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T H E AGA KHAN T R U S T FOR C U L T U R E R E S C U E S A N C I E N T M U S L I M C I T I E S 

W h e n What Went Wrong?, 
venerable Is lamic .scholar 
Bernard Lewis ' take o n the 
h is tory o f Islam's clash w i t h 
modern i ty , was publ ished in 
2 0 0 1 , many Amer icans felt 
c o n f i r m e d in their o p m i o n 
that someth ing was indeed 
w r o n g w i t h Is lam. H o r r i f i c 
images o f t e r ro r i sm and 
c iv i l warfare f r o m across the 
Islamic wor ld have reinforced 

this simplist ic percept ion. 
Such misreadings make it al l 
the more satisfying to report 
about things gone r ight . W i t h 
imaginat ion and sensit ivity 
to people and place, the 
Aga Khan Trust for Cu l tu re 
( A K T C ) has overseen two 
recent u rban rev i ta l izat ion 
projects that cou ld wel l 
serve as exemplars fo r the 
way urban renewal .should be 

conducted in this count ry . 
No t wel l k n o w n in the U.S., 
the A K T C is an agency 
established by the Aga Khan, 
the rel igious leader o f the 
Shia I m a m l sma i l i , t o i m 
prove bu i l t env i ronments in 
societies where Mus l ims 
have a signif icant presence. 

The first project is the $30 
m i l l i on tran.sformation o f a 
continued on page 4 

W I L L C O N T R O V E R S Y O V E R C R E D I T 

BLOW O V E R WITH T I M E ? 

The National M u s e u m of the Amer ican 
Ind ian, w h i c h opens to the pub l ic on 
September 2 1 , is b ig in every way. The 
$200 mi l l i on bu i l d ing sits on the last 
site a long the Nat ional Mal l in 
W a s h i n g t o n , D.C., houses the largest 
col lect ion of artifacts of the native pop
u la t ions of N o r t h , Centra l , and Sou th 
Amer i ca , and represents an a t tempt 
at a recogn i t ion and reconc i l ia t ion of 
their comp lex histor ies. The open ing 
ceremonies w i l l last fo r six days and 
inc lude a process ion for w h i c h 15,000 
people have a l ready registered. A n d 
yet, in th is age of ce lebr i ty archi tects, 
no one is rac ing to c la im credi t fo r 
t he bu i ld ing as a w h o l e . The archi tect 
or ig ina l ly h i red to des ign the bu i ld ing , 
Ot tawa-based Douglas Card ina l , has 
pub l ic ly d i s o w n e d the bu i l d ing , and 
one of the f i r m s b rough t in to b r ing 
the project to comp le t ion , the Polshek 
Partnership, pol i te ly demurs . "We 
acted more as continued on page 2 

GWATHMEY S I E G E L S U . S . 

M I S S I O N TO T H E UN P R O C E E D S 

MISSION 
STATEÎ IENT 
Af ter f ive years of p lann ing, pol i t ics, and 
s imple procrast inat ion, the U.S. Miss ion to 
the Uni ted Nat ions is f inal ly replacing its 
aging home at 45"' Street and First Avenue. 

The 98,000-square-foot Brutal ist struc
ture, bui l t by Kahn & Jacobs and Kelly & 
Gruzen in 1961, is set to be demol i shed 
over the next four months . In its place w i l l 
rise a 23-floor, 141,000-square-foot, h igh-
securi ty st ructure designed by G w a t h m e y 
Siegel & Associates. The new bu i ld ing is 
scheduled to open in 2008. In the mean
t ime , the 160 U.S. continued on page 2 

S U P E R S I Z E D M E G A P H O N E I N 
F O L E Y S Q U A R E E N C O U R A G E S 
P E O P L E TO S P E A K T H E I R MIND 

SHOUT I T OUT 
The nonpro f i t publ ic arts o rgan izadon 
Creative T ime , deciding wh ich pub l ic art 
projects to reprise this year as par t o f its 
30''' anniversary celebrations, felt that 
l ^ u r i e Hawkin.son, Erika Rothenberg, and 
John Malpede's supersized megaphone. 
Freedom o f Expression continued on page 3 
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ARCHITECTS 
LIGHT UP 

NOW BOARDING: 
DESTINATION, JFK 

UTA FOCUS 

SAVE HISTORIC 
HARLEM 

C U R B S I D E 
D IARY 
C L A S S I F I E D S 

H O U S E CHOMPS AT 
P E N N STATION B U D G E T 

Another Detour 
for Penn Station? 
A year and a half after his death. Senator 
Danie l Patrick M o y n i h a n has been 
p roved r igh t abou t the vu lnerab i l i t y of 
h is decade-o ld pet plan t o rebu i ld Penn 
Sta t ion . He o f ten referred t o the $800 
mi l l i on pro jec t—an a m b i t i o u s des ign by 
Sk idmore , Owings and Merr i l l that moves 
the station f r o m Madison Square Garden's 
d ingy basement in to the grand James A. 
Farley Post Of f ice next d o o r — a s "a fat 
po rpo ise in a sea of sharks . " In Ju ly , the 
t ranspor ta t i on s u b c o m m i t t e e of the U.S. 
House of Representat ives vo ted to d iver t 
$40 m i l l i on of Penn Stat ion 's f u n d i n g 
t o w a r d the MTA's East Side Access 
pro ject , w h i c h ex tends the Long Is land 
Rail Road into Grand Central Terminal . 

" N o w that Senator Moyn ihan has 
passed away, it 's continued on page 3 
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continued from front 
page Miss ion staffers are be ing housed in 
nearby rented off ice space. 

The $50 mi l l ion replacement w a s or ig i 
nal ly conceived in 1999, necessitated no t 
on ly by the cramped and decrepit condi t ions 
of the exist ing faci l i ty but also by concerns 
of terror ist attacks against State Depar tment 
s t ructures in the wake of t he 1998 Af r ican 
embassy bomb ings . But despite a complet 
ed des ign , ant i -UN sen t iment in Congress 
prevented the pro ject f r o m go ing t h r o u g h , 
even after Sep tember 11. That sent iment , 
however, has d imin ished over the last year— 
in part, perhaps, as a result of Wash ing ton , 
D.C.'s surpr ise reversal on f u n d i n g the 
U N Headquar ters renovat ions earl ier th is 
yea r—wh ich may exp la in w h y the UN 
Mission has f inal ly got ten the go ahead. 

Because of FBI restr ict ions, many detai ls 

Hundreds of architectural monuments of the future are on view at the 
Venice Architecture Biennale, which opened last week, but a less visible 
attraction is the Italian government's presentation of the last 50 years of 
Italian architecture, located in the Venetian pavilion. The show includes 
Giancarlo De Carlos megastructural College of Urbino (1973-78) and 
Aldo Rossi and Carlo Aymonino's public housing in the Gallaterese 
quarter of Milan (1969-73), which, lil<e the nearby Italian pavilion that 
was steadily improved by Carlo Scarpa from 1962 to 1968, are in decid
edly precarious states. Still, the exhibition demonstrates the govern
ment's recognition of these pro jects' importance to the nation's built 
and cultural landscape. 

In the United States, by contrast, it seems that we have learned little 
since the destruction of McKim, Mead, & White's grand Pennsylvania 
Station in 1964. Though it spurred the country's preservation movement 
and first landmark law, many of our major monuments are still under 
threat, for a variety of reasons. 

As historian and activist Michael Henry Adams observes in our 
Protest column (page 15), historic buildings in Harlem enjoy less pro
tection than their counterparts in more affluent neighborhoods of 
the city. He argues that Harlem's historic structures must be part of its 
renaissance, not a victim of it. Meanwhile, Cuba's architectural legacy, 
on view in an exhibition at the Storefront Center for Architecture 
(see Uiary, page 12), has suffered gravely as a result of the country's 
economic and political turmoil of the last four decades, wrought in no 
small part by the U.S. embargo. Further, a potential political decision to 
divert funds from the rebuilding of Penn Station in the James A. Farley 
Post Office, also a McKim, Mead, & White design (page 1), might weak
en the ambitious plan to turn a white elephant into a dynamic gateway 
into the city. Lastly, the inability of the Eero Saarinen-designed TWA 
terminal to accommodate the increasingly complex demands of airline 
travel was partially responsible for its own demise. The fate o f the 1962 
landmark remains uncertain, though the Port Authority is intent on 
finding an adaptive reuse that wi l l allow it to thrive as a public com
mercial space, as it once did. Whether a church, a post office, or an air
port, functionality is clearly a crucial element of a structure's survival. 

Contemporary architectural works are particularly vulnerable to 
deterioration or loss. Many don't qualify for landmark status, which 
prompted the Municipal Art Society to compile a list of 30"friture land
marks," buildings that deserve protection in the future (page 6). Another, 
more complicated reason for the difficulty in preserving modernist works 
is their inability to garner popular sympathy. For example, as Storefront 
board member Belmont Freeman observed, the Cuban government 
tends to apply federal preservation funds to tourist-pleasing Spanish 
colonial architecture rather than the country's modernist treasures. 

The international organization DOCOMOMO, devoted to the 
documentation and conservation of relics of the modernist movement, 
will address these dilemmas and others in its conference at Columbia 
University this month. We encourage you to attend and learn more 
about what can be done to protect the highest achievements of the 
architectural profession, WILLIAM MENKING ANDCATHY LANGHO 

of the des ign have not been re leased, 
a l though it is k n o w n that the structure w i l l 
have 30-inch poured-concrete wal ls , sand
s tone in color. Except fo r the ent rance hal l 
(wh ich w i l l feature shat ter-resistant t e m 
pered glass and an ai r -pressure cur ta in t o 
w a r d o f f chemica l and b io log ica l c louds) , 
the f irst six f loors w i l l be dedicated to HVAC 
and mechanics. The rest of the bu i ld ing w i l l 
be dedicated t o off ices, save an aud i to r ium 
that wi l l occupy the top f loors. The bui lding's 
central e levator and duc twork core w i l l be 
clad in zinc to protect it f r o m f ires. 

The exter ior reflects the design's pr ior i ty 
on secur i ty. N a r r o w w i n d o w sli ts beg in 
on ly at the seventh f loor, increasing in den
s i ty as they rise up the side of the bu i l d i ng . 
One corner of t he roof w i l l f o ld i nwa rd to 
reveal the top of the z inc-wrapped core. 

Wr i t ing about the project in 2002, f o rmer 

New York 77mes archi tecture cri t ic Herbert 
Muschamp descr ibed it as "black hel icopter 
stuff: a cr isp but hulk ing t owe r of power . " 

The project 's inaugurat ion coincides w i th 
the open ing of the exh ib i t ion devoted to the 
General Services Admin is t ra t ion 's des ign 
accompl ishments . Civic Spirit: Changirig 
the Course of Federal Design at the Center 
for Architecture {see Diary}. Charles 
Gwathmey, a long w i t h Moshe Safdie, wi l l 
speak about the chal lenges of des ign ing for 
securi ty on September 28, as part of the 
lecture series accompany ing the exh ib i t ion. 
CLAY RISEN 

E A V E S D R O P IS ON A S S I G N M E N T 

continued from front page 
fac i l i ta tors than any th ing else," said 
A is l i nn Weide le , pub l ic i ty manager at 
Polshek. 

The reason for th is is that the process 
of t he bui ld ing 's design has not a lways 
been a pret ty one. When the Smi thson ian 
Inst i tut ion agreed in 1987 to take over the 
collections of the Museum of the Amer ican 
Indian (in New York City), they p lanned to 
re-house the col lect ions in a new museum 
a long the mal l in Wash ing ton , D.C. In 
1993, t he Smi thson ian selected Cardinal 
and Geddes Brecher Quails Cunn ingham 
(GBQC) of Phi ladelph ia to des ign the 
bu i ld ing . The conceptua l p lans they pre
sented t o D.C.'s Commiss ion of Fine Ar ts 
(CPA) in 1996 we re unan imous ly accept
ed. By 1998, relat ions between the inst i tu
t ion and the architects had g r o w n so sour 
over schedul ing, scope of work , and fees, 
that the Smi thson ian f i red bo th Cardinal 
and GBQC, and replaced t h e m w i t h the 
Polshek Partnership, Tobey + Davis (now 
S m i t h G r o u p ) , and the Nat ive Amer i can 
Design Col laborat ive. The Smi thson ian 
credi ts Cardinal w i t h comple t ing the con
ceptua l des ign of the bu i l d ing , or about 
25 percent of the project, and having done 
that, asked the n e w f i rms to br ing the 
d raw ings t o comp le t i on . 

The story gets m u d d y f r o m here, w i t h 
Cardinal c la im ing that the w o r k he d id in 
the subsequen t year (w i th t he f inanc ia l 
back ing of several suppor te rs , done in 
hopes of be ing b rough t back on to the job) 
was appropr ia ted by the new architects 
after he presented it at a meet ing w i t h the 
CFA. He d id so after the Polshek-led team 
had s h o w n its o w n revis ions, w h i c h we re 
rejected by the Commiss ion . Af ter another 
r o u n d of rev is ions, w h i c h b r o u g h t t he 
scheme closer to its o r ig ina l des ign , the 
p lans we re app roved , and the pro jec t 
broke g round in 1999. Cardinal doesn't like 
it, and wh i le he says that he doesn't harbor 
any personal an imos i ty , he speaks w a r m 
ly abou t the bu i l d i ng . "Po lshek and his 
Ind ians we re asked to car ry ou t m y 
des igns , " he sa id, " b u t it is more of an 
exact copy of m y w o r k . " 

The NMAI 's open ing ceremonies w i l l 
no d o u b t steer clear of any of the cont ro
versy that a t tended its b i r t h , and the 
Sm i thson ian descr ibes the bu i ld ing 's 
des ign as a co l l abora t ion . T h o m a s 
Sweeney , the pub l ic i t y d i rec tor fo r t he 
N M A I , d ip lomat i ca l l y suggested that 
" co l l abo ra t i on is actual ly an impo r t an t 
e lement of Native Amer ican cu l ture. " That 
may be so, but w h e n it comes to architec
tu re . Cardinal isn't buy ing it. He laughed, 
"Tha t is r id icu lous ! Nat ive cu l tures are 
indiv idual is t ic , about honor and respect." 

Wh i le nobody likes the s i tuat ion, and 
N M A I Director Rick West has made publ ic 
over tures to Cardinal , inv i t ing h im to the 
open ing and cred i t ing h im w i t h prov id ing 
the v is ion, there are signs that it may soon 
b l o w over. Cardinal (and others involved) 
imag ines that in a f e w years, w h e n the 
NMAI gets at tent ion more fo r its p rogram
m i n g than its h is tory, t he bu i ld ing w i l l 
be u l t imate ly be regarded as his. " In t ime , 
w h e n people look at m y wo rk , they w i l l 
look at th is bu i ld ing too . Af ter all, George 
Wash ing ton f i red Pierre L'Enfant [ f r om his 
role as the planner fo r Wash ing ton D.C.j, 
and nobody 's fo rgot ten h im and his ro le." 
ANNE GUINEY 
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L I G H T I N G F I X T U R E S B R ^ S 

NASA KNOW-HOW D O W N ^ M E A R T H 

FR ^ P S P A C E 
TO O M ? E SPACE 

From the Hubble Space 
Telescopes to lighting fixtures^ 
It sounds improbable, but 
Susan Hakkarainen's career in 
illumination has taken just that 
route, and as the founder ot 
Ivalo Lighting, she is bringing 
her background in hard science 
to the admittedly less rigorous 
wor ld of decorative lighting. 
After a Ph.D. in Plasma 
Physics f rom MIT and a stint 
w i th a NASA subcontractor, 
Harrakainen founded Ivalo in 
2000, and brought Stefano 
Casciani of D o m u s a n d 
Wil l iam Braham of the 
University of Pennsylvania's 

School of Architecture on 
board to guide the company's 
philosophy and aesthetic. 
Ivalo has just introduced 
Rotare, the first in a series of 
five collaborations wi th archi
tects. Designed by the New 
York f irm Lewis.Tsurumaki. 
Lewis (currently representing 
the United States at the 
Venice Biennale), Rotare wil l 
be fo l lowed by f ixtures f rom 
Winka Dubbeldam of Archi-
Tectonics, David Bergman 
of Fire & Water, Bill Pedersen 
and Rob Goodwin of Kohn 
Pedersen Fox, and Ali Rahim 
and Hina Jamelle of 

Lewis.Tsurumaki.Lewis' Rotare 
fixture for Ivalo 

Contemporary Architecture 
Practice. 

Hakkarainen explains that 
she wanted to work w i th 
architects like Lewis. 
Tsuramki.Lewis because of 
Ivalo's belief that decorative 
f ixtures should also act as 
architectural e lements that 
relate to and define a space. 
There is also a healthy dose of 
the modernist ideal of marry
ing new technologies wi th 
new, beautiful forms, and this 
is where Harrakainen's back
ground comes in handy. LTL's 
design for Rotare has a series 
of compound curves that 
would be difficult to fabricate, 
so she went to the folks who 
know best; a metal stamping 
f irm in Detroit that works on 
race car bodies and motorcycle 
fuel tanks. "They said 
'Sorry, w e don' t do l ights, ' " 
Hakkarainen laughed. "Once 
I started dropping military 
specifications, they were more 
interested, because they are 
used to working within incredi
bly fine tolerances. W e also 
did a CATIA analysis of how 
the metal would be formed, 
and when it showed that the 
fixture could be done w i th 
conventional stamping tech
niques, they agreed to start 
designing the dies." 
Hakkarainen's enthusiasm 
for the skills of Detroit metal
workers turned out to be 
mutual. "A t first the stampers 
gave me the hairy eyeball, and 
now they have decided to get 
a Rotare fixture as a present 
for their boss." AG 

continued from front page 
Nat ional M o n u m e n t was the perfect choice. 
I n a t i m e o f pol i t ica l and cu l tura l apathy, the 
project, wh ich w i l l be installed in d o w n t o w n 
Foley Square un t i l November, invites people 
to "step up and speak up." 

T h e interact ive m o n u m e n t was in i t ia l ly 
installed in 1984 o n the Battery Park Landf i l l , 
w h i c h was created w i t h land excavated from 
the W o r l d Trade Center site. Accord ing to 
the Creative T i m e website, the issues spoken 
about then were " the A I D S pandemic, home-
lessness, h u m a n r ights, economic dispari ty, 
and the env i ronment . " T imes have changed, 
bu t as Maureen Sul l ivan o f Creative T i m e 
po in ts o u t , " W i t h what's happen ing in the 
w o r l d and such th ings as the Patriot Act and 
the u p c o m i n g elect ion, freedom o f expres
sion is as impo r t an t as ever. People want a 
p l a t f o rm . They don ' t feel represented." 

T h e p lacement o f the project i n Foley 
Square, installed w i t h the help o f the Lower 
Manha t tan Cu l t u ra l Counc i l and produced 
by the same fabricators w h o bui l t the o r ig i 
na l , is a play o n the s imul taneous power and 
powerlessness that the amp l i f i ca t ion o f one 
voice can create. " I t 's a h u m o r o u s piece and 
it's also serious," said Hawk inson , o f S m i t h -
M i l l e r + Hawk inson . "It 's about being pow
erless. Hav ing power, the power to go up and 
scream, but al.so the powerlessness that we all 

feel."The megaphone faces the courthou.sc in 
wh ich Mar tha Stewart was recently t r ied , and 
is in the midd le o f a bust l ing d o w n t o w n civic 
plaza, the "center o f just ice," as Hawk inson 
(somewhat i ronical ly) called i t , as opposed to 
its earlier i terat ion o n the Battery Park beach. 
A l t hough the sound isn't that ampl i f ied or 
dispersed, the size o f the megaphone is pur 
poseful ly mis leading. O n l y people s tanding 

direcdy in the mouth of the megaphone can 
hear what the speaker is saying. 

A m o n g the pronouncements recently over
heard at the project : " W a r — w h a t is i t good 
fo r?" and "Stop the Republicans. Stop the 
k i l l i ng . Stop the hate." No t everyone was so 
pol i t ica l , however: One couple on the way to 
C i ty Hal l used the megaphone to announce 
they were get t ing marr ied . 

Tourists .seemed less sure o f themselves. 
" I wou ldn ' t go say anyth ing," .said Pete Foley, 
w h o was v is i t ing New York f r om Ed inburgh. 
" I t h i n k it 's a cool project . I'd maybe go up 
and have a laugh w i t h a g roup o f f r i e n d s — 
but not o n my o w n . " A g roup o f tour is ts 
f r om (California was also shy about go ing up, 
a l though they thought it was a great project. 
" I t .seems l ike everyone in New York is always 
rac ing," .said Guy Gov o f Los Angeles. " I t 's 
cool to have some th ing that just makes you 
slow d o w n to stop and th ink . " 

EVA HAGBERC 

continued from front page al l the m o r e 
shamefu l to t r y to d iver t the f u n d s fo r 
th is impo r t an t N e w York landmark , " sa id 
Charles Gargano, chairman of the Empire 
State Deve lopmen t Corpora t ion (ESDC), 
the state agency In charge of the pro ject , 
w h i c h has been named af ter M o y n i h a n . 
" W e wi l l under no c i rcumstances a l l ow 
the subcommi t tee 's decision s tand . " 

In order to be app roved , t he f u n d i n g 
d ivers ion mus t pass t h r o u g h the House 
and the Senate, a possibi l i ty that Gargano 
deems unl ikely. "Everyone 's beh ind the 
p ro jec t—Governor Pataki, M a y o r B l o o m 
berg , even the MTA, w h i c h stands to gain 
f r o m the diversion of funds," he said. 

Acco rd ing to the ESDC, the pro jec t Is 
f ina l l y go ing ahead after years of delays 
due to belabored negotiat ions w i th the U.S. 
Postal Service and Amt rak . T h o u g h $50 
m i l l i on remains to be secured fo r p roper 
vent i la t ion of t he t ra in p la t fo rms , the rest 
of the fund ing has been in place since 2001. 
A recent request fo r qua l i f i ca t ions fo r 
p r o g r a m m i n g the stat ion 's commerc i a l 
space d r e w bids f r o m six d e v e l o p e r s — 
Boston Properties, Jones Lang LaSalle and 
T i shman Speyer Propert ies, LCOR Inc., 
The Staubach Co., The Related Companies 
L. R, and Vornado Realty Trust. The next 
stage of the pro ject is an RFP that w i l l be 
issued w i t h i n the next t w o mon ths . The 
ESDC plans t o begin construct ion a lmost 
immedia te ly after picking a deve loper in 
ear ly 2005. As of now, the pro ject is slat
ed fo r c o m p l e t i o n by 2011, e ight years 
after Moyn ihan 's or ig inal pro ject ion. 

DEBORAH GROSSBERG 

L U I S BARRAGAN'S H O U S E AND 

S T U D I O D E S I G N A T E D WORLD 

H E R I T A G E S I T E 

BECOMES A MONUME 

The W o r l d Her i tage Site l ist got a l i t t le bi t 
bigger this summer . At its annual meet ing 
i n Suzhou, Ch ina , home to several W o r l d 
Heri tage sites itself, the Un i ted Nat ions 
Educat iona l , Scient i f ic, and Cu l t u ra l 
Organi7.ation (UNESCO),unve i led its 2004 
list o f cu l tu ra l and natura l heri tage sites 
wo r thy o f iden t i f i ca t ion , p ro tec t ion , and 
preservat ion because o f their ou ts tand ing 
value t o human i t y . T h e ILst o f near ly 800 
sites is dominated by entire places and land
scapes, such as hi-storic towns in Yemen and 
Morocco and nat ional parks in Z imbabwe 
and Ma law i . Th is year's 34 addition.s per 
petuate this preference, w i t h the inclusion 
o f Bam, I ran , the 2,000-year-old city that 
was devastated by an earthquake last year. 

But the 2004 list also includes a s ign i f i 
cant ly smal ler site: the h o m e and stud io o f 
Mex ican architect Luis Barragan. In 1948 
Barragan bu i l t his refuge i n Tacubaya, a 
working-c lass suburb o f hectic Mexico 
Ci ty. U N E S C O cites the project 's i m p o r 
tance to the modern is t movement and 
mastery at fus ing t rad i t i ona l , philo.sophi 
cat, and artistic elements in to a new design 
language. Locals hope that the house's 
designat ion as a W o r l d Heri tage site w i l l 
encourage fur ther preservation not only of 
Barragan's w o r k bu t o f other m o d e r n 
architecture in Mexico, GUNNAR HAND 

RKSOLTITE 
n e t w o r k 

NEW YORK • SAN FRANCISCO • SEATTLE T 1888] 477-9288 F [8881 882-9281 www.100watt.net 
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On September 15, the New York State 
Public Service C o m m i s s i o n (PSC) 
w a s expected t o rule on the latest 
i terat ion of a proposed power plant 
to be buil t on the Brooklyn water f ront 
jus t sou th of Bushwick Inlet. The 
PSC faced th ree choices: approve 
th is latest vers ion of the TransGas 
Energy Faci l i ty; s tudy it fu r ther as 
a reasonable and feasib le proposa l ; 
or shut it d o w n co ld . 

The desired response is not a knee-
jerk " l ights o u t ! " As a range of h igh-
ranking publ ic p lann ing of f ic ia ls and 
private deve lopment representat ives 
have to ld m e of f the record , o d d l y 
e m p l o y i n g t h e same phrase as i f 
reading f r o m the minu tes of a single 
secret mee t ing , "TransGas is not the 
dev i l . " Thus , w i t h o u t hav ing to say 
they like it, they acknow ledge that 
TransGas has someth ing impor tant to 
offer and is by no means a 19"'-century 
smoke-be lch ing d ragon . 

W h y w o u l d t hey feel th is w a y 
about a power plant w h o s e presence 
m i g h t impede pub l ic v i ews of and 
access to t he wa te r f ron t? We l l , for 
one th ing , it won ' t—and that was the 
case even before TransGas, respond
ing t o pressure, took the en l igh tened 
route of choos ing to bu i ld the p lant 
u n d e r g r o u n d a la Riverbank State 
Park, the wor ld-c lass recreat ion facil
ity a top a pile of, we l l , you know w h a t 
in West Har lem. 

Indeed, careful review of TransGas' 
appl icat ion fo r permiss ion to bu i ld its 
S1.3 b i l l ion, 1,100-megawatt addi t ion 
t o the N e w York City p o w e r g r i d — 
part of a manda ted sw i tch to so-
cal led in-city generat ion—the faci l i ty 
of fers at least t w o posi t ive cont r ibu
t ions, one to the Brooklyn water f ron t 
and the other to power generat ion. 

In add i t ion to electricity, TransGas 
w i l l generate s team, a clean, eff icient, 
and cheap fue l , us ing g raywa te r 
f r o m the N e w t o w n Creek sewage 
t rea tment p lant . Second , TransGas 
w i l l fu l ly remediate a century of tox ic 
was te created by a now-shu t te red 
coal gas i f icat ion p lant . The un -pen-
ci l lable cost of c lean ing u p t h i s tox ic 

slag has meant that no one, not even 
N e w York's happy-go- lucky residen
tial developers, was about to step up 
t o the p late. 

There is one o ther p roposed 
use fo r t he si te. Deputy M a y o r Dan 
Doctorof f sees it as the perfect venue 
f o r beach vo l l eyba l l in the 2012 
O lymp ics—a cer t i f iab ly ben ign and 
up l i f t i ng act iv i ty that p roduces no 
electr ic i ty and has no nox ious emis
sions but w i l l require the same k ind 
of c leanup, as w i l l any use of the 
si te. Push ing the city's very real 
power needs to the side fo r th is , 
however , seems capr ic ious at best. 
Nevertheless, Doctorof f emi ts suf f i 
cient p o w e r all on his o w n to keep 
TransGas p roponen ts f r o m g o i n g 
publ ic . In t he week before the PSC's 
ru l ing , he w a s — n o doub t success
fu l l y—seek ing to in t im ida te p ropo
nents of the p lan f r o m tak ing the i r 
case d i rect ly to Governor Pataki. 

There are ser ious quest ions about 
TransGas: the publ ic demands suf f i 
cient leverage to be able to ho ld the 
developers ' feet to the f i re f r o m the 
minu te they are e m p o w e r e d to bu i ld , 
to make sure that their benef icent 
publ ic p romises of clean, safe energy 
are fu l f i l led and main ta ined. 

Then, there's the matter of the tower, 
a.k.a., the emiss ions stack. You can 
dress it up , but it's stil l an emiss ion 
stack. A t present , TransGas develop
ers wan t it to emula te a residential 
h ighr ise—shades of w i n d o w decals 
show ing f lowerpots , cats, and people 
that we re s lapped on tenements in 
East Har lem and the South Bronx in 
the city's darkest days. It's a horr ib le 
idea. Far bet ter w o u l d be a compet i 
t ion that w o u l d encourage not on ly 
f o r w a r d look ing des ign but seek 
possible addit ional uses or even newer 
clean technolog ies fo r the tower . 

If all else fai ls, they cou ld bui ld one 
of the m a n y d iscarded p lans f r o m 
the ba l l yhood Chi lds /L ibesk ind 
F reedom T o w e r co l labora t ion just 
ly ing a round col lect ing par t icu late 
matter, PETER SLATIN IS THE FOUNDER 
OF WWW.THESLATINREP0RT.COM 

A R C H I T E C T ' S ROOFTOP O F F I C E E C H O E S MANHATTAN BR 

500-year o ld garbage 
d u m p in Cairo's h is to r ic 
bu t derelict Da rb a l -Ahmar 
distr ict in to A l -Azhar park , 
74 acres o f luxur ious ly l and 
scaped open space replete 
w i t h c i t rus groves, pa lm 
trees, waterfal ls, a lake, 
restaurants, amphi theater , 
and a sports center The park, 
which ojjened this spring, was 
desfjerately needed to serve as 
a verdant leisure dest inat ion 
for Cairo's 17 m i l l i o n resi
dents and as a "green l u n g " 
for this h igh ly po l lu ted and 
congested megalopol is. 

The project , w h i c h t o o k 
seven years to complete, was 
epic in scale and a m b i t i o n . 
Before cons t ruc t ion cou ld 
beg in , 80,000 t ruck loads o f 
debr is had to be removed 
f r o m the site. D u r i n g the 
process, workers discovered 
the m i l e - l o n g remains o f 
a 12"'-century fortress wal l 
bu i l t by the Crusader-
conquer ing general Salah 
a l - D i n . Hav ing already 
under taken the restorat ion 
o f three nearby medieval 
landmarks, the A K T C then 
made the excavation and 
restoration o f the medieval 
wall and its integration in to 
the urban fabric another 
aspect o f the project. 

Creat ing a park o n an 
ancient landf i l l was i tself a 
challenge. The A K T C had to 
address the site's highly saline 
soil and accommodate three 
enormous tanks fo r the city's 
d r i n k i n g water. As there 
isn't m u c h o f a landscaping 
indus t ry in Egypt, i t needed 
to set up specialist nurseries 
t o g r o w env i ronmen ta l l y 
suitable vegetation. 

I n the late 19'" century, 
fo re ign designers helped 
t rans fo rm Cai ro in to a 
European-style capital with 

publ ic gardens and long 
boulevards. W a n t i n g A l -
Azhar to express a c o n t e m 
pora ry Egypt ian aesthetic, 
the A K T C commiss ioned a 
local landscape archi tecture 
f i r m . Sites In ternat iona l , to 
interpret what that migh t be. 
M a h e r St ino, one o f the 
f i rm 's pr inc ipa ls , expla ined 
his f o rm idab le task to The 
Art Newspaper last spr ing : 
"We have a lmost no open 
space [ in Cairo ] . We want to 
he lp the pub l i c understand 
what a park is and h o w to 
appreciate plants and nature. 
We also wan t someth ing 
un ique. We don ' t want a 
copy o f London 's Regent's 
Park." S t ino believes a suc-
cessfiil park m i g h t finally 
convince the c i ty o f the ben
efits o f ou tdoo r architecture 
and urban p lann ing. 

Too often urban revitaliza-
t i o n projects call fo r the 
sani t izat ion o f o l d ne igh
bo rhoods and the c lear ing 
ou t o f the poor. The A K T C 
sought to make D a r b a l -
A h m a r an alternative mode l . 
T h r o u g h extensive research 
i n to the d is t r ic t , the t rust 
learned that wh i le the hous
ing core was de ter io ra t ing 
and there was an absence 
o f c o m m u n a l faci l i t ies and 
services, the ne ighbo rhood 
was h igh ly cohesive and 
most o f the residents had 
jobs, albeit l ow pay ing ones. 
So the A K T C ins t i tu ted 
programs to revital ize and 
strengthen the ex is t ing 
c o m m u n i t y . These have 
inc luded restor ing houses 
and g iv ing m i c r o - loans for 
locals to open smal l bus i 
nesses, such as ca rpen t ry 
shops and a d r y cleaner. I t 
has also established t ra in ing 
and e m p l o y m e n t o p p o r t u 
nit ies i n bet ter -pay ing 
j o b sectors, rang ing f r o m 
ho r t i cu l t u re to au tomob i l e 

electronics. 
A l -Azahar park w i l l earn 

income f r o m its restaurants, 
a park ing garage, and f r o m 
fees fo r publ ic performances 
i n its ou tdoo r venues. The 
A K T C predicts i t w i l l d raw 
2,000 visitors a day, inc luding 
many tour is ts w h o w i l l pay 
entrance fees, and become 
economical ly self-sustaining 
w i t h i n three years. 

"We basically r u n all ou r 
projects as businesses," 
M o h a m m e d E l - M i k a w i , the 
project's general manager, 
t o ld Egypt's Business Today. 
"Once the park is i n opera
t i o n , we wan t to get the 
highest revenue f r o m the 
operators [ t hough ] not in 
a commerc ia l sense—you 
won ' t see ads for Coke and 
Pepsi and potato chips." The 
A K T C shares Stino's bel ief 
in the persuasive powers o f 
a successful park, and hopes 
the A l -Azhar w i l l inspire the 
government to reverse the 
ind iscr iminate development 
that st r ipped this fo rmer 
Garden C i ty o f its gardens. 

lust as flowers now b l o o m 
in Ca i ro , hope is b u d d i n g 
once more in Mostar, thanks 
t o the A K T C . The b o m b a r d 
m e n t o f that h is tor ic c i ty 
was one o f the most hear t -
w r e n c h i n g episodes i n the 
Bosnian war. The O ld Town 
possessed the enchantment 
o f a fa i ry tale, w i t h nar row 
w i n d i n g streets, fine stone 
houses, c i t rus and fig trees, 
and o f course, the fabled Stari 
Mos t , a I6" ' -century stone 
br idge that arched steeply 
across the deep green waters 
o f the Neretva River. The 
br idge was the t rue heart 
o f the c i t y—Mos ta r i means 
"b r i dge keeper." W i t h the 
most mixed marriages i n the 
f o rmer Yugoslavia, Mos ta r 
was a l i v ing m o n u m e n t to 
rel ig ious tolerance and cu l -

Brooklyn's Newest Landmark 

In 2002 Rober t 
Scarano, Jr., had a 
10-person archi tec
tura l f i r m housed in 
a 250-square- foot 
o f f ice in B rook lyn . 
A f i r e des t royed his 
smal l space and he 
moved to the top f loor 
of 110 York Street on 
the edge of DUMBO. 
F r o m the s t reet , t he 
100-foot-tall bu i ld ing 
is ind is t ingu ishab le 
f r o m hundreds of 
o ther N e w York 
bu i ld ings but it is 
qu ick ly b e c o m i n g 
a landmark . The 
Manha t tan Br idge 
arcs past the bu i l d 
ing's roo f l ine , as 
does the Brook lyn 

Queens Expressway. 
Scarano and Dedy 
B laus te in , an arch i 
tect in his f i r m , have 
p lanted a d ramat ic , 
co r ruga ted meta l 
and steel ex tens ion 
on the roof that 's 
seen by thousands 
of c o m m u t e r s every
day. Echo ing the 
bridge's structure, t h e 
roof 's ang led arches 
are a backdrop a 
n igh t ly play of co l 
ored l ight. 

The two - f l oo r 
annex, near ing com
p le t ion , w i l l house 
the f i rm 's g r o w i n g 
staff, w h i c h n u m b e r s 
at 75. A walk t h rough 
Scarano's current 

of f ice, wh ich spreads 
t h r o u g h o u t the 
bu i ld ing 's t op f loor, 
is l ike w a n d e r i n g 
t h r o u g h a rabbi t 
wa r ren w h e r e arch i 
tects work e lbow to 
e l bow a long long 
desks, in an unusual 
ly t igh t a r rangement . 
His is surely the most 
busy arch i tec ture 
of f ice in B rook l yn , 
w i t h 250 to 300 
pro jects cur rent ly in 
t he g r o u n d or on the 
boards and another 
15 hires p lanned 
before October. 
Scarano is des ign ing 
t w o large l ive/work 
projects in DUMBO, 
but the vast major i ty 

of the f i rm 's w o r k is 
smal ler residential 
structures in t he outer 
boroughs . The f i r m 
is n o w des ign ing or 
comp le t i ng an aston
ish ing 240 houses in 
East Wi l l i amsburg 
and Bushwick. 

Scarano's new 
5,200-square-foot 
roo f add i t i on of f ice 
s t ructure w i l l con
nect to his cur rent 
of f ice v ia a g rand 
meta l staircase and 
features an ou tdoo r 
terrace fac ing 
Manha t tan and 
the no isy but spec
tacular Manhat tan 
Bridge. 

WILLIAM HENKINC 
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tura l diversi ty, m a k i n g i t 
especially hateful to the 
Serbs. They regularly shelled 
the Stari Most un t i l it f inal ly 
c rumb led i n 1993. 

A f te r the war, r ebu i l d i ng 
the br idge and restor ing 
Mosta r became cruc ia l to 
Bosnia's cu l tu ra l and eco
n o m i c recovery. But when 
reconst ruc t ion o n the c i ty 
star ted, i t was hasty and 
unregulated. W i t h the coop
erat ion o f the munic ipa l i ty , 
i n 1999 the A K T C , in col lab
o ra t i on w i t h the W o r l d 
Monumen ts Fund ( W M F ) , 
stepped in to devise a f rame
work for the reconstruct ion 
o f the urban core, train a new 

generat ion o f con.servation 
professionals, and ident i fy 
signif icant histor ic bu i ld ings 
in need o f renovation. Five o f 
these bui ld ings have already 
been restored, and funds 
are being raised to renovate 
another ten. 

A t the o p e n i n g o f the 
reconstructed Stari Mos t 
br idge th is past July, the 
A K T C A V M F announced the 
inaugurat ion o f a mun ic ipa l 
agency, the Stari G rad , to 
guide Mo.star's fu ture con 
.servation and development . 
N o w the A K T C / W M F w i l l 
concentrate on f und ing the 
restorat ion o f characterist ic 
O t t o m a n bu i ld ings and 

The centerpiece of Mostar's 
renewal effort was the recon
struction of the 16th-century 
Stari Most bridge, destroyed 
by the Serbs in 1993. 

pav ing and landscaping 
a round the Stari Mo.st. f he 
restored bui ld ings w i l l p ro 
vide income for Stari Grad 
for the next ten years. 

These two urbaj i revitaliza
t ion projects should greatly 
enhance the lives o f their ci t
izens. One hopes they wi l l al.so 
demonstrate to citizens o f the 
wo r l d , especially Amer icans, 
that Is lamic m o d e r n i t y is 
no t a viable po.ssibility, bu t 
a v i ta l , i f i nc ip ien t , reality. 

HARISA BARTOLUCCI 
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Hani Rashid and Use Anne Couture , co- founders of Asympto te , were award
ed the fou r th Aus t r i an Frederick Kiesler Prize f o r A rch i t ec tu re and t h e Ar ts . 

The N e w York Counc i l Soc ie ty of A m e r i c a n Reg is te red A rch i tec ts (SARA) 
gave its 2004 Fi rm A w a r d t o M e l t z e r / M a n d l Arch i tec ts . 

In N o v e m b e r t he His tor ic D is t r i c ts Counc i l w i l l award its 16"' A n n u a l 
Landmarks L ion A w a r d to Beyer Bl inder Belle. 

The Graham Foundat ion for Advanced Stud ies in t he Fine A r t s awarded its 
$15,000 2004 Carter M a n n y A w a r d to Lucy Creagh of the Graduate School of 
Archi tecture at Co lumbia Universi ty for her d isser tat ion. Seizing the Means 
of Consumption: Kooperativa Forbundet and the Swedish Home, 1924-1957. 

R a y m o n d Gast i l , execut ive director of Van Alen Institute was named a 
Loeb Fe l low at Harvard Universi ty 's Design School . 

In m id -June , N e w York City w o n a $270,000 EPA grant fo r b rownf ie ld assess
m e n t on Mar iners Marsh in Staten Is land. The EPA also announced its f i rst 
Green Bu i ld ings Design Compe t i t i on w inne rs : Queens Botanical Garden 
by BKSK Arch i tects ; Roosevelt Ave./74"' St. Stat ion by the M T A / N Y C Transi t , 
Fox & Fow ie , and Vo l lmer ; Brooklyn Ice House by Big Sue; 2"" Ave. Subway 
by the M T A / N Y C Trans i t Fox & FowIe, and DMJM+Har r i s /ARUP; and Stud io 
27 Regenerat ive Row House by S tud io 27 Arch i tec ture . Honorab le ment ions 
were as fo l lows: Octagon Park Apar tments by Becker and Becker; Raising the 
Phoenix by CREA Af f i l ia tes; Bronx Cr imina l Cour t House and the Brooklyn 
Chi ldren's M u s e u m , bo th by Rafael V ino l y Arch i tec ts ; and N e w Corona 
Main tenance Shop and Car Wash by the M T A / N Y C Transit . 

The Canadian Centre fo r Arch i tec ture awarded nine research fe l lowsh ips for 
2004-2005 as part of its Visit ing Scholars Program. Six of the nine are based 
in the United States: Jean-Franqois Bedard of Columbia University; Fares El-
Dahdah of Rice Univers i ty ; Kent K le inman of SUNV Buf fa lo ; Sebast ien 
M a r o t of Univers i ty of Pennsylvania; Jo rge Otero-Pailos of Columbia 
Universi ty; and Hadas-Anna Steiner of SUNY Buffa lo. 

TRENGTH B Y DESIG 
M M i w i : i d i j n c ; e r a s s o c i a t f s , i n c 
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Your Single Source Provider! 
At TRACO we believe there's no substitute for 

superior performance. With more than 60 years 
of experience you can be sure that whether It's 

Windows, Doors, Curtain Wall, Storefront, Blast or 
Thermal Impad Windows, performance is guaranteed. 

TRACO, a proud leader of custom-designed windows 
and doors, handcrafted 25 bronze windows for the 

Statue of Liberty and manufadured 6,400 windows for 
the Empire State Building. 
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For more information about our AIA Continuing Education and 
Online Courses ^ive us a call or visit our website, 
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M U N I C I P A L ART S O C I E T Y I D E N T I F I E S 

3 0 " F U T U R E L A N D M A R K S " 

3 0 UNDER 3 0 

on Arcti i tects, 1985 

Richard Meier's 1977 Bronx 
Developmental Center, which was 
ineligible for landmark status and 
protection because it was less than 
30 years old, was partially demol
ished and turned into an office park 
in 2002. This catastrophe prompted 
the Municipal Art Society (MAS) 
to create the Watch List of Future 
Landmarks. Jurors Paola Antonelli, 
Joseph Giovannini, Kitty Hawks, 
Paul Makovsky, Greg Pasquarelli, 
Nina Rappaport, David Sokol, and 
Jacob Tilove selected 30 structures 
from a list of 150 public nomina
tions, all New York structures built 
within the last 30 years, scattered 

around the five boroughs. Vicki 
Weiner, a Kress Preservation fellow 
at the MAS and organizer of the 
watch list, said she hoped to "raise 
consciousness about buildings that 
might be considered historic in the 
future." The exhibition 30 Under30: 
The Watch List of Future Landmarks 
w a s on view at the Urban Center 
in May and has returned there to 
coincide with DOCOMOMO's 
(Documentation and Conservation 
of buildings, sites and neighbor
hoods of the Modern Movement) 
Eighth International Conference. 
The exhibition will be on view 
through October 3. JAMES WAY 

Taino Towers 
Silverman & Cika, 
1972-79 
221 East 122" 
Street 

9 West S?'" Street 
and Grace Building 
Skidmore, Owings 
and Merrill, 
both 1974 
9 West 57'" Street 
and 1114 Sixth 
Avenue 
(The jury consid
ered these adjacent 
buildings insepara
ble.) 

3 Waterside Plaza 
Davis Brody & 
Associates, 1974 
FDR Drive at 
25"' Street 

Tracey Towers 
Paul Rudolph with 
Jerald L. Karlan, 
1974 
20,40 West 
Mosholu Parkway 
Bronx 

Sea Park East 
Apartments 
Hoberman & 
Wasserman, 1975 
Surf Avenue at 
West 27"" Street 
Brooklyn 

Eastwood 
Sert, Jackson & 

Associates, 1976 
510-580 Main Street 
Roosevelt Island 

Roosevelt Island 
Tram Station 
Prentice & Chan, 
Ohihausen, 1976 
Second Avenue at 
59"' Street 

Citicorp Center 
Hugh Stubbins& 
Associates and 
Emery Roth & 
Sons, 1977 
153 East 53"' Street 

Woodhull Medical 
and Mental Health 
Center 
Kallmann 
McKinnell& Wood 
Architects, 1977 
760 Broadway at 
Flushing Avenue 
Brooklyn 

Paul Rudolph 
Penthouse 
Paul Rudolph, 
1977-83 
23 Beekman Place 

! 1 New York Marriott 
Marquis Hotel 
John C. Portman, Jr., 
1981-1985 
1531-1549 Broadway 

IBM Building 
Edward Larrabee 
Barnes Associates, 

1983 
590 Madison Ave. 

13 Trump Tower 
Der Scutt with 
Swanke Hayden 
Connell Architects, 
1983 
725 Fiftti Avenue 

14AT8eT/Sony 
Building 
Philip Johnson and 
John Burgee, 1984 
550 Madison Ave. 

Firehousefor 
Engine Co. 233 & 
Ladder Co. 176 
Eisenman 
Robertson 
Architects, 1985 
25 Rockaway Ave. 
Brooklyn 

16lsamu Noguchi 
Garden Museum 
Isamu Noguchi and 
Shoji Sadao, 1985 
32-37 Vernon 
Boulevard, Queens 

Storefront for Art 
and Architecture 
Steven Holl and 
Vito Acconci, 1993 
97 Kenmare Street 

Takashimaya 
John Burgee 
Architects, 1993 
693 Fifth Avenue 

New York Times 
Printing Plant 
Polshek Partnership 
Architects, 1997 
26-50 Whitestone 
Expressway 
Queens 

Alfred Lerner Hall, 
Columbia 
University 
Bernard Tschumi 
and Gruzen 
Samton, 1999 
2920 Broadway 

Korean 
Presbyterian 
Church of New York 
Greg Lynn FORM, 
Garofalo Architects, 
and Michael 
Mclnturf Architects, 
1999 
43-05 37"' Avenue 
Queens 

LVMH Tower 
Christian de 
Portzamparc and 
Hillier Architecture, 
1999 
19 East 57"' Street 

23 U.S. Armed Forces 
Recruiting Station 
Architecture 
Research Office 
(ARO),1999 
Times Square 

AMNH Rose Center 
for Earth and Space 

Polshek Partnership 
Architects, 2000 
Central Park West 
at 81" Street 

2 5 The New 42-
Street Studios 
Piatt Byard Dovell 
Architects, 2000 
229 West 42"" Street 

. American Folk Art 
Museum 
Tod Williams Billie 
Tsien Architects, 
2001 
45 West 53-" Street 

Scholastic Building 
Aldo Rossi with 
Gensler 
Associates, 2001 
557 Broadway 

28173/176 Perry Street 
Condominium 
Towers 
Richard Meier, 2002 
173/176 Perry Street 

•Austrian Cultural 
Forum 
Raimund 
Abraham, 2002 
11 East 52'̂  Street 

I New York Public 
Library South 
Court 
Davis Brody Bond, 
2002 
Fifth Avenue at 
42"" Street 

o s t o n 
November 16-18 
Seaport World Trade 
Center 

The convention and 

tradeshow for design, 

building and management 

professionals. 

800-544-1898 
www.buildboston.com 

Earn your continuing edu
cation and AIA/CES 
Learning Units (LUs) 

F R E E admission to the 
exhibit hall and 
workshop discounts if you 
register by October 22. 

Sponsored by: 

The Boston Society o( Architects/AIA 

AIA New York Chapter 

McGraw-Hill Construction 

S U B S C R I B E @ A R C H P A P E R . C O M 

1 n Des ign I n s u r a n c e Agency Inc. 

Dedicated to 
satisfying the needs of 
today's design professional 

116 John Street Suite 16(X) 
New York, New York 10038 
Phone: (212) 233-6890 Fax: (212) 233-7852 
E-mail: tcoghlan@designinsuranceagency.coni 

T h o m a s G . C o g h l a n 

CHARTER MEMBER A /E Choice 
FOUNDER & MEMBER OF a/e ProNet 
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Don't be fooled by their mild 
manners, things are di f ferent 
up Nor th : While Americans 
are sti l l engaging in painful 
debates about service dur ing 
the Vietnam War, Canadians are 
bui lding a memor ia l to those 
whose protest of t he war led 
t h e m to f lee the Uni ted States. 
Since many of the es t imated 
5 0 , 0 0 0 to 100 ,000 resisters 
sett led in Bri t ish Columbia, the 
memorial wil l be located there. 
Organizers plan to use the bronze 
sculpture a centerpiece of a 
two-day festival in the summer 
of 2 0 0 6 . 

The Flight 93 National Memorial 
Commit tee has just announced 
an open, two stage compet i t ion 
to design a memor ia l to com
memora te the passengers and 
crew tha t brought down the 
hi jacked plane in a Somerset 
County, Pennsylvania f ield. The 
memorial will be administered by 
the National Parks Service. Go 
to www. f l igh t93memor ia lp ro-
ject .org for more informat ion. 

The Cooper Union has unveiled 
Thom Mayne's design of its new 
building on 3'" Avenue between 
6'" and 7'" streets. A model and 
renderings are on display in the 
Houghton Gallery in the 
Foundation Bui lding th rough 
October 23rd . 

The New York City Department 
of Educat ion has renewed i ts 
con t rac t w i th t he New York 
Foundat ion for Arch i tec tu re 
to provide art and architecture 
programs to nearly 3 ,000 grade 
school s tudents each year. 
The New York Foundation for 
Archi tecture's leading program, 
Learning By Design: NY, provides 
students wi th hands-on experi
ences through f ield t r ips, neigh
borhood discovery projects, and 
workshops. 

The National Building Museum 
announced tha t chief curator 
Howard Decker wil l be leaving 
his post, and the job will not be 
f i l led. Instead, staff curators wil l 
report d i rect ly to executive 
director Chase Rynd. According 
to the museums press off ice, 
one goal of the reorganization 
is to shif t the emphasis f rom 
shows developed by guest cura
tors t o those developed in 
house. The resignation was 
reportedly amicable. 

W W W . A R C H P A P E R . C O M 

A G e m Q f A n I d e a 
J' 

EXCLUSIVELY FROM CLAYTON BLOCK 

, . ^ T'he environmental benefits of recy-

^ : <yf 

k, ^ V,' cled materials, the durability of 

masonry, and the versatility of 

•^•^•^ orc/j/tecturo/ polished block come 

together in the new G/osStonc™ 

from Clayton Block. Engineered for 

use in virtually any indoor or outdoor 

application, GlasStone™ units have a rich, 

terrazzo-like finish and are available in a variety 

of shapes and sizes. You can always count on 

Clayton Block technology for cost-effective 

masonry solutions that transform your creative 

ideas into perfect projects! 

ailable in both arctic and warm-tone 
units—with Emerald, Sapphire, 

Topaz or Opal highlights—in 
two distinct finishes. 

Locations 
New Jersey Chapter 

For more information, 
click or call Clayton today. 

1 - 8 8 8 - 4 5 2 - 9 3 4 8 
w w w . c l a y t o n c o . c o m 

P.O. Box 3015 • L a k e w o o d , N J 08701 

throughout 

New Jersey 

to serve you 



00 
o 

THE ARCHITECT 'S NEWSPAPER S E P T E M B E R 21, 2 0 0 4 

DESTINATION UNKNOWN 

EERO SAARINEN'S LAST WORK, THE TWA 
TERMINAL AT JFK, WILL SOON ENJOY A 
SECOND, TEMPORARY LIFE AS A KUNSTHALLE. 
AND AFTER THAT-WHO KNOWS? 
AS iJigJEPORTS, THE FUTURE OF 

THE MODERNIST MASTERPIECE IS AS OPEN AS 
THE SKY. PHOTOGRAPHY BY DEAN KAUFMAN. 

L o n g before Santiago Calatrava 
unvei led his archi tectural al legory 
for f l ight that w i l l become the d o w n 
t o w n PATH sta t ion, Eero Saarinen 
gave New York C i t y a symbo l that 
captured the grace and exci tement 
o f the je i age by m im ick i ng the shape 
o f a soar ing b i rd . Since its comple
t i o n in 1962, the T W A Termina l 
at l o h n F. Kennedy In te rna t i ona l 
A i r po r t has served as an icon o f bo th 
modern air travel and modern design. 

But its da r ing gu l l -w inged con 

s t ruc t i on—a re inforced concrete 
sculpture tha t tested d ie l im i t s o f 
its mater ia l and o f what modern i sm 
could be—was the source o f its dis
t i n c t i o n as well as down fa l l . The 
bui ld ing's stand-alone, sinewy f o r m 
made i t d i f f i cu l t t o adapt i t t o the 
rap id ly modern i z i ng air l ine indus
try. Larger airplanes, increased pas
senger f low and automobi le t raf f ic , 
computer i zed t icke t ing , h a n d i 
capped accessibil i ty, and secur i ty 
screening are just a few o f the 

challenges that Termina l 5 (as it 's 
of f ic ia l ly k n o w n ) cou ld no t meet 
w i t h o u t ser ious a l te ra t ion . W h e n 
the te rmina l closed i n 2001 ( in the 
wake o f T W A ' s demise in 1999), 
no other a i r l ine stepped up to take 
over the space. 

The Port Au tho r i t y o f New York 
and New jersey (PA) d i d , however, 
receive dozens o f expressions o f 
interest f r o m sources rang ing 
f rom the Finnish government to 
the Mun i c i pa l A r t Society to the 
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Partnership for New York City. "We 
expected to hear f r om preservat ion
ists, cu l tura l organization.s, and 
business people, bu t what surprised 
us was the number o f requests we 
got f r o m the general pub l i c—regu 
lar people, t rave lers—who are just 
deeply interested in this bu i ld ing , " 
said Ralph Tragale, manager o f gov
e rnment and c o m m u n i t y relations 
for the Port Author i ty . 

One o f the requests came f r o m 
Rachel K. W a r d , an independent 

cura tor w h o wo rked prev ious ly 
w i t h the theme o f t o u r i s m and 
the cross inf luences o f global travel 
and global art in an exh ib i t i on in 
Swi tzer land. Her par t icu lar interest 
in tour is t sites and destinations was 
the basis o f an idea to stage a series 
o f instal lat ions that respond to and 
are situated w i t h i n the arch-symbol 
o f commerc ia l travel itself. T h e 
result, Terminal 5y presents site-spe
cif ic works by 18 art ists, as wel l as a 
series o f lectures, events, and add i 
t iona l t empora ry insta l lat ions (see 
s idebar) , on v iew f r o m October 1 
to January 31 . "The b u i l d i n g is such 
a potent .symbol, represent ing .so 
many thing.s—air travel, the 1960.S, 
t rans i t ions, g lobal ism,"said Ward . 
"Each artist had a un ique response." 

First lady o f text messaging Jenny 
Holzer has, natural ly, staked o u t 
the arr ivals and departures board , 
wh i le Ryoj i Ikeda has created a 
.series o f l ight and sound instal la
t ions for one o f the tunnels. I n 
mid-September , Vanes.sa Beecroft 
filmed a live per fo rmance piece i n 
the te rmina l—her first since 2 0 0 1 — 
wh ich w i l l be screened in the space. 
Toland Clr innel l , k n o w n fo r his 
penchant for luggage, w i l l make use 
o f the baggage c la im area. "What 's 
exci t ing to me is that the artists are 
using the bui ld ing 's fo rms to create 
works that w i l l on ly exist in this 
space," .said Ward . Organizers are 
t r y i n g to arrange a shutt le service 
t rom M a n h a i l a n , and encourage 
the u.se o f the new A i rT ra i n . 

Ward's fiming was an impor tan t 

reason why the PA accepted her 
proposal . The exhibit ion's r u n pre
cedes a l ong per iod o f const ruct ion 
that w i l l no t end un t i l 2008. " T h e 
exh ib i t i on is a great o p p o r t u n i t y to 
let the pub l i c enjoy the space," said 
Tragale, " a n d to show o ther po ten 
t ial uses for i t . " 

Plans for Termina l 5's fu tu re 
have been content ious, w i t h a 
batt le played o u t pub l i c l y last year 
between the PA and preservat ion
ists who objected to a new termina l 
design concept that w o u l d have 
engul fed the l andmark . Cr i t ics 
blasted the in i ta l plan's in ten t to 
cu t o f f Te rm ina l 5's views o f the 
runway, w h i c h mo t i va ted the 
design's floor-to-ceiling w i n d o w s . 
They also objected to the idea that i t 
wou ld no longer be used as a func
t i on ing te rmina l . A t that t ime , 
Kent Barwick , the president o f the 
M u n i c i p a l A r t Society, sa id , "By 
e l im ina t i ng use o f the t e r m i n a l , 
you're condemn ing the b u i l d i n g to 
a slow death." 

Even Phi l ip Johnson, w h o knew 
Saarinen, weighed i n , te l l ing The 
Los Angeles Times earl ier this year, 
"Th is bu i ld ing represents a new idea 
in 20" ' -century archi tecture, and 
yet we are w i l l i n g to strangle i t by 
enclosing i t w i t h i n another bu i ld ing . 
I f you're go ing to strangle a bu i l d ing 
to death, you may as well tear i t down." 

In October 2003 Jet Blue entered 
an agreement w i t h the PA to expand 
its presence at JFK. The upstart 
domest ic a i r l i ne—the busiest at 
JFK, account ing for 7 m i l l i o n o f the 

airport 's 30 m i l l i on pa,ssengers year
l y — was in i t ia l ly interested in the 
possib i l i ty o f aa i vc l y using the 
Saarinen s t ruc ture b u t f o u n d that 
the cost to re t ro f i t the relic exceed
ed that o f b u i l d i n g an ent i re ly new 
te rmina l . Jet Blue commiss ioned 
Gensler and Associates to design a 
new te rmina l adjacent to Termina l 
5, w h i c h , t hough .still in concept 
phase, was released last m o n t h . 
The $850 m i l l i o n , 625,000-.square-
foo t t e rm ina l is m u c h smal ler and 
more respectful o f its .site than the 
in i t ia l concept that so r i led preser
vat ionists last year. 

" T h e sheer reduc t ion in size 
makes i t better, bu t we're st i l l con 
cerned about the te rm ina l be ing 
an active space," said Theodore 
Prudon , president o f D O C O M O -
M O - U S . " I f it becomes ju.st a lef t 
over space, it's a disservice to the 
bu i l d ing . Al.so, it's more vulnerable 
i f it's economica l ly unviable." 

"Termina l 5 w i l l be used, but the 
question is how intensely," .said Bil l 
Hooper, senior pr inc ipa l in charge 
o f the project at Gen.sler. "We're stil l 
in de.sign development now, t r y i ng 
to figure ou t how to make as much 
o f the o r ig ina l t e rm ina l work . " 
Gensler's design begins w i t h the 
renovat ion o f the two tunnels that 
extend f r o m the terminal to con 
nect to wa i t i ng airplanes, k n o w n as 
Fl ight W i n g Tube # 1 , which was 
part o f Saarinen's or ig inal des ign, 
and Flight W i n g Tube #2, w h i c h 
was designed in the late 1960s by 
Roche D inke loo to suppo r t 747s 

N e w York photographer Dean 
Kaufman has been document ing 
Termina l 5 over the course of 
t he past year. His fa ther was 
an architect in War ren Platner's 
o f f ice , w h i c h renovated the 
terminal 's restaurant, The Gri l l , 
in 1970. Kaufman recalls p lay ing 
in his father 's o f f ice , f i l led w i t h 
models of Terminal 5, remark ing, 
"The bu i l d ing has been in my 
consc iousness fo r a long t i m e . " 

TERMINAL 5 

CURATED BY RACHEL K. WARD 
OCTOBER 1 THROUGH JANUARY 31 
JOHN F. KENNEDY 
INTERNATIONAL AIRPORT 

RUGG 
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ARRIVALS OCTOBER 1 OCTOBER 30 DECEMBER 9 
Opening Hesse McGraw Holiday Travel: 
12:00-6:00 p.m. 7:00 p.m. 50% More Sale 

A series of temporary. Kansas Is Scary The airport gift shop. 
in-transit projects OCTOBER 5 Halloween Party curated by 
and events, called Yuji Oshima Music by Tobias Wong, 
"Arrivals," will take Hey, They're Gonna Blood on the features Surface to 
place throughout Play Music! Wall Air, original designs 
Terminal 5 to accom 6:00 p.m. and 9:00 p.m.-12:00 a.m. and installations by 
pany the exhibition. 8:00 p.m. young designers 
They include architec Brian Eno NOVEMBER 6 - based in New York, 
ture and art lectures, Music for Airports DECEMBER 1 as well as selections 
organized by critic 7:00 p.m. Hussein Chalayan from Colette, Paris. 
Adam Kleinman, and Place to Passage 
screenings of films OCTOBER 9 DECEMBER 1 1 - 2 0 
based on the year Abba Tor NOVEMBER 13 - Duben Canales 
1962, coordinated by Collaborating with DECEMBER 20 The Future of 
Anthology Film Saarinen Dirk Westphal Transportation 
Archives, every 2:00 p.m. Photography 
Saturday from 2:00 Alastair Gordon, JANUARY 8 
to 4:00 p.m. Also on Chris Sharpies, et al. NOVEMBER 18 Agnieska Kurant 
Saturdays, a revolving On the Airport Hans Uirich Obrist with John Armledder, 
line-up of DJs will 3:00 p.m. Terminal 5 artists et al. 
spin at the vintage 7:00 p.m. The Exhibition 
Lucky Stril<e cigarette OCTOBER 1 6 - 3 0 That Didn't Exist 
counter. Film and Katherine Grayson NOVEMBER 20 
DJ Saturdays begin Misaki Kawaii Alejo Duque JANUARY 22 
October 2. Go to Live Internet streaming Mathieu Saura 
www.terminalfive.com OCTOBER 23 noon-6:00 p.m. Re-Direct 
for complete schedule Dianna Dilworth 
of lectures, events, An installation for DECEMBER 1 JANUARY 29 
and temporary art time travel David Harvey, Ryoji Ikeda 
installations. A partial 12:00-6:00 p.m. Adnan Morshed Sound and Music 
schedule (subject to Geopolitics of for the Apocalypse 
change) is below: Transportation 7:00 p.m. 

7:00 p.m. 

DECEMBER 4 
Sean Snyder 
Video installation 

that d id not exist when the 
te rm ina l was f i rst bu i l t . A 
new plaza w i l l occupy the 
space between the two t e r m i 
nals, a l l ow ing vis i tors a view, 
un t i l n o w unseen, toward 
Terminal 5's backside. 

Beyer B l inder Belle w i l l 
oversee the structure's 
restorat ion to its 1962 state. 
The process w i l l involve 
u n d o i n g four decades' w o r t h 
o f al terat ions and add i t ions. 

such as new baggage rooms 
and a sun canopy that was 
attached to the fa(;ade. 

For its part, let Blue has 
expressed its desire to inte
grate the Saarinen bu i l d ing 
in to its corporate image. As a 
result, Cen.sler's design is l ow 
prof i le , "which reflects bo th its 
placement beh ind Termina l 
5 and the way Jet Blue does 
bu.sinc.ss,".said Hooper . 

let Blue has also made the 

Terminals exh ib i t i on possi
ble, s ign ing o n as a ma jo r 
spon.sor. Af ter the exh ib i t ion 
closes, the PA wi l l issue an 
RFP for the structure's adap
tive reuse. "We've heard ideas 
for a museum, a restaurant, 
a conference center," said 
Tragale. "We're open to what 
the business c o m m u n i t y has 
to offer." 

CATHY LANG HO IS AN EDITOR 
AT AN. 

around the corner 
on the fringes 
beyond the gate 
to the sky 
off the path 
across the tracks 
past the doorman 
open up to 
openhousenewyork 
Announcing openhousenewyork, 
a city-wide celebration of arctiltecture 
and design, inviting the public to 
explore 1 GO fascinating buildings 
and sites, many of which are 
usually closed to the public— 
all free of charge. 
Famous Landmarks to 
insider Favorites 
Subways to Substat ions 
Tunnels to Towers 
Boardrooms to Bedrooms 
Mansions to Markets 
Radical New Work to 
Historic S i tes 

Support New York City and its nch 
legacy of art and architecture. Be a part 
of the second annual openhousenewyork 

October 9 & 10, 2004 

openhousenewyork inc. 
917 583 2398 
www.ohnyorg 

©TARGET 



SIGHT 

K-TownofTom 

Uta Barth's m i n i m a l , o f ten 
out-of - focus pho tographs 
of the hackneyed spaces of 
everyday life gain new critical 
con tex t in an e p o n y m o u s 
m o n o g r a p h pub l i shed by 
Phaidon. The book is d iv ided 
in to f ive ma jo r sec t ions— 
a reveal ing in te rv iew w i t h 
Ma t t hew Higgs, a long essay 
by Pamela M. Lee deta i l ing 
the art ist 's t ra jec tory since 
the early 1990s, a short piece 
by J e r e m y Gi lber t -Rol fe 
dea l i ng w i t h Barth 's t reat
m e n t of focus and surface, 
a series of " ex t rac t s " f r o m 
a prose work by Joan Did ion 
t i t led Democracy, a 1996 
in te rv iew w i t h Shery l 
Conke l ton , and a co l lec t ion 
of poet ic recol lect ions by 
Barth herself cal led "The 
Colour of Light in He ls ink i "— 
all of w h i c h of fer d i f ferent , 
if ove r lapp ing perspect ives 
on Barth's process, p roduc t , 
and intent. Wel l chosen and 
per fect ly placed examples 
of Barth's w o r k and o ther 
re lated imagery, inc lud ing 
a n u m b e r of ga l lery installa
t i on shots , accompany the 
text , p rov id ing a g o o d 
ove rv iew fo r her d ie-hard 
fans, as wel l as for those 
unfami l iar w i t h he roeuv re . 

The most interest ing addi
t ion th is book has to offer the 
a l ready v o l u m i n o u s cri t ical 
w r i t i n g s o n Bar th is i ts insis
tence on debunk ing m is in 
te rp re ta t ions of the art ist 's 
w o r k t h r o u g h a careful 
examina t i on of her in ten
t ions . The Higgs in te rv iew 

opens the invest iga t ion , 
uncover ing Barth's exasper
a t ion w i t h cr i t ics w h o seek 
to invest her pho tog raphs 
of her o w n home 's inter ior 
w i t h t hemes of domest ic i t y 
( "What interests m e the 
m o s t is that it is so v isual ly 
fami l ia r that it becomes 
a lmos t inv is ib le , " she said), 
as wel l as those w h o w ish to 
label t h e m painter ly ("This 
imp l ies a cur ious hierarchy, 
of pa in t ing as 'h igher ' art 
than pho tog raphy" ) . 

The comprehens ive book 
beg ins w i t h Barth's p o s t -
UCLA grad schoo l , mu l t i -
paneled pieces jux tapos ing 
eye -popp ing Op Ar t -esque 
co lor f ie lds w i t h f o u n d and 
constructed photographs of 
eyes, landscapes, and interi
ors. She d ismisses her 
choice to m o u n t her early 
pho tog raphs on w o o d pan
els, wh ich cri t ics interpreted 
as an a t t e m p t t o m o v e pho
t og raphy into the rea lm of 
pa in t ing , as mo t i va ted by 
s imp le aesthet ic necessity. 
Barth argues th roughou t the 

book that she uses bo th 
pho tography and paint ing t o 
serve the same function—^to 
force the v iewer to become 
aware of the exper ience of 
seeing. " I f you are not invest
ed in po in t ing (your camera] 
at th ings in the w o r l d bu t 
instead are in terested in the 
act of po in t i ng (or look ing) 
itself, you have a b ig p rob 
l em , " she said. "For m a n y 
years n o w I have had th is 
very b ig p r o b l e m . . . M y w a y 
of deal ing w i t h th is p rob lem 
of cho ice w a s to make no 
cho i ce . " In Barth 's ear ly 
w o r k s , pa in t ing served 
mere ly as a way to in t roduce 
the pure ly opt ical qual i t ies of 
the painted surface to the 
referential sphere of pho tog 
raphy. As t ime progressed, 
she began to emp loy a shor t 
dep th of f ie ld and unusua l 
f r a m i n g techn iques in the 
p h o t o g r a p h y of bana l sub
jects to the same e n d , leav
ing pa in t ing behind in series 
such as Grounc/( 1992-97), 
F/e/d (1995-97), nowhere 
near {1999), ...and of time 

(2000), and white blind 
(bright red) (2002). Yet 
references t o painters 
like Vermeer and Gerhardt 
Richter a b o u n d t h r o u g h o u t 
the text , and are far more 
convincing than compar isons 
made between her w o r k and 
that of photographers like 
Sherr ie Levine. 

Barth comes of f as in te l 
lectual yet unpre ten t ious 
t h r o u g h o u t the m o n o g r a p h . 
She at t r ibutes her pract ical 
side t o her upb r i ng ing in 
"aus te re , " Cold War, West 
Ber l in and her scient ist-
fa ther 's penchant fo r objec
t iv i ty . T h o u g h hesi tant to 
at tach her personal h is tory 
t o mean ing in her art, Barth 
agrees w i t h Higgs' conjec
ture that her abrupt t ransi
t ion to 1970s Cali fornia at 
the age of 12 m igh t have 
had someth ing to do w i t h 
her detached sensibi l i ty and 
the impress ion of long ing 
ev ident in her later works . 

DEBORAH GROSSBERG IS AN 
ASSOCIATE EDITOR AT AN. 

" K o r e a t o w n is more than 
jus t f o o d , " accord ing to 
archi tect Bockduk J u e n g , 
one of seven y o u n g 
N e w York -based Korean 
par t ic ipants in Beyond 
32"" Street: New Visions of 
Koreatown in Manhattan, 
an exh ib i t at the Korean 
Cul tura l Service's Gal lery 
Korea meant t o p romo te 
a l ternat ive possib i l i t ies 
t o t he 100-year-old area's 
med ioc re arch i tecture. 
Jueng feels that the abun
dance of Korean eateries 
has reduced Korean cu l 
t u re t o k imchee and bar-
beque in the eyes of many 
New Yorkers. Her propos-

< al fo r a n e w t rade center 
I on 32"" Street be tween 
i Broadway and 5"' Avenue, 

Bockduck Juenq's proposal 
for a multipurpose complex 
in Koreatown. 

the heart of " K - t o w n , " 
showcases a broader v iew 
of Korean art and cul ture 
wh i l e hous ing much -
needed offices, convent ion 
hal ls, and civ ic spaces. 
Other con t r i bu to rs , like 
archi tect Do-Yong U m , 
env is ion Ko rea town as a 
dynamic urban destination. 
Um's pro ject suggests 
ac t iva t ing the streets 
t h r o u g h a series of mu l t i 
media wa lkways . 

The Ko rea town plans 
are w o r k s in progress, 
presented t h rough draw
ings, mode ls , and c o m 
puter s imulat ions, but they 
e m b o d y the energy and 
spir i t of a new genera t ion 
of archi tects hop ing to 
make the i r mark on the 
place they call h o m e . 

TERRI CHIAO IS A PROGRAM 
ASSISTANT AT THE 
ARCHITECTURAL LEAGUE. 

THE SU 

U p o n its centenn ia l , the N e w York Transit M u s e u m has pro
duced a comp i l a t i on to hono r the eclectic arch i tec ture and 
design of the N e w York City subway sys tem. The publ icat ion 
coincides w i t h an exhib i t ion organized by the New York Transit 
M u s e u m , scheduled to take place in Vanderbi l t Hall in Grand 
Central Terminal in October. Wi th a thought fu l in t roduct ion by 
Joseph Giovannin i and or ig inal pho tography f r o m And rew 
G a m , best k n o w n for h is 1999 wo rk , Bethlehem Steel 
(Pr inceton Archi tectural Press), S u b w a y S f / / e pieces together 
the diversity of architectural styles and elements showcased in 
th roughout the system, h ighl ight ing details, furn ish ings, maps, 
adver t isements, and rail cars as they have evo lved o v e r t i m e . 

G iovann in i argues that t he a m a l g a m a t i o n of styles that 
typ i f ies the N e w York City s u b w a y w o u l d no t be possib le in 
a place like Paris "because of the Napo leon ic un i f o rm i t y of 
France's t o p - d o w n , governmenta l l y in i t iated, bureaucrat ical ly 
con t ro l led pro jec t . " U l t imate ly , Subway Style ls in tended to 
generate a greater unders tand ing of and apprec ia t ion for 
a system that is the founda t ion of every N e w Yorker's menta l 
map of the city, GUNNAR HAND IS AN EDITORIAL INTERN AT AN. 
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Never been to Cuba? Storefront for Art and Architecture s 
long-awaited show, Architecture and Revolution in Cuba, 
1959-1969, provides a rare glimpse into the heart of the 
embargoed country's modernist tradition. Hundreds of 
images of more than 50 projects constructed by the Cuban 
government in the ten years immediately following the 
revolution, like the Center for Construction Research and 
Experimentation by Hugo D'Acosta, pictured above, are 
accompanied by video interviews with prominent Cuban 
architects. An accompanying film screening will take place at 
the Anthology Film Archives on September 28 at 6:30 p.m. 

Architecture and Revolution in Cuba, 1959-1969 
Storefront for Art and Architecture, 97 Kenmare Street. Through October 30 

LECTURES 

Thorn Mayne 
Environmental Stewardship: 
The New San Fransisco 
Federal Building 
6:00 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aianv.org 

Lee Bontecou, Mona Hadler 
6:30 p.m. 
CUNY Graduate Center 
365 5th Ave., 9th Fl. 
www.moma.org 

Marianne Eggler-Gerozissis 
The Machine Aesthetic 
in Modern Art, Architecture, 
and Design 
12:30 p.m. 
Arts Consortium 
1 East 53rd St. 
www.moma.org 

Paul Goldberger 
The Rebuilding of New York 
12:00 p.m. 
92nd St. Y 
35 West 67th St. 
www.92Y.org 

Franqois Roche, 
Stephanie Lavaux 
Corrupted Biotopes 
6:00 p.m. 
Columbia GSAPP 
Wood Auditorium 
113 Avery Hall 
www.arch.columbia.edu 

Big & Green: 
Large NY Buildings 
Embrace SustainabiHty 
6:30 p.m. 
New York University 
Kimball Lounge 
246 Greene St. 
www.greenhomenyc.org 

Thomas Balsley 
Paper, Scissors, Rock: 
Design in the Public Realm 
6:30 p.m. 
Arsenal Gallery 
5th Ave. at 64th St. 
www.parks.nyc.gov 

Karen Bausman, Gilbert 
Delgado, Casey Jones, 
Gianne Conrad 
GSA Architect/Engineer 
Selection Process 
8:00 a.m., 12:00 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

Patricia Cronin, Dore Ashton 
5:30 p.m 
MoMA QNS 
11 West 33rd St., Queens 
www.moma.org 

FOR COMPETIT IONS L I S T I N G S S E E WWW.ARCHPAPER.COM 

f RANK LLOVO WRIGHf! 
MARTIN HOUSE 

I-" V"— 

NEW FROM PRINCETON ARCHITECTURAL PRESS 

FRANK LLOYD 
WRIGHT'S 
MARTIN HOUSE 
ARCHITECTURE 
AS PORTRAITURE 
JACK OUINAN 

7.5 X 10, 248 PP. 

130 DUOTONES 

J34.95 HARDCOVER 

Mil 

A fascinating biography of the H/lartin 
House. Its architect and its client. Author 
Jack Quinan mines the Wright-Martin 
correspondence of over 400 letters, along 
with the physical artifacts and architectural 
remains of the house—which Is currently 
under restoration—to investigate Wright's 
often-made claim that his buildings 
"portray" their clients. 

TO ORDER, 1 ,800,722.6657 
OR WWW,PAPRESS,COM 

Tim Brown, Julie Lasky 
The Progressive Entrepreneur 
6:30 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org/progressive 

Steven Strong 
Photovoltaics in Buildings 
8:30 a.m. 
CUNY Graduate Center 
365 5th Ave., 9th Fl. 
www.cuny.edu 

SEPTEMBER 25 
Matteo Pericoli 
See the City: The Journey 
of Manhattan Unfurled 
11:00 a.m. 
192 Books 
192 10th Ave. 
www. 192books.com 

Mariana Figueiro 
Light and Health: 
A New Framework for 
Lighting Practice 
6:15 p.m. 
Parsons School of Design 
Glass Corner 
25 East 13th St., 2nd Fl. 
www.parsons.edu 

Stephanie Gibbons, Carrie 
Moyer, Maurice Vellekoop, 
Michael Wilke, Drew Hodges 
Gay-I. G. A.: 
How Gay Is Design? 
6:30 p.m. 
AIGA National Design Center 
164 5th Ave. 
www.aigany.org 

Charles Gwathmey, 
Moshe Safdie 
Facing Reality: 
Security Challenges in 
Federal Design 
6:00 p.m. 
Center for Architecture 
536 LaGuardia PI. 
vmw.aiany.org 

Lebbeus Woods 
The Space of Thought 
6:00 p.m. 
Columbia GSAPP 
Wood Auditorium 
113 Avery Hall 
www.arch.columbia.edu 

George L. Legendre 
Before and After: 
On the Surface 
6:00 p.m. 
Princeton School 
of Architecture 
Betts Auditorium 
www.princeton.edu/~soa 

Robert A. M. Stern, 
Paul Goldberger 
The Search for an 
American Architecture 
6:30 p.m. 
New-York Historical Society 
2 West 77th St. 
www.nyhistory.org 

SEPTEMBER 30 
Gianne Conrad, 
Steve Lewis, Charles Matta 
Small Rrms and Diversity 
8:00 a.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

Don Bates 
12:00 p.m. 
Pratt School of Architecture 
302 Higgins Hall North 
200 Willoughby Ave., Brooklyn 
www.pratt.edu 

Marilyn J . Taylor 
John Jay College 
Expansion Project 
5:30 p.m. 
John Jay College of 
Criminal Justice 
899 10th Ave., Room 630T 
patricia.harrinton@mail. 
cuny.edu 

Dennis Sharp 
Men from MARS: 
Connell, Ward & Lucas 
and English Modern 
Architecture of the 1930s 
6:00 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

Diana Agrest, 
Mario Gandelsonas 
Architecture in the 
Expanded Field: 
New York, Paris, Shanghai 
6:15 p.m. 
Yale School of Architecture 
180 York St., New Haven 
www.architecture.yale.edu 

Toshiko Mori 
Material Evidence 
6:00 p.m. 
Princeton School of 
Architecture 
Betts Auditorium 
www.princeton.edu/~soa 

Suzanne Stephens, 
Robert Ivy 
On the Road to Venice 
6:00 p.m. 
Columbia GSAPP 
Wood Auditorium 
113 Avery Hall 
www.arch.columbia.edu 

Nanoko Umemoto, 
Jesse Reiser 
Three Consequences and 
Their Projects 
6:15 p.m. 
Yale School of Architecture 
180 York St., New Haven 
www.architecture.yale.edu 

Paola Antonelli 
Architecture, Design, 
and Decoration 
6:15 p.m. 
Parsons School of Design 
Glass Corner 
25 East 13th St., 2nd Fl. 
wvvw.parsons.edu 

Thomas A. Hines 
A Liminal Modernism: 
The Architecture of Irving Gill 
6:30 p.m. 
Columbia GSAPP 
Buell Center 
114 Avery Hall 
www.arch.columbia.edu/buell 

Keller Easterling 
Believers and Cheaters 
6:00 p.m. 
Columbia GSAPP 
Wood Auditorium 
113 Avery Hall 
www.arch.columbia.edu 

Jeffrey Bilhuber 
6:00 p.m. 
New York School Of 
Interior Design 
Arthur King Satz Hall 
170 East 70th St. 
www.nysid.edu 

Thomas S. Hines 
An Expressionist Modernism: 
The Los Angeles Architecture 
of Frank Lloyd Wright 
6:30 p.m. 
Columbia GSAPP 
Buell Center 
114 Avery Hall 
www.arch.columbia.edu/buell 

Gisela Baurmann, 
Jonas Coersmeier of Biiro 
6:00 p.m. 
Pratt School of Architecture 
115 Higgins Hall South 
200 Willoughby Ave., 
Brooklyn 
www.pratt.edu 

SYMPOSIA 

S E P T E M B E R 2 6 - 2 9 
8th International 
DOCOMOMO Conference: 
Import/Export: Postwar 
modernism in an Expanding 
World, 1945-1975 
Columbia GSAPP 
Avery Hall 
www.docomomo2004.org 

S E P T E M B E R 3 0 -

Technology Sessions 
Baruch College 
Conference Center 
151 East 25th St., 7th Fl. 
55 Lexington Ave. 
vvvvw.docomomo2004.org 

When Modern Was Modern 
Donald Albrecht, Dietrich 
Neumann, Robert A. M. Stern, 
Jean-Louis Cohen, et al. 
Yale School of Architecture 
180 York St., New Haven 
www.architecture.yale.edu 

Gain: AIGA Business 
and Design Conference 
Equitable Center 
787 7th Ave. 
www.aiga.org 

International Practice Issues: 
Cross-Cultural Partnerships 
Max Bond, Bernardo 
Fort-Brescia, et al. 
8:30 a.m.-5:30 p.m. 
Center for Architecture 
536 LaGuardia PI. 
wvvw.aiany.org 

E X H I B I T I O N S 

S E P T E M B E R 2 2 -
NOVEMBER 3D 
Vibrant Communities: 
Green Maps of New York 
and the WoHd 
Urban Center Gallery 
457 Madison Ave. 
wvvw.mas.org 

S E P T E M B E R 2 3 -
NOVEMBER 13^ 
Wijnanda Deroo 
Robert Mann Gallery 
210 n t h Ave., 10th Fl. 
www.robertmann.com 



Illustrated Throughout: 
Reconsidering the Role 
of Photography in the Survey 
of Modern Architecture 
Columbia GSAPP 
100 Avery Gallery 
wwfw.arch.columbia.edu 

The Emergence of 
Industriearchitektur in Berlin 
1840-1910 
Columbia GSAPP 
100 Avery Gallery 
www.arch.columbia.edu 

Variable City: Fox Square 
Van Alen Institute 
30 West 22nd St., 6th Fl. 
www.vanalen.org 

Bob the Roman: 
Heroic Antiquity and the 
Architecture of Robert Adam 
New York School Of 
Interior Design 
69th Street Gallery 
161 East 69th St. 
www.nysid.edu 

OCTOBER 1 - JANUARY 31 
Vanessa Beecroft, 
Dan Graham, Jenny Holzer, 
Tobias Wong, et al. 
Terminal 5: 
A Project for Air Travel 
John F. Kennedy Airport, 
Terminal 5 
www.terminalfive.com 

OCTOBER 1 - FEBRUARY 27 
Josef and Anni Albers 
Designs For Living 
Cooper-Hewitt, National 
Design Museum 
2 East 91st St. 
ndm.si.edu 

Doug Michels: 
Life and Work 
Pratt Schafler Gallery 
200 Willoughby Ave., 
Brooklyn 
www.pratt.edu 

CONTINUING 
EXHIBITIONS 

THROUGH OCTOBER 3 
30 Under 30: 
The Watch List of 
Future Landmarks 
Urban Center Gallery 
4 5 7 Madison Ave. 
www.mas.org 

Beyond Koreatown: 
New Visions of 32nd St. 
in Manhattan 
Gallery Korea 
460 Park Ave., 6th Fl. 
www.koreanculture.org 

Investigating Where We Live: 
From Grit to Glamour 
Urban Center Gallery 
457 Madison Ave. 
www.mas.org 

Building the Unthinkable 
apexart 
291 Church St. 
www.apexart.org 

Joan Firestone, Jan Lowrie 
Fusion Prints: 
The Gotham Series 
Cooper Union 
Great Hall Gallery 
7 East 7th St. 
www.cooper.edu 

Solos: Future Shack 
Cooper-Hewitt, National 
Design Museum 
Arthur Ross Terrace and 
Garden 
2 East 91st St. 
ndm.si.edu 

Matthew Baird and 
Parsons Graduate 
Architecture Students 
Design Build 2004: 
Common Ground 
Parsons School of Design 
Glass Corner 
25 East 13th St., 2nd Fl. 
www.parsons.edu 

THROUGH OCTOBER 22 
Teresa Hubbard and 
Alexander Birchler: 
Single Wide 
Whitney Museum of 
American Art at Altria 
120 Park Ave. 
www.whitney.org 

Lebbeus Woods, Kiki Smith 
Firmament 
Henry Urbach Architecture 
526 West 26th St., 10th Fl. 
www.huagallery.com 

Richard Long 
Sperone Westwater 
415 West 13th St. 
www.speronewestwater.com 

Warl Protest in America 
1965-2004 
Memorials of War 
Whitney Museum of 
American Art 
945 Madison Ave. 
www.whitney.org 

David W. Dunlap 
From Abyssinian to Zion: 
Photographs of Manhattan's 
Houses of Worship 
New-York Historical Society 
2 West 77th St. 
www.nyhistory.org 

Subway Series: 
The New York Yankees and 
the American Dream 
Queens Museum of Art 
New York City Building 
Flushing Meadows 
Corona Park, Queens 
www.queensmuseum.org 

Architecture and Revolution 
in Cuba, 1959-1969 
Storefront for Art and 
Architecture 
97 Kenmare St. 
www.storefrontnews.org 

Reiser + Umemoto 
Flux Room 
Artists Space 
38 Greene St., 3rd Fl. 
www.artistsspace.org 

The Riders and the 
Rebirth of City Transit: 
25 Years of Transit Advocacy 
by the NYPIRG Straphangers 
Campaign 
Urban Center Gallery 
457 Madison Ave. 
www.mas.org 

Austria West: 
New Alpine Architecture 
Austrian Cultural Forum 
11 East 52nd St. 
www.acfny.org 

PSFS: Nothing More Modern 
Yale School of Architecture 
180 York St., New Haven 
www.architecture.yale.edu 

Around Town Underground 
New-York Historical Society 
2 West 77th St. 
www.nyhistory.org 

Civic Spirit: Changing the 
Course of Federal Design 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org/civicspirit 

THROUGH NOVEMBER 1] 
Freedom of Expression 
National Monument 
Foley Square 
www.creativetime.org 

THROUGH NOVEMBER IS 
Variable City: Fox Square 
Van Alen Institute 
30 West 22nd St. 
www, vanalen.org 

Ant Farm 
Media Burn, 
The Eternal Flame 
International Center 
of Photography 
1133 6th Ave. 
www.icp.org 

Rita McBride 
Exhibition 
SculptureCenter 
44-19 Purves St., Queens 
www.sculpture-center.org 

Tracing Tony Smith's Tau 
Hunter College 
Bertha and Karl Leubsdorf 
Art Gallery 
Lexington Ave. and 68th St. 
www.hunter.cuny.edu 

Electrifying Art: 
Atsuko Tanaka 1954-1968 
New York University 
Grey Art Gallery 
100 Washington Square East 
www.nyu.edu/greyart 

Subway Series: 
The New York Mets and 
Our National Pastime 
Bronx Museum of the Arts 
1040 Grand Concourse at 
165th St., Bronx 
www.bxma.org 

THROUGH JANUARY 9 
Faster. Cheaper, Newer, More: 
Revolutions of 1848 
Cooper-Hewitt, 
National Design Museum 
2 East 91st St. 
ndm.si.edu 

Design * Art: Functional 
Objects from Donald Judd 
to Rachel Whiteread 
Cooper-Hewitt, 
National Design Museum 
2 East 91st St. 
ndm.si.edu 

F I L M & THEATER 

Alvaro Siza Transforming 
Reality (Michael Blackwood, 
2004), 58 min. 
6:00 p.m. 
Parsons School of Design 
Tishman Auditorium 
66 West 12th S t 
www.parsons.edu 

AIGA Design Legends Gala 
6:30 p.m. 
Chelsea Piers, Pier 60 
www.aigany.org 

AIA New York Chapter Design 
Awards Exhibition Opening 
6:30 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

Design-in Marathon 
8:30 a.m.-10:00 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org/architecture 
week/designin.html 

OCTOBER 7 
Heritage Ball 2004 
6:00 p.m. 
Chelsea Piers, Pier 60 
www.aiany.org 

Party@theCenter 2004 
9:30 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

Design Futures Council 
Leadership Summit on 
Sustainable Design 
Bob Berkebile, Spiro N. 
Pollalis, et al. 
Charles Hotel 
1 Bennet St., Cambridge, MA 
www.di.net/summit 

Modern Dutch Housing: A 
Living Architectural Laboratory 
Winy Maas, Francine Houben, 
Teddy Cruz, Tracy Metz, et al. 
Various venues 
Amersterdam and Rotterdam 
www.aia.org/br_cod_dutch04 

NeoCon East 
Baltimore Convention Center 
1 West Pratt St., Baltimore 
www.merchandisemart.com/ 
neoconeast 

New Design Cities 
Claes Britton, John Thackara, 
Tim Tompkins, et al. 
Canadian Centre for Architecture 
1920 rue Baile, Montreal 
www.cca.qc.ca 

LU 

i 

Columbia GSAPP 
Avery Hall 
September 26-29 

The theme of this year's DOCOMOMO conference, Import-
Export: Postwar Modernism in an Expanding World, 1945-1975, 
will explore the impact of preservation on modernism, and 
of modernism on preservation. Held at Columbia's Graduate 
School of Architecture, Planning, and Preservation as part of 
the school's 250th anniversary celebration, the symposium will 
bring together speakers and attendees from over 25 different 
countries. Said Theodore Prudon, president of DOCOMOMO-US, 
"This year we'll address the struggle for modernist preserva
tion all over the world." 

In addition to many lectures, which will take place through
out Avery Hall, the conference will also include a number of 
walking and bus tours of modernist New York City landmarks, 
as well as a series of technology seminars detailing modernist 
design and construction methods, DEBORAH GROSSBERG 

SculptureCenter 
44-19 Puves Street, Queens 
Through November 29 

SculptureCenter hosts artist Rita McBride's first U.S. exhibition, 
displaying one of the architecturally minded sculptor's largest 
works, Arena, a 98-foot-wide semi-circular knock-down seating 
structure, pictured above. The piece is fully functional and will 
be used for a performance on October 24. 

Eleven additional works, created by McBride over the past six 
years, give the SculptureCenter's rooftop garden a distinct junk
yard feel, with pieces fashioned from architectural elements 
like skylights and awnings. The works transform commonplace 
architecture by juxtaposing standard vinyl, steel, and aluminum 
constructions with precious materials like bronze. Curated by Mary 
Ceruti, SculptureCenter's director, the exhibit hopes to bring 
recognition to an American artist with a largely European fol
lowing. DC 

Cooper-Hewitt, National Design Museum 
2 East 91st St. 
October 1-February 27 

The work of Josef and Anni Albers comes to life in a new exhi
bition that chronicles the renowned couple's work from their 
austere Bauhaus years to the more playful decades they spent 
in the United States at Black Mountain College in the 1930s and 
'40s, and in the 1950s at Yale, where Josef headed the Department 
of Design. Highlights include Anni's paper clip and sink strainer 
jewelry, as well as the textiles designs for which she is known; 
and pieces by Josef, from greeting cards to fruit bowls to the 
furniture he designed for the Moellenhoff apartment in Berlin. 
The exhibit presents the Josef and Anni's individual accom
plishments (the two never collaborated artistically) and shared 
commitment to the idea that everyday life could be enriched 
through design, DC 
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SAVE 
HISTOF 
HARLEf 
Renowned th roughou t the w o r l d 
as the Afr ican Amer ican cul tural 
capi ta l , Har lem is one of N e w 
York's lead ing tour is t dest ina
t ions. Yet fo r more and more vis
i tors, a t r ip in w h i c h they hope 
to exper ience the fab led Har lem 
of yo re is a d isenchant ing look 
at vacant lots and fo rge t tab le 
bu i ld ings in place of w h e r e the 
Cot ton C lub, t he Lafayette and 
A u d u b o n Theaters, Smal l 's 
Paradise, or the Savoy used to be. 
Sadly, the much-bal lyhooed rede
ve lopment of Harlem is leading to 
an accelerat ion of t he incremen
tal destruct ion of icons like these. 

Unl ike we l l - to -do ne ighbor 
hoods e lsewhere in the city, 
such as the Upper West S ide , 
Greenwich Vi l lage, or B rook lyn 
Heights, in Har lem, we have com
parat ive ly l i t t le p ro tec t ion fo r 
structures that deserve designa
t i on as landmarks . The list o f 
bui ld ings under threat is depress-
ing ly l ong : T h o m a s Lamb's exu
berant 1913 Hami l ton Theater 
at 146'" Street and Broadway 
w i t h its Z iegfe ld-showgi r l - l i ke 
caryat ids, and his Adam-esque 
Victor ia Theater f r o m 1918 on 
125'" Street ; W i l l i a m R. 
Wi l l i amson 's f o r l o rn and aban
doned rampar ts staircase and 
comfo r t stat ion in Riverside Park 
at 152"'' Street; Har lem Hospital 's 
Georgian Revival bu i ld ings f r o m 
the end of the 1920s, des igned 
by Joseph Freed landerand pro
fusely embe l l i shed by black-
themed WPA-sponsored mura ls 
by renowned Afr ican Amer icans 
like Charles A ls ton and M o r g a n 
S m i t h ; Samue l Burrage Reed's 
1888 Romanesque-s ty le l ime

s tone cast le fo r c i rcus impresa
rio James An thony Bailey at 10 
St. Nicholas Place; and Harry C. 
Ingal ls ' 1912 Renaissance Casino 
and Theater. Indeed, fewer than 
10 percent of the 12,000 or so 
h is tor ic Manha t tan bu i ld ings 
regulated by the city are located 
north of 110'" Street. 

In an area where there are stil l 
d ispropor t ionate ly h igh rates of 
school d rop -ou ts , ma le u n e m 
p loymen t , ch i l dhood as thma, 
and i l l ic i t d r u g sales, th is m i g h t 
seem to be an ins ign i f i cant sta
t ist ic. However , l ike t he f igh t fo r 
equal i ty , the e f for t to protect 
Har lem's archi tectural heri tage is 
a struggle of pro found importance 
fo r the c i ty as a w h o l e . That 's 
w h y on Apr i l 29,2003,1 w r o t e 
to Robert T ierney, the new ly 
appo in ted c h a i r m a n of the 
Landmarks Preservat ion 
Commiss ion cal l ing at tent ion to 
these and a f ew o ther bu i ld ings. 
To date, I've had no response. 

In a f o r u m at t he M u s e u m of 
the City of N e w York, Eugene 
N o r m a n , the city's f i rst and on ly 
black Landmarks Preservat ion 
C o m m i s s i o n cha i rperson 
lamented that if s ign i f i cant 
act ion isn't taken s o o n , a sub
stantial part of our cultural lega
cy w i l l be lost fo r good . Having 
come to this conc lus ion , it is all 
t he more regre t tab le tha t 
C o m m i s s i o n e r N o r m a n never 
w o r k e d to get l andmark s ta tus 
fo r t he 1907 St. T h o m a s the 
Apost le Roman Cathol ic Church 
on 118'" Street. (In his defense, 
none of No rman ' s f ive succes
sors d id either, even wh i le a half 
dozen books by the city's leading 

archi tectura l h is tor ians and 
art icles in Metropolis, New York 
Magazine, and The New York 
Times pra ised St. Thomas 's 
d is t inct ive aesthet ic qual i t ies.) 
Tierney, to w h o m I w ro te u rg ing 
that he of fer St. Thomas 's emer
gency protection—^the city's 
landmarks law can be used r ight 
up until a property owner secures 
a demo l i t i on permi t—on ly says, 
"It 's t oo late." W h y is it t oo late? 

St. T h o m a s the Apost le is as 
magni f icent a church as one could 
hope to f i nd . It is so emphat ica l ly 
a l andmark tha t even w i t h o u t 
off icial recogn i t ion , tour is ts f r o m 
a round the g lobe can easi ly 
apprec iate h o w special it is, 
especia l ly w i t h a h is tory that is 
d is t inc t ly N e w York. The church 
w a s des igned by an Engl ish 
i m m i g r a n t T h o m a s Poole to be 
evocat ive of churches bui l t by 
Tudor monarchs in the 16'" centu
ry, and w a s bui l t over a 20-year 
per iod start ing in the late 1880s 
by Irish immig ran ts . Unt i l it was 
deconsecrated last year, it had a 
pr imar i ly Af r ican-Amer ican con
gregat ion. 

Today, bo th the m e m b e r s h i p 
and h ierarchy of the Cathol ic 
church remain o v e r w h e l m i n g l y 
wh i te . Wh i l e 80 years ago, mos t 
of Har lem's Cathol ic churches 
rou t ine ly at t racted a t housand 
worsh ippers , congregat ions n o w 
rarely n u m b e r more t han a f ew 
hund red . A l t h o u g h the City 
Landmarks Law doesn ' t requi re 
an owner ' s permiss ion w h e n 
prov id ing landmarks protect ion, 
t he regu la to ry agency is su f f i 
c ient ly pol i t ic ized tha t not s ince 
1976 has a single Roman Catholic 
church in the ent i re c i ty been 
des igna ted . Th is is actua l ly at 
the heart of Tierney's defense, 
because later th is m o n t h t w o 
o ther Cathol ic churches in 
Har lem—Al l Saints (1894) and St. 
A loys ius (1904)—wil l be cons id 
ered as potent ia l landmarks . 
The N e w York Archd iocese est i 
mates that St. T h o m a s , neglect
ed fo r years, w o u l d require $5 
m i l l i on to restore its splendor. 
In these scanda l -p lagued t imes 
for t he chu rch , a m o v e that b ig 
w o u l d be regarded as imprudent . 
They p ropose to demo l i sh the 
underu t i l i zed 150-foot-tal l 
church and its co r respond ing l y 
mass ive ad jacent schoo l to pro-

v ide 57 uni ts of hous ing fo r the 
e lder ly poor. This new faci l i ty 
w o u l d pr imar i ly be funded by a 
nearly $7 mi l l ion grant of federal 
tax money. 

W h y is it that , in one Amer ica , 
people are able to en joy the pro
tec t ion of o f f ic ia l ly recognized 
h is tor ic bu i l d ings in add i t i on to 
new we l l - equ ipped schoo ls or 
hous ing f o r the e lder ly ; wh i l e in 
another Amer i ca , one is asked 
t o reenac t the J u d g m e n t of 
So lomon? Decade af ter decade, 
the insistence that w e choose 
progress over her i tage persists, 
and even local leaders j o in in 
say ing t h i ngs l ike, "To preserve 
just for the historical aspect does
n't make much sense if there are 
so many other needs. " 

Of course, as was suggested in 
Boston a shor t w h i l e ago at the 
Democrat ic Nat ional Convent ion, 
w e real ly can do bet ter than to 
make the same o ld cho ices tha t 
of fer no cho ice at a l l . In N e w 
York, not a week goes by w i t hou t 
several g o o d causes ra is ing a 
m i l l i on do l la rs or m o r e to keep 
up the g o o d f ight . The N e w York 
Landmarks Conservancy a lone 

St. Thomas the Apostle Church 
in Harlem, slated for demolition 

admin is te rs a $4 m i l l i on f u n d 
establ ished th rough the auspices 
of the Upper M a n h a t t a n 
E m p o w e r m e n t Zone, specif ical ly 
earmarked to aid in the preserva
t ion of Harlem's historic church
es. Be tween i n n u m e r a b l e 
pr ivate f ounda t i ons and dona
t ions of f r o m $1 to $1,000 or 
w h o knows w h a t cont r ibu ted by 
our ci ty 's e igh t m i l l i on s t rong , 
w e can, w o r k i n g together , save 
St. Thomas and other impor tan t 
local landmarks . Do ing so w e 
can help make Amer ica a nat ion 
where healthcare, hous ing , edu
cat ion, and landmarks protect ion 
are all g iven equal emphasis for 
all because they are all essential 
to the pursui t of happiness and 
a prosperous society. 
(Demolition of St. Thomas the 
Apostle Church began on August 
18 and was temporarily halted 
the next day because of confu
sion over permitting.) 

MICHAEL HENRY ADAMS IS AN 
ARCHITECTURAL HISTORIAN AND 
PRESERVATION ACTIVIST. HE IS THE 
AUTHOR OF HARLEM LOST AND 
FOUMD (MONACELLI, 2002). 
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designers to work in an energetic but infor
mal studio environment on ground-up, 
institutional and mixed-use projects in cities 
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dates send resume, samples of work, and 
references to Handel Architects, LLP, 150 
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Light, space and air... It's what we look for in great design. And while achieving this design requires 
the light touch of an experienced designer, there's nothing lightweight about the value of materials 
used. • The internal staircase at Deutsche Telekom's Park Avenue headquarters is a perfect 
example of how Ornamental Metal achieves stunning design objectives. • Architects select it for its 
uncommon durability, design flexibility and beauty Ornamental Metal outperforms other materials 
in its class; creates value;transcends space and endures overtime. 


