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YONKERS POLIT ICAL BATTLE OVER MASSIVE FCR PROJECT HEATS UP 

THE BATTLE 
OF RIDGE HILL jm OF RIDGE 

This project has everything: Urban renewal. 
Bickering politicians. Warring communities. 
Traffic problems. Eminent domain. Angry 
accusations of backroom deals. Even Forest 
City Ratner (FCR) is involved, so rt must be 
the Atlantic Yards, right? 

Wrong. Since at least 2003, FCR has been 
working to convert an 81-acre plot at the 
edge of Yonkers into a mixed-use retail 
and residential project known as Ridge Hill 

Village. The development cleared what could 
be its final hurdle on J u n e 4 , when the seven-
member Yonkers Industrial Development 
Agency voted unanimously to extend $22 
million in tax breaks to the developer. 

Several members of the city council have 
taken issue with the tax break because they 
say it slipped mysteriously into an agreement 
between the city and FCR for the developer 
to buy out its lease, continued on paqe 7 

TWO WOMEN-LED FIRMS TO DESIGN HOTEL 

CONDO TOWER I N TEXAS 

LONE STARBERKE 

Deborah Berke & Partners, 
one of New York's most visible 
and successful woman-led 
architecture firms, is known 
for spare, elegantly detailed 
designs for galleries, resi
dences, and institutional 
projects. But in recent years, 
Berke has been expanding 
her practice and taking on 
larger commercial projects, 
including a number of hotels. 

5 Following the success of 
Sthe first 21c Museum Hotel in 
iLouisvil le, Kentucky, located 
* in a string of nineteenth-
"century warehouse buildings 
gdowntown, Berke, working 
Swith Boston-based (and also 
awoman-led) Goody Clancy, is 
|designing a 200-room luxury 
"hotel in Austin, Texas, from 

the ground up. It will contain 
continued on page 6 

The Cerrito House in Rhode Island as it 
appeared In 1964. 

DEAL TO SAVE CERRITO HOUSE 
FALLS THROUGH AT LAST MINUTE 

ANOTHER 
RUDOLPH 
TEARDOWN 
A1956 home designed by Paul Rudolph in 
Watch Hill, Rhode Island, has been razed. 
Though as recently as last month the house 
w a s slated to be moved and preserved, 
difficult negotiations led to its demolition 
on June 14. 

In 2000 Jeffrey Hogan, a managing 
director at Morgan Stanley in Los Angeles, 
and his wife, Karen, purchased a 3,900-
square-foot house built for the Cerrito 
family (they sold it in 1969). A May 23 
New York Times article continued on page 3 

CO 

»- 12 
z 
L U 

$1B MORE 
h - FOR HUDSON 
0 TUNNEL 

13 
F IRST LOOK: 
PIANO'S NY 
TIMES HQl 
17 
BERMAN 
ON MOSES 
12 AT DEADLINE 
1 A h T A D V 10 U l A K T 
19 MARKETPLACE 
5 1 r i A C C T C T c n c 

22 RESOURCES 

NEW TOWER AT DEUTSCHE BANK 
S ITE MAY SHADOW PARK 

CHASE TO BUILD 
AT GROUND ZERO 
While Governor Spitzer's announcement 
that JPMorgan Chase's decision to build 
a new tower at Greenwich and Cedar 
Streets on the old Deutsche Bank site, 
just across Ground Zero signaled to many 
that "downtown is continued on page 5 

DESIGNERS, DEVELOPERS TALK ABOUT CON ED S ITE 'S FUTURE 

M i d t o w n ' s D r e a m T e a m 
Several weeks ago, in one of the most charrette in a vacant storefront at United 
unique planning exercises in recent city his- Nations Plaza. They produced a bold new 
tory, six leading design professionals donat- vision for the redevelopment of Midtown 
ed their time to collaborate on a day-long Manhattan's forlorn- continued on paqe 7 
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)nly about using the finest nnaterials,"but also the vision and artistry 
the designer combines resources to create a truly magnificent structure. 

Key Features: 
Ambient Light Resistant 
Superior Image Contrast 
Extremely Durable - Qualifies As Safety Glass 
Offers The Ability Of Complete Floor To Ceiling Video Walls 
Flexibility To Curve Or Cut Customized Shapes 

Available In Two Configurations... 
StarGlas 60 - Largest Black Screen On The Market 
StarGlas tdo - Developed For Edge-Blending Displays 

Use StarGlas In Locations You Never Imagined... 
BarTop Displays 
Flooring 
Digital Signage/Kiosks 
Retail Outlets 
Cruise Ships/Hotels 
Exhibits 

Contact the Stewart Filmscreen representative in your area today! so Versatile - It Can Even Be Used Outside By The Pool! 
Don Parenta 
Eastern Regional Sales Manager/Commercial & Professional Products 
Tel: 212.664.6246 
Email: parenta@stewartfilm.com 

...the evidence is in the picture. 

Visit us on the web @ www.Stewartfilmscreen.com 
F i l m s c r e e n C o r p o r a t i o n ® !siiisi 

Stewart Filmscreen Corporation HQ: 1161 West Sepulveda BlvdTorrance, CA 90502-2797 Tel: 800.762.4999 Fax: 310.326.6870 wwwStewartfilmscreen.com 
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The hyper-development currently underway in our large metropolitan centers 
means that many old structures—even i f they are important architectural 
monuments—are being viewed not only as outdated but even as potential 
teardowns. In fact, nearly every issue of A N features yet another architectural 
monument facing the wrecking ball. The sad tale of the 1956 Cerrito House is 
only the latest loss of a distinctive Paul Rudolph design: In January a house 
in Westport, Connecticut, was destroyed. His Orange County Government 
Center in Goshen, New York, and Blue Cross/Blue Shield offices in Boston may 
be next. Buildings that academics consider American examples of the concrete 
style known as Brutalism seem to be especially under attack today. Marcel 
Breuer's Cleveland Government building, John Johanson's Mechanics Theater 
in Baltimore, and even Boston City Hall—arguably one of the great examples 
of the style—are all potential tear downs. 

These buildings defined exciting new ways of living when they were designed 
but are fraught wi th problems today. Take any number of Rudolph, Breuer or 
Johanson buildings. What are we to do with buildings that are wildly impopu-
lar wi th a public that considers them eyesores and that would happily have 
them torn down in a second i f given a chance? Further, such buildings are often 
diff icult to defend by current standards, as they have histories of poor per
formance wi th leaking roofs (the Orange County Government Center reput
edly has 87 different roofs and all o f them leak). They are definitely not, as 
we define it, sustainable, since they were built wi th materials like asbestos, or 
they are not energy efficient. To make matters worse, quite a few may not even 
be fijnctional for their current inhabitants. 

Let's say the building is by a master like Rudolph. How should defenders of 
contemporary architecture fight for the survival of an unpopular building? 
One can argue that it was way ahead of its time in terms of the use of natural 
light or the arrangement of the floor spaces. Fiuthermore, it may not be among 
the master designer's greatest buildings. That said, even lesser works from an 
architect like Rudolph would be more thoughtful anything that might replace 
i t Witness the McMansions replacing houses by the New Canaan Five. 

But there is another possible solution to consider before resorting to com
plete demolit ion. Why not look for innovative re-uses for key parts of the 
buildings, or rework them into new uses or more functional formats? To save 
its Edward Durell Stone building on Columbus Circle, the Museum of Arts 
and Design kept the floor plate and loll ipop columns, but wrapped the struc
ture in a new skin, a solution that certainly did not please preservationists. 
Both the Mechanics Theater and the Cleveland Government building are 
being considered for partial demolit ion: Their distinctive lobbies and public 
spaces may be reused as entryways for the tall high-rises around them. This 
approach arguably destroys the building's spirit and function, and can lead to 
a situation such as the one in Washington, D.C. There, ghost-like facades hold 
the street line for the massive structures behind them, creating the feeling of 
a soul-less, eviscerated city. Then there are McKim, Mead, and White's Villard 
Houses. They have retained their solid dignity while providing a protected 
pubUc space on busy Madison Avenue and create a grand entryway into the 
mundane hotel behind. This may not work for every unpopular building that 
deserves a second chance, but it is an answer of sorts. That is, unti l architects 
can feshion a better way out of a conundrum that is surely only going to inten
sify'in years to come. 

HOTEL PIONEER JOINS FORCES 

WITH MARRIOTT ON 1 0 0 PROJECTS 

SCHRAGER 
SCALES UP 
W h e n they opened M o r g a n s and the 
Royal ton Hotel in N e w York in the 1980s, Ian 
Schrager and Steve Rubel l launched a who le 
new category in hosp i ta l i ty that has since 
spread a round the w o r l d , the bou t ique 
hote l . A t a June 14 press conference at his 
Gramercy Park Hotel , Schrager announced a 
new par tnersh ip w i t h Mar r i o t t In ternat ional 
to update the idea he p ioneered fo r today 's 
market . The n e w brand , w h i c h Schrager and 
Mar r i o t t cha i rman J.W. Mar r i o t t J r d idn ' t 
name, w i l l compr i se at least 100 new hotels 
of about 150 to 200 r o o m s each in cities all 
over the w o r l d . 

A t f i rs t , the ven tu re seems unl ikely, s ince 
w h a t Mar r i o t t is g o o d a t—prov id i ng a con
s istent level of service and amen i t ies that 
v is i tors can rely on f i nd ing in any hote l , 
anywhe re—is t he very ant i thesis of wha t 
Schrager has bui l t his c o m p a n y on . The t w o 
m e n begged to dif fer, t h o u g h : " O n the sur
face, we ' re d iss imi lar , bu t not in our DNA, " 
said Schrager. Marr io t t added that Schrager's 
impac t has been far greater than the n u m 
ber of proper t ies he has deve loped , but they 
plan to change that. 

The co l laborat ion is g o o d news for design
ers. Accord ing to Schrager, each new project 
w i l l be un ique , since at the heart o f the idea 
of the bou t ique hotel is a specif ic po in t o f 
v iew, and tha t is w h a t separates t h e m f r o m 
the i r l uxu r ious bu t cookie-cut ter counter 
parts. "We are tak ing the industry to the next 
level by not repl icat ing any th ing—there w i l l 
be 100 o r ig ina ls , " he said. " I t w i l l create a 
new s tandard for ident i ty . " This p r e m i u m on 
ind iv idua l i ty means that the new brand w i l l 
c lear ly have to go deep into the design talent 
poo l . "To keep up the pace of wha t w e w a n t 
to do, we ' l l be ob l iged to w o r k w i t h a number 
of d i f fe rent des igners , s o m e f a m o u s and 
others not so famous , and [what w e choose] 
w i l l depend on the city it is i n . " Gent lemen, 
start y o u r engines, ANNE GUINEY 

ANOTHER RUDOLPH TEARDOWN 
continued from front paqe repor ted 
that the couple, w h o d id not respond 
to requests fo r an in terv iew, 
had been in terested in renovat ing 
and add ing on to the h o m e before 
they realized the complex i t y of their 
decis ion, and opted instead to bu i ld 
a new house in its place. The TZmes 
reported that architects Daniel Sachs 
and Kevin L indores w o u l d rescue 
the h o m e by m o v i n g it to a lot in 
Catski l l , N e w York. Charles Cerr i to , 
son of the or ig ina l owner , w a s 
" t h r i l l e d " w i t h the so lu t ion , w h i c h 
requ i red the Hogans to dona te 
the h o m e t o the Paul Rudo lph 
Founda t i on , a nonpro f i t ded icated 
to educa t ion p r o g r a m s and the 
preserva t ion and unders tand ing of 
Rudolph 's work . Nepal Asat thawas i , 
t he Rudo lph Foundat ion's coord ina
tor, exp la ined that the deal w o u l d 
have awa rded the Hogans w i t h a 
tax deduc t i on in the a m o u n t of the 

home 's appra ised va lue . The 
Founda t ion w o u l d o w n the h o m e 
for a year, using it for educat iona l 
p rog rams , before t rans fe r r ing it t o 
Sachs and Lindores, w h o w o u l d pay 
to m o v e and reassemble the house. 
By the t i m e the deal was ki l led, they 
had already paid to have trees 
cleared f r o m their Catskill lot. 

W h e n Sachs and Lindores f irst 
saw the house in early May, they 
were struck by the fact that the home 
w a s intact, and sti l l reta ined all of 
its o r ig ina l k i tchen and b a t h r o o m 
f ix tures and t i les. They ident i f ied a 
m o v e r w i l l i ng to relocate the struc
ture by cut t ing it into t w o parts to be 
reassembled on the new site. Af ter 
con tac t ing the Hogans ' contractor , 
w h o at the t ime was st i l l p l ann ing 
to demo l i sh the bu i l d ing , they 
received approval f r o m the Hogans 
to d ismant le the home for the move , 
a l t hough a f inal ag reement had not 
yet been reached. 

A f te r several d ra f ts and negot ia
t ions, the part ies we re unable to 
agree upon several key po in ts . 
"Valuat ion was a lways a p rob lem, " 
said Sachs, explaining that the home, 
or ig inal ly l isted at $230,000 in a real 
estate brochure w a s later va lued at 
$1.1mill ion by the Foundat ion. Sachs 
and Lindores fel t that the f igure d id 
not reflect the home's w o r t h if it was 
no longer situated on the or iginal site. 

In a late May meet ing, the Hogans, 
t h r o u g h their lawyers, requested 
a June 15 dead l ine fo r hav ing the 
h o m e m o v e d f r o m their lot, w h i c h 
Sachs and L indores requested 
to change to June 20. However , 
the real d i f f i cu l ty seems to have 
s t e m m e d f r o m a clause that 
w o u l d have re turned owne rsh ip of 
the h o m e to the Hogans and a l low 
t h e m to c la im damages if Sachs 
and L indores fa i led to meet the 
deadl ine. The pair hal ted the deal 
on May 25, surpr ised that t h i ngs 

had become so heated. They 
be l ieved that the Hogans m i g h t 
have been pu rsu ing a c o m p e t i n g 
of fer w h e n the h o m e m o v e r they 
had hi red to ld t h e m that he received 
ano ther cal l to inqu i re abou t the 
cost of m o v i n g the home. 

On June 7, the Hogans contacted 
Sachs and Lindores and of fered a 
new contract w i thout the content ious 
l iab i l i ty c lause. Hav ing cancel led 
a r rangements w i t h the cont rac tors 
and movers , the pair requested that 
a new t i m e f rame be estab l ished 
and that they be a l l owed to inspect 
the h o m e . On June 11, Sachs and 
L indores ar r ived on ly to d iscover a 
badly d a m a g e d house. The d o w n 
spout and f lash ing had been 
r e m o v e d , a l l ow ing the basement 
to f l ood du r ing a ra instorm. But the 
bigger p rob lem w a s the demo l i t i on 
in the b a t h r o o m s and k i tchen. 
Copper p ipes and t i les we re miss
ing , the b a t h r o o m faucets were 

gone , and the ki tchen cabinets had 
been to rn out. "A l l w e were left w i t h 
w a s w o o d and sheet rock, " t hey 
sa id, exp la in ing h o w there w a s 
no value w i t h o u t t he i r replaceable, 
o r ig ina l e lements . They cal led of f 
the deal the next day, as reported in 
a second 77mesarticle on June 13. 

Paula Ruisi, a f r iend of the Cerrito 
fami ly , l ives in Wester ly , about a 
mi le f r o m the si te. Cur ious about 
h o w the house w o u l d be m o v e d , 
she d rove by the site in early June 
and d iscovered an uncovered hole 
in the roof. W a n t i n g to send M r 
Hogan p ic tures of t he d a m a g e , 
she v is i ted the site o n June 13 and 
f o u n d the house sti l l s tand ing . The 
fo l lowing day, June 14, Ruisi's mother 
and b ro ther v is i ted the site and 
i n f o r m e d her that the house had 
been demo l i shed in w h a t she calls 
a " te r r ib le , te r r ib le , and foo l i sh 
waste . " 

S A R A H F. COX 



storefront for Art 
and Architecture 
97 KENMARE STREET NEW YORK NY 10012 TEL 212431 5795 
www.storefrontnews.org 

Student Design Award V7 
AUGUST2 - 25, 2007 ms TORE FRONT 

Storefront / 

CONTROL GROUP 
WWW.C0NTR0LGR0UP.COM 

T H E i l ^ V ~ ^ I 

ARCHITECTSNEWSPAPER Efl\1,V>,oHesk \ fect^rwORKS L" 
NEW YORK ARCHITEaURE AND DESIGN i S ^ ^ J ii R e p f t f i f l A X L 

H I D A 



00 in 
3 o 
L U 

THE ARCHITECT 'S NEWSPAPER J U L Y 4. 2 0 0 7 

- J 
Q : 
o 

L U 

< 
L U 
- J 
< 

o 
q: 
CO! 
LU 
> < 
LU 

I was recently in Rome for a client meeting and thought, since I'm in Italy, why 
not attend the Venice Biennale for the first time? Parties galore beckoned, so I 
arrived in La Serenissima on a wet June afternoon just in time for the vernissage 
of the American Pavilion held at Peggy Guggenheim's unfinished Palazzo on 
the Grand Canal. New York architects and their entourages abounded: Michael 
GabeilinI, who it turns out is married to the American Pavilion's brilliant curator 
Nancy Specter. It featured work by the artist Felix Gonzalez-Torres, including a 
carpet of edible licorice that all were welcome to try! Richard Olcott, a partner 
at Polshek, whose wife Betsy does publicity for the Guggenheim, appeared, as 
did Steven Learner. Also there was RoseLee Goldberg, who has her own biennale 
in New York this falL It is focused on performance art and suitably called 
Performa. Laurie Beckelman, previously of the Museum of Arts & Design, and 
now a consultant for nonprofits, appeared at the Cipriani and Russian parties. 
Ortensia Visconti, whom I met in Rome, appeared (her great uncle was the 
great Luchino Visconti, who directed The Leopard). 

At gallerist Jeffrey Dietch's dinner in a charming garden near Palladio's II 
Redentore, I chatted with artists Tim Noble and Sue Webster, the British punk 
rock couple whose striking home and studio in London was designed by David 
Adjaye. Tim remarked that after the house was completed, they held a number 
of wild parties since "a new house should have sex to make it more livable." 
Charles MIers of Rizzoli was making the rounds, looking prescient as the pub
lisher of Tracy Emin, featured artist of the British Pavilion. Craig Robins, devel
oper of Agua in Miami Beach, had lunch with Zaha Hadid, whose new furniture 
line was presented in a church, a suitably sacred location for the Goddess of 
Design. Also around town was Ealan Wingate, who runs the New York Gagosian 
Gallery and was seen in Rome recently surveying spaces for a new branch. 

The Biennale takes place in two locations, the Arsenale, an old rope factory, 
and the Giardini. It's the same as the Architecture Biennale only instead of 
architects pretending to be artists, artists pretend to be politically important 
and not just big bucks capital investments! Parked outside the Giardini in the 
Laguna were some massive yachts, including that of El la Cisneros, where the 
museum consultant David Resnicow held court at one of the evening soirees. 

Art? Oh yes, Robert Storr (formerly of MoMA and now at Yale) was the cura
tor whose theme "Think with the Senses, Feel with the Mind" was interpreted 
by a series of artists at the Arsenale in a half-mile walk of apocalyptic death, 
destruction, detention, displacement, war, and torture. In Venice the contempla
tive answer to this serious presentation is, of course, to drink and party some 
more! As many as 2 0 or more events typically took place at the same time 
causing extreme distress among those who wished to have the X-Men power 
of immanence. Damlen Hirst's "New Religion" opening at the Palazzo Pesaro 
Papafava extended the theme with jewel-encrusted skulls and pharmaceutical 
metaphors of sainthood at a reception attended by Peter Blake, the legendary 
artist who did the cover of the Sgt. Pepper album. Then there was the Pinault 
dinner at the Palazzo Grazzi, the Scottish party at Palazzo Zenobia, the 
Ukrainian and the Russian parties...but who can remember them all? 

Finally there was a big bash on the Lido sponsored by the German Pavilion 
for the artist Isa Genzken (who had the misfortune to be married to Gerhard 
Richter before he became a superstar), held in an airplane hanger and runway 
on the beach. As the Scissor Sisters proclaimed before playing, "if there isn't 
a big paycheck from a rich person, it ain't art-here's to the rich people!" 
S E N D F I R S T EDIT IONS, P L A N E T I C K E T S , AND GOSSIP TO EDITOR<^>ARCHPAPER.COM 

over a p lanned park on 
Liberty Street. Spokespeople 
for KPF refused to c o m m e n t 
at press t ime , c i t ing concern 
for the client. 

Chase w a s g iven a sub
s idy of $200 m i l l i on by the 
c i ty and state, accord ing to 
the New York Times. In 
return, it w i l l pay $300 mi l 
l ion to the Port Au thor i t y for 
a 92-year lease. 

However, a largely forgot
ten casualty of 9 /11, the 91 -
year o ld St. Nicholas Greek 
Or thodox Church, may also 
get overshadowed in the deal. 
The church was destroyed on 
9/11, and congrega t ion o f f i 
cials hoped to rebu i ld adja
cent to the park, t hough their 
site w i l l n o w fal l under the 
cant i lever. Church of f ic ia ls 
re fused to c o m m e n t c i t ing 
o n g o i n g negot ia t ions w i t h 
the city, the state and var i 
ous rebui ld ing agencies. 

ALAN G. B R A K E 

CHASE TO BUILD AT GROUND 
ZERO continued from front 
page the investment capital 
of t he w o r l d , " s o m e ne igh
borhoods g roups have ques
t i oned aspects of the p lan. 
The deal w i l l p rov ide gener
ous economic rewards f o r 
t he c i ty and state—an esti
mated $2 bi l l ion investment 
and 7000 j obs—bu t ear ly 
render ings s h o w a some

w h a t a w k w a r d design solu
t ion to a site p rob lem that is 
unden iab ly di f f icul t . 

The 42-story, 1.3 m i l l i on 
square f oo t t owe r w i l l be 
designed by Kohn Pedersen 
Fox, and in order accommo
date a t rad ing f loor , wh ich 
is larger than the foo tp r in t 
of t he bu i l d i ng , a large can
t i lever mus t project out 100 
feet above g r o u n d , l oom ing 
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> OKO 
152 5th Avenue, Brooklyn 
Tel: 718-398-3671 
Designer: Kudos Const ruct ion 

Talk about guilt-free food. At Oko in Park Slope, customers snack on 
natural, low-calorie frozen yogurt using spoons made from potatoes, 
not plastic. For another cool treat, they can order a cup of organic, 
free-trade iced tea or coffee served in biodegradable corn-starch cups 
and straws. Patrons relax at tables made of suntlower hulls (no VOC-
emitting wood preservatives) near a wall with panels of the same 
substance and bamboo. I f they prefer to stand, their leet can feel ail 
ecofriendly, since they're resting on linoleum made of linseed oil. Even 
the name reflects the theme: Oko means "eco" in various languages. 
But for Kudos Construction principals John Park and Charles Choi, 
who helped finance and design the 800-square-foot shop, green design 
goes beyond branding—it s a natural extension of their lifestyle. "We 
love the outdoors and we love good food, and we feel very passionate 
about both those things," Choi .said. "We like to go mt)unTain biking 
or enjoy nature traOs, so we like to preserve the environment as much 
as we can." Their .store's unconventional decor has attracted quite a bit 
of attention—and that's all the better. They hope to spread the green 
gospel: "Our motto is'be contagious,'" Choi said. 

EXCLUSIVE 
IMPORTER OF 

mm 
C-SAI8G 
REINFORCED 
CONCRETE 

ARCHITECTURAL STAIRS THAT MOVE 
THE BODY, MIND AND SOUL. 

888 STAIRS-9 
daV inc ibyDes ign .com 

da Vinci 
BY D E S I G N 
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L O N E S T A R B E R K E continued from front page 

t w o restaurants, meet ing faci l i t ies, gal ler ies, 
and a 42-story c o n d o m i n i u m t o w e r w i t h 
over 200 uni ts . The project is a clear s ignal 
that sophist icated design has become a sel l
ing po in t across the count ry , as mid-s ized 
cities look to raise their urban profiles. "Aust in 
is jus t the r ight f i t fo r 21c," Berke said. "I t 's a 
funky, energet ic city w i t h a lot of personal i ty. 
I real ly t ry and g r o u n d m y work in the place 
where it is . " 

Ini t iated by a pair of p rom inen t Louisvi l le 
art co l lec tors , Laura Lee B rown and Steve 
Wi l son , the f irst 21c sought to b lend art and 
c o m m e r c e to create a un ique hosp i ta l i ty 
exper ience, f i l led w i t h cha l leng ing w o r k by 
l iv ing art ists. The effect is in t imate and id io
syncrat ic , and the results have exceeded 
expectat ions. The des ign-savvy coup le 
(a long w i t h other par tners) is also deve lop 
ing the s ix ty -s tory M u s e u m Plaza pro ject in 
Louisv i l le des igned by O M A - o f f s h o o t REX 
Arch i tec tu re , and is look ing to ex tend the 
concep t in Aus t i n . There , the new 21c w i l l 
be more than doub le the size of the or ig ina l , 
t hough the developers hope to retain a quirky 
spi r i t . " I t 's a d y n a m i c market there, and 
Deborah's des ign has been a b ig part of the 
success of t he or ig ina l 21c," said Steve Poe, 
one of t he deve lopers . "S teve , Laura Lee, 
and Deborah en joy w o r k i n g together , so it 
was logical to br ing her into this next phase." 

Located near the Convent ion Center, the 
Aus t i n pro ject w i l l take up a fu l l b lock, 
t h o u g h the archi tects have op ted to break 

up the mass ing in to d is t inct vo lumes . A 
three-s tory base w i l l inc lude the lobby, t he 
restaurants, ga l lery space, and some of the 
meet ing areas, and w i l l be t o p p e d by a 
green roof des igned by Ten Eyck Landscape 
Arch i tec tu re . The hote l , subs id ized art ists 
lof ts , and s o m e of t he c o n d o m i n i u m s w i l l 
rise nine stor ies above that . The rema in i ng 
c o n d o m i n i u m s and penthouses w i l l f i l l 
out t he ta l lest tower , w h i c h is s lender but 
sti l l dom ina tes t he comp lex . Residents w i l l 
have access to all the ameni t ies of the hote l . 
"The p r o g r a m is diverse so we are t ry ing t o 
express that d ivers i ty archi tectural ly," Berke 
said. " A n d w e w a n t to cont r ibute to Aust in 's 
act ive street l i fe . " Berke's f i r m is p r imar i l y 
respons ib le for the pub l ic spaces, gal ler ies, 
and ho te l , wh i l e G o o d y Clancy is lead ing 
the des ign fo r the c o n d o m i n i u m s ; bo th are 
w o r k i n g w i t h the local f i r m Susman Tisdale 
Gayle. " G o o d y Clancy br ings a t r emendous 
a m o u n t of expert ise to bu i ld ing at this scale, 
wh ich has made the project advance quick
ly," said Berke. "The co l laborat ion has been 
a wonde r f u l learning exper ience fo r us . " 

T ime w i l l tel l if Aus t i n w i l l embrace the 
project , t h o u g h Louisv i l le w a s a rguab ly 
a b igger gamb le . " W e never expected that 
there w o u l d be more than one 21c," she 
says. "So we ' re unbel ievably enthusiast ic ." 
Poe also hopes the project w i l l be someth ing 
that Aus t i n w i l l be p r o u d of: "We 've been 
very pleased about h o w the project has been 
received in Aus t in ' s arts c o m m u n i t y . That 
wi l l be the key to its success." ALAN C . B R A K E 
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B A T T E R Y P L A Y G R O U N D W I L L B E G E H R Y ' S G I F T TO C I T Y . 

F R A N K A T P L A Y 
Three mon ths after Frank Gehry's f irst New 
York project, the lAC bu i ld ing , was comple t 
ed. Mayor B loomberg announced plans fo r 
the architect to des ign a p layg round fo r The 
Battery Conservancy at a June 4 gala benef i t 
fo r the organizat ion. The city has earmarked 
$4 m i l l i on fo r cons t ruc t ion , wh i l e the 
Conservancy expects to raise addit ional funds. 

Designs for the project , Gehry's f i rst p lay
g r o u n d , w i l l no t be released unt i l later th is 
year. Asked t o c o m m e n t on w h a t schemes 
had been discussed, Conservancy president 
Warr ie Price sa id that no deta i ls we re ava i l 
able at this t ime. The p layground w i l l occupy 
one acre of t he Battery 's 25-acre site at the 
southeastern t ip of Manha t tan , and replace 
an exist ing one. 

Gehry w i l l be w o r k i n g p ro -bono on the 
project , cons t ruc t ion for w h i c h w i l l beg in 
next year w i t h comple t ion expected in 2009. 
A m e m b e r of the f i r m said tha t Gehry w a s 
t rave l ing fo r the m o n t h of June and w o u l d 
not be avai lable fo r c o m m e n t ; no other 
m e m b e r of the f i r m cou ld be reached. 
A press release's descr ip t ion no ted tha t a 
green roof and a vegeta l wa l l w i l l be inc lud
ed, but no other design detai ls were g iven . 

Price exp la ined that a mu tua l f r i end 
encouraged Gehry to discuss the project w i t h 
her, and they held an init ial project meet ing 

last May. Wh i l e Price herself does not yet 
k n o w w h a t t he des ign w i l l look l ike, she 
says tha t Gehry w a s selected because his 
aesthet ic appeals to ch i ld ren . 

Af ter the c o n t i n u i n g bad press over the 
Forest City Ratner At lant ic Yards project, also 
des igned by Gehry, the p layground may be 
an a t t emp t by the 78-year-o ld archi tect to 
endear h imse l f to the ci ty: The p l a y g r o u n d , 
a vo lunteer project to bui ld an eco-f r iendly 
publ ic space fo r ch i ld ren , is as pol i t ica l ly 
agreeable as the Brook lyn megapro jec t is 
controvers ia l , S F C 

The new playground near Castle Clinton 
(lower left In blue) in the Battery will replace 
an existing one (lower right; hatched). 
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F S B 1 0 9 3 
One of the Originals 

Enduring Quality, Eternal Design 

Helmut Jahn and Yorgo Lykouria came to lever 

handle design wi thout any preconcept ions what

soever. They freed their minds of the constraints 

of industr ial product ion processes, wh ich were 

characterist ic of the tubular designs of Moder

nism. In particular, they looked for a fo rm that, 

whi lst it can be produced by machines, ergo-

nomically corresponds to human gr ipp ing needs 

in a special way. 

The upshot is a formally distinctive lever handle 

re-interpretat ion that is a genuine innovation of 

the moulded- to- the-hand concept . 

There is always a name behind the levers of FSB. 

F S B U S A 
Architectural Hardware 

www.fsbusa.com 
info(a)fsbusa.com 
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MIDTOWN'S D R E A M T E A M continued from 

front page look ing East River water f ron t . 
Mos t of the area that the des igners 

focused o n , be tween East 38'" and East 42"" 
streets, is cur ren t l y a no-man 's land that 
bears the impr in t o f a pe r iod in p lann ing 
w h e n cars were g iven pr ior i ty over pedestr i 
ans. The d o m i n a n t fea ture is a nine-acre 
d e v e l o p m e n t si te w h e r e a Con Edison 
plant w a s once located in f ron t of a massive 
elevated o f f - ramp f r o m the FDR Dr ive. 

The charret te , w h i c h w a s held under 
t he auspices of the Mun ic ipa l A r t Soc ie ty 
(MAS) , was an ef for t to harmon ize the 
deve lopmen t agendas fo r f o u r p roposed 
pro jects : the Uni ted Nat ions expans ion, t he 
renovat ion of the FDR Drive, the ex tens ion 
of Manhat tan 's g reenway up the East Side, 
and the redeve lopmen t of the Con Ed si te. 
" W e w a n t e d t o b r ing all the p layers t oge th 
er," says Kent Bann/ick, president of the MAS. 

On the m o r n i n g of the charret te, M i d t o w n 
East stakeholders—including representatives 
f r o m Manha t tan CB6, t he N e w York State 
Depar tment of Transpor ta t ion , the N e w 
York City Parks Depar tment , and East Side 
Realty Company, w h i c h is redeve lop ing the 

Con Ed site w i t h a master p lan by Richard 
Meier and David Ch i lds—made a presenta
t i on t o the par t ic ipa t ing des igners : Ricardo 
Scof id io of Dil ler Scof id io + Renfro, Kate 
Orf f o f Scape S tud io , Marg ie Ruddick of 
WRT, Ken S m i t h of Ken S m i t h Landscape 
Archi tect , Brian Jencek of Hargreaves 
Associates, and M a t t h e w Urbansk i of 
Michael Van Va lkenburgh Associates. Th is 
was actual ly the f i rst t i m e that the i r repre
sentat ives, w i t h the excep t ion of the U N , 
discussed their object ives in the same r o o m . 

In many w a y s the d i f fe ren t v is ions pre
sented appeared to be i r reconc i lab le . For 
examp le , some of t he s takeholders pre
sented p lans s h o w i n g op t i ons for deck ing 
over FDR Drive to p rov ide access to the 
East River. But for the DOT, there are ma jo r 
constra ints against bu i l d ing a deck that 
s lopes d o w n t o the river, mos t no tab ly the 
FDR's elevated 42"" Street exit ramp. 

However, the design that w a s unvei led 
the fo l l ow ing Sunday addressed the var ious 
object ives of t he d i f fe rent s takeholders. 
It l inks toge ther the p roposed pro jects w i t h 
a 33- to 36- foo t -h igh terrace runn ing f r o m 
East 38"" Street to East 42"" Street, w h i c h 
cant i levers over FDR Drive. A fores ted hi l l 
on the ter race conceals in f rast ructure, by 
sur round ing a vent i lator shaf t and cover ing 
over the FDR's 42"" Street exit ramp. Access 
to the water f ront is prov ided by a pedestr ian/ 
bicycle ramp descend ing f r o m the terrace 
across the FDR and another ex tend ing 
across the h ighway . A six s tory glass py lon 
at the river's edge w o u l d house a restaurant 
and a ferry te rmina l . " W e realized that if th is 
was go ing to be v iab le , " said Scof id io, " w e 
w o u l d have to please the DOT." A L E X ULAM 

T H E B A T T L E O F R I D G E H I L L 

continued from front page 
negot ia ted t w o years ago. 
" T h e f i r eworks star ted 
w h e n the m a y o r p roposed 
his budge t th is year," c o u n -
c i lmember Dennis Robertson 
to ld AN, w h i c h is w h e n the 
tax breaks f i rst became 
k n o w n . Robertson has cal led 
upon the four other counci l 
m e m b e r s tha t backed the 
p lan to annu l the i r vo tes or 
f i le sui t , t h o u g h it is un l ike ly 
that they w i l l . The clause in 
the lease is o n record w i t h 
the city clerk's of f ice, but the 
counci l has doub ted its 
provenance. 

"The po in t of economic 
d e v e l o p m e n t is to e x p a n d 
the tax base," Robertson said. 
"Th is is corporate wel fare at 
its wors t . I don ' t b lame the 
Ratners of the w o r l d . I b lame 
our weak mayor . " That 
m a y o r is Phi l ip A m i c o n e , 
a Republ ican against w h o m 
Rober tson is runn ing as 
the Democra t ic cha l lenger 
in the mayo ra l race th is fa l l . 
Am icone ' s of f ice d id not 
re turn repeated cal ls f o r 
c o m m e n t . 

When FCR bought the lease 
fo r the site f r o m defense 
cont rac tor Lockheed Mar t i n 
in 2000, it assumed a 77-
year t e r m that requ i red the 
Brook lyn c o m p a n y to pay 

$6.5 m i l l i on annual ly w i t h a 
f ive percent annual increase. 
But du r ing budge t negot ia
t i ons th is year, A m i c o n e 
a r ranged a b u y o u t of 
the lease fo r $26 m i l l i on , a 
number that shocked counci l 
members expect ing it to 
generate $150 mi l l i on . 

A m i c o n e po in ted t o a 
s t ipu la t ion in the buyou t 
agreement that a l lowed FCR 
to subtract tax paymen ts 
f r o m lease payments , w h i c h 
Rober tson sa id he w o u l d 
never have suppor ted . " W e 
were c o u n t i n g on the $5 
mi l l i on every year," he said, 
re fer r ing to the a m o u n t the 
c i ty w o u l d receive after $1.5 
m i l l i on w e n t to pay ing of f 
mun ic ipa l debt . " N o w all of 
a sudden it s h o w s up in the 
c i ty clerk's o f f i ce . " Another 
ma jo r concern is t raf f ic. 
Des igned by H3 Hardy 
Co l labora t ion Arch i tec ture , 
the $660 m i l l i on Ridge Hil l 
V i l lage inc ludes 1.3 mi l l i on 
square feet of retail space, 
a convent ion center, and 
175-room hote l , off ices, and 
as many as 1,000 apar tment 
un i ts , 200 of w h i c h are fo r 
seniors, and 135 below market. 

There is also the issue 
of the Yonkers Industr ia l 
Deve lopmen t Agency, t he 
city's economic development 
a r m that has been cr i t ic ized 

fo r c r o n y i s m under 
Amicone . The agency init ial ly 
t r i ed t o ma in ta in con t ro l of 
the $5 mi l l ion lease payments, 
but t he c i ty counc i l d e m a n d 
ed m o r e accountab i l i t y 
and eventua l l y w o n out . 
A s s e m b l y m a n Richard 
Brodsky, w h o chairs the 
commi t t ee o n Corporat ions, 
Authori t ies, and Commissions 
and w h o s e dist r ic t e n c o m 
passes Ridge Hil l , has said he 
is invest igat ing the agency. 

W h e t h e r FCR s tumb led 
into a local pol i t ical sk i rmish 
or not, eve ryone seemed to 
po in t back t o A m i c o n e . 
"Peop le w h o are ra is ing 
f inancia l ques t ions n o w 
abou t the deal aren' t ques
t i o n i n g the in tegr i ty of the 
deve loper , " c i ty counc i l 
president Chuck Lesnick said. 
"They ' re quest ioning whether 
the m a y o r got all the money 
he cou ld have." MATT CHABAN 

W W W . A R C H P A P E R . C O M 

installation of water flowing around escalators—for 

the Hearst Tower lobby, the big question was how to 

implement their design without creating a maintenance 

nuisance. The design team of Foster and Partners, James 

arpenter Design Associates, Adamson Associates, and 

Fluidity Design Consultants chose glass and stainless 

steel, confidant in the skill of the ornamental ironworkers 

0 create the suitably named Icefall. 

Transforming design 
into reality 

e l p ach iev ing t h e goa ls of your next p ro jec t , 

t he O r n a m e n t a i Me'.al I n s t i l u i e of N e w York . 

Oraamental Metal Institute of New York 
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PLAY ABOUT BIRTH PANGS OF THE FARNSWORTH HOUSE GOES PUBLIC 

Mies en Sc 

In arch i tec tura l t e rms . The Glass House, 
a new play about M ies van der Rohe's 
Farnsworth House, is w rapp ing up schematic 
des ign and p rog ress ing to des ign deve lop
men t . A f te r successfu l pr ivate readings 
th is sp r i ng in N e w York, The Glass House 
wi l l o p e n to the pub l ic for the f i rst t i m e at 
the Bar r ing ton Stage C o m p a n y in Pit tsf ie ld, 
Massachuset ts , for t w o engagemen ts th is 
s u m m e r o n Ju l y 27 and 28. 

Produced by t w o bro thers , archi tect Kyle 
Be rgman a n d d i rector Evan B e r g m a n , and 

wr i t t en by June Finfer, the p lay looks at 
the d r a m a beh ind the coun t ry h o m e Mies 
des igned fo r Dr. Edi th Fa rnswor th , sou th of 
Chicago in Piano, I l l inois, in 1951. That t he 
Farnswor th House, a m o n g the mos t laud
ed examp les of m o d e r n i s t archi tecture and 
perhaps the apotheosis of Mies ' residential 
work , makes a g o o d dramat ic subject is 
no surpr ise. W h e t h e r the legal batt le that 
e rup ted be tween Farnswor th and Mies 
before the house was comp le ted was mo t i 
vated m o r e by cost ove r runs or a spu rned 

lover, and h o w th is house m a y have inf lu
enced ano ther f a m o u s modern i s t glass 
house (ahem, Phi l ip J o h n s o n ) , have l ong 
in t r i gued archi tects, and w i t h th is play, is 
do ing the same for nonarchi tect audiences. 

Kyle Be rgman came across the p lay t w o 
years ago wh i l e look ing for mater ia l for 
an arch i tec ture f i l m fest iva l , and he and 
his b ro ther we re qu ick ly d r a w n in . " W h e n 
w e ta lked abou t whe the r to op t i on the play 
or no t , " Be rgman r e m e m b e r e d , " w e asked 
ourse lves, w i l l the d rama be in terest ing 
to the nonarch i tec ture w o r l d ? Ul t imate ly , 
it 's about re la t ionsh ips be tween cl ients 
and pat rons and s tudents and teachers . " 

Ju l ianne Boyd, art ist ic d i rector of 
Bar r ing ton Stage Company, was s imi lar ly 
fasc inated by the s tory and after a t tend ing 
the f i rst read ing in A p r i l , she c leared space 
in a busy s u m m e r schedule to b r ing the 
p lay to the next level o f deve lopmen t—the 
pub l ic arena. " W h a t interested m e is that it's 
a play about the creat ive process and wha t 
Mies w e n t t h r o u g h w h e n he d id s o m e t h i n g 
g roundbreak ing , " she said. 

The hope of the t w o Bergman bro thers— 
to comp le te the archi tecture me tapho r— 
is t o f in ish cons t ruc t ion in 2008, or to stage 
and p roduce the p lay e i ther o n or off-
Broadway somet ime next year. (If Barr ington 
Stage's recent successes are any indicat ion, 
a bi t of the archi tecture 's d rama m a y 
reach w ide r aud iences yet: The 2 5 " Annual 
Putnam County Spelling Bee, w h i c h pre
m ie red at Bar r ing ton Stage in 2004, w o n 
t w o Tony awards on ly a year later.) Rumor 
has it that L iam Neeson m i g h t be interested 
in p lay ing the part o f Mies on Broadway, 
SAMANTHA TOPOL 

GOOGLE'S NEW MAPPING SERVICE 
PROVIDES ACCURATE-
I F OUT-OF-DATE-STREET IMAGES 

BUG'S EYE VIEW 

Cool or creepy? Street View, the latest fea
tu re of Goog le Maps , is a bi t o f bo th . For 
centur ies , maps have o f fe red mos t l y aer ia l , 
abstract d i a g r a m s ; Street V iew b r i ng m a p s 
d o w n to h u m a n scale, o f fe r ing interact ive 
panoramic pho tos of u rban bu i ld ings and 
pedestr ians w i t h the drag of a mouse . 
Coo l , no? Goog le tou ts its ab i l i ty to let 
users p lan t r ips in advance by scop ing ou t 
landmarks , shops , hote ls , and restaurants. 
Supero rgan ized t ypes can even z o o m in o n 
park ing signs to plan where to leave their car. 
But since the service's launch on M a y 29, 
net izens have p red ic tab ly chosen instead 
to zoom in on s ights such as Stanford babes 
sunbath ing in bikinis or a man rel ieving h im
self by the side of the road . Cries of invasions 
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of pr ivacy f o l l o w e d . The t e c h n o l o g y that 
generates mos t of t he images looks like 
Big Brother 's w e t d r e a m : spher ical 11-lens 
cameras f r o m imag ing c o m p a n y Immers ive 
Media g l ide t h rough the streets m o u n t e d on 
t o p of Vo lkswagen Beetles. So fo r t he para
noid a m o n g you , fo rget about black hel icop
ters and start w o r r y i n g about dark Bugs. 

A rch i t ec tu re -and -mapp ing exper t 
Laura Kurgan , w h o teaches at Co lumb ia 
GSAPP and directs the univers i ty 's Spat ia l 
I n fo rma t ion Design Lab, w a s rather under
w h e l m e d w h e n she checked out Street V iew 
features of N e w York, one of f i ve u rban 
areas where it's avai lable. "Everybody tends 
t o look at these k inds of in ter faces and say, 

Data col lectors use 11-lens c a m e r a s (facing 
page) to gather S t ree t View images (above), 
which are incorporated Into the famil iar m a p s . 

'Oh w o w , I can see eve ry th ing on m y block 
very clearly. ' But I w e n t t o my o w n block, 
and it's a l ready ou t of da te " because it st i l l 
shows a restaurant that 's n o w c losed, she 
comp la ined . W h e n quer ied about Street 
View's t ime l iness , Goog le Maps produc t 
manager Stephen Chau said some images 
were up to a year o ld at the t ime of the launch, 
t hough the c o m p a n y p lans to update t h e m 
eventual ly. Whi le the service may not be so 
great for he lp ing people p lan d in ing dest ina
t ions, it w i l l be sure t o impress voyeurs . 

L I S A DELGADO 

CAN ARCHITECTS HELP NEW YORKERS LOSE THAT GUT? 

TRIMMING THE FAT 
Mayor Bloomberg's 22-year environmental 
project, PLANYC 2030, encourages designers 
to give New Yorkers more ways to exercise, 
but architects at a June 12 conference com
plained that fire codes and universal-access 
requirements frustrate their at tempts to 
encourage a simple walk around the off ice. 
Fit City 2, a six-hour workshop at the Center 
for Architecture, fol lows a 2006 project in which 
the local chapter of the American Institute of 
Architects teamed wi th the city's Department 
of Health and Mental Hygiene (DHMH) to 
address the city's mounting obesity epidemic. 
This year, the same agencies reconvened to 
explore how its goals could mesh w i th 
PLANYC's initiatives to spur new policy. They 
concluded that changes in building codes and 
incentives for plaza development could help 
designers encourage physical activity inside 
buildings and parks, but that many other forces 
would work against it. 

Laurie Kerr, a senior policy advisor to 
PLANYC, pushed designers to think about obe
sity as an epidemic. "Cures should be perva
sive, invisible, and inescapable," she said: Just 
as officials beat cholera by building water treat
ment plants, designers can attack indolence 
by forcing people to move around more. 

The need for such activity is clear According 
to DHMH deputy commissioner Mary Bassett, 
55 percent of adults and 43 percent of chil
dren in New York are overweight or obese. 
Dattner Architects principal William Stein, who 
is designing the Via Verde affordable housing 
plan with Grimshaw Architects, said a building's 

f low has measurable impact. "Increase walka-
bility by five percent," he said, "and you can 
increase physical activity by 13 percent." 

But workshop participants said they could 
not see clear ways to make staircases central 
to buildings without running into tricky fire-code 
and universal-access issues. Bruce Fowle, 
a partner w i th FXFowIe Architects, who 
designed staircases as the interior focus of 
the New York Times headquarters in M id town, 
complained about post-9/11 requirements that 
limit the aesthetic range of staircases. "You 
can't use combustible material, and w e have 
to use these ihdescent tapes on each riser," 
he said. "So you're going against the notion 
of making these attractive and dual-use." 

Participants convened for a work ing lunch 
afterward, and local AIA chief Ric Bell said he 
hoped to see many such smaller work sessions 
as PLANYC develops. "One conference isn't 
enough to address the building code, zoning 
resolution, and agency policies," he told AN. 
"What is the city going to spend money on ?" AA 

O F F I C E F O R V I S U A L I N T E R A C T I O N 

L I G H T I N G C O N S U L T A N T S 
N f W Y O R K C I T Y 

w w w . o v i i n c . c o i 

ioom 

strategy Consultants, all levels New York, NY or San Francisco, CA 

DEGW is a leading worldwide design consultancy operating from twelve offices in 

North America, Europe, and Asia Pacific. We work across a variety of sectors - from 

media to government, healthcare to education - providing integrated research, 

strategy, and design solutions aimed at optimizing workplace performance. 

DEGW is looking for multi-talented, experienced applicants in the consulting, design, 

and architecture fields to work as workplace strategy and design consultants in the 

New York or San Francisco offices. Candidates must possess outstanding analytical, 

communication, and interpersonal skills, and work closely with a multidisciplinary staff 

in developing space programming, planning, and occupancy documentat ion. 

Comfortable collaborating with staff in an open team environment, you will be 

responsible for supporting multiple project teams working across a wide range of 

high-profile client accounts. Travel time required is approximately 25%. Competency 

in AutoCAD and Microsoft Office (Word/ 

Excel/PowerPoint) is required: proficiency in 

Adobe Illustrator and Photoshop is preferred. 

To apply, please send a cover letter and 

resume to recruitmentUSA@degw.com D E G W 
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Des ign ing a bu i l d ing t o s tand in p la in 
v iew of one of the s ing le m o s t semina l 
arch i tectura l w o r k s of an t iqu i t y can make 
an architect feel like a kazoo amateur 
g i v i ng a recital in f ron t of the N e w York 
Ph i lharmon ic , i.e, a l i t t le sheepish. Such 
w a s the case w i t h the N e w Acropo l i s 
M u s e u m , wh ich is cur rent ly near ing c o m 
plet ion in A thens , Greece, just a few hun
dred ya rds d o w n h i l l f r o m the Par thenon. 
" I t is i n t i m i d a t i n g , " said Joe l Rutten of 
Bernard Tschumi Arch i tec ts , w h i c h c o m 
pleted the des ign a long w i t h A rup and 
local architect Michael Phot iadis. 

As ide f r o m the rather large footsteps to 
fo l low, the project presented some we igh ty 
p rog rammat i c and structural chal lenges: 
The Greek gove rnmen t commiss ioned the 
m u s e u m in part as an a t t emp t t o rec la im 

art i facts f r o m the Ac ropo l i s that are 
held in o ther count r ies , inc lud ing the 
Par thenon's fr ieze, 60 percent of w h i c h 
has been on d isp lay as the Elg in Marb les 
in London s ince the early 19"" century. 
Eng land has refused to re turn the f igures 
in the past, a rgu ing that Greece d idn ' t 
have the p roper faci l i t ies t o protect and 
care fo r t h e m — h e n c e the n e w m u s e u m . 
Of course, sa feguard ing priceless arti facts 
in ear thquake-prone A thens presents 
a d i f f i cu l ty that goes beyond p rov id ing 
wor ld -c lass faci l i t ies, as we l l as another 
reason for the architect to stay up n ights , 
w o r r y i n g about the pe r fo rmance of his 
bu i ld ing . 

If th is weren ' t daunt ing enough , after 
Tschumi w o n the compet i t ion it was dis
covered that , w i t h the except ion of a smal l 

patch w h e r e a bu i l d ing had prev ious ly 
s tood , mos t of the site w a s covered in 
la te-Roman ru ins, in i t ia t ing a ma jo r 
archeolog ica l excavat ion and send ing 
the archi tects back to the d r a w i n g boa rd . 
Af ter a l itt le head scratching and negot iat
ing , Tschumi and the c l ient dec ided tha t 
it w o u l d be possib le to cont inue w i t h the 
pro ject by l i f t ing the bu i l d ing up o n piers 
and incorporat ing the excavat ion in to the 
m u s e u m . Once the extent of the ruins was 
known, the architects compared t h e m w i th 
the i r c o l u m n g r id and f o u n d that m a n y 
of the suppor t s landed smack dab on t o p 
of the ancient br ick f ounda t i ons . Rota t ing 
the gr id a l lev ia ted the p r o b l e m consider
ab ly—so that 's w h a t t hey d i d . St i l l m a n y 
of the co lumns had to be shi f ted ou t of the 
g r id , requi r ing zigzagging beams. 

This f l ubbed the des ign concept a bit , 
however . In the c o m p e t i t i o n - w i n n i n g 
scheme, Tschumi had a l igned the 
m u s e u m to be on the same axis as the 
Par thenon, w i t h the Par thenon gal lery, 
where the frieze, metopes , and ped iments 
are t o be d isp layed , as a g lassy box o n 
the uppermos t level, fea tur ing clear v iews 
to the Ac ropo l i s and the rest of A thens . 
To salvage th is idea, the architects rotated 
the Parthenon gal lery back into a l ignment 
w i t h its namesake, w h i c h is w h y the 
bu i l d ing resembles a Rubik's Cube w i t h 
a tw i s ted t o p . 

A c c o m m o d a t i n g the ru ins t h r e w a 
w rench into the st ructural sys tem as we l l . 
The seismic i so la t ion sys tem cou ldn ' t be 
located at the bu i ld ing 's lowest level 
because th is w o u l d have required placing 

N e w Acropol is M u s e u m Transverse Section 1 Par thenon gal lery 
2 Archaic gal lery 
3 A u d i t o r i u m 
1 Slope's f ind ings 

5 Excavat ions 
6 Post Parthenon gal lery 
7 Lobby 
8 Public terrace 
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Roman era ru ins were d iscovered onsi te 
during design development (facing page). 
A lianging g l a s s facade provides c lear v iews 
to ttie Partt ienon (left). S e i s m i c isolat ion 
s y s t e m (right). 

t ubs a round the c o l u m n s w h e r e they 
penetrate the excavat ion site, increas ing the 
d iamete r of these penet ra t ions b y a f o o t a n d 
encroach ing on the ru ins. So the des igners 
m o v e d the isolat ion sys tem above the ru ins . 
The con f igu ra t i on is a gr id of co lumns that sit 
atop another gr id of co lumns w i t h a f oo t -w ide 
jo in t separat ing t h e m and cu t t ing t h r o u g h 
the ent i re s t ruc ture . The upper reg ions of 
the bu i l d ing can m o v e 15 cent imeters in all 
d i rec t ions and 5 cen t ime te rs u p and d o w n 
independen t of the g r o u n d . 

To mee t t he seismic requ i rements the 

c o l u m n s themse lves are mass ive—near ly a 
meter and a quarter in d iamete r—made of an 
ex t reme ly h igh -g rade concre te , and l i tera l ly 
chock fu l l o' rebar. "I t 's a lmos t f r i gh ten ing 
how much rebar there is , " said Rutten. "Th is 
is basical ly a steel bu i ld ing w i t h a l i t t le bit 
o f concre te . " The concrete c o l u m n s suppor t 
the bu i l d ing up to t he s lab of t he Par thenon 
galler;, f r o m there a steel post and beam 
structure takes over. The change in structural 
system w a s made because Tschumi w a n t e d 
unobst ructed v iews as a way of reconnect ing 
the Parthenon's marb les w i t h the Acropo l i s . 

To make the enve lope extra glassy the 
per imeter c o l u m n s we re pu l led back f r o m 
the facade, c reat ing a 9-meter canti lever, 
a span that w o u l d have been very d i f f icu l t to 
reach w i t h concrete . 

As w i t h eve ry th ing else in th is bu i ld ing , 
the glass wa l l had to be able to m o v e w i thou t 
break ing in case of an ear thquake. Tschumi 
speci f ied 4-cent imeter- th ick doub le-g lazed 
panels fo r extra s t reng th and suspended 
t h e m on cables that hang f r o m the canti lever, 
a l l ow ing 8 cent imeters of m o v e m e n t up and 
d o w n . Glass f ins hang ing f r o m p i vo t i ng 

connec t i ons hand le w i n d loads and a l low 
s ide-to-s ide m o v e m e n t , and 2-cent imeter-
w ide si l icone jo in ts ho ld the panels together. 
This left one p rob lem—how to handle Athens ' 
impress ive heat loads w i t h so much glass. 
The answer : a second layer of glass on the 
inside of t he f ins tha t descends t o just above 
eye level , and ceramic f r i t t ing that coats the 
wa l l in a gradient go ing f r o m zero at eye level 
to 100 percent at the roof. A n d w h e n those 
measures aren' t enough to cut the heat on 
120-degree days? Wel l , there are roller shades. 
AARON SEWARD 

SEPTEMBER 
18-19, '07 

MIAMI BEACH 
CONVENTION 
CENTER 

the chic, hip exposition & conference on the SoBe scene this f 
the event that defies the rules of a traditional tradesho 

fall 

W 
A TRULY UNIOUE HOSPITALITY DESIGN EXPERIENCE! 

presented by hospitalitydesign 
produced by The Hospitality Design Group 

in association with 

mm I I D A isHP ^ 
Spanish language media partner 

gerencia hpteles 

for FREE Expo Regi; use VIP Code AN1 

'For new registrations only and cannot be used to receive 
a refund for a previously purchased registration. 
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TOWER HAS WEST VILLAGE REACHING FOR PEPTO 

SCHNABEL'S PINKEYE 
W h e n the scaf fo lds and blush beh ind t w o of Richard 
nets w e r e s t r ipped away Meier 's West Street glass 
f r o m art ist Ju l ian Schnabel 's t owers . But there is no th i ng 
West 11'" Street h ighr ise, the shy abou t th is 17-story 
exposed facade seemed to Medi ter ranean-s ty le bu i l d 

ing : It's f l a m i n g pink. " W h a t 
it ac tua l ly looks like is a 
house you w o u l d see in the 
hi l ls above H o l l y w o o d — i f 
it we re t w o s tor ies , " said 
preservat ion is t A n d r e w 
Berman . Of the f o rmer car
r iage house (See "Be fo re 
Des ignat ion Fal ls," AN 
03_02.16.2005), Berman said, 
" I t a lmos t looks as t h o u g h 
Schnabe l wen t to great 

2 pa ins to make it as ugly as 
* poss ib le . " The Depar tment 
5 of Bu i ld ings doesn' t oversee 
° ex ter io r co lors , and wh i l e 

the Landmark Preservat ion 
C o m m i s s i o n does, 
Schnabel 's bu i l d ing is not 
part o f a pro tec ted distr ict . 
It's not clear whe the r th is is 
the f ina l color, but Be rman 
expects the wors t : "I t 's a 
n i g h t m a r e . " 
R E B E C C A WARD 

Seacaucus 
Junction 

New interchange 
for one-seat service 

New York 

New Jersey 

Penn Station 
with extension ^ Hoboken 

Terminal 

TRANS-HUDSON EXPRESS TUNNEL RECEIVES STATE, FEDERAL SUPPORT 

ARC TUNNEL DIGS IN 
The transit talk on the front 
pages of newspapers last 
month was all congestion 
pricing, all the time. But while 
elected officials shot back and 
forth over Mayor Michael R. 
Bloomberg's controversial 
plan, a major capital project 
that could help ease traffic into 
Manhattan from across the 
Hudson took two more quiet 
steps towards reality. 

Known as Access to the 
Region's Core (ARC), the proj
ect has two main components. 
The first is a new station at 34* 
Street adjacent to Penn Station. 
The new station will serve 
existing lines as well as ARC's 
second piece, the Trans-
Hudson Express (THE) Tunnel, 
a two-track passenger rail link 
providing coveted "one-seat" 
access to Midtown from 
Rockland and Orange counties 
in New York. By doubling com
muter rail capacity between 
New York and through New 
Jersey, ARC should alleviate 
pressure on Penn Station and 

the tunnels laid down by the 
Pennsylvania Railroad over 100 
years ago, which are nearing 
capacity. 

In early June, the North 
Jersey Transportation Planning 
Authority (NJPTA) diverted 
$1 billion in federal highway 
funds, bringing the allocated 
money to half the S7 billion 
required. U.S. Transportation 
Secretary Mary Peters also 
came out in support of the 
project, a crucial ally who will 
help to ensure federal approval 
and funding. 

The THE Tunnel is "central 
to our ability to grow the econ
omy, improve our mobility, 
reduce congestion, protect the 
environment, and ensure the 
quality of life of our residents," 
New Jersey Governor Jon 
Corzine said after the planning 
authority board announced the 
allocation for the ARC project, 
according to The New York 
Times. The highway money is 
being "flexed" from road to rail 
work, and $1 billion from the 

state's transportation trust 
fund will repay the federal 
money over the next 10 years. 

"The NJTPA is committed 
to the success of the ARC proj
ect," said NJTPA chair Daniel 
Sullivan. "Our long-range plan 
identifies it as the region's 
highest transit expansion prior
ity, and this funding approach 
puts us that much closer to 
seeing it become a reality." 
ARC funding now stands at 
$1.5 billion from New Jersey 
and a pledge of $1.5 to $2 
billion from the Port Authority. 

For the project to reach 
$7 billion, some level of federal 
funding will be necessary, a 
reality Peters acknowledged 
at a May 25 meeting with the 
governor. "We talked about 
how important the tunnel is to 
New Jersey and to citizens here 
who use the transit systems 
and all of those who need to 
commute and what we might 
do to continue to push that 
project forward." Peters said 
at a press conference, MC 
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NORMAN FLETCHER OF TAG AT 89 
Norman Fletcher, one of eight founders of the impor tan t Cambridge f i rm 
The Archi tects Collaborative, or TAC, died on May 31 at 89. Born in Providence 
to Brit ish immigrants, Fletcher graduated f rom the Yale School of Archi tecture 
in 1940. Three years later, he joined Skidmore, Owings & Merri l l . Af ter a year he 
joined Saarinen, Swanson & Associates before founding TAC in 1945 w i th wife 
Jean Bodman Fletcher, Walter Gropius, and f ive o thers . TAC blossomed f rom 
eight t o more than 3 0 0 employees and served as a launching ground for many 
Boston f i rms. Fletcher worked on projects for Harvard and Clark universit ies, 
numerous schools, IBM, and the Clark A r t Inst i tute, though he said his favorite 
was the AIA nat ional headquar ters in Washington, D.C. Fletcher stayed wi th 
TAC unt i l it closed i ts doors in 1995 and l ived unt i l t he end of his life in the 
TAC-designed Six Moon Hill development in Lexington, Massachusetts. 

NEW MOMA CURATOR 
Andres Lepik, co-author of the book Rethinking: Space, Time, Architecture, 
wil l do just tha t as a new curator of contemporary archi tecture at the Museum 
of Modern Ar t . "Lepik 's experience in cu ra t ing -and work ing w i th archi tects to 
design innovative and provocat ive insta l la t ions-promises not only fresh and 
per t inent topics of contemporary archi tecture for MoMA, but also a fresh and 
cr i t ical eye to issues of instal lat ion," said Barry Bergdol l , the museum's chief 
curator of archi tecture and design. A native of Germany, Lepik comes to MoMA 
f rom the Kunstb ib l io thek, Staat l iche Museen zu Berl in, where he was chief 
curator of the 20""- and 2V'-century archi tectural col lect ions. 

DALEY TURNS RED, NOT GREEN 
Chicago Mayor Richard Dailey vowed in 2001 to reduce municipal emissions by 
4 percent in as many years, but a recent report in The Chicago Tribune revealed 
that emissions produced by the city government have actual ly risen by 10 per
cent. According to the Tribune, the city managed to reduce its fuel consumption 
and plant trees and green roofs, but i t could not quench the th i rs t for energy, 
which was apparent ly behind the rise in emissions. 

COMING TO AMERICA 
Arch i tec tura l behemoth RMJM of Edinburgh, known for i ts Palms in Dubai 
and t he Gazprom Tower, announced on June 19 tha t i t is f inal ly ventur ing 
into the United States market th rough a merger w i th Hil l ier Arch i tec ture . 
Hencefor th to be known in the U.S. as RMJM Hillier, the Pr inceton-based 
f i rm is the nation's f i f t h largest. Together, the f i rms boast over 1,000 designers 
in 16 cit ies wi th more than $15 bil l ion in projects underway. 

MTA GOES REGIONAL 
Facing congest ion and demand a long routes 
outs ide N e w York City, the Me t ropo l i t an 
Transpor ta t ion A u t h o r i t y is p repar ing t o 
carry its riders over New Jersey Transit routes 
fo r the f i rst t ime . MTA of f ic ia ls say a p i lo t 
service f r o m Connect icut and Westchester to 
footba l l games in the Meadowlands , begin
n ing in 2009, w i l l help the agency address 
more intricate regional patterns in the future. 

The regional rail pi lot project , w h i c h MTA 
execut ive di rector Ell iot Sander announced 
at a June 5 business breakfast, a ims to del iver 
r iders on the author i ty 's Me t ro -Nor th N e w 
Haven l ine to Je ts and Giants games for a 
s ingle fare. Sander expla ined that the exper
imen t w i l l test t he sync ing of t ra ins , staff, 
and fare co l lec t ion for poss ib le later route 
expans ions . "You have to c raw l before you 
can wa l k , " he to ld repor ters . 

Regional rail service is not a new idea, but 
demand for ex tended routes and greater f re
quency is g r o w i n g . "Census n u m b e r s f r o m 
2000 s h o w more than 11,000 N e w Jersey 
residents c o m m u t i n g to Connect icut and 
Long Island and more than 85,000 N e w York 
City res idents head ing to N e w Jersey and 
Connect icu t fo r j o b s , " said Miche l le Ernst, 
staff analyst w i t h the Tri-State Transportat ion 
Campa ign . "R idersh ip f igures f r o m MTA 
and NJ Transit suggest that th is t r end has 
accelerated since 2000." 

Captur ing this g row th , expla ined Sander, 
requires harmoniz ing schedules and un ion-
dr i ven w o r k rules, as we l l as s ignals and 
t ra ins. The pi lo t w i l l test all o f these fac tors . 
Acco rd ing to MTA spokesman J e r e m y 

So f f i n , r iders w o u l d t ravel Met ro -Nor th 's 
t racks f r o m N e w Haven, cross over to an 
A m t r a k r igh t -o f -way at N e w Rochel le, and 
change at Secaucus for N e w Jersey Transi t 
shut t les t o the M e a d o w l a n d s . 

Sof f in w o u l d n ' t address potent ia l next 
steps, a l though Sander d i d hint at the idea 
of a "beach t r a i n " f r o m the Bronx to the 
Hamptons at the breakfast. The MTA is also 
pursu ing const ruct ion projects to foster new 
routes on its o w n terr i tory. A n underg round 
link f r o m the Long Island Rai l road to Grand 
Central Terminal is under const ruc t ion, and 
Sander eagerly seeks to add a th i rd track to 
the LIRR's p r imary l ine. " A th i rd track w o u l d 
a l l ow LIRR t o increase reverse c o m m u t i n g 
serv ice," said Ernst. 

Acco rd ing t o A l l i son de Cerreno, w h o 
runs N e w York Univers i ty 's Rudin Center 
for Transpor ta t ion Pol icy and M a n a g e m e n t 
(where Sander used to w o r k and remains 
a fe l l ow) , t he test cha l lenges the MTA, 
Amt rak , and N e w Jersey Transit to a l ign 
overs igh t w i t h o u t cost ly capital purchases. 
"I t 's a real ly g o o d f i rst step to test w i t h a 
smal ler g r o u p , " she to ld AN, s ince fu ture 
expans ions can depend m o r e on logist ical 
coord ina t ion than b ig spend ing . "You don ' t 
need b ig inves tments t o coord inate sched
ules, and techno logy is there fo r fare col lec
t i o n , " she said. " A n d coord inat ion needs to 
be a pr ior i ty for ail agencies because 
g r o w t h over the next 10 t o 20 years w i l l be 
across ne two rks . " A L E C A P P E L B A U M 

W W W . A R C H P A P E R . C O M 
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Bold Prin 

The New York Times has moved into 
a new home and from the 'Renzo-red' 
lobby to the state-of-the-art newsroom 
the Gray Lady has never been brighter. 
Marisa Bartolucci takes the first look. 

Renzo Piano selected a sunny 
palette for the expansive new 
lobby. With waxed Venetian 
plaster walls and 21-foot ceil
ings, the lobby spans the block 
between 40th and 41st streets. 

Those fami l ia r w i t h the o ld N e w York T imes 
Bu i ld ing w i l l unders tand h o w star t l ing a 
makeover the svel te, dar ing ly d iaphanous , 
h igh -pe r fo rmance bu i l d i ng kissing the c louds 
above T imes Square is. To j udge f r o m the o ld 
of f ices, one w o u l d have t h o u g h t ink-sta ined 
wre tches actua l ly th r i ved in d ingy, c ramped , 
f luorescent-f l ickering warrens devoid of natural 
l ight . They d idn ' t , but the T imes has long been 
no to r ious fo r tak ing a cer ta in pr ide in be ing a 
g l o o m y place t o work . 

Spectacular, env i ronmen ta l l y susta inable 
headquar ters cus tom-su i ted to d ig i ta l news 
ga ther ing and p roduc t i on , w h e r e emp loyees 
bask in l ight and space, have become the new 
standard for media compan ies . Astonish ing ly , 
after so m a n y years of be ing unrespons ive to 
such advances, the Times rose to the chal lenge 
in 1999 and w i t h uncanny insight selected the 
Italian Pritzker Prize-winner Renzo Piano, known 
at the t i m e more for intensely craf ted, techno
logical ly dar ing smal ler bu i ld ings pr imar i l y in 
Europe than fo r corpora te icons. More to the 
point , the architect's part icular comb ina t ion of 
ta lent and magnan im i t y was sorely needed at 
the T imes and he has rendered t h e m a subt le 
work of greatness. 

Piano sees poet ry in the press. His tower, 

w i t h its arch i tec tura l ly in tegra ted exposed 
s t ruc ture , speaks of the luc id in tegr i ty great 
j ou rna l i sm demands . Even its bo ld ly innova
t ive doub le -sk inned cur ta in w a l l , c o m p o s e d 
of a sheath of l ow- i ron clear g lass vei led in a 
scr im of hor izontal ceramic rods, speaks of the 
responsibi l i ty t o look beyond received w i s d o m . 
If t he o ld s tony c i tadel of the T imes w a s once 
though t to regard the go ings-on of the city w i th 
O l y m p i a n de tachmen t , in its new crysta l l ine 
headquar ters it s tands exposed t o the hectic 
squalor of 8'" Avenue and long stretches of 40'" 
and 41" ' streets. If passersby aren't immedia te ly 
a t t rac ted by the hive of act iv i ty v is ib le w i t h i n , 
the v i v id mar igo ld -hued Venet ian plaster wa l ls 
of the lobby 's e levator co r r ido rs , the "Renzo 
r e d " in ter ior wa l l s , and the facade- fac ing 
staircases of the upper f loors w i l l no doubt hail 
their a t tent ion. This lady is gray no more . 

Occupy ing the bu i ld ing 's four -s to ry T-
shaped " p o d i u m " are the newsrooms . "Renzo 
cal ls t h e m ' the bakery ' because they burn 
br ight and bust le w i t h act iv i ty in the wee hours 
of the n igh t , " says Bruce Fowle of FXFowIe 
Archi tects, Piano's New York partner and a key 
adv isor o n the bu i ld ing 's my r i ad resource-
ef f ic ient features. Bakeries are typ ica l l y hot , 
art i f ic ial ly lit, con f ined spaces; the n e w s r o o m s 
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Top: N e w s r o o m s are l inked 
by a connec t ing stair pos i t ioned 
a long the exter ior wa l l of every 
f loor except the 14th-f loor 
cafeter ia. L igh t ing is by Z u m t o b e l , 
w i t h cont ro ls by Lut ron. 
Above: Works ta t ions were 
manu fac tu red by U n i f o r 

here are any th ing but. The Times insisted on 
an e n o r m o u s 65,000-square- foot f loo r plate, 
so that the d i f fe rent sect ions of the paper 
w o u l d not have to be stacked many stor ies 
h igh , iso lat ing peop le and depar tmen ts . Five 
or six t imes larger than those in a typical off ice 
bu i l d i ng , these f l oo r plates a c c o m m o d a t e 
the ent i re news opera t ion on just th ree levels. 
To enhance c o m m u n i c a t i o n t h r o u g h o u t the 
organ iza t ion . Piano insta l led g lass-enc losed, 
mu l t i l eve l i n te rconnec t ing s ta i rways a long 
the facade per imeter , an ima t i ng the v iews 
bo th w i t h i n and w i t h o u t the bu i l d i ng . 

W i th 11-foot cei l ings and open plans—the 
f e w execut ive of f ices and conference r o o m s 
are glass-faced and s i tuated w i t h i n the bu i ld 
ing's interior—^the pod ium ' s news f loors feel 
t ransparent and l u m i n o u s . A t the eastern end 
on the th i rd f loor , the news desk, t he paper 's 
" con t ro l r o o m , " sits in the we l l o f a two -s to ry 
inter ior a t r i u m , t o p p e d by a sky l ight , f i l te r ing 
more natural l ight d o w n into the r o o m th rough 
an a u t o m a t e d br ise-sole i l . The p o d i u m itself 
w r a p s a round an ex ter io r cou r t ya rd , w h i c h 
w h e n cons t ruc t ion is comp le te , w i l l feature a 
garden of moss and bi rch t rees. It in t u rn w i l l 
absorb s to rm water run-of f f r o m the bu i ld ing . 

Interest ingly, the T imes insisted tha t the 

archi tects p rov ide beaut i fu l garden v iews fo r 
t he news staff, as they w o u l d not have access 
to the skyl ine like the business and execut ive 
staff w h o are nested in the tower. Acco rd ing t o 
Fowle, their design has more t han compensat 
ed: "Dav id T h u r m ( fo rmer v ice pres ident of 
real estate and n o w v ice pres ident of i n fo rma
t ion t echno logy ] t o l d me that the execut ives 
are already suf fer ing f r o m ' pod ium e n v y ! ' " 

H o w d id the archi tects deal w i t h the g lare 
and heat f r o m all th is solar exposure? W i t h 
ingenu i ty and six mon ths of solst ice-to-solst ice 
research conduc ted w i t h the in ter ior architec
tura l des ign t e a m , headed by Gensler, a long 
w i t h Lawrence Berkeley Nat iona l Laboratory, 
at a mockup faci l i ty at the company ' s p r in t ing 
p lant ou t in Queens. As a research-dr iven 
enterpr ise , t he T imes d id not hesitate to take 
this extraordinary s tep, so that the team cou ld 
fu l l y invest igate the cut t ing-edge technolog ies 
being emp loyed and ant ic ipate p rob lems that 
m i g h t arise. Th rough th is process, they deter
m i n e d h o w to space the ceramic rods to best 
d i f fuse day l igh t and f i l ter v iews. They also test
ed d i f fe rent d i m m a b l e ce i l ing l ight sys tems 
and a u t o m a t e d shades to see h o w they w o u l d 
respond t o di f ferent solar condi t ions. They then 
deve loped a p lan fo r e f f ic ient ly coord ina t ing 
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their insta l lat ion: By c o m b i n i n g the glass and 
ceramic bar sect ions of the facade into unit ized 
panels, the archi tects we re able to cut the 
es t ima ted cons t ruc t i on b u d g e t in half, m a k i n g 
it j us t s l ight ly more expens ive t han s tandard 
cur ta in wa l l cons t ruc t ion . They also he lped 
deve lop a state-of- the-art shade and ce i l ing 
l ight sys tem that , like the i r nove l cur ta in w a l l , 
w i l l undoub ted l y serve as a m o d e l f o r fu tu re 
h igh -per fo rmance bu i ld ings. 

Ano the r bo ld technical f i rst , at least in t e rms 
of Manhat tan off ice bu i ld ing const ruc t ion, was 
the decis ion to e m p l o y a raised f loor instead of 
a s tandard d r o p p e d ce i l ing f o r t he HVAC and 
o ther ut i l i t ies. Th is sys tem enab led the arch i 
tects t o e m p l o y an ul t ra-ef f ic ient under f loo r 
d i sp lacement air d i s t r ibu t ion sys tem, w h i c h 
pushes stale air o u t t h rough vents in t he cei l ing. 
There are, however, no vents to be seen a long 
the floor. Instead there are t iny holes in the f loor 
t i les and carpe t ing , special ly manu fac tu red 
by Interface. One of the advantages to th is 
under f loo r sys tem is that it makes it ex t reme ly 
easy t o reconf igure workspaces , especia l ly 
i m p o r t a n t to a c o m p a n y l ike the T imes , w h i c h 
needs to be f lexib le. 

To add a sense of w a r m t h and fun , Piano 
and his t e a m selected br ight ly co lored b iomor -

phic fu rn i tu re by direct ional manufacturers like 
Moroso and Cappel l in i fo r the wa i t i ng areas 
in t he e levator cor r idors on each f loor . Th is 
w a s an audac ious m o v e in t e rms of style and 
standard. In the o ld bu i ld ing , many f loors had 
no casual seating for wa i t ing at al l . 

To foster better manners in a cul ture not 
known for sociabil i ty, Piano placed the cafeteria 
in the midd le of the headquarters on the 14'" 
f loor. The o ld d in ing r o o m had been fu rn i shed 
w i t h l ong rectangular tables, where , as one ex-
Times emp loyee put i t , " peop le l iked to eat in 
angry so l i tude . " That 's some th ing Piano cou ld 
not abide. He insisted on equ ipp ing the br ight 
airy r o o m w i t h round tables capable of accom
moda t ing up to six, to encourage people f r o m 
all the depar tments to break bread together. 

Archi tecture a lone can' t change an insular 
bu t t oned -down co rpo ra t i on , w h o s e ident i ty 
is sti l l w r a p p e d up in newspr in t , to one that 's 
f reewhee l ing , co l labora t ive , and at one w i t h 
the v i r tua l . Yet th is crysta l l ine t owe r does 
speak of the immater ia l w i t h a r igorous intel l i 
gence, and it possesses a bit of la dolce vita, 
and that's a start. 

MARISA BARTOLUCCI IS A NEW Y O R K - B A S E D 
A R C H I T E C T U R E AND D E S I G N C R I T I C . 

Above: The 14th-f loor cafeteria 
features r ound tables to 
encourage social iz ing and a 
mezzanine w i t h armchai rs by 
Le Corbusier. 
Right: The 52-story New York 
Times tower v iewed f r o m the 
south a long 8th Avenue. 
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o WEDNESDAY 4 

LECTURE 
Julie H. Reiss 
The Triumph of 
American Painting: Abstract 
Expressionism to Pop 
11:00 a.m. 
Metropolitan Museum of Art 
1000 5th Ave. 
www.metmuseum.org 

THURSDAY 5 
EXHIBITION OPENING 
Asher B. Durand (1796-1886): 
Dean of American Landscape 
National Academy of Design 
1083 5th Ave. 
www.nationalacademv.org 

FILM 
Walkabout 
(Nicholas Roeg, 1971), 95 min. 
7:00 p.m. 
Socrates Sculpture Park 
Broadway at Vernon Blvd., 
Queens 
www.socratessculpturepark. 
org 

FRIDAY 6 
EXHIBITION OPENINGS 
The Color Line 
Jack Shainman Gallery 
513 West 20th St. 
www.iackshainman.com 

Easy Rider 
Yancey Richardson Gallery 
535 West 22nd St. 
www.yanceyrichardson.com 

SATURDAY 7 
EXHIBITION OPENINGS 
The Most Curatorial Biennial 
of the Universe 
apexart 
291 Church St. 
www.apexart.org 

What Is Painting? 
Contemporary Art from the 
Collection 
The Museum of Modern Art 
11 West 53rd St. 
www.moma.org 

FILM 
The Artist and the Computer 
(Videos by young 
contemporary artists), 90 min. 
2:00 p.m. 
Museum of Modern Art 
11 West 53rd St. 
www.moma.org 

MONDAY 9 
LECTURE 
Donna Dorian, 
Susan Lowry, Nancy Barner 
Moroccan Gardens and 
Paris Parks 
6:30 p.m. 
Columbia University 
116th St. and Broadway 
wvi/w.ce.columbia.edu 

EXHIBITION OPENINGS 
Project for a Revolution 
in New York 
Harold Stevenson, 
Alain Robbe-Grillet, 
Domencio Gnoii, et al. 
Matthew Marks Gallery 
523 West 24th St. 
www.matthewmarks.com 

Mira Dancy, Saul Chernick, 
Katherine KeKner, et al. 
Unfathom 
Max Protetch Gallery 
511 West 22nd St. 
www.maxprotetch.com 

FILM 
Hand Catching Lead; 
Hands Scraping; Frame; 
Railroad Tumbridge; and 
Steelmil l /Stahlwerke 
(Richard Serra, 1968-1979), 
70 min. 
6:00 p.m. 
Museum of Modern Art 
11 West 53rd St. 
www.moma.org 

TUESDAY 10 
LECTURES 
Caroline Hannah 
One of a Kind: 
The Studio Craft Movement 
11:00 a.m. 
Metropolitan Museum of Art 
1000 5th Ave. 
www.metmuseum.org 

Vivien Greene 
In Paint and Film: 
Riso Amaro 
6.30 p.m. 
Solomon R, Guggenheim 
Museum 
1071 5th Ave. 
www.guggenheim.org 

EXHIBITION OPENINGS 
Emi Fukuzawa, Yoko 
Mizukami, Meo Sarto, et al. 
Rough and Refined 
Japanese Art 
Leo Castelli Gallery 
18 East 77th St. 
wwwcastell igallery.com 

Rob Amory 
in the Light of Others 
Art Gallery of the CUNY 
Graduate Center 
365 5th Ave. 
www.gc.cuny.edu 

WEDNESDAY 11 
EXHIBITION OPENINGS 
Luke Dowd, Anja Schworer, 
Jesper Jus t 
Perry Rubenstein Gallery 
527 West 23rd St. 
www.perryrubenstein.com 

Peter Coffin: Tree Pants 
The Horticultural Society 
of New York 
148 West 37th St., 13th Fl. 
www.hsny.org 

THURSDAY 12 
LECTURES 
AIA New Practices New York: 
Zakrzewski Hyde Architects 
6:00 p.m. 
Hafele Showroom 
25 East 26th St. 
www.aiany.org 

William T. Vollmann 
and Richard Drew 
Visions and Violence, 
Culture and Conflict: 
Then and Now 
7:00 p.m. 
Whitney Museum of 
American Art 
945 Madison Ave. 
www.whitney.org 

EXHIBITION OPENINGS 
A Brass Menagerie: 
Metalwork of the 
Aesthetic Movement 
Bard Graduate Center 
18 West 86th St. 
www.bgc.bard.edu 

Jonas Wood 
Anton Kern Gallery 
532 West 20th St. 
www.antonkerngallerY.com 

Luke Barber-Smith, 
Birgitta Lund, Cario Vialu, 
Kathryn Refi 
Road Trip 
Mixed Greens 
531 West 26th St. 
www.mixedgreens.com 

Richard Aldrich, 
Nathan Hylden, Alice Konitz, 
Michael Wilkinson 
Laying Bricks 
Wallspace Gallery 
619 West 27th St. 
www.wallspacegallery.com 

Victoria Fu, Ray Rapp, 
Jeremy Helton, et al. 
Mystery 
Frederieke Taylor Gallery 
535 West 22nd St.. 6th Fl. 
www.frederieketaylor 
gallery.com 

FILM 
Wild Strawberries 
(Ingmar Bergman, 1957), 
90 min. 
7:00 p.m. 
Socrates Sculpture Park 
Broadway at Vernon Blvd., 
Queens 
www.socratessculpturepark. 
org 

EVENT 
Speak Easy: 
Reading on the Rocks 
7:00 p.m. 
SculptureCenter 
44-19 Purves St., Queens 
www.sculpture-center.org 

SATURDAY U 
EXHIBITION OPENING 
The Book of War: The Free 
Library of Philadelphia's 
Mughal Razmnama Folios 
Philadelphia Museum of Art 
Benjamin Franklin Parkway 
and 26th St.. Philadelphia 
www.philamuseum.org 

WITH THE KIDS 
The Astor Court Renaissance 
The Bronx Zoo 
Bronx River Parkway and 
Fordham Rd.. Bronx 
www.bronxzoo.com 

Family Day at the Center: 
Feats of Engineering 
1:00 p.m. 
Center for Architecture 
536 LaGuardia Place 
www.aiany.org 

SUNDAY 15 
EXHIBITION OPENING 
Joanne Verburg 
Present Tense 
Museum of Modern Art 
11 West 53rd St. 
www.moma.org 

TUESDAY 17 
EXHIBITION OPENING 
Siah Armajani, Tony Cragg, 
Michael Heizer 
Sculpture 
Lucas Schoormans Gallery 
508 West 26th St. 
www.lucasschoormans.com 

WEDNESDAY 18 
LECTURES 
Ian Aheveer 
Frank Stella: 
Painting imo Architecture 
11:00 a.m. 
Metropolitan Museum of Art 
1000 5th Ave. 
www.metmuseum.org 

Bye Bye Incandescent? 
The Effect on Design and 
Sustainability 
5:30 p.m. 
Illuminating Engineering 
Society of New York 
Center for Architecture 
536 LaGuardia PI. 
vi/ww.iesny.org 

Nick Biilotti, Robert Booth, 
George Efstathiou, 
Jordan Gruzen, Robert Ivy 
Why Dubai? 
6:30 p.m. 
New York Academy of 
Sciences 
7 WTC, 40th Fl. 
www.skyscraper.org 

EXHIBITION OPENING 
Lost Vanguard: 
Soviet Modernist 
Architecture, 1922-32 

Museum of Modern Art 
11 West 53rd St. 
www.moma.org 

FILM 
Synthetic Pleasures 
(lara Lee, 1996), 85 min. 
8:30 p.m. 
Museum of Modern Art 
11 West 53rd St. 
www.moma.org 

THURSDAY 19 
EXHIBITION OPENING 
II L M 

Ballpoint Drawings 
Queens Museum of Art 
Flushing Meadows 
Corona Park, Queens 
www.queensmuseum.org 

FRIDAY 20 
EXHIBITION OPENING 
5 0 , 0 0 0 Beds 
Artspace 
50 Orange St„ New Haven 
www.50000beds.net 

SATURDAY 21 
LECTURES 
Elinor Richter 
Along the Canals of Venice 
11:00 a.m. 
The Metropolitan Museum 
of Art 
1000 5th Ave. 
www.metmuseum.org 

Christine Alphonso 
The Art of the Worker in 
Glass: Medieval Windows, 
Vessels, and Enamels 
12:00 p.m. 
The Cloisters 
Fort Tryon Park 
www.metmuseum.org 

EXHIBITION OPENING 
The Second Annual Dining 
Room S h o w 
Andrea Rosen Gallery 
2 Ocean View Ln., 
Amagansett 
www.andrearosengallery.com 

W W W . A R C H P A P E R . C O M 

F O R C O M P E T I T I O N 

L I S T I N G S 

LOST VANGUARD: 
SOVIET MODERNIST ARCHITECTURE, 1 9 2 2 - 3 2 
Museum of Modern Art 
11 West 53rd Street 
July 18 to October 29 

British-born architectural photographer Richard Pare first 
became curious about Russia in boyhood, when he heard 
pro-Soviet sermons in Canterbury Cathedral in the mid-
1950s. In 1993, his interest was reignited on seeing a photo
graph of Vladimir Tatlin constructing an architectural model 
in the 1920s. After discovering that many Soviet buildings 
of that time were in peril due to decay or development. Pare 
began a decade-long quest to capture some on film. Around 
75 of his photos of that architectural "lost vanguard" are 
on display in this exhibition, which has an accompanying 
book from Monacelli Press. Pare's light-suffused image of 
the late avant-garde architect Konstantin Melnikov's self-
built cylindrical residence (above) shows the era's innova
tive spirit that prevailed over rationed resources. Arbitrarily 
placed hexagonal studio windows hint at the honeycomb-
latticed frame made of brick and wood, filled in with scraps. 
Other photos document structures decaying along with 
their accompanying ideologies, such as Moisei Ginzburg's 
Narcomfin Communal House, whose skeletal remains 
contrast with the skyscrapers of capitalist Moscow in the 
background. Since Pare captured these works, many have 
collapsed or been demolished; this show offers a rare 
glimpse of some extraordinary structures. 

5 0 , 0 0 0 B E D S 
Various locations in Connecticut 
July 20 to September 23 

Y O U R E V E N T A T 

I A R Y ( a > A R C H P A P E R . C O M 

Hotel rooms are antiseptic yet strangely alluring, offering 
a space and time outside of ordinary existence. No wonder 
filmmakers are endlessly fascinated with their narrative 
and aesthetic potential. In a new project commissioned by 
architecturally trained artist Chris Doyle, 45 filmmakers or 
teams each created a short film set in a hotel, motel, or inn 
in Connecticut. Ranging from documentaries to narrative 
fiction to video art, the results are displayed in the exhibition 
50,000 Beds (the title refers to the number of beds available 
for travelers in Connecticut). In Jorge Colombo's film Scoff 
(above), frazzled business traveler finds small oases of 
rest in a sumptuous hotel bed. Training the camera on the 
shadows on the wall of a room in a B&B, S imon Lee and 
J i m White concocted a surreal world with shades of film 
noir, in 1/50,000. Amy Yoes focused on a window instead, 
where she crafted her stop-motion animation Room 863, 
using abstract shapes to mirror the built and urban land
scape outside. To see those films and all the others, a little 
traveling is required (appropriately enough). The three-part 
show runs for varying dates at Hartford's Real Art Ways, 
Ridgefield's Aldrich Contemporary Art Museum, and New 
Haven's Artspace. 

W W W . A R C H P A P E R . C O M 



In the M u s e u m of M o d e r n Ar t 's 
A b b y A ld r i ch Rockefel ler 
Scu lp ture Garden , Richard Serra's 
Intersection / / (1992-93) and 
TorquedEllipseIV(^998) dwar f 
pieces by Henry Moore and Rodin , 
mak ing the o the rw ise -be loved 

statuary seem tr ivial by compar ison . 
The shape and rusted pat ina of t he 
Cor ten steel match no th ing nearby, 
bu t in the i r scale, curva ture , and 
w a y of d i v id ing space, they coex is t 
successfu l ly w i t h the trees of the 
ga rden , the people in it, and the 

bu i ld ings that f r a m e the i r se t t ing. 
Visi tors have the i r p ic tures taken at 
the entrance to Intersection Has the 
branches gen t l y ru f f le t he t o p of 
the steel. 

A n d it's not just in the garden that 
Serra is rescu lp t ing the m u s e u m ' s 

space. The 26 works on d isp lay in 
the ma jo r ret rospect ive Richard 
Serra Sculpture: Forty Vears t rans
f o r m gal ler ies on the first t w o f loors 
of the M u s e u m of M o d e r n Ar t as 
wel l . Whi le theorist John Rajchman's 
essay in ca ta logue touches o n the 
Lacanian te rm " e x t i m a t e " ( comb in 
ing " e x t e r n a l " and " i n t i m a t e " ) to 
descr ibe h o w the sculptures wo rk , 
the p roo f of their ef fect iveness is 
t he ch i ldren runn ing carefree ins ide 
S a n d (2006) and Torqued Torus 
Inversion (2006). 

A l t h o u g h they conta in the jus t ly 
c rowd-p leas ing select ions, the gar
den and second f loor house w o r k 
f r o m just 15 of Serra's 40 years of 
p roduc t i on . The rest is c r a m m e d 
into 20 years w o r t h of ear ly w o r k o n 
the spaciously des igned sixth f loor. 
The abi l i ty of these works (a ided 
and abet ted by Kynaston McSh ine 
and Lynne Cooke's curat ion) to 
expand into the vo lumes of the 
m u s e u m affects t he w a y v is i to rs 
v iew the new Internat ional Counc i l 
Gal ler ies. 

The earl ier pieces s tand a l o n e — 
especial ly Circuit // (1972-1986) 
and the Prop se r ies—but t he sur
pr is ing ly c ramped feel of t he f l oo r 
makes t h e m seem like s tud ies 
fo r the later wo rks : Belts (1966-67) 
has t h e curves t ha t recur later as 
ell ipses and torques, Equal-Parallel: 
Guernica-Bangasi d iv ides the 
vert ical space of the gallery, and the 
Prop series begins the paradoxical 
invest igat ion of massive weight less
ness that character izes especial ly 
the Torque series. Even the 
mate r ia l s—ro l led steel , vu lcanized 
rubber, and lead—seem to progress 
inexorab ly to the pat inated steel of 
the later works . 

The past is, however , a lways 
shap ing the present in its o w n f o r m . 
Since Serra's w o r k is i n tended fo r 
specif ic si tes (the Fish ga l le ry of 
Frank Gehry 's G u g g e n h e i m Bi lbao 
sp r ings mos t readi ly t o m ind ) , the 
ret rospect ive as a w h o l e d e m a n d s 
t o be read in context . The the new 

M o M A bu i ld ing 's corpora te 
avant -gard is t stance to the radical 
is especial ly h igh l i gh ted by the 
Serra exh ib i t i on—sponso red as it 
is by the luxury g o o d s cong lomer 
ate LVMH (Louis Vu i t t on , Moe t , 
Hennessy) . In con t rad is t inc t ion 
to Dan Perjovschi 's a lmost-a l ready-
appropr ia ted scr ibbled instal lat ion 
aga inst cap i ta l i sm {Project 85) 
that covers the wal l o f the main hall, 
Serra's w o r k s t h r o w up impene t ra 
ble, i nappropr iab le , uncoverab le 
barr iers. 

Band. Sequence (2006) and the 
va r ious t o r q u e d pieces that have 
made Serra the mos t recognizable 
and desi red sculptor of the twen ty -
f i rst cen tury are not s imp l y ass imi 
lated. Un l ike the broken c o l u m n of 
Barnet N e w m a n ' s Broken Obe//sk 
in that same ma in hal l , Serra's 
scu lp tures seem nei ther broken 
nor dwar fed by their sur roundings. 
Rather, they express and bend w i th 
the preva i l ing post - indust r ia l Zeit
geist in the same way that the Joseph 
Beuys wax and felt sculptures (dis
p layed in the permanent col lect ion) 
bent w i t h and reconf igured a Cold 
War domes t i c s i tuat ion a genera
t i on earl ier. Beg inn ing at least w i th 
Delineator(^97A-75)—two huge 
rectangles of ro l led steel p laced at 
n inety degrees to one another o n 
the f loor and ce i l ing of the gal lery— 
Serra uses industr ia l mater ials and 
processes for an art tha t scu lp ts 
the space of the observer. What the 
observer is meant to do in that space, 
and w h a t Serra means t o say about 
those too ls w h i c h come t o h im f r o m 
indust r ia l processes and cu l tu ra l 
imperat ives , remains inscrutable. 
DAN FRICDMAN HAS A PHD IN 
COMPARATIVE LITERATURE AT YALE 
UNIVERSITY AND IS THE FOUNDING 
EDITOR OF THE JOURNAL Z E E K . 
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BRINGING 
BACK 
MOSES 
Robert Moses and the Modern City: 
The Transformation of New York 
Edited by Hilary Ballon and Kenneth Jackson 
W. W. Norton & Company, $50 

For most of its seven mi les, the Cross-Bronx 
Expressway f l ows straight and s m o o t h f r o m 
east t o west . Except fo r the h igh dens i ty of 
the n e i g h b o r h o o d s a round it, it looks and 
feels l ike a typ ica l l y b land produc t of the 
federal h ighway system. But as w e dr ive the 
mi le or so f r o m Webster Avenue to Je rome, 
across the Grand Concourse, the r ide gets 

jagged and jerky, sharp boulders and giant 
glacial outcroppings surge up around us, lanes 
make s t range curves and merge instant ly 
so w e have to s low d o w n fast. A r o u n d us, 
especial ly near the Concourse, w e see g rand 
apartment houses reduced to rude f ragments, 
some p ropped up w i t h massive brutal wal ls , 
some pi tched on we i rd axes def ined by van
ished streets. Did s o m e ma levo len t g iant r ip 
th is road rude ly f r o m the earth? Th is is m y 
o ld nabe; w h e r e I g r e w up , unt i l that g iant 
forced our fami ly out . It is a we i rd thr i l l to feel 
mysel f as a m ino r character in history, one 
of the many thousands of v i c t ims of Robert 
Moses ' cruelest wo rk , the n a d i r — o r w a s it 
the s u m m i t ? — o f his long career. 

Robert Caro's 1974 b io. The Power Broker: 
Robert Moses and the Fall of New York, stil l 
looks like the u l t imate in Robert Moses s tud
ies. But the book's Cit izen Kane-l ike power 
has i ronic results that nei ther Caro nor his 
rev iewers seemed t o grasp. He nai ls Moses ' 
viciousness and mal ignancy again and again. 
But he also demons t ra tes Moses ' enormi ty , 
the breadth of his hor izon, h o w much of our 

w o r l d he had put in place. But after a certain 
point , the very exhaust iveness of his research 
and passionate in tens i ty of his w r i t i n g 
become coun te rp roduc t i ve , and enlarge the 
stature of the man he w a n t s to tear d o w n . 

Early th is sp r i ng . N e w Yorkers we re sud
den ly b o m b a r d e d w i t h art ic les, sympos ia , 
and m u s e u m s h o w s on Moses , and a 
beaut i fu l l y i l lust rated cata logue of his 
work , Robert Moses and the Modern City: 
The Transformation of New York. There was 
an early exc i tement ; bu t t hen it looked like 
these peop le w i t h impress ive names, such 
as Kenneth T. Jackson and Hi lary Bal lon of 
Co lumb ia , had put toge ther a series of not 
very impress ive events . Wha t w e n t wrong? 
First of a l l , Moses ' cr i t ics, s tar t ing w i t h Caro, 
we re a lmos t w h o l l y left out , so that it was 
imposs ib le to engage in any sort of mean ing
fu l d ia logue . Instead, the speeches and ar t i 
cles veered t owa rd hagiography. Even smart 
peop le seemed to d u m b themse lves d o w n , 
so that Paul Go ldberger ended up say ing 
that " M o s e s ' surgery , wh i le radical, may just 
possib ly have saved New York." 

The n e w Moses mater ia l looks beyond 
Caro in t w o impo r t an t ways . The f irst 
embraces s w i m m i n g poo ls . Moses loved 
s w i m m i n g , made the t e a m at Yale, and t r ied 
to s w i m laps every day of his long l i fe, and 
bui l t dozens of poo ls in N e w York. The book 
beg ins w i t h A n d r e w Moore 's de l ic ious port
fo l io of large co lor photos , w h i c h emphasize 
deta i ls of m o d e r n des ign , i n t e r w o v e n w i t h 
deta i ls of you th fu l (most ly Black and Lat ino) 
bod ies . The pho tos are so open ly seduct ive 
and vo lup tuous tha t Moses w o u l d p robab ly 
have fe l t u n e a s y — t h o u g h Leni Riefenstahl 
w o u l d surely have kvel led; but it is to Moses ' 
credi t that he cou ld organize and h igh l igh t 
h u m a n sexiness even against his gra in . Marta 
G u t m a n has a f ine essay on Moses ' poo ls 
as " g r a n d w o r k s of c iv ic a rch i tec tu re" w i t h 
photos f r o m all over the city, f r om every point 
in Moses ' career, emphas iz ing his poo ls as 
publ ic space. 

The o the r great new add i t ion to Moses 
scho larsh ip here is Bob Fishman's essay, 
"The Revol t o f the Urbs . " Readers of The 
Power BrokerwWl continued on page 18 
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An advertising photo of RudofsKy's popular line of Bernardo sandals. 

RUDOFSKY 
R E V I S I T E D 
Lessons from Bernard Rudofsky 
Canadian Centre for Architecture 
1920, Rue Baile. Montreal, Canada 
Through September 30 

Austr ia has supp l ied the w o r l d w i t h a remark
able n u m b e r of the 20'" century 's ma jo r 
regional ist architects. However, in a paradox 
of g loba l iza t ion that is becoming ever m o r e 
cur rent , it w a s on ly once they had been 
t ransp lan ted f r o m the i r nat ive soi l that these 
architects mani fes ted their regional ist streak. 
Richard Neutra was a regional ist in Southern 
Cal i forn ia and Cuba, and pushed a s im i la r 
agenda in India, G u a m , and Puerto Rico; 

Ernst Plischke d id the same in New Zealand. 
Probably the mos t in f luent ia l of these 

architects was also the most uprooted of al l , 
the one w h o remained a nomad his ent ire l ife. 
Bernard Rudofsky (1905-1988) a lmost s ingle-
handedly unleashed a mania for the vernacu
lar w i th the publ icat ion of his v isual mani festo 
de fend ing the local , t rad i t iona l arch i tectures 
of the w o r l d . Architecture without Architects. 
It was the phenomena l l y successful catalogue 

of an exh ib i t ion he curated at the M u s e u m of 
Modern Ar t in 1964. 

Lessons from Bernard Rudofsl<y, 
w h i c h w a s f i rst m o u n t e d th is spr ing at the 
Arch i tek turzent rum in Vienna and is current ly 
open at the Canadian Centre for Archi tecture 
in Mon t rea l , is the f i rst exh ib i t i on devo ted 
to h im and his wo rk . Besides his extens ive 
w r i t i n g s on arch i tec ture and ci t ies, he w r o t e 
journa l is t i c books abou t f o o d and c lo th ing , 
no tab ly Are Clothes /Wodern? (1977); The 
Unfashionable Human Body (1971); and Now 
I Lay Me Down to f a f (1980). He des igned 
bu i ld ings in Italy, Brazil, Spa in , and New York, 
and a successfu l l ine of sandals cal led 
Bernardo that appeared regular ly in Vogue. 

What is clear f r o m the exh ib i t i on and its 
a c c o m p a n y i n g cata log is that reg iona l i sm 
i n f o r m e d Rudofsky 's every pro fess iona l 
m o m e n t . F rom the m o m e n t he set foot o n 
the islands of Capri and Santor in i as a y o u n g 
archi tecture s tudent , he was enthra l led w i t h 
t he surv iv ing f o rms of sensual i ty in the nooks 
and crannies of the non- Indust r ia l w o r l d — 
f i rst t he Med i te r ranean and then Japan , 
arguably the t w o regions where the architects 
possess the s t rongest a t tachment to regional 
identity—^that he remained under their spel l 
for the rest of his l ife. He came back to Vienna 
i nve igh ing against Josef Ho f fmann ' s Palais 
Stocklet in Brussels and M ies ' sTugendha t 
House in Brno as " m a u s o l e u m s of c o n t e m 
porary tas te , " and saw ClAM's v iew of arch i 
tecture as inhumane. 

He later m o v e d to Capri and des igned a 
series of neo-Medi ter ranean vi l las and hotels 
w i t h Gio Ponti and Cosenza. W h e n Wor ld War 
II broke out, he decamped to Brazil, where he 
des igned t w o houses. He m i g h t we l l have 
rema ined if he had not been ent iced to move 
to the Uni ted States after w i n n i n g a prize for 
his "o rgan i c " archi tecture f r o m M o M A . It was 
du r i ng the br ief t i m e w h e n Phi l ip J o h n s o n 
was away and his rep lacement , El izabeth 
Mock , in a shor t - l i ved palace coup , rejected 
Internat ional Style and encouraged regional 
i sm. W i th Johnson 's return in 1947, however, 
he, like his f e l l ow reg ional is ts , became per
sona non grata at the M o M A fo r the next 
decade or so. 

In her i n t roduc to ry b iograph ica l essay in 
the cata logue, Mon ika Platzer, the co-curator 
of the exh ib i t ion w i t h W i m de Wi t , points out 

that Josef Ho f fman and Otto Wagner were 
the f i rst Viennese architects to get interested 
in the Med i t e r r an i smo vernacular of Capr i , 
sugges t ing tha t th is m i g h t have been w h a t 
mo t i va ted the y o u n g Rudofsky to f o l l o w in 
his foots teps. In the same vein Mar ia Welz ig, 
the lead ing exper t o n the Aus t r ian architect 
Joseph Frank, d raws a paral le l be tween 
his and Rudofsky 's arch i tecture, as we l l as 
con tex tua l i z ing it w i t h i n the f r amework of 
Cami l lo Sitte's v is ion of urbani ty. 

Of course there is no th ing n e w about 
archi tects spend ing a lot of t i m e t rave l ing . 
The grand tou r w a s de rigeurior any self-
respect ing architect f r o m the 17'" century on . 
But f r o m W i m de Wit 's essay on Rudofsky 's 
t rave l j ou rna ls , w e get an idea on his preoc
cupat ions f r o m his m i n u t e observat ions of 
local t rad i t ions. His r ichly documen ted essay 
on Rudofsky's passion for t ravel shows h o w 
he preferred provincia l backwaters where he 
cou ld admi re life on the per iphery. 

Felicity Scott, an expert on Rudofsky, ana
lyzes the instal lat ion strategy of Architecture 
without Architects, w h i c h was p lanned differ
ent ly f r o m o ther M o M A shows . Rather than 
f o l l o w the order ly , rat ional M o M A layout , it 
b o r r o w e d its int r icate, labyr in th ine s t ructure 
f r o m the very Med i te r ranean v i l lage streets 
p ic tured in the exh ib i t ion itself. 

Andrea Bocco Guarnier i , au thor of a richly 
i l lus t ra ted book o n Rudofsky (Bernard 
Rudofsky: A Humane Designer), focuses 
o n his archi tectura l oeuvre . The remarkable 
th ing about his bu i ld ings is that , accord ing to 
Rudofsky himsel f , each was designed a round 
a "we l l t empe red cour tyard , open to the sky" 
de r i ved f r o m vernacular arch i tecture, 
whe the r in Capri , Brazil, or Spain . 

T h e cata log fo r Lessons from Bernard 
Rudofsky is s tunn ing because the v isual 
mater ia l Rudofsky h imse l f assemb led is 
un ique . He never t i red of de fend ing his 
v is ion of h o w the w o r l d shou ld be and 
h o w life shou ld be and the relevance of th is 
v is ion has, if any th ing , on ly become greater 
as the g lobal order cont inues to f lat ten t radi 
t ional cul tural ident i ty all over the w o r l d . 

LIANE LEFAIVRE IS THE CO-AUTHOR OF CRITICAL 
REGIONALISM: ARCHITECTURE AMD IDENTITY IN A 
GLOBALIZED WORLD {PRESTEL, 2 0 0 3 ) AND CHAIR 
OF ARCHITECTURAL HISTORY AND THEORY AT THE 
UNIVERSITY OF APPLIED ART IN VIENNA. 

BRINGING BACK MOSES continued from page 17 
remember that w h e n Caro condemns projects 
like the Cross-Bronx Expressway, he uses a 
language tha t celebrates street and neighbor
hood life as the core of the city. This language 
and these values are genera l ly ident i f ied 
w i t h Jane Jacobs. Caro takes " J a c o b e a n " 
language for g ran ted , and wr i tes as if it 
comes w i t h everybody 's DNA. But in fact 
the Jacobean dia lect is qu i te new. N o b o d y 
knew h o w t o speak it in the 1950s, w h e n 
Moses w a s bu i l d ing the Cross-Bronx and the 
Brook lyn -Queens expressways. There was 
no in te l l ig ib le w a y t o say, "You shou ld care 
abou t our n e i g h b o r h o o d , even if you never 
go there in your w h o l e l i fe ." That w a s the 
talk of the 1960s. In the 1950s, civic discourse 
w a s sti l l w a r m e d - o v e r Le Corbusier : "The 
c i ty is a mach ine fo r t ra f f i c " and " w e m u s t 
ki l l the st reet . " F ishman tel ls us a back s tory 
of Moses ' fa i led c a m p a i g n t o dest roy 
Wash ing ton Square in the mid-and- late '50s. 
In the course of a f ew years, Moses ' oppo 
nents g r e w m o r e soph is t i ca ted , g radua l l y 
g rasped w h a t t hey we re f i gh t i ng for, and 
f o u n d a n e w w a y to talk abou t city l i fe. 

Jane Jacobs plays a role in Fishman's story, 
bu t he s i tuates her in a larger context . He 
excavates other people we 've probab ly never 
heard of—Charles Abrams, author of a classic 
essay, " W a s h i n g t o n Square and the Revol t 
o f the U r b s " ; housewi fe and l i fe long act iv ist 
Sh i r ley Hayes; Dan Wol f , pub l isher of the 
" f i rs t - in - the-nat ion a l ternat ive newspaper 
Village Voice," and many m o r e — w h o created 
the life that Jacobs ideal ized in her book. 
The Death and Life of Great American Cities. 
I've taught th is book fo r years, and so many 
readers imag ine her c i ty as a sort of asphal t 
O ld M a n River that jus t keeps ro l l ing a long . 
F ishman s h o w s us how, in order t o keep it 
ro l l i ng , rather t han ro l led over, m a n y Vi l lage 
people had to step up, seize the day, and 
change their s leepy ne i ghbo r hood into a 
n e w f o r m of f i gh t i ng city. 

Wha t then? Alas, rust never sleeps, as Neil 
Young says, and i rony never stops cor rod ing . 
The ac t i v i sm of t he '60s, so creat ive in resist
ing heart less bureaucracies like the ones that 
Moses bui l t , also tu rned out to be disastrously 
effect ive in d isabl ing our who le wel fare state. 
Robert Moses has been rep laced, no t by 

bureaucrats w h o are more sensit ive to h u m a n 
needs, but by b i l l ionai res w h o d e f e r t o the 
needs of the g loba l market a lone. Urban 
d e v e l o p m e n t is in the hands of the T rumps 
and Ratners, w h o s e idea of the g o o d c i ty is 
not m u c h m o r e t han a m a x i m u m accumula 
t i on of capi ta l fo r themse lves . Moses makes 
these b ig boys look smal l . He a lways insisted 
he was " w o r k i n g fo r the pub l i c , " even if he 
cou ldn ' t s tand the people in it. He deserves 
respect for the largeness of his hor izon, even 
if w e can' t s tand much of w h a t he f i l led the 
hor izon w i t h . Wha t w e need today is a n e w 
w a y to ta lk about c i ty l ife. We need to get o f f 
expressways and get close to each other, like 
the people on the Jacobean street, but also to 
keep in touch w i t h our ident i ty as cit izens, as 
part of that "pub l i c " that Moses couldn ' t stand 
but wou ldn ' t let go of. We need a new new city 
to be born . Whe re do w e start? In the streets. 
A n y b o d y remember "We Shall Ove rcome"? 

MARSHALL BERMAN IS THE DISTINGUISHED 
PROFESSOR OF POLITICAL SCIENCE AT CITY 
COLLEGE, CUNY, AND AUTHOR OF BOOKS INCLUD
ING ALL THAT IS SOLID MELTS INTO AIR (PENGUIN, 
1980) AND ADVENTURES IN MARXISM (VERSO, 1999). 

T TLE 
M CUARANCE 

PROGRESS 

A 1956 report documents the progress of 
Moses-led urban renewal of 35 New York 
neighborhoods. 
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FARBER BROCKS & Z A N E L. 
Attorneys at Law 
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Farber, Brocks ik Zanc L.L.P 
1565 Franklin Ave. Suite 300 
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Tel (516) 739-5100 
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www. fbzlaw.com 

SITU STUDIO 
research design fabr icat ion 
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CMC F A B R I C A T I 

a n d C O N S U L T A N 

J p W S P ACOUSTICS 

CONSULTANTS IN ACOUSTICS, NOISE & VIBRATION 

FULL ARCHITECTURAL, MECHANICAL & ENVIRONMENTAL ACOUSTIC DESIGN 
SERVICES. NOISE & VIBRATION MEASUREMENT, ASSESSMENT & REMEDIATION 

For more information contact Andrew McKee - andrew.mckee@wspgroup.com 

475 FIFTH AVENUE, 9™ FL. NEW YORK, NY ^ ( 9 1 7 ) 273 9967 www.wspacoustics.com 
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HIGH-RISE BALCONY DOORS BY DOME'L 
• Exceeds HC40 Performance 
• Weather-Tight in Extreme Conditions 
• Maximum Glass Area 
• Structural Thermal Break 
• Interior & Exterior Colors 

Can Be Different 

Call for Information 
SLIDING DOOR REPLACEMENT SYSTEM 
Leakproof, Air Tight, Trouble-Free, 
All Glass. FITS IN SAME SPACE AS 
TROUBLESOME SLIDING DOOR. 

D o m e ' l I n c . 8 0 0 - 6 0 3 - 6 6 3 5 
9 7 3 - 6 1 4 - 1 8 0 0 F a x 9 7 3 - 6 1 4 - 8 0 1 1 
3 G n n M U Sbw*. OBon, New Jereey 07013 
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Huff & Puff II 
you can't blow 

my Dome'l door 
down I! 

Ask about our Hurricane Rated Door. 
No Shutters Needed. 
Meets Florida Building Code for 140 mph wind. 

The Archi tect 's Newspaper Marketplace showcases products and s e r v i c e s . 
Formatted 1/16 page, 1/8 page, or 1/4 page, black and white ads are available 
as at right. 

CONTACT: 
Sean Collins 
21 Murray St . , 5th Floor New York NY 10007 
T E L 2 1 2 - 9 6 6 - 0 6 3 0 / FAX 2 1 2 - 9 6 6 - 0 6 3 3 
scollins(l>archpaper.com 

F p I ^ S O system 
621 E . 11th St . NYC 

T. 2 1 2 . 4 7 3 . 8 0 5 0 
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aterials. Extraordinary Engineering, 

Attention to Aesthetics, Creates A Superior 

SlTTtrn^Oior System -Sittttn^Doo 
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Digital Reprographics 
Document Managemeni 
Facilities Mariagemeni 

Service Point 
On-Si te Serv ices 
- Print ing equ ipment , project t racking 

and expense recovery for your off ice 

Scanning & Archiving 

Project Team Web Tools 

Printing & Copying Serv ices 

11 E. 26th St., 10th Fl. I New York, NY I (212)213-5105 
Service Centers in the Northeast, Mid-Atlantic, Orlando & Las Vegas i On-Site Services Nationv\/ide 

(800) 448-6002 I www.servicepointusa.com 

Nieuw ,̂  , 
Amsterdam | '^''^^''^^s 

Custom Solutions iiectural Cabinetry 

W e Bring Your C o n c e p t To Life 
Kitchen Consultants to Architects and Developers 
Green Friendly Cabinetry and ADA Compliant 
Samples and Information 
Cost Analysis 
Complete Site Measurements and Shop Drawings 
Shipment, Delivery, Plan B Storage 
lnstallation;Cabinetry & Appliances 
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INDUSTRY 
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• Afchiieciuie 
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JOB FUNCTION 
QJ Academic 

n Architect 

I J Designer 

• Draftpeison 
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• Student 
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• 10-19 
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EMPLOYMENT 

PROJECT ARCHITECT 
CR Studio Architects, a full-service design firm 
located in Manhattan, is currently looking for a 
LICENSED ARCHITECT with a minimum of 7 
years experience, strong organizational and 
project management skills and availability for 
travel related to corporate clients. The desired 
individual will have a clear understanding of the 
role of architecture and design in branding and 
marketing along with strong skills in client inter
action and design services. 

Duties will include handling initial client contact, 
scheduling and attending two day design sur
vey site visits across the United States, develop
ing schematic design documents for dealer 
approval, producing a design booklet for each 
survey, coordination and direction of an in-
house project team, and reviewing construction 
document submissions from local dealership 
architects. 

CR Studio thrives on collaborative work with 
clients, artisans, consultants and other profes
sionals. This dialogue is commensurate with the 
firm's primary interest: to create architecture in 
the public realm that is enriched by its own spe
cific processes of production, experiential quali
ties and collaborative relationships. 

Proficiency in AutoCAD, the Adobe program 
suite, and Microsoft office required. 3-D model
ing and German language skills are encouraged 
but not required. 

This would be a contract based position for an 
indefinite term. Salary is commensurate with 
experience. The candidate could start immedi
ately. 

All resumes should be sent via email to the 
attention of Mr. Jon Dreyfous 
(jon@crstudio.com). 

All attachments to the email should be in PDF 
format, no larger than 3MB. 

BBG-BBGM, an internationally renowned design 
firm with offices world-wide, specializing in hos
pitality, mixed-use & office design, has openings 
for the following positions: 

Brennan Beer Gorman Architects seeks: 

- PROJECT MANAGERS with 7+years of experi
ence. Candidate should be proficient with 
AutoCAD or Revit; general office and project 
management software expected. Experience 
with large-scale commercial, hospitality, high-
rise residential or entertainment projects a plus. 
Excellent written and verbal skills required; 
must have a professional degree. 

- TECHNICAL ARCHITECTS with 4-6 years expe
rience. Candidates must have a professional 
degree and be proficient with Autodesk produc 
tion software; Revit experience highly desirable. 
Extensive curtain wall and field experience a plus. 

Please email resumes and work samples to 
employment@bbg-bbgm.com. 

PRESERVATION ARCHITECT 
New York firm seeking Preservation Architect 
with a minimum of 7 years experience. 
Knowledge of historic building technology and 
preservation standards. Experience developing 
design and construction documents for adaptive 
use of and additions to historic buildings. Must 
be a good communicator and team player. 
Preservation degree and architectural registra
tion preferable. Salary commensurate with 
experience; good benefits. 
Please respond to: jfavazzo@lisaltzman,com 

V 
vivendum 

SALES/DESIGN SUPPORT PERSON: 
SOHO, NYC Italian Showroom Seeks: Junior 
salesperson of home & office furnishings, closets 
systems, doors and kitchens; Energetic and driv
en team player; Able to work within all depart
ments of showroom operations; Must be pro
fessional, presentable and patient. Detail orient
ed cost estimating and design and sales skills 
required. Architecture/Design degree a must, 
AutoCAD proficient and knowledge of construc
tion preferred. 

Salary commensurate with experience & 
Benefits package after 3 months. 

Please send cover letter, resume and salary 
requirements to: 
info@vivendumusa.com 

Vivendum, Inc. 
Attn.: Human Resource 
23 Greene Street 
NY NY 10013 

Stantec 
Stantec Architecture Inc is seeking Architects in 
the Tri-State Area: 

PROJECT ARCHITECT - New York, NY regis
tered architect with 8+ years. Must have strong 
design and communication skills, and proven 
track record of client satisfaction. Proficiency in 
AutoCAD 2006 preferred, 

PROJECT ARCHITECT - Rochelle Park, NJ: 8+ 
years private/public experience interacting with 
clients, contractors and consultants. Minimum 2 
years supervisory experience. Proficiency in 
AutoCAD 2006 and Autodesk Architectural 
Desktop a must. RA preferred. 

Send resume to colleen,veltri@stantec.com 

Stantec is an Equal Opportunity Employer dedi
cated to Affirmative Action and Workforce 
Diversity. 

BUSINESS SERVICES 

BUSINESS SERVICES 

ANDREA BRIZZI 
PHOTOGRAPHY OF ARCHITEaURE AND INTERIORS 

WWW.ARCHPAPER.COM 

17/699.^512 
ob@androabri£ti.com 
www.andreabrizxi.co 

GRETES RESEARCH SERVICES 
Business Intelligence for the Built Environment 
Full-Service Consultancy Providing Information 
and Strategic Thinking to Architects and Related 
Building, Design and Real Estate Professionals. 
Customized research: new business prospects, 
competitors, industries, markets, forecasts, con
sultants; Media tracking. International coverage. 

Frances Gretes, Consultant 
info@gretesresearch.com 
T - 212-535-7472 ? F- 212-535-7535 
80 East End Avenue 9C ? New York, NY 10028 
www.gretesresearch.com 



CLASSIFIEDS Place your classifieds with The Architect's Newspaper 
$35.00 to post on-line, $99.00 to post on-line with 60 words 
classified listing in the nespaper. 

CONTACT: Masha Panteleyeva 
Advertising Sales 
21 Murray St., 5th Floor New York NY 10007 
TEL 212-966-0630 / FAX 212-966-0633 
classlfledsdtarchpaper.cotn 

RECRUITMENT AGENCIES EMPLOYMENT 

SIGN 

talent acquisition + 
career management 

for the 
built environment 

professions 

national 
international 

Are you interested in learning about 
career opportunities or curious about the 
marketplace for Architecture + Design 
professionals and want to explore 
confidentially? The following is a select 
list of positions: 

INTERMEDIATE DESIGN ARCHITECTS 
(Hosp, Ent, Rtl, Comm. - NY LA, SF) 

INTERMEDIATE ARCH - TECHNICAL 
(Hosp, Ent. Comm. Rtl - SF. NY OH) 

PROJECT ARCHITECTS - INT to SR. 
(Healthcare. S+T - NY LA, SF UK) 

SENIOR HEALTHCARE ARCHITECTS 
(LA. San Francisco, Seattle, New York) 

DIRECTOR OF SUSTAINABLE DESIGN 
(Comm. Educ, Cultural - NY SF LA) 

INTERIOR ARCHITECT - PM 
(Financial, Rtl. Corp, Comm - NY SF) 

SR. ARCHITECT - SCIENCE + TECH 
(H/C. Educ, Pharma - SF LA, OH) 

SR ARCHITECTURAL DESIGNERS 
(H/C, Comm, Hospitality - LA, SF NY) 

ASSOC PRINCIPAL-MECH. ENG. 
(Cultural, Sports, Comm. - NY LA) 

Since 1995 API Partners has provided 
Talent Acquisition + Career Management 
solutions to A/E/C firms + professionals 
nationally & internationally 

Please send your resume to Lonny 
Rossman. AIA or Greg Silk at 
careers@apipartners.com 

646.522.6202 
610.660.6128 

international talent acquisition 
career management 

a p i p a r t n e r s , l i e • 
www.apipartners.com 

miCrOSOl , Best career opportunities (or 
r6S0UrC6S ' Design professionals 

Are you passionate about what you do 

a n ^ j h e ^ ^ ^ r ^ w o r k i n g 
Are you interested to learn about other 

opportunities? 

At Microsol Resources, we work with 
talented people and help them build their 
careers. We strive to provide a personal, 
tailored service to meet your individual 
needs. Our team of placement specialists 
is comprised of architects and design 
industry HP veterans. We're interested in 
f inding out more about you, your preferred 
work style, and what it is you hope for out 
of the next step in your career. We work 
with the top international architectural 
and design practices in New York City. 
We have clients who are looking to f i l l the 
fol lowing positions: 

Retai l /Graphics/Branding Studio Leader: 
with 15* years experience. Ability to 
handle multiple projects, manage f inan
cial and contractual responsibil it ies of 
projects. Coordinate and manage team 
activities to assure achievement of project 
goals and f inancial objectives, profit 
and loss responsibility, project staff ing, 
fee forecasting. Attend key meetings and 
presentations. Develop and maintain 
positive cl ient communicat ion. 

Project Managers: 
with 10' years experience to lead teams 
on corporate interiors, high-end and 
high-rise residential, retail hospitality, and 
healthcare projects. Develop an under
standing of overall project goals and 
parameters including cl ient objectives, 
design criteria, construction and design 
budget, and schedule requirements. 
Establish a comprehensive work plan, 
lead client meetings and presentations. 

Architectural Designers: 
with 7* years experience responsible for 
design development including interpreting, 
organizing, executing and coordinating 
design assignments for mixed-use 
projects. Formulate project approach, 
create and develop design concepts 
and alternatives using a variety of graphic 
techniques and media, manage day to 
day design process consistent wi th the 
project's program, budget and t ime con
straints, participate in client meetings 
and presentations. 

Project Architects: 
with 7* years experience in the practice 
areas of corporate interiors, luxury and 
high-rise residential, retail, hospitality, 
healthcare and science 8f technology. 
Champion the project's design intent 
by providing technical leadership through 
design development and construction 
documentation to assure delivery of 
accurate, detai led, and coordinated 
project documentat ion. Perform related 
construction administrat ion tasks includ
ing shop drawing review, RFl clarif ication, 
and change order preparation. 

To initiate a dialogue, please send your 
resume in confidence to 
recruiter@microsolresources.com 

These are just a sampling of over 
50 open positions we have currently 
with our clients. For a complete listing 
of opportunit ies, please visit us at 
www.microsolresources.com 

Rutk Hirsck Associates Inc. 
As the most recognized Architectural Search 
Firm in New York City, we represent a broad 
cross-section of Architectural, Interior Design 
and Institutional firms in the tri-state area. 

We are currently looking for: 

High Profile Architect seeks a PROJECT COOR
DINATOR with strong Design sensibilities and 
skilled in identifying problems, exercising quali
ty control over complex sets of drawings. 

Design Planning firm with a global reach needs 
an ARCHITECT / LONG RANGE PLANNER for 
Resort environments. Golf and new Residential 
communities plus Waterfront development proj
ects 

PROJECT MANAGER / ASSOCIATE on Partner 
track, Leeds certified and a proven track record 
of design, administrative and financial skills, to 
act as team leader for the development of 
mixed-use projects 

SENIOR INTERIOR ARCHITECT / PROJECT 
MANAGER: assume firm wide responsibility for 
elegant, contemporary residential projects and 
executive offices in a creative environment 

PROJECT ARCHITECT with NCARB License Leed 
certification and ten years experience on major 
buildings for renowned European Architect with 
a New York presence 

ARCHITECTURAL DESIGNER with "an out of 
the box" portfolio showing residential or mixed-
use projects for a Studio involved in local and/or 
global projects 

Please call, fax or E-mail your resume: 
212-396-0200 Fax: 212-396-0679 
E-Mail: lnfo@ruthhirschassociates.com 

ROZ G O L D F A R 8 A S S O C I A T E S 

Leading recruitment and search consultancy 
with design and management assignments in 
architecture, interiors, retail, brand environ
ments, environmental graphics, and exhibition 
design. 

Among them: 
- DESIGN DIRECTOR, brand environments 
- PROJECT ARCHITECT, mid-rise 
- SR URBAN PLANNER, NY - Asia 
- SR PROJECT MANAGER, European retail 

www.rgarecruiting.com 

EMPLOYMENT 

Stmt -War fcsL ic 
D r v c l o p f n r n l and Con%ullin9 Qtoup 

ARCHITECTURE FT/PERM POSITION 
77red of complaining about your limited influ
ence as an architect? Ever wonder how develop
ment and design can work together to make 
great places and regenerate our cities and 
smalltowns? Seeking to expand your skill set? If 
so, Street-Works may be the place for youl 
Street-Works LLC, an entrepreneurial, award-
winning, and design-oriented development & 
development consulting firm, is seeking archi
tects, planners and urban designers to work on 
a range of exciting large-scale mixed-use, and 
retail-oriented development projects. The can
didate must be geared toward working collabo
ratively in multi-disciplinary teams. Architecture 
or planning degree req'd and 3-7 years of relat
ed experience. Pshop, 3D-modeling, Autocad-
proficiency, hand drawing skills and interest in 
the "bigger picture" a must. 

Street-Works is located in White Plains, NY adja
cent to the N. White Plains train station. 
Excellent growth opportunities, competitive 
salary and benefits. 
Send CVs to info@street-works.com 

PROJECT ARCHITECT/ PROJECT MANAGER: 
Steven Holl Architects is seeking talented sen
ior-level designers with minimum 6 years expe
rience in all phases of the design and construc
tion process to run new projects in our Beijing 
office. Candidates should possess good commu
nication skills, technical abilities and strong 
team leadership qualities as well as the ambi
tion to take on office leadership role. 

Speaking, reading and writing proficiency in 
Mandarin is a plus. 

Large and international project experience a +. 

Proficiency required in the following software 
programs (PC Platform): AutoCad, Illustrator, 
Photoshop and Microsoft Office. Revit, 3D 
Studio, Max/Viz and Rhino are a plus. 

Salary commensurate with experience. 

Qualified candidates should submit, by email, a 
resume or curriculum vita along with at least (5) 
excerpts that best represent your professional 
and academic Architecture work. Files should be 
in PDF format and not to exceed 2MB, if possi
ble- sent to asia@stevenholl.com and 
jobsbeijing@stevenholl.com. 

ARCHITECTS: 
Steven Holl Architects is seeking talented 
designers with 3-5 experience in all phases of 
the design and construction process to work on 
new projects in our New York office. Candidates 
should possess good communication skills and 
technical abilities to supplement their design 
sensibility. 

Speaking, reading and writing proficiency in 
Mandarin is a plus. 

Large project and/ or tower experience a plus. 

Proficiency required in the following software 
programs (PC Platform): AutoCad, Illustrator, 
Photoshop and Microsoft Office. Revit, 3D 
Studio, Max/Viz and Rhino are a plus. 

Salary commensurate with experience. 

Qualified candidates should submit, by email, a 
resume or curriculum vita along with at least (5) 
excerpts that best represent your professional 
and academic Architecture work. Files should be 
in PDF format and not to exceed 2MB, if possi
ble- sent to jobs@stevenholl.com. If you cannot 
send work samples by email, please mail them 
to the attention of Jobs. 

SR. ARCHITECT: 
Steven Holl Architects is seeking talented sen
ior-level designers with minimum 6 years expe
rience in all phases of the design and construc
tion process to work on new projects in our 
New York office. Candidates should possess 
good communication skills, technical abilities 
and strong leadership qualities. 

Speaking, reading and writing proficiency in 
Mandarin is a plus. 

Large project and/ or tower experience a plus. 

Proficiency required in the following software 
programs (PC Platform): AutoCad, Illustrator, 
Photoshop and Microsoft Office. Revit, 3D 
Studio, Max/Viz and Rhino are a plus. 

Salary commensurate with experience. 

Qualified candidates should submit, by email, a 
resume or curriculum vita along with at least (5) 
excerpts that best represent your professional 
and academic Architecture work. Files should be 
in PDF format and not to exceed 2MB, if possi
ble- sent to jobs@stevenholl.com. If you cannot 
send work samples by email, please mail them 
to the attention of Jobs 
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THE MORGAN, 
ONE YEAR 
LATER 
It was in April of 2006 that the Morgan 
Libran/ unveiled its new self to wide public 
interest and enthusiastic applause from 
architecture reviewers, here and elsewhere. 
But earlier, AN"s own Julie lovine had written 
an astute piece (See /\A/07_04.19.2006, 
"Destination: Morgan") expressing some 
doubts. While praising Renzo Piano's design 
in part, she wondered whether it would "incite 
passionate allegiance." She feared that the old 
library might have been too much altered, and 
challenged the Morgan's claim to have increased 

The Morgan's spacious new lobby has 
scant evidence of the collections that made 
the inst i tut ion so beloved. 

public access to the great collections. 
As a longtime Fellow of, sometime con-

thbutor to, and ardent fan of the Morgan, I 
have been getting to know the revised ver
sion for a year, and must sadly conclude that 
lovine was right. The reborn Morgan—now 
dressed up with a performance venue, a new 
title: "Museum," and other adornments— 
is almost wholly a disappointment. 

It's not that I mourn the old Morgan unduly; 
it had its problems. The high-ceilinged 
entrance hall seemed pompous; the upstairs 
auditorium bleak; the garden court, while a 
pleasant place for lunch, was never a design 
thumph. Improvements would have been 
welcome. 

But what we got were not improvements. 
Indeed, it seems as though every design 
choice made by architect and/or client was 
the wrong choice, starting with the incom
prehensible decision to abandon the elegant 
approach on 36'-" Street—alongside the garden 
and Charles McKim's grand facade—in favor 
of a nondescript new entrance at a polluting 
bus stop on Madison Avenue. 

How then, does the visitor experience the 
new Library and Museum? She enters, as 
though into a corporate lobby, through a wall 
of glass doors. Across the marble vastness, 
a distant view rises. That view, highlighted by 
Piano's sophisticated white metal framing, is 
of two ordinary apartment buildings with their 
air conditioners proudly bristling. To the right 
is a wall; to the left are rooms of indeterminate 
purpose; ahead is an ungainly and treacher
ous down staircase, and beyond that the cafe 

wannabe—a scatter of small tables and 
a lone palm. At the new heaa of this fabled 
cultural institution there is not a hint of book 
or work of art. 

I am here to check out the major new exhi
bition, but where might it be? Only one small 
gallery is in evidence; that can't be it. Advice 
from a guard is sought. Ah hah! Through that 
hard-to-spot door around the corner, perhaps? 
Sure enough, through the door and down a 
narrow corridor I do arrive at a larger gallery— 
the very one, unchanged, that I know from 
the old Morgan. There is a new gallery across 
the way (where the coatroom used to be) 
and also that tiny previously noticed gallery, 
off the lobby—but the familiar long gallery 
and adjoining room where drawings used 
to hang are gone. So much for the increased 
exhibition space! 

Later I discover a dark and low-ceilinged 
gallery wedged onto the second floor. But 
what a chore to get there! I wait for the ele
vator, which is sometime on the blink, and 
then find myself in a tight space edged by 
low railings that seem easy to topple over... 

I find that the polite restaurant, which, 
perched as it is on the way to the gift shop, 
has intimations of a suburban mall. Nearby, 
the Morgan brownstone, once open to visi
tors and stocked cheerfully with books and 
cards and tchotchkes to buy, is now walled 
off and marked Staff Only—underlining the 
general aura of unwelcomingness. Most dis
heartening of all, I find, is the blank, formless 
acreage below. Underneath and around the 
staircase it floats pointlessly. Although 
recital hall audiences empty into it, the space 
offers no enveloping sense of reception, or 
gathering. Its amorphousness—only exag

gerated by harsh lighting—offers only anomie. 
How could this revered sanctuary have 

been so ill-reused? And to what end? Did 
Mr. Piano, an extraordinary architect, define 
the course of the reconstruction in accord 
with a personal vision? Or, instead, had the 
distinguished management and board of 
trustees already determined to adopt the 
current imperative for cultural institutions— 
that every possible space, in even/ possible 
manner, be charged with filling the coffers? 
As a New Yorker and habitue of architecture 
and the arts, I would be most interested to 
know. Just contemplate the manuscripts 
and books and scores and drawings that the 
dollars spent on this building might have gone 
for—and weep. Imagine that the Morgan 
eccentricity and delight—and riches so beloved 
all over the world—had been celebrated and 
not concealed, and weep some more. 

Happily the historic J. R Morgan rooms 
remain, though hidden. The glorious library, 
whose refectory tables piled with leather-
bound volumes and texts on vellum once 
drew our fond attention, is now barren of 
both furniture and treasures to get close to. 

But, at least it is still there. Now that a new 
director is on board, fresh winds may blow. 
Could it be that in another ten years or so the 
Morgan might decide again to toss out the 
latest renovation, and recapture some sem
blance of what lovine called "the beloved, 
ebulliently gaudy house-museum." 

JOAN K. DAVIDSON HAS SERVED AS THE 
PRESIDENT OF THE J . M. KAPLAN FUND AND 
CHAIR OF THE NEW YORK STATE COUNCIL ON THE 
ARTS. SHE IS THE FOUNDER OF URBAN CENTER 
BOOKS AT THE MUNICIPAL ARTS SOCIETY, AND 
IS A FELLOW OF THE MORGAN LIBRARY. 

The Common Chair 
Covello Reesor 
www.covelloreesor.com 
Early settlers in Ontario utilized every 
resource when building their communities. 
In particular, they gathered miscellaneous 
wood scraps to build furniture. These 
hybrid pieces often were painted over 
to give the impression of a uniform base, 
but Toronto-based furniture designers 
Cristina Covello and Andrew Reesor are 
revealing this 200-year-old technique for 
a different reason: They gather scraps of 
wood from local studios and manufactur
ers for environmental reasons. Covello 
Reesor's chairs celebrate the ingenuity 
and resourcefulness of sustainability, 
for the natural finish exposes the variety 
of woods juxtaposed against each other. 
Despite the name, these chairs are any
thing but common. They're produced in 
small batches, and no two are alike. 

Textile Softblocks 
Molo Design 
www.molodesign.com 
Molo Design creates Softblocks, honey
comblike building blocks that can be 
used alone or stacked together to create 
anything from tables to dividing walls. 
Originally available in kraft paper, the 
Vancouver-based studio's latest design 
is made of durable polyethylene. Linked 
via magnetic ends. Textile Softblocks are 
available in sizes 1 to 6 feet high and can 
stretch, accordionlike, up to 20 feet in 
length. Stacked together, they can create 
a 10-foot-high partition. When backlit, 
light seeps through the black or white 
blocks, revealing their waferlike structure. 
But these waterproof blocks are hardly 
fragile, and they're popular as buffet tables 
or bars in the catering industry. Softblocks 
can even serve as a type of floral display 
(above): Glass vases placed in the crevices 
hold flowers above the surface. 

Bacteria NeoFloor ftoorcovering 
Lees Carpets 
www.leescarpets.com 
Tired of the same old stripes and paisley 
rug patterns? Indulge your inner science 
geek with Bacteria, a new design by 
Christopher Redfern in the Sottsass 
Collection from NeoFloor by Lees. In 
Redfern's reinterpretation of Italian design 
partner Ettore Sottsass' Bacterio design 
of the 1970s, microbes dance in colors 
such as rose on a black background (left) 
and beige on a cabana-green background. 
Schools have shown a special interest in 
the fun, educational design, Redfern said. 
Leery of covering a floor with countless 
disease-causing organisms? Have no fear. 
These 4 foot, 11 inch-wide NeoFloor rolls 
are actually good for you. Composed 
of short nylon fibers and a fiberglass-
enforced closed backing, this type of 
waterproof covering is resilient to mold 
and nasty microbial aggression. 

C/) • The Battle of Ridge Hill (front page): Land-
LU I use planning was provided by Divney Tung 
O I Schwalbe, North Broadway White Plains, 
Qc: I NY 10601, 914-428-0010. Traffic engineering 
13 I was done by Philip Habib & Associates, 
O I 226 West 26th St., 9th Fl., New York, NY 
(/) I 10001, 212-929-5656, www.phaeng.com. 
LU I Land use counsel provided by Shamberg 
rV I Marwell Hocherman Davis & Hollis, 

55 Smith Ave. Mount Kisco, NY 10549, 
914-666-5600, www.smdhlaw.com. 
Lone Star Berke (front page): The structur
al engineers for 21c Austin are Magnusson 
Klemencic Associates, 1301 5th Ave., Suite 
3200, Seattle, WA 98101, 206-292-1200, 
www.mka.com. The building enclosure 
is fabricated by ASI Limited, 7150 Winton 
Dr., Suite 100, Indianapolis, IN 46268, 
317-290-0266, www.asilimited.com. 
The landscape architects are Ten Eyck 
Landscape Architects, 808 East Osborn Rd., 

100, Phoenix, AZ 85014, 602-468-0505, 
www.teneyckla.com. 
Open>0ko (p. 5): The sunflower seed 
panels for the fro-yo shop were fabricated 
by Environ Biocomposites, 221 Mohr Dr., 
Mankato, MN 56001, 507-388-3434, 
www.environbiocomposites.com. The 
bamboo panels were fabricated by Cali 
Bamboo, 9365 Waples St., Suite D, San 
Diego, CA 92121, 888-788-2254, 
www.calibamboo.com. 
Bold Print (p. 13): The ceramic tubes 
and glass panes of the double-skinned 
curtain wall were fabricated and installed 
by Benson Industries, 192 Lexington Ave., 
Suite 1003, New York, NY 10016, 
212-779-3230, www.besonglobal.com. 
The structural steel rods were fabricated 
by SMI-Owen Steel, RO. Box 18, Columbia, 
SC 29202, 803-251-7541. 
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fter the last century's call to a radical new architecture and urban life, 
glass architecture is more.ubiquitous today than ever. A deeply engineered 
product, glass has re-emerged in a new light as a seemingly more culturally 
accepted material in des ign and construct ion. Its current appearance, 

ji however, reveals a virtually new product replacing the g lass used even 
twenty years ago. The innovations are observable and have direct use. 

WiMim 
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ii/tmiih 
While offering new modes of visual pleasure and spatial experience to 
occupants—the new glass has also been the beneficiary of major advances 
in engineering that are decidedly less visible—advancements in the structural, 
optical, and thermal properties of g lass, as well as limits in installation and 
fabrication, have quietly reconfigured the extent and reach of its application. 
We are so continually surrounded by such discretely functioning glass, that we 
don't even see it. This interdisciplinary conference aims to bring an ordinarily 
extraordinary material back before our eyes. 

THE EXPANDING LIST OF PARTICIPATING A R C H I T E C T S AND ENGINEEf 

^ . , ,, Laurie Hawkinson 

ProfeTsor̂ of Architecture Professor of Architecture 
ncl no r . ^"f.̂ 'Jf ̂ '''̂  GSAPP, Columbia University 
GSAPR Columbia University 

Robert Heintges 

• 

Guy Nordenson Matthias Schuler 
Engineer Engineer 
Guy Nordenson and Associates TRANSSOLAR, Stuttgart 

Albrecht Burmeister 
n g i n e ^ w % ^ ^ ^ ^ ^ 

LTA-X. Stuttgart: ' : 

I James Carpenter 
Architect 

;er Associates 

Kazuyo Sejima 
Professor of "Architecture - • Pnyfessorof Engineerrng' : ^̂ .̂'v Architect -
GSAPP, Columbia University \ . , Texas Tech University SANAA, Tokyo 

Toshihiro Oki Robert Smilowitz Gunter Henn 
Architect 
HENN ARCHITEKTEN, Munich 

Architect 
SANAA. Tokyo 

Steven Holl 
Professor of Architecture 
GSAPR Columbia University 

Susanne Rexroth 
Architect 
Institute of Building Construction 

?r; 

Engineer 
Applied Sciences Division 
Weidlinger Associates 

Werner Sobek 
Engineer 

Beatriz Colomina 
Professor of Architecture 
Princeton University 

Ulrich Knaack 
I Professor of A r c h i t e c t u r ^ ^ ^ ^ ^ ^ ; ^ ^ ^ 

J M g L ' f e c h n i c a l University Delft ^ ^ ^ ^ ^ j^^^tt u^mmmmm w Engineer 
Lawrence Berkeley Labs 

. m m t m 
hlizabeth Diller 

Dillor Soofidio * Ronfro — Werner Sobek Engineering & Design 
Jorg Schlaich 
Engineer^ 

ornton Tomasetti 

Professor of Architecture 

Engineer 
I ARUR London 

Professor of Architecture 

lethFrampton ; iiV'inr 

Columbia University 

Schlaich Bergermann und Partner 

Jens Schneide 
GSAPR Columbia University Engineer 

Christian Meyer 
ir and Professor 

of Civil Engineering 
Engineering Mechanic-; 

GSAPR Columbia University 

Bernhard Weller 

University of Applied Science, Frankfurt Institute of Building Construction 
Technische Universitat Dresden 

C O N V E N E D BY E N G I N E E R E D T R A N S P A R E N C Y WAS MADE P O S S I B L E WITH 
T H E G E N E R O U S S U P P O R T O F OUR E X C L U S I V E I N D U S T R Y S P O N S O R 

Columbia University . -.;u:w»w.«»iw«»»«wnwiw^ 

Graduate School of Architecture, Planning and Preservation 

Michael Bell, Professor 

• ipiipiiBiit,m 

G l a s s " 

luiiibiaiUiin 
Uepartmept ottjivil tngineering and tngineeringT\i^ecTianrcs 
:hr ist ian Meyer, Chair and Professor 

The Technische Universitat Dresden 
Institute of Building Construction 
Bernhard Weller, Director and Professor 
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