
ARCHITECTS 

NEW YORK ARCHITECTURE AND DESIGN WWW.ARCHPAPER.COM $ 3 . 9 5 

NEXT STEPS FOR THE MOST CONTROVERSIAL CITY PLAN OF 2004 

S 

Al ternat ive p lans for the Far West Side proposed by the R P A . 

Possibly the most a m b i t i o u s — a n d con
ten t i ous—of N e w York C j t y s many cur rent 
redevelopment plans is the proposal to 
remake Manhattan's Far West Side. Respond
ing to detailed plans unvei led last summer , 
the Ci ty Planning Commiss ion approved the 
r c / c n i n g o f the 59-blockarea o n November 
22, and Ci ty Counc i l looks set to fo l low suit 
this m o n t h . Af ter much negot ia t ion , a sub
stantial affordable hous ing componen t w i l l 
l ikely be inc luded in the project . The .state 
legislature gave a crucial nod t o the expansion 
o f the lavits Convent ion Center in December. 
However, the elephant in the r o o m remains 
the New York Sports and Convent ion Center 
(NYSCC) , i.e., the lets Stad ium. The New 
York State Public A u t h o r i t y Con t ro l Board 
(consist ing o f Governor George Pataki, State 

Senate M a j o r i t y Leader )oe B r u n o , and 
Assembly Speaker Sheldon Silver) w i l l vote 
in February on the NYSCC, the centerpiece 
o f the B loomberg admin is t ra t ions v is ion. 

Alternative West Side scenarios proli ferate. 
I n December, the Regional Plan Association 
(RPA) issued a paper detai l ing development 
alternatives, replacing the city's s tad ium-
centric plan w i t h phased mixed-use develop
ment featur ing substantial ly more housing. 
Stadium-free development, the report states, 
wou ld provide greater return on public invest
ment as well as better water f ront connect ions 
and less t raf f ic congest ion and air po l l u t i on 
than the p lan endorsed by the city. 

Meanwhi le , the city's f inanc ing mecha
nism for West Side development faces c r i t i 
cism f rom independent cont inued on page 3 

MOMA'S ROOFTOP BECOMES CANVAS FOR ART 

CHIEF ARCHITECT IMPRESSED 
VALUE OF GOOD DESIGN ON 
NATION'S BIGGEST LANDLORD 

Ed Feiner 
Leaves GSA 
Ed Feiner, the Chief Architect of the United 
States General Serv ices Admin i s t ra t i on 
(GSA), announced that he w i l l leave his 
post on January 31 and jo in the Washing
t o n , D.C., off ice of Sk idmore , Owings and 
Merr i l l on February 1 as Director of Off ice 
Opera t ions . Feiner's co l league Mar i l yn 
Farley, the d i rector of the GSA's Design 
Excel lence p r o g r a m , w i l l be l eav ing fo r 
re t i rement the same day. The t w o have 
wo rked closely together since 1990, and 
launched the Design Excellence p rogram 
in 1994. Farley laughed, "We 've always 
joked about our suicide pact: w h e n one 
leaves, the other w i l l have to go t o o l " 

It is the Design Excellence p rogram for 
wh ich Feiner's tenure at the GSA wi l l be 
best remembered . The p rog ram is w ide ly 
recognized as hav ing i m p r o v e d the 
design of new federal bu i ld ings, and has 
got ten more than 500 architects involved 
as designers or peer reviewers, including 
Richard Meier, Thorn Mayne , and 
Anto ine Predock. 

A second, albeit less visible success is 
that Feiner helped to change the cul ture 
of the agency, wh ich is responsib le for 
thousands of bu i ld ings and publ ic spaces 
around the country. "I th ink that the main 
legacy we wi l l leave is that people here 
bel ieve that archi tecture is a part of the 
qual i ty of l i fe ," said Feiner. " W h e n you 
improve the design of a workp lace, you 
can have an impact o n the qual i ty of the 
work that gets done there . " 

In a release, he said, about his move 
to S O M , " I am exci ted to work for such a 
d is t inguished f i r m . " A N N E G U I N E Y 

contrast to the o r thogona l 
geometry o f [Ph i l ip ] HIGHER GROUND 

Camouf lage style has gone 
from the street to the Museum 
o f M o d e r n A r t . Landscape 
architect Ken Smi th d rew o n 
the classic a rmy pat tern for 

an insta l lat ion now under 
cons t ruc t ion on two 8"'-
f loo r roofs o f the newly 
renovated mu,seum."The 
design w i l l prov ide a sharp 

garden as wel l as [Yoshio| 
Taniguchi's bu t toned-down 
bu i ld ing, " said Smi th . 

The project arose f r o m an 
agreement between the resi
dents o f the M u s e m Tower 
and the cont inued on page 3 

Smi th 's insta l lat ions will cover two of 
MoMA's rooftops, one 1 0 , 2 0 0 square feet 
and the other 7 , 2 0 0 square feet. 
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LastYearsLost 

J o s e f Paul K le ihues 

Wc pay ou r respects to the i m p o r t a n t 
f igures lost by the des ign f ie lds i n 2004: 

Max Abramovitz 
b. 1908, Chicago. IL 
Along w i t h Wal lace K. Harr ison, Abramov i tz 
served as architect to the Rockefeller fami ly at 
Harr ison & Abramov i tz , he lp ing to shape such 
impor tan t e lements of New York's skyl ine as 
Rockefeller Center, the Secretariat tower of the 
Uni ted Nat ions complex , and Avery Fisher Hall 
at L incoln Center 

Edward Larrabee Barnes 
b. 1915. Chicago. IL 
Great ly in f luenced by Wal ter Grop ius a n d 
Marcel Breuer dur ing his educat ion at Harvard's 
GSD, Barnes m o v e d to New York to pract ice in 
1949, where he proceeded to des ign numerous 
residences, museums, campuses, and sky
scrapers like the IBM Tower on Mad ison 
Avenue, comple ted in 1983. 

Euine Fay Jones 
b. 1921, Pine Bluff, AK 
Arkansas' most f amous architect, a student 
of Frank Lloyd Wr igh t , and a teacher at the 
Universi ty of Arkansas School of Archi tecture 
for 35 years, Jones was best k n o w n for his 
designs for homes and chapels, such as the 
Roy Reed residence (1987) and Tho rnc rown 
Chapel (1981). 

Catherine Cool<e 
b. 1942. Bishop's Stortford, UK 
A n archi tectural h is tor ian at the Cambr idge 
School of Arch i tecture, Cooke w a s ins t rumenta l 
cont inued on page 2 
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D E R R I D A D O S A N D D O N ' T S 
In Peter Eisenman's remembrance of 
Jacques Dernda WA/18 _ 11.2.2004), I note 
the following; 
1. Language is an abstract condition. 
NO! Written language is an abstract condi
tion while speaking language is a concrete 
condition. 

2. Locus of metaphysics is architecture. 
NO! Man is the locus of metaphysics and 
in this way his understanding of the world 
is both abstract (Heidegger) and concrete 
(Husserl, Merlau-Ponti). 

3. The question is of the existence or not of 
metaphysics. 
Yes! That is the point and NOT that w e 
have a technology of a "smart universe." 
4. The pastiche, l<itsch face of postmodern 
architecture have been banished to exile. 
YES! It is just the face because underneath 

S i n c e t h e t s u n a m i h i t S o u t h e a s t A s i a l a s t m o n t h , l e a v i n g 5 m i l l i o n 

p e o p l e h o m e l e s s i n 1 4 c o u n t r i e s , a r c h i t e c t S h i g e r u B a n h a s b e e n 

i n u n d a t e d w i t h e m a i l s f r o m a r c h i t e c t s t h r o u g h o u t t h e d e v a s t a t e d 

r e g i o n , i m p l o r i n g h i m t o h e l p . A f t e r a l l , h i s p a p e r - t u b e h o u s e s f o r t h e 

v i c t i m s o f t h e 1 9 9 5 K o b e e a r t h q u a k e r e m a i n t h e a p o g e e o f a r c h i t e c 

t u r e ' s r e s p o n s e t o t h e w o r l d ' s i m m e n s e a n d i n t e r m i n a b l e r e f u g e e 

p r o b l e m . T h o u g h t h e s c a l e o f t h e d i s p l a c e m e n t c a u s e d b y t h e t s u n a m i 

i s u n p a r a l l e l e d , s o i s t h e o u t p o u r i n g o f financial s u p p o r t t o w a r d 

r e b u i l d i n g e f f o r t s . A n d a r c h i t e c t s a l l o v e r t h e w o r l d s e e m m o r e e a g e r 

t h a n e v e r t o d o n a t e t h e i r e x p e r t i s e t o r e c o n s t r u c t i o n e f f o r t s . 

S h e l t e r f o r L i f e , A r c h i t e c t s W i t h o u t B o r d e r s , H a b i t a t f o r H u m a n i t y , 

a n d A r c h i t e c t u r e f o r H u m a n i t y a r e j u s t a f e w o f t h e o r g a n i z a t i o n s 

t h a t h a v e b e e n w o r k i n g o v e r t i m e s i n c e D e c e m b e r 2 6 , r a i s i n g f u n d s , 

m a k i n g c o n t a c t w i t h l o c a l g o v e r n m e n t a g e n c i e s a n d N G O s , l a u n c h i n g 

b u i l d i n g c a m p a i g n s . B u t e x t e n d i n g a r c h i t e c t s ' g o o d i d e a s b e y o n d 

g o o d i n t e n t i o n s i s a m o n u m e n t a l c h a l l e n g e . T o w h a t e x t e n t w i l l t h e 

e f f o r t s o f t h e s e v a r i o u s g r o u p s b e m a n i f e s t e d i n a c t u a l b u i l d i n g ? F o r 

e x a m p l e , t h o u g h A r c h i t e c t u r e f o r H u m a n i t y ( A F H ) h a s a s s e m b l e d 

h i g h - l e v e l d e s i g n c o n c e p t s t h r o u g h i t s c o m p e t i t i o n s f o r t r a n s i t i o n a l 

h o u s i n g i n K o s o v o i n 1 9 9 9 a n d a m o b i l e a i d s c l i n i c i n A f r i c a i n 2 0 0 2 , 

n o n e h a v e t a k e n l i f e i n a n y s u b s t a n t i a l s e n s e . T h e p u b l i c i t y g e n e r a t e d 

b y A F H ' s c o m p e t i t i o n s , a l o n g w i t h i t s e x h i b i t i o n s a n d c a t a l o g u e s , 

h a s b e e n u s e f u l i n g a l v a n i z i n g a r c h i t e c t s ' s e n s e o f s o c i a l r e s p o n s i b i l i t y , 

b u t f o r r e a l a c t i o n . B a n , f o r e x a m p l e , k n e w t h a t h e ' d h a v e t o h i t t h e 

f i e l d h i m s e l f a n d finance h i s o w n r e l i e f s c h e m e s . H e a n d h i s s t u d e n t s 

c o l l e c t e d m a t e r i a l s a n d b u i l t t h e K o b e s h e l t e r s t h e m s e l v e s . 

" I f I w a i t f o r d o n a t i o n s , i t w i l l b e t o o l a t e , " h e s a i d . " I t ' s e a s i e r , t o o , 

f o r p e o p l e t o u n d e r s t a n d w h a t t h e y a r e d o n a t i n g t o a f t e r t h e y s e e t h e 

r e s u l t . I t w o u l d b e h a r d t o s a y t o s o m e o n e , ' G i v e m e m o n e y t o finance 

m y r e s e a r c h . ' " 

S h e l t e r f o r L i f e , a n o n p r o f i t b a s e d i n O s h k o s h , W i s c o n s i n , h a s s u c 

c e s s f u l l y b u i l t 1 2 , 0 0 0 n e w s h e l t e r s a n d r e p a i r e d 1 6 , 5 0 0 e x i s t i n g h o m e s 

b e t w e e n 2 0 0 0 a n d 2 0 0 3 i n A f g h a n i s t a n , T a j i k i s t a n , I r a n , I r a q , a n d S r i 

L a n k a . T a r g e t i n g c o n f l i c t a r e a s , t h e g r o u p o w e s i t s a c h i e v e m e n t s t o i t s 

c l o s e c o o p e r a t i o n w i t h l o c a l g o v e r n m e n t s a n d i t s u n d e r s t a n d i n g t l i a t 

e m e r g e n c y h o u s i n g i s i n t e g r a l t o l o n g - t e r m c o m m u n i t y d e v e l o p m e n t . 

" S h e l t e r i s m o r e t h a n j u s t f o u r w a l l s a n d a r o o f , " s a i d H a r r y v a n B u r i k , 

i n t e r n a t i o n a l p r o g r a m d i r e c t o r . T h e o r g a n i z a t i o n i n t e g r a t e s n e w 

h o u s i n g w i t h t h e d e v e l o p m e n t o f m i n i - i n d u s t r i e s s u c h a s s m a l l t i l e 

o r c e m e n t f a c t o r i e s u s i n g l o c a l m a t e r i a l s a n d l a b o r . " E v e r y s i t u a t i o n i s 

d i f f e r e n t , s o s o l u t i o n s m u s t b e t a i l o r - m a d e w i t h r e s p e c t t o c u l t u r e a n d 

t r a d i t i o n s , " s a i d v a n B u r i k . " P r e f a b s t r u c t u r e s a r e w e l l i n t e n t i o n e d , 

b u t i f y o u u s e w h a t ' s a v a i l a b l e l o c a l l y - m a t e r i a l s a n d l a b o r - w i l l y o u b e 

a b l e t o m a i n t a i n a n d r e p a i r t h e s t r u c t u r e s o v e r t i m e . " 

B a n , w h o i s p l a n n i n g t o v i s i t S r i L a n k a , c o n c u r s a b o u t t h e n e e d 

f o r l o c a l s e n s i t i v i t y . " I w o n ' t k n o w u n t i l I s e e t l i e s i t u a t i o n [ f i r s t h a n d ] 

w h a t i s t h e r i g h t s o l u t i o n , " h e s a i d . B u t f o r e m e r g e n c y s h e l t e r s , a s f o r 

a n y a r c h i t e c t u r e , b u i l d i n g s m u s t m a k e p e o p l e f e e l b o t h p h y s i c a l l y 

a n d p s y c h o l o g i c a l l y s e c u r e . 

C A T H Y L A N G H O A N D W I L L I A M H E N K I N G 

the new face we find the same old and 
surprisingly abstract face of kitsch. 
5. lyiisreading Dernda is okay. 
NO! This IS a pen/erse plea for ignorance 
and ultimately represents conservatism. 

CARLOS BRILLEMBOURG 
BRILLEMBOURG ARCHITECTS, NEW YORK 

R O T H K O D I D N ' T E A T H E R E 

After opening his article (" Seasonal Fare," 
/4/V20_12.7.2004) wi th a sneenng quote 
from the painter Mark Rothko about "the 
richest bastards in New York," David D'Arcy 
states "Yet Rothko made sure his paintings 
were on the walls soon after it opened in 
1959." In fact. Rothko withheld all of the com
missioned work- the paintings were never 
delivered to the Four Seasons restaurant, 
hence the initial controversy. The Seagram 
Mura/s went directly from Rothko's studio to 

the Tate Gallery in London several years later. 
Like any responsible architect. Rothko was 
a painfully principled artist w i th regard to 
the placement of his work. D'Arcy implied 
otherwise. 

MICHAEL BRENNAN, NEW YORK 

C O R R E C T I O N S 

We misidentified contributor Matt German's 
firm on page 14 of /AA/19_11.16.2004. The 
correct name of his firm is workshop/apd. 
We regret the error. 
In Peter Cook's piece on losing the Stirling 
Pnze (/\A/20_12.7.2005), he states that Will 
Alsop's firm has gone bankrupt. In fact, his 
practice has been financially restructured 
and now operates wi th 40 percent venture 
capitalist support under a different name, 
Alsop and Partners. 

L A S T Y E A R ' S L O S T continuc-ci f r o m front paqc-

in popular iz ing the work of the 1920s Soviet avant-

garde, especially Russian construct iv ists such as 

Vladimir Tal l in. 

Jacques Derrida 
b. 1930, Ei-Biar. Alger ia 
Derrida. a phi losopher at the Universi ty of California 
at Irvine since 1986, was best known a m o n g archi
tects for his theory of deconstruct iv ism as publ ished 
in numerous books inc luding Of Grammatology 
(1968). 

Daniel Urban Kiley 
b 1913. Boston, M A 
A modern is t landscape architect. Kiley wo rked 
w i th v i r tual ly every impor tan t architect of his t ime, 
Including Phil ip Johnson . I. M. Pei, Eero Saarinen, 
and Sant iago Calatrava, on the design of more than 
1.000 projects. His best -known work in New York 
includes gardens at Lincoln Center. Rockefeller 
Universi ty, and the Ford Foundat ion bu i ld ing . 

Edward Klllingsworth 
b. 1917, Taft, OA 
A Los Angeles architect, K l l l ingswor th was famous 
for his wo rk on Arts & Architecture magazine's 
Case S tudy House project. Of his six Case S tudy 
designs, four were built, inc luding the much-praised 
Case Study House No. 25, comple ted in 1962. 

Josef Paul Kleihues 
b. 1933, Westphal ia . Germany 
Kleihues des igned accord ing to an aesthetic of 
poetic ra t iona l ism, as in his most f amous bu i ld ing 
in the Uni ted States. Chicago's M u s e u m of 
Contemporary Art . comple ted in 1996. 

Pierre Koenig 
b. 1925, San Francisco. CA 
A Univers i ty of Southern Cal i fornia professor w h o 
p romo ted the use of steel in house const ruc t ion , 
Koenig w a s best k n o w n for his Case Study House 
No. 22, comp le ted in 1960. 

J . Irwin Miller 
b. 1909. Co lumbus , IN 
Famed for his pat ronage of mode rn archi tecture. 
Miller, one t ime chair of C u m m i n s Engine 
Company, commiss ioned over 40 works of archi 
tecture for his h o m e t o w n , reshaping it into a hub 
of modern des ign. 

Ezra Stoller 
b. 1915, Chicago, IL 
Stoller, founder of Esto Photographies, redef ined 
architectural pho tography w i t h images of works by 
Louis Kahn. Mies van der Rohe. and Richard Meier. 

Joseph Wasserman 
b. 1931, Phi ladelphia. PA 
In par tnersh ip w i th architect No rman Hoberman 
and J e r o m e Kretchmer, Wasserman designed 
affordable housing for urban and rural commun i t i es 
across the country, inc lud ing projects for the New 
York State Urban Development Corporat ion in 
Coney Is land. Westchester. Rochester, and the 
Upper West Side. 

Martin Weaver 
b 1938, London , England 
Weaver was a histor ic preservat ion professor at 
Co lumbia Univers i ty 's GSAPP as we l l as director 
of Columbia 's Center for Preservat ion Research. 
A prol i f ic wr i ter , he wro te over 140 art ic les as we l l 
as the classic textbook. Conserving Buildings: A 
/Wanua/ of Techniques and Materials (John Wi ley 
and Sons, 1992). 
D E B O R A H G R O S S B E R G 
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THE RESULTS ARE IN... 
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It turns out we're not the only ones who think Charles Gwathmey's new condo 
tower on Astor Place looks like it belongs in a Shenzhen of f ice park. Granted, 
the building's not done yet, but our thoroughly unscientif ic poll has revealed that 
100 percent of a select handful of acguaintances th ink it 's somewhere between 
"ug l y " and the B-word ( that would be "bana l " ) . " I t 's shiny. I'll give it that , " one 
respondent o f fered. In fairness, we should ment ion tha t some people-actua l ly , 
just Gwathmey-have admir ingly compared the curvy glass tower to an obelisk 
(come to think of it, our f ire escape evokes Louis Sullivan, too). And it's definitely 
a stellar example of the Floor Area Ratio school of archi tecture. However, call us 
chumps, but many of us had higher hopes for a site as stor ied as Astor Place. 
Mind you, we ful ly suppor t the Cooper Union, which owns the land on which 
Gwathmey's building s i t s -and on whose board Gwathmey once s a t - i n making a 
pretty penny. (It leased the site to the Related Companies, which was the devel
oper). "But you'd think they'd make sure we got something better, even if it stil l 
meant luxury condos for r ich people," says one observer, reminding us of the 
school's social mission and High Archi tecture posturing. "They definitely took 
the ivory out of the ivory tower with this one." 

THE BEST OFGROUNDZERO 
The day after 9/11, Rem Koolhaas, who was in Chicago, did what any t raumat ized 
g lamitect would: He headed to the nearest Prada. That, at least, is according to 
Phil ip Nobel's hot ly ant ic ipated new book. Sixteen Acres: Architecture and ttie 
Outrageous Struggle for the Future of Ground Zero (Metropol i tan) , which is 
now landing in stores. The book rehashes a number of un f la t te r ing inc idents: 
how aspiring Ground Zero designer Rafael Vinoly's onet ime associat ion wi th the 
Argent ine junta somehow tu rned into a convenient yet unveri f iable story about 
his own poli t ical persecut ion; Frank Gehry's controversial l -won't-work-for- just-
$ 4 0 , 0 0 0 stance; and let's not even start w i th Daniel and Nina Libeskind. Added 
to this are new revelat ions, like about how the Library of Congress paid gallerist 
Max Pro te tch a whopping $408 ,140 to acguire the 58 archi tect schemes tha t 
Protetch pul led together in 2 0 0 2 for his b lockbuster show of Ground Zero pro
posals. And then there's the one about Protetch discussing the site's future w i th 
LMDC chairman Roland Be t t s while prancing about in his underwear (they were 
at the gym). Has Nobel turned into architecture's K i t t y Kel ly? No, his book has 
all the hard-hi t t ing insights and analyses you'd want. But perhaps it 's one of his 
other juicy t idb i ts that best characterizes the behavior of many archi tects in 
the Ground Zero f iasco: in a missive to Gehry, who'd earlier decl ined to join his 
so-called THINK team, Charles Gwathmey wrote: "Pe te r [E lsenman] , Richard 
[Meier ] , and I think you are a tota l prick." 

OLD M A N SACHS GETS HIP 
EavesDrop has learned that the proposed $1.8 billion Goldman Sachs headguar-
ters in Bat tery Park City, designed by Har ry Cobb of Pei Cobb Freed, will fea
ture the work of some young'uns, too. Af ter a closed compet i t ion that we hear 
included the likes of A rch i t ec tu re Research Office, Al l ied Works, and others, 
Preston Scot t Cohen was tapped to create an outdoor arcade, while SHoP wil l 
design a conference center. We're to ld landscape archi tect Ken S m i t h has also 
been th rown into the mix. 
LET SLIP: ACHEN •< ARCHPAPER.COM 

H U D S O N YARDS: CHUGGING FORWARD? 

fiscal analysts 
who believe it puts the city's credit ra t ing at 
r isk and nia\' he il leg.il. At a Pecember 16 
Ci ty Counc i l hearing, Staten Island Counc i l 
Member Michael M c M a h o n asked C i ty 
Budget Director M a r k Page whether he 
believed the plan was tlseally p rudent . 
Page s response: "We're w o r k i n g on it." 

None o l this matters as long as the city's 
plan garners necessary approvals f r om the 
C i ty Counc i l and Albany. Bu t A.s,semhly 
Speaker Sheldon Silver has said he may block 
the s tad ium f r o m his perch at the Public 
.•\uth()rily (Control Boanl. And two lawsuits 
fi led on I )ecember 22 chal lenging the pro
ject's env i ronmenta l review cou ld .signifi
cantly deLi\ const ruc t ion. The B loomberg 
admin i s t ra t i on is pressing ahead, m a i n 
ta in ing that the on ly acceptable o p t i o n is 
a p lan that includes a s tad ium and that 
is f inanced thn)ugh an " in f ras t ruc ture cor
po ra t i on " that bypasses the city's no rma l 
capital budget ing pn)cess. The city is"solv-
inga long- te rm revenue p rob lem"by using 
an of f-budget arrangement. Deputy Mayor 
Daniel Doc to ro f f told the Ci ty Counc i l in 
December, L A U R A W O L F - P O W E R S 

HIGHER P L A N E 

.VIoMA. wh ich promised to beauli ls the 
renovation's roo f top . Camouf lage is al l 
about " b l end ing in , " said Smi th . It's also 
abdul s imu la t ing the landscape. " I l iked 
I he uliM o f tak ing that s imu la t ion and 
tu rn ing it back in to a landscape," he nuied. 

According to Peter Reed, architecture and 
design curator at M o M A , " T h e i rony ot the 
in.stallation is that the camouflage ends up 
screaming at you."The installation coincides 
w i th (Iroiiiniswcll: Construcliii}^ ihc 
i onlciiiponirv lanihaipccurjicd by Reed 
and Irene S h u m , scheduled to open 
February 25. The instal lat ion, wh ich w i l l be 
inaccessible to museum-goers but visible 
f rom sur round ing bui ld ings, wi l l he shown 
wi th 22 other recent urban land.scapes. 

Smi th has covered the roo f w i t h lake 
shrubs and undu la t ing patches o f real and 
art i f icial sic me, recycled black rubber, . i iu i 
recw led cr i i .shed glass. The MoMA 's sensi
tive structure and budget meant I he ilesign 
had to be l ightweight and economical . 

(in>iiiiil<^wcll closes on May lb , but the 
Smith sculpture w i l l remain , for now. Said 
Reed,"In five years we may choose another 
designer." D C 
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>CATHERINE MALANDRINO 
652 Hudson Street, New York. Telephone 212-929-8710 
Designers: Chr is tophe Pillet and Christoff : Finio Archi tecture 

F o r M a r t i n F i n i o , t h e 8 0 0 - b u l b c h a n d e l i e r , c u r v e d w a l l s h i n g l e d w i t h 

h o n e y - c o l o r e d m i r r o r s , a n d y e l l o w l o u n g e t h a t fill a l m o s t h a l f o f t h e u c w 

c ; a t h e r i n e M a l a n d r i n o b o u t i q u e o n H u d s o n . S t r e e t a r e d e f i n i t e l y u n l i k e 

a n y t h i n g h e h a d d o n e b e f o r e . " I t s p u r e t h e a t l i c s , " h e s a i d . C ' h r i s t o f f : I - i n i o 

A r c h i t e c t u r e , t h e firm h e r u n s w i t h h i s w i l e T a r N i i ( C h r i s t o f f , w a s b r o u g h t 

i n t o w o r k w i t h F r e n c h d e s i g n e r C h r i s t o p h e P i l l e t o n t h e . s t o r e w h e n t h e 

d e s i g n w a s a l r e a d y w e l l u n d e r w a y . " P i l l e t h a d v e r y c l e a r i d e a s a b o u t \ \ h a i 

h e w a n t e d , b u t t h e r e w e r e s t i l l a n e n o r m o u s n u m b e r o l d e t a i l s t o w o r k 

o u t , " f r o m m a t e r i a l s a n d t h e s e v e r a l t o n c h . i n d e l i e r ' s s u p p o r t s t r u c t u r e 

t o t h e s t o r e f r o n t i t , s e l f " R e t a i l i s n e w a n d f u n f o r u s , " s a i d F i n i o . " I t 

r e c j u i r e s a d i f f e r e n t w a y o f t h i n k i n g . T h e f a c e p a c e a n d l o g i c f o r c e s y o u t o 

r e a l l y u n d e r s t a n d y o u r p r a c t i c e i n a d i f f e i v n l w ay." ag 

'MARCH 16,TP,ie 

SDUCATIONAU, INRORMAXIVS, 
RHSNOMSNAI- Cl_AYTOIM SDU-TSCH 'O! 
F=OR ARCHITSCTS S SNGINSSRS 

J o i n c o l l e a g u e s a n d a s s o c i a t e s f o r o u r f o u r t h 
Edu -Tech conso r t i um. It's your o p p o r t u n i t y t o ea rn 
AIA learning unit hours a n d cred i ts for s tate l icenses, 
f a m i l i a r i z e y o u r s e l f w i t h n e w p r o d u c t s a n d b e 
inspi red by top ica l k e y n o t e speake rs ! 

Earn AIA/CES Learning (LU) Hours 
Earn Learning Credi ts 
for State L icenses 

FREE Classes (but limited space) 
FREE Admiss ion to Product 
Showcase Hall 

Keynote Speaker Presentat ions, inc lud ing invi ted guest speaker, 
Richard J . Codey, act ing Governor of t he State of NJ 

n e c s i s x e R i 

A l l an B l o c k C o r p . 
C a m b r i d g e P a v e r s , Inc. 
CBIS 
C lay ton B l o c k C o . , Inc. 
C lay ton C o n c r e t e 
D o w C h e m i c a l C o m p a n y , Inc. 
E s s r o c I t a l c e m e n t i G r o u p 
G r e a t E a s t e r n Techno log ies , LLC 

• R R O V O S R S I N C Z L - U O S : 

H o h m a n n S. B a r n a r d 
H u c k a b e e , Inc. 
M i c h a e l G u r e v i c h 
N a t i o n a l C o n c r e t e M a s o n r y 
A s s o c i a t i o n 
P r o s o c o , Inc. 

R y a n - B i g g s A s s o c i a t e s , P C . 
S u r t e c S y s t e m s , Inc. 

Call 7 3 2 - 9 0 5 - 3 1 4 6 
for your registration 

packet or visit our website C L A Y T O N 
a t w w w . c l a v t o n c o . c o m / e d u t e c h CONCRETE• BLOCK• S*ND 

' American OMrn*<# 
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Aqua, the new, 151-dwel l ing, 8-acre 
c o m m u n i t y on Al ison Island in 
Nor th M iam i Beach has taken shape. 
Its f i rst residents, a gay couple, have 
m o v e d into t he comp lex 's anchor 
bu i l d i ng , a f o r m e r hospi ta l where 
Aqua deve loper Craig Robins w a s 
born . A l t h o u g h Robins w o n ' t be 
hand ing over the keys to the home
owne rs ' associat ion unti l January 1, 
2006 , the project's success is assured: 
9 6 of its 101 apar tments in bui ld ings 
des igned by Wal ter Cha tham, A l i son 
Spear, and A lexander Gor l in , and 
more than 30 of the 4 6 s ingle- fami ly 
homes des igned by o ther name-
branders, such as Har i r i & Harir i 
and Duany Plater-Zyberk (DPZ), are 
al ready so ld . DPZ master -p lanned 
the communi ty , whose weal thy inhab
i tants are l ikely t o be mos t l y part-
t imers and w h o wi l l have to go off-
is land for any th ing o ther than wha t 
the one smal l h igh-end convenience/ 
gou rme t retai ler onsite can prov ide. 

It is clear that Aqua w i l l be a New 
Urbanist t r i umph of a new magni tude. 
Dense, austere, and inward- look ing , 
it achieves a ser ious level of des ign. 
Don ' t expect t o see any M c M a n s i o n 
snap-ons here, fo r examp le . Even 
the landscap ing is m in ima l i s t and 
emphas izes Florida f la tness; there 's 
no a t t e m p t t o make th i s a gen t le 
place. Its scale of three-story homes 
jux taposed against tal ler (but not 
overbear ing) apar tment bu i ld ings 
w i th la te-model M i a m i Modern 
undertones and just enough negative 
space is a w e l c o m e contrast to the 
jumb le of oversized towers that l ine 
Coll ins Avenue located to the east, 
across a canal. 

Wha t w i l l establ ish Aqua 's place 
in t he des ign f i r m a m e n t of M i a m i 
Beach—and master -p lanned resort 

c o m m u n i t i e s in genera l—is the 
absolute thoroughness of its p lanning 
and execut ion, in con junct ion w i t h a 
devot ion to des ign excel lence that's 
ev ident at every tu rn . This is a devel
oper w h o kept h imse l f—or perhaps 
more to the po in t , his archi tects, 
marke t ing t e a m , and sales agen ts— 
in check. Aqua's "amen i t y package" 
is not really about its t w o c o m m u n i 
ty s w i m m i n g poo ls , nor is it about 
the indiv idual , nontransferable docks 
that be long to each wate rs ide unit . 
It's about des ign and all that the pos
session of design- i .e . , des ign s a w y -
conveys to the patron. There might 
not be a golf course, but it does have 
the only extant Richard Tuttle mosaic 
mura l . One can just env is ion inhabi
tants gather ing to gaze at its un ique 
Tutt le, cal led Sp lash, before an 
evening concert in the t iny amphi the
ater p lanned f o r t h e c o m m u n i t y ' s 
central green space. 

Unl ike e lsewhere in M iami Beach, 
t h o u g h , where des ign sings an easy, 
breezy background tune that fades 
and swel ls block by block. Aqua 's 
insistent song plays in surround sound 
only for those w h o come to l isten. 

That is, if there is anyone h o m e . 
Th is very beau t i fu l , very sma l l 
c i tyscape w i l l seem e m p t y w h e n its 
residents aren' t home, wh ich w i l l be 
of ten. In that empt iness lies the basic 
hole in this perfected New Urban ism: 
A l l th is exquis i te p lace-mak ing , 
despite being rooted in the effort to 
recapture and reviv i fy the landscape 
of c o m m u n i t y , for a place that is 
on ly par t - t ime! W i th a depopula ted 
Wister ia Lane, even desperate house
w ives m a y w a n t t o ven tu re back t o 
Ocean Drive to loosen up. 

PETER SLATIN IS THE FOUNDER OF 
WWW.THESLATINREP0RT.COM 

THE LANDMARKS PRESERVATION COMMISSION COMES UNDER FIRE 

P R E S E R V I N G P R E S E R V A T I O N 
The landmark ing of Edward 
Durrel l Stone's 2 Co lumbus 
Circle has been one of the 
mos t content ious in recent 
history, but it is mere ly the 
t ip of the New York land
mark preservat ion iceberg. 
It, and hundreds of other 
bu i ld ings , fal l under the 
ideal ly protect ive mach ina
t i ons of the Landmarks 

Preservat ion C o m m i s s i o n 
(LPC) but , accord ing to a 
recent report ou t l i n ing 
p rob lems faced by c o m m u 
ni ty g roups w o r k i n g w i t h 
the LPC, preservation groups 
and active citizens alike have 
f o u n d the Commiss ion ' s 
decis ions to be o f ten arb i 
trary or, worse, secretive. 

W h e n City Counci l met 

on October 20 to respond to 
the report, comp i led by the 
W o m e n ' s City Club (WCC) 
of New York at the behest 
of n u m e r o u s preservat ion 
g r o u p s that f o u n d e r e d in 
their o w n at tempts to open 
lines of commun ica t ion w i th 
the LPC, the meet ing r o o m 
quickly reached capacity and 
m a n y continued on page 14 

i 
We are proud to have provided 

Vermont Unfading Green Slate 
Janegrey Sandstone 
Grafton Marble 

for the new Ivluseum of Modern Art, 

THEATER FOR CORB PUPPET OPERA DESTROYED 

DECONST 

In November, Harvard University celebrated 
the40"" anniversary o l the (Carpenter Clenter 
for the Visual Ar ts , I.e ( iorbusier 's on ly N o r t h 
Amer ican bu i l d i ng , w i t h a mu l t imed ia p ro 
duc t ion by French conceptual artist Pierre 
i luyghe. His "puppet opera," lluyghc + 
Corbusicr: llarvani Project, tells the story 

o f Corbu 's Harvard commiss ion and was 
per fo rmed in a smal l , amoeba- l ike theater 
insti i l led in an ou tdoor lerrace of the Center. 

The theater was designed and bui l t by 
Michael Mered i t h , a.ssistant prole.s.sor o f 
architecture at Harvard 's ( i raduate School 
o f Design, and his students. They created a 
complex, irregular shell structure made up o f 
more than 500 diamond-shaped polycarbon
ate panels. Smoo th and whi te o n the inside 
and covered w i th moss on the t)Utside, the 54-
person theater hosted si.\ performances. F i lm 
footage f rom one o f them, along w i th footage 
f r o m October performances at St. Anne's 
Theater in Brook lyn , were edited i n to a f i l m 
that is showing at the (-enter's Serf ( ia i le ry 
through Apr i l 17. 

Today, the qu i rky l i t t le performance space 
is tak ing o n a myth ic .status because it's gone. 

Mered i th had expected the theater to be 
moved to the GSI) , perhaps lent to other 
.schools (Sci-Arc reportedly expressed inter
est), and ul t imately archived st )mehow. "We 
always thought it wou ld be reused," Mered i th 
says."A.s.sembly and di.sa.ssembly were impo r 
tant considerations I rom the out.set." 

But on December i , mu.seum workers 
began to remove the theater. Mered i th , who 
had stres.sed to the mu.seum that his students 
be involved in the theater's di.sa.ssembly, heard 
about the work underway. One student 

In a r t is t P ier re i^uyqhe's puppet opera, 
Le Corbusier encounters a blob outside the 
Carpenter Center 

rushed to the Center to e.xplain to the muse
u m crew how to unbol t and demoun t the 
ig loo- l ike structure but workers ignt)red his 
ple.is.s.nved it apart. . i iui discarded the pici.es. 

Mat thew Barone o f the Har \ ard University 
An Museums ma in ta ined , " The facil i ty was 
always k n o w n to be temporary." C o m m u n i 
cat ion, the key to large collaborations, .seemed 
to be a l i t t le spotty on that po in t . 

Mered i th and the students who spent fall 
term designing and bu i ld ing the theater were 
upset to .see it unceremoniously disposed, bu t 
now they are sanguine. " I t 's as i f the theater 
were a f igment o f ou r imaginat ion," Mered i th 
said. "At least it went out at the height o f 
its glory." 

The "d isappear ing" o f the theater is a 
k i nd o f sub-p lot that has elevated it beyond 
its sea)nd l idd le role in the mu l t imed ia 
p roduc t i on . It has also saved the theater's 
creators f r o m another k i nd o f pain: Seeing it 
suffer f r om t ime and use. 

KtRA L. GOULD 

\ M l M ( ) \ l 
S r i u c r t It \ r 

S r \ r i : Covii-w^ 

N»IUII*U VtHMONI •,IAn SINCE 1859 

HOC 343 1900 
www.wermontstnJcturalslate.com 
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The classic count ry chair 
k n o w n as the Ad i rondack 
by Amer i cans is cal led the 
Muskoka by Canadians. It's 
f i t t ing, then, that Canadian 
fu rn i tu re c o m p a n y 
N ienkamper is manufactur
ing and distr ibut ing a stream
lined, steel- framed version 
of the lounger by Toronto-
based archi tecture f i rm 
Sh im-Sutc l i f fe Archi tects. 

Based on a prototype created 
fo r the modes t l iv ing r o o m 
of the f i rm 's boathouse 
project on Lake Muskoka 
in Ontar io (wh ich w o n a 
Governor General Meda l in 
2004), the HAB chair is s l im 
enough to f i t inside New 
York apartments, and lighter-
look ing than the t rad i t iona l 
w o o d e n mode l f ound on 
upstate decks. It also incor

porates the classic design's 
func t iona l i t y , p rov id ing 
a l ow-s lung seat that 's 
designed to be comfor tab le 
for a variety of body types, 
and w ide , f lat armrests for 
resting dr inks, books, or 
compute rs . 

Two versions of the chair-
one for i ndoor use, w i t h 
a m o l d e d map le p l y w o o d 
shel l , and the other for 
ou tdoors , w i t h a seat made 
f r o m a s ingle f o lded alu
m i n u m shee t—went in to 
p roduc t ion at the end of 
2004, and are current ly 
avai lable f r om Nienkamper 
(www.ne inkamper . com) . 
"Due to the propert ies of the 
mater ia ls , the t w o mode ls 
have a s o m e w h a t d i f ferent 
fee l , " said Brigi t te S h i m , 
w h o leads the f i r m w i th her 
husband Howard Sutcl i f fe. 
"The meta l chairs are more 
or igami- l ike and the w o o d 
tends to look more round-
ed-of f . " Both vers ions can 
be cus tomized w i t h leather, 
fabric, and v iny l upholstery. 

The chairs are just part of 
a larger fami ly of furn i ture 
designed by Shim-Sutc l i f fe . 
Their HAB line also includes 
match ing tables in a range 
of styles and a lamp fash
ioned after f iref l ies t rapped 
under a Mason jar. D G 

T H E I N S T I T U T E O F 

C L A S S I C A L A R C H I T E C T U R E & C L A S S I C A L A M E R I C A 

Academic Programs • Lectures • Travel Programs • Membership 

SPRING 2005 CONTINUING EDUCATION 
COURSES START FEBRUARY 9 

For more information, visit our website or call the Institute. 

THE ARCHITECTURE OF |OZE PLECNIK 
An Architectural Travel Program in Slovenia, Apri l '2K-May 4, 2005 

For information or to register, conliict Classical Excursions, (800) 39()-.')536. 

20 West 44th Street, New York, NY 10036 
telephone (212) 730-9646 fax {2V2) 730-!)()49 mflz7institute@classicist.org 

W W W . C L A S S I C I S T . O R G 

Fine, handcrafted wo W e b u i l d ou r 

Now mgtvw hatedwodspedesad 1Q dad ccfers as standard 

lomes far ycur cusiomers Visil marmcom. < r j 1-888-553-9988(m Canada, 1-8C10-263-6I6I) 

Matte (or you 
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THE BATTLE FOR A NEW NYC 
The National Building Museum (NBM) w i l l present His Highness the Aga 
Khan w i th the 2005 Vincent Scully Prize at a black t ie gala in Wash ing ton on 
January 25. His Highness wi l l part ic ipate in a panel d iscussion w i t h Charles 
Correa and Robert Ivy t i t led Design in the Islamic World and its Impact 
Beyond at N B M on January 26 at 6:00 p.m. 

The National Endowment for the Arts granted nine N e w York-based design 
g roups f und ing awards for 2005. The archi tectural journa l 306090was 
awarded $10,000 for pub l ica t ion suppor t ; Artists Space received $12,000 
for its Arch i tecture and Design Program Series; BAM Local Development 
Corporation got $37,500 for its u rban design p r o g r a m ; the Center for the 
Study of Classical Architecture w o n $50,000 for its co l labora t ion w i t h 
Habitat for Human i t y In ternat ional ; MoMA took h o m e $25,000 for P.S.I's 
archi tectural insta l la t ion series; the Monday Morning Foundation secured 
$40,000 to suppor t The Ganzfeld, a des ign publ icat ion; openhousenewyork 
obta ined $22,500 fo r its annual weekend p rog ram; Pamphlet Architecture 
col lected $14,250 for a series of publ icat ions showcas ing work by emerg ing 
architects; and the Van Allen Institute was granted $12,500 to suppor t the 
upcoming exh ib i t ion and publ icat ion Projects in Public Architecture. 

On December 1, Interior Design Magazine celebrated its 20"' anniversary 
w i t h an event to benef i t Arch i tecture fo r Human i t y at the Waldor f Astor ia 
Hotel . A t the event, the magazine inducted William Sofield, Victoria Hagan, 
Matteo Thun, Arthur C a s a s , and Edward A. Feiner into its Hall of Fame. 

On December 2, the AIA named Santiago Calatrava its 2005 Gold Medal 
winner. He is the 61st recipient of the award , jo in ing the ranks of Thomas 
Jef ferson, Frank Lloyd Wr ight , Le Corbusier, and Samuel Mockbee. Calatrava 
w i l l be presented w i t h the award at the Amer i can Arch i tec tura l Founda t ion 
Accent on Archi tecture Gala on February 11 at the Nat ional Bui ld ing M u s e u m 
in Wash ing ton , D.C. 

On December 7, the New York Housing Conference and the National Housing 
Conference presented John Zuccotti, cha i rman of Brookf ie ld Propert ies and 
the Real Estate Board of N e w York, w i t h a Lifetime Achievement Award at 
their 3T 'annua l awards luncheon. 

City of New York 
Parks 8c Recreation 

R E Q U E S T FOR P R O P O S A L S - A R C H I T E C T U R A L DESIGN S E R V I C E S 

PIN: #8462004X040001 

ISSUE DATE: January 11, 2005 
DUE DATE: February 10, 2005 

The City of N e w York is commi t ted to achieving excellence in the design and 
construct ion of its capital p rogram, and bui ld ing on the t radi t ion of 
innovat ion in architecture and engineer ing that has contr ibuted to the 
City's prestige as a global dest inat ion. As part of this effort. Parks & Recreation 
is pleased to announce the fo l lowing contract ing oppor tuni ty : 

Architectural Design Services for the Construct ion of a Visitor's Center in Poe Park, 
Bounded by East 192nd Street, The Grand Concourse and Kingsbr idge Road, 
Borough of the Bronx. 
The City of New York Parks & Recreation intends to select one (1) Professional 
Consultant f i rmAeam for a $174,000.00 contract. 

Copies of the RFP can be obtained at the Agency's website http:/ /www.nyc.gov/parks 
and at the O lms ted Center, R o o m 6 1 , F lush ing, Meadows-Corona Park, F lush ing, 
NY 11368 
dur ing the hours of 9:00 a.m. to 4:00 p.m., 
Monday - Friday f r o m January 11, 2005 to February 10, 2005. 

AUTHORIZED AGENCY CONTACT Ms. Grace Fields-Mitchell 
Tel (718) 760-6687 Fax (718) 760-6884 

BUILD ING CODE 

CODE WAR 
HEATS UP 
On November 30, the N e w York City Counci l 
Commi t tee on Housing and Bui ld ings held 
its f irst public hearing to select a replacement 
for the city's bu i ld ing code, an ant iquated 
system of laws that was last updated in 1968. 
The t w o bil ls under cons idera t ion are the 
Internat ional Code Counci l 's Internat ional 
Bu i ld ing Code (IBC) Bluepr in t Bill and the 
Nat ional Fire Protect ion Associat ion's NFPA-
5000 Bil l . The meet ing hall was packed w i th 
const i tuents of both bil ls: Teamsters, code 
enforcers, and architects ral l ied f o r t h e IBC, 
wh i le f i ref ighters, p lumbers , and advocates 
fo r the d isabled pul led for NFPA-5000. A t 
one po in t the c rowd got so raucous that 
Madel ine Provenzano, head of the commi t 
tee, threatened to close the proceedings to 
those not registered to speak. One part icu
larly heated m o m e n t came when Peter 
Hayden, FDNY fire chief, spoke out against 
his rank and fi le in suppor t of the IBC. 

Such tens ions were nowhere in s ight 
w h e n the d iscuss ion to replace the current 
bu i ld ing code began in November 2002, at 
wh ich t ime Mayor Michael R. B loomberg 
establ ished the Adv iso ry Commiss ion fo r 
the Adop t i on of a Mode l Code as part of the 
init iat ive to rebui ld Lower Manhat tan after 
9/11. Back then , the choice was between the 
city's ex ist ing code and the IBC, an agg lom
erat ion of var ious regional codes that is the 
standard in 47 states, inc lud ing New York 
( though New York City has not adopted it). 
The NFPA developed its code in 2002, also 
in an effort to raise safety s tandards. 

Critics of the IBC main ta in that it lacks 
adequate protect ions, wh i le detractors of 
NFPA-5000 assert that it is vir tual ly untested. 

Patricia Lancaster, Depar tment of Bui ld ings 
commissioner , supports the IBC, expla in ing, 
"It has a track record w i t h w idespread 
acceptance across the count ry , and it has 
much more suppor t for users in te rms of 
ease of use and professional t ra in ing . " 

In Apr i l 2003, Mayor B loomberg 's code 
commiss ion recommended that City Council 
approve the IBC after undergo ing a publ ic 
review process. In its report , the c o m m i s 
sion reasoned, like Lancaster, that the IBC 
is more user- f r iendly than NFPA-5000. For 
instance, wh i le the IBC requires six accessi
bi l i ty reference manua ls , the NFPA codes 
require 61 . The c o m m i s s i o n also crit icized 
the NFPA code for not a l lowing amendments 
to account for local cond i t ions or chang ing 
needs over t i m e . By cont rast , the IBC bil l 
includes prov is ions for local customizat ion 
and a three-year cycle of updates. Mark 
Ginsberg, president of the AIA New York 
Chapter, sa id, " M o d e l codes are wr i t t en to 
be customized by local jur isd ic t ions and the 
adopt ion of NFPA-5000 w i thou t local cus
tomizat ion wi l l have disastrous impl icat ions 
of yet unknown propor t ions in the des ign, 
const ruc t ion, and real estate indust r ies. " 

The rev iew process was at the heart of 
the controversy at the November 30 hearing. 
Counc i lman Robert Jackson, sponsor of 
the NFPA bi l l , charged that B loomberg 's 
admin is t ra t ion d i rected the c o m m i s s i o n to 
adopt the IBC f r o m the outset , thereby 
hand icapp ing NFPA-5000. "The cart came 
before the horse in the commiss ion ' s 
process," he said. He denounced the exten
sive ta i lor ing that the IBC bil l had already 
received f rom members of the commiss ion . 
Asked Jackson, " W h y are w e w o r k i n g on 
ta i lo r ing the code before w e have even 
passed it into l aw?" 

Both the ICC and the NFPA stand to prof i t 
f r o m sales of code manua ls if their codes 
are enacted, so the t w o organizat ions w i l l 
sure ly f ight to the f in ish. The bil l w i l l be 
raised to a counci l vote early this year, 
t hough a meet ing date has not been set. 
G U N N A R H A N D 
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C A L L FOR 
DONATIONS 
The Urban Assembly School of 
Design & Construct ion opened 
its doors to New York City high 
school students in Fall 2 0 0 4 , and 
is current ly seeking donations 
to help start a l ibrary col lect ion 
devoted to the built environment. 
Books and magazines, as well 
as design eguipment like T-
squares, scale rulers, and model-
making supplies are all welcome. 
Ar rangements for pick-up 
or shipping can be made by 
contac t ing Genna Weinstein, 
Urban Assembly coordinator, at 
gweinstein@urbanassemblycom. 

VIRTUAL MEDIEVAL 
The Andrew W. Mellon 
Foundation awarded Columbia 
University a $ 5 0 0 , 0 0 0 grant for 
the construct ion of a database 
of v i r tual tours of Romanesque 
French churches. Led by art his
tory and archeology professor 
Stephen Murray, the project 
will allow users to superimpose 
sections of buildings in layers 
for comparat ive study, as well 
as animate images to show the 
workings of the spatial envelope. 

A R C H I T E C T U R E 
SCHOOL SAVED 
Due to a campaign waged by 
concerned alumni, Cambridge 
University's Archi tecture School 
has been given a reprieve. 
Following a December 8 meeting 
wi th the university's General 
Board, department head Marcial 
Echenique stated that the board 
wil l conduct fu r ther review of 
the depar tment 's proposal for 
f inancial res t ruc tur ing in 
J a n u a r y Updates are available 
at www.scroope.co.uk 

P A R K S GRANT FOR 
G R E E N S T R E E T S 
The Schiff Malls in Manhat tan, 
Cadman Plaza in Brook lyn, 
and a group of Greenstreets in 
Riverdale wil l receive cont inued 
care in the form of a new water 
and maintenance t ruck, thanks 
to a $150,000 donat ion by Bank 
of America. 

DCP R E Z O N E S 
WEST C H E L S E A 
The Department of City Planning's 
rezoning proposal for West 
Chelsea has reached the stage 
of formal public review. Key ele
ments include new resident ia l 
and commercial development on 
Tenth and Eleventh avenues, the 
provision of affordable housing, 
the conversion of the High Line as 
park/promenade, and the preser
vation of manufactur ing zoning. 
The appl icat ion now goes to 
Community Board 4 for review as 
part of the seven-month Uniform 
Land Use Review Procedure 
(ULURP). 

SUBSCRIBE«>ARCHPAPER.COM 
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From A More Impressive Project. 
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BACK 
TO 
TH 
FUTU 

•. -

WITH ONE FOOT IN THE 
19'" CENTURY AND THE OTHER 
IN THE 2 1 M H E MOST 
INNOVATIVE YOUNG FIRMS ARE 
TEMPERING THEIR LOVE AFFAIR 
WITH THE COMPUTER WITH 
A HEALTHY RESPECT FOR ARC 
WELDERS AND CHOP SAWS. 
WILLIAM MENKING LOOKS AT 
WHY THE FUTURE AIN'T WHAT 
IT USED TO BE. 

W h e n pic tures of the Korean Presbyter ian Church in 
Queens by col laborators in Chicago (Douglas Garafalo), 
Los Angeles (Greg Lynn), and Cincinnati (Michael Mcln tur f ) 
were wide ly publ ished in 2000, the bu i ld ing was recognized 
not just as fo rmal ly innovat ive, but representat ive of a new 
model of practice. Archi tecture magazines joy fu l ly c rowed 
that the fu tu re had ar r i ved , and that it w a s curvy and co l 
laborat ive. Two years later, in an art ic le in Architectural 
Record, the critic Michael Speaks c la imed that architecture 
had changed fundamenta l l y , but th is t ime, it wasn ' t about 
f o r m or process. F rom n o w on , archi tecture w o u l d " f o l 
l ow the contours of the economy. " He po in ted to the Dutch 
practice UN Studio, wh ich c la imed to have created the first 
v i r tual of f ice that inc luded f inance people, managemen t 
gurus, and process specia l is ts as we l l as des igners . Those 
m e t h o d o l o g i e s are stil l impor tan t , but architecture keeps 
changing, and for some of the most interest ing young f i rms 
r ight now, it seems that past is p ro logue. They embrace a 
wo rk ing mode l that incorporates a workshop as an integral 
e lement of their des ign pract ice and ph i losophy. For 
such design/test/ fabr icate f i rms , the Fames stud io in Los 
Angeles in the 1950s and the workshops of 19" century design 
er-bui lders are as inf luent ia l as the possibi l i t ies of CATIA. 

In the New York region a lone there are scores of y o u n g 
arch i tec tura l pract ices fabr ica t ing in wo rkshop lo f ts in 
M a n h a t t a n , Brook lyn , and o ther smal l t o w n s in New York 
and N e w Jersey. A regional sampl ing of the better known 
of these f i rms include the architects FACE, Sharpies Holden 
Pasquarel l i (ShoP), Veyko, Freecell, and Bill Massie. 

Speaks' c la im that the e c o n o m y is d r i v i ng changes in 
arch i tec tura l practice was t rue fo r some of these f i rms 
w h e n they we re s tar t ing out . FACE, a Brook lyn-based 
of f ice created by Todd Fouser, Reuben Jo rs l i ng , Joe 

In their Wil l iamsburg workshop, F A C E erected a prototype 
of a moment b a y - a rigid f reestanding component -before the 
appl icat ion of i ts s t r e s s sk in . They are offering these compo
nents as a completed house for c l ients or a s a prefab s y s t e m 
for other a r c h i t e c t s and designers . Their 2 0 0 4 Branford Pomt 
res idence (below) is based on the s y s t e m . 
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Godsy, and Sean Tracy, began as a des ign wo rkshop in 
1994. " W e w a n t e d to deve lop our o w n pro jects f r o m pro
to typ ing to fab r i ca t i on—but on someone else's d i m e , " 
said Tracy. They be l ieved that fabr ica t ion was a more 
lucrat ive and in terest ing route to success for y o u n g 
designers than w o r k i n g in an of f ice p roduc ing ref lected 
cei l ing plans. Early in the f i rm 's l ife, it w o r k e d w i t h Steven 
Holl and Vito Acconc i on the des ign deve lopment and fab
rication of the fagade of the Storefront for Art 4-Architecture. 
Other s imi lar co l labora t ions inc luded par tners such as 
Hodgetts + Fung, Gaetano Pesce, and Nam June Paik. 

For members of the DUMBO-based f i rm Freecell, the 
choice to work in the i r shop as much as at the i r compu te rs 
is a ph i losophica l one, and i n f o r m s the w a y they des ign. 
Principal Lauren Crahan, w h o has wo rked at Rafael V iho ly 
Architects and Weiss/Manfredi , expla ined that it makes the 
f i rm integrate it's th ink ing about s t ructure, mater ia l , and 
f o r m in a way that w o u l d o therwise be d i f f icu l t : " O n b ig 
projects, the process was typ ica l ly l i near—f rom schemat
ics to des ign deve lopment , then 'all r ight, t ime to detai l it. ' 
This approach is more of a stew, in wh ich you have to con
sider all the pieces at once. " Associate Corey Yurkovich 
added that fabr ica t ing also makes sense on a pract ical 
level. "You can solve p rob lems in a w a y that you just can't 
on a compute r , " he sa id. " I t is the shop versus the d ream 
w o r l d of des ign . " No one at Freecell (which also includes 
pr incipal J o h n Har tmann and associate Andre i Pogany) 
is a closet Luddi te, of course: " I ' d never say ' t h row out the 
computer , ' " said Crahan, "bu t at the end of the day, Au to 
Cad can't sat isfy your cur ios i ty . " 

The Phi ladelphia archi tecture workshop Veyko evo lved 
out of a day job founder Richard Goloveyko had at a British 
car restorat ion shop wh i le s tudy ing architecture at the 

To guide t h e c o n t r a c t o r s b u i l d i n q t h e c a m e r a obscu ra ShoP 
designed f o r G r e e n p o r t , New York, t h e y p rov ided a d raw ing 
t h a t looks m o r e like a s s e m b l y i n s t r u c t i o n s for a ch i l d ' s 
model a i r p l ane t h a n s t a n d a r d c o n s t r u c t i o n d o c u m e n t s . Each 
s t r u c t u r a l m e m b e r of t h e c a m e r a o b s c u r a is n u m b e r e d and 
c o r r e s p o n d s t o t h e d r a w i n g . 
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Universi ty of Pennsylvania. " I was a lways more interested 
in the physical mak ing of archi tecture, and it seemed a nat
ural step to open a workshop rather than to go to work in an 
of f ice," he said. He f o r m e d a partnership w i th his w i fe Lisa 
Neely w h o , accord ing to Goloveyko, "prefers wo rk ing f rom 
an overal l sketch d o w n to the detai ls , wh i l e I w o r k f r o m 
details and mater ials up to an overal l scheme. Our designs 
meet ha l fway in the wo rkshop . " 

The Troy, New York, shop of architect Bill Massie is an out
g row th of his work as a graduate student at Columbia, where 
he was a lways fascinated w i th mater ia ls. Massie recently 
purchased a 12,000-square-foot bu i ld ing near Rennselaer 
Polytechnic Inst i tute (where he teaches) and has d iv ided it 
into a 7,000-square-foot shop and a 5,000-square-foot off ice. 
He intends to produce componen t parts of ent ire structures 
in his shop and ship t h e m to the const ruc t ion si te, ready 
for erect ion. He has done this on several projects, notab ly 
his o w n Big Bend House in Montana, for which each curving 
structural member was machined in his shop. 

Architects go ing back to Michelangelo have used mode ls 
as both a design tool and presentat ion technique. But wha t 
makes today 's wo rkshops un ique is that they can quickly 
fabricate mode ls direct ly f r om laser mi l l ing machines and 
bu i ld one- to-one ful l -scale mode ls . Acco rd ing to FACE's 
Tracy, " In -house fabr ica t ion a l l ows us to quick ly see the 
l im i ta t ions of a des ign and the complex i t ies of its con
s t ruct ion. " FACE can design and fabricate a steel c o l u m n , 
send it to another shop to be treated w i t h a protect ive sur
face and then mock it up back in their s tudio. ShoP's Gregg 
Pasquarel l i was emphat i c : "Ou r w o r k s h o p is not just for 
models and representat ion, it is a design t oo l . " It may c o m e 
as a surpr ise for y o u n g graduates of archi tecture schools , 
w h e r e paper less s tud ios re ign, that SHoP (whose o ther 
pr inc ipa ls are Chris Sharp ies, W i l l i am Sharpies, Coren 
Sharpies, and Kimber ly Holden) requires all architects c o m -

Sparks f l y in Freecel l ' s D U M B O w o r k s h o p as a r c h i t e c t J o h n 
H a r t m a n c u t s t h e expanded m e t a l m e s h of Moistscape, w h i c h 
was Ins ta l l ed a t H e n r y U r b a c h A r c h i t e c t u r e las t s u m m e r . 

ing into the f i r m to be able to free hand sketch, d raw in 3D 
on a computer , and bui ld in 3D in the shop. ShoP is g row ing 
rapidly and is about to add 3,000 square feet of new work
shop space, a l low ing it to do more ful l scale mode l i ng and 
p ro to typ ing . W i th several large-scale commiss ions in the 
of f ice, such as the new bui ld ing on Seventh Avenue for the 
Fashion Institute of Technology, they are also poised to prove 
that this work ing method can succeed at a much larger scale. 

This t rend is dr iven in part by an architect, fabricator, and 
contractor 's abil i ty to communica te via computer (and we're 
not just ta lk ing email) dur ing every step of the des ign/bui ld 
process. Further, these f i rms realize that techno logy n o w 
a l lows for mass-customized and d i f ferent ia ted parts that 
can create ta i lored f o rms for the price of a s tandard bu i ld
ing. However, because of the newness of these f o rms they 
must be tested in a shop before they can even be prototyped. 
ShoP's Camera Obscura project in Greenpor t , N e w York, 
shows the potential of this th ink ing. The entire structure was 
designed and fabricated (by outside subcontractors) in pieces, 
and the bui lder was given an un-d imens ioned but n u m 
bered p lan—just like a child's plastic model airplane direc
t ions. The pre-cut and pre-tested pieces reduce the risk of 
commun ica t i on gl i tches between designer and builder, and 
make sure the project is comp le ted on t ime and w i t hou t 
the usual designer-contractor p rob lems. For his Big Bend 
House, Massie was able to create a ful l-scale templa te of its 
mechanical services in his shop. He then laid the templa te 
on the g round and poured concrete around it, leaving nec
essary vo ids fo r the p lacement of mechanical systems. 

One can imagine that one day some of these f i rms may 
feel constrained by their shop—i.e., designing only that wh ich 
they know they can fabricate—but for now, young workshop-
based f i rms are raising expectat ions about the potent ia l of 
this model to impart a more tacti le, material, and less generic 
feel to architecture. S o m e comp la in that the compute r is 
causing architects to distance themselves even further f r o m 
the prosaic needs of bu i ld ing. Wi th every new project, these 
f i rms are po int ing the w a y back. 
WtLLIAM MENKING IS AN EDITOR AT AN. 

The Alliance for Downtown New York presents an extraordinary new lecture ser ies 

Prominent authors and historians explore themes and issues 
of particular relevance to Lower Manhattan. 

All in architecturally significant Downtown locations. 

Date: T h u r s d a y , j a n u a r y 2 0 

Speaker: Paul Goldberger 
Author of UP FROM ZERO: Architecture. Politics and the 
Rebuilding of New York; Dean of Parsons School of Design; 
Architecture Critic for The New Yorker 

Topic: After Ground Zero: The Struggle to Make Cities for Our Time 
Locaiion: U.S. Custom House Rotunda 

At One Bowling Green, this Beaux-Arts bui lding was 
designed by Cass Gilbert; the Collector's Office, usually 
closed to the publ ic, wi l l be open for this event. 

Date: T h u r s d a y , F e b r u a r y 1 7 

Speaker: Carol Herselle Krinsky 
Author of Gordon Bunshaft of Skidmore Owings & Merrill; 
Professor of Fine Arts, New York University 

Topi(: Rockefellers, Architects and Renewing Lower Manhattan 
Locaiion: One Chase Manhattan Plaza, 6oth floor 

At Liberty/Nassau Streets, this modern bui lding designed 
by Skidmore Owings & Merril l is notable for its design and 
plaza. The top (60th) floor location affords spectacular views. 

Dale: T h u r s d a y , M a r c h 1 7 

Speaker: Sarah Bradford Landau 
Co-author wi th Carl W. Condit of Rise of the New York 
Skyscraper. 1 8 6 5 - 1 9 1 3 ; Professor of Fine Arts, New York 
University 

Topic: inventing the New York Skyscraper. 1 8 6 5 to 1913 
Locaiion: Equitable Building Lobby 

At 120 Broadway, this landmark, designed by Ernest 
Graham, sparked the adopt ion of the New York City 1916 
zoning resolut ion. 

T h u r s d a y , A p r i l 2 1 

Phillip Lopate 
Author of Waterfront: A journey Around Manhattan; essayist; 
Adams Chair Professor of English. Hofstra University 
The Dilemma of Waterfront Development 
26 Broadway Lobby 
At Bowling Green, this landmark is also known as the 
Standard Oil Bui lding. The bui lding and its dignif ied 
Renaissance lobby were designed by Carrier and Hastings. 

T h u r s d a y , M a y 1 9 

Kenneth R. Cobb 
Author of the Downtown Alliance's history of l icker-tape 
parades, Broadway Canyon of Heroes; Director of the 
New York City Municipal Archives 
Celebrating Heroes and Heroines: 
New York's Ticker-Tape Parades 

Location: Trinity Church 

On Broadway at Wall Street, this i 8 i ^ 6 Neo-Gothic church, 
designed by Richard Upjohn, was NY's tallest structure when 
erected. The custom-bui l t Chrysler "phaeton" Imperial, used 
to transport honorees in every ticker-tape parade since 
1 9 5 2 , wi l l be on display. 

All events are free. 
Doors open at 6pm with light refreshments. 
Lectures begin at 7 p m . 
Seating is limited. Reservations required. 
For information and reservations: 2 1 2 . 8 3 5 . 2 7 8 9 or 
www. Downtown NY.com 
Programs subiect to ctiange. 

Date: 

Speaker: 

Topic: 
Location: 

Date: 

Speaker 

Topic: 

Downtown 
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ned WTC Memorial design 

Ground Zero br ings in to focus all 
the p rob lems tha t arise w h e n a 
city does not cont ro l its o w n for
tunes. State agencies exempt f r o m 
New York City regulat ions and w i t h 
their o w n f inance mechan isms 
batt le fo r their agendas. A pr ivate 
developer dependent on insurance 
companies for his m o n e y chooses 
the archi tects w h o w i l l g ive shape 
to gove rnmen t -owned land and the 
city's skyline. The public and design 
pro fess ions account for l i t t le in 
this s t ruggle. Four recent books on 
the reconstruct ion of Ground Zero 
deal in d i f ferent ways w i t h this 
same sad s i tuat ion. 

In Up From Zero Paul Goldberger 
g ives a br i l l iant and cha rm ing 
account of the var ious actors 
invo lved in the process of recon
s t ruct ing G r o u n d Zero. A n y o n e 
w h o has f o l l o w e d Go ldberger 's 
art icles in The New Vbr/cerwil l be 
fami l ia r w i t h his p r iv i leged access 
to power that enables h im wr i te so 
we l l . W h o else is able to descr ibe 
the inter ior of the off ice of develop
er Larry Si lverstein, not to ment ion 
his sui t and t ie and m o r e impres
sively, the comp lex f inanc ia l 
background of his cour t cases w i th 
insurers? Goldberger 's is a s tory 
of power brokers, money, and pol i 
t i cs—smooth act ion and react ion. 
In this account, design becomes 
a detai l , a lmost a foo tno te in the 
who le process, and the general 
public are distant spectators, hardly 
considered at al l . Goldberger 's text 
wi l l be essential reading for histor i 
ans w h o wan t the inside story. But 
in the end, the author is puzzled that 
the result of such power-brok ing is 
" far more like other large-scale 
bu i ld ing ef for ts than anyone had 
expec ted " f o r t h i s ex t raord inary 
site and c i rcumstance, and at a loss 
to provide a convincing explanat ion 
for this fa i lure. 

Phil ip Nobel 's Sixteen Acres pro
vides a very di f ferent picture of the 
same t u m u l t u o u s reconst ruct ion 
process. In the great t rad i t ion of 
Amer i can muckrak ing jou rna l i sm, 
Nobel provides a shocking portrai t 
of all the actors at w o r k in a very 
messy, polit ical ly charged situation. 
He recounts wi th glee, for example, 
the many unfor tunate gaffes of 
The New York Times archi tectural 
crit ic, Herbert Muschamp , w h i c h 
f inal ly landed h im in a vic ious f ire-
f ight w i t h Daniel Libeskind. Nobel 
del ights when the designer of the 
nearby M i l l enn ium Hi l ton comes 
fo rward to reveal that Libeskind's 
Wedge of Light Plaza w o u l d be in 
shadow each year on 9/1T He 
invest igates the story of the dirty-
tr icks emai l that revealed Rafael 
Vinoly 's al leged links to the mi l i tary 
junta in Argent ina, t imed so a story 
w o u l d run on the f ron t page of 
The Wall Street Journal on the day 
Pataki w o u l d make his dec is ion 
be tween the Viholy- led THINK 
t e a m and Studio Libeskind. He also 
l ight ly sketches Libeskind's Bronx 
High Schoo l connect ions to the 
conservat ive Republican art collec
to r and mu l t im i l l i ona i re Ronald 
Lauder, Pataki's f r iend and sup
porter. Nobel wr i tes w o n d e r f u l l y 
on these squabbles and conspiracy 
theor ies, but as in Goldberger 's 
book, the details of the site's i m m i 
nent designs still languish, pushed 
aside by the actors' g lor ious con
tor t ions in the spot l ight. 

In Breaking Ground; Adventures 
in Life and Architecture, Libeskind 
gives his o w n version of this disas
ter. It is a g r im story. The architect 
begins ful l of hope w i t h his signa
ture, inspi rat ional tes tament about 
his arr ival as an immig ran t in N e w 
York harbor, his f i rst g l impse of the 
Statute of Liberty and the sky
scrapers of Manhat tan . This narra

t ive served h im wel l in the init ial 
presentat ions of designs for the 
LMDC, when his per formance w o n 
h im accolades f r o m the press, sur
v ivors ' fami l ies, and general pub
lic. But the book ends w i th his tale 
of betrayal that cu lmina ted in a 
" forced marr iage" w i th David Childs 
of S O M and Si lverste in, w h o m he 
b lames for the eviscerat ion of his 
des ign and his reduced role in 
the LMDC-commiss ioned master-
p lann ing the si te. In his te l l i ng , 
L ibskind is a sacrif icial lamb, inno
cent—unrecognizab le as the pol i t i 
cal inf ighter w h o sued Si lverstein 
for fees w i thou t having any record 
of hours worked , as descr ibed in 
court papers. Despite th is debacle, 
Libeskind's ends w i th kind w o r d s 
for Calatrava's t ranspor ta t ion hub 
and Michael Arad's Memor i a l 
Plaza, bo th of w h i c h t ransform his 
init ial design beyond recogni t ion. 

Design is f ina l ly addressed in 
Suzanne Stephens ' beaut i fu l ly 
i l lustrated, fu l l -color h istory of the 
design process, Imagining Ground 
Zero. This is no o rd inary cof fee-
table book. It is a beaut i fu l ly struc
tured "archaeological d i g , " as she 
descr ibes it, revers ing the t i m e 
sequence of the site's des ign 
narrat ive as it layers scheme upon 
scheme, backwards f rom the pres
ent, so that it is possible to t race 
ideas to their o r ig ins . S tephens ' 
i n t roduc to ry essay "Fantasy Inter
sects w i th Reality at Ground Ze ro " 
prov ides a "g im le t eyed, " savvy 
account of the poetics and logistics 
of so much compute r -a ided 
des ign , as wel l as an excel lent 
ch rono logy , cau t ion ing that w e 
shou ld approach the des igns w i t h 
skept ic ism. In th is spir i t , the notes 
accompany ing each pro jec t— 
wh ich includes projects generated 
by the press and gal ler ies—are 
wi t ty , precise, and sui tably crit ical. 

It becomes clear f r o m Stephens ' 
book, coau thored w i t h Ian Luna 
and Ron Broadhurst, that Libeskind 
w o n the LMDC compe t i t i on 
because of t he emot iona l reso
nance of his design's sensat ional 
sec t ion , w i t h its tens ion be tween 
skyscrapers above and bedrock 
below. It is this poetic d imens ion of 
the city that f o rms the focus of her 
book, a look at the city as a lay
ered artif ice created by designers. 
Mos t of the compe t i t o rs in the 
ear ly Innovat ive Design S tudy 
chose to ignore the impor tance of 
the site's sect ional deve lopmen t , 
recognized by John Beyer of Beyer 
B l inder Belle in his p re l im ina ry 
sketches for the LMDC. Lord 
N o r m a n Foster's plan, for instance, 
carr ied a single level across f r o m 
Church Street, bury ing the Twin 
Tower foo tpr in ts as vo id open ings 
in a con t inuous p la t fo rm and mak
ing Greenwich Street te rmina te 
in the side wa l ls of an upper-
deck plaza. 

Libeskind's scheme of fered the 
radical poetry of a vast, unmediated 
vo id to bedrock w i t hou t the prob
lems of m i x e d uses, c loisters, 
fu tur is t ic skybr idges, or f l oa t ing 
p la t fo rms . Mos t des igners chose 
to exp lo re the poet ry of the sky
scraper sect ion, like Lord Foster, 
w i t h the " k i s s i n g " interface 
be tween tw in towers far above 
ground level. The United Architects 
megast ruc ture , for instance, pro
posed skywalks and gardens in 
and be tween towers w i t h a long 
"s t reet in the air," at 300 feet. The 
THINK team also exp lo red the 
a i rborne aspect of the poet ic sec
t ional ci ty at its mos t ex t reme in 
its W o r l d Cultural project w i t h 
its f loa t ing theaters, assembly 

Inside the 
Designers' 
Studio 
Frank Gehry: 
At the Parsons Table 
Tischman Auditorium, 
New School, November 30 

hal ls, and plazas. By compar i son 
L ibesk ind seems pract ical and 
pragmat ic , f lex ib le and g rounded . 

That Libeskind should appear a 
pragmat is t also begins to suggest 
w h y des ign go t lost at G round 
Zero. Political pat rons and the pub
lic became seduced by impossib le 
d reams of coherence and cont ro l , 
and then, when this p roved pre
dictably imposs ib le , preoccupied 
w i t h single lots, memor ia ls , muse
ums , and f ragmen ts . Designers 
and their sponsors lost sight of the 
big picture. Prominent crit ics, w h o 
shou ld have known better, con
d e m n e d urban des ign as " re t ro , " 
c losed off const ruct ive cr i t ic ism, 
and opened the w a y to the current 
j umb le of d isconnected projects 
w i th a horr ib le bl indness to the 
basic t opog raphy of the site, wh ich 
falls 30 feet f r om east to west . The 
publ ic, w i thou t a voice in the press, 
was essential ly exc luded f rom a 
closed process w i th predictable, 
tragic results. 

These four books are u l t imate ly 
t ragedies, whe the r a ca lm, insider 
chron ic le or an impress ion is t ic 
v iew f rom the outs ide, a personal 
m e m o i r by a ma jo r player or a 
comprehens ive comp i la t i on of all 
v is ions of wha t migh t have been at 
Ground Zero. Imagining Ground 
Zero wi l l likely be the most valuable 
to architects. Stephens a t tempts 
to rescue the poet ry of the city, its 
sect ional potent ia l , the complex i ty 
of its layer ing and compress ion , 
reveal ing a vast container for our 
hopes and dreams. If you buy just 
one book, this shou ld be the one. 

D. G R A H A M E S H A N E I S T H E A U T H O R 

O F RECOMBINANT URBANISM ( F O R T H 

C O M I N G ) . H E T E A C H E S A T C O L U M B I A , 

C I T Y C O L L E G E , A N D C O O P E R U N I O N . 

On November 29, Frank Gehry 
w a s the f i rst gues t of Parsons 
Schoo l of Design's new pub l ic 
d iscussion series, At the Parsons 
Table. Initiated by Paul Goldberger, 
the school 's new dean, the series 
was star ted in order to "ex tend 
the prof i le of the schoo l , " accord
ing to Goldberger. 

It may be name recogn i t ion 
rather than innova t ion that w i l l 
shape the series. Before a sold-out 
c r o w d , Go ldberger t r ied to steer 
the conversa t ion t o w a r d theory, 
but Gehry kept retreat ing to the 
m u n d a n e pract ical i t ies of archi
tecture, for example , remin isc ing 
about a discussion at an awards 
d inner where he, Peter E isenman, 
Phil ip Johnson , and others found 
themse lves d iscuss ing insurance 
costs. Said Gehry, "I d idn ' t get 
in to archi tecture to become 
famous . You're the ones w h o dis
covered m e . " 

Goldberger, v is ib ly per turbed 
by the d i rect ion of the conversa-

I t i on , dove in to deeper waters , 
i asking Gehry, " W h y do you th ink 
J: s o m e archi tects and cri t ics con-

sider your work scu lpture?" The 
archi tect h u m b l y responded, 
"Wha teve r you do is w h a t you 
do , and wha teve r they call it is 
w h a t they call i t . " Gehry d id not 
show sl ides of his work and came 
o f f—pleasan t l y—as any th ing 
but a superstar. 

G U N N A R H A N D I S A N E D I T O R I A L 

I N T E R N A T A M . 
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O r g a n i z e d b y t h e M u s e u m o f F i n n i s h A r c h i t e c t u r e ( M F A ) i n H e l s i n k i , 

Sacral Space: Modern Finnish Churches a t S c a n d i n a v i a H o u s e t h r o u g h 

F e b r u a r y 1 9 s h o w c a s e s 1 2 e x a m p l e s o f t h e p o s t - W W ^ I I r i s e o f r e l i g i o u s 

a r c h i t e c t u r e i n F i n l a n d . F a m o u s w o r k s b y d e s i g n g i a n t s l i k e A l v a r 

A a l t o ( C h u r c h o f t h e T h r e e C r o s s e s ) a r e s e t a l o n g s i d e b u i l d i n g s b y 

l e s s e r - k n o w n a r c h i t e c t s l i k e R e i m a P i e t i l a ( K a l e v a C h u r c h ) a n d A a r n o 

R u u s u x o i o r i ( H y v i n k a a C h u r c h , p i c t u r e d a b o v e ) . A p a n e l d i s c u s s i o n 

w i t h M F A ' s d i r e c t o r S e v e r i B l o m s t e d t , c r i t i c K e n n e t h F r a m p t o n , 

a n d a r c h i t e c t s S i r k k a l i s a J e t s o n e n a n d J a m e s S t e w a r t P o l s h e k , w i l l 

k i c k o f f t h e s h o w o n J a n u a r y 1 8 a t 6 : 0 0 p . m . 

Sacral Space: Modern Finnish Churches 
Scandinavia House, 58 Park Avenue 
January 18 through February 19 

LECTURES 
JANUARY 18 
Kenneth Frampton, James 
Polshek, Severi Blomstedt, 
Sirkkalisa Jetson 
Modern Finnish Churches 
6:00 p.m. 
Scandinavia House 
58 Park Ave. 
www.amscan .o rg 

Doug Levere 
New York Changing 
6:30 p.m. 
Center for Archi tecture 
536 LaGuardia PI. 
www.skysc rape ro rg 

JANUARY 1 9 
Financing Green Building 
6:30 p.m. 
Hafele S h o w r o o m 
25 East 26th St. 
www.g reenhomenyc . com 

JANUARY 1 9 , 2 6 , 
FEBRUARY Z. 9 
Anthony Robins 
Urban Geneaology: 
An Introduction to 
Researching Buildings in 
New York City 
6:00 p.m. 
Urban Center 
457 Mad ison Ave. 
w w w . m a s . o r g 

JANUARY 20 
Rudie Hurwitz, Barry Benepe 
Unsung Urbanist: Robert C. 
Weinberg New Yorker 
Behind the Scenes 

6:00 p.m. 
Center for Archi tecture 
536 LaGuardia PI. 
www.a iany .o rg 

Hal Foster 
A Little Dictionary 
of Design Ideas 
6:30 p.m. 
Yale School of Archi tecture 
180 York St., New Haven 
www.archi tecture.vale.edu 

Hans Accola, Amy Davila 
7:00 p.m. 
Wh i tney M u s e u m of 
Amer i can Art 
945 Mad ison Ave. 
www.wh i tnev .o rg 

JANUARY 2^ 
Peter Levenson 
90 West Street 
6:30 p.m. 
Center for Archi tecture 
536 LaGuard ia PI. 
www.a iany .org 

Jorg Schlaich 
The Joy of Structural 
Engineering 
6:30 p.m. 
Yale School of Archi tecture 
180 York St., New Haven 
www.archi tecture.vale.edu 

Material Connexion Jury 
6:00 p.m. 
Center for Archi tecture 
536 LaGuardia PI. 
www.a iany .o rg 

Doris Diether 
The Role of Agencies 
6:30 p.m. 
The Graduate Center 
365 5th Ave. 
www.cuny .edu 

Edwina Von Gal 
The Balance Between 
Control and Release 
6:30 p.m. 
New York School of 
Interior Design 
170 East 70th St. 
www.waveh i l l . o rg 

Lois Weiss, Edward J . 
Minskoff, et al. 
Reinventing the Bricks: From 
Ground Up 8< Inside Out 

8:00 p.m. 
The General Society of 
Mechanics and Tradesmen 
20 West 44th St. 
www.pwcusa .o rg 

Charlie Ahearn, Lady Pink, 
Patti Astor 
Then & Now: The Art 
of Graffiti 
6:30 p.m. 
New M u s e u m 
556 West 22nd St. 
w w w . n e w m i i s e u m . o r g 

JANUARY 3 1 
Billie Tsien, Tod Williams 
White Out 
6:30 p.m. 
Yale School of Archi tecture 
180 York St., New Haven 
www.arch i tecture.ya le .edu 

Jennifer Siegal 
Office of Mobile Design 
7:00 p.m. 
Wh i tney M u s e u m of 
Amer ican Art 
945 Madison Ave. 
www.wh i tnev .o rg 

SYMPOSIA 

MARCII 10 - 11 
Building Security Symposium 
McGraw-Hi l l Conference 
Center 

1221 6th Ave. 
www.ae ins t i tu te .org 

E X H I B I T I O N S 

OCTOBER 21 - NOVEMBER 
Works from the City Lights 
Design Competition 
M u s e u m of the City of 
New York 
1220 5th Ave. 
www.mcny .o rg 

JANUARY 11 -
FEBRUARY 19 
Torolab 
Storef ront for A n 
and Archi tecture 
97 Kenmare St. 
www.s to re f ron tncws .o rg 

JANUARY 14 -

FEBRUARY 12 
Robert Rauschenberg 
Scenarios 
Pace Wi ldenste in 
534 West 25th Si. 
www.pacewi ldens te in .com 

JANUARY 1 8 -
FERBRUARY 19 
Sacral Space: 
Modern Finnish Churches 
Scandinavia House 
58 Park Ave. 

www.a inscan .o rg 

JANUARY 20 - MARCH 5 
Derek Reist 
NYC Day into Night 
Michael Ingbar Ga l le r / 

of Archi tectural Art 
568 Broadway 
212-334-1100 

JANUARY 25 - MARCH 15 
Changing Tides: The 
Landscape of the East River 
Urban Center Gallery 
457 Mad ison Ave. 
www.mas .o rg 

JANUARY 2 6 - MARCH 27 
Meschac Gaba 
Tresses 
The Studio Museum in Harlem 
144 East 125th St. 
www.s tud i omuseum.o rg 

JANUARY 2 7 - MAY 8 
Cy Twombly 
Fifty Years of Work on Paper 
Whi tney M u s e u m of 
Amer ican An 
945 Mad ison Ave. 
www.wh i tnev .o rg 

FEBRUARY 2 - MARCH 15 
Celebrating Central Park's 
25-Year Transformation 
Urban Center Gallery 
457 Mad ison Ave. 
www.cent ra lparknyc .org 

THROUGH JANUARY 2 0 
The Furniture of 
Poul Kjaer-holm and 
Selected Art Work 
Sean Kelly 
528 West 29th Street 
www.skny .com 
R 20th Century 
82 Frankl in St. 
www. r20 thcen tu rv .com 

Glass House 
Urban Center Gallery 
457 Madison Ave. 
w w w . mas.org 

Ernesto De Oliveira 
Color and Composition 
Agora Gallery 

530 West 25th St. 

w w w . a g o r a g a l l e r v . c o m 

THROUGH JANUARY 22 
Richard Barnes, Ezra Stoller, 
Lebbeus Woods, et al. 
Airborne 
Henry Urbach Archi tecture 
526 West 26th St., 10th Fl. 
w w w . h u a g a l l e r v . c o m 

THROUGH JANUARY 27 
Recent Acquisitions: 
Contemporary Sculpture 
Guggenhe im M u s e u m 
1071 5th Ave. 
w w w . g u g g e n h e i m . o r g 

THROUGH JANUARY 28 
David Adjaye 
Asymmetric Chamber 
Bohen Foundat ion 
415 West 13th St. 
212-414-4575 

New York: Empire City, 
1920-1945 
Urban Center Gallery 
457 Mad ison Ave. 
w w w . m a s . o r g 

THROUGH JANUARY 2 9 
Hollywood to the Street: 
From the Poster to Graffiti 
Chelsea Art M u s e u m 
556 West 22nd St. 
www.che lscaa r tmuseum.o rg 

THROUGH JANUARY 3 1 
Nine Museums by Yoshio 
Taniguchi 
M o M A 

11 West 53rd St. 
wvtwi / .moma.org 

THROUGH FEBRUARY 4 
Light Structures: The Work 
of Jorg Schlaich and 
Rudolph Bergermann 
Yale School of Archi tecture 
180 York St., New Haven 
www .a rch i tec tu re .ya le .edu 

THROUGH FEBRUARY 5 
Meredith Monk 
Vocal Gestures 
Frederieke Taylor Gal lery 
535 West 22 St., 6th Fl. 
www.frederieketaylorgallery.com 

Keith Sonnier 
Pace Wi ldenste in 
32 East 57th St. 
w w w . p a c e w i l d e n s t e i n . c o m 

0¥ HOUSES 

NEW FROM PRINCETON ARCHITECTURAL PRESS 

T H E P R E S E N C E OF 
T H E C A S E S T U D Y 
H O U S E S 

ETHEL BUISSON 

THOMAS BILLARD 

8.9 X 10.2. 320 PP, 
140 I COLOR. 100 B/Vy. 
$90.00 HARDCOVER 

nil 

Tlie Case Study H O U - J C S have biwn coiisidi.-rea 
classics of arctiilectnral modernism i.nce their 
origins ov»?r hall a century ago. Authors Cthel 
Buisson and Thomas Billard systematically 
visited and photographed the houses and ttieir 
owners. The result—Hie Piesisnco ol tho d i e 
S:uJy Hou'.cs—investigates their signilicatice 
and contribution to contemporary buiklinc, 
culture in light ol ttwtr presence tod.ty. 

AVAI I A B I ! F R O M Y O U R 10I :AI H O O K S I L I H < 

' .R AWW t'APWLSS.COM 

ASSOCIAT ION OF COLLEGIATE SCHOOLS OF ARCHITECTURE 

the CLTt of architecture 
the SCIENCE of architecture 

KEYNOTE SPEAKER 
Guy Nordenson 

TAU SIGMA DELTA 
Martha Schwartz 

TOPAZ MEDALLION 
Edward Allen 

93RDACSA ANNUAL MEETING 
Chicago, Illinois 

March 3-6, 2005 

This year's Annual Meeting features presentations 

reflecting architecture's dual disciplines: art and sci

ence. Chen seen as oppositional, art and science m 

architectural discourse and practice serve as boundar

ies to be explored and blurred. Join the participants at 

this conference to explore the theme and advance the 

profession's knowledge base. 

REGISTRATION & M0REATWWW.ACSA-ARCH.ORG 
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Coming to Light: 
The Louis I. Kahn Monument 
to Franklin D. Rooseveh for 
New York City 
Cooper Union 
Ar thur A. Houghton Jr. Gallery 
Foundat ion Bui ld ing 
7 East 7th St. 
www.cooper .edu 

THROUGH FEBRUARY 7 
Aieksandra Mir, Chris Verene 
The Big Umbrella: 
The New York Series 
P.S.I Contemporary Art Center 
22-25 Jackson Ave., 
Long Is. City 
www.ps1.org 

Roxanna Baihro, Shahab 
Fotuhi, et al. 
Too Much Pollution to 
Demonstrate: Soft Guerril las 
in Tehran's Contemporary 
Art Scene 
apexart 
291 Church St. 
www.apexar t .o rg 

THROUGH FEBRUARY 12 
Nancy Rubins 
Small Forest 
Paul Kasmin Gallery 
293 10th Ave. 
www.pau lkasminga l le ry .com 

THROUGH FEBRUARY 13 
Milton Carter, Gary Clifford, 
Katherine Daniels, et al. 
Cracker: Re-thinking the 
American South 
NURTUREart 
475 Keap St.. Brook lyn 
Naked Duck Gal lery 
66 Jackson St., Brook lyn 
www.nur tu rea r t .o rg 

The Aztec Empire 
Guggenhe im M u s e u m 
1071 5th Ave. 
w w w . g u g g e n h e i m . o r g 

Tunnel Visions: Subway 
Photos 1904-1908 
New York Histor ical Society 
2 West 77th St. 
www.nyh is to ry .o rg 

William Kentridge 
Metropo l i tan M u s e u m of Art 
1000 5th Ave. 
w w w . m e t m u s e u m . o r g 

THROUGH FEBRUARY 2 6 
Richard Tuttle: 
It's a Room for 3 People 
The Drawing Center 
35 Wooster St. 
w w w . d r a w i n g c e n t e r o r g 

AIGA 365/25 Exhibition 
AIGA Nat ional Design Center 
164 5th Ave. 
www.a iga .o rg 

THROUGH FEBRUARY 2 7 
Josef and Anni Albers: 
Designs For Living 
Design " Art: Functional 
Objects from Donald Judd to 
Rachel Whiteread 
Cooper-Hewit t , Nat ional 
Design M u s e u m 
2 East 91st St. 
ndm.si .edu 

THROUGH FEBRUARY 3 1 
Allan McCollum 
Perfect Vehicles 
Doris C. Freedman Plaza 
60th St. and 5th Ave. 
www.pub l i ca r t fund .o rg 

THROUGH MARCH 5 
Peter Hujar 
Night 
Mat thew Marks Gallery 
523 West 24th St. 
w w w . m a t t h e w m a r k s . c o m 

Stephen Hughes 
Robert Mann Gallery 
210 11th Ave. 
w w w . r o b e r tmann .com 

THROUGH MARCH 6 
John Baldessari , Sol LeWitt, 
Johnathan Monk et al. 
Smal l : The Object in Film, 
Video, and Slide Installation 
Whi tney M u s e u m of 
Amer ican Art 
945 Mad ison Ave. 
www.wh i tney .o rg 

Romare Bearden at the Met 
Metropo l i tan M u s e u m of Art 
1000 5th Ave. 
w w w . m e t m u s e u m . o r g 

WILD: Fashion Untamed 
Metropo l i tan M u s e u m of Art 
1000 5th Ave. 
w w w . m e t m u s e u m . o r g 

THROUGH MARCH 14 
Mark Dion 
Project 82: Rescue 
Archaeology, A Project for 
the Museum of Modern Art 
M o M A 

11 West 53rd St, 
w w w . m o m a . o r g 

THROUGH MARCH 1 8 
Tom Otterness 
On Broadway 
Broadway Mal l Associat ions 
Various venues on Broadway 
in Upper Manhat tan 
www.parks .nyc .gov 

THROUGH MARCH 2 0 
Suspending Beauty: 
The Verrazano-Narrows 
Bridge Turns Forty 
Brook lyn Historical Society 
128 Pierrepont St., Brooklyn 
www.brook lynh is to ry .o rg 

THROUGH A P R I L 2 
Mapping Sitting: On 
Portraiture and Photography 
New York Univers i ty 
Grey Art Gallery 
100 Wash ing ton Sq. East 
www.nyu .edu /g reyar t 

THROUGH A P R I L 3 
Ruth Duckworth, 
Modernist Sculptor 
Terra Nova, Sculpture & 
Vessels in Clay 
M u s e u m of Ar ts and Design 
40 West 53rd St. 
w w w . m a d m u s e u m . o r g 

Klee: His Years at the 
Bauhaus (1921-1931) 
Metropo l i tan M u s e u m of Art 
1000 5th Ave. 
w w w . m e t m u s e u m . o r g 

THROUGH A P R I L 18 
Agnes Martin 
...going forward into 
unknown territory... 
Dia; Beacon 
3 Beekman St., Beacon 
www.d iaar t .o rg 

THROUGH MAY 1 
Noguchi and Graham: 
Selected Works for Dance 
Isamu Noguch i Garden 
M u s e u m 
36-01 43rd Ave., Queens 
www.noguch i . o rg 

THROUGH MAY 2 0 
Harlem is. . .Downtown 
South Street Seaport 
M u s e u m 
207 Front St. 
www.souths tseapor t .o rg 

THROUGH JUNE 6 
Wendy Fok 
Dualism in America 
Lower East Side 
Tenement M u s e u m 
90 Orchard St. 
www. tenemen t .o rg 

THROUGH AUGUST 31 
Luis Gispert, Carolyn 
Castaho, et al. 
Semiprecious 
MetroTech Center, Brookyin 
www.pub l i ca r t fund .o rg 

THROUGH OCTOBER U 
Julian Opie 
City Hall Park 
www.pub l i ca r t fund .o rg 

FILM & THEATER 

JANUARY 2 9 , 3 0 
Metropolis 
(Fritz Lang, 1927), 95 m i n . 
6:30 p.m. 
Amer ican M u s e u m of the 
Mov ing Image 
35th Ave. and 36th St., Queens 
w w w . m o v i n g i m a g e . u s 

John Lautner 
The Spirit in Architecture 
(Bette Jane Cohen, 1990). 60 min. 
6:30 p.m. 
Center for Archi tecture 
536 LaGuardia PI. 
www.a iany .org 

THROUGH FEBRUARY 13 
Breaking Boundaries: The 
Sixth Annual New York Film 
Critics Circle Film Series 
Amer ican M u s e u m of the 
M o v i n g Image 
35th Ave. and 36th St., Queens 
w w w . m o v i n g i m a g e . u s 

E V E N T S 

JANUARY 2 5 

Architecture Magazine P/A 
Awards Reception 
6:00 p.m. 
Center for Archi tecture 
365 LaGuardia PI. 
www.arch i tec tu remag.com 

26th Annual Interiors Awards 
Breakfast 
7:30 a.m. 
Cipr iani 42nd Street 
110 East 42nd St. 
www.c0ntractmaga2ine.com 

BEYOND 

THROUGH FEBRUARY 12 
Richard Meier Collages 
Gagosian Gallery 
456 Nor th Camden Dr., 
Beverly Hills 
www.gagos ian .com 

THROUGH FEBRUARY 14 
Karim Rashid 
Change 
Pinakothek der Moderne 
Barer StrafSe 40, Mun ich 
www.p inakothek .de 

THROUGH A P R I L 1 7 
Huyghe + Corbusier: 
Harvard Project 
Carpenter Center 
24 Quincy St., 
Cambr idge, M A 
www.peabody .harvard .edu 

NEW YORK: E M P I R E C ITY , 1 9 2 0 - 1 9 4 ' 
Th rough January 28 

CHANGING T I D E S : THE LANDSCAPE OF THE EAST RIVER 

January 25 th rough March 15 
Urban Center Gallery, 457 Mad ison Avenue 

The Munic ipa l Art Society w i l l p lunge into the icy depths of New 
York's easternmost wa te rway this win ter w i th a new exhib i t ion, 
Changing Tides: The Landscape of the East River The first in a 
series of p rog rams sponsored by the Met ropo l i tan Water f ront 
Al l iance's 2005 East River Campa ign , the show traces the 
river's history th rough photographs. The exhibi t documents the 
river's industr ia l , ecological , and t ranspor tat ion history, as wel l 
as ongo ing preservat ion efforts. The skipjack Ethel Lewis, 
above, was photographed at the Brooklyn Navy Yard just prior 
to being m o v e d to her native Chesapeke Bay for restorat ion. 

Changing Tides fo l lows up New York: Empire City, 1920-1945, 
an exhibit of photographs f rom a recent book by David Stravitz 
and Christopher Gray showcasing the city's interwar landscape. 

BOOZY; THE L I F E , DEATH, AND SUBSEQUENT 
V I L I F I C A T I O N OF LE C O R B U S I E R AND SUBSEQUENTLY 
ROBERT MOSES 
Robert Moses Ohio Theater, 66 Wooster Street 
For tickets and in fo rmat ion , www. theboozyshow.com 
February 12-May 5 

Urban p lann ing goes punk rock in the latest product ion by 
avant-garde theater c o m p a n y Les Freres Corbusier. Known for 
engaging academic issues via the context of postmodernis t per
formance, the company takes on their namesake—Le Corbusier 
h imsel f—as the subject of its newest play. Posi t ioning Robert 
Moses and Jane Jacobs in a " l i fe or death struggle for the soul 
of the Amer ican ci ty," Les Freres w i l l do their campy best to 
"examine the classic d i cho tomy between central p lann ing and 
organic urban g r o w t h , " according to producer Aaron Lemon-
Strauss. In th is r igorously researched spectacle of absurd 
choreography and s t reaming media , the company stages a 
"desperate ba t t le " in wh ich " f reemasons dance, FDR levitates, 
and Daniel Libeskind si lent ly weeps . " Moses wi l l be played by 
Jacob Gr igol ia-Rosenbaum (pictured above). The Architect's 
Newspaper is the sponsor of the February 20 per formance 
(ment ion AN and receive a $5 d iscount off the ticket price). 

vev<o 
ID PRIVATf RLSirtNCI 
ARCHlTf Cr a-WV ODWinO H4NDE1 . AS.Srji: 
STEEl. STAIR,' RAIUNO LWHl ING FIX 1URE 

|R| UNIVITRSHY i ) f PlTNNSVLVANlA 
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CiDNTllACTOH .NTECH CONSTRUCTION 
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CUSTOM METAL FABRICATION 
RETAIL FIXTURES 
LIMITED PRODUCTION FURNITURE 
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P R E S E R V I N G P R E S E R V A T I O N 

groups were left outs ide, unable to part ic i 
pate. On November 29, City Counci l held 
a second, ove r f l ow hear ing on the second 
f loor of City Hall . 

T h o u g h the WCC has not p rev ious ly 
engaged in issues concern ing archi tecture 
or p reserva t ion , its record of g o v e r n m e n t 
advocacy inspired the var ious preservat ion 
g roups to invo lve the organ iza t ion . The 
WCC approached A n t h o n y Tung, f o rmer 
LPC Commiss ioner , the week before the 
f irst hear ing to lend an exper t hand to the 
proceedings. 

The meet ing was intended to g ive voice 
to indiv iduals and groups work ing under the 
rubr ic presented by the WCC report , and 
each representat ive was g iven t w o minutes 
to air his or her gr ievances in publ ic . The 
report inc luded r e c o m m e n d a t i o n s for 
imp rovemen t such as increases in the IPC's 
budget ; more publ ic par t ic ipat ion in c o m 
missioner appo in tments ; more t ransparent 
processes; and a general ly more proact ive 
role on the part of the LPC. 

Tung expla ined the p rob lem w i th the LPC 
in co ld, hard numbers . " In 1989 the LPC had 
72 staff members , and 16,000 propert ies to 
oversee," he said. "Today, it has 53 members 
and Is regulat ing 23,000 proper t ies . " This 
increase in propert ies and decrease in staff, 
he argued, was tan tamoun t to halv ing the 
capabi l i ty of the Commiss ion . 

"It's an ext remely valuable agency," said 
Frank Sangis, fo rmer execut ive director of 
the LPC and current senior vice president of 
the Mun ic ipa l Ar t Society. "Proper l y f und 
ed, they cou ld do a terr i f ic job , and they ' re 

do ing the best that they can now. " Wh i le he 
shares Tung's lament as to N e w York City's 
dw ind l i ng at tent ion to preserv ing a v ibrant 
urban ci tyscape, he f inds faul t not w i t h 
intent but w i th the side effects of intense 
s t reaml in ing. 

The report and meet ing gave rise to 
the quest ion of w h a t exact ly the LPC's 
responsib i l i t ies are. "The Commiss ion is 
a lways react ing to emergency , " said Nina 
Rappapor t of the N e w York chapter of 
DOCOMOMO. "They shou ld be go ing ou t 
and do ing surveys, dec id ing wh ich bu i ld
ings mer i t l andmark ing , instead of on ly 
be ing able to respond to people w h o are 
making a l terat ions." D O C O M O M O signed 
in suppor t of the report in December, 
add ing to the sw i f t l y g r o w i n g list that 
includes the Greenwich Vil lage Society for 
Historic Preservat ion, Landmark West ! , and 
the Drive to Protect the Ladies' Mi le District. 

Robert Tierney, chair of the Landmarks 
Preservation Commiss ion , f ound the report 
to be ful l of errors and outdated compla in ts . 
He expressed surpr ise that the Women ' s 
City Club was the dr iv ing force beh ind the 
report, recall ing that he d id not see many 
of their members at LPC hearings. He also 
took issue wi th the report 's compla in t about 
inaudibi l i ty in the hearing r o o m , main ta in
ing that the sound system was upgraded on 
Apr i l 20 and has been per iodical ly checked 
ever since. Lastly, Tierney reported that LPC 
recent ly received more fund ing , as wel l 
as more staff. "A t the end of the budgetary 
process last year, we quiet ly but mean ing
fu l ly received an addi t ional six peop le , " he 
exp la ined. " In an agency of this size, that's 
very impor tan t . " E V A H A C B E R G 
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Digi ta l Reprographtes 

Document Management 
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CAD Plotting 
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Electronic Document 
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EMPLOYMENT 

SENIOR ARCHITECT 
Seeking a ski l led Regis tered Arch i tec t to 
manage h igh -end res ident ia l and ins t i tu
t iona l arch i tec ture pro jec ts . 

Ski l ls and Experience: 

• Degree in Arch i tec tu re , p lus a m i n i m u m of 
7 years exper ience requ i red . 
• Must be a New York State registered architect. 
• Mus t have pro jec t m a n a g e m e n t exper i 
ence in h igh -end , c u s t o m res ident ia l and 
c o m m e r c i a l or ins t i tu t iona l p ro jec ts . 
• Mus t have p roven t eam exper ience work
ing w i t h a d iverse g r o u p of staff, consu l t 
ants , and c l ients . 
• Must have A u t o C A D exper ience. 
Prof ic ient in 3D m o d e l i n g p r o g r a m s (3d 
S tud io Viz, Fo rm Z), a p lus . 
• Mus t have excel lent c o m m u n i c a t i o n ski l ls , 
both verba l and wr i t t en . 

Responsibil it ies: 

• A l l phases of arch i tec tura l des ign , inc lud
ing conceptua l des ign t h r o u g h cons t ruc t i on 
d raw ings and cons t ruc t i on adm in i s t r a t i on . 
• Organize, superv ise p r o d u c t i o n of, and 
par t ic ipate in pro jec t des ign and p r o d u c t i o n 
of cons t ruc t i on d o c u m e n t s , to inc lude 
des ign d raw ings , d r a w i n g plates (p lans, ele
va t ions , sect ions and detai ls) , and m o n i t o r 
p roduc t i on of techn ica l des ign deta i ls , 
i nc lud ing research, spec i f i ca t ion o f mater i 
als, f in ishes and ha rdware , superv ise p ro 
duc t i on of f i na l b id set of d r a w i n g s and 
spec i f ica t ions. 
• Manage and direct des ign staff to inc lude 
dra f tspersons , technica l consu l tan ts , and 
other specia l is ts. 

• Ove rn igh t t rave l w i l l be requ i red . 

Project Position: 

Full t ime posi t ion w i th ful l benef i ts inc luded. 
Compe t i t ve salary c o m m e n s u r a t e w i t h 
exper ience. 

Contact: Paul A l ter pa l te r@sko ln ick .com 

PROJECT ARCHITECT/PROJECT 
DESIGNER 
Exci t ing, y o u n g f i r m , located in the 
Hamptons , special iz ing in m o d e r n , residen
t ial archi tecture, seeks ind iv idua l w i t h 4-10 
years exper ience. Must possess s t rong 
des ign, technical and admin is t ra t ive skil ls. 
ACAD requ i red. Add i t i ona l graph ic so f tware 
a plus. 
Please fax resume and salary request to : 
631-537-7188. 

RUTH HIRSCH ASSOCIATES INC. 
We have m a n y diverse posi t ions avai lable for 
Senior level Project Archi tects, Project 
Managers and Designers. These posi t ions are 
w i th a broad cross-select ion of Archi tectural 
and Design f i rms. 

Please call or fax or E-mail your resume: 
212 396-0200 Fax: 212-396 0679 
E-mail: lnfo(S)ruthhirschassociates.com 

HANDEL ARCHITECTS 
Jo in our award w i n n i n g , des ign-or ien ted, 50-
person f i rm located in West SoHo. We are 
seeking responsib le, se l f -mot ivated in terme
diate and jun io r des igners to work in an 
energet ic but in fo rma l s tud io env i ronment 
on g round-up , inst i tu t ional and mixed-use 
projects in cit ies across the Un i ted States. 
See handelarch i tects .com. Send resume, 
samples of work , and references to Handel 
Archi tects, LLP, 150 Varick Street, 8th Floor, 
NYC 10013. 

INTERMEDIATE: M i n . 4-6 yrs of prof, exper i 
ence work ing on all phases of g round-up , 
mixed-use and inst i tut ional projects. S t rong 
compu te r v isual izat ion ski l ls (mode l ing and 
an imat ion) a long w i th a BArch or M A r c h is a 
must . 

JUNIOR: M i n . 3 years of exper ience, BArch 
or M A r c h and st rong physical and dig i ta l 
mode l i ng skills requi red. 

A r c h i t e c t u r e F a c u l t y P o s i t i o n s 

New Jersey School of Architecture at New Jersey Institute of Technology 

Associate Dean for Academic Affairs - Th is pos i t ion w i l l be p r imar i l y admin is t ra
t ive but i t inckides a teacbing component . NJlT 's N e w Jersey School of Arch i tec tu re 
is a complex organizat ion w i t h mu l t i p l e programs inc lud ing a graduate & undergradu
ate professional program i n archi tecture, an undergradtiate archi tecture maior, pro
grams in h i f rast ructure Planning & Indus t r ia l Design (start ing 200.S|. Requirements 
include a te rmina l degree in archi tecture or related f ie ld, admin is t ra t i ve experience I N 
knowledge about archi tectural educat ion. Previous teaching experience preferred. 
Mus t show potent ia l for managing an academic un i t . Send resume to attn: Personnel 
Box NJSOA-ADAA. 

Computer Applications in Design - N I S O A seeks appl icants for an opening as 
Assistant or Associate Professor. Requirements inc lude a te rm ina l degree i n architec
ture or related f ie ld , special ized knowledge about parametr ic design & i ts appl icat ion 
to a stud io set t ing. Previous teaching experience preferred. M u s t show potent ia l for 
research & con t r ibu t ion to the f ie ld of knowledge. Send resume to attn: Personnel Box 
NJSOA-APCAD. 

Integration of Technology & Design - N ISOA seeks appl icants for an opening as 
Assistant or Associate Professor. Requirements inc lude a te rm ina l degree in architec
ture i ir related f ie ld , special ized knowledge & e.Kpertise m the inte};rat ion of technolo
gy in to the design process lik i ts appl icat ion in a stud io set t ing. Previous teaching expe
rience preferred. Mus t .show potent ia l for research & con t r i bu t i on m the f ield ot k n o w l 
edge Send resume to attn: Personnel Box NJSOA-APITD. 

The university reserves the rigiif to substitute equivalent education and/or experience at its 
discretion. Send resumes to the specific personnel box number indicated. F.OE/AA 

NJIT 
N e w jciscy Inst i tu te oiTechnolo.uy 

A Public Research University 

University Heights 
Newark, NJ 07102-1982 

FOSTER REEVE & ASSOC., INC. 
Architectural and Ornamental Plaster company 
based in Brooklyn supplying high-end residen
tial plaster work to the trade. Experienced 
Sales Rep wanted for Metropol i tan NY area. 
Architectural and Engineering background and 
knowledge of classicism preferred. Salary + 
commiss ion, good benefit package. 
Fax resume and cover letter to (718) 609-0061. 

PLACE A CLASSIFIED AD 
REACH OVER 20,000 
ARCHITECTS AND DESIGNERS 
IN THE TRI-STATE AREA FOR ONLY 
$50 PER COLUMN INCH. 

CONTACT JONATHAN CHAFFIN 
AT 212-966-0630 OR 
JCHAFFINaARCHPAPER.COM 

BUSINESS SERVICES 

Bookkeeping Services 
For Arch i tec ts 

For a q u o t e , m o r e in fo , f r e e c o n s u l t a t i o n , c o n t a c t ; 

Manuel Colon 212.714.7773 

NEED A SECOND PAIR OF EYES? 
Your proposals , cor respondence, and other 
wr i t t en mater ia ls requi re an edi tor fami l ia r 
w i t h archi tectural w r i t i ng . I have 12 years of 
admin is t ra t ive exper ience in 3 archi tectural 
f i rms and a BA in Engl ish. 
A l l wo rk w i l l be organ ized, consis tent , and 
conf ident ia l and I w i l l ensure that m y edi t ing 
ref lects your th ink ing . 

1 can be reached at rob in lu r ie@yahoo.com. 

TAX PROBLEMS? 
IRS Liens. Wage Levy, Non-Filer, 

A l l NY/NJ/CT Taxes 
Insta l lment Agreements , Offer i n -Compromise 

Failure to pay IRS w/h taxes, 
NY State w /h tax audi ts 

Bruce D. K o w a l , CPA/MS Taxat ion 
325 West 33rd Street #100, New York City 

201-232-2538 estocin<§)att.net 

• QuickBooks Pros 
• Job Costing 
• Acc. Payable 
• Proposals 
• Acc. Receivable 
• Prof. Filing 
• Payroll 
• Bank Recs. 
• Prog. Invoicing 
• Collections 

Broadcast Video Commercial / Residential 
Graphic Design Construction Progress 
Photography Exterior / Interior 
Website Design Insurance / Legal 
C a r l o B u s c e m i D . S . 
T e l : 9 1 7 2 3 9 1 2 1 9 ^ ^ ^ 
h t t p : / / w w w . c a r l o b u s . c o m / / / 

REAL ESTATE 

CHELSEA-FIT-7TH AVE -
OFFICE SHARE 

9 ft X 21ft area S1350.-flexible layout 
6 x 1 0 $482. L-shaped desk area by the w i n d o w 
All have whi te box shelving 
and whi te counter tops. P 95 acrylic 
dividers. Resin f loors 12' cei l ing. 
share wi th graphic w e b • architect 
212-633 9186 Alex 

2005 ADVERTISING SCHEDULE 

Issue 03_02.16.2005 
Closing January 28 

Issue 04_03.09.2005 
Closing February 18 

Issue 05_03.23.2005 
Glass 
Closing March 4 

Issue 06_04.06.2005 
Lighting 
Closing March 18 

Book Early 
To advertise your products and services in these 
issues contact Jonathan Chaffin, Sales and Marketing 
Manager: jchaffin(g)archpaper.com. 



Design Award Winner 

Architect: Daniel Goldner Architects 
Photo: ©2004 David Joseph 

The new, state-of-the-art Ironworker's Training Facility in Long Island City, NY is a big winner - not 

only as a showcase for the talent and skill of the union members who helped build it, but for its 

architect. Daniel Goldner Architects, whose work recently won the American Institute of Architects 

New York Chapter 2004 Design Award. 

While the facility's form has been recognized as achieving the highest aspirations of the design 

profession, perhaps its function - as a place where ironworkers develop the skills to help realize 

those design aspirations - is its greatest achievement. 

For more details on this project, see the Project Showcase section of our website, www.ominy.org. 

Ornamental Metal Institute of New York 
21 I East 43rd Street • New York, NY 10017 • 212-697-5554 • www.ominy.org 


