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SOHO FLAGSHIP STORE REOPENS 
WITH AN EXHIBITION BY MIUCCIA 
PRADA AND AMO 

A skirt designed by Miuccia Prada. 

P r a d a 
P o s t - F i r e 
Since su f fe r ing a f i ve -a la rm f i re on 
January 22, the Prada's f lagsh ip SoHo 
in ter ior has been near ly comp le te l y 
restored. The fire, wh ich caused signif icant 
water d a m a g e to the mu l t imed ia -heavy 
$40 m i l l i on , 23,000-square- foot in ter ior 
des igned by Rem Koolhaas (see AN 
03_02.15.2006), shut d o w n the store's 
act iv i t ies for seven weeks wh i le it under
went a restorat ion supervised by Ole 
Scheeren, the Bei j ing-based par tner of 
O M A , Koolhaas ' f i r m . Wh i le t he store had 
a soft open ing in late continued on page 5 
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DESIGNERS UNVEIL LANDSCAPE PLAN FOR 
GREAT FALLS PARK IN PATERSON, NEW JERSEY 

GARDEN STATE 
GREEN WAVE 
N e w Jersey is passionate 
about its greenways, so it was 
a t o u g h , need l ing c rowd at 
the Paterson M u s e u m that 
greeted f ive w e l l - k n o w n 
env i ronmenta l design teams, 
all f inal is ts in N e w Jersey's 

Urban Parks Master Plan 
Compet i t ion . They are vy ing 
for the c o m m i s s i o n for the 
$10 mi l l ion rehabi l i ta t ion of 
Great Falls State Park, cur
rently a 7-acre, post- industr i 
al eyesore that sur rounds a 

natural wonder : a 77- foot 
water fa l l su rg ing f r o m a 
rocky cl i f f into the Passaic 
River, w h i c h feeds a v in tage 
hyd ropower plant. 

"The fal ls are the center of 
our h is tory , " said Paterson 
Mayor Jose Torres. "We are 
looking for an oppor tun i t y to 
capitalize on a view, and make 
this a tour is t dest ina t ion . " 

Announced in late 2005, 
the New Jersey Urban Parks 
Design Compe t i t i on d r e w 
concepts and submiss ions 
continued on page 7 

ARCHITECTS BATTLE IT OUT IN THE SECOND ANNUAL MASTER-DISASTER 
ARCHITECT DUEL. FOR FULL STORY, SEE PAGE 10 

ARCHITECTURAL LEAGUE NAMES 
2006 YOUNG ARCHITECTS WINNERS 

BRIGHTYOUNG 
THINGS 
The Archi tectura l League recently 
announced the w inners of its Young 
Archi tects Forum, an honor that includes 
the chance to lecture on and exhib i t their 
w o r k at the League. N o w in its 25"' year, 
the program's 2006 continued on page 6 

Julio Salcedo's Casa Lasso, located near 
Santander in Northern Spain, is divided 
into programmatic guadrants that separate 
public and private spaces. 
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The TunT^l Garaqe, ctesiqned by Hector 
0. Hamlltomte 1922, will be razed for a 
new condoASIdinq. 

ART DECO STRUCTURE TO BE 
RAZED DESPITE PRESERVATION
IST PLEAS 

GARAGE 
DISBAND 
Wl i i l c )on i M i tche l l may have Ix-moaned 
the paving o f paradise for the const ruct ion 
o f a park ing lot , a coal i t ion o f preservation 
groups and numerous concerned ci t i /e i is 
are now c lamor ing at the 11"' h o u r to .save 
the Tunnel Garage. Located at the corner o f 
B roome and T h o m p s o n Streets in SoHo, 
the bu i l d i ng s owners have begun demo l i 
t i on o f this early 20" ' -century park ing 
garage, w h i c h is located near the entrance 
to the H o l l a n d Tunne l . I t w i l l be replaced 
by an e ight-story residential co i i d i )n i i n i um 
bu i l d ing by designed by Stephen B. lacobs, 
w h o also designed the continued on page 3 
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A u t o d e s k 
A u t h o r i z e d Tra in ing Cen te r 
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Premier So lu t i ons Prov ider 
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Is your CAD Manager stretched too thin? With over 34 seasoned application 

engineers and developers at your disposal, only Microdesk can help you fill gaps in 

expertise and implement the improvements you need to save steps, time, and money. 

Complete projects on time, on budget, and on target. Get more projects, win more 

business—and work wonders. 

When you choose Microdesk as your CAD advisor, you always get: 

• Complete CAD Management services that save you money on personnel 

• An outside point-of-view to help you make critical, unbiased decisions 

• 3-5 year CAD Master Planning to get you where you want to be 

• Billable options to provide full CAD Management services or to supplement 
your CAD Management staff 

To find out more about how Microdesk CAD 
Management can help you succeed beyond measure, 
call 866.695.2495 or visit www.microdesk.com. 

Microdesk 
Succeed beyond measure. 
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We've just returned from the International Furniture Fair (Salone 
Internazionale del Mobile), which took place in Milan's new trade 
fair designed by Massimiliano Fuksas (see "A Fairer Fairground," 
AN06_04.05.2006). The impressive facility, whose exhibition halls, 
offices, meeting rooms, and open spaces are spread over 500,000 
square meters of a reclaimed industrial site on the outskirts of Milan, 
is a fitting showcase for Italy's enormous furniture and furnishings 
industry. (Though the Salone attracts manufacturers from every
where in the world, the majority of the exhibitors are Italian.) 

Despite the conventional wisdom that advanced economies can 
no longer sustain industrial production in an age of globalization 
(who can compete with Chinese factory wages?), Italy has main
tained its preeminence as a producer of designed goods, in terms 
of both quantity and quality. How can this country of 60 million 
people support such a large design industry, made up of countless 
notable manufacturers that, in turn, nourish the nation's dispropor
tionately high number of architects by hiring them to design every
thing from bathroom faucets to teacups to fashion to streetcars? 
"Just around Milan there are hundreds and hundreds of small furni 
ture manufacturers, all working with architects and designers," Rob 
Forbes, founder of furniture retailer Design Within Reach (DWR), 
remarked to us. "How many studios can you name in the United 
States that are designing and making things and finding a broad 
market to sell them to?" 

Italy has successfully adapted its long tradition of fine handcrafts 
to industrial production: Hundreds of small workshops make their 
own products or manufacture components for other companies, 
and tend to be small and family-owned. These occupy the strata 
below haute brands like Cappellini, B&B Italia, and Boffi , which 
constitute just a tiny fi-action of the industry even though they 
attract most of the design press' attention. It is to the more modest 
shops, however, that DWR and the rest of the world turn for well-
made, well-priced products. 

Forbes attributes Italy's success to its long tradition of valuing the 
process of making, where designers are hands-on and companies are 
willing to invest in technology and new modes of production. They 
do so because they recognize that the only way to distinguish them
selves at a time when everything can be made more cheaply and 
more quickly in China is to continue iimovating. This entails real, 
laborious problem-solving as opposed to easy styling or name-
branding, and this is a lesson that extends well beyond furniture 
design. What has worked in Italy for 500 years may now be a model 
for future economic development in the industrialized world. 

WOULD-BE GOVERNORS ISLAND DEVELOPERS 
FILTERED THROUGH PRICEY RFP 

PROPOSITION $10K 
W h e n the Governo rs is land 
Preservat ion and Educat ion 
Corpora t ion (GIPEC) issued a 
Request For Proposals (RFP) for 
the redeve lopment of Governors 
Island in February, the appl icat ion 
came w i th a hefty price tag . Those 
look ing to s u b m i t p roposa ls fo r 
t he ent i re 150-acre pro jec t area 
must pony up $10,000; those w h o 
wan t to subm i t a part ial deve lop
m e n t p roposa l mus t spend 
$1,000, wh i le all nonprof i t submis
sions cost $250. Paul Kelly, inter
im president of GIPEC, said, "The 
fees were de te rm ined to ensure 
that we receive serious proposals." 

Wh i le app l ica t ion fees are 
s tandard pract ice for RFPs and 
compet i t ions , they rarely exceed 
a few hundred dol lars. W i th such 
an exorb i tan t a m o u n t be ing 
charged, many smal ler deve lop
ers and archi tecture f i r m s are 
being excluded f r o m the project. 
Kelly expla ined that GIPEC want 
ed to a l l ow fo r a range of deve l 
o p m e n t p roposa ls f r o m di f ferent 
des ign /deve loper t e a m s , and 
thus spl i t the entr ies in to several 
categor ies. " W e d idn ' t w a n t to 
foreclose any deve lopmen t 
opt ions that inc luded several pro
posals that cou ld add up toge th 

er," said Kelly. Accord ing to h i m , 
the appl icat ion fees are nomina l 
w h e n compared to the projected 
cost of the entire project. 

The tota l budget fo r the island's 
deve lopmen t is yet to be deter
m i n e d , the cost w i l l u l t imate ly 
be based on the type and size of 
proposals . The nor th distr ict of 
the is land a lone is es t imated to 
require $650 mi l l ion in infrastruc-
tu ra l restorat ion and upgrades. 

Regardless, the f ive- f igure 
appl icat ion fee only gets p ropos
als considered, w i t h no guarantee 
that t eams wi l l c o m e remote ly 
c lose to w o r k i n g on the project . 
Arch i tect Markus Dochantsch i , 
p r inc ipa l o f N e w York f i r m 
s tud ioMDA, sa id , " I am g o i n g 
to spend $20,000 to p roduce th is 
p roposa l , and as a profess iona l 
to have to pay an extra $10,000 

to have my des ign rev iewed is 
i nsu l t i ng . " Dochantschi in tends 
to submi t a proposal but refuses, 
on pr inciple, to pay a fee. 

On March 22, the GIPEC board 
approved t w o addi t ional RFP's— 
Development Adv isory Services 
and Master Planning Serv ices— 
for consu l tan ts to assist for the 
dura t ion of the project . Arch i tec
tu re and p lann ing f i r m EDAW 
w a s selected for master p lanning, 
wh i l e H a m i l t o n , Rabinovi tz & 
A lschu le r we re reta ined t o con 
sul t on deve lopment . 

The redeve lopment RFP, 
w h i c h is due by May 10, had 
not received any proposals as of 
press t ime. GIPEC anticipates the 
s ign ing of leases and the start 
o f cons t ruc t ion on the is land by 
the beg inn ing of 2008. 

G U N N A R H A N D 

GARAGE DISBAND continued from front page 
nearby Thompson hotel. The Department 
of Buildings granted the project a demolition 
permit last month. As of press time, asbestos 
abatement was complete and workers had 
begun the process of razing the structure by 
disassembling the roof. 

The possibility of replacing the garage with 
a residential building arose in 2004, after zon
ing in SoHo was changed to allow residential 
development on parking lots. According to 
Bob Esnard, a representative for the developer, 
Broome Thompson LLC, keeping the garage 
would not be practical given its inefficient cir
culation plan where cars need to exit the build
ing to reach the second floor. "The garage has 
200 spots; our building now proposes 119 and 
we would like to try to increase that to meet 
the current capacity," he said. 

While the site itself is only zoned for light 
industrial or commercial use. the developer 
has applied for a variance, which is pending 
approval this fall. The company is claiming 
economic hardship based on the building's 
poor state. "The conditions are common in 
older buildings which are restored every day," 
said Andrew Berman, executive director of 
the Greenwich Village Society for Historic 
Preservation (GVSHP). If the variance is 
rejected, the developer would consider plan
ning the site as a hotel, said Esnard. 

Preservation advocates claim the building 
should be landmarked for both its architec
tural and historical merits. Built in 1922, it 
is one of the oldest extant automobile garages 
in Manhattan. From its rounded corner to 
the typography of its signage, the beige-brick 
building is a great example of a nascent vernac
ular building type. The architect, Hector O. 
Hamilton, authored several other Art Deco 
gems, including a limestone and glass restaurant 
at the corner of 34"' Street and Third Avenue 
for the Foltis-Fischer restaurant chain in 1932. 

Not all of the original building will be lost. 
The removal of its "24 Hr. Parking" sign uncov
ered the garage's original terracotta medallion 
depicting a Model-T Ford speeding out of the 
dien-soon-to-be-completed Holland Tunnel. 
According to Esnard, the company hopes to pre
serve it in the lobby of the new condo building. 

At this point, the garage's only chance is to 
acquire landmark status. "We will not be mov
ing forward with a designation," said Diane 
lackier, Landmarks Preservation Commission 
spokesperson. All hope is not gone, however; 
the commission is in a position to reconsider 
if new information is presented, B A Y B R O W N 
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VectorWorks 
A R C H I T E Q 

G L E I C H E R D E S I G N G R O U P , NEW Y O R K 
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They all use it. Shouldn't you? 
When so many talented designers choose the same architectural design software to drive business forward, it's more than a trend. 

It's a sign you may be missing out on an exceptional resource. VectorWorks Architect offers architectural design firms powerful 

BIM features, unparalleled performance and uncommon value. Your competitors are taking advantage of top speed, as well as 

superior production and presentation capabilities-plus, seamless integration of 2D, 3D and building data. Shouldn't you? Call 

1-877-202-9100 or visit www.vectorworks.net/newyork to find out more. 

Join the NYC VectorWorks User Group at www.nemetschek.net/join 
BIM sofiware for the smart-sized firm 

e c t ^ e j r w o R K S . 
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LONDON CALLING 
It's t rue : Renzo Piano th inks he's a god, Norman Foster has a th ing for sheep, 
and arch i tec tu re is going down the to i le t . If you don' t believe us, then head 
to th is summer 's London Arch i tecture Biennale where, f r om June 16 to 25, 
the proof wi l l be in the English pudding. Spanning locations along a 5-ki lometer 
route, the event is being called the "World's Longest Arch i tecture Exhibi t ion." 
But it gets even scarier than that . As earl ier reported by our colleagues at the 
Cutter, Piano is giving a talk that 's being bil led as a "sermon. " And, as we've 
now learned, the biennial wi l l fea ture mer rymakers dressed up as bui ldings 
at i ts opening day blowout and, speaking of b lowouts, " to i le t in te rvent ions" 
including an open-air communal loo. Meanwhile, Foster wi l l make an appear
ance by herding sheep across the Mil lennium Bridge. Seriously. What's going 
on? Is this what they call "Br i t ish humor "? Here's an explanat ion: The toi lets, 
pot ty planners tel l us, " focus on the need for public conveniences and tell of 
their historical and contemporary uses." And Foster's newfound infatuat ion with 
l ivestock is not something that Lady Foster, a wel l-known sex expert , should be 
concerned about, but is rather meant as a t r ibu te to the old markets that are 
among the exhibit ion's venues. But given the t rack record of Foster's Mil lennium 
Br idge-wh ich , you might recall, has had i ts share of engineering prob lems-we 
have a baah'd feeling about all th is . 

MAX'S CONDO CITY 
Add gallerists to the list of those jumping into the condo game. We hear art and 
archi tecture dealer Max Protetch has par tnered in a 14-unit development now 
under construct ion in a former stable building on the corner of Baxter and Hester 
s t reets . With complet ion expected early next year, and w i th asking prices of 
between $1,200 and $1,800 a sguare foot , the pro ject is being designed by Ed 
Rawlings and Mark DuBois of Olhausen DuBo is -w i th a cameo appearance by 
Zaha Hadid, who's designing furn i tu re for the lobby. "Or at least I th ink so," 
Pro te tch says. "One never knows with Zaha." 

LEISURE SUIT KARIM 
Karim Rashid is a dirty, d i r ty boy Hi t t ing stores next month is Rashid's Design 
Your Se/f (Regan), a self-help book tha t reminds us w h y against our bet ter 
judgment, we can't help but like the guy. With unflappable earnestness, the man 
best known for designing a trash can named Garbo offers 300-p lus pages of 
advice on everyth ing f rom diet and f i tness to shopping, f inances and, of course, 
how you can get his Barbarel la-meets-Miami Vice look, too. We, however, 
skipped st ra ight to the sect ion on sex and got the punishment we deserved: 
"Sex is a completely d i f ferent exper ience on a couch or on a rock ing chair," 
Rashid repor ts . "My favor i te 'publ ic ' sex was in a public l ibrary," he adds. 
"Remember tha t mul t ip le partners or polygamy is also very natural ," he goes 
on, before recall ing tha t " [a f r iend] once to ld me over breakfast tha t his wife 
wanted to sleep w i th me. I was a t t rac ted to her and I d id . " And our favor i te : 
"Feel each other 's muscles, smell each other 's sweat, move, gyrate, push, l i f t , 
get it on . " A note to Rashid's wife, Megan Lang: There is help out there. 

PR AD A POST-FIRE continued from front page 
March , its off ic ial open ing w i l l be on Apr i l 18, 
w h e n it presents the exh ib i t ion Waist Down, 
a co l lec t ion of skir ts des igned by Miuccia 
Prada. The exh ib i t , w h i c h was f i rst shown 
at the Prada store in Tokyo in 2004 and the 
Peace Hotel in Shangha i in 2005, w a s 
des igned by A M O in Ro t te rdam, OMA's 
th ink tank a r m , in co l labora t ion w i t h New 
York graphic des ign f i r m 2x4. 

Waist Down celebrates the skirt as a 
"veh ic le of m o v e m e n t , " and w i l l feature 
Miucc ia Prada's o w n des igns da t ing f r o m 
1988. For the N e w York show, 70 g iant 
f la t f i gu res l am ina ted w i t h images of skirt 
des igns w i l l be suspended f r o m the store's 
" h a n g i n g c i ty , " a ce i l ing ra i l ing system 
a long w h i c h d isp lay cases s l ide. Despite 
the store's init ial publ ic i ty that proc la imed 
intent ions fo r i t t o host exh ib i t ions and per
fo rmances . Waist Down is the f irst exhib i 
t ion to take place in the space since it 
opened in 2001. 

The exh ib i t ion and an accompany ing cat
a logue had been in the wo rks long before 
the f ire struck, said Kayoto Ota of A M O , the 
exhib i t ion 's curator. " (The f i re] was actual ly 
not an inf luence on the t i m i n g , " she said. 

"Actual ly, on the day we were in New York to 
b ra ins to rm the co l laborat ion w i t h 2x4, the 
f ire happened," she said. "We were of course 
w o r r i e d that the project w o u l d suffer f r o m 
the f i re. But amazing ly the interior has been 
restored [quickly] to the or ig inal cond i t i on . " 

A recent wa l k t h rough of the store 
revealed that, post- restorat ion, the interior 
had changed very l i t t le. Acco rd ing to 
Scheeren, many of the interior 's hard sur
faces, such as metals and plastics, s imp ly 
had to be c leaned, wh i le the softer f in ishes 
needed more extensive work . In the case of 
the zebrawood f loor ing, most was preserved 
by d ry ing it ou t and sanding it t o a new f in 
ish. T h o u g h the archi tects we re cr i t ic ized 
when the store opened for us ing an endan
gered w o o d , O M A mainta ins that the w o o d 
for came f r o m a sustainable, fa rmed source. 

The restorat ion gave the f i r m a chance to 
reconsider some of the features of the or ig i 
nal des ign, inc lud ing the mu l t imed ia sys
t ems wh ich were a lmost ent i re ly damaged . 
" O n e cou ld say that the [f i re] fo rced a 
mot ive change, " said Scheeren, not ing that 
O M A is cons ider ing new retail strategies. " I t 
has given us an oppor tun i t y to reenergize 
h o w t h e store w i l l be used. " A N D R E W Y A N G 
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> ROGAN 
91 Franklin Street 
Telephone: 212-680-1407 
Designer: Rogan Gregory 

Tlioiigh the Rogan store on Franl<lin Street .shares many things with standard 
boutiques—a cash register, racks ol clothing—shoppers could be pardoned lor 
feeling as il they have stumbled into someone's daydream of what a store should be. 
A cluster ol: mirrored and antiqued cylindrical lamps hangs irregularly Ironi the 
center i>f the ceiling, illuminating a .series o(objels arrayed carefully on a simple 
steel table. Clothes hangers have been hand-made from thick iron wire. .A series 
of simple bracket-shaped pine bookshelves along the far wall holds a few dozen 
old books, including Hadweard Muybridge's Animals in Motion, a collection of 
stop-motion photographs. 

The store is the first of several showrooms planned by Rogan Gregory for the 
clothing he designs under three labels,a new line of furniture {with designer/ 
builder Will Kavesh), anda series of accessories he has developed with several other 
designers, '["he space it.self is stripped to its origins as a TriBeCa warehouse, and 
is ordered by the careful arrangement of the furniture with which it shares a 
particular sensibility: It is precise, finely detailed, and battered all at once. 

M-Series Linear Fluorescent 
Total design flexibility and architectural precision w i th clean, continuous 

row mounting, mitered corners and custom configurations. 

www.selux.com/usa 
8 0 0 . 7 3 5 . 8 9 2 7 
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BRIGHT YOUNG THINGS continued from front 
page w inne rs inc lude Ju l ie Beckman and 
Keith Kaseman of KBAS (Alexandr ia , 
Vi rg in ia) , David Benjamin and Soo-in Yang of 
The Liv ing (New York), Craig Bo rum and Karl 
Daubmann of PLY Archi tecture (Ann Arbor, 
M ich igan) , Yansong Ma and Yosuke Hayano 
of M A D (Ann Arbor, Mich igan) , Ju l io Salcedo 
(New York), and Betsy and Shane Wi l l i amson 
of Wi l l i amsonWi l l i amson (Toronto). 

Unl ike the League's Emerg ing Voices pro
g r a m , wh ich selects archi tects fu r ther a long 
in their career, the Young Archi tects p rog ram 
looks fo r less pract iced ta lent . " E m e r g i n g 
Voices is an invi ted compet i t i on , and is about 
recogniz ing bui l t work and an archi tect 's pro
fess ional t ra jec tory , " said A n n e Rieselbach, 
p rogram director at the Archi tectura l League. 
"Young Archi tects is a b l ind c o m p e t i t i o n , 
l im i ted to archi tects ten years or less ou t of 
school." The p rogram has had a laudable track 
record ; p rev ious w inners include Steven Holl 

and A lexander Gor l in (1981), B i l l ieTs ien 
(1984), and David and Paul Lewis (1997). 

Each year, the compe t i t i on is organ ized 
around a t h e m e , decided upon by past partic
ipants. This year 's t h e m e is Instability, and 
winners were by chosen by a jury that included 
Sn0het ta 's Craig Dykers, Craig Konyk of 
Konyk Archi tecture, Office dA's Monica Ponce 
de Leon, art ist Sarah Sze, and m e m b e r s of 
the Young Arch i tec ts commi t t ee , Douglas 
Gathier, Naji Mou jaes , and Beth Weins te in . 
In addi t ion to the lecture and exh ib i t ion , w i n 
ners receive $1,000 and inc lus ion in a cata
logue on the series pub l i shed by Pr inceton 
Archi tectural Press. 

The A n n A r b o r - b a s e d , Chinese- and 
Japanese-born team of M A D architecture and 
design works pr imar i ly in China. Yansong Ma 
and Yosuke Hayano are current ly overseeing 
the cons t ruc t ion of the Bei j ing Huai rou 
Hang luo Lake Club House and a h o m e fo r 
the f a m i l y of the Bei j ing-based deve lopers 

behind SOHO China. 
Fe l low A n n A r b o r - b a s e d archi tects Craig 

B o r u m and Karl D a u b m a n n of PLY w o r k 
c loser to h o m e . Acco rd ing to pr inc ipa l Karl 
D a u b m a n n , "Because w e both teach [at t he 
Univers i ty of M ich igan ] , w e try to imp lement 
ideas d iscussed in ou r c lass room, app l y i ng 
our research." The f i r m is p reoccup ied w i t h 
mater ia l expe r imen ta t i on , in part icular the 
use of ma themat i ca l mode ls to man ipu la te 
perspectives and textures. 

N e w York-based Ju l i o Salcedo works 
internat ional ly and at a range of scales. The 
Madr id -born architect's work ranges f r o m an 
adaptable hous ing mode l in Maine—the Ball 
House—to a water f ron t p lann ing project in 
Hamar, Norway. 

Toronto f i r m Wi l l i amsonWi l l i amson uses 
digi ta l fabr icat ion and generat ion to design 
work that includes street l ights, desks, doors , 
wa l l sys tems, m u s e u m s , and houses. The 
par tners have par t ic ipated in a n u m b e r of 

Left: In KBAS' Pentagon Memorial, each con
crete bench is etched with the name of a v ict im 
and is raised from the ground to cantilever over 

Sa small reflecting pool. Right: PLY Archi tects ' 
" in ter ior for a restaurant in Ann Arbor features 
Qa latt iced aluminum ceiling whose members are 
I spaced further apart towards the rear to mi t i -
8gate the space's tunnel-like feeling. 

in ter ior des ign exh ib i t i ons as we l l as arch i 
tectural compet i t ions , and have been named 
f inal ists in compet i t ions to design the WTC 
Memor ia l , the Holocaust Educat ion Resource 
Center, and the Pentagon Memor ia l . 

Compet i t i ons are also p r o m i n e n t in t he 
w o r k of KBAS. The f i r m w o n the Pentagon 
Memor i a l Compe t i t i on , w h i c h w i l l begin 
work this May, and the 2004 Co lumbia Space 
Shutt le Memor ia l in Nacogdoches. 

This year's t heme we l l suits The Liv ing, 
founded by Co lumbia classmates David 
Benjamin and Soo- in Yang. Wi th an interest 
in mater ials research, the f i rm devised "L iv ing 
Glass," a si l icone-based t ransparent sheet 
that, t r iggered by mot ion sensors, bends via 
cut gi l ls in response to movemen t . 

The lecture series and exhib i t ion wi l l be held 
at the Urban Center and begins Apr i l 27. See 
www.arch league.o rg fo r more in fo rmat ion . 
J A F F E R K O L B 

O v e r a C e n t u r y o f D e s i g n I n n o v a t i o n . 

FSB's unique design program al lows nearly all 

levers to be used w i t h our ent i re range of roses, 

escu tcheons , ANSI Grade 1 and UL (3 -hour ) 

rated mor t ise locks and t u b u l a r la tches, w i t h 

m a t c h i n g w i n d o w h a n d l e s . F S B USA c a n 

p rov ide over 1 0 0 d i f f e ren t des igns , in up to 

t w e l v e f i n i s h e s , f r o m o u r N o r t h A m e r i c a n 

d i s t r i bu t i on center. 
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Finalist proposals for the redesign of the Great Falls Park in Paterson, New Jersey advocate 
combining natural and built environments in the landscape. 
A. WRT's submission weaves a California-style landscape, while inst i tut ing a giass-walled 
cultural center and Incorporating the remnants of Paterson's industrial mills into a garden. 
B . Field Operations' proposal includes a restaurant and an apartment complex as well an open 
park area, or "outdoor exercise room," tor athletic activit ies. C. EDAW's plan also encourages 
physical activit ies such as rock climbing, jogging, and kayaking, and restores a historic stadium 
to be used as a public facil ity. D. The proposal by Frederic Schwartz Architects emphasizes 
the natural elements of the site, while including an open plaza with an observation tower, 
a nature center, and a commercial brew pub. 

GARDEN STATE GREEN WAVE continued from 
front page f r o m 36 nat ional and internat ional 
f i rms for a ju r ied c o m p e t i t i o n fo r Great 
Falls and for a master plan to link a g roup 
of smal ler parks in Tren ton . T h e Paterson 
locat ion is a water f ron t obscured w i t h c rum
b l ing ru ins of text i le and steel mi l l s , s o m e of 
wh ich date to 1794, and was named a state 
park only in 2004. 

The imaginat ive plans gather inspi rat ion 
far beyond the history of a water -powered 
mi l l t o w n , and m o s t emphas ize o u t d o o r 
m o o d l i gh t ing and airy uses of glass. 
Arch i tec t Frederic Schwartz suggested a 
broad p laza /v iew ing area w i t h a corkscrew 
glass t owe r that w o u l d rise to the same 
he ight as the falls. To get a closer look, visi
to rs m igh t cross an o ld t rest le above the 
to r ren t t o t he ou tc ropp ings and then amb le 
d o w n a crevice to the base of the fal ls. 
Wh i l e the overal l p lan recalls projects in 
Germany that rec la im indust r ia l ru ins, 
Schwartz 's presentat ion leaned heavily on 
his team's local w o r k o n the 9/11 M e m o r i a l in 
Hoboken and Brook lyn 's MetroTech. 

Ano the r d ramat ic redes ign of the park 
w a s presented by Ralph Lerner and Kate 
Orff, w h o presented as RLAPC/SCAPE. 
Together, they imag ine an amb i t i ous botan i 
cal garden, w i t h a fanci fu l glass conservato
ry and "bu t te r f l y par terre." "The grandeur 
and magni f icence of the place needs a b ig , 
new idea," u rged Orff. The p r o m o n t o r y and 
area nor th w o u l d become a natural habi tat 
for native plants. 

Both p roposa ls w e r e a stark con t ras t 
to Wal lace, Rogers and Todd's (WRT) 
Cal i fornia-style landscape that weaves sea
sonal color (mauve redbuds and tan grasses) 
t o c o m p l e m e n t c r u m b l i n g brick bu i ld ings . 
In WRT's p lan , the fal ls and the ru ins are no t 
met but v iewed f r o m green terraces nor th of 
the river and a paved pa thway to the south . 
A note of w h i m s y and nod to the region's 
c l imate is an " ice pa th " for skat ing in winter. 

EDAW's concept is a strol ler 's park a m o n g 
the ru ins, w i t h the o ld raceway (paved 
canals for the mi l l water) ga in ing the grandeur 
of Moor ish-s ty le r i l ls, w i t h t i led paths and 
teach ing stat ions a m o n g the preserved 
foundat ions. Nor th of the river, EDAW's plan 
calls for active p lay—rock c l imb ing , j ogg ing , 

kayaking, and the re-use of the historic 
Hinchcl i f f s tad ium. 

A c rowd packed w i th local pol i t ic ians and 
c o m m u n i t y act iv is ts re lent less ly pushed 
speakers on detai ls abou t n e i g h b o r h o o d 
engagemen t , gates, and adm iss ion fees. 
Long t ime city counc i lman Thomas Rooney 
pressed concerns abou t "keep ing gangs , 
prost i tu tes , and d r u g dealers ou t of the 
park. " Rooney said Paterson's City Counci l 
m a d e i ts o w n p roposa l fo r Great Fal ls in 
2001 , add ing he w a s most impressed w i t h 
Field Opera t ions ' des ign. A l o n g w i t h s im
ple f la t l awns fo r recreat ion and a glass-
f ron ted visitor 's center bui l t in to the hi l ls ide. 
Field Op's proposa l cal ls fo r path loops that 
lead t h o u g h a tunne l bored in rock to the 
rag ing wa te rs at t he base of the water fa l l . 

"V iew ing the falls f r o m above, that 's not 
news , " said Rooney. "Bu t to be able to v iew 
the fa l ls f r o m be low, to feel the mis ts and 
exper ience the p o w e r of th is water , w o u l d 
create a major a t t rac t ion. " 

The jur ied compet i t ion is sponsored by the 
N e w Jersey Depa r tmen t o f Env i ronmen ta l 
Protect ion and N e w Jersey's State Counci l 
on the Ar ts , w h i c h he ld a s imi lar presenta
t i on for f ive o ther proposa ls c o m p e t i n g for 
a Capital Park master plan in Trenton on 
March 26. The N e w Jersey Inst i tu te o f 
Technology 's In f rast ructure P lanning pro
g r a m w a s ins t rumen ta l in lay ing t he 
g r o u n d w o r k for the compe t i t i on : O v e r t h e 
past t w o years, archi tecture s tudents have 
w o r k e d c losely w i t h c o m m u n i t y g roups to 
create proposa ls fo r hous ing , t ranspor ta 
t i o n , and the ci ty 's cu l tu ra l resources. 

" I love th i s , " said one Patterson nat ive. 
" W e w o u l d be able to take peop le here and 
show t h e m w h a t makes Paterson so great . " 
A t the packed recept ion , local act iv ist David 
Soo, o f Paterson Friends of The Great Falls, 
said residents had f ough t fo r over a decade 
t o rec la im the water fa l l ' s na tura l beau ty ; 
o thers seemed surpr ised w h e n several pre
senters c l a imed t o have been insp i red b y 
W i l l i a m Carlos Wi l l i am 's epic 1946 p o e m , 
Paterson. Said one w o m a n , "Pa te rson has 
a poem? W o w . " 

A w inner wi l l be selected in June. For more 
i n f o r m a t i o n : www.n j . gov /dep /u rbanpa rks . 
M I A A M A T O 
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Drop into Daniel Goldner's office at his epony
mous Manhattan firm, and the first thing you 
iiiighl see on his uncluttered desk is a well-worn 
copy o/De Stijl 1917-1931: Visions of Utopia 
I Abbeville, 1982), a giant tome presenting the 
history and key figures of the movement. Flip 
through the hook and you'll find a dog-eared 
section on Gerrit Riet\'eld's Schroder House. It's 
an appropriate preface to Goldner's work, which 
over the past 25 years has explored and dei-eloped 
floating planes and intersecting geometries with 
an almost over-etithusiastic consistency. 

However, Goldner cites not architects so 
much as artists, ranging from the l6'''-century 
liiiluin Mannerists to Kasimir Malevich and the 
Russian Constructivists, as sources for inspira
tion. Their presence is equally apparent in his 
work, which often playfully manipulates per
spective and perception through small details 
that render space ambiguous and plastic. 

Daniel Goldner Architects completed its first 
project in I9HI, an apartment renovation that 
earned the firm Architectural Record's Interior 
of the Year Award, which in turn generated good 
exposure and more work for the practice. In the 
following years, the firm took on countless small 
projects of all types. Only in the past six or seven 
years did the firm expand from a staff of 4 to 14, 
taking on larger ground-up projects. This month, 
ground broke on the firm's largest project to 
date, a }2,000-si]uare-foot residential mid-rise 
in Chelsea, and Goldner just started designing 
a 140,000-square-foot residential project in 
Greenpoint. 

163 CHARLES STREET 
In 2005, Barry Leistner, a pr ivate develop
er, bough t the lot at 163 Charles Street, 
a site that 's notable not on ly because its 
ne ighbor is the th i rd Richard Meier tower 
on the West Side but because its previous 
o w n e r had p lanned to bu i ld a shark 
f i n - shaped residence by Zaha Hadid . 
Leistner h i red Goldner, an o ld f r i end , 
to design an eight-story, 14,000-square-
foo t condo , the top three f loors of wh ich 
w o u l d become Leistner's home. The first 
t w o f loors are p lanned as commerc ia l 
space, and in between w i l l be either one 
t r ip lex or t w o dup lex apar tments that wi l l 
share a f loor . A f t e r t he Far Wes t Vi l lage 
was rezoned last October, the f i rm had to 
present the p lans fo r the bu i ld ing to the 
Board of S tandard and Appea ls in order 
to cont inue w i th const ruct ion. 

IRONWORKERS 
LOCAL 
58 

For tunate ly f o r Leistner, e n o u g h of t he 
founda t ion w a s in place and the board 
app roved the bu i ld ing 's plans w i t h o u t 
reduc ing its height. Sensit ive t o preserva
t ionists and those opposed to large-scale 
projects in the area, Goldner t r ied to give 
the bu i ld ing a more h u m a n scale, no t ing , 
"By creating a setback t w o f loors up, wh ich 
was not requi red, w e t r ied to mi t igate the 
height and give the bui ld ing the sense of a 
Dutch house—albeit a contemporary one." 

3 5 0 WEST 23RD STREET 
The f i rm 's 16-unit, 32,000-square-foot 
c o n d o m i n i u m in Chelsea began con 
s t ruc t ion ear ly th is m o n t h . The project 
demonst ra tes Goldner 's desire to exper i 
ment w i th new materials wh i le adher ing to 
s imple geometr ies as o rnament . Goldner 
descr ibed the ex ter io r 's " keyno te , " a 
black brick " r i b b o n " that t ravels a round 
the per imeter of the facade: "The b o t t o m 
never actua l ly meets the g r o u n d , w h i c h 

enhances the idea o f t he disconnect 
between wha t is funct ional and w h a t is 
scu lp tura l . We ' re d is jo in t ing the fagade 
and creat ing a s y m m e t r y that 
covers the bu i l d i ng , but not comple te ly . " 
Steel square balconies break up the glass 
curtain wa l l , as do orange-glass venti lat ion 
w i n d o w s and asymmetr ica l , non-cont igu
ous vert ical mu l l i ons . Goldner 's f i r m is 
also des ign ing the in ter iors , wh ich w i l l 
e m p l o y s imi lar mater ia ls as the exterior. 
The pro jec t shou ld be comp le ted by 
s u m m e r 2007. 

CORPORATE OFFICE 
Goldner 's styl ist ic cons is tency extends 
to his in ter iors , expressed in an of f ice fo r 
a local cons t ruc t ion c o m p a n y located o n 
the Avenue of Amer icas in Manhat tan 
tha t w a s c o m p l e t e d in mid-2005. T h e 
or ig inal space, accord ing to Goldner, con
tained "a matr ix o f awkward and unevenly 
spaced c o l u m n s " w h i c h the f i rm had to 

CORPG 
OFFICE 

• 

design a round. Rather than t r y ing t o hide 
the co lumns , Goldner and project archi
tect Ash ley Wi l son made t h e m into ver t i 
cal , lanternl ike l ight ing f ix tures that match 
the rear-l i t panels beh ind the recept ion 
area and offset the darkness of the recep
t ionis t 's desk and m a h o g a n y v o l u m e s 
that border the f ront en t ryway. The f loor, 
wh ich is the same th roughou t the 12,000-
square- foot space, is compr i sed of pre
cast c e m e n t t i les t ha t are co lo r t reated, 
then sealed and sh ined. 

IRONWORKERS LOCAL 5 8 0 
T R A I N I N G FACIL ITY 
In 2002, Go ldne r Arch i tec ts des igned 
a t ra in ing faci l i ty fo r the I ronworkers 
Local 40 and 360 in Astor ia , Queens. The 
un ions and members were so happy w i t h 
the result that he w a s immed ia te ly asked 
by Local 580 to design a s imi lar space in 
Long Island City. The result, comp le ted in 
2004, earned the f i r m much at tent ion fo r 
its interior and exter ior overhau l . In obv i 
ous response to the cl ient, Goldner, w i t h 
partner and project manager Davis Iszard, 
e m p l o y e d 13 k inds of meta ls on the 
fagade a n d in the lobby, us ing fabr ica
t i on m e t h o d s and pat inas to fur ther vary 
the co lo r and qua l i ty o f the surfaces. On 
the exter ior, the des igners used sta in less 
steel mesh as screens to par t ia l ly mask 
the y e l l o w br ick of t he ex is t ing bu i l d i ng 
on the upper f l oo rs , op t i ng for sheets 
of b rushed steel and co lo red glass on 
the g r o u n d level , ins ide, part o f the f l oo r 
consists of glass in order to a l low natural 
l ight in to t he basement , w h e r e m a n y of 
the c lassrooms and workshops are located. 
A f loa t ing screen of pat inated copper 

j ex tends the exter ior 's l inear geome t r y 
in to the lobby wh i l e sec t ion ing of f a 
basemen t s ta i rway ; it 's an e x a m p l e of 

' the planar o rnamen t a l deta i ls that have 
come to represent the f i rm 's work . 
J A F F E R K O L B 
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It's clear: The Freedom Tower is a stun
n ing ly br i l l iant concept wor thy of its dif
f icul t mandate . It shou ld , it must be bui l t 
immed ia te l y , no t on l y to remind us of 
w h a t happened on 9/11 but also to the 
greater g lo ry of Governor Pataki. Th is 
beaut i fu l , soar ing icon of l iberty and jus
t ice w i l l s tand gracefu l ly astr ide Lower 
Manhat tan , a colossus of r ighteousness 
and a beacon of our w a y of life that w i l l 
dwar f that t ired f igment of "Old Amer ica" 
ou t in N e w York Harbor, the so-cal led 
Statue of Liberty. 

W h o needs a Statue of Liberty w h e n 
w e can have a Tower of Freedom? 
A n d speaking of icons, Larry Si lverstein 
shou ld bu i ld it. He is an icon not on ly 
of tenac i ty but also of w i l y Amer i can 
en t rep reneursh ip . The pub l ic -sp i r i ted 
insurance compan ies , w i t h w h o m he 
has fo rged an intense camarader ie, are 
his perfect partners, because they, too , 
represent Amer ican business at its most 
magnan imous . 

Much as The Media , that a i l -powerfu l 
g r o u p , are conceal ing the story, the 
t ru th is that t he colossi of Amer i can 
corpora te life have been bang ing on 
Larry 's d o o r for space in the Freedom 
Tower. Despite doomsayers w h o c la im 
it w i l l be a see- th rough bu i l d ing , an 
e m p t y gesture, as it were , w e can say 
de f in i t i ve ly that its v ib rancy is assured, 
and that it w i l l spark the renaissance 
of Lower Manha t tan as the capital o f 
w o r l d capi ta l . Indeed, real estate market 
sources tel l us the real reason leasing 
act iv i ty at 7 W o r l d Trade is m o v i n g so 
s low ly is that candidates for space there 
s imply w a n t to be in the Freedom Tower, 
and are w i l l i ng to wa i t for the pr iv i 
l ege—however long it takes. 

The Port Au tho r i t y of N e w York and 
New Jersey, long r u m o r e d t o be p lan
n ing t o m o v e to Freedom Tower or 

to one of the o ther t owers s lo t ted for 
G r o u n d Zero , is qu ie t ly (very qu ie t ly ) 
p lann ing its o w n headquarters. But not 
d o w n t o w n . Maybe the Port w i l l revive 
the scheme that it set in mo t i on early in 
the decade to bui ld a 1 mi l l ion-square-
foo t t o w e r a top its legendary bus 
s ta t ion at 8"' Avenue and 42"" Street. 
That i nves tmen t w o u l d go a long 
w a y t o w a r d energ iz ing the ci ty 's p lan 
to push commerc i a l d e v e l o p m e n t 
wes twa rd . The only p rob lem w i t h that 
scheme is that the corpora te c lamor 
for p r ime space at Ground Zero cou ld 
d r o w n out any hope for fur ther g row th 
on the Far West Side. 

Not to wo r r y , t h o u g h . The 
Related Compan ies , Vornado, Extell 
Deve lopment , Forest City Ratner, 
and the ci ty 's Depar tment of Hous ing 
Preservat ion & Deve lopment have 
secret ly s igned a pact w i t h the Jacob 
Jav i ts Conven t ion Center board to 
bu i ld a str ing of luxury af fordable hotel 
c o n d o m i n i u m s , set to a master plan 
and design guidel ines by Duany Plater-
Zyberk and des igned by Zaha Hadid 
w i th Costas Kondyl is. The entire project 
wi l l be f inanced by an ingenious comb i 
nat ion of Liberty Bond der ivat ives and 
a ded icated por t ion of the revenues 
f r o m the ho ld ing c o m p a n y opera t ing 
the por ts that Dubai Ports W o r l d had 
to surrender. In an especial ly exc i t ing 
innovat ion , the ent ire project w i l l have 
an especial ly sensi t ive te lecommunica
t ions in f ras t ruc ture to ease the chal 
lenges of warrant- less w i re tapp ing . 

Wh ich leads us back to Ground Zero 
and the Freedom Tower. Stop the bick
er ing and bu i ld . Let Freedom Ring 
Ho l low! 

P E T E R S L A T I N H A S C L E A R L Y L O S T H I S M I N D . 

F O R M O R E S A N E R A M B L I N G S S E E 

W W W . T H E S L A T I N R E P 0 R T . C O M . 

I 
On February 22, Tom Kundig, a pr inc ipa l of O lson Sundbe rg Kund ig A l len 
Archi tects in Seatt le, was awarded a 2006 Fellowship f r om the MacOowell 
Colony. The co lony , f o u n d e d in 1907 and located in the moun ta i ns of N e w 
Hampsh i re , awards residencies to ar t is ts in six d isc ip l ines: w r i t i n g , f i l m 
mak ing , pho tography , music, archi tecture, and per formance. 

Fashion Architecture and Taste (FAT) was awarded the 2006 Next 
Generation Award f r o m Pipers Projects and The Architecture Foundation 
in London on March 2. The award , wh ich goes to a f i rm that has not yet 
bui l t a large-scale commerc ia l space, of fers the recipient a chance to w i n a 
commerc ia l job by sending the f i rm to MIPIM, the internat ional proper ty fa i r 
in Cannes, and by put t ing them in touch w i t h local commerc ia l developers. 

On January 27, Mark Harbick, of Hun tsman Arch i tectura l Group, received 
Contract Magazine's 2006 Designer of the Year awa rd at the 27"' Annua l 
Interior Design Awards breakfast in N e w York. 

The 2006 Palladio Awards were presented on Apr i l 5 at t he Tradi t ional 
Bu i ld ing Exh ib i t ion and Conference in Chicago. The awards p r o g r a m , co-
p roduced by Traditional Building and Period Homes, is n o w in its f i f th year. 
In the Commerc ia l , Civic, and Inst i tut ional Projects category, Einhorn Vaffee 
Prescott Architecture & Engineering of A lbany w o n for restorat ion and ren
ova t ion ; Dallas' Architextas w o n for sympathet ic add i t ions ; Chael, Cooper 
& Associates of Coral Gables w o n fo r new des ign and const ruct ion (under 
30,000 square feet) ; and At lanta 's National Monuments Foundation w o n 
fo r pub l ic spaces. In t he Resident ia l category. Isthmus Architecture o f 
M a d i s o n , W iscons in , took the award fo r res tora t ion and renova t ion ; Peter 
Z immerman Architects of Berwyn , Pennsylvania w o n fo r sympathet ic 
add i t ions ; Historical Concepts, of Peach Tree, Georgia, w o n fo r new des ign 
and cons t ruc t i on (less than 5,000 square feet) wh i l e W a s h i n g t o n , D.C.'s 
David J o n e s Architects w o n fo r spaces over 5,000 square feet ; Hartman-
Cox Architects, also of D.C., w o n fo r a mu l t i -un i t resident ial bu i ld ing ; and 
Pi t tsburgh's Urban Design Associates we re presented w i t h a special award . 

disappearing 

a c t 
Walk through the new 

expansion and renovation at 

T h e M u s e u m o f M o d e r n A r t 

and all you will see are works of art. 

The building itself is barely there 

and the interior stairs seem to 

float in thin air. Such transparency 

was the goal of its design architect, 

Yoshio Taniguchi, and it was achieved 

through specially fabricated 

ornamental metal artfully 

combined with miles of glass. 

• z 

M I 

I J , 

Transforming 
d e s i g n a s p i r a t i o n s i n t o r e a l i t y 

^ Ornamental Metal Institute of New York 
211 EAST 43RD STREET • NEW YORK. NY 10017 •212-697-5554 • www.ominy.org 

For t)elp achieving your design goals, contact the Ornamental Metal Institute of New York. 
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ADVICE FOR 
NONPROFITS 
At a conference held at the Museum 
of Modern A r t (MoMA) on Apr i l 4 , 
Mayor Michael Bloomberg announced 
the creat ion of a nonprof i t help desk 
at the city's Economic Development 
Corporat ion (EDO. The new off ice, to 
be formed by the end of this summer, 
will cater to the needs of existing and 
future nonprofi ts, specifically those 
concerning arts and culture. Its servic
es wil l include assistance navigat ing 
the real estate market , technical 
advice, and a t t rac t ing f inancing. Help 
desks for the f inancial , media, real 
estate, biotechnology, and retail indus
tr ies already exist at the EDC. 

HOUSING ARTISTS 
On Apr i l 4 , New York City Housing 
Preservat ion and Development com
missioner Shaun Donovan announced 
the creat ion of a new housing fund to 
help art ists. The proposed $100 mil l ion 
fund would assist area ar t is ts to buy 
the spaces in which they live and work. 
This init iat ive recognizes that ar t is ts 
create real estate value as they have 
done in such neighborhoods as SoHo, 
TriBeCa, and DUMBO. Al though sti l l in 
prel iminary stages, the fund is expect
ed to help thousands of ar t is ts remain 
in the neighborhoods tha t they help 
gentr i fy. 

YANKEESTATION 
On Apri l 5, Governor George Pataki 
and Mayor Michael Bloomberg publicly 

announced the i r support for a new 
Metro-North stat ion to serve the new 
Yankee Stadium. Once built, the stat ion 
would serve the Har lem, New Haven, 
and Hudson lines, and provide ten trains 
each game day. The Metropol i tan 
Transpor tat ion Au tho r i t y (MTA) wil l 
review the plan at its next board meeting 
on Apri l 26 . If approved by the MTA, it 
will then go to the State Capital Program 
Review Board for a final decision. 

COOPER-HEWITT 
NAMESAWARDSJURY 
Paul Warwick Thompson, director of the 
Smithsonian's Cooper-Hewitt , National 
Design Museum, announced the jury 
selected to judge the National Design 
Awards, which will be held on October 18 
at the museum's landmark home in New 
York. Now in its seventh year, the awards 
program honors the nation's most 
impor tant design accomplishments and 
seeks to boost awareness about the 
design disciplines. Jurors include Cindy 
Allen, editor- in-chief of Interior Design 
magazine; industr ia l designer Yves 
Behar of fuseproject; graphic designer 
Michael Bierut of Pentagram; ar t histo
r ian Roger Mandle, president of the 
Rhode Island School of Design; architect 
Enrique Nor ten of TEN Arqu i tec tos ; 
landscape archi tect Janet Rosenberg 
of Janet Rosenberg + Associates; and 
Stefano Tonchi, sty le ed i tor for Tt)e 
New York Times Magazine. The 2 0 0 6 
Nat ional Design Award f inal ists wil l be 
announced in May. 

GRZYWINSKI PONS TRIUMPHS 
OVER ARQUITECTONICA 

IRON 
ARCHITECT 
This year, the second annual architects' duel 
p i t ted Arqu i tec ton ica against Grzywinsk i 
Pons Arch i tects , best k n o w n for its des ign 
of the Hotel on R iv ing ton . Wh i l e so ld as 
a g r udge match be tween a corpora te 
Gol ia th and an ind ie Dav id , the Iron 
C/ief-sty le compe t i t i on was a heated 
th ree-hour mode l -bu i l d i ng mara thon that 
saw the f i r m s sc ramb le to bu i ld a project 

Matthew Grzywinksi and Amador Pons 
(above) and Eric Hofmann and Daniel Colvard 
of Arquitectonica (below). 

accord ing to a g iven brief. Sponsored by 
the crypt ic arts organizat ion LVHRD (pro
nounced " l ive ha rd " ) , w h i c h also produces 
hi lar iously staged eat ing and dance compe
t i t ions, the Master-Disaster Archi tect Duel 
d r e w some of N e w York's best j un io r archi
tects and assor ted revelers. (Vito Acconc i 
and Peter Eisenman's s tud ios we re o r ig i 
nal ly scheduled fo r th is year 's due l , w h i c h 
was cal led o f f at the last m inu te w i t h o u t 
exp lanat ion. ) Last year's duel ended in a 
deadlock (wi th some c la ims of bal lot stuff
ing) between architects f r o m Smi th-Mi l le r 
+ Hawkinson and Dil ler Scof id io + Renfro. 

The brief th is year w a s t o create an 
arts center that w o u l d be a m p h i b i o u s , in 
ant ic ipat ion of t he earth's r is ing sea level . 
A r m e d w i t h l itt le more than f o a m b o a r d 
and g lue, Arqu i tec ton ica 's Eric Ho fmann 
and Daniel Co lvard created a saucerl ike 
bu i ld ing on p o n t o o n s wh i l e M a t t h e w 
Grzywinks i and A m a d o r Pons bui l t a 
campus l i ke s t ruc ture tha t a c c o m m o d a t e d 
water -bound vehicles. The h igh l ight of the 
night w a s the m o m e n t dur ing the presenta
t ions when Colvard discreet ly pu l led apart 
their mode l to reveal an in ter ior cu taway 
of the i r s t ruc tu re—to a rowdy aud ience 
w h i c h repl ied w i t h oohsand a a h s a n d 
"That 's h o t ! " A t the end of the even ing , 
DJ/des igner t e a m A n d r e w And rew , w h o 
served as emcees, announced the w i n 
ne rs—"no t A rqu i tec ton i ca . " Grzywinks i 
Pons ul t imately garnered the most audience 
votes for their wel l -executed and complex 
scheme. A N D R E W Y A N G 

isa loniwor ldwide i c f f . nyc 
open to tlie public. May 23 

J a c o b K . J a v i t s C o n v e n t i o n C e n t e r , M a y 2 0 - 2 3 , 2 0 0 6 

C o m e s e e I t a l i a n D e s i g n a t i t s b e s t : 

A n t i d i v a • A r f l e x I n t e r n a t i o n a l • A r p e r • B a l e d I t a l i a • Ceccot t i CoUezioni • C o m f o r t • D a d a • D r i a d e • E d r a • F l e x f o r m • F l o u 
G . T . D e s i g n • G e r v a s o n i • Glas I t a l i a • Kar t e l l • L a M u r r i n a • L e m a • L o n g h i F . l l i • L u a l d i • M e r i d i a n i C o l l e c t i o n s • M e r i t a l i a 
Missoni H o m e by T & J Vestor • MisuraEmme • Mol t en i & C. • Moroso • Pellizzoni Enr i (X) • P o l i f o r m • Porada • Rapsel • Rejda • Rimadesio 
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sum • mit 1 
1. the highest point or top of something, especially a mountain 
2 . a meeting between leaders to discuss a matter of great importance 

A s p e n 

June 20 -23 , 2006 

m m i t 

aspendesignsummit.aiga.org 

This June, design Leaders and professionals from the 
business, government culture and education communities will unite at 
the Aspen Design Summit to demonstrate how design can serve as a 
catalyst for innovative leadership and change. 

cipants will have the opportunity to work directly 
v^th prominent designers and to experience the design process, first hand, 
while addressing global issues. 

AIGA 

Initiatives and strategic partnerships will have a worldwide 
effect that reaches far beyond these few days in Aspen. 

Register. For more information on the program, including 
presenters, topics, design expeditions, installations and to register, visit: 

aspendesignsummitaiga.org 

The Aspen Design Summit is a partnership between IDCA and AIGA. 

Presenting Sponsors: 

DOMTAR E a r t h C h o i c e 
High quality paper with a conscience 

© 
the professional association for desipi 

T A R G E T 

Technology Partner: Apple Computer, Inc. 
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M O R G A N 
RENZO PIANO COMPLETES HIS FIRST NEW YORK COMMISSION-

THE THREE-YEAR, $106 MILLION RENOVATION AND EXPANSION 
OF THE PIERPONT MORGAN LIBRARY. 

3ULIE V. lOVINE uBSERVES HOW PIANO PRE 
INTIMACY OF THE ORIGINAL BUT RISKS LOSING SOME OF 

ITS IMMEDIACY BY MAKING IT A CROWD-PLEASER. 
PHOTOGRAPHY BY DAN BIBB. 



THE MORGAN'S NEW ENTRANCE ALONG 
MADISON AVENUE ILEFTI LEADS 
DIRECTLY INTO THE GRAND COVERED 
'P IAZZA ' lABOVEl OR ATRIUM THAT IS 
THE CENTERPIECE OF RENZO PIANO'S 
DESIGN FDR THE EXPANDED LIBRARY. 
TWO BALCONIES EXTEND INTO THE 
SPACE (RIGHT), AND SOME STAFF 
OFFICES OVERLOOK I T , BUT ARE 
GLAZED FOR ACOUSTIC PRIVACY. 
J . P. MORGAN'S WDOD-PANELED MUSIC 
ROOM IBELOW, RI6HTI WILL NOW HOLD 
THE BOOKSTORE. THE VAST MAJORITY 
OF THE NEW 75,000 SQUARE FEET 
OF SPACE IS UNDERGROUND, AND 
ACCESSIBLE VIA A STAIRCASE 
(OVERLEAF) LOCATED JUST PAST 
THE ENTRANCE. 

On Apr i l 29, a t r a n s f o r m e d 
Pierpont M o r g a n L ibrary re jo ins 
the M a n h a t t a n m u s e u m scene, a 
landscape much-a l tered itself, bo th 
physical ly and psychical ly, since the 
M o r g a n c losed for renovat ion three 
years ago. In that t ime , the be loved, 
ebu l l ien t ly gaudy h o u s e - m u s e u m 
has undergone a vast makeover by 
I tal ian archi tect Renzo Piano w h o , 
w h e n c o m m i s s i o n e d fo r the j ob in 
2000, had an av id ins ider f o l l o w i n g 
and has since become a bona f ide 
internat ional superstar. Meanwh i le , 
the new ly ga rgan tuan M u s e u m of 
Modern Ar t has s h o w n that crit ical 
skept ic ism has no bear ing at all on 
popu la r i t y . Cul ture in genera l has 
taken a d r u b b i n g at G r o u n d Zero 
(D raw ing Center ev ic ted ; Frank 
Gehry 's pe r fo rmance hal l abo r ted ; 
Snohetta's Freedom Center nullif ied), 
unde rsco r i ng the real i ty that no 
one puts par t icu lar stock any more 
in the p o w e r of art to up l i f t . J . P. 
M o r g a n w o u l d have been mor t i f ied . 

Af ter al l , the M o r g a n Library was 
the rich man's sanctum and treasure 

horde tu rned tender ly over to N e w 
Yorkers so tha t t hey m i g h t be bet
tered t h r o u g h contact . A n d people 
have been passionate and person
al abou t the place ever s ince. In the 
early 1990s, Paul Goldberger , then 
archi tecture cr i t ic at the The New 
York Times, descr ibed the exper i 
ence of v is i t ing as bo th t ranqu i l and 
intense. W h o wou ldn ' t be entranced 
by the M c K i m , Mead & Whi te 
por t ico and ro tunda , the lavish H. 
S iddons M o w b r a y mura ls , the 
brocaded wa l ls and g i lded swags? 
John Russell, f o rmer art crit ic of The 
New York Times, d reamed of being 
locked overn igh t ins ide its wal ls . 
It's no surpr ise cons ider ing w h a t it 
conta ins: d r a w i n g s by Rembrand t , 
da Vinci, Durer, and Degas; th ree 
Gu tenburg b ib les ; one of on ly t w o 
extant cop ies of Sir T h o m a s 
Malory 's Le Morte d'Arthur; Mary 
Shel ley's o w n annotated copy of 
Frankenstein; archi tectural plans by 
Inigo Jones ; e tch ings by Piranesi; 
JRR Tolkien kvetching in letters about 
the Hobb i t ; j ewe led b ind ings ; i l lu

m ina ted manuscr ipts galore; and 
on and on . 

Piano w a s charged no t w i t h 
en la rg ing bu t rather, as he put it, 
reba lanc ing and re th ink ing the 
ins t i tu t ion w h i c h had g r o w n s o m e 
wha t haphazardly over the years into 
a th ree-p lus -bu i ld ing sp raw l . He 
cal led his me thod "mic ro -surgery . " 
Add ing 75,000 square feet, even w i t h 
more than half of it u n d e r g r o u n d 
and the rest in the shape of a glazed-
shed-covered piazza plus pavi l ions 
j immied around the extant bui ldings, 
is hard ly micro . The med ica l analo
gy is, however , apt because l ike 
cosmetic surgery. Piano has master
fu l l y p reserved the or ig ina l w h i l e 
par t ia l ly s m o o t h i n g , even i m m o b i 
l izing, its v i ta l l i fel ines. 

The M o r g a n L ibrary is new and 
i m p r o v e d all r igh t ; in fact. P iano 
(w i th the local co l l abora t ion of 
Beyer Bl inder Belle) has rendered 
it per fect ly in to one of the mos t au 
courant o f bu i l d i ng t ypes : t he des
t ina t ion m u s e u m . Whe the r Piano's 
M o r g a n has the power to incite 

passionate a l legiance, much less a 
desire to be locked inside overn ight , 
is more doubt tu l . 

It cou ld not have been an easy 
job . Bar tho lomew Voorsanger t r ied 
in 1991 w i th a $40 mi l l ion expans ion 
and cour tya rd . A n d let's not fo rge t 
the il l-fated inv i tat ional compet i t i on 
o f t he late 1990s w i t h Steven Hol l 
Architects, Tod Wi l l i ams Bill ie Tsien 
&. Associates, and Hardy Ho lzman 
Pfeiffer Associates, w h i c h w a s 
ab rup t l y cancel led. Piano had 
decl ined to par t ic ipate but o f fe red 
his services in case perfect so lut ions 
didn' t material ize. Now, 15 years and 
$106 mi l l i on la ter—Voorsanger 's 
and a f ew other m i n o r add i t i ons 
razed w i t hou t a t race—the l ibrary 
has been t r ans fo rmed aga in . 
Voorsanger 's glass cour t m i g h t 
have been un loved, but it cou ld not 
be considered a to ta l fa i lu re ; it d id 
brisk business in party rentals, net
t ing as much as $15,000 for evening 
events. Piano's renova t ion is not 
about adding square foo tage but, as 
director Charles E. Pierce, Jr., said in 
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2002, about "prov id ing greater public 
access." The Morgan ' s n e w h igh -
impact spaces are bound to be in 
great demand (and the fee for rentals 
sure to be higher)—a goal that many 
inst i tut ions have come to share. 

Piano's scheme is sub l ime ly 
serene. He has treated the Morgan 's 
three ma in bu i ld ings—an 1852 
Renaissance Revival brownstone. the 
1906 M c K i m min i -Met and its pared 
down tw in , the annex of 1928—as the 
corner anchors to his central focus, 
a glass-enclosed, l ight- f i l led piazza. 

A t the edges of the a t r ium space, 
he has inser ted several e lements , 
var ied in scale, h o m o g e n o u s in 
mater ia l , and v is ib le as connect ive 
t issue be tween o ld and new. The 
inserts are m a d e of ro l led steel pan
els painted o f f -whi te (press mater i 
als say they are rose-hued but on a 
sunny a f te rnoon it looked powde ry 
wh i t e to me) . The largest piece 
encompasses the n e w entrance 
on Mad i son Avenue , w h i c h leads 
t h r o u g h a spac ious c h e r r y - w o o d 
c lad tunne l d i rec t ly t o the piazza. 
A n e w ga l le ry and read ing r o o m 
are located on the f loors above this 
ent rance v o l u m e . The smal les t 
addit ion is a 20-foot cube, containing 
a gallery, tucked between the or iginal 
M c K i m l ib rary and the annex. 
T h o u g h it's been c i ted in ear l ier 
art icles as a c l imact ic m o m e n t in 
Piano's design, it does not have the 
inscrutable impact p romised by its 
perfect d imens ions, at least not for 
th is v is i tor. A n d curators may be 
hard pressed to take ful l advantage 
of its modest space in any way other 
than as a showcase for one s ingular 
i tem at a t ime , albei t , d isp layed to 
shine in all its glory. 

Before mak ing a beel ine for an 
unoccup ied cafe tab le in the piazza, 
visitors wi l l be tempted to descend a 
w ide stair gap ing d o w n w a r d at the 
lip of the ent rance passage. Those 
w h o give in to the urge w i l l v i e w a 
steel-encased treasure-holding vault 
sunk three stories into Manhat tan 's 

bedrock schist. Neat. Sunk below, 
t oo , is a new 280-seat pe r fo rmance 
ha l l . One enters at t he t o p r o w of a 
s teeply inc l ined a u d i t o r i u m baf f led 
in s l ight ly cur led chips of cherry 
w o o d . The space is more e legant 
t han express ion is t ic , a w o n d e r f u l l y 
in t imate spoken-word stage. 

So what ' s miss ing then? Crowd-
p leas ing (event- f r iendly) piazza 
and cafe—check. Scu lp tura l object 
cube—check. Coo l pe r fo rmance 
space, natural ly. A fancy restaurant 
and much -expanded shop are a 
quick detour r ight of f the entrance— 
g o o d p lan. O h , yes , t he co l lec t ion . 
Barely encountered. To actual ly f ind 
the prizes for w h i c h the l ibrary is so 
wel l known , one must wande r a bit . 
A na r row vau l ted passage to the 
right and set back f r o m the entrance 
leads past an o ld e levator bank to 
t w o spacious galleries (and a gallery 
hal l , once the m u s e u m entrance) in 
t he o ld annex. In t he far co rner o f f 
the piazza, J . P.'s or ig inal l ibrary and 
s tudy have been restored to fu l l 
robber -baron Rococo sty le. A n d 
t h e n there 's the n e w ga l le ry o n the 
second f loor of the ent rance pavi l 
ion . For the inaugura l greatest hits 
exh ib i t ion , some 300 objects wi l l be 
on d isp lay t h r o u g h ou t the muse
um—that ' s less than 0.09 percent of 
the 350,000-piece-strong col lect ion. 
So much for increased public access. 

The n e w Morgan oozes the calm 
e legance of mass t ige m o d e r n i s m . 
On a smal ler scale, it emp loys many 
of the same m o v e s as Yosh io 
Taniguchi 's M o M A , such as a ver t i 
ca l ly compressed , ho r i zon ta l l y 
expans ive ent rance g i v i n g w a y 
t o breath tak ing v o l u m e . Instead of 
procession, the exper ience is more 
like scal ing levels and d iscover ing 
v iews of where you were a m o m e n t 
ago. Whereas Taniguch i used 
br idges . Piano has t w o balconies 
a longs ide a Hyat t -esque glass ele
va to r peer ing over t h e piazza. Both 
capture unexpected and refreshing 
v i ews of the bu i ld ings b e y o n d 

( though the ba lcony o f f the read
ing r o o m is accessible on l y to 
those w i t h reading r o o m passes). 

A n d like the M u s e u m Tower 
c o m i n g d o w n to g r o u n d undis
gu ised in the m a i n lobby of M o M A 
(as if to holler, " D o n ' t fo rget m e ! " ) , 
so t o o do the th ree o ld M o r g a n 
bu i ld ings reveal themse lves in the 
new a t r ium space. It's a l itt le bit like 
catch ing a g l impse , f r o m the knee 
d o w n , of a g iant w h o s e head is in 
the c louds. Wh i le M o M A is all about 
p u m p i n g v is i t ing hordes out of the 
central chamber into the bui ld ing 's 
arteries and galleries. Piano, despite 
hav ing been cal led "a poet of c i rcu
la t ion," seems content for people to 
stay put in the v o l u m i n o u s piazza. 
Unques t ionab ly , the M o r g a n w i l l 
become a cool place to meet and 
hang ou t (a l though at the m o m e n t , 
the on ly seat ing seems t o be at t he 
cafe's tables) . The l ight f i l te r ing in 
t h r o u g h comp lex but not par t icu
larly h igh- tech sky l igh ts (another 
Piano t rademark ) w i l l be de l ic ious . 
Staf f of f ices have been a l located 
generous spaces in the 1852 
Ital ianate b r o w n s t o n e w i t h some 
wa l ls sheered of f and glassed over in 
order to g ive s o m e lucky emp loy 
ees vistas of their o w n ; a conserva
t i o n s tud io is tucked up and out of 
t he w a y at roo f - top level . 

The n e w M o r g a n is puree-per
fect, b lemish-f ree. People w i l l f lock 
to get in . And yet on a recent sunny 
a f te rnoon , t he p iazza—surrounded 
by l imestone, electronical ly shaded 
glass, powder-coated steel—looked 
dead ly ca lm . The M o r g a n has 
acqui red a seamless, beaut i fu l n e w 
mask. What may be lost is the quick
ening, possib ly even vulgar, feel ing 
of exc i tement that one man wanted 
t o impar t to others by shar ing his 
precious t reasures w i t h the w o r l d . 

J U L I E V. lOVINE WRITES FREQUENTLY 
FOR THE MEW YORK TIMES AND 
OTHER PUBLICATIONS. SHE IS THE 
FEATURES DIRECTOR AT ELLE DtCOR 
AND ARCHITECTURE CRITIC FOR AN. 

Drawings 
Entrance 
Atrium 
Exhibitions 
Cafe 
Retail 
Original Library 
Staff Offices 
Reading Rooms 
Performance Hall 

!0 Education 

THE PIERPONT MORGAN LIBRARY 

DESIGN ARCHITECT: 
RENZO PIANO BUILDING WORKSHOP 
EXECUTIVE ARCHITECT; 
BEYER BLINDER BELLE ARCHITECTS 
CONSTRUCTION MANAGER: 
F, J SCIAME CONSTRUCTION CO. 
STRUCTURAL ENGINEER; 
ROBERT SILMAN ASSOCIATES 
MEP ENGINEER; COSENTINI ASSOCIATES 
CURTAIN WALL; FRONT, I N C . , GARTNER 
ACOUSTICS; HARVEY MARSHALL BERLING 
ASSOCIATES. KAHLE ACOUSTICS 
LANDSCAPE CONSULTANT: 
H M, WHITE SITE ARCHITECTS 
LIGHTING DESIGNER: ARUP 

North-South Section Ground Floor Plan 
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c o n v e n t i o 
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E C l S T E R O N L I N E AT W\f/W.AlA.ORC 

The AIA 2006 Convention provides you with the 
knowledge, tools, and networking opportunities 
that can improve your projects and help you better 
serve your clients. 

Fulfill your annual AIA membership continuing education 
commitment in three days. Attend theme presentations 
on innovation, engagement, and inspiration featuring 
Frank Gehry, FAIA; Marilyn Jordan Taylor, FAIA; 
Kim Day, AIA; and )ose Raphael Moneo, Hon. FAIA. 

Discover the leading-edge products, services, and 
technologies of the more than 800 companies 
exhibiting at AIA Expo20o6. 

Meet with industry leaders and your peers, at the many 
interactive workshops, seminars, tours, and receptions. 

Register before May 3, 2006, and save! 
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WEDNESDAY 19 
LECTURE 
Eugenie Tsai 
12:00 p.m. 
School of Visual Arts 
132 West 21st St. 
www.sva.edu 

THURSDAY 20 
LECTURES 
Donna Karan 
6:30 p.m. 
Parsons the New School 
for Design 
Tishman Auditorium 
66 West 12th St. 
www.newschool.edu 

Hilary Ballon 
The Frank Lloyd Wright Plan 
for St. Mark's Church 
6:30 p.m. 
St. Mark's Church 
in-the-Bowery 
131 East 10th St. 
www.smhlf.org 

Gail Fenske 
The Skyscraper and the City: 
the Woolworth Building 
and the Making of Modern 
New York 
7:00 p.m. 
Woolworth Building 
233 Broadway 
www.DowntownNY.com 

SYMPOSIUM 
The Critical Legacies of 
Manfredo Tafuri 
Diana Agrest, Jean-Louis 
Cohen, Peter Eisenman, 
Diane Lewis, Marco de 
Michelis, Joan Ockman, 
Anthony Vidler, et al. 
Columbia GSAPP 
Wood Auditorium 
113 Avery Hall 
www.arch.columbia.edu 

FRIDAY 21 
LECTURE 
Korean Contemporary Art 
in the Post-Global World 
7:00 p.m. 
School of Visual Arts 
209 East 23rd St. 
www.sva.edu 

SATURDAY 22 
SYMPOSIA 
In Process: Contemporary 
Architectural Practice in Spain 
Miguel Angel Cortes, Peter 
Eisenman, Thorn Mayne, 
Carme Pinos, Terence Riley 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

Town Planners at Work: 
The Legacy of John Nolen 
in the Work of Duany Plater-
Zyberk & Co. 
Thomas Low, Charles Warren 
Institute of Classical 
Architecture and 
Classical America 
20 West 44th St. 
www.classicist.org 

WITH THE KIDS 
Designapalooza: 
Do-It-Yourself Design 
11:00 a.m. 
Cooper-Hewitt, 
National Design Museum 
2 East 91st St. 
www.cooperhewitt.org 

MONDAY 24 
SYMPOSIUM 
Museum of the City of 
New York Spring Symposium 
Museum of the City of 
New York 
1220 5th Ave. 
www.mcny.org 

EVENT 
Congress of International 
Modern Architects 
Art and Architecture Auction 
6:00 p.m. 
Paul Rodgers/9W Gallery 
529 West 20th St., 9th Fl. 
www.paulrodgers9w.com 

TUESDAY 25 
LECTURE 
William Cronon 
Saving Nature in Time 
6:30 p.m. 
Parsons the New School 
for Design 
Tishman Auditorium 
66 West 12th St. 
www.newschool.edu 

EXHIBITION OPENING 
Cai Guo-Qiang 
On the Roof: 
Transparent Monument 
Metropolitan Museum of Art 
1000 5th Ave. 
www.metmuseum.org 

FILM 
La locura del Rock'n Roll 
(Fernando Mendes, 1956), 
86 min. 
7:30 p.m. 
Anthology Film Archives 
32 2nd Ave. 
www.storefrontnews.org 

WEDNESDAY 26 
LECTURES 
Robert F. Fox 
Green Design 
6:00 p.m. 
New York School Of 
Interior Design 
161 East 69th St. 
www.nysid.edu 

Farshid Moussavi 
Work in Progress 
6:00 p.m. 
Princeton School of 
Architecture 
Betts Auditorium 
www.princeton.edu/~soa 

Katharine and Michael McCoy 
Design Discourse 
6:30 p.m. 
Cooper-Hewitt, 
National Design Museum 
2 East 91st St. 
www.cooperhewitt.org 

EXHIBITION OPENING 
Vaults of Heaven: 
Sanctuaries of Byzantium 
World Monument Fund 
Gallery 
15 East 27th St. 
www.wmf.org 

THURSDAY 27 
LECTURE 
Don Cannon 
Who Controls the City: 
The Struggle Over New York 
City Building Standards 
6:30 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

EXHIBITION OPENINGS 
Instability: 
Young Architects Forum 
The Architectural League 
457 Madison Ave. 
www.archleague.org 

Joe Deal 
New Topographies: 
1974-1977 
Robert Mann Gallery 
210 11th Ave. 
www.robertmann.com 

Joel Meyerowitz 
Modern Color, Vintage Prints 
Edwynn Houk Gallery 
745 5th Ave. 
www.houkgallery.com 

FRIDAY 28 
LECTURE 
Joel Beck, Ben Goldman, 
Francis Hwang, Lea Krakow, 
Tamara Wyndham 
Post, Postmodern 
7:00 p.m. 
School of Visual Arts 
209 East 23rd St. 
www.sva.edu 

SYMPOSIUM 
Refashioning Urban Spaces 
for the 21st Century 
New York University 
La Maison Fran^aise 
16 Washington Mews 
www.nyu.edu 

SATURDAY 29 
SYMPOSIUM 
Searching for the Just City 
Columbia GSAPP 
Wood Auditorium 
113 Avery Hall 
www.arch.columbia.edu 

EVENT 
Lower Manhattan 
Cultural Council 
Open Studio Weekend 
12:00 p.m. 
Various venues within 
Manhattan 
www.lmcc.net 

SUNDAY 30 
EVENT 
Brooklyn Designs 
St. Ann's Warehouse 
38 Water St., Brooklyn 
www.brooklyndesigns.net 

TUESDAY 2 
LECTURE 
Sarah Sze 
7:00 p.m. 
Parsons the New School 
for Design 
66 West 12th St. 
www.publicartfund.org 

SYMPOSIA 
Women in Design: 
Past to Present 
Paige Rense, Mica Ertegun, 
Alexa Hampton, et al. 
Museum of the City of 
New York 
1220 5th Ave. 
www.mcny.org 

Photovoltaics in Buildings 
Steven Strong, et al. 
CUNY Graduate Cantor 
365 5th Ave., 9th Fl, 
www.cuny.edu 

L I S T Y O U R E V E N T AT D l A R Y J ' A R C H P A P E R . C O M 

EXHIBITION OPENINGS 
The High Style of 
Dorothy Draper 
Museum of the City of 
New York 
1220 5th Ave. 
www.mcnv.org 

Terence Gower 
Ciudad Moderna 
Storefront for Art and 
Architecture 
97 Kenmare St. 
www.storefrontnews.org 

Sarah Sze 
Corner Plot 
Doris C. Freedman Plaza, 
Central Park 
60th St. and 5th Ave. 
www.publicartfund.org 

THURSDAY 4 
LECTURE 
Craig Borum and 
Karl Daubmann 
Instability: 
Young Architects Forum 
6.30 p.m. 
Urban Center 
457 Madison Ave. 
www.archleague.org 

EXHIBITION OPENINGS 
AngloMania: 
Tradition and Transgression 
in British Fashion 
Metropolitan Museum of Art 
1000 5th Ave. 
www.metmuseum.org 

Richard Kelly 
Selected Works 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

FRIDAY 5 
SYMPOSIUM 
Come What May: Planning 
in the Age of Disaster 
Eliot Spitzer, Thomas Kean, 
Thomas Suozzi, Angela 
O'Byrne, Amanda Burden 
The Waldorf Astoria 
301 Park Ave. 
www.rpa.org 

EXHIBITION OPENING 
Feeding Desire: Design and 
the Tools of the Table, 
1500-2005 
Cooper-Hewitt, National 
Design Museum 
2 East 91st St. 
www.cooperhewitt.org 

SATURDAY 6 
EXHIBITION OPENING 
Eva Hesse, Stephen Posen 
The Drawing Center 
35 Wooster St. 
www.drawingcenterorg 

WEDNESDAY 10 
EXHIBITION OPENING 
Transforming Chronologies: 
An Atlas of Drawings, 
Part Two 
Museum of Modern Art 
11 West 53rd St. 
www.moma.org 

THURSDAY 11 
LECTURE 
Julie Beckman, Keith 
Kaseman. David Benjamin. 
Soo-in Yang 
Instability: 
Young Architects Forum 
6:30 p.m. 
Urban Center 
457 Madison Ave. 
www.archleague.org 

THE HIGH STYLE OF DOROTHY DRAPER 
Museum of the City of New York, 1220 Fifth Avenue 
May 2 through August 27 

Before Martha Stewart, America had Dorothy Draper, an 
interior designer who launched a series of how-to decora
tion books as well as a product line of home goods that 
were sold at Macy's. A new exhibit at the Museum of the 
City of New York, The High Style of Dorothy Draper, recalls 
her career, focusing on six of her most memorable projects: 
the Carlyle Hotel (New York, 1930), the Hampshire House 
(New York, 1937), the Arrowhead Springs Hotel (San 
Bernardino, California, 1939), the Drake Hotel (Chicago, 
1941), the Greenbrier Resort (White Sulphur Springs, 
West Virginia, 1948, pictured above), and the interior of the 
Convair 880 jet (1960). Draper was known for her bold pat
terns, textured carpets, romantic furniture, and brilliant col
ors. The exhibition, curated by Donald Albrecht, will include 
her best-selling books, photographs, furnishings, and her 
1957 television interview with CBS reporter Edward R. 
Morrow. Albrecht has also produced a catalogue for the 
show, published by Pointed Leaf Press. 

IN PROCESS: CONTEMPORARY ARCHITECTURAL 
PRACTICE IN SPAIN 
MIGUEL ANGEL CORTES, JORDI LUDEVID, THOM 
MAYNE, CARME PINOS, TERENCE RILEY, JOAN ROIG 
Center for Architecture, 536 LaGuardia Place 
April 22, 1:00 p.m. 

New York has Spain on the brain: Complementing MoMA's 
On-Site: New Architecture in Spain show and the Barcelona 
in Progress exhibition at the Center for Architecture, the 
Center has organized a symposium that will focus on indus
trial trends in the region, titled In Process: Contemporary 
Architectural Practice in Spain. Speakers include Miguel 
Angel Cortes, the former minister of culture of Spain; Jordi 
Ludevid, architect and president of the Barcelona branch of 
the College of Architects of Catalonia; and Terence Riley, 
MoMA's former curator and now director of the Miami Art 
Museum. Particular emphasis will be placed on the transi
tion between architectural education and practice, as well 
as the role of the government in encouraging architectural 
experimentation through competitions and public pro
grams. In addition, several architects will present their proj
ects in Spain, including Barcelona-based Joan Roig of 
Battle i Roig Architects and Thom Mayne (whose 180,000 
square-foot, 140-unit housing project in Madrid is shown). 

VISIT WWW.ARCHPAPER.COM 
FOR COMPETITION LISTINGS 
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Ready For 
Their 
Close-Ups 
Internat ional Festival o f 
F i lms on Ar t 
Various locat ions, Mont rea l 
March 9 to 18 

The International Festival of Films 
on Art (FIFA) in Montreal offers one 
of the broadest selections of f i lms 
on architecture anywhere. The 
program varies in quality but offers 
enough interest to keep people 
coming back year after year. 

Films on architecture are prolifer
ating, since the same people who 
have discovered the power of archi
tecture have also discovered the 
power of cinema to sell architecture. 
Line items in construction budgets 
now fund project documentaries. 
Often the fi lms are sponsored by 
local television channels promoting 
cultural tourism. Among the inde
pendent "project f i lms" at FIFA this 
year is Building the Gherkin, direct
ed by Swiss journalist and docu
mentary fi lmmaker Mir jam von Arx 
( 8 9 minutes) who narrates the con
struction of Norman Foster's ellip
tical London skyscraper for Swiss 
Re. Not only was the skyscraper 
sited where an IRA bomb had 
destroyed the previous building 
in 1 9 9 2 . but it began construct ion 
warily, just a month after the 9 / 1 1 
attacks. At the center of the story, 
which shifts f rom meetings to build
ing models to construction, is not 
architect Norman Foster but Caria 
Picardi, S w i s s Re's pro)ect manag
er. The camera fo l lows her as she 
seeks a harmony between design, 
preservationists, and cost-contain
ment. Picardi offers a sober lesson: 
"You can't set out to build a land
mark." Still, w e watch the vertical 
cannon shell become just that, 
a monument , known as the "erot
ic gherkin" (much to the chagrin of 
the f irm that built it), a label that 
endears it to once-skeptical 
Londoners. The documentary, 

made independently and destined 
for Swiss television, is now in 
Swiss theaters and wil l open soon 
in Germany. 

The Socialist the Architect, and 
the Twisted Tower, directed by 
Swedish f i lmmaker and journalist 
Fredrik Gertten ( 6 0 minutes), scruti
nizes Santiago Calatrava's first sky
scraper, the Turning Torso in Malmo, 
Sweden. Here the client is not a 
corporate executive but Johnny 
Orback, a left-wing leader of a 
housing cooperative, though again, 
the tension between architect and 
patron gives the story its drama. 
Once the design is commissioned, 
Calatrava is absent, an aloof celebri
ty jetting f rom project to project; 
Orback reassures his town that 
the design is wor th it and asks for 
more money. He wins the battle, 
but his ef fort to sell Turning Torso 
as a Nordic Bilbao is at best a work 
in progress. The hour-long fi lm for 
Swedish television by a veteran 
journalist will likely show in festivals 
and on TV. It probably won' t be sent 
around by Calatrava's publicist. 

A sub-genre of architecture fi lms 
has also emerged: the runaway-
project f i lm, wh ich probes the 
case of a building whose costs soar 
out of control. BBC alumnus Stuart 
Grieg's The Holyrood Files ( 8 7 min
utes) IS an uncomfortable case his
tory of the Scottish parliament in 
Edinburgh, which cost some $ 8 0 0 
million over six years, but not before 
Its architect Enric Miralles and the 
project's champion, Scottish leader 
Donald Dewar, both died. The f i lm 
contains poignant footage of the 
warm and gregarious Miralles 
in Edinburgh and in his studio. 
(Miralles's w i fe and partner, 
Benedetta Tagliabue, continued the 
project wi th Scottish collaborators.) 
There's also footage of Miralles 
and Dewar defending the project 
against parliamentarians who 
derided it as a symbol of vanity and 
demanded audits and investigations 
when costs rose. Yet this overpriced 
Tower of Babel cont inued on page 21 

The Socialist, the Architect, and 
the Twisted Tower shows the tense 
relat ionship between a rch i tec t 
Sant iago Ca la t rava (foreground) and 
Turning Torso client Johnny Orback. 

THE AGE 
OF 
INNOCENCE 

Enduring Innocence: Global 
Architecture and Its Masquerades 
Keller Easter l ing, MIT Press, S24.95 

In an age w h e n the assert ion of 
v i r tue masks all manner of cu lpab i l 
ity, the t i t le of Keller Easterl ing's 
latest book, Enduring Innocence: 
Global Architecture and Its 
Masquerades, may make skept ical 
b rowse rs ask w h e t h e r innocence 
is that w h i c h endures or that w h i c h 
must be endured. Wisely, Easter l ing 
resists an easy answer. 

Her n e w book shares its t i t le 
w i t h an essay that the architect and 
urban is t pub l i shed in the journa l 
Grey Room short ly after September 
11, 2001, in w h i c h she in te rpre ted 
the geopo l i t i cs of that and subse
quent days in t e rms of the pat terns 
of confl ict and learning wi th in organ
izat ions ident i f ied by e thno log is t / 
an th ropo log is t Gregory Bateson. 
These were, in particular, the strange 
symmetr ies and mutual ly reinforcing 
reciproci t ies that emerge be tween 
nomina l l y opposed e lements . 
" M i m i c r y and r ighteous innocence," 
w r o t e Easter l ing in that essay, 
" dependen t o n an e x e m p t i o n or 
exclusion of in fo rmat ion , reduce the 
resi l ience of an organ iza t ion and 
of ten precede v io lence and destruc
t i o n . " Easter l ing ident i f ied a new ly 
organized encounter not only among 
the conven t iona l cu l tura l and pol i t
ical const i tuenc ies ar rayed a round 
that Sep tember day, but be tween 
the Design W o r l d and the W o r l d -
at-Large: "By t rans la t ing the static 
envelopes of bui ld ings and the con
ven t i ons o f u r b a n i s m in to an arch i 
tecture of conf l ic t and war fa re , the 
attacks ident i fy a latent pol i t ica l 
agency fo r arch i tecture, a g loba l 
u rban ism that ex tends the te r r i to ry 
of that d isc ip l ine." 

Easter l ing's new book maps the 
same terr i tory. It seeks agency w i th 
in a col lect ion of top ics that seem to 
be, at f i rst g lance, fami l iar g leanings 
f r o m w h a t she has cal led " the lore 
of our profession," i.e.,the wei rdness 
of h igh- tech agr ibus iness, satel l i te 
m i c rowave shadows, o f fshore mar
i t ime lawlessness. Subcont inen ta l 
in fotech ou tsourc ing , gol f courses. 
Nor th Korea, Nauru, Dubai , sewage, 
car tography, conta iner ports. These 
top ics are suspended in a f lu id cr i t i 
cal admix ture—a b lend o f comp lex 
ity theory , cybernet ics , sys tems 
analys is , and l inguist ic conno is -
seursh ip (w i th def t namechecks 
f r o m A r thu r C. Clarke to Miche l de 
Cer teau)—that w i l l seem vague ly 
fami l ia r to those w h o s e subscr ip

t ions extend f r o m Wiredto N+l But 
Easterl ing's w o r k goes fu r ther and 
deeper. It i l luminates the unexpect 
ed compl ic i t ies beh ind fam i l i a r 
complex i t i es , revea l ing the ethical 
cont ingencies that more faci le inter
pretat ions of the same terra in have 
g lossed over. In a sense, i t rec la ims 
mater ia l and m e t h o d s f r o m earl ier 
and less a m b i t i o u s observers 
w h o s e breathless XL dys top ian ism 
re in forced the mi l lenar ian rhetor ic 
it ostensib ly resisted. 

For example , one chapter begins 
w i t h that chestnut of a venue. Las 
Vegas, and w i th the spooky Kennedy-
had-a-secretary-named-L inco ln 
archi tectura l m e m e tha t M i n o r u 
Yamasaki 's two best-known projects, 
the St. Louis Pru i t t - lgoe houses 
(1955-1972), and the W o r l d Trade 
Center complex (1972-2001), became 
iconic pr imar i ly for their bit ter ends. 
Easter l ing notes h o w in 1993 Vegas 
developer Steve W y n n h i red Pruitt-
lgoe veterans Control led Demol i t ion, 
Inc. to take d o w n — c o m p l e t e w i t h 
fake cannon f i re—an unders ized 
v intage hotel. But th is incident does
n't take us into threadbare discourses 
on m o d e r n i s m and p o s t m o d 
e rn i sm , deserts and s igns. Instead 
we're given an unexpected t reatment 
of demol i t ion not as a s ingular event 
but as a cont inuous urban cond i t ion 
that is ethical ly, eco log ica l ly , and 
economica l l y p rob lemat ic , in w h i c h 
architects, for all the i r ta lk of " firmi-
tas at annua l mee t ings of the AIA," 
as Easter l ing wr i tes , are t r oub l i ng l y 
compl ic i t . She places th is cond i t i on 
a long an unse t t l i ng range o f possi 
bi l i t ies in wh ich "demo l i sh ing areas 
deemed to be b l i gh ted . . .may hide 
w i t h i n the fo lds of legal i t ies, [but ] 
th is cover t des t ruc t ion m a y be as 
devas ta t ing as w a r or natura l dis
asters. " Rather t han rhetor ica l ly 
insu la t ing demo l i t i on f r o m disaster, 
Easter l ing ident i f ies an in ter re la ted 
c o n t i n u u m of " sys temat i c subtrac
t i o n " and " u r b a n d e l e t i o n " f r o m 
peacet ime Detro i t to w a r t i m e 
Sarajevo, sugges t ing a reconsider
at ion of our convent iona l semant ics 
of cons t ruc t ion and des t ruc t ion , 
imp los i on and exp los ion—a dis
curs ive extension of t he visual s im
i lar i ty be tween the "spectacu lar 
te lev ised dest ruct ion [of ] the 'shock 
and awe ' campa igns in Baghdad 
land) the mock batt les that dest royed 
the Dunes Hotel in Las Vegas." 

W h e n the Dunes Hotel opened in 

The ki lometer- long E C T Delta terminal 
in Rot terdam Is one of the most auto
mated conta iner ports in the world, 
and operates 2 4 hours a day. 

the 1950s, ur-urbanist Jane Jacobs 
was p lac ing the analys is of c i t ies 
w i t h i n the h is tory o f scient i f ic 
t h o u g h t , speci f ical ly the m e t h o d o l 
ogy of in ter re la ted var iab les then 
new l y descr ibed w i t h i n the life sci
ences as "o rgan ized comp lex i t y . " 
She conc luded her 1961 book The 
Death and Life of Great American 
Cities by obse rv ing , " A g r o w i n g 
n u m b e r of people have begun , 
gradua l ly , to th ink of cit ies as p rob
lems of o rgan ized c o m p l e x i t y -
o rgan i sms that are replete w i t h 
u n e x a m i n e d , but obv ious l y intr i 
cate ly in te rconnec ted , and sure ly 
unders tandab le , re la t ionsh ips . " 
Easterl ing's approach, wh i le neces
sar i ly tangent ia l , d iscurs ive, con
t ingen t , and ob l ique in cont ras t 
to Jacob's mag is ter ia l s to ry te l l i ng , 
traces newly emergen t f o rms of th is 
in terconnected intricacy. 

One way of d ismiss ing Jacobs ' 
unset t l ing ly organic comp lex i t y has 
been to suggest that it is all very 
we l l for the squishy act ions of l iv ing 
bodies or the vast abst rac t ions of 
l iv ing landscapes, but tha t at the 
in -be tween scale of arch i tecture, 
ind iv idua l bu i ld ings rema in deter
mina te and def in i t i ve , des ignab le 
and object ive in a w a y that leaves 
t h e m innocen t o f t he d is t ress ing 
mater ia l or social cond i t i ons one 
f inds at the scale of person or planet. 
The dire sol ips ism of much architec
tura l d iscourse has re inforced th is 
insulari ty. Easterl ing's great inspira
t ion is to locate Jacobs ' int r icacy 
at the exact scale of arch i tectura l 
events , and to link d is tant ly inter
connec ted ne tworks of eco log ica l , 
economic , and ethical responsibi l i 
ty back t owa rd the scale, substance, 
and sur faces of bu i ld ings t h e m 
selves. A n d therefore back to the 
pract ice of arch i tecture. It's a brac
ing and t ime ly approach . It resists 
w h a t San fo rd Kwinter , in a recent 
issue of 32, ca l led, " t he abd ica t ion 
o f des ign in te l lec tua ls " f r o m an 
ostens ib ly i rresist ibly sel f -designing 
w o r l d . It frees us f r o m the bankrupt 
no t ion that , as designers, w e can 
merely venture to consider ethics and 
aesthet ics as zero-sum alternat ives. 

THOMAS DE MONCHAUX IS A NEW 
YORK-BASED WRITER AND DESIGNER. 
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I N S I D E 

O U T 
Michael Wolf: Architecture of Density 
Lynn Cohen: Mixed Messages 
Hasted Hunt , 529 West 20th St. 
Closed Apr i l 8 

E 

In the in t roduc t ion to Lynn 
Cohen's photograph ic compend i 
u m Occupied Territory {Farrar 
Straus & Gi roux , 1988), David 
Byrne w r o t e of her wo rk , " I t 's 
beaut i fu l , it's eff ic ient, it's terr i fy
i ng , it 's funny." One can't he lp but 
agree w i t h his take w h e n v iew
ing Mixed Messages, her recent 
s h o w at the new Hasted Hunt 
Gallery, and that o f her ga l lery 
partner Michael Wolf , Architecture 
of Density. (Owners Sarah 
Hasted and Bil l Hunt were cod i -
rectors of the Ricco/Maresca 
Gal lery in the same locat ion 
before open ing their new gal lery, 
wh ich is devoted to photography.) 
T h o u g h Cohen and Wol f w o r k 
at d ramat ica l ly d i f ferent scales, 
bo th cast a s h r e w d (and s o m e 
t imes i ronic) eye on the ster i l i ty 
that so o f ten character izes con
t e m p o r a r y bui l t spaces. 

Cohen's pho tog raphs depict 
an unamb iguous l y eerie picture 
of m o d e r n hospi ta l i ty . Her pic
tures are of var ious un inhab i ted 
in ter iors—a spa or s w i m m i n g 
poo l , for examp le—each d o m i 
nated by a smal l spec t rum of col 
ors i l luminated by arti f icial l ight. 
A l t h o u g h they are supposed t o 
be spaces for comfo r t and relax
a t ion , they have an inexp l icab ly 
menac ing qual i ty , as if the h igh
est aspirat ion of m o d e r n des ign 
is t o create spaces that seeming 
ly r emove any ev idence of l i fe. 

In th is respect, the p ic tures of 
spas (//Tee # 0 0 7 0 a n d # 0 0 7 5 ) are 

the mos t successful because 
they h inge on the i rony that w e 
of ten seek relaxat ion as a means 
of s tay ing ef f ic ient , and that 
those spaces themse lves are the 
picture of mechanist ic eff iciency. 

T h o u g h they are just as ironic 
and f r i gh ten ing as Cohen's, 
Michael Wol f 's photographs are 
less om inous . Wol f considers the 
ef f ic iency and h o m o g e n e i t y of 
m o d e r n exter iors—speci f ica l ly 
the mass ive hous ing pro jects 
typical of Hong Kong—in a 
w a y that g rants t h e m a sort of 
e legance and m in ima l i s t beauty . 
His pho tog raphs depicts r ow 
upon r o w of w i n d o w s and 
concrete , repet i t ive to the po in t 
w h e r e fami l ia r f o rms lose the i r 
descr ip t ive power and become 
relent less pat terns. Each of 
Wol f 's p ic tures con ta in a tens ion 
between a celebrat ion of abstract 
beauty and an awareness of the 
s t rangeness of the subject . Like 
the ster i le r o o m s dep ic ted in 
Cohen's work , these mass ive 
towers m a y make beaut i fu l pho
tographs, but probably not good 
l iv ing quarters. 

J E S S E FINKELSTEIN IS AN EDITORIAL 
INTERN AT AN. 

Left : Lynn Cohen's # 0 0 7 5 ( 2 0 0 3 ) . 
Below: Michael Wolf's Architecture 
of Density (a 28) ( 2 0 0 4 ) . 
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WORKS 
Stories From the Source: Radical Craft 
Ar t Center Col lege of Design 
South Campus, Pasadena 
March 23 -26 

Pasadena, best known for Ar ts and Crafts 
houses and the Rose Parade, is also the 
mos t adven tu rous place in greater Los 
Angeles . Cal Tech is advanc ing the f ron 
t iers of science and techno logy , NASA's 
Jet Propu ls ion Lab (JPL) exp lo res the 
universe, and the Ar t Center Col lege 
of Design has b ranched ou t f r o m its 
sequestered h i l ls ide comp lex . Phase 
one of its new South Campus , w h i c h 
energizes a decrepi t indust r ia l zone and 
of fers classes t o a b road pub l ic , hos ted 
its second b iennia l Design Conference 
f r o m March 23 to 26. It w a s organ ized by 
Chee Pear lman, a N e w York-based con
sul tant , author, and fo rmer ed i tor of I.D. 
f\Aagazine. Th is f l edg l ing event d rew 800 
par t ic ipants f r o m 19 count r ies and has 
become a wo r thy chal lenger to the Aspen 
Design Conference, now in its 56'" year. 

T h o u g h the San Gabriel moun ta ins are 
no match fo r the Rockies, A r t Center 's 
W i n d Tunnel is as up l i f t i ng as Aspen 's 
tent . Built in 1942 by a c o n s o r t i u m of air
p lane manufac tu rers , the comp lex was 
remode led by the L.A. f i r m of Daly Genik 
Archi tects in to the school 's satell i te cam
pus. The architects reta ined the funct ional 
beauty of the raw concrete she l l , wh i l e 
add ing w o r k s h o p s and c lass rooms, a f ly 
ing steel staircase and high-tech skyl ights. 
Construct ion of a residence hall designed 
by the same f i r m on an ad jo in ing site 
shou ld begin by the year's end whi le Frank 
Gehry is deve lop ing his designs for a new 
l ibrary on the o ld campus . 

The conference expressed the free-
sp i r i ted , mu l t i d i sc ip l i na ry approach that 
R ichard Koshaiek, A r t Center 's President , 
has brought to th is 76-year-old inst i tu t ion. 
Ref resh ing ly unpre ten t ious and fu l l 
of surpr ises, the event w a s joy fu l and 
s t imu la t i ng . The t h e m e . Stories from the 
Source: Radical Craft, was embraced by 
25 speakers and several enter ta iners in 
a fast-paced show that cou ld have been 
t ransmi t t ed , l ive and uncut , on PBS—if 
pub l ic b roadcas t ing weren ' t so t i m i d and 
pol i t ical ly cowed . 

Pear lman, w h o spent t w o years p lan
n ing the event, made audac ious cast ing 
choices, and had the g o o d sense to invi te 
John Hockenberry, the E m m y award -w in 
n ing journal is t , to return as moderator . As 
before, it w a s an insp i red choice, fo r th is 
w a r m and w i t t y m a n puts everyone at 
ease. A t the start of every session he rolled 
his wheelchai r on stage wh i le te l l ing sto
ries and in t roduc ing the next guest, ex i ted 
swif t ly, and re-emerged 20 minutes later to 
ask p rob ing quest ions. New Vor/cer wr i te r 
A d a m Gopnik de l ivered the e loquent 
keynote address, and magic ian Ricky Jay, 
stand-up comed ian A n d y Borowitz and 
count ry-western s inger Tift Merr i t p rov id 
ed momen ts of re laxat ion. 

Radical Craft was broadly interpreted 
by scientists and the cont inued on page 21 



Designers: Roger Narboni, 
Sara Castagn6 and Fr6d6rique Parent 
Company: Concepio Agency 
Architects: Berd| Mikaelian 
Photograptiy: Roger Narboni 

© 2 0 0 6 A M C , Inc. 

This May, join thousands of architects, designers, 

engineers and other industry professionals at 

LIGHTFAIR INTERNATIONAL. You'll be il luminated by 

an incredible array of CEU-accredited courses. Inspired 

by thousands of new product ideas and innovations. 

And invigorated by networking events with the top 

minds in your f ield. It's all the world in lights. 
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The Archi tect 's Newspaper Marketplace showcases products and s e r v i c e s . 
Formatted 1/16 page, 1/8 page, or 1/4 page, black and white ads are available 
as at right. 

C O N T A C T : Karen Begley 
Advert ising Sa les 
P. 0. Box 937 New York NY 10013 
T E L 2 1 2 - 9 6 6 - 0 6 3 0 / FAX 2 1 2 - 9 6 6 - 0 6 3 3 
kbegley(<)archpaper.com 

Full service scaled architecture 

studio specializing in innovative 

effects with glass, metal, 

color and light. 

r a d i i inc 
Contact: Ed Wood or Leszek Stefanski 

66 Willow Ave, Hoboken, NJ 07030 

201,420.4700 (p) 201.420.4750 (f) 

www.rad i i inc .com 

mmm 

DOME'L S K Y L I G H T S 
Manufacturer of Quality Standard & Custom Skylights 

1^ 
Rarre Vault Hip Vent Ridge 

Curb Mount Dome 

D o m e ' l I n c . 
w w w . d o m e l i n c . c o m 

Circular RldgtlCable Ends 

800-603-6635 9 7 3 - 6 1 4 - 1 8 0 0 Fax 9 7 3 - 6 1 4 - 8 0 1 1 

3 Gnrwald SJreet. Citon, New Jereey 07013 

Bookkeeping Services For 
A R C H I T E C T S & C O N T R A C T O R S 

Over 6 years of Contractor 

Bookkeeping Experience 

* * * * * * * * * * * * * * * * * * 

We handle bookkeeping of jobs 

betw een S5k to 5 million. 

~ Complete Bookkeeping Ser\ ices 

- Accounts Payable & Receivable 

- A l A Requisition B i l l ing 

- Regular & L nion Payroll 

Sales & Use Tax Payments 

-QuickBooks Setup & Installation 

- QuickBooks Cleanup & Training 

servicepointusa.com 

Digital Fitiprograpnics 
Document Managemenl 
Facilities Managermil 

Service Point 
• Large Format Bond Printing 

• Copying Services 

• IAS: Intelligent Archiving Services 

- Document scanning to CD with search 
functionality 

• On-Site Services 

- Printing equipment, project tracking 
and expense recovery for A/E/C firms 

11 E. 26th Street, 10th Floor l New York, NY I (212)213-5105 I Boston i Providence 
New Haven I New Yorl< I Philadelphia I Washington DC '. Virginia On-Site Sen/ices Nat ionwide 

d e s i g n r e s e a r c h l a b r i c a l i o n 

S I T U S T U D I O 
C N C s e r v i c e s t e l : 7 1 8 2 3 7 5 7 9 5 

w w w . s i t u s t u d i o . c o m 

i n f o @ a s s o c i a t e d f a b r i c a t i o n . c o m 

www.associatedfabr icat ion.com 

ASSOCIATED FABRICATION LLC 

T 718.387.4530 

F 718 .228.6285 

S E R V I C E S 

CNC milling 

finishing 

proeramming 

prototyping 

post-processing 

design 

72 North IStti Street 

Brooklyn. NY 11222 

£ ^ Q - C A D D R A F T I N G S E R V I C E S 

C A D H a n d - D r a f t e d i n t o C A D 

P A P E R D O C U M E N T S 
H A N D - D R A F T E D I N T O C A D 
• 1. 3. 5. 10, 30-Day Turnarounds 
• AlA, L ITE, Custom Layering 
• AutoCAD, Microstation 
• Guaranteed Quality. Accuracy, 

Turnaround, Satisfaction 
• Fixed Price Per Sheet 

A B O U T Ct-CAD 

• 14-^ Years In Business 

• G S A Contract #GS-25F-0051L 

• Woman-Owned Small Business 

• USA Company 

E - S I » 30 I 42 
L l U L a y a r a <~ 

8 0 0 - 7 0 0 - 3 3 0 5 | w w w . Q - C A D . c o m | Q C A D ( g ^ Q C A D . C O M 
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Suggest a site! 
Support the 4th annual 
openhousenewyork weekend 
presented by Target, NYC's largest 
celebration of architecture and design. 

October 7 & 8. 2006 
• Recommend a site of architectural 

interest that the public can visit 
free of charge 

• Lead a tour or talk 
• Volunteer 
• Make a financial contribution 
Contact info@ohny.org 
openhousenewyork inc. 
www.ohny.org 

Design Insurance Agency inc. 

Dedicated to 
satisfying the needs of 
today's design professional 

116 John Street Suite 1600 
New York, N Y 10038 

Phone: (212) 233-6890 Fax : (212) 233-7852 
E-mail: tcoghlan(t/ dia.tc 

Thomas G. Coghlan 

CHARTER MEMBER A'E Choice 
FOUNDER & MEMBER OF a/e ProNet 

J - E A G U E 
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R E A D Y F O R T H E I R C L O S E - U P S continued from 

page 17 turned out to be what it was intended 
to be (and what other cities envy)—a symbol of 
local pride that's become a magnet for tourists. 
Will It also be a signal for other cities to under
take architectural follies? 

Architect biopics are also gaining popularity, 
in pace wi th architects' evolution as celebrities. 
The oft-screened Sketches of Frank Ge/ iryby 
Sydney Pollack (87 minutes) opened this year's 
festival, a logical choice for a Canadian event 
(though Gehry has yet to finish a building in the 
country of his birth). Pollack's f i lm is finally going 
into general release in the U.S. starting May 5"', 
Other celebrations of contemporary architects 
included /Wag/c/an of Light: Richard l\/leier, 
a German documentary, and Arthur Erickson: 
Poet of Concrete, a salute to the designer of 
the Museum of Anthropology in Vancouver and 
the Canadian Embassy in Washington, both 
admiring career profiles in TV-doc style. 

Other admiring profiles at FIFA dealt w i th 
work that has stood the test of t ime. Sir John 
Soane: An English Architect. An American 
Legacy (62 minutes), produced by Edgar 
Howard and directed by Murray Grigor and 
narrated by Charles Jencks, is conventional in 
its PBS style and in its obsen/ation that Soane 
was a muse for American architects who chafed 
at the modernist straitjacket, f rom Robert 
Venturi to Michael Graves. Even Richard Meier 
claims to have been touched by Soane's atti
tudes toward light, as does Philip Johnson, who 
gives a charming tour of the vaulted interior 
in his New Canaan guesthouse he designed in 
homage to the breakfast room in Soane's house. 

An earthy counterpoint to the Soane f i lm 
was / Build the Tower [87 mmutes), about 
Sabato " S i m o n " Rodia, the immigrant Italian 
mason who spent more than 30 years building 
the quirky Watts Towers in Los Angeles. 
Directed by Edward Landlerand Brad Byer, 
a great-nephew of Rodia, the f i lm has news-
reel and home movie footage of Rodia, family 
photos, and recordings of his broken English. 
It assembles these eclectic elements wi th a 
handmade roughness that fits its subject. Wi th 
parallel stories of wrecker-ball urbanism in Los 
Angeles and the neglect of an artist who might 
now be anointed an "outsider," this portrait 
was a relief f rom the boosterism of the other 
profile f i lms. 

Most of these fi lms w o n ' ; play in theaters, 
especially not m American theaters. Most are 
TV-length, and Building the Gherkin and I Build 
the Towers compete w i th thousands of docu
mentaries for independent screens. It's the rare 

A new film probes the Influence of S i r J o h n 
S o a n e (whose London house is pictured here) 
on A m e r i c a n a r c h i t e c t s . 

documentary about an architect that reaches 
the general audience that Sony Classics is 
hoping for with Sketches of Frank Gehry 

The other pleasant discoveries of FIFA 2006 
were four short f i lms produced as part of the 
Centre Georges Pompidou architecture and 
design series, each just 26 minutes long. The 
fi lms are co-produced by the Centre Pompidou 
and the Franco-German cable network ARTE, 
which aired them. At 26 minutes each, Richard 
Copan's documentary on Toyo Ito's Sendai 
Mediatheque in Japan and his study of Pierre 
Chareau's Glass House in Paris (co-directed 
wi th Stan Neuman) are taut, lean, perceptive 
studies of single buildings from idea and design 
to construction and use. In the Pompidou's 
design senes, director Danielle Schirman's lat
est. L'Aspirateur Hoover /50 dissects the form, 
function, and metaphorical reach of Henry 
Dreyfuss' 1934 vacuum cleaner The f i lm joins 
the ranks of others that Schirman has devoted 
to design classics, such as the iMac (shown at 
FIFA), the Bic Cristal pen, and the Akari lamp, 
As always, Schirman raises the bar for anyone 
f i lming design in her use of archival footage, 
advertising, interviews and animation. Her fi lm 
collages about objects are also about politics, 
industry, gender, and media. It's a mystery 
and a pity that these f i lms, wh ich should be 
required v iewing for cinema and design stu
dents, are not available in the United States. 

DAVID D'ARCY IS A FREQUENT CONTRIBUTOR TO 
THE ART NEWSPAPER AND TO AN. 

C R A F T W O R K S continued from page 18 f o r m e r 

U.S. poet laureate Billy Coll ins, by architect 
Wol f Prix, App le designer J i m m y Wales, 
fash ion des igner Isaac Mizrah i , and lexi
cographer Erin McKean. Every speaker 
seemed eager to commun ica te a personal 
pass ion. JPL director Charles Elachi 
rev iewed the past t w o years of act iv i ty on 
Mars and on the f ron t ie rs of space, pre
sent ing a m o n t h - b y - m o n t h succession of 
breath tak ing images. Constance A d a m s 
descr ibed h o w she emp loyed her archi tec
tu ra l exper ience to deve lop Trans-Hab, an 
in f la tab le space d w e l l i n g fo r N A S A ast ro
nauts. David Gal lo exp lored ano ther f ron 
tier, s h o w i n g the st range life f o r m s that 
f lour ish in bo i l ing spr ings of hyd rogen 
ch lo r ide on the ocean f loor, at pressures 
t ha t w o u l d c rush a d iver in a nanosecond. 

Theo Jansen demonst ra ted h o w his huge 
mechan ica l creatures, const ruc ted of PVC 
tub ing , roam Dutch beaches, powered by the 

w i n d . Techno-vis ionary Danny Hill is d e m o n 
st rated a compu te r -d r i ven device that can 
tu rn a sheet of s i l icon in to a co lo red rel ief 
m a p o f any p lace on ear th. Prix s h o w e d a 
shor t v ideo in w h i c h ana logue and d ig i ta l 
imagery w a s comb ined to prov ide a dizzying 
virtual tour of the new B M W center in Mun ich . 

Events of th is k ind br idge the gu l f 
be tween exper ts and pub l ic , w h i l e shak ing 
up the th ink ing of b l inkered special is ts. 
Today, w h e n the sleep of reason has 
b rough t fo r th mons te rs (as Goya observed 
t w o centur ies ago), they satisfy more urgent 
needs. A s t r o n o m e r s and b io log is ts , phys i 
cists and inventors are search ing fo r new 
k n o w l e d g e and s t r i v ing for a better w o r l d 
even as fear, v io lence, and supers t i t ion 
extend their sway over most of humank ind . 
That w a s the key insight o f this conference. 

MICHAEL WEBB LIVES IN LOS ANGELES AND WRITES 
ON ARCHITECTURE AND DESIGN; HE IS NOT TO B E 
CONFUSED WITH MIKE WEBB OF ARCHIGRAM. 
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EMPLOYMENT 

PROJECT MANAGER/PROJECT 
ARCHITECT 
Award -w inn ing architecture f i r m seeks l icensed 
Project Manager w i th three to f ive years exper i 
ence. Project management and CA experience as 
wel l as AutoCAD fluency required. This indiv id
ual w o u l d have a leadership ro le in off ice man 
agement, cl ient relat ions, and project supervi
s ion. Excellent design sensibil ity, eye for detai l , 
and communica t ion skills important . 
Mai l resume and cover letter to : 
Scott Geiger 
Andre Kikoski Architect, 
180 Varick Street, Suite 1316, 
New York, NY 10014 
sgeiger@akarchitect,com 
www.akarchi tect .com 

INTERN 
Award-winning architecture f i rm seeks interns to 
have daily admin duties but also a stake in project 
management, client relations, and all phases of 
design work. Familiarity, but not fluency, with 
AutoCAD, MS Office and Photoshop expected. 
Andre Kikoski Architect is a three year old architec
ture f i rm whose projects include hospitality, resi
dential and institutional work. 
Please send resume and cover letter to: 
Scott Geiger. 
Andre Kikoski Architect, 
180 Varick Street, Suite 1316, 
New Yort<, NY 10014 
sgeiger@akarchitect.com 
www.akarchi tect .com 

K O Z G O L D F A R B A S S O C I A T E S 
Leading recrui tment and search consul tancy w i th 
senior design and management assignments in 
architecture, inter iors, retai l , b rand env i ronments , 
and exhibi t ion design. A m o n g them: 

Project Director, luxury hotels - NYC, Philadelphia 
Senior Design / PM, environmental graphics - West 

- Creative Director, international retail - NYC 

Visit our w e b site and contact Margot Jacqz 
www.rgarecru i t ing.com 

CONSTRUCTION 
Dynamic Con M g m t / Gen Con f i r m w / diverse 
high end jobs (core and shell + interior) seeks 5 
y r m i n . exp. Project Managers and Supers, arch, 
experience we lcome. Professional, self starter, 
excellent communica t ion skills req'd. Salary 
commensura te w i th exp. 401K, health insur avail. 
Fax resume: 212-594-3099 or e-mai l : 

I j um@vanguardcon,com 

AGREST AND GANDELSONAS 
ARCHITECTS, LLP 

SIX (6) INTERMEDIATE 
ARCHITECT POSITIONS 
QUALIFICATIONS: 5-7 years exp. SD/CD of 
Inst i tut ional/Housing; Design + Detai l ing; 
AutoCAD; 3D model ing ; Chinese language plus; 
Positions available immediate ly 

ONE (1) SENIOR PROJECT 
ARCHITECT POSITION 
QUALIFICATIONS: 
- Five to Ten years of experience in the schematic 
design through construct ion document phases of 
commerc ia l and cultural projects, inc luding the
atres, hotels, off ices, etc. 

- Candidates should have experience in project 
management, multi-tasking, and team management 
- Design and detai l ing talent are important . 
- Organizational skills are important. 
- Proficiency in Au toCAD and other s tandard pro
grams necessary. 
- Chinese language skills are a plus. 

Position available immediate ly 
* Please e-mail resumes and work samples to: 
off ice@ag-architects.com 
- Include "ARCHITECT POSITION" in the subject line. 

PROJECT DEVELOPMENT 
Major Real Estate Developer and wner /Manager 
of h igh-prof i le commerc ia l and residential bu i ld 
ings in Manhat tan seeks experienced profession
al qual i f ied to coordinate professional arch., 
engr., specialized design & tech. consultants 
services for int. & ext . renovat ion projects, and 
interior space planning and f i t-outs for corp. ten
ants. Perform arch, design & tech, review of 
c o m m . & retail tenant projects. Must know NYC 
Code & DOB f i l ing process, have B. Arch . Degree 
& AutoCad skills. E-mail resume to: 
lstreet@swigequit ies.com or fax: (212) 508-7643. 

ARCHITECTURAL DESIGNER/CAD 
MANAGER 
New York, NY Seeking architectural designer w/ 
background in arch, and urban design for mas-
terplan studies, SD, DD and CD for urban renew
al, residential and commerc ia l projects. Strong 
design, computer graphic, and CAD m g m t skills; 
Masters in related field and related experience. 
Cook+Fox Archi tects. 30 Cooper Sq , New York, 
NY 10003. At tn : Emil io DiPonio. REF: #IAD 

crosol 
resources 

We are known as team builders. We are work ing 
w i th NY's top architectural/design f i rms and have 
excellent oppor tun i t ies available for: 

ARCHITECTS 
Our client is an award w inn ing international archi
tecture f i rm k n o w n its prest igious residential and 
retail projects. They are in need of different levels 
of architects to jo in their f i rm . The f i r m offers 
compet i t ive salaries and a comprehensive bene
fits package. 

PROJECT ARCHITECTS / PROJECT 
MANAGERS 
Our client is an award w i n n i n g design practice 
looking for versati le and talented staff to provide 
their cl ients w i th the creative talent and manage
ment skills to design and deliver projects that range 
f rom the smal l scale to large complex projects. 

CAD MANAGER 
Our client is an internat ional and award w inn ing 
f i rm looking for a CAD Manager in their NY office 
w h o wi l l manage their DC and FL off ices as we l l . 
W e are look ing for a v is ionary w h o understands 
the need of technology in the architecture indus
try. Role also includes CAD standards development, 
CAD training and technical assistance to CAD users. 
Professional degree in Architecture a must . 

Visit our webs i te at www.microso l resources.com. 
Submi t your resume to Anna Liza Montenegro or 
Belle Gallay at recrui ter@microsolresources.com. 

Ri i l l i l l i r s i . l i As.'^i'i.iciti.'.-; Inc. 
Listed be low are some of the open posit ions for 
which we are currently recruit ing: 
I Senior Project Architect w i th technical expertise 
in core & shell and interiors; responsible for 
upgrading product ion & quality control, develop
ing design and delivery strategies and guid ing 
Junior staff. This is a mult i-discipl ined office wi th 
excellent design standards. 
II Architectural Designer w i th ground up bui lding 
experience to back Design Principal and assist in 
creating a design team. 

III Senior Project Manager wi th Administrat ive 
and Financial skills, to become involved in shap
ing the dynamics of a cutt ing edge office. 
IV Interior Designer experienced in p rogramming , 
concepts and planning for corporate offices. 
V Project Arch i tect , exper ienced in schemat ic 
des ign a n d p r o d u c t i o n of classical resident ia l 
projects. 
Please cal l , ema i l or fax your resume: 
212-396-0200 Fax: 212-396-0679 
in fo@ruthh i rschassoc ia tes .com 

• International talent acquisition 
career management 

api partners, lie 
Are you interested in learning about career oppor
tun i t ies or cur ious about the marketp lace for 
Architecture & Design professionals and want to 
do so confidentially? We work w i th A/E/C profes
sionals whether they are actively or passively 
looking for a new posit ion, want to inquire about 
the job market, or strategize about their career. 
The fo l lowing is a select list o f open posit ions: 

DIRECTOR OF ARCHITECTURAL 
DESIGN (JB-020428) 

ARCHITECT ( intermediate Level) (JB-020429) 

SENIOR TECHNICAL COORDINATOR 
(JB-020410) 

SENIOR PA/PM/TECHNICAL 
DIRECTOR (JB-020460) 

ARCHITECT ( intermediate Level) (JB-020463) 

SENIOR ARCHITECTURAL 
DESIGNER (JB-020450) 

PROJECT DIRECTOR (JB-020452) 

ARCHITECT (Junior level) (JB-020454) 

ARCHITECT ( intermediate Level) (JB-020455) 

ARCHITECT ( intermediate Level) (JB-020409) 

ARCHITECT (Jun ior level) (JB-020407) 

SENIOR ARCHITECTURAL 
DESIGNER (JB-020410) 

Please send your resume to careers@apipar t -
ners .com or contact Lonny Rossman. A lA or 
Greg Silk @ 610.660.6128, 

BUSINESS SERVICES 

ANDREA BRIZZI 
PHOTOGRAPHY OF ARCHITEOURE AND INTERIORS 

9 1 7 / 6 9 9 - 0 5 1 2 
ab@andreabr izx i .con i 
w w w . a n d r e a b r i z z i . c o 

OFFICE DESKS AVAILABLE 
MAY 1ST 
Three extra desks t o rent s tar t ing M a y 1st. The 
desks can be rented as ind iv idual uni ts for S650 
a desk per m o n t h . K i tchen, conference r o o m , 
w i re less network , fax, copy mach ine , and 
phone ne twork are inc luded. One m o n t h 
deposi t and references requ i red. 
Please contact c lass i f ieds@archpaper .com. 

COMMERCIAL LOFT SUBLET 
New cons t ruc t ion , p r i m e Soho locat ion. Private 
of f ice and works ta t ion a c c o m m o d a t i o n s avai l 
able for sublet w i t h i n archi tect 's of f ice. Sun-
f i l led off ice loft w i t h access to al l ameni t ies 
inc lus ive of conference rooms and roof ter
races. 24/7 b u i l d i n g access, Elaine Suben 212-
524-8512ela ine.suben@subendougher ty ,com 
for fur ther i n fo rma t i on . 

VISIT WWW.ARCHPAPER.COM 
TO POST C L A S S I F I E D S DAILY 

N E W Y O R K I N S T I T U T E O F T E C H N O L O G Y 

New York Institute of Technology, an independent senior comprehensive college wi th 

campuses on Long Island and in Manhat tan providing graduate and undergraduate 

education to over 14,000 students, seeks applicants for the fo l lowing anticipated fall 

2006 position. 

Assistant Professor, Architecture 

The New York Institute of Technology School of Architecture and 
Design is seeking to fi l l a tenure-track faculty position in architectural 
structures. The successful candidate wil l be expected to teach courses 
in structural analysis, structural design and related computer 
applications. Involvement in the architecture design studio courses is 
also required, including developing new curricula and participating in 
design reviews. Candidates should have a master's degree in structural 
or civil engineering as well as a master's degree in architecture or 
Bachelor of Architecture degree. A registered architect or professional 
engineer is desired. All candidates will be evaluated on the above 
criteria as well as evidence of professional achievement, scholarship, 
and potential for excellence in teaching and service to the college. 

Send cur r icu lum v i tae, le t ter of i n ten t and contact i n fo rmat ion 

for three references to Dean Jud i th DiMaio, j d ima io@ny i t . edu . 

NYIT is AA/EEO institut ion. 

www.nyit.edu 
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A PLEA FOR 
YANKEE STADIUM 
Last year, wh i l e N e w York's preservat ion 
c o m m u n i t y w a s ra l ly ing to " s a v e " 
2 C o l u m b u s Circle, p lans we re announced 
that ca l led fo r the des t ruc t ion of another 
20"'-century N e w York landmark , th is one 
a f ew mi les to the nor th : Yankee S t a d i u m . 
Did th is news cause shock? Outrage? 
Hardly. T h e prospect of los ing a largely 
un loved w o r k of m id -cen tu ry kitsch w a s 
e n o u g h to d r a w the D O C O M O M O folks to 
the barr icades. But the demo l i t i on of one 
N e w York's most cher ished and his tor ic 
pub l ic spaces—albei t n o t t h e pret t iest o r 
mos t f ash ionab le—we l l , no one seemed 
to care about that. Indeed, the archi tectural 
critic at the paper of record all but endorsed 
the idea. "There are those, no doub t , w h o 
w i l l c o m p l a i n abou t the loss of t he si te of 
some of the mos t m e m o r a b l e m o m e n t s in 
the h is tory of spor ts , " Nicola i Our rouso f f 
w ro te in The New Yorl( Times. " I am not 
one of t h e m . The cur rent s tad ium, w h i c h 
w a s severe ly a l te red in the mid-1970s, has 
little archi tectural mer i t . " 

We l l , now. Is Yankee S tad ium ugly? 

From the outs ide, damn ugly. Are the circu
lat ion spaces awfu l? Yeah, and they stink of 
beer. Is that f a m o u s wh i t e fr ieze up at the 
top a tacked-on sham? Yup. Does any of 
th is matter? No, not one bit. 

Make no mistake: Yankee S tad ium is a 
magica l place. There are f ew greater thr i l ls , 
fo r a basebal l fan or player, t han emerg ing 
f r o m one of its g r i m y tunne ls to spot that 
green jewe l of a d i a m o n d be low, histor ic 
h o m e to the likes of Babe Ruth, Joe 
D i M a g g i o , and Mickey Mant le . Basebal l , 
l ike no o the r spor t , t rades o n i ts past, and 
Yankee Stad ium is its most hal lowed shrine. 
But it is no oss i f ied m o n u m e n t . W h e n the 
jo int is packed w i t h more than 57,000 fans 
for a b ig game, there is no m o r e electr ic 
place anywhere . That energy is not gener
ated by accident , and it is not s imp l y the 
produc t of a large number of people c o m 
ing toge ther in one space. Ugly, unga in l y 
Yankee S tad i um channe ls energy like no 
other ballpark. Losing it w o u l d be a shame. 

The secret of Yankee S tad ium is its struc
tu ra l des ign, w h i c h c rams an immense 

popu la t ion in to close quarters and in great 
p rox im i t y to the p lay ing f ie ld . Wi th its large 
upper deck—home of the "cheap sea t s "— 
Yankee S tad ium is one of N e w York's most 
egal i tar ian publ ic spaces. The bal lpark 
p roposed as a replacement w i l l not be. As 
p lanned, the new s tad ium wi l l have a con
s iderably reduced capacity, and the upper 
deck w i l l be cut d ispropor t ionate ly in order 
to increase more lucrat ive f ie ld- level seat
ing. One of the many posi t ive aspects of 
the present s tad ium's large size is that the 
team has to work hard to f i l l it. That means 
lots of reasonably pr iced tickets for a star-
s tudded show. Those bargains w i l l be a lot 
harder to c o m e by in the future. 

Those w h o do shel l out for t ickets w i l l 
undoub ted l y be more comfo r tab le in the i r 
more luxur ious , less constr ic ted env i ron 
ment . But is th is a g o o d th ing? T h o u g h it 
m a y be, at t imes , unpleasant to have 
J e r o m e f r o m the Bronx lean ing over in to 
y o u r a i rspace, it is that very c loseness that 
lends the s tad ium its un ique spark. In our 
ve lve t - rope society, there are f ewe r and 
fewer spaces where New Yorkers of d i f fer
ent backgrounds come together , s ide by 
s ide, un i ted beh ind a s ingle cause. Yankee 
S tad ium is one of t h e m . We don ' t need a 
g lor i f ied ma l l , w h e r e the g a m e o n the f ie ld 
is an af ter thought . 

There has been resistance to the plans 
for a new Yankee S tad ium. Local Bronx 

c o m m u n i t y g roups , led by Save Our 
Parks, have spearheaded the movemen t , 
a rgu ing w i t h s o m e persuas iveness that 
it is a misuse of publ ic park land , that it 
w i l l be a dra in o n publ ic cof fers (despite 
assurances that the project is be ing fund
ed by the team) , and that it w i l l create a 
slush f und fo r local pol i t icos. These are 
all va l id issues, t h o u g h they have ga ined 
l i t t le publ ic t rac t ion . M o s t N e w Yorkers 
are in no pos i t ion t o debate the f iner 
po in ts of B ronx parks usage, and have 
g o o d reason to t rus t the i r m a y o r w h e n 
it comes to issues of economics . 

Having secured the approval o f City 
Counci l , it seems al together unl ikely that 
t he rag-tag g r o u p o f dissenters current ly 
f i gh t i ng the g o o d f i gh t w i l l have the 
w h e r e w i t h a l to s top the plans to replace 
the House that Ruth Built. They need help, 
and they need it f r o m the archi tectura l 
c o m m u n i t y . Yankee S t a d i u m , the great 
bal lpark in the Bronx, most assuredly has 
mer i t , archi tectural and otherwise. Saving 
th is cher ished s t ruc ture is a cause for 
arch i tec ture , and one that archi tects are 
wel l su i ted to make. Now's the t ime. 

MARK LAMSTER IS AN EDITOR AT PRINCETON 
ARCHITECTURAL PRESS AND THE AUTHOR 
OF THE RECENTLY PUBLISHED SPALDING'S 
WORLD TOUR: THE EPIC ADVENTURE THAT 
TOOK BASEBALL AROUND THE GLOBE-AND 
MADE IT AMERICA'S CAME (PUBLIC AFFAIRS 
P R E S S , 2 0 0 6 ) . 

W W W . A R C H P A P E R . C O M 

T E R R A 

M A T T E R 
INSPIRE 
INNOVATE 
SUSTAIN 

Material Conne ion* presents its L | ' 
second annual symposium, dedicated to 
materials, design, and the environment. 

Fesrturing: 
Y v e s B e h a r Dror Benshetrit Kenneth Cobonpue 
George M. Beylenan Michael Braungart Natalie Chanirt . 
Andrew Dent Jill Dumain Jane t E c h e l m a n 
Leslie Hoffman Michele Oka Doner Sergio Palleroni 
Deborah Adier Sami Hayek Laet i t ia Wolff 

May 1 9 , 2 0 0 6 
The Equitable Center.;NYC '1? 

May 20 , 2 0 0 6 
The Jacob Javits Center; NYC 

Purchase tickets at wyiAlf.matehMOO^ 
Contact us at conferencesigmatjprialconnexion.com or (212) 842-2 

0 surface 
I.D. ia I fe r iOrS A « C H , T E C T S N C W S P * P E . fj}^^^ 

A R C H I T E C T U R A L T R A I N I N G A N D RESEARCH P R O G R A M S 
An independent miliative to advance the era// 0/ architecture through training and research. 

ARCHITEaURAL TRAINING )f fered 

for o second time, the four-month course 

deve lops the ope ra t i ona l a n d intel lectual 

instruments that fo rm the bosis of 

professional pract ice. W i thou t substituting 

for a fo rmal arc hitectural educa t i on , weekly 

classes are add ressed to a d v a n c e d 

students o n d prac t ic ing architects vi/ho 

fhd a signifcant g a p be tween their 

format ive instruction a n d the cha l lenges 

they foce as professionals. The course is 

des i gned a r o u n d the i dea thotarch i tec tura l 

k n o w - h o w is not an intuitive abi l i ty that 

comes on ly wi th exper ience but a b o d y of 

k n o w l e d g e that can b e "aught. Classes, 

taugh t pr inc ipa l ly by Rafael Vii ioly, 

beg in in September, 200^ . Tuition is free. 

App l ica t ions ore due July 1, 2006 . 

RESEARCH FELLOWSHIP Rofoel Vinoly 

Architects is a g a i n o f fer ing fe l lowships to 

support o r i gmo l research that advances 

the craft a n d pract ice of archi tecture a n d 

can benef t f rom be ing car r ied out in the 

envi ronment of on archi tectura l o f fce. In 

add i t i on to a s t ipend a n d research 

expenses of up to $60 ,000 , Rafael Vinoly 

Architects wil l p rov ide space a n d suppor t 

wi th in the Irm's N e w York headquar te rs . 

Fellows a re t o b e resident for terms 

of three to twelve months, be tween 

September 2 0 0 6 a n d September 2 0 0 7 

App l i ca t ions ore due June 1, 2006 . 

For app l i ca t ions o n d further in format ion, 

vi.sit www.rvatr.com 

RAFAEL V I N O L Y A R C H I T E C T S PC 
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