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The f i f th annual Nat ional Design Awards , 
presented at a gala ce remony at Cooper-
Hewit t , Nat ional Design M u s e u m on 
October 19, held its share of surprises this 
year. In an unprecedented t ie. Rick Joy and 

Polshek Partnership both w o n the award 
in the archi tecture category, prevai l ing over 
the other t w o f inal ists, Joseph E. Spear and 
Rafael Viholy. "The architecture category 
presented a hard cho ice, " said juror and 

Polshek Partnership's William J . Clinton 
Presidential Center, in Little Rock, Arkansas, 
2004 (left) and Rick Joy's Tubac House, 
Tubac, Arizona, 2001 (above). 

design crit ic Ralph Caplan, whose classic 
book By Design (Fairchild Books, 2004) was 
re-released in September. "The f ina l is ts— 
and ul t imately, the t w o winners—are so 
di f ferent in wha t they do . " Paul T h o m p s o n , 
Cooper-Hewit t 's director, concur red, 
"The jury chose to honor Joy, an emerg ing 
talent, a longs ide the Polshek par tnership, 
a f i r m w i t h a d is t inguished track record . " 

Even more unexpectedly, fashion designer 
Yeohlee Teng, w h o s e f lexib le, low-main te
nance c lo th ing fo r " u r b a n n o m a d s " 
consistent ly w ins high continued on page 4 

RFP K I C K S OFF MAYOR'S DESIGN E X C E L L E N C E PROGRAM 

DDC Guarantees 
Contracts to 33 Firms 
The New York City's Depar tment of Design 
and Const ruct ion (DDC) announced the 
recipients of the f irst contracts for its 
Design Excellence in i t iat ive, an open RFP 
that of fered large and smal l of f ices the 
chance at c i ty cont racts w o r t h several m i l 
l ion dol lars. Contracts we re awarded to 33 
f i rms , wh ich w i l l wo rk w i t h the DDC w i th in 
the next t w o years. Recipients ranged f r o m 
large off ices such as Sk idmore , Owings 
& Merr i l l and Rafael V iho ly to smal l f i rms 
such as Slade Archi tecture and Weisz + 
Yoes. There w a s no requ i rement as to 
w h e r e f i r m s we re based, bu t all had to be 
l icensed to pract ice in the state of New 
York. Wh i le guaranteed a city job , f i rms 
w i l l st i l l have to go t h rough a process to be 
matched w i th a compat ib le project, wh ich 
w i l l vary f r o m renovat ing exist ing faci l i t ies 

to des ign ing bu i ld ings f r o m the g round up. 
The p rog ram is the f irst step in a broader 

ini t iat ive by DDC commiss ioner David J . 
Burney, w h o was b rough t over f r o m the 
New York City Housing Author i ty in January 
2004 by Mayor Michael B loom-berg to 
handle the DDC's annual $1 bi l l ion bu i ld ing 
budget. The Design Excellence p rog ram, 
announced by the mayor 's off ice in July, 
kicked of f w i t h th is open RFQ, w h i c h is 
meant to increase the invo lvement of the 
city w i t h both large and smal l innovat ive 
f i rms w i t h the goal of improv ing the des ign 
standard of bui l t projects c i tywide. "Ou r 
ongo ing outreach efforts are generat ing 
expressions of interest f r o m f i rms not c o m 
m o n l y associated w i t h c i ty wo rk , " stated 
Burney in a release issued in mid-October. 

continued on page 6 

P E T E R EISENMAN 
REMEMBERS A FRIEND 

J a c q u e s D e r r i d a 
D i e s a t 7 4 

The ques t ion has 
o f ten been asked. 
Can the decon-
s t ruct ion of an 

abstract cond i t i on 
such as language 
have any relevance 
to a mater ia l 
practice such as 
archi tecture? It is 
a quest ion that , 
in fact, is its o w n 
answer. Given that 
archi tecture has 
been the acknowl 
edged locus of the 
metaphys ics of 
continued on page 2 
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CALLS IT A DAY 

PHILIP JOHNSON 
RETIRES 
When I first met Philip John.son about a 
do/en years ago, he was fond of saying he 
would like to retire to Rome at age 1 GO—if 
he wasn't too busy with work. This month, 
at 98, the noted architect finally announced 
his official retirement and turned over the 
reins of his practice to his managing part
ner, Alan Ritchie. Rather than decamp 
for Italy, though, lohnson has chosen to 
rcm.iin in New Canaan, continued on page 2 

WTC MUSEUM D E S I G N E R I S L I T T L E 
KNOWN H E R E , BUT NOT FOR LONG 

W h e n the LMDC announced on October 12 
that it had selected t w o architects to design 
the cul tural bu i ld ings on the Wor ld Trade 
Center site, the fact that Frank 0 . Gehry and 
Associates was one of t h e m didn ' t come as 
a b ig surpr ise. Gehry's earl ier refusal t o enter 
the masterp lann ing compet i t i on had once 
seemed odd , t hough as the process unfo lded 
and g rew more content ious, it looked like 
clear-eyed prescience. The second f i r m , 
Sn0het ta , was more of continued on page 6 
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The death of Jacques Derrida last month (remembered 
in this issue by his friend, Peter Eisenman) reminds us 
that theory and architecture still have a stormy relation
ship. The scandalously dismissive obituary by Jonathan 
Kandell in The New York Times just goes to show that 
an anti-theory bias pervades the mainstream. (See 
www.designobserver.com and http://www.humanities. 
uci.edu/remembering_jd/ for the subsequent protest 
launched by designers and academics against the NYT). 

Fortuitously timed, the Fall/Winter issue of Harvard 

Design Magazine addresses the driving motivation of 
"forty-something reflective designers," whom William S. 
Saunders describes in his editor's letter "tired of talk and 
theory." The same issue contains an essay by George 
Baird, architecture dean at the University of Toronto, 
entitled "'Criticality' and Its Discontents," in which he 
notes, "Today, criticality is under attack, seen by its crit
ics as obsolete, as irrelevant, and/or as inhibiting design 
creativity." He takes a close look at the attempts of a 
current crop of architectural theorists, including Stan 
Allen, Robert Somol, Sarah Whiting, Michael Speaks, 
Sylvia Lavin, to achieve "a truly robust and durable new 
professional stance." 

Of course the key to this debate is how this new gen
eration defines a "critical practice." Ultimately, one 
has the sense that this new group has not substantially 
added to the debate that was detonated by its preced
ing generation, led by Eisenman in the United States 
and Manfredo Tafuri and Rem Koolhaas in Europe. 
With some exceptions, it seems that "critical architec
ture" remains largely in the realm academic hair
splitting, sorely lacking social or political engagement. 
Stan Allen grazes the subject in Baird s article when 
he urges architects to get beyond the avant-garde to 
make use of "popular culture and the creativity of the 
marketplace." 

Tafuri used theory to expose the projects of avant-
garde architects as games played by a select group, never 
really with the power to actually influence anything. 
With exactly half of this country inexplicably, blindly 
behind George W. Bush, how long can architects con
tinue to accept such a marginal role? 
W I L L I A M M E N K I N G A N D C A T H Y L A N G H O 

JACQUES DERRIDA DIES AT 74 

presence fo r 500 years, that 
very fact shou ld be the mos t 
impor tan t to be ques t ioned 
in archi tecture. 

W h e n Jacques Derr ida 
raised the quest ion in ph i loso
phy and its language, he also 
permi t ted us to quest ion pres
ence, mean ing , dialect ics—all 
of those p resumed t ru ths that 
have susta ined archi tecture 
for these many years. 

This d id no t mean that 
archi tecture w o u l d not be, 
w o u l d not mani fest presence 
in its be ing, but that it w o u l d 
no longer have t o themat ize 
that presence. Truth was no 

longer necessari ly in w h a t w a s 
seen. The w o r l d as ev idenced 
in the advances in compu ta t i on 
and deve lopmenta l b io logy 
is clearly becoming more 
in te l l igent ; w e l ive in a smar t 
universe. Arch i tecture can ill 
a f ford to remain ignoran t of 
these changes. Derr ida opened 
these possibi l i t ies fo r us t o 
ques t ion and consider in 
archi tecture. 

Derr ida pub l i shed Of 
Grammatology 'm 1968, b u t 
it w a s no t unt i l 1978 tha t i t 
appeared in Eng l i sh . It w a s 
ano the r ten years before his 
t h i n k i n g w a s l i tera l ly 
man i f es ted in t he exh ib i t i on 
Deconstructivist Architecture 

at t he M u s e u m of M o d e r n A r t 
in 1988. No ma t te r h o w p rob 
lemat i ca l l y conce i ved , t he 
s h o w had the ef fect of chang 
ing the t hen pas t iche , k i tsch 
face of p o s t m o d e r n arch i tec
tu re fo rever , ban i sh ing it t o 
an ex i le t ha t can be w i t n e s s e d 
t o d a y at t he Venice B ienna le , 
w h e r e m u c h of the w o r k on 
d isp lay can w i t h s o m e degree 
of accuracy be t raced t o t he 
t h i n k i n g tha t w a s o p e n e d 
up in 1988. 

However fash ionab le it 
m a y be to run away f r o m o ld 
ghosts , rep lac ing each suc
ceeding year w i t h a n e w style, 
perhaps on ly n o w the specter 
of Derr ida, g iven his un t ime ly 

pass ing , w i l l be unde rs tood 
precisely because it f rees us 
f r o m the t ime l iness of f ash ion . 
For me, Derr ida w a s a lways 
such a ghos t , but also a real 
person , a person w h o w o u l d 
risk shar ing an idea and a cof
fee w i t h s o m e o n e w h o c a m e t o 
unders tand on ly t h r o u g h mis
read ing—mis read ing not as 
Derr ida in tended but rather 
because I knew no better. 
Can w e miss s o m e o n e w h o 
was d i f f e r e n t — w h o w a s never 
there? Jacques, w e w i l l t ry. 

P E T E R E I S E N M A N , T H E N E W Y O R K 

A R C H I T E C T , W O R K E D W I T H 

J A C Q U E S D E R R I D A IN 1 9 8 7 O N A 

P A R K P R O J E C T F O R L A V I L L E T T E 

IN P A R I S . 

PHILIP JOHNSON RETIRES continued from front 
page Connecticut. Considering his half-century 
of dedication to the Glass House and its 40-plus 
acres of hills, trees, and pavilions, that seemed 
inevitable. 

Johnson worked steadily through his 90s, 
and through 2003, he was .still holding meetings 
at his Seagram building office, often taking 
lunch downstairs at the Four Seasons, which he 
designed in 1959. In 2004, he moved his business| 
transactions to the Glass House. Ritchie, who 
has been working with Johnson for almo.st three 
decades, maintained,"The firm will continue 
its design legacy." It will also keep its name, 
Philip Johnson/Alan Ritchie Architects, and 
its design ethos: the senior a.ssociate at the firm, 
John Manley, cut his teeth with the master on 
the Seagram building itself, and has worked 
with Johnson almost ever since. Projects contin
ue, most recently with the opening of the 
Metropolitan, a residential tower on the Upper 
East Side and one of the last projects in which 
Johnson was heavily involved. 

Only time will decide the true legacy of 
Johnson, whose career has spanned the begin
nings of modernism in the United States—from 
his early visits to the Bauhaus and his .seminal 
work with the Museum of Modern Art—to the 
many design directions he explored over his 70-
plus years in the field. For those who found his 
departure from traditional modernism surpris
ing, it should be noted that Johnson proudly 
spoke of his ongoing design evolution, which 
is part of his philo.sophical makeup. He often 
quotes Heraclitus: "Change is the only constant." 

In recent years, Johnson became enamored 
of non-rectilinear geometries, perhaps due to 
the influence of current trends, but also because 
of his firsthand knowledge of European architec-j 
ture of the 191 Os and 1920s, when clean geome
try competed with an alternative vision: 
Expressionism. Johnson loves the work of that 
period, especially the curvilinear Friedrichstrassei 
towers proposed by Mies and the fanciful draw
ings of designer Hermann Finsterlin. Johnson's 
sculptured late work in the New York area, such 
as his Glass House Visitors Center (also known 
as Da Mon.sta) and his clock at Lincoln Center, 
are at once new and historic, like the man him
self. Along with his works, writings, and belief 
in the proposition that architecture and art are 
inextricably linked, the quality for which he 
might be best remembered is his ability to com
bine pa.st and present in new and elegant ways. 
H I L A R Y L E W I S H A S C O A U T H O R E D T W O B O O K S 

O N J O H N S O N , I N C L U D I N G THE ARCHITECTURE OF 

PHILIP JOHHSOH ( B U L F I N C H / T I M E W A R N E R , 2 0 0 2 ) , 

A N D I S N O W C O M P L E T I N G A T H I R D V O L U M E O N 

J O H N S O N ' S L A T E W O R K S . 

H a p p y 

B i r t h d a y 
t o U s 
THANKS FOR BEING PART OF OUR F IRST 

Y E A R OF PUBLICATION. K E E P SENDING 

STORY IDEAS, SHARING YOUR P R O J E C T S , 

SOUNDING OFF, GOSSIPING, AND MOST 

IMPORTANTLY, SUBSCRIBING! 
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HERE WE GO AGAIN... 
Geesh, wil l people please stop sending us gossip about the Cooper -Hewi t t? 
Jus t to recap, there was that t idbi t we repor ted about a Dennis Kozlowskian 
$159,000 tha t the museum spent on a new admissions desk. And a proposed 
karaoke night tha t was meant to boost employee morale (yikes). Then there 
was tha t in-house PowerPoint presentat ion on e-mail e t iguet te (example: 
"E-mail is NOT an out le t for emot ion" ) , a copy of which happened to land in our 
inbox. And now we're to ld that , in an e f fo r t to stop fur ther leaks, the museum 
temporar i l y shut down the e-mail accounts of at least two employees, simply 
because we were l isted in their address books. We wonder what that did for 
morale. Apparent ly not much, because the stories keep coming- l i ke about 
how the new Chief Financial Officer, Ellen Ehrenkranz, al legedly insists on being 
called "Ms. Ehrenkranz." Just as sassy is curator ia l d i rector Barbara Bloemink, 
who we've learned has a "Vegas showgir l -sty le makeup table (with l ighted mir
ro r ) " in her off ice, along wi th shelves of shoes for which museum workmen 
recent ly built conceal ing cabinet doors. We actual ly th ink this makes them 
both kind of fab. But we were disturbed by the museum's Orwell ian crackdown 
on those e-mail accounts (and not because we got our scoops f rom t h e m - w e 
didn' t ) . That 's jus t creepy. 

NOTABLE NUPTIALS 
The die-cut f lowers were brought out for the October 16 wedding of Dutch-born 
design superstar Tord Boont je , 36 , and his longt ime par tner and collaborator, 
glass ar t is t Emma Woffenden, 4 2 . With the help of a double-decker bus, guests 
at the London civil ceremony, at the Peckham regist ry off ice, were shut t led to 
a recept ion at the Royal College of Ar t , where the two met in 1994. That was 
fol lowed by a shindig at an ar t gal lery which, according to f r iend and hip 
London designer Ab Rogers, "was full of their work, as well as a live band, lots 
of champagne, dancing and chi ldren. It was a very dayt ime affair." He continues, 
" I could send you very to r r i d photos of Tord's stag party, but he would never 
speak to me again"... lf you've not iced an inexplicable bounce in Ju l ie Lasky 's 
step, it 's because she also got mar r i ed - though secretly. That's r ight , on August 
25, the 44-year -o ld I.D. Magazine edi tor- in-chief eloped w i th fo rmer Wall Street 
Journal repor ter and freelance wr i ter Ernest Beck, 5 2 . The two clandestinely 
t ied the knot, both for the f irst t ime, at City Hall. "We got marr ied to expedite 
the adopt ion process," Lasky explains. Yep, they ' re also in the process of 
adopt ing a baby girl f rom China. But why elope? "There's no amount of pomp 
and c i rcumstance tha t beats the pleasure of a two-minu te ceremony," Lasky 
says... Meanwhile, we've learned tha t t he previously conf i rmed bachelor and 
golden-maned man-about- town Chr is topher Mount , 41, is f inal ly engaged -
or, rather, engaged to be engaged. The former Museum of Modern Ar t design 
curator and current Parsons director of public programs is planning to pop 
the guest ion to gi r l f r iend Stephanie Emerson, 36 , who wil l leave her job 
ashead of publ icat ions at the Los Angeles County Museum of A r t to move to 
New York. " I don' t know," Mount said when we asked when he would make it 
of f ic ia l . "Soon. By Chr istmas. Yeah, by Chr istmas." 

L E T S L I P : A C H E N S P A R C H P A P E R . C O M 

THROUGH THE ROOF 
Housing prices skyrocketed last year, w i th 
the average cost for a Manhat tan apart
ment reaching $1,001,363 in August 2004, 
up 19 percent since the prev ious August . 
Had the $42 mi l l ion Time Warner Center 
penthouse not so ld in 2003, the increase 
w o u l d have been even more dramat ic. 

M a n h a t t a n A p a r t m e n t s 

In fact, the med ian price j u m p e d 33 per
cent over the same per iod , t opp ing of f at 
$650,000. Condos and co-ops fared s imi 
larly, up 13 to 41 percent. D o w n t o w n t w o -
bedrooms took the cake, t h o u g h , post ing 
a med ian price of $1,063,000, up a w h o p 
p ing 64 percent last year. 

DOWNTOWN PARK, 
UPSTATE LANDSCAPE 
On September 30, the 
Battery Park City Author i ty 's 
(BPCA) Teardrop Park 
opened , t o p p i n g of f a 
$17-mi l l i on , f ive-year 
des ign and construct ion 
process w i t h a day of fun 
and exp lorat ion for 
ne ighborhood chi ldren. 
Michael Van Valkenburgh 
Associates in col laborat ion 
w i t h artists Anne Hami l ton 
and Michael Marcel sought 
to create a space that w o u l d 
"v igo rous ly activate the 
imag ina t ion of parkgoers," 
accord ing to Van 

Valkenburgh. "The project 
is about exper ienc ing space 
and mater ia l i ty t h rough 
m o v e m e n t . " 

Since the park and 
v i r tua l ly all of Battery Park 
City sits on landf i l l . Van 
Valkenburgh saw the park 
as an oppor tun i t y to revisit 
na tura l i sm. "Teardrop Park 
is a consc ious exaggerat ion 
of nature—a hypernature, if 
you w i l l , " said the designer. 
Draw ing on the landscape 
of upstate N e w York, Van 
Valkenburgh emphasized 
regional geo logy and ecolo

gy, in t roduc ing a craggy 
b luestone d iv ider that spl i ts 
the park into t w o asymmet 
ric spaces. Hami l ton and 
Marcel comp lemen ted Van 
Valkenburgh's bluestone 
wal l w i t h rock fo rmat ions 
that Hami l ton refers to as 
"geo log ic sect ions." 

The project is nest led 
between three, and soon 
t o be four, 200-foot-tal l resi
dent ial t owers—the Solaire 
(designed by Cesar Pelli 
& Associates, comple ted 
2003), 20 River Terrace 
(Gruzen S a m t o n , 2001), 
Tribeca Green (Robert A. M. 
Stern Archi tects and Ismael 
Leyva Archi tects, 2005), 
and an as yet unnamed 
bu i ld ing by Cesar Pelli 

that has just begun con
st ruct ion. The southern por
t i on of the park is shaded 
for much of the day, t hough 
t o compensate , the design
ers have created an active 
chi ldren's play area w i t h a 
tal l sl ide and sand-box land
ing . A nor th s lop ing lawn 
makes the mos t of the day
l ight it receives. A water and 
sound instal lat ion t h rough 
ou t the site comple tes the 
design, perceptual ly recon
nect ing park-goers w i t h the 
site's h istory on the Hudson 
River, G U N N A R H A N D 

V I T S ( £ 
606 Universal Shelving System 
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NATIONAL DESIGN AWARD 
WINNERS ANNOUNCED con
tinued from front paqe praise 
a m o n g architects, beat ou t 
Marc Jacobs and Narciso 
Rodriguez for the fash ion 
design award . Other cate
gor ies were also t opped 
by l i t t le -known f i rms: ( ^ rad 
ical.media w o n the c o m m u 
nicat ions award , over MTV 
Music Telelvision and 
Second Story ; Yves Behar 
beat Interface and Burt 
Rutan for products . Less 
surpr is ingly, W i l l i am 

M c D o n o u g h + Partners' 
w o n in the env i ronment 
design category, over 
A n d r o p o g o n Associates 
and Ned Kahn. 

Three awards were 
announced in advance. The 
l i fet ime ach ievement award 
w e n t to graphic des igner 
M i l ton Glaser; the corporate 
ach ievement award t o 
Aveda Corpora t ion ; and 
the design pat ron award 
to chair of the N e w York 
City Depar tment of City 
Planning A m a n d a Burden. 

Besides Cap lan , th i s 
year 's awards ju ry inc luded 
archi tect A l va ro Siza; land
scape des igner Deborah 
Nev ins ; vice pres ident of 
Oscar de la Renta Eliza 
Bo len ; d i rector of the 
Sony Design Center A n d y 
Proeh l ; and v ice pres ident 
fo r des ign for W G B H Public 
Broadcast ing in Boston 
Chr is topher Pu l lman . 

Since the Nat iona l 
E n d o w m e n t fo r the Ar ts 
s lashed its Des ign Ar ts 
P rog ram in t he late 1990s 
and the Chrysler Design 
A w a r d s ' ten-year cycle 
came t o a c lose in 2002, 
the Nat ional Design A w a r d 
is increasingly regarded as 
the most p res t ig ious awa rd 
for des igners in th is coun 
try. It may not come w i t h 
f u n d i n g , bu t it r ema ins the 
on l y of f ic ia l measu remen t 
of w h e r e des ign stands 
in the nat ion . 

In its shor t f ive-year 
history, the p r o g r a m — 
or ig inal ly launched as 
part of the Whi te House 
M i l l enn ium Counc i l—has 
a l ready evo lved subs tan
t ia l ly . Hav ing paid its 
respects t o t he g iants 
of Amer i can des ign in its 
ear ly years (Frank Gehry, 
Peter E isenman, I. M . Pei, 
Mass imo and Leila V igne l l i , 
He rman Mi l ler , App le , 
Tupperware) , the p r o g r a m 
seems inc l ined a bit mo re 
each year to embrace less 
k n o w n or less ma ins t ream 
talents. 
DEBORAH GROSSBeRG 

PORK-LADEN TAX B I L L WILL B E N E F I T ARCHITECTS AND E N G I N E E R S 

Roll Out the Barrel 
On October 11 , w h e n Congress passed 
the Amer i can Jobs Creat ion Act of 2004, 
a ben ign ly n a m e d $136 b i l l ion corpora te 
tax cut, cr i t ics were ready, charg ing that 
it w a s pure pork barrel po l i t i ck ing— 
a bonanza for corpora te lobby is ts . 
Two g roups that w o n ' t be c o m p l a i n i n g , 
t h o u g h are archi tects and engineers , w h o 
we re a m o n g those s ing led out fo r a break. 
The types of f i r m s e l ig ib le are sole p ropr i 
e tors , par tnersh ips , LLCs, Subchapter 
S corpora t ions , and C co rpora t ions . 

Under the leg is la t ion, archi tecture and 
eng ineer ing f i rms w i l l be cons idered m a n 
ufacturers, mak ing t h e m el ig ib le fo r the 
tax cuts. This new status w i l l a l l ow f i r m s 
to deduct 3 percent of their net revenues 
on projects w i t h i n the Uni ted States start

ing in 2005, accord ing t o the AIA. By 2010, 
the deduct ib le w i l l have r isen to 9 percent. 

The or ig ina l purpose of the bil l w a s 
to b r ing the Un i ted States in comp l iance 
w i t h W o r l d Trade Organ izat ion (WTO) 
rules. The U.S. had been subs id iz ing 
manufac turers of certa in expor ts , a prac
tice cons idered i l legal by the W T O , wh ich 
in t u rn led certa in count r ies to impose 
h igh tar i f fs on some Amer i can goods . 
To rect i fy the s i tua t ion , the act replaces 
subsid ies w i t h a tax cut, a strategy that 
doesn ' t incur censure f r o m the WTO. 

The AIA j o ined m a n y profess iona l and 
trade organizat ions in lobby ing for inclusion 
in the legis lat ion. Other benef ic iar ies 
inc lude ship bu i lders , domest i c car dealer
ships, and impor te rs of cei l ing fans, A G 

W W W . A R C H P A P E R . C O M 

NEWLY D E S I G N E D ROOSEVELT STATION IN QUEENS OPENS 

MTA GREENS 
ITS LINES 
With 468 stations throughout its five-bor
ough system, the Metropolitan Transit 
Authority (MTA) considers the newly 
renovated Roosevelt Avenue Station, a 
three-level subway station in the Jackson 
Heights neighborhood of Queens, one of 
its most architecturally significant. As part 
of its capital improvement cycle, which is 
renewed every five years, the MTA focused 
its attentions on one of the busiest subway 
stations, with an eye towards green design. 

"Unlike a lot of this type of work, three 
primary levels—the above-grade historic 
elevated line, the grade level, and the track 
level—had to be redone," said Dan Kaplan 
of Fox & Fowle, the principal architects in 
charge of the renovation, working with the 
MTA's in-housc architectural team and 
engineering consultants at Vollmer 
Associates. The station sees as an average 
of 115,000 commuters a day, making it the 
largest outer-borough station and the fifth-
largest in all of the five boroughs of New 
York. "I t was a rabbit warren of a building 
built in the 1930s," Kaplan explained. 

Turning the rabbit warren into an open, 
light-filled space was a tremendous project, 
and one that Kaplan said could not have 
been done without former Queens 
Borough President Claire Schulman. 
The plot of land between the elevated 
railway and the below-grade tracks was 
purchased at Schulman's initiative, with her 
own city funds, and turned over to the MTA 
for redevelopment. The land now houses 
a ft-eestanding facility that acts as three 
things: a bus station, a retail building that 
engages the street, and what Kaplan terms 
a "head-house," a glass entry pavilion con
necting the project on all its five levels (ele
vated track, mezzanine, grade, mezzanine, 
below-ground track). 

The MTA wanted the project to adhere 
to considerations set forth in its Design for 
the Environment program, which considers 
energy efficiency, indoor environmental 
quality, conservation of water and natural 
resources, and pollution prevention. 
"Environmental sensitivity" doesn't come 
to mind when most New Yorkers think 
of the subway station (though "crowded," 
"smelly," "dirty," and "full of dog-sized rats" 
do). Fox & Fowle attacked the subway's 
negative perception head-on, and listened 
to a very vocal local community which 
requested air-conditioning. While air-
conditioning a tunnel that will ultimately 
connect to every single subway tunnel in 
Manhattan seems an impossible task (short 
of air-conditioning the entire system), the 
architects appUed the ventilation principle 
of the chimney to allow the platforms to 
cool naturally. They designed openable, 
louvered windows in the head-house 
pavilion, which draws hot air up and out 
of the subway tunnels, dropping the inside 
temperature by five to seven degrees. 

Other sustainabihty gestures include 
photovoltaic panels on the canopies 
over the buildings bus station, which 
power much of the lighting throughout 
the facility. Moreover, much of the existing 
structural steel was salvaged in the renova
tion, according to Stuart Lerner of Vollmer 
Associates, the engineers of record. The 
project recently earned top honors in the 
EPA's first Green Buildings Design 
Competition. 

Tho.se who never make the trek out to 
Queens will someday see the same range of 
environmental solutions in the 2nd Avenue 
Subway project, which Fox & Fowle is also 
working on. The project is slated to begin 
c. iiisi ruction this year, E V A H A G B E R G 
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LOT-EK I N S T A L L S TV-VIEWING PODS 
IN J E T B L U E TERMINAL AT JFK 

ESPN 
ZONE 
It's nice to know that the fo lks at the Port Author i ty and Jet 
Blue haven't g iven up on the idea of art instal lat ions at the 
airport after last month 's debacle at JFK's Terminal 5. (For 
those w h o haven't heard, the art exhib i t ion Terminal 5, horr i 
bly managed by curator Rachel K. Ward and generously 
sponsored by Jet Blue, was shut d o w n by the Port Author i ty 
after a rowdy opening night party left the 1962 Eero Saar inen-
designed landmark more distressed than it already was.) In 
October, architecture f i rm LOT-EK instal led TV-Tank 'm Jet 
Blue's wa i t ing area in Terminal 6, where it wi l l remain for the 
next six months . ESPN, one of Jet Blue's partners, commis 
sioned a reprise of the instal lat ion that f i rst appeared at 
Deitch Projects in 1998—a series of indiv idual TV pods fash
ioned f r o m a 35-foot- long a l u m i n u m tank. 

ESPN's advert is ing agency Wieden + Kennedy sought a 
strategy to extend the company 's market ing campaign 
beyond t radi t ional b i l lboards and commercia ls . Former 
employee Just in Barocas saw LOT-EK's Inspiro-Tainers, a 

t he reuse and recontextual izat ion of prefabr icated industr ia l 
art i facts. "There are all these th ings a round us but nobody 
knows w h o made t h e m or where they came f r o m , " 
exp la ined L ignano. "Cement mixers , sh ipp ing containers, 
oi l tanks—they ' re generic but also have their o w n power fu l 
f o rms and logic. Our idea is to recycle this inte l l igence." 

ESPN's logo is emblazoned in red and wh i t e on the exte
rior of the n e w and improved TV-Tank, wh ich boasts h igh-
def in i t ion f lat-screens to publicize the in t roduct ion of HDTV 
to ESPN. The channels w i l l be locked to ESPN channels, nat
urally. Wh i le loung ing in your o w n pod , you feel cozy in your 
o w n space, even t h o u g h you m igh t be ly ing inches away 
f r o m perfect strangers w h o are recl ined in the same posi 
t ion . L ignano compared the exper ience to go ing to a mov ie 
or more aptly, s i t t ing on an ai rp lane. "I t recreates a strange 
s i tuat ion that 's more c o m m o n in soc iety—being in a publ ic 
space and hav ing an ind iv idual exper ience," he said. "I t 's 
personal and c o m m u n a l at the same t ime . " C A T H Y L A N G H O 

conceptual project for the Museum of Modern Art 's 2001 
exhib i t ion Workspheres, wh ich t rans formed an air l ine lug
gage container into a th ink ing-work ing- loung ing booth out
f i t ted w i t h a computer, te lephone, DVD system, and v ideo 
screen. Wi th a padded interior that a l lowed users to sit, 
recline, and contro l their level of privacy, the piece spurred 
the agency to commiss ion LOT-EK to create a vehicle to br ing 
ESPN's actual product—its p rog ramming—to the publ ic. 

They revisi ted TV-Tank, wh ich "everyone always said 
w o u l d be perfect for a wa i t i ng lounge , " said LOT-EK pr inci
pal Giuseppe Lignano. To create TV-Tank, the designers 
salamied a cyl indr ical tank into e ight slices, l in ing each 
w i t h r u b b e r t u b i n g and f i t t ing t h e m w i t h 13-inch co lo r te le -
v is ions. " W h e n it was at Deitch Projects, it became the 
lunch lounge for all of SoHo, " said L ignano. When one of 
the r ings appeared in the Cooper-Hewit t 's Design Triennial 
last year, the designers were pained to see it cordoned off. 

The project is just one of the f i rm's many exp lora t ions into 

Dust 

After the t ragedy of 9 /11, the tw i s ted , du l l , 
gray ruins of the unth inkable imp los ion of 
2,749 h u m a n beings and over 5 m i l l i on 
square feet of bu i ld ing mater ia l we re 
t ranspor ted to the n o w defunct Fresh Kil ls 
Landf i l l in Staten Is land. There , adjacent to 
t he site where the FBI and N e w York's Fire 
and Police depar tments systemat ica l ly si f t
ed t h r o u g h tons of wreckage, a new WTC 
memor i a l is tak ing shape as part of the larg
er p lan t o conver t the landf i l l in to a 2,200-
acre park. Lifescape, the master p lan for the 
project des igned by Field Operat ions, 
w o n by compe t i t i on a year ago (see "Fresh 
Thr i l l s , " A/V4.20.2004). 

In early October, a publ ic hear ing 
w a s held at Staten Island's Laurie 
In termediate Schoo l , conduc ted by the 
Borough President James Mo l ina ro and 

the Depar tment of City Planning (DCP) to 
present Field Opera t ions ' proposa l and 
discuss the fu tu re of the recovery site. Field 
Operat ions has p roposed a mass ive ear th
work that recreates the size and f o r m of the 
towers in e levated be rms and p lant ings set 
in an open meadow. Said Field Operat ion 's 
pr incipal James Corner, w h o also chairs the 
landscape archi tecture depar tment at the 
Univers i ty of Pennsylvania 's School of 
Design, "The s imp le , s low, dura t ion of wa lk 
ing in a huge m e a d o w open to t he sky and 
hor izon, wa lk ing on an upward incl ine—a 
15 minu te wa lk—then t u rn i ng on axis w i t h 
Lower Manha t tan , and te rm ina t i ng w i t h a 
fu l l 360-degree v iew of the ent i re reg ion 
and estuary on the h ighest po in t of the site, 
w i l l help induce quiet ref lect ion on the 
sheer scale of the event . " 

Candace D a m o n of the f i r m Hami l ton , 
Rabinovitz & Alschuler , w h o w a s b rough t in 
by the DCP to direct the Fresh Kills Outreach 
Commi t tee , indicated that the t ime- l ine t o 
execute the master plan may not a l low fo r 
fu r the r ideas fo r t he m e m o r i a l componen t . 
However, the area where the actual WTC 
mater ia ls lie remains "an open ques t ion , " 
in Corner 's w o r d s . Not ing the signi f icance 
of the site. Corner inv i ted c o m m u n i t y m e m 
bers and fami ly of v ic t ims to decide h o w 
the area shou ld be t reated, suggest ing " 
a m e a d o w or a w o o d l a n d w i t h a memor ia l 
g a r d e n . " He reassured, "There is t i m e t o 
proper ly th ink abou t and deve lop this in 
the mos t respectful way . " 

D a m o n , however , wa rned , " I t has been 
di f f icul t for peop le to focus on des ign ideas 
w h e n people have a s t rong emot iona l 

( {4 /# 

Master-planners Field Operations proposes 
a massive earthwork as a memorial to 
the victims of 9/11, whose remains were laid 
to rest on the Fresh Kills site. 

connect ion to the site. The meet ings 
have changed in t one . " 

The p lann ing wo rkshops conduc ted 
by the DCP earl ier th is year we re more 
successful in generat ing concrete des ign 
feedback f r o m local residents and v i c t ims ' 
f am i l y m e m b e r s . The mos t recent gather
ing , by cont rast , w a s dom ina ted by con
cerns f r o m a g roup k n o w n as the WTC 
Famil ies fo r Proper Bur ia l , w h o s e goal is 
to recover f r o m the Fresh Kills landf i l l the 
"ashen remains , h u m a n t issue remains and 
bone f ragmen ts of those lost on September 
11,2001 and their r ight to a proper bur ia l . " 
On October 19, the g roup announced it 
had h i red a lobby ing f i r m to achieve con
gress ional leg is lat ion or a President ial 
Execut ive Order manda t i ng that New York 
City extr icate the m i l l i on tons of remains 
m i xed w i t h Staten Island detr i tus to be re-
sited at the Manha t tan WTC Memor i a l . 
M a y o r Michael B loomberg has resisted the 
manda te as be ing t o o expens ive , es t imat 
ing it to cost $400 m i l l i on . Suppor ters of the 
m o v e argue the cost is closer to $10 m i l l i on . 
The DCP w o u l d not c o m m e n t on the 
matter, c i t ing legal restr ict ions. 

Corner w o u l d like t o refocus the debate 
on poss ib le so lu t ions fo r the actual site. 
"The WTC mater ia ls area has been left 
blank to da te , " he said. " I ts des ign may be 
de te rm ined as the des ign team meets w i t h 
fami l ies and local g roups to d iscuss ideas, 
desires, and appropr ia te f o r m s of r e m e m 
brance. A key d i f f icu l ty w i t h Fresh Kills as 
a w h o l e has been get t ing people to look for
w a r d rather than back." S T E P H E N P E R R E L L A 



CO 0̂ 
3 O 

THE ARCHITECT'S NEWSPAPER NOVEMBER 2, 2004 

Thomas Phifer and 
Partners' winning 
entry uses a high-
performance LEDs, 
placed first in the 
City Lights compe
tition. SOM's 
design (right, top) 
placed second, 
and Atelier Im 
Culbert's prop 
(right, below) t 
third. 

NEW S T R E E T L I G H T DESIGN S E L E C T E D FOR NYC 

STREETS 
LIGHT UP 
On October 2 1 , Thomas Phifer 
and Partners beat out Sk idmore, 
O w i n g s & M e r r i l K S O M ) and 
Atel ier Imrey Cu lber t to become 
the latest designer of New York 
City's most pervasive des ign 
f ixture: the streetl ight. Over 
300,000 l ights already grace the 
city's streets, 260,000 of wh ich 
are the fami l iar cobra-head fix
tures. The design compet i t ion , 
called City Lights, was organized 
by the New York City Depart
ment of Design and Construct
ion (DDC) and the Depar tment 
of Transportat ion (DOT) in an 
effort to develop a modern , even 
futurist ic alternative t o the city's 
specialty f ix tures, many of 
wh ich are per iod pieces. Tom 
C o c o l a o f t h e DOT said, 
"Business Improvement 
Districts w i l l soon be able to 
choose this new f ix ture, t hough , 
like the other specialty l ights, 
they wi l l most likely cost more 
than the $2,500 cobra-heads." 
Phifer's design wi l l be added 
to the DOT'S Street L ight ing 
Catalogue, a selection of about 
15 specialty lamps that are 
specif ied for streets under 
construct ion or re furb ishment . 

The two-stage compet i t ion , 
coord inated by Ralph Lerner 
Architect and jur ied by Amanda 

Burden, Elizabeth Diller, Peter 
Eisenman, and Guy Nordenson, 
a m o n g others, emphasized the 
architectural impor tance of 
street l ight ing. DDC c o m m i s 
sioner and architect David J . 
Burney said, " A n impor tan t part 
of our miss ion is to pursue the 
highest design qual i ty for work 
in the publ ic rea lm. " The three 
f inal ists were chosen f r o m 200 
concepts submi t ted in May. 

Phifer's w i n n i n g des ign pro
poses an alternat ive to color-
corrected high-pressure sod ium 
lamps used by the cobra head 
street l ights, p lacing high-per
fo rmance LEDs w i th in a slender 
f ix ture a rm that t ies back to its 
taper ing base w i t h t w o th in 
stainless steel rods. The f luted 
base has T-shaped slots t o 
accept add-on s ignage. Street 
signs, such as notices for street 
cleaning and park ing, are typ i 
cally added to lampposts w i th 
metal band ing , but the Phifer 
team wanted to clean up the 
messy look w i t h a solut ion that 
was integrated in its design. 

For its entry, wh ich placed 
second, the S O M team f lat tened 
and bent a steel tube into an 
ell iptical cy l inder to give it bo th 
strength and a graceful arc. The 
street l ight ends in a recessed 

f ix ture whose asymmetr ica l 
ref lector also casts l ight a long 
the pole itself. The lamp casing 
is topped w i t h photovol ta ic cells 
that, the f i r m claims, can power 
an LED crosswalk sign w i t h 
energy stored in embedded 
batteries. SOM designed its l ight 
to accept metal halide lamps, 
in addi t ion to the typical sod ium 
lamps wh ich the f i rm disfavors 
for their poor color qual i ty. 

Atel ier Imrey Culbert focused 
on e l iminat ing glare w i th a 
design that suspends the lamp 
arm f r o m a taper ing curve at a 
height lower than that of current 
mode ls , a l lowing for increased 
eff ic iency and less l ight po l lu
t ion . The designers also created 
a low-maintenance bulb cham
ber that requires a f ew minutes 
rather than the more typical 
hour to change a bulb. 

The contract for the manufac
ture of the new street l ights has 
not yet gone out to publ ic b id. 

Though the DOT can't predict 
w h e n the new l ight m igh t grace 
the city's streets, you can check 
out three-quarter scale models 
of the three f inal ist designs, 
a long w i t h concept d rawings 
f r o m other submiss ions, at the 
M u s e u m of the City of N e w York 
th rough N o v e m b e r ? , D G 
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DDC GUARANTEES CONTRACTS TO 33 
FIRMS continued from front page 

For the DDC's p rog ram, f i rms w i t h 
10 or fewer professionals were a l lowed 
to compete for jobs budgeted at $5 m i l 
l ion and less; wh i le f i rms w i t h more than 
10 were a l lowed to b id fo r projects w i t h 
contracts exceeding $5 mi l l i on . Peer 
jurors inc luded Rosalie Genevro, d i rector 
of the Archi tectural League; Mark Dubois 
of Ohlhausen Dubois , w h o sat in on the 
rev iew for projects over $5 m i l l i on , 
w h i c h el ic i ted 171 responses; and Todd 
Sch l iemann of Polshek Partners, w h o sat 
in on the review fo r projects under $5 mi l 
l ion RFP, wh ich attracted 135 responses. 

One project has a l ready been 
assigned to a f i r m . Kiss + Cathcart 
Archi tects were awarded a $25 mi l l ion 
contract to des ign a faci l i ty in Canarsie, 
Brook lyn , fo r the Depar tment of 
Env i ronmenta l Protect ion, w h i c h carries 
a h igh standard of sustainabi l i ty . 
The f i r m beat four other of f ices, inc lud
ing ikon:5 Archi tecture of Pr inceton, 
N e w Jersey, and New York f i rms 1100 
architect, Smi th -Mi l le r Hawkinson, 
and Enr ique Nor ton of TEN Arqui tectos. 

" I ' m pleased t o see the city expand ing 
their net to include more innovat ive and 
young f i rms , " said Taryn Christof f of 
Christof f :Finio Archi tect, one of the 
recipients. "I don ' t know w h a t made the 
city init iate th is p r o g r a m — w h i c h seems 
s imi lar to Dutch governments suppor t 
ing younger pract i t ioners—but we ' re 
thr i l led to be inc luded . " 
A N D R E W Y A N G 

Contract winners 

Department of Environmental 
Protection, Carnarsie, Brooklyn 
Kiss+Cathcart 

Contracts S5 million or less 
Agrest and Gandelsonas Architects 
Andrew Berman Architect 
ATELIER-Pagnamenta Torriani 
Architects Planners 
Beyhan Karahan & Associates 
Charles Rose Architects 
Christoff:Finio architectecture 
CR Studio Architects 
Dean/Wolf Architects 
Frederic Schwartz Architects 
The Galante Architecture Studio 
Karen Bausman Associates 
Keenen/Riley 
Kiss + Cathcart 
Locascio Architect 
Marble Fairbanks Architects 
Marpillero Pollak Architects 
Michielli + Wyetzner Architects 
Ohlhausen DuBois Architects 
Prendergast Laurel Architects 
Rietveld Architect 
Sage and Coombe Architects 
Slade Architecture 
Stephen Yablon Architects 
Weisz + Yoes Architecture 

Contracts $5 million or more 
1100 architect 
Ammann & Whitney 
Arquitectonica 
Fox & Fowie Architects 
Gluckman Mayner Architects 
Polshek Partnership Architects 
Rafael Viholy Architects 
Skidmore. Owings & Merrill 

SN0-WHO? continued from front page 
a surpr ise, if on ly because the 
No rweg ian col lect ive is so l i t t le 
k n o w n here, even t h o u g h they have 
a massive l ibrary in Egypt to the i r 
credit and several ma jo r cul tural 
projects underway. Their prof i le w i l l 
undoubted ly rise, and fast: Principal 
Craig Dykers is already looking for 
workspace in the city that w i l l a l low 
cl ients, users, and other interested 
part ies t o f o l l ow progress on the i r 
w o r k fo r t he m u s e u m comp lex tha t 
w i l l house the Drawing Center and 
the Internat ional F reedom Center. 

Sn0hetta took f o r m w h e n three 
f r iends—Dykers, w h o is Amer i can , 
the Aust r ian Chr is toph Kapeller, 
and the Norweg ian Kjeti l Tho rsen— 
entered and w o n the compe t i t i on 
for the Bibl iotheca A lexandr ina in 
1989, and quick ly convened a g r o u p 
to deve lop the des ign. The 1.25 m i l 
l ion cubic foo t bu i ld ing opened in 
A lexandr ia , Egypt, in 2002, and 

the f i r m (now w i t hou t Kapeller) 
began to work on another compet i 
t i on winner , the Nat ional Opera 
House in Oslo. The f o l l ow ing year, 
they w o n yet another major prize 
in the commiss ion t o design the 
Turner Contemporary , a m u s e u m in 
Margate, England that wi l l house the 
work of painter J . M. W. Turner. 
On their compet i t ion success, Dykers 
says " I t is like be ing struck by l ight
ning three t imes , " says Dykers, 
"You hope it m igh t happen once, 
but th is is amaz ing . " 

The Bibl iotheca A lexandr ina , 
wh ich required Snphetta to grapple 
w i t h history and an evo lv ing cul ture, 
serves as g o o d exper ience fo r the 
WTC project, t hough Dykers points 
out an crucial d i f ference: "The 
Bibl iotheca was a project about the 
future; t hough it had to relate t o the 
past, it couldn ' t be a pr isoner to it. 
Here, the history is stil l happen ing . " 

A N N E G U I N E Y 

L igh t . I d e a s . S y s t e m s . 

In collaboration with its international partners, SELUX 

interior and exterior architectural lighting systems 

enhance urban life-style with creative lighting solutions. 

Our manufacturing facility in NY provides the support 

to our global perspective with the strength of American 

manufacturing. 

www.selux.com/uso 
8 0 0 . 7 3 5 . 8 9 2 7 
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AIDS MEMORIAL: 
C A L L FOR ENTRIES 
The Nat ional AIDS Memorial Grove 
in Golden Gate Park, San Francisco, 
is cu r ren t l y host ing a design compe
t i t i on to build a complementary 
s t ruc tu ra l e lement t o i ts award-win
ning landscape. The Grove is a t r i b 
ute to all those whose lives have 
been af fec ted by the AIDS pandemic. 
The f inal entr ies for t he compet i t ion 
are due December 24, and the winner 
wil l be chosen in t he spr ing of 2 0 0 5 . 
For addi t ional in fo rmat ion , see 
www.aidsmemor ia l .org. 

MTA SPINNING 
ITS WHEELS 
The financial s i tuat ion for the 
Metropol i tan Transportat ion Author i ty 
(MTA) is get t ing worse. Even af ter th is 
year's massive round of cuts, includ
ing the closing of 164 subway token 
booths, the el iminat ion of 14 percent 
of bus routes and half of all late-night 
services, increased wait ing t imes for 
all buses and subways, and the slash
ing of three branches of the Long 
Island Rail Road, there will st i l l be 
a $700 mil l ion def ic i t in 2 0 0 6 , 
according to recent agency reports. 
While the MTA is seeking more city 
and state funding, Mayor Michael R. 
Bloomberg has challenged the 
author i ty to f ind a way to make the 
existing system more eff ic ient w i th 
out raising costs. However, if the 
MTA can't step up to the plate, 
New Yorkers could face two new 
fare hikes in 2 0 0 5 and 2 0 0 6 . 

SUSAN CHIN 
E L E C T E D P R E S 
OF AIA-NY 
Susan Chin, assistant commissioner 
for capital projects at the New York 
City Department of Cultural Affairs, 
has been elected the 2 0 0 5 president 
of the American Insti tute of Architects 
New York Chapter. Chin is not only 
the f i rst public architect elected to 
this post, but also the f i rst Asian 
American to be so honored. As presi
dent. Chin plans to cont inue to focus 
special at tent ion on the city's cultural 
heritage. "New York's dynamism and 
creat iv i ty has always derived f rom its 
immigrants and art ist ic and cultural 
community," said Chin. 

STIRLING GHERKIN 
On October 16, London-based Foster 
and Partners was awarded the 2 0 0 4 
Royal Inst i tute of Br i t ish Archi tects ' 
Stir l ing Prize for its design of Swiss 
Re's headguarters at 30 St. Mary 
Axe in London, whose rounded conical 
shape led to the building's pet name, 
the Gherkin. The 40 -s to ry highrise 
has been surprisingly well received 
by Londoners, who are known for 
their resentment of skyscrapers. The 
Gherkin beat f ive other short l is ted 
buildings, including projects by Peter 
Cook and Colin Fournier, Ian Ritchie 
Archi tects , Studio Daniel Libeskind, 
MacCormac Jamieson Prichard, and 
another work by Foster and Partners. 

NVT F ILLS 
ARCHITECTURE BEAT 
Robin Pogrebin, a cul ture wr i ter 
for The New York Times, was named 
the newspaper's f i rst archi tecture 
beat repor ter in mid-October. Her 
recent work includes a story that 
ran in June in the Ar ts & Leisure 
sect ion of the paper, "The Incredible 
Shrinking Daniel Libeskind." 

RED HOOK IKEA 
APPROVED 
On October 12, the New York City 
Council voted t o approve plans by 
Ikea, the Swedish big-box giant, 
to open a new store in Red Hook, 
Brooklyn. The $ 8 0 mil l ion, 3 4 6 , 0 0 0 -
sguare-foot, three-s tory store would 
be built on a 23-acre site cur rent ly 
occupied by an industr ia l shipyard. 
With views toward the Statue of 
Liberty, the Verrazano Bridge, and 
downtown Manhattan, the new Ikea 
would be integrated into a water f ron t 
park designed by Lee Weintraub 
Landscape Arch i tects . Some 
neighborhood groups oppose the 
development, c laiming it wil l cause 
t ra f f ic nightmares, put mom-and-pop 
stores out of business, and encourage 
other big-box stores to f lock to the 
now guiet neighborhood. Other 
organizat ions approve, however, 
looking forward to potent ial new jobs. 

J F K RAIL LINK 
LOSES FUNDING 
The plan t o connect John F Kennedy 
Internat ional A i rpor t w i th downtown 
Manhat tan via rail was lef t high and 
dry on October 11 af ter a corporate 
tax bill t ha t excluded a necessary 
funding provision passed th rough 
the Senate. The $2 bil l ion for t he 
project were t o be taken f rom the 
L iber ty Zone funds awarded to 
New York a f ter 9/11. 

BRITISH INVASION 
While Amer ican real i ty te levis ion 
tends to focus on test ing the corpo
real l imits of its human subjects, 
Br i t ish " f ac tua l " programs seem 
more interested in test ing the 
physical boundaries of bui ldings and 
spaces. Demolition the BBC's latest 
design series in which Channel 4 
viewers pick the U.K.'s lamest bui ld
ing to be designated f o r - y o u guessed 
i t -demo l i t i on , is scheduled to begin 
in 2 0 0 5 . The show is meant to build 
on the channel 's popular Restoration 
series, in which viewers choose a 
d iamond- in- the-rough building for 
the opposi te fate. 

Though "Demol i t i on" wil l keep 
its distance, another Channel 4 
design series is about to leap across 
the pond. TalkBack Product ions ' 
Grand Designs, a documentary-s ty le 
show tha t fol lows individuals as 
they build or renovate their dream 
homes, wil l be brought stateside 
by Fremantle-Media Nor th America. 
Product ion is to begin th is fal l , 
though it's sti l l unclear which 
network wil l air the series. 

Sciame 
W H E R E B U I L D I N G IS A N A R 

F.j. Sciame Cons t ruc t i 
Sciame Developm 
80 South Street 
N e w York, NY IOC 
212.232 2200 

"uction Co., Inc. 
lent, Inc. 

Cons t ruc t ion Managers 
Consultants 
Developers 
Builders 
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D-A-P/Distr ibuted Ar t Publishers, Inc. 

invites you to join 

YOSHIO TANIGUCHI 
Architect, Taniguchi and Associates 

and 

TERENCE RILEY 
The Philip Johnson Chief Curator, Department of Architecture and Design, 

The Museum of Modern Art, New York 

for a book signing and discussion to celebrate the publication of 

YOSHIO TANIGUCHI: NINE MUSEUMS 
Published by The Museum of Modern Art, New York 

Tuesday, November 16th 

6:30 PM 

Barnes & Noble Chelsea 

675 Sixth Avenue 

New York, NY 10010 

212.727.1227 

Distributed by D"A'P/www.artbook.com 
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LIFESTYLES 
OF THE RICH 
(BUYERS) 
AND FAMOUS 
(ARCHITECTS) 

WITH THE REAL ESTATE MARKET UP AND PUBLIC 
APPRECIATION FOR DESIGN SURGING. 
RESIDENTIAL BUYERS ARE WILLING TO PAY 
MORE FOR THE CACHET OF A BIG-NAME 
ARCHITECT-AND DEVELOPERS ARE CATERING 
TO THE NEW DEMAND. BUT ARE "DESIGNER 
BUILDINGS" ADDING QUALITY TO NEW YORK'S 
URBAN FABRIC OR JUST PADDING DEVELOPERS' 
POCKETS? FINDS IT 'S 
A L I T T L E OF BOTH. 



L J J O N 

< 
LU 

Is residential real estate in New 
York f inal ly catching up to its 
styl ish inhabi tants? The city 
seems to be go ing t h rough a 
design b o o m : Richard Meier, 
Sant iago Calatrava, Phi l ippe 
Starck, Tsao & M c K o w n , Winka 
Dubbe ldam, Gwa thmey Siegel , 
and Michael Graves have all 
recently made, or w i l l soon make, 
their mark on the lower half of 
Manhat tan . And there's talk of 
on- the-boards residential bu i ld 
ings by Frank 0 . Gehry and 
Christ ian de Portzamparc. The 
projects come w i t h swanky names 
(the River Lofts, the D o w n t o w n ) , 
luxury ameni t ies, and h igh-end 
price tags to boot . 

If y o u suspect th is des igner 
craze is all about name-b rand ing , 
you ' re r ight . "The d r a w of we l l -
k n o w n archi tects fo r deve lopers 
is obv ious—they establ ish a cer
ta in pr ice-point , l ike a des igner 
labe l ; they add status to a p ro j 
ect , " said Bassie Deitsch of 
B o y m e l g r e e n , the deve loper 
respons ib le for the Starck and 
Tsao & M c K o w n bu i l d ings , 
bo th on the lower wes t s ide. 
But before d ismiss ing th is phe
n o m e n o n as a superf ic ia l t r end , 
one mus t take in to cons idera t ion 
the b igger p ic ture. As N e w York 
archi tect and deve loper Peter 
M o o r e put it, " a n y bu i lder tak ing 
the risk of h igh des ign is a g o o d 
t h i n g " — w h a t e v e r the in i t ia l m o t i 
va t ion . A n d mo t i ves evo lve . 
As Izak Senbahar, deve loper of 
the new Richard Meier t o w e r on 
Char les Street, sa id, " I t raises the 
bar. Everyone is w o r k i n g fo r prof
it, bu t w h e n you dr ive a round the 
c i ty and see s o m e t h i n g beaut i fu l 
and e legant , you ' re encou raged 
to do m o r e of t ha t . " 

Op in ions vary on w h a t has 
spur red th is recent interest in 
des ign . "Perry Street, and the 
a m o u n t of press it genera ted , 
d id a lot to create that aware
ness," said Meier, re fer r ing to 
the pair of g l eam ing res ident ia l 
t owers he des igned. Others see it 
as t he result o f b roader in f lu 
ences: "The t i m e was r igh t fo r 
t h i s , " said Frank Sc iame, devel 
oper of the Calat rava-des igned 
South Street tower , cur rent ly in 
t he wo rks . "F ive years ago, w e 
w o u l d have done a conven t iona l 
t ower . " I ronical ly, it w a s the t ragic 
events of Sep tember 11 that ind i 
rect ly led h i m to select a v is ionary 

archi tect for the project . "A f te r 
9 /11, g iven the great bu i ld ings 
that we re go ing up at G r o u n d 
Zero and the fact that th is site 
w a s (re lat ively nearby and] at 
the r iver 's edge, w e dec ided that 
it shou ld also be a tang ib le s y m 
bol of Manhat tan 's recovery . " 
Wha t emerged w a s an unusual 
des ign by Calatrava compr i sed 
of 10 box l ike uni ts that seem to 
f loat i ndependen t l y in the air. 

Senbahar agreed tha t post-
9 /11 , N e w Yorkers have a greater 
apprec ia t ion of g o o d architec
tu re . " S o if you create s o m e t h i n g 
of qual i ty , people w i l l pay m o r e 
fo r i t , " he said. 

So w h y has it taken N e w York 
th is long to wake up t o des ign , 
w h e n cit ies such as M i a m i and 
London star ted us ing archi tects 
to market res ident ia l bu i ld ings 
years ago? Senbahar pos i ted , 
" In N e w York, apa r tmen ts sell 
f r o m the inside out . Layout is 
impo r tan t . " Meanwh i l e , fagade 
is secondary. There 's also a 
greater d e m a n d fo r real estate in 
N e w York, " s o you have a capt ive 
aud ience, " said Senbahar 
" In M i a m i , you ' re ta lk ing abou t 
mos t l y second homes , so you 
have to ent ice the buyer w i t h 
at t ract ive bu i l d i ngs . " He con t in 
ued, " In cons t ruc t ion , if you 
keep it s imp le , it 's a lot easier." 
So w h e n the real estate market 
was lower, deve lopers prefer red 
to play it safe by st ick ing w i t h 
conven t iona l des igns that we re 
cheape r t o bu i ld . N o w tha t the 
market is up , deve lopers are 
tak ing advantage of t he fact 
tha t buyers w o n ' t b l ink at h igher 
pr ice- tags—and are us ing the 
added value of des ign to 
c o m p e t e w i th one another. 

Dubbe ldam, w h o des igned 
the in ter iors and undu la t i ng cur
ta in wal l of the Greenwich Street 
Project, c r inged at th is sort of 
t h ink ing . "Qua l i t y is not m o r e 
expens ive , " she stated empha t i 
cal ly, "because it pays out more 
in the long run. It's bet ter fo r 
the deve loper in the e n d . " 
Dubbe ldam is appal led by the 
ma jo r i t y of Amer i can deve lopers , 
say ing that " t hey have no con
sc iousness abou t energy, no 
th ink ing about eco logy . . . they 
th ink that archi tects are jus t 
fancy p ic tu re-makers . " 

Just h o w far deve lopers are 
w i l l i n g to invo lve archi tects in 

the i r g rand p lans var ies f r o m 
project to pro ject . In m a n y cases, 
as w i t h the n o w two-year -o ld 425 
Fif th Avenue des igned by Michae l 
Graves for deve loper Trevor 
Davis of Davis & Partners, the 
ex ter io r and in ter ior des igns are 
done by a h igh- level archi tect , 
bu t cons idera t ions such as f l oo r 
layouts and in ter ior deta i l ing are 
de te rm ined by a c o m b i n a t i o n 
of real estate consu l tan ts and 
contract archi tects. 

The Sunsh ine Group is one 
such consu l t ing f i r m . In add i t ion 
to marke t i ng , the g r o u p consu l ts 
deve lopers on p re -deve lopmen t 
p l ann ing , w h i c h archi tects to 
w o r k w i t h , apa r tmen t layouts , 
cei l ing he ights , n u m b e r of ba th 
r o o m f ix tu res , c loset size, et 
cetera. Boyme lg reen b rough t in 
Sunsh ine to consu l t on the 
D o w n t o w n , w h i c h in t u rn select
ed Starck t o infuse the in ter iors 
and en t r yway w i t h his s ignature 
p layfu l s ty le. Layouts and fagade, 
however , we re left to project 
archi tect Ishmael Leyva. 

S o m e archi tects are push ing 
to increase the scope of the i r 
roles, however , and chang ing 
deve lopers ' m i n d s in t he process. 
In the case of Tsao & McKown 's 
River Lofts, fo r examp le . 
Sunsh ine in i t ia l ly inv i ted the 
archi tects to w o r k on the pro ject 
" to add our par t icu lar b rand of 
l i fes ty le" t o the in ter iors of the 
apar tmen ts , said Calv in Tsao. 
However , Tsao & M c K o w n ul t i 
mate ly conv inced the developer, 
Boyme lg reen , to let t h e m have a 
hand in the fagade as w e l l — w i t h 
t he suppor t of Sher ida Paulsen, 
then chair of the Landmarks 
Preservat ion C o m m i s s i o n . W h e n 
it came to the f i rm 's next pro ject 
w i t h Sunsh ine and Boyme lg reen , 
the Spr ing Street Lof ts in SoHo, 
the archi tects we re b r o u g h t in at 
an ear l ier phase and we re able 
t o co l laborate w i t h the c l ient in a 
m u c h m o r e organ ic way. "Rather 
t han look askance at be ing cal led 
in as l i festyle gu rus , " said Zack 
M c K o w n , " w e saw it as an 
e m p o w e r i n g pos i t i on . " 

A rare f ew architects are get
t i ng in on deve lopment at the 
g round level. Dubbe ldam w a s 
b rough t on to the Greenwich 
Street Project by developer 
Jona than Carrol l of Take One 
before he even had a si te—in 
fact, Dubbe ldam w o u n d up f ind-
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For Frank 
e's first real estate 

development, 80 South Street, 
Santiago Calatrava proposes 
"townhouses" floating In the air. 

The glazed curtain 
wall of the Greenwich Street 
Project by Winka Dubbeldam 
of Archi-Tectonlcs cascades 
to the street. 
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Terraces, French doors, skylights, fireplaces, Sub-Zero 
and Miele appliances, and spa-like bathrooms are among 
the amenities at the River Lofts, a combination restoration 
and new construction project by Tsao & McKown. 

The newest Meier tower, still under construction, 
echoes the first two completed in 2002, in design, luxury 
amentles, and price points. 

Charles Gwathmey's Astor Place is being touted 
by its developer, the Related Companies, as "Manhattan's 
first rotational, asymmetrical, sculptural building." 

ing its locat ion. In the case of 
Charles Gwathmey 's Astor 
Place tower, the architect 
f ound h imsel f in the unusual 
s i tuat ion of s tar t ing out on 
the cl ient side, as a board 
m e m b e r at Cooper Un ion . 
Before s ign ing on as the 
designer, he hi red the devel 
oper. Related Companies , 
and selected the site h im
self. It was on ly later, after a 
series of unscr ipted events 
inc lud ing Gwa thmey leaving 
Cooper 's board, that he was 
b rough t on as architect and 
w a s thus able to shape every 
part of the project, f r o m the 
foo tpr in t t o inter iors. 

What t ru ly smart develop
ers have come to understand 
is that tak ing architecture 
into considerat ion f rom the 
get-go can only benefit the 
value of their bu i ld ing in the 
long run. Senbahar chose 
Meier fo r Charles Street in 
deference to the Perry Street 
Towers, w h i c h were already 
buil t by developers Ira 
Drucker, Charles Bla ichman, 
and Richard Born when he 
came on the scene. He want
ed to mainta in a consistent 
aesthetic a m o n g a g roup ing 
of bu i ld ings that he believes 
may someday be land-
marked. In improv ing the 
ne ighborhood , th is move 

also improves that wh ich 
remains a developer 's main 
concern: real estate values. 

Unfor tunate ly , as 
Dubbe ldam po in ted out , 
the vast major i ty of develop
ers are stil l stuck in the dark 
ages in te rms of design. 
"I th ink [these h igh-design 
bui ld ings are] just isolated 
pro jects , " said Dubbe ldam, 
" b u t I hope they can inspire 
overal l change. " Yet when 
it comes to the rea lm of 
af fordable hous ing , even 
the opt imist ic have litt le 
hope that these h igh-end 
projects w i l l inspire change. 
"Unfo r tuna te ly , " expla ined 
Senbahar, "wheneve r 
design requires a higher 
level of const ruc t ion, it's 
ref lected in the cost, and 
therefore it w o u l d be very 
di f f icul t , especial ly w i t h 
the high land prices in N e w 
York." Developer Moore 
lamented, "We stil l have a 
long w a y to go ( towards 
better des ign for the city as 
a who le ) . That's where the 
city shou ld get invo lved. 
There's no even-handed aes
thetic cont ro l . We need an 
aesthetic c o p . " A N N A H O L T Z -

M A N , A F O R M E R E D I T O R A T 

ARCHITECTURE M A G A Z I N E , I S 

P R O D U C I N G A D O C U M E N T A R Y 

A B O U T S U B W A Y M U S I C I A N S . 

ADVERTISE 

REACH OVER 
2 0 , 0 0 0 
ARCHITECTS 
AND 
DESIGNERS 
IN THE 
TRI-STATE 
AREA. 

CONTACT JONATHAN CHAFFIN 

AT 2 1 2 - 9 6 6 - 0 6 3 0 OR 

JCHAFFINaARCHPAPER.COM 

The window on the left 
was built in the 1930s. 

The one on the right last week. 
Or was that vice versa? 

Andersen'' 400 Series Woodwright'"double-hung 

windows blend traditional style with Twenty-First 

Century technology. For the perfect look, choose 

from oak, maple or pine in standard sizes or custom 

dimensions for renovations. Visit andersenwindows.com 

or contact the dealer below. 

. O N C L I V E T H E H O M E " 

A n d e r s e n a v / ^ 
W I N D O W S * D O O R S i ^ H B 

( ^ M I U W O K K C O . , I M C j 

Andersen Architectural Department 
Tel: 888-245-1161 
Fax: 201-995-0440 www.andersenwindows.com 

W W W . A R C H P A P E R . C O M 
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DESIGN AND ART-LOVERS, 
TWINS, OR POOR COUSINS? 

Josef and Anni Albers: Designs for Living 
Design < Art: Functional Objects From Donald Judd to Rachel Whiteread 
Cooper-Hewitt, National Design Museum 
2 East 91st Street 
Through February 27 

A man and a w o m a n face each other—str ik
ingly s imi lar in appearance—eye-to-eye, 
nose-to-nose. They are lovers, perhaps, 
based on the ardent manner in wh ich they 
gaze—or tw ins , separated at b i r th and unit
ed after years of searching. He grabs her 
w i t h hands w ide and f i rm around upper 
a rm and shoulder, back s lumped w i t h 
desire. Her hands go to his chest in a move 
of af fect ion or protect ion or bo th . Her 
posture is stra ight , alert. A l t hough th is 
b lack-and-whi te pho to is just an incidental 
part o f the Cooper-Hewit t 's exh ib i t ion 
Josef and Anni Albers: Designs for Living— 
it is an image taken of the coup le early in 
the i r l i fe- long love af fa i r—it serves as an 
unw i t t i ng l y charged symbo l of the relat ion
ship between art and des ign in the 20th 
century. 

The quest ion of whe the r des ign and 
art are passionate lovers, f raternal tw ins , 
or m i r ro r images resounds t h r o u g h o u t the 
Cooper-Hewit t 's Carnegie mans ion , wh ich 
also plays host to an exh ib i t ion cal led 
Design * A / t t h a t explores the funct iona l 
objects created by renowned m in ima l i s t 
and pos t -min imal is t art ists. In the context 
of the A lbers show, curated by Nicholas 
Fox Weber and Mat i lda McQua id , art and 
des ign are def in i te ly lovers, joy fu l l y co-
m ing l i ng inf luences and methodo log ies 
w i t h no seeming d is t inct ion made between 
the t w o . "Ar t is eve rywhe re ! " exc la imed 
Ann i w i t h an exuberance that t rans formed 
c o m m o n mater ia ls such as bobby pins, 
paper c l ips, and sink strainers in to j ewe l r y 
that had all the presence of pre-Colombian 
artifacts. The exhib i t ion 's f i rst rooms h igh

l ight the A lbers ' wi l l fu l b lur r ing of art and 
design w i th a series of jux tapos i t ions of 
Anni 's waterco lor -on-paper designs for 
text i les, their actual izat ions, and Josef 's 
stained-glass co lor studies. 

A l t hough the coup le bel ieved on ly in 
express ing e lements of the "un iversa l and 
t ime less" in their work , m o m e n t s of qui rky 
h u m o r emerge f r o m their modern is t sobr i 
ety. Postcards f r o m a Smoky Moun ta in 
landmark depict ing continued on paqe 14 

Anni Albers' Necklace, ca. 1940, is composed 
of a drain strainer, chain, and paper clips 
(above); Anni and Josef In 1942 (below). 

Where Past 
Meets Present 
Vlllth International DOCOMOMO Conference: 
Import-Export: Postwar Modernism in an Expanding World, 
1945-75 
Various locations, New York City 
September 26-29, 2004 

Founded by Du tchman 
Hubert-Jan Henket 20 
years ago, DOCOMOMO's 
miss ion is spel led out in its 
ac ronym—Documen ta t i on 
and Conservat ion of the 
M o d e r n Movement—^to 
documen t and to conserve 
modern is t works . This 
intent , a imed at main ta in ing 
a balance between acade-
mia and act iv ism, w o u l d 
p resumab ly place scholar ly 
r igor in the service of con
servat ion and , conversely, 
regard advocacy as a w a y 
to boost the f ield of archi
tectural h is tory and give it 
relevance in the real w o r l d . 
I can say th is because I'm 
not Dutch, but there is 
someth ing very Dutch 
about D O C O M O M O . The 

successes of DOCOMO
MO—for example , it ral l ied 
Delft s tudents to the cause 
of sav ing Duiker, Bi jvoet 
and Wieb inga 's social ist 
Utopian Zonnestraal 
Sanator ium (1929) and 
restor ing it to a func t ion ing 
hosp i ta l—go a long way in 
expla in ing w h y exper imen
tal archi tecture is stil l thr iv
ing in the Nether lands. 
Exper imenta l m o d e r n archi
tecture seems to thr ive 
w h e n the t rad i t ion in w h i c h 
it is rooted is kept al ive and 
kicking. 

Expectat ions of the 8'̂ ^ 
Internat ional D O C O M O M O 
conference—^the f irst t o be 
held in the Uni ted S t a t e s -
ran h igh , w i th its emphas is 
on postwar mode rn i sm . As 

the bu i ld ings and neighbor
hoods of the postwar per iod 
begin to recede into history, 
the i r conservat ion is raising 
increasingly impor tan t 
quest ions. This is particular
ly t rue in N e w York City, 
where the fates of Lincoln 
Center and Edward Durrel l 
Stone's 2 Co lumbus Circle 
are being discussed. Even 
the future of Eero Saarinen's 
Terminal 5 at JFK Ai rpor t 
remains a topic of debate. 

The conference, w h i c h 
took place pr imar i l y at 
Co lumbia Universi ty 's 
Graduate School of 
Archi tecture, Planning and 
Preservat ion (GSAPP), was 
an oppor tun i t y t o air these 
very real issues in an aca
demic f o r u m . Unfortunately, 
th is d idn ' t happen. Since 
Henket left DOCOMOMO 
years ago to devote himsel f 
to pr ivate practice, it seems 
that the organizat ion has 
veered more t owa rds the 
ivory t owe r and away f rom 
con tempora ry practice. In 
this conference, conserva
t i on clearly p layed second 
f idd le to documenta t ion . 
There were some excep
t ions, such as Zeuler Lima's 
paper. Preservation as 
Confrontation, on Lina Bo 
Bardi's conservat ion pro j 
ects inc lud ing her transfor
mat ion continued on paqe 14 

NAVIGATING 
THE LAND 
CityLand 
(Center for New York City Law, issued 
monthly), S475/one-year subscription; 
S400 introductory rate 
www.citylaw.org 

The j agged , 
u n m a p p e d reefs 
of the city's zon ing 
approva l process 
may sink fewer 
archi tectural 
projects th is year, 
thanks to CityLand, 
a new publ ica t ion 
and web- resource 
f r o m the nonpro f i t 
Center fo r N e w York 
City Law at N e w 
York Law Schoo l . 
Debut ing on 
October 15, 
CityLand is a 
m o n t h l y update o n 
the latest land use 
decis ions in N e w 
York City. It of fers 
quick-reference 
charts l is t ing pro
posals in the mids t 

of the zoning 
approval process, 
summar iz ing the 
more interest ing 
decis ions. It also 
refers readers 
to a searchable 
on l ine database 
conta in ing all past 
p lann ing decis ions. 

The newslet ter 
and database pul l 
together records 
f r o m the f ive c i ty 
agencies invo lved 
in de te rmin ing the 
use and appearance 
of land in the city: 
the City Planning 
Commiss ion , the 
Landmarks 
Preservat ion 
Commiss ion , t he 
Board of Standards 

and Appeals , the 
Depar tment of 
Bu i ld ings , and 
the City Counci l . 
Presently, these 
records are dis
persed t h r o u g h o u t 
the va r ious agen
cies, necessi tat ing 
architects or o ther 
profess ionals do ing 
research to call o r 
v is i t the agencies, 
some t imes hav ing 
to in terpret crypt ic 
codes or f i l i ng sys
t e m s themse lves . 
City Land's search
able database is a 
ma jo r i m p r o v e m e n t 
in h o w th is vast 
a m o u n t of i n fo rma
t i o n is organ ized 
and accessed. 

Big f i rms and 
deve lopers m a y 
f i nd it w o r t h w h i l e 
to p lunk d o w n 
the bucks fo r the 
newslet ter 's con
ven ien t updates, 
but ind iv idua ls w i l l 
p robab ly w a n t t o 
stick w i t h the f ree 
on- l ine resource, 
w h i c h of fers ail the 
core ut i l i ty of the 
publ ica t ion and 

more . The websi te 's 
search eng ine 
a l lows users to sort 
decis ions by ne igh
b o r h o o d , street 
name, or type of 
pro ject , w h i c h cou ld 
come in handy 
w h e n scout ing for 
deve lopmen t t rends 
or look ing for m o d 
els on w h i c h to base 
a zoning appl ica
t ion . As the webs i te 
evolves, it w i l l sure
ly be an excel lent 
nav igat iona l aid fo r 
architects w h o must 
enter the treacher
ous wate rs of the 
ci ty 's Byzant ine 
approva l process. 
A n d , like the Nor th 
Star and the set t ing 
sun , it's f ree. 

G R E G K A T Z I S A N E W 

Y O R K - B A S E D F R E E 

L A N C E W R I T E R . 

C I T Y L A N D 
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Drawings by Archigram's Michael Webb will inhabit three Columbia 
GSAPP galleries this month in an in.stallation designed by Thomas de 
Monchaux. "In developing some of the most radical architectural 
projects of the last half century, Webb uses drawing itself as a laborato
ry," said Columbia architecture dean Mark Wigley. "Each of the still 
evolving projects explores a different aspect of projective geometry and 
in so doing transforms the way we see architecture and the way architec
ture performs." The interactive installation, pictured above in a drawing 
by de Monchaux, will also feature models and computer animations. 
The exhibition will be supplemented by a November 15 debate between 
Michael Webb and Peter Cook entitled "What Happened to Drawing?" 

Projection Primer: Drawings by Michael Webb 
Columbia GSAPP, Buell Hall, Arthur Ross Gallery, 100 Avery Gallery 
November 9—December 20 

Michael Webb, Peter Cook 
What Happened to Drawing? 
Columbia GSAPP, Wood Auditorium, 113 Avery Hall 
November 15, 6:30 p.m. 

LECTURES 

NOVEMBER 3 
Richard Meier, 
Antoine Predock 
No Official Style: Creating 
the Modern Courthouse 
6:00 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org/civicspirit 

Manuel DeLanda 
Deleuze and the Use 
of Genetic Algorithms 
in Architecture 
6:00 p.m. 
Princeton School 
of Architecture 
Betts Auditorium 
www.princeton.edu/~soa 

Bruce Mau 
Massive Change: 
The Future of Global Design 
6:30 p.m. 
Fashion Institute 
of Technology 
Haft Auditorium, Building C 
West 27th St. and 7th Ave. 
www.urbancenterbooks.org 

Sylvia Lavin 
The Conversation 
6:30 p.m. 
Columbia GSAPP 
Wood Auditorium 
113 Avery Hall 
www.arch.columbia.edu 

NOVEMBER 4 
Joan Goody, William K. 
Hellmuth, A. Eugene Kohn 
Peer Review by Design 
Excellence Peers 
8:00 a.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org/civicspirit 

Enrique Norten 
12:00 p.m. 
Pratt School of Architecture 
302 Higgins Hall North 
200 Willoughby Ave., 
Brooklyn 
www.pratt.edu 

NEW irom PRINCETON ARCHITECTURAL P R E S S 

CUBE 

David Morrow 
Guthrie 

6 X 7.5. 160 PP. 
160 COLOR. 
$20.00 
HARDCOVER 

Imagine you're asked to create a simple 

cube using whatever materials you can 

find at hand. The results of this exercise 

are found in this handy block of a book, 

which will inspire anyone looking for 

innovative ways of using materials. 

Available from your local bookseller or 

www.papress.com 

David Stravitz 
New York, Empire City: 
1920-1945 
12:00 p.m. 
Urban Center 
457 Madison Ave. 
www. mas, org 

Martha Schwartz 
Recent Work 
6:00 p.m. 
City College 
95 Shepard Hall 
Convent Ave. and 138th St. 
212-650-7118 

Peter Eisenman 
What Is a Diagram? 
6:15 p.m. 
Yale School of Architecture 
180 York St., New Haven 
wvvw.architecture.yale.edu 

Greg Lynn, Lorcan OHerlihy, 
Joseph Giovannini 
Neutra or Schindler? A 
Conversation on the L,A. 
Legacy Today 
6:30 p.m. 
Columbia GSAPP 
Wood Auditorium 
113 Avery Hall 
www.arch.columbia.edu 

Christo and Jeanne-Claude 
Two Works in Progress 
6:30 p.m. 
Cooper Union 
Great Hall 
7 East 7th St. 
www.archleague.org 

NOVEMBER 8 
City Lights Design 
Competition: Winner's 
Lecture 
6:00 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

Ronald T. Labaco 
Humanist by Design: Ettore 
Sottsass in the Face of 
Modernity 
6:00 p.m. 
New York Design Center 
200 Lexington Ave. 
www.bgc.bard.edu 

Paul Lewis 
Restricted Play 
6:00 p.m. 
Princeton School of 
Architecture 
Betts Auditorium 
www.princeton.edu/~soa 

Eric Bunge, Mimi Hoang 
6:15 p.m. 
Parsons School of Design 
Glass Corner 
25 East 13th St., 2nd Fl. 
www.parsons.edu 

Felicity Scott 
End Games and Outer Limits 
6:15 p.m. 
Yale School of Architecture 
180 York St., New Haven 
www.architecture.yale.edu 

Jose Sanchez, et al. 
Software Anxiety? 
6:30 p.m. 
Columbia GSAPP 
Wood Auditorium 
113 Avery Hall 
www.arch.columbia.edu 

Nicholas Fox Weber, Eames 
Demetrios, et al. 
Design Values 
6:30 p.m. 
Cooper-Hewitt, National 
Design Museum 
2 East 91st St. 
ndm.si.edu 

NOVEMBER 9 
Edward A. Feiner, Richard N. 
Swett, Maurice Cox 
Of Our Time: Federal Design 
Excellence and Public Policy 
5:00 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

Julie Wosk 
Woman and the Machine: 
Representations from the 
Spinning Wheel to the 
Electronic Age 
6:30 p.m. 
Cooper Union 
Wollman Auditorium 
51 Astor PI. 
www.cooper.edu 

NOVEMBER 10 
Fred Papert, Ken Lustbader 
Preservation Sages and 
Stages: Politics 
4:00 p.m. 
Neighborhood Preservation 
Center 
232 East 11th St. 
www.neighborhoodpreserva-
tioncenter.org 

Billie Tsien 
5:30 p.m. 
SUNY Buffalo 
301 Crosby Hall 
vvww.ap.buffal.edu 

Marian Burleigh-Motley 
Vienna Secession & Palais 
Stocklet 
6:00 p.m. 
New York School Of Interior 
Design 
Arthur King Satz Hall 
170 East 70th St. 
www.nysid.edu 

Lindy Roy 
Projects 
6:30 p.m. 
Columbia GSAPP 
Wood Auditorium 
113 Avery Hall 
www.arch.columbia.edu 

Anthony Alofsin, 
Wendy Evans Joseph 
Frank Lloyd Wright: 
The Price Tower 
6:30 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.skyscraper.org 

Evelyn Trebilock, Daniel Lane 
Frederic Church's Olana: 
Vision and Reality 
6:30 p.m. 
General Society of Mechanics 
and Tradesmen 
20 West 44th St. 
www.classicist.org 

NOVEMBER 11 
Robert Hillier 
When Bigger Gets Better: A 
Cottage Industry Goes 
Corporate 
6:00 p.m. 
City College 
95 Shepard Hall 
Convent Ave. and 138th St. 
212-650-7118 

Theoharis David 
6:00 p.m. 
Pratt School of Architecture 
115 Higgins Hall South 
200 Willoughby Ave., 
Brooklyn 
www.pratt.edu 

David Hays, Jeffrey Day, 
Jessie Marshall, Linda Pollak 
306090 07: Landscape Within 
Architecture 
6:30 p.m. 
Urban Center 
457 Madison Ave. 
www.archleague.org 

NOVEMBER 15 
Stephen CasseH, Adam 
Yarinsky of ARO 
6:00 p.m. 
Pratt School of Architecture 
115 Higgins Hall South 
200 Willoughby Ave., 
Brooklyn 
www.pratt.edu 

Henry Hildebrand 
Seeing the Inside from All 
Sides: Interior Architecture 
and Interior Design as Dogma 
or Practice 
6:15 p.m. 
Parsons School of Design 
Glass Corner 
25 East 13th St., 2nd Fl. 
www.parsons.edu 

Michael Webb, Peter Cook 
What Happened to Drawing? 
6:30 p.m. 
Columbia GSAPP 
Wood Auditorium 
113 Avery Hall 
www.arch,columbia.edu 

NOVEMBER 16, 18 
Richard Turnbull 
Seen Through New Eyes: 
Photography and the Russian 
Avant-Garde in the Twenties 
12:30 p.m. 
Arts Consortium 
1 East 53rd St. 
www.moma.org 

NOVEMBER 17 
Gregg Pasquarelli 
Versioning 
6:00 p.m. 
Princeton School of 
Architecture 
Betts Auditorium 
www.princeton.edu/-soa 

Matthew Postal 
Sweet Sixteenth: Paris and 
the Modern Style 
6:00 p.m. 
New York School Of Interior 
Design 
Arthur King Satz Hall 
170 East 70th St. 
www.nysid.edu 

Santiago Calatrava 
Complete Works 
6:30 p.m. 
Fashion Institute of 
Technology 
Haft Auditorium, Building C 
West 27th St. and 7th Ave. 
www.urbancenterbooks.org 

Peter Cook 
Blue or Green? 
6:30 p.m. 
Columbia GSAPP 
Wood Auditorium 
113 Avery Hall 
www.arch.columbia.edu 
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Raphael Lozano-Hemmer 
Anti-monuments: 
Performative Self-Repair for 
Public Spaces 
7:00 p.m. 
Pace University 
3 Spruce St. 
www.mexiconowfestival.org 

NOVEMBER 17, 20 
Enrique Norten, 
Jose Luis Cortes, et al. 
Mexico City Dialogues: 
New Arcfiitectural Practices 
6:00 p.m., 1:00 p.m. 
Center for Architecture 
536 LaGuardia Pi. 
www.mexiconowfestival.org 

NOVEMBER 18 
Ralph Lerner 
12:00 p.m. 
Pratt School of Architecture 
302 Higgins Hall North 
200 Willoughby Ave., 
Broolclyn 
www.pratt.edu 

John Patkau 
Town and Country 
6:30 p.m. 
Cooper Union 
Great Hall 
7 East 7th St. 
www.archleague.org 

SYMPOSIA 

NOVEMBER 4 
Neighborhoods & the 
Expanding Institution 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

NOVEMBER 6 
Dialogues on the 
Relationship Between 
Design and Art 
Michael Bierut, Max Protetch, 
Rainer Judd, et al. 
8:30 a.m.-5:30 p.m. 
Cooper-Hewitt, National 
Design Museum 
2 East 91st St. 
ndm.si.edu 

NOVEMBER 10 
AIA NJ Design Conference 
The Mezzanine 
744 Broad St., Newark 
www.aianj.org 

NOVEMBER 1 2 - 1 3 
Anything Goes? Form and 
Function in a Fluid World: 
The First MAD New 
Technologies and Materials 
Conference 
Zaha Hadid, Hani Rashid, 
Elizabeth Diller, et al. 
Time Warner Center 
Screening Room 
10 Columbus Circle 
www.madmuseum.org 

NOVEMBER 13 
A Celebration in Honor of 
Robert Geddes 
Stan Allen, Diana Agrest, 
Kenneth Frampton, Toshiko 
Mori, Anthony Vidler, et al. 
Princeton School of 
Architecture 
Betts Auditorium 
www.princeton.edu/--soa 

NOVEMBER 1 9 - 2 0 
SOM Building Science & 
Design Research Symposium 
Ian Ritchie, Carl Galioto, 
Andrew Hall, et al. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

Writing About the Arts: The 
Critics, Craft & Education 
Andras Szanto, Dana Giola, 
Mark Linder, et al. 
Syracuse University 
Setnor Auditorium 
University Ave., Syracuse 
artsjournalism.syr.edu 

E X H I B I T I O N S 

NOVEMBER 8 - 2 8 
Eric Bunge, Mimi Hoang 
Parsons School of Design 
Glass Corner 
25 East 13th St., 2nd Fl. 
www.parsons.edu 

NOVEMBER 9-FEBRUARY13 
Wild: Fashion Untamed 
Metropolitan Museum of Art 
1000 5th Ave. 
www.metmuseum.org 

NOVEMBER 9-DECEMBER 20 
Projection Primer: Drawings 
by Michael Webb 
Columbia GSAPP 
Buell Hall, Arthur Ross 
Gallery, 100 Avery Gallery 
www.arch.columbia.edu 

NOVEMBER 1 1 - 2 4 
One Can: 12th Annual NYC 
Canstruction Competition 
New York Design Center 
200 Lexington Ave. 
www.canstruction.com 

NOVEMBER 11-DECEMBER 3 
Theoharis David 
Drawing Architecture 
Pratt Higgins Hall Gallery 
200 Willoughby Ave., 
Brooklyn 
www.pratt.edu 

NOVEMBER 12-FEBRUARY 20 
Klee: His Years at the 
Bauhaus (1921-1931) 
Metropolitan Museum of Art 
1000 5th Ave. 
vmw.metmuseum.org 

NOVEMBER15-FEBRUARY 4 
Light Structures: The Work of 
Jorg Schlaich and Rudolph 
Bergermann 
Yale School of Architecture 
180 York St., New Haven 
www.architecture.yale.edu 

NOVEMBER 16-FEBRUARY 20 
Tunnel Visions: Subway 
Photos 1904-1908 
New-York Historical Society 
2 West 77th St. 
www.nyhistory.org 

NOVEMBER 17-DECEMBER 22 
A Certain Tendency 
(in Curating) 
apexart 
291 Church St. 
www.apexart.org 

CONTINUING 
EXHIBITIONS 

THROUGH NOVEMBER 5 
PSFS: Nothing More Modern 
Yale School of Architecture 
180 York St., New Haven 
www.architecture.yale.edu 

THROUGH NOVEMBER 7 
City Lights: Works from the 
City Lights Design 
Competition 
Museum of the City of New 
York 
1220 5th Ave. 
www.mcny.org 

Around Town Underground 
New-York Historical Society 
2 West 77th St. 
www.nyhistory.org 

THROUGH NOVEMBER 13 
Donald Judd 
Large-Scale Works 
Robert Mangold 
Column Paintings 
Pace Wildenstein 
534 West 25th St. 
www.pacewildenstein.com 

Wijnanda Deroo 
Robert Mann Gallery 
210 11th Ave., 10th Fl. 
www.robertmann.com 

Freedom of Expression 
National Monument 
Foley Square 
www.creativetime.org 

VKo Acconci, Krzysztof 
Bednarski, Barbara Bloom 
Place for the Self 
apexart 
291 Church St. 
www.apexart.org 

THROUGH NOVEMBER 15 
The Voting Booth Project 
Parsons School of Design 
2 West 13th St. 
www.parsons.edu/voting-
booth 

THROUGH NOVEMBER 19 
Variable City: Fox Square 
Van Alen Institute 
30 West 22nd St. 
www.vanalen.org 

THROUGH NOVEMBER 28 
Ant Farm 
Media Burn, 
The Eternal Flame 
International Center of 
Photography 
1133 6th Ave. 
www.icp.org 

THROUGH NOVEMBER 29 
Rita McBride 
SculptureCenter 
44-19 Purves St., Queens 
www.sculpture-center.org 

THROUGH NOVEMBER 30 
Mexico Now 
Various venues. 
See website for details. 
vww.mexiconowfestival.org 

Vibrant Communities: 
Green Maps of New York 
and the World 
Urban Center Gallery 
457 Madison Ave. 
www.mas.org 

THROUGH DECEMBER 4 
Karim Rashid 
One-Off Prototypes 
Sandra Gering Gallery 
534 West 22nd St. 
www.geringgallery.com 

THROUGH DECEMBER 8 
Civic Spir'rt: Changing the 
Course of Federal Design 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org/civicspirit 

THROUGH DECEMBER 11 
Architecture and Revolution 
in Cuba, 1959-1969 
Storefront for Art and 
Architecture 
97 Kenmare St. 
www.storefrontnews.org 

THROUGH DECEMBER 18 
Terry Winters 
Pratt Manhattan Gallery 
144 West 14th St. 
www.pratt.edu 

THROUGH JANUARY 2 
Christo and Jeanne-Claude 
National Academy of Design 
Museum 
1083 5th Ave. 
www.nationalacademy.org 

THROUGH JANUARY 9 
Frank Lloyd Wright: The 
Vertical Dimension 
Skyscraper Museum 
39 Battery PI. 
www.skyscraper.org 

THROUGH JANUARY 16 
Isamu Noguchi 
Whitney Museum of 
American Art 
945 Madison Ave. 
www.whitney.org 

THROUGH JANUARY 17 
Subway Centennial 
Museum of the City of New 
York 
1220 5th Ave. 
www.mcny.org 

THROUGH FEBRUARY 27 
Josef and Anni Albers: 
Designs For Living 
Design ^ Art: Functional 
Objects from Donald Judd to 
Rachel Whiteread 
Cooper-Hewitt, National 
Design Museum 
2 East 91st St. 
ndm.si.edu 

F I L M & THEATER 

NOVEMBER 5, 1 2 , 19 
Edward Dimendberg 
Sunshine, Noir, and 
Architecture 
7:00 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.arch.columbia.edu/buell 

NOVEMBER 6 
Open House 
11:00 a.m. 
Institute of Design and 
Construction 
141 Willoughby St., Brooklyn 
www.idc.edu 

WITH THE K IDS 

NOVEMBER 21 
Create a City I Building 
Marathon 
10:00 a.m. 
Center for Architecture 
536 LaGuardia PI. 
www.mexiconowfestival.org 

NOVEMBER 1 6 - 1 8 
Build Boston 
Seaport World Trade Center 
200 Seaport Blvd., Boston 
www.buildboston.com 

ANYTHING GOES? 
FORM AND FUNCTION IN A FLUID WORLD 
Time Warner Center Screening Room, 10 Columbus Circle 
November 12-13 

When you can make anything you can imagine, what should 
you make? That's the driving question behind the first in a 
series of conferences dealing with new technologies and mate
rials at the Museum of Arts & Design (formerly the American 
Craft Museum), Anything Goes? Form and Function in a Fluid 
World. Organized by museum director Holly Hotchner and 
Aaron Betsky, director of the Netherlands Architecture Institute, 
the symposium has the potential to debunk the hype around 
blobby design though it could fall into the old role of promot
ing slick forms that lack substance. Said Betsky, "These new 
possibilities and techniques have opened up vast possibilities 
for creating forms, images, and spaces that we used to think 
of as only science fiction. This symposium is an opportunity to 
explore the fascinating issues that arise when confronted with 
this new reality." 

Speakers include Elizabeth Diller and Hani Rashid, whose 
2003 Carlos Miele Flagship Store in New York is pictured 
above, as well as Marcel Wanders and James Dyson. Zaha 
Hadid will give the keynote address on November 12 at 6:30 
p.m. For a complete list of events, see www.madmuseum.org. 

MEXICO NOW 
Various venues. 
See website for details: www.mexiconowfestival.org 
Through November 30 

This November is Mexico month in New York. m^xicoNOW, 
a citywide festival featuring the work of more than 100 con
temporary Mexican architects, artists, filmmakers, writers, 
musicians, and performers in over 150 events at 30 venues, 
was organized with the intention of furthering cross-cultural 
exchange by the nonprofit Arts International. Architecture 
events include two panel discussions, led by Enrique Norten 
and Jose Luis Cortes, with emerging Mexican architects at 
the Center for Architecture, and a lecture by Mexican-Canadian 
artist Raphael Lozano-Hemmer, whose interactive public instal
lation Relational Architecture 1 is pictured above, at Pace 
University. Two related exhibitions—Mexico City Dialogues 
at the Center for Architecture and Torolab at Storefront for Art 
and Architecture—were originally scheduled to open during the 
festival but have been delayed, with new opening dates of 
December 15 and January 11, respectively. See the festival's 
website, www.mexiconowfestival.org, for further event listings. 
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DESIGN AND ART continued from page 11 
a loopy mounta in top road so t ickled Josef 
that he tu rned them into hol iday greet ing 
notes tw i ce—both t imes paint ing over the 
road to fo rm letters of the New Year's be ing 
celebrated. Al l evidence shows that the 
Alberses not on ly gave voice to their bel ief 
in the con t igu i t y and coexistence of art and 
des ign, but also l ived it. Toward the end of 
his l ife, the venerable chair o f Yale's depart 

men t of des ign w e n t so far as to comp l i 
m e n t the f ive-year-old son of a f r iend w h e n 
he c o m m e n t e d that an overhead air vent in 
the Albers h o m e looked an awfu l lot like the 
Homage to the Square pa int ings hang ing 
in the l iv ing r o o m . 

For people w h o have admi red Josef fo r 
his wr i t ings on color theory or his Homage 
to the Square pa in t ings, the exh ib i t ion may 
come as a surpr ise. It is the f irst t ime that 

Richard Tattle's Nature of the Gun (1990) 
takes cues from gun design. 

he and his wi fe 's domest ic objects have 
been s h o w n under one roof. 

Presumably more surpr is ing is the 
assemblage awai t ing v is i tors on Cooper-
Hewit t 's second f loor. Out of the proverb ia l 
closet and into the l iv ing r o o m come the art 
wor ld ' s dir ty secrets: examp le after example 
of funct iona l objects conceived dur ing a 
per iod of creat ive history in wh ich des ign 
was considered the poor cousin—^forget 
about lover or t w i n — o f " h i g h art ." That th is 
is the f irst t ime in an Amer ican m u s e u m 
that such an exh ib i t ion has been moun ted is 
tes t imony to the late 20th century 's f raught 
re lat ionship between art and design. 

Donald Judd 's spare rect i l inear desks, 
tables, and chairs f o r m the recognizable 
skeleton of the show, w h i c h is f leshed ou t 
w i t h lesser known works by such art ists 
as Scott Bur ton, Richard Tutt le, and J o h n 
Chamber la in . To anyone w h o has f o l l o w e d 
the late 1990s re-emergence of conceptual 
des ign, this exh ib i t ion may not seem t o 
make an obv ious point . Indeed, t h o u g h 
Cooper-Hewi t t curators Barbara B loemink 
and Joseph Cunn ingham try their best to 
point out the surpr is ing nature of the exh i 
b i t ion—in one notable instance, actual ly 
ar rang ing the " func t iona l ob jec ts " in a 
space that w a s f o rmer l y Cornel ia 
Vanderbi l t 's b e d r o o m in a s imi lar w a y as 

her or ig ina l fu rn i ture—the epater effect is 
largely lost on a generat ion of 20- and 30-
someth ings w h o have come of age w i t h 
ar t /design conf lat ionists such as Andrea 
Zittel and Hella Jonger ius . 

The show's h igh l igh ts have much in 
c o m m o n w i t h the w o r k of con tempora ry 
conceptua l designers w h o seem, we l l , not 
as hung up on def in ing w h a t exact ly t hey 
are. Perhaps they realize, like Tutt le, that 
"scu lp tu re and furn i ture are d i f ferent in ten
t ions, but one piece can satisfy each. " 
Tuttle's s tunn ing 1990 suite of w o o d - a n d -
red-leather furn i ture ent i t led The Nature 
of the Gun certa in ly stands in fo r bo th , 
tak ing its conceptual and fo rma l inspi rat ion 
f r o m gun des ign, w h i c h is based on a 
str ict rat io of parts. The same is t rue of 
J o h n Chamber la in 's equal ly compe l l i ng 
Tasted Snow, a 23-piece porcelain set t ing 
f r o m 1996 that is cast f r o m d i f ferent 
mach ine parts, inc lud ing a t ransmiss ion 
cover and f l ywhee ls . 

There is one more pho tog raph of Josef 
and Ann i A lbers that cou ld act as an alter
nat ive symbo l of the Cooper-Hewi t t 's 
tw inned shows. In this one, Josef is once 
again c lu tch ing Ann i , but th is t i m e they are 
side by side, and she is smi l i ng , eyes rol led 
heavenward in an at t i tude of to lerance, 
amusemen t—and yes, even pleasure. 
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WHERE PAST MEETS 
PRESENT continued from 
page r of a factory in Bahia 
in to a health and cul ture 
c lub; and Rejean Legault 
w h o , in his presentat ion 
w i t h France Van laethem, 
Modern Montreal: Is a 
Heritage District Possible?, 
w o n d e r e d whe the r innova
t ive bu i ld ings of the 1960s 
such as Place Bonaventure 
by Ray Af f leck shou ld be 
frozen or re-adapted. 

One ha l lmark of p rev i 
ous D O C O M O M O confer
ences is the inc lus ion of 
pract ical , hands-on des ign 
issues. This year's confer
ence inc luded d iscuss ions 
by pract i t ioners on the craft 
o f conservat ion , but they 
we re relegated to another 
venue (Baruch Col lege), in 
a d i f ferent part of t o w n , on 
d i f ferent days, w i t h the 
yawn- induc ing label 
"Techno logy Seminars . " 
If these sessions were held 
at Co lumbia and more inte
grated w i t h the other ses
s ions, archi tecture s tudents 
(who were remarkab ly 
absent f r o m the conference 
in general) m igh t have 
s h o w n up to f i nd ou t abou t 
the n i t ty-gr i t ty detai ls of 
h o w to update the 70-plus-
year-old steel-and-glass 
cur ta in wa l l of the 
Zonnest raa l sana to r ium, 
or to address the st ructural 
vu lnerab i l i t y o f Pier Luig i 
Nervi 's works , or to ma in 
ta in the or ig inal co lors of 

Luis Barragan's houses— 
w h i c h we re all on the pro
g r a m . Fur thermore , 
conference organizers cou ld 
have par tnered more v is ib ly 
w i t h active local preserva
t ion is t g roups . A t the 2002 
D O C O M O M O conference 
in Paris, d iscussions were 
opened up by the involve
men t of the W o r l d Heri tage 
a rm of UNESCO. 

Of the papers presented 
at Co lumbia Univers i ty , 
f ew actual ly addressed the 
conference's cent ra l—and 
impor tan t—theme: the 
impor ta t ion and expor ta t ion 
of modern architecture in an 
era of unprecedented g lob
al izat ion. One except ion 
was Paul S. Byard's paper 
ent i t led Brazilian New York 
that e loquent ly a rgued that 
many of the chief modern is t 
archi tectural icons that we 
have c o m e to see as qu in -
tessent ial ly N e w York— 
such as Lincoln Center, the 
Uni ted Nat ions Headquar
ters, and the City Center 
in Rochester—are in fact 
an impor ta t ion of Oscar 
N iemeyer result ing f r o m the 
Brazi l-mania sparked by the 
1947 M u s e u m of M o d e r n 
Ar t exh ib i t ion Brazil Builds, 
organized by Phil ip G o d w i n . 

The nar row scope of the 
discussion was all the more 
surpr is ing as it was held at 
Co lumbia , where the f irst 
academic histor ic preserva
t ion chair was establ ished, 
in 1964 by James Mars ton 

Fitch. On ly one person m e n 
t ioned Fitch and that was 
Mark Wig ley, dean of the 
GSAAP, w h o d ismiss h im 
as a na r row-minded preser
vat ionist w h o ignored 
exper imenta l archi tecture. 
Wig ley 's s ta tement cou ld 
not be fur ther f r o m the 
t ru th . Fitch's 1947 American 
Building: The Environmen
tal Forces That Shape It 
broke new g round in the 
school o f t hough t n o w 
known as sustainable 
archi tecture. He was a for
mer ed i tor of Architectural 
Forum and author of a 
monog raph on Wal ter 
Gropius. In his semina l 
book Historic Preservation: 
Curatorial Management of 
the Built World (1982), he 
argued that the bui l t w o r l d 
was a funct iona l w h o l e in 
wh ich bu i ld ings of past and 
present mus t coexist as the 
founda t ion fo r the fu ture . 

The in fo rmed , balanced 
mind-set of Fitch was the 
expression of a per iod w h e n 
the v is ion of exper imenta l 
archi tecture and the preser
vat ion of histor ic fabr ics 
were perceived not as 
mutua l l y antagonist ic but 
as part o f a m o d e r n 
approach to archi tecture. 
Fitch w o u l d have been good 
to remember at the DOCO
M O M O conference, in a 
di f ferent fash ion , L I A N E 
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s h o w c a s e s products and s e r v i c e s . Formatted 1/16 page, 1/8 page, 
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HIGH-RISE BALCONY DOORS BY DOME'L 
• Meets & Exceeds HC40 

Performance Requirements 

• Weather-Tight in Extreme 
Weather Conditions 

• Maximum Glass Area 

• 5 Point Vault Latch 

• Structural Thermal Break 

• Interior & Exterior Colors 
Can Be Different 

D o m e ' l I n c . 
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#1 CHOICE OF 
BUILDERS & INSTALLERS 

Digital Reprographics 
Document Management 
Facilities Management 

Service Point 
Large Format 
Bond Printing 

CAD Plotting 

Copying Services 

Electronic Document 
Management Services 

IAS: Intelligent 
Archiving Services 

On-Site Services 
- Equipment, project 

tracking and expense 
recovery for A/E/C firms 

11 E. 26th St., 10th Fl. New York, NY (212) 213-5105 www.servicepointusa.com 
Boston I Providence I New Haven 1 New York I Philadelphia I Washington DC 

B U S I N E S S S E R V I C E S 

Walter J. Lee - APA, N O M A 

Architectural Photographer - 718/441.6893 
WJ LeePhoto^raphy^aol.com 

www. W] LeePhotography.com 
Interiors / Exteriors / Ponfolio Package Deals 

TAX P R O B L E M S ? 
IRS Liens, Wage Levy, Non-Filer, 

All NY/NJ/CT Taxes 
Installment Agreements, Offer-in-Compromise 

Failure to pay IRS w/h taxes, 
NY State w/h tax audits 

Bruce D. Kowal, CPA/MS Taxation 
325 West 33rd Street #100, Nevi/ York City 

201-232-2538 estocin@att.net 

PLACE A CLASSIFIED AD 
REACH OVER 20,000 
ARCHITECTS AND DESIGNERS 
IN THE TRI-STATE AREA FOR 
ONLY $50 PER COLUMN INCH. 
CONTACT JONATHAN CHAFFIN 
AT 212-966-0630 OR 
JCHAFFINaARCHPAPER.COM 
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S U R V E Y C o r p . 
Professional Surveyors of Building Structures. 

We'll measure your building with laser equiptment 
& then create accurate CADD Drawings in plan. 

Section & Elevation views. We've measured Millions 
of Sq. Ft for Industry Professionals, Since 1984. 

Call us today for a FREE ESTIMATE 

212-727-7282 
w w w . b u i l d i n g s u r v e y . net 

REAL ESTATE 

SHARED SPACE &/0R INDIVIDUAL DESKS 
FOR RENT low-key architecture firm in 
search of happy office mates. 4 Workstations 
in 850sf Soho Open Loft; 24-hr Doorman; 
Furnished; Wired for T l ; Open Conference 
Room w/ Resource Library; Utilities Extra; 
Copier & Plots 24"x36" HP1050 DesignJet 
Color/B&W Plotter On As-Used Basis; 
$2000 Monthly for all 4 or $500 per DESK 
Contact Lea #212.404.7575 LEA@LCNYC.com 
mail to:LEA@LCNYC.com 

1 or 2 person windowed workstation cluster 
in midtown (38th 8i 6th) 

interior design office. 
Access to conference, library, pantry 

and fax/copy. 
Phone, Internet available. 

Please call Sherma @ (212) 768-7788 ext. 100. 
Monthly lease S750.00 each. 

EMPLOYMENT 

JUNIOR ARCHITECT 
PRESTIGIOUS ARCHITECTURAL FIRM SPECIALIZING IN HIGH-END RESIDENTIAL 
PROJECTS HAS IMMEDIATE OPENING FOR INDIVIDUAL WITH 3-5 YEARS EXPERIENCE. 
MUST BE PROFICIENT IN AUTOCAD 2002. EXCELLENT GROWTH OPPORTUNITY. GOOD 
SALARY AND BENEFITS PACKAGE; GREAT ENVIRONMENT. 
FAX RESUMES TO 212-581-0208. ATTN: C. CHRIS. 

FUTURE PARTNER 

GREENWICH, CT FIRM SEEKS AN INDIVID

UAL TO MANAGE DESIGN AND PRODUC

TION STAFF FOR HIGH-END RESIDENTIAL 

AND HOSPITALITY PROJECTS. VISIT 

WWW.HAVERS0NARCHITECTURE.COM. 

FAX RESUMES AND SALARY REQUIRE

MENTS TO 203.637.0641 OR E-MAIL TO 

CHAVERSON@HAVERSONARCHITEC-

TURE.COM. 

OFFICE MANGER/BOOKKEEPER 

Platt/Dana Architects seeks P/T 
office manager/bookkeeper for 
small Union Sq. office. 
Responsibilities inci accounts 
receivable/payable, client billing, 
payroll & taxes, employee benefits 
admin. Advanced proficiency in 
Quickbooks & Excel reqd. 20-30 
hrs/wk, flexible. Resume, salary 
req & references to : Kate Piatt at 
kp@plattdana.com. 
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• $500,000 to 1 million 
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• Contractor 
• Engineenng 
• Interior Designer 
• Landscape Architect 
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• Government 
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Autodesk Revit 

Other 
Building 
Information 
Modelers 

Only Autodesk delivers true building information modeling. 
Want to get a jump on the competit ion? Get Autodesk' Revit' —the only design software purpose-built for building information 
model ing. Autodesk Revit cuts product ion t ime by 40% and eliminates coordinat ion errors. So you can deliver your most 
inspired work more eff iciently than you ever imagined. Autodesk Revit incorporates the compact, fast, secure DWF'" fi le 
format for v iewing and publ ishing complex design data. Add the power of the Autodesk Buzzsaw service and br ing new 
levels of col laborat ion and product iv i ty to every phase of every project. Test drive the Autodesk ' AutoCAD" Revit" Series at 
www.au todesk .com/ rev i tdemo 

lO 2004 Aulodesk, Inc. All rights reserved. Autodesk. AutoCAD, Revit. Buzzsaw, and DWF and are either rcQistered trademarks or trademarks of Autodesk, Inc. in the USA and/or other countries. All other 
brand names, product names, or trademarks belong to their respective holders. Reduced production time of 40% Is a preliminary indicator based on automation testing over a controlled network. 
Your results may differ. 


