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More than just a 

recessed linear slot system
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Recessed Modular Lighting  

and Utility System

EF400 gathers all necessary components of an architectural ceiling into 

one clean continuous slot. Along with LF’s state-of-the-art adjustable and 

linear LED lighting modules, the EF400 channel can host utility equipment 

such as HVAC, surveillance, public address, WIFI, fire sprinklers, and 

more. EF400 includes modular housing units with a magnetic strip for 

variable placement of lighting. Also available are housing units with fixed 

position lamp holders and a simple mounting rail to use our light units 

without the need for a housing.

EF400

Modular Channel 

The EF400 System housing offers a “Zero 

Edge” opening for an exceptionally clean 

trimless installation while providing added 

room to adjust the light units. Available in 

three sizes and multiple standard lengths.

Move the Lighting Anywhere

EF400 uses our exclusive magnetic mounting 

system for lighting. Fixtures may be placed and 

moved anywhere along the length of the channel. 

The lighting evolves with the environment.

Lighting & Ceiling Utilities in One

EF400 can accommodate most types of 

ceiling utility elements such as HVAC, 

surveillance, public address, WIFI, fire 

sprinklers, and more for seamless inclusion 

into one clean recessed slot.



AFFORDABLE HOUSING FINANCE

APARTMENT FINANCE TODAY

AQUATICS INTERNATIONAL

ARCHITECT

ARCHITECTURAL LIGHTING

BIG BUILDER

BUILDER

CUSTOM HOME

MULTIFAMILY EXECUTIVE

POOL AND SPA NEWS

PROSALES

PUBLIC WORKS

REMODELING

REPLACEMENT CONTRACTOR

RESIDENTIAL ARCHITECT

THE JOURNAL OF LIGHT CONSTRUCTION

TOOLS OF THE TRADE

Hanley Wood is committed to publishing quality content 

that serves the information needs of construction industry 

professionals. Our editors have once again been honored 

by the most prestigious editorial awards program. Join us 

in congratulating them.

2017 WINNERS

ARCHITECT  |  Best Overall Art Direction/Design

ARCHITECTURAL LIGHTING  |  Best Commentary/Blog

2017 FINALISTS

AFFORDABLE HOUSING FINANCE

ARCHITECT

ARCHITECTURAL LIGHTING

BUILDER 

JOURNAL OF LIGHT CONSTRUCTION

MULTIFAMILY EXECUTIVE 

PROSALES

REMODELING

The following Hanley Wood brands 

have been recognized over 100 

times for editorial achievement.

Congratulations
TO HANLEY WOOD’S JESSE H. NEAL AWARD WINNERS



Cynch Mounting Options

Single
Round or 

Square

Multiple 
Semi-recessed 

or Flush

Instant ambience.

Pure magnetism.

Cynch, the attractive, versatile LED light, 

transforms the ambience of any venue. 

With one pull on its magnetic connection, 

Cynch easily switches from accent to pendant 

and back again. The elegantly compact light 

is off ered in fl ush or semi-recessed single 

or multiple confi gurations. 

For more information, 

visit amerlux.com/cynch. 

Follow us on Twitter @AmerluxLighting.
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SM20LDL S20LDL/S20LDI

P20LDL B20LDL 

UC20LDL 

MZC20L MEC20L

P/B 20LWW 

The SM20L is the product at the 

heart of the 20 range. It is a true 

architectural lighting tool and can 

be used in almost any application 

you can think of. 

It is a powerful yet refined light 

source in a compact form factor, 

delivering smooth light free from 

striations (undesirable bands or 

stripes of light within the beam), 

via a spot free homogenous 

Mounting and Recommended Spacing

2.5”

noitacilppAevoC-ediuGngiseD 
SM20L

Paint out all internal 
surfaces of cove in 
matt white.

min offset 
4”

min 1”

To avoid hard 
cutt off on ceiling, 
ensure front edge 
of upstand does not 
rise above lens.

Alternative Mounting Options

Floor Accent

Wall Accent

The SM20L is very versatile and can be 
mounted in any orientation, horizontally 
or vertically. Multiple mounting options 
allow for all types of surface.

Whatever the surface you are intending 
to illuminate, there is a way it can be 
achieved with 20.

tools for lighting                 answers@inter-lux.com

Whitegoods 20 Linear features a 0.7” lens with spot free even illumination, 

available as standard to any length. A range of unique mounting profi les allows 

seamless integration into walls, ceilings and furniture. High effi  ciency, sustainable 

LED engines in high CRI and a range of color temperatures to suit any space.

architect: Gensler;  photographer: ©Gensler / Ryan GobutyMEC20L

Request Design Guides: 

inter-lux.com/request

20 Linear Design Guide
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Area Light 

Side View

 

• High-performance, precisely-

molded silicone optics with  

scratch resistance and no 

discoloration over time 

• Industry-leading LSI photometry 

through a patent-pending     

optical system

• Contemporary, sleek, low-

profile stylings well-suited for   

architectural applications

• Mirada wall sconce also 

available, with post top and 

bollard coming soon

• LSI poles with precisely 

matching finishes also available

+ The majority of LSI’s products are assembled in 

USA facilities by an American Workforce utilizing 

both domestic and foreign components.

www.lsi-industries.com
LSI Industries Inc.

10000 Alliance Road

Cincinnati, Ohio 45242

513.793.3200

Introducing the 
Mirada Round
Architectural LED Area Lighting 

with Precision Silicone Optics
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As always, check out our website 

for expanded article coverage, 

videos, and news. Also, subscribe 

to our email newsletter, AL Notes,  

and find a link to architectural 

lighting’s digital edition.

On the Cover: Outstanding 

Achievement winner Bahá’í House 

of Worship of South America, in 

Santiago, Chile; Photograph by 

Aryeh Kornfeld

Commendable Achievement winner: 

German Ivory Museum

DEPARTMENTS
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What’s happened to the lighting and sustainability conversation?

14 BRIEFS

Bruce Munro brings “Light” to the Nicholas Conservatory & Gardens.

17 REPORT

Firm leaders discuss key factors in expanding their practices to new 

locations and markets.

56 ONE-ON-ONE

Interview with David Ghatan, president of CM Kling + Associates
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DESIGN AWARDS

These 14 winning projects for our Design Awards’ 14th year show the 

versatility, creativity, craftsmanship, and innovation of lighting design 

firms around the world.
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• New high-lumen Ensconce® architectural 

asymmetric uplight in 4 sizes and multiple 

configurations from 2700K to 4000K CCT

• Powerful – up to 53,389 delivered lumens

• Wall mounting or pendant mounting 

S43X

•  Indoor LED – high performance architectural  

linear wall washer with asymmetric distribution

• Slim, sexy design – 1-1/8" diameter housing

•  Proprietary refractive lens technology  

optimized for illuminating surfaces uniformly 

from one edge

•  Miniature hubs feature fully adjustable and  

lockable aiming

L305

• Versatile and effective lighting system
consists of portable task/ambient luminaires 

that provide light for both the work surface 

(task) and surrounding office area (ambient)

• Integrates with most furniture systems;  

order stanchions and bases separately

• Standalone or with two dynamic monitor 

arms and optional USB ports

S31X

•  High performance, small profile linear LED 

cove luminaires in five different body styles

•  Precise optical control – ensures virtually 

all of the light gets out of the cove and is 

delivered to the target surface

•  High efficacy – 148 lumens per watt (based  

on 4000K, 80+ CRI @ 175mA)



July is supposed to be restful and relaxing, 

as we as enter the heart of summer. Instead, 

this year, it has been unsettling. First, we had 

multiple 95-plus-degree days here in the nation’s 

capital. High temperature days like that, the 

type that make us slaves to air conditioning, 

are becoming all too regular—the norm instead 

of the exception—as the planet warms. Then, 

on July 12, there was news that an iceberg the 

size of Delaware had broken off from what is 

known as the Larsen C Ice Shelf on the Antarctic 

Peninsula. This was coincidentally timed with my 

reading of “The Uninhabitable Earth” in New York 

magazine’s July 10–23 issue, a brutally harsh 

reminder that the environment’s undoing is 

already well underway.

So how does one stay optimistic about our 

planet’s future when environmental legislation 

is under threat and the United States has 

relinquished its role as a leader on the topic of 

climate change? However naive it might sound, 

one small thing we can do is continue the 

discussion and to promote awareness about the 

issue. It’s a small thing, and seemingly obvious, 

but it’s necessary.

And with that in mind: What’s happened to 

the lighting and sustainability conversation? 

Just a few years ago, this was a major thread in 

the discourse that designers were having on a 

regular basis. Now, with the lighting community 

having fully embraced LEDs—as spurred on 

by the incandescent phase-out outlined in 

the Energy Independence and Security Act of 

2007—it seems as though the energy savings 

gained from the switch in technology has fooled

people into thinking there’s no more work to be 

done. Not the case! There is still plenty to do and 

we need to start doing it fast.

The American Institute of Architects has 

just released its 2016 summary of its 2030 

Commitment, the national initiative that the

organization launched in 2009 to provide a guide 

to help firms achieve carbon neutrality by 2030. 

While the design and building communities 

have made significant strides, the new report’s 

takeaway is that the target goals are not being 

achieved fast enough.

In the lighting community, the International 

Association of Lighting Designer’s Energy & 

Sustainability Committee here in the U.S. and 

its more recently formed European Union 

Regulatory Affairs Working Group have done 

a tremendous amount of work to do date, as 

have the various energy committees of the 

Illuminating Engineering Society. The problem is 

that this is the work of a few and their progress 

is disseminated only sporadically to the lighting 

community at large.

We, as a community, must find a way 

to reignite the conversation and map out a 

plan that the entire industry can embrace. A 

sustainable future starts with acknowledging 

that this is still a major issue that needs to be 

addressed. The lighting community is about to 

enter its annual cycle of conferences, as well as 

launching the calls for seminar proposals for 

next year’s conferences and trade shows. Let us 

renew the sustainability conversation in lighting 

terms we can all take ownership of and do our 

part as responsible stewards of our built and 

natural environments.

Elizabeth Donoff

Editor-in-Chief

edonoff@hanleywood.com

WHAT’S HAPPENED TO THE 

LIGHTING AND SUSTAINABILITY 

CONVERSATION?
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PURE GEOMETRY.
ADVANCED
ENGINEERING.

Uninterrupted clarity of form. Now, even more refined. With 

sleek installation options, high-output LED sources, and a fresh, 

unexpected silhouette. Circle or square, wall-mount, track, or 

suspended, the entire Cylinder - and Squilinder™ - line conceals 

all adjustment mechanisms, mounts and power supplies, without 

sacrificing adjustability. So, all you’ll see is the light, and shapes, 

you love.  PATENT PENDING.

luciferlighting.com     







BRIEFS

BRUCE MUNRO AT THE NICHOLAS CONSERVATORY & GARDENS

In his latest exhibition, “Light” at the Nicholas Conservatory & Gardens in Rockford, Ill., British artist Bruce Munro is 

once again enchanting visitors with whimsical, fi ber optic–illuminated forms made from recycled water bottles, glass 

spheres, and more. On view through Nov. 5, this eight-piece installation features two new site-specifi c pieces, Sun

(shown) and Don’s Flamingos. “The aim of these garden exhibitions is to get people who aren’t necessarily familiar 

with a garden to visit and experience such a beautiful place to be,” Munro said in a press statement. Although Munro 

originally designed Sun to be suspended from a single point in the conservatory building, its overall weight and size 

required that the orb rest on the fl oor, “as if rising on the horizon.” —Katharine Keane Read more at bit.ly/AL_Nicholas. •

14 JULY| AUGUST 2017AL
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Made in the USA

Merging the art of metal and the science of light

www.VoksLyte.com

Tangent ™ LED luminaires can be manufactured as:

        elliptical         curvilinear        circular  seamlessly intersecting  

        rectilinear                 freeform        arcs of any radius and compound radiuses
  
Why choose from a limited family of standard curvatures or shapes, when VoksLyte™ will manufacture 
exactly what you want.  Available in hanging or recessed shapes to wherever your imagination leads you.   

TANGENT ™ 

 

+AISER�0ERMANENTE�!BINGDON��-$�s�$ESIGN��!RRAY�!RCHITECTS��

�3AKS�&IFTH�!VENUE��"RICKELL�#ITY�#ENTER�-IAMI��&,�s��,IGHTING�$ESIGN��/CULUS�,IGHT�3TUDIO���

6ISIT�US�AT�,IGHT3HOW�7EST�s�,OS�!NGELES�/CTOBER������"OOTH�����

Unconstrain yourself...the possibilties are endless. 
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REPORT

text by Katharine Keane

For some lighting fi rms, expanding a business to 

a new city is the result of a change in personal 

circumstances: a key designer needs to relocate 

for family reasons or a prospective employee is 

unable to move to join the fi rm at their offi ce. 

For others, the draw of potential work in a new 

location, or even on a new continent, provides 

an opportunity to cultivate additional contacts 

and grow a fi rm’s portfolio.

Overall, building a lighting design practice 

requires many things: capital, vision, fl exibility, 

and an entrepreneurial spirit. Below, leaders 

from three lighting design fi rms—Electrolight 

(which has been branded as 18 Degrees in 

London), Brian Orter Lighting Design (BOLD), 

and KGM Architectural Lighting—discuss 

Leaders from lighting 

design fi rms Electrolight, 

BOLD , and KGM 

Architectural Lighting  

discuss key factors 

in expanding their 

practices to new 

locations and markets.

RIGHT PERSON, RIGHT PLACE, RIGHT TIME





3000 Northwoods Pkwy, Suite 165
Peachtree Corners, GA 30071
678.668.7005 | feeluxlighting.com

Change your light. Change your life.

More Enlightened.
Feelux MonoRailPro, HDPro and NDPro
More to love! Specify Red Dot award-winning 
MonoRailPro — a linear fixture with a power track system; 
HDPro for high output linear perfection; and Light + 
Building 2016: Design Plus award-winning NDPro.

All feature spot-free lens, seamless illumination, increased 
light output with 90+ CRI, tight pitch LEDs, and dimmable.

Illuminate your thinking at feeluxlighting.com.

FEELUX is a specified 
manufacturer on the 
following winning 
project in the

2017 AL LIGHT  
& ARCHITECTURE 
DESIGN AWARDS

Commendable 
Achievement, Interior 
Lighting

Project
Barneys NY Downtown 
Flagship, New York

Lighting Designer
Cooley Monato Studio, 
New York

Architect
Steven Harris Architect 
and Lalire March 
Architects, New York

2017 AL Awards jurors:

Rhomney Forbes-Gray, 
Principal, Lightbrigade 
Architectural Lighting 
Design, Toronto, Canada

Gregory M. Hoss, AIA, 
President, David M. 
Schwartz Architects, 
Washington, DC.

Ron Kurtz, IALD, MIES, 
LEED AP, Associate and 
Senior Designer, Randy 
Burkett Lighting Design, 
St. Louis, MO

Kelly Roberts, LEED AP 
BD+C, Senior Associate, 
Wald Studio LLC, New 
York City







REPORT

and marketing departments for things like 
computer support and proposals. Though this 
can be challenging, especially when a computer 
crashes at 3 a.m. PST, it saves money and 
provides parallel systems and protocols for all 
employees to follow. “I’ve learned a great deal 
about IT, I’ll tell you that,” van Koolbergen jokes.

Since officially launching the studio five 
years ago, the New York practice has grown 
conservatively, by van Koolbergen’s estimation, 
adding one person per year as their portfolio 
has expanded. And while the internet and 

technology have undoubtedly improved 
communication in our ever-shrinking world—for 
lighting designers, location and proximity can 
still play a key role in winning work. “He’s got 
a number of clients that are based in New York 
that we would have never had if we didn’t have a 
New York office,” Gehring says.

With the New York office up and running, 
KGM is currently in a trial phase on a small 
Atlanta office run by senior associate Patrick 
McCollough, who also needed to relocate to be 
closer to family. Ultimately, Gehring takes the 
decision to expand and boils it down to three 
factors: “We need the right person, the right 
place, and the right time,” he says. “If we don’t 
have those three, it’s not going to work.”

LOOKING AHEAD 

Deciding if and when to expand to new markets 
is an issue that can only be addressed by 
individual firms. But in an industry seeking to 
grow its workforce, lighting design practices 
need to think creatively about how they invest in 
their employees and business plans. •

“ When I leave New York, I leave 
knowing that they’re smarter 
than me. I know they are 
perfectly capable.”

— Brian Orter

FROM   GAMMALUX
OTHER   PRODUCTS

Gammalux L ight ing Systems 248 E Arrow HWY San D imas, CA 91773-3359

www.gammalux .cominfo@gammalux .com800.356.3275

winner for their project, R/GA Office, New York (see page 39). 
We value all of our partner relationships and we are honored 
to be part of beautiful projects.

Gammalux Lighting Systems is proud to congratulate 
Tillotson Design Associates (lighting designer) and Foster + 
Partners (architects) on their achievement as a  

ALL PRODUCTS ARE

MADE IN
U.S.A

2 0 1 7    A . L .    L i g h t    &    A r c h i t e c t u r e    D e s i g n    Awa r d

Tillotson   Design  associates!
Congratulations to



www.acolyteled.com

212.629.6830

sales@acolyteled.com

HQ NYC         NJ         Dubai        Australia        New Zealand         Hong Kong        Shenzhen         Shanghai        Singapore 
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RECESSED FIXTURES CORNER FIXTURES
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Acolyte’s Simply Clean™ Mud In Extrusions
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Bloom Dune Fleur Skye Torus

element-lighting.com

Generation Brands™

Shown: Reflections 12" Bloom Flangeless

Available Decorative Domes (5"/ 8"/12"):

Innovative, first-of-its kind technology, ELEMENT Reflections combines decorative  
recessed domes with beautifully controlled indirect, reduced-glare LED illumination. 

Patent Pending.

A NEW DIMENSION TO RECESSED LIGHTING
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text by Elizabeth Donoff

The importance of lighting design 

and the expertise that lighting 

designers bring to projects has 

never been more evident than 

in this year’s group of AL Light 

& Architecture Design Awards 

winners: 14 projects selected from 

an international pool of 159 entries, 

the largest number of entries the 

awards program has received in its 

14-year history.

This year, the program bestows 

three Outstanding Achievements, 

nine Commendable Achievements, 

one Best Use of Daylighting, and 

one Special Citation. This iteration’s 

jury (see page 46), as with all of the 

juries in past years, continues to 

be highly selective in choosing the 

best of the best in lighting design.

There is no shortage of excellent 

work being done by lighting design 

fi rms. This year’s projects display 

a particular agility and deftness 

in their design responses, each 

showcasing technical skill coupled 

with artistic inventiveness as well 

as, perhaps most importantly, an 

awareness about light and its ability 

to be the defi ning element that 

completes a project. •

fourteenth annual
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The Bahá’í House of Worship of 

South America in Santiago, Chile, 

is the eighth temple in the world 

to be constructed for this small 

religious community whose mission 

is to unify the world’s religions. 

Designed by Hariri Pontarini 

Architects as a singular object 

representing a “flower of light,” the 

structure is comprised of nine cast-

glass petals. The irregular-shaped 

voids in between become vertical 

skylights, while the interior face of 

the petals are lined with translucent 

white marble. During the day, 

the temple rests like a natural

landform; geometric shadows inside

change with the moving sun. At 

night, light emanates from the 

apertures between the structural

petals and through the translucent 

material, creating an ethereal effect.

Local firm Limarí Lighting

Design was charged with lighting 

the uniquely shaped building to 

showcase the transparency of the 

exterior while creating a warm, 

intimate interior for meditation and 

prayer. To celebrate the material 

palette of wood, marble, bronze, 

and glass, the team emphasized 

the placement and design of the 

illuminated features. To achieve the 

building’s glowing exterior, Limarí 

fitted custom bronze housings 

with 35W 2700K dimmable LEDs 

into the structural members that 

connect the windows with the 

upper portion of the marble panels.

Indirect 3W 2700K dimmable 

luminaires with an elliptical lens 

are placed behind seating areas to 

highlight the irregular form and 

materiality of the petals. This creates 

a voluminous effect—a spatial 

quality typical of houses of worship. 

Despite the 98-foot-high (30-meter-

high) ceiling, the gathering areas 

have a more intimate feel due to the 

candle-like 75W halogen floor lamps 

located among the benches, one of 

two custom-designed decorative 

luminaries by the firm. The others 

are cylindrical, bronze 5.4W 2700K 

LED pendants that light the stairway 

and a reading area. These two 

decorative fixtures give the space  

a human scale and contribute to  

the overall warmth of the space.  

—Katharine Keane

Entrant: Limarí Lighting Design
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JURY COMMENTS
Stunning. • The evenness of the illumination of the petals is impressive. • The lighting connects  

the building to the ground.

DETAILS

Project: Bahá’í House of Worship of South America, Santiago, Chile • Client: Asamblea Espiritual 

Nacional de los Bahá’ís de Chile • Architect: Hariri Pontarini Architects, Toronto • Lighting Designer: 

Limarí Lighting Design, Santiago, Chile • Lighting Team Members: Pascal Chautard, Cristina Fahrenkrog, 

Francisca Nicoletti, Raúl Osses, Felipe Osses, Magdalena Roa, Carolina Roese • Photographer: Justin 

Ford (this image) and Aryeh Kornfeld • Project Size: 26,000 square feet • Project Cost: $30 million  

• Lighting Cost: $135,000 • Watts per Square Foot: 0.606 • Code Compliance: Not Applicable  

• Manufacturers: DGA, Janmar, Lutron
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The Chicago River plays an integral 

role in the history and continued 

development of its city. Originally, 

a marshy stream, the river was 

tamed and transformed into an 

“engineered channel” during

Chicago’s industrial revolution at 

the turn of the century. Over the

past decade, however, the city has 

looked to redefine the waterway 

“for the ecological, recreational, and 

economic benefit of the city.”

The Chicago Riverwalk project 

has been a multi-year, multi-phase, 

multi-team development. The site 

is at water level, and spans from 

“lower Wacker Drive, extending 

from Michigan Avenue west to

Lake Street.” Work began on 

Phase One in 2009, and Phase

Three was completed last year. The 

project is made up of five different 

themed spaces, or “rooms”: the 

Marina Plaza, the Cove, the River 

Theatre, the Water Plaza, and the 

Jetty. One of the main challenges 

of the project was that the design 

team had to work within a tight 

“permit-mandated 25-foot build out 

area” to allow for pedestrian zones 

and to coordinate with a series 

of underbridge areas. (There are 

approximately 175 drawbridges 

along the 156-mile-long waterway.)

Also of critical import was 

the need to respond to the river’s 

annual flood cycle, in which the 

water can swell to nearly 7 feet 

above normal. As a result, all 

luminaires needed to be “robust, 

rated for submersible applications, 

low maintenance, low glare, and well 

integrated into the architecture.” 

The city also wanted to limit the 

number of fixture types to keep 

budget and energy use in check.

Throughout the Riverwalk, 

walking paths are lit with 3000K 

linear LED fixtures so people feel 

comfortable and safe. Illuminated 

handrails incorporate 3000K 

IP68-rated LED tape light with a 

frosted lens to diffuse the source, 

and pedestrian bridges linking 

the different areas use linear LED 

fixtures that provide an average of 

1.8 footcandles. Overall, the project 

successfully extends the city’s public 

space and allows people to enjoy the 

unique setting. —Elizabeth Donoff

Entrant: Schuler Shook
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JURY COMMENTS
Lovely. • Nicely done. • The lighting 

allows each space to have a 

distinctive look and feel, yet weaves 

the entire project together.

DETAILS

Project: Chicago Riverwalk (Phase 2 

and 3) • Client: Chicago Department 

of Transportation • Architect: 

Ross Barney Architects, Chicago 

• Landscape Architect: Sasaki, 

Watertown, Mass. • Lighting 

Designer: Schuler Shook, Chicago • 

Lighting Team Members: Jim Baney, 

Giulio Pedota • Photographers: 

Kate Joyce, Christian Phillips • 

Project Size: 90,000 square feet 

• Project Cost: $100 million • 

Lighting Cost: Withheld • Watts per 

Square Foot: 0.22 • Energy Code 

Compliance: Chicago Energy Code 

• Manufacturers: Acuity Brands/

Hydrel and Winona Lighting, Bega, 

ETC, LED Linear, KW Industries, 

Kenall Manufacturing, Philips,  

MCI Group, Rosco



32 JULY| AUGUST 2017AL

The Hyundai Capital Convention 

Hall in Seoul, South Korea, is 

a multipurpose space used for 

presentations, training, the showing 

of videos, and other special events. 

Completed in September 2016 

by the London office of global

architecture firm Gensler, the 

project was conceived as a flexible 

envelope “to provide a modern, 

dynamic-looking space,” with 

multiple layers of illumination.

KGM Architectural Lighting 

developed a lighting scheme that 

enhances the “clean aesthetic” of 

the space and enables flexibility 

of use—all without visible light 

sources. To achieve the desired 

aesthetic and ambiance, the team 

selected DALI-dimmable 4000K 

LED fixtures with fade-to-black 

drivers to provide “a highly 

adaptable and adjustable dimming 

system accommodating the  

various lighting needs” of the 

conference center.

A 6W-per-foot LED knife-

edge cove fixture illuminates 

the perimeter of a recessed 

projection screen at the front of 

the auditorium while 23W LED 

downlights paired with 16W-per-

foot fixtures concealed in the 

recurring ceiling coves taper in 

length toward the back of the 

hall to give a sense of forced 

perspective and depth. KGM 

developed mock-ups for cove and 

luminaire placement to determine 

the best layout prior to installation. 

Elsewhere, linear 10W-per-foot LED 

wall grazers highlight the texture 

of the felt side walls and a recessed 

5W-per-foot LED strip outlines the 

stage floor. An adjacent black box 

screening room is illuminated by 

15W downlights with accents at 

the bench risers to enhance the

minimalist but powerful design.

Although there were no specific 

governing lighting codes given 

the international location, the 

project does meet California Title 

24 requirements. The end result is 

coordinated layers of illumination 

that create an adaptable, yet 

striking, environment for this 

convention hall. —K.K.

Entrant: KGM Architectural Lighting
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JURY COMMENTS
The light makes the space. • Beautifully detailed. • Artful.

DETAILS

Project: Hyundai Capital Convention Hall, Seoul, South Korea • Client: Hyundai Capital Services and 

Hyundai Card Co. • Architect: Gensler, London office • Lighting Designer: KGM Architectural Lighting, 

Los Angeles • Lighting Team Members: Martin van Koolbergen, Moritz Hammer, Charlotte Cantillon 

• Photographer: Nacása & Partners • Project Size: 6,250 square feet • Project and Lighting Costs: 

Withheld • Watts per Square Foot: 1.1 • Code Compliance: Not Applicable (although meets Title 24 

requirements) • Manufacturers: iGuzzini, LED Linear, Philips Color Kinetics, Zumtobel
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Completed by Chicago architecture 

firm Graham, Anderson, Probst & 

White in 1924, the Neoclassical 

banking hall on South LaSalle 

Street has housed a number of 

financial institutions. In 2014, the 

Wintrust Financial Corp. assumed

occupancy and called for a complete 

restoration and renovation.

Chicago-based lighting design 

firm Schuler Shook was charged

with “revealing the beauty and 

grandeur” of the historic structure. 

The firm set out to balance the

illumination levels in the grand 

banking hall, which suffered 

from overly lit ceilings, uneven 

illumination of a mural, and a “dark

and unwelcoming” area that housed 

the lobby and bank tellers. The 

delicacy of the ceiling also required 

reducing the number of downlights 

“without compromising lighting 

levels or uniformity.”

To celebrate the grandeur of the 

hall and its 54-foot-high ceilings, 

pairs of narrow-distribution 

3000K LED uplights accentuate 

the architectural details of the 

Ionic columns while concealed

linear asymmetric LED covelights 

uniformly illuminate both the

murals and the ornate coffered 

ceiling. Lamps in existing torchieres 

were replaced to improve color 

consistency. In the adjacent open

offices, historic chandeliers were 

refurbished to provide uplighting, 

while 4-inch-aperture recessed 

downlights were clustered between 

the chandeliers to illuminate 

workstations below. —K.K.

Entrant: Schuler Shook
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JURY COMMENTS
The lighting enhances the richness 

of the space yet shows great 

restraint in creating a hierarchy of 

illumination. • Magnificent.

DETAILS

Project: Wintrust Financial 

Corporation, Chicago • Client: 

Wintrust Financial Corp., 

Rosemont, Ill. • Architect: VOA/

Stantec, Chicago • Lighting 

Designer: Schuler Shook, Chicago 

• Lighting Team Members: Jim 

Baney, Emily Klingensmith, Kim 

Dai • Photographer: Tom Harris • 

Project Size: 67,000 square feet • 

Project Cost: Approx. $10 million 

• Lighting Cost: Not Available • 

Watts per Square Foot: 1.28 • 

Code Compliance: IECC 2012 • 

Manufacturers: Aculux, Archistoric 

Products, EcoSense, Erco, Indy 

Lighting, The Lighting Quotient/

Elliptipar, Vode Lighting 
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Originally completed in 1439, 

the Strasbourg Cathedral is 

considered a masterpiece of Gothic 

architecture and is an icon of the

Alsatian city. Reaching a height of 

466 feet, the cathedral’s sculptural 

sandstone design is largely 

attributed to 13th-century German 

architect Erwin von Steinbach. The 

resulting views of the cathedral 

give the impression of “balanced, 

quiet, chiseled light” that celebrates 

the site’s history and spirituality.

Despite the structure’s UNESCO 

World Heritage Site status, (which 

requires approval from various 

government and local authorities 

for upkeep and modernization 

projects) the recent restoration 

of the cathedral by local firm 

L’Atelier d’Architecture JCBA 

with lighting design firm L’Acte 

Lumière took only four years from 

planning to completion. Finalized 

in October, the team was asked 

to comprehensively illuminate 

the historic structure without 

drilling any holes into the exterior 

stone blocks. To do so, Jean-Yves 

Soëtinck, founder of Strasbourg, 

France–based L’Acte Lumière, 

developed a plan to install 600 LED 

projectors using clamping sleeves, 

collars, and fixture corsets, and 

drilling into masonry joints only

when needed. Though the team 

determined a color temperature of 

2700K was best to draw out the

brown, yellow, red, and purple tones 

in the stone, the color temperature 

of the individual luminaires varies 

slightly based on their placement 

throughout the project “to enhance 

the architecture, intricate layers of 

masonry, and sculptures.” —K.K.

Entrant: L’Acte Lumière

JURY COMMENTS
The majesty of the project is impressive. • It’s a very considered approach. • Judicious use of illumination.

DETAILS

Project: Strasbourg Cathedral, Strasbourg, France • Client: City of Strasbourg, France • Lighting 

Designer: Jean-Yves Soëtinck, L’Acte Lumière, Strasbourg, France • Electrical Engineer: Lollier Ingénierie, 

Mittelschaeffolsheim, France • Conservation Architect: L’Atelier d’Architecture JCBA, Strasbourg, France 

• Photographers: Xavier Boymond, Olivier Hannauer Cappiello, Mélanie Lhomme • Project Size: 64,583 

square feet • Project Cost: approx. $2.27 million• Lighting Cost: approx. $1.5 million • Watts per Square 

Foot/Code Compliance: Not Applicable • Manufacturers: Lumenpulse, Louss, Insta, Radiant, We-ef
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A sculptural, spiral staircase 

surrounded by a glass-walled atrium 

is the focal point of the Barneys 

New York Downtown Flagship 

designed by local firms Steven 

Harris Architects and Lalire March 

Architects. Completed in February 

2016, the contemporary store spans 

multiple levels—all illuminated 

exclusively by LEDs.

Challenged by existing 

architectural conditions that 

included large floor expanses, 

irregular column grids, and low 

ceiling heights, New York–based 

lighting design firm Cooley 

Monato Studio approached each 

display area as a distinct entity 

while aiming to create “cohesive, 

spacious, and dynamic” spaces. The

designers opted to use recessed 

and regressed fixtures, as well as 

those with beveled trims, so that 

apertures “practically disappear 

from view.”

With the goal of celebrating—

not upstaging—the architectural 

feature that is the spiral stair, 

the team embedded flexible LED 

tape into handrail coves to act 

as a visual wayfinding cue and 

decorative “ribbon of light.” Accent 

lighting within the stair treads 

“softly enhance contours” of the

structure. Illuminated ceiling coves 

nicknamed “amoebas” provide

ambient lighting while lit accessory 

shelves highlight products on 

display. Thin, stem-mounted 

adjustable accent luminaires 

showcase fine jewelry, while 

trackheads illuminate surrounding 

perimeter wall niches. —K.K

Entrant: Cooley Monato Studio

JURY COMMENTS
Everything you would expect to find in a high-end retail setting. • A well-balanced use of illumination.

DETAILS

Project: Barneys New York Downtown Flagship, New York • Client: Barneys New York • Architects: 

Steven Harris Architects and Lalire March Architects, New York • Interiors: Reese Roberts + Partners, 

New York • Lighting Designer: Cooley Monato Studio, New York • Lighting Team Members: Emily 

Monato, YuSun Hwang, Carol Castillo-Kuberski • Photographer: Scott Frances • Project Size: 52,425 

square feet • Project and Lighting Costs: Withheld • Watts per Square Foot: 1.91 • Code Compliance: 

2014 New York Energy Conservation Construction Code (ASHRAE 90.1-2010) • Manufacturers: Acuity 

Brands/Aculux, Amerlux, Eklipse Architectural Lighting, Feelux, GE Lighting, LED Linear, Loupi Lighting 

Systems, MP Lighting, Optolum
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When Edmunds.com, a car-data 

company, first approached the 

design team, the company knew 

exactly what it was looking for: 

a sleek, open, contemporary

workspace for its 600-person 

mobile workforce based at 

the company’s two-level, 

133,000-square-foot Santa Monica, 

Calif., headquarters. The brief 

challenged the team to design

a scheme for an inclusive, easy-

to-maintain, energy-efficient 

workspace that enjoys a gentle 

bright interior.

Lighting firm Architecture 

& Light met the challenge by 

implementing a scheme with

multiple layers of light. To start, 

direct/indirect LED pendants 

provide 40 to 50 footcandles for the 

open office space. LED wall slots 

and downlights create an ambient 

lighting layer. A curved cove, fitted

with LED lamps, serves as the 

illuminating “glue” that connects 

different spaces to one another and 

acts as a wayfinding device.

All of the luminaries, with

the exception of a few specialty

fixtures, use LED sources with

a color temperature range of 

3000K to 5700K, and with a CRI 

of 90-plus. Achieving a contrast 

ratio of less than 2:1 in the open 

workspaces and conference rooms 

not only enabled the project to 

achieve a glare-free design but  

also created a power density of 

just 0.72 watts per square foot, 

successfully surpassing the project’s 

energy goals. —Ayda Ayoubi

Entrant: Architecture & Light
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JURY COMMENTS
Lighting is integrated with the 

architecture. • Clear use of light to 

define public and private spaces.

DETAILS

Project: Edmunds.com, Santa Monica, 

Calif. • Client: Edmunds.com • 

Architect: M + M Creative Studio, 

Las Vegas • Lighting Designer: 

Architecture & Light, San Francisco 

• Lighting Team Members: Darrell 

Hawthorne, Ling Li • Photographer: 

Benny Chan/Fotoworks • Project Size: 

133,000 square feet • Project and 

Lighting Costs: Withheld • Watts per 

Square Foot: 0.72 • Code Compliance: 

Title 24 • Manufacturers: ACDC, Acuity 

Brands/Lithonia Lighting and Peerless, 

Axis Lighting, Bega, Beta-Calco, B-K 

Lighting, Cooledge, Delray, EcoSense, 

Edge Lighting, Flos, Fluxwerx, iGuzzini, 

Intense, LF Illumination, Lindsley 

Lighting, LiteLab, LED Linear, Lighting 

Services Inc, Lucifer, Lutron, Metalux, 

Soraa, Tech Lighting, Tom Dixon
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Architecture and light play a 

transformative role for Planned 

Parenthood’s new Diane L. Max 

Health Center in Queens, N.Y. 

Housed in a former storage

warehouse, the building has 

been reconfigured to fit into the 

surrounding urban context.

Cline Bettridge Bernstein

Lighting Design (CBBLD) was asked

by Stephen Yablon Architecture to

create a modern lighting scheme 

that would have a “bright and 

welcoming” feel. CBBLD devised

a plan that uses natural light as 

a primary source coupled with 

electric light—both in terms of 

finishes and color temperature.

For reception and the waiting 

areas, 26W 3500K downlights 

complement the natural light that 

enters the building from the new 

windows. Free-form ceiling pop-

ups with neutral-white linear LED 

sources define the seating areas 

below. The same 3500K downlights 

are used in the corridors, where the 

walls and stairs are painted blue to 

define vertical circulation.

Fixed-color—magenta, orange, 

and amber—covelighting serves as 

wayfinding, aiding visitors in their 

transition from public to private 

spaces. Skylights in the windowless 

patient recovery area, along with a 

decorative wall sconce, provide a

residential feel. Overall, the color 

selection and composition was 

carefully chosen to have a calming 

effect creating a comfortable and 

friendly environment for patients 

and staff. —E.D.

Entrant: Cline Bettridge Bernstein Lighting Design
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JURY COMMENTS
The simplicity is beautiful. •  

The lighting design is done skillfully 

and thoughtfully. • There is a 

creative humbleness to this design 

that is refreshing.

DETAILS

Project: Diane L. Max Health 

Center, Planned Parenthood, 

Queens, N.Y. • Client: Planned 

Parenthood New York City 

• Architect: Stephen Yablon 

Architecture, New York • Lighting 

Designer: Cline Bettridge 

Bernstein Lighting Design, 

New York • Lighting Team 

Members: Francesca Bettridge, 

Marty Salzberg, Renata Gallo • 

Photographer: Michael Moran 

Photography • Project Size: 

14,400 square feet • Project 

Cost: $9 million • Lighting Cost: 

Withheld • Watts per Square 

Foot/Code Compliance: ASHRAE 

90.1 • Manufacturers: Acuity 

Brands/Lithonia Lighting, Artemide, 

iLight Technologies, Lucifer 

Lighting, Lutron, Philips Lightolier
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In January 2016, New York 

advertising agency R/GA relocated 

its headquarters to a Foster + 

Partners–designed office space 

on West 33rd Street. The project 

brief called for a flexible design for 

“fostering ideas and growth while 

promoting a sense of technological 

advancement and innovation” while 

embracing the building’s exposed 

waffle-slab ceiling.

After assessing existing light 

levels and light quality, as well 

as how staff members would be 

collaborating and communicating, 

local lighting design firm Tillotson 

Design Associates developed a 

strategy to bundle approximately 

10,500 surface-mounted, tunable 

PAR38 LED lamps into groups 

of four, which created “a raw 

and industrial luminaire mindful 

of both project schedule and 

budgetary limitations.” This 

inventive lighting strategy is 

uniform throughout the office and 

provides a cohesive industrial 

look to match exposed sprinklers, 

HVAC, and plumbing systems.

The lighting design promotes 

an atmosphere of innovation and 

specialization. A wireless DMX 

control system is programmed 

to adjust the lighting throughout 

the day in order to match the

employees’ circadian rhythms—

with the fixtures starting at 2700K 

in the morning, cooling to 4000K 

at midday, and returning to 3000K 

in the evening. Employees can 

override the system for special

events, and they can locally adjust 

their individual workspaces with 

color, indicate the occupancy of a 

meeting room, or match the lighting 

above individual workrooms and

huddle spaces. —K.K.

Entrant: Tillotson Design Associates

JURY COMMENTS
Unique solution. • Made use of a specific lamp and its technology. • Clearly thought about the controls.

DETAILS

Project: R/GA Office, New York • Client: R/GA, New York • Architect: Foster + Partners, New York office 

• Lighting Designer: Tillotson Design Associates, New York • Lighting Team Members: Suzan Tillotson, 

Ellen Sears, Dagmara Nowak • Photographer: John Muggenborg • Project Size: 134,000 square feet • 

Project and Lighting Costs: Withheld • Watts per Square Foot: 0.99 • Code Compliance: IECC 2012 • 

Manufacturers: Gammalux, Ketra, LED Linear, LiteLab, Selux, USAI
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On Jan. 20, the city of Munich 

held its biannual “Long Night of 

Architecture,” where the public is 

invited to visit architectural offices, 

tour new buildings, and attend 

talks and other events related to 

architecture and design.

In preparation for the event, 

as well as long-term marketing 

efforts, local firm Pfarré Lighting 

Design had been approached by 

Steidle Architekten to design a 

temporary lighting installation for 

its Highrise One office project. The 

17-story structure—it’s a 12-story 

tower that sits on top of five lower 

levels—was close to completion 

when Pfarré’s team developed a 

concept to dramatically transform 

the tower portion into a sparkling 

volume that could be seen from all 

over the city.

Using the building shell as an 

exterior envelope to house the 

volume of light, the design employs 

48 disco spheres, four per floor 

at each corner, with each sphere 

measuring 40 centimeters (15.74 

inches) in diameter. The suspended 

spheres are front lit using a tripod-

based theatrical lighting projector 

with a 19-degree beam spread. 

The result is a tower filled with

effervescent light, as the sphere’s 

mirrors project a pattern of small

circles that mimic the feel of 

luminous bubbles.

Still images only convey a 

glimpse of this inventive design. 

The project is best seen and 

understood by watching a video, 

which you can view at  

bit.ly/17ALDA_Sparkle. —A.A.

Entrant: Pfarré Lighting Design

JURY COMMENTS
Inventive way to use a space that is under construction and unoccupied. • Gorgeous. • Fun.

DETAILS

Project: The Tower of Sparkle, Munich • Client: Reiss & Co. Real Estate, Munich • Architect: Steidle 

Architekten, Munich • Lighting Designer: Pfarré Lighting Design, Munich • Lighting Team Members: 

Gerd Pfarré, Dominik Buhl, Georg Veit • Photographer: Andreas Focke • Videographer/Filmmaker: Felix 

Hentschel • Project Size: 75,000 square feet • Project Cost: €42,000 ($48,563) • Watts per Square 

Foot: 2.08 • Code Compliance: Not Applicable • Manufacturers: Electronic Theater Controls (ETC)
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Impulse, a temporary installation 

of 30 illuminated seesaws and nine 

accompanying light projections, was 

originally on view from November 

2015 through January 2016 as 

part of the city of Montreal’s 

annual winter celebration called

Luminothérapie. The competition-

winning scheme was a collaboration

between Toronto-based Lateral

Office and Montreal-based firms  

CS Design and EGP Group.

The interactive project, set up on 

the Place des Festivals, sought to 

create a space for “urban play.” The 

seesaws (designed in two lengths: 

18 feet and 24 feet) are made of 

a clear polycarbonate tube, a light 

diffuser, and an aluminum extrusion 

profile in which LED strips and 

speakers are fitted. The seesaws 

were programmed to react to 

motion generated by a person, and 

then respond by emitting sound and 

light. While at rest, the seesaws are 

illuminated but less than when they 

are in motion. When visitors sit on 

the seesaw, the system is activated 

and produces a randomized sound 

sequence and more light. Through

this dynamic interchange of light 

and sound, activated by the ever-

changing flow of visitors, the design 

team transformed the Place des 

Festivals into a lively public space.

Montreal hasn’t been the

only city to benefit from this 

public lightwork. The brief called 

for projects to incorporate a 

modular design so they could be 

reassembled for other events in 

other cities around the world. —A.A.

Entrant: CS Design
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JURY COMMENTS
Beautiful. • The multiple design 

elements create a sense of movement. 

• Creates a fantastic setting for public 

engagement. 

DETAILS

Project: Impulse, Montreal • Client: 

Partenariat du Quartier des Spectacles 

de Montréal • Architect: Lateral Office, 

Toronto • Structural Design: EGP 

Group, Montreal • Lighting Designer:  

CS Design, Montreal • Lighting 

Team Members: Conor Sampson, 

Anne-Marie Paquette • Sound Artist: 

Mitchell Akiyama • Mechanical Design 

and Fabrication: Generique Design, 

Montreal • Electronic Design and 

Fabrication: Robocut Studio, Montreal 

• Photographer: Étienne de Massy • 

Project Size: 324 square feet • Project 

Cost: Approx. $223,000 • Watts per 

Square Foot: 7.65 • Code Compliance: 

Canadian National Electrical Code • 

Manufacturer: Natech, Mean Well
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The extensive ivory collection 

of Count Franz Graf zu Erbach-

Erbach has been on view in Erbach, 

Germany, for decades, and this 

past fall, a portion was relocated to 

the city’s Erbach Palace. Designed 

by Sichau & Walter Architekten, 

the new exhibition is showcased

in a set of “galleries” that take

the form of a walkway that wraps 

around exhibit cases set against an

anthracite-colored backdrop. The 

deep-red walkway meanders like a 

ribbon through clusters of specially

designed frosted-glass cases that 

contain the ivory sculptures.

Licht Kunst Licht was asked 

to create a lighting scheme to 

showcase the setting and highlight 

the collection. The designers 

concealed LED edge lighting in the 

frosted bottom third of the glass 

cases, which makes the carvings 

inside appear shrouded in mist. Each

display is then lit from above using 

miniature 3000K 14- and 30-degree 

LED spotlights for glare-free accent 

lighting. The walkway is illuminated 

using concealed LED strips to

emphasize the exhibit’s ambiguous 

sense of ground and ceiling plane.

The exhibition includes a variety 

of display treatments, including a 

room of closets transformed into 

edge-lit showcases reminiscent of 

more traditional museums. The

exhibition ends with three elephant 

and mammoth tusks, illuminated 

using small LED projectors mounted 

to the ceiling, that remind visitors 

of the controversial nature of the 

collection. —A.A.

Entrant: Licht Kunst Licht
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JURY COMMENTS
The cases are an unusual 

treatment and add to the unique 

presentation of the collection. • 

Exquisite. • Stunning.

DETAILS

Project: German Ivory Museum, 

Erbach, Germany • Client: 

Administration of National Palaces 

and Gardens of Hesse, Germany 

• Architect: Sichau & Walter 

Architekten, Fulda, Germany • 

Lighting Designer: Licht Kunst 

Licht, Berlin and Bonn, Germany • 

Lighting Team Members: Andreas 

Schulz, Till Armbrüster, Felix Beier, 

Stephanie Grosse-Brockhoff • 

Photographer: Sichau & Walter 

Architekten • Project Size: 4,850 

square feet • Project Cost: $1.39 

million • Lighting Cost: $62,000 

• Watts per Square Foot: 0.51 • 

Code Compliance: Not Applicable 

• Manufacturers: LED Linear, XAL
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Daylighting a four-story atrium 

seems a reasonable lighting 

approach for any project, except 

when the project is located in Texas 

where heat gain, glare, and thermal 

comfort are all serious problems. 

But that is exactly what the Paul L. 

Foster Campus for Business and 

Innovation at Baylor University does.

A collaboration between the 

university, architects Overland 

Partners, and lighting design 

firm Lam Partners, the goal was 

to provide as much natural light 

in the building throughout the 

year as possible without causing 

discomfort. The architects originally

envisioned a north-facing, sawtooth, 

monitor-style roof. Although that 

would have been effective, Lam 

encouraged the team to explore a 

more dynamic solution.

Early sun-path studies showed 

a site flooded with light. The roof 

that Overland designed moved the 

entire team in the direction of a 

grid system. This allowed for deep 

light wells that Lam shaped using 

parametric software to respond to

the sun’s varying angles, which cut 

out most of the unwanted daylight. 

To control the rest, a light scoop 

was added above each skylight. A 

recessed linear uplight provides 

“a contrasting accent to each 

volume at night.” These skylight 

modules are positioned throughout 

the atrium as needed creating a 

technically sophisticated daylighting 

response that also functions as a 

sculptural element. —E.D.

Entrant: Lam Partners

JURY COMMENTS
Strategic use of daylighting to enhance the space. • Expertly done and well thought out.

DETAILS

Project: Baylor University Paul L. Foster Campus for Business and Innovation, Waco, Texas • Client: 

Baylor University, Waco • Architect: Overland Partners, San Antonio • Lighting Designer: Lam Partners, 

Cambridge, Mass. • Lighting Team Members: Paul Zaferiou, Justin Brown, Kera Lagios • Photographer: 

Paul Bardagjy • Project Size: 285,000 square feet • Project Cost: $99 million • Lighting Cost: $2.3 

million • Watts per Square Foot: 0.59 • Code Compliance: Not Applicable • Manufacturers: Acuity 

Brands/Juno, Amerlux, Architectural Lighting Works (ALW), Axis Lighting, Cole Lighting, Erco, Fluxwerx, 

Lumenpulse, Neidhardt/ALW, Philips Color Kinetics, Philips Lightolier, Prudential Lighting
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A main component of the design 

for the Stephen A. Levin Building

at the University of Pennsylvania 

is the scrim on its southern-facing 

façade. Home to the departments 

of biology and psychology, the 

building is intended to foster 

interdisciplinary collaboration

between the students and faculty

members of those disciplines. The

scrim’s “biomorphic” patterns also

advertise to the campus at large

the study of neural and behavioral

sciences within.

Daylighting analysis determined 

that shading density and the scrim 

pattern aids in modulating the 

amount of daylight that enters the 

building, helping to create “visually 

comfortable environments.” It also 

allowed the architects and lighting 

designers at SmithGroupJJR to 

balance the use of “electric daylight 

harvesting with mechanical solar 

load reduction.” Electric lighting

isn’t needed during the day and

solar gain is reduced by 50 percent.

At night, the building 

transforms and the “brightness 

hierarchy established during the

day” is reversed. Interior lighting 

illuminates the façade, a glow from 

within from LED wallwashers and 

4-inch-aperture downlights in the 

corridor behind the scrim, which 

give the building a sense of depth 

and allows it to be read from a 

distance. —E.D.

Entrant: SmithGroupJJR
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JURY COMMENTS
The use of the scrim to diffuse the 

natural light entering the building 

is nicely done. • The scrim pattern 

adds visual interest and has a distinct 

daytime and nighttime appearance.

DETAILS

Project: Stephen A. Levin Building,  

the University of Pennsylvania, 

Philadelphia • Client: The University  

of Pennsylvania, Philadelphia  

• Architect and Lighting Designer: 

SmithGroupJJR, Detroit • Lighting 

Team Members: Matt Alleman, Leland 

Curtis • Photographer: Alan Karchmer 

• Project Size: 77,000 square feet  

• Project Cost: $68.6 million • Lighting 

Cost: $1.025 million • Watts per 

Square Foot: 0.7 • Code Compliance: 

ASHRAE 90.1-2007 • Manufacturers: 

a-Light, Bartco Lighting, EcoSense, 

Finelite, Hubbell Lighting/Litecontrol, 

Hubbell Lighting/Prescolite, Kreon, LED 

Linear, Philips Color Kinetics, We-ef, 

XAL, Zumtobel
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Senior Associate,  

WALD Studio,  

New York

Roberts draws on her 

background in theatrical 

design to create inviting 

and engaging spaces. She 

is responsible for managing 

WALD Studio’s workflow, 

production documents, 

controls, and energy code 

compliance—across the 

United States and overseas. 

She has experience with 

a wide range of projects, 

including high-end 

residential, upscale retail, 

and boutique hospitality. She 

is also a leader in the New 

York and national groups 

of Women in Lighting + 

Design (WILD), and recently 

participated in judging on the 

IES Illumination Awards.Ju
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Principal and President, 

David M. Schwarz Architects, 

Washington, D.C.

Hoss has been with David 

M. Schwarz Architects 

since 1997 and has been a 

registered architect since 

1994. He is a graduate of 

the Catholic University of 

America—where he earned 

a dual degree in architecture 

and civil engineering—

and now serves on the 

School of Architecture and 

Planning’s Design Council 

and its Development Board. 

He is a member of both 

the American Institute of 

Architects and the District of 

Columbia Building Industry 

Association. His portfolio 

includes performing arts 

centers, stadiums, and 

academic campuses.

iald, ies, lc

Principal, Lightbrigade

Architectural Lighting Design

Toronto

Forbes-Gray has been a 

practicing architectural

lighting designer for 28 

years, a line of work that was 

a natural extension of her 

theatrical lighting beginnings 

and her degree in theatrical 

lighting design from York 

University. She is a recipient 

of the IES Toronto section’s 

GG Cousins Award and has 

been on the Toronto IES

board of directors for the

past 22 years. Lightbrigade’s 

work has received more than 

20 international illumination 

design awards, including the 

IES Illumination Award of 

Excellence and the GE Edison 

Award of Merit.

iald, ies, leed ap

Associate and Senior Lighting 

Designer, Randy Burkett 

Lighting Design, St. Louis

Kurtz has been with Randy

Burkett Lighting Design 

since 1990. His project 

portfolio, for which he has 

won a number of lighting 

awards, includes the design 

of large public spaces, 

hospitality and conference

facilities, offices, and exterior 

landscapes. A member of the

IALD, he is currently serving 

on the organization’s board

of directors as treasurer.  

Also involved in the IES on 

both a local and national

level, he participates on 

the Energy Management 

Committee and was a 

member of ASHRAE 90.1 

Energy Standards Committee 

from 2001 to 2011. E
li 
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Selux Exelia uses the new Tritec Module  – 

a modern day LED refractor designed for 

exterior post top fi xtures. The indirect light 

source provides comfortable vertical 

illumination. Choose from one, two, or 

three stacks – perfect for pedestrian areas. 

Tritec Module is available in three Selux 

exterior post top product families: Saturn, 

Quadro, and Exelia.     

See us at Lightfair 2017  –  Booth# 5827

with Tritec Module

selux.us



Factory Add: 1 Xianke 1st Road, Huadong Town, Huadu 

Dist.,Guangzhou, China

E-mail: info@ledialighting.com 

Tel: 0086-20-37706057

US Add: 8 Bond St Ste 301 Great Neck, NY11021

US SALES OFFICE: QUICK RESPONSE & INSTANT 

SERVICE

E-mail: info@ledialighting.com      

stock code: 871379

Let Excellence Dominate

LED ACHITECTURAL TROFFER

5001520

50,000 hrs

Lifespan
5 years

Warranty

ON OFF

1-10V DIMMING 

* Robust Fixture Body(8-10mm Thickness)

* ARC shape volumetric features for exceptional

  light distrbution

* Matta White finish for high-class construction use

2'X2(24W/30W/36W)

2'X4'(36W/40W/45W)

1-10V Dimming, Non-flicker

Narrow Binning For Color Consistency: SDCM<3

� �

140lm/W

EFFICACY



Foresight is power.
Discover your firm’s best path forward with the AIA Foresight Report 2017. 

It’s 36 pages of trends, disruptions, and examples that will set the context 

for business and practice in the future.

Free for AIA members, plus exclusive member-only tools, at aia.org/foresight
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FOR INFORMATION 
on how to be a part of the next

ARCHITECTURAL LIGHTING

MAGAZINE

special advertising section, 
contact Jaeda Mohr at 

202-736-3453.

Optic lens type II / III / IV optional
0YQIR�IJ½GEG]�����01�;
����;�,-(�VITPEGIQIRX

��]IEVW�[EVVERX]

[[[�XLEMPMKLX�PIH�GSQ�
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A beautiful 
revolution.

Introducing Lunetta

Learn more about Lunetta 

at amerlux.com/lunetta.

The SM20L is the product at the 

heart of the 20 range. It is a true 

architectural lighting tool and can 

be used in almost any application 

you can think of. 

It is a powerful yet refined light 

source in a compact form factor, 

delivering smooth light free from 

striations (undesirable bands or 

stripes of light within the beam), 

via a spot free homogenous 

Mounting and Recommended Spacing Alternative Mounting Options

2.5”

Paint out all internal 
surfaces of cove in 
matt white.

min offset 
4”

min 1”

To avoid hard 
cutt off on ceiling, 
ensure front edge 
of upstand does not 
rise above lens.

Wall Accent

noitacilppA evoC - ediuG ngiseD 
SM20L

inter-lux.com/20

20 Linear Design Guide

678.668.7005 | feeluxlighting.com

 Enlightened.
The Feelux FLX Pro Series Collection — 
NDPro, HDPro and MonoRailPro

• Spot free illumination
•  Quick connection system
• 90+ CRI

Sleek. Flexible. Reliable. 

This high-performance  

luminaire is a visually  

comfortable and energy  

efficient pedestrian path-

way luminaire. The option 

of up to four heads and  

the flexible arrangement  

of luminaires make Arca 

the perfect choice.   

www.selux.us

R CA A

WAGNERARCHITECTURAL.COM
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FOR INFORMATION 

on how to be a part of the next

ARCHITECTURAL LIGHTING

MAGAZINE

special advertising section,

contact Cliff Smith at

864.642.9598.

NEONLYTE CHANNEL

Learn more at www.acolyteled.com

VoksLyte™ Tangent UpDown

Available in any custom diameter, freeform, 

ellipse, curvilinear, rectilinear, rectangular, 

racetrack and straight...you get the message. 

www. VoksLyte.com

In suspended, as elegant as a chandelier. In 
recessed, as functional as a troffer.  A new
kind of lighting system for both new and 
existing spaces. See why Microquad is your 
next ideal system solution.

Precision Architectural Lighting
www.PAL-lighting.com

+1.713.946.4343

PAL Microquad

1.  Perfect solution for parking lot, street, tennis court, etc;
����90��G90�ERH�(0'�GIVXM½�IH�MR��������:%'�����:%'�ERH�������������
�������:%'�ZIVWMSRW�
����'SQTPMERGI�[MXL�8MXPI����VIKYPEXMSR��FYMPX�MR�QSXMSR��� �
����WIRWSV�EZEMPEFPI��TLSXSGIPP�WIRWSV�EZEMPEFPI��
����1YPXMTPI�½�\XYVI�GSPSV�EZEMPEFPI��JEWX�HIPMZIV]��97�[EVI� �
����LSYWI�WXSGO�EZEMPEFPI�
�������LSYVW�WIVZMGI��MQQIHMEXI�VIWTSRWI��97�WIVZMGI�GIRXIV�
����6ITPEGIQIRX�WIRH�SYX�[MXLMR����LSYVW�
����7]WXIQ�IJ½�GEG]����PQ�[��PSRK�PMJIWTER��WYTVIQI�XIQTIV� �
    ture control;
����8VEHMXMSREP�PEQT�VITPEGIQIRX�JVSQ����;�XS�����;�
����8]TI�--��---��-:�ERH�:�STXMGEP�PIRW�EZEMPEFPI��ERH�QYPXMTPI�� �
    FVEGOIXW���EHETXSVW�JSV�IEWMIWX�MRWXEPPEXMSR

[[[�ESOPIHPMKLX�GSQ

 

The premiere website for 
practicing architects—featuring 
news, project galleries, 
continuing education, 
blogs, videos and more is 
architectmagazine.com.

> More projects

> More tech

> More products

> More news

> More critiques

> More business

Get more today at 
architectmagazine.com

You 
Deserve 
More.
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LEE Filters 
presents

Offered as precut to fi t 

standard LED lamps 

Stocked in sheets and rolls

Available in 11 colors 

and 3 diffusions.

leefi lters.com/architectural

A New Color 
Correction Filter

A longer lasting LED color correction 

fi lter with a thickness of 180 micron. 

Attach directly to the source to 

achieve a desired color temperature.

801 Minus Green 1

802 Minus Green 2

803 Minus Green 3

804 Minus Green 4

805 Minus Green 5

806 Warm Amber 2

807 Warm Amber 4

O32 Warm Amber 5

808 Warm Amber 6

809 Warm Amber 8

R31 Warm Amber 9

810 Diffusion 1

811 Diffusion 2

812 Diffusion 3



INTRODUCING
The ConTech Adjustable Downlight!  

4" Round R4A Series

4" Square R4ASQ Series

6" Round R6A Series

• Deep full-cone trims for downlighting, angle-cut trims for 
accent lighting  

• Generous adjustment mechanism with 360° of rotational 
adjustment and 45° degrees of tilt adjustment provides 
exceptional versatility

• Can accommodate vaulted ceilings up to a 12/12 pitch

• Six wattage/lumen packages are available with multiple 
beam distributions provided by unique, water-clear 
faceted optics

www.contechlighting.com
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At the youthful age of 38, David Ghatan, president of CM Kling + Associates, is a seasoned designer 

who has been practicing for 18 years. An interest in theater, developed in high school, paid his 

way through college—a multidisciplinary degree in design from George Washington University in 

Washington, D.C.—by building sets for local productions during summer breaks. Wanting to make a 

change, Ghatan then started to look into architectural lighting and called firms in the area, including 

CM Kling + Associates. The rest, as they say, is history. He started as an intern at Candace (Candy) 

Kling’s office in the spring of 1999. When his mentor Kling suddenly passed away in 2013, Ghatan 

assumed leadership of the firm. It’s a lot of responsibility, but not something he shies away from. 

Case in point, later this year he will become president of the International Association of Lighting 

Designers—one of the youngest the organization has ever had.

What fascinates you about light?

How this single discipline can be so poetic and 

at the same time be so scientifically grounded 

with facts.

Is there a text that has influenced your 

thinking about light?

Jean Rosenthal’s The Magic of Light. She was a 

Broadway producer and Candy’s mentor. The 

book is about stage lighting, but its not a how-to; 

it’s more of a how to train your thinking.

How do you balance the responsibilities of 

running a business and being a designer?

Design is what drives me. I’m still designing and 

I want to be doing that, the trick is that I can’t 

get to do it all anymore. It’s about hiring people 

you trust and working with them so that you 

can still have oversight.

How has the practice of lighting design 

changed since you first started working?

At the design level, I think it’s very much the 

same: We’re still working with the architecture, 

trying to coalesce around concepts and 

introduce lighting applications. Where it 

has changed is that we have started to take 

responsibility for our work; to own what  

we are doing.

How do you explain a lighting designer’s work?

Storytelling. •

DAVID GHATAN

interview by Elizabeth Donoff

photo by Eli Meir Kaplan

“Once you have a 
certain amount of 
experience, you have 
enough context with 
lighting to know how 
it will or will not react 
to something; that’s 
the fun of it.”

ONE-ON-ONE



Connecting Space

THROUGH

LIGHT

NOVA MODULAR DOWNLIGHT SUSPENSION

Assortment of fi nishes and Warm Dim options

Allows the creation of personalized designs

Be both the lighting designer and fi xture designer

www.PureEdgeLighting.com
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Shades by Lutron
Solar Adaptive Shades
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