H
e

: ;

; :

R

THE AMERICAN
AR Gl e

FOUNDED 1876

Jé::nucry 19031

S L e RN & Gl L




1 [] »
Northwestern National Bank Building, A\/)(J( ‘l / \ i

Minneapolis,

Graham, Anderson, Probst and White, .
Chicago, architecls.
One of the several enlrance doors. 5
DOORS

lN the entrance doors
to the Northwestern National Bank
Building is again found the faithful
execution of the architect's design that
characterizes Thorp craftsmanship.

The treatment is simple and dignified,

yet an impression of strength, impreg-
nability is created. The doors are of
bronze with ornamental fluted panels,
extruded bronze mouldings, and cast

bronze ornaments.

The Northwestern National Rank Building
occupies a full one-half ecity block, rising 16
stories high. All enirance doors of the iype
illustrated and all stair doors and frames
throughout the building are by Thorp. The
latter bear the Underwriter's label.

THORP FIREPROOF DOOR CO.. Minneapolis, Minnesota
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Make RW responsible for
-- Elevator Door Equipment

E

To specify and provide for complete R-W elevator

door installations, is to place the entire responsi-

over bility forsafety,silence, economyand maintenance
upon the R-W engineering staff. R-W equip-
ment is preferred equipment everywhere . . .
S hangers, closers, checks, interlocks, the PowR- .l

Way electric elevator door operator, and signal its imprint”
systems of all modern types. Consult an R-W en-
gineer at any time. Write today for catalog No. 44.

‘Richards-Wilcox AAf_q Co

YA HANGEM FOA ANY DOOR THAT SLIDES™

AUI\ORA. ILLINOILS, U.5.A.

Branches: New York Chicago  Boston Philadelph Cleveland Cineinnati Indianapolis  St. Louis .= New Orleans Des Moines  Minneapolis
Kansas Cily Los Angeles San Francisco Omaha l!'le Detroil  Atlanta Richards-Wilcox Canadian Co., Ltd., London, Ont. Montreal Winnipeg

Rieh-Wil hangers are characlerized by exlreme quiel and long service, per-
feet alignment, minimum friction, quick adjustmenls.
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~ IN DESIGN—

The Smith & Wesson Flush Valve is a
success because of its simplicity.

There is nothing to wear out, nothing
to give trouble. Checked performance
over a long period of time under most
severe conditions, shows complete effi-
ciency.

SMITH & WESSON

Flush Valve Division

SPRINGFIELD MASSACHUSETTS

The American Architect, published monthly by International Publications, Inc., 57th Street at 8th Avenue, New York, N. Y.;

Yearly subscription, $5.00.
the act of March 3rd, 1897.

Entered as second class matter, April 5th, 1926, at the Post Office, at New York, N. Y., under
Issue number 2591, dated January, 1931
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HONGKONG

District Offices: Agents’ Addresses:
ATLANTA, GA. BUFFALO, N, Y.

 Raiadis SEd b b a0

i 1 West Genesee St.

49 Forsyth St. -

(H._D. Oliver) . (F. & “""‘“‘3
BALTIMORE, MD. ARACAS, VENEZUELA,
201-7 E. Fayette St. : 8. A.

7B, Fayette O, when next you wonder if Ray- HONG FoRE—CcHINA

BOSTON, MASS.
St. James Avenue
(H._A. Mohr)

CHICAGO, ILL.

111 W. Monroe St.

(Hong Kong Piledriving,
Excavation & Const. Ce.)

LONDON, ENGLAND
105 Baker St. W. 1.

mond can handle that contract at
a certain place—remember our far-

Rl b

(H. D. Raymond . ™ (J. & W. Stewart)
qrgglvf_’—%n?h %u):o flung offices . . . visual evidence of a | MnWICEEL win,
21-2 ucli ve. & i . 217-23 Wisconsin Ave.
(F. W Johason) ‘ great organization equipped to render (J. D. MeCord)
D ICH. \ . 5 B i MONTREAL, CANADA
(G. D, Ravmond) | satisfactory service "the world over. hap 0 Cothéart St
HOUSTON, TEXAS ‘ | (Raymon Casirany. B4
1116 Texas Ave. | | _ Lompany, s

(G. F. Weismann)

PORTLAND, ORE.

]\.-’111;]45%‘5 (‘ll'l‘;\; SMO. [ CAST IN PLACE PILES 1301 E. 31st Street
A B Bonkam) | |comPOSITE PILES » ST. TOUIS, MO.

LOS ANGELES, CAL. PRECAST PILES

3“'/1 South Sprmg St. PIPE [[LLS
(0. C. Struthers) i

\
‘\JIA\II FLA. ‘
\
|

i e L O
rPOI (McCreery aussig

ryf’ Pu ' ST. PAUL, MINN.
152-60 E. 6th St.

I (G. W. Oakes)

\

\

|

PANAMA, C. Z.
(J. G. Stockelberg)

BOGOTA, COLOMBIA,
(Robert K. -“'es!)

141 3rd Ave.
(G.P_N_i_wnli)
PHILADELPHIA, PA.
225 South 15th St.

(J. M, Townsend)
PITTSBURGH, PA.
I Cor. 4th Ave. & Wood St

BUILDING FOUNDATIONS

BULKHEADS AND DOCKS

UNDERPINNING ETC.
BRIDGES

(W._E. Hall) MARACAIBO,
| SAN FRANCISCO, CAL. VENEZUELA

111 Sutter Street
(W._H. Young)

|
[
l
WASHINGTON, D. C.
912—17th St. N. W. ‘

| ames Thompson
RAYMOND CONCRETE PILE CO, | owes s
= LI A _ NEW YORK: 140 Cedar Street ] s e |
N\ i CHICAGO: 111 West Monroe Street . ’
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UNUSUAL -
PLASTICITY

NLESS the bricklayer is given

good, rich, mortar, he cannot do

quick, neat, economical brickwork.
One part Brixment, three parts sand,
makes a mortar plastic like a straight
lime mix and strong as the brick itself.

It is unusually easy to spread, and
when the bricklayer throws up a
head-joint, the mortar sticks to the
brick. Louisville Cement Company,
Incorporated, Louisville, Kentucky.

CEMENT MANUFACTURERS SINCE 1830
Mills: Brixment, N. Y. and Speed, Indiana

BRIXMENT

and STUCCO

for MASONRY
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CRANE

FIXTURES, VALVES, FITTINGS, AND PIPING,
FOR DOMESTIC AND INDUSTRIAL USE

Crane Co., General Offices: 836 5. Michigan Ave., Chicago + 23 W. 24th St.,
New York 4 Branches and sales offices in one bundred and ninety-six cities

Valwves L
‘ } l'.‘.'f)."a; ]

FOR JANUARY 1931

b=

s

Creating a new room
and new business . . .

Education of the public to demand beautiful bath-
rooms has not only created a charming room for
American homes. It has provided a profitable new
activity for architects, bringing commissions to plan
modernized interiors for older homes, as well as in-
creased opportunities in new ones. Crane Co. is
anxious to give architects every co-operation in
developing this field. Customers are always
advised that color decoration and good arrange-
ment require the advice of their architects to be
truly successful. Informed representatives at
Crane Exhibit Rooms are ready to assist architects
in selecting materials and working out ideas.

5




THE ECONOM CONCRETE CO.
and THE DECJORWTIVE STONE CO.

—=——wa

\nnounce their
consolidation to form
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This consolidation of two pioneer cast stone manufacturers
presents resources over one million dollars, and combined
experience of more than 45 years, on a total of over 5,000
notable building operations.

The new Company will continue the manufacture of cut cast
stone of the highest quality, under a capacity of 35,000 cubic
feet per month.

Dextone presents the |argest and most ddequately equipped
p|dnt in the country, with a personne| and management superior
in knowledge and experience to any other similar organization.
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DIRECTORS

Louis A. Falco, President The new Company, through its expanded and perfected
C. Van de Bogart, Treasurer 5 ! . d I b }‘1 ”
James E. Wheeler, Secretary organization, modern equipment, and laboratory researcn, wi

H. R Alléa, Vice President render architects and builders a most valuable assistance
J. R. MacKay, Vice President

E M. Falco M. A-Falco wherever the highest quality of cut cast stone is required.
. L. Kitche

The DEXTONE COMPANY, NEW HAVEN, CONNECTICUT

NEW YORK OFFICE, 101 PARK AVENUE

6 THE AMERICAN ARCHITECT




PERSOINE | 1%

MIDLAND

) TERRA COTTA

(_47 leways a ('S’z'(%f}’{ of %a /ufy Herra Cotta

Midland Terra Cotta Company

105 West Monroe Street, Chicage. lllinois

M)
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SCALE IN FEET- ELEV. & SECT. LIVING OO M ANNY 187 %18” FLUE
2 | 3 3 N

ALFRED f M. BUTTS PRETTY BROOK FARM
= PRINCETON, HN.d.

\\
\\\

ARTHUR C. HOLDEN & ASSOCIATES N
N\ PR\

ARCHITECTS S MOKE

CHAMBER RN

PANEL

OLD STYLEY::

MOULDING . | ‘ o p7E _
- COVERT =
| FiARLARL g EPLACE DANPERS H secTife

THIS IS THE FIRST OF A SERIES ON "SUCCESSFUL FIREPLACES"
IF YOU WILL SEND US YOUR. ADDRESS WE SHALL GLADLY FORWARD YOU A COMPLETE SET OF THE SERIES
T

HE H. W. COVERT COMPANY, 229 East 37th Street, New York

.|
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You ean always plan a resiful bedroom if you base your decorative scheme on Embosstexr Linoleum

Floors.

Its soft, delicate texture is suited to interiors where inleresting color is desired without

definite pattern. Color shown is Lavender No. 2 Embosster Granite.

For the Floor Where You Want
Soft Color Without Pattern

MBOSSTEX Linoleum is one

of the newest Armstrong crea-
tions. It suits the occasion where
color is desired without pattern.
The unique textural surface lends
a softness to the color much to be
desired where restfulness is a factor.
This type of linoleum floor, exclu-
sively Armstrong’s, can be had in a
range of eight colors.

The modern architect knows the
value of thoughtful color selection
in conjunction with the planning of
homes. He knows that a knowl-
edge of decoration means client sat-
isfaction and that successful inter-
iors bring prestige to the architect.
Armnsirongs By specifying Arm-

strong’s Linoleum, the

Product  architect assures his client

PLAIN INLAID

EMBOSSED

of many worthwhile “floor advan-
tages.” Armstrong Floors are com-
fortable and quiet under foot because
they are resilient. The spot-proof
Accolac-Processed  sur-
face simplifies cleaning.
This means less effort
in the household and
smalleroverhead in busi-
ness institutions, where
cleaning and mainte-
nance costs are factors.

May we send you free
a copy of our file-size
specification book? It

contains many floor facts which have
been compiled for your own use. We
shall also be glad to send you upon
request colorplates and samples of
Armstrong’s Linoleum. Thisproduct
is also represented in Sweet's.
Should you desire advice on the
decorative use or practical applica-
tion of Armstrong’s Linoleum, just
address Armstrong Cork
Company, Floor Divi-
sion, Lancaster, Penna.

Nothing has ever before been
produced in linoleum with the
soft textural surface of Emboss-
tex. The enlarged section illus-
trates the unusual beauty of this

new-type floor.

Armstrongs Linoleum Floors

J?)r every room in the house

JASPE PRINTED

LINOTILE and ARMSTRONG'S CORK

TILE




INTERNATIONAL
CASEMENTS

Glenville Branch Library, Cleveland, Ohio Walker & Weeks, Architects

TRUCTURAL details of the above windows are shown in the International
Casement Co.’s new catalog No. 15, “*Biltin’ Sub-Frames with International
Casements,” copies of which are now being distributed.

- INTERNATIONAL CASEMENT CO,, Inc, JAMESTOWN, NEW YORK

Y

5
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FIREBOX BOILER

The Z-U Steel Firebox
Boiler is one of the more
recent triumphs of our

our 46" consecutive Vear | i o i
1

boiler building. Its unique

design insures complete
of buzldmg steel boilers !
excluswely e e

combustion with absolute
minimum of excess air,
and also provides the

..... . . The Z-U Catalog explains
For a generation and a half w1thout a break | these achievements clear-

we have concentrated our best thoughts and ~ly. Write for a copy.

efforts on the building of steel fire-tube boilers

of the type that requires no brick setting.

Durmg our early pioneering days when boil-
~ers were built by hand, our shop at Oswego, N X
turned out boilers that were noted everywhere
for their excellent quality and a brand of work-
manship that seta standard for steel boiler con-

~ struction.

Steady growth has been the reward of the
uninterrupted maintenance of these high stand-
ards until today our shop, with the latest addi-
tion just completed, provides ample space and
every facility for the expeditious manufacture of
a line of steel boilers that meets every heating

and power: requlrement

FITZGIBBONS BOILER CO., Inc.
General Offices: 570-7th Avenue, New York
: Works: Oswego, N. Y.

For le‘mf Southern and Wes.tern States with Branches and
Representatives in Prmapa! Cities

- Seld by KEWANEE BOILEB CO., Inc.
General Offices: 5370-7ih Avenue, New York

In New England, Middle Atlantic States, Virginia and District
of Columbia with Sales Branches in Prmcmal Cmu

FOR JANUARY 1931 11




...SAND

from the finest pits of West Virginia for
superior lighting in Selfridge’s, London

= ARK sand pits. ..and brilliant Selfridge’s, London ...
half across the earth ... far, indeed, yet closely bound
together. For the great Celestialite lighting globes that hang in
this prominent English department store hark back 1o the
% finest sand pits of America.
Selected with extraordinary precaution is the sand ultimately
destined for this famous *“next-to-daylight” lighting glassware.
Sharp-cut, fine as golden dust...sand carried over magnetic
plates that draw off and sift out iron, sand washed by tons of
water . ..such only is the sand that is selected for Celestialite.
Thus, so familiar a substance as sand is maintained at the
highest standard of quality.
This is the evidence that Celestialite is as fine as any lighting
glassware obtainable. Illuminating experts and lighting engineers
have recognized this. They have recommended and installed it -
= - CELESTIALITE'S
in many of the most prominent department and chain stores. three layers:

The Reason for Its Superiority

£ % v [1] Alayerofcrystal clear trans-

The Celestialite installation in Selfridge’s Department Store, London, England, parency—for body and strength.
ol 2 . ) =" . . = [2] Alayerofwhiteglass—todif-
is .sh.oun below, at :?m r.lgh!. Write us at once for mformarmrl that lull_ secure it iy cud sonsathatighis
you just as fine a lighting system. We will also send you free, a section of [3) A layer of blue glass—1o

Celestialite, showing its distinctive three-layer construction. whiten and perfect the light.

CELESTIALITE

(Registered and Patented)
NEXT TO DAYLIGHT
Gleason-Tiebout Glass Company, 200 Fifth Ave., New York _ _
<o -
12 THE AMERICAN ARCHITECT




MODERNIZING

DUNHAM
DIFFERENTIAL
HEATING

THE HEATING SYSTEM
THAT “CHANGES GEARS WITH THE WEATHER"

“Cool"Steam (133° F.) “Warm " Steam (133%to 212°F.)
Hot" Steam (above 212°F.)

C. A. DUNHAM CO.
450 East Ohio Street, Chicago

Please send your booklet, ““An Unusual Opportunity for
the Building Owner.”

MEe Luiaos e

Street ____________

FOR JANUARY 1931

Is a Service which
will create a new
Achievement for
the Architect and

Consulting Engineer

Owners and managers of offices, industrial and
apartment building properties are earnestly seek-
ing ways of reducing operating and maintenance
costs. This is not a temporary condition. It will
more and more become the objective of better
business management.

This becomes an opportunity, almost an obligation,
for you to point the way to your existing clientele
how these economies may be effected in operating
the properties which you created for them.

“Heating” looms large in operating costs. It offers
one of the biggest potentialities for savings. The
Dunham Differential Vacuum Heating System,
since it was announced in 1927, has proved that
change-over installations pay for themselves in
a few years’ time. It is the only heating-system-
change-over backed by a “pays for itself out of
fuel savings plan.”

Have you not a client—or clients—who would ap-
preciate this kind of service from you? We will
gladly cooperate with you in the survey of existing
heating systems and give you data on (1) econo-
mies which can be effected, (2) cost of change-over.

C. A. DUNHAM CO.

450 EAST OHIO STREET CHICAGO, ILLINOIS

Over eighty branch and local sales offices in the United States and Canada bring
Dunham Heating Service os close to you as your telephone. Consult your
telephone directory for the address of our office in your city. An
engineer will counsel with you on any project.

13




\TEEL FOR TWO NATIONS

Rail Steel reinforcing bars—produced at strategic industrial
centers—serve the important construction of two nations—

Uniform standard quality of the associated industry is insured

by specifying CESA G31 or ASTM A16-14 as rolled by:

Buffalo Steel Company . Tonawanda, N. Y. Laclede Steel Company . St Louis, Mo.

Calumet Steel Company . . Chicago, Il Missouri Rolling Mill Corp., St. Louis, Mo.

Connors Steel Company . Birmingham, Ala. Pollak Steel Company . Cincinnati, Ohio

Franklin Steel Works . . Franklin, Pa. West Virginia Rail Co., Huntington, W. Va.
Mills in Canada:

Burlington Steel Co.,Ltd. Hamilton, Ont.  Canadian Tube and Steel Products Ltd., Montreal

For further information write

Rail Steel Bar Association, Builders Bldg., Chicago

AL STEF|

for concrele reinjforcing

THE AMERICAN ARCHITECT




THE DOORWAY OF AMERICA’S FREIGHT ELEVATOR TRAFFIC

<

smoke. .. pennant-like flung from industry's mast-
head—the smokestack. Smoke . .. symbol of activity
that bespeaks both the physical energy of man and the
mechanical effort of machines. Wherever the smoke of
industry signals activity there you will find Peelle
Doors in an active role. Products that feed, clothe and
amuse a nation, transport it, house it—these things and |
more travel the vertical shaftway route that passes .
through Peelle Doors. Their wide-spread installation,
their varied use and proven performance presents
evidence of recognized efficiency. Motorized—Peelle
Doors afford instant entrance and exit at the touch of
2 : =y = a button—and by their greater speed and simplicity of
Ma— F—_O_ R'#zf—n operation reduce interior traffic costs. A Peelle catalog

FREIGH T ELEVATOR will be gladly sent upon request, orconsult our engineers.

D @ O R S THE PEELLE COMPANY, BROOKLYN, NEW YORK
Boston, Chicago, Cleveland, Philadelphia, AHanta and 30 other cities
n Canada: Toronle and Hamilton, Ontario

FROR JANUARY 19031 15
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MAIN ENTRANCE
PORTUGUESE BANK BUILDING
Stanley Equipped

PALACE OF PERMANENT EXPOSITIONS
Stanley Equipped

In Sao Paulo, Brazil

[llustrated here are a few examples of
i the work of F. P. Ramos DeAzevedo
S & Co., leading architects of Sao Paulo,
E each one of which is equipped with

MAIN ENTRANCE Stanley Ball Bearing Hinges.
SAQO PAULO POST OFFICE BUILDING

It is interesting to note that to insure
smooth trouble-free operation of doors,
Stanley Ball Bearing Hinges are speci-
fied by architects the world over.

You will find our “Architects Manual of
Stanley Hardware” a most useful book
Y

in making up hardware specifications.

SPESL We shall be glad to send you a copy.
GATES OF THE LONDON &
RIVER PLATE BANK BUILDING
Stanley Equipped

THE STANLEY WORKS

New Britain, Conn.

STANLEY BALL
BEARING HINGES

ENTRANCE DOOR
RAMOS DeAZEVEDO BUILDING
Stanley Equipped

16 THE AMERICAN ARCHITECT




Please give individual
name as wellas name
of firm that samples
may bemailed to your
personal altention.

H

FOR JANUARY
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O ARCHITECT 1is sold
by Extravagant Claims

He will judge

a new material for himself!

B[-FLAK is a new material, the
only material of its kind. It is
our belief that extravagant claims
will never sell you this new material
. . . that as a competent judge you
will study Bi-Flax, and formulate

your own opinion of its value.

We can tell you about the dis-
tinctive features of Bi-Flax. That
Bi-Flaxis theonly insulated plaster
base material in which the insula-
tion functions as insulation alone,
and as a result . . . Bi-Flax has

maximum insulation value. That

Bl-FLAX

aterial
heg --»-ﬁ:f =

The Only M
LMD T AT

P N e

Bi-Flax combines the high insulat-
ing value of Flax-li-num with flat
expanded painted metal lath, and
is the only insulating plaster base
of steel that provides a positive
mechanical key.

We could tell you of many other
features of Bi-Flax, but we feel that
in the final analysis, Bi-Flax will
only gain your approval and accept-
ance when you have examined it
yvourself.

The attached coupon is for your
convenience. It will bring you a
sample of Bi-Flax . . . that you
may examine this new building

material, the only one of its kind.

o Its ind

FLAX-LI-NUM INSULATING COMPANY, ST. PAUL, MINNESOTA

Please send for my inspection a sample of BI-FLAX.,

NAME___

FIRM NAME

ADDRESS_

17




Residence of John Bayer, La Crosse,Wis. Otto A. Merman, architect;
Mike Nowak & Sons, plastering contractors, both of La Crosse.

or
true reproduction

of color in stucco

ATLAS WHITE

portland cement

Now that color is so much in demand among pros-
pects for homes and business buildings, Atlas White
stucco becomes increasingly valuable to the architect.
With it, an almost unlimited variety of tints, color

combinations and textures are obtainable.

iy Atlas White portland cement is pure white.

Being of a neutral color itself, it makes possible in

the finished stucco the true shade or color desired
whether pigments or natural-colored sands be
used as the medium of coloring.

Atlas White, because of its adaptability
to color, has intrinsic value to owners and
architects as a building material.

#
L ]
=)
>
78
£
=
=

MINNEAPOLIS
DuLuTH

ST LOuIs
KAanNSAS CITY
DES MOINES

' States Steel Corporation OmAHA

OKLAHOMA CITY

CHicAGO

NEW YORK ot :

2 Oniversal Atlas Cement Co.
ALEANY Subsidiary of United s

Concrete for Permanence oo

PITTSBURGH
CLEVELAND
CoLumBUs

18

THE AMERICAN ARCHITECT




The AMERICAN

Volume CXXXIX JANUARY

ARCHITECT

Founpep 1876

BeEnjamin FrankLiN Berts, A.LA. Editor

Erxest Ereruarp, Managing Editor Harry F. CaniLr, Advertising Manager
Ray W. Suerman, Editorial Director Earce H. McHucH, ‘General Manager

IN THIS 15SUE
Cover—A Water-Color by Leo Rackotw

Architects Can Help Revive Prosperity

By Benjamin F. Belts. .. ..ot ie i 21
Snow Days—Photograph and Poem
BY H, LeROE AAMIES, iui 00i sieen somie simes oiois sosis sissmmn s ensiaiiormm. oo 22
Charles F. Butler Congratulates a Young Iconoclast
| By William Harlan Hale. ... ........coooiiiiiinennn. ... 24
|
Only Local Architects Can Reduce the Breadline................ 27
The Cover The Drawings for the New Waldori-Astoria
By Kenineth M. MUurchison: . sz ves co5 o0 vos s geams g v 28
UE DE L'ABBYE, a .hit of old Easy to Keep As a Check Book—A System for the Small Office
Paris, caught the attention of Leo BY Hery J: VoL, i oo siib s 8608 semsmmsonioinss s aisen sen 36
Rackow on his recent trip to Europe -, ) . o
and so he made the water-color repro- ...And Still \YL" C il“_ It a Proiession! :
duced on this month’s cover. It was B -Heniamen By Belsh ses copamosmemaas s SojRas. a8 e 38
shown in Mr. Rackow's recent exhibi- How to Plan a Practical Kitchenette
tion at the Dudensing Galleries, New By David M. Kendall. . ... ... .o it iinannannn. 40

Xk Lity, The N. W. Ayer Building, Designed From An Organization Chart
Mr. Rackow is one of the younger By Kalph B Benelet. . cur som s wan sssamnmmssiesmemesms sz 42

“m ns.” He studied at the New . < » ; g
Gt Architects Must Cooperate to Reduce Construction Accidents

York School of Fine and Applied Art i By S i .
i By S 2l Rl BISROP s s sav cianiminiaom s oav 2ammag Su 48
and under Bridgman and Frank Vin- ‘ ¥ BIRE 1shop
cent Dumond at the Art Students Sketches _ =
League. During his recent stay in By W. D. White, Ralph J. Bishop and N. H. Kamps......... 50
Paris he painted with Leger. Eight Ventilating Systems That Did Not Work—and Why
By Samuel R, Letwis.....ooouininiini i iiaaenannnn. 52
Modern Architecture Can Be Vitalized by Creative Craftsmen
By Harrtson (Gl son son cvnsvnas v v vess sen cnmozes s s s 54
N ext Mont h NS T ol D THE EdibaTSkr Son s et S50 vt byosarmnres, sraid Shady 58
DESIGN—A New York store was And ABroad e s auvamung v SunaERg pEE 1650 ST S N e Bl 60
designed with an atmosphere intended . . R _
to make the sale of $50 shoes easy. What Architects Are Talking About.........ccoiiiiiiiiiieanss 62
CIVIC—A park system that shows The Arch Collapsedf“-'l_lo. Was to Blame? _
s profit each year, By George . Kdfser.ciu s oevessa v vey sma s pessseass 64
ESTIMATING—What an architect The Readers Have a Word to Say.cuusws ven 5o sbess s a8 o st 66
has to say who has learned how to do it. TREBRE e e iimei s svmsemloibimsh SRS B A5 bece wieie winks siuis £1%ieSim ekssmsy sy ot b e 70
TRAVEL — Kairwan, wht?re they New Materials. oo ue ot et et e et e e et e e e e 74
serve plenty of local color with their [ -
architecture. | New ICALALOTE! « oas casars ss svmsmsneinis 925 37508 2700 abi s ale 5050 S1o7 F150S Hiamassians 80

THE AMERICAN ARCHITECT, Published monthly by INTERNATIONAL PusLicaTiONs, INC.
Fifty-seventh Street at Eighth Avenue, New York, N. Y.

William Randclph Hearst, President; Ray Long, Vice President; Thomas J. White, Vice President; Arthur S. Moore, Secretary; Austin W,

Clark, Treasurer. Copyright, 1931, by International Publications, Inc. Trade-mark registered. Single copies, 50 cents. Subscription price:

United States and Possessions, $5.00 per year; $7.00 for two years; Canada, $1.00 extra; foreign countries, $2.00 extra. Entered as second-

class matter, April 5, 1926, at the Post Office at New York, N. Y., under the act of March 3, 1879. TwrE AMERIcaN ARCHITECT is fully
protected by copyright and nothing that appears in it may be reproduced either whelly or in part without permission.

FOR JANUARY 1931 19




A NEW FLATTER GLASS—AT THE OLD PRICE

T'S hard to believe, when you examine — becausethere’sno” wrong 'side towatchfor.
the two flat, brilliant surfaces of this new But if you haven’t yet given yourself that
glass and note their new freedom from wav-  experience have the Pittsburgh Plate Glass

iness, streakiness, and other old-time imper- ~ Company’s warehouse in your locality pro-
fections—that such remarkable window glass  vide you with samples. And write for a new
costs no more than the ordi- booklet showing the new way
nary kind. You immediately pe DDUGRDOD this surprising glass is made.
picture the finer, clearer win- 7 e Address Pittsburgh Plate
dows it will make—and the j al drawn Glass Company, Grant Build-

saving of time for the glazier wIDDOU.) GL‘HSS ing, Pittshurgh, Pa.
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Architects can help revive

PROSPERITY

By Benjamin F. Betts, A.l.A.

EING logical leaders of the building industry, architects have an
opportunity to demonstrate their ability to coordinate, organize, and
carry through projects of great magnitude. Organized effort is

essential. To assure quick action in securing a resumption of building
activity architects in every community throughout the United States should
unite in the common cause and, through emergency committees, determine
upon the course of action best suited to meet local needs. The following
activities are suggested as important features of the program.

Impress upon all government bodies the importance of placing the de-
sign of all authorized public buildings immediately in the offices of private
architects. Red tape should be set aside. Federal, state and municipal
architects need have no fear that they will have little or nothing to do as
a result of such action. They will have plenty to do in keeping projects
moving and in supervising construction. Throughout the United States
many public buildings are needed. Essential construction should be under-
taken as rapidly as possible. i

SII\’(‘E a large public works program cannot replace the effect of a large
volume of private building enterprises, urge private builders, whose
plans are completed or are temporarily delayed, to build now in order to
take advantage of existing low price levels. This is a matter upon which
the public should be promptly informed.

In co-operation with realtors and financial interests, determine the local
needs for housing, public and commercial construction. Advocate that
actual building shortages be made up as quickly as possible. Avoid sug-
gestions that will lead to uneconomic overbuilding in any class of structure.

Urge the building public to proceed with plans for buildings in antici-
pation of coming demands. If this can be done many architects, drafts-
men and others can be assured of employment.

AC’I‘I\-’ITY in architectural practice is a reliable barometer of business condi-
tions. It forecasts a depression and is the first to respond to prosperity.
The way to relieve the unemployment of persons connected with the building
industry, which will immediately put into general circulation many millions
of dollars to the benefit of all industries, is to get some building work started.

Architects must take the lead -by finding out what must be done and
then determining the best way to accomplish the desired results.
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SNOW DAY S

photograph and poem
by H. LeRoi Ames

Snow days, are always, merry days, to me;
Next best, among the rest,

Are summer days at sea.

The quiet falling snow flakes

And winter skies, so clear,

Take me back to childhood

‘Midst scenes | hold most dear.

| like to hear the whir of snow

At night when whistling North-winds blow,
And see it shine with silver glow

Of moonlight, on the fading year.

Snow days, are always, merry days, to me;

| like them even better,

Than summer days at sea.
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ART vs. YALE
UNIVERSITY

® |/illiam Harlan Hale is a senior at Yale University
who is preparing for a career in literature and jour-
nalism. During an extended stay in Europe he be-
came a convinced opponent of antiquarianism and
eclecticisin in American building. He writes: “The
present article 1s the outcome f)_fA three _\'(‘(H"\'I close
observation of the astounding architectural develop-
ments at the University and the growing realization
of their artistic failure.” Mr. Hale's article was re-
cently published in the “Harkness Hoot,” an under-
graduate periodical of progressive interests, which
he and another student started last fall.

The article attracted the attention of Mr. Builer,
chairman Committee on Education, A.l.A., and a
partner of Robert D. Kohn, president A.1.A.  Mr.
Butler suggested that it be brought to the attention of
the entire architectural profession through publication
in THE AMERICAN ARCHITECT.

THE HARKNESS ==

HOOT

A YALE UNDERGRADUATE REVIEW

ART VS. YALE UNIVERSITY
Challenging Yale's Girder - Gothic
and Its Builders — 8 Pages Pictures

CONI‘-_'. (X L ’HGE
Describing the Machine Opposing
Ex-Dean W. L. Cross for Governor

YALE WRITERS : THE BENETS
The Second of a Series of Essays

Stories, Verse, Editoricls, Parody

Twenty-five Cents o Copy

I'==November15,1930 &

IV hat’s wrong with collegiate architecture is discussed by Mr. Butler and Mr. Hale

CHARLES BUTLER,

F.o AL AL

Congratulates o
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““IT MIGHT HAVE BEEN"'

HARKNESS LIGHTNESS

WHAT A CATHEDRALT NO—A GYMNAS

""HARKNESS"' ""LIGHTNESS"'

Pages from the Harkness Hoot

“NOTWITHSTANDING the wery real progress in
architectural appreciation which has taken place in
recent years, intelligent criticism of even a single piece
of architecture remains the rarest of commodities.

“It is therefore a great pleasure to read an intelli-
gent criticism by a young layman, not of an individ-
wal building, but of the entire tendency so evident
in collegiate architecture, a tendency which appears
to the writer at variance with the normal progress
of our art and fraught with real danger.

“A cynic has said that architects never read and
rarely think. Mvr. Hale's article is well worth read-
ing and should certainly force us to do some serious
thinking”

Charles Butler, F.A.TA.

Chairman Committee on Education, A.1.A.

ARIOUS and abundant are the benefits which

Yale has come to bestow, Able are its teachers,

and overwhelming are its physical resources. The

youthful pilgrim to its portals can but gasp with
astonishment at the increasing glory of the institution.
He is overpowered by the material splendor of the vast
buildings which are now being erected in all directions
about him. The generosity of wealthy graduates has been
almost without limit; the ambitiousness of the Univer-
sity’s construction and reconstruction plans has heen
commensurate with the fund at hand; and the fruit of
this marriage of vision and finance is an achievement
of colossal physical magnitude. We have the Sterling
Memorial Library, designed in the Gothic-skyscraper
style, and probably the largest library building in the
world; we have the new Law School, a close second in
majesty; the House Plan Quadrangles, importers of a
dozen European traditions; and, among others, the new

Gymnasium—so constructed as to permit Yale students
to play squash in a Gothic Cathedral Tower. Could any-
thing be grander?

Indeed, the whole bhuilding plan of the University
seems like the embodiment of an architect’s most luxuri-
ous and idealistic dream. There were few commercial
restrictions to be considered ; an abundance of land was
provided, with splendid vistas; full play was given the
fantasies and exuberances of selected designers and
craftsmen. The owners, far from being a mob of
crabbed, rent-chasing speculators, were a conclave of
teachers of the highest culture and the most command-
ing achievements. And instead of working as pinched
academicians, they were the possessors of a fund  of
thirty or forty million dollars. Was there ever—save
perhaps in the hallowed periods of Athens and Renais-
sance—so inspiring an opportunity for a free architec-
ture expressing noble ideals with unlimited resources?
Is it not true that Yale, with its learned leaders, is in
the position of being the greatest patron of vital Ameri-
can architecture today?

But alas! A survey of the University’s new buildings
gives the observer a pang of disappointment. The mis-
sion seemed so exalted, the opportunity so supreme—that
he is struck with amazement at the blank failure of the
present builders. Yale has misled its admirer; it has
deceived its benefactors; indeed—the admission is an
inevitable one—it has played traitor to art. Afforded
the chance of achieving a new creation, it has fallen back,
slavishly and ignobly, into the past. It has denied the
present, and repudiated all the day’s achievements. It
has taken no thought of the future. It has forgotten
art, and become obsessed with archaeology.

Who, of all the arch-imposters at pseudo-architecture
who flooded the world throughout the last century, ini-

voung lconoclast
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tiated the idea that a University, by reason of its par-
ticular nature, should be built only in the Gothic style?
Who, indeed, was the inept copyist who first suggested
that a building should be built in any “style™ at all? Let
us remember that in living architecture there is no such
thing as ‘“‘style”; the term appears only when architec-
ture is considered as a phenomenon of the past. The
Greeks did not build in “Doric style”; the architects of
Henry VIT's Chapel never heard the term “Tudor
Gothic”; and Bernini would have stared in amazement
if you had told him that the baldaquin in St. Peter’'s was
in the “Baroque style.” These artists were building in
the only manner that was possible to them; they had
taken the collective experience of the past, and revital-
ized and furthered it with their own new vision. But
the builders of Yale—oh! these are gentlemen of a dif-
ferent character. They have a very special way of art.
They will gloat over the Louis X VI cartouches in Wood-
bridge Hall (built 1901), or over the strict Corinthian
colonnade before the Dining Hall (1927), or over the
Venetian appliqué facade of the Law School (1894), or

"'"YALE'S ONLY ATTEMPT
AT A LIVING ART"

The temporary wooden scaffolding erected on the
High Street side of the Old Library for aid in re-
mozing the books to the new Sterling edifice.

Why do we call this building a work of art? Be-
cause, designed for a specific function, it was carried
out to do no more than suit that function as well as
possible. Because it makes no preiensions to being
what it is not. Because the designer considered his
problems of material, size, light, safety and efficiency
sa ably that he inevifably produced a work of fine
lines and proportions, Because any building (as well
as anyv motor car or airplane or engine) that accom-
plishes its function with the greatest degree of excel-
lenee is a thing of beauty.

The structure has since been torn dotwn.

over the geometric Gothic window in Harkness Tower
(1920). They will smile with patriarchal benignity when
the young student identifies the antique “style” of a new
building under construction. They will go into raptures
when you tell them that nothing could be a better copy
of Wrexham Tower, England (built 1506) than Wrex-
ham Tower, Yale (1920). How remarkable, how baffling
an attitude ! And how strange an art!

RT? Oris it not art at all? Is it, on the contrary,
rather the merest, cheapest, most uninspired copy-
work? Is it, perhaps, a sign of a total lack of artistic
vision and integrity? What sort of an “art” is it that can
do no better than imitate what was done five hundred, a
thousand, two thousand years ago? What sort of an
architecture is it that tries to hide the life of 1930 A.D.
under the shrouds of the life of 500 B.C.7 What manner
oi a designer is he who tries to turn a President’s Office
into a Petite Trianon, a dormitory into a fortress, and a
Law School into a cathedral? Finally—the question is
posed i all humility—what sort of a Faculty of the Arts
15 it that will sanction such artistic bastardy?

By definition art includes only true art; whatever is
false and tries to hide its own being under misleading
disguise is a denial of art. No man and no nation who
possessed a life-giving creative sense ever dreamed of
copving the work of a previous age. We associate the
phenomenon of imitation with people who are sterile,
with eras whose tendency is retrogression and atavism.
The entire Nineteenth Century, from the point of archi-
tecture, was such a period. Nothing was created, but
everything was revived: there were neo-Egyptian, neo-
Classical, neo-Gothic buildings, but no living buildings.
And this disease of primitivism and falsity was inherited
by the Twentieth Century, and especially by America.

Jeginning with the lumbering atrocities of the General
Grant style and the jig-saw period, we progressed to the
Pennsylvania Station, whose main section is an imitation
Roman Bath; to the Washington Monument, which is
incongruously an Egyptian obelisk; to the Lincoln Me-
morial, which is a colossal Athenian shrine (poor man—
how he would have preferred his log-cabin!). In our
pursuit of what is dead and dusty with the weight of
antique centuries we have further progressed to the de-
ceitful and lying classical pilasters 'way up on the Grand
Central Building in New York; to the twenty-story
Tudar country mansions on Forty-second Street; to ten
thousands of childish and respectable homes built to ape
French castles, Swiss chalets, Pompeian villas and Cas-
tilian monasteries. Excluding for the moment from con-
sideration the new functional method of architecture, we
come upon the observation that our nation of hundred-
per-cent Americans has proudly progressed from its
only native style (i.e., the Colonial) toa myriad of styles
whose only common tendency is to be as un-American as
possible.

UT above and beyond all that, we have progressed to

the Sterling Memorial Library, built at a cost of
about seven million dollars by Yale University, and
safely constructed—alas !—for the ages. Few works can
equal it as a monument of lifelessness and decadence;
none can surpass it in extravagance and falsity.

A well-known modern Swedish architect, visiting Yale
a while ago, was shown the ( Continued on page 126)
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OU tell me that local archi-
tects should do government
work. Just why do
make that statement?” The reporter leaned back in his
chair, feeling that he had laid a nice stymie for this
firebrand of an architect who had written a vitrolic let-
ter to his editor.

“Just this.” And the architect hitched his chair
ward, enthusiasm for the justness of his cause making
him insistent on selling this voung reporter. “\What does
a government architect in Washington know about ma-
terials and building conditions here? Nothing, 1 tell
you, absolutely nothing! Why he’d just as soon as no
specify N. C. pine down in this part of the South where
we never even see a stick of it! He just doesn’t know.
And because he doesn’t know, his plans figure high,
they have to be redrawii two or three times, and delays
multiply to beat the band!”

“Maybe you're right, but I can’t get excited about
that,”’ remarked the reporter. “There is no story there.”

“(Oh, so you want something sensational!” accused the
architect, rising heatedly and walking about the room.
Thumping his fist angrily, he demanded:

“How about the breadline down at the Mission? How
many men do you think would be there if one thousand
construction jobs were made available tomorrow 7" Down
his fist thumped again. “Not a one outside of your pro-
fessional panhandlers!”

you

10T~

How should the

HEN the public demands the immediate action that

only local architects can give, how are those archi-
tects to be selected? How can politicians be kept from
appointing the unfit? Should the A.I.A., operating na-
tionally, handle the appointments, after conferring with
local chapters? Or what? The solution is of vital im-
portance to the profession, for unless resulting action is
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. BREAD LINE"

“Yeah?” The reporter seemed quite interested in a
couple of sparrows squabbling on the window ledge.

“Well, let me tell you this. Those men could be put
to work inside of six weeks if local architects were put
on the job of getting out that new post office. With
Washington handling the drawings, it will be nearer
six years before a spade 1s turned. And you and your
nice little newspaper sit back and smugly talk about all
this government work relieving unemployment! Bah!”
and he slumped back in his chair.

“You're talking now, Mister. Shoot some more!” The
sparrows were forgotten and out came pad and pencil.

“Congress has appropriated millions to speed public
works. Tryving to get that work out is like trying to
bring our city water supply in through a two-inch pipe.
It can’t be done. We're only one of hundreds of com-
munities, all with our unemployed hoping, praying for
that flood of public work which will put food into the
mouths of their loved ones. And Washington proposes
to dole it out through a two-inch pipe!”

“We're with you on that. But how
paper help?”

“(et the story over to the public. When you have, we
architects will be ready with a sane and sound method
to pick local architects who know local conditions and
who can do a thoroughly good job.

can my news-

And, here's one
thing you can bet your bottom dollar on, there’ll be no
politics played in their selection.

select local architects?

sound and practical, the architectural profession may

receive a black eyve from governmental work that will take

years to overcome.
The editors of THE AMERICAN ARCHITECT

discussion of the best solution in not more than

words for which $75 will be paid.

want a
1,500
your

Please mail

solution to the editors before January 31.
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THE FIRST STUDY showed a strong Gothic influence
in the details of an itmpressive mass of modern character

LATER STUDIES retained a perpendicular Gothic char-
acter but showed less Gothic precedent in the details

ITHE DRAWINGS

the

By KENNETH M.

tor

MURCHISON,

Schultze & Weazver,

new Waldorft-Astoria

F.A.I.A.

Architects

Photographs by Palmer Shannon

PROBLEM in plan indeed was the new Wal-

dorf-Astoria, combining as it will a transient

hotel, an apartment house, a great ballroom and

entertainment layout, a garage for private rail-
road cars, various exhibition rooms and everything one
can think of, the whole thing mounting forty stories in
all and occupying a plot 200 x 405 feet.

The old Waldorf-Astoria was a national institution,
known the wide world over as the first really great
American hotel ever to be constructed and as having en-
tertained from time to time all strata of society, from
emperors to architects, from presidents to plumbers.

The architects’ present job was to plan the greatest
hotel of all time, a structure designed to take care of
dozens of functions at the same moment, leaving any of
the house guests who weren't invited to a certain party

28

quite ignorant of any such affair going on right under
their noses. This hotel, mind you, has to do a stilt-walk-
ing act over the New York Central Railroad tracks, with
the 20th Century booming along in full operation all
through the building operation, thus seriously disturb-
ing the peace of mind of the riveting gangs. The site
chosen was the block previously occupied by the Rail-
road Y. M. C. A. and the New York Central Power
House. It measures about six hundred feet between
Park and Lexington Avenues and two hundred feet
hetween Forty-ninth and Fiftieth Streets. The Y.M.C.A.
had to be moved further east and the power plant low-
eredd down in a hole adjoining the Grand Central Ter-

minal before the new job could be started.
The main entrance of the new Waldorf-Astoria is in
the center of the Park Avenue facade. There is also a
THE
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Fl AL T Superfluous ornament was eliminated, fenestration is more interesting, and wass
and tower pinnacles are simplified in accordance with the spirit of modern design
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PRELIMINARY STUDY

of the Park Awvenue elevation rendered by Lloyd
Morgan. There is litile indication here of the
modern feeling which gradually crept into the
design, later studies showing a refreshing clini-
nation of ornament and a development of more
interesting  fenestration and corner {treatment

very ample driveway, wide enough for a complete
turn of a Rolls-Royce, under the center of the build-
ing connecting the two side streets, to be used both
for the ballroom entrance and for the regular resi-
dents of the hotel.

The plan of the first floor shows an appreciation
in the architects’ office of the value of circulation.
From the entrance lobby, going east, one enters Pea-
cock Alley (named after the first original haunt of
the lounge lizards and the bustle-beauties of the
Ailing Ilighties and the Gay Nineties). This Alley
in turn leads to other wide corridors and lounges
completely surrounding the main lobby, where the
office is situated, and where you dig up your last
simoleon to pay the bill.

The elevators are sprinkled around in a most
knowing manner. There are east service elevators
and west service elevators, seven in all, for the
transient guest floors. Ten passenger elevators are
allotted for this portion of the hotel. Then for the
tower—the apartment section where we find living
rooms as large as thirty-two by twenty-four feet—
thére are four passenger and four service cars, be-
sides which there are three enormous elevators for
the ballroom and one automobile lift; not, as you
might think, for the purpose of parking your Austin
in your parlor but for showing the latest novelties
at a swank motor car show. In fact, on the ball-
room floor plan, the architects have traced a line of
travel from the auto lift to the exhibition room,
showing that architects never forget anything, no,
never. (What, Never? Well, hardly ever!)

Owing to the fact that the New York Central re-
fused to give up any of its track space for kitchen
purposes, the architects were compelled to put the
hotel galley in the mezzanine floor, in hetween the
main restaurants and the ballroom levels, where their
great banquets are held.

The kitchen is on the northerly side of the hotel
but its tentacles spread in all directions, grasping the
Rose room, the Blue room, the men's restaurant and
the banquet service room in a most capable manner.

Leonard Schultze and Fullerton Weaver probably
know the hotel problem better than do any architects
in this countrv. They know that the merchandise
they sell is service and they make it possible for the
hotel operator to sell service to his patrons with the
minimum of expense and with the least possible
waste of time.

They know the vexing problem of room service.
Now a lady having breakfast in a hotel dining room
is a rare sight these days. If she is seen there, then
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FINAL STUDY

of the Park Avenue elevation, rendered at quarter-
inch scale by Lloyd Morgan. It presents a much
more modern conception than the first study. Prac-
tical use was made of this jumbo-like drawing
by photographing it down to 1/16" scale for work-
ing drawings and up to 34" scale for the details

she has just alighted from a sleeping car, nine times
out of ten. So what she wants is room service. And
the men, too, breakfast these days in their rooms,
when they can swallow at all, after a late night and
a lot of cut stuff.

The circulation of the architects was never at a
low ebb. The ballroom floor plan exhibits it to the
n'th degree, what with four ante rooms, an exhibition
room and lounges and corridors without end (for
truly there should be no end to circulation). The
ballroom itself is a magnificent gesture, modernistic
in finish but classic in foundation, the orchestra space
being semi-circular in form, with doors on each side
through which great armies of cotton-gloved Wal-
dorf waiters will come in stately procession, course
after course, from soup to tips, bossed by the great
Oscar, of Waldorf fame and of a prestige nation-
wide.

[f you could shift your attention for a moment
from the menu to the ceiling, you would see that the
lighting is to be done by means of inverted troughs,
cunningly concealed in a sort of a cutaway setback
mvention of the electrical talent employed.

The decoration of the ballroom is very simple and
dignified and, with its well-studied and successful
proportions, this room should have an enthusiastic
reception from the first moment of its birth. It is

a fine example of restrained modernistic. One of the
hest we have seen.

The circulation admits of this entire floor being
connected with the two main restaurants on the
Park Avenue side. At the same time the entire
ballroom suite may be cut off from the main en-
trance and the hotel lobby, as will be the case when
a large function is given.

The architects of New York, or at least those
flying the colors of the Beaux-Arts Society, have
given this ballroom plan their professional approval,
for after studying over the possibilities of the lay-
out with Mr. Schultze they signed up with Mr.
[.ucius Boomer, the President of the Waldorf-
Astoria, for the ballroom as being the locale of the
Beaux-Arts Ball for five years, commencing in
January, 1932, All this providing that the Beaux-
\rts Ball Committee does not die of old age and
fallen arches before that time finally comes to pass.

When we get to the plans of the upper floors we
find the typical hotel guest room plan followed in
general, except that the courts are staggered in this
case, owing to the depth of the hallroom. Many of
the rooms have entrance halls and trunk rooms.
Upstairs in the apartment suites there are beautiful
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OLD NAMES of famous Waldorf rooms are retained on the ballroom floor plan.
Blue Room and quite an assortment of other colors.

There is the Rose Room, the

Even an automobile lift is provided to this busy floor
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CIRCULATION was carefully studied in the first floor plan. The famous Peacock Alley is at the left and leads to
the main lobby, which is entively surrounded by corrvidors and lounges where one can recover after paying the bill

apartments, with dining rooms and bath-dressing rooms
of splendor quite unbelievable.

The architects have arranged a complete kitchen lo-
cated on the 18th floor designed to serve the apartments,
the Canadian Club and the roof garden. It is rumored
that Mr. Boomer is considering the employment of
women cooks for this section so that the good old brown-
stone front boarders will get that good old Irish potato
taste in their food, thus reminding them of the good old
days of the whiskers and pug dog period.

So the plans of the Waldorf-Astoria leave nothing to
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be desired, so far as hotel requirements are concerned.
Likewise, the completeness of the data and the way it
is exhibited on the drawings. But there are other things
to be considered—the design of the building itself, the
style and the treatment.

Three perspective studies of the building are shown
on the first two pages of this article. The original study
was evidently based on a modernistic Gothic. Many little
spear points hurl themselves upward all over the facades,
giving a sort of a glorified Woolworth Tower-5St.
Patrick’s Cathedral effect.

THE AMERICAN ARCHITECT



ALL OUTSIDE
can even let you off where you want to go.

The second study
retained a good deal
of the perpendicular
Gothic feeling, with
the mass of the ball-

room being finally
settled as to location
and height.  This

study shows a lessen-
ing of the Gothic in-
fluence.

But the architects
must have reached
the conclusion that
the mass was so dig-
nified and so over-
powering that all
kinds of fussy detail
could be omitted. So
their final perspective
drawing shows a striking improvement over the first two
in the elimination of ornament and in the more interest-
ing fenestration and corner treatments. The pinnacles
of the towers, too, were modified and modernized.

An interesting example of the amount of study given
to the exterior is the fact that a rendered drawing was
made of the principal elevation to a quarter-inch scale
and this drawing was kept up to date during the progress
of the work in the office. Lloyd Morgan, a former Paris
Prize man, was the draftsman who crawled like a potato
bug all over this fifteen-foot sheet. This jumbo-like
piece of draftsmanship and acrobatics was used in a
practical way, being photographed down to one-sixteenth
inch scale for the working drawings and up to three-
quarter inch scale for the details.

The main entrance is of a simplicity most refreshing
when one recalls the old Waldorf, with its red terra cotta
ornament and its Moorish towers—it is nothing more than
1931
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ROOMS on this typical floor plan, which has nice corridors and plenty

LIVING ROOMS as large as thirty-two by twenty-four
feet make living in the tower quite a spacious affair
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of elevators which

Yes, the room numbering contract was quite a hefty one

a band spelling The
Waldorf-Astoria,
framed at each end
by a swell bas-relief
modeled by Charles
Keck.

When it came to
the materials used on
the exterior, the
architects got very
fussy and insisted
that their brick be a
sort of super-brick
which should carry
the fame of the Wal-
dorf-Astoria down
through the entire
history of brick-mak-
ing. So they de-
manded a pure gray
brick that would be a fine match for limestone, some-
thing never before attained. Buff-grays, near-grays, and
not-so-near grays were rejected with scorn until they
finally got what they wanted. The brick manufacturer
was so overjoyed when he got a color O.K. that, out of
sheer gratitude, he dubbed the product “Waldorf Grays.”

The drawings of the interiors, likewise by Lloyd Mor-
gan, are most interesting and facile. Many are rendered
in color, the lobby and the Rose room and the Blue room
in particular being very promising as to finished results.
The architects intend to finish the main lobby with some
secret wood which has lately been discovered and which
looks so much likg marble that alas! when one sees it, the
same old hymn will be sung—“T Dreamt That T Dwelt.”

It would be difficult to conceive of any architectural
office having turned out a finer set of drawings than
have Schultze and Weaver for the new Waldorf-Astoria.
All the working drawings are of uniform size, bordered,
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PRELIMINARY STUDY of the ballroom of the Waldorf-Astoria, a pasiel by Lloyd Morgan. The
final study shotws a better proportion of details and a treatment suggesting greater Spactousness
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FOR

FINAL STUDY of the ballroom, rendered by Lloyd Morgan. Modern thinking has inspired a
more clean-cut design and the room becomes one that is quite evidently in the mode of today

DETAIL AND PANEL STUDIES
for Park Avenue entrance. Above is a de-
tail from a full size drawing. At left are
preliminaries and final study of the panel.
The design was gradually simplified until
the final scheine, shown at the bottom of the
page, was arrived at. Drawings by P. Rigal

JANUARY 1931

beautifully lettered and fit indeed for exhibition pur-
poses. Besides the plates shown in the accompanying
pages, there are literally thousands of drawings show-
ing corridors, bathrooms, painted decoration of every
description and the numberless details of bronze and
tile and hardware and marble and plaster work which go
to make up so complicated a structure. An exhibition of
the most important drawings was recently held at the
Architectural League and it was welcomed as a great
inspiration to the architects and draftsmen of New York
to see how a busy office, engaged on several large jobs
at the same time, still found time and energy to turn
out drawings which are models of completeness and
accuracy.

A modern hotel 1s perhaps the most intricate of struc-
tures. The mechanical work alone is enough to make
the designer permanently dizzy, especially when he tries
to find room for all the pipes and gadgets and cover
plates and vent ducts that the engineer demands. And
the new Waldori-Astoria is going them.all one better.

For instance, instead of the usual telephone in a bed-
room there will be a double arrangement so that you
and Gertrude can both talk from the bedside to any
old outsiders at the same time. And there will be no
less than one hundred and eight telephone operators on
the staff, so when you send a five-dollar Christmas pres-
ent down to the telephone girl, it won’t go far.

Every kind of “tel” will be found in Mr. Boomer's
up-to-tomorrow hostel. Telephone, telegraph, telauto-
graph (a mistake eliminator), television (soon), and
other what-nots too delicate to mention.

As in a theatre program, some acknowledgements
should be made, such as:

Mr. Balcom designed the structural work.

The mechanical work was laid out by Clyde Place and
everyone except Clyde believes it will work.

Messrs. Schultze and Weaver worked three and one-
half vears on the sketches.

Fifty draftsmen are still lettering the working draw-
ings.

The architects are expected to recover their health
within a short time—just as soon as they are threatened
with a new job.

w
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Easy

SYSTEM

for the

SMALL OFFICE

5

By Henry J. McGill, A. |
of New York City

|_ IKE it or not, every prac-
ticing architect knows, from sore experience, that it is
worth while keeping a strict accounting of where blue-
prints go—and when; and a strict accounting of extra
orders and other details.

We have developed what we will call, for lack of a
better term, a ‘“‘painless method”; so called because it
makes the keeping of the record almost automatic, and
reduces labor.

A system, to be good, must reduce to a minimum the
misadventure of the “human element.” Therefore, an
extremely simple system is a virtue, yielding its own
reward.

Understand, of course, that this entire resumé applies,
however, only to the small or average-sized office ; larger
offices are in a position to buy more “human element,”
filing cabinets, storage rooms and other accessories be-
fore the fact.

About these two matters, with reference to our small
practice, we have given considerable thought, and by
reason of the editor’s suggestion, we pass whatever
merit there may be contained in them, along to you.

Five years ago we discarded cards, postals, books of
record, etc., as a means of keeping track of blueprints
and retained only one feature: the duplication pad fur-
nished by blueprint companies. As there is no difficulty
about making out a blueprint order, we thought there
would be very little additional trouble in placing on the
order the additional information about the name of the
party, or parties, to whom blueprints were to be sent.
This may seem to be altogether too simple. but the fact
remains that the record is complete and we have found
it entirely adequate and serviceable after five years’ trial.
We are thus able to trace the history of every blueprint
from the simple medium of the blueprinter’s order blank.

The matter of extra and credit orders and the unques-
tioned authorization of them has been solved in an
extremely easy way, not only to the extent of keeping a
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book

a check

® BIL.UEPRINTS...On each order

for blueprints is put the names of
the persons who are to receive them.

® CREDITS AND EXTRAS
These are wwritten on colored letter-
heads, with carbon copies, signed by
the owner—one for the architect, one
for the contractor, and one for the
owner's files.

® A LOOSE-LEAF BINDER
holding colored letterheads for extras
and credits is kept for each job.

® AT FINAL SETTLEMENT
contractor's bills and credits are checked
with the colored letterheads.

record, but likewise obtaining the owner’s authorization.
We attain the happiest results, and make it possible at
the end of each job to settle up accounts without fric-
tion. Tt is practically only a matter of addition and sub-
traction. This little system justifies itself by five years
of proven helpfulness.

In the first place, every architect has a letterhead. We
go just a step farther and have the letterhead repro-
duced on a certain number of pink sheets and a certain
number of blue sheets. Then we have a few words added
in the set-up. For instance, those for extra orders are
pink and are marked in large type across the bottom,
“Special Order Form,” and spaces are provided for the
order number and the amount of the order. In the same
manner, on the blue copy is printed “Credit Order
Form,” with a space likewise provided for the order
number, and one for the amount.

When we have an extra or a credit, we merely dictate
the same letter we would have under ordinary circum-
stances, but instead of typewriting it on the plain letter-
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GRAY
PAPER

A copy of this
letter 1s sent to
the contractor

'lie‘!li'cﬂ"s copy

HENAY J. McOILL ¥ 4. 1.4, ¥ % bionr ¥ % NEW YORK CITY
Oﬂlm - “5‘.'!!!‘5'0!! AVEINUE . W MURRAY HILL 4837

26 MARCH 1920 WW%@ it

", wﬁ: llct.
ts.

DEAR MR RICE:
Ta lﬂﬂﬂt sccent allowance Thrae
M{r-' % P hr I "

dralns m ﬂia o-d |n

It secessary to r-cln

ol ui'u':f:’?:l’: ﬁ:: :‘ti.::‘: ‘.Mm'::loi“m
Ig' . C '! " Lid opper—

R :':::1':.‘&'.:3.1 anz'r i'gbﬁ'b;"’

Very llnn-ly yoors
offlce of HEIRY JurC GILL

PINK PAPER

Extras are au-
thorized in letter
counter-
signed by client

i) form,
ORDER Mo 8
AMOUNT $300.00

‘l CREDIT ORDER FORM

BLUE PAPER

Credits are in let-
ter form, counter-
signed by client

HENEY 4 NEW YORK
nmcﬂ . Mile' NN oT:u‘u;'z:u‘!m\"':utmnu HILL Ft;r'nv
08 NARGH 1930 ABOUT $RECICUS BIOCD
CHURCH, ASTCRIA, N. Y.
WHITE
ET REMD EDWARD F. 3RCPHY
H 33&Tﬁsueu, ? PAPER
isr A, N.Y. 7 Thi .
REVEREND AND DEA# FATHER: s letter,
We 4re enclosing herewlih three copics of ‘It’lfh !;’HCIOS-
'dl} Crder h:n covering e emissien of ures, i1s sent

. "gl drains arcund the buflding and to the elicus

w§ I3 necessary to rt:cl". them.

¢ the credit order, the sandy
of [_g 501l makes 1t unnecessary

° !uwnﬂd return them
d envelopes,
!vti- retaintng

FRICTION AND EXTENSIVE BOOKKEEPING are avoided by this simple system, for it is easy
to get an immediate decision on extras and credits as they arise, whereas if left to the end of the job as
a homp sum, disputes might occur through misunderstandings. To determine fotal credits and extras, 1l
is necessary merely to take the blue and pink sheets and add up the figures in the lower right hand corner

head we type it on the proper colored paper—making
three such copies. On each copy, at the bottom, a place
is provided for the owner to insert his signature. All
three copies, whether it is an extra order or a credit,

are sent to the owner. If he approves of the conditions

and the amount, he signs all three copies, and, as in-
structed, sends one copy to the contractor, one to the
architect and retains the third copy for his own files. To
facilitate matters and encourage promptness, we enclose
stamped addressed envelopes for the owner’s convenience.
A special loose-leaf binder is kept for each job and
the orders and credits are kept in numerical order.
When issuing certificates and at the time of final set-
tlement, the checking of each contractor’s hills with

FOR JANUARY 1931

these orders is a simple matter. The architect is not re-
quired to hold lengthy conferences with the owner as
to the propriety of each order, because all these matters
have been settled at the time they are authorized, at
which time all concerned are familiar with the matter
in hand.

We here illustrate four sheets—the regular letterhead,
the special order form, the credit form and the regular
copy sheet—which are actual copies.

It was thought at one time that orders could be num-
bered in advance, to avoid the possibility of duplica-
tion, but as the simplicity of the system requires con-
secutive numbering for each individual job, it was found
impractical to provide ( Continued on page 130)
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DIPLOMAT MECHANICAL & STRUCTURAL

SOCIETY MAN

HO said that the practice of architecture is

a profession? Who said that architects are

not business men? They are business men.

They are making a commodity—buildings.
They have a service to offer that at times is highly per-
sonal in character. But fundamentally they differ little
if any from any other manufacturer of a product.

Any argument that the architect is not a business man
has no place in todayv’s program. As soon as he leaves
school and seeks a position as a draftsman he becomes
a business man. [le must sell his ability, i most cases
to an employer who knows nothing about him or what
he can do. If he isn't a business man he will in all
probability remain a draftsman all his life. But assum-
ing that he has initiative, and has passed through a
reasonable period of gaining experience, if he is a
normal individual he will set about to establish his own
practice,

He seeks clients and finds himself a salesman. He
takes on legal obligations; becomes involved m con-
tracts and finds that he must be something of a lawyer,
at times even an arbitrator who must have the wisdom
of a judge. In keeping track of the cost of a job to
prevent overpayment to the contractor, he becomes an
auditor. In selecting the materials that go into a build-
ing, isn't he a purchasing agent? The architect incurs
debts and the first thing he knows has people owing

.and sti
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EMPLOYMENT MANAGER

ENGINEER OFFICE MANAGER LAWYER

AUDITOR

INSURANCE BROKER

N address delivered by
editor of The American
ing of the Tennessee Chapter,

in response to a resolution

him; he has become something of a banker. The office
must be conducted on a business-like basis and he as-
sumes the role of an office manager. Draftsmen and
others must be employed; the architect is an employ-
ment manager. On the average job he finds that he
must be both a mechanical engineer and a structural
engincer ; out on the job as a construction superintendent

he must be a diplomat and a democratic “mixer.” At
times he must be able to drink tea with the ladies and
he a social light. At other times he must address a club
or building committee and be a public speaker. At the
building department he may find it necessary to be some-
thing of a politician. Nine times out of ten he is a re-
search engineer. Again he is called upon to determine
the investment value of a site and proposed building. He
has entered the world of finance and economics. LEven

| we call
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THE N. W

AYER BUILLDING

designed from an

Organizat

OUTIDPOOR RECREATION

13th FL ASSEMBLY * CAFETERIA

12th Fl. f EXECUTIVE OFFICES

1ith FI.

COPY SERVICE

ART SERVYICE

\ BUSINESS SERVICE l
| MEDIA CONTRACT & EDUCATIONAL SERYICE

ACCOUNTS
PLANS & MERCHANDISING SERVICE

FUTURE EXPANSION

& PHOTOGRAPHY

m PRINTING A
S PRINTING f
BINDING & SHIPPING |

TYPE MELTING ROOM

BOILER & PUMP ROOMS

AN ANALYTICAL STUDY was made of the func-
tioning of the organization before any preliminary
work was done on plans,

This study disclosed the interrelation of the wvarious
departments and the normal routing of work through
them. In addition to this information, essential to de-
termine the height of the building and details of plan,
other necessary features disclosed themselves—such
as the use of suspended ceilings and evenly spaced
windows to give maximum flexibility to subdivision
of office space and placing of lighting fixtures.

FOR
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on Chart

By RALPH B. BENCKER, A.l.A.
ARCGHITEEST

RCHITECTS, in writing of buildings they have

designed, usually write from the viewpoint of

the finished structure, explaining how the build-

ing is arranged and describing the materials

used. THE AMERICAN ARCHITECT, however, asked me

not to write in this manner, but to start at the begin-
ning and tell why the finished structure was designed
as built, and why it was considered a proper design to
house the advertising headquarters of N. W. Ayer &
Son; Inc.

The selection of the architect of this building was
made without his knowing anything about it until one
afternoon I was asked to attend a meeting of the mem-
bers of the firm. Shortly after that, I was shown the
site, a lot 103 feet by 115 feet, in Washington Square,
West—an old historic section of Philadelphia.

I was asked whether or not I thought an eight or
nine story building would be appropriate in this loca-
tion. While T have never thought that I could be cl d
as particularly humorous, [ instantly visualized the
width of the site and the height of the building as a
cube of white marble which suggested the side of a
dice, only I failed to see how the number “6" would give
enough windows. I could only reply, “Well, we'll see
how it works out.”

After being shown the space then occupied by an
organization of over seven hundred employees, scattered
on several floors of four or five different buildings, and
learning how the numerous departments of an adver-
tising agency function, I realized that here was a prob-
lem to be solved that involved more than what the
height of the building should be.

Numerous meetings with the members of the firm
were held that seemed to me as having been devised as
a series of instructions on the aesthetic requirements of
the design. I was told that the structure was to be
designed “as of the present and tomorrow” and of such
character that it would take its place gracefully in the
historic atmosphere of its locality; that it was to have
the dignity of the Lincoln Memorial, but with no bor-
rowed forms; and that material and purpose should de-
termine the design, with form moulded to
rather than decoration to form.

The first step in a practical direction was to develop
a typical floor plan having a maximum amount of usable

decoration
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L REJECTED sketch No. 1, which was regarded as
being forced in its nwnber of breaks and setbacks

| |

| [
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PLAN STUDY COMMENCED w:ith a typical
floor. Elevators were placed near the light court,
making it easy lo handle wvisitors from a central
point. A preliminary study, shown at the top of this
page, had too many columns. The final typical plan,
above, has fewer columns and the stairs provide in-
terfloor comanunication from each elevator lobby

PLAN OF TWELFTH FLOOR, shown at right,
indicates the flexibility of the typical floor plan

The plan was developed
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ACCEPTED sketch No. 2, the result of many studies,
from which a quarter inch scale model was made

THE GROUND FLOOR PLAN had to wmake pro-
vision for a large number of wvisitors. The prelim-
inary plan, shown at the top of the page, was faulty
in that visitors would not be under full control, and
the printing plant was not concentrated. The final
plan, shown above, remedied this fault and in addition
provided three rooms where exhibits can be held

WINDOW UNITS consist of mctal frames, sash, and

radiator front, the radiators being recessed in walls

to make production easy

FOR JANUARY 1931




SPACE tor many

floor space. The location of the site assured permanent
light on three sides, north, east and west. Adjacent
property to the south had not at this time been acquired
by the company and since there existed the possibility
of a high building being erected on this side at a future
time, it was determined that a light court twenty feet
deep would be essential as a protective measure. This
arrangement permitted retaining an unbroken side of
one hundred fifteen feet of northern exposure, and
had the further advantage of securing good cross cir-
culation of air from the southwest, which is the desir-
able exposure for summer comfort in Philadelphia.

SINCIC floor space adjacent to a light court is seldom
highly desirable, it was decided to use this space
for service facilities. This automatically placed the
elevators, stairs, lavatories, and lockers approximately in
the center of the building and took advantage of an
area that is generally of little value for office and work-
ing space. This had the further advantage of allow-
ing easy control of traffic entering and leaving each
floor.

In the early stages of studying the problem, it was
determined to make the window openings, in plan, fifty
per cent of the walls in order to secure a good dis-
tribution of daylight. This seemed to demand regular
window spacing, which later involved the desien of
the exterior.

As the study of the problem progressed, it became
apparent that it would be highly desirable to have as
much free floor space as possible unobstructed hy
columns to permit flexibility in later subdivision of any
floor. Floor spans of thirty-eight feet were therefore
adopted, which reduced to two the number of free stand-
ing columns that would interfere with large areas of
working space on any floor.

In determining upon a suspended plaster ceiling placed
one and one-half inches below the fireproofing of the
girders and avoiding the use of decorative beams or
other breaks in the ceiling, two factors were consid-
ered. An unbroken ceiling area would permit the spac-
ing of electric light outlets as required to give a proper
intensity of illumination on any working area without
their being limited in location by beams or other pra-
jections. The level ceiling also would permit the loca-
tion of partitions, as might be later desired, extending
to the ceiling at practically any point and limited only
by window locations.

Lighting outlets on each office floor were arranged to
be controlled in groups of five or six from main panel
boards on each floor and also to be individually con-
trolled by pull cords. The quantity of lighting fixtures
required made it possible to obtain fixtures of special
design at no greater cost than that of standard units.

The slight additional cost of concealed brass radiators
was considered justified by the resulting saving in floor
space and ease in cleaning. The radiators are recessed
in the walls below the window sills.

Investigation disclosed (Continued on page 104)
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THE ENTRANCE LOBBY is used as a waiting room.
Visitors do not enter elevator lobby until authorized

EXHIBIT ROOMS are located off the main lobby, where
staff members and the gemeral public can enjoy themn
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ELEVATOR LOBBY, to which visitors are directed after authorization from those whom
they desire to see. This arrangement minimizes the number of visitors admiited to the work-
ing part of the building, and consequently red nces the nnmber of those using the elevators
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Const
Accidents

BY
Chairman, Committee on Health and Safety A.l A.

COOPERATE 10

Reduce

ruction

SAMUEL R. BISHOP

e Accidents in the construction industry cost $250,000,000 annually—and

thevy are on the increase.

e As the architect is the administrative head of the jobs on which he is em-
ploved, it is entirely within his province to insist in his specifications on certain
safequards which will protect the men on the job, men who are indirectly the

architect’s own employes.

e Mr. Bishop explains what his committee has found to be logical safequards
which should be incorporated in every architect’s specification.

NE of the most serious burdens that the con-
struction industry is carrying today, the most
costly and one which is purely a liability, is that

of accidents. It is a tax involving an annual loss of
nearly $250,000,000, made up of insurance premiums,
compensation costs and loss of time and man power.

Much has been written about making buildings safe
against accidents, and more said. Contracting and labor
organizations have issued manuals for the guidance of
their safety committees and for the education of their
mechanics, and warning signs have been posted for the
benefit of the men. But have accidents decreased or
are they decreasing? In general, taking the country as
a whole, reports say no.

A recent report published by the Industrial Com-
mission of the State of New York says—“This month's
increase in accidents was shared by the entire State ex-
cept the Albany district, and the additional deaths were
confined mainly to construction work which reported
fifty-four deaths, with twenty-six for transportation and
thirty from personal causes.”

Another report issued from the same source in the
height of last vear’s building season states “The con-
struction field, which at this season is employing a great
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number of men, had the greatest number of fatal ac-
cidents ; sixty-two being reported, more than any pre-

vious month for the year.” And the record of accidents
on one recent demolition operation in the City of New
York tells us that there was a total of fifty-four ac-
cidents, which included two deaths, two amputations,
sixteen fractures, together with burns, scalp wounds, etc.

Well, what’s the answer to this

Is this condition due to lack of education, for want
of legislation, just thoughtlessness and carelessness on
the part of employes, or what? It would seem as though
we all possessed enough intelligence and have received
sufficient education to avoid accidents if we see our-
selves facing danger, but it's human nature to take
chances. How many times in going through our build-
ings on inspection trips will we step across an embar-
ricaded well-hole rather than walk around it; saving
to oneself—I guess I can make it—but suppose instead
of that. one said—suppose 1 don’t make it. Then surely
one would be more apt to go around the well-hole.
Legislation and a State Inspection service might compel
the erection of adequate safeguards vet more depends
on our own care and thoughtfulness.

A short time ago, there was submitted to our office

THE AMERICAN ARCHITECT




for criticism a specification which contained this clause;
“Contractor shall install all safeguards and devices nec-
essary to insure safety to workmen.” I have read a great
many specifications during the past 15 years, issued not
only from the offices of New York architects, but from
architects all over the country and this was one of the
few instances (yes, very few) where I have seen any
reference to safeguards for the prevention of accidents.

In one recently published article I read,—'Accident
prevention is dependent upon whole-hearted coopera-
tion between employer and employes, neither alone can
achieve the goal of safety.” Well said,—but what can
the employe do about cooperation if the employer will
not install the safeguards?

To date, architects have given little thought to this
question, either individually or as a body, yet they can
become a vital force, and through their influence do
much to improve the situation.

Architects can insist on the erection and maintenance
of safeguards in all buildings erected from their plans
and specifications, or built under their supervision, and
in the preparation of their specifications, can make ref-
erence to safety laws and regulations that may be in
FOR
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TEN MEN
WERE KILLED

on this remodeling job . . .
a few words in the archi-
tect's specifications might
safeguard the workmen

and prevent such accidents

force in their State. In addi-
tion 1 suggest the following clauses
that can be inserted in the specifica-
tion as a separate section for the con-
tractors guidance.
DEMOLITION

1. Workers shall not be permitted
to start the demolition of a building
or structure until all gas, electricity,
water and other supply lines from
the outside, except such as are espe-
cially provided for use in connection
with the work of demolition, are ef-
fectively shut off.

2. Glazed sashes and glazed doors
shall be removed at the start of de-
molition operations.

3. Chutes for the removal of ma-
terials and debris shall be provided in
all such parts of demolition operations
that are more than fifteen feet above
the point where the removal of ma-
terial is effected. They shall not extend
in an unbroken line for more than
twenty-five feet, but shall be equipped
at intervals of twenty-five or less with substantial stops
to prevent descending material from attaining danger-
ous speeds.

4. The bottom of each chute shall be equipped with
a gate or stop with suitable means for closing or regulat-
ing the flow of material.

5. In the demolition of buildings, walls shall be re-
moved part by part. No wall, chimney, or other con-
struction shall be allowed to fall in mass, except in
special cases and under competent supervision. Scaf-
folds or staging shall be erected for workers, if walls
or other construction are too thin or too weak to work on.

6. During demolition, chutes, floors, stairways and
other places affected shall be sprinkled frequently to
keep down the dust.

7. Stairs and stair railings shall be kept in place and
in usable condition as long as possible. Steps and land-
ings shall be kept free from debris.

8. Floor openings, unless covered or otherwise pro-
tected, shall be provided with guard rails and toe boards.

EXCAVATION

1. The sides of every

own

(Continued on page 86)
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MORE DECIBELS IN A

By W. D. White, Edge Moor, Dclaware

THE WATER BOY

By 1. D. IWhite

QUT OF THE FORESTS

By Ralph I. Bishop, Tacoma, Washington
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By W. D. White
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BEAUTY BORN
OF TOQ Il

By N. H. Kamps

Pasadena, California
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Ventilating Systems

THAT DID NOT WORK
~...and why

By SAMUEL

FIGURE 1
TROUBLE caused by exhaust openings
that look north, demanded by the architec-
tural design, would have been avoided if
this ridge wvent scheme had been adapted

The only
g)(bau&f
operiings
/O Ok_ "1 ﬂ
North L Exhaust chamber
— 7 ~
) ()
- Fiu ]
i
i C Evhaust duct cbﬂmbe:.: <

FIGURE 2
WIND PRESSURE from the north resulted in
weaker fans being overcome by the stronger.
Qutlets from all fans were taken into the same
room. The situation shown in the above plan and
section of a tower building 1is wnot unconvmon
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LEWIS, M. E

U NIIESS the mechanical

engineer has conferred with the architect or unless the
architect is unusually air-minded, the mechanical equip-
ment may be unsuccessful, an otherwise beautiful build-
ing may be disfigured, and the owner may be put to the
expense of unnnecessary investment.

There is a metropolitan library, a great stone building
covering a block, with a ventilating system which has
been abandoned for years. This plant was condemned
because the architect had the exhaust openings look
north horizontally through dormer windows. The ex-
haust fans could not overcome the cold north wind
pressure. Dack-drafts and sealing-up of the outlets en-
sued,

A competent mechanical engineer would have pre-
vented this episode by using up-looking exhaust fan
outlets. Probably the architect concluded that there was
no way to have such outlets without disfiguring the
building. But there are ways in which this can be
avoided. One of these is by means of an up-looking
split ridge, as shown in Figure 1. The slot-outlet may
be as narrow as desired. A width of from twelve
inches to eighteen inches is practicable. Below the slot,
which can only be seen by bird’s-eye view, there is a
water-tight, drained outlet chamber, to which the spent
air may be brought by duct. The stronger the wind the
more eftective the slot-outlet becomes.

Outlets of this type may be used in flat roofs, and are
effective if not too wide, and if they are not near higher
parts of the building where the wind may cause local
pressure zones.

The Mather Tower in Chicago has an elaborate
ventilating system and the exhaust fan outlets all look
up and operate successfully. They cannot be identified,
however, by the casual observer.

In a similar tower in Columbus, Ohio, the exhaust
from the laundry in the sub-sub basement rises through
an adequate duct, straight as an arrow, to the nine-
teenth story, where there is a big centrifugal fan. Un-
fortunately the mechanical engineering of this building
was suhbserviated to the architectural design, and the
big exhaust fan turns its breath of hot laundry air
through metal louvers which look north. Despite an
enormous expenditure of motive power, the fan cannot
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ONLY AN AVIATOR can see the up-looking outlet at the ridge of this church.
It is a modification of the ridge went detailed in Figure 1. This arrangement werked

FRONT SEATS COULD NOT BE SOLD in this theatre be-
cause defects in the ventilating system made them cold and drafty.
An uninsulated roof caused a down draft from the cold attic

overcome the wind pressure, and the hot air accordingly
is not removed, much to the inconvenience of the em-
plovees.

This laundry exhaust fan outlet must be changed, a
very serious problem, since the fan chamber is against
the base of a twelve story tower. If the outlet looks
up it will be of necessity so close to the tower that wind
pressure, reacting from contact with the tower, will dam
it up, and when the hot air does escape it will re-enter
the building through higher windows.

FOR JANUARY 1931

FIGURE 5

VIOLATION of the prin-
ciple of one flue to a piece of

g equipinent. The heating sys-
FIGURE 4 tem did mot work because
the architect connected the
boiler flue with a false flue
on the wmistaken principle
that the larger the flue the
better would be the draft

There is another tower building in Chicago, in which
the mechancial engineer apparently was missing, his
place being usurped by a fan-seller who donated the
engineering services. The various fans serving bath de-
partments, restaurants, toilets, etc., are grouped in one
room on about the twentieth story. All fans discharge
with open outlets into the same room which houses the
fans and motors, as shown in Figure 2, the only escape
for the air being through openings in the north facade
of the building, which is (Continued on page 92)
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Modern Architecture
be

vitalized by

Creative
Craftsmen

QT

FEW vears ago the writer
gave up the practice of architecture to enter the studio of
a metal craftsman in New York and discovered one
condition which made a never-to-be-forgotten impres-
sion. It was an attitude of the craftsman and his asso-
ciates, assumed without pretense and a belief taken for
granted, that architects and “designers”, as such, had
never in the past and were not today creating truly
significant, sincere or logical metal work, and lacking
these qualities, it followed that such work was not and
could not be truly beautiful.

As the months passed in study and research, as the
atmosphere of the shop became more familiar and the
various techniques were gradually learned and used to
control design instead of Dbeing tortured into the
execution of designs conceived without this intimate
knowledge, that attitude which had seemed strange at
first was absorbed and accepted. After this mental
change had taken place and was consciously recognized,
and the months stretched out into _\(-;n's-‘ a research
was started to discover whether any historical basis
existed for the feeling of the craftsman toward the
architect or whether the writer had been subjected to
some sort of hypnotic influence. The result of the
investigation is here presented in its essential features.

Any discussion or investigation of craftsmanship
inevitably leads to the consideration of the medieval
guilds and the achievements of masters in many arts
which once were held to be on an equal footing with
architecture, painting and sculpture. Bashford Dean
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FROM DEFT HANDS came the fine early American archi-
tecture designed by Samuel Mclntire, corpenter-woodcarver-
architect, of whom it has been said, “Charming things came
from MclIntire . . . we have never been able to improve them”

states. “Frances 1. one of the greatest of art lovers,
gave Negroli (armorer) and Titian equal honors, and

he ennobled his swordsmith, Serafino de Brescia.”

From the twelfth to the fifteenth centuries we find
all of the crafts being developed to unsurpassed achieve
ments. Buildings were conceived and carried to com-
pletion by the collaboration of several artists, each &
master in his field. The masters of construction,.
whether masonry or carpentry, worked on an equal foot-
ing, a titre égal, with the masters of carving, forging
and glazing. Gothic art still holds its place as the
supreme achievement of the race in the harmonious

and perfect use of many materials decoratively employed
in a single structure. Guilmard has called these artists
who collaborated with the designers of construction the
Maitre Ornamentiste

EAVING all of this behind us and skipping several

centuries we arrive at the latter part of the nineteenth
century. Craftsmanship had become a thing of the
past, “art” was a term limited to painters, sculptors and
architects. The craftsman had degenerated to a work-
man. The architecture of this period affords, as we
all know, the worst examples of creative art which have
ever been perpetrated. As a living art it no longer
existed, so that when animation began to show itself in
the nineties it took the form of “revivals” and the most
admired architect was the one who was the most learned
archeologist, the most painstaking student of the past.
The craftsman movements started by Rosetti, Morris
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PERSEUS holding the head of Medusa, Cellini':
famous bronse, would have fatled in its casting
through lack of metal had the designer wnot risen

from a sick bed and, through his knowledge of metals,
used family cooking ulensils to supply the lack

and others in England had but little effect on archi-
tecture and they had taken the same attitude of “revival”
of former mannerisms.

The problem of discovering what has happened might
as one of differential calculus. We find a
maximum in the high Gothic and a minimum in the late
nineteenth century.

be described

The change was gradual from high
to low, but if we can fix the point at which the influence
then we shall
be able to explain the attitude of the artist-craftsman

causing this change becomes recognizable,

By
HARRISON GILL

Architect and Direcior
of design and craftsmanship
IWm. H. Jackson Company

to the architect today. Seldom has this attitude been
openly expressed by the craftsman, because of fear that
he might be involved in a reaction which would result
in loss of work or economic pressure.

In tracing the history of the practice of architecture
from the history of buildings, we
immediatelv find ourselves in a field
but poorly discussions  become
involved in the definition of terms that we will not try
to trace the word “architect” as it has appeared, disap-
What 1s
far more important is how buildings have come into
existence as we know them and admire them.

as distinguished
which has been

explored. So many

peared and reappeared in architectural history.

The original meaning of the word “architect” has
long since been lost sight of ; it was “chief carpenter”
or “master craftsman.” The modern profession of archi-
tecture had no’'counterpart in ancient Babylonia, Assyria,
Egvpt, Greece or throughout the middle ages. During
the period preceding the Renaissance the various collabo-
rating artists
financial

were coordinated and employed by a
bursar, who was

designer himself, though he

agent, sometimes called the

i1 10 sense an artist or

may often have been a man of discriminating taste.

THI\’( YWGHOUT the ages when architecture reached
its most noble forms, the various masters worked to-
gether in harmony with a common heritage and tradition.
ILach knew intimately the characteristics of his materials
and the tools with which they were formed. This condi-
tion brought forth the Gothic cathedral, just as nearly
{wo thousand vears before the collaboration of Ictinus
and Phydias, with others who left indications of their
individuality, had created the

All architectural work up to the time of the Roman
empire was primarily a matter of craftsmanship, that is,
design was controlled by materials and the structural

Parthenon.

problems which gave expression and concrete realization
to the requirements of the community. But as soon as
the early Etruscan traditions came in contact with the
motives of Greek find influences
running a parallel course. The Roman architect, as an
engineer, developed the arch, semi-circular vaulting and
the monolythic dome, whereas in his capacity as artist
he covered his with a

architecture we two

walls veneer of
mouldings and orders which had little or no relation

to the structural basis.

and decorator
This attitude has been strikingly
paralled by American architecture since the introduction
of steel reinforced took the fall of
the Roman Empire to overcome the illogical nature of
their The building art

and concrete. It

design. which developed in
FEurope from the sixth to the fifteenth centuries was a
logical development throughout and,
far more

fundamentally, was

akin to Grecian art than the Roman had been.
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No great

created by the effort

The beginning of the Renaissance in Italy was imbued
with the same feeling for craftsmanship that for cen-
turies had pervaded the work of more northern lands.
Classic art had always been a familiar thing to the
[talian, even though it was neglected and ignored. Such
men as Ghiberti, Cellini and Michael Angelo were crafts
men before they were designers. But as they drew their
inspiration from Rome, naturally they fell into the atti
tude of designing superficially.
unportant than
craftsmanship.

Slowly the position of the master ornamentalist, who
had always been able to draw as well as work with other
tools, was subordinated to the authority of men who
could only draw. The development of new forms lan
guished, the copying and reassembling of old forms and
motives consumed the energy of the designers. This at-
titude tended to reduce the worker to the status of a
mechanic who merely executed the designs of others.
Thus started the stagnation which resulted during the
nineteenth century. The last flower of a disappearing
craftsmanship is to he found in the Rococco, which was
the final effort to create original work.

Drawing became more

materials.  Draftsmanship supplanted

S the eighteenth century drew to a close and formal,
restrained classicism gained the ascendency, sculpture
architecture; the
other crafts which were, perhaps, more dependent on
The
metal worker, the glass painter, the plasterer, the cabinet
maker were no longer artists.

and painting became divorced from

building for their existence, finally disappeared,
g ) ]

Men of creative ability
found no attraction in these fields.

When Sir Christopher Wren, as Crown Surveyor, de-
siened buildings for the Stuarts, we find the metal work

GLAZED COLORS for
terra cotta were developed
to be used on the buildings
of Florence by a sculptor
who knew his wmaterials
—Luca Della Kobbia
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architecture

has been

ever

of a single mind

being done by Tijou, who had no direct contact with
the “architect” as far as the records show. At this time
lead work and painted glass were already dead arts. The
school of smiths influenced by Tijou lasted a little longer.
Cabinet makers and wood carvers continued to flourish
for some time and culminated with Chippendale. In
cach case, as the growing profession of architecture
encroached on the design of the crafts, the quality and
originality of the work deteriorated. The final supre-
macy of the architect in all fields of design was attained
by Robert Adam. From this point onward there is not
much to be said for English architecture or decorative
art. The Victorian era was quite obviously the only
logical conclusion.

N America we find our Colonial domestic architecture

being developed by carpenters and other craftsmen. All
of the work of the early period was of this nature, and
whatever originality may be found in early American
work can only be attributed to the artistic ability and
creative imagination of these “workmen.” Qur first
architects were amateurs, such as Thomas Jefferson. A
few [Furopean trained architects were imported and
thus was launched the profession in America. We all
know what it accomplished from 1820 to 1890.

This “jack-of-all-trades” type of architectural practice
is the reason for the attitude of the few craftsmen we
have today. Every student who has explored the his-
tory of design has come to the same conclusion; some
have but sensed it superficially, some have seen it clearly,
and others, particularly those practicing the decorative

arts, have felt it bitterly. It is the logical realization of

the fact that no great architecture has ever been created
by the effort of a single

mind which has caused the

Drawings
by
HORACE
RAYMOND
BISHOP
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IRONWORK ON WREN'’S BUILDINGS was designed and executed
by Jean Tijou, an embosser and designer who revived the smithcraft of
England through his sound knowledge of the material with which he worked

extreme modernist to forego all ornamentation until such
time as a new craftsmanship is developed which will be
an integral part of our age,.

Gerald K. Geerlings, in his “Metal Crafts in Archi-
tecture,”’ states: wrought iron has been
used almost continuously from the twelfth century
and the greatest achievements wrought by the
"+ and again— the
best (bronze) works were ) collaboration
of sculptor or designer with the founder During
the eighteenth and nineteenth centuries no architectural
or sculptural bronze of importance was executed.”

In referring to lead work the author
“After the beginning of the seventeenth century leader
The architect played a

were

craftsmen themselves
created by a

same 5ays
heads became less interesting.
more important role by dictating
happened in all metal crafts at all times when such has
been the case, the natural qualities of the material were
lost sight of. Mechanical skill took precedence
over beauty of design. In discussing the same
material Lawrence Weaver says in his “English Lead-
attenuated paradox to
As, however, lead was

design, and as has

work’: “ . . . it sounds like
speak of lead as a novel material.
almost forgotten during the nineteenth century, it offers

problems which are virtually new.

HE most scathing and, perhaps, bitter description is

found in “English Ironwork,” by J. Starkie-Gardner
published in 1911: when professional architecture
became established with Mansard in France and Wren
in England, that is to say when so much professional
work was thrust ex /'.[,"-i‘('!}’- on them as Crown Surveyors
FOR

JANUARY 1931

that their whole time became absorbed in it, they did
not break with custom, but almost free
hand to the skilled artists and craftsmen who were their
contemporaries and assistants. During Wren’s career
the designs for work were left wholly to the
executants, Gibbs" Book of Architecture, published
in 1728, is the first work by an architect comprising

continued an

il‘un

designs for wrought iron work. Viewing these plates
the doom of smithcraft as a fine art.
[ron work not designed by themselves was henceforth
rigorously excluded from stately buildings that archi-
tects were erecting the great smiths who suc-
ceeded Tijou left no equally important successors.

one feels

”TIHC tendency of the architect to monopolize all de-

signing ; not only of the structure, but of its decora-
tion and contents increased progressively, culminating in
the brothers Adam By them the maitre ornamentiste
or professional craftsman and designer, the very origin-
ators of all applied design, were finally suppressed and
squeezed out of existence, the result being, within a few
decades, the utter collapse of all art in the early Victorian
days. . The architect alone, among professional men,
seeks to become all-embracing and would monopolize
every branch of design. Yet no profession has
perhaps ever had less cause to boast its progress than
modern architecture, for it has not yet even equalled

.the results achieved by master minds in asso-
ciation with capable and zealous craftsmen. Whenever
and wherever Art reached its noblest expression in the
past, there were master craftsmen and maitre ornanien-
tistes held in honor and esteem.”

n
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What Will 1/ HE Kehrer Lumber Com-
Seattle Do? T pany, Seattle, has appointed
W. V. Mackay & Com-
pany, advertising agency of that
city, to direct a territorial newspaper and direct-mail
advertising campaign featuring its house plans.” So
reads a news item in the December 6 issue of Printers’
{nk, an advertising journal. The question is, what are
Seattle architects going to do to meet this type of
competition 7

House Organ 4
Favors Architect

ATERIAL  producers

haven't accorded the

architect, generally, the
appreciation that 1s due him.
He can become a tremendous factor in insuring better
building and cleaner competition.” So states an editorial
in the December issue of “Building Economy,” house
organ of the Common Brick Manufacturers’ Associa-
tion. This idea, aggressively repeated by THE AMERI-
CAN ARrcHITECT, needs the widest publicity for the good
of the general public as well as of the profession itself.

NE of the most astonish-
ing things about the sell-
ing of apples by the un-

emploved is the wide variation in
efficiency in even this simple job. A box of apples costs
wholesale, $2.25 in New York Citv. Any man with
$2.25 can take a box of apples to any corner, sell them,
and pocket the entire profit. Yet in spite of the utter
simplicity of this, employers have arisen among the un-
employed. Omne unemployed has eight other “unem-
ployved™” working for him, covering the corners on adja-
cent blocks. All the boss does 1s to keep other vendors
away from the territory and pocket the profits.

OUSE organs often cou-
H tain pithy items that make

us think. A recent copy
of “Business Today™ contained
the following good advice: “Conditions are improving
—but prosperity rarely breaks out in a trot. If we are
to hurry it, we must have patience, faith and be willing
to do our share of work. Turn a deaf ear to panic
praters—think and talk prosperity.”

Apple Sellers
and Salesmanship

Think and
Talk Prosperity

Newspaper RE the newspaper editors
Editorials giving more attention to

architecture in their edi-

torial pages or is it but an im-

pression? Selected at random: On November 10, 1930,
the editor of the New York Horld commented upon
the architecture of hot-dog stands. Five davs later the
New York Sun, commenting upon the “Triumph of the
Setback,” referred to the new Empire State Building
as “‘unquestionably the finest example we have of the
type of architecture called ‘the setback.”” And a few
days later the New York Anterican printed an editorial
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As

looks

based upon the awarding of a gold medal to Cass Gil-
bert by the Society of Arts and Sciences. This editorial
comments particularly upon the design of the Wool-
worth Building and states in part: “The Woolworth,
with its soaring lines and anatomy of steel girders, is
as modern as this minute. Modern art is all very
well. But the lesson the Woolworth teaches is that the
architect, or any other artist, is only cheating himself
when he disdains all that man has done in a thousand
vears. Architecture should be a flowering of all that
man has felt in a million vesterdavs.” Editorials of this
nature are of great beneht in focusing the attention of
the public upon architecture that is seen daily by thou-
sands of persons.

HY shouldn’t an apart-

ment house planned with

two and three room
apartments take care of the fam-
ilv which desires five or six rooms? There is. in West-
chester County, New York, an owner clever enough to
have had his apartments so planned that any two or
three small apartments can be thrown together into one
large suite, merely by cutting a door through certain
predetermined partitions. His leases on such apartments
are all for long terms and the tenants are of the most

desirable class.
S President of the Tennes-
see Chapter of the A.LLA.,

A. B. Baumann, Jr., said,
in an address to the Chapter,
“Selling architecture to the man in the street is not all,
for we must first sell ourselves. To do this means a
complete understanding of our functions as architects
and a better insight into the business side of architecture.
We should above all know the costs of our drafting and
overhead as well as readjust our charges in an estab-
lished form that will permut us to do our work well, and
at the end show a profit instead of a loss.” This is a
sane, logical view of the problem confronting archi-
tects everywhere today.

Apartments of
Flexible Size

Architects Must
Sell Themselves

Architect Writes
for House Organ

N an increasingly large num-

ber of cases, manufacturers

are showing a realization of
the fact that the viewpoint of
the architect must be taken into consideration, for his
is that of an expert from the user’s point of view. It is
rare, though, for a manufacturer to appreciate the value
of the architect as a requested contributor to house
organs. So it is interesting to note that D. Allen Wright.
a Detroit architect, wrote the leading article in a recent
issue of the house organ of the National Building Units
Corp. The editor’s note states, “It is our belief that the
National Building Units News should contain, from
time to time. articles written from the standpoint of the
user, rather than the producer, of Straud Cinder Units.”
More manufacturers could. with profit, do likewise.
THE
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Doctor's Advice HY is a doctor’s advice
Respec’red respected almost uni-
versally, whereas archi-
tects, as a whole, do not enjoy
similar confidence? Quite probably because the public
is well aware of the fact that the physician has received
from four to seven years of intensive training at a
medical school; that he has studied every branch of
medicine including chemistry, biology, anatomy, and
countless others; that he has probably spent at least
two years as a hospital interne; and, in addition, has
passed a series of rigid State Board examinations. The
public knows that, as well as what a doctor is supposed
to do. But it has no correspondingly comprehensive idea
of the training—and functions—of the architect. Until
it is informed, it cannot be expected to assume any
attitude other than what it has.

ELIEVE it or not, a re-
B cent cartoon by Ripley re-

calls the story of how Ivan
the Terrible, in the sixteenth
century, made sure that Kern, architect of the Cathedral
of St. Basil in Moscow, would never again be able to
construct a similar church. The Czar had the architect’s
eyes put out after the cathedral was completed. A hor-
rible idea to think about, but an effective one. An
architect’s eyes are practically his biggest assets.

Safequarding
Originality

Is Barbering

a Profession? America tried to have their

craft listed as a profession

in the census, instead of under

“domestic and personal services.” They cited a Kansas
Supreme Court decision, which reads: *‘Like the surgeon
and dentist, when the barber moves he attracts to him-
self those having confidence in his ability, and the greater
his professional skill, the more difficult it is to alienate
from him those to whom his services have given satis-
faction.” Which recalls, by contrast, the reply of P. D.
Armour, founder of the packing business which bears
his name, when asked what he called himself. “Why,
I am a butcher, of course.” Is this desire to be numbered
among the professions merely an inferiority complex?

THE Master Barbers of

Sound Sense sent out over the signa-
ture of H. C. Turner,

president Turner Construction
Company, in which he states, “Not since 1922 have we
constructed buildings at such low prices as during this
year, and in my judgment, the moment it becomes clear
that business is improving depression prices for mate-
rials will be withdrawn and the cost of buildings will
increase. There can be no better time than the present
to consider the advantages of a new building—how much
will it cost, when should it be started and how long
will it take to build. These facts are essential for a
sound decision. In 1921 we made similar studies for a

Builder Shows A CIRCULAR letter is being

FOR JANUARY 193]

Edifors .o

number of companies. Some benefited thereby. Write
or telephone me. We shall be glad to assist you.” This
letter is one reason why the Turner Construction Com-
pany is an important organization—it knows how to sell
its services. That same sense of salesmanship is ur-
gently needed by the architectural profession.

Paging S there any record of an archi-
a Mayor tect of a municipal building
being later elected by the
people to “sit” in a building of
his own conception? This query is raised by a reader of
TaE AMERICAN ARCHITECT. It would be interesting to
have this question answered. 1 a mayor-architect exists
will he please make himseli known? Incidentally it
would be interesting to learn whether, having “sat™ in
the building, he changed his conception of how a munici-
pal building should be planned.

‘

Functionalism UNCTIONALISM as a
in England topic of conversation among
architects receives as much

attention in England as in the
United States. Discussion of this live topic develops
many curious points of view. According to an account
of a discussion of “function” in architecture held at the
Architecture Club in London. it developed that one
speaker had a passionate hatred of old oak. “He was
sure that whatever a ‘functional’ building should or
should not be, it must at least be entirely devoid of old
oak, that worst of all symbols of architectural sentimen-
tality.” Another speaker thought “that the people who
will really be able to appreciate ‘functional’ architecture
‘are now busy with their bottles.””

KLAHOMA CITY has
O proved that it is easy to

raise the quality of con-
struction in small houses through
control of financing. ILess than a year ago, building and
loan associations of that city formed the Better Homes
Construction Bureau and announced that no new con-
struction would be financed which had not been super-
vised and inspected by this bureau. Bureau inspectors
present a detailed report from which is determined the
classification of the house. There are three such classi-
fications, class A permitting loans up to 75 per cent of
the appraised value, class B up to 50 per cent, and class
C up to 30 per cent. In less than four months, class A
houses increased from 6 per cent to 33 per cent, class B
from 17 per cent to 49 per cent, and class C decreased
from 16 per cent to 1 per cent. The success of the
Bureau was such that other loan agencies quickly joined
in the work so that now it is practically impossible to
get a loan on houses not supervised by the Bureau. An
unforeseen hy-product of the work of the Bureau has
heen increased mortgage funds. for confidence in this
much abused branch of the huilding industry has been
restored in Oklahoma City.

Oklahoma City

Rates Houses
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WALL CANDELABRA designed CURTAINS make this tea house in Vienna
by Siegfried Prutz in iron - practical to use in all kinds of weather. From
From “Diekunst,” October, 1930 “Modern Bauformen” for October, 1930

KNEELING WOMAN, by Joseph Csaky. BRONZE DETAIL, by Hermann Bra-
From “Diekunst” for November, 1930 chert. From “Dickunst” for October, 1930
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SIR EDWIN LUTYENS
designs a Roman Catholic
Cathedral for Liverpool.
This preliminary study
indicates an unusual plan
that expresses a bold,
impressive mass. Selected
from “The Builder”
of London, issue of

September 19, 1930

THILO SCHODER based the de- “CHAMPAGNE, a slightly sweet champagne,”
sign of this modern dining room on is the descriptive comment on the New Victoria
the use of straight and curved lines Theatre, London, made in “The Architect &
in both architecture and furnishings. Building News,” issue of October 24, 1930.
From “Diekunst,” November, 1930 IW. E. Trent and E. IWamsley Lewis, architects
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