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FOR STUCCO~—

ATLAS WHITE PORTLAND CEMENT

TUCCO, made with ATLAS White Portland Cement affords a
practically unlimited variety of textural finishes. And because
AtLAS White Portland Cement is a true Portland Cement, it

makes a texture and wall as permanent as concrete.

It also permits of a wide and comprehensive variety of colors
and tings, for it presents a perfect, pure white base. Cream, light
ivory and light buff are secured by mixing with colored sand. More
pronounced colorings and tints are secured by mixing with min-
eral pigments.

ATLAS White is a true Portland Cement and meets all the
requirements of the standard specifications for Portland Cement
adopted by the American Society for Testing Materials, and approved
by the United States Government.

Architects are invited to ask for literature on ATLas White and to
consult our Technical Department for detailed information on its
many uses.

If you have not received the new Atlas Port-

folio showing actual reproductions of stucco
textures a request will bring you a copy.

THE ALTAS PORTLAND CEMENT COMPANY
25 BROADWAY, NEW YORK, N. Y.
CHICAGO BIRMINGHAM INDEPENDENCE, KANS.

PHILADELPHIA BOSTON ST. LOUIS DES MOINES
DAYTON OMAHA BUFFALO KANSAS CITY
JACKSONVILLE, FLA.
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The American Architect and The Architectural Review
New York. Yearly subseription, $8.00.
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KEwWANEE B9ILER
Broadcast
the News

that steel plus rivets equals
strength, and it is this great
strength thatmakes Kewanee
Boilers last as long as the
fine buildings they heat.

Steel == Rivets ~} == Strength

New Building of
San Joaquin Light and Power Corp'n.,
Fresno, California
R. F. Felchlin Company, Architects
Heated by battery of Kewanee Oil
Burning Firebox Boilers

KEWANEE BoILER COMPANY

KEWANEE, ILLINOQIS
Steel Heating Boilers, Radiators, Tanks, and Water Heating
Garbage Burners

BRANCHES

ATLANTA, 1522 Candler Bldg. DETROIT 1772 W. LaFayette Blvd. ST, LOUIS, 4200 Forest Park Blvd
CHARLOTIE, N. O, 185 Brevard (Court EL PASO, 226 Mesa Avenue SALT LAKE CITY, 204 Dooly Bldg.
CHATTANOOGA, 12268 Jumes Building GRAND RAPIDS, 402 % Michigan Trust Bldg. SAN ANTONIO 502 Calcasieu Bldg.
CHICAGO, B22 W. Washington Blvd. INDIANAPOLIS, 221 Indiana Terminal S AN BB AN . . i & 21 0.

JINN 5 SAN FRANCISCO, 216 Pine St., Room 210-11
CINCINNATL P. 0. Box 75 Warehouse / | Buildi
CLEVELAND,  Superior Ave. N.E. at 17 St. KANSAS CITY, 2014 Wyandotte Straet SEATTLE, i Central Building
COLUMBTUS, 510 Comstock Building LOS ANGELES, 420 E. Third Street SPOEANE, 506 Empire Street Bldg
DALLAS, 809 Southwestern Life Bldg. MILWAUKEE, 835 Merchants & Mfg, Bldg. TOLEDO, 1121-22 Nicholas Building
DENVER, 1226-1228 California St. MINNEAPOLIS, T08 Builders Exchange NEW YORK CITY, 47 W. 42nd Street
DES MOINES, 315 Hubbell Building PITTSBURGH, Empire Building PHILADELPHIA, 610 Real Estate Trust Bldg,

CUANADIAN REPRESENTATIVES—Dominion Radiator & Boiler Co., Ltd., Toronto, Ont., Montreal, Que., Brantford, Ont.

Specifications of most products advertised im THE AMERICAN ARCHITECT appear in the Specification Manwal
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> P. Magone Residence, Elmhurst, L. I. Vitalo, Stein and Butler, Architects.

- Roofs that Radiate Hospitality |2

A HE glowing colors of IMPERIAL Tapered Mission ]

é Tiles give promise of comfort and good cheer within the S
home they shelter. Roofs of these quaint, warmly-tinted tiles =
| 3 seem actually to smile a welcome to the passer-by. =

IMPERIAL Tapered Mission Tiles have other advantages

_ over the drab roofing materials of the past. Not only do they
assure more warmth in winter and greater coolness in sum- =
S mer, but they afford comforting freedom from the menace >
' of roof fires. Because of their enduring beauty and ever- -
=| lasting protection from both fire and the elements, they are
2 by far the most economical of all roofing materials. '
" Tapered Mission Tiles '
3 104 South Michigan Boulevard -  Chicago, Il ‘
565 Fifth Avenue - New York City S
—— e = >
-1 ) A VA | L /8 ] 2 a\ | /2 | 22\ 2\ AR WA AR DA A A A A o A A A A A A AU A A AU A AL\ A A

Specifications of most products advertised in THE AMERICAN ARCHITECT appear in the Specification Manual
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If concrete pile col-
umns could talk,
they would demand
the protection given
by a steel form
against back pres-
sure of soil—exactly
such a steel form as
is used (and left in
the ground) on piles
placed by the Ray-
mond Method.

Raymond Concrete Pile Co.

New York: 140 Cedar Street
Chicago: 111 'W. Monroe Street
Raymond Concrete Pile Co., Montreal, Can.

Branch Offices in_All Principal Cities

A Form for
Every Pile—

A Pile for

Every Purpose

Specifications of most products advertised in THE AMERICAN ARCHITECT appear in the Specification Manual
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A Wall Covering for Better Buildings

Lincrusta-Walton is especially adaptable as a wall covering
wherever something better than the ordinary is desired.

It finds a place as a wall covering for the dining room, bil-
liard room, hall or library of the private residence: for the
foyer, halls and important rooms in apartment buildings; the

halls or lobbies of hotels: for the lounge of clubs, Y. M.C. Al's.

fraternity houses; etc.

Its permanency eliminates repair or replacement, yet, if de-
sired. it can be repainted to change a color scheme without
loss of detail. It is easily applied and any competent paper
hanger can handle it.

If you have not already reccived our catalog
and portfolio, it will be sent on request.

HACKENSACK NEW JERSEY
Division of
The Tait Paper and Color Industries, Inc.
Imperial Wall Paper Co. Wm. Campbell Wall Paper Co.
Glens Falls, N. Y. Hackensack, N. J.
Imperial-Campbell Branch, Chicago, 1L
Hobbs Wall Paper Co. Plattsburgh Wall Paper Co.
Hackensack, N. J Plattsburgh, N. Y.

e

EA

cifications of most products advertised n THE AMERICAN ARCHITECT appear in the Specificalipn Manual
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The “Road Monkey”

HAULING heavy loads of logs out
of the woods in the winter is
exacting work. If a load skids off the
road or tips over, a good day’s work
may be lost. The “road monkey”
sees that it doesn’t happen.

With his shovel, axe or broom he
keeps the deep ruts in good condition
so the runners cannot jump out. On
down-hill grades he scatters hay so
the huge load will not travel faster Sixth of a series of famous characters

than the horses. who have contributed to the progress
of lumbering and of the nation.

A simple job—perhaps. But
mighty important when you remem-
ber that it is one of the steps which
keeps a steady supply of Shevlin Pine
moving toward a nation that needs
good lumber.

Shevlin.Carpenter
& ClarkeCompany

900 First National ~ Soo Line Bldg

Minneapolis. Minnesota.

Specificanons of most products advertised in THE AMERICAN ARCHITECT appear in the Specification Manual
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L
Fidelity Trust & Savings Bank, Wilson Ave., at Broadway, NogrEwesTERN
Chicago, the A. H. Andrews Company, Designers. is a short form of
“Northwestern” terra cotta, Old Ivory finish, was used for f‘tif:fﬁ?'i?g,';férﬁfﬁ;
this banking room interior. Attention is drawn to the deli- of superior quality.
cate modeling, the excellence in construction, perfection of
the joints, and alignmentof the free standing fluted columns.
THE NORTHWESTERN TERRA CoTTA COMPANY

CHicaGo |

Specifications of most products advertised in THE AMERICAN ARCHITECT appear in the Specification Manual
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We have interesting booklets for
Architects, Contractors and Dealers.
Please tell which booklet you want.

S T R

| R

The double shoulder on the sill
makes the Andersen Frame
waterproof and windproof.

I ook For These Shoulders On Frames

\x THEN you buy window frames see that you get Andersen
Standard Frames with the raised shoulders on the sill.
The storm sash or screen sets against the first shoulder, and
when the window is closed the sash rests directly in front
of the second shoulder, making it impossible for wind or
water to enter the house at these points. The Andersen
Frame is the only stock frame having these shoulders. The
Andersen Lumber Company also makes Subsill Frames.

Reasons Why Andersen Frames Are Preferred:

1. Immediate delivery—no expensive delays 7. Modern machinery, methods and specializa-
waiting for special frames. tion lower costs at the factory; quickness of
2. 121 sizes ready for every purpose. assembly saves you time, labor and money
3, Delivered in two compact bundles plainly on the job.
s = size and easi han od. = - . .
marked for size and easily handled 8. Better results in frame, brick or stucco

4. 7 units instead of 57. No small parts to be-

buildings.
come lost or broken.

9. White Pine preserves original accuracy and

5. No sorting, measuring or refitting. The com- e i
plete frame nailed up with pockets and ERVEB COIMITRRDLYSERNLCE.
pulleys in place in ten minutes. 10. Made by largest exclusive standard frame
6. Accuracy gives smooth running windows, manufacturer. The trade-mark is absolute
yet excludes weather. protection.

Andersen Lumber Company
Dept. M-6 Bayport, Minnesota

FRAMES

Specifications of most products advertised in THE AMERICAN ARCHITECT appear in the Specification Manual
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FIFTY-SEVENTH ANNUAL CONVENTION,
THE AMERICAN INSTITUTE of ARCHITECTS,
WASHINGTON, D. C.,, MAY 21-23

The Firsr Day
AID one of the delegates to this convention,
a veteran of aviation in the A. E. F., as he
settled into his seat when President Faville
called the delegates to order,—“low visibility,
Out-of-doors the rain was coming down

very.”
in a steady drive and the
low hung elouds were
shrouding the Potomae flats
in wreaths of mist. Vet-
eran attenders of conven-
tions recalled the meeting
of three years ago, when
one clondburst succeeded
another. But that was the
“no smoking” year, and one
might view the proceedings
and listen to the flow of
oratorv in a clear atmos-
phere, at least indoors.

But this year is another
story, and must be written
of as it was, and it is cer-
tainly true to state that the
“visibility” was “low” and
the atmosphere, so charged
with a variety of brands of
tobaceo, burned in every
manner that the present
smokers enjoy, formed a de-
cided fog. KEmerging from
the Hemicyele, delegates
would, to quote one, oecca-
sionally “come up for air,”
quickly to return and be
lost in the foe. No one
could be present on this
opening day, when the outer
alr was so dense as to be

oppressive, and not recall the atmospherie condi-
convention hall.
however bad. conld check the very serious atti-
of the delegates, and the first day's proceed-
ings were marked by a “snap” and a large measure

tions of that

tude

unanimous approval.

LS

PRESIDENT-ELECT D, EVERETT WAID

No eonditions,

(Copyright, 1924, The Architectural & Buwilding Press, Inc.)

of accomplishment that served to make a most
satisfactory first day.

President Faville's address, printed in part on
another page of this issue, was received with

An incident, marking what

was believed to forecast an inevitable happening

in the succession to the
presidency, was the long
sustained applause that
arected D, KEverett Waid
when he arose to read his
report as Treasurer.

An impressive feature of
the morning’s session was
the delivery of a enlogy by
President Faville in mem-
ory of ]'}el'tl‘ﬂm (3. G(n‘)d—
hue, Henry Bacon and
Louis Sullivan. At the con-
clusion of President Fa-
ville’s remarks, the dele-
cates stood in silence with
bowed heads, for one min-

ute.  The morning session
was, as usual, set apart

largely for the presentation
of reports of the various
committees. A condensa-
tion of the more important
of these interesting docu-
ments is presented in this
Iss1e,

The feature of the after-
noon session, presided over
by Milton B. Medary, Jr.,
was the discussion of The
Public Building Problems
of the United States. This
was a constructive discus-

sion of the building problems and policies of the
Federal Government, by distinguished representa-
tives of the Government and by delegates.
principal speakers at this meeting were Lt. Col.
Clarence O, Sherrill,

The

In Charge of Public Build-
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ings and Grounds, and Brig. Gen. Herbert AL
Lord, Director of the Bureau of the Budget.
Lack of building space had produced acute eon-
ditions, Col. Sherrill told the delegates. Countin-
ning, he ontlined the situation in various depart-
iments in Washington as, for
example, the Bureau of In-
ternal Revenue which ocen-
pies 636,000 square feet of
floor space in nine buildings
scattered over an area of one
and a half squarve miles.
More than 70 per cent of the
entire space of this impor-
tant burean is in temporary,
non-fireproof buildings, =aid
Col. Sherrill.

“While the most elaborate
precautions are
taken to pre-
vent fires in

STANLEY PARKER  these structures,
there 18 no
doubt that should a fire get a good
start the building or probably the
entire group of buildings would be
destroyed.  The loss to the govern-
ment from such an event would prob-
ably be in the hundreds of millions
of dollars, representing income tax
veturns which counld probably never
be replaced.”

Explaining the policy of the pub-
lie buildings commission as contem-
plat(—uf in the Smoof lyﬂl, (ol. Sher-
rill added :

“Not only will it be the policy of

the public buildings commission to ¥y
carry on this construction program PAST PRES.

in accordance with the 1'Enfant plan,
the MeMillan commission plan and the publie
buildings commission plan of 1916, but the com-
mission will in the desien
of these buildings carry
ont the existing provision
of the law in reference to
securing the advice of the
commission of fine arts on
matters relating to the le-
cation and design of these
buildings, in ovder that
the development may he
made not only to earry ont
the needs of the govern-
ment for adequate space
B A DO NNING for its business activilies,
but also that the beauty of
Washington may be maintained and enhaneed by
an orderly program of building construetion in
furtherance of the park and building plans.”
Brig. Gen. Lord made an appeal for support

by the profession of architecture for the contin-
uing of the nation’s business on a business basis.
As a result of the budgetary system, he said,
government was costing less.  One vear ago, for
example, according to Gen. Lord, corrections by
authors on pl‘nﬂfs cost the
government $240,000,  This
year this expense will be et
to $160,000 and, he added,
the latrer figure will  De
slashed in half “even if we
have to split every infinitive
i the language to do 1t.”

During this day’s session,
a resolution was passed. urg-
ing Congress to adopt legis-
lation for the purchase and
preservation of the Oldroyd
Lineoln Memo-
rial  Colleetion.
Another resolu-
tion adopted de-
clared the pur-
chase and preservation of Monticello,
the home of Thomas Jefferson, to
be the most important enterprise of
this character now before the Amer-
ican people.

The convention further endorsed
in principle the program of indus-
trial mobilization laid down by the
War Department, and offered its
co-operation,

The afternoon session closed with
an illustrated lecture by Albert Kel-
sev on “Rome, Radiating Rome.”

The evening session, at which N.
Max Dunning, first vice president
FAVILLE presided, was given up to the report

of the Committee on Edueation,
when papers were read by William Emerson,
George C. Nimmons and Ellis F. Lawrence. The
work now going forward in the field of architec-
tural education was very lueidly diseussed by
these chairmen of sub-committees, particular
stress being paid to that of the Beanx-Arts In-
stitute of Design,  An
urgent appeal was made
for financial support of
this  important  educa- 57
tional movement. ((‘,jf@/ ‘

Df’IE‘j_fﬂ!'!-?:% to this con- m
vention W]HA return  to ) A—
their respective homes /\K

s -
with the most pleasur-

EDWIN H. BROWN

e
.'IIJI(_‘ E'(‘t_’-“”f‘t'ﬁ()]'lr‘- llf ﬂlF‘ EDWIN BERGSTRUM
oceasion. Due to the fine

work of the special committee appointed to insure
a more intimate acquaintance among delegates,
mueh of the aloofness that previously marked the
hours at the headquarters hotel when the conven-

NS
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tion was not in session, was not this time notice-
able.  From noon of the day before the meetings
opened up to a late bedtime the \Y‘hhlilt"tou
Hotel’s broad lounging spaces were thronged with
delegates who with many expressions of gratifi-
cation 1(=ncwed old
acquaintances  and
formed new ones.
Three ex-presidents
were there and
many other men of
repute, with whom
the members from
widely scattered lo-
cations  fraternized
in the most wonder-
ful way. Experi-
ence 1 convention
meetings extending
over a period of
eighteen years,
makes it possible to
declare that there
never was a more
satisfactory social
gathering. That this
intimate acquain-
tance "among  delegates resulted in more actively
conducted sessions cannot be disputed.
Undoubtedly the Institute is yearly increasing
its influence as the representative organization
in the profession of architecture, and it is not
nnreasonable to contend that the closer
and more intimate relation among the
members as a result of these informal
meetings “out of hours” during con-
ventions, is creating a spirit of en-
thusiasm and a better class of team-

work.

PROF. EMERSON

Secoxnp Day
Wh ATHER conditions during the

second day were in r]ohﬂ'hrful
contrast to the day preceding. The
severe rainstorm had blown itself out.
and a eloudless sky and a brisk, cool
breeze served to enliven the pru(:(~(1~
1[11:&-.

The convention continued the regu-
lar routine business and then pro-
ceeded to the nomination of officers
and directors. All candidates nomi-
nated for the office of president, save
D. Everett Waid, having withdrawn, it was
moved, seconded and ll‘l'lt‘l[ with much dpp].nl-e
that Mr. Waid’s nomination be made unanimous.
We believe that this is the first instance in the
history of the Institute that a ecandidate for
president has been unopposed.

For first vice president, the names of Edwin

Bergstrom of Los Augeles, and Ellis F. Lawrence
of Portland, Oregon, were placed on the ballot,
while for second vice president Abram Garfield
of Cleveland, and Charles Butler of New York
City were opposing candidates {or the office,

The morning session
closed with an interest-
ing talk by Robert Tay-
lor Jomes, technical di-
rector of the Architects’
Small  TTonse  Serviee
Burean of the United
States,

Of the afternoon ses-
sion, of which H. Van
Buren Magonigle was
chairman, we helieve i
ean be truthfully stated
that no more construe-
tive or deeply interest-
ing and dignified meet-
ing was ever held by
the Institute. The topic for diseussion at this
meeting, as set down in the program, was,
What is Precedent Doing to American Architec-
ture? The papers read, including that of Mur.
Magonigle, were all pertinent to the topic, as
announced, but differently stated by the different
speakers.  Mr, Magonigle spoke of Plagiarism
as a Iine Art. l’mﬂesunr Cram discussed The
Value of Precedent in the Practice of Architec-
ture. Mr. Steele disenssed The Use of Precedent
in  Avchiteetural Design, while Mr.
Willeox asked and answered the ques-
tion, What is the Use of Precedent
Doing to Ameriean Architecture? Tt
was mewmr Boring alone who ad-
hered to the title as set forth in the
program. At the close of this meet-
ing there was an expression of strong
approval of all the papers presented
and it was generally agreed that a
very great and rhomﬁod contribution
had been made to the literature of the
architectural profession. Further, the
sentiment was, without exception, ex-
pressed that these papers should be
printed and widely distributed, not
only among the profession, but through
every channel where a wider knowl-
edge of their great importance might

PROF. GOLDSMITH

PROF. HOWARD be extended. In this feeling Tue

Avericaxy Arcurreer  heartily con-
curs.  On another page of this issue the address
of Mr. Magonigle will be found, and this will be
followed in succeeding issnes by the other papers
until all are printed.

The special luncheon at the Washington Hotel
on this day was under the direction of the Com-
mittee on  Industrial Relations. Tt was very

509
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largely attended. The feature of this
occasion was a series of five-minute
talks, the principal speakers being W.
Stanley Parker, D. Knickerbacker Boyd
and Robert 1. Koln.

During the morning session a reso-
lution was adopted which declared that
all ])'.lb“(_' architecture of the United
States should reflect the highest stand-
ards achieved in private and corporate

work, and that this end may be at- PAST PRES.

tained with the lessening of work on
the government bureau and the arousing of more
local interest by a provision in appropriation bills
for the emplovment of architects in private
practice. )
The result of such steps in the past was pointed
out by the Iustitute in the ereation of such works
. ag the Lincoln Memo-
rial, Freer Art Gallery,
National Museum and
Treasury amnex and
other mnotable national
and state buildings.
The evening session
was devoted to Institute
business and to a dis
cussion of the reports
of the Committee on
Avrchitectnral Relations
and on Competitions.

Trr Tmirp Day

HE enthusiasm
and strong expres-
sion of approval that marked the meeting of the
preceding day had not diminished on the morn-
ing of the last day and before the convention was
called to order, wherever delegates were assembled,
the one topic was the discussion of the excellent
program of Thursday’s meeting. “UTndoubtedly,”
said one man, “this is the
most constructive and the
most dignified convention
of the Institute that has
been held for many years.”
Said another, “The Insti-
tute has arrived and today
it is more representative
of the architectural pro- AT
PR 5 . ” Hine
fession than ever before.

HARVEY W. CORBETT

The morning session ROBERT D. KOMN
was given up entirely to
unfinished business and the report of the Com-
miftee on  Resolutions, and was adjourned
promptly at the opening of the polls at 11 o’clock.

The Tuncheon at the Washington Hotel was a
get-together occasion and was enjoyed by every
deleeate.

In the afternoon session the announcement of

the election of officers was made. The
result of the ballot is as follows:
President and Director
D). Everett Waid. New York
First Vice President and Director
Ellis . Lawrence, Portland, Ore.
Second Viee-President and Divector
Abram Garfield, Cleveland
Secretary and Director
Edwin I. Brown, Minneapolis
kimBaLL  Treasurer and Director
William B. Tttner, St. Louis
Dirvector, Fourth District
Nat Gaillard Walker, Rock Hill, 8. C.
Director, Seventh Distriet
William J. Sayward, Atlanta, Ga.
Director, Ninth Distriet
Svlvain Schnaittacher, San Francisco

The following honorary
members were elected: Ed-
ward Bok and Charles Custis
Iarrison, The following
honorary corresponding mem-
bers were elected: Charles
Herbert Reilly and John
Alfred Gotch.

At 3 o'clock a reception
was held at the Bureau of
Standards by the Honorable
Herbert Ioover, Secretary
of Commerce, Dr. George K.
Burgess, Director of the Bu-
rean of Standards, John M.
Gries, Chief of Division of
Building and Housing, and
other prominent officials of
the Government. This recep-  w. s, ALDRICH
tion was largely attended.

The program of this convention may well serve
as a model for later gatherings. It was marked
by a very serious intention to accomplish practical
results and it did just
that. The informal
luncheons, each a most
enjovable and practical
occasion, took the place
of the more formal din-
ner. The junketing
trips were omitted and
the time formerly set
apart for those affairs
was spent on the floor
of the convention in the

DONN BARBER most  construetive  and
progressive work.

A man who would not be thrilled to receive the
wiarm expression of respect and confidence that
marked the presentation of the resolution to make
D. Everett Waid's nomination unanimous, and
later when his election was proelaimed, mnst be a

H10




THE AMERICAN ARCHITECT—THE ARCHITECTURAL

J. M. WHITE PERCY C. ADAMS
stoic. 1t is undoubtedly gratifying to the presi-
dent-elect to know that he was not the candidate
of a faction, and that it does not become part of
his work during the next year to overcome oppo-
sition. Perhaps never in the history of the In-
stitute has a president been elected under similar
conditions. That Mr. Waid will make
a good president may safely be pre-
dicted, and that he will labor to increase
the dignity of the Institute and make it
thoroughly representative of the profes-
sion of architecture is certain.

The meeting on Thursday afternoon
was the high water mark of convention
proceedings for many years. The en-
thusiasm evoked was long and sustained.
It was the keynote that will set the
program for the future. A policy so
very fine and dignified, an attitude of
culture and the highest expression of
the art of architecture can safely be
placed in Mr. Waid’s hands for development.

Any account of this convention would bhe in-
complete that failed to make mention of the val-
uable activities of E. C. Kemper, the efficient
executive secretary of the Institute. As usual

since Mr. Kemper's in-

cumbency, the machinery
of the convention was in
the most perfect working
\\ order. No question, how-

EXEC. SECY. KEMPER

N. MAX DUNNING

D. K. BOYD

REVIEW

R

oA

H. VAN BUREN MAGONIGLE PAUL F. MANN

ever unnecessary, no demand for service, however
unreasonable, could ruffle the temper of that well
balanced young man. Much of the comfort en-
joved by those who attended this memorable
gathering is largely due to the efficient direction
of Kemper and the organization under him,
drilled to the most perfect performance
of fine teamwork.

Tue Next CoNvENTION

HE next annual convention of The

American Institute of Architects,
embracing its more than thirty-five
chapters throughout the United States,
will be held in New York, April 20 to
May 2, 1925. It will undaubtedly be
the most important meeting of the In-
stitute held during its ninety years of
existence, and it will also mark what
will probably be the largest national
exhibition of architecture and the allied
arts ever held in this country. Joined with the
Institute in this undertaking will be The Archi-
tectural League of New York, now entering its
forty-third year of consecutive service and num-
bering an active membership of more than one
thousand artists. It is the present intention to hold
this exhibition in the Grand Central Palace. Tt
is announced in a very
well prepared circular that
the exhibition will fol-

MILTON B. MEDARY

BEN J. LUBSCHEZ
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low TIITaJH;;[l(:lH the hi\:__"]l standards set 1‘1)‘ these two
representative organizations. It will nundoubtedly
furnih an exeeptional educational oppormanity
not only to the members of the profession through-
ont the United States, but also to the publie, by
establishing under one roof a visunal contaet with
every phase of architectural practice and the arts
and crafts to which arvchiteeture is allied.

CONVENTION NOTES

HE exhibition of the work of winners of the Insti-

tute medals to recognized Schools of Architecture and
oi the Paris Prize winners of the Beaux-Arts Institute of
Design, held on the gallery on the floor above the Hemi-
cycle, was a point of interest during the convention,

* * * * *

Delegates showed considerable interest in the illustrated
lecture by Robert T. Jones who described the work of the
Architects’ Small House Service Bureau. Mr. Jones' re-
marks were illustrated by lantern slides. An illustrated
pamphlet, giving a number oi designs accompanied by plans
and valuable notes, helpful to the man who contemplates
building, should be of valuable assistance. This pamphlet
may be had by addressing The Octagon., Washington, . C.

o*: * * * &

The reception at the Burean of Standards by the Hon.
Herbert Hoover, Secretary of Commerce, and Dr. Burgess,
Director of the Bureau, was enjoved by all the visiting
delegates, excepting those wha failed to connect with the
returning buses.

* * * " s

Fraternizing among delegates was never more active than
at this convention. The efficient work of the get-together
committee was largelv responsible for this, In fact the
social intercourse was so very general that the omission of
the formal dinner and the usual junkets did not matter.

e * * #* *

A great many delegates visited the exhibition in the Cor-
coran and Freer galleries, and were interested observers of
the work of the student classes in the Corcoran gallery.

# #* #* * #*

L. E. Robinsen, of Baillie & Robinson, Peoria, was a
Central Illinois Chapter delegate, He is building an Ernest
Flagg house, the material being furnished by various dealers,
as a4 model house demonstration. Just how they will dis-
pose of it is, as yvet, not decided. When it is finished it is
hoped that his report of costs and other interesting data
will enlighten us more than Cory did in Collier’s,

# # # * *

At the Friday evening session Goldsmith of Kansas de-
scribed the parlous state of the brethren in Bleeding Kansas.
It seems that the twelve Institute members are heset with
a vast number of architects who clamor for the privilege
i1 “submitting sketches” on the least provocation. The
same situation obtains in other “hinterlands.” Suggestions
were made that the Institute authorize regional groups or
chapters to interpret the competition code as the local sit-
wation may require. Myron Hunt, Southern California,
got into the discussion and incidentally indulged in remi-
niscions concerning I. K. Pond, Chicago. Everybody looked
at Pond. Then that Old Roman unjointed himseli and
becoming detached from his seat at the top of the amphi-
theatre, with great dignity descended to the pit. In sim-
ple, forceful language he told of the thirty vears' struggle,
made by the Institute, to develop the competition codr. 10
its present state. To permit a chapter or regional group
to waive any of its provisions would simply nullify the
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work of yvears and destroy the mfluence and integrity of
the Institute, The Institute might as well close up shop.
Those who were, through their sympathy for the Kansans,
becoming convinced that a departure was justified, swung
back into line for strict adherence to the code.

L * £ #* *

When Harry T. Stephens, New Jersey, discussed his re-
port en Architectural Relations, the subject of “pack hunt-
mg” came up. Corbett, New York, wanted more light.
Chubb, Columbus, made certain explanations of such prac-
tices in Columbus and called on Myron Hunt, Southern
California, to give more light. Hunt gave a very lucid
explanation of the practice. As represented, it seems to be
a fime arrangement of defense and offense. THE AMERICAN
Arcarreer will give complete details in the near future.

L3 £ 3 £ * *

George Awsumb, Tennessee, said that the Municipal
Auditorium (Memphis) would be completed in June and
predicts a great success for it.

* * £S ES &

D). Knickerbacker Boyd, Philadelphia, has a scheme which
has been adopted by some organization in Philadelphia, of
giving certificates to every one on a building job, from
architect to waterboy. Our $18.00 per day bricklayver will
now be a diplomé and want $28.00 per day for condescend-
ing to work for us,

* * # * *

H. H. Turner, Grand Rapids, drove over from the Rap-
ids with Mrs, Turner and their son. He figures that a
week out of school could not be more profitably spent by
the boy. Turner didn't lose anything himself by attending

the convention.
*® * * #

Charles E. Fox, Chicago, made himself known as be-
fitted a very successful president of the Illinois Society of
Architects. They should re-elect him next month to main-
tain the high standards of Society presidents. Both the
Chapter and the Society are lucky to have his active
attention,

o * # * *

Indiana was represented by Foltz, Cannon and Daggett.
Harrison was also present. They say that Daggett's Ath-
letic Club is the “last word.,” He can do it.

* i # * *

Howard Greenley, New York, seemed greatly to enjoy
the Magonigle Troubadours who performed so brilliantly
Thursday afternoon.

* * * * *

After the Thursday lunch in the grill room of the Hotel
Washington, Robert D. Kohn, New York, arrested the de-
parting delegates by his forceful and eloquent oratory. He
opened and closed the topic of Building Congresses. W.
Stanley Parker, Boyd and Fenner also spoke. It looks as
though the Congress has made good. When Kohn as Chair-
man of the Industrial Relations Committee and an officer
of the New York Building Congress gets busy, something
happens—and to the good of the Institute and the building
industry.

o W £ e L

Frank G. Dillard, Chicago, has left the architectural
bureau of the M. E. Church and as Rowe, Dillard and
Rowe, plans many churches as well as other structures.

* £ ® * *

Alfred Granger, President Chicago Chapter, was on deck
commanding his worthy crew, among whom were Arm-
strong, Hammond, Dunning, Cheney, Fox, Dillard and
other waorthies.

B o " " *

Among the “double duty” men, serving as delegates and
as members of various state registration bhoards, were E. S.
Hall, Chicago; Lorch, Michigan; White, Central Illinois;
and Arthur Peabody, Wisconsin, who also is State Archi-
tect and Acting State Engineer when at home.




The PRESIDENT’S ADDRESS

[To the Delegates to the Fifty-Seventh Annual Convention]

N spite of a horizon not always unclouded, we have had
Ia vear of general architectural prosperity wherever

industrial and commercial activities abound; but in
those areas dependent on agriculture, the depression of a
year ago continues, is rather intensified, in fact, with no
apparent relief in sight although the malady is engaging
the attention of many minds. And yet once again, in spite
of a horizon still clouded here and there, the outlook for
the present year is reassuring, judging from the volume of
building permits, credit available for building operations
and the volume of steel bookings recorded during the first
three months of 1924, The dawn of a better spirit of
good will in matters international, forecasting, let us hope,
an early adjustment of many perplexing post-war diffi-
culties still further encourages an optimistic architectural
outlook,

The present Board’s activities have, I believe, measured
up to the record of former administrations in steadily ad-
vancing the interests of the profession. The problems
which today engage the attention of our Committees and
members are proceeding by slow evolutionary changes
toward solution or are constantly acquiring those new
aspects that indicate healthy growth.

The practice of holding Executive Committee and Board
meetings in widely scattered sections of Chapter activity
continues to give satisfaction; wherefore Chapters desir-
g joint meetings may be encouraged to send invitations
to the Institute’s Secretary, with the understanding that
no elaborate entertainment is expected; in fact Chapter
courtesies should be confined to such informal luncheons
and dinners as will involve only the slightest outlay.

Two successful Regional meetings have been held, one
in Mr. Steele's, the Sixth District, and one in Mr.
Favrot's, the Seventh; both have demonstrated the value of
such conferences. They provide convenient opportunity
for discussion between officials and members, now all too
rare on account of the vast area embraced within the terri-
tory of the Institute. Distance and expense, in both time
and money, prevent a very large percentage of our mem-
bers from regularly attending Conventions; to those mem-
bers these Regional meetings are full of promise for in
their regular recurrence something approximating Conven-
tion opportunity is afforded. Tt is the earnest hope of your
President that each Director will, during the coming year,
see to it that a Regional Conference is held in his dis-
trict. Three such Conferences could be held in conjunc-
tion with as many meetings of Institute officials each vear,
thus insuring direct and local contact with the Executive
Committee or Board of Directors once every third vear.

With no disparagement of any of the arduous duties of
our Institute Committees, T would fain direct particular
attention to two committee reports.

The task assigned tn the Public Works Committee,
covering as it does such a wide range of pnssible useful-
ness to our profession and our art, demands our united
encouragement. The Federal Government is at present
deep in the problem of reorganizing the Federal Depart-
ments—a reareganization that will include the proposed De-
partment of Public Works and establish architectural rela-
tions with the Government upon an entirely new basis.

You will recall the so-called Jomes-Reavis bill, which,
in 1919, proposed for architects a direct voice in De-
partmental Committees, and which was abandoned, giving
place to the present plan as recommended in the Brown
report wherein those charged with the interests of public
architecture are to be left without direct contact with the
heads of the Federal Departments, thereby greatly cur-
tailing the influence of this division upon the future of
our puhblic architecture.

The Public Works Committee has been alive to this
danger and will present in its report an outline of the
conditions found and various resolutions intended to better
those conditions and to bring about a closer and more
effective relationship between the Federal Government, our
profession and the Institute that stands for it, and the
art of architecture.

-

)

In view of the importance to architecture, to the Gov-
ernment, and to the membership of this Institute, of the
matters with which the Committee on Public Works is
charged, I bespeak for the Committee and its offerings your
most earnest support. [ would have yvou consider well the
resolutions that will be proposed, and give them your
hearty adherence.

I would also direct your attention to the report of the
Committee on Community Planning as one of the most
vital documents ever submitted to a Convention. It is un-
necessary for me to dwell upon the problems with which
our urban communities are faced as their growth accele-
rates at a rate never before known in history. Coincident
with this growth increasing attention has been given to
the principles of city planning, and to the study of these
principles and their relation to architecture, your Com-
mittee has given a long and patient attention.

In the conclusions presented in the Committee's report we
discover that architecture the art, is not the master but
the servant of our method of city building, a method
which has grown up all unconsciously and with the results
of which we are now face to face. The problem is a
momentous one and the search for its solution is a chal-
lenge to the art and practice of architecture. For, let
us never forget, our individual achievements in plan and
design can never produce the tvpe of community in which
human beings can live and work with pleasure and grow
constantly toward a fuller and nobler life, unless the basic
plan be a sound one. Let us therefore accept the chal-
lenge and with patience and diligence insist that architec-
ture resume the leadership which is its very birthright,

The almost universal adoption of the competitive sys-
tem of judgment for student work and the uniform stand-
ards of criticism threaten to create, if they have not already
done so, a standardized approach to the study of archi-
tecture and its problems, which, if blindly persisted in,
may through the mere ecasy workableness of the svstem
become a dangerous menace to the healthy development of
individuality which, after all, is possibly the greatest claim
we can make for architecture as one of mankind’s most
civilizing agents.

I wish to add my tribute to the general recognition
which our membership accords to our several Commit-
tees—both standing and special—and to their chairmen who
have guided the work during the past vear—a work be-
coming ever more exacting as it becomes more impor-
tant to the Institute, the profession, and to its great uni-
versal client—the public.

I would extend this personal tribute of a retiring Pres-
ident to those fellow officers whose generous and untiring
help has made his administration not only what it has
been in usefulness to the TInstitute but a broadening and
pleasurable experience as well. A tribute that would be
madequate did it fail to reach our genial Executive Sec-
retary and his most efficient staff.

To the retiring Treasurer. Mr. Waid, the Institute
owes a debt of gratitud~. His devotion to the interests
of the Institute, his careful guidance of its finances, and
his sound administrative abilitv have won for him the
admiration and deep appreciation of the whole member-
ship, T am sure.

The Questionnaire of the Committee on Architectural
Relations has aroused widespread interest. In the response
by more than twenty-five per cent of the entire membership
—active, honorary, and retired—there has been made clear
the great changes that have come to us as the inevitahle
result of the war—changes that are but in the early stages
of what will be a remade world—with, T trust, a human
race ready to listen as well as to talk.

The unexpected number and the general distribution of
those who responded to the Questionnaire, together with
the widespread desire to add to the inquiry begun, has pro-
vided a field for continued exploration—to the end that
we may appreciate, among other things, the facts of our
mammoth territorial dimension and the corresponding di-
vergence ni opinion—which go to show that locality must
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be an ever increasing factor in the solution of our rela-
tionship problems. It would seem wise to press this form
of questioning until the voice of an actual majority has
been recorded. From the analysis of such a record an
authentic pronouncement on many of our most vital prob-
lems may then become possible.

An interesting development in this connection shows how
variously the word profession is interpreted and how uni-
versally it is reverenced. A timely development as well,
in that 1924 has seen the establishment of an Interna-
tional Professional Men's Club, devoted to the wider recog-
nition and firmer establishment of the professional idea.
In response to the expressed desire of our membership, a
meeting has been called for the evening of Thursday to
be devoted to the discussinn of this subject and the report
of the Committee having it in charge.

In the line of future activities for the Institute I am
pleased to announce that arrangements have been made for
a joint exhibition to be held in New York at the time of
the Convention in 1925. The Russell Sage [Foundation
sponsoring the Commission having in charge the develop-
ment of a Regional Plan for New York City joins the
Institute in this program for holding an International Con-
ference and Exhibition of Community Planning. The Ar-
chitectural League of New York joins us in assembling
an exhibition comprising architecture and the allied arts
covering the whole range of the building industry.

Institute members are strongly urged to see to it that
their contributions to this great joint exhibition are worthy.
We are reminded in this connection that our own exhibit
held every third year, will be included in this effort, and
our members may look forward to a Convention in 1925,
exceptional in brilliancy—a Convention of National sig-
nificance and value—a Convention at which we may re-
kindle our enthusiasm, our love of design, of color, of line
and form, leading us more clearly and wisely to interpret
our own individuality and the art of our people and of
today.

Since its reorganization in 1914 The American Institute
of Architects has become a compact and vigorous pro-
fessional society. Its form of government by Convention,
Officers and Directors, operates in principle and in fact on
a truly democratic basis. Its administrative, committee,
and other activities, as prescribed by the Convention, or
by the Board of Directors, are effectively conducted. The
influence of the Institute with the Press, the Publ_ic, and
the Governments of our cities, states, and country is most
gratifying, when one considers the smallness of our num-
ber and the slenderness of our financial resources. Thus
may we fairly conclude that we have developed our or-
ganization and administrative arms to a most satisfactory
and commendabie degree? And yet in looking l)ack\\'a;d
over the past few years and over my own term as Presi-
dent, a question has arisen in my mind in quite a definite
form, a guestion which I pass on to you. It is a ques-
tion that I cannot answer, which perhaps you cannot answer,
hut it is one which we must answer sooner or later. 1
therefore leave with you this gquestion: )

Is the Institute furnishing to the architectural proles-
sion as a whole the highest form of leadership? '

Let me confess at once that the nature of my gquestion
is spiritual, that 1 find myself deeply wondering as to
whether in the perfection of our technical contributions,
and in our unceasing effort to fulfill the material obliga-
tions laid upon us, we are not forgetting that architecture
is an art of which the very essence is of the spirit_ of
man. And if it seems a far cry, in these days, to things
of the spirit, must we not remember that our whole ar-
chitectural heritage is utterly spiritual in its significance?
It is therefore with that in mind and with the thought be-
fore me of our great profession, both within and without
the Institute, with the picture in my mind of the thousands
of young men who are to follow in our footsteps and take
up our tasks, that I ask my question.

¢ f“

only a favored few.

it, is the mark of genius.”

Y can train the student to draw, we can teach him to theorize, we can

instruct him in history, and we can show him how to construct build-
ings, but routine instruction will not teach him to design. We can put all
kinds of knowledge into his brain, but design has to come oul through' his
soul. Design comes from that divine love for beauty, and the gift divine for

its expression which is given but sparingly to the minority, and in fullness to

“It is comparatively easy to feel something one must express in painting

and seulpture, but really to feel it in architecture, and to be able to express

Extract from an address delivered before the Convention by Professor IWilliam A. Boring.

~
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THE CHAIRMAN
FROM LEFT TO RIGHT

WASHINGTON, AND H. VAN BUREN MAGONIGLE, CHAIRMAN, NEW YORK

AND THREE OF THE SPEAKERS AT THE AFTERNOON SESSION OF THE SECOND DAY
: PROF. RALPH ADAMS CRAM, MASS.;

WILLIAM L. STEELE. IOWA; W. R, B. WILLCOX,

PLAGIARISM as a FINE ART

Opening Address of H. Van Buren Magonigle, Chairman of a Special Meeting
held on the Afternoon of May 22

HEN the President of the Institute asked me to or-
ganize and conduct a session of the Convention this
year, he gave me a free hand in the choice of topic

and of the men to treat it. It appeared pretty obvious that
the subject worthy of devoting a whole session to must be
one of real and deep significance to the profession and be
in the public interest as well, And it seems to me that
nothing to do with architecture is of such vital consequence
just now, in these days of readjustment to the conditions
of a world awry, as to direct the thought of the whole
profession, those now practicing and those who will take
our places, toward the future of American design. If
art be, as I believe it to be, the expression of the civiliza-
tion that gave it hirth, the inexorable recorder of the taste,
culture, and intellectual and spiritual level of that civil-
ization, then we architects have a grave responsibility
toward contemporary society that its taste and ideals may
be worthily expressed and recorded for posterity. Shall
the record be an inspiration or a warning?

It was clear to me also that I must choose my coadjutors
from the profession itsel, since only designers may discuss
design with that degree of insight we may not expect to
find in even the most enlichtened and intelligent laymen.
And in surveying the available field I have chosen men who
not only represent differing schools of thought and dis-
parate training, but who are eminently qualified by all
their talents to make valuable and constructive contribu-
tions to the subject. They need no introduction to you.
They are William A, Boring, Ralph Adams Cram, William
L. Steele, and Walter R. B. Willcox. Professor Boring
will, I hope, not object to be called an Authoritarian, Cram
I trust will not flinch from the designation Mediaevalist
or even Gothicist, Steele is of that school of which Louis
Sullivan was another notable exampler, Willcox may be called
a progressive eclectic. I shall have something to say also
but just where to place myself I know not—the Classicists
I understand won’t have me, and the Gothicists repudiate
me, which permits me to roam at large in that delicious and
irresponsible freedom known only to the excommunicated.
Geography, which is to say environment, has a lot to do
with moulding a man's ways and habits of thought and I
took that into consideration also in framing the list from

which the ultimate choice was made: Cram from Boston,
Boring trained in New York and Paris, Steele in Illinois,
Willcox in Boston and Philadelphia and the far Northwest,
myself chiefly in New York.

As the chairman of this session, I have seized the oppor-
tunity to have the first word—and perhaps the last as well.

The most difficult part of the task was to find a name
for the subject to be discussed. I knew perfectly well what
it is, but what to call it on the program: Something urbane,
something non-explosive, something safe—but not so safe
as to make the delegates decide to go somewhere else this
afternoon. Various titles suggested themselves—The Use
and Abuse of Precedent—The Architect and His Use of
Precedent—Adaptation or Creation—Collation or Design
all of these and others came to mind. At last Mr. Kemper
suggested the official title—What is Precedent doing to
American Architecture? But I will not conceal from you my
own preference, which is Plagiarism AS A FINE ART.

For, ladies and gentlemen, we architects in America
have raised plagiarism from the low estate in which it
languishes in the other arts and professions to the rank of
an art in itself and one highly esteemed. We applaud
its successful practice by each other, we educate our public
to applaud it, and our public responds with enthusiasm
and rewards us by bestowing further opportunities for its
exercise. Before you damn me quite for such a statement
and bristle at it as a base betrayal of a guild secret, let us
consider together and see whether I am far wrong.

In literature, the undergraduate who borrows the thoughts
and phrases of any other man, living or dead, is plucked
if he is found out; in our schools of architecture the
unfledged plagiarist gets a medal—the fact that he is
unfledged has nothing to do with his not being plucked.
The mature writer, novelist, poet, dramatist, who appropri-
ates the intellectual capital of any other author, living or
dead, is universally condemned and the offense is rare.

In music, that subtle and elusive art in which it would
seem almost impossible not to repeat harmonies heard per-
haps years before, the composer scrupulously avoids the
faintest far-off echo of the strains in which other musicians
have sung out their souls: and should he perchance fail to
do so by never so faint a recall, the critics and amateurs
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of music instantly pronounce his work reminiscent and
the vamie ot his compusition is nullified at once, 1 music
the mece remmuscence of another’s work is banned.

Pass the sculptors of the world in review and ask our-
selves 1 they, m all the vast company of works they have
wrought in the long history of their art, have not sedulously
avoided the repetition of pose or gesture or character that
has been used before.  And what should be the fate of the
sculptor who adapts another man's work, living or dead, to
his own uses and calls it his own?

What of the painter? 1s he content to repeat the con-
cepts, the tones, the handling of light or of pigment of dead
or living men? Is not his life devoted to the search for a
meaning, a coloration, a technique, a point of view, that
shall be his very own? The merest novice instinctively
recoils from such heady flattery as the implication that
he draws just like Michael Angelo; he wants to draw as
well as Angelo but he wants to draw like himseli, not
another, however exalted.

It is their glory and their pride to be themselves, to be
individual, these fellow artists of ours. In short, in the
arts of Literature, Music, Painting, and Sculpture, plagi-
arism is not—well, shall ‘we say, not admired? And the
plagiarist, with us so envied, so emulated, and so rewarded,
with them weeps and gnashes the despairing tooth in outer
darkness.

Let us ponder these things well and then let us look
ourselves square in the eye, perhaps in the sacred privacy
of the bath room mirror, and ask ourselves whether we
architects are plagiarists or not, and if we are, Why?
And if we think not, then let us try to formulate a plaus-
ible argument to prove that while plagiarism in literature,
music, sculpture, and painting is most justly to be con-
demned and its practitioners ostracized, it is different,
somehow, in architecture, and excusable, even laudable.
Or let any two of us look each other in the eye like the
Two Augurs and try to keep a straight face as we solemnly
aver that our work is our very own, individual and original
and, above all, that it is appropriate to our own moment
in history and exactly expressive of American ideals and
of the civilization of the twentieth century in the United
States.

Peclksniff, vou know, used to add a water spout to a
pupil's design and call it his own. May T descend to the
vernacular long enough to suggest that Pecksniff was a
piker?

Call it by all the gentle names we may, call it adaptation,
refer to it as we used to in a certain office after a particu-
larly flagrant piece of cribhing—"“the old man has been
anticipated again”—that which we commit daily and
hourly is plagiarism; and the dictionary defines that as
“the act of appropriating the ideas of another without
due acknowledgment: literary or artistic theft.” And
vou will not be surprised to learn from the same authority
that a plagiarist is one who plagiarizes. I dare say we
could distinguish grades of guilt, just as in law we have
manslaughter, justifiable homicide, murder in the second
degree and just plain murder. Let us extract what com-
fort we can from anv excuses or sophistries we may con-
struct, let us point with a finger trembling with resentment
to the august ficure of Shakespeare—the fact remains that
the American School of Architecture of the present mo-
ment is essentially imitative, plagiaristic. T am not bound,
I conceive, to name the exceptions which will confirm this
rule; we may safely leave them to the apologists of the
system,

There was a moment of great promise in the history
of American design when it looked as though the influence
of the genius of Joseph Morrill Wells would direct Amer-
ican thought toward a virile and fruitful eclecticism that
would lead in its turn toward an architecture we could
fairly call our own. Of all his work his last was his best
and ripest. It is a fabric woven of so many threads of
influence, visible and invisible, tinged with the memory
of so many beautiful things, so subtly and cunningly
wrought, controlled by so sure a grasp upon the technique
of terra cotta, brick and marhle, that i1t became under the
hand of this lamented master a new and original work of
art, respecting tradition hut kindling a new fire from its
slumbermg embers. But Wells died in the very early
nineties just as the great wave of building set in, and in the
rush to keep up with the demands upon the profession the
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photograph and the monograph began to exert their
deadly, pernicious persuasion. The World's IFair in
Chicago came on and turned our minds toward Greece and
Rome, and another Classic revival ensued. Lhere was no
time to devise new and native envelopes for the many and
diverse new structures that were to spring up over mnight;
and so began the baneful abuse of precedent which, irom
the expedient of busy hours became a habit; then a meth-
ud, then was erected into virtue, and here and now, after
a long and prosperous career, is being basely assailed. Dear
Aunt Plagiarism: How sad it is to be betrayed by one
of your old freguenters.

We architects know the reasons for our parlous state.
We know how driven we are; how little time our manifold
duties leave us in which to think or to invent; how often we
have to take the shortest road to a result; and how easy
it is to drift. We know too the popularity of Follow-my-
Leader in our profession. We know that after the issue of
every new book upon some ireshly exploited corner of
Europe with measured details complete, an eruption
appears upon the face of American architecture just as
inevitably as certain people exhibit a rash after indulgence
in strawberries. Every new building, foreign or domestic,
is the signal for a dozen or more illegitimate offspring with
a fatal resemhlance to the responsible parent. When the
bhook on the Grand Palais was published about 1900, the
facade designed by Girault, a natural development by a
Frenchman of a style indigenous to France, the Louis
Seize, had an immediate and immense vogue here, straight-
way American design displayed flat oval cartouches wher-
ever they could be handily hung, and ropes of laurel which
suddenly left the light of day and burrowed into the solid
stone to ooze out below somewhere and hang limp, ex-
hausted by labors no laurel garland is really fitted to
perform.

Three or four years ago some new books on the work of
the Brothers Adam appeared, work exquisite in its delicate
strength and refinement, low relief in ornament and re-
straint in its use, a style eminently suited to the domestic
scale of its period and destination. Instantly there was
the usual race to use this fresh ready-made material. It
was considered a triumph of genius to make vour relief so
very refined and flat that unless vou caught it in a cross
light vou couldn’t see it near the sidewalk; and its presence
at the top of a twenty story building was a secret shared
only by the architect and the birds. With a consistency one
cannot sufficiently admire, our window reveals in buildings
in the New York version of the Adam Style are becoming
so slight that T for one walk on the other side of the
way for fear a deep breath will pull acres of plate glass
down upon me,

And just now in New York, because presumably of the
notable success of a certain splendid bank building inspired
by the Romanesque of Lombardy, there are signs of a
coming epidemic of the crudities and naivetés of the 8th
and 9th centuries: and Christian symbols, the emblems of
the four evangelists among them, adorn buildings of
decidedly profane significance which is after all a kind
of maiveté, isn't it? A sort of happy innocence, a don't-
give-a-damnativeness that is enviable and rather charming.

Pillaging the defenseless dead is, one would think, bad
enough: but what shall we say of the logical sequel, rob-
bing the living, quite openly, without apparently any
sense of its enormity, without a “by vour leave or damn
vour soul or any other like civility?" T refer to the pre-
posterous practice of using the several monographs that
have appeared in the past few years, upon the work of
living and practicing architects, as copy books in our
drafting rooms.

If T had mv way [ should substitute for a certain un-
popular amendment to the Constitution one forhidding the
use of books and photographs to any architect after ten
vears' study of precedent and tradition in school or office.

I might go on and enumerate special examples of our
favorite crime, our dearest vice, but I have said enough
I think to indicate my meaning and your own memories
will supply the omissions.

But perhaps someone is saying, “What does this fellow
mean? Does he ask us to forget the past, forget the history
of our race and of our art?” Ah no: he means no such
thing. He is no iconoclast. He has a whole private
Pantheon af strangely assorted deities that dwell together
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in amity, collected in the course of what is getting to be a
rather jong professional life. No one believes more
ardently than he in the just and true value of tradition and
precedent.  He believes that art must develop much as
language develops. No man having something to say
invents 4 new language to express his new thought: he
uses the parts of speech familiar to us all, uses the alphabet
of his race, and with these simple elements in new combina-
tions makes us burn or shiver, tremble or exult. Each art
must respect traditions of its past and develop new things
with the old sap just as new leaves grow on old trees every
spring.  The leat does not despise the roots hidden in the
earth over which it quivers in the light of a new day.
Mass and proportion, heights and widths, walls and open-
mgs, voids and solids, mouldings and ornament, light and
shade, these are the simple elements of the language of
architecture, capable of infinite modulation and variety,
plastic to the expression of an individual temperament or
of the genius of a nation.

In what I now feel to have been a beneficent pause in the
pressure of professional life, the decline of practice during
and since the War that afforded time for thought and
appraisal, my thoughts on design have been turning, in
a kind of intellectual and moral stocktaking, in the di-
rection I am indicating here. 1 have been wondering
whether it is possible to accentuate the vertical movement
of a design if conditions of site, or light, or height, or use,
suggest it, without its being Gothic or being immediately
so labelled. May we not ourselves decline to think of it
as Gothic, and regard it as the natural result of an eco-
nomic condition, as the Gothic was of a spiritual? Is it
possible to oppose to the strong light verticals of columns
and their shadowy intervals corrective and balancing
horizontal shadows without having what we do called
Classic? Is it impossible, somewhere, some time, somehow,
to have what we do called just architecture? Must we
forever work in terror of the pestiferous maker of cate-
gories, who lurks, paste-pot in hand, ready to clap on a
label the moment a piece of work is dome. Above all,
may we not fool him by ceasing to design things that de-
serve all the labels he can plaster on them through a long
Summer day? May we not design an architecture firmly
rooted in tradition, appropriate to its uses and therefore
of infinite variety; free from freakishness as it is iree
of pedantry, from the timidity that shrinks from the re-
sponsibility of placing two buildings in a certain relation
unless toilsome search through the books reveals the glad
fact that what we propose has been done before by some
braver soul; or from the revolutionary and unbalanced
temerity that would sweep the alphabet of our race and
art into limbo and substitute for it some impromptu and
illiterate gibberish?

Do any of you remember Zenobia, the heroic queen of
colonnaded Palmyra, who figured in our childhood's copy
books?  What would be thought of our penmanship
today if we continued to reproduce the correct but colorless
Spencerianisms of that copy book script? And what
would be thought of our mentality if we repeated at
frequent intervals as the staple of our conversation the
statement, “Zenobia, Queen of Palmyra, was an heroic
Queen.” Might not our penmanship as that of mature
men be described, by kind persons, as perhaps lacking in
character, and might not our mentalityv with some show
of Justice be rated as a trifle limited in expression? Yet
what, after all, are the columns and order and details
collected in Mauch and other compendia but the Spen-
cerian script of school days? And the statement that
Zenobia, Queen of Palmyra, was an heroic Queen, while
a thrilling pronouncement in earliest vouth, ceases to
arouse a passionate interest after the first few hundred
repetitions; but it is cognate to the old architectural
platitudes we solemnly repeat as the phrases of our daily
architectural speech,

I do not know of one architectural school in this country
(and if T am doing one an injustice T rejoice in the excep-
tion and respectfully salute it) in which the hasic elements
of architecture are taught—to repeat the figure already
used—as parts of speech. Of course we have the famous
Orders ; but we hear little in elementary instruction of walls
and how to build and use them, of openings and how and
why to place them. of void and solid and how to span and
cover in these voids from solid to solid: of conceiving of
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architecture, not as a succession of styles ready made to
our use, but as what it really is—the arrangement and
modulation of light, of shade, and of shadow. Guadet
has been crying the secret aloud to heedless generations of
students and teachers. Viollet-le-Duc long ago suggested
the rational use of precedent in the study of a problem.
And in literature, Stevenson in his “prentice days,” to use
his own words, “played the sedulous ape” to the great
masters of English, cne by one, that he might penetrate
the mystery of Styie by a study of their styles; with the
result that he formed a style of his own, rooted in the best
traditions of the use of the English language, but so dis-
tinct, so personal, that a mere fragment of it torn from its
context 1s recogmzable anywhere. But the present day
draftsman in America is helpless without a book open on
the table before him, and a pair of proportional dividers
to insurc the accuracy of his crib lest he be chided by us,
his chiefs and superiors, for departing from the copy
we have set him. In Paris we spend years learning to
evolve a design from the intrinsic conditions of the prob-
lem without looking at a book; but the moment the gang
plank is made fast to these shores we yield ourselves to
the embraces of the siren Plagiarism, unfair yet not un-
lovely, and so delightfully easy in her manners.

May we not solve an architectural problem in terms of
the clements of architectural speech, constructing our own
phraseology, developing our own idiom, instead of repeat-
ing the phrases and sometimes the entire compositions
in which the men of generations dead and gone have
expressed the ideals and the modes of thought and living
of civilizations long since passed into silence? Must our
minds, until we drop doddering into our last long sleep,
go instinctively first, not to architecture as just architec-
ture but to the thing represented by some qualifying ad-
jective such as Spanish, Byzantine, Elizabethan, Colonial?
Must we forever repeat the gestures to which the chlamys
of the Greek, the toga of the Roman, or the hooded cloak
of the Middle Age, are appropriate and graceful vesture?
Is it impossible to be expressive, even eloquent, even
beautiful in that virile garment the American pant?

Please observe that I am not dogmatizing; T am asking.
This is not a lecture, it is an inquiry. And my contribu-
tion to this occasion, like those you are very soon to be
privileged to hear, is directed toward one single end and
that end is the stimulation of thought.

Now, if ever, in the dawn of a new and different to-
morrow, is the time for self-searching, for ruthless self-
criticism, for high resolve and for lahorious and sincere
endeavor to cease stammering in alien tongues and to
develop and to learn to speak plain and clear, elaquently
and beautifully, the language of our own day, the idiom of
vour own civilization,

I do not propose that we should rush out from here and
instantly, in the twinkling of an eye, change the character
of American architecture. I have always pleaded with
impatient laymen for time for our profession to find itself,
[ know that we cannot evolve a national art with a true
native content and accent in a few years. But is it not
time to make a conscious and deliberate beginning ; to
cease to drift; to cease to borrow and commence to pay the
world the debt we owe it? TIf we were mere tyros there
might he some excuse for us as there was for the men of
1890, for they had no such supporting background as that
they prepared for us. We have worked out our own
skeleton, native and American, but we continue to drape
it in the costume of Harlequin, a thing of shreds and
patches from the European ragbag, too indolent or too
indifferent or too ignorant or too driven to devise new
garments for it; and the children of our fancy, poar things,
are forced to figure in life in the garments of their great
great-grandparents, cut down and made over—a  process
that fails to conceal their poverty. We could do better by
them. I believe the American architect can do anything,
But he is a captive in the squirrel cage of the stvles: sooner
or later, one by one, they all come 'round. TIf the styles
would only die of fatigue and Stvle be horn—and liberated.

For we have had a generation of design now. We are,
as a school, sophisticated, even erudite—too sophisticated,
too erudite—and there seems to be little sign of change in
our ideals or methods unless a change from the style in
which we malke our buildings masquerade or from the man
to whom we play the sedulous ape, a change from the deli-

.
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cate sophistications of the Brothers Adam to the crudities
and quaintnesses of the Lombard Romanesque, may be
considered change. Of course [ am speaking just here of
what is going on now in New York, the town [ know best.
Ii this latest wave has not yet swept bevond the Palisades
that are said to mark the New Yorker's Western horizon,
fear not. It will: New York always gets these advance
styles first—but I hasten to say there is no cause for
jealousy in that fact.

Let us, in the silence of after-hours when every one else
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has gone home, or in the quiet of the office on a Sunday,
sit down somewhere and think; remember our responsi-
bilities as the pilots and guides of a new generation of
mankind; pause to take our bearings, estimate the winds
and the currents and our drift and so lay our future course
that what we do shall shed luster on this, our own,
generation; and men in ages yet unborn shall say—There
were giants in those days, creators not collators, who gave
richly but were too proud to borrow or steal.

The COMMITTEE REPORTS

HE reports submitted to the present con-
vention arve, if possible, more complete and
voluminous than in previous years. The

amount of labor necessary exhaustively to pre-
pare the various matters of interest in report
form shows a painstaking and conscientious sense
of duty. Consideration of these reports in their
entirety emphasizes a convietion long held that
few, if any, organizations representing impor-
tant professional and technical fields more thor-
oughly consider the vital questions that surround
their work. This thorough work on the part of
competent committees usually ends in the adop-
tion of the reports with much enthusiasm. It
seems a pity that interment in the archives of the
Institute is their probable fate.

Competitions
HE interesting feature of this report is the
inclusion of a series of communications from
Institute members in widely separated locations
as to the necessity for certain changes and modi-
fications of the existing Code and Circular of
Advice.
The report states in part:

Your Committee does not wish to appear to encroach
upon the territory of the Committee on Public Informa-
tion. We have no criticism to make of the excellent work
of that Committee or the publicity work of the wvarious
Chapters. We feel, however, that the co-operation of all
the committees affected is necessary, and that the particu-
lar policy suggested should be undertaken along lines of
the broadest possible scope.

We believe that with Kansas calling for help, Kansas
is a good place to begin and we, therefore, recommend
that a campaign of education in Kansas be considered by
the Board of Directors as the first step in a program which
ought to extend over a period of, say, ten years.

Your Chairman was invited to attend two meetings, one
private and one public, to explain the Institute Competi-
tion Code. This experience leads to the suggestion that
a larger working budget would make it possible for the
nearest member of this committee to visit a Chapter where
a competition might be contemplated. Personal contact and
advice will often do more toward straightening out a
complicated situation than correspondence.

As to any modification of the Code as now existing, the
only suggestion which has come to the desk of your Chair-
man is as follows:

“I am of the opinion that there should be some modifi-
cation in the reyuirements for two stages for an open
competition. That provision is there to eliminate inex-
perienced men, but I do not see that this accomplishes that

result, inasmuch as a brilliant preliminary sketch may be
submitted by an inexperienced man and if it is among
the winning designs would entitle him to compete in the
second stage. It is true that there is then an opportunity
for the jury to notify such a winner that he must asso-
ciate himself with a man of experience, but 1 do not see
that it is any more embarrassing to do it in a one-stage
competition than at the close of the first stage of a two-
stage competition, otherwise, almost every condition of the
program and circular of advice as now enforced, appears
to me to afford the best and fairest arrangement for all
concerned.”

A suggestion from a member as to the wording of the
“Circular of Advice":

“I think the Circular of Advice in relation to competi-
tions could be rewritten so that it would approach the
subject from the point of view of benefit to the owner and
not appear quite so dictatorial as it now does. I sometimes
feel that it has a tendency to antagonize the public towards
The Institute, when what we are really trying to do is to
work for fair play for all concerned and principally for
the benefit of the client.”

Your Committee hopes that it has been an efficient Com-
mittee in that it has promptly acted to the best of its
ability upon the several Competition Programs which have
heen presented. Tt is painfully aware that it has no defi-
nite solution ready for the Kansas problem. Perhaps there
may be no definite solution. We dream of a time to
come when all architects, especially all who are members
of the American Institute of Architects. may be compe-
tent and honorable. If that happy condition could be
realized all our trouble would vanish and the need for
this Committee would be purely formal.

Our little contribution to the literature and annals of
the momentous subject “Competitions” may perhaps be
the mere expression of the hope that what is done by
future Committees, future Boards of Directors and future
Conventinns may he directed toward making architects more
competent and honorable.

One of the most potent forces for the upbuilding of
character is to recognize the elements of good will, the
rudimentary sparks of honor that exist in men. Our most
heinous sin against Democracy is our faith in legislative
“don’ts.”  The word “Verboten” ought to be an American
word. We have the big idea which it stands for. What
is needed in the American Institute, it seems to us. is to
set our faces toward the positive and constructive and away
from the negative and destructive. It is time to show faith
in our membership, to cease burdening our committees
with watch-dog, tell-tale and police jobs. Tt is time to make
of these committees dynamic sources of inspiration, leader-
ship and helpfulness.

Mere “don’ts” will not change us. Those men who
haven't had experience enough with competitions to con-
vinice them that “competition™ is poor policy will continue,
as they do now, to burn their fingers. On the other hand,
the growth of a better understanding of professional prac-
tice both inside and outside the profession will lead ar-
chitects to realize that a “competition,” however well con-
ducted, is not the best way to select an architect. There
is need to employ our whole energy and effort to show
our membership that the only right way to get work is,
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first, to become and to be real architects; and second, to
“go after” the work, as honorable gentlemen and not ped-
dlers. We must show clients that we are not promoters
or salesmen, but that we are qualified and able to help
them build what they need.

Just a word as to policy. People have respect for a
business policy if they think it is a man's personal belief
and practice, but they become infuriated if they are told
that the policy is a “rule” of an association or even of an
“Institute.” In dealing with the public stress should be
laid upon the principles which underlie the Institute Code.
If we understand these principles we can scarcely help
believing them. If we honestly believe them, putting them
mto our daily practice is but a short step to take, When
we have done so we may wear our Institute medal as a
badge of distinction, infinitely removed from any sugges-
tion of servitude.

Public Works

HE committee at the beginning of its report
paid tribute to the memory of the late
Frank L. Packard, whose advice and co-operation
were an invaluable service in the matters on which
the committee is working. Continuing, the report
states:

There are apparently only two regular offices under the
Federal Government which bear the title of architect—one
the Supervising Architect of the Treasury, and the other
the Architect of the Capitol. Neither of these offices is
at the present time occupied by an architect. The ar-
chitect members of the National Commission of Fine Arts
are, therefore, the only architects now in official relation-
ship to the Federal Government and these only in an ad-
visory capacity.

The Tarsney Act, which formerly authorized the em-
ployment of architects in private practice for Government
work, had been repealed a number of years ago, and the
architects of the country are now only available for Gov-
ernment work through special acts of Congress in con-
nection with individual appropriations or where special
technical assistance is authorized in any general appropria-
tion.

There had been no general public building bill enacted
since the Act of March 4, 1913, and the report of the
Secretary of the Treasury for the fiscal year ended June
30, 1923, states under the report of the Office of Supervis-
ing Architect that of the buildings authorized prior to the
Act of March 4, 1913, there were 14 not under construction
on June 30, 1923, and of the buildings, miscellaneous pro-
jects, etc., authorized by the Act of March 4, 1913, and
subsequently, there were 125 not under contract June 30,
1923.

In 1919 the American Institute of Architects had co-
operated with the Federated Engineering Societies in look-
ing toward the creation of a Department of Public Works,
in which all of the affairs connected with public construc-
tion might be co-ordinated, and in the organization of
which the importance of the public architecture of the Na-
tion might be recognized and its most distinguished ex-
pression made available. This movement resulted in the
introduction of the Jones-Reavis Bill, providing for a De-
partment of Public Works with several assistant secre-
taries, each a technieally qualified man, directly under the
Cabinet Officer, who would be the head of the Department.
One of these would be an assistant secretary for Archi-
tecture. Efforts to secure the enactment of this bill were
suspended when it was learned that President Harding had
in mind a reorganization of all the executive departments
and that a Joint Committee on Reorganization was at
work on the broader problem. This seemed to offer the
opportunity to suggest that the great volume of building
required of the Federal Government, the large sums of
money involved and the imperative demand for long de-
layed construction not only in the District of Columbia but
throughout the whole country, might be met by the reor-
ganization of the Supervising Architect’s Office or the
creation of a new Government agency.

In view of the sitnation vour Committee recommends

that the Convention consider resolutions embodying the
tollowing principles :

First, That a Government agency be established follow-
ing more or less the form outlined by Secretary Cor-
telyou in 1908 and repeated and endorsed by Secretary
Mellon in 1923;

Second, That means be found by which the Government
can avail itseli of the services of architects in the
various sections of the country to the end that our
public architecture may be kept abreast of the most
distinguished private and corporate work ;

Third, That the location and design for all public struc-
tures within the District of Columbia provided for in
Senate Bill 2284, introduced by Senator Smoot, shall
be in harmony with the Park Commission Plan of 1901.

In order properly to present the essence of this
report before the convention and in a form through
which the Board of Directors might work to se-
cure desired results, a series of resolutions were
presented by the committee. These may be read
in the full proceedings later to be published by the
Institute.

Community Planning

OMMENTING on the lack of interest shown

in city planning by architects in this eoun-
try. this report urges that architects should take
leadership in these matters. “Today,” continues
the report, “the architect has abandoned city plan-
ning.”  How has this come abont? is asked. In
reply, it is set forth:

On the face of it, his indifference and his lack of
initiative are surprising. The architect's work in plan-
ning the individual house or factory or office or public
building is governed by the plan of the city; the layout
of the roads, the location of traffic thoroughfares, the size
and shape of lots, the innumerable legal restrictions that
relate to height, air space, and mode of construction: all
these factors touch the architect's proper job and help or
hinder it. Over these factors, however, he continues to
exercise little or no control. While in most foreign coun-
tries the architects are the principal city planners, in
America others first created the mangled regularity of the
gridiron, and still control the form of our cities' growth.

The situation is all the more curious for the reason that
the architect’s training as an imaginative and at the same
time practical planner obviously fits him for leadership
in this work. For lack of his guidance as a community
planner, some of the most admirable achievements in Amer-
ican architecture have been rapidly buried under the debris
that marks the unending transformation of the American
city. Aside from the architect’s potential opportunity for
service to the community in preparing the mould that will
govern its future growth and activities, one would, per-
haps, think he would insist upon taking the leadership,
if only for his own protection. On the contrary, the city
planning movement has fallen into the hands of specialists
who are chiefly interested in isolated phases of city de-
velopment. The transit expert, the municipal engineer, the
real estate broker, the sanitarian combine to exert a far
greater pressure upon the architect than his individual
client; for both architect and client must work within
the rigid frame that these special interests have, at one time
or another, provided.

It is all but hopeless for the architect to design sane and
beautifully unless he can relate his individual works to a
sanely and beautifully designed city, to a sane and beau-
tiful community. If each particular work of the architect
is to do its part, as the pieces in an orchestra perform
their parts, it seems necessary that the architect himself
should preside over the whole performance and take the
place now occupied by the specialist who is connected only
with the wind or the strings or the brass, or the arrange-
ment of the orchestra's chairs. The architect's actual task
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of bringing together all the arts necessary for the better
ordering of cities and buildings has scarcely begun.

Following this preliminary statement, this re-
port, one of the most exhaustive of the present con-
vention, discusses with much detail the various
phases of planning and the differences between
city planning and community planning. In con-
clusion the report states:

It has not been our purpose to offer any final sugges-
tions in this report. Our effort has been to define clearly
the difference between two objectives, between city plan-
ning and community planning, between promoting com-
mercial values and promoting primarily human values,
between attempting to rectify the resultant defects of the
traditional scheme of American city development, and cen-
tering upon the causes which lie at the bottom of them.
Before any community can undertake to plan its future
development, it must face this alternative.

The planning of communities is probably the greatest
undertaking that we have before us. Tt is the making of
the mold in which future generations will be formed.
Plainly, it is not a task for one group, one profession;
still less for any section of one group or one profession.
Community planning is a co-operative undertaking. Its
aims and its technique are of such a nature, however, that
architects, because of their training and experience, should
be fitted to take a leading and not a subordinate part.

In America we have never stopped growing long enough
to diagnose the fundamental ailments of modern urban
growth. Until we, individually and as a community, un-
dertake this examination, the field for community plan-
ning will be limited, and the architect will continue to
design, in subservience to the forces outside his work which
are daily determining his milieu. Once our American
communities are ready to alter, not simply their super-
ficial physical characteristics, but some of their fundamental
habits and traditions, then community planning will be
possible. It is our belief that it will be to the supreme
advantage of the architect to hasten this day. When it
comes, his genuine opportunity for service to the com-
munity and his genuine opportunity as a creative artist,
will come, too.

Architects are strongly urged to secure a copy
of the complete report. Tt will repay the time
spent in studying it.

Publications and Public Information

T is proposed in this report to organize this

committee on a national basis, in order that
the functions of the architect and the necessity for
his services should be better understood. There
are many recommendations, not all of them based
on an exact knowledge of just what “public in-
formation” really means, but in the main the
committee shows a landable intervest in its work
and a firm intention to extend largely its field
of effort.

Allied Arts

HIS report shows so clear an idea as to just

what are the arts allied to architecture, and

the proper attitude of the profession toward them,
that it is herewith printed in full:

We are living in a period in which the development of

knowledge, skill and imagination on the part of the archi-
tects has far surpassed the development of these gualities

on the part oi the artists and craftsmen upon whom we
are relying to supply the numberless objects, materials and
treatments necessary to impart to Architecture the finished
quality due to a proper blending of tradition and imagina-
tion. Study of the art of the past makes it evident that
the variations by means of which we distinguish the work
of one country or epoch from another country or epoch,
have been largely contributed by the specialists called in
for the enrichment or furnishing of the structure and, for
the past century or so, the invigorating influence of this
kind of contribution to the art of architecture has been
almost nil.

The arts that we may regard as distinctly accessory to
architecture are dominated either by technicians without
much aesthetic training or by trained artists whose knowl-
edge of the technique of the crafts through which their
designs are to be rendered is but slight. The vitality of
the art of Architecture in America today is displayed
rather in finding new combinations and arrangements of
traditional forms and details than in adding to architecture
new motives and details.

The architect as the presiding intelligence in the general
evolution of decorative art, in order to contribute his full
quota to this evolution, must acquire more knowledge of
the traditions and practice of craftsmanship than has as
vet characterized his equipment and we would especially
direct the attention of the profession to the allied schools
of Architecture and the other arts now being carried on
under the auspices of the University of Oregon.

The architectural sculptor and the mural painter on
their part must acquire a fuller knowledge and compre-
hension of design and ornament and, thereby, put them-
selves in a position to contribute something tangible to
such arts as stained glass, mosaic, woven textiles, printed
textiles, faience, metal work and wood and stone carving.

During the past ten months your Committee on Allied
Arts, of which the membership is sufficiently distributed
over the country to cover a broad field of observation, has
been on the alert in the desire to recognize and bring to
the  attention of the Institute members such accomplish-
ment in the field of art and craftsmanship as might prove
of special interest. In general, we note a steady improve-
ment in the quality and intrinsic interest of many manu-
factured products. The falling off in the supply of tech-
nically trained designers, heretofore constantly recruited
by immigrants possessed of a considerable amount of for-
eign schooling, has brought about a transitional period in
which encouraging indications of an effort to break away
from the foreign models which have, so to speak, been done
to death, is generally observable; but the lack of any
really comprehensive knowledge and training in the tra-
ditions of decorative craft on the part of our own men
and women is still blocking progress and must for years
continue to do so.

In spite of the excellent work now being produced in
many parts of the country, much of which has been called
to our attention by local members of the Institute, yvour
committee has found no individual or association of indi-
viduals whose productions occupy such a place of eminence
as compared with their competitors as to warrant the
award of either of the medals which come under the juris-
diction of this committee and, for the present therefore,
we merely bespeak for our successors a continued alertness
and discerning interest in these matters on the part of all
members of the Institute.

Registration Laws

HIS report briefly but clearly sums up just
what has been accomplished up to this time

by registration laws. The report states:
The answer which registration gives to the profession
and the public is a program of education which at once
results in placing the practice of architecture with those

who have had preliminary and technical training equal to
that required for the practice of any learned profession.
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Any statute that fails to make this requirement is value-
less.

The Institute in its model law and by resolution in Con-
vention has placed emphasis on the inclusion of prelim-
nary education as above cited. Notwithstanding the atti-
tude of the Institute we find no provision in the statutes
of eight states for any preliminary education whatever.
The failure to include the foundation as a part of the
structure has led to confusion in interstate practice.

Your Committee advises the Institute to use CVery pos-
sible effort to cause the laws in these states to conform
to the expressed conclusion of its members. The enacted
laws which do comply with the Institute ideals or rather
logical conclusions, certainly render a great service to
society, to the student and to the profession,

Technical education is, to a great extent, fixed by the
leading schools of architecture in our universities. These
courses vary but in general approximate. The graduate
is usually in a position to qualify for his certificate to
practice if he applies himself to his work subsequent to
graduation,

What has been accomplished by registration laws? is
answered ; the person who seeks to practice architecture
must be hetter trained in preliminary and technical educa-
tion than the great majority of those who were before his
time. He is now entering the ranks of architects and
in the states where the advice of the Institute has been
accepted, he is well prepared to take up problems in prac-
tice which but few of the architects of today are properly
trained to approach. It is true that law cannot add to in-
telligence but it can provide the requirement that such in-
tellicence that there may be shall be fed by education.

Preservation of Historic Monuments and Scenic
Beauties

T is gratifying to note that the work of this

committee is producing such excellent results.
It is learned that reports received from represen-
tatives of thirty-six chapters show an active in-
tevest and that results of the utmost importance
are being secured. We have in the past been
wasteful of our architectural heritage. It is the
duty of this committee to see that this waste.
amounting almost to sacrilege, is checked. Ol
landmarks have been saved from demolition and
correctly restored, the defacement of publie high-
ways checked, and, in short, every detail that
might properly seem to come within the scope of
this committee. most carefully looked to. The
report concludes :

After extended correspondence with members in every
section of the country, the conviction is deepened that
there is no region so recently settled as to be without its
landmarks, the loss of which would ultimately be regretted.
Sugge‘st:uns i_n_saurr]e quarters t_hat there will be more occa-
sionfor activity in preservation there fifty years hence,
can be matched by the regrets that this activity was not

begun years ago when many buildings now lost were still
standing,

EXTRACTS from the REPORT of the BOARD
of DIRECTORS

HE Board of Directors and the Executive Committee

have not been able to hold their meetings in as many

different parts of the country as they had hoped to, due
to special emergencies that have arisen. The experience of
past Boards and the one experience of the Executive Com-
mittee this past vear prove that conferences between the
officers of the Institute and groups of Chapters at their own
headquarters are distinctly valuable to all parties con-
cerned and the practice should be continued and developed
still further if possible.

Regional Conferences

The reports of the several regional conferences that have
been held during the past year, and the experience of the
officers of the Tnstitute who were able to be present at
one or more of them prove beyond question the desirabil-
ity and real value of these informal gatherings. The Board
hopes that they will grow in popularity and that there
will be many of them throughout the country during the
coming year.

Finances and Octagon Property

The Board calls attention to the fact that the Institute
owns free and clear of encumbrance the exceptionally
choice property which serves as headguarters in Washing-
ton. Through a series of yecars the finances of the Insti-
tute have heen steadily growing stronger; and that despite
the war and disturbed business conditions.

The Endowment Fund has been built up for the main-
tenance of our property and at the same time a consider-
able amount of money has been spent in providing a new
heating plant and in otherwise improving and protecting
the Octagon House. For a number of vears past the mem-
bership has been looking forward to the erection of a
new building, This building should be an office and con-
vention headquarters which will serve allied organizations

as well as our own. The new building will supplement
the Octagon House which the Board desires to see kept
distinetly and solely for Institute use. The restoration of
the Octagon House then can be completed in such a way
that it will bhe at once an interesting and notable ol
Colonial mansion and an office, museum, library and Di-
rectors and Committee conference headquarters,

Membership

The total membership of the Institute on May 17, 1924,
was 2,807, as against a total on May 16, 1923, of 2,714.

Chapters
The Board reports the addition of four Chapters to the
Institute :
Grand Rapids Chapter
West Texas Chapter

North Texas Chapter
South Texas Chapter

Education

In the Treasurer's Report, the creation of the Henry
Adams” Fund is announced. From the interest on this
fund there will he awarded annually cash prizes in the
archaeology course of the Beaux-Arts Institute of Design
on the problem in medieval architecture, the amount not
to exceed $200.00. This action has been taken by the Board
on the recommendation of the Education Committee in the
belief that in this way the Institute can best carry out
Henry Adams’ wish that the proceeds of the royalties on
his book be applied to the stimulation of interest in early
Christian Architecture.

Small Houses

The Board has reviewed with interest the report of the
Committee on Small Houses, which is a synopsis of the
work of the Small House Service Bureau. The Board
regrets that so few architects have taken a real interest in
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this valuable movement, and that the architectural maga-
zines as well have shown no interest. Once more the
Roard calls to vour attention the fact that this project,
while placed on a business basis, is limited in its possible
return on capital invested, and must necessarily involve a
burden of expense to finance the work of the various
Bureaus during their initial stages.

Universal Contract Forms

The Board reported a year ago on the development of
the new Standard Contract Form, the result of the de-
liberations of the joint conference on Standard Construc-
tion Contracts, the Institute being one of the national
organizations represented in the joint conference and the
new form being based very largely on the present Institute
Standard Documents.

During the past year the draft has heen further slightly
revised in phraseology and much improved in arrangement.
The Board will present a resolution providing for full
co-operation with the other national organizations interested
in this movement and at the same time assuring full pro-
tection of the Institute’s substantial interest in the present
Standard Documents.

The Oldroyd Lincoln Memorial Collection

The Board learns with gratification of legislation pro-
posed in Congress for the Governmental purchase and
preservation of the Oldroyd Lincoln Mem-rial Collection,
of objects intimately connected with the life of the great
President. Tt respectfully urges upon Congress the en-
actment of the measure so that this collection may he pre-
served for future generations.

Industrial Relations

The Board wishes to record its pleasure over the results
attained by this Committee during the past vear. The
position of co-operation with the Government, the Amer-
ican Construction Council, and others is most gratifying,
The Board cannot emphasize too strongly the value and
importance of the Building Congress movement. The
architects should be the leaders in this movement, both
in initiating new Congresses and in sustaining those now
formed. The Board presents to the Convention the Com-
mittee’s resolution, .

Registration Laws

The Board wishes to recognize, as does this Committee,
the notable and valuable work being done by the National
Council of Architectural Registration Boards. The Board
recommends as a further step in the line of proper regis-
tration that wherever possible architects apply for exam-
ination to the N, C. A. R. B., and so help towargl the
altimate goal of reciprocal and satisfactory registration.

Co-operation with the Department of Commerce

The Institute has continued and expanded its co-opera-
tion with the Department of Commerce during the last
vear. It has two representatives on the Committee on
Building Codes which is carrying on its work steadily and
as rapidly as such work can be carried on. Many of the
Chapters and individual members of the Institute have
rendered valuable advisory service to this Committee. It
also has representatives on many other Committees, such
as Lumber Standards, which have accomplished notable
results during the past vear. It is also represented on the
Advisory Council and the Board of Directors of the “Bet-
ter Homes in America Corporation” of which Mr. Hoover
is the President, and which is doing noteworthy work alongz
the lines of small homes throughout the country. Here
apain many of the Chapters have given active co-operation.
Scientific Research Department and Structural Service

Committee

The newly created Scientific Research Department with
Ben. J. Lubschez, Director, and Leroy C. Kern, Tech-
nical Secretary, is functioning smoothly and gives promise
of becoming a most important Institute activity.

Convention of 1925

The Board anmnounces with anticipation that the Con-
vention for 1925 will be held in New York. The details,
so far as they have heen worked out, are given in the
Committee's report.

Associateship, Extension of Period

The Board helieves that it is desirable to extend the
probationary term for Associates from three years to five
years.

Two-Year Term for President

The Board offers, as requested by the Sixth Regional
Conference, but does not approve, an amendment to the
By-laws providing for a two-year term for the President
of the Institute and no re-election.

to the root of our difficully.
Lrouble clears.

copying everything.

somewhere.”

like, others of us are worried aboul 1.

CCAPHAT old idea that an archilect is, or ought to be, an artist lies closest

/

There s no force in any argument against standardizing and
If we are notl artists, who can do aught bul praise if
we follow the line of least resistance and devote owr whole energy to reducing
the cost of production, which copying certainly does?

idea persists, and though some of us ignore it and some assume il, jackdaw
by members of the profession and people generally that an architect becomes
an artist when he becomes an architect.  If we could only abandon that super-

stition once and for all, we might be able to start all over again and gel

Extract from an address delivered before the Conuvention by Willlam L. Steele, F.A.1.4.

[ we formally renounce it the whole

But somehow the old

It is more or less generally believed
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FIRST FLOOR PLAN

The exterior of this house is of random j”il”('il Bedford stone. 1t should be noted that the window mul-
lions are of stone throughout. There was question if there would be any diswdvantage in having this
stone appear in the interior in a climate like that of Minnesota. Means were devised to prevent any
possibility of frost penetration and results have proven that such construetion is perfeetly feasible. The
introduction of painted glass, more or less of the period, serves to relieve the large windows of mueh of

their severity of Tine

HOUSE OF CHARLES S. PILLSBURY, 100 EAST 22ND ST., MINNEAPOLIS, MINN.

HEWITT & BROWN, ARCHITECTS
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DINING ROOM

The hardware, the lighting and fixtures, locks and latches, throughout are of the period. The floor is of
teak wood, serewed and pegged and finished to carry out the soft tone of the interior. Tt was possible to

eet excellent replicas of plaster ceilings to fit in with the entire scheme. This material came ready to set

up.  The furniture and rugs, to a large extent, were selected under the divection of the avchiteets

HOUSE OF CHARLES 5. PILLSBURY, 100 EAST 22ZND ST., MINNEAPOLIS, MINN.

HEWITT & BROWN, ARCHITECTS
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CORNER OF LIBRARY

After the construetion of the house had proceeded for a cousiderable time, it became possible to pur
chase in England the oak panelling and the fireplace. Careful drawings were sent to England and the work
wis set up to exact measurement. The material arrived, ready to set in place. Af thig time the arvchitects
went over all the panelling and found that, with very few exceptions, practically the entire woodwork was

vennine, over ninety per cent of the panelling being hand-riven and shaped, Park oak.

The fireplace in the library is of particular interest and unusual in quality as it is either the original
or the copy of a piece dating from the great fire of London, 1660, Tt was sold to the owners as a replica,

the original of which was supposed to be the property of a well known Eastern family.

HOUSE OF CHARLES S. PILLSBURY, 100 EAST 22ND ST., MINNEAPOLIS, MINN.

HEWITT & BROWN, ARCHITECTS




INTERIOR ARCHITECTURE

Decorating the Public Dining Room

RECENT article in this
department dealt with the
decorations and furnish-
ings of the home dining
‘ room, in which it was
i e stated that the decorative
scheme for that room
conld lean perceptibly
toward the radiecal or un-
usunal on account of the
interest which the deco-
rations must stimulate in
a room in which so little
time is spent. Besides,

WALL BRACKET IN IRON
DESIGNED ALONG THE

LINES OF THE OLD- H](_‘ (_511\'} l'f‘).lllllf‘lif llf. the
FASHIONED CANDLE home ('1]!]]][.‘_1' room 18 80
HOLDER decidedly familiar and

I‘l'l’(‘-l!l.”:\' that. in order to
create interest, the decorations of that room must
depart from the commonplace. The conditions

with which the public dining room is surrounded
call for quite the opposite. Home environment
is entirely lacking there, and the main function
of the decorative treatment of the public dining
room is to affect a comfortable and “at home”
feeling amongst its patrons. Properly to enjoy
a meal served in any kind of room, one must be
made to feel “at home,” not in the literal mean-
ing of the words, but in their colloquial sense;
that is, to be at ease. Environment plays such an
important part on our feelings that it must be
carefully considered in weighing the various
qualities which determine the decorations, as
pointed out in the ease of the home dining room.
Then, too, the various types of patrons to which
the public dining room caters and the different
manner in which they interpret the expression “at
home” must be taken into account.

In order to classify these various types of
patrons, which, after all, are the determining face-

T,

YE PEG WOFFINGTON COFFEE HOUSE, NEW YORK CITY

RICHARD HAVILAND SMYTHE, ARCHITECT

Looking toward the rear from the entrance door.

are rough plaster and the lighting fixtures are old iron.

The woodwork is all stained dark brown, walls and ceiling

The floor covering is a composition product, lined off

to represent tiles of various colors
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FLOOR PLAN AND FURNITURE LAYOUT OF YE PEG WOFFINGTON COFFEE HOUSE, NEW YORK CITY

RICHARD HAVILAND SMYTHE, ARCHITECT

for in choosing the decorative scheme, public din- ing, in the manner in which this article is to eon-
ing rooms may be divided into three groups: the sider the subject, these three include all. It is,
restanrant, the hotel dining room and the elub din-  of course, understood that the class of restaurant
ing room. Actually, each of these might be sub- located in a poorer part of a city where its patrons
divided into classes in order to cover all of the are drawn from a lower class of people cannot
different types of restaurants, hotels and eclubs afford to be decorated in the same manuer that one
which mieht be mentioned, but, generally speak- located in a more select neighborhood would be;

THE EXTENSION OF YE PEG WOFFINGTON COFFEE HOUSE, NEW YORK CITY

RICHARD HAVILAND SMYTHE, ARCHITECT

Several steps up from the main floor, is a room in real Tudor style. The roof trusses are of rough timber and

the walls and ceiling rough plaster. The group of leaded casements makes the room bright with sunlight
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DINING ROOM OF THE BELLERIVE HOTEL, KANSAS CITY, MO.

PRESTON"]. BRADSHAW, ARCHITECT

The air of formality which is prevalent throughout a hotel must be carried into the dining rocom. The spacious-
ness of the room calls for so much repetition of motives that this feeling is further emphasized by the regularity
and precision of the decorations. The decorations are in light shades throughout
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nor would such decorations be appropriate.  Sim-
ilarly, the decorations of the dining room of a
h‘llt':'l.”!f(l commereial or travelers’ hotel would not
e :15)1’31'”['1';“(‘{} for the dining room of a hotel of
a more social and sclect character; nor would a
dining room of an artists’ elub be snitable for a
university c¢lub. But a happy average can be
struck, and it is this average type of restaurant,
hotel and elub that is here to be considered. The
lines eonld be dvawn in this wayv: the restaurant

ARCHITECT—THE

ARCHITECTURAL REVIEW

hotel may consider comfortable decorations, the
restaurant enstomer may consider stiff and awk-
ward ; what the club members may consider in-
formal, the hotel patron may think common.
There are no hard and fast rules by which to de-
termine whether a scheme he formal or informal,
digunified or familiar, stiff or homelike, but, taking
the standard styles and periods as a basis, eertain
ones are eenerally accepted as expressing certain
emotions better than others. and it is this which

t

MAIN DINING ROOM OF THE CORNELL CLUB, NEW YORK CITY

FRANCIS Y. JOANNES, ARCHITECT

The room, carried out in decorations suggestive of the Georgian style, is dignified throughout.

The

wood panelled walls are painted in apple green which gives the room a most friendly feeling. The chairs,
of informal and comfortable lines, add those desirable qualities to the scheme, while the floor covering

in various soft colorings brightens up the room perceptibly

caters to an unrestricted patronage ; the hotel, al-
though literally unrestricted, draws its patrons
from a limited class of people to which it is in-
tended to cater: the club is actnally restricted to
its members. United in the usage to which they
are put, to serve meals to their elientele in the
manner and surronndings which they expect to
find there, these three tvpes of eating places mnst
be treated radically different in architectural dee-
orations and furnishings. What the patron of the

will help in solving the problem which confronts
us.  Most architects and decorators will agree, for
instance, that the periods based on elassie lines
and principles tend to give a room an air of sever-
ity and formality; the more accurate in period
details, the more formal its character. On the
other hand, the early Ttalian and Spanish, and the
Tudor in England lean noticeably to the other
extreme.  Between these two, there mieht be
classed the panelled rooms of English design,
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whieh,
detail,
lines.

although dignified in their symmetry and
are yet informal in their proportions and
A table might read as follows:

INFORM AL

FormaL SEMI-FORMAL

[talian Renaissance Jacobean Tudor
Louis XVI William and Mary Early Italian
Empire Queen Amme Spanish
Adam Georgian ( Colonial) [Flemish

Let us consider, first, the restaurant. The

radical is strikingly marked in its plan and en
vironment. There is nothing in either one to
suggest homelikeness or ease.  Formality is ever
present through its unfamiliar assoeiations. A
great deal of informality is needed to counter-
act their eombined undesivable effect, which, how-
ever, must not be earried to a point of familiarity.
Comfort, then, must be more sugeested than
actually evidenced, for it breeds familiarity.
The architectural scheme should be selected, there
fore, from one of the informal styles.

A new restaurant, recently opened in New
York City, designed by a New York architect, ix
illustrated herewith as capably solving the prob
lem of combining informality with suggested com-
tort.  The Tudor style has been chosen as the in-
spiration for the avchitectural decorations, and
the built-in seats and small round tables carry
out the suggestion of informality and comfort to
perfection. In an extension at the rvear, which
is approached by several steps up from the main
loor, the Tudor details have been more accurately
adhered to, where a raftered ceiling is supported
by wvisible roof trusses, of rough timber. Rough
plaster walls and dark woodwork further carry
ont the old English idea, while the composition
file floor covering affects the old-time tile per-
fectly at much less expense. The arrangement
of built-in benches allows of a full seating capa-
city, the feature of which is the wnusually large
number of corner seats which have been formed.
The architect claims, perhaps from personal ex-
perience, that people can make themselves feel
more comfortable in corners, and has planned
the seats to make as many as possible and
practical.

The second group 18 the hotel dining Toom.
Here is quite a different proposition. Formality
is evident evervwhere,—in its environs, its strange
associations and its social conventions. Once
more, the guests desire to preserve this formal
atmosphere. That is their interpretation of ease
under these conditions. Even comfort is saeri-
ficed to keep formalitv. TFormality, then, in a
areater or less degree, according to the type of
hotel and its patrons, is far and away the most

conspicuous  element of the architectural and
decorative scheme of the hotel dining room. The
ilTustration, shown herewith, of a hotel dining

T]'ll.' t]m"‘i -

room, is representative of this idea.

52

tions are of accurate Adam detail and, in their
refined character, give an air of formality to the
room. The more informal tone of the chairs and
floor covering prevents the carrying of formality
to an extreme, yet not allowing any loss in dignity.

This brings us to the third and last group: the
club dining room. Literally, this is not a public
dining room, but its membership represents so
many different walks in life, that it has a certain
public character, in one sense of the word. FEn-
vironment here is always cordial and friendly,
direetly contrary to both restaurant and hotel.
Familiarity marks its associations. IHowever, its
publicity, like that of the restanrant, must not be
overlooked. Dignity, then, must be combined
with comfort and informalityv. The main dining
room of the new Cornell Club of New York, a
photograph of which is reproduced herewith, has
woven these two elements into an interesting dec-
orative scheme. The walls ave emstruocted of

thPIIkE‘.‘

small.

of furniture suitable for the

The design is entirely informal which is

Type

restaurant.

emphasized by painting the pieces in some friendly color,
just as the old [talians did

wood panels from floor to ceiling, following pro-
portions and details of the Georgian period, and
present a most dignified effect. The entire wood-
work of the room is painted in an apple green
shade, typical of the Georgian perind, with mould-
ings occasionally high-lighted. The ceiling 1s
tinted in a harmonious soft yellow. The window
draperies are of a dull red, which gives a note of
peculiar interest againzt the green panelling, and
all three colors, green, vellow and red, are com-
bined in an unconventional design for the carpet.
The design of the chairs, as well as the arrange-
ment of the tables (with one large table in the
center of the room), not only sugeests, but actually
gives comfort to the elub members.

Just as certain styles and periods are said to
satisfy certain inclinations, so are certain colors
more fruly suggestive of certain emotions than
others.  Opinions may not always agree as to what
varions colors suggest; rather, in faet, arve per-

i
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sonality and individuality added to a decorative
scheme through this variance of opinion. It is
dificult to eclass certain colors as sugeestive of
certain emotions, for, in conjunction with other
colors in different proportions, as they are used in
decorative schemes, they may uggest something
quite the opposite.  Under most all cirenmstances,
vellow is the moct generally liked of all colors
and the most cheerful.  Red may be called the
most satisfying, in that it creates more interest
than vellow. Blue is the most somber or dismal,
while green is the most comfortable. The lighter
shades of red, blue. l\‘(_*“n\\' and] all ETAVS are more
formal, and the sccondary colors, especially those
in which yellow dominates—orange and green—
are more informal. While yellow is the most gen-
erally liked, it does not stimulate the interest that

contrast here and there. The Tudor st'\'lc used
dark tones in the woodwork and generally dark
draperies, and tints of vellow or orange for the
walls.  The Georgian frequently painted the en
tire walls in dull green, and yellows and reds were
combined with it.

The lines and proportions of chairs ecan as
casily express feelings and emotions, and a little
more consideration of that fact would ereate more
unity in design between walls and furniture, as
well as adding personality to the scheme. An
illustration herewith shows threee distinetly dif-
ferent types of l']l;lil'r‘-. one suttable for cach of
the three types of public dining rooms here con-
sidered.  The first represents the formal type, for
the hotel dining room. [t is desiened on Louis
NV lines, and there is no gquestion of its formal

Three distinct types of chair designs, each expressing very different emotions from the others,

The first is strictly formal, as required by the hotel dining room; the second is informal and

comfortable, as used in the club, and the third is cordial and friendly, yet dignified, neces-

sary for the restaurant

red docs. With rved, forming orange, it might be
said to be the most satisfying and interesting of
all. In a room where blue is very prominent in
the color scheme, a great deal of yellow inelin-
ing to red is invariably introduced into the deco-
rations. This is, of course, to brighten the somber
effect of too much blue. Similarly, a little red
will be added to a secheme in which green domi-
nates, fo give interest which the comfortable
cffect of the green lacks.

[n the table of stvles and periods, shown on a
previous page, the colorings typieal of the stvle
or period have an important bearing on establish-
ing it under the particular heading. The Louis
XVT and Adam were invariably carried out in
lioht shades, with dark tints only used to create

character.  The second shows the club chair,—in
formal in every respect. Tts desien might have
been inspired by early Ttalian or English. The
third is the informal hut dignified type, suitable
for the restaurant. It represents the Jacobean
style of design. Tts simplicity suggests comfort
and informality, but its lines ingist on dignity
when within its embrace.

Architeets are invited to correspond with the
editor of this department in regard to any prob
lem of interior design or the availability of mate
rials.  Acknowledegment is made to the followine
firms for their courtesy in supplying illustrative
material : Albano Companyv, Ine., Brooklyn Chair
Company, Century Furniture Company. Comlv
and Company, Thonet Wanner Companv, Tne,
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The LAW as to ARCHITECTURE

BY CLINTON H. BLAKE, Jr., of the New York Bar

with work, without concluding sufhiciently

definite arrangements with their clients
beforehand, are not confined by any means to the
United States. I was in Montreal recently on the
trial of a case and the Press, while I was there,
reported u litigation which had been just decided,
and in which the plaintiff, an architect, was
endeavoring to collect his fees.

The facts appear to have been as follows: The
architect claimed that he had conferred with the
son of the defendant concerning the proposed con-
struction of a house to cost not more than a fixed
sum. The son submitted to the architect sketches
of the proposed building, and the architect claimed
that it was understood and agreed that these were
to serve as the basis for the plans and specifica-
tions which the architect was to prepare. The
architect prepared plans and specifications and
claimed that he showed them to the defendant and
that she was satisfied with them. He also claimed
a special agreement on her part to pay him a cer-
tain sum for his work, in the event that he should
succeed in obtaining bids for the house within a
certain figure. He obtained two bids, both of
which were slightly in excess of this figure. Later,
according to the architect’s testimony, the de-
fendant advised him that she was not then ready
to proceed with the building. He claimed that
she should pay at that time one-half of the fees
due for completing the plans and specifications.
This she refused to do.

The evidence showed that the defendant, on the
submission to her of the plans, criticized them in
various particulars and then paid no further
attention to them. The question arose, whether
her examination and eriticism of the plans and
retention of them amounted to a ratification by
her of the work done by the avchitect. It was
agreed by both sides that she made no actual use
of the plans.

Aside from the amount of the charge which the
architect might, under the circumstances, make,
and which would vary according to the facts and
to local custom, the issues of interest in the above
case arve those dealing with the possible ratifica-
tion by the client of the architect’s acts, the ex-
tent to which the defendant is bound, if at all, by
the acts of her son under the circumstances, and
the effeet of the agreement claimed by the archi-

f I \HE difficulties of architects who proceed

tect that he should be paid an agreed amount,
provided the bids were within a certain sum.

The court held that the defendant’s son had no
authority from his mother to act for her in the
matter, and that she was not bound by his acts,
as she Lad given to the architect no ground for
believing that her son was her attorney. The
court further held that the examination by the
defendant of the plans submitted by the plaintiff
and her eriticism thereof did not amount to a
ratification by her of the plans or the preparation
of them; that she had made no use of them, and
that she should not, under the eircumstances, be
compelled to pay for them. The avchiteet's case
was accordingly dismissed, and he was compelled
to pay costs.

So far as the question of ratification in the
above case is concerned, the holding of the judge
that the consideration and criticism of the plans
were not a ratification seems to he quite correct.
This situation might well be varied, however, and a
different decision arrived at, if a slightly different
state of facts were shown. An examination of the
plans by the defendant is inconsistent to some ex-
tent with an entire repudiation by her of the work
done. The natural eourse for her to follow, when
the plans were submitted to her would be to say
that she had no interest in them, had never author-
ized anyone to prepare them and did not care to
see them. If, in addition to examining them, her
criticism had taken the form of suggestions indica-
tive of her desire to make some use of them and
to have the architect proceed with his work, and
if her retention of them thereafter was such that
it might be construed as an acceptance by her of
the plans, implied from her failure to return
them, there would be a possibility of the archi-
tect’s recovering for the work done. This recov-
ery, under such conditions, would not be defeated
by the fact that the plans had not been used. The
non-use of plans by a client cannot defeat the
right of an architeet to claim compensation for
them, provided it can be shown that he was em-
ployed to prepare them in the first instance.

With respect to the alleged agreement that an
agreed fee was to be paid, if the bids were less
than a specified amount, it was clear that the ar-
chiteet conld not claim this fee, unless the bids
were less than that amount. This agreement
might well be considered as a separate term of the
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contract, however, and shonld not defeat the right
of the architect to recover the reasonable value of
his services, or the value of his services at the
vegnlar agreed rate, if the work did cost more than
the amount specified. This is a quite different
situation, of course, from that which arises where
it is agreed that the architect’s whole fee is de-
pendent on the work not exceeding a certain
amount. In such a case, the architeet could not
recover, if the fee did exeeed that amount.

[t is obvious that in this Canadian case, the
architeet would have spared himself the expense
of a law suit and the loss of his fee, had he in
the first instance confirmed the authority of the
son to act. A few words in writing from the
mother that the son was aunthorized to act for her,
and that she desired to have the architect prepare
plans and specifications, in accordance with such
rough sketches as the son might submit, would
have brought about an entirely different result and
saved the architect from a substantial loss.

It is never safe to proceed with work in depen-
dence on the authority of the agent who gives the
order being ratified by the principal at a later
date. Where an architeet does this, he is taking
a grave risk.  1f he wishes to take this risk deliber-
ately, he may, of course, do so. e must mnot,
however, blink the fact that in such event the
foundation upon which his employment rests may
be swept away at any moment, leaving him power-
less to seek redress or to collect any compensation
for the work which he has done.

LEGAL DECISION

FIRM of architects brought action to re-

cover the sum which they claimed was due
them for professional services. It appeared that
the architeetural firm learned of the client’s pur-
pose to erect a church, and called upon the Com-
mittee in charge, One of the architects testified
that he proposed to the Committee that they would
prepare preliminary sketches and advise the
Building Committee for a compensation of 1%
of the estimated minimum cost of the building,
this compensation to be payable upon the per-
formance of the architects’ services, irrespective
of whether or not the sketches submitted were
accepted.  The members of the Building Com-
mittee denied this statement of faet, and testified
that it was especially understood and agreed that
the architects were only to be paid their compen-
sation, in the event that some one of the sketches
submitted by them was finally accepted by the

Committee. The evidence showed that the matter
was reported by the Building Committee to the
Board of Trustees, and the Board of Trustees
thereafter adopted a vesoiution which, in sub-
stance, provided that the officers were authorized
to enter into a written contract with the architeets,
employing the latter to assist the Committee, for a
commission of 1% on the estimated cost “of ac-
cepted sketches and four per cent for supervision
as the work progressed.” Thereafter, the clerk of
the Board of Trustees wrote to the architects, stat-
ing that “Last Monday, the trustees met and
authorized the Committee to employ you upon the
terms and conditions you offered to the Com-
mittee.”  Upon reeeipt of this letter, the archi-
tects replied and wrote, among other things, as
follows:

“Your letter constitutes a contract, as it stipulates that
the trustees have voted to employ us upon the terms m]cl
conditions we offered to the Committee when we were in
Spokane, namely, to prepare preliminary studies of your
proposed buildings for a fee of 1% of the estimated cost.

“We are therefore hastening to prepare these pre-
liminary studies and hope to e in Spokane within a few
days to present same.”

The evidence presented, as a vesult of the fore
going, a clear question of fact as to what the terms
and conditions offered by the architeets had been.
The evidence given by the trustees agreed that the
compensation was to be conditional on the accep-
tance of the sketeches. The letter from the Clerk
of the Board, referred to, contained a reference
to the fact that the 1% covered accepted sketches.

The court held that the weight of the evidence
was overwhelmingly in favor of the client, and
that the fact, that the architeets, in their reply,
had not taken exception to the reference to “ac-
cepted sketches,” was additional evidence in the
client’s favor. The evidence, without dispute,
established further the fact that no sketch or plan
submitted by the architects had ever been aceepted
by the client. It also established the fact that the
failure to accept any sketeh or plan had not been
arbitrary. Under these conditions, the Trial
Court had held that the fact was that, if no plans
or sketches were accepted, no compensation would
be due to the architects. The Appellate Court, on
appeal, confivmed this judgment and held that the
evidence supported the contention of the eclient
and that, where a contract is entered into that
architects shall be paid upon accepted sketches
only, and no sketeh or plan submitted by them is
accepted by the client, and the failure to accept
them is not arbitrary, the architects cannot recover.
The judgment in favor of the clients was ac-
cordingly affirmed.

Baker et al v Central Methodist Chwrch of Spokane,
(Supreme Court of Washington) 203 Puacific 977.
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ADDITION to DEPARTMENT STORE of R. H. MACY
& CO., INC,, NEW YORK

BY ROBERT D. KOHN, F. A. L A.

HIS original building oceupied by R. H.
Maey & Co., Inc., was erected about 1900,
the architects beum DeLemos & Cordes.

It is nine stories high with two basements and
accupies a space 2007-0"" wide, extending from
Thirty-fourth to Thirty-fifth Streets and 400"
0”, more or less, west from Broadway toward
Seventh Avenue. A partial tenth story was added
to the building about 1908 for the storage of
reserve stocks. The floor area of this building
15 about 852,000 square feet, exclusive of the
space oceupied by elevators, stairs, plant, equip-
ment and utilities,

The new addition, which has just been com-
pleted, adjoins the original building on the west
and ocenpies a lot 125°-0"" wide with a depth of
2007-0"" from Thirty-fourth to Thirty-fifth Streets.
This addition is nineteen stories high above the
street and has two basements. It has a floor area
of about 400,000 square feet, exclusive of eleva-
fors, stairs, escalator spaces, planr and equipment.
The total floor area available in the new and old
buildings, jointly, is about 1,252,000 square feet,
or something over thirty acres.

The purpose of mentioning these facts is an
interesting and important one, namely, that the
percentage of the total floor space in the old build-
ing actually used for selling is almost the same
ratio as that which results from the changes due
to the addition of the new building. Fifty-five
per cent of the total area is devoted to selline
and forty-five per cent is used for administration.
stock  reserves, employees’ accommodations and
other purposes. Tf we add to these areas the
actual space occupied by hoiler and engine rooms
and elevators and escalators, it is apparent that
more than one-half of the total space in one of
the Targest department stores in America is re-
quired for purposes other than selling.

The enormons amount of traffic to be taken eare
of in an establishment such as Maey’s is made
evident by the fact that the original building was
provided with fourteen passenger elevators and
twelve freight or service elevators of various kinds
and, in addition, with one public esealator from
the first to the sixth floors. The completed plant.
inelnding the old and new buildings, is served by
fifty-one elevators of which twenty-nine are pas-
senger elevators, the balance of twenty-two being
used for service. In addition to the escalator
originally provided in the old store, there have
been installed two additional runs of esealators

extending from the first to the eighth floors and
one escalator descending from the eighth to the
first floors. In estimating the ecapacity of the
escalators at Macy’s it was found that the one
original escalator had carried as many as between
five and six thousand people, per hour, per story.
Each escalator, therefore, had a capacity of be
tween ten and fifteen elevators.

Aside from serving the public in a building
such as the Macy Department Store there is the
considerable problem caused by the arrival, de-
parture and convenience of the employees. These
facilities in the completed Macy establishment
are arranged to accommaodate a maximum of
10,000 employees. The temporary first-aid and
hospital accommodations alone occupy a portion
of the sixteenth floor in the new building. The
most extraordinary feature of these accommoda-
tions is the fact that the dental elinie is provided
with chairs for six dentists. The restaurant
accommodation for employees consists of four
cafeteria units, each capable of seating two hun-
dred and fifty persons at ome time, or a total of
three thousand persons per honr.

The casnal observer or customer of an estab-
lishment of this kind readily appreciates the pro-
visions that mmst be made to serve the enormons
number of ¢ustomers and emplovees.  To him a
more unusual and not generally known problem
is the necessity for providing facilities for the
receiving, distribution and delivery of large
quantities of merchandise. When the merchan-
dise is received it is examined, marked and dis-
tributed to the several stockrooms which oceupy
the entire ninth. tenth and eleventh floors of the
new building and to the stockrooms located in
the old building. From these rooms the mer-
chandise filters down through the building to the
selling places and from there to the delivery de-
partment.  All merchandise except furniture is
received at the west end of the Thirty-fifth Street
side of the building. From this receiving de
partment it is distributed by means of small
freight elevators, vertical conveyors or large van
size elevators eapable of lifting a ten ton motor
truck up to the eleventh floor. From the storage
area merchandise is distributed down to the sell-
ing departments by five service nnits which are
noted on the plan. Each unit consists of an
elevator and spiral chute. Each chute has three
blades, two of which are used to deliver the goods
from the stockrooms which are directly above
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their selling departments on the lower floors; the
third blade connects the selling departments with
econveyor belts which carry the merchandise which
has been sold, to a great double sorting table near
the westerly end of the structure. From this sort-
ing table it is conveyed by eight belts, each of
which carries the parcels to a platform located
either in the basement or sub-basement of the new
structure. The delivery system of this establish-
ment i¢ divided into eight distriets. The deliv-
ery department is located in the sub-basement
which is 44’-0”” below the street level. Four large
clevators, each capable of holding a large motor
truck, extend from the street level to this sub-
hasement. Two of these elevators also extend
from the street level to the eleventh floor. Bins
and delivery docks arve placed on both sides of
the sub-basement with a distance of about 80"-0"
hetween them. There is sufficient dock frontage
fo permit of the loading of fifty motor trucks.

The new building has two basements, 22°-0"
and 44’-0”" helow the street level, which are served
hy the motor truck elevators previously mentioned.
These two basements jointly provide for the load-
ing of about 100 motor trucks at the same time.
The capacity of the parcel belt-conveyor system,
the sorting aisle and the distribution svstem to
the trucks is designed on a bagizs of handling
hetween 60,000 and 75,000 parcels per day.

The west end of the original building was com-
pletely eluttered up with various service depart-
ments, mezzanine floors, elevators, convevors and
the great central stairease, all of which had to be
removed in order to make a connection between
the old and the new selling spaces.  Some of these
changes involved serions  struetnral  problems.
These were less difficult to solve than the problems
involved in conducting the work aceording to a
schedule which would permit of the uninterrupted
operation of the husiness during the time of con-
struetion.  Active work on the desien was com-
menced in 1919, and up to the time of comple-
tion mor: than four vears had been spent in
studies, desion and eonstruetion.

The composition of the exterior was a most
puzzling and important problem in the aestheties
of architectural desien.  The desion of the
orizinal bhnilding was eonsidered, at that time,
appropriate to a commereial strueture.  The ar-
chiteets for the new huilding considered it to be
impossible to design a nineteen or twenty storv

building, with the required set-backs, similar to
the original structure, with another of the same
character superimposed at the set-backs. The new
addition was designed indeperdently of the old
structure except that certain horizontal lines were
maintained to establish a proper relationship
between the two structures. The problems in-
volved in this designing were unprecedented as
such requirements had never before been ineor-
porated in a building of this kind. The success
of this designing remains to be appraised.

The innumerable difficulties which were encoun-
tered at every point of this nndertaking influenced
the design of both the interior and exterior of
this building. It is useless to attempt to enu-
merate them, as well as equally diffienlt to give
due credit to all of those whose co-operation made
possible the success of this project. The chief
architeet gladly acknowledges the invalunable as-
sistance of his staff and associates. Among them
extremely important service was rendered by the
consulting enginecr for the structural work, Major
E. W. Stern; the consulting engineers for heat-
ing and ventilation, Werner Nygren and E.
Krimmel, and the consulting engincers for elec-
trical work, Messrs. Kaiser, Muller & Davies. Of
the architeet’s personal staff John J. Knight was
in charge of the office force with squad bosses
George (. Culhane, Leon H. Hoag and F. G.
Seelman.,  Frank H. Holden, A.LA.. thronghout
the entire nndertaking, was in charge of studies
and layouts for emplovees’ cafeteria, lunch and
locker rooms. studies for the storage of reserve
stocks and plans and details for the delivery sys-
tem, constituting a most complieated and exact-
ing portion of the work. In the closing of his
three vears’ work on this particular phase of the
Imilding My, ITolden had the assistance of ', W.
Adams of Martin €. Sehwal, Chicago, consulting
engineer for convevor work. The counters, shelv-
ing and interior fixtures were designed and in-
stalled by . A. Wheeler, Inc., Chicago.

A record of the construetion of this buildine
would be incomplete without mentioning the ad-
mirable service rendered throughont the entire
operation by the contractors, Messrs. Mare Eidlitz
& Son, of New York., Without their assistance
the chief architect is certain that he would have
hecome so wearied that he would have long since
heen earried to his grave.
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ARCHITECTURAL ENGINEERING

NINETEEN STORY ADDITION to DEPARTMENT
STORE of R. H. MACY & CO., INC.

Structural Frame, Foundations and Details

ROBERT D. KOHN AND ASSOCIATES, Architects
EUGENE W. STERN, Consulting Engineer

T is important and highly desirable that a
space devoted to retail merchandising has the
least possible number of eolumns. By elimi-

nating columns it is possible to seenre a hetter
arrangement of the fixtures as well as to afford
better facilities for the cirenlation of the eus-
tomers. The comfort and convenience of the cus-
tomers are features which add materially to the

is four bays wide and seven bays long, eliminat-
ing two columns in the width and three columns
in the length. The resulting floor panels are of
quite unusunal dimensions, the majority of them
being 41°-0” x 300" in size. A struetural frame
designed to comply with these conditions neces-
sarily is of a greater tonnage than one of ordinary
design. This small added cost is offset, to a cer-

VIEW OF WEST WALL OF PRESENT BUILDING, SHOWING STEEL STRUT AND CONCRETE UNDERPINNING OF

EXISTING FOUNDATIONS.

HEAVY TIMBER SHORES USED TO PREVENT LATERAL MOVEMENT OF THE EXIST-

ING COLUMNS

attractiveness of a store. The providing of these
advantages has a marked effect on the structural
design of a building. Ordinarily the eolumn cen-
ters in mercantile buildings are about 20°-0”
apart. On that basis the addition to the premises
of R. H. Macy & Co., Ine., being 125°-0” x 197’-6"
in size, would ordinarily be six bays wide with
five interior columns and ten bays long with nine
interior columns. This addition, as constructed.

tain extent, by the saving in the fireproofing and
furring of the columns and the advantages of a
gpace better adapted to retail merchandising.

It will be noted, by reference to the framing
plan, that the bays from east to west, measured
from center to center of columng, are 18°-117,
41°-11", 40°-10"” and 20”-0”. The easterly bay is
used largely for passenger elevators, escalators.
truck elevators and stairways. Tn the westerly

533



THE AMERICAN ARCHITECT—THE ARCHITECTURAL

bay there are also placed truck elevators, freight
clevators, stairways and chutes, leaving a portion
of this bay and the three central bays devoted en-
tively to sales space. The two central bays, having
a width of 83’-0” with a length of 122°-0”, are

entirely free of ob-
struetion  exeept  for
the six columns ex-

tending from north to
south, through the een-
ter of this space. The
principal floor girders
extend the
building, and ordinar-
ily for such large
spans these would be
quite deep. Where such
deep girders are used
it makes a distinet
division of the ceiling
which produces the
undesirable effect of a
smaller space. In the

across

REVIEW

riveted to the face of the column and the webs
of the girder without any projection either above
or below the girder. These connections have also
been designed to take their proper proportion of
wind load, the stresses due to wind being distrib-
uted between every
girder connection In

the Dbuilding, which
method eliminates

many of the undesir-
able features usually
introduced in wind
bracing design. This
type of connection
climinates  the angle
and gusset bracket
which is usnally em-
p|nl\‘t‘11 to support large
girders. In this build-
ing an angle is at-
tached to the eolumn
on  which the
lower flange of the

rests

desiening of the floor girder and is used
framing in this build- merely for erection
ing it was decided to purpoces.  Architects
use girders of compar- will appreciate this
atively small  depth VIEW OF STEEL BILLET FOUNDATION AND BASE type of connection as
which would project OF COLUMN it eliminates those
about 6" below the structural details

ceiling line. Tt is found that these girders, so eon-
structed, have the effect of dividing the ceiling
and at the same time not destroying the impres-
sion of spaciousness and large area.

In general the floor heams arve 157 T 42.9 with
cover plates 77 wide of various thicknesses aml
lengths.,  Other floor beams in the smaller panels
are of the usual character. The girders for the
long spans are made of 2—24"" 1 103.9 placed on
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ELEVATION OF FOUNDATION, COLUMN 323

each side of the supporting eolumns and 3°-1”
apart, center to center. They ave reinforced with
10” cover plates of various thicknesses and lengths,
Between these girder beams are placed separators
of the diaphragm type made up of plates and
angles. The girders ave attached to the column

by a diaphragm placed between the beams and

which commonly project materially beyond the
column and interfere with the architectural treat-
ment of the ecolumn head. Another advantage of
this type of girder is that it permits the installa-
tion of utility pipes between them and close to
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FOUNDATION FOR COLUMN 323

Load 6,374,000 Ibs.

Top Billet 38" x 38" x 6"
Middle Billet 58" x 58" x 6"
Bottom Billet 82" x 82" x 514"
9—24" [ 100—12'-7"

18 cov. pts. 8" x 33" x 11'-07
18 cov. pts. 8" x 33" x 9'-0”

beams 10” ¢ to ¢

the colnmn, without large offsets, thus making
possible a smaller size of column fireproofing and
furring.
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By referring to the plan, it will be seen that a
typical girder between columns 322 and 323
extends a distance of 7-9%4”, as a cantilever,
beyond column 823. From the end of this canti-
lever a girder extends to and is supported by col-
umn 324,  This latter girder is designed as a
simple beam supported by column 824 and the
end of the cantilever girder. The -cantilever
girder has, under certain loadings, a continuous
effect which involves a point of contraflexure.
Owing to this fact, all of the possible conditions
of loading must be considered before the final
design is made. The advantages of using this
system of cantilever girders, over the ordinary
type of construction in which the girder is freely
supported at each end in the columns is that for
a given spacing between columns, the effect of
the cantilever system is to reduce the unsupported
length of girders, and thereby reduce their
stresses, permitting lighter or shallower girders
to be used than if the girders were freely sup-
ported.

A portion of the ninth, tenth and eleventh
floor plans is illustrated. This space is used by
motor trucks which are delivered to these floors
by the truck elevators. The hatchways for these
two elevators are indicated on the plan. Rather
than to design a heavier floor slab of sufficient
strength to support the concentrated motor loads,
the floor beams are placed more closely together
in order to reduce the slab span. The beams in
this section of the floor are, in general, 20"
1 65.4 without cover plates.
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DETAIL OF END OF CANTILEVER GIRDER, SHOWING
OPENING FOR SPRINKLER MAIN

In general the girders are 24” deep and the
floor beams 15" deep, both with cover plates. The
sprinkler system is so designed that the horizontal
mains run normal to the girders. To conceal the
sprinkler system in the salesrooms, it was de-
cided to pass these mains through the webs of the
girders. A detail of this arrangement is shown.
It will be noted that the opening for the sprinkler
main is in the cantilever portion of the girder
and 5-6” distant from the center line of the sup-
porting column. The detail was designed in
accordance with these conditions. From these
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mains the laterals supplying the sprinkler heads
are run parallel to the girders, Below these mains
and laterals is placed a suspended ceiling which
is supported by the floor beams and which con-
ceals all of the horizontal piping connected with
the sprinkler system. The sprinkler heads are
inverted in the usual manner and extend below
this suspended ceiling. In this manner is secured
the comparatively shallow projection of the girder
below the ceiling which has been mentioned before.

It will be interesting to note the assnmed live
and dead loads and the corresponding total loads

COLUMN

323

Load 6,374,000 lbs.

447.8 sq. in. section
Weig}ll 37,000 lbs.
4—15" Channels 55

26" x 434"
2-web plates 1434" x 3"

2-cov. plates

I-web plate 1434” x 314"
DETAIL OF COLUMN CONNECTION TO DOUBLE GIRDER
used in the designing of this building. These
loads are given herewith:
Conumy Loans Per Square Foor
Bloor Lave  Dead Total
Roof 40 100 140
Balcony to 19th FI. 120 112 232
Driveway First Floor 200 210 410
Driveway in Basement 120 215 335
Driveway 9th, 10th, 11th Fls. 120 200 320
Sidewalk 34th St. 300 130 430
Sidewalk 35th St. 300 190 49(
Selling Space 1st Fl. 120 112 232
Working Sp. Bs't. Mezz. 120 112 232
Work. Space Bsm’t. 120 112 232
Platform 1st Fl. 150 112 262

The column foundations are desiened in ac-
cordance with a method which was introduced by
Major Stern some years ago. This type of foun-
dation consists of the use of heavy steel billets
in lien of the customary T beam grillage. One

]
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of the principal advantages of this type of foun-
dation is that it obviates the necessity of the deep
exeavation made necessary by the grillage type
of foundation. In certain localities, as in New
York, the cost of this excavation in rock is very
areat and any method which will reduce this cost
is desirable. The bolts which secure the column
base in position on the foundation billets extend
through them and the angles which are attached
to the base of the columns.

The foundations in this building were designed
to consist entively of billets but when the excava-
tion was made in the rock to the levels assumed,

ARCHITECTURAL REVIEW

This addition to the Maey Building extends one
story below the hasement of the existing struc-
ture.  Althoueh the foundations of the old build-
ine rest on rock, it was desirable that they be
»:11}}}';&»1%:3(1 from the level of the new foundations.
The basement columns in the old building have
cast iron bases which rest on beam grillages.
These old foundations are each now supported by
a 307 Bethlehem (3 which extends from the under-
side of the old foundation to the level of the new
foundation. They were placed in chases cut in
the rock and supported on the bottom by a suitable

base plate.  When this strut was wedged in place
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TYPICAL FRAMING PLAN, THIRD TO EIGHTH FLOORS, INCLUSIVE

it was found that the rock was not sufficiently
strong to support the caleulated loads. This made
it necessary to support these loads on a larger
area of rock. In order to avoid delay in secur-
ing larger billets, an additional bottom layer of
grillage beams was used to provide the necessary
bearing area.  This type of billet foundations is
designed in a simple manner. The section of the

lower billet is caleulated to vesist the bending

moment which is induced by the assumed resist-
ance of the footing at the edge of the billet im-
mediately above. The moments in the succesgive
layers of billets are estimated in this manner.
They are also estimated by calenlating the mo-
ments in the combined sections of two, three or
four billets, as the case may be, about the face
of the column.

so as to have a perfect bearing, it was encased in
concrete, after which the rock was removed on
each side of the same, completely underpinning
the old foundation. The strata in the rock in
this locality is inclined about 20 degrees from
the vertical and at several places in the face of
the rock supporting the old basement wall, holes
were drilled and long steel dowels were introduced
to prevent any possibility of portions of the rock
later becoming displaced and falling into the
sub-basement,

One advantage of this type of base as compared
with grillage girders is that it is much shallower
and therefore requires less excavation. Tn this
particular building the total depth of the base
below bottom of column was about 3-6”" in the
most extreme case, whereas grillage girders would
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have required a depth of about 8°-0"". Another
advantage is that it costs less. Of course, as com-
pared with any form of steel casting, this type
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FRAMING PLAN FOR THE NINTH TO ELEVENTH FLOORS,
INCLUSIVE, SHOWING PORTION USED BY MOTOR TRUCKS

and
cost
the

is greatly superior, both as to dependability
cost. Another advantage is that it saves the
of the concrete filling between and around
grillage beams,

The advantages of the double cantilever gir-
der ave apparent. By the use of these pirders
it 1s possible to make them much more shal-

ARCHITECT—THE
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low than they are in the ordinary system of
designing. This obviates the great projection of
airders below the ceilings which is objectionable
for many reasons. These girders also permit the
advantageously

utility pipes to be placed more

LOOKING DOWN ESCALATOR SHAFT, SHOWING CONTINU.
OUS UPGOING AND DOWNGOING ESCALATORS IN THE
SAME WELL

and to hug the column more closely than in the
usual type of construction. The designing of all
of the connections between the girders and the
columns to take up their portion in the wind load,
results in a more simple tvpe of detailing.

This building was construeted by Mare Eidlitz
& Son, Ine., and the steelwork was fabricated and
erccted by Levering & Garrigues Co.
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PAINTS FOR METALS

TWU important series of tests of paints ap-
plied to metals were instituted in 1906 and
1910 under the auspices of the A. S. T. M. and
a later series of tests were made by Dr. H. A.
Gardner at Washington. The protection of metal,
especially when exposed to the weather, is a mat-
ter of importance to architects and property
owners. These tests are probably the most impor-
tant ever undertaken in this country. Owing to
the demand for information pertaining to these
tests, it has been incorporated by Dr. Gardner,
1845 B St., N. W., Washington, D. C., in Cir-
cular No. 202, issued by the Scientific Section,
Paint Manufacturers’ Association of the U. S. and
the National Varnish Manufacturers’ Association
(Co-operating ).

THEATRE FIRE CURTAINS

NE of the most interesting tests recently con-

ducted by the Bureau of Standards was that

of u theatre fire curtain. In this test the eurtain

formed one side of a furnace fired by fuel oil
burners.

The test just completed is the last of a series
in which the types of curtains now in use were in-
cluded and in the course of which some new types
and improvements were developed. The first
curtains tested were of the rigid steel type having
a sheet metal face on the auditorium side and an
ashestos board covering on the stage side with
structural steel framing between them, the total
thickness being about 7 inches. This type of cur-
tain held back fire, smoke and glow for a period
of over half an hour, which gives more than ample
time for the audience to leave the theatre, the
exit facilities of which are usually arranged to
empty the house in 5 minutes or less. Tests were
then made of the ordinary single asbestos cloth
curtains. These were found rather inadequate as
fire stops, the cloth losing strength readily when
exposed to fire, while the single thickness per-
mitted smoke and glow to show on the anditorinm
side. An ashestos cloth was then developed hav-
ing fine nickel or chromiumnickel alloy wires
woven into the asbestos, which retained its strength
much better than the plain or brass wire reinforced
cloth, but as tested in single thickness consider-
able smoke and glow still showed on the unexposed
side. Tests were then made on curtains of two
plies of cloth, the one just tested having the front
and back asbestos cloth facing separated by a
metal framework which connects with guides,
trolleys and track at the side in such a way as to
maintain the curtain in place and enable it to
operate under considerable pressure as from wind
or drafts produced by a fire. Tmproved details

were also provided to prevent smoke from passing
around the edges of the curtain.

The results of the test of this curtain can be
regarded as fairly satisfactory. Very little smoke,
and almost no glow, showed on the unexposed side
during the test which lasted for 15 minutes. At
the end of this time a temperature of 1700° F.
was attained in the furnace, which corresponds to
a very bright red heat. A curtain made similar
to the one tested would weigh about one-fifth of
that of a rigid steel curtain of the same size which
would permit installing it in buildings that could
not earry the heavier curtain.

RESEARCH NARRATIVES

N January, 1921, Engineering Foundation, of

New York, began printing twice a month leat-
lets entitled Research Narratives. Each contained
a fiveminute story of research, invention or dis-
covery. The stories, or the materials for them,
were contributed by scientists and engineers of
international reputation.

The purposes were to broaden general intelli-
gence about research in science and engineering
and to increase interest. Means at disposal of the
Foundation permitted mailing the Narratives
only to a limited list. The editions were soon
exhausted and numerous requests for back num-
bers could not be satisfied. Suggestions came to
the Foundation that the Narratives should be
collected into a book and reissued.

Believing that these Narratives would be in-
teresting and useful to thousands of persons who
have not known about them, Engineering Foun-
dation is having the first fifty made into a small
well bound book and offering it at fifty cents a
copy.

The Narratives cover a wide range of subjects.
A few titles will be sugeestive: The Story of
Mendelism ; Electric Welding ; Nitrogen, Tts Cap-
ture and Utilization ; Whittling Tron; A Serbian
Herdsman’s Contribution to Telephony; The
Birth of Bakelite; The Upper Critical Score.

“PLUGGING"™ CONCRETE

CCORDING to press announcements, a de-

vice has recently been invented by an Akron
(Ohio) man whereby conerete work can be tested
to ascertain the quality of the work before the
bill is paid. Tt is patterned after the old ecus-
tom of “plugeing” a watermelon before buying
it. This machine removes a plug from conerete
work after the process of hardening has been com-
pleted. The city is using the machine to make a
check on the contractors in public work. Tt also
is a final check on the reports of the city’s build-
ing inspectors.
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SPECIFICATIONS

of lime gauging, if the tile setters find it impos-

Brick Masoxry Seecrricarions (Confinued )

HE next subject in sequence in brick

masonry specifications is the matter of

clay tile walls, partitions and furring.
The characteristies of tiles for these purposes in
respect to the quality of materials and the various
mortars which may be used, have been discussed
i previous issues.

The Handbook of Hollow Building Tile Con-
struction, prepaved by the Hollow Building Tile
Association, is a very complete record of study
and usages of hollow tile for all purposes. The
matter of fireproof construction and the fireproof-
g of structural steel will be disenssed later under
the subject of fireproofing as a major subdivision
of specifications.

Tiles for exterior or load bearing walls are
generally laid with the cells or partitions ver-
tical.  As a matter of fact, building regulations
usually require that the tiles be set in this way
if they are to be considered as capable of bearing
transmitted loads.

Partition tile and furring tile ordinarily are
not load bearing, and may be laid with the
cells vertical or horizontal. In the first place,
hollow tile has been used with success for foun-
dation walls and there should he no diffi-
culty in building walls of this material espe-
cially where underground water conditions are
not severe. For soil that is subject to occasional
saturation which would cause stone or concrete
walls to become damp and bring about condensa-
tion, the use of hollow tile will no doubt elimi-
nate much of the diffienlty caused by dampness
and the resulting condensation. If there is any
question about the dryness of the soil, the outer
face of the tile foundation walls should be plas-
tered with a heavy coat of Portland cement mor-
tar, over which an asphalt or cold tar pitch water-
proof coating may be applied if that additional
precaution is deemed necessary. While it is not
probable that foundation walls built of hollow tile
will be used in heavily saturated soils, and while
the nature of the material is against it, there may
be a possibility that will ecome up from the sub-
orade wall. This, of course, can be obviated by
the nse of a conerete or stone water table, slate
slabs, or waterproof felt bedded on a mortar
dressing to provide reasonable assurance against
becoming broken. This of course is a precaution
that should always be observed in any foundation
walls under such conditions.

All hollow tile for foundation walls should be
laid in cement mortar with a very small amount
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sible to use the straight cement mortar. In this
connection it must be remembered that in laying
the tile with the cells or partitions vertical, the
bearing edges being 1 or less thick, require
mortar of somewhat different character and ap-
plied in a manner that is dissimilar to that used
in laying other masonry. There is a tendency
for the mortar to curl off or become dislodged and
if this occurs, the tile will, of course, lose the
bearing that they should have.

For all load bearing walls the hollow tile manu-
facturers provide a number of shapes of special
form to accommodate window and door frames
to form pipe chases and to receive other items that
must be built into or surrounded by the tile walls.
Closing pieces at the ends of courses may some-
times be necessary and the specifications should
require that all special shapes be furnished, re-
ferring the contractor to indications on the draw-
ings, or if such indications are not presented,
scheduling the various requirements for special
tiles.

It is presumed that the thickness of the hollow
tile load bearing walls will be indicated on the
drawings, but if this is not done the specifications
should present a table of thicknesses either as
minimum dimensions, or as the only dimensions
allowable. Openings require lintels of some sort
and these are usually made with hollow tile filled
with conerete and reinforced with one or two rods
placed in the lower cells, the cells in this case
being arranged horizontally.

Walls forming bearings under concentrated
loads should have the upper courses filled with
conerete or capped with a conerete slab having
small reinforcing rods. Sometimes 1"’ thick slabs
are provided for bearing of floor joists or other
light, concentrated loads. The specifications
should require that all tile receiving such loads
should be free from eracks of any kind and the
drawings should not indicate chases eut into these
walls under such points unless some provision has
been made to maintain the strength of the wall
of nominal thickness. Tt is impossible, of course,
to locate all of the pipe runs in an exact manner,
but sufficient study should be given these items
so that the benefits derived from the use of hollow
tile are not vitiated by defects in wall construe-
tion that are a direct result of disregarding these
points.

Hollow tile for building walls above the grade
line should be laid with gauged Portland cement
mortar, as mentioned above for foundation walls.
All joints in the tile walls vertical as well as
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horizontal, must be filled with mortar. The joints
should be broken in horizontal rows and broken
pieces of tile should not be used in the building
in substitution of perfect pieces. The use of
broken pieces that have been especially trimmed
for fillers or other purposes, is not objectionable,
but the indiscriminate use of tiles that are greatly
damaged, is condemned in best practice. The
hollow tile walls, of course, must be carried up
plumb and with level courses, they must be braced
substantially while in a green condition, and they
should be protected from the washing out of mor-
tar at the end of the day’s work using planks or
other effective means.

Hollow tile load bearing walls arve often faced
with brick or stone and in this case a masonry
bond should be provided. This is often a re-
(quirement of building regnlations but whether or
not that is so in a particular case, good construc-
tion calls for a bond that is accomplished in such
fashion. This requires that the stone courses be
so arranged in height that bond stones may be
used. The bouding of face brick is not difticult
to accomplish. If the combined thickness of the
wall faced with other materials is depended upon
for the structural strength, the specifications
should prohibit the use of any bonding methods
other than masonry bonds. If the tile backing is
of the required thickness for load bearing walls,
the facing material may of course be applied
strietly as exterior facing, in which case, metal
anchors may be used in the normal fashion. Where
stone and especially limestone is used for facing
materials, the tile backing either should be laid
in lime mortar with stainless cement gauging,
or in gauged stainless cement mortar, or else
provisions must be made for thoroughly protect-
ing the stone against discoloration from any
cement used in the backing mortar. This 1s
merely the precaution that must be used contin-
nously where limestone or similar material is used
in connection with masonry backing.

Hollow tile is often used in exterior walls for
backing up and especially for enrtain walls where
they arve supported at each story. Specifications
for hollow tile for such use must be written in a
manner similar to their use for load bearing
walls, with the exception that local building reg-
ulations will permit the laying of the tile with
cells or partitions horizontal instead of vertical.
In this case, due regard must be given also to the
matter of special tiles, and to the location of pipe
chases or other slots or channels,

If smooth-faced or glazed hollow tile is to be
used for exterior wall work, specifications should
require that every piece of tile exposed be per-
feet. The mortar may be colored for such use or
left in natural state. The joints should be weath-
ered with a trowel point or left flush as in all
masoury work. Similar tile may be used for
other purposes having interior exposures in which

case probably the only item to have in mind espe-
cially is the pointing of the joints. In the use
of this tile, however, one important phase is that
the arrangement of vertical joints be regular and
that the tile be so laid that this regularity can
be maintained in each wall face.

Tile partitions and tile furrings arve ordinarily
used in buildings of fireproof construction. Their
use, however, is practical in basements of ordi-
nary construction, and in other wood constructed
buildings where they may be set on concrete or
steel structural framework. Hollow tile parti
tions and furring should be bedded solidly on sub-
stuntial bearvings. The tile should be laid up in
cement ganged lime mortar with joints made
horizontal and with the vertical joiuts broken in
alternate rows. The tile shonld be extended tight
to ceilings or other overhead counstruetion, using
smaller pieces of tile or brick if need be to make
a good finish. Sometimes strips of wire mesh are
laid in joints for strengthening the partitions,
Openings in hollow tile partitions and furring
should have reinforced tile lintels or structural
lintels, consisting usually of angles. The masoury
contractor should be requived to furnish these
lintels.

The thickness of the tile partitions and furring
is generally indicated on the drawings, and this
of course should be ascertained and specified, if
not otherwise provided for. The furring tile or-
dinarily is split tile, especially made for that pur-
pose, but where the walls are being furred out
and the split tile cannot be used, partition tile
3" thick, or of greater thickness as conditions
require, should be specified. It is well to remem-
ber that where tile partitions are used, conditions
may require a greater thickness of wall for the
sustaining of heavy loads than would be ordi-
narily required where subdividing partitions per
forming that funetion only are desired. Thesc
loads ordinarily consist of vitreous ware pluml
ing fixtures which cannot be supported by the
thinnest partition tile available without having
recourse to special devices. Clay tile, however,
should be provided back of all plunbing fixtures
or other supported loads of that character.

Building regulations frequently require hollow
clay tile for corridor stair shaft and elevator shafi
enclosing walls and for the walls of other shafts
extending vertically through the building, which
may form either exits during fire or which muy
be required as fire stops.  Other eities permit the
nse of gypsum block for such purposes and the
building regulations of the particular locality
must be studied to discover such regquirement .
[t must be remembered, lLowever, that gypsu:
hlock presents some difficulty in the installation
of marble or wall tile wainscoting or similar ma
terial that requires a special scheme of anchor
age. It has been found possible in some cases to
use gypsum block as a backing for such muterials,

540




THE

but ordinarily the best practice seems to demand
the use of hollow clay tile. Other uses for this
material seem to preclude the utilization of gyp-
sum block as a substitute, but the judgment of
the specification writer, taken in connection with
local usages and conditions must govern,

Specifications should require that where hollow
tile partitions intersect brick, concrete or stomne
walls, they should be anchored thereto by means
of metal anchors or the partitions should be built
into slots or chases left in the adjoining masonry
work for that particular purpose.

Chimneys may be constructed of hollow elay
file in the usnal manner. Special tile may be
required in some cases and the use of fire clay
tfhue linings or fire brick for the smoke passages
is necessary. [Fireplaces also may be constructed
of hollow tile, nsing common brick as may be
required to form or shape up the jambs, throats,
ete., in the proper manner for good design. Tile
arches may be used under the hearths in a manner
similar to the usual brick arch. Where tile chim-
neys are provided they should be capped with
concrete precast or poured in place, or with stone
or some other material available for this purposc.

Where parapet walls are built of hollow clay
tile the specification writer should exercise cau-
tion in stipulating the methods of laying the tile
and the perfection of the joints. Previous discus-
sions on the eonstruction of parapet walls have in-
dicated the great difficulty that may be encoun-
tered in such locations, and all that has been said
in respect to brick parapet walls applies with
cqual force to tile parapets.

Cireular or other forms of cnrved arches may
be required in tile walls. Tt is ordinarily difhi-
cult to construet these using the usual hollow tile
units. It will be found more convenient to use
common brick in two or more rowlocks in the
usual manner.

Other particular masonry construction items
may be accomplished with hollow tile with equal
facility as that used in brick masonry or stone
masonry construction. For all of these particular
uses the cauged cement mortar should be used
except where the facing material that may become
stained on account of the cement is indicated.

Specifications for this work should require that
the contractor do all the cutting and patehing of
the hollow tile furnished by him as required to
receive or accommodate the work of other trades.
He should also build in work furnished by other
contractors and provide all means for the instal-
lation of other work that is set into or in con-
nection with his work. Tt is oftentimes essential
to locate anchors with accuracy where in brick
construction such anchors should be located with
more tolerance. It is not possible to get the same
kind of anchorage by the nse of expansion holts
or other anchorage attachments but toggle bolts
of course may be used in many instances, and the
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tile masonry contractor should anticipate such
contingencies and ascertain the probable neces-
sities for withholding his work or makiug pro-
visions to receive certain work at certain times.

MiscerLLangous Specrrroarion Dara

At a recent meeting of the Illinois Society ot
At a recent meeting of the 111 Society

Architects, Virgil G, Marani, Chief Engineer of
The Gypsum Industries, read the following paper:

The Gypsum Industries will always be interested in
steps that may be taken by architectural organizations en-
tering into the construction of fireproof and other buildings.

It is conceded that there is a volume of data covering
almost every conceivable feature of the many materials in
common use, The busy architect or engineer, having prob-
lems of his own to solve, cannot consistently give much
of his time to a careful study of all the matter published.
FFor this reason many statements are accepted as facts,
upon common hearsay, rather than upon the results of
properly conducted authentic tests, carried forward by re-
sponsible organizations of national scope that have nothing
to sell, their sole interest being the dissemination of the
truth to those mterested.

These and simlar reasons have prompted me, as the
technical representative of The Gypsum Industries, to
seele the information necessary only through the most
efficient and highly ethical channels, and therefore the
substance of all the data on gypsum and gypsum products
published by this Industry has for its origin the following
sources

THE AMERICAN Sociery ror TrsTiNG MATERIALS, which
has prepared, or has in the course of preparation the
following specifications of quality :

1. Standard Specifications for Gypsum Plasters (C28-21)

2. Standard Specifications for Methods of Testing (C26-

23)

3. Standard Specifications for Caleined Gypsum (C23-22)

4, Tentative Specifications for Gypsum (C22-237T)

5. Tentative Specifications for Gypsum Tile (C52-237T)

. Tentative Specifications Wall Board

C36-22T)

Tentative Specifications

(C37-22T)

8. Tentative Definitions of Terms Relating to the Gyp-
sum Industry (C11-23T)

9. Tentative Specifications for Gypsum Plastering Sand
(C35-21T)

Tue U. S. Bureav or Stavparng, which uses gypsum
materials of a quality not less than equal to that pre-
scribed by the American Society for Testing Materials, has,
or is developing the {following:

10, The Fire Resisting Properties of Gypsum Plaster

and Products.

11. The Acoustic Properties of Gypsum Plaster and
Products.

12, The Strength and Other Physical Propertics of Gyp-
sum Tile, Plaster Board, Wall Board, Plaster, etc.

13. The Drying Out of Plastered Surfaces When Con
sidering the Minimum Time Before Such Surfaces
May be Decorated.

14, Recommendations on the Practice of Plastering as
detailed in their forthcoming Circular No, 151,
known as the Report of the Bureau of Standards
Plastering Conference.

THE AMERICAN ENGINEERING STANDARDS COMMITTEE, to
which the data developed hy the American Society for
Testing Materials, and the Bureau of Standards are being
submitted for adoption as American Engineering Standards.

Tue U. S. Deparrment or Comuerce Bunning Conr
Comarrrer, which establishes recommended minimum re
quirements as applied to building materials and their use in
construction.

Tue Nationar Fire Protection Associarion's Comarr-
tee ox Bumwmnc Construcrion, which functions mainly
on recommendations applying to materials and construction
from a fire safe point of view.

for Gypsum

for Gypsum Plaster Board
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Tue Buining Orrrcians’ Coxrrrence, which discusses
all new materials and types of construction from a legis-
lative and safety to life viewpoint.

Tue UnxperwriTers' Laporatories, Inc, which conducts
fire, water and strength tests and determines the suitability
of the material tested for the intended purpose.

[ am firmly convinced that development of the informa-
tion necessary, following closely the outline to which your
attention has been drawn, cannot help but provoke favor-
able comment on the part of the thinking architect, engi-
neer or builder. In following this course The Gypsum
Industries feels assured that the results obtained will more
than compensate them for the time and expense involved
i the development of information, which is not hearsay
or the opinion of the interested industry, but is the result
oi specially conducted tests and investigations carried out
at the testing laboratories of the United States Bureau of
Standards.

It is gratifying to note that the most progressive in-
dustries follow a course similar to that which I have out-
lined. The matters of primary importance, at least to the
architectural profession, and upon which there is not, as
vet, reliable or authentic information, include the following:

AcousTic ProperTIES oF PLASTERED Surraces. Without
exception of any kind, the fact remains that there is no
sound test evidence which justified the choice of any plaster
as compared with another when considered solely from an
acoustic standpoint. This has been fully explained in an
article entitled “Fallacious Deductions Possible Upon
Existing Evidence of Sound Tests,” which contains cor-
roborative evidence in fully quoted letter of January 9,
1922, from the Bureau of Standards; data quoted from
recent sound test report of Professor Paul . Sabine, pub-
lished in full in the April 4, 1923, issue of THE AMERICAN
ARCHITECT ; and the acoustic tests conducted at the Massa-
chusetts Institute of Technology by Professor Chas. L.
Norton. The last mentioned tests resulted in the adoption
of gypsum plaster and products in the construction of the
sound deadening partitions in the Boston Conservatory of
Music and later, the Eastman School of Music, at Rochester,
New York.

Corroston oF Merar Larn. This much mooted question
is covered in an article entitled “The Question of Cor-
rosion” which outlines the results of panel tests at the
Bureau of Standards in which gypsum plaster and metal
lath panels showed exactly a general average condition of
all the interior panels tested. In this article numerous ex-

amples are given, illustrating the protection afforded any
metal, painted or unpainted, which is completely embedded
m gypsum.

stated, “Tt is

Dr. W. F. Hillebrand on January 26, 1916,
incorrect to speak of a ‘sulphuric acid con-

ARCHITECT—THE ARCHITECTURAL REVIEW

tent of gypsum.’” The properties of sulphuric acid are lost
when the acid is fully neutralized as in gypsum.”

PracricaBiLiTy AND LAsTinG PropERTIES oF GYPSUM
Prasters. All of the strength, fire-resisting, wearing and
other of the desired physical properties of any plastering
material are fully discussed in article “Gypsum Plaster
Affords Fire Protection.” It is a gypsum plaster upon
metal lath that has received a one-hour 1700 degrees Fahr.
fire duration rating from the Underwriters' Laboratories,
Inc. A full digest of this amazing ability to withstand
fire and water can be obtained by writing to the Labora-
tories at 207 East Ohio Street, Chicago, and asking for
Retardant Report No. 1355, Similar test information pub-
lished by the Bureau of Standards is quoted in this article
in full as well as all of the economic and logical arguments
favoring the use of gypsum plaster, the consumption of
which at this time, amounts to nearly four million tons
each vear.

Decorating AND Painting ox Gyrsum Praster Sur-
races. The Gypsum Industries is conducting a research at
the Bureau of Standards on the above question. At the
present time it is indicated that the state of dryness of the
plaster is more important, in this respect, than the chem-
ical composition. In a letter dated February 11, 1924, the
Bureau of Standards states:

“Lime, until carbonated, in any quantity, if moisture is
present, will saponify the oil in paint with deleterious
results, If on the other hand, the lime is dry, there is
no reaction between the lime and the paint. Mr. Walker's
of the Bureau of Standards Paint Section) statement
advising the washing of lime plaster with solution of
zinc sulphate should not be construed to apply only to
lime plaster but also to all walls containing even a small
per cent of lime.”

It is because of the above quoted opinion that The Gyp-
sum Industries is interested in the development, by the
Bureau, of mformation as to when it is safe to decorate
or paint, plastered surfaces. The usual finishing coat of
plaster is composed of lime and gypsum. Enough has been
outlined to illustrate the work at hand and the authority
we look to for the information which this Industry feels
the architect and others are entitled to and will regard as
reliable and unbiased. Therefore, for the reasons out-
lined, and until information upon the sound conductivity
and reverberation of present accepted standard partition
constructions, plaster finishes, etc, is published by the
U. S. Bureau of Standards, or hy a similarly equipped
and responsible laboratory, using in the conducting of the
necessary tests the standard method selected, architects,
engimmeers and others interested, are fully justified in
reserving their final conclusions.
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Wall panelling in oak: rough plaster walls above and old oak plank flooring
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rough plaster walls in mottled colors, and tile floor.

Oak woodwork;
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"“"CAMPUS" ROOM

Mural paintings represent scenes of the campus and environs at Ithaca

GAME ROOM
Walls panelled in oak surmounted by rough plaster ceiling.

Floor is a composition tile effect

THE CORNELL CLUB OF NEW YORK

FRANCIS Y. JOANNES, ARCHITECT
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LADIES' DINING ROOM

JUNE 4, 1924

B Y =

Furniture painted in dull green and upholstered in blue which is repeated in Hoor covering. Walls painted in ivory.

Cretonne hangings

THE CORNELL CLUB OF NEW YORK

FRANCIS Y. JOANNES, ARCHITECT




BEAUX-ARTS INSTITUTE of DESIGN

AcTinG Director oF THE INsTiTUTE—WHITNEY WARREN

ARCHITECTURE

Scurpture— EDWARD FIELD SANFORD, Jr., DirecTOR

RAYMOND M. HOOD, DirecTor

InTERTOR DECORATION—FRANCIS H. LENYGON, DirecTor

MurarL Paintine—ERNEST C. PEIXOTTO, Direcror

1924
Il ESQUISSE-ESQUISSE
FOUNTAIN"

JuncMENT oF FEBrUARY 19,

CLASS “A™
“A MONUMENTAL

A\ reservoir is located in a city park and against its
wall it 1s proposed to erect a monumental fountamn, Be-
fore the fountain will be an open plaza, whence the play
of the fountamm’s waters may be seen to advantage. Bal-
ustrades, seats and statues adorn the plaza. The height
of the reservoir wall is 50'-0” and the greatest width of

- . ey rr
the fountain proper shall not exceed 50'-0",

CLASS “A"” AND “B” ARCHAEOLOGY— III
MEASURED DRAWING
“THE MAPPA HOUSE, TRENTON, NEW YORK"

G. D. CONNOR

CLASS “B'—II1I ESQUISSE-ESQUISSE
“A FRONTISPIECE FOR A BOOK ON
ARCHITECTURE"

Early editions of Vignola had frontispieces very beau
tifully designed and engraved. An American publisher
who is preparing a fine modern edition will reproduce
his title page in photogravure. It will have the
ing lettering on it

“The

Vignola.

follow

Five Orders of Architecture by G. Barozzi da
Adam Banks Sons, New York, London, 1923.”
That the sheet should be beautifully composed is essen-

tial. The drawing should be designed for reproduction

at the same scale.

CHICAGO ATELIER

FIRST MENTION

CLASS “A"-lll ESQUISSE-ESQUISSE—A MONUMENTAL FOUNTAIN
STUDENT WORK, BEAUX-ARTS INSTITUTE OF DESIGN
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O. WILLIAMS SECOND MEDAL YALE UNIV,
CLASS “A™ AND "B" ARCHAEOLOGY-III MEASURED DRAWING—THE MAPPA HOUSE, TRENTON, N. Y.
STUDENT WORK, BEAUX-ARTS INSTITUTE OF DESIGN
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Counter screen of Bowery Savings Bunk New York
C:uf ork & Sawyer. Architects, Fah::wmed by
Willinm H. Jackson Company. '

Section of counter screen, Bﬁwe‘:y -
Savmgs Bank, New York C:cy Ly

Anaconda Architectu
Extruded or Drawn Shapes and Mouldmgs

The Bronze Counter Screen of the Bowery Savmgs Bank
fittingly illustrates the ornamental effects possible when
Anaconda Extruded Bronze Shapes are combined with
Bronze Castings. Anaconda Extruded Shapes are accurate
to dimensions and conform in every detail to the Architects’”
drawings. The lines are clean and sharp, and the surface of
the metal so smooth that it requires little if any machmmg._

* Anaconda Bronze Shapes are advantageously used for win-
dows, grills, doors, mouldings,directory frames, thresholds etc.

- The Extrusion Department of The American Brass Company-
at Ansonia, Conn., and Kenosha, Wis., will be pleased to
co-operate with Archltects who con{emplate the use of
ornamental bronze. = | -

THE AMERICAN BRASS COMPANY(. "

GENFRAL OFF!(“E: “&LATERBURY CONNECTICUT

. New York, Clmag() : /\ Mills and Faaromcs L
~ Boston, Philadelphia, F‘roudeme | ANACON DA ‘Ansonia, Conn., Tcrrrmgmn Conn.
Pietsburgh,  Cleveland,  Detroit . from mine to :nnsunm ; aterbury, Conn., . Buffalo, N. Y. =~
. Cincinnat, S Loms San Frdnc:sw Hastmgs 6:1»Hudafm_ ; f'Kenasha,\'itﬁ o

n- Canada mA@QmA AMERIC‘A\E E-RASS LIMITED NEW TQRON‘I‘O OM.AB.%O S

Specifications of most products advertised in THE AMBRICAN ARCHITECT appear in the Specification Manual



The AMERICAN SPECIFICATION INSTITUTE

CHESTER L. POST

R. JARVIS GAUDY

Member of The American Soctely for Testing Materials

160 Norri LaSanie Streer, CHicAco, ILLizos
BOARD OF GOVERNORS
GARDNER €. COUGHLEN

Acrivg ExXpourive SECRETARY

THE Board of Governors represent memberships in the following ma-
tional societies: American Institule of Architects; American Society
of Civil Engineers; American Society of Mechanical Enr}meeas Amertcan
Institute of Electrical Engineers; American Society for Testing Malerials;
American Conerete Institute : American Iron and Steel Electrical Engineers;
indicating the scope and activities of The American Specification Institute.

Tu.m AMERICAN ARCHITECT AND THE ArCHITECTURAL REeview has
gratuitously set apart this section for use by The American Specifica-
tion Institute. The Editors and Publishers assume no responsibilily for any
statements made, or opinions cxpressed.

The purpose, simply stated, is to afford an organization which, it 1s
believed, will become a most important element in architectural practice and
building operations, a medium through which it may, without expense lo
itself, reach a class of readers that are most intimately identified with the
field of the activities of The American Specification Institute.

Publishers, Tup AmEricany Arcuitecr axp Tue Arcirrecruran REviEw.

R. E. GILMORE

FRANK A. RANDALL

OUTLINE OF TENTATIVE SPECIFICA- III. GENERAL DESCRIPTIVE
TIONS FOR HORIZONTAL RETURN 12. Characteristics:
TUBULAR BOILERS 13.  RService Conditions:
7 i 13-1.  Loeation of Boilers:
I. CONTRACT AND LEGAL 13-2.  Railroad Siding:
. 13-3.  Visiting Nite:
1. Parties: = i L
9. ])::1\1:r[i11crs: 13-4, Working Facilities:
Aot 13-5.  Water Supply:
Q. LA & . T. Qa11Ie ¢
4. Terms of Payment: 13-6.  Water Pressure:
5 Ghardl Daiikitone Lt Ultimate Requirements:
6. Regulations and Codes: 14-1. Smokelessness:
#  Rionedando. 14-2. Uptake Temperature:
8. Patents: IV. PRELIMINARY PREPARATION

II. ECONOMIC

9. Scope of Contract:

15, Field Measurements:
16.  Shop Drawings:

17 &a

niples :

9-1, Work Included: ;
9-2.  Schedule of Work: V. MATERIALS
9-3. Work not Included: 18.  Properties, Chemical and Physical:

10. Methods of .A]l'cll.\'SiS and C()Illpﬂl"lb‘(}l[ of 19. Hizps‘ \Vemhfs Gﬂu‘_rglg;

Bids: 20.  Quantities:

10-1.  Methods: B i

102 Basis- VI. DESIGN AND CONSTRUCTION
10-3. Form of Bids: 21.  Shop Work:

11.  Conditional Payments: 21-1. Boilers:




June 4, 1024 THE AMERICAN ARCHITECT—THE ARCHITECTURAL REVIEW

—

Satistying the Principal,
Architect and Builder

TWO or more major building operations
financed by S. W. STRAUS & CoO. for the
same principal, architect or builder are com-
mon; three, frequent, and four or more not
unusual. The fact that those concerned with
financing thus come again and again to this
House indicates both that projects handled
through S. W. STRAUS & CO. are successful
and that business relations are mutually satis-
factory. We are always interested in construc-
tion loans of $250,000 upward on apartment
houses, office buildings, etc., and likewise are
glad to discuss loans on recently completed
structures. Call or write for our booklet, “The
Straus Plan of Finance”. Ask for

BOOKLET R
ESTABLISHED 1882 INCORPORATED
Straus Buirpme Straus BuiLpme Straus Bupme
565 Fifth Ave, at 46th St 79 Post Street 6 No. Clark St, at Madison St.
New York San Francisco CHicaco

42 YEARS WITHOUT LOSS TO ANY INVESTOR

© 1924—S. W. 8. & Co., Inc.
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Specifications of most products advertised in THE AMERICAN ARCHITECT appear in the Specification Manual
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91-2. Shell:
21-3. Tubes:
21-4. Nozzles:
21-5. -Dry Pipe:
21-6. Manholes:
21-7. Water Backs:
21-8.  Smoke Uptake and Damper:
21-9. Damper Regulator:
21-10. Blow-Oft:
21-11. Feed-Pipe and Fittings:
21-12. Piping:
21-13. Soot Blowers:
21-14. Soot Blower Piping:
21-15. Boiler Feed Regulator:
91-16. Low Water Level Protection:
91-17. Boiler Accessories:
91-18. Furnace and Boiler Tools:
21-19. Grates:
21-20. Fronts and Castings:
91-21. Structural Steel :
921-29. Fire Brick:
21-23. Fire Clay:
91-24. Smoke Indicator:
29 Teld Work:
22-1.  Foundations:

22-2.  Erection:
22-3, Brick Setting:
22-4. Fire Brick Lining:
92-5,  Conmmon Brick:
22-6.  Briekheaders:
92-7. Clearances:
92-8.  Combustion Space:
22-9. Covering:
22-10. Drying Out:
22-11. Air Proofing:
92-12, Steel Jacket:
22-13. Openings:
23. Finish:
924. Protection of Work:
VII. SCHEDULES
25.  Shop Production :
26. TField Operations:
27.  Shipment and Delivery:
VIII. RESULTS
28. Inspection and Performance:
29. Guarantees:
30. Tests:
31. Boiler Insurance:

PERSONALS

(. D. Goodman, architeet, has moved his office
from 14 St. Jolm Street to 189 Bleury Street,
Montreal, Canada.

Kocher & Larson Company, Ine., architects,
Lave moved their offices from 6250 to 6405 South
[lalsted Street,” Chicago, Il

Whiton & MeMahon, architects, have moved
their offices from 36 Pearl Street, Hartford, Conn.,
to 803 Main Street, that city.

Harwood Hewitt, architect, formerly at 1130
Van Nuys Building, has moved his office to 515
M. Harris Building, Los Angeles, C'al.

('harles J. Sullivan, architect, is now located at
9103 Third Avenue, Detroit, Mich., having moved
from 612 Meckerchey Building, that city.

Frank A. Randall, architectural engineer, is
now oceupying offices at 160 North LaSalle Street,
(hicago, 111 Mr. Randall was formerly located
at 19 South LaSalle Street.

The office of John Russell Pope, architect, is
now located in more extensive quarters at 542
Fifth Avenue, New York Clity, having been moved
from 17 West Fortv-sixth Street.

14

Paul W. Hofferbert, architect and engineer, has
opened an office in Florence, Ala., for the gen-
eral practice of architecture and engineering.
Manufacturers’ catalogs and samples are requested.

Edwin St. John Griflith, architect, has estab
lished an office at 306 Masonic Building,
Hoquiam, Wash., the former firm of Dobell &
Grifith having been dissolved. Daniel R. Hunt-
ington, A.LA., of Seattle, Wash., will be asso-
ciated with Mr. Griffith,

The architectural firm of Minchin-Spitz & Com-
pany has been dissolved.  Alexander II. Spitz
will econtinue the practice of his profession at the
old address, 19 West Jackson Boulevard, Chicago,
I1l., where he wounld appreciate receiving manu-
facturers’ catalogs and samples.

Levy & Schreyer, architects, have dissolved
partnership. George 1. Levy will continue prac-
ticing at the old address, 17 West Forty-second
Street, New York City. Benjamin Schreyer has
established offices at 105 Montgomery Street, San
Francisco, Cal., where he would be pleased to
receive manufacturers’ catalogs and samples.
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| ‘ | Another

. 25 year old Installation of
Powers Temperature Control

giving perfect satisfaction

Malden, Mass., October 11, 1922,

Powers Heat Regulation Co.,
Boston, Mass.

‘The Malden High School, Malden, Mass. - . ;

Gentlemen: 1T am sending you the inform

ation you requested concerning the length

of time your thermostats and diaphragm

motor valves have been in service in the

F. Irving Cooper, Architect, Boston
R. D. Kimball Co., Engineers, Boston
Malden High School,

The system was installed in 1897 or 1808
and has been in operation constantly since
that time and the cost of maintaining it has
been practically nothing to the City,

F
|
\
|
\
|
|
|
|
At the time of installation there were 22 [
|
|
|
|
|
|
|
|
[

Is service like this
worth a premium?

\

|

‘ rooms in  the building, all equipped mtll
thermostats and diaphragm motor valves and

‘ in 1906 when the addition was made to the

‘ building 84 thermostats, 27 damper valves
were added and 9 motor valves in connection

J with the tempering coils, and 12 motor valves

. . . - m the main vent (I'un;un
Cited here is an eXﬂlnple typlcal of many I I have had ten years’ experience in this

| building with your system and I am very
glad to recommend it at every opportunity.

| The cost of operation is very small.

Powers installations giving accurate control

Very llu]\ yours,
JOSEPH T. TUPPER,
¥ ingineer,

for more than a quarter of a century.

When DURABILITY and accurate control
are of greatest consequence, should not the

premium paid for Powers control be con- Yhe wsie Bv dhe e

markable accuracy and Dur-
ability of a Powers system
of temperature control lies
in its famous Vapor Disc
Thermostat. It is extreme-

sidered in relation to its performance, rather
than by a comparison of its first cost with
that of another system?

The Powers

High first cost of Powers Control D. Thermostst Iy simple—has no moving
iS Cheapest iIl the end parts to get out of order—the intense heat

of summer and occasional chill of unheated

| Our book, THE ELIMINATION OF rooms i.n \-\-i.nru:' c:.mses no

error in its adjustment.

HEAT WASTE shows how and Why a For detailed description send

Powers system of temperature control gives for our interesting book
THE ELIMINATION

such remarkably long and accurate service, OF HEAT STASTE.
The Powers All-

and why its high first cost is cheapest in the
end. Ma_v we send you a COpy? I\iemlvl“{la:,delaior

THE POWERS REGULATOR COMPANY

Ower 30 years of specialization in automatic semperature control
2797 Greenview Avenue, Chicago

CINCINNATI e T H—_— SAN FRANCISCO SEATTLE
BALTIMORE. CLEVELAND HOUSTON
BOSTON DEEVE.R INDIANAPOLIS NASHVILLE PORTLAND CANADIAN OFFICES
BUFFALO DES MOINES KANSAS CITY NEW ORLEANS ROCHESTER TORONTO WINNIPEG
BUTTE, MONT.  DETROIT LOS ANGELES NEW YORK ST. LOUIS MONTREAL CALGARY
CHARLOTTE, N.C. EL PASO MILWAUKEE  PHILADELPHIA SALT LAKE CITY HALIFAX VANCOUVER
2829
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BOOK NOTES

THE VILLAS OF PLINY THE YOUNGER

LINY the Younger left deseriptions of his

Laurentine and Tuscan villas and their plan
appears to have been an attractive field of specu-
lation for some persons. The author of this hook
collected these designs, twenty-three of the Lau-
rentine and ten of the Tusean villa, for the use
of students of Roman life and literature. As
Pliny’s deseriptions are general and lacking in
dimensions there is a considerable latitude in the
reconstructions, hence any person’s plan might be
as valid as another’s. Then to what purpose
could these be made except to while away ftime,
a use for which nothing better could be found?
The book contains little of use to American ar-
chitects except possibly in California and even
then it is doubtful if such a villa could be made
adaptable to our social and domestic customs.

To avchitects this book may serve to interest an
idle hour or appear to inerease the scope and value
of a library.

The Villas of Pliny the YVounger, by Helen H. Tanger,
Assistant Professor of Classics, Hunter College, New
York. 152 pages, illustrated, Columbia University Press,
New York. Price $2.50.

STRESSES IN FRAMED STRUCTURES

HIS is the fourth of a series of six volumes

prepared to provide a complete work cover-
ing the design and construction of the prineipal
kinds and types of modern civil engineering
structures.  Kach volume is a unit in itself, as
references are not made from one volume to an-
other by section and article numbers. This
arrangement allows the use of any one volume
without reference to the others.

The book consists of eight sections. The first,
comprising about one-third of the book, is devoted
to the general theory of measuring and determin-
ing the nature of the stresses in framed struc-
tures and beams induced by the various conditions
of supports and loads. It covers the principles
of staties, moments and shears in
beams and trusses and influence lines. This sec-
tion is unusnally complete. The remaining sec-
tions are devoted to methods of computing stresses
in roof trusses and bridge trusses, lateral trusses
and portal bracing, deflection of trusses and the
stresses in redundant members. Of particular
importance to architects are the sections devoted
to statically indeterminate frames. wind stresses

reactions,

16

in high buildings and rectangular tower struc-
tures. Appendix A consists of equations giving
the moments in statically indeterminate frames
most commonly used when subjected to varions
loads. Appendix B gives the derivation of funda-
mental equations for analysis of statically inde
terminate frames.

Many illustrative problems are given throngh
out which add to the nsableness of the book. The
illustrations and diagrams ave very clearly drawn
and of a scale sufliciently large to be easily read.
The typography and general !nﬂkt*’n]] are of the
same high character that is found in the volumes
already issued. In every part of the book is
shown a suecessful intention to make this volume
of such a seope that it will completely serve the
needs of the struetural engineer. The book
should find a place in every arvchitect’s and strue
rural engineer’s librvary.

Stresses in Framed Struclures, Editors-in-chief! George
A, Heol, Professor of Structural Engineering, Univer-
sity of Wisconsin, and IV, S. Kinne, Professor of Struc-
tural Enginecring, University of Wisconsin, assisted by
a staff of six specialists, 620 pages, 6x9 wiches, fully
tllustrated. New York, McGraw-fill Book Company.
Price $5.00.

MORE INTERIORS OF THE XVII AND XVIII
CENTURIES

BOOK entitled “Die Raumkunst im Kup-

ferstich des 17 und 18 Jahrhunderts”
collection of some three hundred interiors of the
XVII and XVIIT centuries. 1t ineludes work
of architects of all nationalitics, Jean Lepautre,
Charles Lebrun, Paul Decker, Lucas von Hilde
brandt, Pirvanesi, Pergolesi, Robert Adam, Inigo
Jones, and others,  Such a collection is sure to
contain much that is good. All the works have
been selected to suit the Teutonie taste and thus
they somewhat represent the trend of German dee-
oration of the present day, and we might not
make the same selection. The plates are of worth
more for their merits of composition and render-
ing than for any value to the interior architeet.
As in so many publications of the present day.
there is little or nothing that is adaptable to the
design or decoration of the average size house,
and much is contained in this book that has
appeared often in other publications.

is a

Die Raumkunst tm Kupferstich des 17 und 18 Jahr-
hunderts. 375 plates compiled by Wilhelm Kurth. Size
9 by 12 in., cloth bound. Published by Julius Hoffman,
Verlag, Stuttgart, Germany,
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@ QVALITY LEAVES

ITS IMPRINT %

AiR-Way Lets the Outdoors In
—or Keeps the Outdoors Out

Multifold
Window Hardware

Dow't think of building or re-
modeling another house without
first investiyating the many ad-
vantages of AiR-1Vay hardware.
Wryite today for your copy of
Catalog D-4, which tells all about
it. Most hardware and lumber
dealers carry AIR-1Vay hardware.

When the weather is warm and pleasant, sun rooms, sleeping
porches and other rooms equipped with AiR-Way Multifold
Window Hardware may instantly be thrown open to the bene-
fits of sunshine and fresh air.

And when winter comes, or sudden summer rains descend, these
same rooms are quickly and securely sealed against the weather.
The owner of a porch installation writes: “Now, when it rains,
we have an enclosed room. And on pleasant days we have an
open porch. While in winter we have a room which is easily
kept warm.”

That's the notable advantage of 47R-Way. It either lets the
outdoors in—or keeps the outdoors out. When open, AiR-Way
provides an opening the full width and depth of the window
frame. When closed, it is absolutely weather-tight and rattle-
proof. And it operates without interference from either screens
or drapes.

AiR-Way is by far the most perfect enclosure for sun rooms
and sleeping porches. It also is ideal for bed rooms, living
rooms, dining rooms and kitchens. Old-fashioned double-hung

windows may easily be replaced with 47R-Way.

Exclusive manufacturers of «Slidetite”—the original sliding-folding garage door hardware

New York . h I'd w' 1 Mf Chicago
Boston icnaras-wicox JO.  Mimoepoli
Pclleave‘iai:;a A Haneer forany Door that Slides.” Waiass Cityr
Cincinnati AUuRoO RA, ILLinois,U. SA. LosFAngeles
- . S ';
I“éhazap‘.‘_hs RICHARDS-WILCOX CANADIAN Co., LTD. ms ::::lcel e
L Winnipeg LONDON, ONT. Montreal

Specifications of most products advertised in THE AMERICAN ARCHITECT appear in the Specification Manual



THE AMERICAN ARCHITECT
AN ADDRESS TO STUDENTS

HE following are extracts from an address

to students delivered at the anunal meeting,
in February, of the Royal Institute of British
Architects by its President J. Alfred Goteh,
F.S.A.:

Tmagination is one of the most enviable posses-
sions of the artist, who may also conceivably b
an architect; imagination can lift him from earth
to heaven. But for heaven’s sake, and for earth’s
sake ton, do mot imagine that a new style of ar
chiteeture can be invented even by the most gifted
student in the full flush of his intuitive percep-
tions.  We are all prone to wish that it could he
so, and some, maybe, think it actually possible;
but all history teaches the contrary. Wherever
we look we find that changes have been gradual,
whether we examine architecture, or mankind, or
the universe itself. Violent upheavals there have
been in the framework of the earth, but their
range has been limited and they have not changed
the essential development of the great globe.
Violent upheavals have oceurred among mankind,
but they have not permanently affected the or-
derly processes which control its fate.

* * *

One of the greatest charms of a work of art is
the absence of any visible effort in its produetion.
The most touching musie, the most restful pie-
tures, the most captivating style in literature, all
possess this quality of ease, and so it is with ar-
chitecture. The most delightful buildings are
wholly unselfeonseions, they almost geem fo have
grown of themselves, their special features ave
there becanse they arve wanted, and not heeanse
the desiener wanted to introduce them. One of
the greatest foes of art is affectation—and affec-
tation is the offspring of conscions effort.  There
are many forms of affectation. and there is an
affectation of omission as well as of commission.
No new style in architecture or painting or any
other art has a chance of life which is a mere nega-
tion of what has hitherto been accepted as being in
itself beantiful or as lending beaunty. Such nega-
tion is only a form of affectation: the discarding
of all ancient methods of adornment entails a
visible effort: it is an obvions indication of self-
conseionsness.  Qualities such as thesd have never
vet been found in fine architecture,

* * *

After all, arvchiteetural expression is controlled
by the eircumstances of its time. Tn the Middle
Ages eirenmstances changed slowly and so did ar-
chitectural style, but with the awakening of activ-
itv at the Renaissance the change was more
marked. The new classic gradunally established
itself and has held the field ever since, save for
the hrief incursion of the Gothic reyvival, which
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oventually sueeumbed to the foree of ciremn-
stances, since it became manifest that Gothie forms
were out of harmony with the demands of mod-
ern convenience exeept in ceclesiastical buildings.
It may be hoped that the battle of the styles,
which raged during a large part of last century,
is over, and that we may all march peacefully to-
gether toward the same end and under the same
banner, just as our forefathers did in ancient
days,

WHY “ART" COMMISSIONS?
R. (CHARLES BEARD, the American ex-

pert on municipal government and admin-
istration, who has recently returned to the United
States after a visit to Tokyo, states a recent issne
of The Avchitects’ Journal, London, has prepared
a report on the rebuilding of that ecity, in the
conrse of which he airges the appointment of a
permanent art commission for the capital, instane-
ing the sueeess that such commissions have had
in America in improving publie taste. “To allay
the fears of hard minded practieal husiness men,”
e says, “T may add that beauty and distinetion
in Tokyo will ‘pay’.”  Of convse. How long mnst
it be, then. Dbefore thiz country of hard-headed
husiness men takes Dr. Beard’s excellent advice
to heart? Probably as long as we continue to
talk about “art” commissions. The average Eng-
lishman prides himself not upon his knowledge
of art, but upon his practicability. Both terms
really mean the same thing, hut he doesn’t know
it.  Talk to him of “practical improvements” and
lie is with you heart and soul.  So let us hear
no more of “art” commissions.  If we are fo win
aver the man in the street and help him 1o a
knowledge of cood architecture we must talk of
“public improvement commissions,”  There may
accasionally be a good deal “in a name.”

A NATIONAL STYLE OF ARCHITECTURE

N the course of the interesting address given by

Lord Curzon at the opening of the second ex-
hibition of the Architectural Club, London, his
lordship said the answer to the question as to
whether they “were capable of producing any new
national style of architecture” was doubtful—and
this may well be the case, states a rvecent issue of
The Builder, London. Tt is not in any conseions
way that such a result will be reached and it is
altowether to be doubted whether we should be
aware of having reached it if we did. Of the
good we are seldom conscious, and to et out to
produce a new style of architecture might lead us
very far astray. Tt iz better to have as our aim
to do the best in the conditions presented to us,
and to leave style to take care of itself,
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ARTISTIC distinction! That is the keynote of the
ManhattanShirt Company’sNewYorksalesrooms
and offices, designed by Alfred Freeman, architect. The
impressive architectural detail is admirably set off by
the floor —installed by Bonded Floors Company —of
brown Gold-Seal Battleship Linoleum, with con-
trasting borders of Gold-Seal Marbleized Rubber Tile.

As a factor in the decorative plan, Bonded Floors
have a well-defined place. There is a type of Bonded
Floor for almost any interior—each durable, comfort-
able and quiet.

When you choose a Bonded Floor you obtain the
cooperation of specialists in the designing and installa-
tion of resilient floors. And, final advantage and safe-
guard, a Surety Bond, issued by the U. S. Fidelity and
Guaranty Company, is a pledge of satisfactory service.

Perhaps our staff may be of service to you in the
planning and installation of satisfactory floors.

BONDED FLOORS COMPANY, Inc.
Division of Congoleum Company, Inc.
Manufacturers . Engineers . Contractors
Main Offices: 1421 Chestnurt Street, Philadelphia, Pa.
New York - Boston - Philadelphia . Cléveland

Detroit - Chicago - Kansas City - San Francisco - Los Angeles
( Distrhucors in other principal cities)

Specifications of meost products advertised in THE AMERICAN ARCHITECT appeer in the Specification Manual




THE AMERICAN ARCHITECT

NEW YORK CHAPTER, A. I. A,

HE last meeting of the season 1923-1924 of
the New York Chapter, A, L. A., was held
on May 14. The meeting was devoted to the
election of officers and presentation of Committee

Reports.  The following officers were elected:
President. . . . ... Benjamin Wistar Morris
Viece-President. ... ... I'rancis Y. Joannes
SECELATY - v v v s v Hobart B. Upjohn
Treasurer. . ........ Julian Clarence Levi
Recorder. ... ... ... LeRov K. Kern

One of the most important reports was the pre-
liminary veport of the Committee on Uneeos
nomic Practices in the Building Industry.  When
this committee began to make its investigations it
found that the field to be investigated was of
areat extent.  As it studied the problem it be-
came quite appavent that they would meet with
criticism of the profession. The commitiee, there-
fore, decided that as its Hrst step they wonld con
sider those things for which the arvchiteet himsell
might be held rvesponsible.  The committee then
conferved with every interest which had any con
nection whatever with the building industey. It
was then decided to elassify the collected data
under three heads: One, Construetive criticism,
a mere statement of which is hoth interesting and

helpful. 7o, Criticisms involving questions of

poliey which were debatable or required further
inquiry and development before they ecould he
presented for the consideration of the Chapter.
Three, Criticisms involving the velationship of the
architect and owner and of the owner to the job.

The preliminary report only covered the fivst
classification.  This iz separvated into ten divi-
It is regretted that space does not permit
the copying of this report in full at this time.
The reading of this would be most helptul to
architeets generally.  The veport indicates that
the committee spent a oveat deal of time and labor
in its preparation aund it is to be congratnlated
on the service which it has rendered to the pro
fession,

S1O11S.

This meeting closes a very satisfactory year for
the New York Chapter and its snceess is dne
largely to the officers who have had its work in
charge. D. Everett Waid, as President of the
Chapter, and his associates have set a mark for
chapter work that it will he diffienlt to surpass.

NEW YORK SOCIETY OF ARCHITECTS

HE New York Society of Architects at its

annual meeting and dinner, May 20, at the
[Totel  Astor adopted a resolution opposing an
invasion of the parks. Tt veads:

“Resolved, That the New York Socictyv of
Architeets reaffirms its opposition to invasion of
the parks for any purpose other than the use for
which they were ereated,
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“Resolved, That it hereby instruets its Com-
mittee on City Departments to co-operate with
other organizations in vigoronsly fighting any
attempts to divert the city’s beauty and breathing
spots to any purpose which this society believes ix
against public welfare and the general goad.™

“The responsibility for preserving the parks is
a duty that rests upon every citizen of this ¢ity,”
said James Riely Gordon, President of the So-
“We should oppose any invazion of onr
and this society infends to take ifs
Aght that may beemme necessary o
nre of the parks for other than the

t'it"i'l\'.
park Tands,
part in any
prevent fle
purpose for which they were set apart for the wse
of all the people.™

Mr. Govrdon was re-elected President.  Ofler
afficers veelected were Adam 1. Fisher. Viee-

President; 15, W. Loth, Second Viee President
[Tenry Holder., Treasurer: Arland W. Johnson.
Secretary, and Walter H. Volekening, IMinancial
Seeretary.

It was annonnced that three medals will he
awarded for (he best work in senlptove in the
New York distriet duving the vear and three for
'Hl(' will 35('
made on October 21 at o meeling to be held at

ihe TTotel Astor.

the hest mureal painfing, i ls

MILLIONS FOR NEW HOTELS

OTEL building is today elassed among the

fonr ercatest American industries.  All vee
ords for sueh eonstrmetion were eclipsed last vear
when more than a equarter of a bhillion dollars was
spent to build hotels thronghont the conmtry.  Tf
all the hotels planned to he bnilt this vear arve
completed, more. than half a hillion dollars will
be expended. This activity is widely seattered.
Not anly in the big eities but in eomparatively
small towng Tnxurions hofels are now going up.
Last year sixtv-four hotels wera built cogting more
than $1,000,000 each. . Of these fourteen were in
New York Citv. Tive of these hotels have more
than 1,000 rooms each. Tn some eazes a single
hatel costs nearly $10.000.000,

There were more than 300 hotels Tnilt and
opened last vear in the Tnited States ranging
from 40 to 1.200 rooms.  In addition to these
some $25.000.000 wwas spent in building smaller
Lotels.

Among the smaller eities which have recently
acquired hotele costing a million dollars or more
are Memphis, Butte, Hazleton, Pa.; Syracuse and
Sacramento. A hotel to eost $6.000.000 has heen
built at Tonisville and one costing $3.000.000 at
Vireinia Beach. Miami. Fla., has a $2,000,000
hotel. New hotels eontaining morve than 1,000
rooms liave heen built at Washineton, Detrait and
Atlanta.
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‘}? 4 sures crackproof walls and
m{fg’“ cetlings. Plastered as easily

as wood.

“Well Worth the Slight Increase”

I-xperienced home builders, such as Mr. Mayer, are finding that ““the infinitely better construction,
fire-resistive and crackproof, resulting from the use of Truscon 1-A Lath is well worth the slight
increase’” over other constructions. Home builders are demanding more durable plaster work.
The architect who specifies Truscon 1-A Lath for homes finds as a result a more substantial
construction, which in the end means better advertisements for his work and more satisfied home
owners.

Let us give vou definite facts and figures on the reason for choosing Truscon 1-A Metal Lath in
building profitable homes. A copy of the Metal Lath Data Book will be sent on request. Write
for it.

TRUSCON STEEL COMPANY, Youngstown, Ohio

Warehouses and Sales Offices from Pacific to Atlantic.
For addresses see "phone books of principal cities.
Canada: Walkerville, Ont. Foreign Div.: New York

TRUSCON
STEELCO

HY -~ RIB Tsuunmc
METAL LATH

pecitications of onest products advertised in THE AME. ICAN ARCHITECT appear in the Specification Manual
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REFERENCE LIST OF BUSINESS LITERATURE

A service arranged for the use of the Architect, Specification Writer
and Architectural Engineer

This list of the more important business literature of Manufacturers of building material and equipment is published
each issue. Any of these publications may be had without charge, unless otherwise noted, by a _plying to The

American Architect and The Architectural Review, 243 West 39th Street, New York, or obtained
Either the titles or the numbers may be used in ordering.

manufacturers.

irectly from the

ACOUSTICS
Johmns-Manville, Ine., 294 Madison Ave., New York, N. Y,
710. Architectural Acoustics. A treatise on the cn}’recliun of
architectural ‘acoustics in churches, schools, !10_51,:“;1]5, office
buildings and other places. »24 pp, Il Gx 9 in.

AIRR CONDITIONING—See also Heating and Ventilation

The Bayley Manufacturing Company, 732-760 Green-
bush St., Milwaukee, Wis.

486, Bulletin No. 23. 'This bulletin is descriptive of the_ Bavley
Turbo-Atomizer, the Bayley Turbo Air-Washer and Air Con-
ditioner, for cleaning, ecooling, tempering, humidifying and
dehumidifying air. It contains an interesting treatise on air
conditioning methods together with useful tables and a set of
specifications. 32 pp. Il 73 x10% in.

ANCHORAGE EQUIPMENT

Midwest Stecl & Supply Co., Ine.,
New York City .

643. Data Book for Architects & Engineers. A well il.ustrated
data book showing methods of using Midwest Box Rails, I, Rails,
Stringers and Inserts in the solution of anchorage problems for
transmission, electrical, mechanical, material handling equip-
ment, piping, trackage, cables, etc. Practical working data
for the architect is plentifully supplied. 54 pp. Tll, 8% x 11 in.

ARCHITECTURAL JTRON WORK-—See
Metal Work

ASBESTOS—See alse Lumber, Roofing
Johns-Manville, Inc., 294 Madison Ave, New York, N. Y.
709. Johns-Manville Service to Power Users. A catalog con-
taining valuable data on all forms of asbestos insulation, as-
bestos packings, steam traps, high temperature cements, as-
bestos brake blocks and linings, asbestos building materials
and general technical data. 260 pp. Il 8 x11 in.
ASBESTOS ROOFING—See also Roofing
The Philip Carey Co., Lockland, Cincinnati, Ohip. )
380, Asbestos wversus Fire. Booklet in colors. Contains in-
formation about asbestos; data on Carey Prepared and Builtup
Ashestos Roofing; picture of buildings on which they have
been used. 16 pp. Il 6x¥ in,
ASH HOISTS—Sece also Hoists
Gillis & Geoghegan, 545 West Broadway, New York,
N X

100 East 46th St.,

alse Ornamental

329, General Catalogne, Contains specifications in two forms,
(1) using manufacturer's name, and (2) without using manu
facturer's name, Detail in Y4 in, scale for each telescopic
model and special material handling section. Fully illustrated
with photographs of actual installations and descriptive matter
of same. 20 pp. 2 colors. 83 x11 in.

BANK VAULTS

The Conerete Reinforeing and DEngineering Co.,
Prospect Ave.,, Cleveland, Ohio.

730, Vawuit Security, A booklet trcating of the fundamentals
of vault masenry design and illustrating the application of the
rivet-grip system of reinforcement in concrete vault walls.
Typical layouts, details and specifications. 22 pp. Il 814 x
1L an.

BATHROOM EQUIPMENT
A.P.W, Paper Co, Albany, N. Y. -
740. The Onlizwon Hygiene. A file card for reference in spec-
ifying cabinets of different kinds to contain toilet papers and
paper towels. 2 pp, IlIl. 8% x 11 in.

2731

BRICIK
American PPace Brick Association, 1754 People’s Life
Bldg., Chicago, IlL
103. The Story of Brick. Contains the history of. and basic

requirements of building brick, artistic, sanitary and economic
reasons, comparalive costs, and fire safety with photographs
and drawings, and illustrates ancient and modern architectural
works of note in brick, Size Tx 94 in. 56 pp.

137. A Manual of Face Brick Construction., The history of
brick making, types of face brick, showing details of con-
struction for walls, chimneys and arches. Details of use of
tile and brick construction and different types of bonds are
given. A  series of plans and elevations of small brick
houses, descriptions, useful tables and suggestions are illus-
trated and described. Size 8% x 11 in, 116 pp. Price $1.00.

155. The Home of Beauty. A booklet containing fifty prize
designs for small brick houses submitted in national compe-
tition by architects. Texts by Aymar Embury IT, Architect.
Size 8x 10 in. 72 pp. Price 50 cents.

371, Architectural Detmls in Brickwork, Series One, Two and
Three. Fach series consists of an indexed folder case to fit
standard vertical letter fire, containing between 30 and 40
half-tanes in brown ink on fine quality paper. ‘I'hese collec-
tions are inspiring aids to all designers, Sent free to archi-
tects who apply on their office stationery; to others. 50 cents
for each serics.

Ameriean Face Brick Association, 17564 People's Life
dg., Chicago, IlL
434. Bungalow and Small Howse Plans. Four hooklets con-
taining plans for attractive small brick houses, containing 3-4,
5, 6, and 7-8 rooms, 50 pp. 1L 8% x 11 in. 25 cents each,
$1.00 for the set.

BRICK AND TILE—Se¢e also Brick

BUILDING CONSTRUCTION
Cement-Gun Company, Allentown, Pa.
363. Report on Gunite Walls.

_Undcrwriters’ Laboratories
ing them a three-hour fire
I, 6x9 in,

A report of fire tests made by
on Gunite walls, resulting in giv-
resistance classification. 90 pp.

Concrete Engineering Co., Omaha, Neb.

347. Handbook of Fireproof Construction, An illustrated treatise
on the design and construction of reinforeed conerete floors
with and without suspended ceilings. The Meyer Steel-form
Construction is emphasized and tables are given of safe loads
for ribbed concrete floors. 40 pp. Il 8% x11 in.

Curtis Companies Service Bureau, Clinton, Iowa.

662, Better Built Houses. Vol, XIII, This volume contains
floor plans and perspectives of 21 two family houses. The
designs were made by Trowbridge & Ackerman, Architects,
New York, and illustrations rendered by Schell Lewis. Printed
in sepia on heavy cream paper. Sent free to architects, east
of the Rockies, requesting it on business stationery, otherwise
price $1.00. 24 pp. I, 9x12 in.

Johns-Manville, Inc.,, New York City.

752 Johns-Manwille Service to Industry. A complete catalog
of Asbestos Roofings, ITeat and Electric Insulations, Water-
proofing, Industrial Flooring, etc. Complete details and speci-

fications.  Valuable reference beok for architects. 260 pp.
. 8% x11 in,

McKeown DBros, Co,, 21 lKast 40th St., New York, N, Y.
434, Clear Flooy Space. A folder showing uses and advantages

of Meleown “Lattis” and “Bowstring” long span wood roof
trusses. 4 pp. Il 84 x 11 in,

Portland Cement Associantion, 347 Madison Ave,, New
York City.

895, Concrete Floors.—Proposed Standard Specifications of the
American  Concrete Institute. Specifications with explanatory
notes covering materials, proportions, mixing and curing. Plain
and reinforced slabs are covered as well as one and twe course
floors and wearing courses. 18 pp. 6x9 in.

Truscon Steel Company, Youngstown, Ohio.

B317. Truscon Floortyle Construction. Form D-352. Contains
complete data and illustrations of Floortyle installations, 16
pp. Il 8% x 11 in,

318, Truscon Standard Buildings. Form D-398. Describes ‘I'rus-
con Standard Steel Buildings, with diagrams, illustrations of
installations, descriptive matter and list of users. 48 pp. TIL
8% x 11 in,

319, Truscon Building Products. Form D-376.
description of each of the Truscon Products.
84 x 11 in.

320, Modery School Construction. Form D-396. Contains il-
lustrations of schools, with typical elevations, showing advan-
tages of Truscon Products for this construction, 16 pp. TIL
S¥4 x 11 in.

BUILDING DIRECTORIES

The Tablet & Ticket Co.,
cago, Il

517. Office Building Directory. Bulletin illustrating and de-
seribing directories made by this company providing for any
required number of names. Frames of wood or metal with
glass cover or doors, Name strips with ene-quarter inch white
letters furnished. Size Tx10 in, 4 pp.

BUILDING HARDWARE—See Hardware
BULLETIN BOARDS
R. W. Clark Mfg. Co., 1774 Wilson Ave.,, Chicago, IlL.
588, Clerk Directories and Clark Changeable Bulletin Boards.
Two pamphlets describing the Clark Changeable Bulletin Board

and Directories for Office Buildings, Ilotels, Business Build-
ings, ete. 8 pp. and 4 pp. Il 64 x9 in.

The Tablet & Ticket Co,, 1015-1021 West Adams Street,
Chicago, 11l.

516. T, & T. Changeable Bulletin Display Boards. Describes
Bulletin Boards with changeahle type which has a self-spacing

device so the lettering always looks neat and regular. 24 pp.
. 6:x9 in.

Centains a brief
112 pp. TIL

1015 West Adams St., Chi-

Speciiications of most products advertised in THE AMERICAN ARCHITECT appear in the Specification Mannal
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Nave and Apse of St. Joseph's, Babylon, Long Island. Reiley and Steinbeck, Architects

HE fitness of face brick for this spacious church ~ Details in Brickwork,” you will find many other ex-
nterior, serving at once the demands of structural ~ amples of artistic brickwork. The halftone plates, issued
durability and adornment, is here admirably shown.  in three series, each in an enclosed folder ready for
Brick lends itself here to the construction of arch and  filing, will be sent to any architect requesting them on
dome and at the same time affords a material suited to  his office stationery. Address, American Face Brick As-
the finest interior decorative effects. In “Architectural  sociation, 1754 Peoples Life Building, Chicago, Illinois,

Specifications of most products advertised in THE AMERICAN ARCHITECT appear in the Specification Manual
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REFERENCE LIST OF BUSINESS LITERATURE—Continued

CABINETS
Hess Warming & Ventilating  Co,,
Building, Chicago, TIL
The Hess Sanitary Medicine Cabinet Lockers und Mirrors.
Jescription with details of an enamelled steel medicine cabinet
for bathrooms. 20 pp, 1L 4 x 6.

1204-7 Tacomu

3

CASEMENTS—See Doors and Windows
CEDAR LINING—See Lumber
CELLAR SASH—See Doors and Windows

CEMENT

The Carney Co., Mankato, Minn,

448, The Bond That Guarantees the Wall, Attractive catalog
for architects, engineers, contractors, and dealers, Describes
fully the characteristics, durability and ceanomy of this nature-
mixed ocement that requires no hime. Contains simple formula
for mixing and illustrations of Carney-laid buildings. 24 pp.
1, S$¥x1l in

711, A Perfected Cement. An attractive circular deseribing late
improvements in  manufacturing Carney, €oSt  COmparisons,
physical tests, specifications and testimonials, List of Carney-
built buildings with architect's and contractor’s names. 8 pp.
I 8% x11 in.

Louisville Cement Co., Ine, Louisville, Ky.

694, DBrivment for Pevfect Mortar. A description of the chem-
ical and physical  properties of Brixment, advantages of its
use in mortars for brick and stone masonry, tests of strength
and directions for use. In cover for filing. 16 pp. IIL
814 x 11 in.

Portland Cement
St., Chicago, Il

G136, Concrete Data for Engineers and Architects. A valuable
booklet containing the reports of the Structural Materials Re-
search Laboratories at Iewis Institute, Chicago, in abbreviated
form. It is of great value to writers of specifications. 18 pp.
I, 8% x11 in. ‘e

Associntion, 111 West Washington

(HAIRS—Se¢e Furniture

The B. L. Marble Chair Co., Bedford, Ohio.

5 Office Chairs, Catalog Na. 31. Describes a complete line
of seating fixtures, for offices, directors” rooms and other places
consisting of stationary and swivel chairs, settees and couches,
both plain and leather upholstered. Also stenographer’s chairs,
stools, waste baskets, coat trees and accessories. 75 pp. 1IL
9212 in.

CHUTES—See also Laundry Equipment

Edwin A. Jackson & Bro., Inc, 50 Beekman St, New
York.

171, Booklet showing general construction and size of chutes
to receive coal, '!‘\l’l) types are built into the foundation wall
with glass panel in place of cellar window; another type is
placed flush with the ground, and is placed adjacent to wall,
or can be placed near the street curb. Size 3% x 64 in. 16 pp.

CLOCKS

Landis Engineering and Manufacturing Co., Waynes-
boro, Penna.

469. Landis Electric Time and Program System. A collection of
bulletins No, 100, 110, 120, 180, 150, and 160, dealing with
master and secondary clocks, equipment, time stamps, ete.
Bound in expansible filing cover of tough paper. 48 pp. IIL
814 x 11 in.

COLUMNS

Lully Column Co. of New
Brooklyn, N. Y

122, Lally Columns. Handbook. Detailed construction  dia-
grams for various types of steel construction. The text de-
scribes advantages of endurance and cconomy of the column.
Various tests, tables of sizes, dimensions, weight, carrying
capacities, a.n':,l data_on other structural materials are given.
Size 4% x 63§ in, 81 pages.

York, 234 Calyer Street,

CONCRETE, REINFORCED—Se¢e also Reinforcing Steel

CONDUITS—See Pipe
Enameled Metals Co., Pittsburgh, Pa.
ned. Pittsburgh Standard Rigid Condwit. A catalog describing
patented thread protected enameled  conduit and  galvanized
conduit with specifieations and useful wiring data. 31 pp. Tl
0 x 8% in, '

DAMPPROOPING—See also Waterproofing

DOOKRS AND WINDOWS

Andersen Lumber Company, Bayport, Minn.
Sonth Stillwater),

539, Complete Catalog for Architects and Builders,
Andersen Standard Window Frames
which are in 7 units instead of 57 and may be assembled and
nailed in 10 minutes. Shows uses in special construction for
it comes in 121 sizes and styles. 24 pp. Il 73{ x 1034 in,

(formerly

B s, Describes
and Cellar Sash Frames,

Crittall Casement Window Co., Detroit, Mich.

ar2. Crittall Universal Casement, Catalog No. 22 (_'r)z'uaing
complete description, photographs, specifications and details of
steel casement windows for banks, schools, residences, churches,
liospitals, set directly into masonry and with auxihary [rames.
Thopp, T 9x12 in

GO5. grirmh‘ Solid Steel Reversible Windows, Catalog No. 1-24.
A catalog explaining the advantages of reversible metal win-
dows for office buildings, schools, hospitals and other substan-
tial buildings. Details of construction and specificaticns, 20
pp. Il 8% x11% in.

Dahlstrom Metallic Door Co., Jamestown, N. Y.

674, Architectural Catalog.  Tllustrated catalog showing styles
and types of Dahlstrom Standard Construction Tollow Metal
Doors and Trim, Conduo-Base, ete. Also various types ol
frames, jamb construetion and architectural shapes. 178 pp.
I, 8Mx 11 in. in loose leal.

Irving Hamlin, 716 University PPlace, Evanston, T,

735, The Evanston Sound-Proof Deor. A cireular explaining
the construction of a sound-proof door hermetically sealed
against ‘udm‘s. dust, light, weather and air, e:s‘.peui.‘x}]y adapted
to music schools, hospitals, ete. pp. B x 11 in.

Henry Hope & Sons, 103 Park Ave, New York.

65 Hope's Casements and [eaded Gilass. Partfol