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C R I T : J U L I E V. l O V I N E 

SHADOWS FALL ON C H I L D ' S MOMENT AS A B I G - L E A G U E ARCHITECT 

FREEDOM TOWER S T A L L E D 
For David Childs, the d raw ing board m igh t 
just have a silver l in ing. The architect of the 
Freedom Tower is in the process of a l ter ing 
his design in response to securi ty concerns 
cited by the New York Police Department last 
mon th . This latest turn of events is sure to rob 
some thunder f r o m Yale archi tecture school 
grad Thomas Shine, w h o is hang ing t o u g h 
w i t h the copy r i gh t i n f r i ngement lawsu i t he 
f i led against Childs and S O M last November. 

But Chi lds, also a Yale a lumnus , doesn' t 
seem to be tak ing any chances w i t h Shine's 
c la im that skyscraper designs he created in a 
1999 Cesar Pelli senior s tud io look remark
ably like the Freedom Tower. On March 25, 
Chi lds' lawyer Richard A. W i l l i amson f i led a 
57-page brief w i t h the U.S. Distr ict Court of 
the Southern District of New York to d ismiss 
the lawsui t on g rounds that Shine's work 
does not qual i fy fo r copyr ight protect ion. 

Late last mon th . Shine's lawyer, And rew 

Baum of Darby & Darby, rebut ted w i th an 
equal ly detai led response, including a b low-
by-b low deconstruct ion of character wi tness 
Richard Meier's aff idavit in support of Childs. 
His history- laced analysis, w i th 12 exhib i ts 
at tached, focuses on t w o towers designed 
by Shine fo r Pelli w h o had asked s tudents 
to design a media headquarters for NYC2012, 
sited next to the West Side s tad ium. The 
f irst des ign, cal led Shine '99, evo lved into 
a second, cal led Olympic Tower. 

At issue is the dist inct iveness of the 
architectural e lements in the work presented 
by Shine, inc lud ing mode ls , site plans, cur
ta in wal l detai ls, e levat ions, sect ions, f loor 
plans, and mass ing mode ls . A key feature 
of both of Shine's des igns is a tw is t ing 
tower w i t h an expressed structural gr id of 
e longated d i amonds w e a v i n g in and ou t 
f r om base to t op and f lat tening out as it rises. 
The structural system continued on page 6 

n's winninq design 

AFRICAN BURIAL GROUND 
MEMORIAL RESURRECTED 
The eight-year saga to choose 
a m e m o r i a l fo r d o w n t o w n 
Manhat tan 's Af r ican Bur ia l 
G r o u n d drew to a close o n 
A p r i l 29, when the U.S. 
General Services 
A d m i n i s t r a t i o n (GSA) a n d 
the Nat iona l Parks Service 
announced that Rodney Leon 
o f the New York-based firm 
Aarr is Archi tects w o n the 
compet i t i on . Leon's design, 
wh ich features a ramped spi 

ral pa th and j u t t i n g stone 
chamber, bested four other 
finalist designs fo r the GSA-
owned site at Broadway and 
Duane Street. The structure 
w i l l be engraved w i t h sym
bols f r o m Af r i can and 
A f r i can-Amer ican cultures. 

The memor i a l process has 
been a tumu l tuous one, w i t h 
c o m m u n i t y members dis
agreeing over what should 
occupy the site, a small por

t i on o f a 6-acre str ip o f land 
that served as a graveyard for 
Afi-icans i n the 17" and I S " 
centuries. The bur ia l g round 
lay fo rgot ten u n t i l workers 
uncovered i t wh i le excavat
ing the site for a new federal 
b u i l d i n g in 1991 (see 
" Inv is ib le Memor i a l , " A N 
12_7.13.2004). Act iv ists 
con t inue to w o r r y that the 
w i n n i n g design does no t 
touch l ight ly enough on 
the grave site, bu t Leon sees 
th ings di f ferent ly. "We feel 
very s t rongly about c o m 
memora t i ng the m e m o r y o f 
those who have passed w i t h 
a strong, visible symbol , " 
he said. " T h e reason people 
have been able to bu i l d over 
the rest o f the site and forget 
about it is that there was 
no th ing permanent there to 
memor ia l ize it." 

A l t h o u g h there is no 
schedule set for design final-
izat ion or cons t ruc t ion 
o f the m e m o r i a l , the GSA 
has budgeted the pro ject at 
$3 miU ion . 
D E B O R A H G R O S S B E R C 

PAINTER AND THEORIST 
D I E S AT 7 5 

R o b e r t S l u t z k y , 

A n A p p r e c i a t i o n 

Robert Slutzky, art ist, theorist, and teacher, 
graduate of Cooper Un ion and Yale, and 
fo rmer professor in archi tecture and art 
at Cooper Un ion and the Un ivers i t y of 
Pennsylvania, d ied on Tuesday, May 3. 

His pa in t ing and three-d imens iona l 
mode l ing , in the t radi t ion of Piet Mondr ian , 
Theo van Doesburg , and Josef A lbers 
(who w a s his teacher at Yale), exp lo red 
the d imens ions of color and abstract 
f o r m in relat ion to the picture plane, and 
its three-d imens iona l impl icat ions. It was 
these impl ica t ions, of course, that made 
his work and theoret ical invest igat ions of 
ser ious interest and impor tance to archi
tects, and his teach ing at Cooper Un ion 
between 1968 and 1990 f o r m e d genera
t ions of s tudents sensi t ive to color, l ight, 
and space. His ded ica t ion to teach ing 
w a s legendary—he even gave his course 
to select g r o u p s of s tudents w h o we re 
l isted on his roster. His t renchant but 
reasoned c r i t i c i sm w a s a s t imu lus to 
intensive study. Slutzky's work was a lways 
env isaged in the col laborat ive mode that 
i n fo rmed his teaching continued on page 2 
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LMDC L O S E S HEAD 

E X I T RAMPE 
The t i m i n g was bad—co inc id ing w i t h the 
new confusion at G r o u n d Zero, it made h im 
l ook l ike a fall g u y — b u t Kevin Rampe's 
recent announcement that he was stepping 
d o w n as di rector o f the Lower Manhat tan 
Deve lopment Co rpo ra t i on ( L M D C ) was a 
long t ime coming . As far back as November 
2003, w i t h i n mon ths o f his appo in tmen t , 
there were rumb l i ngs that he wanted ou t 
and his hat was in the r i n g w h e n the Port 
A u t h o r i t y searched fo r its o w n new director 
last year. Af ter a l l , his j ob was rather thank
less: shepherd o f the un ru l y m o b that fate 
and pol i t ics conspired to entrust w i t h the 
redevelopment o f the W o r l d Trade Center 
site. Rampe stood between the a l l - too -
fami l ia r p layers—Larry Silverstein, the 
Port , v ic t ims ' famil ies, nearby landholders, 
the menagerie o f architects, the feisty power 
brokers on his o w n continued on page 4 

If fundra is ing proceeds on schedule, the faint 
b lue g l o w that bathes the faces of v is i to rs 
to Times Square w i l l soon be jo ined by a red 
one: the much-hera lded w i n n i n g design for a 
new TKTS booth . On May 2, the revised plans 
for Father Duf fy Square and the TKTS booth 
were unve i led , and accord ing to archi tect 
Nick Leahy of Perkins Eastman, const ruct ion 
cou ld begin as early as next spr ing . 

Wh i le the fundamenta ls of the pro ject— 
the amphitheater- l ike red steps f loat ing above 
12 ticket w i n d o w s — w i l l be fami l iar to those 
w h o saw the 2000 exh ib i t ion at the Van A len 
Inst i tute, its scope and comp lex i t y has 
expanded signif icant ly. Aust ra l ian f i rm Choi 
Rop iha—surpr ise w inne rs of t he interna
t ional compe t i t i on sponsored by the Theatre 
Development Fund (TDF)—has been jo ined by 
the N e w York of f ice of Perkins Eastman and 
the eng ineer ing f i r m Dewhurs t McFar lane, 
wh i le the Coal i t ion for continued on page 3 
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ROBERT SLUTZKY continued from front page 
and w r i t i n g , r ang ing f r o m h is v i sua l 
" c o n v e r s a t i o n " w i t h Cooper Un ion Dean 
J o h n Hedjuk on the Arch i tectura l League's 
1967 exh ib i t i on The Diamond in Painting 
and Architecture, to his const ruc t ion of the 
th ree-d imens iona l s tudies in co lo r and 
space w i t h the archi tects Peter Versteegh 
and Bruce Dunn ing , CUBE/cHrOME, exhib
i ted in A rch i t ek tu rmuseum Basel in 1988. 

Perhaps he is best k n o w n today as the 
coauthor w i t h Col in Rowe of t w o essays on 
the t h e m e of t ransparency, w r i t t en in the 
mid-1950s but not publ ished unti l much later 
Wh i le these essays general ly have been seen 
m o r e as an in tegra l part o f Rowe's oeuvre , 
c lose inspect ion of Rowe's p rev ious wr i t 
ings indicates the strength of Slutzky's in f lu
ence as the t w o co l labora ted in teach ing 
and wr i t i ng at the Univers i ty of Texas, Aust in 
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In the past 15 years New York C i ty parks have undergone major 

improvements. The i r renovation schemes are always presented 

to the public as attempts to upgrade overused and badly cared 

for publ ic spaces, as well as to increase safety. T h e renovated 

parks (beginning with the controversial Tompkins Square and 

later Mount Morris, Abingdon Square, and others) have undoubt

edly become more pleasant and functional environments, with 

manicured plantings, safe and clear circulation, improved light

ing, park benches, and the like. It must be said that many of 

the makeovers, like that o f Ci ty Hal l Park, are ersatz Victor ian 

revivals, in the spirit of genteel 19"'-century promenade grounds, 

exacting polite behavior from all. Quaint iron fences are part o f 

the vocabulary, imposing order and, more importantly, control

ling spaces from squatter settlements, political demonstrations, 

or other unruly or unsanctioned gatherings. 

Washington Square is now slated for a $16 mil l ion renova

tion, which includes a 4-foot-high iron fence that will surround 

the park. T h e city wisely decided against closing the park at 

night, heeding public outcry. But the redesign still raises ques

tions about what's appropriate for the p a r k — a n d all city parks, 

for that matter, which are being systematically remade in repeti

tive, nostalgic fashion. Washington Square functions differently 

in the grid than a refuge at the end of a block or a shaded 

respite tucked among the city's relentless buildings. In its past, 

it has been a pauper's graveyard, a site for hangings, a military 

parade ground. Traffic passed through it from the 1870s until 

the 1950s. A n d it has always served as a gateway to New York 

University and Greenwich Village. T h o u g h its heavily paved 

grounds are a left-over from its historic vehicular moment , this 

trait was integral to the park's evolution into a piazza or town 

square—an urban, open space found in most European cities 

and even small towns across the United States. 

Parks Department landscape architect George Vellonakis, 

responsible for Washington Square's redesign, seems to want to 

erase m u c h of the park's history a n d t ransform it into a polite 

Engl ish cottage garden. His plan calls for replacing much of the 

hardscape with grass. ( In The New York Times on May 13 he 

remarked, "A park shouldn't be multiple layers of concrete! 

That's the failure of this park. Let it feel like a park! Let it be 

green!") Washington Square Park needs to be beautiful, green, 

safe, and accessible—and also a bit gritty and hardscrabble, 

inviting the mix o f people that has always gathered there (gen

teel and otherwise) to soak up and contribute to the local scene. 

between 1954 and 1956, together w i t h archi
tects Hedjuk and Bernhard Hoesl i . In th is 
context , the " t ransparency" essays f o r m a 
seamless cont inu i ty w i t h Slutzky's theor ies 
of pa in t ing , deve loped in his thesis at Yale 
on Gestalt psycho logy and art educa t ion , 
where the painted surface is v i ewed , so to 
speak, as t ransparen t to space, ac t ing less 
as a subst i tu te fo r a " w i n d o w " (the c o m 
monp lace of perspect ival representat ion) 
than for a series of supe r imposed layers, 
imp l ied or revealed, tha t bo th pro ject and 
introject a spatial const ruct ion. In this sense, 
wh i le pa int ing may a lways be careful ly sep
arated f r o m archi tecture in its fo rma l a ims 
and social in ten t ions , in Slutzky's w o r k 
the t w o arts have deve loped an end less 
rec iproc i ty , w h e r e b y pa in t ing is taken , as 
Le Corbusier assumed but hardly theor ized, 
as a labora to ry fo r arch i tec ture , or better. 

as architecture in itself. 
Transparency, of course, w a s a fet ish 

of m o d e r n i s m , a t ta in ing the status of 
w h a t Col in Rowe t e r m e d a "sacred c o w " 
fo r archi tects like Wal ter Grop ius and 
Mies van der Rohe. From the express ion is t 
"g lass a rch i tec tu re " of B runo Taut, Paul 
Scheerbar t , and M ies ' ear l y p ro jec ts f o r 
glass skyscrapers, to Grop ius ' Fagus Werke 
and Bauhaus (the corner of w h i c h w a s in 
t u rn fe t ish ized by S ig f r ied Gied ion in his 
1949 book Space Time and Architecture as 
an equ iva len t t o c u b i s m in pa in t ing) , and 
thence to the universal izat ion of the glass 
cur ta in wa l l as the e m b l e m of corpora te 
mode rn i sm , t ransparency w a s seen largely 
as a l i teral , v isual a t t r ibute of t he m o d e r n , 
a v i r tue equivalent to social democracy dis
p lay ing the "open society" f r o m outs ide 
t o inside. 

In the i r " d a n g e r o u s and exp los ive l i t t le 
essay" as Rowe cal led it, however , Slutzky 
and Rowe w o r k e d t o cr i t ic ize t h i s then-nor 
mal ized t rad i t i on t h r o u g h a r igo rous appl i 
cat ion of Gestalt t heo ry to the exper ience of 
architecture, both modern is t and humanis t . 
In the i r f i rst essay, they d is t ingu ished 
be tween w h a t t hey cal led l i teral and phe
nomena l t ransparency in the w o r k of Le 
Corbusier, and especial ly his rejected p ro j 
ect for the League of Nat ions compe t i t i on 
in 1927, demons t ra t i ng the ex t raord inary 
comp lex i t y of Le Corbusier 's response to 
t ransparency c o m p a r e d w i t h that of Wal ter 
Gropius. In their second essay, they took on 
Renaissance facades—the Ca d 'Oro in 
Venice and Miche lange lo 's pro ject for San 
Lorenzo—in every case relating their analyses 
to pa in t ing . Cubist and post-Cubist. In later 
art icles in Oppositions and e lsewhere , 
Slutzky expanded on these themes , develop
ing his nuanced and concent ra ted analyses 
of t he re la t ionsh ip be tween paint ing and 
archi tecture in the context of Le Corbusier 's 
o w n relat ions to cub ism and pu r i sm, fo l low
ing the impl icat ions of De StijI founder Bart 
Van der Leek's assert ion, "The descr ipt ion of 
t i m e and space by means of perspect ive has 
been abandoned ; it is the f lat surface itself 
that t ransmi ts spatial cont inu i ty . " 

Publ ished in 1963 and 1971 respect ively, 
these essays became the f o u n d a t i o n of a 
teaching and practice that actively intercalat
ed archi tecture and pa in t ing. In his work w i t h 
I. M. Pei & Associates (1956-59), his design of 
record jackets fo r At lant ic Records, his teach
ing at Cornel l , Pratt and Cooper Un ion , his 
co l laborat ions w i th Hejduk, Richard Meier, 
and An thony Eardley on compet i t ions; and his 
w o r k w i t h the Inst i tute for Arch i tec ture and 
Urban Stud ies, pa in t i ng , arch i tec ture , and 
urbanism were all submit ted to r igorous analy
sis and invent ive spatial t rans format ions . 

Robert Slutzky's presence was w a r m , his 
v is ion direct, his cr i t ic ism deep, and his inf lu
ence on all those he taught or encountered 
unforgettable. His stalwart support of abstrac
t ion as the modern language of art and archi
tec tu re , and his passionate research in to all 
its imp l i ca t ions const i tu tes a legacy t o be 
deve loped and a power fu l mora l example in 
the f igh t against superf icial i ty. 
A N T H O N Y V I O L E R I S D E A N O F T H E I R W I N S . 

C H A N I N S C H O O L O F A R C H I T E C T U R E , C O O P E R 

U N I O N . T H I S R E M E M B R A N C E I S A N E X P A N D E D 

V E R S I O N O F H I S I N T R O D U C T I O N T O SLUTZKY: 

RECENT WORK, T H E C A T A L O G U E F O R T H E E X H I B I 

T I O N O F R O B E R T S L U T Z K Y ' S L A T E P A I N T I N G S , 

H E L D A T T H E C O O P E R U N I O N IN F A L L , 2 0 0 2 . 

A L L T H E A R C H I T E C T U R E THAT 'S FIT TO PRINT 
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MIAMI PARTY GETS PUNCHY 
There was probably enough hair product and cologne to s tar t a forest f i re at the 
recent Miami opening of Agua, developer Craiq Robins' gated island communi ty 
of upscale homes and condos by archi tects Walter Chatham, Alexander Gorl in, 
A l i son Spear, E l izabeth P la te r -Zyberk and Andres Duany, and Gisue and 
Mojgan Har i r i . However, despi te t he soiree's salsa dancers, DJs, and var ious 
other enter ta inments , noth ing got as heated as the elevator in Spear's bui lding. 
It seems that Spear was confronted by a rowdy reveler who'd bought one of 
her apar tments and was unhappy w i th some of its detai ls. "You're a terr ib le 
a rch i tec t , " he said, not real iz ing tha t Spear had l i t t le to do w i th t h e m . He 
then got increasingly bel l igerent and rumors soon ran amock tha t he punched 
Spear in t he nose, tha t Spear asked Chatham to punch the man in the nose, or 
tha t Chatham of fered to punch h im, also in the nose. "Everyone though t I got 
punched," Spear laughs, insist ing tha t she wasn't. "They were ready t o call an 
ambulance. I did, however, ask Walter to punch the guy in the nose." She could 
have asked Robins. When he heard about it, he joked, "You should have go t ten 
me, I would have taken care of the guy." 

BUSH GIVES THE FINGER (FOOD) 
Last month , the White House once again hosted a luncheon for the Cooper-
Hewitt 's National Design Awards (or, had the President been there, the NASHernuh 
DEEsign Awards), where honorees including J a m e s Polshek, Bi l l McDonouqh, 
Yves Behar, Amanda Burden, M i l t on Glaser, and Yeohlee Tenq ming led wi th 
Laura Bush. " I t was very nice and very eff ic ient," reports one award-winner. The 
lunch was so eff ic ient, in fact, tha t it was determined tha t guests could do w i th 
out knives, and so none were provided. "You didn' t really need one," our source 
admits, referr ing to the bite-sized fare. "Bu t there was some roast beef on bread 
tha t proved a bi t daunt ing . " It seems the knifelessness was a secur i ty precau
t ion, as was the fact tha t all of the guests had to walk, rather than drive, to and 
f rom the White House itself. There was, however, one except ion: at the event's 
conclusion, a black l imousine pulled r ight up and whisked McDonough away 

DIA'S CRANK UP 
If you haven't heard, the Dia is indeed planning to leave its home in Chelsea-
a rumor we f i rst repor ted a year ago - fo r a site in the Meatpacking Distr ict . So 
we decided to ask ar t is t Dan Graham about the fate of his Rooftop Urban Park 
Project, a walk-in glass cyl inder wi th in a rect i l inear glass per imeter wall that 's 
been a f ix ture on the Dia's roof since 1991. "I like [Dia d i rector ] Michael Govan, 
so I'll work wi th h im," Graham told us. Nevertheless, while the Dia seems com
mi t ted to reinstal l ing the work ( though, last year, they also to ld us they were 
commi t ted to staying in Chelsea), Graham has been hesi tant because of its si te-
specific nature. Among other th ings, its cyl indrical shape references an adjacent 
water tower, whi le i ts cur ren t views of the c i ty are in tegral as wel l . He also 
complains tha t the Dia has never been ent irely fo r thcoming about the work; for 
example, he says tha t the ins t i tu t ion never kept promises that it could be used 
as an outdoor per formance space for the likes of Thurs ton Moore and Laur ie 
Anderson. " I 'm in denial about the fu ture of my piece," he to ld us. We're in 
denial, too. The Dia in the Meatpacking Distr ict? 

L E T S L I P : A C H E N ^ ^ A R C H P A P E R . C O M 

RAFAEL VINOLY LAUNCHES IN-HOUSE ARCHITECTURE SCHOOL 

Getting Schooled 
O n Ap r i l 25, Rafael V ino l y Architects (RVA) 
launched a set o f in-hou.se t r a i n i ng and 
research courses that harken back to the days 
o f archi tecture apprenticeships. The p ro 
grams, one a free 14-week t r a i n i ng seminar 
for architects, and the other a 3- to 12-month 
research fel lowship car ry ing a st ipend o f up 
to $60,000, w i l l be housed i n RVA's offices 
and staffed by its p r i nc ipa l architects. 
Accord ing to V i i io ly , r u n n i n g educat ional 
courses has been o n his agenda fo r 25 years. 
" T h e idea is on l y n o w c o m i n g to f r u i t i o n 
s imply because we have the capacity to do i t 
independent o f ins t i tu t ional or mone ta ry 
support , " said Viholy . 

V i f io ly is hop ing the close quarters between 
his staff and new students w i l l help to foster 
dialogue about the current state o f the p ro 
fession. He insisted, however, that the class 
w i l l no t be used a rec ru i tmen t t oo l , and that 
students wi l l not be wo rk ing on RVA projects. 

Instead, students in the t ra in ing course w i l l 
fo l low a hypothet ica l project t h rough three 
phases: commiss ion , design, and i m p l e m e n 
ta t ion . "There is a level o f need and expecta
t i on for a more pract ice-or iented type o f 
t ra in ing," he said. "Th i s is l ike a cook ing class 
in a wor ld where everybody is a poet." 

The architecture t ra in ing course is geared 
toward prac t ic ing architects and advanced 
architecture students, bu t V i ho l y hopes to 
attract an in terd isc ip l inary g roup o f research 
fellows inc lud ing planners and urban 
designers. RVA requires applicants to submi t 
a por t fo l io , references, and a personal state
ment for b o t h programs. A l t hough tu i t i on is 
free, no educational credits w i l l be awarded. 

The class w i l l begin th is c o m i n g 
September, and the deadline to apply for 
bo th the course and the fel lowship is July 1. 
Appl icat ion materials can be found on l ine 
at www.rvatr .com. C U N N A R H A N D 

railing 
laminated glass treads and risers 
acrylic stringers 
glass beams 
bearing wall 
ticket booth 

TKTS 2 0 0 6 continued from front page 
Father Duf fy Square and the T imes Square 
Al l iance have also got ten invo lved. Father 
Duf fy Square w i l l also get a makeover, and 
Wi l l i am Fel lows Archi tects has been work
ing o n p lans t o expand it. 

Af ter the init ial f lu r ry of at tent ion and 

interest that the Choi Ropiha scheme 
engendered, th ings qu ie ted d o w n w h e n an 
ear ly feas ib i l i ty s tudy w a s she lved. In 2001, 
TDF hired Perkins Eastman to revisit the 
plans, and ul t imately asked the f i rm to devel
op the design. "A f te r t he c o m p e t i t i o n , TDF 
cou ld have abandoned the pro jec t , " said 
Leahy, "bu t everyone though t it w a s a great 
idea. We tr ied to stay as t rue to [the or ig ina l 
concept l as poss ib le . " The design's s tand
out feature is a wa l l / roo f of steps vague ly 
resembl ing the f amous Casa Malapar te in 
Capri . In the context of T imes Square, the 
structure becomes an ou tdoo r ampi theater 
and rest ing stop. 

In t he d is t i l la t ion process the resin 
t reads in Choi Rophiha's scheme gave way 
to g lass, and the t icket ing booth became a 
discrete object w i t h i n the s t ructure 's she l l . 
W i th eng ineer T im McFarlane, Leahy inves
t iga ted an al l -glass s t ruc ture in w h i c h red 
glass risers and treads are at tached to lami
nated acryl ic and glass s t r inger beams. The 
roof st ructure is suppor ted by load-bear ing 
glass wa l ls w h i c h enclose the rounded 
vo lume of the t icket ing area. LED l igh t ing 
f i x tu res at tached jus t be low the treads w i l l 
keep the red glass g l o w i n g 24 hours a day. 
All of the mechanical sys tems are pul led out 
of s ight to the rear of the s t ructure to max i 
mize t ransparency and focus at tent ion on 
the t icket w i n d o w s and roof. 

"Cons ider ing it's one o f t he m o s t pho
tographed places in the w o r l d , the g round 
level of Times Square is pathet ic," said Tim 
Tomkins , pres ident of the T imes Square 
Al l iance. "There is no place to sit and look 
at the w o n d e r of it al l , wh ich is another rea
son this project is great . " A N N E G U I N E Y 
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STARTING FROM ZERO 
The wave of securi ty concerns at G round Zero sur round ing 
the Freedom Tower's const ruct ion has h igh l ighted the sharp 
and deep issues that tear at that site and at the future of Lower 
Manha t tan . Our v iew : The pa in fu l d iv ide that now embro i l s 
the tower ' s locat ion and des ign is appropr ia te and heal thy. 
It reflects genuine, organic concerns abou t issues far beyond 
the tower ' s deve lopmen t t imetab le—a t imetab le that i tself is 
emblemat ic of a larger p rob lem. Gloss ing over these issues 
and rush ing in to const ruc t ion w o u l d p rov ide no reso lu t ion 
to these conf l icts. Thus, the surpr is ing ly unforeseen pause in 
deve lopment act iv i ty of fers New York, the Uni ted States, and 
the w o r l d an ext remely valuable oppor tun i ty to look back w i th 
care on the ac r imony and pol i t ical gamesmansh ip tha t have 
brought us to this po in t and that have characterized so much 
of the rebui ld ing ef for t . Only then can w e move fo rward , w i t h 
hope, t owa rd someth ing better. 

The b iggest ques t ion about the Freedom Tower: Wha t is 
it? It is certa in ly a s ta tement : We are here. That 's an essential 
message. But is an of f ice t owe r the appropr ia te messenger? 
That 's a ques t ion w o r t h ask ing, but one that has never been 
a l lowed to move to the floor. One look at 7 Wor ld Trade Center, 
n o w near ing c o m p l e t i o n , and the ques t ion gains potency. 
There is l i t t le ques t ion that 7 W o r l d Trade, n o w devo id of 
tenants, w i l l be occup ied . It's a f ine bu i ld ing and represents 
a large block of " n o n - c o m m o d i t y " or un ique off ice space o n 
the d o w n t o w n market . A n d are there really no tenants f o r th is 
property? Wel l - in formed sources tell us that the Port Au thor i t y 
of N e w York and N e w Jersey s tands ready t o take m u c h of 
the bu i l d ing bu t also say that deve loper Larry S i lvers te in is 
wa i t i ng for a non -gove rnmen t rent-payer. 

He shou ld , but he shou ld also be prepared to wa i t for s o m e 
t i m e . Once the spectacu lar Sant iago Ca la t rava-des igned 
PATH stat ion at G r o u n d Zero and the Nicholas G r i m s h a w -
des igned t rans i t h u b at Fu l ton and B roadway open , w e 
m a y indeed see a Manhat tan replay of Canary Wharf , w h i c h 

foundered as an of f ice dest inat ion unt i l mass transi t reached 
its doors tep . That date is sti l l years away, and that is w h e n 
w e w i l l begin to see the fu tu re of Lower Manha t tan as a 
workp lace and t ou r i sm des t ina t ion beg in to be fu l f i l l ed . 
That 's also w h e n the need fo r the k ind of o f f i ce space repre
sented by F reedom Tower and the m i l l i ons of o ther square 
feet of commerc ia l space that are manda ted for const ruct ion 
w i l l actual ly be manifest. 

There are those w h o w i l l insist that b y bu i l d i ng now, 
w e w i l l ant ic ipate and catch that need, and that if w e don ' t , 
potential tenants w i l l go e lsewhere—New Jersey, for example. 
But that g ives shor t shr i f t to the t rue s t rength of the larger 
Manha t tan marketp lace: It's the grav i ta t iona l pul l of the 
is land, as de te rmined by exist ing business act iv i ty and a c l i 
mate of encouragement balanced w i t h civic respons ib i l i ty— 
n o t b ig e m p t y bu i l d i ngs—tha t w i l l de te rm ine the d e m a n d 
fo r space, as we l l as the qua l i ty of those w h o seek it. That 's 
ano ther w a y of say ing that the kind of gamb le represented 
by 7 W o r l d Trade can w o r k on a l im i ted basis but , as w a s 
proven by the long- te rm st ruggle to rent the Twin Towers, it's 
not such a great idea on a grand scale. 

Dif f icult as it is t o step back f r o m where w e are now, and 
dist ressing as it is t o w i tness the b lame game n o w un fo ld ing , 
it is sti l l poss ib le to d iscern s o m e real m o v e m e n t t o w a r d 
a progress ive v is ion for d o w n t o w n . The Depar tment of 
Ci ty P lann ing has been prepar ing p lans fo r w h a t it cal ls the 
Greenwich Street Sou th dist r ic t and fo r t he d o w n t o w n East 
River wa te r f ron t . Market forces con t inue t o fue l the acquis i 
t ion and redeve lopment of histor ic off ice proper t ies as resi
dent ia l t o w e r s (and somet imes , as at 14 Wal l Street, as of f ice 
space). The rehabi l i ta t ion of Battery Park itself is also under 
way , and w e w i l l see sol id ev idence of that later th is s u m m e r 
w i t h the open ing th is June of the Battery Bosque, a 58,000-
square- foot garden retreat ins ide the park. Des igned to dis
play perennia ls and located on h is tor ic so i l , it also w i l l 
make an e loquen t and far less g rand iose s ta tement abou t 
Manhat tan 's capacity fo r reb i r th . 

P E T E R S L A T I N I S T H E F O U N D E R O F W W W T H E S L A T I N R E P 0 R T . C O M 

EXIT RAMPE continued from front page 
b o a r d — a n d the one po l i t i c ian w h o st i l l 
matters i n this fight, h is pa t ron , George 
Pataki. 

M o r e of ten than not that was an u n c o m 
fortable place to be, bu t Rampe was a very 
effective po in t m a n for the governor. The 
most publ ic v ic tory, o f course, was in solv
ing the epic squabble over the design o f 
the Freedom Tower in the summer and fall 
o f 2003. W i t h Ma t t Higgins (who left the 
L M D C last year to b r i ng his PR genius to 
the Jets i n the f ight over the West Side stadi
u m ) , Rampe rodet l ie spatt ing David Chi lds 
and Danie l Libeskind qui te ha rd—f i r s t by 
get t ing t h e m in the same r o o m and not let
t i ng t l i em ou t un t i l a pol i t ica l ly acceptable 
f ramework o f co l laborat ion was on paper, 
t l ien by in terven ing f requent ly as a crisis 
counselor d u r i n g the last mon ths o f that 
" forced marr iage." The current f o r m o f the 
tower, st i l l no t final, as we learned i n late 
A p r i l , reflects Rampe s firm hand as much 
as the artist ic w i l ls o f its dual designers. 

That is probably a hard p i l l for most archi
tects to swal low—a bureaucrat i m p i n g i n g 
on the i r tu r f , shaping w i t h memos and 
meetings what shou ld , we sti l l romant ica l ly 
believe, spr ing whole from a single inspired 
m i n d . But that is the game d o w n t o w n , and 
indeed o n every site where s imi lar q u a n t i 
ties o f power and money converge. I t is fo r 
that reason, hav ing said goodbye to Rampe, 
hav ing appreciated the craf t o f what he 
accompl ished i f not app rov ing o f every 
me thod or mo t i va t ion , all eyes should now 
t u rn to his newly filled chain The next head 
o f the L M D C , Stefan Pryor , w i l l be i n a 
posi t ion to i m p r i n t h imsel f ju.st as surely 
o n the skyline, P H I L I P N O B E L 

You can airoady tell exactly what kind of house it's going to be. 

. 7 

f t 
The nghl windaw5 
and doonhek) bring your plans (o lite beaullKilly Speciiy 

Marvin, and you're assured ol complete design llextbilily and 
beller-perloiming windows and doors with superior 
aesthetics. That includes fumiture-grade interiors, 

consistent sight lines and the tightest lolerances possible 
Call I-888-553-W88 or visit marvin.com 
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New Practices 
Roundtable 

Thursday June 16^ 2005 
6:30-8:30 p.m. 
Free admission 

R u n n i n g a n e w p r a c t i c e o r t h i n k i n g a b o u t m a k i n g t h e l e a p ? 

The Architect's Newspaper in collaboration 
with the AIA New York Chapter invite you 
to attend the first in a series of roundtable 
discussions. 

Scoring Projects? 
Banking? 
Marketing? 
Accounting? 
Technology Issues? 
Contract Negotiations? 
Staffing / Hiring? 
Liability? 
Corporate Structure? 
Partner Relations? 
Insurance? 

Bring your questions, experiences, 
frustrat ions and stories to share! 

AUN»»,>0»» ComDany 

Follow-up roundtables: 
September 29'\ 2005 

December 7", 2005 
March 16"\ 2006 

With 
William Menking, Editor, 

The Architect's Newspaper 
and Kristen Richards, Editor, 

Oculus 

Center for Architecture 
536 LaGuardia Place NYC 10012 

RSVP: rsvp@aiany.org 
1.5 CES LU 
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ECCENTRIC WESTHAMPTON BEACH HOUSE FACES DEMOLITION 

From 1946 to 1974, architect A n d r e w Geller 
w o r k e d in R a y m o n d Loewy 's N e w York 
of f ice, des ign ing , a m o n g o ther th ings , the 
b o d y fo r the a l u m i n u m Ansco lex camera , 
the e legant Lord & Taylor s tore in Garden 
City, Long Is land, and , as chief archi tect of 
Loewy's Hous ing and H o m e C o m p o n e n t s 
d iv is ion, scores of residences and even entire 
subdiv is ions, such as Leisurama in Montauk. 
But Geller also wan ted to do his o w n th i ng 
and began moon l i gh t i ng , des ign ing w h a t he 
cal led "summer -use p layhouses" fo r adven
turous cl ients on East Coast beaches. Of the 
near ly 50 w i l d l y eccentr ic beach houses he 
des igned (the f i rst in Sagaponack in 1955), 
a lmos t all have been s u b s u m e d by larger 
add i t ions , w a s h e d away in hur r icanes. 

or knocked d o w n t o make w a y for the 
M c M a n s i o n s so favo red in the Hamptons . 
Perhaps the qu i rk ies t of Gel ler 's des igns is 
the 1959 Pearlroth House in W e s t h a m p t o n 
and it, t oo , is s lated to be replaced by a 
larger house now. Geller 's g randson , Jake 
Gorst, is leading an e f for t to t u rn it in to a 
m u s e u m . 

Commiss ioned by Port Author i ty executive 
A r thu r Pear l ro th , the or ig ina l 600-square-
foot house consists of t w o e longated 
boxes rotated in t a n d e m and perched on 
edge, forming a box kite or "double d i a m o n d " 
shape. The vo id between the t w o f o rms is 
f i l led w i t h a glassed-in l iv ing area. Inside the 
house, long l ow benches stretch a long the 
sides of the l iv ing area. A set of steps leads 

f r o m the benches up in to the d i a m o n d -
shaped pods that conta in th ree bunk rooms 
and a b a t h r o o m . W h e n the house was f irst 
cons t ruc ted, Gorst c la ims the U.S. Coast 
Guard spot ted it f r o m the sea and cal led the 
t o w n police to tel l t h e m that t w o houses had 
t u r ned over in a s t o r m . W h e n the pol ice 
rushed to the site, Geller assured t h e m it is 
supposed to look that way. 

Accord ing to Alastair Gordon , author of 
Beach Houses: Andrew Ge//er (Pr inceton 
Arch i tec tura l Press, 2003), these houses 
we re o f ten representat ions of each cl ient 's 
personal i ty . Pear l ro th, Gordon wr i tes , was 
s o m e t h i n g of a lady's m a n , and Gel ler 
des igned the house to represent a "square 
brassiere." Gordon notes that it w a s fre
quent ly referred to as a pair of g iant specta
cles or b inoculars, and tha t Gel ler h imse l f 
spoke of the t w i n f o r m s " te lescop ing ou t , " 
or in Gordon 's w o r d s , " leering at the object 
of des i re—the At lan t ic Ocean . " Gordon 
pushes the l i b id inous read ing of t he house 
further, descr ib ing its "phal l ic , candy-str iped 
ch imney stack r is ing f r o m the center of the 
house w i t h testicular pods bulg ing on either 
side." However, Gorst , w h o is w o r k i n g on 
a d o c u m e n t a r y abou t Gel ler and his work , 
bel ieves these asser t ions are exaggera ted . 
Not on ly w a s the house c o m m i s s i o n e d by 
Mrs . Pear l roth, but Gorst f o u n d a d r a w i n g 
his g rand fa ther made m a n y years before 
w i t h an a lmos t ident ical prof i le. 

The house sti l l be longs t o the Pearlroth 
fami ly , w h i c h has o f fe red it to Gorst if he 
can have it m o v e d before May 28. The 
Sou thampton Town Board has of fered a site 
for the house, several mi les west on Pikes 
Beach, and suppor ts Gorst 's idea of making 
it a m u s e u m devo ted to local archi tecture. 
Gorst is t r y ing t o raise $50,000 t o move 
the house. Those in terested in mak ing 
donat ions shou ld contact David Shearer at 
Exhibi t ions internat ional , shearer@ei-ny.org. 
W I L L I A M M E N K I N G 

MAPPING THE FUTURE OF BROOKLYN'S WATERFRONT 
The City Counci l app roved t h e l ong -awa i ted rezoning of t he Greenpo in t /W i l i i amsbu rg 
w a t e r f r o n t on May 11, s igna l ing the end of an era in t he indust r ia l ne ighbo rhood . The 
rezoning a l l ows for m e d i u m - and h ighr ise resident ia l deve lopmen t w i t h s t reet level 
reta i l a long the East River, a n d inc ludes incent ives for developers t o set aside 20 percent 
of un i ts for a f fordable hous ing . Based o n the p lans of those w h o have already snapped 
up r iver f ront parcels, here's a look at w h a t ' s in s tore for Brook lyn 's nor theas tern shore. 

1 George Klein/ 
Park Tower Group 

A 19-acre site along a half mile 
stretch of waterfront currently 
owned by Greenpoint Lumber 
Exchange is under contract with 
Park Tower Group. The parcels 
are slated to house Greenpoint 
Landing, a complex with a Floor 
Area Ratio of 4.7 after affordable 
housing credits are applied. 

2 Huron Towers 
This 65,000-square-foot site was 
home to Deven Lithographers 
until September 2004, when it 
was purchased by Huron 
Towers. New York-based JWC 
Architect was selected to plan 
and design the development. 

3 Java Street Realty 
This 100,000-square-foot lot 
was acquired from Vanguard 
Industries in September 1996 
and is currently occupied by 
a number of small businesses 
including a limousine service. 
JWC Architect is consulting on 
the planning of the develop
ment, but a design architect has 
not yet been selected. 

4 Joshua Guttman 
Developer Joshua Guttman 
reportedly owns this site, but his 
representative declined to com
ment on development plans. 

5 B&H Photo and Video 
The photography equipment 
wholesaler owns the company 
which owns this parcel. B&H 
declined to comment on devel
opment plans. 

6 New York City 
The city parks department will 
move to acquire this still indus
trially-zoned site, which currently 
houses the Bayside Fuel Oil 
Depot, for designation as a 28-
acre city park connected with 
the state park abutting the site 
to the south. Both parks are 
slated to house 2012 Olympics 
venues, including an aquatics 
center and a beach volleyball 
facility, but plans have not been 
finalized. TransGas Energy 
Systems is also vying for a 
southern piece of the site, on 
which it hopes to build an 
underground power plant. 

7 New York State 
The state parks department 
acquired this property in 2000 
for inclusion in NYC2012's bid 
for the 2012 Olympics. 

8 Jeffrey Levine/ 
Williamsburg Edge 

Jeffrey Levine of Levine Builders 
purchased this 250,000-square-
foot parcel in 2002 from 4G's 
Truck Leasing. Levine hired Fox 
& Fowie and TEN Arquitectos 
as planning consultants on the 
project, called Williamsburg 
Edge, whose total floor area 
will be 1,250,000 square feet. 

9 Ron Moelis/ 
L&M Equity Participants 

Ron Moelis, former president of 
the New York State Association 
for Affordable Housing, is devel
oping this 1-million-square-foot 
former site of USA Waste. Fox 
& FowIe are the planners and 
architects for the development. 

10 184 Kent Ave. Associates 
The developer declined to com
ment on plans for this small 
site which it purchased in 1985. 

development site 
park development site 

I commercial 
medium-rise r 
mixed use 
highrise residenti 
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FREEDOM TOWER STALLED 
continued from front paqe has been 
d u b b e d in t he legal papers w i t h 
the catchy tag , the "Sh ine Gr id . " If 
those var ious pieces of the des ign 
are deemed c o m m o n stock ele
ments—as Childs lawyer contends 
they are—then Shine's t owers do 
not war ran t copyr ight protect ion. 

Shine counters that not on ly are 
his des ign e lements un ique but 
they have never been c o m b i n e d 
in qui te th is way, except fo r In 
his O lymp ic Tower and in Chi lds ' 
Freedom Tower. This "substant ia l 
s im i la r i t y , " he con tended , paves 
the w a y to copyr igh t in f r ingement 
and un to ld damages . To avo id dis
missal , Shine only needs to prove 
that reasonable m inds m i g h t dis-

SOM's motion to dismiss Shine's 
suit includes exhibits showing the 
firm's use of twist in work predating 
Shine's design, such as the unbuilt 
Xiamen Post and Telecommunications 
Building, designed In 1995. 

agree about whe the r or not there is 
a s igni f icant l ikeness between the 
works. The reward he seeks? Design 
credit and " fa i r p a y m e n t " (perhaps 
tak ing into account the $1.4 b i l l ion 
tha t deve loper Larry Si lverste in 
has a l ready spent for the bui ld ing 's 
development , some in fees to SOM). 

^ But his p r i m a r y goa l , said Shine 
° in a phone conversa t ion , is to get 
S " recogn i t ion for m y con t r i bu t ion . " 
g " S l u g g i n g it ou t w i t h t i t ans " has 

been cha l leng ing , he added , even 
t h o u g h the famous ly velvet-g loved 
Chi lds has yet to appear at a s ingle 
meet ing w i t h the lawyers. (Shine 
at tends w i t h his w i fe and partner, 
J in Choi , and his father.) 

A rgu ing that Shine's w o r k 
doesn ' t war ran t protect ion cou ld 
be a risky gamb le . In more typ ica l 
copyr igh t i n f r ingement cases, the 
defendant on l y has to p rove tha t 
he w o u l d n ' t k n o w the p la int i f f 's 
w o r k f r o m a ho le in the g r o u n d . 
But that 's not an op t ion here. Af ter 
a l l , Chi lds w a s not on ly a j u ro r but 
he inv i ted Sh ine t o v is i t h i m af ter 
g radua t ion in his N e w York of f ice. 
Chi lds p resumab l y jo ined in after 
Shine's presentat ion w h e n the ju ry 
—inc lud ing Pell i, architect and Yale 
dean Robert A. M. Stern, u rban 

p lanner Alex Garv in , and cr i t ic 
Paul Go ldbe rge r—and a t tend ing 
s tudents all c lapped , a not ent i re ly 
c o m m o n f o r m of apprec ia t ion at 
s tud io cr i ts. Chi lds d id not return 
calls fo r commen t . 

Garv in, fe l low Yalie, architecture 
professor, and f o r m e r p lann ing 
d i rector of LMDC (which has a big 
stake in the g lor ious execut ion of 
the Freedom Tower), commen ted to 
the Yale Daily that there we re no 
stock e lements in Shine's towers . 

James Axley, a structural eng i 
neer and Yale archi tecture school 
professor since 1994, was Shine's 
s tud io consu l tant . In a deta i led 
dec larat ion of suppor t for Sh ine, 
he noted that soon after Governor 
George Pataki unvei led Chi lds ' 
Freedom Tower in December 2003, 
he not iced that Dean Stern had 
Shine's mode l taken ou t of s torage 
and p laced it o n his desk. A x l e y 
cal ls Shine 's O lymp ic Tower "a 
s t r i k ing , m e m o r a b l e , o r ig ina l 
d e s i g n . " Stern d id not respond to 
requests for commen t . 

To make his case fo r d ismissa l , 
Ch i lds ' l awyer has pu l led ou t the 
s tops. He has even j o ined forces 
w i t h Marc ia B. Paul , a t o u g h inte l 
lectual proper ty lawyer best known 
fo r successfu l ly represent ing the 
reclusive novel is t J . D. Sal inger. 
A lso in Chi lds ' corner is venera ted 
archi tectura l h is tor ian , Kenneth 
Frampton, w h o part ial ly or largely 
ghos t -w ro te Meier 's c o m m e n t s . 

Un fo r tuna te l y fo r Chi lds , much 
of the tex t is n i tp icky and obtuse. 
(Sample quo te : " B y 'c rene la ted ' 
I can on ly assume that Pla int i f f is 
referr ing t o the m a n n e r in w h i c h 
the panels s h o w n are ang led in 
t r iangu la r segmen ts and appear 
to w e a v e in and out . Rather than 
'crenelated' perhaps a better w o r d 
w o u l d be ' tex tured ' or s imp ly non-
planar.") Meier goes on to compla in 
that Shine's mass ing mode ls don ' t 
have e n o u g h detai l and tha t dia-
gr ids and tw i s t i ng towers are o ld 
hat, c i t ing such ques t ionab ly rele
vant precedents as Joseph Paxton's 
Crystal Palace of 1851. More cur ious 
st i l l , Meier d ismisses as c lumsy an 
ent rance that Go ldberger speci f i 
cal ly pra ised back in 1999. Turns 
ou t Meier m is took a hole in the 
mode l for a doo rway concept . W i th 
suppor te rs l ike th is , w h o needs 
prosecutors? (It's not that Chi lds ' 
lawyers aren' t ve t t ing its test i f iers: 
A t an urban issues conference in 
February, Peter Eisenman bragged 
that he was approached by Chi lds' 
lav^^ers but they d idn ' t like wha t he 
had t o say and m o v e d on.) 

It all mus t be incred ib ly f rust rat 
ing fo r Chi lds, fo r w h o m p rov ing 
to t he w o r l d that he is a top-c lass 
design architect has been a career-
long s t ruggle. The Freedom Tower 
was meant to be his breakthrough 
icon bu t it 's all been m u d d i e d — 
f i rst by L ibesk ind, n o w by Shine. 
Qui te poss ib ly even more threat

en ing to the free f l o w of Chi lds ' 
creat ive juices cou ld be Governor 
Pataki's b l i the assumpt ion that the 
senior a rch i tec t—always more 
des ign p lodde r t han v i s iona ry— 
w i l l be easi ly able to w h i p up 
"ano the r magni f icent des ign , " as 
the governor suggested he could 
at a recent press conference. 

But the heart of the conf l ic t is 
real ly abou t w h a t const i tu tes an 
archi tectura l idea, w h o shapes it 
and h o w it evo lves over t i m e . The 
Shine lawsu i t—along w i t h the riv
et ing Meier af f idavi t—casts a f leet
ing beam of l ight on h o w ideas in 
archi tecture are genera ted , pro
cessed, w i n n o w e d , and re too led 
fo r rea l -wor ld app l i ca t ion , some
t imes over a long per iod of t i m e 
and involv ing many hands. Perhaps 
icon-envy has distracted the profes
sion f r o m remember ing that archi
tecture is a col laborat ive discip l ine 
f o r g e d by the f ree- f low of con 
cepts, h u m a n aspirat ion lassoed to 
technologica l advance. Au thorsh ip 
is a lmost beside the point . 

Looking back to December 1999 
w h e n Childs inv i ted Shine t o come 
vis i t h is of f ice, perhaps he had 
a p r e m o n i t i o n . If on l y he had just 
h i red Shine on the spot for a s u m 
m e r j ob , t he Shine Gr id w o u l d 
already be long to S O M . 
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FENCED IN 
On May 10, the Landmarks 
Preservat ion Commission 
(LPC) heard a presentat ion 
f rom the Parks Department 
about a $16 mil l ion plan to 
renovate Washington Sguare 
Park. The plan calls for t he 
real ignment of the central 
fountain wi th the arch, the 
removal of chess tables, and 
the erect ion of a fence around 
the park that wil l be locked 
at night. There is current ly no 
scheduled date for an LPC 
vote on the plan. 

AA SHORTLIST 
London's Arch i tec tura l 
Associat ion narrowed i ts 
search for a new archi tecture 
chair f rom 4 4 init ial applicants 
down to th ree f inal is ts : 
Bre t t Steele, Je remy Ti l l , 
and a jo in t t i cke t of Farshid 
Moussavi and Karl Jormakka. 
Admin is t ra tors , facul ty, and 
students will vote on June 1. 

CB3 PLAN 
Manhattan Communi ty Board 
3 (CB3) conducted a zoning 
fo rum in Apri l to jumpstar t 
an ini t iat ive to rezone the East 
Village and Lower East Side. 
CB3 began discussing a fo r th 
coming 197-a plan in response 
to a lack of communi ty-dr iven 
planning in the gentr i fy ing 
neighborhoods. 

DOB BOOST 
On May 5, Mayor Michael R. 
Bloomberg called for a 17 per
cent increase in funding for the 
Department of Buildings (DOB) 
f rom $66 .4 mil l ion to $77.9 
mil l ion in his execut ive budget 
for the fiscal year beginning 
Ju ly 1. City Council is current ly 
reviewing the mayor's budget 
proposal. 

LURCHIN' 
GEHRKIN 
Last month a windowpane fell 
f rom the 28'" f loor of Norman 
Foster's Swiss Re building in 
London. No one was injured 
f rom the accident, but the 
building's plaza was closed 
while repairs and inspections of 
the remaining 743 glass panels 
were conducted. The plaza was 
reopened on Apri l 2 8 af ter 
a faulty opening mechanism 
was blamed for the incident. 

R E E D TAKES NEW 
MOMA POSITION 
On Apr i l 26 , the Museum of 
Modern Ar t (MoMA) named 
Peter Reed as i ts Senior 
Deputy Director for Curatorial 
Affairs. This permanent posi
t ion was previously f i l led by 
rotat ing staff, and serves as 
a liaison between the adminis
t rat ive and curatorial funct ions 
of the museum. Peter Reed 
had been a curator in MoMA's 
Department of Archi tecture 
and Design since 1992. 
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ARCHITECTURAL P U B L I S H E R S ARE A 
HYPERACTIVE BUNCH-A R E F L E C T I O N OF 
THE AUDIENCE THEY S E R V E , NO QUESTION. 
WITH MOUNTAINS OF BOOKS SIGNALING THE 
ARRIVAL OF A NEW SEASON, WE DECIDED I T 
WAS TIME TO SORT OUT THE BEST. 

SEASON'S 
READINGS 

The Pan Am Building and the Shattering of 
the Modernist Dream 
Meredith L. Clausen, MIT Press, $45.00 (hard) 

The tu rmo i l su r round ing the redevelop
m e n t of the W o r l d Trade Center m i g h t 
seem unpreceden ted but Mered i th 
Clausen reminds us that w e ' v e been 
here before. The history of the Pan A m 
Bui ld ing at Park Avenue and 45"' Street 
is as con ten t ious as that of any bu i l d 
ing in M a n h a t t a n , i nvo lv ing ce lebr i ty 
archi tects, power -b roke r ing , even 
death at the blade of a helicopter. This 
b iography of a landmark proves to be 
a caut ionary tale. 

BuK 
Various authors, BiikAmerica, 

> $1.49 each (paper) 

Each book in th is b rand new col lect ion 
of pocket-sized pamphle ts is meant to 
be read in the t ime it takes to dr ink your 
morn ing coffee. A t $1.49 each, they also 
cost less than the average latt6. But the 
con ten t of the m in ia tu re v o l u m e s is 
weight ier than m igh t be expected: Each 
Su/Ccontains an essay, shor t s tory, 
p ic ture po r t fo l i o , or b iography, s o m e 

o ld and s o m e new. Texts range f r o m 
Jona than Swi f t ' s 18'"-century satire 
A Modest Proposal to Los Angeles 
77mes crit ic Chr is topher Knight 's essay 
on the p lann ing of the Wash ing ton 
mal l , The Mall in Peril. 

The Modern Procession 
Francis Alys 
Public Art Fund, dist. by D.A.R, $24.95 
(hard, including DVD) 

The M u s e u m of M o d e r n Art 's return t o 
Manhat tan left its t empora ry quarters 
in Queens nearly fo rgo t ten . This book 
recalls the jou rney organized in June 
2002 by Belg ian-born, Mexico-based 
artist Francis A lys des igned to com 
memora te the or ig inal m o v e to the 
outer bo rough . The process ion, in 
w h i c h 200 part ic ipants shou lder ing 
replicas of some of MoMA's best known 
works—and artist Kiki Smi th—marched 
f r o m West 53'" Street to Long Island 
City, is documen ted in images, text, 
and f i lm . 

Nothing Less Than Literal 
Mark Under, MIT Press, $40.00 (hard) 

Mark Linder looks at the cross-pol l ina
t ion of ideas between min ima l i s t artists 
and archi tects in the late 1960s. 
Examin ing wr i t i ng by f igures like Col in 
Rowe and Robert Smi thson as wel l as 
the w o r k of more recent architects like 
J o h n Hejduk and Frank Gehry, Linder 
c la ims that, contrary to convent ional 
w i s d o m , archi tecture preceded art in 
the development of the fo rma l language 
of m i n i m a l i s m . 

Brooklyn: New Style 
Liz Farrelly 
Booth-Clibborn Editions, $45.00 (paper) 

Brooklyni tes can be noisy in their pref
erence f o r t he i r bo rough , but th is c o m 

pend ium of w o r k by resident artists 
and designers of every str ipe shows 
that there is p lenty to boast about. The 
Architect's Newspaper's o w n art direc
tor Mar t in Perrin imposes order on the 
diverse and unru ly nature of the work 
by organiz ing it by zip code, and inter
sperses descr ipt ions of each art ist and 
his or her w o r k w i t h pho tographs of 
the roof tops, streetscapes, t rain tracks, 
and water f ron t that inspire it. 

Record Pictures: Photographs From the 
Archives of the Institution of Civil Engineers 
Michael Collins. Steidl/MACK, $50.00 (hard) 

"Record p ic tures" was the name g iven 
t o the photograph ic accounts of civi l 
eng ineer ing projects in the 19'" century, 
and art ist Michael Col l ins has gathered 
a series of these ext raord inary images 
into a book of the same name. Wh i le 
the pho tographs of ra i lways, br idges, 
and power stat ions have specif ic docu
mentary concerns, one can see t h e m as 
precursors to the precise typo log ica l 
studies of Bernd and Hilla Becher and 
the many students w h o emerged f r o m 
their inf luent ia l Dusseldorf school . 

Cruelty & Utopia: Cities and Landscapes of 
Latin America 
Eduardo Baez, Jean-Francois Lejeune 
Princeton Architectural Press, $45.00 (paper) 

This cata logue fo r an exh ib i t ion of the 
same name, he ld in 2003 at the 
In ternat ional Center fo r U r b a n s i m , 
Archi tecture, and Landscape in Brussels 
and organ ized by Jean-Francois 
Lejeune, tr ies to get at the contradict ions 
in Latin Amer ican cities like Qui to, Lima, 
and Mex ico City by look ing to their 
roots. From the over lay of the 1573 
Law of the Indies on ancient Aztec cities 
to Le Corbusier 's pleasure in Brazil's 
v ib rant publ ic sphere, the essays 

THE NEW 
INTERNATIONAL 
STYLE 
Modern House Three 
Raul Barreneche 
Phaidon, $69.95 (hard) 

The New Modern House 
Will Jones 
Princeton Architectural Press, 
$35.00 (paper) 

House/ Housey: A Pattern Book 
of Ideal Homes 
Claire Melhuish and 
Pierre d'Avoine Architects 
Black Dog Press, $39.95 (hard) 

Call it the t r i umph of hope over exper ience. 
Arch i tec tu ra l pub l ishers con t inue t o put 
out glossy modern house books p romo t i ng 
better, smar te r ways of l i v ing , even as 
M c M a n s i o n subd iv is ions metastasize the 
wor ld ' s rema in ing open spaces. Yes, it 's 
t rue : Amer ican-sty le tract houses are being 
as enthusiast ical ly consumed by the rest of 
the w o r l d as Kentucky Fried Chicken and 
Bri tney Spears. 

If there is good news, it's that the " m o d 
ern house" has also gone g loba l . Modern 
House Three by N e w York wr i te r Raul A. 

Barreneche and The New Modern House by 
London-based Wi l l Jones show us residen
t ial archi tecture that 's s ty l ish ly in ternat ional 
in its concerns and re ferences—someth ing 
Phil ip Johnson cou ld never have imag ined. 
Tellingly, t w o of the most in t r iguing examples 
featured in Modern House Three are in China. 
In the mis ty footh i l ls of Qin l in , the Shanghai 
archi tect Ma Qing Yun has bui l t a stately 
m o d e r n i s t box o f concre te m a s o n r y and 
w o o d that reverent ly recalls Louis Kahn. 
Yet detai ls like the local river stones set into 
the exter ior wal ls and the inter ior of w o v e n 
b a m b o o sheet ing make this an architecture 
ent i re ly of its place. 

Meanwh i le , in the count rys ide outs ide of 
Bei j ing and in s ight of the Great Wal l , Hong 
Kong architect Gary Chang has des igned a 
house to serve the ex t raord inary vista. The 
s t r ik ing t imber -covered rectangular box , 
banded by large w i n d o w s , is set on a tal l 
concrete base. Inside, the m a i n f loor is a 
vast loft l ike space w i t h fo ld ing part i t ion wal ls 
that can be con f igured in numerous ways . 
A h idden ladder pul ls d o w n f r o m the cei l ing 
for ent ry to the roo f top terrace, and pneu
mat ical ly h inged t rap doors in the f loor open 
for access to s leeping quarters (accommo
dat ing up to 14 people) , as wel l as a k i tchen, 
b a t h r o o m s , s torage, and a med i ta t ion 
chamber. Chang has radicalized the week
end house. 

W i th on ly a f ew except ions, the 33 d ream 
houses prof i led in Barreneche's ins ight fu l . 

handsomely designed coffee-table t o m e are 
the high-style showplaces of the design-con
scious r ich. By contrast. Wi l l Jones ' modes t 
sof t -cover b o o k presents a m o r e id iosyn
cratic co l lect ion, rang ing f r o m s ingle- fami ly 
residences t o unbu i l t concepts , prefab sec
ondary homes to m u l t i f a m i l y hous ing . 
A m o n g the 40 pro jects fea tu red are qu i rky 
examp les like Br i t ish archi tect Laur ie 
Che twood 's But ter f ly House in Surrey. 
Fashioned f r o m cables, w i res , f iber opt ics 
and scu lp tura l me ta lwork , it depic ts a 
caterpi l lar 's m e t a m o r p h o s i s . There 's also 

Above: In Gary Chang's 2002 Suitcase House 
in Badalinq, near the Great Wall In China, 
pneumatic hinges prop open trap doors that 
open to sleeping quarters below the floors. 
Left: Bioembollenhof, a housing subdivision 
In Vijfhulsen, Netherlands, designed by S333, 
brings together clean modern forms, simple 
materials (like wood panels and corrugated 
steel), and innovative planning. 

Bioembo l lenhof , a hous ing estate in the 
Nether lands, des igned by the Dutch f i r m 
S333 as an a l ternat ive t o suburban s p r a w l . 
The f i rm devised fou r s imple low-r ise bu i ld
ing t ypes w i t h gables, do rmers , and sky
lights that can be variously arranged to create 
52 di f ferent homes , f r o m single dwe l l i ngs to 
t ownhouse blocks. Constructed out of w o o d 
and corrugated steel, the bui ld ings resemble 
f a r m st ructures. By mass ing t h e m c losely 
together , the archi tects have he lped pre
serve the rural character of the sur round ing 
landscape. 
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inc luded in th is book immerse readers in 
the comp lex deve lopment of u rban ism 
in Latin Amer ica . 

Ornaments of the Metropolis: 
Siegfried Kracauer and Modern Urban Culture 
Henrik Reeh. MIT Press, $39.95 (hard) 

Sigf r ied Kracauer's wr i t i ngs on cit ies have 
never been as wel l known as his f i lm work , 
but reward a look. In th is s l im but dense 
book, Henrik Freeh analyzes the ear ly 
essays and autob iograph ica l novel of the 
architect tu rned social theor is t and crit ic. 
He shows that , fo r Kracauer, o rnamen t 
was not mere ly a pleasant ly decorat ive 
addi t ion to bu i ld ings and streets but cen
tral to the w a y each of us understands 
cit ies. Freeh's o w n photographs i l lustrate 
his text. 

Pioneers of Modern Design, From William 
Morris to Walter Gropius 
Nikolaus Pevsner; revised and expanded 
by Richard Weston 
Yale University Press, $40.00 (hard) 

If you only know Nikolaus Pevsner's 1936 
book f r o m one of its later b lack-and-whi te 
paperback Penguin ed i t ions , th is n e w 
larger f o rma t book w i l l c o m e as a revela
t i on . Pevsner was an early c h a m p i o n of 
m o d e r n i s m and con tended that it w a s 
the on ly t rue and appropr ia te sty le fo r 
con tempo ra r y arch i tecture. Wh i le theo
rists like Manf redo Tafuri and others have 
shown his a rgument to be overs impl i f ied 
and l imi ted, this new Yale edit ion suppor ts 
Pevsner's stance w i th luscious co lor pho
tog raphy that makes it easy to understand 
w h y he bel ieved a new w o r l d order was 
on the hor izon. 

COMPILED BY DEBORAH OROSSBERG, ANNE 
OUINEY, PHILIP TIDWELL, AND WILLIAM MENKING 

Another perspect ive on the m o d e r n 
house is o f fered in Housey Houseyby 
t he Bombay-born Brit ish archi tect Pierre 
d 'Avo ine and his w i fe , archi tecture wr i te r 
and ethnolog is t Clare Me lhu ish . Subt i t led 
A Pattern Book of Ideal Homes, it is an 
assemblage of 23 hous ing plans, d rawn 
f r o m D'Avoine's 20 years of pract ice and 
research in resident ia l des ign in Br i tain 
and abroad. Whi le appeal ing and con tem
porary, these are not showy, mega-do l lar 
projects. They are instead h igh ly or ig inal 
responses to rea l -wor ld bu i l d ing cond i 
t ions , w h i c h shou ld make t h e m par t icu
lar ly useful t o mos t archi tects. Take the 
pre fab Piper Penthouses tha t we re l i f ted 
on to the roo f top of a conver ted L o n d o n 
apar tment bu i ld ing by crane. Or the large 
two-s to ry Invisible House neatly inserted 
into the fo rmer back garden of a suburban 
London house. So as not to d is turb the 
v iews of ne ighbors , one of its f loors was 
d u g into t he g round . N IMBY ism, it seems, 
exists everywhere . 

These three books demonst ra te just 
h o w universal a language m o d e r n des ign 
has become. Let's hope m o r e architects 
the w o r l d over can teach their c l ients, 
especial ly developers, to speak it. 
MARISA BARTOLUCCI LIVES IN NEW YORK 
AND WRITES ABOUT ARCHITECTURE, ART, 
AND CULTURE. 

WWW.ARCHPAPER.COM 
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Theoretical Anxiety and Design Strategies in 
the Work of Eight Contemporary Architects 
Rafael Moneo 
ACTAR/MIT Press, $39.95 (paper) 

Rafael M o n e o is a ma jo r f igure in w o r l d 
arch i tecture, at once a respected des igner 
and an impor tant inf luence in Spanish bu i ld
ing cu l ture. He is also an excel lent teacher. 
His new book. Theoretical Anxieties and 
Architectural Strategies in the Work of Eight 
Contemporary Architects, is largely texts 
expanded f r o m lectures g iven in the early-
to mid-1990s at Harvard's GSD and Madr id 's 
Circulo de Bellas Ar tes, and it keeps the 
" l i v e " feel of a mas te r per fo rmance . His 
subject is an in f luent ia l g roup of architects, 
al l except one Pritzker Prize w inne rs like 
himself . The result is an exact ing but easy 
read that unfolds like a novel by Italo Calvino. 
In Calv ino 's Invisible Cities, the exp lorer 
descr ibes dozens of c i t ies bu t at the end 
confesses that they evoke a s ing le t o p o s — 
Venice, t he c i ty he loves above all o thers . 
Moneo describes architecture simi lar ly. This 
is his o w n perspect ive, but he e laborates 
architecture's nooks and crannies. But wha t 
v iew of architecture are we talking about here? 

Cou ld Moneo ' s "Ven i ce " be regional? 
Reading Theoretical Anxieties, I was remind
ed of an event in Barcelona near ly 20 years 
ago , w h e r e I w a s inv i ted to in t roduce m y 
first bui l t project to an audience of architects. 
I ta lked about archi tecture and cu l ture, f i lm 
and l i terary cr i t ic ism, establ ish ing paral lels 
and suggest ing cross-fert i l izat ion a m o n g 
disc ip l ines. A t t he end came out rage: " N o 
crossovers, please: Arch i tecture is architec
tu re , l i terature is l i terature, f i l m is f i l m ! " 
To th is day, the cer ta in ty of the audience 
puzzles me. Is arch i tec ture an abso lu te 
value that can be isolated f r o m every th ing 
a round it? To f i nd out more , I read fur ther 
in Moneo 's book. 

Moneo discusses each architect in t u rn , 
beg inn ing w i t h an in t roduct ion that explains 
the architect's in tent ions and concerns and 
then p roceed ing to a g r o u p of pro jects 
he cons iders e x e m p l a r y of the designer 's 
oeuvre . This s t ructure w o r k s w e l l , and the 
g ra iny b lack-and-whi te i l lust rat ions do not 
detract f r o m the r h y t h m of the read ing . He 
sets the tone in the f i rst chapter on James 
S t i r l i ng : Th is book is abou t t he archi tect 's 
tools and f o rms . St i r l ing's too ls are the sec
t ion (in his early "const ruct iv is t and 19'" cen
tu ry industr ial per iod" ) and the p lan (in his 
later career, inf luenced by Corb's architec
tural p romenade and Col in Rowe). Moneo 
characterizes Stir l ing's f o rms as "a balance 
of masses . . . ach ieved in a quasi-canonical 
manner " w h e n discussing the Leicester 
Engineering Bui ld ing (1959-63), wh ich cele
brates " the meet ing of the d iagonal and the 
per imeter . " F rom the outset , Moneo 's 
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THEORETICAL ANXIETY 
AND DESIGN STRATEGIES 

analysis is f o r m a l and compos i t i ona l , at 
once pra is ing the archi tectura l landscape 
of the Stut tgar t Staatsgaler ie (1977-83) 
and jo in ing Rowe in lament ing its lack of 
facades. 

St i r l ing rarely discussed theoret ical con
cerns, bu t Robert Ventur i and A ldo Rossi 
of ten d id . Moneo excels in his analysis of 
these t w o f igures . He not on ly descr ibes 
the i r in ten t ions w i t h prec is ion a n d c lar i ty 
but, hav ing l ived th rough the ideologies of 
the era, can also assume a crit ical distance. 
Moneo 's presenta t ion of Rossi's v iew of 
t ypo logy as the e m b o d i m e n t of t imeless-
ness and permanence , and of type as a 
basis fo r t e m p o r a l cont inu i ty , is accurate 
and ins ight fu l . 

Moneo is less at ease in present ing Peter 
Eisenman's of ten fa r - rang ing theor ies . He 
is more comfo r t ab le w i t h f o r m a l analysis 
of Eisenman's wo rk ; he unders tands and 
reads w i t h sensi t iv i ty and connoisseurship 
the frontal i ty, shi f ts, intersect ions of planes, 
d iagona ls , ro ta t ions , and other devices 
that make up the archi tect 's repertory. 
He confesses to be ing " less impressed 
by [E isenman 's l sources of i nsp i ra t i on— 
incongruent , unnecessary bo r row ings f r o m 
other f ie lds—than by the ski l l ful manipu la
t i on of f o r m a l p roceed ings . " Are these 
reservat ions s y m p t o m a t i c of Moneo 's 
w i sh for a se l f -conta ined d isc ip l ine of 
architecture? Or do they reflect his ab id ing 
v iew of archi tectural h istory as a history of 
f o rms , not concepts? (Later, c o m m e n t i n g 
on Herzog & de M e u r o n , he wr i tes that per
haps the on ly external f ie ld useful t o archi
tects is art.) 

One of the e legant th ings about this book 
is Moneo ' s w a y of decons t ruc t ing h o w 
architects work . Wou ld Frank Gehry recog
nize h imse l f in Moneo ' s observa t ion of 
Gehry's strategy of breaking apart the pro
g r a m , reshap ing it t h r o u g h an e lementa l 
impu lse , and searching for the appearance 
of immed iacy? The descr ip t ion tel ls the 
reader as much about archi tectural strategy 
as about Gehry. Moneo conv inc ing ly dif fer
ent iates E isenman's and Gehry 's at t i tudes 
t o w a r d representa t ion , no t ing that if t he 
f i r s t fet ishizes t rad i t ions o f graphic repre
senta t ion , the second fet ishizes the m o r e 
in tu i t ive p roduc t i on of mode ls . (Moneo 
is scath ing about Gehry here: " In the f ina l 
analysis, to make archi tecture is to know 
h o w to make a m o d e l . " ) A l t h o u g h Moneo 
rarely discusses const ruc t ion, he does men
t ion Gehry's unders tand ing of the Amer ican 
const ruct ion industry as wel l as the archi
tect 's avo idance of s imu la t i on , w h i c h 

M o n e o associates w i t h E isenman and 
Ventur i . But the fo rma l takes precedence 
over the mater ial in Moneo 's compar i son of 
E isenman's C o l u m b u s Conven t i on Center 
(1989-93) to Gehry 's Santa Mon i ca Place 
S h o p p i n g Center (1980). M o n e o never 
talks about the role of Los Angeles ' c l imate 
on Gehry 's ear ly co l laged mater ia ls , as 
opposed to the Swiss c l imate and its energy 
conservat ion laws on the con t inuous stucco 
surfaces he admires in Gehry's Vitra bu i ld 
ing , w h i c h he ident i f ies as a new direct ion 
in the master 's oeuvre . 

Swi tzer land w o u l d have no archi tecture 
w i t hou t insistence on material i ty. Moneo 
cor rec t ly locates th is interest in the w o r k 
of Herzog & de M e u r o n , in w h i c h he 
observes, "mater ia ls are wha t makes f o rms 
e m e r g e . " But he again s h o w s his des i re 
to isolate arch i tec ture f r o m cons t ruc t ion . 
Because the i r w o r k does not exp l ic i t l y 
man ipu la te f o r m s , he f i nds " n o personal 
ges tu re" in it. Here Moneo is l imi ted by the 
fact tha t he discusses on l y wo rks t h r o u g h 
the early 1990s. He percept ively character
izes their early work as a search for or ig ins 
marked by fascinat ion w i t h t he archaic, not
ing h o w they "exp lo re the fo rma l potent ial 
of mater ia ls " in the i r Napa Valley w ine ry or 
Swiss count rys ide projects. However, the 
book 's scope prec ludes e x a m i n i n g more 
recent, cul tural ly in fo rmed projects in wh ich 
surfaces and d i f ferent componen ts of archi
tectural f o r m prov ide receptacles for other, 
external in f luences. (Certainly Herzog & de 
Meuron 's Tokyo Prada store of 2002 w o u l d 
have a l tered Moneo ' s v i e w on their explo
rat ion of the archaic.) 

This t ime restr ict ion also l imi ts his read
ing of Rem Koolhaas, w h o m he presents as 
a r ig id ant i -contextual is t , fo r w h o m "p lace 
doesn ' t mat ter . " Th is conc lus ion ignores 
the sophis t ica ted d ia logues that Koo lhaas ' 
recent bu i ld ings in Seatt le, Ber l in , Porto, 
and Chicago establ ish w i t h the cu l tures in 
w h i c h t hey are located. M o n e o is bet ter at 
analyzing Koolhaas ' indiv idual projects than 
his overal l project . For example , descr ib ing 
Koo lhaas ' sty l is t ic m i x i n g s as "cockta i l 
a rch i tec tu re" is reduct ive , but e luc ida t ing 
Rem's f la i r fo r i conograph ic representat ions 
of p rog rams , as in the Zeebrugge Ferry 
Terminal in Be lg ium (1989), makes fo r h ighly 
percept ive commenta ry . Given the wr i ter 's 
astute ta lent at establ ish ing compar isons 
and paral lels a m o n g di f ferent architects, I 
w o u l d have been interested in seeing a link 
deve loped between Rossi's v iew of type as 
a universal constant and Koolhaas' obses
sive ef for ts to invent new typo log ies , w h i c h 
are never men t i oned by Moneo . 

Moneo 's at tent ion to "archi tecture as 
arch i tec ture" f inds its cu lmina t ion in A lva ro 
Siza's work . Perhaps because Size's practice 
echoes Moneo 's o w n cul tura l o r ig ins , it 
resonates t h r o u g h o u t the book as a w h o l e . 
Size, M o n e o wr i tes , " seems to w a n t to tel l 
us that he s imp ly w a n t s his archi tecture to 
' reek' of archi tecture. A n d it is th is ' a roma 
of archi tecture'—or, if you w i sh , of w h a t w e 
understand as archi tecture.. . that we breathe 
in his wo rks . " Wha t in archi tecture " reeks " 
of archi tecture? A m I not rel ig ious enough 
to grasp it, or am I miss ing—or miss ing out 
on—some attainable absolute value? Moneo 
revels in the fo rma l operat ions of Siza's art, 
descr ib ing the Banco Pinto & Sot to Mayor 
(1971-74) as an "a t temp t t o s h o w architec
ture at its purest, devo id of phenomena and 
event . " Opposed to "pu re ly l inguist ic con
s iderat ions," it is "a continued on page 10 
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The Landmarks of New York: An Illustrated 
Record of tfie City's Historic Buildings 
Barbaralee Diamonstein-Spielvogel 
Monacelli Press, $65.00 (hard) 

City Secrets: New York City 
Robert Kahn. editor 
The Little Bookroom, $24.95 (hard) 

Garden Guide: New York City 
Nancy Berner and Susan Lowry 
The Little Bookroom, $19.95 (paper) 

Touring Gotfiam's Arcf)aeological Past: 
8 Self Guided walking Tours through 
New York City 
Diana di Zerega Wall and 
Anne-Marie Cantwell 
Yale University Press, $18.00 (paper) 

City Art: New York's Percent for Art Program 
Essay by Eleanor Heartney, introduction 
by Adam Gopnik 
Merrell Publishers, $49.95 (paper) 

The AIA Guide to New York by Ell iot 
Wal l insky and Norval Wh i te w a s f irst pub
l ished in 1967, but it remains the architecture 
gu idebook to N e w York City against w h i c h 
all o thers m u s t be measured . It is sti l l the 
mos t comprehens i ve source on the city's 
arch i tecture, p r imar i l y because it is one 
of the f ew to t h o r o u g h l y survey all f ive bor
o u g h s , and inc ludes m o r e t han 130 m a p s 
and 3,000 bu i ld ing images . Or ig ina l ly long 
and lean, it has go t ten chunk ier w i t h each 
new ed i t ion. Its one drawback is that it is t oo 

bulky to be carr ied easily on walks. Also, it 
has not been revised since 2000 w h i c h 
means, for a city like N e w York, it's sure to 
have signi f icant omiss ions . 

A quick glance at the N e w York sect ion of 
Urban Center Books makes it clear that many 
authors have tr ied to round out the picture. 

In the a rmcha i r t raveler category, the 
most sat is fy ing new book is The Landmarks 
of New Yorkby Barbaralee D iamons te in -
Sp ie lvoge l , a leading landmarks advocate 
and f o r m e r m e m b e r of the N e w York City 
Landmarks Preservat ion C o m m i s s i o n . The 
book is b i l led as " t he def in i t ive h is tory and 
gu ide to N e w York's mos t t reasured struc
tu res , " a l though Robert A. M. Stern's three 
vo lumes o n N e w York, publ ished by Rizzoli, 
m igh t also lay c la im to th is t i t le. Landmarks 
of New York'is a history of preservat ion in the 
city, and begins in 1831, w h e n New Yorkers 
began to f i rst fret that impor tan t bu i ld ings 
were being lost, and cont inues t h rough the 
dest ruct ion o f t he W o r l d Trade Center. A l o n g 
w i t h every of f ic ia l landmarked bu i l d ing in 
the city, D iamons te in -Sp ie lvoge l inc ludes 
m a n y lesser-known but in terest ing exam
ples, like the four Hunter f ly Road Houses on 
Bergen Street in Brook lyn that we re the cen
ter of an eady black c o m m u n i t y in the 1830s. 

There is also a g r o w i n g number of idio
syncrat ic guides for locals w h o m igh t th ink 
they k n o w the c i ty ins ide out . The pocket-
sized City Secrets: New York comp i les t he 
favor i te spots of wr i te rs , artists, f i lmmakers , 
archi tects, and others , presented w i t h f i rst-
pe rson remin iscences as we l l as d i rec t ions 
and hours of pub l ic opera t ion . There are 
m a n y gems : Between the Enr ico Caruso 
M u s e u m in Brooklyn and the Capitol Fishing 
Tackle C o m p a n y near the Chelsea Hote l , 
there is SOM's 1967 Mar ine M id land Bank in 
Lower Manha t tan , accompan ied b y remarks 
f r o m Richard Meier, w h o c la ims that " w i t h 
the except ion of Frank L loyd Wr igh t ' s 
Guggenhe im , the best wo rks of archi tecture 
bui l t in N e w York du r ing the last half of the 
20'" century were the black bu i ld ings . " (The 
other t w o he cites are the Seagram Bui ld ing 
and the CBS Bui lding.) 

Part of the same pocket-sized series is 
Nancy Berner and Susan Lowry 's compre 
hensive Garden Guide: New York City. It fea
tures many l i t t le-known publ ic ly accessible 
green spaces, such as the Lotus garden 
o n t h e roo f of a garage o n Wes t 9 1 " Street , 
and c o m m u n i t y ga rdens like the Taqwa 
C o m m u n i t y Farm and the Garden of 
Happiness, both in the Bronx. 

Kristen Jones and Andrew Glnzel's 1992 
installation, Mnemonics, at Stuyvesant Hlqh 
School, featured In City Art. 

The s l im paperback Touring Gotham's 
Archaeological Past: 8 Self-Guided Walking 
Tours Through New York City is a gu ide to 
the city not on ly of today but of yesterday. It 
discusses Native Amer ican life here, the early 
deve lopmen t of the g r i d , and long-gone 
ne ighbo rhoods . It inc ludes d r a w i n g s of a 
le""-century Dutch West India w i n d - p o w e r e d 
sawmi l l and maps of the Lower Manhat tan 
wa te r f ron t w h e n it b u m p e d up against 
Hanover Square. In a c i ty that seems to 
change by the m o m e n t and quickly obscures 
its past, it is a pleasure to know what 's under 
our feet as we l l as on the street. 

Another o f ten-over looked feature of N e w 
York is i ts pub l ic ar t . City Art: New York's 
Percent for Art Program features the near ly 
200 works of publ ic art c o m p l e t e d since 
the p rog ram 's 1983 in i t ia t ion . Wh i l e m a n y 
of these pieces are easi ly accessible, o thers 
are in obscure spots . W i t h an in t roduc t ion 
by New Yorker cr'\t\c A d a m Gopnik and an 
essay by art cr i t ic Eleanor Heartney, the 
book documents the work of several of t he 
city's best known publ ic art ists and their 
experiences work ing for the city. 

These books are bu t a samp l i ng of the 
range of N e w York City gu idebooks , each 
wi th a strong point of view. Whi le they contain 
many fami l ia r l andmarks and spaces, they 
also of fer jus t e n o u g h tha t is n e w (or l i t t le-
known) to a l low you to see the city w i t h the 
w ide -open eyes of a tour is t . 
WILLIAM MENKING IS AN EDITOR AT AM. 

TSCHUMI ON MONEO continued from page 9 
bu i ld ing that speaks of architecture and 
tries to offer the archi tectural experience 
in te rms of . . . i ts very essence: space in all 
pur i ty, space w i t h o u t the l imi ta t ions that 
use conf ines it t o in bu i ld ings . " This is 
architecture in its mos t v isual incarnat ion, 
an architecture of f o r m s rather than ideas. 

The exclusive v iew expressed in 
Theoretical Anxieties and Architectural 
Strategies begs a rhetor ical ques t ion : In 
wr i t i ng about l i terature and wr i ters today, 
cou ld one do so w i t hou t examin ing the 
role of f i l m , te lev is ion, media , social po l i 
tics, or theories of public and private space? 
Moneo 's f undamen ta l thesis about t he 
"arb i t ra ry f o r m at the very or ig in of our 
w o r k " restricts architecture's ter ra in , leav
ing out issues of context and content . Yet 
w i t h i n these preconcept ions, f ew wr i ters 
have addressed the ter r i to ry w i t h equal 
incis iveness or author i ta t ive c o m m a n d . 
Hence the second quest ion raised by th is 
vo lume: H o w can an architect wr i te we l l 
about his col leagues? Here Moneo 's sharp 
ins ights and t h o r o u g h research make 
for remarkab le read ing. But if there is a 
m o m e n t w h e n Moneo 's d iscern ing c o m 
mentary becomes ou ts tand ing , it is w h e n 
he makes c ross-compar isons a m o n g 
archi tects, es tab l ish ing s imi lar i t ies , rela
t ions , and d i f fe rences. It is at th is po in t 
that M o n e o is m o s t po ten t a n d , t o m y 
m i n d , real ly ta lks abou t a rch i tec tu re— 
w h i c h exists at the in tersect ion of vast ly 
d i f ferent p rac t ices—by us ing these w e l l -
i n fo rmed d i f ferences and add ing infor
mat ion d rawn f r o m f i rs t -hand knowledge 
of the architects, the i r work , and his o w n . 
A t this po in t Moneo moves beyond the 
c o m m o n denominator of f o r m to touch on 
the rich complex i ty of w h a t architecture is. 
In the sense that archi tecture is be tween 
the l ines, you have to read between the 
lines of this book. 

BERNARD TSCHUMI IS AN ARCHITECT IN 
NEW YORK AND PARIS. 

DESIGN DELIVERED TO 
YOUR DOORSTEP 

SINGULAR P L E A S U R E S . I T ' S NO S E C R E T THAT ARCHITECTS AND D E S I G N E R S ARE FANTASTIC F E T I S H I S T S . SENSUOUS FORMS, HARD D E T A I L S , 
OR SOFT T E X T U R E S CAN BE ENOUGH TO AROUSE EVEN THE MOST MILD-MANNERED AMONG US. THE GREATEST TURN-ON OF A L L , THOUGH, 
MIGHT JUST BE THE MONOGRAPH-THOSE B E A U T I F U L TOMES THAT WE LOVE TO P O S S E S S , E X H I B I T , AND GAZE AT. HERE ARE S E V E R A L RECENT 
PUBLICATIONS THAT WE FOUND NOT ONLY E Y E - P O P P I N G BUT STIMULATING TOO. 

Ando: Complete 
Works 
Philip Jodidio 
Taschen, $125.00 
(hard) 

BKUNOTAUT 
ALPINE ARCMITI-KTUR 

Bruno Taut: 
Alpine Architecture 
Matthias Schirren 
Prestel, $39.95 
(hard) 

DAVID 
ADjAYE 
HOUSES 

David Adjaye: 
Houses 
Peter Allison, ed. 
Thames & Hudson, 
$45.00 (hard) 

MvtMT'Cmat 3 

Emilio Ambasz: 
A Technological 
Arcadia 
Fulvio Irace, ed. 
Skira, $70.00 (hard) 

Event Cities 3: 
Concept vs. Context 
vs. Content 
Bernard Tschumi 
MIT Press, $35.00 
(paper) 

Joel Sanders: 
Writings and 
Projects 
Joel Sanders 
Monacelli Press, 
$40.00 (paper) 
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/Vox; Machining Perer Eisenman: 
Architecture Barefoot on 
Lars Spuybroek White-Hot Walls 
Thames & Hudson, Peter Noever, ed. 
$49.95 (paper) Hatje Cantz/D.A.R, 

$49.95 (paper) 

The Charged Void: 
Urbanism 
Alison and 
Peter Smithson 
Monicelli Press, 
$65.00 (hard) 
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Edited by Roberta Moudry 
$75.00: Hardback; 0-521-62421-5 
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THE ARCHITEQURE OF 
ROMAN TEMPLES 

The Republic to the Middle Empire 
John W. Stamper 

$85.00: Hardback: 0-521-81068-X 
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City Art 
N e w York's Percent fo r A r t P rog ram 
Euay by Eleanor Heartney 
Introduction by Adam Gopnik 
Preface by Michael R. Bkx>mberg 
Featured photography by David S.AIIee 
Edited by Marvin Helferman 

A complete record of tfie permanent public 
art Installations sponsored by New York City's 
Percent for Art program since 1983. 

Features nearly 200 works in all five boroughs 
by such artists as Vlto Acconci. Dennis Adams. 
Slah Arma|ani. Alice Aycock. Dawoud Bey, 
Fred Tomaselli. Ursula von Rydingsvard. 
and Fred Wilson, among many others 

Available from Urban Center Books 
and fine booksellers everywhere. 

225 COLOR ILLUSTRATIONS 
ISBN I 8589^ 290 X 

$49.95 
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Arl and Ihc Powu' 
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Vtctorm Nowt 
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Toshiko Mori 
Winner of the American hcadcmy of ArU and Letbsrs 

2005 Award in Architecture 
And editor of Immaterial/Ultramaterial 

George Braziller, Inc. 
Celebrating fifty years of independent publishing 

www.georgebraziller.com 

Art and the Power of Placement 
Victoria Newhouse ($50 hardcover) 
Modeling Messages: The Architect and the Model 
Karen Moon ($39.95 hardcover) 
Eisenman/Krier: Two Ideologies 
Edited by Cynthia Davidson ($35 paperback) 
Joel Sanders: Writings and Projects 
Joel Sanders($40 paperback) 
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ORG EDITIONS 
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$34.95 ISBN 0-87070-379-X 

P E T E R E I S E N M A N : B A R E F O O T 

O N W H I T E - H O T W A L L S 

HATJE CANTZ PUBLISHERS 

Paperback, 9.5 x 12.5 inches 
181 pages / 190 color 

$49.95 ISBN 3-7757-1561-4 d a p 

Available through better 
bookstores, on l i ne 
retai lers, or through 
d-a-p at 800.338.2665 
or www.artbook.com. 



> - r u 
en ^ 
< 

THE A R C H I T E C T ' S NEWSPAPER MAY 25, 2 0 0 5 

i n 
O 
O 
( M 

L U 

>-< 
Since artist Andrea Zittel moved back to California from Brooklyn five years ago, New York 
has missed her playful design and living experiments and her studio's Thursday night open 
houses. Now Zittel, best known among architects for her mobile living units, is back in New 
York with a show at Andrea Rosen GaRer/.A-Z Advanced Technologies features pieces created 
in Zittel's California lab, A - Z West, including Fiber Form Uniforms, seamless clothing felted 
directly from wool; Single Strand Shapes, crocheted pieces, as in Forward Motion (Landscape), 
above; and Raugh Furniture, rock-like formations cut from raw foam. 

Andrea Zittel: A-Z Advanced Technologies 
Andrea Rosen Gallery, 525 West 24th Street. Through June 18 

LECTURES 
MAY 26 
Tiffany Lin, Mark Oldham, 
Tobias Armborst, Daniel 
D'Oca, Georgeen Theodore, 
Christine Williams 
Situating: Young Architects 
Forum 
6:30 p.m. 
Urban Center 
457 Madison Ave. 
www.archleague.org 

MAY 31 
Oarrel IVIorrison 
Landscape Architecture 
as Ecological Art 
6:30 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.asla.org 

JUNE 1 
J. Max Bond, Keith L. T. 
Wright, Carlton A. Brown, 
Lou Katsos, Roberta 
Washington 
New Housing in l^arlem 
6:00 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

Frank Gehry, Aianna Heiss, 
Brian O'Doherty, Frank Stella, 
Victoria Newhouse 
Do Museums Make or 
Break Art? 
6:30 p.m. 
Baruch College, Mason Hall 
17 Lexington Ave. 
www.mas.org 

JUNE 2 
Robin Elmsiie Osier, Michael 
Morris, Yoshio Satom, 
Thomas Lesser 
New York Designs: 
So Whaf s the Big Idea? 
6:30 p.m. 
Urban Center 
457 Madison Ave. 
www.archleague.org 

JUNE 8 
Stephen Fraser 
Every Man a Spectator: 
A History of Wail Street in 
American Life 
6:30 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.skyscraper.org 

JUNE 9 
Cynthia Liebrock 
In-Patient Hospitals 
6:00 p.m. 
Hafele Showroom 
25 East 26th St. 
www.hafeleonline.org 

Craig Konyk, David Lewis, 
Marc Tsurumaki, Paul Lewis, 
Leo Modrcin, Dana Cupkova-
Myers, Martin Myers 
New York Designs: 
So What's the Big Idea? 
6:30 p.m. 
Urban Center 
457 Madison Ave. 
www.archleague.org 

LIST YOUR EVENT 
DIARYfs^ARCHPAPER.COM 

SYMPOSIA 

Energy and Environmental 
Technologies for Business 
and Agriculture 
Sullivan County 
Community College 
112 College Rd., Loch 
Sheldrake 
www.rebuild.org 

JUNE 10 - 11 
Policy and Design for 
Housing: Lessons of the 
Urban Development 
Corporation 1968-1975 
Paul Byard, Robert Campbell, 
James Poishek, Ron 
Shiffman, et ai. 
Center for Architecture 
536 LaGuardia PI. 
CUNY Graduate Center 
365 5th Ave., 9th Fl. 
www.udchousing.org 

EXHIBITIONS 

MAY 27-OCTOBER 2 
Banks Violette 
Whitney Museum of 
American Art 
945 Madison Ave. 
www.whitney.org 

MAY 30 - JUNE 5 
New York A/V: 
A Video Mapping of 
New York City 
Various venues along 
Broadway 
www.clemson.edu/caah/nyav 

Esto Award-winning Images of Architecture 

Choice of photographers and rates 

Work with colJeagiies for lower cost 

Archive, storage and output advice 

Press liaison & stock images available 

Call lo discuss your new projects - 914.698.4060 

^ WW, e s t © .com 

JUNE 1 - AUGUST 7 
From Callot to Greuze: 
French Drawings from 
the Weimar 
Frick Collection 
I East 70th St. 
www.frick.org 

JUNE 2-OCTOBER 9 
Franz Ackermann, 
Steve DiBenedetto, et ai. 
Remote Viewing: 
Invented Worlds 
Whitney Museum of 
American Art at Altria 
120 Park Ave. 
www.whitney.org 

JUNE 5 - AUGUST 28 
All Things Being Equal: 
Bryony Ann Romer 
Wave Hill 
675 West 252nd St., Bronx 
www.wavehill.org 

JUNE 5-AUGUST 29 
Friediander 
Museum of Modern Art 
I I West 53rd St. 
www.moma.org 

JUNE 5 - SEPTEMBER 5 
Steve Powers, Os Gemeos, 
Beatriz Barrel, et ai. 
The Dreamland Artist Club 
Various venues in 
Coney Island 
www.creativetime.org 

JUNE 7 - 2 5 
Tina Rohrer 
Nature Squared 
NoHo Gallery 
530 West 25th St., 4th Fl. 
212-367-7063 

JUNE 7-AUGUST 26 
Arne Jon Jutrem, 
Cathrine Maske, at ai. 
Contemporary Glass and 
Ceramics from Norway 
Scandinavia House 
58 Park Ave. 
www.scandinaviahouse.org 

JUNE 7 - SEPTEMBER 5 
Enrique Norten 
Three New Buildings for 
New York City 
Museum of the City of 
New York 
1220 5th Ave. 
www.mcny.org 

JUNE 9 - J U L Y 23 
Elizabeth Heyert 
The Travellers 
Edwynn Houk Gallery 
745 5th Ave. 
www.houkgallery.com 

JUNE 10-SEPTEMBER 10 
Policy and Design for 
Housing: Lessons of the 
Urban Development 
Corporation 1968-1975 
Center for Architecture 
536 LaGuardia PI. 
www.udchousing.org 

CONTINUING 
EXHIBITIONS 

THROUGH MAY 27 
Jonathan Smith 
Photo Urt>anism 2: 
The Bridge Project 
International Center for 
Tolerance Education 
25 Washington St., 4th Fl., 
Brooklyn 
www.designtrust.org 

Toby O'Rorke, Brian 
Messana, Rob Fischer, et al. 
Art and Structure Exhibit 
Common Ground 
135 Greene St. 
www.commonground.org 

THROUGH MAY 28 
New York NOW 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

Tim Gardner 
303 Gallery 
525 West 22nd St. 
www.303gallery.com 

Michael Rakowitz 
Dull Roar 
Lombard-Freid Fine Arts 
Gallery 
531 West 26th St. 
www.lombard-freid.com 

THROUGH MAY 29 
City of Change: 
Downtown New York 
Skyscraper Museum 
39 Battery PI. 
www. sky sc ra pe r o rg 

Tim Hawkinson 
Uberorgan 
Whitney Museum of 
American Art 
The Sculpture Garden 
590 Madison Ave. 
www.whitney.org 

THROUGH MAY 30 
Thomas Demand 
Museum of Modern Art 
11 West 53rd St. 
www.moma.org 

THROUGH JUNE 4 
Transmission II: Airborne 
New Museum of 
Contemporary Art 
556 West 22nd St. 
www.newmuseum.org 

David Diao 
Postmasters Gallery 
459 West 19th St. 
www.postmastersart.com 

Andrd Kertdsz and the 
Paris Avant-Garde 
Edwynn Houk Gallery 
745 5th Ave. 
www.houkgallery.com 

Beatriz Viana Felgueiras, 
Qagia Hadimioglu 
Four By Four 
Carios Bunga, Heather Rowe, 
Michael Sailstorfer 
Things Fall Apart All 
Over Again 
Artists Space 
38 Greene St., 3rd Fl. 
www.artistsspace.org 

THROUGH JUNE 5 
British Influence 
The Conran Shop 
407 East 59th St. 
www.conran.com 

THROUGH JUNE 7 
The Gatehouse 
Museum of the City of 
New York 
1220 5th Ave. 
wvvw.mcny.org 

THROUGH JUNE 8 
The Eye of the Storm: 
Works in situ by Daniel Buren 
Solomon R. Guggenheim 
Museum 
1071 5th Ave. 
www.guggenheim.org 

The Landmarks of New York 
Municipal Art Society 
457 Madison Ave. 
www.mas.org 

L O O K I N G F O R A I A C O N T I N U I N G E D U C A T I O N f^REDITS? 

Restoration of Historic Architecture. 8 LUs, 8 HSW Cr 

When: June 17th, 2005 8:30am - 5:30pm 
Where: Art2Facts Inc. 158 West 27th Street, 4th Floor' ' 'NYC 

Art2Facts. Inc. is a not-for-profit foundation devoted to the dissemination of 
information related to the fields of historic preservation, building arts and 
crafts.art conservation, building conservation and materials science, ^•^ac^y. 

For more information on this course offering visit us 
vwvw.art2facts.org or (212) 473-3789. 
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THROUGH JUNE 10 
Ron Arad 
Phillips de Fury 
and Company 
450 West 15th St. 
www.ptiillipsdepury.com 

THROUGH JUNE 11 
Design and Debate in Soviet 
Architecture: 1919-1935 
Columbia GSAPP 
Schermerhorn Hall, 8th Fl. 
l lStti St. and Broadway 
www.arcti.columbia.edu 

Jack Goldstein 
Mitctiel-lnnes & Nasti 
1018 Madison Ave. 
www.miandn.com 

Nicholas Prior 
Yossi Milo Gallery 
525 West 25th St. 
www.yossimilo.com 

THROUGH JUNE 17 
Jennifer Bolande, 
Dan Graham, Robin Hirst, 
Louise Lawler, et al. 
Out of Place 
UBS Art Gallery 
1285 6th Ave. 
www.ubs.com 

THROUGH JUNE 18 
Andrea Zittel 
A-Z Advanced Technologies 
Michael Ashkin 
Adjnabistan 
Andrea Rosen Gallery 
525 West 24th St. 
www.rosengallery.com 

Robbert Flick 
Trajectories 
Robert Mann Gallery 
210 11th Ave., 10th Fl. 
www.robertmann.com 

Matthew Buckingham, 
Joachim Koester 
Sandra of the Tuliphouse or 
How to Live in a Free State 
The Kitchen 
512 West 19th St. 
www.thekitchen.org 

Maarten Van Severen 
Dimensions 
Storefront for Art and 
Architecture 
97 Kenmare St. 
www.storefrontnews.org 

Richard Prince 
Gladstone Gallery 
515 West 24th St. 
www.gladstonegallery.com 

THROUGH JUNE 23 
BLIK Tags Brooklyn 
NV Design Room 
339 Bedford Ave., Brooklyn 
www.nydesignroom.com 

THROUGH JUNE 25 
Hilary Harkness 
Mary Boone Gallery 
745 5th Ave. 

www.maryboonegallery.com 

Ron Arad 
Barry Friedman Ltd. 
32 East 67th St. 
www.barryfriedmanltd.com 
THROUGH JUNE 26 
Diane Arbus, Robert 
Smithson, et al. 
Set Up 
Whitney Museum of 
American Art 
945 Madison Ave. 
www.whitney.org 

THROUGH JUNE 30 
Hiroshi Sugimoto 
Conceptual Forms 
Sonnabend 
536 West 22nd St. 
212-627-1018 

Changing Streetscapes: 
New Architecture and 
Open Space in Harlem 
City College 
Convent Ave. and 138th St. 
www.ccny.cuny.edu 

Jean Prouv6: 
A Tropical House 
Yale School of Architecture 
180 York St., New Haven 
www.architecture.yale.edu 

THROUGH JULY 1 
Michael Elmgreen, 
Ingar Dragset 
End Station 
Bohen Foundation 
415 West 13th St. 
212-414-4575 

Darren Almond 
Matthew Marks Gallery 
523 West 24th St. 
www.matthewmarks.com 

Wegee: Idiot Box 
Matthew Marks Gallery 
521 West 21st St. 
www.matthewmarks.com 

Sarah Sze 
Marianne Boesky Gallery 
535 West 22nd St., 2nd Fl. 
www.marianneboesky-
gallery.com 

THROUGH JULY 3 
Disegno: The 18Dth 
Annual Exhibition 
National Academy of Design 
Museum 
1083 5th Ave. 
www.nationalacademy.org 

THROUGH JULY 6 
Situating: Young Architects 
Forum 
Urban Center 
457 Madison Ave. 
www.archleague.org 

THROUGH JULY 7 
American Dollhouse 
The Future Perfect 
115 North 6th St., Brooklyn 
www.thefutureperfect.com 

THROUGH JULY 18 
The High Line 
Museum of Modern Art 
11 West 53rd St. 
www.moma.org 

THROUGH AUGUST 1 
John Cage, Brice Marden, 
Gabor Peterdi, et al. 
Prints Into Drawings 
Whitney Museum of 
American Art 
945 Madison Ave. 
www.whitney.org 

THROUGH AUGUST 7 
Chanel 
Metropolitan Museum of Art 
1000 5th Ave. 
www.metmuseum.org 

THROUGH AUGUST 13 
Value Meal: Design and 
(over)Eating 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

THROUGH AUGUST 14 
Glasshouses: The 
Architecture of Light and Air 
New York Botanical Garden 
200th St. and Kazimiroll Blvd., 
Bronx 
www.nybg.org 

THROUGH AUGUST 20 
Marko Lulic, John Miller, et al. 
Living and Working in Vienna 
Austrian Cultural Forum 
11 East 52nd St. 
www.acfny.org 

THROUGH AUGUST 21 
All the Mighty World: 
The Photographs of Roger 
Fenton, 1852-1860 
Metropolitan Museum of Art 
1000 5th Ave. 
www.metmuseum.org 

THROUGH AUGUST 31 
Hugo Martinez 
Project in the Projects 
Viewings by appointment 
www.martinezgallery.com 

THROUGH SEPTEt^BER 3 
City Art: New York's 
Percent for Art Program 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

THROUGH SEPTEMBER A 
Peter Wegner: 
Lever Labyrinth 
Lever House Lobby 
390 Park Ave. 
310-586-6886 

Hella Jongerius Selects; 
Works from the Permanent 
Collection 
Cooper-Hewitt, 
National Design Museum 
2 East 91st St. 
ndm.si.edu 

THROUGH SEPTEMBER 5 
Sunscapes: Our Magnetic Star 
American Museum of 
Natural History 
Central Park West and 79th St. 
www.amnh.org 

THROUGH SEPTEMBER 18 
Carl Andre, Peter Campus, 
RonI Horn, Ed Ruscha, et al. 
Landscape 
Whitney Museum of 
American Art 
945 Madison Ave. 
www.whitney.org 

Tony Oursler 
Metropolitan Museum of Art 
1000 5th Ave. 
www.metmuseum.org 

THROUGH SEPTEMBER 26 
Greater New York 
P.S.I Contemporary 
Art Center 
22-25 Jackson Ave., Queens 
www.ps1.org 

THROUGH OCTOBER 2 
Tolerance and Identity: 
Jews in Early New York 
Museum of the City of 
New York 
1220 5th Ave. 
www.mcny.org 

THROUGH OCTOBER 23 
Extreme Textiles: Designing 
For High Performance 
Cooper Hewitt National 
Design Museum 
2 East 91st St. 
www.ndm.si.edu 

THROUGH OCTOBER 30 
Jim Hodges 
Look and See 
Ritz-Carlton Plaza 
2 West St. 
www.creativetime.org 

THROUGH APRIL 10 
Andy Warhol 
DIa's Andy: Through the 
Lens of Patronage 
Dia: Beacon 
3 Beekman St., Beacon 
www.diaart.org 

FILM & THEATER 
JUNE 3 - 1 2 
Brooklyn International 
Film Festival 
Various venues in Brooklyn 
www.wbff.org 

EVENTS 

American Institute of 
Architects Staten Island 
Awards Luncheon 
11:30 a.m. 
Hilton Garden Inn 
1100 South Ave., Staten 
Island 
www.aiasiny.org 

JUNE 1 
Artistry and Architecture: 
The Spring Gala 
7:00 p.m. 
National Academy of 
Design Museum 
1083 5th Ave. 
www.nationalacademy.org 

JUNE 1 - 4 
BX1: Bronx Arts Festival 
Various venues in the Bronx 
212-947-4557 

JUNE 7 
Spring Benefit and 
Silent Auction 
6:00 p.m. 
Storefront for Art 
and Architecture 
97 Kenmare St. 
www.storefrontnews.org 

JUNE 2 - 5 
Justice By Design Conference 
Metropolitan Design Center 
89 Church St. S.W., 
Minneapolis, MN 
www.designcenter.umn.edu 

JUNE 3 - 4 
Hillman Curtis, 
Janet Abrams, et al. 
Revolution: Philadelphia 
Sheraton Society Hill 
1 Dock St, Philadelphia, PA 
www.aiga.org 

THROUGH SEPTEMBER 25 
World Exposition 2005 
Various venues in Aichi, 
Japan 
www.expo2005.or.jp 

THROUGH OCTOBER 2 
On Tour With Renzo Piano 
and Building Workshop: 
Selected Projects 
Los Angeles County 
Museum of Art 
5905 Wilshire Blvd., 
Los Angeles 
www.lacma.org 

POLICY AND DESIGN FOR HOUSING: 
LESSONS OF THE URBAN DEVELOPMENT CORPORATION 
1968 - 1975 
PAUL BYARD, STEPHEN LEFKOWITZ. JOHN STAINTON, 
ALLAN TALBOT, FRANK BRACONI, RON SHIFFMAN, 
THEODORE LIEBMAN. SUSAN SZENASY, 
ROBERT CAMPBELL, SHAUN DONOVAN, JAMES POLSHEK. 
JEROME BELSON, ET AL. 
Center for Architecture, 536 LaGuardia Place 
CUNY Graduate Center. 365 5th Avenue, 9th Floor 
June 10 and 11 

A June symposium focused on the legacy of the New York State 
Urban Development Corporation (UDC) hopes to lend an added 
boost to the push for affordable housing by looking at current 
performance figures for the program's projects built from 1968 
to 1975. The UDC, launched by Governor Nelson A. Rockefeller 
and directed by Edward J. Logue, built 33,000 units of housing 
and three new communities, such as the development on 
Roosevelt Island (1974, pictured above), all of which are still 
functioning. Studies undertaken by graduate students from the 
Community Design Center at Syracuse School of Architecture 
and the CUNY Environmental Psychology program will be 
presented alongside photographs of the buildings and public 
spaces as they stand today. An evening program featuring 
original UDC staff members Paul Byard, Stephen Lefkowitz, 
John Stainton, and Allan Talbot at the Center for Architecture on 
June 10 will also open an exhibition of the same name, on view 
through September 10. A full day conference will take place at 
CUNY on the 11th. To register, go to www.udchousing.org. 

BROOKLYN INTERNATIONAL FILM FESTIVAL 
Various venues in Brooklyn 
June 3 through 12 

If paying $10 for a festival flick in Tribeca seemed a little steep, 
then head out to the 8th Brooklyn International Film Festival, 
which opens June 3 at the Brooklyn Museum. You'll find free 
screenings of nearly 80 features, shorts, documentaries, experi
mental films, and animations—many making their United States 
premieres. Some shows to watch out for include Italian photog
rapher Olivo Barbieri's 12-minute Site Specific__Roma 04 (2004), 
a piece documenting Rome from a helicopter which makes the 
city appear as an oversized scale model; and the 4-minute OMR: 
The Way We Have Chosen (2004, pictured above), an animation 
from French directors Stephane Beve and Mathieu Auvray in 
which a crumpled piece of paper traverses a city constructed 
of typography. See www.wbff.org for complete listings. 

FOR COMPETIONS GO TO W/WW.ARCHPAPER.COM 
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i n CLASSIFIEDS Place a classified and reach over 20,000 architects and designers in the tr i-state 
area for only $50 per column Inch. 

CONTACT: Karen Begley 
Sales and Marketing Director 
P 0. Box 937 New York NY 10013 
TEL 212-966-0630 / FAX 212-966-0633 
kbegleyi|>archpaper.com 

EMPLOYMENT REAL ESTATE 

ARCHITECTURE 
Small Manhattan architecture firm seeks moti
vated architect/designer w/ minimum 5 yrs. 
working experience in design & production 
drawings. Strong background req'd in classi
cal/traditional hi-end interior architecture & 
detailing; excellent computer skills. 
Vectorworks preferred. E-mail resume & salary 
reqmt: lsa@lsa-ltd.com 

A R C H I T E C T S / P R O J E C T 
M A N A G E R / I N T E R M E I D A T E / J R 
High quality down Architecture and Interior 
Design firm seeks architects at all levels. 
Experience with large high-rise, multi-family 
housing, institutional and commercial. Great 
opportunity for design oriented architects who 
can put innovative buildings together. Great 
benefits and office environment. Fax resume to 
212-941-9440 or email to lnfo(3)cetraruddy.com 

ARCHITECT 
Plan and design structures; Assist Senior 
Architects in researching, planning, designing, 
and administering building projects for clients; 
use computer-assisted design software 
(AutoCAD); responsible in site planning and 
inspection/40 hours/week/Monday-Friday/8:00 
am - 5p.m./competitive salary/Barchelor's 
degree in Architecture / Character References / 
Non-Smoking environment / Please e-mail 
Charles Kumi of S.C. Myers and Asoociates, 
Inc. at C_kumi@scmyers.com / Job in D.C. 

CONSULTING FOR 
ARCHITECTS, INC. 

We seek talented architects and building design 
professionals at all levels to present to our New 
York City clients. This is an opportunity to work on 
a per-project basis, setting your own fees and 
schedule, while building your portfolio and expe
rience. Please schedule an interview with us to 
view your portfolio, learn about your career goals, 
and match you with a firm with similar design 
sensitivities. We also feature a number of perma
nent positions. BArch or Master in Architecture 
and AutoCADMor other) skills required. CPA has a 
$750.00 candidate referral bonus plan. 
Please email resume: recruiters@cons4arch.com, 
phone 212.532.4360 and fax 212.696.9128. 

You may also review and apply for positions on 
our Web Job Board 
www.cons4arch.com/staffing/job-seekers.htm 
We post new openings daily. We look forward to 
meeting you and assisting you in your career. 

CPA CORPORATE TRAINING 
S E R V I C E S 

"Why choose us for training?' We have high 
quality training, reasonable prices, and flexible 
scheduling. But don't take our word for it; ask 
one of the thousands of employed architects 
applying their skills at one of New York's lead
ing architecture or building design firms. New 
classes begin every Monday! 
AutoCAD, ADT, REVPT, VIZ, MAX, 
ArchiCAD, PhotoShop, WORD, Excel, 
PowerPoint. Access, Publisher. 

For information and to schedule class please 
email training@cons4arch.com or call Phone 
212.532.4360. You can also visit our Website at 
www.cfatraining.info 

INSTRUCTORS 
Architectural/Interior Design/Const Engineering 
PT Day or Eve PE or RA preferred -
email resume/cv to vcbattista@idc.edu 
or fax 718 852 5889 
For additional information on IDC courses, 
visit www.idc.edu 

ARCHITECTURAL D E S I G N E R 

SLCE Architects, Manhattan. Under supervision 
of a licensed architect, design and plan large 
scale commercial, residential, hospital & educa
tional buildings. Prepare schematic design, 
design development, elevations and detailing 
using AutoCAD, 3D Studio Max, Photoshop and 
water color drawings. Assist with interior & 
exterior projects using proficiency in working 
drawings, knowledge of finishes, materials and 
colors. Assist with the coordination of consult
ants. BA in Arch, 2 yrs. experience. 
Please send resumes to the attention of Saky 
Yakas, AIA, Partner. 841 Broadway, New York, 
NY 10003, 212-979-8400 

ARCHITECTS 
Leading Manhattan firm specializing in residen
tial & hospitality bidg types has multiple posi
tions available for Intermediate Architects & 
Project Designers. E-mail resume c/o H. Weber: 
contactus@SBJgroup.com 

I N T E R I O R D E S I G N E R S 
Leading Manhattan firm specializing in residen
tial & hospitality bIdg types seeks multi-talent
ed intermediate interior designers. AutoCad a 
must! E-mail resume c/o H. Weber: 
contactus@SBJgroup.com 

ARCHITECTS 
Leading Manhattan firm specializing in residen
tial & hospitality bIdg types seeks recent gradu
ate or jr. architect proficient in 3D computer 
rendering. Candidate must be experienced 
using AutoCad 3D, Vis4, Form Z, Photoshop 
and Illustrator. E-mail resume c/o H. Weber: 
contactus@SBJgroup.com 

Ruth Hirsch Associates Inc. 

We have many diverse positions available for 
Senior level Project Architects, Project 
Managers and Designers. These positions are 
with a broad cross-section of Architectural and 
Design firms. 
Please call, fax or E-mail your resume: 
212-396-2000 Fax: 212-396-0679 
E-Mail: lnfo@ruthhirschassociates.com 

ARCHITECTURAL PROPOSAL 
ASSISTANT 
Major NY architectural firm seeking experi
enced person with writing and graphic skills to 
prepare responses to RFPs. Responsibilities 
include maintaining project records, writing, 
graphic layout/ production, marketing support. 
Skills: Previous experience with proposal 
preparation at A/E firm, working knowledge of 
MS Office, Photoshop, Illustrator, Quark, PC 
and Mac experience, ability to multi-task under 
tight deadlines, well organized, excellent com
munication skills, team player, college degree. 
Send resumes to info@rvapc.com. (Type 
Proposal Asst in subject line.) 

PROJECT A R C H I T E C T / D E S I G N E R 
Cesar Pelli & Associates seeks a project archi
tect with 4-7 years experience for our 15-per-
son New York studio. Candidates should have 
strong design skills, excellent technical skills 
and a depth of experience in all project phases, 
from conceptual design though construction. 
Proficiency in AutoCAD, 3-D modelling skills 
and construction documents experience 
required. 

Long-term growth opportunity/full benefits 
package/salary commensurate with experience. 
Please respond with resume, cover letter and 
samples of work to info@cesar-pelli.com. No 
phone calls please. 

ARCHITECT 
Leading "green" consulting firm seeks archi
tect for non-design position as Green Building 
Consultant. 3-7 years experience, including 
Construction Documents. Good technical and 
communication skills required. Knowledge of 
green buildings a plus, but training will be pro
vided. Excellent opportunity for advancement. 
Send resumes to Lori Tolentino, Steven Winter 
Associates, Inc, 50 Washington Street, 
Norwalk, CT 06854. (lori@swinter.com) 
www.swinter.com 

HIGH P R O F I L E D E S I G N FIRM 
S E E K S ARCHITECTS 
High Profile design firm seeks talented, techni
cally experienced. Job Captains/Designers 
with 5-10 years experince. Send resume, 
sample portfolio images with salary require
ments, to: Richard Meier & Partners, 475 10th 
Ave. NY NY 10018 Attn: Craig 

B U S I N E S S S E R V I C E S 

Broadcast Video Commercial / Residential 
Graphic Design Construction Progress 
Photography Exterior / Interior 
Website Design Insurance / Legal 
C a r l o B u s c e m i D . S . 
T e l : 9 1 7 2 3 9 1219 ] ) ) 
h t t p : / / w w w . c a r l o b u s . c o m / / / 

STEVE NEWMAN 
ATTORNEY 

Litigation • Arbitration 
MecJiation • Mechanic's Liens 

65 Broadway, Suite 825, NYC 
T: 212-405-1000 C: 917-215-1817 

ANDREA BRIZZI 
PHOTOGRAPHY 
o f A r c h i t e c t u r e a n d I n t e r i o r s 

917/ 699-0512 
ab@anclreabrizzi.com 
www.andreabrizzi.com 

REAL ESTATE 

O F F I C E FOR RENT: 
PENN STA AREA 
Bright, renovated 37' x 22' space; W. 35th St, 
between 7th & 8th. 6 new windows, tenant-
controlled C A/C; metered electric. 24/7 builid-
ng; attended lobby; 2 to 8 yr lease. 
212-736-0890. 

SPACIOUS WORKSTATIONS 

4 large, bright and comfortable workstations 
available in Architectural firm on 
Union Square. 
Please contact L. Rondon @ (212) 253-7820. 

SUMMER RENTAL 
GREENPORT VILLAGE 
Bright, sunny, cozy 4 BR/2bath 2-story Victorian. 
Furnished. Patio. Outdoor Shower. W/D. Walk 
to town beach. Steps from train/bus. August 
$7,000, August - Sept. $10,000, plus utilities. 
Internet Access. Pictures available upon request. 
Security/references. No smoking. Dogs OK. 
212-226-4514. 

TriBeCa, NYC 

L I V E / W O R K 
T O W N H O U S E 
Flexible mixed use gem 
perfect for the New York 
Architect. Soaring ceilings 
throughout. Ground floor 
and basement is now an 
office with prewar charm, 
2 apartments above, each 
with private decks. Many 
possibilities. Will be vacant. 
Asks; $5.45M. 

For More Information Coll: 
Lynne Weinlandt 
212-381-4224 
Alan Tucker 
212-381-2267 

Or Visit Halstead.com 
WEB#1025409 



smal quiet precise 
' 2005 winner best of category 

Award for Daylighting Integration Products 

ro er 6̂ -

NEW 1 5/8" 
roller tube 

NEW Sivoia QED 
Quiet, controllable precision shades 
to fit any window. 

Adjust shade position at the touch of a 
button for effortless control of sunlight, 
minimize glare 

provide privacy or view as desired 

protect furnishings from sun-damage 

integrate with electric lighting controls 

easily installs inside shallow window jambs 

For more information on the Sivoia QED family of 
precision drives for roller shades, draperies and 
Roman shades call 1.877.258.8766 ext. 539 
or visit www.lutron.com. 

© 2005 Lutron Electronics Co., Inc. 

Fits into a 3 1/2" x 3 1/2" pocket. 

L U T R O N 
L u t r o n c o n t r o l s y o u r l i g h t . . 


