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Facing a funding crisis, 
the New York City Housing 
Authority (NYCHA) has elimi
nated the top-level design-
oversight job that David 
Burney used to promote archi
tectural innovation in the 
late 1990s. The authority, 
which provides affordable 
housing to 413,817 low- and 
moderate-income residents 
throughout the five boroughs, 
has shifted its focus to main
tenance and upkeep rather 
than new construction. Under 
Burney, who was head of 
NYCHA's Design and Capital 
Improvement Division from 
1990 until becoming director 
of the Department of Design 
and Construction in 2004, the 
agency developed 270 new 
housing units and produced 
over 100 fresh designs for 
community centers. Many 
of those remain unbuilt, how
ever, trapped in a lumbering 
construction process. 

"There is no 'replacement' 
for David Burney or for the 
department that he headed," 
said NYCHA spokesperson 
Howard Marder in an email 
interview. The department 
was reorganized into a lower-
level office, though Marder 
said that continued on page 7 

The West Brighton Community 
Center in Staten Island by 
Beckhard Richland Szerbaty 
opened last fall, seven years 
after being commissioned. 

I T A L I Z E AN FARMS? T H I S AND OTHER PROPOSALS TO R 
D E L P H I A . FOR FULL STORY, S E E PAGE 

$3 .95 

JANE JACOBS 
DIES AT 8 9 
Joan and I walked over to 555 Hudson 
a few days ago to pass by |ane Jacobs' leg
endary doorway. We added our flowers 
to the heap of tributes and, turning away, 
couldn't hold back the tears. At the end of 
the block, though, the sad sense of loss was 
joined by warmer feelings about what was 
saved. Passing the crowded tables in front 
of the White Horse Tavern brought to mind 
that photo of Jane, standing at the bar in 
those signature cat-eye glasses, celebrating 
a tr iumph over Robert Moses and the 
minions threatening to make such scenes 
impossible. We owe the Village and the 
persistence of its pleasures to Jane. 

I didn't really know continued on page 7 

ARCHITECTURAL RECORD 
TEAMS WITH TULANE'S 
SCHOOL OF ARCHITECTURE 
FOR SHOW ON NEW ORLEANS 

U.S. CURATORS 
NAMED FOR 
BIENNALE 
Pending final approval from the U.S. State 
Department, the editors of Architectural 
Record will curate the U.S. Pavilion at 
the 10"' Venice Architecture Biennale, 
which will be held from September 10 to 
November 19. This is the third consecu
tive time that Architectural Record's edi
tor-in-chief Robert Ivy has been named 
commissioner of the U.S. Pavilion. 

The theme of this year's show is 
inspired yet again by a disaster (the first 
pavilion curated by Record focused on 
9/11 and the reconstruction of the World 
Trade Center site). For the 2006 Biennale, 
the U.S. Pavilion will focus on the maga
zine's current continued on page 5 
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DEAN OF BRAZIL IAN MODERNISM 
WINS ARCHITECTURE'S 
HIGHEST HONOR 

Paulo Mendes da Rocha 
Wins the Pritzker 
Architecture Prize 2006 
Paulo Mendes da Rocha is the third Latin 
American architect to win the Pritzker Prize 
after fellow Brazilian Oscar Niemeyer and 
Mexican Luis Barragan. By awarding an 
architect whose work is focused in Brazil 
and specifically around Sao Paulo, perhaps 
the prize's jurors are calling attention to 
a time when the world seemed larger 
and starchitects did not exist. This year's 
jury was chaired by Lord Palumbo and 
included architects Carlos Jimenez and 
Balkrishna Doshi, Vitra CEO Rolf Fehlbaum, 
Phaidon editor Karen continued on page 6 
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Is your CAD Manager stretched too thin? With over 34 seasoned application 

engineers and developers at your disposal, only Microdesk can help you fil l gaps in 

expertise and implement the improvements you need to save steps, time, and money. 

Complete projects on time, on budget, and on target. Get more projects, win more 

business—and work wonders. 

When you choose Microdesk as your CAD advisor, you always get: 

• Complete CAD Management services that save you money on personnel 

• An outside point-of-view to help you make critical, unbiased decisions 

• 3-5 year CAD Master Planning to get you where you want to be 

• Billable options to provide full CAD Management services or to supplement 
your CAD Management staff 

To find out more about how Microdesk CAD 
Management can help you succeed beyond measure, 
call 866.695.2495 or visit www.microdesk.com. 

A I A Microdesk 
Succeed beyond measure. 
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IT'S IN THE DETAILS 
In your piece "Vinoly in the Clear" (AN 
06_04.05.2006), you noted that the firm's 
Tampa Museum of Art "was canceled due 
to cost overruns." The story is a bit more 
complicated. Vinoly was hired by the City 
of Tampa in January 2002 to design a new 
Tampa Museum of Art, and construction 
documents were submitted on time and 
within the agreed upon construction budget 
of $44 million. In February 2003, the con
struction manager, Beck-Skanska, submit-

With the announcement on April 26 that Larry Silverstein agreed to cede 
control of a third of the World Trade Center, it appears that development on 
the site will finally move forward. Just one day after the deadlock was broken, 
the warring parties—the two governors, the mayor, Port Authority officials, 
and Silverstein s team—gathered for a photo-op of the Freedom Tower s 
second groundbreaking. A week later, Silverstein announced that Richard 
Rogers would design Tower 3 and Fumihiko Maki Tower 4, joining Norman 
Foster, who is designing Tower 2. Wasting no time, Silverstein called a meet
ing for architects from each firm, including SOM, along with Port Authority 
officials and construction consultants. According to Silverstein spokesperson 
Dara McQuillan, the architects wil l be likely working out of the same office— 
probably 7 WTC—to ensure a cooperative process. 

It's a good thing someone sees the necessity of a unified effort, since the 
LMDC, which was created after 9/11 specifically to plan and coordinate the 
development of Lower Manhattan, clearly does not. The flurry of activity 
downtown underscores the fact that the LMDC still has not released design 
guidelines for the WTC site. Why it has taken them so long is anyone's guess. 
Up until two years ago, Daniel Libeskind was working on guidelines meant 
to ensure that future development of the site conformed to his master plan. 
A year ago, the LMDC sent a draft of the guidelines to a few dozen leaders in 
the design community and asked for comment, which many duly supplied. 
Since then, no one has heard anything—"not even thank you," said one 
respondent. "No Guidelines? No Problem. Design Away" was the headline of 
a piece by David Diinlap in The New York Times on December 29, noting that, 
despite the lack of guidelines, the Freedom Tower, the memorial, the cultural 
building, and the PATH station have been designed. 

What's even more galling than the lack of guidelines at this late date is the 
LMDC's unwillingness to divulge the process by which they are being created. 
There have been no public forums to discuss them in tlie last year, and it's 
unclear whether private-sector design professionals are being consulted. 
LMDC spokesperson John Gallagher points to the organization's participa
tion in New York New Visions as evidence of pubhc outreach, but if the most 
recent gathering at the Center for Architecture in February is any indication, 
what the LMDC considers dialogue, most of us would consider top-down 
debriefings. At that meeting, LMDC staff, including president Stefan Pryor, 
gave little fresh information about the current or next steps in the WTC site's 
development. He promised the guidelines would be released "soon," though 
AIA executive director Ric Bell wryly commented, "We've been hearing that 
for about a year now." When asked about the process by which the guidelines 
were being finalized, Pryor said, "We don't want to talk about them until we 
are ready to release them." So much for transparency. 

By the time the guidelines are issued, not only will it be too late for public 
comment, but the document will be irrelevant, given that so many important 
elements of the site have already been designed. No one seems to know 
whether the guidelines wil l address only commercial development or urban 
design issues as well. At this point, we can only rely on the considerable 
talents of the architects involved to ensure some coherence at Ground Zero. 

ted to the city of Tampa a gross maximum 
price (GMP) for $44 million. The start of con
struction was put on hold after a new mayor 
took office in March 2003. By the time the 
city agreed to move forward with the proj
ect, it was a year and half later. The GMP 
had long since expired and the aftermath 
of two Florida hurricanes and a "hot" 
construction market resulted in the GMP 
increasing to $54 million—consistent with 
increases see in other local proiects at the 
time. With its larger budget and higher 

interest rates, the museum couldn't secure 
financing for the private-sector funded 
portion of the project within the city's time 
frame. Thus, the project was canceled. 
F R A N C E S C. G R E T E S , DIRECTOR OF NEW B U S I N E S S 

R A F A E L VINOLY A R C H I T E C T S . P.C. 

MISSING LINK 
I was surprised to see credit given to Jay 
Valgora for the master planning of the River 
East site in Long Island City ("A Skyline 
Grows in Queens," /\A/05_03.22.2006). 

Working closely with the Department of City 
Planning's Queens office and the department's 
Urban Design Group we developed the master plan 
for Hartz. the company first contemplating develop
ment of the tennis club site in 1987 and subse
quently, the property's original owner after Hartz 
backed out in the early 1990s. Qur plan, which was 
approved by the City Planning Commission m 1992, 
established the mixed-use nature, the view corridor, 
and massing of the 6-acre site with the two 30-
story towers positioned near the river and the 
lower scale buildings adjacent to Vernon Boulevard 
to maintain the existing lower scale context— 
essentially what you see today in the V Studio's 
renderings. 
JOHN C E T R A . C E T R A / R U D D Y INCORPORATED 

Editors' Note: Qur story reported on the current 
status of projects in Queens, noting correctly that 
Jay Valgora is the architect and master plannei of 
River East, developed by Vernon Realty 

GUARDING GREENWICH 
I appreciate the compliment in the April 5 editorial; 
high praise indeed from a paper that has become an 
essential read for anyone following the architectural 
beat in New York and beyond. However. I must respond 
to a few points in the editorial and the related article 
about the proposed Hines/KPF design for an 11 -ston/ 
glass tower at 122 Greenwich Avenue ("The Village 
Is Thrown a Curve." A/V06_04.05.2006). 

It is true that the proposed design's blank north 
wall was adjusted slightly as we had urged—a fact 
we acknowledged at the Landmarks Preservation 
Commission hearing. However, we and many 
others see the building's undulating glass fagade 
as the biggest issue with this design. Handsome as 
some may find it. it does not do much to relate to 
the character of a historic district characterized by 
solid forms and materials, and a much more com
plex relationship between honzontality and verticali-
ty. We are not seeking faux-historicism; the site's 
immediate context is quite varied, giving the archi
tect a broad range of options for relating his building 
to the protected features that characterize the sur
rounding Greenwich Village Historic District. 

Historic districts make up about 2 percent of New 
York City. New designs in such districts should be 
exciting opportunities for architects, but the one 
thing they must be is appropriate to the protected 
character of the districts within which they are 
located. Qther than the respectful massing which 
reflects the underlying zoning, it is hard to look at 
this design and see how it relates to the character 
of the Greenwich Village Historic District, as more 
than a dozen new designs in the district since its 
1969 designation have. 

There are a lot of options in between punched 
windows in a masonry wall and undulating horizon
tal all-glass bands; the choice here is not either/or. 
There is no reason why a design cannot be modem 
and respectful of its historic context. Hines and KPF 
have mastered the former with this design; now 
they must focus their anentions on the latter. 
ANDREW B E R M A N . E X E C U T I V E DIRECTOR 

G R E E N W I C H V I L L A G E S O C I E T Y FOR HISTORIC P R E S E R V A T I O N 
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FRANK'S SECRET REVEALED 
Sometimes clients think that, just because they're footing the bill, they some
how get to make the decisions. Surely, It's an Inconvenience. But Frank Gehry, 
we hear, has found a wily way to circumvent it. Consider his now-rlsing west 
Chelsea headguarters for the media mogul Barry Dlller. A loose-lipped Insider 
tells us that Gehry has devised a sneaky scheme to steer Diller's selection of 
materials. "If Frank wants to use Douglas fir, he'll present it to Barry along with 
crappy plywood, thinking the choice will be obvious," the source explains. Pretty 
clever, huh? But Diller Is apparently cleverer. "Barry will choose the plywood," 
our blabbermouth continues, "just to get Frank to push himself harder." Gehry 
could not respond by deadline, so we'll do It for him: "HarumphI" 

SPITZER WOOS ARCHITECTS 
As attorney general, Elliot Spltzer's been known as a man of action. But can 
architects expect the same if he becomes governor? Maybe. Recently, Spltzer 
stopped by the Park Avenue home of Barbara Lee DIamondstein-Splelvogel 
for a hobnobbing session with design folk including James Polshek, Alexander 
Gorlin, Hugh Hardy, Amanda Burden, and Dakota Jackson. At one point, archi
tect, author and AA/contributor Barbara Nadel asked him about enacting a 
Good Samaritan law that would indemnify architects and engineers who volun
teer their services in emergencies. We hear Spitzer's response was coy. But that 
very same night, we're told one of his staffers e-mailed Diamondstein-Spielvogel, 
asking to contact Nadel so they could discuss the issue further. Amazing follow-
up. Kind of. "Really? I haven't heard from them yet," Nadel told us a few days 
later. "But," she added, "he does seem on top of things." 

WE HEAR... 
...that architect Robert Kahn is among the latest candidates to be interviewed 
for the job of chief architecture curator at MoMA-though we still like the sound 
of "chief architecture and design curator Paola Antonelli" without the "acting" 
in front ...that Nina Libeskind has taken to wearing red-rimmed eyeglasses, 
completing her transformation into Sally Jesse Raphael ...that Monacelli Press 
is about to get its knuckles broken. "There are some angry Italian printers 
who they owe money to," a source informs us. We're told some have waited up to 
two or three years ...that Tsao & McKown will design the Woolworth Building's 
condo conversion ...that, at last month's Milan furniture fair, hotelier-developer 
Ian Schrager approached Ross Lovegrove about buying the crystal-encrusted 
solar concept car that he'd just unveiled for Swarovski. "I look at it as a piece of 
art," a startled Schrager confirmed. "Boy, you've got good sources," he added. 
Thanks, we know. And that's why we love them. 

COURAGE 
At this point, dearest readers, the time has come to tell you that this columnist 
is retiring from the gossip trade. It is a sad and happy occasion. Sad because we 
are parting (though you'll continue to see us elsewhere in this fine publication). 
And happy, we're pleased to announce, because we're leaving you in the care 
of Philip Nobel, in whose incomparably agile hands our baton will surely shine 
henceforth. Have no fear: Eavesdrop will continue, better than ever. But as for 
us, we look back nostalgically at the past two and a half years, knowing that the 
world's first architecture gossip column has ripened from its untested beginnings. 
Along the way, we did our best to be fair. On occasion, we even broke real news. 
If we offended your sensibilities, we hope you came to see the silliness for what 
it was. If we embarrassed some of you-well, you probably deserved it. But let's 
end on a positive note. We hope you had fun. And know that we'll still be watching. 

U.S. CURATORS NAMED FOR BIENNALE 
continued from front page 
competition. Designing the Future of 
New Orleans: An International Competition 
for New Housing in New Orleans, which 
is co-sponsored by the Tulane School of 
Architecture under the direction of Dean 
Reed Kroloff. Competition winners will be 
announced in May, at an exhibition of short
listed projects at the Ogden Museum in New 
Orleans. Winners will also be exhibited at 
the National AIA Convention in Los Angeles 
in June. The Biennale will feature a broader 
exhibit on the entire scope of the Gulf Coast 
reconstruction, in order to create a deeper 
understanding of this truly American 

disaster. The topic has some resonance 
for Venice, which itself is dealing with the 
problem of rising water levels. 

The 2006 Biennale is themed Cities: 
people, society, architecture and the cen
tral exhibition is being directed by Richard 
Burdett, centennial professor in architecture 
and urbanism at the London School of 
Economics. The vast halls of the 15'"-century 
Arsenale wil l be given over to displays on 
16 cities in the world, including Mexico City, 
London, Shanghai, and New York, many of 
which have been a part of Burdett's Urban 
Age circuit, a roving conference series. The 
United States is one of 74 countries partici
pating in the Biennale. G U N N A R H A N D 
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> B E R G E N L I N E TRAIN STATION 
Bergenl ine Avenue (at 49th Street), Un ion City, NJ 
www.my l i gh t ra i l . com 
Designers: FXFowIe Archi tects, 
Parsons Brinckerhoff Quade & Douglas 

Part of the Hudson-Bergen light rail system, which links the Hudson River 
waterfront in New Jersey, the Bergenline Avenue Station opened for serv
ice this past March. Designed by Sudhir fambhekar of FXFowIe .Architects 
with engineering firm Parsons Brinkerhoft,the station features five brick 
mini-towers, which serve as vents that pull fresh air to the tracks below. 
The structures are clad in yellow brick wi th ornamental metal highlights, 
including painted a luminum and perforated steel panels.The larger build
ing houses the station's entrance,as well as three elevators, which transfer 
passengers to and f rom the underground platform. To hide the mechanical 
and electrical rooms above the elevators, the designers employed a grid 
of rear-lit translucent gla.ss panels, which transform the bui lding .it night 
into a low-l i t lantern and mitigate its potentially monol i th ic appearance. 
The station's platform below—it is the only station on the train line with 
underground tracks—provides a unique counterpoint to its blocky exteri
or. With curving corrugated metal panels, thin blue neon lights and a gran
ite-paved waiting area, the pa.ssenger platf(5rm provides a futuristic settiv^^ 
to northern New jerseys developing urban framework. 
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Far left: The Paullstano Athletic 
Club (Sao Paulo, 1958) holds 
2,000 spectators. The structure 
is reinforced concrete with steel 
cables suspending the roof. Left: the 
Brazilian Pavilion Expo '70 (Osaka, 
1969) was a study of the relatlon-

I ship between nature and construc-
fi tlon, emphasizing the movement 
3 of the site, not the structure. 

concrete base for the amphitheater canopy of his Patriarch Plaza (Sao 
that anchors a steel cable structure Paulo, 1992-2002) offers a monu-
that in turn holds a metal truss roof. mental entrance to the subway, 

By 1951 the Sao Paulo architects and has become an important civic 
established the Architecture Biennal structure that creates an urban cen-
of Sao Paulo and exhibited the work ter in this amorphous and sprawl-
of such important architects such as ing city. The thin sections of steel 
Carlos Raul Villanueva, Le Corbusier, that make up the canopy hover 

PAULO MENDES DA ROCHA 
continued from front page Stein, and 
historian Victoria Newhouse. 

Since the 1930s a strong mod
ernist culture flourished in Brazil and 
produced a large and influential 
group of artists and architects 
who were united in their vision for 
a better future for Brazil. During 
the early 1950s Mendes da Rocha 

together with Lina Bo Bardi and 
others were part of an architectural 
avant-garde based in Sao Paulo 
that advocated for architecture that 
was different from the car/oca (Rio 
de Janeiro) school, led by Niemeyer 
and Lucio Costa. The most impor
tant influence for them was Mies 
Van der Rohe, rather than Le 
Corbusier. Although concrete was 

the common building technology 
throughout Brazil during that peri
od, the Paulistas built experimental 
structures that combined concrete 
and steel construction methods, 
including innovative pre- and 
post-tensioned steel reinforcement. 
Mendes da Rocha's Paulistano 
Athletic Club (Sao Paulo, 1958) is an 
elegant combination of a sculptural 

Mies Van der Rohe, Walter Gropius, 
Max Biel, and Paul Rudolph, among 
others. In the 1960s the group 
expanded and consolidated as the 
Paulista or Brutalist architects whose 
leading figures were Joao Batista 
Villanova Artigas, Pedro Paulo de 
Melo Saraiva, Ruy Ohtake, and 
Joaquim Guedes. At this time the 
dominant architectural culture in 
Brazil was centered on the carioca 
school but included many extraor
dinary architects such as Marcelo 
and Milton Roberto, Alfonso Riedy, 

above the plaza like a generous wing. 
His architectural language is never 
literal; this solution springs from 
a need to offer shelter, in a poetic 
expression of civic values that's 
reminiscent of the aspirations of the 
work of Louis Kahn who said "needs 
are just so many bananas." 

The architect, still active at 78, 
has gradually turned from Brutalist 
structural expressiveness to a sub
tle minimalism. Through his state-
sponsored stadia, museums, and 
large-scale civic buildings, he put 

Henrique Midlin, and Jorge Moreira. into practice his belief that architec-
Although labeled Brutalist, 

Mendes da Rocha's work could 
be more accurately characterized 
as "essentialist" by his insistence 
on the abstraction and reduction of 
architecture toward a highly refined 
poetic space. The floating steel 

ture is a "sublime statement of 
human dignity." 

C A R L O S B R I L L E M B O U R C I S A N E W Y O R K 

A R C H I T E C T A N D A U T H O R O F L A T I N 

AMERICAN ARCHITECTURE, 1929-1960: 
CONTEMPORARY REFLECTIONS 
( M O N A C E L L I , 2 0 0 5 ) . 

D E S I M O N E 
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MIAMI 
SAN FRANCISCO 

NEW HAVEN 
LAS VEGAS 

E n v i r o s h a k e 
Q u a l i t y E n g i n e e r e d R o o f i n g 
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HIGH MAINTENANCE continued from front 
page the restructuring did not involve lay
offs and promised the agency would con
tinue to safeguard strong design. 

Four months ago, NYCHA hired Robert 
Browne, an architect who has worked in 
private practice for the last 30 years, to 
head design within what's now called the 
Capital Projects and Development Division. 
He arrives at NYCHA at a time when the 
agency is suffering substantial budget cuts. 
The agency's capital budget for fiscal 2006 is 
$692 million, of which more than half comes 
from Washington, D.C. The budget for fiscal 
2007 has dropped to $388 million. Federal 
support is steadily shrinking, with pension 
costs growing 750 percent from 2001 to 
2005, and the Department of Housing and 
Urban Development (HUD) using a new for
mula that critics say ignore urban capital and 
living costs. According to a press release, 
NYCHA has racked up $258 million in oper
ating costs without federal reimbursement 
since 2001. On April 20, NYCHA hammered 
out a survival plan that raises some ceiling 
rents and apartment fees, and draws from 
federal vouchers as well as a one-time plug 
of $100 million from the city. 

Browne said no projects have been 
cancelled, but some that were scheduled to 
start in 2005 got shifted to the 2006 budget. 
"Priorities change," he said, declining to 
cite which projects got postponed. "We're 
trying to improve our quality of documents, 
control construction, and change orders." 

Consulting architects agree that construc
tion documents are a mess. "They have a 
byzantine system where construction docu
ments are passed over to a separate depart
ment," said George Ranalli, whose studio 
designed a community center at Saratoga 
Houses in Brownsville. Seven years later, 
the project remains unfinished and the firm 
only partially compensated. Burney made 

Beckhard Richlan Szerbaty's Polo Grounds 
Community Center in West Harlem is moving 
ahead slowly. It may be the most ambitious 
work public housing tenants see for awhile. 

great strides with NYCHA's design division, 
but other departments remain unreformed. 

Burney, who didn't respond to interview 
requests, was applauded by many for hiring 
design-oriented firms to revitalize the 
authority's 2,500-building network. "When 
it becomes possible to be more creative as 
far as new construction goes, we welcome 
that challenge," said Browne. "But right 
now our priority is to stop the bleeding." 

Some welcome the fact that NYCHA is 
prioritizing maintenance. Miguel Acevedo, 
a lifetime tenant of Chelsea Elliott Houses, 
said he'd welcome a facelift. "We've got 
parks that haven't been fixed in I don't know 
how long," he said. 

In the meantime, the challenge to bring 
design quality to public housing might 
be met by the Department of Housing 
Preservation and Development (HPD). 
It plans to build towers for middle-income 
renters on vacant lots at Chelsea Elliott 
Houses and Robert Fulton Homes, which 
abut the High Line. HPD spokesman Neill 
Coleman said his agency will issue an RFP 
on the two projects, which will have 128 and 
100 units respectively, for contract in the 
next six months, A L E C A P P E L B A U M 

JANE JACOBS DIES AT 89 
continued from front page 
her welL We'd met in Toronto 
long after she'd left New York 
and then again when she-
miraculously-accepted an 
invitation to speak at City 
College to inaugurate our 
annual Levris Mumford 
Lecture. The Great Hall began 
to fill hours before her talk 
and, by the time lane took the 
stage, was overflowing with 
a remarkably diverse crowd, 
from old downtown com
rades-in-arms to kids who'd 
just read Death and Life for 
the first time. O f course, there 
was something a little per
verse in asking Jacobs to give 
a lecture named for Mumford 
but she hadn't hesitated and 
I'd wondered if she'd say a few 
words about their relationship. 
She was gracious and acute. 
The two had been both allies 
and antagonists and Jacobs 
bore no animus, despite the 
intemperate and adfeminem 
criticism she'd received fi-om 
Mumford. She chalked up his 
ill temper not to their ideo
logical divergences but simply 
to an old man's inability to 
endure his comeuppance from 

a woman. Jacobs was a pio
neer in more ways than one. 

She seemed very happy to 
be in New York and had to be 
dragged away fi-om the admir
ing throng to a dinner at which 
she held forth, intoxicating 
us all, until waiters starting 
clearing their throats and 
dimming the lights. Next day, 
moving slowly with her walk
er, she came back uptown for 
a long seminar and, later on, 
to look at student work. Her 
mind was tack-sharp and her 
enthusiasm for both learning 
and debating was remarkable: 
At 88 her only frailties were 
physical, though even these 
could charm, as her impish 
wielding of an old-fashioned 
ear trumpet. With students, 
she was curious, generous, and 
frank. She flagged a bit in the 
afternoon, despite repeated 
exploitation of her sweet 
tooth to proffer cookies that 
gave her obvious jolts of ener
gy. Two amazing days for all 
of us, that visit from royalty, 
an indelible date on our cal
endar of wonders, still talked 
about constantly. 

Jacobs' lecture coincided 
with the publication of her 

last book. Dark Age Ahead, and 
she was raring to get back to 
her Remington to work on her 
next. I don't know how far she 
got but am sure she was think
ing fiercely to the end. Jacobs 
loved making books and was a 
writer in full, her arguments 
precise, her evidence telling, 
and her prose economical and 
bristling with energy. She also 
knew the difference between a 
club and a rapier and always 
chose the right one to wield in 
holy war, when to be philo
sophical and when to leap 
screaming onto the table. 

One of the bouquets left at 
555 included a card reading, 
"from this building a house
wife changed the world." Well, 
yes. Jane Jacobs found her 
passion in a modest place. But 
her immortality wil l come 
ft^om having written a book, a 
book that changed the world. 
Her power was both her insight 
and the perfection of its 
expression. We're so dimin
ished by the loss of lovely Jane 
but so strengthened by her 
gift of ideas. 

A R C H I T E C T A N D C R I T I C 
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COMPETITION GENERATES 
FRESH I D E A S 
FOR PHILADELPHIA 'S 
VACANT LAND 

I N T O 
T H E V O I D 
According to the 2000 census, 45 
percent of the residential streets 
in Philadelphia include abandoned 
property. The social, environmen
tal, and economic issues that 
come with such a staggeringly 
high rate were the impetus for the 
creation last year of Philadelphia 
LANDvisions, a consortium of civic 
groups whose goal is to help turn 
this situation around. l-ANDVisions 
teamed up with New York's Van 
A\en Institute to hold a design 
competition called Urban Voids: 

Grounds for Change, which called 
for ideas that could transform 
vacant land into an environmentally 
and economically sustainable asset. 
A 13-member jury including Diana 
Balmori of Balmori Associates and 
James Corner of Field Operations 
selected five finalists who were 
announced on February 2, by the 
City Parks Association of Philadelphia 
and the Van Alen. The finalists have 
received $5,000 to further develop 
their schemes. They are charged 
with developing design strategies 
for a specific site, and to connect it 
to Philadelphia's park system. 

Urban Voids received over 200 
entries from 25 different countries, 
which will all be on display this 
October at the University of the 
Arts in Philadelphia. The winner, to 
be announced in May, will receive 
a cash prize. Organizers hope that 
the ideas generated will influence 
local planning. C A M I L L A L A N C A S T E R 

A Untitled 
Ecosistema Urbane Arch i tec ts 
(Belinda Tato. Jose Luis Vallejo, 
Constant ino Hur tado, Elena Prietoi 
M a d r i d , Spam 

The three main strategies in this pro
posal are to link the vacant lots to one 
another and the park system, institute 
an alternate bike-based transportation 
system in the new corridors, and 
install temporary buildings with pro
grams ranging from daycare centers 
to golfing greens. After these buildings 
jump-start a neighborhood's regener
ation, they would be moved to anoth
er area. 

B Timescapes: Taking Back the Backyard 
J i l l Des imin i and Dani lo Mar t ic 
Phi ladelphia. Pennsylvania 

This scheme would transform the 
city's empty lots into parkland sanc
tuaries—a "collective backyard"— 
as part of a larger plan to encourage 
resettlement. Six planned corridors 
based on existing topographic and 

ecological conditions would feature 
elements like wind turbines, board
walks, bogs, trapezes and trampolines. 

C Farmlandelphia 
Front S tud io 
(Yen Ha, Ostap Rudakevych, 
Mich i Yanagishita) 
New York, N e w York 

" Philly goats" and cows roam the 
streets in this proposal for a new urban 
environment. Converting Philadelphia's 
abandoned lots to farmland would 
generate organic produce for both 
personal and commercial purposes. 

D The Urban Arboretum 
M a t t h e w Langan 
(Advisor Gale Fulton) 

Univers i ty Park. PA 

Matthew Langan, a landscape archi
tecture student at Penn State, pro
poses an extensive reforestation 
program to restore Philadelphia's 
urban forest canopy. Plantings would 
be specific to each neighborhood, 

reinforcing local character. The plan 
includes nurseries that would maintain 
the city's new landscaping, and serve 
commercial purposes like producing 
building materials or Christmas trees. 

E Waterwork 
Charles Loomis Chariss McAfee 
Arch i tects 

(Charles Loomis, Chariss McAfee, 
Juliet Geldi, and Gavin Riggall) 
Philadelphia, PA 

This proposal would uncover the 
city's original streams, which were 
rechanneled underground in the 
beginning of the 20'" century. These 
new watersheds would also be the 
foundation for extensive bioremedia-
tion initiatives: Many abandoned 
industrial sites could benefit from 
biosparging and phytoextraction, 
ecological processes that treat indus
trially contaminated environments. 

O v e r a C e n t u r y o f D e s i g n I n n o v a t i o n . 

FSB's unique design program allows nearly all 
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SMALL INDEPENDENT 
D E S I G N FIRM S E E K S MATURE, 
FINANCIALLY S E C U R E PARTNER 

Come Together, 
Right Now 
While once thought of as a practice con
fined to the corporate world, mergers and 
acquisitions are becoming more widespread 
within the architecture profession. According 
to the American Institute of Architects'chief 
economist, Kermit Baker, a recent financial 
upswing has allowed expansion for larger 
firms that "want to add a new regional office 
or develop expertise in a certain area, or 
want to achieve a certain scale." On the flip 
side, he observed, "Small firms are finding 
that it's hard to compete with multidiscipli-
nary practices, when more and more clients 
now are looking for one-stop shopping." 

According to an AIA survey covering the 
last two years, almost 4 percent of firms have 
acquired another firm while 1.3 percent have 
merged, with almost 10 percent of firms 
actively considering a merger or acquisition. 

Of course, a variety of scenarios precipi
tate unions between firms. In some cases, 
the larger party seeks out the smaller, as was 
the case with Wallace Roberts 8t Todd (WRT) 
when it added architect Dan Solomon's San 
Francisco practice as its seventh regional 
office in 2002. "Initially," said Solomon, 
"[merging] was the farthest thing from 
our minds." After a year's worth of courting, 
WRT finally persuaded Solomon to merge 
in 2002, allowing Solomon to maintain a 
discreet identity as Solomon ETC. Since 
then, Solomon has discovered a number of 
benefits, including business, IT, and human 
resources support, which are done through 
WRT's Philadelphia office, and added finan
cial stability. As for WRT, which has acquired 
at least 4 or 5 smaller practices over the last 
ten years, managing principal Paul Rookwood 
explained, "When we identify a strategic 
leadership need, we find we can fill the need 
more quickly through an acquisition than 
from within." Rookwood reported that WRT, 
which has an ecological focus, is currently 
in conversations with several more small, 
specialized firms about potential mergers. 

The most recent WRT transaction is its 
acquisition of Margie Ruddick's office— 
whose small Philadelphia-based landscape 
practice joined WRT in 2004. "I began think
ing that it was a great idea to have a more 
multidisciplinary practice," she said. While 

WRT was already involved in landscape 
design, "I 'd been doing environmentally 
oriented work that was a little more edgy 
and experimental." Although fully integrated 
with WRT and accompanied by only two 
of her previous six-person staff when she 
moved into WRT's offices, she said, "[The 
merger] doesn't affect my design autonomy. 
What I have now are peers with 30 years of 
experience, which I didn't have before. It's 
not being monitored, it's having good critics." 

However, mergers between firms some
times are more than just strategic alliances; 
finances often play a larger part in the trans
action. Will Alsop's eponymous firm was 
recently forced to sell for $3.2 million—half 
cash, half shares—to the SMC Group after 
pursuing high-profile commissions which 
floundered, putting the firm in a precarious 
financial state. As to why SMC, a conglom
erate of four other small firms, would 
want to buy his practice, Alsop said matter-
of-factly, "They're pleased to get hold of 
me because we have a much higher design 
profile and an international presence." He 
also added, "You now need more of a team 
approach in terms of the business end." 

When companies marry, it's not always 
the big guys doing the courting. Partners 
Mark Strauss and Sudhir Jambhekar, who 
were running their own urban design-
focused f irm, actively sought out their 
merger with a larger company, eventually 
joining Fox & Fowie (now FXFowIe) in 2000. 
"We were too big to effectively manage 
and administer our business," explained 
Strauss, "but too small to afford mid-level 
people who could manage it for us. Fox & 
FowIe wanted to strengthen its practice in 
planning and transportation, and considered 
us complementary." 

Like any marriage, not all unions end 
happily. "It's always about culture," cau
tioned Bill Reed, a Washington, D.C.-based 
architect who sold his practice WG Reed 
Architecture in 1996 to mega-firm the 
Hillier Group. "If the culture doesn't work 
with yours, you shouldn't do it—unless you 
want to cash out," said Reed, who left the 
company two years after the merger. 

Alsop echoes a similar point, speculating 
that it's possible that his firm's merger with 
SMC may not last forever. "Rem and OMA 
sold out to another f irm and then bought 
themselves back again," said Alsop, citing 
the near-disastrous financial state of Rem 
Koolhaas's office, OMA, after too many 
failed competition bids in the late 1990s 
and the subsequent sale of the office to 
a business partner. "So, you never know." 
A N N A H O L T Z M A N 

ANTICIPATED STATE BUDGET CUTS POSTPONES COMPETITION 

RUTGERS CAMPUS PLAN ON HOLD 
Just over a year after Rutgers University 
launched an open international competition 
to masterplan and redesign its College 
Avenue campus, the school, which selected 
five finalists in December, put the plans on 
hold, anticipating state-wide budget cuts. 

The competition, first announced in 
February 2005, asked architects and planners 
to redefine, refurbish, and rehabilitate the 
historic College Avenue campus in New 
Brunswick. The program includes one 
entirely new academic building and poten
tial additions to and restorations of existing 
buildings, as well as improved pedestrian 

pathways and transportation networks. 
In the initial RFQ Rutgers' president 

Richard McCormick emphasized the need to 
preserve the historic character of the cam
pus. The five finalists, narrowed from 15 
entrants, were Beyer Blinder Belle Architects 
and Planners (New York) with Ateliers Jean 
Nouvel (Paris); Eisenman Architects (New 
York); Morphosis (Los Angeles); Antoine 
Predock Architect (Albuquerque); and TEN 
Arquitectos (New York and Mexico City). 
The finalists received $49,000 each towards 
the further development of their plans, 
which were scheduled continued on page 10 

S h o w r o o m School 
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The opening of the the etnies showroom 
la.st month marked the I'reneh skateboard 
footwear and apparel company's 20''' year 
in business. Edgewater, New Jersey-based 
Architectura oversaw the $900,000 renova
tion of a $4 million, three-story landmark 
on Greene Street in SoHo. Only the build
ing's original cast iron fa(,~ade was preserved. 

The building, which will serve as the 
company's East Coast headquarters, presents 
the gritty edge of skateboard culture in a 
refined boutic]ue setting. The building 
comes complete with a basement gallery 
with original etnies relics and advertising 
art, a showroom of the entire current etnies 
line on the ground floor, executive suites on 
the second floor, and an outdoor patio on 
the roof complete with a 4-foot-high mini 
ramp, a graffiti wall, and a "Sole of Fatne" 
display with the first pliK]ue honoring the 
company's founder and CEO, Pierre Aiidre 
Seni/.ergues. 

Unfortunately, the space is open only by 
appointment, invitation, and if you happen 
to be a professional skateboarder, G H 

S k a t e A w a y 

R U T G E R S C A M P U S P L A N O N H O L D 

c o n t i n u e d f r o m page 9 

to be unveiled in early April. 
But on April 3, President McCormick 

released a statement announcing that the 
competition would be postponed indefi
nitely. While the state's budget won't 
be finalized until June 30, the University 
is preparing for any possible outcome. 
The budget adjustments would not 
have impacted the project directly, but 
the administration is preparing itself to 
focus on programs that are the most like
ly to be affected. According to President 
McCormick, the project will be funded 
primarily by private sources, with federal 
money allocated specifically for transporta
tion and environmental improvements. 

Another reason for the postponement 
is morale. Said President McCormick, "If 
there are significant budget cuts this sum
mer, announcing the winner and plans in 
the fall might be too soon if we're in crisis 
mode, if there are faculty cuts or a tuition 
increase." When asked if the private 
donations raised toward the masterplan 
could be reallocated to keep tuitions down 
or faculty employed, he responded, "My 
philosophy is that improving the beauty 
of a campus isn't something you put on 
hold, it's intrinsic and necessary to the 
growth of an institution." The adminis
tration will revisit the competition later 
this summer, J A F F E R K O L B 
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PARK STROLL 
Beginning last month, the 
Central Park Conservancy, a 
nonprofit private agency that 
manages Central Park, began 
a $1.5 million restoration proj
ect at the Central Park Mall, 
also known as Literary Walk. 
The iconic stretch of elms and 
benches, which leads from the 
southeastern section of the 
park to Bethesda Terrace, is an 
original component of the 1858 
plan for Central Park, designed 
by Frederick Law Olmsted 
and Calvert Vaux. The Central 
Park Mall has been closed off 
to the public since last fall, and 
will reopen in mid-summer. 

URBAN FOREST 
Beginning June 21, an art 
installation entitled the Urban 
Forest Project m\\ be placed 
in and around Times Sguare. 
Sponsored by the New York 
chapter of AIGA, the 
Worldstudio Foundation, and 
the Times Sguare Alliance, the 
project will mount 200 banners 
with designs inspired by 
trees. Artists participating in 
the project include Lawrence 
Weiner, Natalie Jeremijenko, 
Vaughan Oliver, Alan Fletcher, 
Vince Frost, Massimo Vignelli, 
James Victore, and Paula Scher. 
The installation will run until 
Labor Day, September 4, and 
once dismounted the banners 
will be recycled into tote bags 
and auctioned off for charity. 

NEW SCHOOL 
On April 24, Mayor Michael 
R. Bloomberg and Governor 
George Pataki finalized a five-
year, $13 billion school con
struction and renovation plan 
for all five boroughs of New 
York City. Eleven billion dollars 
have been earmarked for 
existing school renovations and 
expansions, while the remain
ing two billion dollars will be 
used to build 97 new schools 
over the next five years. A 
total of 65,000 new seats will 
be added to the city's schools. 
Construction of some schools 
will begin this summer. 

HOW HOU 
Last month, contemporary 
art curator and critic Hou 
Hanru was named the director 
of exhibitions and public pro
grams and chair of the exhibi
tion and museum studies 
program at the San Francisco 
Art Institute (SFAI). Hou will 
be in charge of exhibitions 
at SFAI's Walter and McBean 
galleries while also overseeing 
the Institute's visiting artist 
and scholar residencies. Hou 
was born in Guangzhou, China, 
in 1963, and has been living 
in Paris since 1990. He will 
assume his new position 
beginning July 1. 

SET YOURSELF APART. 
LITERALLY. 
EKU Divide is a room-height partitioning system that gives designers mo 
freedom to define space the way they want. It not only offers flexibility of 
materials, it's also very easy to install. So your contractor can help you realize 
your vision, and your clients can have high drama without a high budget. 

hafele.com 
1-800-423-3531 H A F E L E 

FINDING BETTER WAYS 
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A w o r l d o f g l a s s s o l u t i o n s m a d e e a s y . 
Fabrication 
Our fabrication division specializes 
in Heavy Glass and Tempering. We 
can provide complex and unique 
glass fabrication with the newest 
robotic glass fabrication equip
ment in the Northeast. GGI has 
the customized glass solutions 
you demand. 

Advanced 
Architectural Glass 
With our partner BGT, GGI provides 
large format, innovative glass prod
ucts to the glazing and architectural 
communities with expert technical 
support and attentive customer 
service. Regardless of the complex 
requirements of design or construc
tion, we will meet the challenge. 

Specialty Glass 
For your ambitious designs and 
challenging projects, GGI is your 
single-source for specialty glass. 
Our extensive inventory - available 
nationwide through our networi< 
of distributors/fabricators - allows 
us to get you the glass you want, 
in the quantity you need, when 
you need it. 

Fire-Rated Glazing 
Solutions 
We offer a range of products 
for your fire-rated glazing needs. 
GGI is a UL certified distributor for 
SCHOTT's fire-rated product lines, 
Pyran® Star and Pyran® Crystal. 
We are also a fabricator and dis
tributor of UL approved Pilkington'̂ ^ 
PyroShield fire protective products. 

General 
Glass 
International 

800-772-2168 
www.genera lg lass.com 
sa les@genera lg lass .com 

I TERRA 
M A T 
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M a t e r i a l C o n n e i o n ® presents its second 
annual symposium, dedicated to materials, design, and 
the environment. T ^ 

featuring: 
Yves Behar Dror Benshetrit Kenneth Cobonpue 
George M. Beylerian Michael Braungart Natalie Chanin 
Andrew Dent Jill Dumain Janet Echelman 
Leslie Hoffman Michele Oka Doner Sergio Palleroni 
Deborah Adier Sami Hayek Laetitia Wolff 

May 19, 2006 
The Equitable Center, NYC 

May 20, 2006 
The Jacob Javits Center, N rtfer; NYC 

0 surface Purchase tickets at www.mater ia lconnexion.com/terramatter 
Contact us at conferences@materialconnexion.com or (212) 842-2050 
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Every year during New York's International Contemporary Furniture Fair (ICFF), 
designers from all walks congregate for an orgiastic string of events and parties 
that now stretches to a full week, officially designated Design Week by Mayor 
Michael R. Bloomberg in 2005. In this issue, we offer a guide to the week's 
activities, as well as profiles of three off-site events—in Williamsburg, DUMBO, 
and the Meatpacking District—whose fresh energy is giving ICFF a run for its 
money. We also highlight architects' forays into furniture design, including the 
work of Foster and Partners, Future Systems, Massimiliano and Doriana Fuksas, 
Zaha Hadid, and the late loe Colombo. Bringing their discipline and style to a 
smaller scale, these architects prove that true talent has no limits. 

Emeco, a company f ounded in 1944 to make a l u m i n u m furni ture for the Navy, 
has perfected the art and science of mak ing durable, l igh twe ight chairs. When 
its classic, the 1006, better k n o w n as the Navy Chair, began appear ing in chic 
restaurants and des igner hotels in the late 1990s, owne r Gregg Buchbinder 
realized that the company had a customer base other than the Navy (for wh ich 
it still p roduces thousands of pieces of furn i ture per mon th ) : inter ior design
ers, architects, and s ty le -minded consumers . 

Not content to rely on the retro-chic appeal of its iconic bestseller, 
Buchbinder embarked on co l laborat ions w i th des igners to interpret the com
pany's un ique "77-Step Process," wh i ch involves f o r m i n g , me ld ing , heat-treat 
ing , and var ious other s teps dev ised by eng ineers and A lcoa scientists to 
create products that meet strict mi l i ta ry speci f icat ions. Foster and Partners is 
the latest in a series of designers, inc lud ing Phi l ippe Starck and Frank Gehry, 
to col laborate w i t h the ski l led hands at Emeco 's Hanover, Pennsylvania, fac
to ry—inc lud ing engineers, we lders , gr inders, and mach ine operators , some 
of w h o m have been w i t h the c o m p a n y for over 30 years. 

"We were in t r igued by h o w the 77-Step Process wo rks , " said John Smal l , 
a partner w h o has been w i t h Foster for over 20 years and directs the f i rm's 
product deve lopment . "Bu t w e wan ted to br idge the company 's process 
and create s o m e t h i n g m o r e m o d e r n . " Buchb inder acknowledges that t he 
company has t r ied over the years to s t reaml ine its labor- intensive process, 
but "every t ime w e try to skip th is or that step, the results don ' t measure up." 
Emeco's chairs w i l l last 150 years, easy, It m igh t be overki l l , but durabi l i ty 
and longevi ty are corners tones of their products . 

These values doveta i l per fect ly w i th those held by Foster and Partners. 
The s i m p l y n a m e d 2006 Chair is unders ta ted, even nondescr ip t , su i tab le in 
a lmost any context . The design 's intel l igence—as w i t h most Foster pro jects— 
lies in its ef f ic iency. Able to suppor t up to 350 pounds , the chair uses 15 
percent less a l u m i n u m than the Navy Chair and is one pound l ighter than 
Gehry's 2004 Emeco des ign, Super l igh t , wh i ch itself w a s an accompl ishment 
at 6.5 pounds . 

" N o r m a n a lways has th is t h ing w i t h ' H o w lean is i t? ' " said Sma l l , "We 
a lways t ry t o take th ings t o the fa i lure point and work our w a y back." To 
achieve l ightness w i t h o u t sacr i f ic ing stabi l i ty, t he des igners th ickened up 
the tube wa l l s of the chair 's s l i m m e d - d o w n members and added a crossrai l 
under the seat. " I t 's the m i n i m u m mater ia l do ing the m a x i m u m amoun t of 
work , " Sma l l observed. 

The chair stacks compact ly , up to 10 chairs h igh , but doesn' t have the 
awkward ly angled legs characterist ic of many stacking chairs. And , consistent 
w i th Foster and Partner's ph i losoph ies , the chair is also susta inable, made 
w i th 80 percent recycled a l u m i n u m . 

"One of the th ings I a m interested in is for the c o m p a n y to keep learn ing, " 
said Buchbinder. " I love wo rk ing w i t h people w h o chal lenge us, for example , 
like Foster c o m i n g up w i t h p rob lems that are really t ough to solve. As a 
result, we ' l l a lways get better as a company . " CATHV LANO HO 

0 0 6 CHAIR 
EMECO 
FOSTER AND 
PARTNERS 

DRIFT 
ESTABLISHED & 
SONS 
FUTURE SYSTEMS 

Known for techno log ica l l y d r i ven and sleek projects, such as the C o m m e s 
des Garpons bou t ique in New York, w h i c h features an asymmet r i c tubular 
a l u m i n u m entrance, or t he bu lbous , s h i m m e r i n g Sel f r idges bu i ld ing in 
B i rm ingham, Eng land, London-based archi tects Future Sys tems have con
t inued to fo rge n e w ter r i to ry in archi tecture and des ign . Now, pr inc ipa ls Jan 
Kaplicky and A m a n d a Levete are app ly ing the i r sense of t echno logy and 
fo rm to fu rn i tu re des ign. 

Created for Establ ished & Sons, the one-year-old London-based company 
founded by ex-Wa/Zpaper publ isher Alasdhai r Wi l l is , Dri f t is a sculpted, s l ight
ly curved object w i t h ho l l ow cavit ies that can be used as a low- ly ing table 
or bench. Made of g lass-re inforced po lyure thane, the fo rm is bui l t up w i t h a 
f iberglass lamina t ion process, shaped to a m o l d . 

Accord ing to Levete, Dri f t embod ies the "s igna ture s ty le " of their practice. 
"It 's an a t tempt t o accentuate f o r m w i t h the amb i t i on o f t u rn ing a s imp le object 
into one w i t h subt le comp lex i t i es , " she said. In fact the bench is more than 
just a f lu id archi tectural maquet te ; it is also an elegant sculptura l object that 
bears a passing resemblance to the subway entrance des igns for Naples 
that they recent ly c reated w i t h scu lp to r An ish Kapoor, Dr i f t g ives the fee l ing 
of an object made f r o m f ree- f low ing s inuous tendr i ls , emphas iz ing the neg
ative space of its compute r - rendered cu tou ts and concave sides. The f o r m 
tapers out f rom its base in a gentle canti lever yet sits sol idly on the g round . 

The bench cur ren t l y c o m e s in e i ther red a n d wh i te , w i t h a g lossy f in ish . 
Established & Sons is a lso of fer ing—as they do for all their fu rn i tu re pieces— 
a l imi ted ed i t ion run of twe l ve Dri f t benches in s ta ined layered beech ply 
w o o d that sell for $54,000 each. The company plans to offer another vers ion 
o f the des ign, in a concrete mater ia l that can w i ths tand harsh weather. 
WILLIAM MENKINC 
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LUXY 
MASSIMILIANO AND 

ANA FUKSAS 

Where can an archi tect go after creat ing one of 
the largest bu i ld ings in Europe, w h i c h is also a 
huge s y m b o l for the fu rn i tu re industry? If you ' re 
Mass imi l iano Fuksas, whose 2-mi l l ion-square-
meter M i lan Trade Fair bu i ld ing just hosted its 
f irst II Saloni Internazionaie del Mob i l e (otherwise 
k n o w n as the Mi lan Furni ture Fair, see AN 
06_04.05.2006), y o u bu i l d a chair. " I d idn ' t w a n t 
a big ego , " said Fuksas jok ing ly , "so I wan ted 
to work on someth ing on a smal l scale." 

Fuksas' latest creat ion w i t h partner and w i f e 
Dor iana, an of f ice and home chair for Vicenza, 
I ta ly -based manu fac tu re r Luxy, m a y be sma l l i n 
scale, but took nearly as long as the Mi lan Trade 
Fair to create. The chair, cal led Bea and unve i led 
last m o n t h in M i lan , took 18 mon ths t o des ign ; 
the fair hal l , 26. 

He noted tha t the process of des ign fo r a piece 
of fu rn i tu re can feel al ien t o an archi tect: " I t 's 
st range to use so m u c h energy to create smal l 

pieces, a lmos t like us ing the a tomic b o m b to kill 
a smal l b i r d . " 

The des igners a r r i ved at t he chair 's sensual 
f o r m a lmost immediate ly . "The first idea was also 
the last," Fuksas laughed. " S o m e t i m e s it happens 
that way . " The curvy f o r m is mean t to " h u g " its 
occupant , he exp la ined recent ly over breakfast 
in New York, "so that y o u wear the chair . " The 
chair 's organ ic pro f i le houses comp lex mecha
n isms that are in tegra l to p rov id ing ad justab i l i ty 
and comfor t . "We w a n t e d to get past the age of 
express ing mechan ics , " he said. "Of f ice chairs 
have a lot of mach inery , but you don ' t have to 
see i t ." 

The chair appears to have on ly three discrete 
parts: the monocoque , or shell- l ike seat and back; 
the cont inuous plastic piece that w raps under the 
seat and acts as armres ts ; and the base. The con
trols, wh ich adjust the armrests, the chair's height, 
lumbar suppor t , and seat pos i t ion, are mos t l y 
h idden f r o m v iew. The seat is covered in a h igh-
per formance fabr ic and the f rame is made of 
a l ight but s t rong p o l y m e r chosen for its tacti le 
qual i ty , wh i ch is a lmost metal- l ike in its s m o o t h 
ness. Both w e r e deve loped especial ly fo r t he 
chair by wo rkshops in and a round Vicenza. 

" In m a n y ways , th is chair cou ld have on ly 
happened in Vicenza, where there are m a n y 
strange and specif ic indust r ies, " observed Fukas. 
The secret of the Ital ian fu rn i tu re industry 's suc
cess has a lways been its vast ne twork of smal l 
special ized shops that supp ly every th ing f r o m 
cus tom mater ia ls to mechanical parts. Doriana 
added, "W i thou t th is [ type of manufac tur ing ] , the 
cost of the chair w o u l d have been as t ronomica l . " 

Accessibi l i ty, no t o n l y in pr ice b u t in use, w a s 
a key concern fo r the designers. "Furn i ture can be 
very undemocra t i c , " said Mass im i l i ano Fuksas. 
"Larger or o ld people can have a lot of di f f icul t ies 
us ing fu rn i tu re . We have to th ink of those people 
w h o have d i f f i cu l ty m o v i n g . " Bea was des igned 
t o a c c o m m o d a t e peop le of al l sizes, s t rong 
enough to ho ld up to 330 pounds . It was also 
des igned w i t h a goa l to max imize the ease of 
s i t t ing d o w n and s tanding up. The product is 
targeted at an Amer i can market , w h e r e these 
concerns are m o r e p ronounced t h a n in Europe. 
It w i l l be avai lable in electric g reen, blue, and 
orange, as wel l as black or wh i te , J A F F C R KOLB 

CARRELLONE 
BOFFI 
JOE COLOMBO 

In the 1960s and early 1970s Ital ian architect and 
p roduc t des igner Joe C o l o m b o des igned a series 
of ob jects he cal led Total Furn ish ing Uni ts . These 
des igns b lu r red the boundar ies be tween architec
ture, inter ior des ign, and fu rn i tu re des ign , repre
sent ing the type of open-ended and exper imenta l 
des ign typical of the era. M a n y of his earl iest 
des igns were mob i le , open ing the possib i l i ty of a 

new k ind of domest i c interior, whe re objects were 
free t o move a round a r o o m , w i t h o u t constraints. 
From there, Co lombo turned to concentrat ing all 
the domest ic services into s ing le units, or " m o n o -
blocks" as Italian indust ry w o u l d label t hem. These 
un i ts—devoted t o d i f ferent domest ic act ivi t ies, like 
s leeping, ba th ing , d in ing—conta ined every th ing 
a person needed in one compac t vo l ume . 

These Total L iv ing Units inc luded a smal l m o d 
ular min i -k i tchen ca l led Carre l lone that C o l o m b o 
des igned for his f r iend Paolo Bof f i , owne r of the 
e p o n y m o u s ki tchen manufacturer . The unit w a s 
unvei led at the 13th Mi lan Triennale in 1964, earn
ing the event 's Go ld Meda l , a n d the c o m p a n y pro
duced and sold several of the uni ts even though 
it main ta ins that the des ign remained a prototype. 
Now, several decades after its debu t—and having 
achieved iconic status after i ts appearance in the 
M u s e u m of Mode rn Art 's 1972 exh ib i t i on , Italy: 
The New Domestic Landscape, cura ted by Emi l io 
Ambasz—the Carrel lone has been put into fu l l -
scale p roduc t ion . W h i l e the 1963 or ig ina l w a s bui l t 
of w o o d and meta l , the new Carrel lone has been 
created p r imar i l y out of a luscious wh i te Cor ian. 
The design remains as fresh and or ig inal as it d id 
w h e n C o l o m b o des igned i t . Press mater ia ls fo r 
the con tempora ry vers ion boast that the unit con
ta ins "a l l the indispensable func t ions of a ki tchen 
env i ronment : a stove, a refr igerator, a can opener, 
d rawers f o r tab leware , w o r k i n g surfaces a n d 
storage for cookbooks , " all opera t ing of f a s ingle 
electrical p lug . 

Co lombo died prematurely, of heart fai lure at 
the age of 41 in 1971. He d id not l ive to see The 
New Domestic Landscape, wh i ch inc luded his last 
great des ign, a large-scale Total Furn ish ing Unit 
special ly fabr icated for the show. This exper iment 
was his a t tempt to create a comple te func t ion ing 

c residence in a box , featur ing rol l -out beds, 
2 a f o l d -down d in ing table, bui l t - in s torage, and 
2 an airp lane-scaled ba t h room. Litt le d id C o l o m b o 
I know that some of his ideas w o u l d surv ive and 
8 serve future generat ions. WM 
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Zaha Hadid's Swarm chandelier was shown with her Aqua table, both for Established & Sons, 
in Milan this year. Below: Hadid's Z.lsland kitchen counter for DuPont Corian. 

Between M i l an and the New York fu rn i tu re fair, 
Zaha Hadid's of f ice has churned ou t enough fu rn i 
tu re designs to r ival even the most pro l i f ic indus
tr ia l design s tud ios. So far th is year, her off ice has 
released t w o chandel iers, one for Bri t ish upstart 
Establ ished & Sons, the other for the Italian main
stay Sawaya & Moron i , as wel l as an exper imenta l 
kitchen for DuPont Cor ian. And there are rumbl ings 
of more, non-archi tectural projects c o m i n g out of 
her s tud io , inc lud ing, possibly, a car. 

"The pract ice has g r o w n qui te a lo t , " sa id 
T h o m a s Viektze, a sen ior des igner w h o handles 
m a n y of t h e fu rn i tu re pro jects fo r Had id 's o f f ice . 
"There is an i m m e n s e ou tpu t n o w regard ing all 
wo rks , not just fu rn i tu re . " W i th a pract ice f a m o u s 
for its penchant for expe r imen ta t i on , fu rn i tu re 
des ign—which has a lways been a part of the 
archi tect 's b o d y of wo rk—has b e c o m e a de- facto 
research a rm for the f i r m . "Ou r p roduc t des ign 
can fuel ideas for the des ign of a facade le t t ing, 
for examp le , " said Vietzke. The fabr icat ion of the 
Cor ian k i tchen, cal led Z. ls land—a p ro to type for a 
ki tchen counter that includes in fo rmat ion screens 
and electronic parts built into the body—helped the 
f i rm understand the l imi ta t ions of Cor ian, a mo ld -
able, durab le , and versati le substance that is c o m 
m o n l y used in in ter iors but can also be used for 
exter ior c ladd ing . 

" W i t h Zaha's pro ject , it seems like the bound
aries are f loa t ing in a way , " said Mor i tz 

Waldemeyer , an i n fo rmat ion engineer w h o co l 
laborated on the Z. lsland project . "S ince every
one is wo rk ing w i t h the 3-D t oo l s , " he said, refer
r ing to industr ia l des igners, manufac turers , and 
archi tects, " there doesn ' t seem to be the b ig dif
ference (between the disc ip l ines] a n y m o r e . " 

" [The furn i tu re designs) are pro jects in the i r 
o w n r ight, as wel l as a good w a y to test manufac
tu r ing technolog ies , " said Vietzke. Beyond a l low
ing Hadid's team to gain technical exper t ise, the 
fu rn i tu re designs also capture, on a smal ler scale, 
the d ramat ic f o r m s and t i tanic comp lex i t i es of her 
archi tectura l work , wh i ch w i l l be the subject of a 
retrospect ive at the Guggenhe im M u s e u m in June. 
Last year. Established & Sons made its debut w i t h 
a s i l icone- topped table des igned by Had id , ca l led 
A q u a , wh i ch l is ted for near ly $80,000 and w a s 
manu fac tu red th rough a v in tage car faci l i ty. 
(It recent ly sold at auct ion for $296,000.) This 
year, t he same company commiss i oned S w a r m , 
a l im i ted-ed i t ion chandel ier made f r o m 16,000 
black crystals ar ranged in a w a y that evokes a 
cosmic exp los ion . S w a r m is vast ly d i f ferent f r o m 
the chandel ier Hadid des igned for for Sawaya & 
M o r o n i , cal led Vortexx, a con t inuous f iberg lass-
encased LED str ip that d rops f r o m the cei l ing and 
spirals baroque ly into a knot . Wh i l e comple te ly 
d i f ferent , both projects reflect the f lu id d y n a m i s m 
that 's a t rademark of Hadid's work . 

ANDREW YANG 
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FRIDAY 12 
BKLVN DESIGNS 
St. Ann 's Warehouse 
38 Water St., Brooklyn 
BKLYN DESIGNS Gallery 
37 Main St., Brooklyn 
10:00 a .m.-8 :00 p .m. 
N o w in its four th year, BKLYN DESIGNS 
presents local emerg ing designers 
f rom across the bo rough and an array 
of events, inc lud ing recept ions and 
lectures, in var ious locat ions a round 
DUMBO. Sponsored by the Brooklyn 
Chamber of Commerce , the fair is 
open to the t rade on May 12, and to 
the general publ ic on May 13 and 14. 
Info: www.brook lyndes igns .ne t . 

BKLYN DESIGNS Af te rpar ty 
BSH S h o w r o o m 
1 First St., Brook lyn 
8:00-10:00 p.m. 
Cocktail par ty sponsored by 
Bosch/Thermador /Gaggenau. 
Info: www.brook lyndes igns .ne t . 

SATURDAY 1 3 
BKLYN DESIGNS Af te rpar ty 
Design Wi th in Reach 
76 Montague St., Brooklyn 
7:00-10:00 p.m. 
Cocktai l party. 
Info: www.brook lyndes igns .ne t . 

FRIDAY 19 
Terra Mat te r : 
A Mater ia l C o n n e x i o n S y m p o s i u m 
The Equitable Center 
787 Seventh Ave. 
9:00 a.m.-6:00 p.m. 
S y m p o s i u m featur ing Natal ie Chanin , 
Michele Oka Doner, Yves Behar, et. a l . 
Info: www.mate r ia l connex ion .com 

Phaidon Design Classics 
The Conran Shop 
409 East 59th St. 
6:00-9:00 p.m. 
Launch party for Phaidon's new 
three-vo lume design c o m p e n d i u m . 
RSVP requi red. 
Info: rsvp@conranusa.com. 

The Apa r tmen t Loves 
The Apar tment 
213 West 23rd St. 
7:00-11:00 p.m. 
Open ing reception for exh ib i t ion of new 
work by Fredrikson Stal lard and Tobias 
W o n g . Sponsored by CITIZEN:cit izen. 
Inv i tat ion only. 
Info: www.c i t izen-c i t izen.com. 

SATURDAY 2 0 
ICFF 

Jacob K. Javits Conven t ion Center 
655 West 34th St. 
10:00 a.m.-5:00 p.m. 
Visit Design Week's ma in event, whe re 
over 500 furn i ture, fu rn ish ings , and 
mater ia ls manufacturers f r o m all over 
the wo r l d introduce the i r newest wares. 
Open to the t rade May 20 and 22, and 
to the general publ ic May 21 and 23. 
Info: www. i c f f . com. 

Mater ia l Focus Sessions 
Terra Mat ter : 
A Mater ia l Connex ion S y m p o s i u m 
Jacob K. Javi ts Convent ion Center 
655 West 34th St. 
10:00 a.m.-4:00 p.m. 
Cont inu ing discussions f r o m 
Mater ial Connexion's Terra Matter 
conference, wh ich kicks off May 19. 
Info: www.mate r ia l connex ion .com/ 
terramatter. 

F i rstop: W i l l i amsbu rg 
Var ious locat ions, W i l l i amsbu rg 
12:00-7:00 p.m. 
Open studios, exh ib i t ions, and ou tdoo r 
fu rn i tu re insta l lat ions scat tered 
t h r o u g h o u t W i l l i amsbu rg f r o m 
May 20 to 22. Maps avai lable ou ts ide 
the L t ra in 's Bedford Avenue stop. 
Info: www. f i r s t op .o rg . 

Mea tpack ing Distr ict 
Des ign Week 
Various locat ions. Meatpack ing District 
F rom 12:00 p.m. 
Check in at B o d u m (413-415 West 14th 
St.) f o r a l is t ing and m a p of t he distr ict 's 
Design Week events, wh i ch run f r o m 
May 20 to 22. For the f i rst year, restau
rants, bout iques, and s h o w r o o m s in 
the Meatpack ing District coord inate 
a series o f events, lectures, and part ies. 
Info: www.meatpack ing-d is t r i c t . com. 

The High Line 
Bumble and b u m b l e 
415 West 13th St., 3 rd Fl. 
4:00 p.m. 

Mered i th Taylor, Zoe Ryan, Erik 
Botsford, and Tom Jost discuss the 
future of the High Line. RSVP suggested. 
Info: abe@abenyc.com. 

Gansevoor t Street 
Open Ai r Gallery 
Gansevoor t St. 
4:00-7:00 p.m. 

London-based event p romote rs 
Designerblock put on an open-air 
des ign fair. A lso includes an ou tdoor 
cafe, cour tesy Peroni . Info: 
www.mea tpack ing -d i s t r i c t . com. 

isaloniworldwide icff.nyc 
Open to the public. May 23 

Jacob K. Javits Convention Center, Mav 20-23. 2006 

Come see Italian Design at its best: 

Anticliva • Arflex International • AiT)er • Baled Italia • Ceccotti CoUezionl • Comfort • Dada • Driade • Edra • Flexform • Flou 
G T.Design • Gervasoni • Glas Italia • Kartell • La Murrina • Lema • Longhi F.lli • Liialdi • Meridiani Collections • Meritalia 
Missoni Home by T & J Vestor • Mi.sm~aEmme • Molteni & C. • Moroso • PeUizzoni Enrico • Polifomi • Porada • Rapsel • Regia • Rimadesio 
Rina Menardi • Rivolta • Rossi di Albizzate • Sagsa • Scavolini • Scic • Seven Salotti • Tisettanta • I re P e Tre Piu • as of March I •>0()6 
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W o r l d w i d e 
Furnishing Ideas iVIade in Italy 
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D E S I G N E R S B L O C K 
Gansevoor t Street Open Ai r Gal lery 
Gansevoor t Street 
May 20-22 
12:00-6:00 p.m. 

For a taste of independent , in ternat iona l des ign , s top by Gansevoor t Street, 
wh i ch w i l l be tu rned in to a b ig open-a i r market on Saturday, May 20 th , 
cura ted by London-based organ iza t ion Designersb lock. The company , f ounded 
in 1998 by Rory Dodd and Piers Roberts, col lects, curates, and exh ib i ts w o r k 
by designers al l over the w o r l d , w i th an emphas is on Bri t ish des igners. 
Designersblock managed the p roduc t ion of the f i rst London Arch i tec ture 
Biennale in 2004, and has since p roduced s h o w s in M i l an , Frankfur t , Tokyo, 
and S tockho lm . In the Meatpack ing Distr ict , the c o m p a n y w i l l present Bri t ish 
designer Charl ie Davidson's Wheelers , bu lbous a l u m i n u m and steel s too ls 
pa in ted in br ight co lors ; Wal led Paper, concrete wa l l panels w i t h the appear
ance and texture of si lk, by London-based Concrete B lond ; and the je l ly f ish-
cum-def la ted-ba l loon Yokahama Light (p ic tured) des igned by ano ther Br i t , 
Georg Baldele. Open ing recept ion w i l l be held at 68 Gansevoor t Street on May 
20 f rom 4:00 to 7:00 p.m. 

DOM N e w York 
66 Crosby St. 
5:00-8:00 p.m. 
Cocktail party for newly launched 
New York s h o w r o o m . 
RSVP suggested. Info: 212-253-5969. 

Flavor Paper in Wonder land 
Michael Angelo 's Wonder land 
Beauty Parlor 
418 West 13th St. 
5:00-7:00 p.m. 

Cocktail party for h ip wa l l cover ing 
company Flavor Paper. 
Info: 212-524-2800. 

Rubin Chapel le 
410 West 14th St. 
5:30 p.m. 
Cocktai l party and Aus t r ian 
food- tas t ing . Info: 212-647-9388. 

LAYERS: 
M o n u m e n t a l assemblages 
M o s s Gal lery 
146 Greene St. 
7:00-9:00 p.m. 
Reception for Hella Jonger ius exhib i t . 
RSVP requ i red. 
Info: w w w . m o s s o n l i n e . c o m . 

ICFF Open ing N igh t Party 
M u s e u m of Mode rn Art 
11 West 53rd St. 
7:00-9:00 p.m. 
Off icial ICFF kick-off par ty in the Abby 
Aldr ich Rockefeller Scu lp ture Garden. 
Tickets $50. Info: www. i c f f . com. 

Pol t rona Frau 
145 Woos te r St, 
7.00-9:00 p.m. 
Cocktail party. Info: 212-777-7592. 

Cappel l in i 
152 Wooster St. 
7:00-10:00 p .m. 
Cocktai l party for new col lect ion. 
Info: 212-620-7953. 

S U N D A Y 21 

Dwell and Sub-Zero Wol f 
G o l d m a n Associates 
150 East 58th St., 8th Fl. 
3:00-6:00 p.m. 
Hands-on cooking demonst ra t ion . 
RSVP suggested. 
Info: even ts@dwe l lmag .com. 

Design-The Next Genera t ion 
Bumble and b u m b l e 
415 West 13th St.. 3 rd Fl. 
4:00 p.m. 
Lecture featur ing Marcus Fairs, 
Piers Roberts, and Rory D odd . 
RSVP suggested. Info: 
abe@abenyc.com. 

HELLA JONGERIUS AND GREG LYNN 
Vitra Home Col lect ion 
Vitra, 29 N in th Avenue 
May 2 1 , 6:00-9:00 p .m. 

In 2004, after 50 years concent ra t ing on mak ing off ice and s h o w r o o m furn i tu re , Vitra re turned its focus on the 
domes t i c sphere . Dur ing ICFF th i s year, t he c o m p a n y w i l l i n t roduce the newes t p roduc ts in i ts Vi t ra H o m e Co l lec t ion , 
by Rot te rdam-based indust r ia l designer Hella Jonger ius and Los Ange les architect Greg Lynn. Jonger ius , k n o w n for 
embrac ing imper fec t ions and unusua l m ix tu res of mater ia ls and techn iques, w i l l present her chair p ro to type The 
Worker, w h i c h comb ines t rad i t iona l mater ia ls o f upho ls tery a n d w o o d w i t h indust r ia l a l u m i n u m . Lynn , w h o w a s n a m e d 
by 77me magazine as one of the 100 mos t innovat ive people of the 21st century, w i l l exh ib i t a p ro to type of his Raviol i 
Chair, a computer -genera ted f o r m fabr icated out of f oam and sheathed in a kn i t ted fabric perfect ly m o l d e d to f i t the 
chair. Other pieces in the co l lec t ion, such as Jonge r i us ' Polder Sofa (p ic tured) , unve i l ed at t he M i l an Furn i tu re Fair in 
Ap r i l , and Ronan and Erwan Bouroul lec 's Meta l S ide Tables w i l l be on v iew. 

Meatpack ing Distr ict 
Design Week 
B o d u m 
413-15 West 14th St. 
4:00-7:00 p.m. 
Reception sponsored by Surface. 
Inv i tat ion only. 
Info: www.meatpack ing-d is t r i c t . com. 

N e w Zealand Design 
Saatchi & Saatchi 
375 Hudson St. 
6:00-8:00 p.m. 
A showcase of New Zealand des ign, 
accompan ied by New Zealand cuis ine 
and wines. Info: 212-463-5750. 

Hella Jonger ius and Greg Lynn 
Vi t ra Home Col lect ion 
Vitra 
29 Ninth Ave. 
6:00-9:00 p.m. 
Reception for new pieces by 
Hel la Jonger ius and Greg Lynn. 
Info: 212-463-5750. 

First Annua l Mob i l e L iv ing 
Con fe rence /Exh ib i t i on 
Skyl ight Studios 
275 Hudson St. 
8:00-11:00 p.m. 

Open ing recept ion of Exhib i t ions 
Internat ional 's show on mob i le 
architecture. Includes A i rs t ream 
trai lers, and works by A d a m Kalkin 
and Shigeru Ban. RSVP requi red. 
In fo: www.mob i l e - l i v i ng . com. 

M O N D A Y 22 

W o m e n in Arch i tec ture and Design 
Bumb le and bumb le 
415 West 13th St., 3rd Fl. 
4:00 p.m. 
Lecture featur ing Clodagh, Winka 
Dubb ledam, and Ama le Andraos . 
RSVP suggested. 
Info: abe@abenyc.com. 

Metropolis Magaz ine Party 
Splash l ight S tud ios 
535 West 35th St. 
5:00-7:00 p.m. 
RSVP requ i red. 
Info: f i r s top@met ropo l i smag .com. 

20 Property 
14 Wooster St. 
6:00-9:00 p.m. 
Cocktai l party in t roduc ing 
new Vezelloni i tems. 
Info: in fo@proper ty fu rn i tu re .com. 

AFNY 
AF S h o w r o o m 
22 West 21st St., 5th Fl. 
6:00-8:00 p.m. 
Cocktai l party. 
Info: v^ww.a fnewyork .com. 

Bisazza 
43 Greene St. 
6:00-9:00 p.m. 
Cocktail Party. Info: 212-334-7130. 

bu l thaup and Metropolitan Home 
bul thaup 
578 Broadway, Suite 306 
6:00-8:00 p .m. 
Cocktail party. RSVP requ i red. 
Info: newyork@bu l thaup .com. 

Dwell and BoConcept 
BoConcept 
105 Mad ison Ave. 
6:00-8:00 p.m. 
Cocktail party. 

Info: even ts@dwe l lmag .com. 

FLOU 

42 Greene St. 
6:00 p.m. 
Cocktail p a r t y Info: 212-941-9101. 
Ted Boerner Inc. 
537 Greenwich St., 2nd Fl. 
6:00-9:00 p.m. 
Open House. Info: 212-675-5665. 

Modu la r i t y in the Spo t l i gh t 
USM Modu la r Furni ture 
28-30 Greene St. 
6:00-9:00 p.m. 
Exhibi t ion open ing . 
Info: 212-371-1230. 

V i v e n d u m and 
The Architect's Newspaper 
Vivendum 
23 Greene St. 
6:00-9:00 p.m. 
Cocktail party. RSVP suggested. 
Info: 212-334-4544. 

Imu and Fr iends 
The Future Perfect 
115 Nor th 6th St., Brook lyn 
6:00-10:00 p.m. 
Reception for I m u , Finland's 
sel f -apointed Nat iona l Des ign Team. 
Info: 718-599-6278. 

MADEindhoven 
A & G Merch 
111 Nor th 6th St., Brooklyn 
6:00-10:00 p .m. 
Cocktail party. This new design store 
presents wo rk by designers based 
in the Dutch city o f E indhoven. 
Info: 718-388-1779. 

Emerg ing Des ign Trends 
in Furn i ture and Fashion 
Caravan Store 
2 Great Jones St. 
6:30-8:30 p.m. 
Cocktai l party hosted by 2 M o d e r n , 
Des ign*Sponge, and Caravan. 
Info: 917-613-8409. 

B&B Ital ia S h o w r o o m 
150 East 58th St. 
6:30-9:00 p.m. 
Cocktail party. Featur ing wo rk by 
An ton io Cit ter io, Patricia Urquio la , 
Naoto Fukasawa. 
Info: 212-758-4046. 

^fornn-
STUDIO NYC 
AN INNOVATIVE MATERIALS + SOLUTIONS SPACE 
520 8TH AVENUE NEW YORK. NEW YORK 10018 

212.627.0883 | 3-FORM.GOM 
BY APPOINTMENT ONLY 

OPENING MAY 2006 
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Kartell 
39 Greene St. 
6:30-10:00 p.m. 
Cocktail party. RSVP required. 
Info: rsvp8@bdeonline.biz. 

Activated Sidewalk on 
Bedford Ave. 
nydesignroom 
339 Bedford Ave., Brooklyn 
7:00-10:00 p.m. 
Launch of two interactive projects. 
Info: 718-302-4981. 

Objects of Comfort 
Galeria Galou 
237 Kent Ave., Brooklyn 
7:00 p.m. 
Cocktail party. 
Info: www.galeriagalou.com. 

dutchtub 
Bauplatz 
174 Grand St., Brooklyn 
7:00 p.m. 
Cocktail party. 
Info: info@dutchtub.com. 

Empty Room 
Fresh Kills 
50 North 6th St., Brooklyn 
7:00-10:00 p.m. 
Launch of new store featuring 
furniture from the 1970s and '80s. 
Info: 718-388-8081. 

HauteGREEN 2006 
Bettencourt Green Building 
Supplies 
70 North 6th St., Brooklyn 
7:00-10:00 p.m. 
Reception for show on 
environmentally minded designs. 
Info: vmw.hautegreen.com. 

Hivemindesign 
Northside Bank Gallery 
33 Grand St., Brooklyn 
7:00-11:00 p.m. 
Closing reception. 
Info: 718-782-3539. 

AKoids Living Spaces 
Supreme Trading 
213 North 8th St., Brooklyn 
9:00 p.m. 
Opening to celebrate the show of 
original work, curated by designer 
Jason Miller with Dave Alhadeff 
of The Future Perfect. 
Info: info.livingspaces@gmail.com. 

Core77 11th Anniversary Party 
My Moon 
184 North 10th St., Brooklyn 
9:00 p.m. 
Party to launch of the Core77/ 
Fila limited edition sneaker 
Info: 212-965-1998. 

ONGOING EXHIBITIONS 
Blockparty 
267A State St., Brooklyn 
May 12-14 
A new townhouse designed by 
Rogers Marvel Architects hosts 
a three-day exhibition of Brooklyn 
artists and designers, including 
photographer Yoko Inoue, lighting 
designer David Weeks, and prod
uct designer Amy Adams of Perch. 
Info: www.blockpartY.com. 

Established & Sons 
Stella McCartney 
428 West 14th St. 
May 18-23 
Bad-ass British newcomer 
Established & Sons showcases 
its new furniture line, including 
work by Zaha Hadid, Future 
Systems, and Jasper Morrison. 
Info: www.establishedandsons.com. 

Ecovent 
Hudson Furniture 
433 West 14th Street. Suite 2F 
May 19-22 
Premiere collection of furniture 
made from sustainable wood. 
Info: 212-645-7800. 

Milan Made in Design 
Milk Gallery 
450 West 15th St. 
May 19-June 10 
Exhibition celebrating 
Milanese culture and products. 
Info: 212-679-2233 ext. 2925. 

HauteGREEN 2006 
Bettencourt Green Building 
Supplies 
70 North 6th St., Brooklyn 
May 20-22 
Exhibition on environmentally 
minded designs. 
Info: www.hautegreen.com. 

Syncopated Sythesis Bureau 
LWINDESIGN 
151 Kent Ave., Studio 215, 
Brooklyn 
May 20-22 
Exhibition on the work of Julian & 
Marta Lwin lighting and furniture. 
Info: www.lwinddesign.com. 

First Annual Mobile Living 
Conference / Exhibition 
Skylight Studios 
275 Hudson St. 
May 21-23 
Exhibitions International's show 
on mobile architecture includes 
Airstream trailers, Adam Kalkin, 
and Shigeru Ban. 
Info: www.mobile-living.com. 

INTERNATIONAL CONTEMPORARY FURNITURE FAIR 
Jacob K. Javits Convention Center, 655 West 34th Street 
May 20-23, 10:00 a.m.-5:00 p.m. 

The main event! While a myriad of parties, openings and exhibitions 
celebrate Design Week, ICFF brings over 500 furniture companies and 
designers—big and small, global and local, famous and not so—under 
one roof. ICFF also features a packed program of lectures, panel dis
cussions, and exhibitions. Highlights include Metropolis magazine's 
symposium on entrepreneurship in design, and the International 
Interior Design Association's panel discussion on the burgeoning 
Chinese market. MoMA architecture and design curator Paola 
Antonelli and German industrial designer Konstantin Grcic will be 
signing books, and European online 'zine designboom hosts a bazaar 
where 32 designers sell goods that cost between $10 and $100. This 
year also marks the return of Italian exhibitors, including Edra, Driade, 
Moroso, and Poliform, to the main space at the Javits after a one-
year sojourn on the West Side piers. ICFF is open to the trade only 
on Saturday, May 20, and Monday, May 22; and open to the general 
public Sunday, May 21, and Tuesday, May 23. 

C0RE77 11TH ANNIVERSARY PARTY 
My Moon, 184 North 10th St., Brooklyn 
May 22, 9:00 p.m. 

Since its launch in 1995 by Stuart Constantine and Eric Ludlum, two 
industrial design graduate students from Pratt, the website Core77 
has become a favorite virtual gathering place for design aficionados. 
The site covers the latest in design trends and produces design com
petitions, lecture series, and exhibitions. More than just a resource, 
Core77 has become an essential part of the culture for young industrial 
designers. The site boasts visitors from over 60 countries and pro
motes networking through live discussions, portfolio hosting, and 
job listings. Core77's event organizers "ensure debauchery" at its 
11th anniversary party, promising monsters, cake, and many surprises. 
The party will also serve as the launch for the limited-edition 
Core77/Fila sneaker. 

PRODUCED BY TERESA HERRMANN, WITH CAMILLA LANCASTER 

HAUTEGREEN 
70 North 6th Street, Brooklyn 
May 20-22 
12:00-7:00 p.m. 

The exhibition HauteGREEN. part of Williamsburg's Firstop design event, will bring together a diverse array 
of recent sustainable design by a range of artists and designers. The curators of the show—design writer and 
A/V contributor Aric Chen, Graham Hill, founder of the web magazine Treehugger, and Kimberly Oliver, design 
publicist and principal of American Success Machinery—chose 42 works from 197 submissions from all over 
the world. The pieces shown vary in scale, from small bamboo utensils to a large wall hanging by Finnish 
artist Claire Goddard made of used teabags. Stand-outs include Chicago-based designer Emily Pilloton's 
Human Nest (2005), a seat made from discarded clothes and rags (pictured) and Philadelphia firm MIO's 
charming, portable Shroom Light, which uses a 26-watt compact fluorescent bulbs and has a molded wool 
felt shade that's 100 percent natural and compostable. Most of the pieces are prototypes, but some will be sold 
after the exhibition. Reception will be held at Bettencourt Green Building Supplies on May 22, 7:00-10:00 p.m. 

concept schiffini lema 

Vivendum and 
The Architect's 
Newspaper 

inv i te you t o 

a cock ta i l r e c e p t i o n at 

the Vivendum 
Showroom o n 

May 22nd 
6pm - 9pm 

to view the new 
collections by 

Lema, Lualdi, 
Concept and 
Schiffini 

v i v e n d u m 
V I V E N D U M Inc. 

ITALIAN DESIGN 
23/25 greene street • New York, N.Y. 10013 

ph 212.334.4544 • fax 212.334.4618 
info(?'vivendumusa.com 
www.vivendumusa.com 



Visit our showroom in SoHo during the international Contemporary Furniture Fair (ICFF) May 20-23,2006. 

USA: USM U.Schaerer Sons Inc., 28 -30 Greene St.. New York. NY 10013. Phone 212-371-1230, info@usm.com 
International: USM U.Scharer Sohne AG, 3110 Munsingen/Switzerland, Phone +41 31 720 72 72. info@usm.com 
Showrooms: New York 28 -30 Greene Street, Berlin Franzosische Strasse 48, Bern Gerechtigkeitsgasse 52 
Hamburg Neuer Wall 73-75, Milan Via S. Radegonda 11. Paris 23 Rue de Bourgogne 
www.usm.com 

USM 
M o d u l a r F u r n i t u r e 
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C O M P L E M E N T I N G T H E O F F I C I A L A C T I V I T I E S AT I C F F 

T H I S Y E A R A R E T H R E E O F F - S I T E E V E N T S - I N T H E 

M E A T P A C K I N G D I S T R I C T . DUMBO, AND W I L L I A M S B U R G -

WHICH S H O W C A S E P R O M I S I N G D E S I G N E R S AS W E L L 

AS T H E V I T A L I T Y OF EACH N E I G H B O R H O O D . 

PORTRAITS BY GILLIAN HARD 

WITH F U R N I T U R E S H O P S , 

D E S I G N A T E L I E R S , AND NEW 

A R C H I T E C T U R A L D E V E L O P 

M E N T S , T H E M E A T P A C K I N G 

D I S T R I C T I S A B O N A - F I D E 

D E S I G N D E S T I N A T I O N 

B L O C K 
P A R T Y 
From its humb le or ig ins as home of 
New York's meatpacking companies 
to its days as the p r o w l i n g g r o u n d 
fo r t ransves t i t e hookers to its pres
ent guise of C lub land , USA, the 
Meatpacking District has never been 
shor t on personal i ty . One of its 
present ly evo lv ing ident i t ies is that 
as a des igner ho tbed . Acco rd ing to 
A b e Gurko, w h o is o rgan iz ing the 
f i rst series of des ign events in the 
Meatpack ing Distr ic t du r i ng ICFF 
th is year, "The n e i g h b o r h o o d has 
never got ten together to say 'We' re 
fabu lous . C o m e see us not jus t at 
n igh t but du r i ng the day, t o o . ' " 

Gurko, w h o in the past f ew years has 
organized off-site events dur ing ICFF 
at the Chelsea Hotel and at Drive-In 
S tud ios w e n t o n , "Th is is the f i rs t 
y e a r t h a t we ' re c l a im ing the ne igh
bo rhood as a des ign dest ina t ion . " 

F rom Saturday, M a y 20, to 
Monday , May 22, the Meatpack ing 
Distr ict Design Week w i l l present 
a ser ies o f events , exh ib i t ions , 
and lectures a m i d the backdrop of 
the area's n e w arch i tec tura l deve l 
o p m e n t s . For examp le , a panel dis
cuss ion on W o m e n in Arch i tec tu re 
on Monday , May 22, w i l l inc lude 
C lodagh , the des igner o f t he 
Caledonia, a n e w apa r tmen t c o m 
plex a t tached to the High Line, and 
A m a l e Andraos , a par tner of Work , 
wh ich is in the process of conver t ing 
a comp lex of histor ic Meatpack ing 
Distr ict bu i l d ings in to Diane v o n 
Furstenberg's new f lagsh ip store. 

The ne ighborhood 's we l l - known 
c lo th ing bout ique's are also being 
fo lded into the mix : A mode l of the 
district's centerpiece, the High Line, 
w h i c h recent ly began its t ransfor 
mat ion in to a pub l ic park, w i l l be 
d isp layed in the w i n d o w s of t he 
Carlos M ie le b o u t i q u e , i tsel f 
an innovat ive inter ior des igned 
by N e w York f i r m A s y m p t o t e . A n d 
Stel la McCar tney 's s h o p w i l l d is
play the latest o f fe r ings of London-
based Establ ished & Sons, f ounded 
by f o rmer l/Va//paper publ isher 

Abe Gurko is the organizer of the 
inaugural Meatpacking Distr ict 
Design Week events. 

Alasdhair Wi l l is (who is also 
McCartney's husband). 

The idea for the Meatpack ing 
in i t ia t ive arose in conversa t ions 
between Gurko and Kip Kotzen, the 
d i rector of the Vitra s tore on N in th 
Avenue, and John Erik Karkula, w h o 
runs his e p o n y m o u s fu rn i tu re shop 
on Gansevoort . Gurko conv inced 
Annie Washburn and David Rabin of 
the Meatpack ing Distr ict In i t ia t ive, 
a g r o u p that represents the ne igh
bo rhood ' s businesses, t o suppo r t 
the ef for t . 

" M y shop and other des ign-
related shops in the area typ ica l l y 
do s o m e t h i n g du r ing ICFF," sa id 
Karkula, "bu t w e have never been 
connected in any way . " This year, 
his store, as we l l as k indred local 

s tores Vitra and Des ign W i t h i n 
Reach, w i l l host events . Karkula 
wi l l present a flesf o f M/7an exh ib i 
t i on , wh ich w i l l show recent work 
by Paola Lenti and M o o i . A n d in 
f r o n t of h is shop , Gansevoor t 
Street w i l l be f i l led w i t h an open-a i r 
des ign fair o rgan ized by London 
event p romo te rs Designersblock. 

"The Meatpack ing event is most
ly about creating an atmosphere for 
the design industry," said Gurko. 
"We' re interested in p r o m o t i n g the 
cul ture and people of des ign, rather 
t han s t ra igh t fo rward bus iness 
interests. What 's g o i n g on in the 
Meatpack ing Distr ict is not at all l ike 
a trade event." 

The veteran events p lanner con
t i nued , "To me, New York Design 

St 

Paola Lenti's Bliss texti les will 
be on view at Karkula. 

Week needs to evolve even further." 
As of press t i m e , Gurko w a s st i l l 
pu t t ing the f i n i sh ing touches on 
a dense p rog ram that takes advan
tage o f—and shows o f f—the venue-
rich distr ict. " N e w York City is an 
impor tan t p layer on the in terna
t iona l des ign scene, " he observed . 
"Organ iz ing these events is the 
on ly w a y to make des ign become 
a c i t yw ide interest." ANDREW YANG 

BKLYN DESIGNS was concei 
by Christine Abbate, left, Ka 
Auster, r ight, and Kenneth Ada 
(not pictured). 

The set t lement of Brooklyn's indus
tr ial f r inge by designers is o ld news, 
bu t unt i l BKLYN DESIGNS star ted 
four years ago, no one cou ld be 
sure of the scope or character of the 
borough 's creat ive ou tpu t . Kenneth 
A d a m s , pres ident of the Brook lyn 
Chamber of C o m m e r c e , sa id, "We 
knew that there w a s a cr i t ical mass 
of des igners—in par t icu lar of f u rn i 
tu re and f u rn i sh ings—and that it 
w a s t i m e fo r Brook lyn to m o u n t 
a u n i q u e event a r o u n d i t ." A d a m s 
b r o u g h t on Karen Aus te r of Auster 
Events, an even ts -p lann ing and 
market-research f i r m , to conduc t a 
market analys is of e m e r g i n g busi 
ness sectors. Aus te r f o u n d that , 
i ndeed, Brook lyn had a h igh con
cen t ra t ion o f f u r n i t u r e des igners , 
no t ing that " the m a i n clusters were 
in DUMBO, Red Hook, the Navy 
Yard, and W i l l i a m s b u r g . " 

So A d a m s , toge ther w i t h Auster 
and Chr ist ine Abba te , f ounder of 
Nov i ta , a Brook lyn-based c o m m u 
n icat ions f i r m specia l iz ing in arch i 
tec ture and des ign , deve loped the 
concept for a trade fair of sorts, open 
to c o n t e m p o r a r y fu rn i tu re and 
fu rn i sh ings des igners based in or 
whose work is continued on page 20 



Z ^ O 
CD UJ (\J 
M LU 
CO 3 
LU 

THE ARCHITECT 'S NEWSPAPER MAY 10. 2 0 0 6 

ve Alhadeft 

Altoids Living 

Wi l l i amsburg design has come into 
\ts o w n , and for Jason Mi l ler , it is a 
cul ture that is dist inct f r o m others in 
the city, or even the country. "One 
of the ma in characterist ics of people 
w h o move here is that they tend to 
be makers of th ings, whether it is art, 
music , or des ign , " said Mil ler, h i m 
self a designer. "1 don ' t th ink there 
are such large commun i t i es of mak
ers in other places. It's no coincidence 
there is a b igger pool of des ign ta l 
ent here than anywhere else." 

That ta lent w i l l be on d isp lay 
du r ing Design Week in May, w h e n 
Altoids Living Spaces opens at the 
local event space Supreme Trading. 

Mi l ler put the show together w i th 
Dave Alhadeff , w h o opened a design 
s tore cal led T h e Future Perfect in 
the n e i g h b o r h o o d th ree years ago. 
The s h o w w i l l inc lude the w o r k of 
abou t 30 y o u n g des igners , m a n y 
o f w h o m l ive and w o r k in t he area. 
A l o n g w i t h The Future Perfect, the 
Living Spaces show has been one of 
the agents helping to def ine the local 
des ign cu l tu re and g i ve it a m o r e 
pub l ic face. It g r e w out of an event 
ca l led Jo in t Venture that A lhadef f 
had w o r k e d on w i t h the des igners 
Ruby Metzger and Bart Bet tencourt 
in 2003. (Jo int Venture has subse
quent ly been comb ined w i th Firstop, 

w h i c h is a ser ies of open s tud ios , 
events , and pub l ic art pro jects 
t h r o u g h o u t W i l l i a m s b u r g t ha t w i l l 
also run d u r i n g Design Week. See 
events guide for more in format ion.) 
A l to ids ' sponsorship of the show has 
a l l owed A lhade f f and Mi l le r more 
leeway its p roduc t ion . The suppor t 
has also inspired the Al toids Designer 
of the Year A w a r d , w h i c h comes 
wi th a purse of $2,500 and the chance 
t o des ign a l im i ted-ed i t ion A l to ids 
t i n . Mi l ler 's one- t ime boss Kar im 
Rashid is the award's celebri ty judge. 

For Mi l le r and Alhadef f , w h o bo th 
a t tended the Mi lan Furn i ture Fair 
last m o n t h , it is w h a t happens of f 

the t rade s h o w f l oo r—in the events 
and exhib i t ions that of ten spr ing up 
a round the fa i rs—that is the m o s t 
in terest ing and provocat ive . "A f te r 
a l l , these fairs happen at convent ion 
centers—they ' l l be se l l ing tape 
there next week , " laughed Alhadef f . 
The buzz that c i rculates t h r o u g h o u t 
M i l a n is s o m e t h i n g tha t t hey w a n t 
to recreate w i t h Liv ing Spaces. 

ICFF remains at the heart of Design 
Week, but these W i l l i a m s b u r g 
happen ings—a long w i t h those 
in D U M B O and the Meatpack ing 
Dist r ic t—are p rov id ing more 
oppor tun i t i es fo r large manufac
turers , smal l w o r k s h o p s , c u s t o m 

Michael Andrulewich's Axe Table II 
(top) and Jun Aizaki's Foam Chair 
are two of the pieces featured in the 
Altoids Living Spaces show. 

w o o d w o r k e r s , text i le des igners , 
graphic des igners , archi tects, and 
fash ion des igners f r o m N e w York 
and b e y o n d t o rub shoulders. 

Living Spaces is submiss ions -
based, and is open to U.S. designers, 
no matter where they live and work . 
So wh i le its sensib i l i ty reflects the 
Wi l l i amsburg des ign scene, it isn't 
just an exh ib i t ion of that work . "The 
s h o w isn't abou t that cu l tu re , but 
it is very much a part of i t , " sa id 
A lhadef f . Bu t w h a t character izes 
that culture? For Miller, Wi l l iamsburg 
style g rows out of middle-c lass sub
urban Amer i can cu l ture . T h o u g h 
this isn't necessari ly a shared back
g round for all locals, it is the general 
baseline for the general sensibi l i ty 
one w i l l see in the show. "There is a 
Wi l l i amsburg aesthetic," said Mil ler, 
" A n d you see it not on ly in design but 
in clothing and elsewhere. Altogether, 
it makes sense." ANNE GUINEY 

DUMBO TAKES FLIGHT continued 
from paqe 19 made in Brook lyn. As a 
sign of its success, BKLYN DESIGNS 
n o w f inds itself f end ing of f compa
nies f r o m outs ide the b o r o u g h that 
w a n t t o par t ic ipate. " W e ' v e had 
people f r o m Manha t tan t r y ing to 
sneak in the s h o w — a n d f r o m other 
s tates!" laughed Abbate . 

Th is year 's event , w h i c h runs 
May 12-14 and is he ld in locat ions 
a round D U M B O , near t he Brook lyn 
Br idge, is the largest yet, w i t h 54 
exhib i tors , inc luding 23 f i rs t - t imers. 
"BKLYN DESIGNS is n o t l ike ICFF 
and w e d o n ' t w a n t it to be , " said 
Dania A h m a d of Nov i ta . " I t has a 
very c o m m u n i t y feel to it, bu t a lso a 
high level of p ro fess iona l ism." This 
stems f rom the show's organizat ion: 
BKLYN DESIGNS has an adv i so ry 
board that includes Thomas Schutte, 
the pres ident of Pratt Inst i tute, 
Jen Renzi, senior edi tor of House & 
Garden, Cindy A l len , editor- in-chief 
of Interior Design, and A r n o l d 

Lehman , d i rector of the Brook lyn 
M u s e u m . Moreover , the s h o w 
is ju r ied and has a ded icated t rade 
day, to keep its emphasis on qual i ty 
con tempora ry des ign. S o m e of the 
exhib i tors also show at ICFF but in 
general , the show is more for smal l 
er companies. It's also more a f fo rd
able (at $1,500 per boo th , compared 
to ICFF, w h e r e a comparab l y sized 
boo th costs $7,200). Mos t of the 
Brook lyn exh ib i to rs are jus t mak ing 
the leap f r o m cus tom- and sma l l -
batch p roduc t i on to larger col lec
t ions. " W h e n the companies become 
bigger, they can m o v e on to ICFF or 
other shows , " said Adams . 

The organizers made a consc ious 
decis ion to ho ld the event the week
end before ICFF, an interest ing move 
given the urge of other off-site events 
to attract the attention of international 
design media that f lock to New York 
fo r the ma in event . In th is sense, 
BKLYN DESIGNS is real ly h o m e 
g r o w n , by locals, fo r locals. Of last 

year 's rough ly 5,000 at tendees, 
one quar te r w a s t rade , a n d th ree 
quar te rs we re genera l consumers . 
" I just ran in to one of our exh ib i tors 
w h o to ld m e he's sti l l busy f r o m 
c u s t o m c o m m i s s i o n s tha t he g o t 
f r o m regular people c o m i n g to the 
event last year," said Auster. 

The Chamber of Commerce puts 
a p p r o x i m a t e l y $50,000 t o w a r d 
BKLYN DESIGNS, w h i c h is also 
f unded by admiss ions , b o o t h fees, 
and sponsors—led this year by 
Bosch /Thermador /Gaggenau and 
Two Trees M a n a g e m e n t , w h i c h is 
deve lop ing a large por t ion of 
D U M B O . The Chamber 's funds actu
ally come f rom a p r o g r a m cal led 
Brook lyn Goes G loba l , a state-
f u n d e d in i t ia t ive ded icated to pro
v i d i n g marke t i ng assistance t o 
Brooklyn manufacturers. Previously, 
the p r o g r a m , w h i c h has been 
a round fo r ten years, had focused 
on more t radi t ional manufac tu r ing . 
"Bu t it became clear that the manu 

factur ing base was chang ing , " said 
Adams. " W h e n w e started, people 
came ou t of the w o o d w o r k , pun 
in tended , " said A d a m s . 

For Adams , one of the mos t grat i 
fy ing aspects of the show is the 
degree to wh ich the show has helped 
ident i fy and fos te r a c o m m u n i t y . 
"The s h o w has he lped anchor a 
very impor tan t sector of the econo

my , " he said. " A n d the designers 
have come together, social iz ing, 
help ing each other, po in t ing each 
other to resources, exchanging ideas 
on h o w to run their businesses." 

BKLYN DESIGNS includes a fu l l 
roster of events, inc lud ing lectures, 
exhib i t ions, and part ies. For more 
in fo rmat ion , go to w w w . b r o o k l y n -
designs.net. CATHY LANC HO 
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WEDNESDAY 10 
EXHIBTION OPENINGS 
Transforming Chronologies: 
An Atlas of Drawings, 
Part Two 
Museum of Modern Art 
11 West 53rd St. 
www.moma.org 

Parson's End-of-the-
Year Show 
Parsons the New School 
for Design 
Aronson Galleries 
66 5th Ave. 
www.parsons.edu 

EVENT 
Salute to Women of 
Achievement 
11:30 a.m. 
The Yale Club 
50 Vanderbilt Ave. 
www.pwcusa.org 

THURSDAY 11 
LECTURES 
Tom Angotti, Eva Hanhardt, 
Elizabeth Macintosh, et al. 
Engaging Underrepresented 
Populations in Local Planning 
Initiatives, Bronx River 
8:30 a.m. 
Municipal Art Society 
457 Madison Ave. 
www.mas.org 

Julie Beckman, Keith 
Kaseman, David Benjamin, 
Soo-in Yang 
Instability: 
Young Architects Forum 
6:30 p.m. 
Urban Center 
457 Madison Ave 
www.archleague.org 

EXHIBITION OPENINGS 
Fred Sklenar: City Scapes 
Gallery 27+ 
242 West 27th St. 
212-924-7930 

181st Annual Invitational 
Exhibition of 
Contemporary Art 
National Academy of 
Design Museum 
1083 5th Ave. 
vvww.nationalacademy.org 

FRIDAY 12 
LECTURE 
Antonio Muntadas, 
Juan Herreros 
A Speculation 
6:00 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

EXHIBITION OPENINGS 
Ursula Von Rydingsvard 
Translucent Sculpture 
Madison Square Park 
Conservancy 
1 Madison Ave. 
www.madisonsquarepark.org 

Eva Hesse 
Sculpture 
Jewish Museum 
1109 5th Ave. 
www.thejewishmuseum.org 

Amaranth Ehrenhalt, Leonard 
Nelson, Jeanne Reynal, et al. 
Encore: Five Abstract 
Expressionists 
Sidney Mishkin Gallery 
135 East 22nd St. 
www.baruch.cuny.edu 

Jenny Holzer 
Cheim & Reid 
547 West 25th St. 
www.cheimread.com 

SATURDAY 13 
LECTURE 
Ellen Stern 
Gracie Mansion: 
New York's Mayoral Home 
2:00 p.m. 
Museum of the City of 
New York 
1220 Fifth Ave. 
www.mcny.org 

EXHIBITION OPENINGS 
Parviz Mohassel 
Westbeth Gallery 
57 Bethune St. 
www.westbeth.org 

Pratt's End-of-the-Year Show 
Pratt Manhattan Gallery 
144 West 14th St. 
www.pratt.edu 

Columbia's End-of-the-
Year Show 
Columbia GSAPP 
100 Avery Gallery 
www.arch.columbia.edu 

TUESDAY 16 
LECTURES 
Jesse Reiser, Sanford Kwinter 
6:30 p.m. 
Urban Center Books 
457 Madison Ave. 
www.mas.org 

Yushi Uehara 
3x3: A Perspective on China: 
Formal/Informal 
6:30 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

EVENT 
n+1 Readings 
7:00 p.m. 
The Kitchen 
512 West 19th St. 
www.thekitchen.org 

WEDNESDAY 17 
LECTURES 
Elizabeth Danoff, Jean 
Sundin, David Thurm, et al. 
Towers Then and Now: 
Seagram vs. the new 
Times Tower 
5:00 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

Nina Rappaport 
Greening the Glass Box: 
Saving Modernism in 
Midtown 
6:30 p.m. 
Donnell Library Center 
20 West 53rd St. 
www.skyscraper.org 

SYMPOSIUM 
New Orleans Redux 
Ron Shiftman, Deborah Gans 
Pratt Institute Manhattan 
144 West 14th St. 
www.pratt.edu 

EXHIBITION OPENING 
Light/Energy/Impact: 
The Legacy of Richard Kelly 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

VISIT WWW.ARCHPAPER.COM 
FOR COMPETITION LISTINGS 

THURSDAY 18 
LECTURES 
Alan Berger 
Drosscape: Wasting Land in 
Urban America, Reclaiming 
the American West 
6:30 p.m. 
The Urban Center 
457 Madison Ave. 
www.archleague.org 

Herbert Muschamp 
Blinking at the Abyss 
7:00 p.m. 
Downtown Alliance 
60 Pine St. 
www.downtownny.com 

Matthew Coolidge 
Architectural Dialogues: 
The 2006 Biennial 
7:00 p.m. 
Whitney Museum of 
American Art 
945 Madison Ave. 
www.whitney.org 

SYMPOSIUM 
Lynn Silver, Ronnette Riley, 
Matt Urbanski, et al. 
Fit City: Promoting Physical 
Activity Through Design 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

EXHIBITION OPENINGS 
The Fames Lounge Chair: 
An Icon of Modern Design 
Museum of Arts and Design 
40 West 53rd St. 
www.madmuseum.org 

Lynn Geesaman 
Yancey Richardson Gallery 
535 West 22nd St. 3rd Fl. 
www.yanceyrichardson.com 

FRIDAY 19 
EXHIBITION OPENINGS 
Best of Friends: 
R. Buckminster Fuller and 
Isamu Noguchi 
Noguchi Museum 
9-01 33rd Rd., Queens 
www.noguchi.org 

Solos: Matali Crasset 
Cooper-Hewitt, 
National Design Museum 
2 East 91st St. 
www.cooperhewitt.org 

SATURDAY 20 
EXHIBITION OPENING 
It's About Real Estate 
Michael Ingbar Gallery 
568 Broadway 
212-334-1100 

EVENT 
The Architectural League of 
New York's Beaux Arts Ball 
9:00 p.m. 
The Mink Building 
1361 Amsterdam Ave. 
www.archleague.org 

WITH THE KIDS 
Family Day at the Center 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

SUNDAY 21 
LECTURE 
Margaret Wagner 
New York and the Civil War 
3:00 p.m. 
Museum of the City of 
New York 
1220 5th Ave. 
www.mcny.org 

MONDAY 22 
EXHIBITION OPENING 
Cooper Union's 
End-of-the-Year Show 
Cooper Union 
7 East 7th St. 
www.cooper.edu 

TUESDAY 23 
LECTURE 
Ethan Carr, John Reynolds 
Designing the Sublime: 
The National Parks 
6:30 p.m. 
Cooper-Hewitt, 
National Design Museum 
2 East 91st St. 
www.cooperhewitt.org 

EXHIBITION OPENING 
The Tailor's Art 
Fashion Institute of 
Technology 
Haft Auditorium, Building C 
West 27th St. and 7th Ave. 
www.fitnyc.edu 

WEDNESDAY 24 
LECTURE 
Richard Kelly: 
Lighting and Architecture 
6:00 p.m. 
Center for Architecture 
536 LaGuardia PI, 
www.aiany.org 

EXHIBITION OPENING 
Girodet: Romantic Rebel 
Metropolitan Museum of Art 
1000 5th Ave. 
www.metmuseum.org 

THURSDAY 25 
LECTURE 
New York Designs: 
Lean and Green 
6:30 p.m. 
The Urban Center 
457 Madison Ave. 
www.archleague.org 

EXHIBITION OPENINGS 
Martin Schoeller: Close Up 
Hasted Hunt 
529 West 20th St. 
www.hastedhunt.com 

Rosanna Bruno 
Paintings 
John Davis Gallery 
362 Warren St., Hudson 
www.johndavisgallerv.com 

FRIDAY 26 
EXHIBITION OPENINGS 
From Wood to Architecture: 
Recent Designs in Finland 
Scandinavia House 
58 Park Ave. 
www.scandinaviahouse.org 

No Limits, Just Edges: 
Jackson Pollock Paintings 
on Paper 
Solomon R. Guggenheim 
Museum 
1071 5th Ave. 
www.guggenheim.org 

TUESAY 30 
LECTURE 
Navina Haidar Haykel, 
Ebba Koch 
Taj Mahal 
8:00 p.m. 
Metropolitan Museum of Art 
1000 5th Ave. 
www.wmf.org 

EXHIBITION OPENING 
Philippe Decrauzat 
Swiss Institute 
495 Broadway, 3rd Fl. 
www.swissinstitute.net 

BEST OF FRIENDS: R.BUCKMINSTER FULLER 
AND ISAMU NOGUCHI 
Noguchi Museum, 9-01 33rd Road, Queens 
May 19 through October 15 

In 1929, Buckminster Fuller and Isamu Noguchi met at a 
pub in New York's Greenwich Village and became instant 
friends. A new exhibition at the Noguchi Museum celebrates 
their dynamic relationship, presenting work that demon
strates both their shared values and collaborations, includ
ing their 1933 Dymaxion Car. Fuller and Noguchi had 
considerable influence on one another. In a 1959 exhibition 
at the Museum of Modern Art titled Three Structures by 
Buckminster Fuller, for example. Fuller installed a highly 
complex "octet truss" dome in which all applied loads 
were carried in tension. Realizing the genius of the project, 
Noguchi created Monument to Heroes (1943), in which he 
adapted Fuller's structural scheme, connecting bone-like 
pieces by cables in tension all housed in a tall black cylin
der. The piece, a memorial to the pilots who died in the 
World War II and on display at the exhibition, adapts Fuller's 
tensile system to sculpture. By presenting original sculp
tures, models, film footage, photographs, and drawings, the 
exhibition emphasizes the common aims of both ar t is ts-
humanists who believed in technology and art's power to 
better the world. 

THE ARCHITECTURAL LEAGUE OF NEW YORK'S 
BEAUX ARTS BALL 
The Mink Building, 1361 Amsterdam Avenue 
May 20, 9:00 p.m 

In years past, the Architectural League of New York's 
Beaux-Arts Ball has drawn fantastically dressed crowds to 
some pretty spectacular spaces. This year's, which comes 
during the League's year-long celebration of its 125th 
birthday, will be no exception. Located at the historic Mink 
Building, a 19th-century industrial space in Harlem, the 
ball will feature an installation by Brooklyn-based Freecell. 
"We wanted to fill the 15,000-square-foot space, and create 
smaller social areas," said Lauren Crahan of Freecell. Crahan 
and partner John Hartmann created a system of hanging 
strings on a 12-by-12-inch grid to fill the room, and left voids 
in the string matrix that define circulation paths and smaller 
sites of congregation. A material that can only be seen by 
ultraviolet light will hang at a uniform level on the strings. 
By using a mix of incandescent and black lights, Freecell 
will activate the vertical lines of the strings and horizontal 
line of the black-lit material. This theme for this year's ball 
is Dot Dot Dot, inspired in part on Freecell's installation. 
Party-goers are encouraged to dress accordingly. 
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FILLING 
THE VOID 
Mind the Gap 
Smack Mellon Gallery 
92 Plymouth Street, Brooklyn 
Closed April 30 

Mind the Gap is a thought -
p rovok ing s h o w at the 
Smack Me l lon Gal lery in 
D U M B O devoted to publ ic 
art that intervenes in urban 
vo ids, a t tempt ing to make 
vis ib le the spaces that 
are so of ten over looked . 
Curators Eva Diaz and 
Beth Stryker ga thered 
v ideos, per formances, and 
instal lat ions by art ists and 
activists w h o use lef tover 
u rban spaces as the 
depar tu re po in t for their 
work . The show does not 
lack cont rad ic t ions : H o w 
does one m o u n t in a 
gallery sett ing works that, 
as the catalogue says, are 
"unexpec ted , c landest ine, 
and unau tho r i zed " inter
vent ions into the fabr ic of 
a city? H o w d o y o u avo id 
the risk of romant ic iz ing 
and aesthet ic iz ing these 
very spaces? 

Mind the Gap features 
the w o r k of 15 art ists of 
d i f ferent nat ional i t ies, 
many of t h e m based in 
New York. Together, the i r 
works serve as an interna
t ional t y p o l o g y of over
looked urban spaces, 
inc lud ing , for examp le , 
Kyong Park's Making It 
Better For You {2000). a 
" f i c t i on " on Detroit's urban 
p l ight ; Ines Schaber 's 
justUtemporary (2001), 
a sl ide insta l la t ion on 
Berl in's vacant lots; Azra 
Aksami ja 's Arizona Road 
(2002) a proposal scenario 
fo r the deve lopmen t of a 
market in Sara jevo; and 

the Center fo r Urban 
Pedagogy 's Values & 
Variety (2005), a pro ject 
tha t looks at t he cu l tura l 
history of the Fulton Street 
Ma l l in d o w n t o w n 
Brook lyn . 

A lex V i l l a r t akesa l i teral 
and even comic approach 
to h igh l igh t ing the emp ty 
smal l s l ivers of res idual 
urban spaces. Temporary 
Occupations (2001) is a 
doub le-screen pro jec t ion 
in w h i c h Vil lar j u m p s f r o m 
decks, over fences, on ter
races, t h r o u g h al leys, and 
into holes. Another gap, a 
banal and o rd ina ry park
ing lot, takes on another 
qual i ty w h e n occupied by 
Michael Rakowitz's (P)lot 
(2004), a ten t s t ructure 
that s imula tes a covered 
car and playful ly promises 
s o m e t e m p o r a r y urban 
pr ivacy. Mar je t ica 
Potrc's Drawing Cities: 
The Struggle for Spatial 
Justice (2004), a wake-up 
call on urban and civic 
tens ions, is a series of co l 
or fu l , car toonish sketches 
that wa lk us t h r o u g h 
A m s t e r d a m , Prishtina, and 
Ti rana, and speak of sce
nar ios of g o o d cit ies and 
g o o d cit izens. 

One of the works , John 
Hawke's and Sancho 
Si lva's Rest Area Open 
House(2006), is an outdoor 
insta l la t ion a f e w blocks 
away f rom the gallery. Of 
all the pieces in the show, 
th is is the only to actual ly 
occupy an urban v o i d , 

and thus the easiest one 
to exper ience, and po ten
t ia l ly the most radical. The 
piece—a tempora ry booth 
bu i l t w i t h p l y w o o d , 2-by-
4s, and o range safety 
ne t t ing—is in the street, 
curbs ide , jus t ou ts ide the 
Farragut Houses, a hous
ing project on York Street. 
Us ing a m a p d is t r ibu ted 
by the gal lery, I wa lked 
to it t h r o u g h the park that 
over looks the East River 
and faces the city, passing 
hordes of peop le sun
ba th ing , k i te- f ly ing, and 
picnicking. Rest Area Open 
House reads not as a work 
of art but as a makesh i f t 
shel ter on a cons t ruc t ion 
site. W h e n I a r r i ved , the 
insta l lat ion was occup ied, 
and m y f i rst impu lse w a s 
not to enter. A po l ice 
patrol w a s passing by and 
observ ing the structure's 
occupants , w h o at that 
m o m e n t were three young 
A f r i can -Amer i can m e n . 
I s tar ted ta lk ing to t h e m . 
They to ld me that they live 
in the pro jects, and in the 
last f ew days had used 
the piece for soc ia l iz ing. 
It seemed that , o ther than 
these guys and the t w o 
art ists w h o mon i t o r the 
ins ta l la t ion , t he people 
w h o have shown the most 
interest in th is insta l la t ion 
were the pol ice. Indeed, as 
soon as I left, the pol ice
m e n approached the guys 
and to ld t h e m to leave. 
W h e n I came back, the 
guys cal led out to me, 

A still from Alex Vlllar's 2001 Temporary Occupations 
(above); the sketches in Marjetica Potrc's Drawing Cities: 
The Struggle for Spatial Justice (below) focus on spatial 
politics in Prishtina, Kosova. 

"You see w h a t they do to 
us? W e we re no t lo i ter ing, 
we were just hanging 
a round . " 

Public space is n o w a 
hot t h e m e fo r curators in 
N e w York: Mind the Gap 
focuses on a subject that 
is also cur ren t l y be ing 
invest igated in wo rks at 
the 2006 Whi tney Biennial, 
t he N e w Museum 's show 
on Andrea Zi t te l , Critical 
Space, and the M u s e u m of 
Ar t and Design's Beyond 
Green. It is a v i ta l ly impor
tant issue, and m y exper i 
ence of the t empora ry rest 

area on York Street is a 
p o w e r f u l r em inde r o f t he 
hot ly contested nature 
of pub l ic and open space 
in the city. (For examp le , 
apparent ly, park ing spots 
are on ly usable by cars.) 
Mind the Gap raises more 
ques t ions t han it can 
answer, and moreover , 
leaves some obv ious 
quest ions unasked, inc lud
ing the fundamenta l one: 
How public is public space? 

OLYMPIA KAZI, FORMERLY 
A JUNIOR CURATOR AT THE 
TRIENNALE Dl MILANO, IS A 
NEW YORK-BASED ARCHITECT. 
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SIZE 
MATTERS 
125 Kilos of Books 
Canadian Centre for Architecture 
1920, rue Baile, Montreal 
Closed April 30 

Heavy stuff. That 's the b ig idea behind the 
exhib i t ion 125 Kilos of Books aX Montreal 's 
Canadian Centre fo r Arch i tec tu re (CCA), 
w h i c h marked the des igna t ion of the c i ty 
as UNESCO W o r l d Book Capital City fo r 
2005-2006. The m u s e u m ' s oc tagona l 
gal lery was a rather spartan conta iner fo r 
the 32 books on display, all taken f r o m the 
CCA's o w n spectacular co l lect ions. The 
books on v iew ranged f rom the 15"' century 
to the present, t hough for th is show, dates 
were less impor tan t than we igh ts . The 
heaviest book on d isp lay, Car leton E. 
Watk ins Views of Thurlow Lodge f r o m 
1874, is a hef ty 26 k i l og rams . Th is t o m e 
of Cal i forn ia pho tos f r o m the G i lded A g e 
is so b ig that it w o u l d take t w o to read it, 
a n i f ty w a y to make a po in t abou t archi
tectural opulence. 

Th is emphas is on size and w e i g h t is 
an innovat ive , a lmos t f u n k y approach 
to exh ib i t i ng books. It's the bra inch i ld of 
curator Gerald Beasley, w h o k n o w s the 
CCA book co l lec t ion of near ly 200,000 
v o l u m e s in t imate ly f r o m his tenure as 
head l ib rar ian, a post he he ld unt i l 2004. 
Beasley is enchanted by the re lat ionship 
of books and bui ld ings: "Arch i tects of ten 
use books as a k ind of back door to archi
tectural immortal i ty , so they want the same 
sense of magn i f i cence, scale, g randeur 
f r o m a book as f r o m a bu i ld ing project ." 

The an te room outs ide the gal lery in t ro
duces three s igni f icant types of archi tec
tu ra l books: representa t ion , theory , 
and how- to . The centerp iece is a copy 
of t he f i rst p r in ted ed i t ion of V i t ruv ius . 
A n eng rav ing of So lomon ' s Temple 
in Je rusa lem pokes ou t f r o m a b ig b lue 
c losed book, f o reshadow ing the uncon
ven t iona l w a y s books are s h o w n in the 
m a i n r o o m . Across the en t r yway an 
extraordinary hand-colored fo ld ing tongue, 
f o r m e d of several sheets g lued together , 
spi l ls f r om a huge 1770s vo lume of plates 
s h o w i n g Raphael 's decora t ion of Pope 
Leo X's private loggias des igned t w o cen
tur ies earlier. Bui ld ings are bigger than 
books, is the message here. 

The gal lery features books a round its 
per imeter , al l exh ib i ted on a m in ima l i s t 
w h i t e MDF tab le top w h o s e edge boasts 
each book's we igh t , continued on page 25 

History and Description of the Cathedral 
of Cologne, by Sulpiz Boisseree (1823), is 
considered the largest architectural book 
ever published in terms of size, measuring 
113.2x78.3x3 centimeters. It weighs 21 kilos. 
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Learning 
From 
Barcelona 

Barcelona in Progress 
Center for Architecture, 536 LaGuardia PI. 
Through June 10 

Barcelona in Progress is an exh ib i t i on as 
f rus t ra t ing as it is tanta l iz ing. Produced 
by Barcelona's c i ty hal l and t h e Center f o r 
Arch i tec tu re , it presents the city's h is tor ica l 
evo lu t ion t h rough a dizzying series of large-
scale models and charts, topographical maps, 
h istor ical pho tographs , master p lans, aerial 
images, and c o m p u t e r an ima t i ons . But its 
main focus is the deve lopment schemes that, 
since the 1980s, have t rans fo rmed Barcelona 
f r o m a rus t ing indust r ia l po r t in to an al lur
ing know ledge- indus t r y d y n a m o . " W o w ! " 
is l ikely to be the response of v is i tors , fo l 
l o w e d jus t as surely by " H o w ? " To that very 
s ign i f icant query , t he l ive ly g raph ics of fer 
on ly scanty and one-d imens iona l answers. 

The exh ib i t ion text expla ins that the city's 
makeove r began in 1980 w i t h the inser t ion 
of more than 140 imag ina t i ve l y des igned 
pub l ic spaces in to its dense ly w o v e n , 
oss i f ied fabr ic . Th is so-cal led " u r b a n 
acupunc tu re " techn ique w a s so successful 
in rev i ta l iz ing c i ty l ife that res idents most ly 
w e l c o m e d the massive in tervent ions under
taken to suppor t the 1992 S u m m e r Olympics. 
These ranged f r o m the cons t ruc t ion of an 
infrastructure of r ing roads and te lecommu
nicat ions sys tems to a co l lec t ion of land
mark bui ld ings, sports facil i t ies, and housing 
comp lexes . T h r o u g h these pro jects , once 
derel ic t per iphera l zones, inc lud ing a large 
sect ion of the wa te r f ron t , we re t igh t ly inte
grated into an enhanced and expand ing city. 

Newly sleek and sexy, Barcelona became 
a tour is t hotspot . But the city wasn ' t content 
to be another pret ty face; it wan ted to be an 
economic player. The income st ream gener
ated by t o u r i s m f inanced m o r e restructur
ings, expans ions , and c o m m i s s i o n s of 
starchitecture. For example , n o w under con
st ruct ion on the city's sou thwes t f lank, near 
the water f ront and airport, is the new Sagrera 
logis t ics zone, w h i c h w i l l fea ture a link to a 
h igh-speed t ra in hub, an exh ib i t ion area, and 
a Frank Gehry -des igned tower. On its nor th
east f lank, t he Poblenou distr ict 's o ld indus
tr ial bu i ld ings are being w i r e d to serve as a 
t echno logy zone cal led 22(3)BCN w i t h Jean 
Nouvel 's bu l le t -shaped A g b a r t o w e r as its 
hera ld . These and o ther n e w distr ic ts w i l l 

:x •• '""ft, i 
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Jean Nouvel's 2005 Torre Aqbar project, an 
office building in the Pobleneu neighborhood 
of Barcelona. 

i nc lude—and suppor t the f inanc ing of— 
af fo rdab le hous ing . Wha t the exh ib i t i on 
brochure doesn' t say is that Barcelona needs 
the hous ing, despite a low b i r th rate, because 
it's n o w a magnet not just for g lobal capital 
but immig ran ts . 

A n d stil l one asks how is it that Barcelona 
w a s ab le t o c o m m i s s i o n so m u c h cu t t i ng -
edge archi tecture? So much more t han , 
w e l l . N e w York? H o w has the city avo ided 
d e v e l o p m e n t s tumb les like the recent 
West S ide s t a d i u m f iasco? It's great t o see 
Barcelona so youth fu l and fit, but w h a t were 
the secrets of its reg imen? 

The real story is obv ious ly compl ica ted, 
and invo lves s o m e fai lures. It a lso has t o d o 
w i t h a lot more than inspired city p lann ing. 
A better-conceived brochure or in t roductory 
tex t m i g h t have ou t l i ned some basics. 
Cri t ical a m o n g t h e m , Barcelona's c i ty gov 
e rnmen t has long been social ist and pro-
business. Cit izens accept d e v e l o p m e n t 
because they bel ieve they ' l l reap the bene
f i ts. They a l ready have an excel lent social 
securi ty net. The gove rnmen t emp loys con
sensus-bu i ld ing , not adversar ia l po l i t ics , 
to ef fect change. Such fac to ids and cul tura l 
context w o u l d have been featured in th is 
s h o w had its purpose been educat iona l . 
But it is about se l f -p romot ion , an act iv i ty in 
w h i c h Barcelona engages relentlessly, and 
w i t h s t r ik ing results. Accord ing to an inter
nat ional business survey, it is one of the top 
European choices for locat ing an off ice or 
manufac tu r ing enterpr ise. 

W i th m i n i m a l ef for t , the Center for 
Arch i tec tu re m i g h t have made th is s h o w 
much m o r e inst ruct ive. The a w k w a r d l y 
t rans la ted Engl ish in the exh ib i t i on tex t 
reveals jus t h o w l i t t le it con t r i bu ted . It's 
a real shame. The stal led plans f o r Ground 
Zero have made New Yorkers suspic ious 
of large-scale deve lopment . This city cou ld 
have benef i ted f r o m a better t ranslat ion of 
Barcelona's as ton ish ing rebi r th . 

MARISA BARTOLUCCI IS NEW YORK-BASED 
WRITER AND A REGULAR CONTRIBUTOR TO AM. 

W W W . A R C H P A P E R . C O M 

rock 
climbing 

The excitement of climbing to the 

"Top of the Rock" for a skyline view 

of NYC begins 70 floors below 

in the lobby, where an elegant, 

winding staircase sets a dramatic tone. 

When architects for the rejuvenation of 

30 Rockefeller Center's 
Observation Deck wanted to 

create this singular experience, 

ornamental metal helped them 

achieve a pinnacle of inspired design. 

Transforming 
design aspirations into reality 

Ornamental Metal Institute of New York 
211 EAST 43RD STREET • NEW YORK, NY 10017 • 212-697-5554 • www.omlny.org 

For help achieving your design goals, contact the Ornamental Metal Institute of New York. 
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Trinity Real Estate 

is pleased to announce the following firms 

have made Hudson Square their home, 

and thanks the real estate professionals 

who represented them. 

10 Hudson Square 
Office of Metropolitan Architecture, RC. 

8,568 SF 
Michelle Stone of Sinvin Realty Corp. 

Asymptote Architecture, PLLC 
5,226 SF 

Neal Lerner ofNeal ]. Lerner & Company, Inc. 

Architecture Research Office, LLC 
5,931 SF 

TedRotanteofSTUDLEY 

200 Hudson Street 
G Tects, LLC 

4,399 SF 
Robert Constable of Cushman & Wakefield 

304 Hudson Street 
Lalire March Architects, LLP 

6,239 SF 
Cary Rosen of SL Green Leasing 

' T r i n i t y 
Real Es ta te 
Carl Weisbrod, President 
Jason Pizer, Director of Leasing 

212.602.0867 
hudsonsquare.com 

Availabilities updated weekly 

E R A S U R E 
AND 
E X C H A N G E 
Nancy Goldring: Palimpsest 
Gallery 138,138 West 17th St. 
Closed March 30 

Nancy Goldr ing 's recent 
exh ib i t i on Palimpsest takes 
us into the realms of fantasy 
by p resent ing us w i t h the 
s tu f f o f spat ia l real i ty. She 
created the w o r k in 2005 
w i th in the ancient Ital ian city 
of Pa rma, w h i c h she d o c u 
men ted and re-created in 
a series of pho tog raphs that 
evo lved in to another series 
o f c o m p o s i t e w o r k s , c o m 
miss ioned by the city counci l 
o f Parma. In these works , 
Go ld r i ng realizes a narrat ive 
about the c i ty that is i m m e 
diate ly mean ing fu l to its 
c i t izens, yet also f o r m s an 
art ist ic un iverse that can be 
unde rs tood by non -
Parmensi . 

The show's n a m e . 
Palimpsest, recalls the 
techn ique that w a s used 
b y ancient scr ibes w h o , d u e 
to the scarcity of parchment , 
used to " recyc le " o ld parch
men t by erasing and rewri t 
i ng o n it. Go ldr ing 's art ist ic 
m e t h o d is s imi lar : She lay
ers and re-orders images 
and spat ial concepts over 
one another. Us ing her pho
tog raph ic images of Parma, 
Pa/ /mpsesf suggests a con
t i n u o u s erasure of images 

ma tched by a j ux tapos i t i on 
of spaces that con t inue to 
change and evolve o v e r t i m e . 

Goldr ing 's art captures the 
passing of t i m e and its effect 
on the city's art and architec
tu ra l sites. Over t i m e these 
sites have deve loped into an 
eclectic assemblage of styles. 
Go ldr ing captures th is eclec
t i c i sm in wo rks such as 
Camera di San Paolo: Diana 
(2004) w h e r e the v iewer is 
d rawn into several deta i ls 
of a f resco that has evo lved 
th rough a number of styl istic 
in tervent ions. Ja r r ing jux ta 
pos i t ions are ri fe in these 
images. Go ldr ing also d raws 
our a t ten t ion to an ever-
chang ing aesthetic vocabu
lary. Works like Piazza Vittorio 
Emanuele Hand Piazza 
Governatore: Sundial (2004) 
inv i te us t o look w i t h d u e 
a t ten t ion at arch i tec tura l 
spaces and s t ruc tu res tha t 
seem commonp lace in a city 
like Parma. 

A st r ik ing w o r k is Palazzo 
della Pilotta (2004) w h i c h 
captures three facades f r o m 
d i f ferent eras l i terally jo ined 
t o each other w i t h o u t any 
d is t inc t ion be tween past, 
present , and fu tu re . This 

me thod is more p ronounced 
in t w o of her series, Teatro 
Famese Horse and Column/ 
Painting (both 2004), w h e r e 
a w o o d e n st ructure of 
c o l u m n s is j o i ned to a f res
coed cei l ing and a marb le 
statue. The viewer gets a the
atrical sense of styl istic layer
ing , mul t ip le i l lus ions of 
space, and an ent i re narra
t i ve that is cons t ruc ted ou t 
o f d i f fe ren t e lements . These 
images look as if they we re 
man ipu la ted in Pho toshop . 
However , Go ld r ing 's on ly 
con t ro l is ach ieved t h r o u g h 
the camera. 

S o m e h o w , to be able to 
make meaning of this diverse 
v isual exper ience is h u m 
b l i ng . W h a t is even m o r e 
h u m b l i n g is t he majes ty 
by w h i c h these images 
c o m e toge ther and carry 
a far greater mean ing than 
w e cou ld ever imag ine as 
ind iv iduals marve l l ing at the 
dreams o f our forebears. Th is 
is where Goldr ing 's tour de 
force, her Palimpsest series, 
starts to make more sense t o 
the v iewer w h o at f i rst m a y 
we l l be con fused by w h a t is 
go ing on in the var ious works . 

A d d i n g to the in terp lay 
be tween real i ty and i l lus ion 
w i t h i n her wo rks is the fact 
that the exh ib i t i on cons is ts 
of a mix of her unaltered doc
umentary photographs (like 
the visual ly puzzling Column/ 
Painting) and her pal impses
ts . In t he Palimpsest series, 
images are recomposed and 
re-pro jected on to a f i xed 
mat r i x , creat ing new v iews 
of Parma. V iewers engage 
w i t h new and al tered spaces 
w h e r e i l lus ion and real i ty 
lose the i r d is t inc t ion . 

To achieve a fu l le r exper i 
ence of this i l lus ion Go ldr ing 
des igned a space, a compac t 
v i e w i n g cubic le (wh ich w a s 
not bui l t t h o u g h a mode l of 
it w a s continued on page 25 

i 
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Zoning Handbook 
New York City Department of City Planning, 
$24.00 

A t 2,430 pages and g r o w i n g , the Zon ing 
Reso lu t ion o f t h e Ci ty of N e w York is not 
exact ly user- f r iendly. But s ince land-use and 
zon ing issues actua l ly in terests m a n y N e w 
Yorkers, t he Depar tmen t of City P lann ing 
(DCP) has pub l i shed a zon ing handbook that 
boi ls d o w n the code in a manageab le fo rmat . 
Wh i l e it is not a rep lacement fo r the onerous 
o r ig ina l , the handbook uses clear d iag rams 
and p la in Engl ish to make zon ing compre 
hensib le for laypeople and planners alike. 

The handbook, w h i c h is avai lable t h rough 
the City Planning Bookstore (22 Reade Street, 
212-720-3667), begins w i t h a brief overv iew 
of the h is tory o f zon ing in N e w York City. The 
need to preserve l igh t and air in order to 

p revent the urban canyon effect in a g row ing 
c i ty w a s the impe tus fo r the 1916 zon ing 
o rd inance , the city's f i rst . By mid-century , 
that code was out of date; f resh ideas in 
u rban des ign , like Le Corbusier 's " t o w e r in 
the park , " incent ive zon ing , Floor Area Ratio 
(FAR) bonuses for pub l ic ameni t ies , and 
modern necessit ies like park ing requi rements 
appeared in the 1961 Zon ing Resolu t ion. 
Since t hen , there has not been a compre 
hens ive rezon ing of t he city, bu t in t he last 
decade, the DCP has adopted a more f lexible 
and responsive v iew of zoning character ized 
by b lended uses and special over lay distr icts 
to ref lect the un ique character of speci f ic 
ne ighborhoods . As the handbook proc la ims, 
"Ci t ies never s tand st i l l , nor shou ld zon ing . " 

The mos t interest ing and practical por t ions 
of the handbook are the br ief descr ip t ions 
o f each and every zon ing dist r ic t in t he city. 
N e w York City is d i v ided in to th ree ma jo r 
zon ing ca tegor ies—res ident ia l , commerc i a l , 
and manu fac tu r i ng—and these distr ic ts are 
fur ther b roken d o w n into low, m e d i u m , and 
h igh-dens i ty subsets . Here, the handbook 
breaks d o w n some basic zoning regulat ions, 
such as w h e n residential uses are a l l owed in 
commerc ia l zones, and exp la ins the var ious 
bu lk regu la t ions and incent ives such as the 
Qual i ty Hous ing Regu la t ion , w h i c h g ives an 
FAR bonus to bu i ld ings that are in con tex t 
w i t h the su r round ing area. Each exp lana t ion 
uses d iagrams, tables, and pictures of exist ing 
examples to provide a clear descript ion of the 
law. These visual explanations are what make 
the handbook so useful. 

The handbook also goes in to s o m e of the 
more in t r icate aspects o f t he zon ing code . 
There is a br ief descr ipt ion of the purpose of 

each of the 39 Special Zon ing districts, as wel l 
as o ther zon ing regulat ions fo r c o m m u n i t y 
fac i l i t ies, wa te r f r on t deve lopmen t , of f -st reet 
park ing , s ignage, and Lower-Densi ty G r o w t h 
Managemen t Areas (LDGMA). LDGMA's are 
increasingly used to preserve the character of 
lower -dens i ty ne ighbo rhoods par t icu lar ly in 
Queens, Brook lyn , and Staten Is land, a m i d 
the greater t rend of up-zon ing, w h i c h has 
occurred on Manhattan's Far West Side, a long 
the Greenpo in t -Wi l l iamsburg water f ron t , and 
elsewhere t h roughou t the f ive boroughs . 

For the layperson, the mos t va luable sec
t ion of the handbook may be the appendices. 
There, the cur ious w i l l f ind analyses of hypo
thet ical deve lopments for var ious zoning dis
t r ic ts tha t out l ine the use, bulk, and park ing 
regu la t ions o f each site. There is also a min ia
tu re gu ide to the actual Zon ing Reso lu t ion , 
wh ich includes a quick tutor ial on h o w to read 
maps to determine a given zoning distr ict, and 
h o w t o de te rm ine w h e r e a specif ic use can be 
placed in the city. A series of tab les i l lust rate 
w h i c h use g r o u p s (i.e., types of res ident ia l , 
commerc i a l , and manu fac tu r i ng uses and 
c o m m u n i t y facil it ies) can be grouped together 
in each zoning distr ict. In add i t ion, data tables 
organize all the appropr ia te requ i rements in 
each d is t r ic t inc lud ing park ing , FAR, he igh t 
regula t ions, and lo t w i d t h , area, and the open 
space ratios for residential uses. 

The progress ion of the Zon ing Handbook 
ef fect ive ly sets the con tex t of zon ing , and 
then progresses t h r o u g h its many c o m p l e x i 
t ies. The handbook is an extensive and some
t imes exhaust ing look into the w o r l d of zoning 
in N e w York. Its abi l i ty t o cover v i r tua l ly all 
of the i n fo rma t i on per ta in ing to the N e w 
York City Z o n i n g Reso lu t ion makes it an 

R4 1 

-•to — 

n .PI 

PA
RT

ME
I 

PA
RT

ME
I 

IM 1 

PA
RT

ME
I 

n PA
RT

ME
I 

• 
A typical page of the Zoning Handbook. 
The book uses diagrams to explain different 
elements of the city's zoning code, and includes 
photographic examples of a neighborhood 
where the designation is in place. 

i nva luab le resource fo r no t just bu i ld ing 
pro fess iona ls but all o f the ci ty 's res idents. 

GUNNAR HAND IS AN EDITORIAL ASSISTANT AT 
AM AND A CITY AND REGIONAL PLANNING STUDENT 
AT THE PRATT INSTITUTE. 

WWW.ARCHPAPER.COM 

ERASURE AND EXCHANGE 
continued from page 24 
o n v iew) t o p r o v i d e a di f fer
ent exper ience of her work . 
One w o u l d enter the cubic le 
and be s u r r o u n d e d b y a 
c o n t i n u u m of i m a g e s — 
Goldr ing 's rear rangement of 
Images o f the real Parma into 
another, conceptua l , Parma. 

In Goldr ing 's Palimpsest 

a number of s tor ies c o m e 
across in f o r m s that are bor
rowed and re-bor rowed f r o m 
those w h o have b o r r o w e d 
before us. Yet Goldr ing 's art 
is more than a play of stories. 
It per ta ins to a w a y of l i fe, 
a l i fe of f o rms that are con 
stant ly re- inscr ibed, accord
ing t o the needs and w h i m s 
of a local yet universal histo

ry such as Parma's. 

DR. JOHN BALDACCHINO IS 
ASSOCIATE PROFESSOR OF 
ART AND ART EDUCATION 
AT COLUMBIA UNIVERSITY'S 
TEACHERS COLLEGE, NEW YORK 
CITY. HE SPECIALIZES IN THE 
PHILOSOPHY OF ART AND 
CRITICAL THEORY AND IS THE 
AUTHOR OF THREE BOOKS AND 
MANY ARTICLES AND REVIEWS. 

S U B S C R I B E @ A R C H P A P E R . C O M 

SIZE MATTERS continued from page 22 for a 
s h o w to ta l o f 125 ki los. Two pen insu las— 
the look is in fact qu i te k i tchen l ike—jut 
in to the emp ty space in the gal lery 's center, 
a l low ing vis i tors to observe c losed and open 
books f r o m odd angles. The b iggest archi
tectura l book ever pub l i shed , a w h o p p i n g 
m o n o g r a p h on Co logne cathedral by Sulpiz 
Boisseree, p roduced by Stu t tgar t pub l isher 
J . G. Cot ta in 1823, is in t he f i rs t pen insu la , 
ho is ted open by an ingen ious cradle show
ing the book par t ly open , w i t h a l i t t le help 
f r o m s o m e heavy du ty f ish ing l ine. 

Th is r ig id per imete r a r r a n g e m e n t — 
Beasley cal ls it a " l a n d s c a p e " of b o o k s -
means v is i tors exper ience the exh ib i t in 
sequence, re inforc ing a ch rono logy of fasci
nat ing points. S o m e books start ou t b ig and 
spawn smal le r cop ies , such as S tuar t and 
Revett 's 1762 The Antiquities of Athens. 
S m a l l books can be p o w e r f u l t oo . Henry 
Wot ton 's t iny The Elements of Architecture 

w a s revo lu t ionary in 1624 as a less f o r m a l 
app roach t o t he arch i tec tura l t reat ise. 
In fo rmal i ty is also one of the ideas beh ind 
the books in the second pen insu la , w h i c h 
s h o w s gener ic arch i tec ture books stacked. 
Beasley asks, W h y do mos t archi tecture 
books today look alike? A peek- a-boo w i n 
d o w into the CCA bookstore s h o w s other 
stacked books fo r sale in t he real w o r l d . 
Finally, t he exhib i t ion 's conc lus ion is a scat
te r ing of pho tog raphs and d raw ings on the 
oc tagona l gal lery 's wa l l s h o w i n g a couple 
o f f a m o u s arch i tec tura l l ibrar ies and fu rn i 
tu re des igned to a c c o m m o d a t e books. 
These s h o w v is i tors h o w books add an 
a tmosphere of learn ing to a r oom—un l i ke 
computers , the capt ion quips. 

125 Kilos of Books is smart, argumentat ive, 
and spat ial ly r isque. A n d its smal l scale only 
adds to its ma in message: Size mat ters . 

ANNMARIE ADAMS IS A PROFESSOR AT THE 
SCHOOL OF ARCHITECTURE, MCGILL UNIVERSITY. 

Suggest a site! 
Support the 4th annual 
openhousenewyork weekend 
presented by Target. NYCs largest 
celebration of architecture and design. 

October 7 & 8. 2006 

• Recommend a site of architectural 
interest that the public can visit 
free of charge 

• Lead a tour or talk 
• Volunteer 
• Make a financial contribution 
Contact info@ohnyorg 
openhousenewyork inc. 
v^AAAA/.ohnyorg 

© ^ 
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The Architect's Newspaper Marketplace showcases products and services. 
Formatted 1/16 paqe, 1/8 paqe, or 1/4 paqe, black and white ads are available 
as at riqht. 

CONTACT: Karen Beqiey 
Advertisinq Sales 
P. 0. Box 937 New York NY 10013 
TEL 212-966-0630 / FAX 212-966-0633 
kbeqleyC'>^archpaper.com 

Tel 203.531.3493 S o r d e t a I e r 
since 1881 

Fax 203.532.9727 

Custom Windows 
Doors Hardware 

www .sorpetalerusa.com 

residenhal 
commercial 
institutional 

traditional 
contemporary 
as you please 

info@sorpetalerusa.com 
new york san francisco los angeles atlania 

HIGH-RISE BALCONY DOORS BY DOME'L 
• Meets & Exceeds HC40 

Performance Requirements 

• Weather-Tight in Extreme 
Weather Conditions 

• Maximum Glass Area 

• 5 Point Vault Latch 

• Structural Thermal Break 

• Interior & Exterior Colors 
Can Be Different 

Dome'l Inc. 
800-603-6635 
973 -814 -1 aOO F a x 9 7 3 - 8 1 4 - 8 0 1 1 
3 QnnNaU Street, ClAon, New Jersey 07013 

www.domel inc .com 

^ \ Q-CAD DRAFTING S E R V I C E S 
C A D H a n d - D r a f t e d i n t o C A D 

PAPER DOCUMENTS 
HAND-DRAFTED INTO CAD 
• 1. 3, 5.10. 30-Day Turnarounds 

, • AIA, LITE, Custom Layering 
AutoCAD, MIcrostalion 

„ (!|r. iff- • Guaranteed Quality, Accuracy. 
Turnaround, Satisfaction 

* * ^ . f • Fixed Price Per Sheet 

u ilL 

' I '^^^v ' ABOUT O-CAD 

14+ Years In Business 

GSA Contract #GS-25F-0051 L 

Woman-Owned Small Business 

USA Company 

#1 CHOICE OF 
BUILDERS & INSTALLER! 

r cii> • J 

After 
-li 

Esto I m a g e s o f A r c h i t e c t u r e & D e s i g n 

See www.esto.com for the work of our assignmcni photographers. 
Call to discuss photography of your new projects: 914.698.4060. 

And now www.estostock.com. our new online image database. 
More than 75 photographers worldwide contribute to this archive 
of important historical and contemporary material. Take a look. 

1 
T r a n s m a t e r i a l 

• 
-A I-! -A 

talent acquisition 
career management 

for the 
built environment 

professions 

new york 
Philadelphia 

intemationai talent acquisition 
career management 

api partners, lie 

P R I N C E T O N A R C H I T E C T U R A L P R E S S 

TRANSMATERIAL 
A CATALOG OF MATERIALS THAT 
REDEFINE OUR PHYSICAL ENVIRONMENT 

E D I T E D BY B L A I N E BROWNELL 
6.7 X 9 In / 224 pp / 800 color imas«* / S24.9B / paparback 

Whether you're designing a building or a toaster, a savvy 
knowledge of materials i s critical. Transmatenol is an 
essent ia l tool tor any architect or designer interested in 
l<eeplng up with the rapid developments in the field of 
materials. With more than 2 0 0 materials organized 
by category and annotated with technical and sourcing 
information, it's more than a catalog—it's a source 
of Inspiration, 

Available from your local bookseller or www.papress.com 

800-700-3305 w w w . Q - C A D . c o m Q C A D @ Q C A D . C O M 
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w w w . m y a k o c o m 

Bookkeeping Services For 
A R C H I T E C T S & CONTRACTORS 

Over 6 years of Contractor 
Bookkeeping Experience 

* * * * * * * * * * * * * * * * * * 
We handle bookkeeping of jobs 

between 85k to 5 million. 

~ Complete Bookkeeping Services 
- Accounts Payable & Recei\ able 
- AIA Requisition Billinu 

Regular & I'nion Payroll 
- Sales & Use Tax Payments 

~ QiiickBooks Setup & Installation 
~ QuickBooks Cleanup & Training 

Va Va Va VOOM 

Lumit 

Looking for that perfect match? 
Spending lonely nights crawling 
through lighting catalogs? 
Run your project through 
eLumit. Give yourself a break 
and your clients the sexiest, 
most current lighting solutions. 

www.eLumit.com 

brill iant 
minds 

n o f t o n l ees b r a g d e n I ighting design 

Polshek Pariiief.stiip 

SITU STUDIO 
C N C s e r v i c e s 
w w w . s i t u s t u d i o . c o m 
p h o n e : 7 1 8 2 3 7 5 7 9 5 

ASSOCIATED FABRICATION LLC 

SERVICES 
CNC milling 

finishing 

programming 

prototyping 

post-processing 

info@associatedfabrication.com 

www.associatedfabrication.com 

T 718.387.4530 

F 718.228.6285 

72 North 15th Street 

Brooklyn. NY 11222 

621 E. nth St. N " « 6 0 : 0 
T. 212.473.805C 
WWW.PK30SYSTEMRf 

s y s t e m 

"he Firfest Materials. Extraordina 

At tenMn to Aesthetics, Creates 

SlidinaDoor System 

f y E n g i n e e r i r r g 

Superior 
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C/) • Paulo Mendes da Rocha Wins Pritzker 
LU I Prize (p. 1): www.pritzkerprize.com. Paulo 
O I Mendes da Rocha: Works and Projects, 
0^ I Annette Spiro (Arthur Niggli, 2001), $98. 
^ I Into the Void (p. 8): Ecosistema Urbano 
O I Architects, Estanislao Figueras 6, Madrid 
C/J I 28008, Spain, www.ecosistemaurbano.com. 
LU I Jill Desimini, 251 South 22nd St., 
r V I Philadelphia, PA 19107. Front Studio, 73 

Spring St., Ste. 501, New York, NY 10012, 
212-334-6820, www.frontstudio.com. 
Matthew Langan, 827 River St., Scranton, 
PA 18505, 570-954-7619. Charlie Loomis 
Chariss McAfee, 1906 Rittenhouse Sq., 
Philadelphia, PA 19103, 215-546-4468. 
The Shape of Things (pp. 13-14): 2006 
Chair by Foster Partners, for Emeco; 
$300 stacking chair, approx. $400 stool; 
www.emeco.net. Drift by Future Systems, 
for Established & Sons; $7,400; 
www.establishedandsons.com. Bea Chair 
by Massimiliano and Doriana Fuksas, for 
Luxy; €800; www.luxy.com. Carrellone by 
Joe Colombo, for Boffi; $8,000; Boffi SoHo, 
31 Greene Street, 212-431-8282. Swarm by 
Zaha Hadid, for Established & Sons; limited 
edition, contact manufacturer for price; 
www.establishedandsons.com. Z.Island 
by Zaha Hadid for Dupont Corian; not yet 

available to the public. Vortexx by Zaha 
Hadid, for Sawaya & Moroni; contact 
manufacturer for price, 
www.sawayamoroni.com. 
The Block Party (p. 19); Meatpacking 
District Initiative, www.meatpacking-
district.com. Karkula, 68 Gansevoort St., 
New York, NY 10014 212-645-2216. 
Vitra, 29 Ninth Ave., New York, NY 10014. 
Dumbo Takes Flight (p. 19): Brooklyn 
Chamber of Commerce, 25 Elm PI., 2nd 
Fl., Brooklyn, NY 11201, 718-875-1000, 
www.ibrooklyn.com. Auster Events, 
718-243-1414. Christine Abbate, Novita 
Communications, 222A Sixth Ave., 
Brooklyn, New York 11215, 718-783-3160. 
www.novitapr.com. R.Day, 68 35th St., 
3rd FL, Brooklyn, NY 11232, 
rday@rdaywillcome.com. 
The Good 'Burgers (p. 20): Jason Miller 
Studio, 843 Meeker Ave., 2nd FL, 
Brooklyn, NY 11222, www.millerstudio.us. 
The Future Perfect, 115 N. Sixth St., 
Brooklyn, 11211, 718-599-6278, 
www.thefutureperfect.com. Firstop, 
302 Bedford Ave., PMB #91, Brooklyn, NY 
11211, www.firstop.org. Supreme Trading, 
213 N. Eighth St., Brooklyn, NY 11211, 
www.supremetradingny.com. 

Vortexx by Zaha Hadid, for Sawaya & Moroni. 

Fu l l s e r v i c e s c a l e d a r c h i t e c t u r e 

s t u d i o s p e c i a l i z i n g in i n n o v a t i v e 

e f f e c t s w i t h g l a s s , m e t a l , 

co lo r and l i gh t . 

radii inc 
Contact : Ed Wood or Leszek Stefanski 

66 Willow Ave, Hoboken, NJ 07030 

201 .420 .4700 (p) 201.420.4750 (f) 

w w w . r a d i i i n c . c o m 

Jacob K. Javits Convention Center 
800-272-SHOW or 914-421-3206 
icff.com 

2 0 0 6 NYC 

Produced and Managed by George Uttle Management, LLC 
Sponsored by Metropolis Internationally Sponsored by Abitare. Domus, Frame, Interni, Intramuros, Wallpaper 
Approved by American Society of Interior Designers (ASID), International Furnishings and Design Association 
(IFDA), International Interior Design Association (IIDA) 

ICFF 
INTERNATIONAL 
CONTEMPORARY 
FURNITURE FAIR 



CLASSIFIEDS 

E M P L O Y M E N T 

A R C H I T E C T P M / P A WITH 
5-7 Y E A R S E X P E R I E N C E 
Progressive Tribeca Architectural Practice seeks 
Arch w/ superior managementt and organization
al skills, RA preferred. Wood frame exp pre
ferred. Great benefits + work env. Please email 
CV with salary requirements to 
applY@denniswedlick.com. 

A R C H I T E C T 
Award winning design-oriented firm with high 
profile projects seeks talented Architect with 3 
years office experience. Applicants must have a 
professional degree, strong technical skills, 
AutoCAD and Form Z or 3-D Studio proficiency 
and experience working on CDs. Please submit 
your resume and samples of work via email to 
info@helfandarch.com. 

C O N S T R U C T I O N S A L E , MANHATTAN 
Pella Windows & Doors has an outstanding 
opportunity for a professional outside sales 
associate with a background in windows, doors 
and related architectural products. Must have 
good communications skills to call on and serv
ice architects, developers, property managers in 
Manhattan. Should be able to take precise 
measurements, read blueprints, do takeoffs and 
convert into complete, accurate orders. 
Competitive compensation plan. For considera
tion, please send resume, including earnings 
history and current requirements to V.P of 
Commercial Sales, Pella Windows & Doors, P.O. 
Box 1199, West Caldwell, N.J. 07007 or E-mail 
to dgagne@luxhome.com. 

ARC HI TEC NEWS PA PER 

PRODUCTION/DESIGN 
ASSISTANT 
Production/design assistant needed for a 
critically acclaimed twice-monthly design and 
architecture publication. Work with a talented 
team and become intimate with New York City's 
design scene. 
Responsibilities: Checking and preparing editori
al and advertising art, flowing texts into layouts, 
applying style sheets, and preparing files for the 
printer (running flight checks, making PDFs, 
uploading files to printer). The job also also 
entails some illustration (charts or graphs), and 
designing templated sections of the publication. 
The production/design assistant also design and 
prepares marketing materials as needed (sub
scriber cards, promotional mailers, email 
newsletters, etc), and provide web site support. 

Required: Knowledge of Quark, Photoshop, 
Illustrator. Dreamweaver a plus. Experience with 
publications is also preferred. 

Position is part-time (4-5 days per week), starting 
immediately. 
Compensation: $100.00 per day on-site, plus 
$15.00/hr overtime 

with 
chitect's Newspaper. 

post new classifieds online every day. 
S25.00 per online posting 

•S99.00 per online posting, plus 60 words 
in the most current issue of the newspaper 

classifieds@archpaper.com 

Riitli I l irscli Associates Inc. 
Ruth Hirsch Associates has been dedicated to 
New York City's architectural and design commu
nity for over twenty-five years. Specializing in 
mid- to senior level personnel, we have success
fully placed thousands of professionals in 
improved positions at most of the City's finest 
architectural, design, corporate, institutional and 
consulting firms. We currently have numerous 
diverse positions available for experienced Project 
Architects, Project Managers, Owner's Reps, 
Designers and Corporate Facilities personnel. 
Please call, email or fax your resume: 
212-396-0200 or Fax: 212-396-0679 
info@ruthhirschassociates.com 

m i c r o s o l resources 
There are many routes to a satisfying career. As a 
placement firm, Microsol Resources can offer 
diverse opportunities. We have over 30 career 
opportunities for New York's top architectural and 
interior design firms including: 

- S T U D I O L E A D E R 
- A R C H I T E C T S -

J U N I O R & I N T E R M E D I A T E 
- D E S I G N D I R E C T O R 
- P R O J E C T MANAGER 
- P R O J E C T A R C H I T E C T 
- S E N I O R T E C H N I C A L 

COORDINATOR 
- S E N I O R I N T E R I O R D E S I G N E R 
- CAD MANAGERS 

Let us work with you in finding your next career 
move. Please send your resume to Anna Liza 
Montenegro and Belle Gallay at 
recruiter@microsolresources.com. 

international talent acquisition 
career management 

api partners, lie 
Are you interested in learning about career oppor
tunities or curious about the marketplace for 
Architecture & Design professionals and want to 
do so confidentially? We work with A/E/C profes
sionals whether they are actively or passively 
looking for a new position, want to inquire about 
the job market, or strategize about their career. 
The following is a select list of open positions: 

D I R E C T O R OF A R C H I T E C T U R A L 

D E S I G N (JB-020428) 

A R C H I T E C T (intermediate Level) (JB-020429) 

S E N I O R T E C H N I C A L COORDINATOR 
(JB-020410) 
S E N I O R P A / P M / T E C H N I C A L 
D I R E C T O R (jB-020460) 

A R C H I T E C T (intermediate Level) (JB-020463) 

S E N I O R A R C H I T E C T U R A L 
D E S I G N E R (JB 020450) 

P R O J E C T D I R E C T O R (JB-020452) 

A R C H I T E C T (Junior level) (JB-020454) 

A R C H I T E C T (intermediate Level) (JB-020455) 

A R C H I T E C T (intermediate Level) (JB-020409) 

A R C H I T E C T (Junior level) (JB-020407) 

S E N I O R A R C H I T E C T U R A L 
D E S I G N E R (JB-020410) 

Please send your resume to careers@apipart-
ners.com or contact Lonny Rossman, AIA or 
Greg Silk @ 610.660.6128. 

A R C H I T E C T + I N T E R I O R D E S I G N E R 
Leeser Architecture, internationally recognized, 
award winning, DUMBO based firm seeks Sr. 
Architect & Intermediate Interior Designer to 
work on cultural institution projects. Architect 
with 8-t- years experience required. Expertise in 
detailing and coordinating construction and con
sultant team documents. Registration desirable. 

Interior designer with 4-t- years experience 
required. Expertise in finish documentation, FFE 
coordination and client interface. Strong com
munication skills a must. Proficiency in 
AutoCAD required. Great opportunity for 
grovk'th. Competitive salary. Email resume and 
requirements to employment@leesercom. 

P R O J E C T A R C H I T E C T 
Minimum 5-8 Years experience 
Award winning mid-size firm seeks talented 
intermediate-level Project Architect for involve
ment in all phases of complex mixed-use urban 
and SCA projects. CAD proficiency, construction 
document and construction administration 
experience required. Congenial, design-oriented 
office specializing in affordable & market-rate 
housing, neighborhood planning, education and 
healthcare. Revit experience a plus. Please 
email resumes to Lrondon@maparchitects.com 

KOZGOLDFARB ASSOCIATES 
Leading recruitment and search consultancy with 
senior design and management assignments in 
architecture, interiors, retail, brand environments, 
and exhibition design. Among them: 

S E N I O R A R C H I T E C T U R A L 
D E S I G N E R S , international work 

- S T U D I O C R E A T I V E D I R E C T O R . 
retail and more fun stuff 

- P R O J E C T L E A D E R , 
international luxury hotels 

- P R O J E C T A R C H I T E C T S , 
cultural and other big stuff 

Visit our web site and contact Margot Jacqz 
www.rgarecruiting.com 

B U S I N E S S S E R V I C E S 

ANDREA BRIZZI 
PHOTOGRAPHY OF ARCHITECTURE AND INTERIORS 

a b @ a n d r e a b r i z z i . c o m 
w . a n d r e a b r i z z i 

C O N S T R U C T I O N 
Dynamic Construction Management / General 
Construction firm, with diverse high end jobs 
(core and shell interior) seeks 5 year minimum 
experience Project Managers and Supers, 
Professional, self starter, excellent communica
tion skills required. Salary commensurate with 
experience. 401K, health insurance available. 
Fax resume: 212-594-3099 or e-mail: 
jum@vanguardcon.com 

R E A L E S T A T E 

O F F I C E D E S K S A V A I L A B L E NOW 
Three extra desks to rent starting May 1st. The 
desks can be rented as individual units for $650 
a desk per month. Kitchen, conference room, 
wireless network, fax, copy machine, and phone 
network are included. One month deposit and 
references required. 
Please contact classifieds@archpaper.com. 

-m jrUNIVERSlTY OF iMianii 
S C H O O L O F ARCHITECnjRE 

UNIVERSITY POSITIONS 
The School of Archi tecture of the Univers i ty of M i a m i invi tes appl icat ions for four facul
ty posi t ions to offer undergraduate and graduate level inst ruct ion in archi tecture and 
u rban ism. The school offers fu l ly accredi ted professional Bachelor of Archi tecture and 
Master of Archi tecture degrees and post professional degrees in u rban ism and 
research topics. 

1. TENURE/TENURE TRACK POSITION IN 
ARCHITECTURAL HISTORY 
Candidates must be able to teach in the core history of archi tecture survey sequence, 
and be able to offer elective courses and seminars in h istory and theory. Especial ly 
desirable is a demonst ra ted strength in bo th archi tecture and u rban ism, and the abi l i ty 
to relate this knowledge to design issues. A PhD in archi tectural history, or ABD status, 
is requi red. 

2. LECTURER AND TENURE TRACK POSITIONS IN 
DESIGN AND OTHER FIELDS 
Candidates are required to teach at all levels of the cu r r i cu lum, inc lud ing lecture cours
es and seminars in their area of expert ise. Especial ly desirable is a demonst ra ted 
s t rength in one or more of the f o l l o w i n g : Design, U rban ism, Green Bu i ld ing , 
Preservat ion, and Bui ld ing Technology and Systems. Candidates are requi red to have a 
te rmina l degree in their f ie ld. 

These fu l l - t ime posi t ions include responsibi l i t ies in teaching, scholarship, and service. 
Candidates shou ld send letter of interest and a cu r r i cu lum vitae to: Chair, Faculty 
Search Commi t tee , Univers i ty of M i a m i , School of Archi tecture, P.O. Box 240178, Coral 
Gables, Florida 33124-5010. 

The Univers i ty of M iam i is an Equal Oppor tun i ty /A f f i rmat ive Ac t ion Employer. 
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Our readers have asked, and n o w we ' re de l iver ing ou r f irst West Coast issue. 
The issue coinc ides w i t h the annual AIA conven t ion in Los Angeles . To kick of f 
the conven t ion , w e are hos t ing an event on June 7'" in the n e w Aud i Design 
Stud io at the Santa Mon ica A i rpor t . 
Bonus distribution 7,000 mai led to Cal i fornia archi tects , 5,000 d is t r ibu ted at 
the AIA Conven t ion , 500 at the A u d i kick-off party 
Space close 05.12.2006 
Materials due 05.17.2006 

dvertising Schedule 2006 

lovative glass uses and technologies 
Bonus distribution Aspen Design Summit 
Space dose 05.31.2006 

laterials due 06.07.2006 

ISSUE 13 7.26.06 

huge issue covering projects in development or about to break ground 
Bonus distribution to all developers, real estate professionals, building 
owners and construction managers 
Space dose 07.05.2006 
Materials due 07.12.2006 

HEW YORK A R C H I T E C T U R E AND DESIGN 

ARCHITECTSNEWSPAPER 
WWW.ARCHPAPrB.COM 

C a l l f o r 

M i n i - P o r t f o l i o s 

AIA New York Chapter and 
The Architect's Newspaper 
launch The New Practices 
Showcase 

Submission deadline extended 
to Monday, May 22 at 5pm 

The AIA New York Chapter and The 

Architect's Newspaper in associat ion 

w i th Hafele Amer ica Co. launch the 

New Practices Showcase. Six to eight 

new pract ices wil l be selected for a 

group exhib i t ion at the Center for 

Arch i tecture in July. A subsequent 

quar ter ly exhibit and recept ion wi l l be 

held for each of the winners at the 

Hafele showroom beginninq this Fall. 

Winners wil l be announced at AIA 

Convent ion in Los Anqeles (June 7-9) 

as well as the AIA New York Chapter 's 

Annual Meet inq on June 20, 2 0 0 6 . 

Each winner wil l receive an honorar i 

um of $1,000 and a one-year mem

bership to the AIA. 

.4IA New York Chaplef H A F E L E 

Eliqibility requirements 
Licensed architectural firms in 

New York City founded after 
January 1,2000 

Portfolio Review Committee 

(Chair)William Menkinq 
Editor, The Architect's Newspaper 

Susan Chin. FAIA 
2005 President, AIA New York Chapter 

Department of Cultural Affairs, NYC 

Winka Dubbledam 
Archi-tectonics 

Martin Finio, AIA 
Christoff:Finio 

Gregg Pasquarelli 
SHoP 

Complete information about 

the New Pract ices Showcase 
http://www.aiany.org/events/newpractices 

For further information, contact 
Tina Erickson 

212-358-6113 
info@aiany.org 

ARCHITECTSNEWSPAPER 

T H E 

ARCHITECTSNEWSPAPER 
NEW YORK ARCHITECTURE AND DESIGN WWW.ARCHPAPER.COM 

SUBSCRIBE TODAY! $69.95 FOR 2 YEARS 
THE ARCHITECT'S NEWSPAPER, NEW YORK'S ONLY ARCHITECTURE 
AND DESIGN TABLOID, I S PUBLISHED TWENTY TIMES PER YEAR. 

Registered architects in NY tri-state area FREE. Fill out the following information. 
'Musi provide RA number " M u s t provide proof of valid student I.D 

• Tri-state R.A. • U.S. • U.S. Students 
FREE!* $39 $ 2 5 " 

• Institutional 
$149 

• Canada/Mexico 
$75 

• International 
' $160 

Mail this form v\/ith a check payable to: The Architect's Newspaper, LLC. 
The Architect's Newspaper, PO. Box 937, New York, NY 10013 

ref 05,10.2006 

SIGNATURE REQUIRED 

Name 
Company 

Address 

City/State/Zip Code 

Email Phone 

RA License Number 

Credit Card Number Expiration 

ARCHrrECTS 
04 

AUCMTTCCTS 
D6 

AUCMtTECTS ARCHITECTS 

INDUSTRY 

• Architecture 
• Construction 
• Design 
• Engineering 
• Interior Design 
• Landscape Architect 
• Planning/ Urban Design 
• Academic 
• Government 
n Real Estate/ Developer 
• Media 
• Other 

JOB FUNCTION 

L , Firm Owner 
i Managing Partner 

• Architect 
U Designer 
I , Draftperson 

" Technical Staff 
• Government 
U Project Manager 
i I Academic 
• Intern 
n Other 

EMPLOYEES 

• 1-4 
5-9 

• 10-19 
• 20-49 
• 50-99 
• 100-249 
r_ 250-499 

FIRM INCOME 
• Under $500,000 
I I $500,000 to 1 million 
I I $1 million to 5 million 
n +$5 million 
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G U T T E D 
Georg* Ooon^v it mad. Th« blog site 
Gawfctr hM b««n runntng unflattMing 
observations about him and he's not taking 
lt«nymort. HehMraNi«d his fan (MM*, via 
his website, to inundate Gawtcer with mas
sive postinga, affactivaly shutting down 
the blog site for various periods of time. It 
is a unique struggle over whose influertce 
is greater that of a Hollywood celebrity or 
an upstart nnadia oudat 

Blogt are big. They have proliferated 
within the last couple of years at an 
astounding rate. So much so that The Now 
York 77m«s now has quite a few sanctioned 
btog sites. And corporate America seat 
biogs as the media buy of choice to reach 
that covMd 18-to-3&yearold demographic. 

For nearly a year now architects and 
those who care about architecture have 
been getting the Gawtor trsahnent from an 
anonymous btogger who goes by the tag 
Guttersniper. 1>ie blog, aptly named the 
Gutter, is a subsidiary of a well-trafficked 
real estate biog known at Curbed which, in 
\tSk own words, offers 'dtah" on "sales and 
rental prices, celebrity deals, real estate 
developments, amusing broker stories"— 
exciting stuff indeed! 

The Gutter had a promiaing start gener
ating a great buzz that was heightened in 
part by curiosity sbout the Identity of its 

author and also, to its credit, for broaden-
ing d i s c u s s i o n s a b o u t a r c h i t e c t u r e o u t s i d e 

the confines of mainstream puff pieces, 
academic jargon, and boring trade chatter. 
Some of the Gutter's early postings took 
an unambiguous, critical stand on issues 
like the mess at Ground Zero and Bruce 
f^atneKs eminent domain grab. But alas, 
the promise of illuminating public {and 
private) wror>(^ has been lost 

Guttersniper comes across, more and 
more, as an architecture hater, t>iting the 
very hand that feeds it The cokimn's cyni
cism is beginning to wear thin. Its topics 
are as predictable as they are inaccurate. 
The writer poses as an insider, when in 
reality the column is filled with hearsay, 
innuendo, and riffe on other published 
articles. In feet the Gutter is more like a 
media column than an architecture column, 
critiquing with regularity and even some 
incisiveness architecture coverage in The 
New York Times and other publications. 
But when left to its own, it is consistently 
inaccurate, even libelous, h avoids 
the tedium of research or fact-checking 
(how can it do first-hand reporting when 
it's anonymous?). Its research method was 
made plainly apparent when it "reported" 
that the Van Alen institute was thinking 
"so out-of-the-box" that it appointed Adi 

Shamir, "the world-famous Israeli cryptog
rapher," its new executive director. Clearly, 
Google doesn't always give the right 
answers. (Its day-after correction was a 
fairly offensive public lusting for the enor 
mously able A<fi Shairar—architef^re 
professor and dean—who actually got the 
job.) The level of discourse now rarely 
rises above the sophomoric. 

Unlike other gossip columns (inckKfing 
this paper's and even the Posf s Page Six), 
the Guttersniper hides behind the mask 
anonymity, allowing him/her to participate 
in the dangerous sport of character assas
sination. When someone feels wronged, or 
when the Gutter really does get it wrong, 
there's no one to complain to. The danger 
of this skuation is lies in the fact that many 
people actually do believe what they read. 
The Gutter is more imerested in entertain
ment than fecKia^, rarely printing correc
tions. And many unsuspecting targets 
have learned not to respond to erroneous 
postings, lest they be ridiculed or quoted 
out of context The Gutter, like most blogs, 
might be dependent on correspondence, 
but that doesn't mean ifs interested in dia
logue. If s a one-way conversation. 

By far the biggest sin the Gutter has 
committed is that it has become a broken 
record of the tired and trite; in short, it has 
become a bore. Readers have wearied of 
the same old stories about Danny, Rem, 
Peter, Steven, Bob, Santiago, Fred, Rrchard, 
Zaha, Liz, Frank, et al. For a supposedly 
alternative forum, the Gutter resorts to 
talking about the same limited cast of 
characters that one sees in mainstream 
media, from The New York Times to the 

glossy rags. Such a limited range of sub
ject matter is ultanately unsustainable, 
even as entertainment. 

Like papararri, who will do anything for 
a picture, it seerr>s that the Guttersnipe will 
post anything as iong as it is sensational 
enough to drive traffic to its site. Curbed 
sustains itself through banr>er ads, so 
needless to say. the numfcier of hits on the 
Gutter is integral to its revenue stream. One 
only has to dk:k on the "Advertise With 
The Gutter" link on the site to see what I 
noean. (The text starts out with "Think we 
cant be bought? How wrong you are.") 
Anyone visitir>g the site is supporting a 
very commercial enterprise. The 
Guttersniper prodainDS itself the "sly one," 
wluch nruiy well be the case given that the 
Gutter is literally profiting at our expense. 

What the Gutter really represents is 
a lost opportunity to create a welcome 
"street" discourse about architecture. 
There is a genuine need for an altemative, 
lively, participatory, real-time discussion 
about architecture and urbanism and its 
power to effect public good and influence 
everyone's lives. The Gutter, with ifs confi
dence, hunnor. and curiosity, could have 
hosted and fueled such a conversation, but 
it appears that Hustler parties and Lindsay 
Lohan »ghtings are more interesting to 
its author. 

All that is left for us to do is wait for the 
day wt>en Brad Pitfs fans mobilize to shut 
the Gutter down. Seems all it would take 
is just one more posting about Brad and 
Angelina.... 
AKcmncT caaie KOMTK I S T H C 
B R O O K L Y N - B A S C D K O N Y K . 




