential. CAD skills (Aulocad preferred) 
required-
Richard OrifTilhs Aiehnetls is an Equal Qppommilies Employer
Please send CV with covering letter and max 4 no A3 size drawings by post (no e-mails) lo:
Anita Walters. Richard Griffiths Architects. I4/l6Cowcross Street. London ECIM fiD(i 
WWW rgarchitects com



QUALIFIED OR 
RIBA PART II 
ARCHITECTS 
REQUIRED

NET MINERVA
AMOmTMCHiV iX4

Architect
Bradford
With a minimum of ^-4 years post qualifx»(ion e^^jwience your sMis are sought t)y a Practce 
reryMmed tor As worn in the teisuie and spons sectcv A real opporhxiity (o leanss your design 
acumen and pro-acth«iy corAnbuls lo projects

Architect
Sheffield
A promnent Practice in South Yorkshire deWemg schemes naonwKle m a variety of sectors 
WtTAst a corrvnercial crganstUon there is a real drrve to develop ther design reputaton team 
and people rrianagement skils essenhal

Architect
Leeds
Qualified and Part 2 professionals sought by a highly repulabie design led Practice recognised 
for As residentiai schemes An c*co»ont teom has been developed combined wAh lirai class 
workir^g surroundnigs in Leeds CAy Centre.

Mne-vtAiipo I-•.■T i i
4 Grangers Way floursSiouse 

BusncM Pani. Leads LSi2 iah 
TalAiona 01I3Z373CB2 

F- «•' ar<MretAfri»iaii ■i.yn.».n'*iHI com 

w-<' WWW mnervaacporimerts esm

DIRECTORY
With experience in traditional 
Architeaure to work as part of a 
team on a new exciting project 
Involving sorrte Listed Buildings.ArcMects-on/ine.a),uk

V
the tuofkrt laatMng anfi/tBctufal Jot site

John Simpson and Partners 
29 Great James Street 
London WCIN3DSwww.ajplus.co.uk
or
lnfo@johnsimpsonarchitects.com

careers JORDAN + BATEMANin construction
Architects
We urgentty require Architects and 
Archttectural Techrticlans 
with design ffair and job running 
experience, to work on a variety of 
projects both in die UK and overseas 
Go(xJ career prospect (or the right 
candidates.
Please post or email your CV & 
max 3 A3 sheets of examples 
of work to:
Philip Jordan
Jordan ♦ Bateman Architects,
The Sail Loft,
Limehouse Court,
3-11 Dod Street, Lorxton,
E14 7EQ 
jba@iandba.com

■l
uc

www.d^6er^ice.co.uk

[7fTlttreof^. CO. uk CONSERVATION ARCHITECTS 

DEVON AND SOMERSET

just InteresUng and varied work on historic buildings arxj modern interiors. 

Job running experience arxi CAD skills - Vectofworks preferred. 

Reply with c.v. and examples of work to:- 

JONATHAN RHIND . ARCHITECTS 

THE OLD RECTORY, SHIR VI'ELL. BARNSTAPLE 

I) E V O .V

www.justarchitecture.comArchitecture

nissenadams-
E X 3 1 4 j u Part 2 and recently 

qualified architects
A young award-winning practica locking 
for enthusiastic people to join our team

lonalhanOiiinathan-rhiod co.uk www.fonaihjn-rhind «> uk

www.riba-jobs.com
Senior Architect & Techniclon
Expandng friendly practice In BfadVieaih Londen SE3 
are boMng lo isctuI the UoiMno enthusOMc & experienced 
tsdYKal professionals

ArchttecI £40.000 - eSO.OOO
fbu wS be loolang aft« otx large scale dsveiopmen teem
Need good cofTTTuncatnn skils Have a mnmum of 5 Ysais post
quanticaton si^enance hm good design and detoAng aOMy and
essential AutoCAD sfois

rechniclon - £22.000 - £40 000
wd heve «w 5 yeara leievara expenenca nwihn the 

residweal ndustry. able Id offer t« group exceSem carTSTxjnicsiion sMs 
AutoCAD ei^ienence essential 
naastaperTWllhCVlo FeyeCavender 
O^N arcMacture & surveying

46 SO Fkiysl PsiadB Mem 
Backnesfri. Londen SE30TN 
mattofiopensrc CO uX 
T ceosaissTooF ceoastacaeo

lAh fiave a wide variety of commercial, 
residential vid theatrical projects winch 
range in sc^.AfAkirtwd Wimihi W #!2!SIV OPEN
Please send CV to:
Sheila Klhara.
Nissen Adams.
Unit 217 Great Gmldfbrd Business Sq.. 
30 Great GuMford Street,
London SE1 OHS.

www.siv.co.uk architecture 
& surveying

For or by email to: skOnssenadams.com

Advertising 
Enquiries 
Please Contact: 
Laurie Shenoda 
0207 505 6803 
Email: 
laurie.shenoda 

@emap.com

Architects

Sought for contract work, 
mainly industrial / office 
refurbs in London / Home 
Counties. Must have PM 
experience and have a down 
to earth, highly commercial 
approach e.g. ”quickest. best 
value solutions.

pad
creative architect

Architectural consultancy firm based in Bahrain Middle East is seeking a 
creative architect to play a pivotal rote m the creative output of the practice. 
We seek a tatented 
dulls He/she should . _ 
and nature of our office, 
and design wrth mtnimaJ supervisron. He/she should, of course, be proficient 
in any major CAD software and should also possess very strong presentatxjn 
dolls. We are looking for someone exceptional - someone vvlto can take 
charge of a project and work with a drau^tsman and structural engineer 
to produce outstanding work. Mimrrxjm 5 years experierxie is a roust. 
Ser^ resume arxi portfolio to padjobs@gmail.com

des«>er with excettent contemporary conceptual design 
I be highly creative and most importantfy. given the siM 

dfould possess the confiderKe to conceptualize

Tel. Sapeote Group 
020 7355 9880
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www.cardiff.ac.uk/jobs CARDIFF
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PRIFYSGOL
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BRE Trust Research Chair - Centre 
in Sustainable Building Design
Welsh School of Architecture

Archittct
&urbhM) C Compctitiva * benefit*Cardiff Urt^«fSiTy and the BuikJing Research Establishment Ltd (Bf^) are 

establishing a jont research. intematKmally recognised ‘Centre of Excettence' in 
Sustainable Building Desi^i, which wtM be located within the Welsh School of 
Architecture. A BRE Trua Research Chair s sou^t to develop a funded research 
programme, which makes real inroads to advancing sustainable design both in 
the UK and on a Wohd stags. This wll build on existing research artd teaching 
programmes at die School and BRE.

lYlL-xtHIBa.IS, t
.'igennas^ofmini. .iniai 'ji Ja4^^niat "I thr Sri

residenliat scheinss You wilt be worfcirtg on protects from plarK-.rqast^jp 
through toon-*ile constructkin, and eKpentnee of running mudi-rmll on pound pecKsge* 
It 8 nKessAy. Applicants must also be AutoCAD literate. Genuine career opportunities arc 
available as the practice is a merHocracy and rewards high achiever*.

Ref I0Q65

Archttecturat Technician 
Hammersmith To C3S.000

An established nurUi-disci^irtary practice specializing in large scale developer fed 
residential projects and Prl orientated health care schemes is looking to attract a high 
caliber Technician to join their team Duties will include the preparation of svorfcing 
drawings, detaitira. liaising Mth consultants and contractors, and site supervision You 
will have at least 3 years l/k work expertence in a commercially orientated practice, be 
fully AutoCAD literate, and preferably have relevant project experience, allhough this is 
not essentiaL

Ref-tooD6

comm*:

Vbu will provide research and technical leadership for the Centre, collaborating witi 
other research activities at the School, helpir^ to establish a r^ional presmre 
and kaising with other BRE regional centres. Itxi wdl co-ordinate the Centre's 
)ont research and consi^tancy actMties areas such as ener^ conservation 
and utilisation, buikkng and erwironmental $ustainabi% for new desists and 
refurbishment projects. ^ wiH also develop higher degree teaching and 
research Nnks and CPD activities- >bu will be experienced in identifying research 
opportunities at a National and European level, winning and delivering on quality 
research projects and have an Aitemationally -recognised piAlication prefile.

For Mormottofl on thoso relos and for moro oxdlinf opportunllio* 
pteasi caU Nick asr on 820 t«U SeBf or »T7*( *220*0. 
or son* your CV M nkk.riyaopwtcaroofi.to.uk

For more information on the School and this vacancy, please see the website 
www.cf.ac.ulv'archi

SfNIOR ARCHITECT (MANCHESTER)
For an informal discussion, please contact Professor Phil Jones on 
029 2087 4078 or email jonesp@caidiff.ac.uk A senior architect is required to work within a mutb-disciplinary consuhmg engineering 

company based in Manchester. The ideal candidate will have good experience formulating and 
developing design concepts in the industrial/retail sector and providing best value solutions. The 
role requires a hanris on pragmatic aj^proach, excellent communication skills and a minimum of 
ten yearj experience. Chartered status Is not a prerequisiie.

For an application pack and details of all our vacancies, visit 
www.cardlff.ac.uk/jobs Alternatively email vacancies@cardiff.ac.uk 
or telephone + 44 (0) 29 2087 4017 quoting vacancy number 655.

Please reply in confidence to:Closing Date: 21 October 2005

f^ui McCarthy 
Keystone Assexiates 
42 The Waterfront 
Exchange Quay 
Salford Quays 
Markhester 
MS 3EQ
jxaulOkeystoneuk.co.ukWilkinson Eyre Architects

Design professionals - Edinburgh based
We are looking for highly creative and versatile specialists 
to join our multidisciplinary learn. You should be able to 
demonstrate a high level of environmental design and 
communication abilities. Experience of museum and 
exhibition design would be an advantage. Most importantly, 
you will be a team player with broad cultural interests.

We are seeking talented architects writh at 
least 5 years experiervre of high quality 
design on comrnercial buildings, luxury 
hotel or retail devetopnrents to work on a 
major high rise project in South East China

Applicants rriust denxmstrate exerrplary 
d^gn experience. Chinese language skills 
desirable but not essential.

Please send CVs to Courtenay Holden 
or email to recnjitment@wilkinsoneyre.com

Transwodd htouse 
100 City Road 
London EC1Y 2BP

StudioArchitect

Interior/Exhibition Designer 

Graphic/Media Designer

www.wHkinsoneyre.com Applicants shouiq have at least two years proiessionai experience 
Please apply n writing enclosing CV and recent examples of work to 

Janice Kelly. Studio SP Ltd.
Wishart's Warehouse, 18 Shore Place. Edinburgh. EH6 6SW

No agencies jslease
Studio SP Ltd IS an equal opportunities employer



ARCHITECT

VM ■ «rT«l fVBA MrO «««*«
pr*ec» h fie heart e# HeielonWwe 
We urgMIir need en arehruelB) wch
good deeign end centred eUe le
«eikonevariet)ref 
Knowledge ot Vector Mxki would 
be helpful
Pleeee eubnw CV and up to 
6 X A4 exemplee of woe ti «m 
ineWiwtoLDADESIGN
30 E«n Qaie. Hereford HR4 MB
Tel-01432 777133

*4iiet )-eieuc>ti<connect.ooniA Director level opportunity for a leading architect 
masterplanner: London JAWMON ASBOCUTES ARCHITECTS

LOA Design is one of the country's most innovative masterplanning 
and environmental design practices. We lead natkxially significant 
regeneration and new community schemes for land-owners, UOCs, 
developers and most of the major house-builders. Current projects 
indude Birmingham Eastside. East Cowes regeneration, a 14,000 
home new community in Thames Gateway and tire 12,000 home 
Cambridge East development.

LDA Design is a lOO-strong team of urban designers, landscape 
architects, environmental planners and ecologists. We are based r 
Lorxion. Oxford, Peterborough and Exeter and take projects from 
the visioning and conceptual stages tNough to implementaton. With 
a stong creative ethos, a distinctive approach to masterplanning 
and a very low staff turnover, L£>A Design is nationally acknowtedged 
(or design excefience and originalrty.

We are seeking an additional Director in our Lorxion office. This is a 
chalenging opportunity for an ardritect or arcNtect/plamer:

someone witfi an established commercial track record
an inspiring leader arxj commurricator
a top flight designer arxd team builder
focused on masterplannirTg and i^ban regeneration.

Please apply in writing with your CV to: Peter Dawes,
Administration Director. LDA Design Consulting U_R 
17 Minster Precincls. Peterborough PEI 1XX or by email to 
p6ter dawes9ida-design.co.uk. For a discussion speak to Senior 
Partner ^ofessor Robert Tregay (01733) 310471.

LOA Design is an equal opporturity employer.

Jeffery Associates
A Growirig piaciica n«h on inia«iling vareV cT iitw ihoi con»iije« 10 develop ilvougn our cafnl oilgnfalad pl-Hofophy oWfli outflondlng opportunWei. We ore OoUigfoiajicepllonaHndenlhutloitlc 
profetMorcM iiflh good lechmcol and oagonlsallonal lUu tpedllcalr

Senior Architaeft
Mf) 01 lead 3 vecn pod pot 3 (RMA lecoorded ouaMcoian lequked) edi good conrrxncaiicn 

wen Oden nihebuidngieanTuioai cMVIo
Project Architect
\Mri<dteaft 1 yeor pod port 2IK aperierice itm recooneed ojcifieglion lequmeoi. 

CorrfxAd Meiocv *0 o high level» ertenna 
necae send CV cjid BLdfatve lorpe of wo* by pod lo:- 

20- A New Quebec lonoerL W1H 7RZ .00 I*

Part 2 Assistant
Part 3 Architect A

f

We offer:

Challenging and excifing mixed-use projeda 

Friendhf working envinxvnent in new studios 

Compeflive salaries

5% of salary io company slakariolder’ pension

Christmas bonus scheme (dependent on practice 
and personal periormence)

Please contact Pater Southgate In writing wWi 
ytxr CV and A4/A3 samples of work.

alan camp ^architects

88 Union Street London SEt ONW 
phone 020 7593 1000 

fax 020 7593 1001 
recruitmenl#tiancamp.com

wwwRtencamp.com

exedrs siro[hiottO(Stte Barnsley Hewett & Mallinson 
Chartered Architects

require

part II architectural assistants and architectural technicians
with proven design/lechnical aMity artd 
auloCM) skMIs essential, to work on a 
variety of projects in the residential sector.

post or e-ma* your CV
wWi exemplee of your work lo-
Thw McLerwian
eeeWi ereWtecle
suite two. cleremont house.

We are currently recruiting Architects 
to help with our inaeasing Educational 
worldoad. Candidates should be 
technically competent and have good 
communication skills Ait candidates 
should have a minimuin of 1 year's 
UK office experience AutoCAD 
experience preferable but not essential.

We are looking for qualified Architects with 
up to 3 years post-graduate experience as 

well as Part 2 RIBA Architects
Please write to

Mr S W Leech, Barnsley Hewett & Mallinson, Chartered Architects, 
1 White Hart Lane, London. SW13 ORA. 

or e*mail recruitment^^bhmarchitects.com

22-24 tlerwnurt road.
eufMon. euTToy. M6 4gu

NORO Architecture

NORD Architecture Is a young award winning design led practice.
To complement our ambitious and commiHed team we are seating:

Architectural Aaslstent
With minimum 2-3 years post part 2 experience, site experience, an understanding of 
Building Regulations and good production skHte

Architect
With mirtimum 2 years post qualification experience. Good job management skMs and 
aMity to organise construction packages essential.

Apply in writing enclosing CV and samples of woik to:
NORD Architecture
Top Floor, 3 Royal Exchange Cotft. 85 Queen Street, Glasgow. G1 3DB T. 0141 221 9988

www.ajplus.co.uk/jobs



WORK Ltd is lookin| for an Architectural Technician. Applicanu must have RIBA 
part 2 quafificacion, c»r over 3 years work experience. Stolls with ability to use 
CAD and proficiency inVeetorworics.Will be required to work in a tight knit team 
of designers and contractors on varied projects ranging from Grade I Usted 
Historical Buildings to Contemporary Art galleries installations. Work hours: 40 
per week. Monday to Saturday • 9AM • 6PM. Salary £22K per annum. Closing date 
18/10/2005. Duration; permanent.

Please apply with CV to;

Dara Khera 
40 Pall Mall 
London SWIY 5JG

DUNDEE

Faculty of Duncan of Jordanstone,
School of Architecture

Senior Lecturer in Architectural 
Design and Design Theory

(£37,558 - £42,573)
TENDERS

Holt Town (Bradford IViangle). East Manchester 
Expression of Interest
Manctiester City Cotmcil. New Bast Manchester Lid. (an Urban Regeneraikm Conqiany) and 
Cibitas Investments Ltd (a regeneration company) have joined (ogethci in a ccHlaboradve
agTeemern to comprrfiensivcly redevelop the Holt Town area of Easi Mancheslcr. Hoh Tosvn 
extends lo some 84 acres and is localed^>txoximateiy I mile to Ihe east of MarKhestercky centre. 
An imlial scoping study has been ccenpleted by a consultancy team that has examined the 
ctxistraints. costs and developmem oppomaiilies for a major residential led mixed use regeo»adon 
project to cover ihe entire 84 acre she. The study has used a seeks of developmcnt options with 
differing overall scale, densities and typologies to create a financial model and therein estaUi^ the 
high level viability ofcieatinga fully integrated new urban quarter for the City. Thisscopii^ study 
has DOW been accepted by all the partners as a basis for moving forward WTial is now required is 
the production of a comprehenstve master tmpleinentation plan to transform the scaping stixfy 
ccmcepts and hi^ level vialxiity into a commercially viable and deliverable scheme.

In order to achieve this, the partners wish to ^tpoim a muhi-disciplmary omsuhant team whkb 
could comprise (but is rxit restrkied to) the following disciplines;*

• Mast» Planning & urban design
• Concept architecture (restdential)
• Landscape design
• Programme and project management
• Environmental
• Enginening
• Traffic and transportaiicm
• Economic inq»cl analysis
• Cost management
• Property valuation

interested parties are requested to ccxnplete a pre-qualiflcation questkmnaire and submit it along
with any supporting informatiixi by the deadline of 7th November 2005

Further infonnation on the Holt Towti project can be obtained fiom:-

Sally Cockshaw
Cibitas Imestmenls Ltd.
81 Fountain Street 
Muichester 
M2 2EE
Tel: 0161 200 8410 Pa.x: 0161 228 1520

Requests for copies of the pre-qualincatioii questionnaire should be directed to.- 

Colin Butlerwotth 
Corporaie Services Oepartment 
Maoebester City Council 
Room 106 
Town Hal!
Manchester 
M602JR

Tel: 0161 234 3434 Fax:0l61 234 3511 

e-mail: (Hix.-uremenitamaachester.gov.uk 

www.manchcsier.gov.uk/'business.'ietxlers

0.8 Permanent Appointment
The School of Architecture is seeking an experierveed academic. An 
architectural designer with a clear and comprehensive knowledge base in 
the area of architectural design theory, rrimary duties will involve the 
integration of design theory with studio practice in the final two years 
(RIBA Pt.2) of the new M.Arch at The School of Architecture.

Essential to this post is a proven track record of research and published 
outputs in design theory and a demonstrable abLlily to mentor and 
encourage new researchers.

Informal enquiries may be made to Graeme Huttoa Head of School.
Tel. 01362 345 270. e-mail g.hutton^dundee.ac.uk We regret that we are 
unable to accept applications by email.

Ftiriher details and an application pack are available from our website: 
www.jubs.dundee.ac.uk Alternatively, contact:

Personnel Services, University of Dundee, Dundee, DD1 4HN,
tel: (013621344817 (answering machine). Please quote Reference number
D1/1018/AJ.

Closing dale: 21 October 2005.

The University of Dundee is committed to equal opporluiiifies 
and irelcamrs applications from all sections if the community.

iobs.dll ndcc.ac.uk

campbellarchitects
Project Architect required for busy, design based 

practice in London W1, to work on exciting new 
build residential and commercial projects

Job running, design flair, and site experience essential

Part 2 positions also available

Please send CV and samples of work to:

info9campbe)larchitects.co uk 
6a Middleton Place Langham Street W1W 7TE 

www.campbellarchitects.co.uk Manchester
CITT COUNCIL

We are a team of award winning designers and architects specialising in spa 
and wellness design, who arc looking for enthusiastic people to support our 
expanding work load of prestigious projects.

Senior detailer/lechnician 
An ‘all -rounder' with at 
least 8 years experience of 
producing and coordinating 
detailed information for 
building shelL and interior 
fit-out packages.

CibitasOf)
“D ^ NEWEASIMANCHESTERSenior designer 

A talented, 'hands-on' 
Senior designer with at 
leest 8 years experience, 
excelicnl presentation 
and communication skills 
and Ihe ability to run 
projects from conception 
to completion

Designer/detail er 
A technically proficient 
designer/technician with 
at least S years sxptrlence 
and excellent interior 
detailing skills.

LU Th* N*w tWb to Oly

CD
COURSESfU

AutoCAD CoursesO

Cl • Personal Tuition: the fast way to learn
• Courses tailored to your requirements
• Training by experienced CAD architect
• Daytime or evening courses available
• 2-D & 3-D AutoCAD drawing service
• Central London location

020 7266 2506, 0791 5652057 dp arch@yahoo.com

Please send a brief CV and some samples of recent work to;
Janette McTear Corporate Edge 149 Hammersmith Road London WU OOL
j.met ear8corporaleedge.com
wwn.corperateedge.com ou

To advertise here please contact 
Gemma Knight on: 020 7505 6737

Email: gemma.knight@emap.com CAD Training Service



^CLASSIFIED CLASSIFIED ENQUIRIES
Gemma Cook;T 020 7505 6816 F 020 7505 6750
gemma.cook@emap.com

MASTIC ASPHALT WEBSITESITES WANTED

Where to go to find out more 
about mastic asphalt...

www.masticasphaltcouncil.co.uk
(actually rt could be millions)

If you are aware of a possible development site, we want to hear from you. Acorn 
Homes, as pari of their new MYSPACE initiative, is looking to instruct new architects 
on innovative sites, both residential and commercial Essentially, if you know of 
either a site or an area, which you feel has potential. Acorn Homes will pay you both 
a site finder s fee and guarantee you instruction for any proposed scheme

Contact John or Melanie on 020 EI341 2222 
or visit www4icom-homes.co.uk/myspace Mastic Asphalt CouncI

PO Box 77, ftestinga, East Sussex TN35 4WL 
Tel: 01424 814400 Fax: 01424 814446 E-mah maephaftco^BDl.cGmTOUR V6KM. OUR KNOW HOW

MS1QAJ

MODEL MAKERS
MODEL MAKERS

For all 
enquiries 

please call 
Wesley or John 
01892 835051

MC MODELMAKING

tpa ARCHITECTURAL MODELS

01634 818539
www.mcmodelmdkmg.co.uklonMdgeKertf

tpamodetrnakers.corn

Emd:
cieatMty@tparnodels.fieeseive.co.uk

Modelmakers

form oooooooo
modelmakers ©OOOOO©©

02Q 7620 1020 www.formcreations.comBULLFROG 
MODELS LTD BUSINESS OPPORTUNITIES

Contact
STAN AUBERTIN

ZOb Tower Workshops 
58 Riley Road. London SEl 3DG 

Telephone: 020 7394 7866 
Facsimile: 020 7394 6798

FOR SALE
Plan Printer 

Oziminor L32.Amonia 
Fully maintained and 

serviced
Sale due to premises move 

625 offers phone 
07879 210 342 
North Wales TM. MM) TTM f«it. MM) 7TM Ml*

www.MtftnprRiawtRtton».co.Mfc

PROPERTY TO LET

To Let In the heart of Clerkenwell 
bright airy office with courtyard 

1200 sq.ft.Call:020733 66639.



MODEL MAKERS

MODELMAKERS
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3dd.co.uk

■ full detail 
models

■ quick study 
models

■ alterations 
6 repairs

Robert Danton-Rees

0207729 8660
tnfoOcapiU(models.co.uk 
www.capitalmodels.co.uk 

studio 8, the hangar, perseverance works, 38 kingsland road, london E2

PIPERS COMBERConcept I Planning | Marketing I MODELMAKERS Tel: 020 8533 6592 |

LONDON INVERNESSFor all your modelmaking requirements, 
contact Nick McKeogh.

‘*.J

V.

27-35 Bevenden St 
London N1 6BH

^ ^ 4Tel 020 7250 0530
Fax 020 7251 0134
Email studio@ pipers.co.uk

V

www.pipers.co.uk
E mail: models@combermodels.demon.co.uk

RELIABILITYQUALITY SPEED



30 COMPUTER VISUALISATION

Uniform
444 n 1 SI 709 0066
tnfo*untfonnj>«t
www.unHonn.net

•‘flbirvd Pfoiact
»l Tow«r

Th9 0f«ntf . CH9nl: S«vtll9 Jonas AtcKMacts

To advertise here please 
contact
Gemma Cook on:
020 7505 6816 

Email:
gemma.cook@emap.com



SURVEYORS

PLANS-SECTIONS-ELEVATIONS
the only professional survey practice specialising in measured building surveys for over 35 years

1 New Concordia Wharf, Mill Street,
London SET 2BB www.michaelgallie.co.uk

Chartered Measured Building Surveyors @:020-7394-im ©:020-7394-2499 Rics
Michael Gallie & Partners ©

XYZ Surveys »3e Btythe Rotti. 
HafTtmersfiWi. Lonctoo.

W14 OHH 
T*l: C«0 7610 4132 
Fax: 020 7610 4142 

aanatl: in<o9matroplans com 
WWW mairopisrts.co'Ti

Land & Maaaured Buriding Survays 
fstaMsOed ever t2 years

Digitally mapping the Landscape
# Measured Building Surveys
• Utility Surveys

• Topographical Surveys
# Engineering Surveys ■ Measured Buidng Surveys

■ SettngOut
■ Topo^aphical Surveys
■ GPS Surveye

Head Office 
LonckMi Office T 020 7S80 0200

T 020 0255 4550 F 020 8255 4551 Email survevorBexvzswvev8.co.uk 
Fast Free Quotation Service

PERSPECTIVES360design (UK)
Measured Building Surveys
Laser measured buMing surveys, commercial propertias our speciahty. 
North «44 (0)1404 543 190 

South *44 (0)1502 002 993 
enqu<nMO3S0d#signuk com

Larvd and Architectural Surveyors
iVUX CHOICE FOR ALL WVR SUHVEY HEEDS 
SpedxlJsin| in
Topograpbicxl Sorwys - For 2nd unill 
scale surveys usiAf; the laiesi h^ accuracy 
rotiotic instruntenuiion and G.RS. 
ArdiitecturaJ Surveys - For [4ans artd 
devaiiom usitif SurBudd building lurv'ey 

pen map band held cumpucers 
Utility Sorveys - For draiaage and location of 
all underground utility services. 
Fhotogrammeiry .. For accurate 3I1 inodels of 
building facades, pipe works and areas of 
diflicult access

+44 (0) 7770 907 267 

+44(0) 7796 607190 
www.360das>grtuk com

DAVID HOARE360 ARCHITECTURAL iUUSTRATOR

h
measured land and building surveys

|iimiiii|iiiiimi|iMmm|Hiiiiiii|iiiiimi|
HAND DRAWN

-PERSPECTIVES
TEL/FAX 020 0852 7500Kisgsland Sorveyors limited

Bridge Chambers
Bridge Street
Leaifaerbead
Surrey KT22 8BN
TeL 01372 362059

the true measure of excellence

Fax. 01372 363059
e-mail - aatl^kiogsUndsursryors.co.Bli 
website -

GERALD GREEN
PERSPECnVES

t 020 8543 8884 e info@callidussurveys.co.uk 

w www.callidussurveys.co.uk
.-w.kingslandeu rvrvon.co.uk

f 020 8543 6664

lapr services 444 (0)20 S447 Q255|

rnaii^aprscrvices.net^
www.aprservices net

land & measured building surveys 
laser scanning & visualisation

A
POINTOOLS VIEW

pointdoud & model viewer www.pojntoolt com

LASER CUTTING SERVICES
SHELTERS, CANOPIES & WALKWAYS

/ i NATIONWIDEI ■ large flatbed 
laser cutters

■ cutaengraue

C AP7XALE Bus Stops ft Shelters 

Canopies ft Walkways 

Display & Signage
MODELSI

Robert Danton-Rees

0207729 8660www.trueform.co.uk
irifoOcapitalmodels <o.uk 
www.capitalmodels.co ukT: 020 8561 4959

seruice
studio 8, the hangar, perseverance works, 38 kingsland road, london E2Industry leocfrtg soluttons
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Sketches of a bronze-clad cone 
being constructed for the Astronomy 
Education Centre at the Royal 
Observatory in Greenwich. By Philip 
Cooper of Cameron Taylor

AJ 06.10.0582



^ PRODUCTS
Respond to these panels at www.ajplu8.co.uk/ajdirect
Readers may also obtain information about these products by filling in the enquiry numbers on an AJ enquiry card. 
Advertisers wishing to promote their products on these pages should contact Gemma Cook on 020 7505 6816

STOAKES SYSTEMS AJ ENQUIRY 202
The UK's first building with 
Kalwall + Nanogel cladding- 
serviced offices has been 
designed by Atkins Architects.
By using Nanogel in the panels, 
a U-value of 0.28 W/m*K was 
achieved. Kalwall + Nanogel 
makes roofs as energy efficient 
as a solid wall. Tel 020 8660 7667 
or visit www.stoakes.co.uk

SEUFERT-NIKLAUS AJ ENQUIRY 201
As one of the leading European 
manufacturers of intelligent 
facade systems, German 
company Seufert-Niklaus 
delivers environmentally 
friendly timber and glass 
constructions and specialised 
window solutions at excellent 
value. For more information, 
visit www.seufert-niklaus.com

WHALE WATER SYSTEMS AJ ENQUIRY 204
The Whale Dry-Deck provides 
the solution in spaces, such as 
loft conversions, where a gravity 
drain is not a feasible option and 
an alternative system is required. 
The electrically powered pump 
system is quiet, compact, reliable 
and can be concealed so as not 
to compromise the aesthetics 
of the room.

AJ ENQUIRY 203
Colorcoat Prisma offers a 
technically and aesthetically 
superior pre-finished steel 
product over PVDF (Pvf2), 
supported by the Confidex 
Guarantee, only available from 
Corus. It is available in a range 
of colours. For a new brochure 
telephone 01244 892434, or visit 
www.colorcoat-online.com

CORUS

PHILIPWATTS DESIGN AJ ENQUIRY 206
Philip Watts Design offers a 
range of creative architectural 
ironmongery, from the bizarre 
Stan & Betty alien WC signage 
to simple arrows and no-smoking 
signs. For a current 64-page 
brochure contact the sales team 
on 0115 947 4809, or check out 
the Philip Watts website at 
www.philipwattsdesign.com

HUNTER DOUGLAS AJ ENQUIRY 205
Hotel firm Arora International is 
to become the first company in 
the UK to benefit from Luxalon's 
OuadroMeleon rainscreen 
panelling system, developed by 
Hunter Douglas Construction 
Elements. The system has been 
developed to provide greater 
design flexibility, while 
dramatically reducing overheads.

f t
CFS CARPETSHAFELE AJ ENQUIRY 207

Swiss architectural engineer 
Hawa AG has launched a new 
sliding-shutter system for 
external windows, now available 
in the UK exclusively from 
Hafele, that opens up a vast 
range of potential for architects 
and designers. Frontslide 60 
uses a sliding, rather than 
pivotal, operating system.

AJ ENQUIRY 208
The new Compilation range of 
nylon cut-pile plain tiles from 
CFS Carpets comprises 36 
stylish colours that can be used 
on their own or combined. With 
more than 1,000gsm pile weight. 
Compilation tiles are designed 
for use in high-traffic areas and 
are tested to the exacting 8S 
EN 1307 standard.
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Behind our smooth exterior 
beats a creative heart thriving 
on engineering excellence.
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Ash tech
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Ashtech Rainscreen Cladding Systems from Ash & Lacy 

offer a range of aluminium and ACM cassette solutions 

to create strikingly beautiful ventilated fa9ades. Available 

in a range of vertical and horizontal arrangements and a 

variety of colours and finishes. With Ashtech you are 

only limited by your imagination.

'•^’1

• Superior aesthetics - creates a perfectly ’flat’ rigid building fagade
• Flat and curved panel designs easily integrate with other building 

elements such as windows and doors
• Sustainable, durable and low maintenance systems
• Full design, technical and support services

ENQUIRY 12 ON CARD
www.ajplus.co.uk/ajdirect

/^^^Ash&Lacy
building systems

For a copy of the Ashtech brochure...
...or to arrange an appointment with 
one of our sales team...

...call now on 0121 525 1444 www.ashandlacy.cnn

E


