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SILVERSTEIN UNVEILS THE 
THREE NEW WTC SKYSCRAPERS 
BY FOSTER, ROGERS,AND MAKI 

FOUR 
MONTHS 
OF DESIGN, 
THREE NEW 
TOWERS 

New towers proposed for the World Trade 
Center include, from left, Norman Foster's 
Tower 2 at 2 0 0 Greenwich Street, Richard 
Rogers' Tower 3 at 175 Greenwich Street, 
and FumlhiKo Makl's Tower 4 at 150 
Greenwich Street. 

On September 7, after a four -month design 
charrette. Lord N o r m a n Foster, Lord Richard 
Rogers, and Fumih iko Mak i—the archi tects 
that W o r l d Trade Center deve loper Larry 
Si lverstein p icked to create three d i f ferent 
t owers on the s i te—re leased their des igns. 
Foster presented the des ign fo r 2 W o r l d 
Trade, f o l l o w e d by Rogers w h o presented 
3 Wor ld Trade, and Fumih iko Mak i , w h o 
des igned 4 W o r l d Trade. The three t o w e r s 
are si ted to the east o f the p lanned memor i a l 
be tween Church Street and Greenwich 
Street. The conference, held on the 52"" 
f loor of 7 W o r l d Trade, inc luded large panel 
d isp lays of the render ings , mode ls of each 
tower , a si te m o d e l i nc lud ing the Freedom 
Tower, and an an ima t i on that s h o w e d the 
bui ld ings in the context of lower Manhat tan . 

After the press conference, Si lverstein sat 
on stage w i t h the architects, w h o were inter
v iewed by televis ion personal i ty Charlie Rose. 
When Rose asked h o w Si lverstein chose the 
three f i rms , he recalled h o w he had or ig inal ly 
o f fered the c o m m i s s i o n to David Chi lds of 
Sk idmore O w i n g s and Mer r i l l , the des igner 
of the F reedom Tower. Chi lds conv inced 
Si lverstein that it w o u l d be in the publ ic and 
his best interest to c o m m i s s i o n other archi
tects for these towers , continued on page 6 

WESTCHESTER COUNTY 
DEDICATES ITS 
9 / 1 1 MEMORIAL 

R I S I N G 
L L 

On September 10, Westchester County dedi
cated The Rising, an 80-foot-tall stainless steel 
sculpture memor ia l i z i ng the 109 v ic t ims 
f r o m the area w h o per ished in t he W o r l d 
Trade Center attacks on September 11, 2001. 
Westchester County Executive Andrew Spano 
f i rst announced plans fo r the m e m o r i a l in 
Apr i l 2002. Located at t he Kensico D a m 
Plaza in Valhal la, The ff/s/ngf w a s des igned 
by New York -based Frederic Schwar tz 
Arch i tects in co l labora t ion w i t h s t ructura l 
engineers Arup and fabricator Tallix Foundry 
of Beacon, New York. 

The Rising was chosen out of 37 proposals, 
wh ich were submi t t ed by des igners f r o m 
across the Uni ted States, and one f rom Spain, 
w h o responded to the county 's request for 
proposals . The select ion c o m m i t t e e — m a d e 
up of relat ives of 9/11 v ic t ims , as we l l as 
local architects and ar t is ts—also chose the 
memor ia l ' s site and dec ided tha t it shou ld be 
both a place for ref lect ion and remembrance 
and a s y m b o l of renewal . 

Schwartz's design uses continued on page 12 
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DESIGN AND ARCHITECTURE 
CURATOR TO HEAD FINE ARTS 
INSTITUTION AND LEAD $ 1 2 5 
M I L L I O N B U I L D I N G CAMPAIGN 

Aaron Betsky 
Named Director 
of Cincinnati Art 
Museum 
On August 29, the Cincinnati Ar t M u s e u m , 
w i t h the unan imous approval of its board, 
named Aaron Betsky as its new director. 
Since 2001, Betsky, 48, has been the direc
tor of the Netherlands Architecture Institute 
(NAi) in Rot terdam, and was the architec
ture, des ign, and digi ta l arts curator at the 
San Francisco Museum of Modern Art f r o m 
1995 to 2001. He wi l l leave the NA i , the 
wor ld 's largest m u s e u m devoted to archi
tecture, on October 27 and assume his new 
post on November 21. continued on page 3 
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SHRINKING 
SCHOOLS 
19 
MACHINE CITY 
05 EAVESDROP 
08 STUDIO VISIT 
20 MARKETPLACE 
22 CLASSIFIEDS 

NEW CULTURAL AND PERFORMANCE 
SPACE TO BE CREATED FROM A 
1970S PUBLIC INTERIOR 

WILLIAMS AND 
TSIENTO DESIGN 
LINCOLN CENTER 
ATRIUM 
Acco rd ing to inside sources. New York -
based Tod W i l l i ams and Bil l ie Tsien 
Arch i tec ts (TWBTA) have been selected 
to des ign the H a r m o n y A t r i u m at L incoln 
Center. A June 12 L incoln Center press 
release stated that TWBTA and Los 
A n g e l e s - b a s e d M o r p h o s i s we re f ina l is ts 
f o r t he6 ,900 -squa re - f oo t , $15 m i l l i on 
pro ject , w h i c h w i l l convert a privately 
o w n e d public space continued on page 3 

NEW ORLEANS, 
ONE YEAR LATER. 
WHAT NEXT? 
SEE STORY, PAGE 9 . 

New Orleans After the 
Flood: Photographs by 
Robert Polldori opens at 
the Metropolitan Museum 
of A r t September 19. 
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T h e reviews are i n , a n d they' re u n a n i m o u s : T h e designs fo r the 

n e w W o r l d Trade towers are lackluster, shor t o f the b r i l l i ance 

we've c o m e to expect from the i r architects, L o r d N o r m a n Foster, 

L o r d R i cha rd Rogers, a n d F u m i h i k o M a k i . T h o u g h L a r r y 

Silverstein deserves credi t f o r c o m m i s s i o n i n g these ta lents—as 

does D a v i d Ch i lds fo r re fus ing Silverstein's of fer to design alJ the 

towers a n d persuad ing h i m that a m i x o f a rch i tec tura l perspec

tives w o u l d be bet ter f o r the site a n d city—^the n e w designs are 

emb lemat i c o f a process that cont inues to be de f ined by po l i t ics 

a n d p ro f i t . Few can b l a m e the architects, w h o were given an a r t i 

ficially shor t deadl ine to comple te the i r skyscraper designs. W i t h 

an oppressive c o u n t d o w n c lock l o o m i n g above t h e m i n the i r 

shared s tud io space o n the 25'*" floor o f 7 W o r l d Trade Center , 

each team labored fo r the past f o u r m o n t h s to meet a September 

7"' date set by G o v e r n o r George Pataki , j us t p reced ing 9/11's fifth 

a imiversary. A l l th is in te l lectual energy, f o r what? A n o t h e r e m p t y 

m i les tone d r i ven b y an o u t g o i n g po l i t i c i an whose last ing legacy 

w i l l be h o w he's m u c k e d up the rebu i l d i ng o f G r o u n d Zero , f r o m 

the bastard iza t ion o f the F reedom Tower design to the c h i p p i n g 

away at the m e m o r i a l design t o p u l l i n g the p l u g o n the In te r 

na t i ona l F reedom Center , k i l l i n g any conf idence that G r o u n d 

Ze ro w o u l d host cu l t u ra l faci l i t ies o f any sort . W h y make a rch i 

tec ture a n d the city 's f u tu re sky l ine suf fer i n Pataki 's a n d 

Silverstein's rush t o make u p f o r lost t ime? 

I n some ways, it's point less to debate the v i r tues and weaknesses 

o f the new t owe r designs. It's clear that they were designed to 

c o n f o r m t o t i gh t demands fo r a set a m o u n t o f o f f ice a n d reta i l 

space, a c o m p r o m i s e d masterp lan , and the precise desires o f a 

developer w h o is g i v i ng t he c i t y a n d state wha t they w a n t : lease-

able corpora te of t ice space. Moreover , w h o k n o w s wha t w i l l ever 

be real ized. No tab l y , a l l th ree towers boast t ransparen t bases 

hous ing super mal ls , a l t hough i t remains to be seen whether the 

N e w York Police D e p a r t m e n t wUl force revisions i n the name o f 

securi ty, as i t d i d w i t h the F reedom Tower. A n d Si lverstein a n d 

the Por t A u t h o r i t y o f N e w York and N e w Jersey s t i l l have a fair 

a m o u n t o f negot ia t ing regard ing the progress o f site p repara t ion , 

cons t ruc t i on schedules, and financial ob l iga t ions o n b o t h sides. 

Let's h o p e o u r next gove rno r unders tands tha t t o leave h is m a r k 

o n h is tory , he mus t p rov ide better leadership at G r o u n d Zero , 

a n d let the rebu i l d i ng t r u l y beg in . 

WILLIAMS AND TSIEN TO DESIGN LINCOLN 
CENTER ATRIUM continued from front page 
into a cul tura l f o r u m , w i t h c o m p l e t i o n 
expected in 2008. As part of an agreement 
w i t h t he Harmony Condo bu i ld ing, Lincoln 
Center w i l l use the space fo r per formances, 
educat iona l p rog rams , or exh ib i t i ons , 
admin is te red yea r - round a l o n g w i t h t he 
other faci l i t ies at its Lincoln Center campus 
on 65"" Street and Broadway. 

The Ha rmony A t r i u m w a s bui l t in 1979 
as part of a deal pe rm i t t i ng deve lopers to 
bu i l d larger pro jects as long as a por t ion of 
the site w a s set aside fo r pub l ic use. it w a s 
or ig ina l ly conce ived as a ga ther ing place 
for local res idents but has been s e l d o m 
used in that way. L incoln Center is under
g o i n g a ma jo r t rans format ion , w i t h Diller 
Scofidio + Renfro's new $339 mi l l i on cam
pus redes ign cur ren t l y underway. 

A L incoln Center spokesperson said a 
f o r m a l a n n o u n c e m e n t w o u l d be made in 
late September . W i l l i a m s and Tsien we re 
t rave l ing and unavai lab le for c o m m e n t . 
The compe t i t i on fo r the Harmony A t r i u m 
began w i t h a short l is t that inc luded, a m o n g 
others, Klein Dy tham Arch i tec ts of Tokyo, 
Greg Lynn FORM o f Los Ange les , and 
A l l ied Works Arch i tec tu re of Por t land, 
Oregon, ANDREW YANC 

Congress of Residential Architecture presents a panel discussion 
Residential Architectural Integrity: Wealth Spent Wisely 

Dennis Wedlick Dennis Wedlick Architects LLC, Steven Harris Steven 
Harris Architects LLP, Allan Shope Shope Reno Wharton 
Associates, Jeremiah Eck Eck MacNeely Architects Inc, 
David Neumann Versaci Neumann & Partners Architects 

CORArchitecture 6:00 - 8:00 pm Reception to follow October 5, 2006 

AARON BETSKY NAMED DIRECTOR OF 
CINCINNATI ART MUSEUM continued from front 
page Betsky replaces T i m o t h y Rub, w h o left 
the m u s e u m in Apr i l to become director of the 
Cleveland M u s e u m o f Ar t . 

" I t 's a great o p p o r t u n i t y fo r me not on ly 
because ( the Cinc innat i A r t M u s e u m ] is one of 
the oldest and mos t in terest ing m u s e u m s in the 
U.S. but because it's at a great m o m e n t in its his
t o ry , " said Betsky. Th is year, t he m u s e u m cele
brates its 125'" anniversary, and earl ier this year, 
decided to go ahead w i th a 20-year expansion plan 
that encompasses an extensive renovat ion and 
addi t ion budgeted at upwards of $125 mi l l ion . 

J . Phil ip Vol lmer, pres ident of the museum's 
board of t rustees, noted, "We believe Aaron can 
play a b ig role in our expans ion . " But he denied 
Betsky's prestige in the archi tectural w o r l d as a 
pr imary factor in the board 's interest in h im . " I t 
was clear to us that Aaron has an equal ly s t rong 
background in art and art h is tory," he said. "We 
felt that his scholar ly and curator ia l credent ials, 
comb ined w i th his management experience and 
his internat ional perspect ive, cou ld br ing a l o t t o 
Cinc innat i . " Accord ing to the NAi 's press off ice, 
du r i ng Betsky's tenure , the ins t i tu t ion 's budget 
increased by 20 percent, and its t rave l ing 
exh ib i t i on and educat ion p r o g r a m s expanded 
cons iderab ly . Betsky also oversaw the creat ion 
of a 1,400-square-meter satel l i te m u s e u m in 
Maastr icht , wh ich opened on September 2. 

Acco rd ing to Vol lmer, Betsky impressed the 
board w i t h his fami l ia r i t y w i t h Cinc innat i . He 
taugh t at the Univers i ty of Cincinnat i 's Schoo l 
of Archi tecture and Interior Design f r o m 1983 to 
1985, f resh f r o m Yale Universi ty. He also served 
on the archi tect se lect ion c o m m i t t e e for the 
C o n t e m p o r a r y A r t s Center, w h i c h chose Zaha 
Hadid in 1998; the bui ld ing was completed in 2003. 

The Cinc innat i A r t M u s e u m has a co l lec t ion 
of more than 6,000 works , rang ing f r o m ancient 
Egypt ian and Greek relics to con temporary w o r k 
in all med ia . The m u s e u m does not have pro
g r a m s in arch i tec ture and , accord ing to Betsky, 
has no plans to start any: " M y job is to hono r 
and s t rengthen the m u s e u m ' s charac te r " 

Wh i le many architecture insiders expressed 
baf f lement at Betsky's latest move, in many ways 
it is logical g iven the scarcity of d i rectorsh ips in 
the architecture wo r l d . Terence Riley, f o rmer chief 
curator of architecture and design at the Museum 
of Modern Ar t , made a simi lar leap earl ier th is 
year w h e n he became director of the M iam i Ar t 
M u s e u m . Betsky w a s r u m o r e d to have been o n 
the shortl ist for the directorship of San Francisco's 
Fine Arts M u s e u m s (the De Young M u s e u m and 
the Legion of Honor) before John E. Buchanan 
was named director in November 2005. 

Betsky w i l l stay invo lved in archi tecture and 
design, " t h r o u g h wr i t i ng and teach ing, " he said, 
no t ing that he holds the Eliel Saar inen Chair at 
the Univers i ty of Mich igan this fall and wi l l also 
teach architecture and des ign at the Univers i ty 
of Cincinnat i , jus t as he d id more than 20 years 
ago. CATHY LANG HO 

Grand Gallery 

The National Arts Club 

15 Gramercy Park South, NYC 

RSVP: Alison Blume, 1-80a873-5673 ext. 208 

alisonb@nanawallsystems.com 

5 : 0 0 • 6 : 0 0 pm 

AIA certified presentation 
"So lu t ions for Large O p e n i n g s " 

800.873.5673 nanawall.com 
NanaWall, 
The Laoder in Opening Gloss Walls 
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Seventy years. Seventy years since Louis Skidmore and Nathanie l Owinqs 
establ ished the i r remarkably fecund par tnersh ip and, picking up one Mr. Merr i l l 
along the way, redefined what a modern, American (or is that American Modern?) 
a rch i tec tu re f i r m might be. Cut to the packed and bawdy l ido deck of Lever 
House on t h e evening of September 6, where, in a ce lebra t ion t ha t k icked of f 
what we hope wi l l be a f ine fall season, SOMers and the i r all ies ga thered for 
a lavish champagne-soused "supper" (as the invites had it) under the al l-but-ful l 
moon. David Childs, r is ing as ever a head above the crowd, was at the center 
of the swell, clearly del ighted, and Marilyn Jordan Taylor, Roger Duffy, and T. J . 
Gottesdiener all seemed unusual ly pleased to be presiding over t he power fu l 
off ice at this auspicious moment . Revolving around them were the usual pack of 
cl ients and civic l igh ts -Hunter College president and Giuliani-era historic preser
vat ion head Jennifer Raab and former Communi ty Board 1 chair Madelyn Wils 
busi ly amused each o ther by the ba r -as well as our col leagues in the press 
(seguestered by choice in a corner near the overabundant buffet) , sated amidst 
their quarry. Party sta lwart Richard Meier looked part icular ly f r isky w i th his new, 
fall look: a ful l beard. No public words were said, and none were necessary: 
SOM already owns th is town. 

Talk in one an imated k latch moved in a more d iver t ing d i rect ion, toward Brad 
Pitt, t ha t favor i te and usually most rewarding subject of a rch i tec tu re gossip 
pages. Marion Weiss had recent ly served wi th him on the ju ry of the Global 
Green susta inable design compe t i t i on for post -Kat r ina New Orleans (which he 
chaired) and she repor ted tha t , d i l len tant ism be damned, the actor-cum-Frank 
Gehry aco ly te was " t h e real t h ing . " Apparent ly he is cur ious and engaged, he 
gave generously of his t i m e and presence to the a f f l i c ted locals, and he even 
l istened when fellow juror Thom Mayne spoke. That certa in ly puts him among a 
very small and hardy class. But a note to Brad: There's no news value in earnest
ness; you' re ge t t ing th is much sought -a f te r press men t i on only because we're 
sti l l t ick led by your baby-naming shout-out to Jean Nouvel. 

Meanwhile, Matthew Berman, whose Workshop/APD won the P i t t -hyped 
compet i t i on , has been doing the rounds on TV news shows, among them 
Entertainment Tonight, E! News, and The Insider. In other news f rom the bayou, 
unconf i rmable at deadl ine but too del ight fu l too ignore, Andres Duany has 
apparently purchased a house in one gentr i fy ing Crescent City neighborhood, and 
when he announced th is at a public meet ing, repor ts have it, he was p rompt l y 
booed. Laissez les bons temps rouler! 

In news much closer to home, there is some trouble at Yale. A few weeks ago, 
as t h e k ids f i led back in to Paul Rudolph's incomparable A r t and Arch i tec tu re 
Bui ld ing, repor ts came in of a general cons terna t ion in the ranks. Apparent ly , 
many there are none too pleased about t he nature and gual i ty of Charles 
Gwathmey's planned addi t ion, announced this summer, which wi l l intersect wi th 
Rudolph's venerable Lark inesgue keep at one of its most tender and del icate 
points, the a r t l ibrary. No word yet on Dean Stern's response t o his s tudents ' 
brewing ant i -Gwathmey heresy, but we're certain it will be merci less and swif t . 
P U B L I C T A L K A N D C O N S T E R N A T I O N : P N O B E L i S A R C H P A P E R . C O M 

IMA AND NISHIZAWA'S TOLEDO GLASS PAVILION OPENS 

The Glass Pavilion of the Toledo Art Museum, 
the first U.S. project for Tokyo-based SANAA/ 
Kazuyo Sejima and Ryue Nishizawa, recently 
opened in Toledo, Ohio. The pavilion (See 
" Beyond Transparency" 4A/06_04,05,2006) 
resembles a glass box enclosed by a flat roof, 
however, inside are 13 glass enclosures that 
create glass rooms within the larger clear struc
ture. The 76,000-square-foot pavilion houses 
gallery spaces, a hot shop for b lowing glass, 
a cafe, and open-air interior courtyards that 
can be used as social spaces as wel l as poten
tial outdoor exhibition rooms. 

While the structure seems to be entirely 
supported by glass, thin structural columns 
inside are positioned strategically to be as far 
f rom v iew as possible. W i th the help of struc
tural engineer Guy Nordensen and fagade con
sultants Front, SANAA—which is also currently 
designing the New Museum for Contemporary 
Art on the Bowery—was able to create a glis
tening glass pavilion that creates an experience 
of both visual transparency and refraction as 
visitors walk through the flat glass and cun/ing 
panels of the museum. 
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> MOMOFUKU SSAM 
207 Sijcond Avenue 
Tel: 212-254-3500 
Designer: Hirami Tsuriila/Studio Ma 

Since open ing the noodleshop M o m o f u k u — w h i c h mean.s"luci<\ peaeh" i n 
I.ipanese—in 2005, chef David ( ]ha i ig has been garner ing accolades lor his sinjple 
ramen ni)odles and Asian fare that incorporates such ingredients as Berkshire 
pork and poached eggs. Chang recently opened liis second M o m o f u k u outpost . 
M o m o f u k u Ssiim. wh ich presents the chef 's gas t ronomic p l i i losophy in the 
f o r m o f .<-<(•/»/>, or Asian-style bu r r i l os h l led w i t h every th ing f rom k imchee 
puree to shi iake mushrooms. Designed by New York-based kipanese archi leci 
f i i i o n i i Tsuruta, the decor fo l lows the chef's preference lo r s impl ic i t \ . " l ,e t 's not 
w o r r y about l lowers, let's just focus o n the food, " was Chang's d i i ec l i \ e to the 
architect. "Keep it clean and give us the abi l i ty lo serve as a restaurant at n ight ." 
I he second locat ion is a comp l imen t to the f irst, w i t h m in ima l i s t , I )onald 
|udd-est]ue bar stools l in ing counters, an open k i tchen,and a clo.se, in t imate feel 
created by dark w o o d f loor ing p<mels—inventively used lo clad the walls and the 
cei l ing. Beyond being both cheap and visual ly s tunn ing , the materials chosen 
are al>.o durable. "We chose materials that can w i ths tand heavy du ty wear and 
tear," said Tsuruta. Wh i le the hrst M o m o f u k u blended lapanese hipness w i t h 
East Vil lage grunginess, M o m o f u k u .Ss.im baraddsa b i t o f an energetic fast- food 
vibe to the mix . 

m i c r o s o l 
resources 

nd the job they wanted through Microsol Resources 

Out of 25 top firms in New York, 17 use our ploc 

Find out why. 

M icrosol Resources Placement Division 
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DeSlmone Consulting Engineers. PLLC 
is an award-winning, tnigh-quality, 

creative structural engineering firm 
servicing architects, owners ana 

developers. As we continue to 
grow, DeSimone remains 

dedicatea to tailoring resources 
to meet client neeas. 

We have an extensive portfolio 
that incluaes high-rise, residential, 

mixed-use, hospitality, commercial, 
industrial, institutional, museum 

ana gaming projects. 
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FOUR MONTHS OF DESIGN, 
THREE NEW TOWERS 
continued from front page 
and the t w o t rave led the 
w o r l d rev iew ing the bui l t 
work of archi tects they were 
in terested in . S i lvers te in 
announced earl ier th is year 
that he w o u l d be w o r k i n g 
exclusively w i t h these archi
tects. Ini t ial ly, Jean Nouve l 
w a s inc luded in th is g r o u p 
but w a s subsequent ly 
d r o p p e d w h e n S i lvers te in 
re l inquished control of Tower 
5 to the Port Au thor i t y . (See 
" M o r e Arch i tects at WTC, " 
AA/_05.08.2006) 

Each archi tect in at ten
dance—London-based Foster 
and Rogers and Tokyo-based 
Maki—spoke of Si lverstein's 
s t rong invo lvement t h r o u g h 
out the des ign process as 
a hands-on cl ient. Wh i l e 
each t o w e r inc ludes retai l 
space, the ma in impact of 
S i lverste in 's pro ject w i l l be 
the add i t i on of 6.2 m i l l i on 
square feet of off ice space to 
Lower Manhat tan , a scheme 
that is sure to attract fu r ther 
c r i t i c i sm f r o m the archi tec
ture c o m m u n i t y and general 

publ ic wh ich have expressed 
skept ic ism a b o u t the need 
for so m u c h of f ice space. 
Since it opened th is sp r ing , 
7 W o r l d Trade has rema ined 
largely unoccupied. 

In response to a request 
f r o m Governor Pataki, 
S i lvers te in , inst ructed the 
architects to have the concep
tual designs ready for publ ic 
v i e w i n g on September 7. 
Si lverste in descr ibed h o w 
the th ree teams " w o r k e d 
together assiduously, a lmos t 
w i t h o u t s topp ing , toge ther 
on the 25"' f l oo r [of 7 W o r l d 
Trade] over look ing G r o u n d 
Zero for inspirat ion and w i t h 
a c o u n t d o w n t i m e clock in 
f ron t of t h e m " that d isp layed 
the t i m e left unt i l the dead
l ine, d o w n to the m inu te . 
A l t hough the teams col labo
rated and helped each o ther 
w i t h des ign issues, Foster 
asser ted, "We have ind iv id 
ual o w n e r s h i p over each 
tower. Each tower has the 
unmis takab le personal i ty of 
the creat ive talents of those 
ind iv idua l teams. No ques
t i o n about it. You can look 
at those bu i ld ing and you 

Three new towers proposed 
tor the World Trade Center 
site were designed by (from 
left) Foster and Partners, 
Richard Rogers Partnership, 
and Maki and Associates. 

can iden t i f y t h e m jus t as 
easi ly as you can ident i fy 
t he d i f fe rence be tween the 
three archi tects." 

The p lanned Freedom 
Tower, as des igned by David 
Chi lds, w i l l be the tal lest 
bu i ld ing on the W o r l d Trade 
site at 1,776 feet, w i t h Tower 
2 p lanned at 1,254 feet (78 
stories). Tower 3 at 7,755 feet 
(71 stor ies) , and Tower 4 at 
947 feet (61 stories). Tower 2 
features a d iamond-shaped 
s u m m i t that is ang led to 
slope towards the memor ia l 
site, and is compr ised of four 
d i amond-shaped v o l u m e s 
suppo r ted by a c ruc i f o rm 
core. Tower 3's d is t inct dia
mond -shaped steel b rac ing 
rises above a three- level 
lobby, w h i c h w i l l o f fer an 
unobs t ruc ted v iew of the 
memor i a l t h r o u g h a large 
glass facade. Tower 4's f loor-
to-ce i l ing w i n d o w s and 
per fora ted meshed meta l 
shading w i l l a l low the bu i ld
ing to change co lors based 
on l ight ing condi t ions. 

Daniel Libeskind, w h o was 
also present at the press con
ference, thanked the th ree 
architects for their w o r k and 
descr ibed his v is ion for the 
overa l l s i te. Acco rd ing t o 
L ibesk ind, the archi tects 
worked to adhere to the 
masterp lan he set f o r th , w i t h 
the memor i a l as the center
piece and t o w e r s f lank ing i t 
in "a gesture tha t is really 
iconic t o w a r d s the m e m o r i 
a l . " The t o w e r s are sched
uled for comp le t i on in 2011 
to 2012. 

SARAH F. COX 

W W W . A R C H P A P E R . C O M 
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VectorWorks ARCHITECT 
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They all use it. Shouldn't you? 
When so many talented designers choose the same architectural design software to drive business forward, it's more than a trend. It's a 

sign you may be missing out on an exceptional resource. VectorWorks Architect offers architectural design firms powerful BIM features, 

unparalleled performance and uncommon value. Your competitors are taking advantage of top speed, as well as superior production and 

presentation capabilities-plus, seamless integration of 2D, 3D and building data. Shouldn't you? Call 1 -877-202-9100 today to receive 

your free copy of our demo CD. 

Check out our "Future Technologies in VectorWorks" demo at the Apple store SoHo on 

September 27 at 6:30pm. For more information, please go to: www.vectorworks.net/events. 
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W h e n Bernard Tschumi announced he w o u l d resign f r o m the deanship o f C o l u m b i a 
Universi ty 's GSAPP in 2003 after 15 years o f service, he expla ined he wanted to devote 
more t ime to his practice. Today, his s tud io is busier than ever, w i t h 21 employees (.six in 
Paris) wo rk ing on 12 active projects, five o f t hem under const ruc t ion. There can be no 
doubt that Tschunii 's w o r k has edged its way ou t o f the margins o f architecture, where he 
h imsel f w o u l d agree i t has resided for most o f his career: W i t h pr ivate developers j o i n i n g 
his client m i x — l o r example, Swiss watch-maker Vacheron Constant in and the backers o f 
the Blue c o n d o m i n i u m in New York C i t y — h e no longer relies .solely on compet i t i ons 
for work . (The ma jo r i t y o f his w o r k so far has been won that way, i nc lud ing concert 
halls in Rouen and Limoges, mu.seums in Le Fresnoy, Athens, and Alesia; his firm con t i n 
ues to enter between five and ten compet i t ions every year.) 

As is the case w i t h his o ld classmates at the Archi tectura l Associat ion, Rem Koolhaas 
and Zaha Had id and others w h o came o f age in the theory-gr ipped 1970s, it's been inter
esting to .see h o w Tschumi 's ideas are mani fest ing themselves i n bu i l t f o rms . H is wel l -
developed theses about the dLsjunct ion between space and the events they host, abou i 
movement ,about context and content , remain impor tan t to his th ink ing . For this reason, 
formal ly, his work defies neat general izat ion. From the jaun ty pavi l ions at La Vi l let te to 
the gr i t ty supershed at Le Fresnoy, the elegant Vacheron factory and the brutal ist L indner 
Athlet ics Center, his works are divergent i n f o r m and mater ia l because he always lets 
them fo l low the concept. 

Tschumi's intellectual and professional evolut ion are deeply explored in the new book, 
'l>cliiiini on Architecture: Conversations with Enrique Wfl/A:tT(Monacelli Press, 2006). I t 
presents a series o f conversat ions that took place over the last six years, and cover his 
wr i t ings, theoretical projects, u rban plans, and bu i l t work . 

RICHARD E. LINDER ATHLETIC CENTE 

RICHARD E. LINDNER ATHLETICS 
CENTER, UNIVERSITY OF CINCINNATI 
The latest add i t i on t o t he Un ivers i t y 
of Cincinnat i 's impress ive co l lec t ion of 
con tempora ry archi tecture is an athlet ics 
center which opened this mon th . Tschumi's 
ob l i que approach t o the pro jec t began 
w i t h its s i t ing: The school of fered h im any 
locat ion w i t h i n an o p e n area c o m p r i s e d 
of several spor ts f ie lds, but he zeroed in 
o n a sl iver of space between a 15,000-seat 
basketbal l arena and 50,000-seat footba l l 
s t a d i u m , near a n e w recreat ion center b y 
Morphos i s . He w a n t e d the $53 m i l l i on 
fac i l i ty to be w h e r e "a l l the ac t ion i s , " 
a logical impu lse g iven its f unc t i on to 
house m e e t i n g and recept ion space fo r 
the school 's athlet ic p rog rams , of f ices 
for coaches, as we l l as a sports med ic ine 
and the rapy sui te, gi f t shop , t icket ing 
w i n d o w s , and pract ice g y m n a s i u m . 

The bu i ld ing 's t r iangu la ted concrete-
panel facade was generated by structural 
necessity: To preserve access to the load
ing docks and machine rooms of the adja
cent basketbal l g y m , the architect had to 
lift his st ructure up and space his suppor t 
c o l u m n s i r regular ly . "The fagade is an 
e n o r m o u s t russ that suppor ts the par ts 
where the structure hovers over the s i te," 
Tschumi exp la ined. 

NEW ACROPOLIS MUSEUM,ATHENS 
The N e w Ac ropo l i s M u s e u m may have 
got ten off to an inauspic ious start, s lowed 
by cour t act ions (104 of t h e m , inc lud ing 
one targeted at the ju ry that selected 
Tschumi 's des ign in 2001) and bad luck, 
inc lud ing a bankrup t general contractor . 
But since const ruct ion started in 2004, the 

pro ject has been p rogress ing at a dec id
edly un-Greek pace: It shou ld be done 
by late 2007. " A l l t he g o o d contractors in 
Athens were busy on the O lympics , " said 
Tschumi . "A f t e rwa rds , they w e r e happy 
to work o n a project like th i s . " 

Despite the drawn-out saga, the scheme 
for the project came to Tschumi fa i r ly 
quickly. " I realized there w a s one possib le 
concept because there we re so m a n y 
site constra ints," he said. W i t h m o r e than 
two- th i rds of the d e f o r m e d t rapezoida l 
site occup ied by an archaeo log ica l d i g , 
Tschumi dec ided to place the bu i ld ing 
on st i l ts, w i t h an entrance sequence c o m 
prised of catwalks hover ing over the ruins 
below. The ru ins also de te rm ined the 
i r regular a r rangemen t of the bu i ld ing 's 
hef ty concre te c o l u m n s , w h i c h ex tend 
to upper f loors . The more opaque lower 
v o l u m e houses of f ices and suppo r t and 
exh ib i t i on space, wh i l e the more t rans
parent m id -sec t ion , w h i c h is skewed to 
al ign w i t h pattern of su r round ing streets, 
houses large exh ib i t i on hal ls. The bu i l d 
ing's uppermost vo lume—a glass and steel 
box w i t h a direct v i ew of the Par thenon— 
is also skewed, set at the precise or ienta
t i on of its h istor ic ne ighbor . " I t has the 
exact same l ight ing cond i t i ons as the 
Par thenon , " Tschumi exp la ined . The 
gal lery w i l l con ta in on ly the Par thenon's 
or ig inal frieze (which resides in the Brit ish 
Museum) . "The hope is the bui ld ing is 
good enough that it shames the Brits into 
g iv ing the Elg in marb les back," he joked . 

LIMOGES CONCERT HALL , 
L IMOGES, FRANCE 
W h e n Tschumi began des ign ing the 

6,000-seat L imoges Concert Hal l , he 
t h o u g h t of the lessons he learned f r o m 
des ign ing the concert hall in Rouen, c o m 
pleted in 2001. Indeed, the envelopes are 
s imi lar : Thei r d o u g h n u t shape prov ides 
advantages of an open-span f lex ib le per
f o r m a n c e space. A t Rouen , the concert 
hall 's g l eam ing meta l skin is a response 
the site's h is tory as an abandoned air f ie ld. 
In L imoges , the hal l is in a w o o d e d area 
on the outsk i r ts of the city, w h i c h mo t i 
vated h im to use an a l l -wood s t ruc ture 
and to p rov ide a level of t ransparency 
towards the sur rounding v iews. The result 
is a doub le -enve lope s t ructure: A n inner 
shel l of w o o d def ines the pe r fo rmance 
space, lend ing it w a r m t h and acoust ic 
p roper t ies , w h i l e an ou te r shel l o f poly
carbonate panels make the bu i ld ing g l o w 
at n ight . The project w i l l be c o m p l e t e d 
in December 2006. 

ELL IPT IC CITY, DOMINICAN REPUBLIC 
Last year, a f inancia l investor approached 
Tschumi (as we l l as o ther arch i tec ts , 
i nc lud ing Jean Nouve l and Herzog & 
de Meu ron ) t o p ropose ideas for a sma l l 
n e w t o w n in the Domin i can Republ ic , 
45 m inu tes f r o m Santo D o m i n g o . The 
t o w n w o u l d be a free service zone (akin 
to a f ree t rade zone) med ia t i ng f inanc ia l 
exchange a m o n g the Amer i cas as we l l 
as Europe. Tschumi u l t imate ly w o n the 
c o m m i s s i o n t o deve lop the 7,000-acre 
site, wh ich wi l l have a business center for 
8,000 workers , as we l l as ne ighborhoods 
for up to 30,000 inhabi tants. 

T h o u g h the c l ients we re essent ia l ly 
c o m m i s s i o n i n g a bus iness park, a bus i 
ness park is far f r om what Tschumi wanted 

to deliver. Certain parameters were f i xed , 
such as the separat ion of w o r k and resi
dent ia l zones for securi ty. He dec ided 
t o ar range d e v e l o p m e n t s as a ser ies of 
is lands t h r o u g h o u t the si te, each w i t h 
a d i f fe rent p r o g r a m or character. He also 
left 52 percent of the land undeve loped to 
match the rat io of land-use in the rest of 
the count ry . Next , he insc r ibed a d is tor t 
ed " m e s h " over the si te, shaped by the 
undu la t i ng t o p o g r a p h y ; t he is lands w i l l 
be set into the loose mesh. 

The f i rst is land to be bui l t w i l l be 
the bus iness center, an area the size of 
Central Park w i t h bu i ld ings tota l ing 3 mi l 
l ion square feet. T h o u g h sti l l in early con
cept phase, Tschumi imag ines organ ic , 
low-scale bu i ld ings—or m o r e accurately, 
super-canopies that shel ter smal le r ind i 
v idua l bu i l d i ngs , an a r rangemen t that 
al lows leasing flexibil i ty. "The who le place 
real ly is more comparab le t o an a i rpor t 
than a business park or a f inancial city," he 
said, exp la in ing that a three-level carpark 
and electric rail w i l l b r ing workers t o the i r 
of f ices (no cars w i l l be a l l owed in the 
business zone). Residential enclaves w i l l 
be scattered in other areas of the site, and 
the new t o w n w i l l also have a conference 
center, hote ls , perhaps even a s tad ium. 
Ano the r notab le aspect of the scheme is 
the way Tschumi dealt w i th the site's exist
ing popu la t ion of about 12,000 squatters. 
Rather than displace t h e m , his masterp lan 
includes a stage-by-stage t rans fo rmat ion 
of their barrio into a permanent sett lement. 

The project , w h i c h he has d u b b e d 
Ell ipt ic City, is the focus of the exh ib i t i on 
at t he Swiss Pavi l ion in t he Venice 
Archi tecture Biennale. c a t h y l a n g h o 
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COUNTLESS GROUPS ARE S T R I V I N G - A N D SO 
fc|iitaj\TTEMPTS-TO PLAN A STABLE FUTUR 

~ SW^g;^HERE'S A BREAKJlOlttN or THE 

S L I P P I N G I N 
HE HURRICANE-
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J i l l 

AT 
NEWORLE 

A little more than a year after Hurricane Katrina, 
the chal lenge of rebui ld ing N e w Orleans seems 
as ove rwhe lm ing as it was in the weeks fo l low
ing the disaster. A t 225,000 peop le , t he ci ty 's 
popu la t i on is less than half w h a t it was before 
the hurr icane struck. Schools spent t he w h o l e 
year shu t te red , d iscourag ing y o u n g fami l ies 
f r o m re tu rn ing : Present ly, m o r e t han 60,000 
s tudents remain w i t h o u t a schoo l to at tend 
th is fa l l . The ci ty p lann ing c o m m i s s i o n has a 
skeletal staff of seven, and hasn't been able to 
establ ish i tself as a source of au thor i t y or gu id
ance. Because gove rnmen t - l ed ef for ts have 

sta l led, nonprof i ts and ne ighborhood g roups 
have emerged as the main art iculators of h o w 
the city wi l l reshape itself. Many of these organ
izat ions have teamed up w i t h s o m e of the 
scores of outs ide architects w h o have of fered 
technica l help and ideas fo r n e w kinds o f hous
ing ; together they are creat ing a patchwork of 
p lann ing schemes and redeve lopmen t in i t ia
t ives. It's a process as f ragmented and contra
d i c to ry as l i fe in the ci ty is today. Here, w e 
present an overv iew of the issues sur round ing 
the rebui ld ing of N e w Orleans. 

Some experts say that despite the courage of 
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its remain ing citizens. N e w Orleans is stil l too 
raw to agree on long- te rm plans r ight now. 
Arch i tec tu re for H u m a n i t y (AFH) co founde r 
Kate Stohr, w h o s e ou t f i t is p r o v i d i n g tech
nical assistance in t w o ci ty sites and leading 
a des ign compe t i t i on in B i l ox i , th inks p lan
n ing can on ly get s tar ted now, after a year 
of recovery. "For the first six mon ths , people 
we re cop ing w i t h loss , " she said. Richard 
Hayes, a senior p lanner w i t h the act iv ist 
g r o u p ACORN, takes a s imi lar go -s low tack. 
He said the city is such a mess that it's n o w 
t ime s imp l y to establ ish the k inds of land 
uses residents want : " W h e n w e have to come 
up w i t h an off ic ial p lan , t hen we ' l l delve in to 
quest ions of feas ib i l i ty . " But the res idents 
w h o have come back amid spot ty electricity 
and stalled bureaucracy understandably want 
to create a l ivable city as soon as they can. 

One of the pr imary prob lems compl icat ing 
the recovery ef fort is the lack of coord inat ion 
o n any large scale. A c c o r d i n g t o archi tect 
Mat t Be rman , w h o s e N e w York-based f i r m 
Workshop /APD recent ly w o n the Global 
Green compe t i t i on to des ign n e w susta in
able hous ing in the city, "You 've got a lot 
of g roups t r y i ng to f ix th ings , bu t they don ' t 
know if the th ings they ' re f i x ing m i g h t get 
knocked d o w n later o n . " Because the re is 
no clear center of au thor i ty , res idents don ' t 
know if their e f for ts w i l l be in va in once t he 
ci ty decides h o w it w a n t s to rebu i ld itself, 
on a col lect ive scale. The scope of the p lan
n ing also bo i ls d o w n to h o w many people 
w i l l choose t o return to the i r homes wh i le 
amen i t i es rema in patchy. If t he popu la t i on 
stays near the quar te r m i l l i on -mark , it w i l l 
be harder to just i fy a comp le te rebu i ld ing 
of the city since it w i l l on ly be half its f o rmer 
size. City and state organizat ions are p rov id 
ing incent ives for people to re turn, bu t w i t h 
var ied results. For examp le , a state agency 
cal led the Louisiana Recovery Author i ty (LRAI 
has o f fe red to pay fo r repairs to un insured 
proper ty , and to buy damaged homes at 60 
cents on the pre-Katr ina dollar, m inus repair 
and insurance costs. Cit izens w i l l vo te 
w i t h the i r feet by rema in i ng in des t royed 
ne ighbo rhoods , said Deborah Gans of the 
N e w York f i r m Gans and Jelacic, w h i c h is 
w o r k i n g in N e w Or leans East. Acco rd ing to 
Hayes, the LRA has $6.4 b i l l ion to spend to 
buy houses. Sales w i l l indicate h o w f i rm ly 
cit izens wan t to restore their t o w n , he said. 

The government ' s f i rst a t tempt t o char t a 

After Hurricane Katrina, FEMA-provided 
trailers to residents as they lived on their 
property and rebuilt their honnes (left). 
Last month, the U.S. Army Corps of Engineers 
gave a demonstration of new flood gates at the 
London Street Canal in New Orleans (right). 

recovery fa i led dramat ical ly , and may be the 
source for m u c h of the local skept ic ism. The 
mayor 's of f ice and business c o m m u n i t y col
labora ted last fal l to create an ent i ty ca l led 
the Br ing N e w Or leans Back (BNOB) Fund. 
The g r o u p h i red the respected Urban Land 
Inst i tute t o p roduce a s tudy, w h i c h sa id t he 
previously unspeakable: Even w i thou t severe 
hur r icanes , g loba l w a r m i n g and we t lands 
eros ion m i g h t jus t i fy new land use. But the 
city del ivered this message w i thou t acknowl
edg ing h o w sore ly people f r o m low- l y ing 
areas w a n t to rec la im the i r homes . These 
ne ighbo rhoods also t end t o be poore r and 
more heavi ly A f r i can -Amer i can , and there 
w a s an up roa r f r o m res idents , m a n y of 
w h o m felt it w a s a blatant a t tempt at a land 
g rab b y deve lopers . The m a y o r t hen m o d i 
f ied his message and hired Wallace, Roberts, 
and Todd, and issued a scath ing repor t 
charg ing the A r m y Corps of Engineers w i t h 
negl igent levee maintenance. This also infu
r iated residents, no t least because m isman 
agement occurred at the state and city levels. 

Af ter reject ing the BNOB plan. City Council 
representat ives raised m o n e y for indiv idual 
n e i g h b o r h o o d g roups to start p l ann ing 
on the i r o w n . Th is in tu rn has led t o t h e 
creat ion of the N e w Orleans C o m m u n i t y 
Founda t ion and Rockefel ler Founda t i on t o 
fund the Uni f ied N e w Orleans Plan (UNOP). 
Under it, each c o m m u n i t y w i l l w o r k w i t h a 
planner to develop a redevelopment scheme, 
and each of these w i l l subsequen t l y be 
kni t together . By spr ing of 2007, t he 
UNOP shou ld be re leased. But it m u s t 
be rev iewed at city, s tate, a n d federa l level 
before rece iv ing ser ious publ ic investment. 

Wi th the business c o m m u n i t y retreat ing 
after the BNOB f lap, planners and architects 
have t r ied t o con t r ibu te ideas for durab le , 
cheap housing. Developers wi l l have to b r ing 
mean ing fu l money , no ted Mar io Gooden , 
pr inc ipa l o f t he Char les ton-based f i r m Huf f 
+ Gooden , and jury m e m b e r of a c o m p e t i 
t ion for a f fo rdab le hous ing cal led Higher 
Density, l-iigher Ground, but planners c la im 
that sound and economic mode ls can sup
por t res ident- led dec la ra t ions about where 
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hous ing and schools and parks shou ld go. 
So far, design compet i t ions have y ie lded 

encourag ing ideas and buoyed ci t izens' 
spir i ts, and at least one, led by Global Green 
and Brad Pitt, p romises to get houses under 
cons t ruc t ion by sp r ing . G loba l Green, a 
w o r l d w i d e env i ronmen ta l advocacy g r o u p , 
sponso red a recent c o m p e t i t i o n in t he 
devasta ted Lower N in th Ward . Berman 's 
Workshop /APD w o n that contest o n Augus t 
31 w i t h a p roposa l for p re fab hous ing that 
addresses pr ivate safety and guards against 
fu tu re env i ronmen ta l hazards. 

The p lann ing work in the UNOP process 
is t u rn i ng up encou rag ing ideas as we l l . 
The Pratt Inst i tute for C o m m u n i t y and 
Env i ronmen ta l Deve lopment a n d the N e w 
York archi tect Fred Schwar tz are exp lo r i ng 
w a y s to t ap a m p l e solar energy and store 
mechanical systems in attics, away f r o m ris
ing waters . Ideas compet i t i ons w i t h no clear 
c o m m i t m e n t to bui ld may seem hol low, but 
they p rov ide speci f ic sugges t ions tha t can 
address res idents ' en thus iasm and con
cerns. Tulane Un ivers i ty and Architectural 
Record magazine organ ized the Higher 

From top: New York-based Workshop/APD's 
winning scheme for Global Green's competit ion 
to design sustainable housing for New Orleans; 
Huff + Gooden's winning housing prototype for 
Biloxi, Mississippi, for AFH; San Francisco-
based Eight Inc. won the loiane/Architectural 
ffecord-sponsored competit ion to design high-
density housing on the waterfront. 

Density, Higher G r o u n d c o m p e t i t i o n in t he 
fall t o create dense hous ing a long the 
Miss iss ipp i River, in a p o o r ne i ghbo r hood 
called Bywater. Gooden said it revealed ways 
that New Orleans could preserve its t rad i t ion 
of hous ing many genera t ions of fami l ies in 
"pocke ts " w i t h less exposure to f loods. 

W i th d i l igence and co l leg ia l i ty be tween 
architects and n e i g h b o r h o o d leaders, c i t i 
zens' priori t ies may fi l l the p lanning vacuum. 
Gans said archi tects shou ld s w a l l o w the 
f rust rat ion of wa tch ing a leaderless process 
and f igh t to make their ideas clear to the 
residents w h o w i l l f igh t to do w h a t is best 
for the i r c o m m u n i t i e s . "You have to deal at 
the same scale as th ings that have a l ready 
happened to t h e m , " she said. "I t 's the role 
of t he p lanner or des igner t o make rel ief 
ef forts more ef fect ive." A L E C A P P E L B A U M 

art 
istory 
Brilliantly juxtaposed with the 

original Beaux-Arts building, 

a new entry pavilion by 

Polshek Partnership figuratively 

and literally bridges the gap 

between past and present at 

The Brooklyn Museum of Art 
With a stunning new steel and 

glass entrance, the museum 

opens up a world of 

both architectural tradition 

and the best of 21st Century 

technology - giving us more 

reasons to appreciate 

great design and the skill 

that helps achieve it. 

Transforming design 
aspirations into reality 

For help achieving the goals of your next project, 
contact the Ornamental Metal Institute of New York. 

I O r n a m e n t a l M e t a l I n s t i t u t e o f N e w Y o r k 
211 EAST 43RD STREET • NEW YORK, NY 10017 • 212-697-5554 • www.omlny.org 
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RISING TALL continued from front page 

bo th f o r m and mater ia l to c o m m u n i c a t e 

its message of m e m o r y and rebi r th . "The 

des ign came ou t of an idea t o r e m e m b e r 

those lost bo th as ind iv idua ls and as a 

c o m m u n i t y , " said Frederic Schwartz , 

w h o also des igned the New Jersey 

Sep tember 11, 2001 M e m o r i a l , w h i c h 

is cu r ren t l y be ing cons t ruc ted in L iber ty 

State Park in New Jersey and w i l l be ded i 

cated next year. One hundred and nine 

s t rands of stainless steel r ise o u t of a 

c i rcu lar base and jo in toge ther in a spi re. 

Vis i tors can bo th v iew The Risingfrom 

a d is tance and occupy the scu lp tu re , 

c l i m b i n g be tween the i n te r tw in ing steel 

s t rands t o look u p t h r o u g h an ocu lus at 

the spire's pinnacle. 

Schwartz Architects chose stainless steel 

because of the w a y the mater ia l interacts 

w i th l ight. "The sculpture wi l l change every 

day g iven the qual i ty of l ight t h roughou t 

the day," said Schwartz. 

The base of the memor ia l is composed 

fo r a circular ar rangement of 109 grani te 

stones, called the "Circle of Remembrance," 

and acts as a de facto grave for the v ict ims, 

w h o s e rema ins w e r e never f o u n d and 

w h o never received proper bur ia l . Each 

stone bears an inscr ip t ion inc lud ing the 

name, date of b i r th, and h o m e t o w n of the 

v ic t im, as wel l as an epi taph composed by 

the fami ly . " W h e n you read the inscr ip

t ions you feel the impact , " said Schwartz. 

C o m m u n i t y and gove rnmen t cont r ibu

t ions pa id f o r the $700,000 m e m o r i a l , and 

also covered the addi t ional costs fo r site 

preparat ion and landscaping. 

A A R O N S E W A R D 

OTHER 9 /11 MEMORIALS 

EMPTY SKY 
Liberty State Park, 
New Jersey 

F L I G H T 9 3 
NATIONAL MEMORIAL 
Shanksville, Pennsylvania 

Two 30-foot stainless 
steel walls frame the view 
from New Jersey towards 
Manhattan, bearing victims' 
names, and projecting beams 
of light into the sky. Frederic 
Schwartz Architects won 
this $12 million commission 
9/11 memorial in an open 
competition. Estimated 
Completion: 2007 or 2008 

Despite the fact that Paul 
Murdoch Architects' scheme 
w a s selected as the winner 
of this competition over 
a year ago (see AN 
13_7.27.2006), groundbreak
ing remains to be scheduled 
for this 2,000-acre, $57 
million national memorial 
center. Estimated 
Completion: September 2011 

PENTAGON MEMORIAL 
Washington, D.C. 

June 15 was the ground
breaking for this 2-acre, 
$20 million memorial 
park designed by Kaseman 
Beckman Amsterdam Studio. 
It features 184 cantilevered 
memorial benches com
memorating the passengers 
aboard American Airlines 
Flight 77. Estimated 
completion: Fall 2008 

S E I U LOCAL 3 2 B - 3 2 J 
MEMORIAL 
New York City 

This simple memorial wall 
is dedicated to members of 

the local Service Employees 
International Union (SEIU) 
who died in the Word Trade 
Center. It flanks the union 
headquarters entryway, 
and the victims' names are 
inscribed on a LED-lit acrylic 
scrim set within a field of 
aluminum foam panels. 
Completed: September 2002 

_ • 1- I 

M.V. L E C K I E 
E L E M E N T A R Y SCHOOL 
GARDEN MEMORIAL 
(BOTTOM OF P A G E ) 
Washington, D.C. 

Volunteers from the 
Washington Architectural 
Foundation developed this 
design with the input of 
the students of Leckie 
Elementary. The 2,000-
square-foot garden com
memorates the lives of their 
eleven-year-old schoolmate 
and teacher lost in the 
Flight 77 crash. Completed: 
September 11, 2003 

Studio in collaboration with 
Jones Studio, Inc., for the 
State of Arizona. Completion ^ 
date: September 2006 

POSTCARDS 
Staten Island, New York 

Chosen from among 179 
international entries, local 
architects Masayuki Sono 
and Lapshan Fong's design 
for the $20 million Staten 
Island 9/11 Memorial frames 
a view of the former WTC 
site from the St. George 
waterfront. 
Completed: September 2004 

MOVING M E M O R I E S 
Phoenix, Arizona 

Located in Capitol Plaza, 
this $500,000 memorial 
w a s designed by Maria and 
Matthew Selenger of coLAB 

9-11 M E M O R I A L 
Austin, Texas 

This memorial stands in 
the Texas State Cemetery 
and was commissioned 
by Governor Rick Perry 
in September 2002. The 
designers, Texas-based 
O'Connell Robertson and 
Associates, incorporated 
mangled beams from 
the World Trade Center. 
Completed: September 2003 

C A M I L L A L A N C A S T E R 

I n t r o d u c i n g F S B ' s 

M e t r i c S e r i e s o f B a t h A c c e s s o r i e s 

After a century of manufacturing museum 

quality, ergonomic door hardware, FSB has 

broadened our offering to include the Metric 

series of satin stainless steel bathroom 

products. Metric's astutely balanced propor

tions have a soothing effect and can blend 

harmoniously with a variety of design concepts. 

F S B USA 
Archi tectura l Hardware 

www.fsbusa.com 

info@fsbusa.com 
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LOW BALLING 
A new appraisal of the Hudson 
Yards backs up claims tha t the 
c i ty apparent ly undercut the 
Metropol i tan Transit Au thor i t y 
(MTA) In its sale of the West 
Side rail yards. Je rome Haimes 
Real ty valued t h e 26-acre p lo t 
runn ing along 11'" Avenue f rom 
30'" to 33" 'streets at $1.5 bil l ion, 
three t imes the amount City Hall 
of fered in July. Gubernator ia l 
hopeful Eliot Spitzer called the 
city's $ 5 0 0 mil l ion bid "grossly 
under market value." MTA 
spokesman Tim O'Brien con
f i rmed the cost of the appraisal 
f i rst published in the New York 
Times, but pointed out in a 
phone interv iew tha t it does 
not include the cost of a deck 
over the rail yards, which would 
reduce the cost to $1.1 bi l l ion. 

MOREHURDLES 
FOR WHITNEY 
Af te r two fa i led a t t emp ts t o 
add an addi t ion to i ts land-
marked Marcel Breuer bui ld ing, 
the Whitney Museum board 
seemed to have made a wise 
(and approvals- f r iendly) choice 
in Renzo Piano. But a recent law
suit f i led by three local g roups -
the Coali t ion of Concerned 
Whitney Neighbors, Defenders 
of the Historic Upper East Side, 
and the Carlyle Hote l -may delay 
cons t ruc t ion and even call for a 
redesign. The communi ty groups 
claim Piano's 178-foot steel tower 
is incongruous w i th the sur
rounding townhouses. At torneys 
for the groups cite legal reasons, 
claiming tha t the seven var i 
ances granted the Whitney, 
which involve height, setback, 
s t reetwal l , and rear yards, 
warrant rewri t ing zoning laws. 

BUSH PICKS 
NEW DOT HEAD 
Af ter less than a year wi th the 
massive f i r m HDR (1,500 engi
neers, archi tects , and consul t 
ants in 130 countr ies) , career 
highway admin is t ra tor Mary 
Peters has been tapped by 
President George W. Bush t o 
become the new Secretary of 
Transpor tat ion. Peters began 
her career at the Ar izona 
Depar tment of Transpor tat ion, 
where she served for 16 years, 
before moving on to the Federal 
Highway Admin is t ra t ion in 
2001 . If Peters is conf i rmed, 
she will fo l low Norman Mineta, 
t he only Democrat in Bush's 
cabinet, who depar ted in July. 

W W W . A R C H P A P E R . C O M 

Take The Leed.™ 
w i t h C l a y t o n C o n c r e t e P r o d u c t s 

Clayton concrete products 
can help your projects meet 

LEED *̂̂  (Leadership in Energy 
and Environmental Design) 
Credit requirements toward 
LEED'̂ M Certification. 

Gcf concrete solutions for a 
better environment. 

• Lightweight Concrete 

• High Performance Concrete 

• Control Density Fill 

• NJ State Approved Mixes 

• Sand/Cement Grouts 

For more information: « 
1 - 800 -662 -3044 • www.c lay tonco .com JKIfT 

P.O.Box 3 0 1 5 . Lakewood,NJ 08701 ^m^^^mi^^^m 
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In New York City, the archetypal high school with thousands 
of teenagers racing through the hallways will soon be relegated 
to memory: Since 2002, the Department of Education has been 
aggressively pushing the development of small, theme-driven 
schools with no more than few hundred students. However, 
most of these innovative academies will never have their own 
buildings. Rather, they will share cavernous old high schools or 
newly designed schools—five or six small academies, all under 
one roof, each with a distinct pedagogical thrust reflected in 
its physical plan. New Visions for the Public Schools, the city s 
largest education reform organization,and the architect Luiini 
Kurgan have been figuring out how to do it. 

THE 

S C H O O L 

Tools as Simple as color helps to establish a stronger sense of school identity and autonomy 
At the Bronx Academy of Health Careers in the Evander Childs Campus, hallway doors 
are painted different colors to define the lines between different small schools that have 
been implanted in an existing high school. 

One spring morning in 2002 I passed through a metal detector 
and walked into a very large high school in the Bronx, and despite 
everything I had heard, I was shocked. The building was falling 
apart and the students who bothered to come to school couldn't 
use their lockers. Eric Nadelstern, who was then the deputy 
superintendent for small schools in the borough, led my tour 
of this and five other mega-schools in the area. He said he was 
about to open 19 small schools in the Bronx in the subsequent 
12 weeks—inside these monoliths. 

And he did. When I returned in September, I was astonished 
again—this time, though, by the range of ad-hoc and sometimes 
innovative strategies that the creators of these little schools were 
using to make space for themselves within the existing infra
structure. They used what they had on hand: some new furniture, 
a bit of office machinery, a few new walls, and a lot of paper and 
glue. The atmosphere at the opening of these schools that fall 
was optimistic and infectious. 

Wliat began for me as a research inquiry turned into a two-
year consulting project with New Visions for Public Schools, 
a New York nonprofit that has developed 78 small schools 
around the city. My task was to spatialize the organizational con
cept of the schools, communicate these concepts to the Board of 
Education, and design a flexible system that would allow each 
school to adapt to often-hostile environments. The job for New 
Visions was more daunting: to ensure that this transformation 
met the goals of the new smaller, innovative theme-driven schools 
that would be implanted in the midst of failing big ones. Many 
meetings later—with school system officials, principals, the 
School Construction Authority (SCA), the SCA's preapproved 
architects, community partners—we designed a process and a 
variety of templates for carrying out this challenge. 

In many cases, not a lot could happen architecturally: A few 
walls would be moved in old worn-out school buildings and 
classrooms repurposed. It turns out that inventing a new school 
involves architecture in the broadest sense, beyond issues of form. 

The view of architecture that sees new buildings as the only 
means of urban and social transformation is ultimately a limited 
one. The reorganization of existing buildings has been central to 
the success of the New Visions project. The teachers and students 
who make these schools work rarely have the luxury of new 
buildings, and want to make their mark on the old ones. The 
work is urgent, driven by hope and a sense of what is at stake. 

What has happened is a kind of community design. Community 
design has a bad name among many architects, but I saw another 
community and another type of design emerge in the Bronx, 
Brooklyn, and Manhattan: These communities are active, 
heterogeneous, and engaged, and know what is riding on their 
schools. They are people who have something worth fighting 
for, which is the reinvention of the infrastructure of their lives 
and their futures. 
L A U R A K U R G A N T E A C H E S A R C H I T E C T U R E A T C O L U M B I A U N I V E R S I T Y ' S G R A D U A T E S C H O O L O F 

A R C H I T E C T U R E , P L A N N I N G . A N D P R E S E R V A T I O N , A N D I S T H E P R I N C I P A L O F L A U R A K U R G A N D E S I G N 

I N N E W Y O R K C I T Y . 

F O R A D E T A I L E D A C C O U N T O F L A U R A K U R G A N ' S R E S E A R C H F O R N E W V I S I O N S F O R P U B L I C 

S C H O O L S , FROM LARGE SCHOOL BUILDINGS TO SMALL SCHOOL CAMPUSES: ORCHESTRATING THE 
SHIFT, G O T O W W W . N E W V I S I 0 N S . O R G . 
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EVANDER CHILDS CAMPUS 

"1 |"i 

Fourth Floor 

////} 

Third Floor 

Second Floor 

First Floor 

Ground Floor 

High S c h o o l High S c h o o l Bronx Bronx L a b 
of C o m p u l e r s (or A e r o s p a c e S c h o o l 
& Technology Con iemporary A c a d e m y 

A f i s 

Bronx 
Acnrfeniy of 
Hea lh 
C a r e e r s 

Bronx High 
S c h o o l for 
Writing anri 
Coi i imunica l ion 
Arts 

S h a r e d ft/lechanical 
Inslr i ic l ional 

Year One 

Year Two 

Year Three 

Office S p a c e Circula l ion Now P r o g r a m 
or Incubator 

Year Four 

In 2005 , the Evander Childs Campus was 
25 percent over i ts student capacity and 
already housed six small schools along with 
the original high school. This overcrowding-
and ensuing concerns about student securi
ty-drove the major decisions in reorganizing 
the school. The architecture f i rm STV Group 
worked with stakeholders-principals, New 
Visions staff, and the SCA-to resolve the 
tension between maintaining reasonable 
school sizes and accommodating the existing 
student population, which in fact was large 
enough to create a seventh school. Evander 
Childs Campus will house six schools, phased 
in over four years (diagrams above) as well 
as four additional classrooms that could be 
used as an incubator for a new school. 

To address safety concerns, each school 
wanted to maintain as much autonomous 
and contiguous space as possible. A t f irst, 
single large facilit ies such as science labs 
served all the students, which led to long 
commutes back and for th. During the reno
vation process, stakeholders decided that 
it was more important to break these facilities 
into smaller units and disperse them so that 
each school could have i ts own and thus 
maintain its spatial integrity. 

SIZE MATTERS: THE RISE 
OF THE SMALL HIGH SCHOOL 

Teachers and parents have long suspected 
wha t teenagers a lways knew: 3,000-student 
h igh schools are more l ikely t o produce 
fee l ings of a n o n y m i t y than algebra skil ls. 
The idea tha t s tudents are m o r e l ikely 
to succeed in smal ler schools has been 
a round for decades, but in recent years, it 
has been appl ied more widely. In New York 
in part icular, the m o v e m e n t to break up 
schools both organizational ly and physical ly 
has taken of f s ince M a y o r Michael R. 
B loomberg took off ice and appointed Joel 
Kle in Schoo ls Chancel lor in 2002. Since 
then , more than 200 smal l schools have 
opened w i t h i n the sys tem, and wh i le the 
data is s t i l l c o m i n g in , g radua t ion rates 
suggest that the improvemen ts may stick. 
Acco rd ing t o N e w Vis ions for Public 
Schools, wh ich one of N e w York's largest 
educat ion re fo rm g roups and has devel 
o p e d 112 smal l schools since 1993,90 per
cent of h igh schools seniors at tending one 
of the group 's New Century High Schools 
app l ied to co l lege last year, and 96 percent 
of those were accepted. W h e n compared 
w i t h the system's overal l g radua t ion rate 
of 44 percent for s tudents w h o began 
9th grade in 2001, it seems that smal ler 
schools m a y p lay a big role in f i x ing N e w 
York City's pub l ic educat ion sys tem. 

The f inancial picture for school construc
t i o n has also changed : Last Apr i l , M a y o r 
B loomberg , Governor George Pataki, 
the City Counci l , and the State legislature 
agreed on a $13.1 b i l l ion capital plan f o r t h e 
N e w York City publ ic school system. (The 
agreement had been h a m m e r e d out fo r 
fiscal year 2004, and w i l l run th rough 2009, 
but it w a s not unt i l t w o years later that state 
mon ies c a m e th rough . ) Over t he f ive-year 
per iod , one- th i rd w i l l go to new construc
t i o n , one- th i rd to sys tem upgrades, and 
one- th i rd t o the t rans fo rma t ion of large 
schools into sma l l ones. In the latter cate
gory, 20 pro jects are in progress, and more 
wi l l undoub ted ly get underway as the city 
plans for 66,000 new students by 2009. 

The scale sh i f t has imp l i ca t ions tha t 
go far b e y o n d pedagogy and budge t ing . 
Acco rd ing to A d a m Rub in , d i rector for pol 
icy and research at New Visions, a school's 
physical p lant is central to its m iss ion , and 
u l t imate ly has to reflect and suppor t what 
goes on inside: "Educa t ion re fo rm doesn' t 
s top at pedagogy . " These schools mus t 
feel and func t ion d i f ferent ly f r o m their cav
e rnous predecessors. Work ing w i t h the 
School Construct ion Author i t y (SCA), wh ich 
organizes and pays for const ruct ions, reno
vat ions, and ma in tenance , as we l l as the 
pr inc ipa ls and c o m m u n i t y s takeholders 
invo lved in each schoo l . N e w Visions asked 
archi tect Laura Kurgan to s tudy ex is t ing 
schoo l campuses and deve lop a master-
plan that cou ld work for fu ture convers ions. 
Because of the ext raord inary var iety of the 
ex is t ing b u i l d i n g stock a n d the p r o g r a m 
mat ic d i f ferences be tween each schoo l— 
one m i g h t have a cu r r i cu lum organized 
a round botany and ecology, for example , 
wh i le another centers on techno logy—there 
is p lenty of var ia t ion w i t h i n the basic stan
da rd , as the case s tud ies on these pages 
show. Acco rd ing to Rub in , "The un ique 
p rog ram of each schoo l shou ld dictate t he 
archi tecture." As ideas about visual ly brand
ing each smal l school are ref ined and more 
w ide ly appl ied. New Visions wi l l adapt more 
dramat ic modi f ica t ions to the schools. " W e 
go t $26 m i l l i on f r om the Bronx City Counci l 
to w o r k on v isual b r a n d i n g , " said Rub in , 
"and there's $8 mi l l ion left to do fun th ings 
like mixed-use, h igh-des ign cafeterias w i t h 
t e c h n o l o g y nodes and f lex ib le fu rn i tu re . " 
Rubin exp la ined that New Vis ions is inter
es ted in the Rob in H o o d Foundat ion 's 
l ibrary ini t iat ive (see "The Adventures of 
Robin H o o d , " AN_07 04.20.2005), and that 
the organizat ion 's c o m m i t m e n t t o under
s tand ing the spatial ramif icat ions of change 
is on l y g o i n g t o keep g r o w i n g : " W e are 
w o r k i n g w i t h the Design Trust fo r Public 
Spaces on the idea that schools should be 
at the heart of a c o m m u n i t y . " A N N E G U I N E Y 

At the Bushwick Campus, a 1911 building which currently holds four schools and one day will 
house a f i f th , the cafeteria was transformed into a multi-use space with moveable furniture 
that IS available for each of the individual schools. This example was funded by MTV's "Think 
Over Your School," but New Visions plans to add similar spaces to future school renovations 
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ADLAI STEVENSON CAMPUS 

Fourth Floor 

II . 
Third Floor 

1 

1 
• 11 i 1 

• 
Second Floor 

The Adiai Stevenson Campus will ultimately 
house eight small schools, but at the moment 
there are only five, because the original high 
school's low graduation rate means that It 
will take longer to fully phase out. In the 
interim period, the five growing new schools 
were allotted space based on their final, not 
current size, to minimize the cost and dis
ruption of construction. They were also sited 
within the 1971 building according to their 
programmatic needs. For example, students 
at the Millenium Art Academy participate 
in Intergenerational art programs with local 
senior citizens, many of whom have trouble 
getting around; for this reason, the school 
was sited on the ground level. 

A second issue was that the architects 
had turned two hallway spaces into open 
and flexible common areas, but each school 
wanted access to them. To address the prob
lem, the architects selectively demolished 
walls separating individual classrooms from 
the hallway on the third and fourth floors 
(below) to create common gathering spaces 
available to all of the different small schools. 
The nearby classrooms became shared facil
ities, such as dance studios, photography 
labs, and a student council room. In order 
to maintain the feel of small, personalized 
schools, each was assigned its own stairway, 
which also helped to relieve congestion. 

d •• 1 y 

Close-up of open lounge 

The Bronx 
Gui ld High 
S c h o o l 

Pablo N 
A c a d e m y fo 
Architecture 
& Wor ld 
Studies 

dB 

Shnrod Mechani( 
Instructional 

Hioh S c h o o l T h e G a l o w a v 
for C o m m u n i t y A c a d e m y 
R e s e a r c h lor S c i e n c e , 
& Learn ing Mathemat ics 

& R e s e a r c h 

OHice S p a c n N e w Progran 
or Incubator 

N e w Schoo l A New S c h o o l B S t e v e n s o n 
High S c h o o l 

8l r S 

Middle School/High School 362 in the Bronx, Q ^ n e r Architects 

High School for Construction Trades, Engineering, 
and Architecture in Queens, STV/Arguitectonica. 

n the Bronx, John Ciardullo Associates Bathgate Ca 

First Floor 

NEW YORK, NEW SCHOOLS 
Of the $13.1 billion allocated for the School Construction Authority's (SCA) 2004-2009 capital 
budget, $4.1 will be devoted to new construction, additions, and the conversions of leased facili
t ies into n e w schools. For N e w York City's architects, that translates to 107 projects over the 
next f ew years, each representing the new pedagogical approach of the Department of Education 
and the improved design standards of the School Construction Authonty. Wi th N e w York's 
t ight real estate market, the idea of multiple schools sharing the same campus is more the rule 
than the exception. 

For the Bathgate Campus in the Bronx, which opened September 5, John Ciardullo Associates 
(JCA) had a budget of $52 million to convert a one-story warehouse into a campus shared by three 
high schools. The SCA mandate was to have the three schools function as one; the challenge 
for JCA. then, was to find some way for the schools to share space wi thout losing their respec
tive identities. Three 50-foot-high colored aluminum panels—red. green, and blue—delineate 
separate entrances to each school, funneling students up staircases to the second-floor class
room level. The ground floor is fil led w i th common spaces for the whole campus to use, such 
as the cafetena, art room, music room, library, and multi-purpose rooms. 

For Dattner Architect's newly built Middle School/High School 362 in the Bronx, the need 
for t w o high schools, a middle school, and a special education program to share one campus 
made security a priority, and in this case, the SCA required one main entrance that could be reg
ulated. Wi th a budget of approximately $60 million and a 600,000-square-foot footprint, Dattner 
developed a plan that houses all the teaching spaces in the main L-shape building, wi th each 
school occupying its own floors, while common spaces such as a gym and auditorium are located 
in separate buildings at the site's center "Site availability is one of the biggest problems facing 
the city because of the real estate boom," said design principal Daniel Heberger "This project is 
emblematic of an attempt to fit a decent school program into a very tight space." 

STV/Arquitectonica had the unique chance to create a building whose design could be relevant 
and instructive for the students at the High School for Construction Trades, Engineering, and 
Architecture in Oueens. which opened on September 5. With multiple programs to be fit onto 
one site, there was enough overlap in subject matter that there was no need to create independ
ent spaces. "The building itself is a tool to teach the students about form, texture, design, mate
rials, and composi t ion," said design principal Bernardo Fort-Brescia. Knowing that much of a 
professional architect's life involves presenting ideas in public, they made the spine of the build
ing—which runs f rom a glass entry through the length of the building—into the jury room where 
student work wil l always be on display, S A M A N T H A T O P O L 



Through October 25 

WITNESS THE FUTURE OF ARCHITECTURE 

ZAHA HADID 

[ — - 1 7 

Zaha Hadid Afchitccts. Phacno Science Centei. 
Wolfsburg, Germany, 1999 2005. Photo © Wciner Hurimi«.:h.'( 

G u g g e n h e i m M U S E U M 

T h i s e x h i b i t i o n is m a d e possib le by 

Oldcastle Glass"" Where glass becomes architecture 

5 t h A v e at 8 9 t h S t 

Sa t - W e d 1 0 a m - 5 : 4 5 p m 

Fr i 1 0 a m - 7 : 4 5 p m 

I n f o r m a t i o n 212 423 5 5 0 0 

B u y A d v a n c e T i c k e t s a t 

g u g g e n h e i m . o r g / h a d i d 

AIA M e m b e r s are inv i ted t o 

v i e w the e x h i b i t i o n at n o cha rge 

as guests o f O l d c a s t l e Glass. 

V is i t www.o ldcas t leg lass .com 

fo r deta i ls . 
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SEPTEMBER 

SUNDAY 2 4 
EVENTS 
Gareth J a m e s 
A Day in Appalachia 
7:00 p.m. 
SculptureCenter 
44-19 Purves St., Queens 
w w w . sculpture-center.org 

Downtown With a 
Public-Minded Architect 
Walking Tour with 
Frederic Schwarz 
11:00 a.m. 
Duane Park 
Duane St. and Hudson St. 
www.mas .o rg 

TUESDAY 2 6 
LECTURE 
Francis Morrone 
Amsterdam Houses and 
Public Housing Architecture 
6:30 p.m. 
Center for Archi tecture 
536 LaGuardia PI. 
www.a iany .o rg 

WEDNESDAY 2 7 

LECTURES 
Christopher Phillips, Sally Wu 
3x3 Lecture Part V: 
Curating Shanghai 
6:30 p.m. 
Center fo r Arch i tec ture 
536 LaGuardia PI. 
www.a iany .o rg 

Izaskun Chinchilla 
A Laboratory Version 
of Reality 
6:30 p.m. 
Columbia GSAPP 
W o o d A u d i t o r i u m 
113 Avery Hall 
www.a rch .co lumb ia .edu / 
events 

SYMPOSIUM 
Making Regional Rail Work 
Urban Center Gallery 
457 Mad ison Ave. 
w w w . m a s . o r g 

EVENT 
SKINT 
Caitlin Cook 
8:00 p.m. 
The Kitchen 
512 West 19th St. 
www. thek i tchen.org 

THURSDAY 2 8 
E X H I B I T I O N OPENING 
Picasso and American Art 
Whi tney M u s e u m of 
Amer ican Ar t 
945 Mad ison Ave. 
www.wh i t ney .o rg 

FRIDAY 2 9 
E X H I B I T I O N OPENING 
Cory Archangel 
Team Gal lery 
83 Grand St. 
w w w . t e a m g a l . c o m 

EVENT 
WIRED NextFest 
9:00 a.m. 
Jacob K. Javi ts Convent ion 
Center, Hall 3B 
655 West 34th St. 
www.nex t fes t .ne t 

SATURDAY 3 0 
E X H I B I T I O N OPENINGS 
Jef f Ono 
Feature Inc. 
530 West 25th St. 
www. fea tu re inc .com 

J o h n Mi l ler 
Me t ro Pictures 
519 West 24th St. 
w w w . m e t r o p i c t u r e s 
ga l le ry .com 

OCTOBER 

TUESDAY 3 
LECTURE 
Dr. Henry A. M i l l on 
The Savo ia : 
A Dynasty of Great Bui lders 
6:00 p.m. 
Center for Archi tecture 
536 LaGuardia PL 
www.a iany .o rg 

SYMPOSIUM 
Redevelop ing Post- Industr ia l 
Financial Centers: 
Are Innova t ions in Zur ich 
Relevant for New York City? 
Elmar Ledergerber, Joel 
Towers, Jo rge Otero-Pai los 
6:30 p .m. 
Co lumb ia GSAPP 
W o o d A u d i t o r i u m 
113 Ave ry Hal l 
www.a rch .co lumb ia .edu / 
events 

EVENT 
They Heart a Compu te r 
8:00 p.m. 
The Kitchen 
512 West 19th St. 
www. thek i tchen.org 

WEDNESDAY 4 
LECTURES 
Mar ion Weiss, 
Michael Manf red i 
Surface, Subsurface: 
Chameleon Col laborat ions 
6:30 p.m. 

Center for Archi tecture 
536 LaGuardia PI. 
www.a iany .o rg 

VISIT WWW.ARCHPAPER.COM 
FOR COMPETITION LISTINGS 

Francois Roche E X H I B I T I O N OPENINGS 

Pink Dystop ia Fred Tomasel l i 

6:30 p.m. James Cohan 
Co lumbia GSAPP 533 West 26th St. 
W o o d A u d i t o r i u m www. jamescohan .com 

113 Avery Hall 
www.a rch .co lumb ia .edu / Chr is t ian Marc lay 

events Paula Cooper Gal lery 
521 West 21st St. 

Thomas Messel 212-225-1105 
Classic and Con tempora ry : 
The Al lure of Haute Coutu re SATURDAY 7 

Furn i ture E X H I B I T I O N O P E N I N G S 

6:00 p.m. Michaela Meise 
New York School Of Greene Naftal i 
Inter ior Design 508 West 26th St. 
Ar thur King Satz Hall www.greenenaf ta l i 

170 East 70th St. ga l le ry .com 
www.nys id .edu 

Land-Mark ings : 
E X H I B I T I O N OPENING 12 Jou rneys Th rough 
Urban Eyes: Projects f r o m the 9/11 L iv ing Memor ia l s 
Academy of Urban Planning Federal Hall National Memor ia l 
Urban Center Gal lery 26 Wal l St. 
457 Mad ison Ave. www.parsons .edu 
www.mas .o rg 

EVENTS 
THURSDAY 5 openhousenewyork 
LECTURES Locat ions c i tywide 
James Wines www.ohny .o rg 
Ident i ty on Densi ty 
6:00 p.m. Green Bui ld ings Open House 
City College 10:00 a.m. 
Shepard Hall Locat ions c i tywide 
Convent Ave. and 138th St. www.g reenhomenyc .o rg 
www.ccny.edu 

Design-In 
Laura Kurgan, Eric Cadora 12:00 p.m. 
Cr imina l Just ice as Center for Archi tecture 
Urban Exost ruc ture 536 LaGuardia PI. 
6:30 p.m. www.a iany .org 
The Archi tectural League 
457 Mad ison Ave. House of Diehl 
www.arch league.org The Quant i t y Theory 

of Celebri ty 
SYMPOSIUM 6:00 p.m. 
Ritual Arch i tec ture SculptureCenter 
M i tche l l Owens , Wi l l i am 44-19 Purves St., Queens 
Braham, Andreas Dornbracht , w w w . scu 1 ptu re-ce n te r. o rg 
Bennet t F r iedman, 
M ike Mei re , Robin Osier TUESDAY 1 0 
Hotel Gansevoor t LECTURE 
18 Ninth Ave. Cecil Ba lmond 
www.do rnb rach t . com ARCHITECTURE 06 

6:00 p.m. 
FRIDAY 6 Cooper Un ion 
LECTURE The Great Hall 
J i i rg Conzet t , 7 East 7th St. 
Mohsen Mos ta fav i www.arch league.org 
St ruc tu re as Space: 
Engineer ing as Arch i tec ture E X H I B I T I O N OPENINGS 
in the Works of J i i rg Conzet t Going Public 2: 
6:30 p.m. City Snapshots and Case 
The Archi tectura l League Stud ies of t h e Mayor 's Design 
457 Mad ison Ave. and Cons t ruc t ion In i t ia t ive 
www.arch league.org Center for Archi tecture 

536 LaGuardia PI. 
SYMPOSIUM www.a iany .o rg 
Ar t i s ts Talk on A r t : 
S tud io M u s e u m in Har lem Lucio Fontana: 
Deborah Grant , Nad ine Ven ice /New York 
Robinson, Kehinde Wi ley Guggenhe im M u s e u m 
7:00 p.m. 1071 5th Ave. 
School of Visual Ar ts w w w . g u g g e n h e i m . o r g 
209 East 23rd St., 3rd Fl. 

w w w . g u g g e n h e i m . o r g 

www.sva .edu 

CHRISTOPHER P H I L L I P S , SALLY WU 
3 X 3 LECTURE PART V: CURATING SHANGHAI 
Center for Archi tecture, 536 LaGuardia Place 
September 27, 6:30 p.m. 

For the f i f th event in the amb i t i ous 3x3 lecture series, 
Chr is topher Phi l l ips, curator at the Internat ional Center 
fo r Photography, and Sal ly W u , an independen t fash ion 
designer and consul tant , w i l l discuss their ongo ing col lab
ora t ion to curate the exh ib i t i on , Shanghai Kaleidoscope, 
due to open at the Royal Ontar io M u s e u m in Toronto in 
2008. W u , w h o has wo rked for Karl Lagerfeld and Anne 
Kle in , and Phi l l ips, w h o recent ly co cura ted the ICP 
Tr iennia l , w i l l discuss the four ma in subjects the i r exh ib i 
t ion a ims to tack le—contemporary art, fashion ( inc luding 
W a n g Yi Yang's c lo th ing l ine, p ictured above), architecture, 
and urban ism—al l o f wh i ch relate to the emergence of 
Shangha i as a cu l tura l center in China and the w o r l d . 
As business and c o m m e r c e dr ive the g r o w t h of the city, 
the myr iad des ign and art ist ic p ro fess ions are no doub t 
p lay ing a large role in the fo rma t ion of the city's bui l t land
scape. Through their examina t ion of China's largest city, 
the curators hope t o create a por t ra i t not on ly o f Shangha i 
but of fer a g l impse of the dr iv ing forces of other burgeon
ing Chinese cit ies. 

A N I S H KAPOOR: SKY MIRROR 
30 Rockefeller Plaza 
September 21 to October 2 

Sky Mirror. An ish Kapoor 's 35-foot stainless steel disk 
soon to grace Rockefel ler Center, is t he latest urban art 
insta l lment organized by the Public Art Fund and T ishman 
Speyer, and Kapoor 's first ou tdoo r sculpture realized in 
the U.S. since h is w i l d l y popu la r Cloud Gate in Chicago's 
Mi l lenn ium Park in 2004. Standing nearly three stories h igh, 
the sculpture's po l ished surfaces reflect dist inct v is ions on 
ei ther side: Where the disk is concave. Rockefeller Center 's 
fami l ia r skyl ine w i l l be neat ly f l ipped on its head, and on 
the other, the nearby streetscape is tu rned convex. It is 
an urban par ry that hovers be tween the insouc iant and 
the sub l ime. The Cal i forn ia-based fabr icator Per formance 
Structures, w h i c h cons t ruc ted both th is piece and the 
scu lp ture in Ch icago, h a d t o sh ip Sky Mirror in 15 pieces 
that we igh 2,500 pounds each. 

openhousenewyork weekend 
October 7 & 8, 2006 
Presented by Target 
Hundreds of free sites, talks, tours, performances, and family workshops 
www.ohny.org or 212.991 .OHNY 
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Maquilapolis: City of Factories 
Directed by Vicky Funari and 
Sergio de la Torre (2006) 
68 minu tes 
A i r ing on POV (Channel 13), October 10 

Maquila worKers show the products they 
make (left) in one of the hundreds of boxy 
t i l t-up factor ies (below) that have redefined 
Ti juana. 

Maquilapolis: City of Factories is a provocative 
collaboration between Bay Area filmmaker 
Vicky Funari and artist Sergio de la Torre. The 
vivid color documentary, shot In both 16 mm 
and digital video, explores the dally lives of 
women who work in Tijuana's rvaquilas 
(assembly plants located In so-called free 
trade zones) through poignant Interviews, 
and reflects on the state of the factory econ
omy and culture In contemporary Tijuana. 

Maquilapolis Is a powerful mixture of 
observational documentary, ethnographic 
f i lm, and carefully choreographed mise-en-
scenes. It ought to be placed within current 
debates In documentary film studies In 
general, and specifically in relation to the 
emerging category of the "performative doc
umentary" Introduced by film scholar Bill 
Nichols. This emerging mode of documen
tary filmmaking not only makes Innovative 
use of the now-conventional gesture of 
handing the camera to film subjects to allow 
them a measure of self-representation, but 

also stages scenes of a more conceptual 
character: One shows the maquila workers 
standing on a dusty plain—one of the many 
hills In Tijuana that have been flattened to 
accommodate Industrial parks—miming 
their dally movements on the assembly line. 
In another scene, the camera zooms In on 
women's faces as they recite the names of 
their employers, which appear on the screen 
as they are spoken: Samsung, Panasonic, 
Sanyo, Sony, and dozens more, until the 
screen Is filled. 

These highly stylized scenes present a 
"distinct disturbance to ethnographic and 
documentary f i lm, and clearly embodies 
a paradox: It generates a distinct tension 
between performance and document," writes 
Nichols In his Introduction to Documentary 
(Indiana University Press, 2001). He goes on: 
"It uses historical referentlallty less as a sub
ject of Interrogation than as a component of 
message directed elsewhere." Rather than 
acting in the usual documentary mode that 

pits the social against the aesthetic, 
Maquilapolis dhecls Its message where 
politico-historical concerns, activism, and 
formal experimentation co-exist productively. 
The choreographed scenes might appear 
contrived at first, but they are a clever way 
of visualizing contemporary forms of labor, 
machine-human relationships, and gendered 
forms of resistance, while also forcing viewers 
to confront the role we all play In the maquila 
phenomenon as consumers. 

The fi lm focuses on two women. Carmen 
Duran and Lourdes Lugan, who detail their 
own specific horrors, ranging from being 
exposed to toxic fumes in the workplace to 
seeing their neighborhoods—favelas, really— 
being flooded by Industrial sewage from the 
factories. As the women mobilize to protest 
one particular waste site, an abandoned bat
tery recycling factory that has been leeching 
tons of cadlum, arsenic, and lead into the soil, 
maquiladora promoters—site owners, devel
opers, trade officials—still boast the benefits 

of this trade arrangement. (For anyone In the 
U.S. who doubts that Tijuana's problems are 
not ours, this particular site Is only 1 mile from 
the U.S. border.) Meanwhile, a representative 
of Tijuana's Secretary of Industrial Development 
boasts of the higher wages and standard of 
iving enjoyed by maquila workers compared 

to workers In the rest of Mexico. But for 
employees, who migrate from all over the 
country for work, the maquilas are far from a 
dream come true. As one of Duran's coworkers 
says," 1 make objects, but to the factory man
agers I myself am only an object, a replace
able part of a production process... 1 don't 
want to be an object, I want to be a person, 
1 want to realize my dreams." 

Maquilapolis Is a tour de force that allows 
something ambiguous to emerge, something 
paradoxical that requires a rethinking of the 
consequences of the postlndustrlal age and 
globalization of labor. Moreover, It challenges 
recent exalted claims that a porous and Inter
stitial "post-border condition" will make 
Tijuana a model city of hybrid cultural and 
economic identity. Maquilapolis Is a complex 
audio-visual experiment and collaborative 
process (between artist and filmmaker; 
between artist, filmmaker and local factory 
workers/activists) that Integrates personal 
histories with the unfolding history of political 
economies. 

As the global political economy proceeds 
to evolve and restructure Itself with factories 
relocating towards Asia (to China In particu
lar), Tijuana's futures—urban, economic, 
environmental, social—remain uncertain. 
A/faqu;7apo//sevaluates these futures In the 
form of a meditation that Is at once collec
tive and personal. It's a breath of fresh air In 
contemporary documentary film practice. 
T A R E K E L H A I K IS A P R O F E S S O R OF ANTHROPOLOGY 
AT R I C E U N I V E R S I T Y IN HOUSTON AND F I L M / V I D E O 
CURATOR. FIAMMA MONTEZEMOLO IS A P R O F E S S O R 
O F C U L T U R A L S T U D I E S AT T H E COLEGIO FRONTERA 
NORTE IN T I J U A N A AND T E A C H E S URBAN 
ANTHROPOLGY AT WOODBURY SAN DIEGO. S H E IS 
T H E COAUTHOR O F HERE IS TIJUANA! (BLACK DOG 
P R E S S , LONDON 2 0 0 6 ) . 

Docu-
Drama 
Charles Sheeler: Across Media 
Nat ional Gallery of Art 
Nat iona l Ma l l 
6th St. at Const i tu t ion Avenue N W 
Wash ing ton , D.C. 
Closed Augus t 27 

Ar t Insti tute of Chicago 
111 Sou th M ich igan Ave. 
Chicago 
October 7 th rough January 7, 2007 

Painter, photographer, and filmmak
er Charles Sheeler Is best known to 
architects for his 1927 photographs 
of the Ford River Rouge plant, but, 
as an excellent exhibition organized 
by the National Gallery of Art shows, 
his engagement with the built envi
ronment was complex, spanning 
media and the length of his long 
career. And while the Ford photos, 
such as Criss-crossed Conveyors, 
remain stirring documents of 
machine-age optimism, Sheeler 
(1883-1965) was an artist of fasci
nating depth, equally Interested In 
everyday places, such as domestic 
Interiors and landscapes, like the 
textile mills of New England. 

Like many modern architects of 
the prewar era, Sheeler is somewhat 
guilty of romanticizing pure form 

over the messy realities of urban life. 
Looking at the drawings and paint
ings he made based on his photo
graphs, Sheeler often scrubbed the 
Images of Imperfections, eliminating 
details that Interfered with a line he 
found pleasing. In his renditions of 
the same view In photograph {New 
York, Park Row Building, 1920), 
drawing [New York, 1920), and 
painting (Skyscrapers, 1922), which 
the exhibition features prominently, 
he moved toward an abstracted 
version of the city. 

But this Is not true In all his work: 
The thrilling film he made with Paul 
Strand, Mannahatta (^920), now 
recognized as a classic of avant-
garde filmmaking, celebrates the 
vital melange of New York. Spliced 
with quotes from Walt Whitman's 

1900 poem of the same name, the 
fi lm consists of stationary camera 
shots of the city belching smoke, 
boats streaming out of Its busy har
bor, countless commuters clogging 
Its streets. The city Mannahatta Is 
more an organism than a machine. 

Sheeler later experimented with 
photomontage, overlaying Images 
of abandoned mills Into prismatic 
landscapes that became studies for 
abstract paintings composed of build
ing fragments and off-kilter sight-
lines. In works like New England 
lrrelevancies{1953), the Industrial 
Utopia of the Ford Images Is replaced 
by an air of postlndustrlal nolr. 
Though devoid of figures, the deso
lation of these landscapes, and of an 
earlier series of photos and drawings 
of an 18"'-century farmhouse interior. 

a n e s s n e e l e r 
ew Enqlana Irr 
mpera on glas 
5 3 . 

vancies, 

recall the haunted humanity of 
Edward Hopper's paintings—a new 
age, yes, but not without its own 
anxieties, ALAN G. B R A K E IS A S T U D E N T 

IN T H E M A S T E R S IN ENVIRONMENTAL 

D E S I G N PROGRAM AT Y A L E UNIVERSITY . 
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THE A R C H I T E C T ' S NEWSPAPER S E P T E M B E R 22. 2 0 0 6 

The Archi tect 's Newspaper Marketplace showcases products and serv ices . 
Formatted 1/16 page, 1/8 page, or 1/4 page, blacl< and white ads are available 
as at right. 

C O N T A C T : Karen Begley 
Advert ising Sales 
P. 0. Box 937 New York NY 10013 
T E L 2 1 2 - 9 6 6 - 0 6 3 0 / FAX 2 1 2 - 9 6 6 - 0 6 3 3 
kbegley *iarchpaper.com 

Sustainable Cards for Holiday. Invi tat ions, and Annoucements 
1 0 0 % Post-Consumer Waste Recycled Paper, Pr inted w i th Soy+Vegetable Inks 
Custom Message, Sophsit icated Holiday Col lect ion or Your Photo 

tel ( 6 4 6 ) 290-5331 in fo@greenestgreet ings.com www.greenestgreet ings.com 

TIM P R I N C E T O N A R C H I T E C T U R A L P R E S S 

M A T E R I A L S F O R D E S I G N 
VICTORIA BALLARD B E L L with PATRICK RAND 
8.5 X 10.75 in / 272 pp / 275 color / 250 b+w / 
$50.00 / paperback with plastic cover 

Broken into five sect ions—glass, wood, metals, 
plastics, and concrete—MATERIALS FOR DESIGN 
makes a thorough study of material properties. 
Photographs, drawings, and detailed diagrams 
accompany striking examples of imaginative 
uses of materials by today's brightest architects. 
There is simply no other book on the market that 
tackles material details so thoroughly. 

Available from your local bookseller or www.papress.com 

M A T E R I A L S 
F O R 
D E S I G N 

D e s i g n I n s u r a n c e A g e n c y I n c . 

Dedicalcil lo 
satisjyiuy, ihc needs of 
today's Ji'.v/y^/; professional 

116 J o h n S l roc i Su i te 1600 

N e w Y o r k , N Y 1003S 

P h o n e : ( 2 1 2 ) 2 3 3 - 6 8 9 0 Fax : ( 2 1 2 ) 2 3 3 - 7 8 5 2 

E - m a i l : t c o g h l a n u / d ia . t c 

Thomas G. Coghlan 

CHARTER M E M B E R A / E Choice 

F O U N D E R & M E M B E R O F a/c ProNci 

C N C S e r v i c e s 
SITU STUDIO 
researcf i design fabricat ion 

p h o n e : 7 1 8 2 3 7 5 7 9 5 
w w w . s i t u s t u d i o . c o m 

LEARNING FROM 
THE BUILT 
E N V I R O N M E N T 

Study a Building 
Study a City 
Study a Historic Site 
Study an Interior 

Earn 
,5 HS1 
redit 

. Download the coursepack. 
your own time and return to 

.sitestudy.com 

Siedle's NEV iDor 2-Wire Color Video Intercom System 

Full service scaled architecture 
studio specializing in innovative 
effects with glass, metal, 
color and light. 

Contact: Ed Wood or Leszek Stefanski 
66 Willow Ave. Hoboken, NJ 07030 
201.420.4700 (p) 201.420.4750 (f) 

www.radiiinc.com 
Modernize your building without incurring the expense of rewiring 

• cost effective • easy to install • aesthetically pleasing 

SSSSIEDLE 
Syslnm wiih Sense 
800 -874 -33S3 
w w w . s i e d l e u s a . c o m 
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DOME'L SLIDING DOOR REPLACEMENT SYSTEM 
OUTDATED SLIDER WEATHERPROOF DOOR SYSTEM 

CONDENSATIOI i t HINGED 
DOOR 
SWINGS IN 
AND OUT 

SHUTTERS 

•ii ! I- i-

FAULTY 
LATCH 

it DOOR SIZE 
& LOCATION 
OI'TIONAL 

W MULTIPOINT 
LOCK WITH 
RUGGED 

\ l DEAD BOLT 

fropii.MAL 
THERMAL 
EFFICIENCY 

OGGED 

WATER LEAKS 

BEFORE 
D o m e ' l I n c . 800-603-6635 
9 7 3 - 6 1 4 - 1 8 0 0 F a x 9 7 3 - 6 1 4 - 8 0 1 1 
3 Gn.mwald Street CHnon. New Jersey 07013 

www.domel inc .com 

AFTER 
Leakproof. Air Tight, Trouble-Free, 
All Glass. FITS IN SAME SPACE AS 
TROUBLESOME SLIDING DOOR. 

N Y 
ACUITY 
Insurance Brokerage , 

1 N C. 

A r c h i t e c t s & E n g i n e e r s P r o f e s s i o n a l L i a b i l i t y I n s u r a n c e 

7 1 8 . 2 6 1 . 8 7 7 7 

Beyond answering the RFP. 
More than your company brochure. 
Learn how successful marketing can grow your firm's business. 

THE Marketing Event 2006 
Second-Annual, Full-Day Seminar 
Friday, November 3, 2006, 8:30 A M - 5:00 PM 
Amer ican Conference Center, 780 Thi rd Ave (48th & 49th Streets) 
No one involved in A/E /C market ing can a f fo rd t o miss this award -w inn ing event. 
Register today t o take advantage of ear ly-b i rd discounts: wvvw.smpsny.org 

SMPS 

5 2 1 E. n t h St . 

T. 2 1 2 . 4 7 3 . 8 0 5 0 

WWW.PK30SYSTE 
s y s : e m 

•sst Materials. Extraordin 

n to Aesthetics, Creates 

fy Engineeri 

Superior 
Slidin«Door System 

NanaWall Opens Showroom in New York | by appointment only 
contact: Bill Leon | 631 912 9780 

Open the door to exhilaration 
Enjoy the best of both worlds: a room with a view that 
opens to the outdoors yet gives you the peace of mind 
only a weathertight NanaWall provides. 

800.873.5673 

NanaWall 
T h e L e a d e r i n O p e n i n g G l a s s W a l l s 

n a n a w a l l . c o m 

CRCG 
CULTURAL RES0URCE 
CONSULTING GR0UP 

Historic Preservation & Archaeology 

W W W . C R C G . N E T 

R C H I T E C T U R A L C O N S E R V A T O R S 

A R C H I T E C T U R A L H I S T O R I A N S 

A R C H A E O L O G I S T S 

H I S T O R I A N S 

8 0 BROAD S T . , 5TH F L 
N E W YORK, N Y 

2 1 2 . 8 0 7 . 1 € 0 6 

OFFICES IN NEW JERSEY 8C PENNSYLVANIA 



CLASSIFIEDS 
Place your c lassi f ieds with The Architect's Newspaper 
$ 2 5 . 0 0 to post on- l ine, $ 9 9 . 0 0 t o post on- l ine wi t t i 6 0 worcJs 
c lass i f ied l i s t ing in the nespaper. 

CONTACT: Karen Begley 
Advert ising Sales 
P. 0. Box 937 New York NY 10013 
T E L 2 1 2 - 9 6 6 - 0 6 3 0 / FAX 2 1 2 - 9 6 6 - 0 6 3 3 
classlfiedsCa^archpaper.com 
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EMPLOYMENT 

R u t h H i r s c k A s s o c i a t e s I n c . 

As the most recognized Archi tectural Search 
F i rm in New York City, we represent a broad 
cross-sect ion of Archi tectura l , Interior Design 
and Inst i tu t ional f i rms in the tr i -state area. 

We are current ly looking for: 

STUDIO HEAD 
for a f i rm special izing in M ixed use bu i ld ings 
w i t h large retail componen ts . This pos i t ion 
requires a fu l l service Licensed Archi tect, on 
Partner track and able t o strategize, lead a team 
and become a major player in a mid-size grow
ing f i rm . 

SENIOR PROJECT MANAGER 
for a wel l respected and a highly pub l ished f i rm 
that recently started a New York pract ice and 
has bui l t projects na t ionwide . Candidates w i th 
Master 's Degrees and a very con tempora ry 
esthetic preferred; exper ience in Universi ty 
bu i ld ings and m u s e u m s is he lp fu l . 

ARCHITECT, 
Licensed, w i th f i f teen years exper ience in 
design, techno logy and business admin is t ra t ion 
for a h igh-end des ign f i rm . Must have the abi l i ty 
to impar t technical k n o w - h o w and improve 
managemen t practice sui ted to a unique off ice 
cul ture. 

DESIGN ARCHITECT 
Exper ienced in t ranslat ing ideas into schemat ic 
des ign and design deve lopment documents for 
hotels a n d m i x e d use projects. Mus t be bi- l in-
gual in Cantonese or Mandar in and able to t rav
el occasional ly. 

ARCHITECT 
w / urban scale Master Planning and Urban 
Design exper ience, must be w e l l versed in the 

I me thodo logy and techniques of th is discipl ine. 
A Master 's in Urban P lann ing is he lp fu l . 

RETAIL PROJECT MANAGER 
Experienced in h igh-end Bout iques for an in-
house pos i t ion w i t h a r e n o w n e d vendor. This 
pos i t ion requires at least 8 t o 10 years exper i 
ence, s t rong design and organizat ional skil ls 
p lus the abi l i ty to deal w i th diverse user groups. 
A Bachelor o f Archi tecture or Inter ior Design 

I Degree is requi red. 

Please cal l , fax or E-mail your resume: 
212-396-0200 Fax: 212-396-0679 
E-Mail: ln fo@ruthhi rschassociates.com 

INSIDE SALES REPRESENTATIVE 
Microso l Resources is cur rent ly seeking t o hire 
an Inside Sales Representat ive to p romote its 
products and services to AEC (Archi tecture, 
Eng ineer ing , Const ruct ion) and Civi l markets. 
Products include Autodesk sof tware and 
Subscr ip t ion (maintenance) as wel l as our 
Consul t ing, Training and Imp lementa t ion 
Services. The candidate must have technical 
sales exper ience and/or fami l ia r i ty w i th the AEC 
and Civil markets, and excel lent phone and 
commun ica t i on skil ls. 

If interested, please send you resume to 
jobs(3)microsolresources.com 

ROZ GOLDFARB ASSOCIATES 
Leading recrui tment and search consul tancy 
w i th design and management ass ignments in 
architecture, inter iors, retai l , b rand env i ronments , 
env i ronmenta l graphics, and exhib i t ion design. 

A m o n g them: 
STUDIO CREATIVE DIRECTOR, 
3d Brand Env i ronments 
SENIOR PROJECT MANAGER, 
inst i tu t ional , s+t, heal th care 
SENIOR EGD, 
nat iona l , urban centers, way f i nd ing 
PLANNER, 
urban des ign 

Visit our w e b site and contact Margo t Jacqz 
www. rga rec ru i t i ng .com 

microsol Best career opportunities U 
r6SOUrC6S Design Professionals 

Are you passionate about what you do and 
whe re y o u are? Are y o u interested to learn about 
other oppor tun i t ies? 

At Microso l Resources, w e f ind ta lented people 
and help t hem bui ld their careers. We work w i t h 
the top architectural and design f i rms in the 
met ro NY area and beyond . We have immed ia te 
open ings fo r those aggressively look ing . Or w e 
can strategize about your career for those pas
sively searching. We have cl ients w h o are look
ing for all the fo l l ow ing posi t ions. 

DESIGN DIRECTOR/PRINCIPAL 

SENIOR DESIGNER 

HEALTHCARE ARCHITECTS 

TECHNICAL DIRECTOR 

PROJECT MANAGERS 

PROJECT ARCHITECTS 

Please send your resume to Anna Liza 
Montenegro or Belle Gallay at 
recrui ter(3)microsolresources.com 
W e have over 40 open posi t ions. 

For a complete job l ist ing, visi t microsol re-
sources.com 

international talent acquisition 
career management 

api p a r t n e r s , lie 
Interested in learn ing about new career oppor
tuni t ies? Curious abou t the marketp lace for 
Arch i tec ture + Design profess iona ls bu t w a n t to 
explore conf ident ia l ly? 

API Partners works w i th Architecture + Design pro
fessionals whether they are actively or passively 
looking for a new posit ion, want to inquire about 
the job market or strategize about their career. 

Our nat ional and in ternat iona l Arch i tec ture , 
A/E, Inter iors + Landscape des ign cl ients are 
seeking ta lented profess ionals at all levels. 
The fo l l ow ing is a select list of open pos i t ions: 

•ARCHITECTS ( INTERMEDIATE L E V E L ) -
Oppor tun i t y t o p lay a ma jo r ro le on h igh-pro
f i le, mu l t im i l l i on -do l la r projects w i th a top inter
na t iona l f i r m . 

• PROJECT ARCHITECTS - Talented PA's needed 
for key roles wi th in this thr iv ing architecture f i rm 
dedicated to creating dynamic hospitality projects. 

• MEDICAL PLANNERS - International f i r m seeks 
ind iv iduals w i t h medica l des ign expert ise to 
lead in the p lann ing and design of h igh-pro f i le 
pro jects . 

•SENIOR ARCHITECTURAL D E S I G N E R S -
Establ ished g loba l f i rm seeks commun ica t i ve 
Senior level des igner to lead projects and assist 
in market ing, 

•ARCHITECTURAL DESIGNERS - Designer 
sough t to lead projects f r o m p r o g r a m m i n g 
t h r o u g h cons t ruc t ion and work w i t h the indus
t ry 's best c l ients. 

Since 1995 API Partners has prov ided Talent 
Recru i tment and Career Managemen t so lu t ions 
t o A/E/C f i rms and profess iona ls local ly, nat ion
al ly & internat ional ly . Please send your resume 
to careers(5)apipartners.com or contact Lonny 
Rossman, AIA or Greg Silk @ 646.522.6202. 
www.apipartners.com 

UPCOMING ISSUE 
ISSUE 18_n.03.2006 
RESIDENTIAL DESIGN 
Bonus Distribution to Build Boston 
Space closes 10.11.2006 
Materials due 10.18.2006 

ARCHITECT 
Michael Graves & Associates - Seeks architect 
5+ years exp, in hotel des ign. Requires h igh 
level of des ign prof ic iency, pract ical know ledge 
and AutoCAD skil ls. Seeking hands-on design
ers capable of overseeing projects f r o m start to 
f in ish ; must be a team p layer 

Please send resume and examples of wo rk to 
Debbie Baker, Michae l Graves & Associates, 341 
Nassau Street, Pr inceton, NJ 08540 emai l to: 
dbaker@michae lgraves.com. No phone calls. 
M G A is an EO/AA Emp loye r 

rosenbaumilesigngroup 
ii t t 

A R C H I T E C T S N E W S P A P E R 

SALES AND MARKETING 
The Architect's Newspaper a B2B trade paper 
for architects in the New York City region that 
reaches thousands of readers a round the g lobe 
every m o n t h via pr int , w e b and events is cur
rent ly look ing for a very organized ind iv idual in 
our sales and market ing depar tment . Must be 
able to mul t i task, and stay focused in a business 
env i ronment . 

Candidates must be rel iable, possess st rong 
commun ica t i on skills and show an interest in 
advert is ing and pub l ish ing operat ions. Tasks 
include c i rcu lat ion, classif ieds, general off ice 
dut ies and assist ing our ad sales teams. 

You may be paid as a pr ivate contractor (1099). 
Requi rements: 1-2 years exper ience in s imi lar 
env i ronmen t a must , f i lemaker, excel and g o o d 
w r i t i ng skil ls. 

* Compensat ion : $10-S12/hr Base (depend ing on 
experience) + Commiss ions on classif ieds. 

Please e-mai l resumes w i t h houdy salary 
requi rements to ddar l ing@archpaper .com. 

ARCHITECTS: 
INTERMEDIATE/SENIOR CAD 
Establ ished Long Is land A/E f i rm seeks: 
AutoCAD prof ic ient p roduc t ion or iented ind iv id
uals w i t h wo rk ing d raw ing skil ls. Ab le to pre
pare const ruc t ion documents , BS in 
Archi tecture, a plus. M i n i m u m 4-6 years U.S. 
Commerc ia l exper ience. 

Of fer ing: 
Compet i t ive salary (commensura te w i th skills 
and exper ience), excel lent wo rk env i ronmen t , 
health insurance & c o m p a n y match ing 401 (K). 

Visit our webs i te : www. r -d -g ,com 
Fax: (516)616-6222 or Emai l : iobs@r-d-g.com 
resume, cover letter and salary requi rements . 

BUSINESS SERVICES 

ANDREA BRIZZI 
CTURE AND INTERIORS 

917/699-0512 
ab@andreabrizzi.coin 
www.andreabrizzi.com 

W W W . A R C H P A P E R . C O M 

THE 

ARCH ITECT S N E WSPAPER 
NEW YORK ARCHITECTURE AND DESIGN WWW.ARCHPAPER.COM 

SUBSCRIBE TODAY! $69.95 FOR 2 YEARS 
THE ARCHITECT 'S NEWSPAPER, NEW YORK'S ONLY ARCHITECTURE 

AND D E S I G N T A B L O I D , I S P U B L I S H E D TWENTY T I M E S PER YEAR. 

Registered archi tects in NY tr i -state area F R E E . Fill out the f o l l o w i n g i n fo rma t i on . 
•Must provide RA number ""Must provide proof of valid student I.D. 

• Tri-state RA 
F R E E ! 

~1 Institutional 
S149 

Q1 year 
$39 

n Canada/Mexico 
' -^$75 

_ | 2 years 
$69 .95» ' 

J International 
' $160 

Mail this form with a check payable to: The Architect's Newspaper, LLC. 
The Architect's Newspaper, P.O. Box 937, New York, NY 10013 
rel. 09.22.2006 

Name 

Cornpany 

Address 

City/State/Zip Code 

Emai l Phone 

RA License N u m b e r 

Credit Card Number 

SIGNATURE REQUIRED 

INDUSTRY 

• Academic 

• Architecture 

• Construction 
n Design 

• Engineering 
[3 Government 

• Planning/ Urtian Design 
G Real Estate/Developer 

• Other 

Exp. Date 

JOB FUNCTION 

• Academic 

• Architect 

• Designer 

• Draftperson 

• Government 

• Proiecl Manager 

• Technical Staff 

• Student 

• Other 

FIRM INCOME 

• Under $500,000 

(• $500,000 to 1 million 

• $1 to 5 million 

• +$5 million 

EMPLOYEES 

• 1 ^ 
• 5-9 
• 10-19 
• 20-49 
• 50-99 

• 100-249 

• 250-499 



n e u u p u b l i c s p a c e s ' ^ S J 
f o r r e c r e a t i o n 

0 Von Alen Inst i tute exhib i t ion 
September 8 th - October i s t , 2 0 0 6 
Hudson River Pork's Pier 4 0 at West Houston St 
u j u j u j . v Q n a l e n . o r g / g o o d l i f e 

This exhibil ion is m a d e 
possible by 

Grohom Foundotlon for 
Advonced Studies cn 
the Fine Arts 

Notlonol EndoLomenf 
for the Arts 

Neuj York Stote Counci l 
on the Arts 

C o n Edison 

Moteriols for the Arts 

With speciol thonks lo 
Hudson River Pork Trust 

I I I ILEI 
IISTITUTE 

Hudson R T O ftnk 

• m 
NYSCA conEdison 

qbkd 
T h e Q u e e n s & B r o n x B u i l d i n g A s s o c i a t i o n 

Invites You to Our 

ANNUAL TRADE SHOW 
Wednesday, October 25, 2006 
' Complimentary Mors D'Oeuvres with Open Bar* 
Tons of Great Raffle Prizes* 

5:30pm - 9:00pm 
a t T e r r a c e o n t h e P a r k 
1 1 1 th Street & 52nd Avenue 

Flushing Meadow Park, Queens 
Directions - LIE West to sign showing 108th Street. 

Proceed to first turn (Waldron Street). Go one 
block to Saultell Avenue. Turn right at Saultell. 

Go three blocks to 111 th Street and proceed on 
111 th Street to Terrace on the Park. 

An Industry Wide Trade Show For 
Building Owners, Builders. 
Developers. Contractors. 
Remodelers, Architects. 
Engineers, Kitchen & Bath. 
Interior Designers, 
& Material Suppliers. 

* * * FREE ADMISSION FOR THE TRADE WITH* * * 
THIS INVITATION OR A BUSINESS CARD 

N o v e m b e r 1 4 - 1 6 

Seaport World Trade 
Center 

The convention and 
tradeshow for design, 

building and manage

ment professionals 

FREE admission 

to the exhibit hall and 

workshop discounts 

if you register by 

October 20,2006. 

Earn your continuing 

education and AIA/CES 

Learning Units (LUs) 

www.buildboston.com 

800-544-1898 

t o n 

Sponsored by: The Boston Society 
of Architects/AIA 

AIA New York Chapter 

McGraw-Hill Construction 

R.W. Sullivan Engineering 

Vanderweil Engineers 

Metropo itan 
New Yor 

Con 
Specifications 

of 

nstitute 
Announces Its Annual Trade Show & Education Conference Day: 

" F O C U S N Y C " 

Wednesday, Sc pi ember 27, 2006 
Gotham Hall, 1356 Broadway at 36th Street, New York City 

9:00am - 7:00pm 

METROPOLITAN NBW YOlUl q W R T B t 

C o - . s p o n . s o r e d b y : 

NY Chapter IISGBC, AIA New York Chapter, New York Indusirial Retention Network. 
Indu.strial \ Technical .\.ssi,stance Corporation and Professional Women in (loasiruciion 

Keynote Sp>eaker: 
Bradford Perkins, FAIA, MRAIC, AJCP. President. Perkins Eastman Architects 

This exciting c)ne-day event, wil l include several himdred architects, engineers, designers 
and construction professionals including exhibits, sponsors, and supporters. You wil l ha\e 

direct access to sp)eciali7.ed products and services on di.splay inside (lotham Hall. 

j o in us for a full day of exciting events and a wine & chee.st- party S:0()pm - •^:()()pm. 
This i.s a ii-rrifii opportunity to network! 


