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P U B L I C H E A R I N G FOR A T L A N T I C 

YARDS PROJECT S T I R S A N G E R , 

NOT C O N S E N S U S 

A BRAWL 
IN 
BROOKLYN 
On August 23, a publ ic hear ing on Forest 
City Ratner's 22-acre At lant ic Yards pro
posal lasted over seven hours , and in its 
bit ter tone, s h o w e d that posi t ions for and 
against the project have hardened. 

Technically, the hear ing d isposed of the 
Empire State Deve lopment Corporat ion's 
(ESDC) obl igat ion to consider the project's 
effect on local l i fe. If N e w York City had 
assembled the land in ques t ion , as it d id 
fo r rezon ing W i l l i amsbu rg /Greenpo in t 
and Yankee S tad ium, four publ ic hear ings 
and a 120-day rev iew w o u l d have pre
ceded a vote by the City Counc i l . But the 
state used e m i n e n t d o m a i n to expedi te 
developer Bruce Ratner's project . Under 
the state's s t reaml ined review, the publ ic 
got 66 days to rev iew a 2,000-page draft 
s ta tement w h i c h was released on Ju ly 18. 
The ESDC recently announced it w o u l d 
ho ld a hear ing on S e p t e m b e r 18 in add i 
t ion the t w o al ready p lanned. 

Opponen ts w a n t a longer rev iew per i 
od in hopes of continued on page 3 

C I T Y , STATE MOVE J A V I T S P L A N 

FORWARD AS LOCAL DETRACTORS 

SUE TO STOP C O N S T R U C T I O N 

ONE S T E P U P , 
TWO S T E P S BACK 
Plans to expand the Jacob K. Jav i ts 
Conven t ion Center are in f lux . In ear ly 
August , a week after state off icials issued 
approva ls for the p roposed conven t ion 
center expans ion . M a y o r Michael R. 
B l oombe rg and U.S. Senator Charles 
Schumer cal led for an even larger expan
s ion . Meanwh i l e , the Javi ts Center plan 
faces a legal chal lenge f r o m the Munic ipa l 
Ar t Society (MAS) and the Hell 's Ki tchen 
N e i g h b o r h o o d Assoc ia t ion (HKNA), 
w h i c h are jo in t l y su ing the Empi re State 
Deve lopment Corpora t ion (ESDC) and 
other state agencies in N e w York State 
Supreme Court in an e f for t to s top the 
pro ject f r o m m o v i n g f o r w a r d . 

The $1.7 b i l l ion plan vo ted on by state 
off icials w i l l increase continued on page 3 

RECORD N U M B E R S OF V I S I T O R S PROMPTS LOUVRE 

TO C A L L ON I . M. P E I TO R E T H I N K P Y R A M I D 

The Da Vinci Effect? 
At the end o f 2005, the 
Louvre M u s e u m in Paris 
announced a record 7.5 m i l 
l i on v is i tors to the museum, 
up f r o m 6.3 m i l l i o n in 2004. 
That shou ld have been great 
news, but I. M . Pel's glass 
p y r a m i d and the recept ion 
a t r i u m beneath it were on l y 
designed to receive 4 m i l l i o n 
vis i tors a year. As the most 
popu la r entrance fo r first-
t ime attendees, the museum 
has been forced to consider 
i m p r o v i n g c i rcu la t ion 

t h rough the space, wh ich 
opened in 1989, and called on 
Pei, now 89, for help. 

As repor ted o n August 6 
i n The Times of London, Pei 
.spent several days this s u m 
mer at the museum s tudy ing 
the hall and the rest o f the 
mu.seum s miles o f exhib i t ion 
space. "1 was surprised to find 
that it is all beginning to look 
l ike an a i rpo r t , w i t h ropes 
fo r people to l ine up to get 
a t icket and then again to get 
i n f o r m a t i o n . People get jos

t led about . I t s no t a plea.sant 
place," Pei was quoted sa\ i i ig. 
" I ' d like it to revert to the 
o r ig ina l p lan , a place w h t ie 
people meet and talk." 

T h o u g h bo th Pei and 
museum off ic ials decl i iu ' t l 
to commen t . Pel's off ice d i d 
c o n l l r m that he was wo rk ing 
on a solut ion to present 
to Louvre representatives 
scheduled to v is i t New York 

this fall. S A M A N T H A T O P O L 

COURT O R D E R S PARKS 

D E P A R T M E N T TO R E S U B M I T 

P L A N S FOR V I L L A G E L A N D M A R K 

WASHINGTON SQ. 
PARK REDUX 
A reversal in cour t has dera i led the 
N e w York City Depar tment of Parks and 
Recreat ion's $16 m i l l i on p lan to redesign 
Greenwich Vi l lage's W a s h i n g t o n Square 
Park. It is n o w unclear wha t w i l l happen 
to the current plans for the park. 

For the past year, the Parks Department's 
a t tempt to redesign Wash ing ton Square 
Park has been p lagued w i th controversy. 
The p lan, des igned by Parks Depar tment 
landscape archi tect George Vel lonakis, 
calls for cu t t ing back on paved areas and 
expand ing green space. It w o u l d also 
recreate aspects of the park's IS'^-century 
appearance by in t roduc ing gasl ight-era 
lampposts and Vic tor ian benches. 
Current ly, the park is a hodgepodge of 
f i x tures and decorat ive e lements . 

This past spr ing several members of the 
local resident g roup Open Wash ing ton 
Square Park Coal i t ion sued the Parks 
Depar tment in N e w York State Supreme 
Cour t to s top the project f r o m m o v i n g 
f o r w a r d , charg ing continued on page 5 
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THE LONG-AWAITED 
EXPANSION 
When the Museum of the City of New York 
(MCNY) hired Polshek Partnership Architects 
to design an expansion in 1989, neither the 
museum nor the architect expected that the 
plans wouldn' t be unveiled to the public until 
last month—nearly continued on page 6 
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ONE STEP UP. TWO STEPS BACK continued 
from front page exh ib i t ion space at the Javi ts 
Center f r o m the cur rent 760,000 to 1.1 
m i l l i on square feet and create a superb iock 
runn ing f r o m West 34'" to West 40"' streets, 
be tween I T " and 12" avenues. 

S o m e opponen ts , inc lud ing Schumer , 
have voc i fe rous ly cr i t ic ized the cur rent 
s ta te-approved expans ion p lan , des igned 
by a t e a m cons is t ing of the Richard Rogers 
Par tnersh ip , FXFowIe Arch i tects , and A. 
Epstein & Sons In ternat iona l , fo r not be ing 
large enough and not p rov id ing e n o u g h 
con t i guous exh ib i t i on space. Other cr i t ics 
such as the M A S and the HKNA c la im that 
the env i ronmenta l impacts of the immense 
project on the su r round ing n e i g h b o r h o o d 
have not been proper ly eva luated because 
they do not take into account the mi l l ions of 
square feet of new d e v e l o p m e n t p lanned 
over the adjacent Hudson River Yards. 

Pre l iminary designs exist fo r a second 
phase of cons t ruc t ion , w h i c h w o u l d fu l l y 
bui ld out the th i rd exhib i t level at the Javi ts 
Center (known as Level 6) and expand total 
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On August 29, the Empire State Development Corporation 
(ESDC) quietly announced that it v^ould add a third public 
hearing to the two already scheduled for Forest City Ratner's 
Adantic Yards proposal. After a meeting six days earlier at 
which supporters and opponents of the project jeered at one 
another for more than seven hours, and hundreds were still 
waiting to add their three-minutes-worth when the auditori
um had to close at 11:30 p.m., it is no wonder that chairman 
Charles Gargano would want to lower the temperature of the 
debate by allowing more people to have a say. Yet will it work? 
We don't think so, for the simple reason that another hearing 
won't address two of the underlying problems: At 60 days, the 
period for public comment on the Draft Environmental 
Impact Statement (EIS) is alarmingly short, and the ESDC can 
heed or ignore the resulting public input as it sees fit. Rightly 
or wrongly, these factors make it seem as if the review period is 
just windowdressing. 

The numbers in the Adantic Yards draft EIS are staggering: 
8.7 million square feet over 22 acres, $4.2 billion, and 6,860 
units of housing for an estimated 18,000 people. For a project 
that will affect so many for decades to come, and which 
involves a significant amount of public money, it is imperative 
that the process be as transparent as possible. There will always 
be detractors and those who reject the idea outright (though 
we question several elements of the plan and the process, A N is 
not among them), and meetings may be contentious the whole 
way through, but there must be contidence that citizens can 
influence the way public property and monies are used. 

In the months after September 11,2001, much was made of 
New Yorkers' eagerness to participate in rebuilding their city, 
and many prophesied a new age of civic interest in urbanism. 
Five fractious years later, all that remains of that feeling is a 
dour cynicism, and few will lament the demise of the Lower 
Manhattan Development Corporation, which is an ESDC off
shoot. In retrospect, the 2002 town hall meetings in which 
New Yorkers were asked to vote for their favorite master plan 
are more interesting for their stagecraft than their openness. 
The ESDC should be keenly aware of public disenchantment, 
and do as much as is reasonable to reassure New Yorkers that 
they are being heard: Why not extend the public comment 
period for the Atlantic Yards draft EIS for another 30 days? For 
the largest development in Brooklyn history, it makes sense. 

exhib i t ion space to T4 m i l l i on square feet. 
State of f ic ia ls had con temp la ted bu i l d ing 
the second phase after the projected c o m 
plet ion date of the f irst phase, in 2010. 

The Schumer -B loomberg proposa l , how
ever, calls for imp lemen t i ng both construc
t i on phases together, w h i c h w o u l d increase 
the total cost of the project to an es t imated 
$2.3 b i l l ion. B loomberg , w h o s e admin is t ra
t i on has p ledged S200 m i l l i on t o w a r d s the 
extra costs, said that bu i ld ing bo th phases 
together w o u l d save m o n e y in the long 
run . " W h y de lay phase t w o of t he pro ject 
and wa i t for costs to increase?" the Mayor 
said in an Augus t 7 '"statement. 

The proposal to incorporate phase t w o 
also includes changes that w i l l address 
another major c r i t i c ism of the state-
app roved expans ion p lan, name ly the six-
b lock- long barr ier the center w i l l create 
be tween m i d t o w n Manha t tan and the 
new ly created Hudson River Park. In the i r 
p roposa l , M a y o r B l oombe rg and Senator 
Schumer cal led for a redes ign of the 
fagade of the Jav i ts a long 12'" Avenue t o 

imp rove access to Hudson River Park. 
S o m e lauded the proposa l for the larger 

expans ion p lan. "W i t h the add i t ion of phase 
t w o , NYC & Company, the city's convent ion 
and v is i tors bu reau , w i l l have another 
520,000 square feet of valuable cont iguous 
expo space," said Cr istyne L. Nicholas, the 
bureau's President and CEO, add ing that 
th is w o u l d a l low the c i ty " to host mu l t i p le 
s h o w s a n d ease the l o g j a m of bus iness 
f l o w caused by space l im i ta t ions at the 
Javi ts Center." 

However, many cri t ics we re not mo l l i f ied 
by the proposal to incorpora te bo th con
s t ruct ion phases and ma in ta ined that the 
conven t ion center expans ion needs to be 
complete ly redesigned. Kent Barwick, presi
dent of the M A S , said that h is g r o u p is sti l l 
d e m a n d i n g n e w env i ronmen ta l rev iews 
and that they stil l remain deeply dissatisf ied 
w i t h t he overa l l p lan . " W e are bu i l d i ng an 
ent i re new sect ion of the city and s imu l ta 
neous ly wa l l i ng it o f f f r o m its pr inc ipal 
amen i ty [ the Hudson River Park]. That t o us 
doesn' t make sense." A U E X U L A M 

A BRAWL IN BROOKLYN continued from front page 
genera t ing consensus on the project . 

Consensus seemed r e m o t e at t he hear ing . 
Project opponen ts chast ised the ESDC's draf t 
env i ronmenta l impact s ta tement for count ing a 
glass r o o m w i t h t icket w i n d o w s as open space 
and p ropos ing a l imous ine drop-of f lane instead 
of push ing for rap id- t rans i t buses. They also 
c la imed the process was unfai r because many 
Brooklyni tes are en joy ing " the last gasp of sum-
m e r v a c a t i o n " in August . "Go to the H a m p t o n s ! " 
a suppor te r ye l led . "You don ' t have to l ive near 
i t ! " opponen ts cal led w h e n suppor te rs pra ised 
the project at the m ic rophone . 

But many supporters do l ive near the project. 
The Reverend Herbert Daught ry negot ia ted 
the " c o m m u n i t y benef i ts a g r e e m e n t " w i t h 
Forest City Ratner, and said his par ish ioners 
had "p layed a role in the d e s i g n " by secur ing 
c o m m i t m e n t s for the social-service sites. 

Pol i t ic ians cal led for m o d e r a t i o n . Bo rough 
President Marty Markow i tz .who supports Ratner, 
u rged the ESDC to keep bu i ld ings smal ler than 
the W i l l i a m s b u r g Sav ings Bank t o w e r Counci l -
member David Yassky, over boos, urged the state 
agency to " reduce the scale," inc lude a t raf f ic 
plan, and enforce the social-services agreement. 
O the rw ise , Yassky w a r n e d , the state runs "an 
unacceptable r isk" of spo i l ing a chance to br ing 
in jobs because "pressure w i l l bu i l d " to oppose 
the ent i re project. 

Pratt Inst i tu te fo r C o m m u n i t y Deve lopmen t 
d i rec tor Brad Lander regret ted the scarci ty of 
construct ive discussion. "If you ' re l istening above 
the d in , you cou ld hear an in terest ing laundry 
list o f changes, " he sa id before the hear ing. "But 
this w i l l be total ly lost in the pro-con histr ionics." 

Indeed, architect Frank Gehry never came 
up in tes t imony : The t w o sides focused on the 
project 's anci l lary effect rather than its des ign. 
S tand ing on Jay Street after his tes t imony , 
Reverend Daught ry cons idered whe the r he 
w o u l d endorse shor ter bu i ld ings and a smal ler 
f oo tp r i n t so long as the c o m m u n i t y benef i ts 
ag reemen t s tayed. "I don ' t know, " he to ld AN. 
" I w o u l d have to look at i t . " 

But the state has no ob l iga t ion to heed 
a n y t h i n g f r o m the hear ing . W h e n asked 
w h a t the mee t i ng w o u l d y ie ld , local Tri-State 
Transportat ion Counci l coord inator Teresa Toro 
answered: " N o t h i n g . " A L E C A P P E L B A U M 

CORRECTIONS 
For the story on the Parachute Jump on Coney 
Island, "To the Lighthouse" (/\/V13_07.26,2006). 
w e omi t ted the name of the architectural and 
engineering f i rm, STV, wh ich w a s the pr ime 
consultant on the project. STV took the 
structure down piece by piece and restored 
it, and then hired il lumination subcontractor, 
Leni Schwendinger The partners on the project 
were the New York City Economic Development 
Corporation and Department of Parks and 
Recreation, and the Off ice of the Brooklyn 
Borough President. 

A piece on the Flight 587 Memorial and 
Landscape "On Public V iew" {AN 
13_07,26.2006), neglected to include Situ 
Studio as a design consultant to the artist during 
the preliminary and schematic phases of the 
project. 

In "Power Grid," W/\/13_07.26,2006), w e 
mistakenly put an image of the Atelier, 
designed by Costas Kondylis and Partners for 
the Moinian Group, next to information for a 
different building called The Platinum, developed 
by SJP Properties and designed by Costas 
Kondylis. 
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It's not the most prominent cultural institution in town, and it certainly has the 
smallest footprint on the Manhattan ground, but for intrigue-per-square-foot, 
no one can beat the Storefront for Art and Architecture. 

In March, director Sarah Herda was tapped to replace the late Richard 
Solomon at the Graham Foundation, trading her spot at the perennially impov
erished Kenmare Street organization for a position heading the well-endowed 
(okay: totally loaded) Chicago powerhouse responsible for underwriting a 
shockingly high percentage of all American architectural research. Since then, 
Storefront's board of directors (which includes AA/founder William Menking, 
who has isolated himself from the reporting and editing of this story) has been 
engaged in a wide-ranging and sometimes contentious search for a replacement. 

As many as "sixteen to eighteen worth-looking-at candidates" applied, 
according to Storefront president Belmont Freeman, who confirmed that, after 
a board meeting on August 7 (during which assistant curator Yasmeen SiddlquI 
was officially named acting director), the search committee has winnowed the 
hopefuls down to "a shortlist of three." Other sources said the list was already 
down to only two: architect and writer (for this publication, among others) 
Olympla Kazi and 28-year-old Berlin-based curator Anselm Franke. Others said 
to have applied in the still-secret process include New York writer and gallerist 
Henry Urbach (before he took the design curator's job at SFMOMA), Van Alen 
Institute senior curator Zoe Ryan, and Temple Hoyne Buell Center program 
coordinator Salomon Frausto. 

"We're very encouraged, because we know we'll end up with someone good," 
Freeman said, while also trying to quell rampant rumors about intramural 
tension over the search. "I wouldn't call it 'tension,'" he said, "but it has been 
the occasion for a lot of soul-searching." 

The cause of the purportedly untense soul-searching-we've heard otherwise-
is Storefront's size; small in budget as well as space (the whole gallery, designed 
by Steven Holl and Vlto Acconci , only occupies 9 5 0 square feet), directorial 
and curatorial duties have been shared by a single person since it was founded 
by Kyong Park in 1982. "Because it's such a tiny organization, the person has to 
combine curatorial vision with directorial strength and a good dash of fundrais-
ing charisma," Freeman said. 

In the current search, a faction of the board that favors a more fiscally 
responsible future has been militating to select a director with a proven record 
of management, while another group has favored a more "visionary" curator. 
Franke, by all accounts the leading candidate, is seen as member of the latter 
c a m p - a thinker first and an administrator second. The search committee's 
interest in him sparked several tense moments over the summer. Meanwhile 
Franke, who could not be reached for comment, is said to be balking at the 
potential salary offered. Several sources familiar with the proceedings allege 
that a deal has been discussed in which Franke might be lured to New York only 
by the promise of a package deal- the director job at Storefront plus a contract 
to teach at Columbia University-a twofer possibly brokered in-house by pillow-
talking power couple Beatrix Colomina (a Storefront trustee) and Mark Wigiey 
(dean of the Columbia's GSAPR my alma mater). 

Freeman said the new director will be announced after the September board 
meeting-"we're close to making a decision"-but other sources said it could be 
"months." So stay tuned for future installments of The Annals of Narrowly 
Avoiding Conflict of Interest... 
SHORTLISTS AND PILLOW TALK: P N O B E L I K ' A R C H P A P E R . C O M 

WASHINGTON SO. PARK REDUX continued 
from front page that the agency fa i led to 
disclose cr i t ical e lements of the p lan at 
requi red rev iews before the City Landmarks 
C o m m i s s i o n , the City Ar t C o m m i s s i o n , and 
Manhat tan C o m m u n i t y Board 2. In late July, 
N e w York State Sup reme Cour t Just ice 
Emily Jane G o o d m a n ru led in the p la in t i f fs ' 
favor, o rder ing that the Parks Depar tment 's 
plan fo r Wash ing ton Square Park be submi t 
ted for a who le new round of rev iews before 
city agencies and the c o m m u n i t y board. 

For J o n a t h a n Greenberg of t he Open 
Wash ing ton Square Park Coa l i t ion , the 
judge's dec is ion is an ind i c tmen t of the w a y 
the Parks Depar tmen t ob ta ined approva ls . 
" It shows that the Parks Depar tment and the 
city cannot w i t h h o l d i n f o rma t i on , change 
plans after to approva l , and lie to the c o m 
mun i t y b o a r d , " he said. 

But the city holds that the p lan was m a d e 
adequately clear and wi l l appeal the decis ion. 
"We bel ieve tha t t h e cour t 's ru l i ng is erro
neous because the renova t ion p lan fo r 
Wash ing ton Square Park has been the result 
o f more t han t w o years of pub l ic i npu t , " 
said Chris Reo, a lawyer for the N e w York 
City Law Depar tment , in w r i t t en statement. 

Many aspects of the p lan are cont rover 
sial . S o m e see the des ign as a Disneyl ike 
repl icat ion of a 19"'-century park that w o u l d 
impar l a false sense of history. S o m e say a 
p roposed 4- foot -h igh fence w o u l d v io la te a 
long t rad i t ion o f openness . A n d f inal ly , the 
proposed center ing of t he foun ta in plaza is 
perhaps the m o s t con tes ted aspect of the 
p lan. The judge's ru l ing, however, h inged on 
the Parks Depar tment 's fa i lure to d isc lose 
informat ion about the f oun ta in plaza du r ing 
the rev iew process, not the des ign. 

Several City Landmarks Commiss ioners 
are unhappy that there may have been dis
crepancies between the in format ion the Park 
Depar tment p resented to t h e m and w h a t 
ended up in the actual p lan. Landmarks 
Commiss ioner Roberta Brandos Gratz asked 
Vel lonakis at a M a y 10, 2005 C o m m i s s i o n 
hear ing whether changes w o u l d be made 
to the founta in plaza. Vel lonakis ' response, 
as Gratz r e m e m b e r s i t—and as is no ted in 
the judge 's dec i s i on—was tha t the foun ta in 
w o u l d be repa i red but that it w o u l d rema in 
exact ly as it was . "There seems to be a dif
ference be tween w h a t w e we re t o l d and 
wha t is really meant to happen , " said Gratz, 
"so we ' l l have to look at it aga in . " AU 
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G R A M E R C Y 
P A R K H O T E L 
2 Lexinylon Avenue 
Tel: 212 920 3300 
Dosigner: 

Long the stomping ground of rock stars like Led Zeppelin—and more 
recently the haunt of" rock-star architects like Rem Koolhaas—the storied 
Gramercy Park Hotel has reopened after two years of renovation. Built in 
1924 and now owned by the redoubtable Ian Schrager, the interi(jrs of the 
hotel have been redesigned by artist Julian Schnabel in a style that's best 
described as bohemian baroque. Wi th nary a hint ot the nightclubby 
theatrics i)f Philippe Slarck, the hotel is decorated with antique furniture, 
elaborately patterned rugs,and paintings by Picasso, Ba.squiat, and, of 
course, Schnabel himself. Two canteens—the Ro.se Bar and the lade 
Bar—sit immediately to the left and right of the lobby (pictured above). 
Schrager plans to convert the existing rooftop bar into a private club, the 
Roof (;iub, which will bring the lobby's aesthetic upstairs. Also planned for 
the hotel is Park Chinois, a collaboration wi th celebrated London restau
rateur Alan Yau. The ground-f loor restaurant, scheduled to open October 
15, wi l l give diners a view of the lush greenery of Gramercy Park. 

DP 
J YORK CITY DEPARTMENT O F 
SIGN + CONSTRUCTION 

REQUEST 
FOR 
PROPOSALS 

This fall the New York City Depar tment of 
Design and Const ruct ion will be procur ing 
architectural and engineer ing design services 
for a variety of pro jects. Interested f i rms 
registered in New York State should part ic ipate 
in the City of New York's Vendor Enrol lment 
system. DDC wil l email notices to f i rms 
on that list when these R F P g are issued, and 
will also advert ise here and in the City Record 
Vendor Enrol lment can be found under 
i tem 4, Vendor Enrol lment App l ica t ion , at 
w w w . n y c . g o v / h t m l / s e l l t o n y c / h t m l / 
n e w _ v e n d o r s . h t m l 

For More Information & Updates, Visit: www.nyc.gov/buildnyc 

MICHAEL R. BLOOMBERG 
Mayor 

DAVID J. BURNEY. AIA 
Commissioner 
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U C L ^ j ^ 
D E P A R T M E N T OF A R C H I T E C T U R E A N D U R B A N D E S I G N 

The Department of Architecciire and Urban Design seeks to fill a tenure-track position in the 
field ol design. The appointment will permit the successful candidate to join one of the strongest 
faculties of architectural design in the US and to explore the viial architectural culture of Los 
Angeles. The Department has earned an inicrnational reputation and preference will be given to 
candidates that share this global perspective. I'he program is conmnitted to advanced architectural 
research and particularly to the integration of new technologies and critical studies with design. 
We seek to make appointments that further these commitments. 

I'he responsibilities of the position focus on teaching design to undergraduate students in a newly 
established major in architectural studies as well as to graduate students pursuing a Masters of 
Architecture Degree. The appointee will take a leadership position in the design curricuhmi for 
the undergraduate major. The ideal candidate will demonsiraie commitment lo excellence in 
leaching and creative design and should indicate strong promise of future achievement. 
Demonstrated interest in and capacity to use new computer technologies in relation to design is 
highly recommended. The successful candidate will be able to teach at least one course in a field 
outside of design, such as technology or history/critical studies. The candidate must have an 
advanced degree in architecture and a minimum of 3 years teaching experience. It is anticipated 
that this position will be filled at the rank of Assistant Professor. 

Candidates are requested to furnish a letter of intent with a curriculum vitae, one or two examples 
of design work, with a description of each projc-ct (non returnable), and die names, phone numbers, 
mail and e-mail addresses of three references able to provide knowledgeable evaluation of the 
applicant's qualifications. Plea.se do not send additional support materials until they are requested. 
Application deadline is December 1, 2006, or until filled. 

Address letters of application to Sylvia Livin, Search Committee (iliair. Department of Arcliitu l u u -
and Urban Design. UClJ \ , 1.̂ 17 PerloffHall. Los Angeles, C.i. 1467. 

The University of C;alifornia is an l^qual Opportunity/Affirmative Action Hmployer. Proof of 
U.S. citizenship or eligibilit)' for U.S. employment will be required prior to employment 
(Immigration Reform and Control Act of I9H6.) 

We create space around your work 
Systems furniture to your specs. 
Designed In New York. 
Made in New York. 

milder office inc. 
brooklyn, ny )izn 
telephone: 718.387.0767 
www.milderoffice.com 

THE LONG-AWAITED 
EXPANSION continued from 
frontpage 17 years later. After 
a plan to move the museum 
away f rom Harlem died, and 
fundraising for a more extensive 
scheme faltered, the museum's 
growth plan is finally on track. 
Principal James Stewart 
Polshek hopes the 23,000-
square-foot glass terrace wil l 
be the centerpiece of a revital
ized East Harlem, 

The new space wil l be in a 
glass bubble over a compact 
terrace near the museum's rear 
on 103"' Street and wil l house 
curatonal off ices and galleries. 
There is also a storage area and 
a 2,900-square-foot gallery on 
the terrace. The glass panels 
create vertical lines that echo 
the 1929 brick fagade's columns, 
making what the architect calls 
"a kind of Acropolis" overlook
ing the public school across the 
street. According to Polshek. 
this approach complements 
the circular marble staircase 
that visitors ascend in order to 
enter the neo-Federalist build
ing, which was designed in 
1929 by Joseph J. Freedlander. 
"The biggest design problem 
was how to unite it w i th that 

great stair," he said. "There 
was no reason to make a 
mockery of 1920s design, so 
it seemed logical to create a 
building that had open light." 

Though politicians have 
treated the MCNY somewhat 
cavalierly over the years, Mayor 
Michael R. Bloomberg and 
others lavished affection on 
the museum at the ground
breaking on August 2. In 2000, 
Bloomberg's predecessor 
Mayor Rudolph Giuliani wanted 
to move the whole museum 
to the newly renovated Tweed 
Courthouse next to City Hall. 
However, when Bloomberg 
was elected, one of his first acts 
was to move the Department 
of Education there instead. The 
uncertainty muddled an already 
difficult fundraising effort, 
which was stalled until director 
Susan Henshaw Jones came 
onboard in 2003 and revised 
the expansion plans. This year, 
the City Council provided $17 
million towards the $28 million 
budget. Polshek credits Jones' 
canniness and Harlem's new 
commercial clout for the pro
ject's momentum. 

Museum trustees hope the 
progress continues, because 

they need to raise an additional 
$45 million to install central 
air-conditioning and climate 
controls in the landmarked 
building. However, spokesper
son Barbara Livenstein said 
that Polshek's compact and 
thoughtful conversion of the 
terrace will earn the institution 
more support. "The addition is 
being slotted into this amazing 
little last bit of space," she said. 
"City leaders are paying a lot of 
attention to the museum now." 

The architect, who has 
designed extensions to the 
Brooklyn Museum and the 
American Museum of Natural 
History, said such attention is 
overdue. "The reason I com
mitted to this project over such 
a long t ime is that I am very 
familiar wi th municipal muse
ums in Pans, London. Tokyo, 
Rome," Polshek said. "This has 
always been the poor sister, 
and it's our c i ty!" AA 

D M J M A V I A T I O N / A E C O M TO 

BLAST OFF 
IN 
NEW MEXICO 

N e w Mexico 's e f for ts to 
deve lop a commerc ia l space 
stat ion came one step closer 
to f ru i t i on last m o n t h w h e n 
the N e w Mex i co Spacepor t 
Au t f io r i t y , t f ie state agency 
charged to plan and bu i ld 
the commerc ia l faci l i ty, 
announced that the Los 
Ange les -based f i r m D M J M 
Av ia t ion /AECOM w o n the 
b id fo r the $250 m i l l i on pro j 
ect. Acco rd ing to Lonnie 
Sumpter , execut ive di rector 
of the N e w Mexico Spaceport 
Au tho r i t y , " D M J M w a s 
selected for its exper ience in 
des ign ing large publ ic aero
naut ics fac i l i t ies." The $250 
mi l l i on budget w i l l c o m e 
f r o m the state g o v e r n m e n t , 
as we l l as a grant f r o m the 
Nat iona l Aeronaut ics and 
Space A d m i n i s t r a t i o n 
(NASA), and revenue f r o m 
local sales tax. Cons t ruc t ion 
w i l l beg in once the des ign 
phase ends in the s u m m e r 
of 2007, w i t h a c o m p l e t i o n 
date pro jec ted of 2010. 

The spacepor t , n a m e d 
Spacepor t Amer i ca , w i l l be 
cons t ruc ted on 27 square 
mi les of open s ta te -owned 
land 45 mi les nor th of Los 
Cruces. The site w a s chosen 
for its p r o x i m i t y to the 
W h i t e Sands Missi le Range 
(WSMR), the Depar tment of 
Defense's ma jo r range and 
test fac i l i ty base. As the 
largest open-air , over- land 
miss i le- test ing range in 
the no r the rn hemisphere , 
W S M R has con t ro l of its 
ent i re airspace corr idor . By 
ag reemen t w i t h the 
N e w Mex ico Spacepor t 
Au tho r i t y , Spacepor t 
Amer i ca w i l l have d i rect 
access to this cont ro l led air 
space, and wi l l also link to 
WSMR's in f rast ructure, 
inc lud ing water, sewer, and 
road access. 

D M J M is part of the con
so r t i um of architecture f i rms 
that des igned the new $1.3 
b i l l ion Amer i can A i r l ines 
in ternat iona l t e rm ina l at 

Aerial view of the 27-square-
mile spaceport site. 

J o h n F. Kennedy A i rpor t 
in Jama ica , Queens. As to 
whether the spaceport design 
w i l l be i n f o r m e d by such 
past projects, Frank Wengler, 
D M J M vice pres ident of 
des ign, o f fered, "The space
por t is not a h i g h - v o l u m e 
mode l like JFK. It is a n iche 
industry, and the design w i l l 
be ta i l o red speci f ical ly to f i t 
i ts p lanned p r o g r a m . " 
D M J M / A E C O M ' s pro jected 
design includes a f l ight t ra in
ing facil ity, m iss ion contro l 
center, launch cont ro l center, 
fuel storage space, and pas
senger loading and unloading 
docks. The spaceport wi l l have 
a vert ical rocket launch pad 
and airstr ips for commerc ia l 
f l ight activity and mid-orb i t , 
airplane-assisted launches. 

The N e w Mex ico Space 
Author i t y has already s igned 
leases w i t h the X Prize Cup, 
an annua l compe t i t i on fo r 
space techno logy , and 
a n u m b e r of pr ivate f i r m s , 
inc lud ing Vi rg in Galactic. 
Richard Branson, o w n e r of 
the Vi rg in Group , has h i red 
no ted spacecraf t des igner 
Burt Rutan to deve lop 
SpaceShipTwo for Spaceport 
America's commercia l f l ights. 
V i rg in Galact ic is ask ing 
$200,000 for one two-and-a-
hal f-hour t r ip to outer space, 
and has already sold $10 mi l 
l ion w o r t h o f t ickets. 

G U N N A R H A N D 
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On a strategic high po in t of 
Manhat tan at 135'" Street and 
Convent Avenue in Har lem, 
a histor ic N e w York land
mark has f o u n d n e w life as 
a theater. The 135"' Street 
Gatehouse, fo rma l l y named 
the Gatehouse in its new role 
as part o f the Aaron Davis 
Hall pe r fo rmance comp lex , 
is due to open in October, 

mark ing the end of a ten-
year e f for t to revital ize the 
space. Comp le ted in 1890, it 
once served as a pumphouse 
at the junct ion of the Old and 
N e w Cro ton Acqueduc ts , 
wh ich brought water f r om the 
Croton River in Westchester 
Coun ty to Manha t tan . 
Des igned by eng ineer 
Frederick S. Crook in the 

Romanesque Revival sty le, 
the Gatehouse was an 
ornate archi tectura l m o n u 
ment to the eng ineer ing feat 
that lay beneath it—a sys tem 
o f p u m p s and va lves reach
ing seven stor ies deep that 
d is t r ibuted fresh water to the 
ent ire city. 

Rolf Oh ihausen of 
Ohihausen DuBois Architects, 

in par tnersh ip w i t h Wank 
A d a m s Slavin Associates 
eng ineers , reconf igured the 
space w i th a series of precise 
and m in ima l in tervent ions. 
Guided by wha t he descr ibed 
as " f i n d i n g a balance 
be tween the d e m a n d s of 
preservation and the demands 
of theater," Ohihausen made 
only t w o exter io r mod i f i ca 
t ions . He added an annex 
to the south for s torage and 
services, t he top of w h i c h 
w i l l func t ion as a terrace 
fo r the upper pe r fo rmance-
level f loor. The archi tect 
also re located the or ig inal 
entrance to Convent Avenue 
at the bu i ld ing 's lower level , 
w h e r e b r o w n s t o n e wa l ls are 
6- to 8- feet thick. M o v i n g 
the ent rance to Convent 
Avenue i m p r o v e d the rela

t i onsh ip to Aaron Davis Hall 
across the street, but a lso 
a l l owed Oh ihausen to 
ar range a dramat ic and ele
gant sequence w h e r e i n v is i 
to rs cou ld see the th ickness 
of the wa l l s exposed and 
ascend the campan i le t o 
access the pe r fo rmance 
space, w h i c h is on the or ig i 
nal g round level . W i th an 
overa l l s t ra tegy to make 
clear wha t is n e w and w h a t 
is o r ig ina l , O lhausen gave 
the new entrance a dist inc
tive canti levered steel canopy, 
and the lobby has a decid
edly con tempora ry design. 

The inter ior excavat ion 
w a s the mos t cost ly part o f 
the project, since most of the 
or ig inal ducts and reservoirs 
had been f i l led w i t h sand. 
The new inter ior vo l ume was 

View of the Gatehouse's origi
nal ground level before reno
vation (far left). The theater 
complex's new annex serves 
as a base for an open terrace 
and the relocated entrance is 
marked by a cantilevered steel 
canopy (near right). 

dug d o w n t o 30 of the or ig i 
nal 70 feet be low g r o u n d , 
a l l o w i n g for t w o f loors of 
theater support space, includ
ing of f ices, dress ing and 
technica l r o o m s , be low the 
per fo rmance level. The the
ater itself is b lack-box sty le, 
and as such was des igned 
fo r m a x i m u m f lex ib i l i t y in 
ar rangement : Bleacher seat
ing retracts underneath the 
sound b o o t h , and t r i -co lor 
arches of the or ig ina l struc
ture can be used in a prosce
n ium set up. Delicate steel 
trel l ises suppor t state-of-the-
art l igh t ing and acoust ical 
sys tems, w h i c h we re t o o 
cumbersome for the or ig inal 
trusses. 

"The s tory is o ld and 
new, " Oh ihausen said. "We 
have taken a bu i l d ing that is 
110 years o ld and have 
ex tended its useful l ife for 
another hundred years." S T 
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Door Gems 
architectural harciware 

by 

G E O R G E R A N A L L I 

Y O U R S T Y L E I S N ' T O F F T H E R A C K . W H Y IS Y O U R H A R D W A R E ? 

Lock-it pictured above is in the 2 o t h Century Collection of the Denver Art Museum 
to order: www.georgeranallidesigns.com 
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A N D A I A NEW Y O R K L A U N C H AN E X H I B I T I O N P R O G R A M 

TO R E C O G N I Z E 6 O F T H E C I T Y ' S M O S T P R O M I S I N G Y O U N G F I R M S 

In September 2005, The Architect's 
Newspaper and the AIA New York chapter 
held the first of four New Practices 
Roundtables, a d iscussion series meant to 
provide a forum and resource for start-up 
architecture firms. Launched at the initiative 
of last year's chapter president Susan Chin 
and current president Mark S t rauss , the 
gatherings were a chance for architects to 
share their insights, experiences, and frus
trations in starting and running their own 
firms. The sessions at the Center for 
Architecture featured experts including 
technology consultants, branding specialists, 
and insurance lawyers, who advised on 
matters ranging from how to get recalcrtrant 
clients to pay up to the cost-efficiency of 
outsourcing. 

The overwhelmingly positive response to 
these roundtables (which w e will resume in 

the fall) inspired us to sponsor a competition 
called New Practices, New York, aimed at 
identifying exceptional young local practices. 
Jurors included Winka Dubbeldam of Archi-
Tectonics, Martin Finio of Christoff: Finio, 
and Gregg Pasquarelli of SHoP Architects, 
who all served as panelists in the series, 
as well as Chin, who is now assistant com
missioner of New York's Department of 
Cultural Affairs; I served as jury chair 

The six winning firms' portfolios and 
videos each made about their work will be 
on v iew at the Center through September 
23. In addition, a bimonthly exhibit and 
reception will be held for each of the prac
tices at the Hafele America Showroom (25 
East 26'" Street, across from Madison Park). 

For exhibition and lecture dates, visit 
www.archpaper .com or www.aiany.org. 
W I L L I A M M E N K I N G 

1 ART BOX, BY ZAKRZWESKI HYDE ARCHITECTS 
2PENTH0USE OF DIANE VON FURSTENBERG 

HEADQUARTERS, BY WORKAC 
3 HARLEM MEDIATECH, BY G-TECTS 
4 METROPOL TOWER, BY GAGE CLEMENCEAU 

ARCHITECTS 
5 SPECULATIVE HOUSE FOR RANCH COMMONS, 

BY ARCHITECTURE IN FORMATION 
6PR0P0SAL FOR THE PHILADELPHIA 

URBAN VOIDS COMPETITION, 
BY INTERBORO PARTNERS 

ARCHITECTURE IN 
FORMATION 
Matthew Bremmer got his 
undergraduate degree in 
architecture at Rice University 
in Houston. Though his five-
year old firm Architecture in 
Formation is based in New York 
and he has strong ties here— 
he attended Yale for graduate 
school, and worked for Tsao & 
McKown Architects—Bremmer's 
biggest project is back in the 
Lone Star State. The Ranch 
Commons is a 150-acre mixed-
use development in Bulverde, 
just north of San Antonio, for 
which he designed prototypes for 
single and multifamily houses. 
Bremmer's masterplan for the 
Commons incorporates the 
houses with commercial build
ings, wildlife corridors, ponds, 
and communal gardens. One 
prototype, the 3,500-square-foot 
Courtyard Compound (above) 
is derived from the courtyard 
typology of traditional Spanish 
architecture. Additional designs, 
also in timber and stone, such 
as the Country Condos and 
the Barn-iofts spring from the 
intersection of urban and rural 
typologies. 

www.architecture-if.com 

GAGE CLEMENCEAU 
ARCHITECTS 
While working in the late 
1990s for architects including 
Stan Allen and John B. Murray, 
among others, former Notre 
Dame classmates Mark Gage 
and Marc Clemenceau were able 
to collaborate on a few small 
projects before deciding to take 
the plunge and establish Gage 
Clemenceau Architects in 2002. 

The office has since produced 
futuristic designs such as a 
competition entry for the Seoul 
Performing Arts Center that 
demonstrates the sort of visceral, 
neo-baroque sensibility that the 
pair has developed. Their work 
typically involves extensive 
collaboration with fabricators 
and motion graphics designers. 
According to Gage, these rela
tionships encourage the devel
opment of each contributor's 
respective expertise. The firm 
recently completed a residential 
renovation in Manhattan and 
their High Density Housing entry 
was featured in the New 
Orleans Visions competition. 
Clemenceau has lectured at 
Parsons School of Design, while 
Gage has co-taught studios at 
Columbia and at Yale. 
www.gageclemenceau.com 

G-TECTS 
Gordon Kipping, founder of 
G-Tects, burst on the scene 
in 2001 with the design of 
the Issey Miyake boutique in 
TriBeCa, designed collabora
tively with Frank Gehry. Since 
then. Kipping, who received his 
Masters from SCI-Arc in 1995, 
has pursued work at mostly the 
extremes of the scale spectrum, 
from very large to extremely 
small. Along with a few apart
ments in Manhattan, the archi
tect is designing a $30 million 
mixed-use project in Flushing, 
Queens; reconfiguring the 
Baruch College campus in 
Manhattan; and finishing 
up another Miyake boutique, 
which will open in midtown this 
month. Other completed projects 
include the lobby of entertain
ment and multimedia agency 
DNA, a space in which the 
images of entering visitors are 
projected onto a display behind 
the reception area. 

Kipping has worked for archi
tects including Philip Johnson, 
Greg Lynn, Pei Cobb Freed & 
Partners, and Davis Brody 
Bond, and has also co-taught at 
Yale with Frank Gehry. 
www.gtects.com 

INTERBORO PARTNERS 
In the fall of 2002, three friends 
and recent graduates of 
Harvard's Graduate School of 
Design decided to start a read
ing group, but instead found 
themselves starting a practice. 
Or so the story goes, according 
to Daniel D'Oca of the research 
and design group Interboro 
Partners. The firm's other two 
partners are Tobias Armborst 
and Georgeen Theodore. A 
mix of humor and pragmatism 
informs both their professional 
and academic research. 

Interboro's proposal 
In the Meantime: Life with 
Landbanking, won the Los 
Angeles Forum's 2002-2003 
Dead Malls competition for the 
rehabilitation of a mall in Fishkill, 
New York. With the Center for 
Urban Pedadgogy, they were 
finalists in the Shrinking Cities 
competition and last year the 
firm was selected as a partici
pant in the Architectural League 
of New York's Young Architects 
Forum. Their conceptual pro
posal for the Philadelphia Urban 
Voids competition (above) is 
an intervention aimed at resus
citating and re-purposing aban
doned lots in downtown 
Philadelphia. 

www.interboropartners.com 

WORKac 
As architects at the Office for 
Metropolitan Architecture in 
Rotterdam and New York in the 
late 1990s and early 2000s, 
Amale Andraos and Dan Wood 
worked on a number of fashion-
related projects, most notably 
for designer Miuccia Prada. 
Since leaving OMA to found 
their practice Work Architecture 
Company (or WORKac) in 2002, 
the pair went on to put that 
experience to good use, creat
ing a temporary retail outlet for 
Target at Rockefeller Center, 
and the soon-to-be completed 
headquarters for fashion 
designer Diane von Furstenberg 
in Manhattan's Meatpacking 
District. A retrofit within the 
shell of several warehouse-style 
buildings, the headquarters will 
include a 5,000 square-foot 
showroom, a reflecting pool, 
and a "stairdelier"—the pair's 
term for the staircase that cuts 
through all six floors and is 
hung with Swarovski crystals. 

The two principals teach 
together at the Princeton's School 
of Architecture, and Andraos is a 
visiting critic at Harvard's 
Graduate School of Design. 
www.work.ac 

ZAKRZWESKI HYDE 
ARCHITECTS 
When Marianne Hyde decided 
to leave Skidmore, Owings & 
Merrill, she did so to have the 
chance to explore the relation
ship between "the line you 
draw on the paper, and what 
ultimately gets built." 
Her classmate Stas Zakrzweski 
from Columbia's Graduate 
School of Architecture, Planning, 
and Preservation had served as 
the project architect on the ren
ovation of a barn in Tennessee 
for Maya Lin Studio, and his 
first project under his own 
name was a Brooklyn town-
house renovation. In 2002, they 
joined forces and formed their 
eponymous firm. 

Zakrzweski Hyde Architects 
has since compiled a subtle 
body of work: interiors such 
as the TriBeCa penthouse are 
executed with a perfectionist's 
care and an anisanal sensibility 
for materials. They are currently 
working on an l l -story condo 
project on Spring Street, to be 
completed this October, 
vmw,zh-architects.com 

C A M I L L A L A N C A S T E R 
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N E W A D D I T I O N T O T H E T A T E 

M O D E R N ' S C O N V E R T E D P O W E R 

S T A T I O N H O M E U N V E I L E D 

HERZOG 
& DE 
MEURON'S 
POWER 
SURGE 
On July 25,Tate di rector Sir Nicholas Serota 
unvei led the Basel-based f i r m Herzog & de 
Meuron 's d ramat ic des ign for a 247,500-
square- foot expans ion to the Tate M o d e r n 
in London . The add i t i on w i l l add 60 percent 
more space to the popu la r Thames-s ide 
m u s e u m , a convers ion of a p o w e r s ta t ion 
by Sir Giles Gi lbert Scott w h i c h has d rawn 
over f ou r m i l l i on v is i tors per year since its 
c o m p l e t i o n in 2000. Herzog & de M e u r o n 
worked w i t h the museum's di rector Vicente 
Todol i on mee t i ng bo th specif ic p r o g r a m 
mat ic requ i remen ts and the s i t ing of the 
proiect, wh ich w i l l replace a wo rk ing energy 
substa t ion cur rent ly abu t t ing the Tate 
Modern on its south side. Because the ener
gy facility needs to be upgraded and its lease 
is up for renewal , it w i l l be m o v e d nearby to 
the east, thus clear ing a space for the expan
s ion o n the west s ide. London M a y o r Ken 
L iv ings tone announced tha t the c i ty - run 
London Deve lopment Agency w o u l d c o m 
mi t the f irst £7 mi l l ion to the p lan. However, 
th is f und ing w i l l on ly cover the costs of 

A nightime view of the new addition 
to London's Tate Modern . 

re locat ing the substa t ion; the ent ire propos
al is budge ted at £215 m i l l i on . Acco rd ing 
t o Serota, no other funds , e i ther pub l ic or 
pr ivate, have yet been commi t t ed . 

In f o r m , the add i t ion is an i r regular pyra
m i d that rises f r o m a hexagona l foo tp r in t , 
exp la ined Herzog & de M e u r o n pr inc ipal 
Harry Gugger. That vo lume is in turn studded 
w i t h a series of smal le r cubes and boxes 
that house the gal ler ies. The exter ior is 
c lad in cast-glass, t h o u g h in cer ta in spaces, 
such as screen ing r o o m s in w h i c h sun l igh t 
w o u l d be a p r o b l e m , so l id wa i ls w i l l be 
placed beh ind the t ranslucent facade. 

A ma jo r goal fo r the add i t i on is the 
red i rect ion of foo t t raf f ic to the south of 
the m u s e u m . Presently, the ma in no r the rn 
ent rance faces the M i l l e n n i u m Br idge and 
the city on the other bank of the Thames. As 
Southwark and its ne ighbors gentr i fy, local 
c o m m u n i t y g roups wan t the Tate M o d e r n to 
be an anchor fo r the i r areas, and not some
th ing that responds to the city to the nor th . 
"We are estab l ish ing the south bank as a 
creat ive and art ist ic h u b , " said Nicholas 
S tan ton , leader of the Sou thwark Counc i l . 
Herzog & de Meuron responded by des ign
ing a g rand entrance t o the south and an 
open pedest r ian avenue t h r o u g h the muse
um's Turb ine Hall that connects the sou th 
ern ne i ghbo rhoods more d i rec t ly w i t h the 
M i l l e n n i u m Bridge. 

Though the render ings of the new bui ld
ing w o u l d suggest o therw ise , the architects 
expla ined that they weren ' t look ing to cre
ate any th ing too f lashy or iconic. "1 th ink 
it's r id icu lous that ci t ies are us ing m u s e u m s 
and gal ler ies to compe te these days , " 
pr inc ipal Jacques Herzog said at the Ju l y 
25'" press event. Much of the n e w bu i l d ing 
w i l l be h idden f r o m the v iew of Londoners 
t o the no r th , but its upper levels w i l l st i l l 
peek over the roof l ine of the or ig ina l bu i ld
ing , perhaps lur ing museumgoers a round 
to the southern entrance, J A F F E R K O L B 

steel 
delivers the 

Times 
The structural frame of The 

New York Times Tower 
is also its fagade. So it has to be 

elegant, not just safe and strong. 

Architects Renzo Piano Building 

Workshop, in collaboration 

with FXFowle Architects and 

Thornton-Tomasetti Engineers 

meticulously designed each 

exposed steel member to 

create this unique exterior,one 

made even more stunning by its 

transparency and stability. For 

maximum design possibilities... 

Structural Steel 
Always versatile, always safe. 

'g the goals ofyournext 
contact the Steel Institute of New York. 

I Steel Institute Of New York 
211 EAST 43RD STREET • NEW YORK. NY 10017 -212-697-5553 • www.slny.org 
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I N F I R M I N Y , F R A N C E , A F A M E D C H U R C H S T A R T E D B Y L E C O R B U S I E R 

O V E R 4 0 Y E A R S A G O I S F I N A L L Y C O M P L E T E D B Y H I S P R O T E G E J O S E O U B R E R I E , 

H E N R Y S M I T H - M I L L E R A N D L A U R I E H A W K I N S O N M A D E T H E P I L G R I M A G E . 

Two m o n t h s ago, archi tects 
f r o m all over the w o r l d 
descended on the t h r i v i ng , 
wo rk ing class French t o w n of 
Firminy, wh ich is a p i lg r image 
site for Corbusier-phi les. The 
master architect 's last church, 
L'Eglise St. Pierre, began con
s t ruc t ion there in the 1960s, 
but w o r k ceased w h e n he 

d ied in 1965. W i th on ly the 
f ounda t i on e m e g i n g f r o m 
the g r o u n d , the site seemed 
like a ru in . T h o u g h d r a w i n g s 
of the church had been pub
l ished in Le Corbus ier 's 
Oeuvre Complete and it was 
the subject of an art ic le by 
Kenneth F ramp ton , it a lways 
rema ined in the shadows. 

St. Pierre is the f ina l piece 
of an archi tectura l t r i l ogy— 
a s t a d i u m , a hous ing block, 
and a smal l church—tha t the 
t o w n c o m m i s s i o n e d f r o m Le 
Corbusier. Four years ago, 
t he m a y o r of F i rminy solicit
ed Corb's fo rmer student and 
protege, Jose Oubrer ie , to 
comple te the p lans he had 

star ted nearly 50 years ear l i 
er. N o w more t han 70 years 
o ld , he teaches at Oh io 
State Un ivers i ty and has an 
impress ive por t fo l io of his 
o w n . Oubrer ie was 24 w h e n 
he w o r k e d fo r Corb, and 
began d ra f t i ng St. Pierre 
accord ing to the archi tect 's 
d rawings in 1956. 

Wh i l e s o m e say t h a t t h e 
bu i l d ing is not exact ly as 
des igned by the master, it 
never the less has been bui l t 
t o the des igns as in terpre ted 
by Oubrer ie, w h o used Corb's 
d raw ings to in form the con
struct ion plans. 

A l t h o u g h there w i l l be an 
of f ic ia l ce remony to inaugu
rate the project in November , 
at the p romp t i ng of a number 
of his f r iends, Oubrer ie reluc
tan t l y agreed to p lan a fete 
be fo rehand . Wha t star ted as 
a gang of f e w m u s h r o o m e d 
into several hundred architects 
w h o converged on a few small 
hotels in nearby St. Etienne. 

Al l the architects present at 
the open ing were spe l lbound 
by the bu i ld ing 's des ign ; 
Steven Holl , for one, marveled 
at the spectacular use of nat
ural l ight . Wh i l e mos t expect
ed Frampton 's a t tendance, 
the h is tor ian wasn ' t able to 
j o i n the ce lebra t ion ; Peter 
E isenman cal led in w i t h con
gra tu la t ions . Wol f Prix visi t
ed the church and descr ibed 
it as the mos t power fu l bu i ld 
ing he 'd ever seen. Je f f rey 
Kipnis, w h o w i l l curate an 
exh ib i t ion on the bu i ld ing at 
the Wexner Center for the 
Arts this spr ing in Co lumbus , 
Ohio, said, "The apprentice has 
outsh ined his master, replac

ing Le Corbusier 's str ict and 
mess ian ic style w i t h a f l ow
ing and lyrical compos i t i on . " 

Oubrer ie 's des ign sup
plants the project 's o r ig ina l 
na r row cone w i th a w ider and 
more generous vo l ume that 
is reached by wa lk ing across 
an ear then r a m p and on to a 
concrete br idge and into the 
ent rance of the chu rch . The 
in ter ior is pierced by l ight 
cannons, w rapped by ra inwa
ter t r oughs , and capped 
by sky l ights . Corb's f o rma l 
and platonic assemblage is 
replaced by Oubrer ie 's sensu
al i ty and love fo r shape, 
compos i t ion and color. 

The mos t spectacular 
momen t of the project that w e 
w i tnessed occurred at m i d 
day, w h e n myster ious " l ines 
of l i gh t " appeared , d r i f t i ng 
ever so s low ly across the 
in ter ior bu i l d ing surfaces. 
B rough t abou t by the l ight 
cannons ' re f ract ion of sun
l ight , the l ines seemed d rawn 
by Ouberer ie 's def t hand. 
The w r i t i n g w a s on the wa l l 
regard ing the t rue au thor of 
the project . 

H E N R Y S M I T H - M I L L E R A N D 

L A U R I E H A W K I N S O N , W H O 

V I S I T E D F I R M I N Y W H I L E O N 

V A C A T I O N , A R E P R I N C I P A L S O F 

S M I T H - M I L L E R * H A W K I N S O N 

A R C H I T E C T S IN H E W Y O R K . 

The ^ etropo itan 
ew York ^ ^ ^ ^ ^ ^ ^ 1 

Construction 
Specifications ^ nstitut 
Announces Its Annual Trade Show &. Education Confcivnc c Day: 

"FOCUS NYC" 
Wcdncstlay. Scpicml:>er 27. 2006 

Gotham Hal l , 1356 Broadway at 36th Street, New York City 

9:00am - 7:00pm 

METROPOLITAN NEW YORK CHAPTER 

C()-.spx)n.sorecl by: 
NY Chapter USCiHC. AlA Now York Chapter, New York Indu.sirial Retention Network. 

Industrial 4̂ Technical A.s.si.stance Coq-wiration and Frolessional Women in CIon.stnicliDn 

Keynote .Speaker: 
l in id lo i i l IVrkin.s, l"AI.\. .MKAIC, MCI'. I'resulenl. Fcrkin.s l-a.suiian .Archileils 

This exciting one-day event, wi l l include several hundred architects, engineers, desigtiers 
and con.struction professionals including e.xliibit.s, spon.sors. and supporters, You wi l l have 

direct access lo spec iaii/eil proi lui ls anil sen ices on di.splay insidi- ( ioi l iain l la i l . 

Join us tor a full day of exciting events and a wine iS: cliee.se pany S:()()pin - "' (topm. 
This is a terrific opportunity to network! 

neuu public spaces 
for recreation 

Q Von Alen Institute exhibition 
September 8 th - October i s t , 2 0 0 6 
Hudson River Pork's Pier 4 0 o t W e s t Houston St 
u j i -uuj .vonolen.org/ thegoodl i fe 

This exhibition is mode 
possible by 
Grohom Foundotion for 

Advanced Studies in 
the Fine Arts 

Notional Endowment 
for the Arts 

Neuj York State Council 
on the Arts 

Con Edison 
tvtaterial for the Arts 

With special thanks to 
Hudson River Pork Trust 

I I I I I E I 
IISTITITE 

llubaiRwTKnk 

^ m 
NYSCA 
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around the corner 
on the fringes 
beyond the gate 
to The sky 
off the path 
across the tracks 
past the doorman 
open up to 
openhousenewyork 

October 7 & 8, 2006 

Announcing the 4th Annual 
openhousenewyork Weekend, 
Amer ica 's largest celebration 
of archi tecture and design, 
presented by Target. Explore 
170 fascinat ing s i tes , many 
of which are usually c losed 
to the public, plus enjoy 
talks with des igners , tours, 
per formances and events 
for k i d s — a l l f ree of charge . 

For details visit www.ohny.org 
or phone 212.991 .OHNY 

L I S C is the largest communfty 
development support 

organization in the country and 
has invested more than $7 billion 

in low-income 
communities nationwide over the 

past 25 years. 

y/7j/;jiJ;jjd: 

© ^ 

ARCHITECTSNtWSPAPtR 

I 
Since 1980 we hav^ ^ 
• Buitt 196.000;: ' 

• Developed 27 ,000 ,000 
square feet of retail and 
community space 

• Created 72 .000 jobs 

sc 

If 

f le/fiing naghhors 
build communiliei 

Initisitives Support Corponition 
501 Seventh Avenue 
New York, NY 10018 

(212) 455-9800 info@llsc.org www( lis 

S I X young firms set themselves apart 
CPMTER CTURE 

The Future of the Architecture Profession in New Yorl<. An exhibition New Practices 
New York showcasing new architectural f i rms wi l l run through September 23. 2006. 
Six new practices selected by a jury from nearly fifty submissions wi l l present videos 
of their work. The portfolios of a l l submissions wi l l be exhibited. 

Programs presented al tf>e Hafele showroom, 
25 East 26th Street. New York: 
.AtchiU.H lure In Form.iiion September U . 2006 

November 9. 2006 
f Miit- i ' l . - ' n p n c e a u Architects January 11. 2007 
Inlerboro Partners March 8. 2007 

C May 10. 2007 
Z.ikr/ewski Hvflo' Airhiietis July 12. 2007 

For more information visit 
wvvw.aiany.org/calendar 

The Center tor Architecture. New York City's 
premier public space for exhibitions, discus
sions and professional exchange on architecture 
<ind design. Open 9am - 8pm, Monday - Friday, 
and 11am - 5pm. Saturdays. Admission id free. 
Center for Architecture 
536 LaGuardia Place 
New York. NY 10012 
wwwaianyorg 

Exhibition organized by AIA New York Chapter 
and The Architect's Newspaper 

CEMENT OONDED PARTICLE BOARD 

Viroc is a versatile material that is suitable for a wide 

range of applications and represents a major advantage 

in building board technology to meet increasingly 

stringent building regulations and demands of ever higher 

standards of durability, safety, and economy. 

Ml IIP IIUILOING PRlXHirrs ^ lIKI' 

51 Winter Place 
East Ruthrford 
New Jersey, 07073 
( 8 8 8 ) 6 5 8 - 4 7 6 2 
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Fall 2006 Programs at the Architectural League 
Lectures by Cecil Balmond, Thorn Mayne, Renzo 
Piano, Wolf Prix, Paulo Mendes da Rocha, Jorge 
Silvetti, and others. Architecture and Justice 
exhibition by the Spatial Information Design Lab, 
Columbia University. Architecture and Situated 
Technologies symposium co-produced by the 
Center for Virtual Architecture at the University of 
Buffalo and the Institute for Distributed Creativity. 
Book talks with Karrie Jacobs' The Perfect 
$100,000 House, Jurg Conzett s Structure as 
Space, and 306090: Decoration and more 
Join now for free or reduced admission and 
advanced reservations access to members-only 
programs, invitations to exhibit ion previews and 
receptions discounts at Urban Center Books and 
on subscriptions to architecture magazines, and 
other great benefits. Most League programs are 
eligible for professional cont inuing education units 

T H E A R C H I 

T E C T U R A L 

L E A G U E N Y 

www.archleague.org > membersh ip 
212.753.1722x10 / info@archleague.org 
457 Mad ison Ave 
New York, New York 10022 

The Queens Si Bronx Building Association 
Invites You to Our 

ANNUAL TRADE SHOW 
Wednesday, October 25, 2 0 0 6 
^Complimentary Hors D'Oeuvres with Open Bar* 
*Tons of Great Raffle Prizes* 

5:30pm - 9:00pm 
at Ter race on the Park 
111th Street & 52nd Avenue 

Flushing Meadow Park, Queens 
Directions - LIE West to sign showing 108th Street 

Proceed to first turn (Waldron Street). Go one 
block to Saultell Avenue. Turn right at Saulteli. 

Go three blocks to I I I th Street and proceed on 
I l l t h Street to Terrace on the Park. 

An Industry Wide Trade Show For 
Building Owners, Builders, 
Developers. Contractors, 
Remodelers, Architects. 
Engineers. Kitchen & Bath. 
Interior Designers. 
& Material Suppliers. 

* * * FREE ADMISSION FOR THE TRADE W I T H * * * 
THIS INVITATION OR A BUSINESS CARD 
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> M O C A D A 
Museum of Contemporary 
African Diasporan Arts 
80 Hanson Place 
Tel: 718-230-0492 
Architects: studio SUMO 

The Museum o f (-ontemporary African Diasporan Arts, or MoCADA, 
recently moved into the ground floor ofSO Arts in the burgeoning Brooklyn 
Academy o f Music Cultural District. Despite the obvious advantages of 
being in an area filled with cultural institutions, moving into the 1,600 
sc|Liare- foot gallery posed some challenges. "We wanted flexibility," said 
Education Director Kimberly Gant,"so that we could accommodate all 
different kinds of shows." Studio SUMO designed wall extensions on 
rolling casters that lay flush in recesses in the wall, or pivot out to create 
more exhibition space. 

The aim of the seven-year-old museum, housed previously in a Bed lord-
Stuyvesant brownstone, is to show the work of an underrepresented 
demographic and to educate visitors about the geographic migrations of 
Africans—forced and otherwise—from their continent. I-ounder Laurie 
( A i m b o asked that a world map with m a j o r diaspora k)cations be included 
at the entrance. SUMO turned the entire reception area into a beautiful 
abstraction of the g l obe divided by l i m e zones; a n e t w o r k of 2,700 hand
crafted blond hardwood pieces, stacked o n e on top of the other, follows 
the curve of time-zone lines painted on the walls. The 3-D map serves the 
artful double purpose of display shelves and a .screen for the front desk. 

^1 AVICTORY FOR HARIRIS HARIRI 
A jury that included a Salzburg city councillor and members of the city's 
historical preservation society selected Hariri & Hariri Architecture of New 
York as winners of the International Architecture Competition Sternbrauerei 
Salzburg. Held by Austrian real estate development corporation Asset One 
AG, the competition is being held to develop the 68,000-sguare-foot site 
of the Stern Brewery, which is nestled against Rainberg Mountain near 
Salzburg's old town. The 4 5 million euro project involves refurbishing the 
historic brewery for use as a center for architecture, and building 4 5 , 0 0 0 
sguare feet of high-end and mid-range residential space and artist studios. 
Eighteen architects participated, including Snahetta from Norway and Souto 
Moura Arguitectos from Portugal. Hariri & Hariri proposed four houses grouped 
around a sguare and two buildings which permit views of Rainberg Mountain. 

SILVERCUP WEST GETS GO-AHEAD 
On August 16, the City Council approved Silvercup West, Silvercup Studios' 
new $1 billion, 2.7-million-sguare-foot television and film production facility on 
the waterfront in Long Island City, Queens. The approval follows endorsements 
made by the City Planning Commission, Queens Borough President Helen 
Marshall, and local Community Board 2. Designed by Richard Rogers 
Partnership, the complex will house 1 million sguare feet of studio space, 
665,000 sguare feet of retail and office space, 100,000 sguare feet of cultural 
space, and nearly 3 0 0 , 0 0 0 sguare feet of residential space in three towers 
and a refurbished terra-cotta factory. Completion is scheduled for 2010. 

RICHARD ROGERS, A GOLDEN LION 
At the 10"' Venice Architecture Biennale, which opened September 10, eminent 
architect Richard Rogers will receive the Golden Lion Award for Lifetime 
Achievement. Rogers, who is also known as Lord Rogers of Riverside, is the 
architect of iconic buildings including the Centre Pompidou in Paris and the 
Lloyd's of London office tower He was nominated by biennale director 
Richard Burdett. The Biennale's other awards-the Golden Lion for the City, 
the Golden Lion for Urban Projects-will be presented on November 8. 

W W W . A R C H P A P E R . C O M 
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Ground Floor Plan 
Anchor galleries 

Permanent collection 
Temporary exhibitions 

Public space 
Education 

Administration 
Back of house 

Services 

THE P A R R I S H ' S P R I E S T S 

I 

Herzog & de Meuron ' s 
des ign for the new Parr ish 
Ar t M u s e u m in Water M i l l , 
N e w York, w a s insp i red by 
the ou tbu i l d i ngs and ar t is ts ' 
s tud ios that used t o dot 
the H a m p t o n s landscape, 
according to pr incipal Pierre 
de M e u r o n . The Basel-based 
f i r m broke the spaces and 
func t ions of a m o d e r n 
m u s e u m in to a c lus ter o f 
28 barn l ike bu i ld ings that 
wi l l seem like a col lect ion of 
studios arrayed in a f ield. 

The m u s e u m ' s co l lec t ion 
h igh l igh ts the s ign i f icant 
art ist ic her i tage of the area, 
so ast rong rat ionale backs 
this concept . But at a recent 
event at the Parr ish, a 
m u s e u m t rustee con f ided 
that local po l i t ic ians d idn ' t 

w a n t the bu i l d ing to be a 
mono l i t h i c one that over
w h e l m e d the landscape. 
(An admi rab le concern , if 
a touch hypocr i t ica l g iven 
that local zon ing a l l ows 
M c M a n s i o n s to l i t ter the 
f ields.) 

The new Parr ish M u s e u m 
m a y be the f i rst H a m p t o n s 
bu i l d ing in recent m e m o r y 
that wan ts to appear smal l -
e r t h a n it is. Wh i le Herzog & 
de Meuron ' s des ign may be 
a roman t i c recreat ion o f 
the pas t—nearby Mon tauk 
H ighway is l ined w i t h str ip 
ma l ls , fad ing commerc ia l 
bu i ld ings , and pseudo-
fa rms tands—i t is admi rab l y 
s t r i v ing for an aesthetic 
other than suburban. 

W I L L I A M H E N K I N G 

W h y c h o o s e b e t w e e n f o r m a n d f u n c t i o n ? 

FSB's unique design program allows nearly all 

levers to be used with our entire range of roses, 

escutcheons. ANSI Grade 1 and UL (3-hour) 

rated mortise locks and tubular latches, with 

matching window handles. FSB USA can 

provide over 100 different designs, in up to 

twelve finishes, from our North American 

distribution center. 

FSB USA 
A r c h i t e c t u r a l H a r d w a r e 

www.fsbusa.com 

info@fsbusa.com 
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T H E 
CRYSTAL 

M E T H 

Foster and Partners' sustainable tower for Hearst's 
new headquarters uses a diagrid structure tp conserve 
resources and generate diamond-like forms. 
B Y T U L I E V . l O V I N E 

At the Hearst bu i l d ing on 57"' Street, the 
t r ip up f r o m street level on a s ide-skewed 
escalator e m b e d d e d in a s tepped glass 
water fa l l feels a bit like scal ing the sides 
of a p y r a m i d . Reaching the mezzanine 
lobby of th is o l d - n e w corpora te head
quar ters is to exper ience a t rue sense of 
arr ival , just as its architect No rman Foster 
surely in tended. 

The Hearst bu i ld ing is the mos t s igni f i 
cant of the n e w c rop of Manha t tan icon 
bu i ld ings because it changes the te rms 
of engagemen t . Instead of mak ing itself 
k n o w n by p o w e r h o u s i n g its w a y into 
the sky l ine a la the Time Warner Center, 
Foster's f i rst skyscraper in the Un i ted 
States enl ists restra int and soph is t ica ted 
technologies—qual i t ies so much harder t o 
grasp than a snappy image—to endorse 
a corporate b rand . But whe the r all the 
advanced e n v i r o n m e n t a l , s t ruc tura l , or 
social eng ineer ing is fo r real o r fo r s h o w 
remains unclear. 

The ma in lobby is a showstopper . 
Elevated three levels above the street, it 
is every bit as operat ic—albei t w i t h a sci-fi 
a i r—as the <A/da-esque cast concrete or ig 
inal bu i l t by set-designer Joseph Urban 
and George P. Post in 1928, wh ich has been 
preserved as a k ind of orchestra pi t f r o m 
w h i c h the n e w skyscraper r ises. Occup ied 
by pharaonic pha lanxes of 30- ton box 
c o l u m n s and var ious mega-d iagona ls 
w i t h artist Robert Long's six-story banner 
of m u d art r u n n i n g up the core, th is 
35,000-square- foot space—wh ich Foster 
cal ls the piazza—is rendered even more 
like a real t o w n square since Urban's con
crete wa l ls have been s t r ipped clean and 
fur red ou t to look like the exter io rs of, 
say, the wa l ls of a Mi lanese bank bu i ld 
ing circa 1930. But instead of open ing to 
the sky, the piazza is covered by a vast 
sky l ight . T i l t ing back in a cafe chai r at 
Cafe 57 (aka the c o m p a n y canteen and 
the ma in occupant of the space), one 
stares r ight up at 36 stor ies of g lass and 
steel musc le f l ex ing its w a y to the sky
l ine. Suddenly, the to- ing-and-f ro- ing of 
people is reduced to an inconsequent ia l 
shuf f le , as soo th ing as the sound of t he 
J a m i e Carpen te r -des igned water fa l l that 
has been c o m p u t e r p r o g r a m m e d to 
m im ic a babb l ing brook. Corpora te con
f idence th is suave is i n t im ida t i ng . 

That makes it all the more s igni f icant 
that most of the bui ld ing 's rave reviews 
have dwe l l ed not on Foster's magn i f i 
cent ly con t ro l l ed stagecraf t but on its 
env i ronmen ta l and s t ruc tura l features. 
It's especial ly unusual g iven the business 
of its c l ient : Hearst is a med ia g iant , 
the th i rd largest magazine c o m p a n y in 
the count ry , w i t h a s tab le o f t i t les inc lud
ing Cosmopolitan. Harper's Bazaar, 
Seventeen, and Esquire. For an empi re 
f i xa ted on image t o put g o o d works 
before good looks is a watershed m o m e n t 
in corpora te b rand ing strategy. In fact, 
Hearst is so p r o u d of al l the green s tu f f 
go ing on in the bu i ld ing that it has embla
zoned its LEED Go ld meda l l i on r ight 
be tween the revo lv ing doors leading 
in to the bu i l d ing . A n d kudos to t h e m for 
the 75 percent of the year that a i r -condi
t ioners w i l l be us ing outs ide air ; the 
reduc t ion in electr ical energy use tha t 
can be es t imated to be the equiva lent of 
1,074 tons of CO2; and the 14,000-gallon 
rec lamat ion tank in t he basement that is 
at the ready to supp ly some 50 percent 
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of the water needed for all the bui ld ing 's 
p lant ings. And so on . 

Not to d im in i sh the bu i ld ing 's very real 
accompl ishments, bu t the Un i ted States 
is so far beh ind mos t European and As ian 
efforts when it comes to enact ing sustain-
abi l i ty measures that it's hard to get t oo 
exc i ted a b o u t reduc ing e lect r ic i ty and 
water c o n s u m p t i o n . The bu i ld ing doesn ' t 
have near ly as many of the energy-sav
ing st rategies as Foster's Free Un ivers i ty 
in Ber l in and Swiss Re in London boast. 
In fact, its a c c o m p l i s h m e n t s as a green 
bu i l d ing are modes t w h e n c o m p a r e d to 
a lmost any o ther bu i ld ing by its o w n 
archi tect . It m i g h t rate we l l by local s tan
dards , bu t t he t r u th is, every n e w sky
scraper in New York should be LEED G o l d -
cert i f ied by now. 

As for t he d iagr id s t ructure, w h i c h has 
been descr ibed var ious ly as a jack- in-
the-box , a French-market net bag , and a 
hydraul ic scissor- l i f t , it is de r r i ng -do of a 
h igher order. The d iagr id s tar ted ou t as 
a device to st i f fen the east facade, w h i c h 
was necessary because the archi tects 
pushed the service core off-center, t oward 
the western edge of the site, up against a 
ne ighbor ing 50-story apar tment bu i ld ing . 
(They placed the core on that edge, rea
son ing that w e s t w a r d v i ews w o u l d be 
b locked a n y w a y by the apar tmen t bu i ld 
ing.) But the d iagr id looked so g o o d , 
Foster w e n t for the fu l l w rap even t hough 
it creates f loor plates that vary consider
ably in size, f r o m 17,000 to 21,000 square 
feet. This is just another of the id iosyn
crasies that a s ing le corpora te c l ient can 
a f fo rd . A t another po in t , the archi tects 
t h o u g h t a cable rod runn ing ver t ica l ly 
t h r o u g h the bu i ld ing 's corners m igh t 
be necessary to steady any sway result
ing f r o m the 20-foot d i f ference in floor-
plate size at the ex t reme corners , but 
tha t became redundant once the longest 
beams we re suspended f r o m above 
rather t han secured by a cant i lever. 

In a s imi lar ly product ive co l laborat ion 
between de te rm ined aesthetics and inno
vat ive eng inee r ing , the des ign team 
m a n a g e d to c o m e up w i t h a w a y to make 
the lobby even more grand iose, in spi te 
of s t ructura l necessi t ies. (The space is 
a l ready an impress ive s t ruc tura l feat in 
that its sky l igh t is the p r ima ry suppor t 
fo r the o ld concrete shel l of the Urban 
structure.) Foster was not go ing to let the 
o p e n i n g be tween the modes t g r o u n d -
f l oo r en t rance a n d the spectacular mez
zanine l obby look like s o m e t rap door 
f r o m below. Instead, there is a gap ing 
80- foot -by-30- foot space t h r o u g h w h i c h 
the e levators r ise, thanks to a special ly 
dev ised r ing beam that d isperses the 
force th rus t of al l those mega -co lumns 
suppor t ing the t o w e r 

Foster and Partners' new tower for the 
Hearst Corporation (facing page) rises from 
the shell of the company's 1928 building 
designed by Joseph Urban and George P. 
Post. Foster put several of the massive box 
columns that support the 42-story tower 
on the diagonal (top, left) to open up more 
space on the piazza level. The skylight 
(bottom, right) that permits a view of the 
tower is also the structure that supports 
the original concrete walls. 
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Tradit ional ly, the job of corporate icons 
has been two- fo ld : to show of f inst i tut ional 
m i g h t and to insti l l emp loyees w i t h 
slavish devo t i on . The Hearst bu i l d ing 
accompl ishes the f irst of these tasks w i t h 
impress ive pizzazz. The of f ice f loors 
shou ld please emp loyees , too , even if 
v i ews f r o m some senior ed i tor ia l of f ices 
are s lashed r ight t h r o u g h w i t h b ig fat 
braces. The plan is consp icuous ly open 
w i t h cubic le wa l ls that are lower than 
A m e r i c a n D/7berf cel ls and h igher than 
their Euro-equivalents. A n d all per imeter 
offices have glass wa l ls a l l ow ing sun l i gh t 
to f l ow in un impeded . 

St i l l , there's an overal l sameness, even 
w i t h the g lo r ious conference corners 
where un impeded glass meets vert ig inous 
v iews. They made me th ink of the good -
o ld bad days when hierarchies were more 
v is ib le, even aspi rat ional . Here, there's no 
art depar tmen t ghet to where the music 
blasts and the wa l ls are tacked-up w i t h 
messy col lages. There's no edi tor- in-chief 
lair w i t h furn ish ings better than the rest, 
insp i r ing amb i t i ous under l ings to plot 
their c l imb up the mas thead . Al l that sun
l ight is we l l w o r t h the loss of ou tda ted 
m o d e s of status re in fo rcement , right? 

But then deep in the heart of the bu i ld
ing is the Good Housekeeping Inst i tute. It 
is a s t range and vi ta l place w h e r e stacks 
of n e w p roduc ts are p i l ed a r o u n d and 
row upon row of lab e q u i p m e n t sits at 
the ready to test eve ry th ing f r o m the lat
est w a s h i n g mach ine f r o m Mie le to the 
nex t genera t ion of Frui t Loops , all hop
ing for the coveted Seal of App rova l . The 
Inst i tute, w i t h its messes and lab-coated 
techn ic ians hudd led at a counter shar ing 
l unch , underscored the c o m p l e t e aes
thet ic con t ro l and g o o d taste that pract i 
cal ly smo the rs the rest of the bu i ld ing . 

Since the 1920s, the Inst i tute has he ld 
luncheons in a special d i n i n g r o o m that 
has received n u m e r o u s U.S. pres idents , 
inc lud ing Ronald Reagan and J i m m y 
Carter, as we l l as Laura Bush and Hil lary 
Cl in ton. Hearst execut ives decided to repli
cate the or ig ina l d in ing r o o m in the new 
29"' f loor Inst i tute—a Moun t -Ve rnon set 
p iece, comp le te w i t h black marb le f i re
place, sconces, rugs , and fu rn i sh ings re
insta l led intact. Apparent ly , they th ink 
that our presidents are more comfor tab le 
in a colonial-sty le set t ing rather than in a 
space like the 46"'-floor board room where 
t w o d iagona l c o l u m n s in tersect ing the 
nor thward v iew of Central Park etch a 
m igh ty V for victory. 

The n e w Hearst bu i ld ing is a w e l c o m e 
addit ion to the Manhat tan hor izon. It may 
not d o m i n a t e the skyl ine but it cer ta in ly 
raises the bar for the next corporate 
b rand w i t h amb i t ions . 
JULIE V. lOVINE IS AtrS ARCHITECTURE CRITIC. 

Ice fall (right) by James Carpenter Design 
Associates is a pyramidal water feature that 
fills the ground-floor lobby. It uses rainwater 
captured from the roof, and is designed to 
act as both a humidifier and air-conditioner. 
The service core was pushed to the site's 
western edge, blocking out a neighboring 
apartment building (plan, above right). By 
shifting the core off-center, the architects 
were left with more open floors. 

Q I 1 ! i I I I 

Typical Floor Plan 
1 Service core 
2 Entry lobby 
3 Common conference area 
4 Senior staff offices 
5 Open cubicles 

Credits 
Gross square footage. 856,000 square feet 
Total construction cost: $400 million (estimated) 
Architect: Foster and Partners—Norman Foster, Brandon Haw, Milce Jelliffe, 
Michael Wurzel, Peter Han, David Nelson, Gerard Evenden, Bob Atwal, 
John Ball, Nick Baker, Una Barac, Morgan Flemming, Michaela Koster, 
Chris Lepine, Martina Meluzzi, Julius Streifeneder, Gonzalo Surroca. 
Fit-out Norman Foster, Brandon Haw, Mike Jelliffe, Chris West, John Small. 
Ingrid Solken, Michael Wurzel, Peter Han 
Associate architect Adamson Associates; Tlshman Speyer Properties, 
development manager 
Engineers: Cantor Seinuk Group, structure; Flack & Kurtz, mechanical; 
VDA, vertical transportation. 
Consultants: George Sexton, lighting; Ira Beer, food service; Gensler, interiors. 
General contractor: Turner Construction 

For full project credits and resources, go to www.archpapercom. 
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TUESDAY 12 
E X H I B I T I O N O P E N I N G S 
Avner Ben-Gal 
Bor to lami Dayan 
510 West 25th St. 
www.bo r t o l am idayan . com 

Sarah Morris 
Public Art Fund@ 
Lever House 
390 Park Avenue 
www.pub l i ca r t fund .o rg 

Art of Reason (11) 
Moss Gallery 

152 Greene St. 
www.mosson l i ne . com 

WEDNESDAY 13 
SYMPOSIUM 
40 Years of "Complexity 
and Contradiction 
in Architecture" 
6:30 p.m. 
Columbia GSAPP 
W o o d A u d i t o r i u m 
113 Avery Hall 
www.a rch .co lumb ia .edu / 
events 

Take Five: 
New York New Visions 
Success or Failure? 
Center for Arch i tec ture 
536 LaGuardia PI. 
www.a iany .o rg 

EVENT 

Agora II 
Noemie Lafrance 
8:00 p.m. 
McCarren Pool 
Lor imer St. near Dr iggs Ave. 
www.sensproduc t ion .o rg 

THURSDAY 14 
LECTURES 
Tom Colicchio, Gael Greene, 
J o s h DeChellis 
Design du Jour: 
Dining in New York 
6:30 p.m. 
Cooper-Hewi t t , 
Nat ional Design M u s e u m 
2 East 91st St. 
www.cooperhew i t t . o rg 

Architecture in Formation 
New Practices New York 
Hafele S h o w r o o m 
5 East 26th St. 
www.ha fe le .com 

E X H I B I T I O N O P E N I N G S 

Cecil Balmond 
Art ists Space 
38 Greene St., 3rd Fl. 
www.ar t is tsspace.org 

What Comes After: 
Cities, Art, and Recovery 
Lower Manhat tan Cultural 
Counci l 
New School A u d i t o r i u m , 
other locat ions 
55 West 13th St., 2nd f l . 
www. lmcc .ne t 

J a m e s Suydam 
Luminist Horizon 
Nat ional Academy of Design 
M u s e u m 
1083 5th Ave. 

www.na t iona lacademy.org 

ICP Second Triennial 
Ectopia: Global 
Environmental Change 

Internat ional Center of 
Photography 
1133 6th Ave. 
www. icp .o rg 

Liu Ye 
Temptations 
Sperone Westwater 
415 West 13th St. 
www.spe ronewes twa te r . com 

FRIDAY 15 
SYMPOSIUM 
Anthony McCall , 
Branden Joseph 
Four Projected Movements 
6:30 p.m. 
Columbia GSAPP 
W o o d A u d i t o r i u m 
113 Avery Hall 
w w w arch .co lumbia .edu / 
events 

E X H I B I T I O N OPENINGS 
Four Projected Movements 
Columbia GSAPP 
Ar thur Ross Archi tecture 
Gallery 
Buell Hall 

www.a rch .co lumb ia .edu / 
events 

Mark Grotjahn 
Whi tney M u s e u m of 
Amer ican Ar t 
945 Mad ison Ave. 
www.wh i t ney .o rg 

Albert Oehlen 
Luhr ing Augus t ine 
531 West 24th St. 
www. luh r ingaugus t ine .com 

Omer Fast 
Godville 
Postmasters Gal lery 
459 West 19th St. 
www.pGstmastersar t .com 

Lisa Anne Auerbach, 
Kara Hearn, Amy Robinson, 
Heather Rowe, J o s h 
Shaddock, and Gibb Slife 
et. al 
Open Walls «2 
Whi te Co lumns 
320 West 13th St. 
www.wh i teco lumns .o rg 

SATURDAY 16 
E X H I B I T I O N OPENINGS 
Sol LeWitt 
Drawing Series. . . 
Dia: Beacon 
3 Beekman St., Beacon 
www.d iaar t .o rg 

Bogdan Ashimescu, 
Ivan Grubanov, et al. 
Common Destination 
Draw ing Center 
35 Wooster St. 
www.drawingcente r .o rg 

Robb Pruitt 
Gavin Brown's Enterprise 
620 Greenwich St. 
w w w . g a v i n b r o w n . c o m 

EVENTS 
Socrates Sculpture Park 
20th Anniversary 
Socrates Sculpture Park 
32-01 Vernon Blvd., Queens 
www.socra tesscu lp turepark . 
o rg 

Gargoyles in Manhattan 
Walking Tour 
11:00 a.m. 

51 Madison Ave. 

www.bgc.bard.edu 

SUNDAY 17 
EVENTS 
82 Decibels 
Larry Keigwin 
1:30 p.m., 5:00 p.m 
Tobacco Warehouse 
Brooklyn Br idge Park, 
D U M B O 

www.danc ing in thes t ree ts .o rg 

The Changing Industrial 
Waterfront 
Walking Tour 
2:30 p.m. 
Corner of York and Jay Sts., 

DUMBO 
w w w . m a s . o r g 

MONDAY 18 
SYMPOSIUM 
Micro_Enterprise 
Archrtecture 
6:30 p.m. 
Co lumbia GSAPP 
W o o d A u d i t o r i u m 
113 Avery Hall 
www.a rch .co lumb ia .edu / 
events 

TUESDAY 19 
E X H I B I T I O N OPENINGS 

Pia Lindman 
The Facade Project 
Storef ront for Art and 

Archi tecture 
97 Kenmare St. 
www.s to re f ron tnews .o rg 

Anish Kapoor 
Public Ar t Fund@ 
Rockefeller Center 
30 Rockefeller Plaza 
www.pub l i ca r t fund .o rg 

Joseph Kosuth 
Sean Kelley Gallery 
21 East 26th St. 
www.skny .com 

Robert Polidori 
New Orleans After the Flood 
Metropo l i tan M u s e u m of Ar t 
1000 5th Ave. 
w w w . m e t m u s e u m . o r g 

WEDNESDAY 2 0 
LECTURE 
Ben van Berkel, 
Recent Works 
6:30 p.m. 
Co lumbia GSAPP 
W o o d A u d i t o r i u m 
113 Avery Hall 
www.a rch .co lumb ia .edu / 
events 

SYMPOSIUM 

Deans from Columbia, 
City College of New York, 
Cooper Union, and Pratt 
Architecture Schools: 
Public View(ing) 
5:00 p.m. 
Center for Archi tecture 
536 LaGuardia PI. 
www.a iany .o rg 

E X H I B I T I O N OPENING 
Ceal Floyer 
Swiss Insti tute 
495 Broadway, 3rd Fl. 
www.swiss ins t i tu te .ne t 

V I S I T WWW.ARCHPAPER.COM 
FOR COMPETIT ION L I S T I N G S 

EVENTS 
Pecha Kucha Night 
with hosts Astrid Klein and 
Mark Dytham 
7:00 p.m. (doors); 8:30 p.m. 
(speakers) 
Bohemian Beer Garden 
29-19 24th Ave., Queens 
www. ihear tpechakuchany.com 

THURSDAY 2 1 
E X H I B I T I O N OPENINGS 
droog design: simply droog 
M u s e u m of Ar ts and Design 
40 West 53rd St. 
w w w . m a d m u s e u m . o r g 

Matthew Ritchie 
The Universal Adversary 
Andrea Rosen Gal lery 
525 West 24th St. 
www.andrearosenga l le ry .com 

Keegan McHargue 
Met ro Pictures 
519 West 24th St. 
www.me t rop i c t u res 
ga l le ry .com 

Jonathan Monk, Barbara 
Probst, Jules Spinatsh 
New Photography 2006 
M u s e u m of Modern Ar t 
11 West 53rd St. 
w w w . m o m a . o r g 

Willem de Kooning, Pablo 
Picasso, Forrest Bess , et al. 
We Make Any Size Mirror 
Mitchel - lnnes & Nash 
1018 Mad ison Ave. 
w w w . m i a n d n . c o m 

FRIDAY 2 2 
E X H I B I T I O N OPENING 
Calder Gouaches: 
1942-1976 
PaceWildenstein 
32 East 57th St. 
www.pacewi ldens te in .com 

SATURDAY 2 3 
E X H I B I T I O N OPENING 
Ken Price: 
Sculptures and Drawings 
Mat thew Marks Gallery 
522 West 22nd St. 
w w w . m a t t h e w m a r k s . c o m 

MONDAY 2 5 

SYMPOSIUM 

The Skyscraper Reconsidered: 
Through the Prolific Practice 
of Ely Jacques Kahn 
(1884-1972) 
6:30 p.m. 
Co lumbia GSAPP 
W o o d A u d i t o r i u m 
113 Avery Hall 
www.a rch .co lumb ia .edu / 
events 

TUESDAY 2 6 
E X H I B I T I O N OPENING 
Sean Scully 
Wall of Light 
Metropol i tan Museum of Art 
1000 5th Ave. 
v iww.metmuseum.org 

WEDNESDAY 2 7 

TRADE SHOW 
Focus NYC 
9:00 a.m.-7:00 p.m. 
Go tham Hall 

1356 Broadway 

www.cs ime t ronewyork .o rg 

TO L I S T Y O U R E V E N T , 
W R I T E TO 
D I A R Y d i A R C H P A P E R . C O M 

CECIL BALMOND 

H_EDGE 
Art is ts Space 
38 Greene Street, 3'" Fl. 
September 14 to October 28 

As a special unit of the g loba l eng ineer ing f i rm Ove A rup , 
the Advanced Geomet ry Unit (AGU) is Cecil Ba lmond 's 
exper imenta l archi tecture th ink tank that wo rks in the over
lapp ing ter r i tory of mathemat ics , space, f o r m , and engi 
neer ing. Ref lect ing the group 's a im to push th ink ing 
beyond wha t they call the " f o rma l Cartesian Modern is t 
mindset , " AGU's site-specific instal lat ion, H_Edge. opens at 
Ar t is ts Space a n d s h o u l d be as expans ive and f o r w a r d -
look ing as other A G U pro jects cur rent ly in the works , such 
as a br idge for the Un ivers i ty of Pennsylvania campus 
insp i red by the u n w o u n d pat tern of a t re fo i l knot , and the 
Grand M u s e u m of Egypt in Cairo, wh i ch uses fractal g e o m 
etry t o create a facade of ident ical ly p ropo r t i oned t r iang les. 
H Edge is compr i sed of t w o parts: The f irst uses 5,200 
laser-cut a l u m i n u m plates and 4,000 feet of stainless steel 
chain to create a thick wa l l and canopy, and the second is 
the Four ier Carpet, a d ig i ta l ly des igned and w o v e n carpet 
in black and wh i t e , a reference t o computa t iona l b inary 
numbers . As descr ibed by A G U , " H _ f d g e shows how n u m 
ber sys tems can be used to descr ibe, con t ro l , and i n f o rm 
geomet r ic comp lex i t y . " 

S I M P L Y DROOG: 

1 0 - ^ 3 YEARS OF CREATING 

INNOVATION AND D I S C U S S I O N 

M u s e u m of Ar ts & Design 
40 West 53 " Street 
September 21 to January 14, 2007 

It has been ten years since the Dutch des ign col lect ive 
Droog rented a shop in the m idd le of M i lan du r i ng the 
Mi lan Furni ture Fair and made a sp lash—ten years plus 
three, actual ly. For t w o of those add i t iona l three years, th is 
retrospect ive, wh i ch began in M u n i c h as 10+1, has been 
tou r ing Europe and Sou th Amer ica . It has f inal ly arr ived 
in New York to make its on ly s top in Nor th Amer ica at the 
M u s e u m of Ar ts & Design. A sect ion of the show chronic les 
Droog's history, inc lud ing pho tographs , v ideos, d raw ings , 
mode ls , p ro to types , and f in ished products , all instal led and 
m o u n t e d on their o w n sh ipp ing crates. The second sect ion 
is a series of e igh t themat i c inter ior set t ings, whose t i t les 
say a lmost as m u c h about Droog's des ign ph i losophy as 
the objects themselves: Use it Aga in , Fam i l i a r -No t So 
Familiar, Open Design, Inevi table Ornament , S impl ic i ty , 
Irony, Exper ience, and Form Fo l lows Process. A hit parade 
of the g roup 's bes t -known works , l ike Rody Graumans ' 85 
Lamps chandel ier (1992) and Tejo Remy's Chest of Drawers 
(1991), are i n te rm ixed w i t h a select ion of new products 
such as FRONT 'S Wallpaper Designed by Animals, whe re 
pat terns were l i teral ly g n a w e d by the rats themse lves . 
Sounds like a ret rospect ive p lus some. 

W W W . A R C H P A P E R . C O M 
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THE 
MISSING 
SKYLINE 
W o r l d Trade Center 

Directed by Oliver Stone, 

wr i t ten by Andrea Berloff (2006), 

129 minu tes 

In his new movie World Trade 
Center, Oliver Stone has defied 
expectations and made an 
anthem to courage, work, and 
family: It is part Stephen Spielberg 
and part Norman Rockwell, with 
some four-letter words tossed in. 
This time. Stone also confounded 
his usual critics on the Right 
with the anti-JF/C, a fi lm free of 
conspiratorial raving, despite 
the obvious temptations. 

As one of the first movies to 
deal with the subject, IVTCwas 
greeted with some trepidation, 
but the initial critical responses 
agreed that it is chilling in its 
depiction of the 9/11 attacks and 
rousing in its true saga of brave 
men resurrected from the rub
ble—although it has failed to draw 
the mass audience that Stone 
clearly sought. His message of 
admiration for the average work
ing man could have come out of a 

Wal-Mart commercial, which is 
what the fi lm sometimes resem
bles—remarkably conventional 
and sentimental, yet ultimately 
dull as it shifts between two 
Port Authority policemen buried 
alive (played by Nicholas Cage 
and Michael Peha) and the fearful 
families aching through a death-
watch in the exurbs. 

Amid the debate over whether 
Stone crafted a sufficiently grip
ping and faithful disaster film from 
real events, there has been much 
less talk of WTCs urban land
scape, because it is barely there— 
a crucial sin of omission in this 
resurrection saga. In a city of 
many landscapes, WTCs is limit
ed to the monument-free ver
sion that hardworking cops 
see: crowded terminals, clogged 
streets, sub-basements, and 
occasional glimpse at the skyline, 
and, of course, post-apocalyptic 

To rescue t w o o f f i ce r s , Sco t t 

S t r a u s s (p layed by S tephen Dor f f , 

above) e n t e r s t h e W o r l d Trade 

Cen te r rubb le w i t h o u t p r o t e c t i v e 

gear in O l i ve r S tone ' s f i l m World 

Trade Center. M i chae l Pena p lays 

t h e P o r t A u t h o r i t y o f f i c e r Wi l l 

J i m e n o ( l e f t ) w h o g e t s t r a p p e d in 

t h e rubb le of t h e co l lapsed t o w e r s . 

rubble. Yet rather than call WTC 
(with its minimal special effects) 
a disaster fi lm, it's more useful to 
view it as a war movie, in which 
a band of average men who com
mute to the city from their homes 
in the American heartland get 
the mission of their lives. 

Before the attack, New York is 
foreign search-and-rescue terri
tory, seen from what looks like 
an ambulance driver's seat. The 
film's urban scenes could have 
been lifted from Cage's 1999 fi lm. 
Bringing Out the Dead, a title 
more apt than l/VTC, which hints 
that the fi lm might be about a 
building. What matters for Stone 
is clearly the struggle, not the city. 

At the attack site. Stone hauls 
out war fi lm staples as younger 
cops volunteer for what, for 
some, will be suicide. Here, real 
fear entered briefly for me, as 
the sound of bodies slamming 
down on the entrance to the 
towers announced that others 
had already chosen death from 
more than eighty stories up. On 
the home front, as the officers' 
wives (Maria Bello and Maggie 
Gyllenhaal) grieve with their 
families, Cage's brave young son 
demands to be taken to the front, 
where fellow officers and volun
teers sift through the ruins. 

We're stuck in the rubble as the 
landscape from hell, from which 
two courageous men are rescued. 
But what about the symbolism 
of the Twin Towers, rightly or 
wrongly, as defining icons of 
economic power? Once again, 
architecture here seems only as 
good as the ruins it can make. 

Once saved and exhumed 
alive (Stone prefers live heroes; 
Mel Gibson can have the martyrs 
for his next movie), the wounded 
warriors are removed from New 
York to heal. Rebuilding is rebuild
ing the families, not reconstruct
ing the towers. Stone's landscape 
is the human landscape—a build
ing, for him, is another pile of dirt, 
since rubble is for Stone what 
blood is for Gibson—and where 
you fit into that landscape may 
determine how you view his film. 

Oliver Stone is out for simple 
truths. For most New Yorkers, 
even the brave ones, the 9/11 
attacks were not empowering 
events, but reminders of the 
fragile vulnerability symbolized 
by the fall of what seemed to be 
the sturdiest of constructions. In 
Stone's comforting ode to the 
hard-fought battle to save lives, 
there is no sense of the personal 
loss that comes with the loss of 
those buildings. But that would 
be too complicated. 

D A V I D D ' A R C Y I S A C O R R E S P O N D E N T 

F O R THE ART NEWSPAPER A N D A 

R E G U L A R C O N T R I B U T O R T O AN. 

W W W . A R C H P A P E R . C O M 

Primordial 
Spime 
Shaping Things 

Bruce Ster l ing, des igned by Lorraine Wi ld 

MIT Press. S17.95 

For more than a decade the science 
fiction writer Bruce Sterling has been 
moonlighting as a design commentator 
for l/V/redmagazine. Now, with Shaping 
Things, design gets full-court considera
tion in a powerfully argued thesis tracking 
the profession's trajectory toward a new 
product order. Born of an age of hand
made artifacts, he writes, design has 
marched past the era of complex machines 
to our current culture of ubiquitous "giz
mos," which are programmable objects 
like cell phones that are jammed with 
features and connectivity but tend to last 
only briefly. 

But Sterling, sci-fi futurist that he 
is, sees a major shift on the horizon. 
"Spimes," the neologism he coins for 
smart, sustainable objects, will be so 
information-loaded that they can be pre
cisely tracked "throughout their earthly 
sojourn." He posits a future in which 
objects know where they are and where 
they belong. (Think of military supplies 
embedded with radio frequency ID tags 
as a proto-example.) Designers today 
may obsess over the human interface of 
their gizmos, but soon enough they'll be 
keepers of an entire product ecosystem, 
designing a full cradle-to-cradle infra
structure into everything they make. 

This could sound like a creepily info-
loaded forecast, but Sterling's provocation 
is no dystopic fever dream. His manifesto 
is reasoned, readable, and as humanistic 
as it is positivistic. (Lines like "Designers 
mine raw bits of tomorrow," are cheerful 
Sterling-isms). 

On top of being one of the most striking
ly insightful little volumes on the design 
shelves. Shaping Things, designed by 
Lorraine Wild, is one of the most original
ly and empathically crafted pieces of evi
dence that artifacts do evolve, and that 
designers may hold the keys to a more 
sophisticated relationship to the things 
around us we take for granted. 
G H E E P E A R L M A N I S A C O N F E R E N C E D I R E C T O R 

A N D D E S I G N C R I T I C W H O C O N T R I B U T E S T O 

NEWSWEEK A N D TRA VEL * LEISURE. 
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In the aftermath of an infernal 
month, as the incessant impact of 
2,000-pound blockbuster bombs 
fades, it is becoming apparent 
what news reports call "attacks 
on Lebanon's infrastructure" 
and "surgical strikes on terrorist 
targets" really mean. Death and 
damage are everywhere. The lack 
of commodities, fuel, electricity, 
and means of transport (given 
the destruction of almost all 
major roads in the country); the 
unforgettable smell near the 
"southern suburbs" of the city, 
which are in fact at the heart 
of the metropolis; the devasta
tion of a state and a people at 
the hands of those on both sides 
of the Blue Line (the border 
between Lebanon and Israel 

established by the UN in 2000) 
whose personal interests and 
power motives ignored even 
their own constituencies. 

In some strange way, every
body is a winner: Hezbollah, 
whose credibility and prestige 
are enhanced; Israel, whose need 
for retribution has been satisfied 
at the rate of 10 to 1; Syria, which 
can now enjoy Lebanon's punish
ment by others for its imperti
nence a year ago; and Iran, whose 
cachet is augmented in the region 
and beyond. Only Lebanon and 
its feverish capital Beirut are 
clear losers, in the physical dam
age done but also in the loss of 
confidence and foreign invest
ment that this must entail. The 
place is a mess. Where the bombs 

didn't take down hundreds of 
multistory apartment buildings, 
bridges are gone, streets cratered, 
energy and communication struc
tures shattered, even the fishing 
port was strafed. "Terrorists" are 
found in strange places and small 
bodies: Almost half of the casual
ties were children. 

But this city knows how to 
recover. It did so many times after 
the civil war ended fifteen years 
ago. Every time there was lull in 
the fighting, or the battle was rag
ing somewhere else, there was a 
rush to rebuild and renovate. The 
downtown was repaired by then-
businessman Rafik Hariri after 
the Israeli invasion in 1982, only 
to be destroyed again in renewed 
fighting the late 1980s. Hariri 
rebuilt it again and this time he 
collaborated with the govern
ment to appropriate the whole 
central district into a public/pri
vate real estate zone, becoming 
prime minister in the process. 
Then he was murdered, and his 
project became a symbol of mar
tyrdom and independence. In 
this most recent war, downtown 
was not touched: After all, it is a 
symbol of the independence 
movement that coalesced after 
Hariri's death. 

The bombing was indeed ter
ror, if not terrorism. The waiting 
for sporadic blasts, especially at 
night, robbed comfort and sleep 
from an entire metropolis. The 
drones hovering in the quiet hot 

summer air like mosquitoes of 
the apocalypse, coming closer 
and receding, searching for tar
gets in the dark and then the 
massive detonations, almost 
seemed relief after the waiting. 
It may seem as if I am ranting, 
and 1 may be. A month of this 
makes one's prose less delicate 
and drastically lowers one's tol
erance for the hideous games 
that power and capital play with 
the powerless. All the players— 
Hezbollah, Israel, Syria, the 
United States, Iran—had a holi
day in hell. 

Now, a few days after a precar
ious ceasefire has been declared, 
Hezbollah and the Lebanese gov
ernment are in a race to repair 
the country, an unequal one it 
appears, given that Hezbollah 
seems to have more money and 
better contacts and is certainly 
more organized than the central 
authorities. Hezbollah's discipline 
is otherworldly, especially in this 
chaotic and laissez-faire place. 
The owners of an estimated 
55,000 destroyed or unlivable 
homes are being given $12,000 
each, more than the average 
yearly wage of most Lebanese. 
They are promised new homes 
in less than that time. Within 
days, the declared "Jihad of 
Construction" has dispersed 
1,500 civil engineers throughout 
the ruined land, surveying the 
damage in preparation for 
replacement or improvement. 

From 2 0 0 2 to 2 0 0 4 , photographer 
L a r r y McPherson traveled to 
Be i rut , focusing his lens on the 
c i ty 's downtown and its restorat ion. 
His work, publ ished th is fall in 
Beirut City Center (SteidI, 2 0 0 6 ) , 
shows the texture of an urban 
center tha t has seen centur ies 
of dest ruct ion and rehabi l i tat ion. 
In light of the recent a t t a c k s , h is 
documentary work is invaluable, 
though McPherson doesn' t believe 
a n y of the buildings included in 
the book were damaged. Th is view 
(left) of the Arab Bank building is 
one of the most photographed in 
Be i rut , a s it w a s one of the only in 
the c i ty center to surv ive d e s t r u c 
tion during the L e b a n e s e Civil War. 
It is a perspect ive of Riah El Solh 
S t ree t , with the center of banking 
act iv i ty on the left and Par l iament 
S t ree t on the right. The Grand 
Seral l (t>elow) is the headguar ters 
of Lebanon 's Pr ime Minister. Bui l t 
by the Ot tomans as a mil i tary bar
rack in 1 8 3 2 , it was restored and 
enlarged in 1 9 9 8 , as part of Rafik 
Harir i 's sweeping campaign to 
restore the city. The Grand Serai l 
s i t s on the h ighest point in Beirut , 
which is known a s Serai l Hill, and 
is adjacent to the Roman B a t h s 
Park, which were a lso restored 
during Harir i 's program. 

In a few days, Hezbollah became 
the largest building firm in the 
country. Architects have been 
encouraged to sign up for this 
new war of rehabilitation. The 
second phase of the war is thus 
the intended propaganda victory. 
Whatever fell from the skies 
and whoever may have been 
responsible, a barrage of new 
construction will rise from the 
land. However, it is clear that it 
will come from the autonomous 
shadow regime because the titu
lar government cannot afford or 
manage to keep up. 

There are already discussions 
about of urban design competi
tions to reassess the overcrowded 
areas demolished in the south. 
All the destroyed villages can 
develop infrastructure and serv
ices so far denied. Reversing the 
ecological disaster that the bomb
ing produced—the oil-spills, the 
impact of munitions—may be a 
catalyst for essential discussions 
that have not happened. This 
lush garden should grow again. 
This complex people should 
finally thrive unmolested. 

M I C H A E L S T A N T O N I S A N A R C H I T E C T 

A N D T E A C H E R O F A R C H I T E C T U R E A N D 

D E S I G N IN B E I R U T . 
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The Archi tect 's Newspaper Marketplace showcases products and s e r v i c e s . 
Formatted 1/16 page, 1/8 page, or 1/4 page, blacK and white ads are available 
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CNC S e r v i c e s 
SITU STUDIO 
r esea rch des ign f a b r i c a t i o n 

p h o n e ; 7 1 8 2 3 7 5 7 9 5 
w w w . s i t u s t u d j o . c o m 

1"^ 
Digital Reprographics, «v 

KlfBtetk;^ Document ManagemenI IB^ ^ 

Facilities Managemeni ^ ^ ^ ^ F 

Service Point 
• Large Format Bond Printing 

• Copying Services 

^ ^ ^ ^ 

IP—* 
• IAS: Intelligent Archiving Services 

- Document scanning, i n d e x i n g , 
search and ret r ieval 

• On-Site Services 
- Printing e q u i p m e n t , p r o j e c t tracking 

and e x p e n s e recove ry f o r A / E / C firms 

11 E. 26th St., 10th Fl. N 
Boston 1 Providence 

ew York, NY (212) 213-5105 www.servicepointusa.com 
1 New Haven 1 New York 1 Philadelphia i Washington DC 

AVAyA 
B U S I N E S S P A R T N E R 

Best trained tectinicians tor cabling and ptione 
system installations 
Protessional service, support and maintenance 
Cost management consulting 
Special financing programs available: call tor details 

45 W. 34th Street, Suite 1111 
New York, NY 10001 

(212) 354-6010 Fax (212) 354-6010 (800)540-1553 
www. 10xcommunications.com 

4 ^ ^ J J X C 0 M M U N I C A T 1 0 N S 

Siedle's iDor 2-Wire Color Video Intercom System 

Modernize your building without incurring the expense of rewiring 

" cost effective • easy to install • aesthetically pleasing 

SSSSIEDLE 
System w;(/> Sense 
800-874-3353 
www.siedleusa.com 

HIGH-RISE BALCONY DOORS BY DOME'L 
• Exceeds HC40 Performance 
• Weather-Tight in Extreme Conditions 
• Maximum Glass Area 
• Structural Thermal Break 
• Interior & Exterior Colors 

Can Be Different 

Call for Information 
SLIDING D O O R R E P L A C E M E N T S Y S T E M 

Leakproof, Air Tight, Trouble-Free, 
All Glass. F I T S IN S A M E S P A C E A S 
T R O U B L E S O M E S L I D I N G D O O R . 

D o m e ' l I n c . 800-603-6635 
9 7 3 - 6 1 4 - 1 8 0 0 F a x 973-614-8011 
3 Gwnv«« Street, Omon, New Jereoy 07013 

w w w . d o m e l i n c . c o m 

#1 CHOICE OF 
BUILDERS & INSTALLERS 

5 2 1 E. 1 1 t h S t . NYI 

T. 2 1 2 . 4 7 3 . 8 0 5 0 

W W W . P K 3 0 S Y S T E M PK-30 

L E A R N I N G F R O M 
T H E B U I L T 
E N V I R O N M E N T 

a Building 
a City 
a Historic Site 
an Interior 

Earn 
4.5 HSl 
Credit! 

e. Download the course-pack, 
fl your own tirnfi and return to 

.sitestudy.com 

P L A 
talent acquisition 

career management 
for the 

built environment 
professions 

new york 
Philadelphia 

• international talent acquisition 
career management 

api partners, J I c 
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EMPLOYMENT 

Rutli Mirscli Associates Inc. 
As the mos t recognized Archi tectura l Search 
Firm in New York City, w e represent a broad 
cross-sect ion of Archi tectura l , Interior Design 
and Inst i tut ional f i rms in the tr i-state area. 

We are current ly looking for: 
STUDIO HEAD for a f i rm special izing in M ixed 
use bu i ld ings w i th large retail components . This 
pos i t ion requires a fu l l service Licensed 
Archi tect , on Partner track and able to strate-
gize, lead a team and become a ma jo r player in 
a mid-size g row ing f i rm . 

SENIOR PROJECT MANAGER for a wel l respected 
and a h igh ly publ ished f i r m that recently star ted 
a N e w York pract ice and has bu i l t projects 
na t ionwide . Candidates w i t h Master 's Degrees 
and a very con tempora ry esthetic preferred; 
exper ience in Universi ty bu i ld ings and muse
ums is helpfu l . 

ARCHITECT. Licensed, w i t h f i f teen years exper i 
ence in des ign, techno logy and business a d m i n 
istrat ion for a high design f i rm . Must have the 
abi l i ty to impart technical k n o w - h o w and 
improve managemen t practice sui ted to a 
un ique of f ice cul ture. 

PROJECT MANAGER + PROJECT ARCHITECT 
for a mul t i -d isc ip l ined f i rm special iz ing in hotels, 
hous ing and shopp ing centers seeking a candi
date w i t h a knowledge of core, cur ta in wa l l , 
coord inat ion and const ruct ion a d m i n , for 
g round up bu i ld ings in the US and Far East. 

ARCHITECT w / urban scale Master Planning and 
Urban Design exper ience, must be wel l versed 
in the me thodo logy and techniques of this disci
p l ine. A Master 's in Urban Planning is helpfu l . 

RETAIL PROJECT MANAGER - exper ienced in 
h igh-end Bout iques for an in-house pos i t ion 
w i th a renowned vendo r This pos i t ion requires 
at least 8 to 10 years exper ience, s t rong des ign 
and organizat ional skil ls plus the abi l i ty to deal 
w i t h d iverse user g roups . A Bachelor of 
Archi tecture or Interior Design Degree is 
requi red. 

Please cal l , fax or E-mail your resume: 
212-396-0200 Fax: 212-396-0679 
E-Mail: lnfo(5)ruthhirschassociates.com 
Exhibi ts and is n o w m o v i n g into a new retail 
venture. This is a great oppor tun i t y to jo in a f ine 
f i rm and leave your mark on a new enterpr ise. 

PROJECT MANAGER / 
COMMERCIAL DESIGNER 
NYC Arch/ Int des ign f i r m w / h i -prof i le h i -end 
res. & c o m m . work seeks dynamic Proj. 
Mgr /Commerc ia l Designer we l l versed in all 
phases of project f r o m start to f in ish inc lud ing 
p r o g r a m m i n g , d ra f t ing , prepar ing/coord inat ing 
specs and CDs, code/zoning issues, mtg /coord i -
nat ing w i t h prospect ive/current cl ients, contrac
tors and consul tants and const ruct ion mgt . BA 
and 5 years relevant exp in des ign, construct ion 
mgt and/or market ing requi red. A CAD, MS 
W o r d & Excel prof ic iency requi red. 

A n d r e w Franz Archi tect , PLLC. 
Fax Resumes to (212) 505-1987 or 
af ranz@andrewfranz.com 

KOZ GOLDFARB ASSOCIATES 
Lead ing recru i tment and search consu l tancy 
w i t h des ign and managemen t ass ignments in 
archi tecture, in ter iors, retai l , b rand env i ronmen ts 
env i ronmenta l g raph ics , and exh ib i t ion des ign . 

A m o n g t h e m : 
CREATIVE DIRECTOR, 
Strategic Brand Env i ronments 
SENIOR ARCHITECTS, 
Health Care, S+T, Cul tural 
PROJECT MANAGER, 
Exhib i t / Brand Retail 
3D PRODUCTION MANAGER, 
Event / Exper ience Design 

Visit our w e b site and contact Margo t Jacqz 
www. rga rec ru i t i ng . com 

m i c r o s o l 
resources 

Best Career Opportunities for 

Design Professionals 

Are you passionate about wha t you do and 
whe re you are? Are you interested to learn about 
other oppor tuni t ies? 

A t Microso l Resources, w e f ind talented people 
and help t hem bu i ld their careers. We work w i t h 
the top architectural and des ign f i rms in the 
met ro NY area and beyond . We have immed ia te 
open ings for those aggressively look ing. Or we 
can strategize about your career for those pas
sively searching. We have cl ients w h o are look
ing for all the fo l l ow ing posi t ions. 

DESIGN DIRECTOR/PRINCIPAL for an 
in ternat ional design f i rm special iz ing in corpo
rate inter iors and retail projects 

SENIOR DESIGNER fo r a f i r m that does large-
scale mul t i - funct ional complexes , commerc ia l & 
residential high-r ises; exper ience w i t h interna
t ional projects 

HEALTHCARE ARCHITECTS for a g loba l architec

tural f i rm 's healthcare s tud io 

TECHNICAL DIRECTOR for an awa rd -w inn ing 
architectural f i rm w h o is look ing for someone to 
b r ing t hem the technical expert ise 

PROJECT MANAGERS for var ious posi t ions. Savvy 
business manager, great leader and g o o d in 
business deve lopment 

PROJECT ARCHITECT for var ious posi t ions. There 
are mult ip le needs for this f rom corporate interiors 
to high end residential project experience. 

Please send your resume to Anna Liza 
Mon teneg ro or Bel le Gallay at 
recru i ter@microsol resources.com 
We have over 40 open posi t ions. For a comple te 
j ob l ist ing, visit microso l resources.com 

international talent acquisition 
career management 

api partners, lie 
Interested in learn ing about new career oppor 
tuni t ies? Cur ious abou t the marketp lace for 
Arch i tec ture + Design profess ionals but wan t to 
exp lo re conf ident ia l ly? 

API Partners works wi th Architecture -f Design pro
fessionals whether they are actively or passively 
looking for a new posit ion, want to inquire about 
the job market or strategize about their career. 

Our nat ional and in ternat ional Arch i tecture, 
A/E, Inter iors + Landscape des ign cl ients are 
seeking ta lented profess ionals at al l levels. 
The f o l l ow ing is a select list of open pos i t ions: 

• SENIOR ARCHITECTURAL DESIGNERS-
Establ ished g loba l f i r m seeks commun ica t i ve 
Senior level designer to lead projects and assist 
in marke t ing . 

• ARCHITECTURAL DESIGNERS - Designer 
sought to lead projects f r o m p r o g r a m m i n g 
th rough cons t ruc t ion and work w i t h the indus
t ry 's best cl ients. 

• PROJECT ARCHITECTS - Talented PA's needed 
for key roles wi th in this thr iv ing architecture f i rm 
dedicated to creating dynamic hospitality projects. 

• SENIOR MEDICAL PLANNERS - International 

f i r m seeks ind iv idua ls w i t h medica l des ign 

expert ise to lead in the p lann ing and des ign of 

h igh-prof i le projects. 

•ARCHITECTS (INTERMEDIATE L E V E L ) -

Oppo r tun i t y t o p lay a ma jo r ro le on h igh-p ro 

f i le, mu l t im i l l i on -do l la r projects w i t h a top inter

nat ional f i r m . 

Since 1995 API Partners has p rov ided Talent 
Recru i tment and Career Managemen t so lu t ions 
to A/E/C f i rms and profess ionals locally, nat ion
ally & internat ional ly . Please send your resume 
to careers@apipar tners .com or contact Lonny 
Rossman, A IA or Greg Silk @ 646.522.6202. 
www.apipartners.com 

PROJECT ARCHITECTS AND ASSISTANTS 
James McCul lar & Associates seeks Project 
Archi tects and Assistants for new af fordab le 
housing and school modern iza t ion . 
Project architects requires des ign, technical , and 
const ruct ion admin is t ra t ion skil ls. Assistants 
require m i n i m u m of 2 years exper ience in 

design and draf t ing. 
Prof iciency in Au toCAD skills requi red. 
Please send resumes to 
James@mccul la r -a ia .com 
or fax to 212-877-9300. 

BUSINESS SERVICES 

ANDREA BRIZZI 
PHOTOGRAPHY OF ARCHITECTURE AND INTERIORS 

ARCHITECTS 
Senior, In termediate, Jun iors for busy design 
or iented f i r m . Large variety of interest ing pro j 
ects, excel lent salary, g r o w t h oppt 'y , prof ic iency 
in Au toCad. Fax resume to 212-889-3672. 

PROJECT DESIGNER (NEW YORK) 
Manage large retail design projects and redesign 
company stores. Required: BS in Interior Design 
+ 3 yrs exp; NCIDQ cert i f ied. Send resumes to : 
Ted M o u d i s Associates, 305 E. 46th Street, 
New York, NY 10017 Ref.: 2006SAS. 

>17/699-051 
ib@andreab 
^ww.andreabrizzi.com 

COMPETITIONS 

CONTEST! 
High end meta l fabr icat ion company seeking 
creative designers/archi tects to des ign var ious 
l igh t ing f ixtures to help the c o m p a n y launch a 
new product l ine. These include inter ior and 
exter ior sconces, f lush moun ts , wa l l m o u n t s , 
and lamps. Cash awards and percentage of 
sales g iven to any des igns chosen to be manu
factured. Please emai l 

l igh t ingcontes t@gmai l .com for more detai ls. 
Submiss ion Deadl ine: 11/30/06 Good Luckl 

BROOKLYN PUBLIC LIBRARY 
Project Manager 

Vs till- luUioii s Sill larnc-sl public iibmrv s}Siim wiiti a nilworls of 5") neisliborlKHHl libraries, iil'L is comniillwl lo \mh 
\idinR llie boroiigli's I S million jK-ople (|iialil\ scnice. luid a \ibnini li-.imin}' envinmmtiil ilinHiRli outreach pn»-
graiiis. itiiicuional worksliops. ;uid yoiilli si'nici'S uvents. Ui- swk pn)fi->sioii:ds deditalitl lo providiiij; i-\cdlcni CILV 

lonier stnicc, dcvc-loping fruitful paruiersliips in llie coiiiimiiiilv, mid crc-alinn cnvironnienLs idipied witli our MIISMI m 
.Mainmcrs al BI'l. are illllnel^«l in a iiiolivalirin and cliallciii;inii ors;uiizaiioii llial valiu î innovation. .Ml stiff are coni-
niitlwl lo support llie lliree noais tor Riblie Senice. 

• (ioiil I: Mon.' People W ill Maiic MOR- I se of Bnioklui hiblic IJbnu^ In More Waw Tlian liver Before 
• (ioal II; BriMikbti Public Ubnin M;ike An Fven (irraier Differenic in llie Uvi-s o f Children in 

BriKiklvii l*ublic l.il)nir\ 
• ( loal III: Brooklyn hiblic IJbrary Will Become E;Lsier To l)o Bu.sin^^s Wiili 
Brooklyn Public libran s iKpanmenl of PLmniiig, lks\p\ Ik Fal^lllit^ adniinislers the (iqiilal Pn)jeti Pnuy-am. cur-
railly over SHI) million in aclive projirts. vvidi a suiff of Pn)|eil Din-ciors. BnK)^)^ l>ublic Uhrm is a nonpn)lil orjsui-
izalion consi-sting of l.-i(X) enlployet^ and ocaipyinp 1 million squaR" feet of s[nice. 

The l*n)iecl manager will k- a-siwnsible for nian;iJ5iin :ill xspetls of Qipiud reiiovaiioii. biiililing iiifr;Lsiniclun' and 
inierior design projeas, Tlie Pnijetl M;ui;iger coordinates wii l i ;dl internal de|)anmenLs ;LS re(|uired - during pm-
gnmiming, design, coiisiniction. building closing, fiiniimre and etjuipmeni insudlalioii -.uid reoiKning proces,ŝ .̂ . Bodi 
capiial ;uid expense pn)jecis a-quin- skills lo mimage widi i i i biidgel. lo bring pnijeas in on schedule. lo conlnil scope 
and l o comph widi ADA. life safety and sc\uril\ cixk-s. Individual capiial and expcTi.se pmjcti biidgrts i\pic-;dly range 
from SS.(HK) up 10 SSM. Iliis position reports to Manager. ("j|)iuil Prognuii 

Prinuiry responsibilities include: 
• Ijisiire rt'novaiions OR' altractive, fiiiictioiud ;md CIKIC coni|ili:uii 
• Review drawings al ĉ ery st;me of development to xs.siin' coordination of aRhitectural and engineering design 
• Identify ;md resolve critical pnKediiral ;uid scheduling i.sslll^ through pR'-coasiruction pLuining. anendance al con

struction meetings and site visits 
• \('ccpi total responsibility to manage ;dl projects wiiliin biidgcl ;uid widiiii fiiuuicial [wlicy 
• Resolve all issues vvidi NYt! I)e|);ulnieni of IX-sign mid («ii.stniction and (xinlracton^ regarding biidgeLs, cliiuige 

orders ;uid sche<luk^ lo assuR- pnijc-cts ;ux' on budget ;uid on lime 
• I)»-velop pnijecl schedules and bring CR-.ilive slr.Uegic^ lo maintain target dalc^ 
• Design functional s|)ace layouts its Rxjuired 
• Handle idl fumilUR' s|xdficaiioiis. iirojxisids and piiRhase mk-rf. for itssignwl projeas 
• Plan and coordinate move-ins and move-oiils for issignwl pnijects 
• t pd;ile |)rt)jecl status re|)orts bivva-kly 
• R;iis<' tssues dial affetl schedule or budget to Manager (apital Pnigram, in a timely m:uiiier 
• (i)onliiuue w id i Manager of Building ( ) |Kra i ions and o i l ier depiuiments lo ev".du;Ue and addR^s impaci of ca|)ilal 

and expense pnijetts on building o|H'raiions and on braiicli services 
• ParticiiKite in development of :uinu;d ca|)it:d liinding re(|uests 

liipii;d Projiits, hinded and managed by WC. R'quire die following: 
M:mage :dl pntjects during all phxst's: funding diwlopininl. scope developniini. design, constniction, fiimiliiR and 
et|uipni(iit p r tK t iR i i i en l and installation. i)R'-iiiove. move-in and |X)sl-move. .Ml capital projects RIJUIR- Pnijeci 
Miuiager to be single |xiint of R'spoasibility lo coordinate all activities wid i D1X'„ to manage R'laiionsliips widi vnukirs 
;Ls well as with inieni;d dcpiulmciits: l*ublic .Senne. \ ( i'.:lili(irlio(Kl Services, Technology ;mil hiblic ,Safel\. 
Required Skills and Qualifications: 
• Bachelor-. Degree in Ijiginec-ring, ArchilectUR, or R'laled field 
• .Strong knowic-dge of electncal and IIVAC enginec-ring a must, widi ability to R îew MKI' coiLsiniction diK iiments 
• Minimum of 8 yvars experience in coitstructicm pmjecl management including coasiniclioii adminisunuion 
• Malunty and experience lo motivate contniclors ;md odier project team members to achieve project goals 
• Working knowledge of interior design :uid move coordination 
• Working knowledge of standard conslniclicm practice, constniction co.si. schedule management and building codes 
• Demonsuale successful tracking ;md follow up on day-to-day action items RMilling in timely completion dales 
• .Suix-rior verN :uid written comniunic;iiioii skills :md ;d)ilily to make pR-sciitaiioas for a variety of audiences 
• Kamiliiuily vridi S\C IX'|r.uimeni of Design & Cxinstniclion a plus 
• Sii|K-rior compuler skills: MS Office Suite, (v\l)D, MS I»n)ject 
• Abilitv to work on cross-dep;umient:il endeavors anel work comfortably in a leam-orienled environnieiil 
• Driver's license reeiiiiR-d 

Pk-.Lse- send all rtsunKS lo: 
BrooklMi Public Library. Slaflln)> and Recruitment 

(inuid Army Pla/a. Brooklyn, NY 11238 
or entail to: job2179@>bnM>klynpubliclibrary.or}> 

Brooklyn 
Public 
Library 

n i i ; BROOKD'N PL'BIJC liBRARY IS AN liQt At. OI'l-ORTliNin I'MI'ttrt ER 
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Ruggine Aluminum from Venis, 
a division of Porcelanosa 

Sculpture by Massimiliano and 
Doriana Fuksas for Cerdamus 

Ma touche by Rex Ceramiche 
Artistiche 

Moire by Edilcuoghi Oxidum by Garfloor 

Studies by Diego Grandi tor Lea 
Ceramiche 

Bois by Edilcuoghi 

For those w h o think thiat t i le be longs 
pr imar i l y in the b a t h r o o m or k i tchen, 
CERSAIE, the largest internat ional exhi
b i t ion of ceramic t i les, w i l l be a revela
t ion. N o w in its 24'- year, CERSAIE, 
wh i ch w i l l be held f r o m September 26 
to 30 in Bologna, Italy, shows the beauty 
and versat i l i ty of th is age-o ld mater ia l . 

Whi le CERSAIE features exhib i tors 
f r o m 32 count r ies in the w o r l d , Ital ian 
compan ies dominate , account ing for 
826 of the 1,030 exhibi tors, fo l lowed 
by Spain, the largest fo re ign presence 
at the fair w i t h over 100 compan ies 
show ing their wares. (The trade consor
t i u m s Ceramic Tiles of Italy and Tiles 
of Spain are good sources of in forma
t ion on their respect ive indust r ies ; 
see www. i ta l ia t i l es .com and 
www.spa in t i l es .com for more in forma
t ion.) Italy produces 13 percent of 
the wor ld ' s t i le, and 43 percent of the 
European Union's. As w i t h the coun
try's fu rn i tu re industry, Italy manages 
to sustain many smal l and mid-sized 
factories that see design and technology 
as integral to t t ieir compet i t i ve edge. 
They 've p ioneered in such areas as 
bend ing s t rength , breaking load, non -
sl ip, as we l l as resistance to abras ion, 
chemica ls , and weather. Moreover , 
Ital ian t i le manufac tu rers are o f fe r ing 
products that are ever th inner, larger, 
and stronger, for use indoors and out , 
as either wa l ls or f loors. The choice of 
surfaces is endless: The big t rend at 
last year's CERSAIE was metal l ic f in

ishes—large-span ti les that looked Nice 
panels of weathered CorTEN or alu
m i n u m (for example , O x i d u m by 
Garf loor and Ruggine A l u m i n u m by 
Span ish c o m p a n y Porcelanosa, pic
tu red) . W o o d f in ishes were also preva
lent (Edi lcuoghi) , as were tiles that are 
tex tured to resemble l inen or other 
fabr ics ( Imola Ceramica). Several com
panies also showed t i les w i t h dist inct 
d imens iona l i ty (such as Mass im i l i ano 
and Dor iana Fuksas' des ign for 
Cerdomus) . 

CERSAIE is en l i vened by lectures, 
seminars, and exhib i t ions. This year's 
keynote lectures w i l l be g iven by 
Mass im i l i ano Fuksas and Thorn 
Mayne . For those w h o w a n t to learn 
more abou t the h is to ry o f t i le , v is i t 
the Internat ional Tile M u s e u m in 
nearby Faenza, an o ld Roman city 
noted for the pot tery it p roduced and 
expor ted t h r o u g h o u t Europe dur ing 
the Renaissance per iod (Museo 
Internazionale del le Ceramiche, v ia 
Baccarini 19, Faenza). Faenza, w h i c h 
gave ceramics its name in France and 
Eng land {faience), remains h o m e t o 
over 60 act ive ceramic workshops . 
The museum's col lect ion includes 
some of the best ceramic pieces f r o m 
all over the wo r l d and f rom every age, 
f r o m art ist ic wo rks by Chagal l and 
Picasso to Chinese porcelains to Dutch 
mura l t i les. 

For more in fo rmat ion on CERSAIE, 
go to www.cersaie. i t . 

W W W . A R C H P A P E R . C O M 
Time by Imola Ceramica Forme by Mazazzi Gruppo 

orchitecfural solutions • agile orchitecfural solutior itecturol soultions • agile arch 

L I G H T I N G C O N S U I T A N T S 
N E W Y O R K C I T Y 

w w w . o v i i n c . c o m 

0 

s u s t a i n a b l e | i n n o v a t i v e 

architecturol solutions • ag i le orchifectural solurions • ag l ie orchitecturai soultions • ag i le orchiteciur 

www.laneoffice.com DIR( i ) www.dirftny.cofn 

116 John Sfre«t 32"* FL New York, NY 10038 tel. 21 2 .233.4100 
Lane Office is New York's exclusive DIRTT distributor m well o» a K r K * dealer. 
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