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WINNING D E S I G N S FOCUS 
VIEWS ON LOWER MANHATTAN 

9/11 MEMORIALS 
TAKE SHAPE IN NJ 
Wi th the future of the Wor ld Trade Center site 
and its p roposed memor ia l sti l l the focus of 
intense debate, some other 9/11 memor ia ls are 
tak ing shape on the N e w Jersey side of the 
Hudson River, w i th in v iew of lower Manhattan. 

In July, an in terd isc ip l inary team cal led 
FLOW G r o u p w a s n a m e d w i n n e r of t he 
Hoboken 9/11 Memor i a l c o m p e t i t i o n . In 
June , Manha t tan archi tect Fred Schwartz , 
w h o w a s also a f ina l is t in t he Hoboken 
compe t i t i on , w o n the N e w Jersey state 
memor ia l compet i t i on . 

The Hoboken si te, Pier A Park, des igned 
by landscape architects Cassandra Wi lday 
and Henry A rno ld , was a gather ing spot for 
Hoboken residents in t he days after 9/11. 
Whi le other compet i t ion f inal ists had pro
posed memor ia l s to be bui l t on Pier A Park, 
the FLOW Group proposed the construct ion 
of a modes t is land, Hoboken Is land, to be 
connected by a f oo tb r i dge t o the pier. The 
F low Group 's soph is t i ca ted des ign w o n 
in part because it does not impede Pier A 
Park's open space or block its d ramat ic 
v iews o f Manhat tan . 

FLOW inc ludes archi tect Jeanne Gang 
of the Chicago f i r m Stud io Gang Archi tects, 
art ist Janet Eche lman , aeronaut ica l eng i 
neer Peter Heppel , structural engineer A ine 
Brazil, and archi tectural l ight ing designer 
D o m i n g o Gonzalez. 

The memor ia l begins on the pier w i t h the 
low s lop ing wa l l , w h i c h des igners call the 
"Nar ra t i ve W a l l , " lead ing t o t he b r idge , 
inscr ibed w i t h f i rs t -person narrat ives f r o m 

Hoboken residents as wel l as the w o r d s of 
a f ina l phone conversa t ion f r o m the 104" 
f loo r of one of the t o w e r s . The is land fea
tures a poo l , the "Tidal We l l , " in the center, 
enci rc led by a cast-glass r ing , the "Circle 
of N a m e s , " e tched w i t h the names of 
Hobo-ken's 9/11 v i c t ims . Hoboken lost 
57 residents in the WTC attack, the largest 
loss for any N e w Jersey commun i t y . 

The jury inc luded E m m a A m o s , Henry 
A r n o l d , A n n e But tenwieser , Ray Gast i l , 
Donald Genaro, Monica Ponce de Leon, and 
Trevor Smi th . 

Fur ther sou th a l o n g the Hudson River, 
Schwartz's New Jersey state 9/11 memor ia l 
w i l l be bui l t in L iberty State Park in Jersey 
City, d i rec t ly oppos i te l owe r Manha t tan . 
Schwartz , w i t h landscape archi tect Ken 
S m i t h , des igned a m e m o r i a l t i t led Empty 
SkyXo have t w o sta in less steel wa l l s , bo th 
30 feet tal l and 200 feet w ide, that f lank a 
16-foot-wide paved bluestone path pointed 
in the d i rec t ion of w h e r e the WTC towers 
had s tood . The names of the 710 N e w 
Jersey res idents w h o d ied at the W o r l d 
Trade Center, t he Pen tagon , and o n the 
p lanes that crashed on 9/11 w i l l be etched 
on the wa l l s . The path w i l l cut a swa th 
t h r o u g h a gen t l y s l op ing m o u n d tha t is 
s loped t owa rd the city, continued on page 2 

P U B L I C ART BRIGHTENS M^fi^. DU.piNG,-OL«MlfC 

W H I T E O U T 
Whi le t he bird's-eye v i e w o f the A thens Olympics w a s d o m i n a t e d by Sant iago Calatrava's 
s tad ium, on the street level visi tors were enchanted by a series of interactive art instal lat ions 
c o m m i s s i o n e d b y the c i ty of A thens . Of part icular note w a s White Noise White Light, a 
f ie ld of wh i te f iberopt ic st rands si ted at the base of the Acropo l is , designed by a team led by 
J.Meej in Yoon, an archi tecture professor at MIT and founder of Boston-based MY Stud io . 
Equipped w i t h infrared sensors, 400 chest-high end-emi t t ing stalks bent, lit, and whooshed 
at the provocat ionof cur ious v is i tors. "Each person w a d i n g t h r o u g h left a f ive-second trai l 
o f l ight and no ise, " said co l labora tor Eric Howeler. " I t w a s mag ica l . " D E B O R A H C R O S S B E R C 

NEW TENANTS KNOW WHAT THEY 
WANT, BUT DOES THE LMDC? 

F o r H i r e : W T Q j 
C u l t u r a l C e n t e r 
A r c h i t e c t s 
On Augus t 11 the Lower Manha t tan 
Deve lopmen t Corpo ra t i on (LMDC) held 
a conference to announce a Request for 
Proposals fo r "Architectural Services for 
the Wor ld Trade Center Cultural Program," 
w h i c h w i l l compr i se t w o bu i ld ings—a 
pe r fo rm ing arts complex to the nor th, and 
a museum complex to the south . The ten
ants, selected in June, w i l l be the Drawing 
Center, t he Joyce Theater In ternat ional 
Dance Center, the continued on page 2 
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C L A S S I F I E D S 
PROTEST 

PATRON TURNED COLUMBUS, 
INDIANA, INTO AN 
ARCHITECTURAL HOTBED 

J.IRWIN MILLER 
DIES AT 95 
J . InA'in Miller, the 
Indiana architecture 
patron who passed 
away August 16 after 
a reported "brief ill
ness," always under
stood the funda
mental relationship 
between architec
ture and community. 
In 1938, a f ew years 
after he returned 
home to Columbu, 
from college to help 
run his family's busi
ness, Cummins 
Engine, he visited 
Eliel Saannen at his 
Cranbrook School in 
Michigan. Miller's 

family was leading a 
search for someone 
to design a new 
church for their con
gregation; they had 
chosen Saarinen, but 
the architect declined. 
The young Miller 
continued on page 2 

NY STATE COUNCIL FOR THE ARTS 
ANNOUNCES 2 0 0 5 DESIGN GRANTS 

CASH FLOW 
Delayed by this year's record-breaking budget 
ho ld -up , theNew York State Counci l on the Axts 
Arch i tec ture, P lann ing and Design Program 
(APD) recently announced the recipients o f its 
2005 Independent Projects Grants, a imed at 
p r o m o t i n g excellence i n design i n the pub l ic 
realm. Seven teams o f New York res idents— 
H a r r y A l l e n , Alex deLooz and Corey Hoelker, 
Phyll is Ross, Julie Farris, M i k e Silver and 
Peng Chia , M a r y A n n Spencer, and Scott 
Ru f f—were awarded a total o f $69,750. 

The projects range f r o m continued on page 2 
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MURRAY F R A S E R / R I C H A R D I N G E R S O L L / 
J O E K E R R / L I A N E L E F A I V R E / J A M E S P E T O / 

LUIGI P R E S T I N E N 2 A P U G L I S I / K E S T E R R A T T E N B U R Y / 
D.GRAHAME S H A N E / P E T E R SLATIN / 
GWEN WRIGHT / ANDREW Y A N G / P E T E R Z E L L N E R 

PAOLA A N T O N E L L I / R A U L A. B A R R E N E C H E / 
M. CHRISTINE B O Y E R / P E T E R C O O K / 
WHITNEY COX / ODILE DECO / TOM HANRAHAN / 
SARAH H E R D A / C R A I G K O N Y K / J A Y N E M E R K E L / 
U S A NAFTOLIN / S IGNE N I E L S E N / 
HANS U L R I C H O B R I S T / J O A N OCKMAN / 
KYONG P A R K / A N N E R I E S E L B A C H / 
T E R E N C E R I L E Y / K E N S A Y L O R / MICHAEL SORKIN 
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W h i l e p r e p a r i n g t h i s issue 's f e a t u r e o n a r c h i t e c t u r a l e d u c a t i o n , m o r e 

t h a n o n e o f t h e e l e v e n d e a n s w e i n t e r v i e w e d c o m m e n t e d t h a t i t ' s a n 

e x c i t i n g t i m e f o r s c h o o l s r i g h t n o w . " A l l t h e s c h o o l s a re e v o l v i n g i n 

t h e i r o w n w a y , " s a i d M a r k W i g l e y , r e c e n t l y n a m e d d e a n at C o l u m b i a 

U n i v e r s i t y . " T h e r e a re i m p o r t a n t issues t o face a n d s c h o o l s a r e r i s i n g 

t o face t h e m . I t fee ls l i k e w e ' r e o n a t h r e s h o l d . " 

N e w Y o r k e n j o y s a n u n u s u a l l y h i g h c o n c e n t r a t i o n o f s c h o o l s o f f e r 

i n g a r c h i t e c t u r e d e g r e e s , a n d t h e r e ' s n o l a c k o f t a l e n t w h i c h t h e y c a n 

t a p i n t o f o r f a c u l t y , c r i t i c s , a n d l e c t u r e r s . T h o u g h t h e d e a n s m a y j o s 

t l e e a c h o t h e r o v e r h i r e s , t h e y ' r e c o n f i d e n t e n o u g h o f t h e i r p r o g r a m s ' 

u n i q u e i d e n t i t i e s t h a t t h e y d o n ' t s e e m o v e r t l y c o m p e t i t i v e . E a c h 

s c h o o l ' s d i s t i n c t i o n s a re a n o u t g r o w t h o f i ts p a r t i c u l a r c o n t e x t . F o r 

e x a m p l e , A n t h o n y V i d l e r sees C o o p e r U n i o n ' s U t o p i a n a s p i r a t i o n s 

a n d h i s s t u d e n t s ' " g r i t t y sense o f r e s p o n s i b i l i t y " as e x t e n s i o n s o f t h e 

s c h o o l ' s h i s t o r y o f e x p e r i m e n t a t i o n a n d i t s c o n t e x t i n N e w Y o r k . B y 

c o n t r a s t , P r i n c e t o n , l e d b y S t a n A l l e n , i s a s m a l l p r o f e s s i o n a l s c h o o l 

sea ted w i t h i n a l a r g e r h u m a n i t i e s c o n t e x t , w h i c h g i ves i t i ts i n t e l l e c 

t u a l c h a r a c t e r . Pe te r W h e e l w r i g h t , c h a i r o f t h e D e p a r t m e n t o f 

A r c h i t e c t u r e , I n t e r i o r D e s i g n , a n d L i g h t i n g at P a r s o n s w h e r e P a u l 

G o l d b e r g e r r e c e n t l y b e c a m e d e a n , a t t r i b u t e s h i s d e p a r t m e n t ' s a g i l i t y 

a n d i r r e v e r e n c e t o t h e h a n d s - o n , n o n - d o c t r i n a i r e n a t u r e o f t h e l a r g 

e r s c h o o l o f w h i c h i t is p a r t — a n d t h e f a c t t h a t i t ' s " n o t e n c u m b e r e d 

b y t h e i n s t i t u t i o n a l m a n t l e o f a u n i v e r s i t y . " 

W h a t e v e r o n e ' s p e d a g o g i c a l p o s i t i o n , t h e d i s t i n c t i o n s a m o n g t h e 

s c h o o l s c a n o n l y be h e a l t h y f o r t h e p r o f e s s i o n . A l a n B a l f o u r , d e a n o f 

R e n s s e l a e r P o l y t e c h n i c I n s t i t u t e , a r g u e d , " S c h o o l s m u s t b e i n c r e a s 

i n g l y d i f f e r e n t b e c a u s e a r c h i t e c t u r a l p r o d u c t s a re l o o k i n g so m u c h 

t h e s a m e a n d t h e r e a re so m a n y m o r e issues t h a t m u s t be d e a l t w i t h . " 

T h e W T C r e b u i l d i n g e f f o r t h a s o n l y m a g n i f i e d t h e m u l t i p l i c i t y o f 

i ssues t h a t d e m a n d a r c h i t e c t s ' a t t e n t i o n . A s G r a h a m e S h a n e n o t e s i n 

o u r P r o t e s t c o l u m n ( p a g e 1 6 ) , t h e m y r i a d c o n f l i c t i n g i n t e r e s t s a n d 

p l a n s b e h i n d t h e s i te 's r e c o n s t r u c t i o n a d d u p s l o p p i l y — d e s p i t e t h e 

a v a i l a b i l i t y o f t i m e , m o n e y , a n d i n t e l l i g e n c e . 

I t w a s h e a r t e n i n g t o h e a r so m a n y o f t h e d e a n s i n o u r f e a t u r e s t o r y 

e m p h a s i z e t h e n e e d f o r a r c h i t e c t u r a l e d u c a t i o n t o c o n n e c t i ts f u t u r e 

p r a c t i t i o n e r s t o o t h e r d i s c i p l i n e s a n d t h e rest o f t h e w o r l d . W e 

d e t e c t e d a s o c i a l i s t i c t w i n g e — r e f l e c t i v e , p e r h a p s , o f a d e s i r e t o l eave 

b e h i n d t h e n a r c i s s i s m a n d i s o l a t i o n i s m t h a t has c h a r a c t e r i z e d t h e 

f i e l d m o r e r e c e n t l y . T h e s c h o o l s a re c h a n g i n g , j u s t as t h e f i g u r e o f t h e 

a r c h i t e c t is. W h o a re t hey? W h a t c a n t h e y d o ? A l o t m o r e t h a n t h e y 

h a v e b e e n , t hese e d u c a t o r s s e e m t o b e s a y i n g . 

WILLIAM MENKING AND C A T H Y LANG HO 

continued from front page wanted a chance 
to change his mind. 

" He sat around the octagonal table in 
Saarinen's house." said Wil l Miller, Irwin 
Miller's son, who lives in Columbus and directs 
Irwin Financial, a local bank. "He pitched the 
idea that the congregation was commit ted 
to a rich inner spiritual life and a simple exter
nal life, and that set of values appealed 
enough to Saarinen for him to change mind." 

This understanding of architecture and 
communi ty inspired Miller, to establish 
a program soon after W W II to help local 
public projects hire high-quality architects. 
Columbus soon became a who 's -who of 
modern architecture: Both Saarinens, Cesar 
Pelli. I.M.Pei, Robert Venturi, and Robert 
Stern have ail built there. As a trustee for the 
Museum of Modem Art, Miller was a tireless 
advocate of architecture as an art fo rm. 
And he sat on the first judges panel for the 
Pritzker Prize, in 1979. 

Miller's legacy lives on in his son Will, who sits 
on the board of the Cummins Foundation and 
is a trustee for the National Building Museum. 
C L A Y R I S E N 

9/11 MEMORIALS TAKE SHAPE IN NJ 
continued from front page S imple in plan 
and mass ing , the beauty o f Empty Sky 
is h o w It focuses a t ten t ion t o w a r d lower 
Manha t tan . The m e m o r i a l is no t just the 
s t ruc tu re bu t a me lancho l y v i e w of t h e 
d o w n t o w n skyl ine. 

Schwar tz , w h o w a s a partner w i t h 
Rafael V iho ly in the THINK team that was 
a f ina l is t for the WTC mas te rp lan , w a s 
selected f r o m a poo l of 320 N e w Jersey 
c o m p e t i t i o n entr ies. Ju ro rs we re Stan 
A l len , M i k y o u n g K i m , Nikk i S tern , Tom 
Finkelpear l , Penny Balkin Back, Ric Bel l , 
Eiyn Z i m m e r m a n , and Frank Gallagher. 

N o t i m e f r a m e has been set f o r t he 
comple t ion of e i ther memor i a l . 
J O H N E . C Z A R N E C K I 

FLOW continued from front page 
Silver and Chia's Automason Ver. l.O, a 
compute r p rogram for creating intr icate 
patterns i n load-bear ing ma.sonry, to Julie 
Farris' Temporary Landscape, a ru ra l terrain 
created by video pro ject ions on empty lots. 

According to APD's director and founder 
Anne Van Ingen, New York is the only state 
i n wh ich a government- funded arts councU 
gives grants to architecture and design p ro 
fessionals. Van Ingen claims that , though 
the p r o g r a m has been a r o u n d since 1986, 
many architects don' t know it exists."Artists 
in other fields operate under the assumption 
that there's g ran t m o n e y avai lable, b u t 
in design that's not a par t o f s tandard 
thinking,"said Van Ingen. A P D funds about 
20 percent o f its appl icant poo l , wh ich th is 
year was d o w n to 30 from last year's 72. 
"Numbers o f appl icat ions to A P D tend to 
track opposi te to the economy," said Van 
Ingen. "My hopef i i l reasoning is that people 
are going back to w o r L " oc 

continued from front page S ignature 
Theater Center, and the In ternat iona l 
F reedom Center. The RFP requested that 
Interested architects subm i t a proposa l 
de ta i l ing bo th the i r qual i f icat ions and a 
rough idea of h o w they w o u l d u l t imate ly 
tackle the des ign. Dur ing the meet ing at 
t he LMDC of f ices, p lanners, deve lopers , 
and representat ives f r o m each tenant 
organ iza t ion ou t l i ned the plans to a gath
er ing of architects and Interested part ies. 

The compara t i ve l y f o r th r i gh t nature 
of th is RFP comes In contrast to the tenor 
o f t he redeve lopmen t process t o date. 
Daniel Libeskind's c rowd-p leas ing master 
p lan , w h i c h inc luded a fa i r ly deve loped 
concep t f o r t he F reedom T o w e r w a s 
qu ick ly shun ted aside in favo r of the 
vis ion of developer and lease-holder Larry 
Si lverste ln 's go - to co rpo ra te archi tects 
S O M , w h o des igned 7 W o r l d Trade 
Center. Memor ia l designer Michael A rad 
w a s chosen In a pub l ic process, bu t it w a s 
one that w a s ul t imately overshadowed by 
the general d i sappo in tmen t the pub l ic 
expressed w i t h all the f ina l is t schemes. 

Perhaps It Is th is new openness that 
is g i v i ng hope t o archi tects w h o had 
prev ious ly avo ided ge t t ing Invo lved In 
the redeve lopment . A m o n g the f i r m s 
that sent representat ives to the mee t i ng 
w e r e M i a m i - b a s e d Arqu i tec ton ica (of t he 
kitschy-surfer West in Hotel on 42"" Street), 
Rem Koo lhaas (who had ear l ier boy
cot ted the Innovat ive Design Study In a 
calculated pol i t ical m o v e , after losing the 
first p lanning RFP), and Santiago CaJatrava 
(whose PATH stat ion w i l l s i t t o the east of 
the cultural plaza). Daniel LIbeskind was 
conspicuously absent f r o m the meet ing. 

Dur ing the i r presentat ions, representa
t ives f r o m the four cu l tura l Inst i tu t ions 
spoke abou t the i r unders tand ing of the 
charged nature of the si te, and the i r Ideas 
fo r w h a t shou ld replace Its empt iness . 
Daniel T Ishman, w h o s e cons t ruc t ion 
c o m p a n y is cu r ren t l y bu i l d ing 7 W o r l d 
Trade and Is s lated to bu i ld the Freedom 
Tower, spoke "no t as a bu i l de r " but as 
a board m e m b e r of the In ternat ional 
F reedom Center. He descr ibed the Ideal 
cu l tura l space as one that is not " N e w 
York-centr ic , or even U.S.-centr ic" but 
more broad in scope. Peter Kunhardt , also 
represent ing the IFC, spoke of his a m b i 
t i on for the pro ject to be "above pol i t ics , " 
and for the center to inc lude " f r e e d o m 
stor ies f r o m a round the w o r l d . " And rea 
W o o d n e r of the Draw ing Center spoke 
of her organ izat ion 's desire fo r a space 
that is at once a " m o n u m e n t to a nat ional 
t ragedy" and a "center of ant i -gravi ty . . . 
in wh ich the architect 's role cannot be 
overs ta ted. " 

A n d wh i le the tenants seemed to have a 
clear Idea of w h a t they wan ted , the LMDC 
hasn' t nai led every th ing d o w n . The con
tract awarded at the end of the request for 
proposals w o u l d be " fo r schematic design 
only," g iv ing the LMDC an open w i n d o w 
to br ing In someone new at any point . In 
other wo rds . It's business as usual . 
EVA H A C B E R G 
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We shudder to think what could have happened at a recent photo shoot for 
Vanity Fair's November issue, where photographer Robert Polidori was talking 
a Ground Zero group portrait of Governor George Pataki, developer Larry 
Silverstein, his architects David Childs and T. J . Gottesdiener of SOM, and their 
archrivals Daniel and Nina Libeskind. Seeing as how they've collectively shown 
more mutual animosity and self-serving hubris than a throng of unmedicated 
stage moms-not to mention the Libeskinds' pending lawsuit against Silverstein 
for a $843,750 in allegedly unpaid fees-nervous onlookers braced for a catfight 
worthy of a horde of, well, developers, star architects, and politicians. (Add the 
shoot's location on the 26'" floor of 7 World Trade Center, which is still under 
construction and open to the air, and there was the potential for a horrible 
"accident." "Everyone was afraid someone would get 'pushed,'" half-jokes one 
sweaty-palmed witness, "and not just out of the picture frame.") Luckily, we're 
told the bilious bunch behaved for the camera-proving once again that nothing 
brings these people together like a good photo op. 

BIENNALE HONOR ROLL 
It's nice when people help each other out. Take the American pavilion at the 
Venice Architecture Biennale, which opens this weekend. Earlier this spring, with 
almost no funding, no exhibition, and no organizer to put one together, things 
weren't looking good. But in April, at the State Department's reguest, 
Architectural Records editors saved the day and, with their donated time and 
in a short five months, they got together six firms-including locally based 
Kolatan/MacDonald, Reiser + Umemoto, and Lewis.Tsurumaki.Lewis-who'l l 
be presenting conceptual proposals in the pavilion for building archetypes like 
parking garages and stadiums. But what truly touches us are the other firms who 
donated $5 ,000 to $10,000 each to help fund the project and support their 
younger peers. So, great big gold stars go to: Beyer Blinder Belle, Fox & Fowie, 
Gensler, Kaplan McLaughlin Diaz, Kohn Pedersen Fox, Murphy/Jahn, N B B J , 
Pei Cobb Freed, Cesar Pelli, and Perkins Eastman, as well as Miami developer 
Craig Robbins (who's giving substantially more) and Chicago philanthropist 
Leah Zeil Wanger. 

iGME 
We actually feel a certain fondness for Robert A. M. Stern. But apparently he 
doesn't think much of some of our colleagues. This summer, as the A/VTwas 
switching architecture critics, our snoops overheard someone asking the his-
toricizing-er, "sense of place"-making-architect, former Disney board member 
and Yale dean if any of his students were interested in pursuing criticism. 
"Crit icism? What a lowly profession," we're told Stern sniffed with Howard 
Roarkian conviction. "My students want to build!" Through his rep. Stern tells 
us he doesn't recall saying anything of the sort. 

FRANKIE GOES TO SPRINGFIELD. ., 
These days, when he's not hanging out with Brad Pitt or posing for American 
Express ads (give the guy a break; he deserves a little fun now and then), Frank 
Gehry might be practicing to sound more like, well, Frank Gehry We hear the 
architect is set to make a cameo appearance, as himself, on an episode of The 
Simpsons this upcoming season. While Gehry's rep could not provide specifics, 
we understand that, despite that institution's interest in the location (as well as 
everywhere else), Gehry will not be designing a Guggenheim for Springfield. 

L E T S L I P : A C H E N C A A R C H P A P E R . C O M 

NY STATE BUDGET E L I M I N A T E S BROWNFIELD CLEANUP TAX 

B E T T E R LATE THAN N E V E R 
O n August 12, New York legislators passed the state's most overdue budget ever, re l inquishing 
a $101.6 b i l l i on behemoth to Governor George E. Pataki that increased spending and rejected 
Pataki s proposed healthcare and welfare reforms. The budget overspends by $669 m i l l i o n 
for the 2004 to 2005 fiscal year, and creates a $6.3 b i l l i on short fa l l for the fo l l ow ing year. One 
welcome add i t i on approved by the legislature was Pataki's proposal to do away w i t h a 
number o f puni t ive fees imposed on brownf ie ld site clean-ups under the 2003 Brownf ie ld Act. 
O i r i c s o f the fees argued that they needlessly impeded clean-up efforts. T l ie budget also 
incorporated a total o f $57 m i l l i o n in addi t ional funds for affordable housing programs, 
inc lud ing $20 m i l l i o n for the Af fordable Hous ing Corpo ra t i on , $20 m i l l i on for the Hous ing 
Trust Fund, and $7.5 m i l l i o n for Homes for W o r k i n g Famil ies. 

Pataki vetoed $235 m i l l i o n o f spending and $ 1.6 b i l l i on in bo r row ing f r o m the legislature's 
budget o n August 20, arguing that the budget "spends too much and reforms too little." The 
legislature now has the chance to override the governor's vetoes i f i t achieves a three-quarters 
ma jo r i t y i n bo th t l ie house and the senate by December 31 . 
DEBORAH G R O S S B E R G 

S H I G E R U BAN PLANTS TEMPORARY STUDIO ON POMPIDOU ROOF 

POMPID 
PENTHOUSE 

Temporality has been one of 
the hallmarks of Shigeru Ban's 
work. His use of cardboard 
and prefabricated elements as 
primary structural components 
(for example, his Furniture 
House projects are shaped by 
prefab storage cabinets) tease 
notions of permanence and 
durability. 

In a new project that has 
been largely under the radar. 
Ban demonstrates his creativi
ty wi th light construction in an 
entirely new context. Ban has 

designed a temporary struc
ture for his own off ice to be 
built in the sixth-floor terrace of 
the Centre Georges 
Pompidou. After winning the 
competit ion to design the new 
Pompidou in Metz, France, 
Ban successfully negotiated 
wi th his clients to build a field 
office in Paris. 
His temporary office design 
exhibits a curious kinship with 
the Renzo Piano and Richard 
Rogers original. The structure 
is a 33-meter-long paper tube 

tunnel that attaches to and 
expands the infrastructural 
morphology of its host struc
ture. In turning the mechanistic 
open frame of Pompidou into 
the site for his small 140-square-
foot office. Ban does what he 
does best—convert a seeming
ly obvious strategy into an 
instance of poetic engineering. 

The structure is currently 
being built by Ban's students 
from Japan and France and will 
be completed early this month, 
MURALIRAMASWAMI 
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SPRAWLING AND INDISTINCT, LONG ISLAND CITY GETS A NEW GRAPHIC IDENTITY 

H o w is L o n g Is land C i t y these 
days? I f you ask N ina 
Rappaport , a scholor and fel low 
o f the Design Trust fo r Publ ic 
Space, she w i l l tel l you that the 
c i ty is L o n g — " L o n g Is City," 
that is. Like SoHo and D U M B O 
before, Rappaport , a long w i t h 
o ther fel lows, graphic designer 
Dav id Re in fu r t , and architect 
Co l i n Cathcar t , is t r y i n g to 
capture a latent qua l i ty o f L o n g 
Island C i t y — w i t h its disparate 
u rban geographies and my r i ad 
top- t ie r art i ns t i t u t i ons—and 
dist i l l i t in to a name and idea 
that is easily digestible, v isual ly 
cohesive, and catchy to visitors. 

Part o f the Design Trust for 
Publ ic Space's L o n g Is land C i ty 
Cu l tu ra l Ini t iat ives and coordi
nated w i t h the Long Island C i ty 
Cu l tu ra l A l l iance ( L I C C A ) , the 
b rand ing in i t ia t ive, " L o n g Is 
City," at tempts to reinforce the 
collective ident i t ies o f the cu l 
tura l ins t i tu t ions that make up 
the al l iance to create a larger 
sense o f place. The all iance 
includes the Sculpture Center, 
Amer i can M u s e u m o f the 
M o v i n g Image, Isamu N o g u c h i 
M u s e u m , Fisher Landau 
Center fo r A r t , M u s e u m for 

A f r i can A r t , Socrates Sculpture 
Park, Thal ia Spanish Theatre, as 
wel l as M o M A QNS and PS. I . 

In the course o f their research, 
the fellows f o u n d that the inst i 
tu t ions were too far apar t—and 
the geography o f L o n g Is land 
C i t y no t easily nav igab le—for 
v is i tors to t h i n k o f the area as 
an art d is t r ic t , n o t to m e n t i o n 
using i t as one. 

Instead o f investing their 
energies o n designing way f ind -
ing systems or pu t t i ng signs and 
maps a r o u n d t o w n , the team 
instead decided on an approach 
that capital ized o n the city's 
un ique character. " L o n g Is land 
C i ty is one subway r ide away 
f r o m Manha t tan , " said 
Deborah M a r t o n , the Design 
Trust 's d i rector . " I t has inc red
ible v iews, cool bu i ld ings w i t h 
a m i x o f styles and incred ib le 
histor ic signs." 

The moniker , based o n the 
abbrev iat ion already in use o n 
h ighway and bus signs as wel l 
as the post of f ice, can be found 
th is fal l o n b i l lboards and 
subway-ent rance marquees as 
a d o n a t i o n by Clear Channe l . 
Acco rd ing to Re in fu r t , th is 
" f o u n d i d e n t i t y " a l lowed the 

Design Trust fellows developed a graphic identity system to appear on 
billboards throughout Long Island City, as envisioned above. 

g roup to "d raw o n th ings that 
were already there." I n add i t ion 
to pos i t ing Long Island C i ty as 
an art d istr ict , the team wanted 
a so lu t ion that w o u l d resonate 
w i t h the place, w h i c h is s t i l l 
fa ir ly industr ia l . The i r solut ion 
makes p r o m i n e n t use o f its 
abundant bi l lboards and signs. 

Rappaport , Reinfur t , and 
Cathcar t decided that these 
visual indicators w o u l d be bo th 
consistent w i t h a g r i t t y context 
and effective i n he lp ing people 
k n o w where they are. Re in fu r t , 
o f O R G , a graphic design firm, 
created var ious logos that v isu
al ly echoed those f o u n d o n 
h ighway signs. One fon t t reat

men t o f the new " L o n g Is C i t y " 
b rand resembles the Pepsi-Cola 
sign that overlooks the East River. 

"I t 's no t easy to find your way 
around," said Rappapor t "You've 
got eight or ten arts inst i tut ions, 
and they've t r ied loops and 
shutde buses and n o t h i n g has 
really worked. " 

Even though the expression 
" L o n g Is C i t y " seems strange at 
first, so d i d D U M B O , reminds 
Rappapor t . " I t 's a k i n d o f 
declarative statement," she said, 
n o t i n g that i t emphasizes the 
town's sprawl ing , hor i zon ta l 
nature. " I t answers the quest ion 
o f w h o we are." 
ANDREW YANG 

Even though the 
expression "Long Is City" 
seems strange at first, 
SO did DUMBO. 

SYRACUSE U N I V E R S I T Y LAUNCHES 
ARTS JOURNALISM PROGRAM 

C r i t i c a l 
C u r r i c u l a 
With public interest in archi tecture skyrocket ing 
and magazines and newspapers are beef ing up 
des ign coverage, Syracuse Univers i ty 's launch 
of a new masters p rog ram In arts j ou rna l i sm Is 
t imely . The Go ld r i ng Ar ts J o u r n a l i s m Prog ram 
(GAJP), a one-year, 36-credl t p r o g r a m w i t h a 
tu i t ion of $31,392, w i l l be the f irst p r o g r a m of its 
kind offered at an accredited journa l ism schoo l— 
the 8 .1 . N e w h o u s e Schoo l of Publ ic 
C o m m u n i c a t i o n s . Accord ing to Johanna Keller, 
Goldr ing 's director, "There are a lot of m i d -
career j ou rna l i sm e n h a n c e m e n t p rog rams , 
like t he Nat iona l Ar ts J o u r n a l i s m Prog ram at 
C o l u m b i a , but there 's no th i ng avai lab le at t he 
ent ry level ." 

The p rogram developed out of a $1 mi l l ion gift 
to Syracuse f r o m Lola Goldr ing , a pat ron of the 
f ine arts w i th a desire to see more wel l - t rained 
young art crit ics. "Few t ra ined journal is ts wr i te 
abou t archi tecture and des ign In th is coun t ry , " 
said Mark Robb ins , the un ivers i ty 's new ly 
appo in ted archi tecture dean. "That 's a p r o b l e m 
because j ou rna l i sm Is an Impor tan t l iaison 
between architects and the pub l ic . " 

GAJP wi l l of fer special ized cur r i cu lum in f ive 
categor ies: archi tecture, f i l m , f ine arts, theater, 
and music. Each discip l ine wi l l be advised by a 
facul ty member f r o m the cor respond ing gradu
ate school at Syracuse. 

Kel ler expects s tuden ts to c o m e f r o m a 
w i d e var ie ty of backgrounds . Ten students w i l l 
be accepted in the f irst year of the p r o g r a m , and 
the n u m b e r w i l l g r o w to 20 over the next four 
years. To meet the i r d iverse needs, the pro
g ram 's facu l ty w i l l ta i lor ind iv idua l curr icula fo r 
each student to accompany their core courses. 

Mark Linder, Goldr ing's archi tecture subject 
adviser, sees the p rog ram as essent ia l to the 
f ie ld . " M o s t architects wou ldn ' t consider wr i t i ng 
for a newspaper because we wou ldn ' t know what 
to do , " said Linder. "That means there's a big gap 
between academic discourse and the way th ings 
get covered in magaz ines and newspapers . " 
Linder cited the press coverage at Ground Zero 
as an example . "It 's been most ly about f inances, 
pol i t ics, and the in t r igue of the Libeskind-Chl lds 
d r a m a . There's been remarkab ly l itt le w r i t t en 
about what 's go ing on f rom an architectural point 
of v iew, even t h o u g h the pub l ic is h u n g r y fo r 
a real cr i t ical assessment . " W h e n the GAJP's 
f i rst graduates venture into the f ie ld, they wi l l no 
doubt still be able to add to the WTC debate. DG 
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PUMPS AND 
CIRCUMSTANCE 
In the heart of London 's 
Hyde Park, a new shr ine to 
a quas l -d iv in i ty—the Diana, 
Princess of Wales Memor ia l— 
was unvei led on Ju ly 6 w i th 
great fanfare on ly t o close 
again after a mere t w o 
weeks of g lory. Much hype 
w a s f o l l o w e d by m u c h 
hu f f i ng and talk of leaves, 
pumps , m u d baths, and pub
lic injury. Unnerv ing ly , the 
founta in seemed to reflect 
the errat ic behavior of the 
late Princess m o r e u n c o m 
fo r tab ly t han the des igners 
cou ld have In tended. The 
f oun ta in immed ia te l y 
at t racted t h o u s a n d s of 
w o r s h i p p e r s of al l ages 
w h o came, s t r i pped , pad
d led, and in a few cases, fel l 
and we re hospi ta l ized. (A 
hal f -dozen f i rs t -a id- t ra ined 
Royal Parks staff are n o w on 
pe rmanen t standby.) 

In a publ ic response not 
d iss imi la r to the ex t raord i 
nary fest f o l l o w i n g Diana's 
death seven years ago, 
ch i ld ren and the i r parents 
came to dangle the i r feet in 
the c i rcular channel as if 
pe r f o rm ing some c leansing 
r i tua l , ca l l ing t o m i n d the 
ba th ing ghat at Varanasi 
w h e r e devou t H indus t e a m 
in t he t h o u s a n d s d o w n 
s tone steps to the River 
Ganges. Except here, we ' re 
ta lk ing about a m o n u m e n t 
to a deeply t roub led w o m a n . 
W h y her m e m o r y shou ld 
p r o m p t such m a w k i s h dis
plays of communa l celebrity-
worsh ip remains a mystery. 

The Royal Parks began 
open ing por t ions of the 
memor ia l in August , t hough 
access is now str ict ly con
t ro l led . H o w th is w i l l pan 
out , on ly t i m e w i l l te l l . But 
let us not mock th is 
latest examp le of qu ixo t i c 
Bri t ish design. (Hey, Foster's 
M i l l enn ium Bridge w o b b l e d 
before It t r iumphed. ) There 
Is every reason to suppose 
the Diana memor ia l may yet 
mer i t mo re than a mere 15 
minu tes of fame. 

The w o r k of the London 
of f ice of landscape des ign 
f i r m Gustafson Porter, the 
m o n u m e n t takes the f o r m of 
an e legant e l l ip t ical r ing 
of grani te snaking over the 
undu la t ing g round leading 
d o w n to Serpent ine Lake. 
W i t h i n the r ing , wa te r 
f l o w s In t w o d i rec t ions at a 
rate of 100 litres per second. 

T ime to ' fess up: Neil 
Porter, Gustafson's partner, 
is a f r iend of mine. I recall 
chat t ing in his k i tchen 
s o m e t w o years back as he 
p u t t h e f in ish ing touches on 
the f irst clay mode l . The in i 
t ia l concept has surv ived 
the r igors of commi t t ees 
and p lann ing mee t ings 
remarkab ly we l l . 

Key to the design Is the 
computer -a ided techniques 
that create a mesmer iz ing 
repertoire of watery surfaces 
con ta ined by the gran i te 
r ing . Barron Gould-Texxus, 
a Brit ish company specializ
ing in the design of tex tured 
sur faces, mode led 230 

square meters of un ique 
surface effects in 3D, result
ing in a set of c o m p l e x 
d r a w i n g s that accurate ly 
descr ibed the precise shape 
and surface texture of each 
stone in the memor i a l . 

I 'm not sure w h e t h e r 
Diana w o u l d have been 
hor r i f i ed or a m u s e d that 
her m o n u m e n t shou ld 
have been cut w i t h such 
exact i tude f r o m the gran i te 
quarr ies of the Duchy of 
Cornwa l l , the estate of her 
ex -husband . Wh i l e t he 
s c h e m e — t h r o u g h the var i 
ety of aqueous textures— 
uncanni ly conjures Diana's 
wh ims i ca l spir i t , there is 
a s t rong fee l ing of con ta in 
ment , all t oo appropr ia te 
g iven the s t i f l ing c laust ro
phob ia she exper ienced 
wi th in the royal powerhouse. 

Wha t is str ik ing about the 
memor ia l Is the clear empa
thy on the part of the design
ers for their subject matter. 
It's a qual i ty that surely con
t r ibuted to their recent w in 
of the internat ional compe
t i t i on to des ign the Garden 
of Forg iveness In Beirut , 
the Hadiqat as-SamSh. 
W i t h the goal of c reat ing 
a ca lm e n v i r o n m e n t that 
reflects an emergent sense 
of civic pr ide, the des ign 
d isp lays a deep respect for 
the archaeological t reas
ures on the si te. The garden 
w i l l beg in cons t ruc t ion at 
the end of th is year and is 
due fo r c o m p l e t i o n in 2007. 

R O B E R T TORDAY 
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PRINCETON UNIU 
E R S I T V SCHOOL 
OF A R C H I T E C T U 
RE OPEN HOUSE 8 
NOUEMBER 2 0 0 4 
VOU A R E C O R D I A L L V I N U I T E D TO A T T E N D AN OPEN H O U S E 
ON MONDAY. NOUEMBER B. 2 Q 0 4 , FROM 1 0 : 0 0 AM TO 5:0Q 
PM IN THE A R C H I T E C T U R E B U I L D I N G AT P R I N C E T O N UNIU 
E R S I T V TO M E E T T H E F A C U L T Y AND L E A R N MORE A B O U T 
OUR P R O G R A M S IN A R C H I T E C T U R E . THE OPEN HOUSE WILL 
BE F O L L O W E D A T 6 : Q 0 PM BV A P U B L I C L E C T U R E BV P A U L 
L E W I S , D I R E C T O R OF G R A D U A T E S T U D I E S , M .ARCH. P R O G 
RAMS AT THE SOA AND P R I N C I P A L OF THE NEW V O R K - B A S 
ED A R C H I T E C T U R A L F I R M OF L E W I S . T S U R U M A K I . L E W I S 
C L T L ] . P L E A S E C H E C K T H E S C H O O L ' S W E B S I T E AT WWW. 
P R I N C E T O N . E D U / ~ S O A FOR A C O M P L E T E S C H E D U L E OF THE 
DAV S E U E N T S . I F V O U ARE PLANNING TO A T T E N D , P L E A S E 
R E G I S T E R AT W W W . P R I N C E T O N . E D U / - S O A / O H / F O R M . H T M L 
OR T E L E P H O N E 6 0 9 2 5 8 3 6 4 1 . 

w w w . m o d e r n l c a . n e t 
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PENSION FUND AIMED AT PROVIDING 
SECURITY FOR ARTISTS 

Ar t Futures 
It may be cold comfor t , 
bu t there 's a lways one 
g roup that wi l l earn less 
m o n e y than archi tects: 
art ists. 

Cou ld that change? 
Wi th the con tempo ra r y 
market soar ing , a part
nership of entrepreneurs 
has launched a f u n d t o 
p rov ide re t i rement 
income fo r art ists, using 
their art as equity. 

The Ar t is t Pension 
Trust is a c losed invest
men t f u n d , in to w h i c h 
art ists w i l l dona te t w o 
pa in t ings a year f o r 20 
years. Af ter a per iod of 
at least 20 years, the 
w o r k s w i l l be so ld , and 
revenues w i l l be shared 
by th ree par t ies: the 
creator o f the w o r k s 
so ld , the other art ists in 
the f u n d , and the fund 's 
investors. 

The pro jec t began 
w i th an idea f rom David 
Ross, its president, w h o 
w a s f o rmer l y d i rector 
of the Whi tney M u s e u m 

of Amer i can Ar t and the 
San Francisco M u s e u m 
of M o d e r n Ar t . Ross 
no ted tha t art invest
men t funds had existed 
before, "bu t never to 
benef i t art ists." 

Not all ar t is ts w i l l 
make out, however. 
Plenty, as always, wi l l be 
left to t read water . Each 
t rus t (organized by city) 
w i l l have a l imi t o f 250 
par t ic ipants chosen by 
a board of dealers and 
adv isors . Ross and 
c o m p a n y are concen
t ra t ing on young talent, 
somet imes fresh ou t of 
art schoo l . "We are 
look ing for susta inable 
ta len t that w i l l go fo r th 
in the art w o r l d and be 
recognized by e n o u g h 
co l lec tors t o resul t in 
appreciable values," said 
Pamela Auchinc loss, a 
former dealer who directs 
the N e w York t rust . 

"You cou ld th ink of it 
as a f a r m s y s t e m , " 
Ross said, bu t one that 

doesn ' t inc lude arch i 
tects, at least not yet. 
" I guess they could g ive 
us archi tectura l d raw
ings, bu t w e haven ' t 
asked any to participate." 

Skept ics d o u b t the 
last ing appeal of such 
a quant i ty of con tempo
rary art and any manag
er's abi l i ty to susta in it. 
S o m e dealers s imp ly 
don ' t wan t artists w h o m 
they represent to part 
w i t h t w o works per 
year—a big chunk for 
those w h o w o r k s lowly. 

"These art ists w o u l d 
n't be do ing it un less 
there w a s a need , " said 
Lea Freid, o f Lombard 
Freid Fine Ar t in Chelsea. 
The 50 w h o ' v e already 
s igned up in New York 
inc lude A d a m 
Pend le ton , Keh inde 
Wi ley , and Zak S m i t h , 
and lots of other names 
you ' ve never heard. 

Besides accumulat ing 
va lue fo r art ists lucky 
e n o u g h to be selected, 
t he f u n d can bu i ld 
recogni t ion, the crucial 
cur rency in t he med ia -
d r i ven market . As a 
repos i to ry of w o r k by 
art ists w i t h an ex is t ing 
marke t (or w i t h the 

p rom ise of one) , the 
f und counts on its even
tua l cachet as a lender 
to the g r o w i n g n u m b e r 
of Kunsthalle-sty\e con
t e m p o r a r y art centers 
a round the w o r l d . 

Hold ing any business 
toge ther fo r f ive, let 
a lone 20, years is a m b i 
t ious e n o u g h . Bet t ing 
on pedd l ing what 's hot 
in today's art market 20 
years f r o m n o w is even 
more of a reach. Yet the 
art ists and investors 
seem t o like the sales 
p i tch. Chapters of the 
Ar t is t Pension Trust are 
be ing f o r m e d in Los 
Ange les , London , and 
Berl in, DAVID D'ARCY 

Kehinde Wiley's 
Passing/Posing (2003) 

SMALL FIRMS FORM ALTERNATIVE ARCHITECTURE SOFTBALL 
LEAGUE; SEEKS MORE TEAMS 

A L E A G U E O F 
T H E I R O W N 
It w a s supposed to be a classic 
match -up : archi tects versus eng i 
neers. On a recent rainy Friday night, 
archi tects f r o m SHoP and Buro 
Happo ld , w h o had hoped to be 
play ing softbal l in Lower Manhat tan, 
w e r e instead hav ing beers at a 
n e i g h b o r h o o d bar. There w a s 
s o m e t rash- ta lk f r o m the 
wea the r - t hwa r t ed p layers : SHoP, 
sa id M a t t h e w Napo l i tan of Buro 
H a p p o l d , escaped cer ta in defeat: 
"They ' re the luckiest architects I've 
seen th is side of the Miss iss ipp i . " 

Wh i l e f ie rce ly compe t i t i ve , th is 
arch i tec tura l so f tba l l " n o n - l e a g u e " 
is qu i te i n f o r m a l , and w a s s tar ted 
by Rogers Marve l Arch i tec ts as an 
a l ternat ive t o S.L.A.M., the better-
k n o w n N e w York City arch i tec ts ' 
league. So far, SHoP Steven Hol l 
Arch i tec ts , and Tod Wi l l iams Billie 
Tsien have been p lay ing . By con
trast , S.L.A.M. is made up of larger 
f i rms such as Gensler and Perkins 
Eastman (or several f i r m s f o r m i n g 
one t e a m , such as Davis Brody 
Bond/Ronnet te R i ley /Reso lu t ion 
for Arch i tec tu re) . 

"S .L .A .M . is abou t t he b ig corpo

rate of f ices and w a s f o u n d e d 
du r i ng pos tmode rn i sm 's heyday, 
as ev idenced by the name (Sof tbal l 
League Apres M o d e r n e ) , " said 
SHoP's Gregg Pasquarel l i . "We ' re 
just abou t hav ing a g o o d t i m e . " 
A n d c rush ing the i r o p p o n e n t s ; 
SHoP w e n t on to beat Buro 
Happo ld a week later. 

Archi tects and sof tbal l in N e w 
York have had a rich h istory: Peter 
E i senman 's team had famous ly 
long w i n n i n g runs, wh i le Riley 
recounts that she managed to b r ing 
on Phi l ip J o h n s o n in 1982 by 
"ag ree ing to play in f ron t of t he 
Glass House. " S.L.A.M. plays in 
Central Park and accepts new 
teams, t h o u g h they mus t b r ing a 
f ie ld w i t h t h e m . SHoP et a l . play 
closer t o the i r of f ices d o w n t o w n . 

Pasquarel l i is look ing fo r m o r e 
teams t o play. "I t 's a great w a y f o r 
everyone in t he of f ice to come 
together," he said. " A n d obv ious ly 
t he m o s t i m p o r t a n t par t is beer on 
the par tners a f te rwards . " 
Interested f i r m s shou ld contact 
J o h n Mal l ie at SHoP: 212-889-9005, 

ext. 216. S A R A MOSS 

lBuH 
oston 

November 16-18 

Seaport World Trade 

Center 

The convention and 

tradeshow for design, 

building and management 

professionals. 

800-544-1898 
www.buildboston.com 

Earn your continuing edu
cation and AIA/CES 
Learning Units (LUs) 

- / / F R E E admission to the 
exhibit hall and 
workshop discounts if you 
register by October 22. 

Sponsored by: 

The Boston Society of Architects/AIA 

AIA New York Chapter 

McGraw-Hill Construction 

Furniture for the office, classroom, l ibrary, showroom and home. 
Designed and manufactured in the USA. 

Milder Office Inc. 

Brooklyn. NY 

Telephone: 718.387.0767 

Fax: 718.486.7691 

www.milderoffice.com 
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PENN PICKS 
BALMOND 
The University of Pennsylvania 
School of Design recently appointed 
the Sri Lankan designer and struc
tura l engineer Cecil Balmond to the 
5-year role of Paul Phil l ipe Cret 
Professor of Archi tecture at Penn. 
Balmond, famous for his wri t ings on 
the relationship between science and 
art , will teach geometry along with 
advanced design studio this fal l . 

Advocates for the preservat ion of 
Two Columbus Circle, the 1964 
Edward Durell Stone st ructure nick
named " the lollipop bui ld ing" for i ts 
dist inct ive facade, lost a final plea to 
the Manhattan Borough Board to 
disallow the sale of the building to 
the Museum of Ar ts & Design (MAD) 
on August 24 . MAD wil l pay $17 
mil l ion for the building, and intends 
to reskin it according to a renovation 
plan by Allied Works. 

LIBERTY BONDS 
FOR SPORTS 
& SACHS 
On August 19, Governor Pataki and 
Mayor Bloomberg announced pre
l iminary approval of $52 mil l ion in 
tax-f ree L iber ty Bonds to f inance 
the f i rst Nat ional Spor ts Museum, 
set to open in the summer of 2 0 0 6 , 
located along the so-called Canyon 
of Heroes in Lower Manhat tan. 
The $ 8 0 mi l l ion bui lding is to be 
designed by Beyer Bl inder Belle 
and Gal laghers Associates. Goldman 
Sachs also received $1 bi l l ion in 
bonds toward a $1.8 bi l l ion, 8 0 0 -
sguare-foot corporate headguarters 
in Bat tery Park C i ty The two allot
ments leave $3.5 bi l l ion in bond 
funds, most of which wi l l be used 
for rebuilding the WTC site. 

GILBERT GONE 
BAD 
Cass Gilbert's 1913 Austin-Nichols 
Warehouse at 184 Kent Avenue on 
the Wil l iamsburg water f ront could 
get a drastic makeover if the Board 
of Standards and Appeals approves 
the owner's application for a zoning 
variance to tu rn the warehouse into 
luxury penthouses. Those interested 
in protest ing the reguest should 
email Robert Tierney, the chair of 
Landmarks Preservation Commission, 
at commentsdPlpc.nyc.gov. 

HIGH LINE 
Field Operations and Diller Scofidio 
+ Renfro's design What will grow 
here? won the compet i t ion for New 
York's High Line. The sponsor ing 
organizat ion Friends of t he High 
Line's Robert Hammond stresses 
t ha t t he design is st i l l in i ts pre l im
inary stages and wil l be fol lowed 
by a master plan, ant ic ipated to be 
completed in Spring 2 0 0 5 . 

Van Alen Insti tute: Projects in Public 
Arch i tec ture , the Arch i tec tura l 
League of New York, and the Hugh 
L. Carey Battery Park City Author i ty 
selected four finalists in their design 
compet i t ion Civic Exchange, a call 
for expressions of interest to design 
an instal lat ion for Lower Manhattan 
tha t "prov ides in format ion 
and generates in te rac t ion" and 
"enhances the appearance, percep
t ion, and experience of public space." 
Four teams-Antenna Design, Leeser/ 
StoSS/Levin, Local Networks , 
and MESH/ORG-wi l l all receive 
$10,000 to " look beyond the kiosk." 

Supporters of the St. Thomas the 
Apost le on West 118"' Street in 
Har lem got a brief repr ieve last 
week as the Buildings Department 
hal ted demol i t ion a day a f ter it 
s ta r ted . Sadly for those who want 
to save the 1907 church bui lding 
(which is in a state of disrepair, and 
was closed last year), the stop-order 
seems to have been the product of 
confusion over permits, and demol i 
t ion will soon resume. 

CITY SEEKS 
HIGH-LEVEL 
PLANNER 
The Department of City Planning's 
Manhat tan director, Vishaan 
Chakrabart i , will soon leave his post 
t o become the d i rector of urban 
planning at Skidmore, Owings and 
Merri l l , where he previously worked. 
Chakrabar t i plans t o stay w i th 
the DCP to see one of his projects, 
the Hudson Yards Plan, through its 
reviews by the Borough Board and 
City Planning Commission, sched
uled for the end of September. 

The DCP is cur rent ly seeking 
a new d i rec to r fo r i ts Manhat tan 
borough off ice. See DCP's page at 
www.nyc.gov for a detai led job 
descr ipt ion. 

W W W . A R C H P A P E R . C O M 

P r a t t 

GOLDEN BEACH HOUSE: CARLOS ZAPATA, DESIGNER, 
PRATT ' 8 4 "At Pratt, there was no single, distinct point of view about 
architecture. Often the views of different professors were totally opposed 

to each other, which forced you to develop your own 
voice and form of expression. They constantly 
challenged us to reassess our preconceived notions 

Draw it. Build it. Make it gbout what made for good design. 

"Through this kind of exploration, Pratt helped guide me towards an 
appreciation of the spirit of Modemism—a fluid approach to architecture 
that allows design to constantly reinvent itself 

"Pratt taught me that successful design relies just as much on the 
resolution of details as on the overall form. I think you can see that in all of 
my work—from residences and hotels to airports and football stadiums." 

Undergraduate and 
graduate programs 
in architecture. 
Pratt also offets programs in 
an and design, creative wniing, 
cultural studies, art history and 
the new Graduate Historic 
Preservation Program. 
For information, visit 
www.pratt.eduyadmiss/requesl 
or write or call: 
Pratt Institute 
200 Willoughby Avenue 
Brooldyn, NY 11205 
718-636-3669 01 
800-331-0834 

_ . l J i ID STONE 
N E W 

I N 

A R C H I T E C T U R E 

C O N C R E T E 

J u n e 1 9 , 2 0 0 4 - J a n u a r y 2 3 , 2 0 0 5 

a t t h e N a t i o n a l B u i l d i n g M u s e u m 

401 F Street IMW Washington DC 
202,272,2448 www.NBfi/l.org 

Red Line Metro, Judiciary Square 

A R G E 

Liilinil Stonn Niiw Arclmacluro in Cotictele 
IS made possible by the generous support of 

Ulorge, the world leader in builiting materials 
Left: Rohnor Ollicn Buildlnu 120001 Boiimschlnaar i Eherle Arclntn, is Pnoto"Afchphntn • Eduard Huobar 
Riflhc Audilofio dii Timerrfe 120031 Pliniii nv Al;in Knrchmei lor Smilin(|o Calalfava 
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Deans List. The New York area has a concentration of arguably 
the most powerful educators in the country. WeVe assembled 
eleven deans—four new to their respective institutions, and 
two new to the post entirely—to ask them about their schools 
and the state of architectural education. Photography by Yoko Inoue 
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Certain architecture schools under certain 
deans have managed to capture the sense 
of their epoch while simultaneously moving 
the profession forward. One thinks of Walter 
Gropius at Harvard's G S D , Yale under Paul 
Rudolph, John Hejduk at Cooper Union, 
Alvin Boyarsky at the AA, Bernard Tschumi 
at Columbia, and Peter Cook at the Bartiett. 
One cannot imagine these places without 
the strong leadership of their deans. 

Gropius founded the G S D and helped 
bring modernism to the United States, 
whi le Rudolph encouraged debate among 
his faculty and never required a party line. 
Hejduk forged a new way of thinking about 
and representing architecture. Each set a 
course for architecture with which every 
subsequent generation has had to contend. 

A s architecture regains cultural currency, 
its protagonists are being asked again to 
imagine how our surroundings might look, 
work, and grow. Architectural educators have 
immense potential to influence the shape 
of the world to come. Here's how they are 
rising to the challenge. 
Anne Guiney, Cathy Lang Ho, William Menking 

George Ranalli 
City Col lege of N e w York 
Schoo l of Arch i tec ture , Urban Design, 
and Landscape Arch i tec ture 
Founded:1968 
# of s tudents : 360 undergrad. , 24 grad. 
Dean since: 1994 

W h e n I came to City Col lege, the school had
n't had a dean In 10 years—there was clearly 
some Inst i tut ional neglect. City Col lege stu
dents go t a s t rong technical educat ion and 
had a sense of publ ic se rv i ce—many ended 
up d o i n g pub l ic wo rk , at the G o v e r n m e n t 
Serv ices A d m i n i s t r a t i o n or the N e w York 
City Hous ing Au thor i t y , fo r e x a m p l e — b u t 
not so s t rong in des ign. I have been work ing 
to re in t roduce des ign by bu i l d ing up the 
senior faculty, h i r ing a jun io r facul ty of prac
t i t ioners mak ing the i r mark , and s tar t ing 
an annua l lecture ser ies. We also have new 
graduate p r o g r a m s , like t he Maste r in 
Urban Des ign. A n d w e are m o v i n g Into a 

new bu i l d i ng—our f i r s t Independent o n e — 
w h i c h is a t r emendous show of inst i tut ional 
suppor t for the p rog ram. 

There Is sti l l a great t rad i t ion of publ ic 
service and Interest In publ ic architecture. We 
have the City Col lege Arch i tec tura l Center 
(CCAC), w h i c h a l l ows s tudents and facul ty 
to w o r k w i t h c o m m u n i t y g roups on des ign 
and p lann ing . CCAC has done s tud ies in 
the Bronx and Yonkers, in add i t ion to more 
theoret ical surveys. 

There are many ways to theor ize about 
arch i tec ture and bu i ld ings—as ob jec ts . In 
his tor ica l contexts , et ce te ra—but there 
are sti l l t oo many eccentr ic i t ies f r o m w h e n 
archi tecture star ted grave- robb ing other dis
c ip l ines for ideas. When the pr imary start ing 
point Is one of jux tapos i t ion and not amel io 
ra t ion, you end up w i t h s o m e t h i n g that is 
ind i f ferent to si te, weather , cu l tu re , and so 
on . So much theo ry Is sti l l sh rouded in a 
premise of jux tapos i t ion and sur rounded by 
the aura of the archltect-as-artlst, w i thou t any 
concern for the abi l i ty to connect. We need 
a re- format ion of architecture as an amel io 
rative force. 

Mark Wigley 
Columbia Univers i ty 
Graduate School o f Arch i tec ture , 
P lanning, and Preservat ion 
Founded:1881 
# of students: App rox . 600 grad. 
Dean since: Fall 2004 (interim dean since 2003) 

I see the school as an International laboratory 
fo r deve lop ing expe r imen ta l v is ions of 
w h a t an archi tect m i g h t be. Not on l y do 
w e help every student to be state of the ar t— 
to p roduce br i l l iant bu i ld ings , p lans, and 
po l ic ies—we are also cont inual ly redef ining 
the state of the art. That 's w h a t the schoo l 
has done so w e l l , and that 's w h a t s tudents 
f r o m 55 di f ferent countr ies come here for. 

In the last 15 years, m a n y ce lebra ted 
exper iments were deve loped here but n o w 
is the t i m e to comp le te t he test by m o v i n g 
our Innova t ions in to the w o r l d , engag ing It 
technical ly , pol i t ical ly , and social ly. This 
doesn't mean the school becomes less exper
imental. On the contrary. A whole new possi
bi l i ty of conversat ion opens up wi th cl ients, 
poli t icians, art ists, the publ ic, the profess ion. 
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eng ineers , and the cons t ruc t ion industry. 
The schoo l w i l l there fore spend a lot 

more t i m e o u t in the streets and br ing more 
of t he ou ts ide in . W e b rough t in over 200 
speakers last spr ing alone. A more f lu id f o rm 
of organizat ion is already emerg ing wi th in the 
schoo l , a l l ow ing it to keep chang ing shape 
as the demands facing the profession change. 

Wha t I'm t r y i ng to do is encourage a 
fer t i le b iod ivers i ty of people and pos i t ions , 
a l ively eco logy tha t a l l ows the w h o l e 
school to operate as an intel l igent o rgan ism, 
adjust ing itself in order t o th ink th rough each 
new Issue. If you on l y gave s tuden ts w h a t 
you t h o u g h t w a s the r igh t set of ski l ls and 
concepts , our d isc ip l ine w o u l d be dead in 
a f e w years. To serve t he p ro fess ion , w e 
need to g ive s tudents w h a t t he pro fess ion 
doesn ' t yet w a n t or unders tand . 

T h e real pu rpose of a schoo l l ike ours is 
not to cu l t ivate a cer ta in t ype of archi tec
tu re but a certa in evo lu t i on In archi tectura l 
in te l l igence. 

Anthony Vidler 
The Cooper Un ion 
I rw in S. Chanin Schoo l of Arch i tec tu re 
Founded: Degree in Archi tecture, 1964; 
School of Archi tecture, 1975 
# of students: App rox . 150 undergrad . 
Dean since: 2002 

If I 'm a t tempt ing any th ing as dean. It is to 
encourage the c o m m u n i t y of teachers and 
students to come at p rob lems f r o m a crit ical 
po in t of v iew, approach ing t h e m as star t ing 
po in ts for research. We have a c o m m o n 
approach to all s tudios, a lways beg inn ing a 
des ign p r o b l e m w i t h h is tor ica l , f o r m a l , and 
technological analysis. So the students ' work 
Is not about imi tat ion but rather about reveal
ing the h idden complex i t ies , paradoxes, and 
dis junct ions w i th in a p rob lem. Cooper Un ion 
Is, on every level, a design research inst i tut ion. 

Everyth ing w e do is geared at understand
ing the l imi ts of p rob lems and pushing those 
l imits, raising quest ions about h o w we live in 
the w o r l d today. Unders tand ing g loba l i sm 
Is not a ques t ion of sens i t i v i ty - t ra in ing but 
rather of ser ious research Into ques t ions of 
cu l tu ra l , socia l , economic , and ecological 
d i f ference as they i m p l y t he need for inven
t ive archi tectura l so lu t ions . Our chal lenge 
n o w is h o w to integrate these quest ions into 
a teach ing f r a m e w o r k , h o w to restructure 
the t rad i t iona l d isc ip l inary d iv is ions so that 
they natura l ly e m b o d y a g loba l reach—the 
t ype of s tudy that Spiro Kostof t r ied to devel
op for many years at U.C. Berkeley. 

There has been a t endency f r o m the pro
fessional ly o r ien ted sector to ques t ion the 
va l id i ty of theory. But th is is a result , I th ink, 
of the fact that the very Idea of "Theo ry " has 
become isolated as a subject in and of itself, 
an examp le of academia 's need to d iv ide its 
sub jects in to courses. The best " t h e o r y " of 
architecture is no more or less than th ink ing 
deep ly a b o u t a rch i tec ture . A n y des ign has 
a theoret ica l cons t ruc t ion e m b e d d e d in It, 
whether you like it or not. 

Cooper has a lways j o i ned Its intel lectual 
inves t iga t ions t o a deep , tact i le sense of 
u rban responsib i l i ty . For us, the ques t ion Is 
h o w to act ivate that sens ib i l i ty so that it's 
social ly and cul tural ly effective. I'd rather 
produce a power fu l ly responsible citizen of 
the wo r l d , an architect w h o has knowledge 
and skills but is stil l Inquir ing h o w to best 
apply t hem, than someone w h o automat ical 
ly knows what a bu i ld ing should " look l ike." 

Mohsen Mostafavi 
Cornel l Univers i ty 
Col lege of Arch i tec ture , A r t , and Planning 
Founded: 1871 
# of students: 320 undergrad. , 60 grad. 
Dean since: Fall 2004 

Cornell 's archi tecture school has had a long 
and fasc ina t ing h istory. I a m especia l ly 
In t r igued by the tens ion , dat ing to the 1960s 
and '70s, be tween the ob jec t iv i ty of 0 . M. 
Ungers , w h o w a s dean here, and the his
tor ic i ty of Col in Rowe, w h o t augh t here fo r 
30 years. This is the kind of posi t ive, produc
t ive compet i t ion of ideas that makes Cornel l 
in terest ing. 

The AA [where I was head] was an archi
tecture center but here I f ind mysel f work ing 
w i t h not on ly the three depa r tmen ts of t he 
Col lege but potent ia l ly a lmos t any o ther 
part o f the su r round ing univers i ty . Since I 
be l ieve tha t arch i tec ture m u s t Interact w i t h 
the w o r l d I a m exc i ted abou t the co l labora
t ive possibi l i t ies w i t h other depar tments . 
I can imagine our students wo rk ing w i t h the 
mo lecu la r b io logy depa r tmen t on t issue 
research or w i t h the City and Regional 
P lann ing Depar tment w h o s e n e w chair, 
Kenneth Reardon, leads a p r o g r a m that is 
pol i t ica l ly Inc l ined and w o r k i n g in many 
underserved commun i t i es . 

I am in terested in mak ing our s tudents 
g loba l p rac t i t ioners . We ' ve had a s t rong 
R o m e p r o g r a m for m a n y years and I am 
invest igat ing l inks w i t h bo th India and South 
Amer ica . Presently, I am looking for space in 
N e w York City to open a Cornel l outpost . 

I am not suppor t ive of studios that teach 
the same projects year after year. I wan t pro j 
ects that ant ic ipate fu ture pol i t ical possib i l i 
t ies as wel l as the fo rma l art o f archi tecture, 
balancing t rad i t iona l educat ion w i t h emerg
ing appl icat ions of practice and design. 

Judith DiMaio 
N e w York ins t i tu te of Technology 
School of Arch i tec tu re and Design 
Founded: 1973 
# of Students: 726 undergrad. , 14 grad. 
Dean since: 2001 

This is a d i f fe rent school in that it opera tes 
in th ree d i f fe ren t campuses and each w i t h 
its o w n s tudent cu l tu re . The Old Wes tbu ry 
c a m p u s is a c o m m u t e r school w i t h d ig i ta l 
s tud ios but m o s t s tudents w o r k at h o m e on 
the i r o w n compu te rs . The Manha t tan cam
pus is t he m o s t techno log ica l l y advanced 
and has a large p ropor t ion of fo re ign stu
dents w h o b r i ng an in te rna t iona l perspec
t i ve to the schoo l . Finally, the Central Isllp 
campus has fewer c o m m u t i n g s tudents 
since It has dormi to r ies . Studios there stil l 
tend to emphasize free-hand drawing over 
computer render ing. 

The k ind of educat ion I had at Corne l l— 
prescr ip t ive and f o r m u l a i c — n o longer 
wo rks in the g loba l w o r l d . It's not w h a t 
s tudents need today and It's not wha t the 
marketp lace d e m a n d s f r o m t h e m . I don ' t 
bel ieve you can teach arch i tec ture . You 
can on ly teach s tudents h o w to see and be 
sel f -cr i t ical . Us ing the eye, the m i n d , and 
the hand Is a precar ious balance. We ' re t ry
ing to achieve th is , in part, by i n t roduc ing a 
cu r r i cu lum that embraces a range of repre
sentat ion techn iques , inc lud ing f ree-hand 
d r a w i n g , waterco lor , sketchbook d r a w i n g , 
perspect ive, and advanced v isua l iza t ion. 

I am also a t tempt ing to s t rengthen our 

h is tory and theo ry courses and have h i red 
Bryan Bryce Taylor t o oversee this part o f 
the cu r r i cu lum. And to broaden our s tu 
dents ' hor izons, I have Inst i tuted a Berl in 
s tudy p rog ram in addi t ion to our Rome and 
Spain p rograms. 

Paul Goldberger 
Parsons Schoo l of Design 
Founded: School in 1896; Depar tment of 
Arch i tec ture, Inter ior Design, and L ight ing 
(previously Env i ronmenta l Design), 1984 
# of students: 140 undergrad. , 102 g rad . 
Dean since: Fall 2004 

As someone who 's spent his life as a crit ic 
seeking and establ ish ing br idges be tween 
archi tecture and the rest of the w o r l d , I took 
th is j ob In part because I th ink educat ion is 
supposed to do the same th i ng . Arch i tec
tural educat ion is much more than profes
s ional t r a i n i ng . It is also abou t exam in ing 
the role of architect In cul ture. 

Parsons is emphat ica l ly not a vocat ional 
school . Nor is It the art depar tment of a liber
al ar ts schoo l . It's an in te l lectual ly r i go rous 
vers ion of an art and des ign schoo l . One of 
our d is t inct ions is that w e are one of the f ew 
archi tecture p rograms w i t h an Interior 
des ign p r o g r a m . A lso , w e are t r y ing to take 
advantage of the N e w School as m u c h as 
possib le. For examp le , w e are ta lk ing to the 
Actor 's S tud io and the Mannes Col lege of 
Mus ic abou t deve lop ing a Stage Design 
p rog ram together. 

There's a need for architectural educat ion 
to go in several d i rec t ions s imu l t aneous l y 
that m i g h t appear con t rad ic to ry but are 
not. There 's a need fo r greater connect ion 
to other d isc ip l ines and to the real w o r l d s 
of po l i t ics , economics , and cul ture. There's 
also a need internal ly for archi tectural edu 
cat ion to focus more proact ively on issues of 
pure professional practice, on the th ings you 
need t o know In order t o pract ice. Wha t t ies 
these t w o ideas toge ther is that , d i f ferent 
t hough they seem, both are ways of breaking 
away f rom a hermet ic, self-theoretical idea 
of archi tecture. 

Thomas Hanrahan 
Prat t Ins t i tu te 
Schoo l of Arch i tec tu re 
Founded: 1887 
# of s tudents: 500 undergrad. , 100 grad. 
Dean since: 1996 

From the beg inn ing , Pratt Inst i tute has 
w o r k e d a long the mode l of the European 
po ly techn ic schoo l , t r y i ng fo r a hor izonta l 
in tegra t ion in the educat ion of designers, 
bu i lders , eng ineers , art ists, and inventors . 
As archi tecture schoo ls eve rywhere g r e w 
towards a more professional focus, there was 
a nar rower def in i t ion of wha t architecture is, 
but t o a large extent , w e have ma in ta ined 
that ident i ty and goa l . 

Pratt is a large school , and w e draw on all 
its s t rengths. Crit ical th ink ing skills are para
m o u n t — t h e abi l i ty t o def ine the act iv i ty of 
arch i tec ture as research and not just the 
more na r row approach of p rob lem-so lv ing . 
As students gain more diverse ideas about 
architecture and its sources, the entrenched 
boundar ies of professional ism start to g ive 
way. At Pratt, w e are bui ld ing on the legacy 
of the polytechnic, and looking at how th ings 
are made in the in fo rmat ion age. 

When compute r sof tware showed up, the 

I'd rather produce a powerfully 
responsible citizen of the world, 
an architect who has 
knowledge and skills but is still 
inquiring how to best apply them, 
than someone who knows what 
a building should "look like." 
Anthony Vidler 

The world around us continually 
reinvents architecture's 
mandates and these mandates 
must be constantly placed before 
students. Thomas Hanrahan 

chal lenge on a basic level was " W h a t can w e 
d r a w ? " We' re n o w in the second wave of in
fo rmat ion archi tecture, w i th much more 
complex structural impl ica t ions. We have to 
ask wha t comes after the elaborate render
ings and mode ls , and f ind the next steps. It 
goes back to the Bauhaus mode l of rethink
ing d isc ip l inary boundar ies. W h e n Sybi l 
Moho ly -Nagy f r o m the Bauhaus lectured 
here in the 1960s, she u r g e d s tudents " t o 
th ink and live exper imenta l ly . " 

One of the broader ques t ions is h o w 
arch i tec ture can re invent itself, and make 
itself cont inual ly relevant? It cannot be under
s tood as just compe ten t on a basic level ; it 
mus t be relevant as we l l . The w o r l d a round 
us cont inua l ly reinvents architecture's man
dates and these mandates mus t be con
stant ly placed before students. 

Stan Allen 
Pr inceton Un ivers i ty Schoo l of Arch i tec tu re 
Founded: 1919 
# of s tudents: 50 undergrad. , 70 g rad . 
Dean since: 2002 

The School of Archi tecture at Princeton is 
a smal l p r o g r a m — w e on ly accept 8 percent 
of those w h o apply. The size Is g o o d for s tu 
dents w h o th r i ve In an intense, compet i t i ve 
a tmosphe re . Our g raduate p r o g r a m s are 
we l l k n o w n fo r the i r act ive facu l ty and 
graduates. And the undergraduate p rog ram, 
t h o u g h less vis ible, turns out really fantastic 
s tudents. This is a product of the universi ty 's 
emphas i s on r igo rous teach ing s tandards 
in its undergraduate p rograms. 

In the 1990s history and theory seemed t o 
dr ive design schools and even pract ice. It Is 
m y In tent ion t o recuperate a des ign cu l ture 
fo r the schoo l—one that bu i lds on our histo
ry/ theory expert ise but reth inks the re la t ion
ship to pract ice. I bel ieve the o ld d i c h o t o m y 
be tween academia and pract ice needs to 
change. In fact, the w o r l d seems to be c o m 
ing back to archi tecture w i t h a new apprecia
t i on of its va lue t o cu l ture and the city. 

This d i c h o t o m y comes together a round 
the city. I w a n t Pr inceton not to rema in 
above the f ray but to enter it by ut i l iz ing 
ou r s tuden ts ' t r e m e n d o u s v isua l , ve rba l , 
and organ iza t iona l skil ls and beg in imag in 
ing poss ib le urban fu tu res . N e w Jersey is 
the m o s t densely popu la ted state in the 
count ry so we are situated in an incredible 

labora to ry of e m e r g i n g 21"-century 
u rban ism. 
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Degree Programs 

City College of New York 
BArch 
MArch I 
MArch II 
Master in Landscape 

Archi tecture 
Master in Urban Design 

Columbia University 
Undergraduate major, t h rough 

Columbia /Barnard 
MArch I 
M S in Advanced 

Archi tectural Design 
MS in Archi tecture and 
Urban Design 
MS in Urban Planning 
MS in Historic Preservat ion 
MS in Real Estate Deve lopment 
PhD in Archi tecture 
PhD in Urban Planning 

The Cooper Union 
BArch 
MArch II ( launching 2005) 

Cornell University 
BArch 
BFA in Archi tecture 
MArch I 
MArch II 
MS in Arch i tecture in 

Compute r Graphics 
M A and PhD in History 
M A and PhD in Archi tecture 

and Urban ism 

New York Institute of 
Technology 
BArch 
BFA in Interior Design 
BS in Archi tectura l Technology 
A A S (Associate in App l ied 
Science) in Archi tectura l 

Technology 
MArch in Urban and Regional 

Planning 

Parsons School of Design 
BFA in Arch i tectura l 

Design 
BFA in Interior Design 
MArch I 
MArch II 
MFA in Design and Technology 

Pratt Institute 
BArch 
BS Construct ion Managemen t 
M A r c h I 
MArch II 

MS in Facil it ies Managemen t 
MS in Historic Preservat ion 
M S in City & Regional P lann ing 

Princeton University 
Undergraduate major in 

Archi tecture 
M A r c h I 
PhD in Archi tecture 

Alan Balfour 
Rensselaer Polytechnic Ins t i tu te 
Depa r tmen t of Arch i tec tu re 
Founded: 
# of students: 260 undergrad. , 65 grad. 
Dean since: 1996 

At Rensselaer, I created a p r o g r a m that 's 
categor ica l ly d i f fe rent f r o m m a n y other 
archi tecture schools . A t the graduate level 
I bui l t a series of masters p rog rams in a 
spec t rum of f ie lds , i nc lud ing a Ph.D. in 
arch i tec tura l sciences. As part of the arch i 
tecture school I inher i ted the L igh t ing 
Research Center, wh ich was funded by 
NYSERDAwhen it was f o u n d e d in 1991 and 
adop ted by the l ight ing industry fo r estab
l ishing s tandards . The indust ry invests 
$800,000 a year in its research. I don ' t th ink 
a lot of archi tecture schools have a s t rong 
research center bui l t in to the degrees. 

W h e n I ar r ived, the schoo l a lmos t self
consc ious ly avo ided b ig -name archi tects , 
perhaps ou t of d istrust of the t ype of archi
tec ture that 's persona l i ty -dr iven. I'm not 
necessar i ly against the p r ima donna ca rd ; 
m y o w n men to r i ng came f r o m Kahn and 
E isenman. The real in f luence is the exper i 
ence of a s t rong w i l l . Look at Zaha Hadid . 
She is d r i ven by sensual i ty . Her w o r k is felt; 
it 's not a b o u t theory. The inf ini te p romise of 
the compu te r s o m e h o w makes the idea of 
cr i t ical t heo ry a m ino r i r r i ta t ion. The too ls of 
the architect have m o v e d work beyond any 
s impl is t ic issues of semant ic order. These 
too ls a l l ow us to exp lore more broadly the 
nature of natural and m a n m a d e order. 

The ma in chal lenge is look ing fo r faculty. 
In order to sustain the research, two - th i r ds 
of ou r recent hires have advanced research 
backgrounds. At the same t ime , I've b rough t 
in some ta lented designers, like Wi l l i am 

Rensselaer Polytechnic 
Institute 
BArch 
BS in Product Design and 

Innovat ion 
BS in Bui ld ing Science 
MArch I 
MArch II 

M S and PhD in Archi tectural 
Acoust ics 

MS and PhD in Bui ld ing 
Systems Research 

MS and PhD in Computa t ion in 
Design 

MS and PhD in L ight ing 

Syracuse University 
BArch 
MArch I 
MArch II 

Yale University 
M A r c h I 
MArch II 
MArch /MBA 
MArch /MED 

Massie, A n d r e w Saunders, and Anna Dyson. 
I loved the A A — t h e graduate schoo l , in 

fact, was created by me wh i le I was head of 
the school ( f rom 1990 to 19961. But wha t I 
love about RPI is tha t I see the s tudents 
g radua t ing f r o m all the p r o g r a m s w i t h an 
immense con f idence in w h a t they know. 
The A A was the reverse. We didn ' t g ive t h e m 
competence in w h a t t hey knew as much as 
openness to immense myster ies. 

Mark Robbins 
Syracuse Univers i ty Schoo l of Arch i tec tu re 
Founded:1873 
# of students: 383 undergrad. , 80 grad. 
Dean s ince: Fall 2004 

Even the mos t successful schools need a 
shake up per iodical ly because archi tecture 
is not static, and schools can't be. Syracuse 

If you only gave students what 
you thought was the right 
set of skills and concepts, our 
discipline would be dead in a 
few years. Markwigicy 

Even the most successful schools 
need a shake up periodically 
because architecture is not static, 
and schools can't be. Mark Robbins 

To succeed in his or her art, 
an architect must be a thinker 
and a maker, empowered by 
knowledge and a certain sense 
of humility. Robert A . M . stem 

hard ly needs a shake-up, bu t one of the 
th ings I can b r ing—as an archi tect , art ist, 
and w i t h m y exper ience in po l icy f r o m the 
Nat ional E n d o w m e n t fo r t he Ar ts—is an 
interest in and abi l i ty to br idge communi t ies . 
The new chancel lor has a mandate to devel
op a "creat ive c a m p u s , " one in w h i c h w e 
th ink about the un ivers i ty in re lat ion to the 
city. It's no t jus t abou t mak ing adjacencies 
between deans and depar tments , but break
ing down the wa l l to the city. In some cit ies, 
it m igh t be less crit ical to make a connect ion, 
but here, w e have the potent ia l to b r ing 
people into the c a m p u s t h r o u g h art, arch i 
tecture, site instal lat ions, and other t h ings— 
and get t h e m th ink ing , "Hey, there 's s o m e 
th ing go ing on t he re . " The c i ty of Syracuse 
is smal l enough that w e can help energize 
and impact it. 

The proof is not jus t in the ci ty 's accept
ance, t h o u g h ; w e have to deve lop certa in 
th ings in the s tudents : The sense that t hey 
have the techn iques of the i r d isc ip l ine in 
prob lem-so lv ing, theoret ical expansiveness, 
and the abi l i ty to commun ica te except ional 
ideas to a non-specif ic audience. Most of the 
s tudents feel an intel lectual respons ib i l i t y 
to practice in some way. Above al l , I w a n t to 
insti l l a creative engagement in the students. 
Thei r f ive years here is just the beg inn ing , 
and a cur iosi ty that leads in many d i rect ions 
w i l l compe l t h e m for the rest of their l ives. 

A n d by the way—i t doesn' t snow here 
365 days a year! 

Robert A. M. Stern 
Yale Univers i ty Schoo l of Arch i tec ture 
Founded: 1916 
# of students: 192 g rad . 
Dean since 1998 

The Yale School of Archi tecture has histor i 
cally been open to all ideas, and wh i le no t 
overt ly ideologica l , it has emphasized theo
retical rather t han practical mat ters . The 
f undamen ta l ph i losoph ica l breadth of ou r 
approach is not only curricular and geographi
cal but also artistic; we refuse to p romo te a 
single concept ion of w h a t archi tecture is or 
migh t become. It is never about one t h i n g — 
it is a constel lat ion of possibi l i t ies. A univer
sity is about open quest ions, not def in i t ive 
answers. 

The first ob l igat ion of an architecture 
school shou ld be to its o w n discipl ine. But 
that does not mean that architecture can be 
s tud ied in a v a c u u m . We reach outs ide ou r 
f ie ld in many ways . We ask cr i t ics, ar t ists, 
env i ronmenta l is ts , socio logists, and others 
to share their ideas w i th us. To succeed in his 
or her art, an architect must be a th inker and 
a maker, e m p o w e r e d by know ledge and a 
certain sense of humi l i ty . At Yale, w e bel ieve 
tha t archi tecture is cons t ruc t ion , context , 
and so much more : It is a cul ture, a commi t 
ment , and a l i fe long path to discovery. 

We have a very act ive pub l ic lecture 
series and the best exh ib i t i on schedule of 
any Amer i can univers i ty . But the t h i ng that 
makes the school t ruly special is our endowed 
chairs . We have f ive fu l l y e n d o w e d v is i t ing 
chai rs , w h i c h b r ing the wor ld ' s lead ing 
pract i t ioners to the school to teach a s tud io 
for a semester. We have also just inst i tu ted 
an endowed chair for jun io r faculty that w i l l 
br ing some of the best young designers to 
N e w Haven. 
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The Tall Buildings 
s h o w at M o M A 
QNS opens to the 
publ ic at a t i m e 
of unp receden ted 
interest in the 
bu i l d i ng t ype . 
Since 9/11, skyscrap
ers have become 
the object of debate 
and desi re; they 
symbo l i ze power , 
hubr is , v i tal i ty, and 
vulnerabi l i ty . The 
st i l l -evolving design 
of the Freedom 
Tower and the 
archi tectura l soap 
opera that accom
panies it is the sub
ject of dai ly news 
coverage . The 
med ia g lare sur
r o u n d i n g the 
rebu i l d i ng o n the 
WTC site has t rans
f o r m e d its arch i 
tects into celebri t ies 
and the t o w e r 
des ign itself in to 
a protagonis t in the 
charged pol i t ica l 
d r a m a of Lower 
Manhat tan . 

The M o M A 
exh ib i t i on br ings 
together 25 projects 
des igned over the 
last ten years to 
chart the mu l t i p le 
t ra jector ies of this 
bu i l d i ng t ype and 
h igh l i gh t its 

« At 700 feet high, 
2 Richard Rogers' 
g transparent 122 
2 Leadenhall Street 
i project will be the 
:i tallest in Its London 
i neighborhood. 

advances . Wh i l e 
Tall Buildings care
fu l l y re f ra ins f r o m 
dec la r ing n e w 
m o v e m e n t s or 
t rends , the show's 
ten ta t i ve thes is 
a rgues fo r the 
renewed relevance 
of skyscrapers as a 
t ransformat ive ele
m e n t in the u rban 
fu tu re . The s h o w 
pos i ts a v i s ion of a 
cityscape populated 
by a n e w generat ion 
of tal l bu i ld ings that 
are s t ruc tu ra l l y 
innovat ive, ecologi
cal ly susta inable, 
urbanis t ica l ly inte
grated, and architec
tural ly progressive. 

The show is co-
curated by the 
museum's Terence 
Riley and d is t in 
gu ished s t ruc tura l 
engineer Guy 
Nordensen, whose 
s t rong emphas is on 
bu i ld ing techno lo 
gies and engineer
ing innova t ion 
registers c lear ly in 
t he exh ib i t ion . Each 
pro ject is c red i ted 
t o the archi tect 
and the engineer, 
a gesture that fo re 
grounds the central-
ity of engineer ing in 
the des ign of t he 
tall bu i ld ing . 

Each pro jec ts Is 
also represented by 
a large-scale mode l , 
a l low ing the v is i tor 
t o w a n d e r Godzi l la
like t h r o u g h a fan 
tasy me t ropo l i s . 

Uni ted Arch i tec ts ' 
massive WTC 
model looms over 
sunken foo tpr in ts 
of the Twin Towers, 
wh i le Richard 
Rogers' spectra l 
model of London 's 
122 Leadenhal l 
Street is m a d e 
ent i re ly of clear 
plastic and seems 
to d issolve under 
the spotl ights. 

Steven Hol l 's 
exh ib i t i on des ign 
sets the m o s t of the 
mode ls o n a c o m 
m o n plane t o a l l ow 
fo r a compa r i son 
of bu i l d ing he igh ts , 
t h o u g h one excep
t i on is OMA's sus
pended CCTV 
mode l , hover ing 
above the d a t u m . 
Meanwh i le , 
E isenman's m b b i u s 
tower , the Max 
Reinhardt Haus, is 
bui l t on a clear 
p o d i u m to a l l ow 
the faceted f o r m to 
comp le te itself 
v isual ly under 
g round . The exhib i 
t ion is d iv ided in 
par ts : one r o o m is 
1:100 scale and the 
other, 1:200 scale. 

Three of the 
seven WTC design 
studies are included 
in the show. Foster's 
t w i n n e d d iagr id 
t owers e legant ly 
re interpret the 
or ig ina l tw ins , 
wh i l e p ropos ing 
technological inno
vat ions for e f f ic ient 

bu i l d ing sys tems 
and susta inab le 
techno log ies . The 
Me ie r /E i senman / 
G w a t h m e y / H o l l 
" t i l t - up " megagr ids 
refer to an ent i re ly 
d i f fe rent scale of 
arch i tec ture and 
s y m b o l i s m . Uni ted 
Arch i tec ts ' c lus
tered t o w e r s take 
the idea of " b i g 
ness " t o the 
ex t reme, expand ing 
hor izontal ly as wel l 
as ver t ica l ly to cre
ate a vert ical u rban 
landscape. Wh i l e 
these projects pow
er fu l ly re - image 
the tal l bu i l d i ng at 
t he c o n t e m p o r a r y 
m o m e n t , the " w i n 
n i n g " scheme is 
g lar ingly absent. 

There is no m e n 
t i on of the Freedom 
Tower, despi te 
Nordensen's s igni f i 
cant role in the 
s t ruc tura l des ign 
of the pro ject unt i l 
a f e w m o n t h s ago. 
(He w i t h d r e w f r o m 
the project due 
to d isputes over 
credi t and fees.) 
Whi le the Freedom 
Tower is the most 
p r o m i n e n t sky
scraper des ign in 
the w o r l d , the 
demands placed on 
th is pro ject , s y m 
bol ic as we l l as 
technical , have been 
o v e r w h e l m i n g . It 
mus t be the ta l lest 
bu i l d i ng in the 
wo r l d , as wel l as the 

safest and greenest. 
A n d above al l , it 
m u s t be the mos t 
symbo l i c . The p ro j 
ect e m b o d i e s the 
extreme imperat ives 
of the ta l l bu i l d i ng , 
and its exc lus ion 
f r o m the exh ib i t i on 
skir ts the my r i ad 
d i f f icu l t ques t ions 
it raises. 

Tall bu i ld ings are 
complex machines: 
they are both f inely 
tuned archi tectural 
eng ines and po l i t i 
cal and economic 
i ns t rumen ts . The 
cura tors descr ibe 
the i r i n ten t ion t o 
locate the exh ib i 
t ion 's pro jects w i th 
in their urban and 
techno log ica l con
tex ts , bu t fai l to 
delve in to the larger 
cu l tu ra l , pol i t ica l 
and economic con
texts w h i c h they 
affect and are 
af fected by. Wh i le 
the exh ib i t ion fal ls 
short of con f ron t ing 
the bu i l d ing type 's 
mot i ves , it assem
bles a t h o r o u g h 
cata log of technical 
innova t ions and 
stages a dramat ic 
3D fantasy that 
a l lows for imag ined 
urban wor lds . 

E R I C H O W E L E R IS 
T H E AUTHOR O F 
SKYSCRAPER: 
VERTICAL NOW 
( R I Z Z O L I / U H I V E R S E , 
2 0 0 3 ) , AND AN 
A R C H I T E C T P R A C T I C 
ING AT D I L L E R 
SCOFIDIO * R E N F R O . 

S o u n d s o f 9 /11 

A g r o u p of w e l l - m e a n i n g 
tour is ts goes to see G r o u n d 
Zero. They pause in f ron t 
of pho tos m o u n t e d o n the 
v i ew ing wa l l , scan the list of 
v ic t ims' names, and peer into 
w h a t resembles a const ruc
t i on si te. One of t h e m wh is 
pers, "Bu t there 's no th ing 
here . " In the absence of the 
p roposed m e m o r i a l 
Reflecting Absence, many 
of the 7,000 vis i tors w h o visit 
G r o u n d Zero dai ly are at a 
loss to connect w i t h the 
events of Sep tember 11 or 

to imag ine the towers as 
t hey once s tood . 

Soundwalk , a media c o m 
pany f o u n d e d by Stephane 
Crasneanscki that has pro
duced aud io wa lk ing tou rs 
of New York ne ighborhoods 
(see our rev iew in Issue 
3_2.17.2004), in co l labora
t i o n w i t h Davia Nelson and 
Nikki Si lva of Nat ional 
Publ ic Radio's The Kitchen 
Sisters, created Ground 
Zero: A Sonic Memorial 
Soundwalk—an art ful c o m 
p i la t ion of na r ra t ion , inter

v i ews , s o u n d , and mus i c— 
in part to f i l l that vo id . 

S la ted fo r release on 
September 11, this 60-minute 
guide takes vis i tors on a wa lk 
t h r o u g h the layered h is tory 
of t he W o r l d Trade Center 
si te. Narrated by novel is t 
and Brook lyn resident Paul 
Auster, the tour begins at St. 
Paul's Chapel and progresses 
t o Ground Zero , w h e r e a 
ch i l l ing ly o rd ina ry m o r n i n g 
news report cedes to a f ree
lance reporter 's on-si te 
record ing of the f irst plane's 
co l l is ion and hear t rend ing 
phone messages f r o m w i t h 
in the towers and f rom United 
Fl ight 175. As the tour moves 
around the Trade Center site, 
the m o o d sh i f ts f r o m raw 
horror to sad con temp la t ion . 
A father w h o lost his 26-year 
o ld son descr ibes the 
dest ruc t ive ha t red he has 
fel t , and , over t he m o u r n f u l 
tones of a M u s l i m prayer 

service, a Brook lyn congre
gant says, "We are all of us 
supposed to be un i ted . " 

F rom Church Street, 
Auster gu ides v is i tors on t o 
t he f i re s ta t ion on L iber ty 
Street w i t h clear direct ions. 
Perfectly t imed and though t 
fu l l y c o m p o s e d , in te r im 
m o m e n t s on the tou r are 
f i l led w i t h mus ic m i xed t o 
capture the character and 
m o o d of the n e i g h b o r h o o d : 
a h o m e s p u n h i p h o p song 
wr i t t en abou t 9/11 j ives per
fect ly w i t h t he loud t raf f ic 
and energy of Church Street 
and, as the tour moves on to 
the Wor ld Financial Center, 
w a r m piano music recorded 
in the W i n d o w s o n the 
Wor ld restaurant s u m m o n s 
the champagne- t in ted g lam
our of n igh t t ime New York. 

As the v is i to r moves 
th rough the Wor ld Financial 
Center to the tour 's close on 
the Hudson river, Soundwalk 

uses audio records f r o m 
The Sonic Memorial Project— 
a series that aired on NPR in 
the mon ths after 9/11, invi t ing 
l isteners t o share the i r 9/11 
s tor ies—to create a por t ra i t -
in -sound of the Tw in Towers 
as they s tood . Despi te t he 
power of the mater ia l f r o m 
the m o r n i n g of 9/11 itself, 
it is in th is s e g m e n t tha t t he 
Memorial Soundwalk is at 
its most or iginal and mov ing . 
The long-ago chatter of a 
tour is t - f i l led e levator 
ascending to the observat ion 
deck, the eer i ly beaut i fu l 
s o u n d of Tower 1 osc i l la t ing 
du r ing Hurr icane F loyd, and 
Span ish- language mus ic 
be ing played on the radio 
after hours by Mexican clean
ing crews create a v is ion 
of the towers that we re 
densely popula ted and al ive. 
Mas te r fu l l y sequenced , 
accessible, and r ich ly 
i n fo rma t i ve , t he Sonic 

f Nanslad by Pniil AiiiilBi 

»UND Z € R O O 
IEMORIAI SOUWMMUt •••«> 

Memorial Soundwalkw'iW 
deepen any tour is t ' s—and 
N e w Yorker 's—exper ience 
of the WTC site. 

The Sonic Memorial 
Soundwalk v\/\\\ be offered 
free to schools and l ibraries, 
and w i l l be avai lable fo r sale 
on l ine and at retail locat ions 
listed on www.soundwalk.com. 

A B B Y RABINOWITZ IS A NEW 
Y O R K - B A S E D WRITER. 
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The Beaux Arts Ball tradition lives on in the form of the Architectural 
League's annual benefit this season at The Blue Room on Governor's 
Island. Though attendees to the ball no longer dress up as their own 
buildings as they did in 1931 (see above, from left, A. Stewart Walker as 
the Fuller Building, Leonard Schultze as the Waldorf-Astoria, Ely [acques 
Kahn as the Squibb Building, William Van Alen as the Chrysler Building, 
Ralph Walker as 1 Wall Street, D. E.Ward as the Metropolitan Tower, J. H. 
Freedlander as the Museum of the City of New York), the industry's 
best still eat, drink, and dance the night away. Attractions include music 
by Liquid Todd, a performance by the Coney Island Circus Sideshow, 
and an installation by Lisa Strausfeld, Pentagram, and Mark van S. 

Architectural League Beaux Arts Ball 
September 18, 9:00 p.m.-1:00 a.m. The Blue Room, Governor's Island 
Tickets: S150 general; $75 for students. Go to wvvw.archleague.org. 

LECTURES 

RKT&B Architects 
5:30 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

Art Spiegelman, 
Pete Hamill, Rebecca Solnit 
Ephemera vs. The Apocalypse 
6:30 p.m. 
Cooper Union 
Great IHail 
7 East 7th St. 
www.cooperedu 

Mathew Tanteri 
Windows 101: 
Designing with Daylight 
12:00 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.iesny.org 

Edward A. Feiner, Hugh 
Hardy, F. Joseph Moravec 
Design Excellence: Building 
for the American People 
5:00 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

l\/latthew Baird and 
Parsons Graduate 
Architecture Students 
Design Build 2004: 
Common Ground 
6:15 p.m. 
Parsons School of Design 
Glass Corner 
25 East 13th St., 2nd Fl. 
www.parsons.edu 

Sarah Whiting, Ron White 
Go Rgure 
6:15 p.m. 
Yale School of Architecture 
180 York St., New Haven 
www.architecture.yale.edu 

FOR COMPETITIONS LISTINGS SEE WWW.ARCHPAPER.COM 

Solar Architecture 
IN DETAIL: 

SOLAR 
ARCHITECTURE 
STRATEGIES, VISIONS, 

C O N C E P T S 

Christian Schil l lch, 
Editor 

9"« 11.7", 176 PP. 
125 COLOR, 32 B/W 
$82.95 HARDCOVER 

From Birkhauser—Publishers for Architecture 

Selectee articles cover s u c h essential topics a s 

passive and active systems, the development of 

nev^ insulating materials, and concepts for entire 

residential estates. The essays are complemented 

by examples that demonstrate the technical and 

creative possibilit ies in realized proiects and 

include innovative solutions with full plans and 

large-scale details. 

Distributed m North America by PRINCETON ARCHITECTURAL P R E S S 
Order trom your local bookseller or www.papress.com 

Ab Rogers 
A Sensual Exploration of 
Space and Color 
6:15 p.m. 
Parsons School of Design 
Glass Corner 
25 East 13th St., 2nd Fl. 
wvvw.parsons.edu 

Thom Mayne 
Environmental Stewardship: 
The New San Francisco 
Federal Building 
6:00 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

Thomas Balsley 
Paper, Scissors, Rock: 
Design in the Public Realm 
6:30 p.m. 
Arsenal Gallery 
5th Ave. at 64th St. 
www. pa rks. nyc.gov 

Karen Bausman, Gilbert 
Delgado, Casey Jones, 
Gianne Conrad 
GSA Architect/Engineer 
Selection Process 
8:00 a.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

Tim Brown, Julie Lasky 
The Progressive Entrepreneur 
6:30 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org/progressive 

SYMPOSIA 

Ant Farm 
Chip Lord, Curtis Schreier, 
Caroline Maniaque, et al. 
2:00 p.m.-5:00 p.m. 
Pratt Institute Manhattan 
144 West 14th St. 
www.pratt.edu 

Art + Commerce 2004 Festival 
of Emerging Photographers 
Tobacco Warehouse 
Empire Fulton Ferry State 
Park, Brooklyn 
wvvw.artandcommerce.com/ 
festival 

Tall Buildings 
Terence Riley, Guy 
Nordenson, Cecil Balmond, 
Rem Koolhaas, Peter 
Eisenman, Caroline Bos, et al. 
Parsons School of Design 
Tishman Auditorium 
66 West 12th St. 
vvww.parsons.edu 

Modernism in Havana 
and Miami 
Cornell University 
Goldwin Smith Hall, Ithaca 
vvww.cornell.edu 

Learning from 
Lower Manhattan 
Daniel Libeskind, Amanda 
Burden, Michael Arad, 
Santiago Calatrava, et al. 
Center for Architecture 
536 LaGuardia PI. 
www.aia.org/learning 
fromlowermanhattan 

EXHIBITIONS 

The Riders and the Rebirth 
of City Transit: 25 Years of 
Transit Advocacy by the 
NYPIRG Straphangers 
Campaign 
Municipal Art Society 
457 Madison Ave. 
www.mas.org 

Richard Long 
Sperone Westwater 
415 West 13th St. 
www.speronewestwatercom 

Design < Art: Functional 
Objects from Donald Judd 
to Rachel Whiteread 
Cooper-Hewitt, 
National Design Museum 
2 East 91st St. 
ndm.si.edu 

Tim Davis 
My Life in Politics 
Bohen Foundation 
415 West 13th St. 
212-414-4575 

Rita McBride 
Exhibition 
SculptureCenter 
44-19 Purves St., Queens 
www.sculpture-center.org 

Matthew Baird and 
Parsons Graduate 
Architecture Students 
Design Build 2004: 
Common Ground 
Parsons School of Design 
Glass Corner 
25 East 13th St., 2nd Fl. 
www.parsons.edu 

Civic Spirit: Changing the 
Course of Federal Design 
Center for Architecture 
536 LaGuardia PI. 
vvww.aiany.org/civicspirit 

S E P T E M B E R U -

Lebbeus Woods, Kiki Smith 
Firmament 
Henry Urbach Architecture 
526 West 26th St., 10th Fl. 
www.huagailery.com 

S E P T E M B E R U -

Building Revolution: 
Architecture in Cuba, 
1959-1969 
Storefront for Art and 
Architecture 
97 Kenmare St. 
vvww.storefrontnews.org 

Reiser 'f Umemoto 
Flux Room 
Artists Space 
38 Greene St., 3rd Fl. 
vvvvw.artistsspace.org 

Tracing Tony Smith's Tau 
Hunter College 
Bertha and Karl Leubsdorf Art 
Gallery 
Lexington Ave. and 68th St. 
wvvw.hunter.cuny.edu 

Ant Farm 
Media Bum, The Eternal Flame 
International Center 
of Photography 
1133 6th Ave. 
vvww.icp.org 

Ugo Rondinone 
Long Gone Sole 
Matthew Marks Gallery 
523 West 24th St. 
vvww.matthewmarks.com 

"'EMBER 18 -

Jane and Louise Wilson 
Erewhon 
303 Gallery 
525 West 22nd St. 
www.303gallery.com 

Leonard Ursachi 
Refuge 
Duarte Square 
6th Ave. and Canal St., 
www.parks.nyc.gov 

Tom Otterness on Broadway 
Various venues on Broadway 
in Upper Manhattan 
vvww.parks.nyc.gov 

Joan Firestone, Jan Lowrie 
Fusion Prints: 
The Gotham Series 
Cooper Union 
Great Hall Gallery 
7 East 7th St. 
www.cooperedu 

Wijnanda Deroo 
Robert Mann Gallery 
210 11th Ave., 10th Fl. 
vvvvw.robertmann.com 

CONTINUING 
EXHIBITIONS 

IKEAGRAMS 
Urban Center 
457 Madison Ave. 
wvvw.mas.org 

Constantin Brancusi: 
The Essence of Things 
Solomon R. Guggenheim 
Museum 
1071 5th Ave. 
wvvw.guggenheim.org 

LOT-EK: Mobile Dwelling Unit 
Whitney Museum of 
American Art 
945 Madison Ave. 
www.whitney.org 



THROUGH SEPTEMBER 2 0 
Hands to Work. Hearts to 
God: Saving the North Family 
Shaker Site 
World Monuments Fund 
Gallery 
95 Madison Ave., 9th Fl. 
www.wmf.org 

Bruce Nauman, Ed Ruscha, 
et al. 
Hard Light 
P.S.I Contemporary Art Center 
22-25 Jackson Ave., Queens 
www.ps1.org 

Building a Collection 
Skyscraper Museum 
39 Battery Park 
www.skyscraper.org 

New York's Moynihan 
Museum of the City of 
New York 
1220 5th Ave. 
www.mcny.org 

Curious Crystals of 
Unusual Purity 
P.S.I Contemporary Art Center 
22-25 Jackson Ave., Queens 
www.ps1.org 

THROUGH SEPTEMBER 2 7 
Tall Buildings 
Humble Masterpieces 
Santiago Calatrava's 
Transportation Hub for 
the WTC Site 
Projects 81. Jean Shin 
Lee Borrtecou: A Retrospective 
MoMA QNS 

11 West 33rd St., Queens 
www.moma.org 

!MBER 2 8 
Groen Hoek 
Brooklyn Brewery 
77 North 11th St., 
Brooklyn 
www.aiany.org 

Fred Sandback Prints 1971-79 
Dan Flavin Art Institute 
Main St. and Corwith Ave., 
Bridgehampton 
www.diaart.org 

Building the Unthinkable 
apexart 
291 Church St. 
v»ww.apexart.org 

Solos: Future Shack 
Cooper-Hewitt, 
National Design Museum 
Arthur Ross Terrace 
and Garden 
2 East 91st St. 
ndm.si.edu 

Teresa Hubbard and 
Alexander Birchler 
Single Wide 
Whitney Museum of 
American Art at Altria 
120 Park Ave. 
www.whitney.org 

War! Protest in America 
1965-2004 
Memorials of War 
Whitney Museum of 
American Art 
945 Madison Ave. 
www.whitney.org 

David W. Dunlap 
From Abyssinian to Zion: 
Photographs of Manhattan's 
Houses of Worship 
New-York Historical Society 
2 West 77th St. 
www.nyhistory.org 

Pop/Concept: 
Highlights from the 
Permanent Collection 
Whitney Museum of 
American Art 
945 Madison Ave. 
www.whitney.org 

Subway Series: 
The New York Yankees and 
the American Dream 
The Bronx Museum of the Arts 
1040 Grand Concourse at 
165th St., Bronx 
www.bxma.org 

The Seeing Eye: 
Art and Industry at the 
1964/65 World's Fair 
The Red Wall: A Site Specific 
Project by Terence Gower 
Queens Museum of Art 
New York City Building 
Flushing Meadows 
Corona Park, Queens 
www.queensmuseum.org 

THROUGH OCTOBER 3 0 
Austria West: 
New Alpine Architecture 
Austrian Cultural Forum 
11 East 52nd St. 
www.acfny.org 

0+A 
Blue Moon 
World Financial Center Plaza, 
Battery Park City 
www.creativetime.org 

Andy Goldsworthy 
On the Roof 
Metropolitan Museum of Art 
1000 5th Ave. 
www.metmuseum.org 

PSFS: Nothing More Modern 
Yale School of Architecture 
180 York St., New Haven 
www.architecture.yale.edu 

Around Town Underground: 
Prints from the Collection of 
David and Reba Williams 
New-York Historical Society 
2 West 77th St. 
wvm.nyhistory.org 

Freedom of Expression 
National Monument 
Foley Square 
www.creativetime.org 

Variable City: Fox Square 
Van Alen Institute 
30 West 22nd St. 
www.vanalen.org 

Subway Series: 
The New York Mets and 
Our National Pastime 
Queens Museum of Art 
New York City Building 
Flushing Meadows 
Corona Park, Queens 
www.queensmuseum.org 

Faster, Cheaper, Newer, More: 
Revolutions of 1848 
Cooper-Hewitt, National 
Design Museum 
2 East 91st St. 
ndm.si.edu 

Shirazeh Houshiary, Pip Horne 
Breath 
Ritz-Carlton New York 
2 West St. 
www.creativetime.org 

All That Glitters Is Not Gold: 
The Art, Form, and Function 
of Gilt Bronze in the 
French Interior 
Metropolitan Museum of Art 
1000 5th Ave. 
www.metmuseum.org 

Agnes Martin 
...going forward into 
unknown terr'rtory... 
Dia: Beacon 
3 Beekman St., Beacon 
www.diaart.org 

TRADE SHOWS 

ASID EXPO 2004 
1:00-9:00 RM. 
Altman Building 
135 West 18th St. 
www.asidnymetro.org 

FILM & THEATER 

Alvaro Siza Transforming 
Reality (Michael Blackwood), 
58 min. 
6:30 p.m. 
Parsons School of Design 
Tishman Auditorium 
66 West 12th St. 
www.parsons.edu 

EVENTS 

The Kitchen Neighborhood 
Street Fair 
2:00 p.m. 
The Kitchen 
512 West 19th St. 
www.thekitchen.org 

Open House 
12:30 p.m. 
New Museum of 
Contemporary Art 
556 West 22nd St. 
www.newmuseum.org 

Architectural League 
Beaux Arts Ball 
9:00 p.m.-1:00 a.m. 
The Blue Room 
Governor's Island 
www.archleague.org 

New Yorkers for Parks 
End of Summer Benefit Party 
El Rey Del Sol 
232 West 14th St. 
www.ny4p.org 

BEYOND 

SEPTEMBER 8 -
DECEMBER 1 2 
Ant Farm: 1968-1978 
Trials and Turbulence: 
Pepon Osorio 
Institute of Contemporary Art 
118 South 36th St., 
Philadelphia 
www.icaphila.org 

SEPTEMBER 9 -

9th International Architecture 
Exhibition: Metamorphosis 
Giardini della Biennale/ 
Arsenale 
Venice, Italy 
www.labiennale.org 

SEPTEMBER 1 1 — 
JANUARY TO 
Cai Guo-Qiang, et al. 
Bunker Museum of 
Contemporary Art 
Kinmen Island, Taiwan 
www.caiguoquiang.com/bmoca 

SEPTEMBER 1 2 -
DECEMBER 1 3 
Robert Smithson 
Pacific Design Center 
8687 Melrose Ave., 
West Hollywood 
www.moca-la.org 

SEPTEMBER 1 7 -
OCTOBER 3 1 
Jones, Partners: Architecture 
Shuffle: An Experiment in the 
Mechanics of Spatial Affect 
SCI-Arc 
960 East 3rd St., Los Angeles 
www.sciarc.edu 

Festival of the Building Arts 
10:00 a.m.-4:30 p.m. 
National Building Museum 
401 F St. NW, Washington D.C. 
www.nbm.org 

Fantasy Architecture: 
1500-2036 
The Lowry 
Pier 8, Salford Quays 
www.thelowry.com 

Ronan and Erwan Bourouilec 
Museum of Contemporary Art 
250 South Grand Ave., 
Los Angeles 
www.moca-la.org 

THROUGH NOVEMBER 1 4 
Artists' Designed Wallpaper 
Cooper-Hewitt, 
National Design Museum 
2 East 91st St. 
ndm.si.edu 

THROUGH NOVEMBER 2 1 
Santiago Calatrava: 
The Architect's Studio 
Henry Art Gallery 
University of Washington 
15th Ave. NE and 
NE 41st St., Seattle 
www.henryart.org 

THROUGH DECEMBER 1 2 
Ant Farm: 1968-1978 
Institute of Contemporary 
Art at the University of 
Pennsylvania 
118 South 36th St., Philadelphia 
www.icaphila.org 
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International Center of Photography 
1133 6th Ave. 
September 17-November 28 

Institute of Contemporary Art 
118 South 36th St., Philadelphia 
September 8-December 12 

Pratt Schafler Gallery 
200 Willoughby Ave., Brooklyn 
October 5-28 

Ant Farm, the radical San Francisco architecture and art 
collective founded by Chip Lord and Doug Michels in 1968 
and disbanded in 1978 after a fire destroyed the group's studio, 
is infiltrating the East Coast this fall, with two small exhibitions 
in New York—one at the International Center of Photography 
(ICP), and one at Pratt Institute—and a larger show in 
Philadelphia at the Institute of Contemporary Art. The ICP 
exhibit consists of two films of 1975 Ant Farm performances: 
Media Burn, an event in which Lord and Curtis Schreier, wear
ing astronaut garb, drove a customized Cadillac El Dorado into 
a mountain of flaming TVs, and The Eternal Frame, a documen
tary about the group's reenactment of the Kennedy assassina
tion. The Pratt display, a memorial to Michels, died last year, 
includes a collection of his mail art and email correspondence. 
An accompanying symposium on September 11 will bring 
together Lord, Schreier, and a number of critics to discuss the 
group's continued influence on architectural practice. 

DEBORAH G R O S S B E R G 

CIVIC S P I R I T : 
CHANGING THE COURSE OF FEDERAL DESIGN 
Center for Architecture 
536 LaGuardia PI. 
September 13-November 10 

The United States General Services Administration (GSA) is 
celebrating its Design Excellence Program's tenth anniversary 
this fall at the Center for Architecture. Hosted by the AIA New 
York Chapter, Civic Spirit: Changing the Course of Federal Design 
will feature selections from the GSA's recent civic architecture 
commissions, highlighting the organization's emphasis on cut
ting-edge contemporary design like Smith-Miller + Hawkinson's 
elegant border station in Champlain, New York, pictured above. 
Other projects featured in the show include the U.S. Mission 
to the United Nations by Gwathmey Siegal and Associates, 
the U.S. Border Station in Eagle Pass, Texas, by Lake/Flato and 
Marmon Mok Architects, and a federal office building in 
Suitland, Maryland, by Morphosis. 

A series of public programs including lectures by 
Thorn Mayne, Charles Gwathmey, and James Carpenter and 
workshops with Edward Feiner, Arthur Gensler, and A. Eugene 
Kohn, will accompany the exhibition through eady November. 
DC 
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BEYOND 
KAHN 

Dhaka Unconcealed 
Worldview Cities: Contemporary 
Perspectives on Architecture and 
Urbanism from Around the World 
www.worldviewcities.org 

Say " D h a k a " to an average g r o u p 
of Amer i can architects and mos t 
l ikely they w i l l th ink of Louis Kahn. 
His extraordinary National Assembly, 
wh ich he worked on unt i l his death 
in 1974, is jus t i f iab ly cons idered 
his masterp iece and , accord ing to 
Dhaka-born archi tect Kazi Ashraf , 
one of the last g reen oases in the 
city. For many , it 's a p a r a d i g m of 
w h a t a Bengal i c i ty cou ld be. 

Of course, th is ideal is n o w h e r e 
near the real i ty of t he c i ty as it 

s tands today , as the latest w e b -
based report f r om Wor ldv iew Cities, 
Dhaka Unconcealed, reveals. In 
fasc inat ing deta i l , Ashraf and his 
co l labora to r Saif ul Haque present 
a coherent picture of the seemingly 
chaot ic ci ty 's morpho logy , patterns 
of deve lopmen t , and civic cu l tu re , 
and in d o i n g so , add depth and 
c o m p l e x i t y to t he heroic v is ion 
descr ibed so e loquent ly by Kahn. 

The webs i te , a project o f the 
Arch i tec tura l League, inc ludes an 

on-si te in te rv iew in w h i c h Ashra f 
and ul Haque tel l o f p lann ing 
p rogress tha t ha l ted w i t h t he 
Kahn's death and the assassinat ion 
of i ndependence leader Sheikh 
M u j i b u r Rahman the f o l l o w i n g 
year. W i t h maps , statistics, essays, 
pho tog raphs , and f i c t ion , the pair 
s h o w the resul t o f the subsequen t 
30 years of unchecked and unor
ganized deve lopmen t . The project 
does of fer a ton ic of sorts: Af ter all 
of this in format ion, the site presents 

the work o f t e n y o u n g archi tecture 
of f ices pract ic ing in Dhaka, many 
w h o are de f in ing , pro ject by 
project , a un ique b rand of cr i t ical 
reg iona l ism. 

The first W o r l d v i e w Cit ies p ro j -

Dhaka overview, left, and a street in 
the old city, above. 

ect focused on Caracas. The next 
w i l l be Oslo, Beirut, and Ti juana. 
A N N E GUINEY IS AN EDITOR AT AM. 

WWW.ARCHPAPER.COM 

October 6-7,2004 
Baltimore Convention Center 

Baltimore, Maryland 
R a i s i n g the B a r with 

NeoCon® E a s t 

Building on the momentum of its 2003 debut, 
NeoCon* Eas t returns to Baltimore in full force 

to set the stage in celebration of the interior 
design, architectural and faci l i t ies management 

industries of the Mid-Atlantic region. 
NeoCon E a s t resonates sophist ication and 

innovation through its spectrum of offerings. 

NeoCon' 
Inspiring Solutions for the 

Design and Management of the 
Built Environment 

featuring: 

"mS Gmm Buiu)iNGS SHOW 

HIGHLIGHTS: 
• 200 exhibitors 
• 3 0 + CEU-Accredited Sessions 
• Association Forums 
• IIDA Keynote Speaker, sponsored 

by Interior Design magazine 
• ASID Research Seminars 
• Best of NeoCon* Awards Galleiv, 

sponsored by Contract magazine 
• Student Day 
• Keynote Speaker Shashi Caan, 

sponsored by Metropolis 
magazine 

• Exclusive Tours 
• The Buildings Awards & Reception 
• Spotlight on Product Designers 
• IIDA Booth Design Competition 
• IFMA Workshop and State of the 

Industry 
• Association Pavilion 
• FocusOnDesign:" Digital Arts 

Technology & Design Conference 
• Special Events 

Visit www.merchandisemart .com/ 
neoconeast to find discounted 
travel options and to register for 
seminars , associat ion forums and 
spec ia l events. 

For more information, 
cal l 800.677.6278. 

w w w . m e r c h a n d i s e m a r t . c o m 

Professional Liability Insurance 

Setting the Standard for 
Professional and Commercial 

Liability Insurance 
and Risk Management Services 

for Design Professionals 

^3 
Thomas J . Sharp & Associates, Inc. 

PROFESSIONAL LIABILITY INSURANCE 
Application Assistance 

Market Review • Contract Review 
Extensive Risk Management Services 

Thomas J . Sharp Richard N Harlman Debra Pellet 
President EacimvE Vice President 

Vice President 

AES Insurance Agency L L C 
PROPERTY/CASUALTY INSURANCE 

General Liability • Property Coverage 
Workers Comp • Umbrella Coverage 

Commercial Auto • Surety-Fidelity Bonds 

Expand your knowledge though our education. 

1-888-TJSHARP 
(1-888-857-4277) or 800-348-1025 

emai l : info@tjsharp.com 

2 4 COLUMBIA ROAD, SUITE 2 6 0 , SOMERVILLE, N J 0 8 8 7 6 
PHONE: 9 0 8 - 7 0 7 - 0 3 0 0 • FAX: 9 0 8 - 7 0 7 - 0 9 9 0 

WWW.TJSHARP.COM 
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GROUND 
ZERO'S 
MESSY 
FUTURE 

The final plans emerging for Ground Zero are a horrible 
mess, despite the billions of dollars promised for the 
site's redevelopment, the application of the best brains 
of the surviving members of the Port Authority (PA), the 
best Intentions of the Lower Manhattan Development 
Corporation, the governor of New York, the mayor of 
New York City, the 5,000 participants of the New York 
New Visions Project, and Daniel Libeskind's inspirational 
master plan. It is easy to blame the developer Larry 
Silverstein, with his narrow agenda, for this situation, but 
all the major players involved have had similarly narrow 
concerns. Rather than attribute blame 1 would like to 
spotlight some of the glaring design issues that remain 
to be solved by the active parties. 

The first and most difficult problem is so obvious that 
it is amazing that none of the brilliant architects assem
bled in the design competition dealt with the issue. The 
site of Ground Zero slopes down 30 feet from Broadway 
to West Street and the Hudson. This means that the site 
must be dealt with as a series of platforms from east to 
west and that north-south cross streets like Church and 
Greenwich must act as a series of steps across the site. 
Minoru Yamasaki's World Trade Center design for the PA 
completely Ignored the island's topography, resulting in 
difficult access from the north, south, and west edges of 
the project. The result was a vast superblock separated 
from the small-scale grid and slopes of Lower Manhattan. 

The design components that have been individually 
announced for various sites at Ground Zero repeat this 
same mistake. It would appear from all the finalists' entries 
that the site of the WTC Memorial competition, for 
instance, is flat. Libeskind's master plan evaded the prob
lem by proposing a void space going down to bedrock. 
Reflecting Absence, with its underground memorial, fills 
the Libeskind void and recreates the World Trade Center 
Plaza of Yamasaki as a platform with the same difficulties 
of access from north, south, and west. The latest revised, 
landscaped version of the memorial shows an enor

mous ramp as a barrier on Liberty Street; a 20-foot-
tall, bomb-proof concrete wall on West Street; and an 
impossible condition of entry from the north on 40-foot-
wide Fulton Street, at the foot of the Skidmore, Owings 
and Merrill-designed Freedom Tower. 

While the original Reflecting Absence proposal wisely 
called for a wall of small buildings against the site's west
ern edge, as it stands now, the memorial terrace will come 
to an abrupt, brutal edge above the traffic noise of West 
Street. Because the footprints of the old towers are used 
as openings to bring light to the memorial's contempla
tion spaces below, access on the surface of the platform 
is restricted. Meanwhile, Libeskind's master plan posi
tions cultural facilities along the eastern edge of his void, 
restricting access to the new memorial plaza to a single 
point at Greenwich and Fulton, at his "Wedge of Light" 
plaza (which Is overshadowed by the Millenium Hilton). 
The likely result is that the memorial platform will be 
a difficult-to-access backwater of concrete pavers and 
trees, completely overshadowed and dominated by the 
oppressive presence of the Freedom Tower crashing to 
earth at its northern edge. The overall effect will be insti
tutional and deadening, something like Governor 
Rockefeller's tall tower crashing into the horizontal roof 
garden of the Albany Mall. 

The position of the Freedom Tower between tiny 
Fulton and Vesey streets also raises many problems with 
regards to the topography of the site. These streets ramp 
down 30 feet to West Street in the LMDC master plan, as 
recently noted in a map compiled by David Dunlap and 
Willie Neuman in The New York Times. This seems to be 
physically impossible if other parts of the plan are to 
take shape. Beneath Fulton Street the PA plans to build a 
long, pedestrian shopping arcade as a tunnel that would 
connect the base of the Freedom Tower to the Santiago 
Calatrava-designed Path Station and then to the new 
Fulton Street Station, designed by Sir Nicholas Grimshaw. 
In order to allow these underground connections, Fulton 
Street must stay level and terminate 20 feet above West 
Street. This means the Freedom Tower entrance on 
Fulton will be at the same level as Reflecting Absence's 
memorial gardens, while Vesey will slope down to the 
West Street level. The underground shopping mall will 
become exposed on the western end of Vesey, which 
also has the truck exit for the underground service sys
tem and the base of the Freedom Tower. 

If the traffic and shadows on narrow Vesey Street at 
the base of the Freedom Tower seem especially nasty 
now, consider the plight of the much wider Liberty Street. 
Here the slope of the terrain is absolutely obvious as It is 
the first cross-town street in Manhattan. It is also here 
that SOM's mid-20"'-century work—the Chase Manhattan 
Plaza for David Rockefeller, black slab tower at 140 
Broadway, and black, boxy Inland Steel Building across 
the street—paved the way for Yamasaki's monumental, 
modernist intervention. 

These tower in the park projects made Liberty Street a 
strange urban wasteland, an effect that will be reinforced 
by the PA's new Liberty Street Park to the south that will 
house the reconstructed St. Nicholas Greek Orthodox 

It is easy to blame Silverstein, 
with his narrow agenda, for the 
horrible nness of Ground Zero, but 
all the major players involved have 
had similarly narrow concerns. 

Church. The city ceded this land, as well as the adjacent 
Deutsche Bank property, to the PA in exchange for con
trolling the surface level of the new streets outlined in 
the Libeskind plan. 

Liberty Street will be further alienated by the PA's plans 
to construct an enormous 40-foot-wide ramp on its north 
side as an entrance to its vast underground service, 
security, and parking kingdom. The view up Liberty 
Street from Battery Park City will consist of this vast 
orifice and the concrete walls of the memorial terrace. 
Access to the terrace from Liberty Street will be limited 
to a small platform over the ramps at the junction with 
Greenwich Street. The result is not going to be very pret
ty as diesel buses and trucks sit below the memorial 
platform waiting to gain access to the lot, their exhausts 
pumping out fumes to the level of the memorial and its 
visitors above. 

The only hope is that the designers involved will be 
able to salvage something from these strange juxtapo
sitions. Perhaps West Street can have a bomb-proof 
wall of glass allowing a view into the memorial spaces 
contained below the plaza. Perhaps the base of the 1,776-
foot-tall Freedom Tower will be an extraordinary urban 
invention, opening onto Fulton and the memorial plaza 
above. Perhaps landscaping can ameliorate the sense 
of isolation of the memorial plaza. Clearly an impossible 
urban design miracle is needed. (Stan Eckstut is now 
working with the Port Authority.) Unfortunately, the 
mess of past decisions—belying a lack of coordination, 
transparency, and democracy—does not provide much 
ground for hope. o. CRAHAME SHANE TEACHES URBAN 
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