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New and Improved Bronx Museum 
The Bronx 's Grand Concourse is no st ranger 
to great arch i tecture, t h o u g h it has been 
near ly th ree-quar ters of a century since the 
Champs -^ l ysee - i nsp i r ed bou leva rd has 
seen the l ikes of Bronx Borough Hal l , near 
Yankee S tad ium, and the count less art deco 
a n d art m o d e r n e apar tmen t bu i ld ings that 

make it one of New York's mos t impressive 
thoroughfares. 

Wi th its centennial three years away, the 
Grand Concourse is unde rgo ing a renais
sance anchored by n e w deve lopmen ts tar
geted at revi ta l iz ing the Sou th Bronx. One 
of the f i rst and m o s t continued on page 6 

C O O P E R - H E W I T T C O M B I N E S I N A U G U R A L N A T I O N A L 

D E S I G N W E E K W I T H N A T I O N A L D E S I G N A W A R D S 

The usual ga la-n ight suspense has been l i f ted for th is year 's seventh-annua l Cooper-
Hewit t Nat ional Design Awards , w h i c h w a s held o n October 18. The w inne rs in each of the 
ma jo r categories were announced in a compara t ive ly anti-cl imactic press release in June . 
But where there is less ant ic ipat ion, there is more recogni t ion: The t radi t ional award cate
gor ies of l i fe t ime achievement , corporate achievement , archi tecture, fash ion, product and 
commun ica t ion design have expanded to acknowledge three new areas—design mind , land
scape des ign, and inter ior des ign—mak ing ten jur ied categories to ta l , continued on page 7 
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The cover of the premiere 
issue of Architect 

A R C H I T E C T U R E M A G A Z I N E S O L D 

A N D M E R G E D W I T H N E W T I T L E 

D e a t h t o 

Architecture 
R u m o r e d t o be o n the auc t ion b lock for 
several years. Architecture magaz ine 
has f inal ly been sold. On September 29, 
Hanley W o o d , t he W a s h i n g t o n , D.C.-
based publ isher of business-to-business 
hous ing and const ruct ion t i t les inc luding 
Residential Arctiitect, Builder, and Concrete 
Construction, announced its purchase 
of bo th Architecture and Architectural 
Lighting {AD f r o m V N U Business Media, 
wh ich publ ishes Confracf and Hospitality 
Design but began shedd ing its des ign 
t i t les w h e n it abrup t l y shut tered Interiors 
in 2001. In a s ta tement , V N U Business 
Media CEO Robert continued on page 3 

N E W A G E N C Y T O B R I N G G R E E N 

S T A N D A R D S T O C I T Y O P E R A T I O N S 

B L O O M B E R G 
A N N O U N C E S 
S U S T A I N A B I L I T Y 
I N I T I A T I V E 

Mayor Michael R. B loomberg announced 
on September 21 the creat ion of the Office 
of Long-Term Planning and Sustainabil i ty, 
the uni t o f his staff that w i l l be charged 
w i t h p lann ing and i m p l e m e n t i n g pr inc i 
ples t o make N e w York City's g r o w t h eco
logical ly sound. As mayora l spokesman 
Mat t Kel ly descr ibed it, the of f ice w i l l 
merge three tasks to help the city absorb 
wha t demographers expect to be a mi l l ion 
or so new residents over the next 30 years: 
It w i l l chart w a y s to manage and d ispose 
of underused land, encourage clean mass 
transi t , and measure the city's emiss ions 
of the gases that continued on page 3 
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T O H E A D NEW D E P A R T M E N T AT 

C H I C A G O I N S T I T U T I O N 

ZOE RYAN APPOINTED 
DESIGN CURATOR OF 
THE ART INSTITUTE 
The Ar t Inst i tu te of Ch icago, one of the 
nat ion's ma jo r art m u s e u m s , announced 
the appo in tment of Zoe Ryan as the Neville 
Bryan Curator of Des ign. For the last six 
years, Ryan, 29, has been curator at the 
Van A len Inst i tute in N e w York, and mos t 
recent ly cura ted The Good Life: New 
Public Spaces for Recreation. Joseph Rosa, 
w h o became the Ar t Institute's cura tor of 
arch i tec ture and des ign in Sep tember 
2005, c reated Ryan's pos i t i on as par t o f 
his e f for t to expand the museum's archi
tecture and des ign depar tment . 

"Zoe w a s the f i rst person w h o came t o 
m i n d w h e n w e star ted d iscuss ing f i l l ing 
th is pos i t ion , " said Rosa. He f i rst wo rked 
w i t h her in 2002, w h e n he b rough t the Van 
A len show. Architecture + Water, cura ted 
by Paul Lewis, to the Carnegie M u s e u m of 
Ar t . " I ' ve a lways been impressed by her. 
She's s o m e o n e continued on page 11 
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CORRECTIONS 
The story " N e w Practices, New York" {AN 
14_09.11.2006) incorrectly noted that Mark 
Foster Gage and Marc Clemenceau, princi
pals of Gage Clemenceau Architects, previ
ously worked for Stan Allen. Also, the article 
says that Gage co-taught studios at Yale; in 
fact, he is a full tenure-track faculty member. 

In AN 15_9,22,2006, our article on 9/11 
memorials included the SEIU Local 32B-32J 
Memorial, dedicated to the members of 
the local chapter of the Service Employees 
Union, located in Mid town Manhattan. The 
piece neglected to mention the memorial 's 
designers. New York-based Furnstahl & 
Simon Architects. 

The story "A New Stage of Life" {AN 
14_9.11.2006), about the conversion of an 
abandoned Harlem water pumphouse into 
the Aaron Davis Gate House performing 
arts complex, designed by Olhausen DuBois 
Architects, neglected to note that N e w York 
WASA Studio served as the preservation 
architects on the project. 
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The news that Architecture magazine—which accounts for one half of the 
national monthly architecture trade publications in the U.S.—has folded is sad 
news for the profession. /Although the magazine, which was founded in 1913 as 
The Journal of theAIA, had been struggling in recent years, and although a new 
magazine,/\/r/)//a7, is poised to provide some competition in what would seem 
to be a wide open field, the disappearance of one of the field's mainstays reflects 
a profession lacking in forums for discourse, criticism, and learning. 

Why can't a country with 102,000 practicing architects sustain more than 
two professional magazines? (We won't even mention journals, which have all 
but disappeared.) In England, which has only 30,399 architects, publications 
thrive—Architectural Review, Bhwprint, Building Design, Architect's Journal, 
RIBA Journal—providing an array o f perspectives f rom which architects may 
choose. Italy beats all as a producer of architecture and design magazines (per
haps not astonishing given that it has III ,063 architects), though countries 
with far fewer architects, like the Netherlands (8,350) and Spain (40,741), also 
manage to su.stain publications that are .so impressive they have substantial 
international readerships. (The.se statistics come from the interesting website 
www.coac.net/internacional/estadistiques/.) 

H.ich of these countries has a higher ratio of architects to the general popula
tion than the U.S., by far. Furthermore, in these places, architecture and design 
are more deeply integrated in general culture, addressed in the public sphere 
through other media such as newspapers, as well as civic building processes. 
In these publication-rich countries,"architecture is looked at as a subject of 
great political, economic, and social interest," notes Reed Kroloff, the former 
/\rc/jrfecfure editor-in-chief who spent his Rome Prize fellowship studying 
architectural publications."In Italy, non-architects read architecture maga/iiu ^ 
as a way to take part in the country's cultural debates. In England, you have a 
minister in charge of architecture, so it's part of political consciousness." 

Even the editors of the dominant /American magazine. Architectural Record, 
will likely express the belief that the lack of competition isn't good for anyone— 
least of all architects, who want to be exposed to a range of ideas. (Apparently, 
An hiiect wi l l avoid projects by boutique firms, focusing in.stead on the work of 
large and mid-sized firms, thti.s i,u yeting a demographic distinct from Recorch.) 

The American architectural publishing scene wasn't always so feeble. Record 
dates to 1891, founded by Harry Desmond, a poet and novelist who, according 
to Record editor Suzanne Stephens, had ambitions for a literary approach to 
architecture. There were also Architecture, Progressive Architecture {which evolved 
from Pencil Points), Architectural Forum, Inland Architect in the Midwest, and 
Arts + Architecture on the West Coast. So what happened? People joke that, in 
the U.S., people don't read, they mostly look at pictures. There's truth to this. 
American architects have also never appreciated— to the level epitomized by the 
Brits, for example—the notion of civil debate. Criticism can induce irrational 
behavior on the part of many architects, like grudge-holding, black-balling, and 
boycotting. Kroloff attributes the profession's fear of criticism in part to the AIA, 
which attacks anything that portrays the profession in a negative light."But you 
can't totally blame them because they're responding to architecture's weak 
political and social standing," he allows. When the profession becomes fortified 
in the minds o f political and bu.siness leaders, not to mention the general pop
ulation, the profession might just manage to see healthier publications devoted 
to documenting and digesting their work. 

BLOOMBERG ANNOUNCES SUSTAINABILITY 
INITIATIVE continued from front page 
contr ibute to c l imate change. 

The new off ice w i l l also p romo te a mar
ket for ecological ly sound products , said 
Kelly, by inst i tu t ing " g r e e n " purchasing in 
the 300,000-member city work force. "We're 
g o i n g to look at h o w to make the ci ty 's 
opera t ions m o r e sus ta inab le , " exp la ined 
Kelly, "and t h e n f i gu re ou t the ent i re 
ci ty 's carbon emiss ions . " The off ice w i l l be 
overseen by Jeff Kay, w h o is current ly the 
Mayor 's head of operat ions, and its direc
tor wi l l be Rohit Aggarwala, a wel l - regarded 
fo rmer McKinsey consu l tant . Agga rwa la 
has already received g o o d marks f r o m 
s m a r t - g r o w t h advocates: He has run 
long- te rm p lann ing fo r the Transpor ta t ion 
Rev iew Board of t he Nat ional Academies , 
w h i c h advises the federa l g o v e r n m e n t on 
t ranspor ta t ion pol icy. But it's unclear h o w 
the off ice w i l l shape budget ing decis ions. 

"I really like that they ' re l ink ing together 
long- te rm strategic land use p lann ing and 
sustainabi l i ty," said Brad Lander, director 
of t he Pratt Center f o r C o m m u n i t y and 
Env i ronmenta l Deve lopment (PICCED). A t 

the same t i m e . Lander n o t e d , t he of f ice 's 
adv isory b o a r d — w h i c h convened for the 
f i rst t i m e o n September 27—is heavier on 
eco- th inkers l ike Cook + Fox's Rober t Fox 
and Natura l Resources Defense Counci l 's 
Ashok Gupta than on planners like Robert 
Yaro, w h o is d i rector of t he Regional Plan 
Associat ion. 

What 's more , fos ter ing a sustainable 
city requires f inancia l expert ise to recon
cile the star tup costs of buy ing energy-ef f i 
c ient bu i l d ing sys tems w i t h the opera t ing 
sav ings those sys tems can b r ing . Rafael 
Pelli, a partner in Pelli Clarke Pelli Architects 
and a m e m b e r of the Uni ted States Green 
Bu i ld ing Counc i l , reserves j u d g m e n t on 
h o w Bloomberg 's move can stoke sustain
ab le des ign un t i l he sees real p roposa ls . 
"The tax s t ruc ture of these bu i ld ings is 
so impor tan t , " said Pelli, "and developers 
w o r r y so m u c h a b o u t f i rst cos ts . " Unt i l 
the off ice produces concrete incent ives for 
developers, Pelli added, architects shou ld 
adopt a wa i t -and-see a t t i tude t o w a r d its 
p rom ise fo r encourag ing g o o d , susta in
able design. 

ALEC APPELBAUM 

DEATH TO ARCHITECTURE continued from 
frontpage Krakof f exp la ined , " S i n c e w e 
have a very l imi ted footpr in t in the architec
tura l market , w e have so ld Architecture 
and Architectural Lighting to Hanley W o o d , 
w h i c h has a s t rong bu i l d ing and const ruc
t i on franchise." 

Whi le Hanley Wood wi l l cont inue to publ ish 
AL and has re ta ined th ree o f i ts cu r ren t s ta f f 
members , Architecture, w h i c h has su f fe red 
dec l in ing ad pages and c i rcu la t ion over the 
past several years (see ">ArcA)/recfure Edi tor 
Ous ted , " AN 14_9.7.2005), w i l l be d i scon t in 
ued f o l l o w i n g its October issue. Its ent i re 
staff was let go. 

Architecture's f inal issue coincides w i t h t he 
debut of Hanley Wood 's t rade t i t le. Architect, 
w h i c h mai ls at t he end of the m o n t h (see 
" N e w Magazine To Launch," AA/9_5.24.2006). 
Arc/7/fecf editor-in-chief Ned Cramer explain
ed that the acqu is i t ion o f /A rch / fec fu rewas 
"a chance [ for usl to s t rengthen our market 
p o s i t i o n . " The n e w magaz ine w i l l fu l f i l l 
Architecture's ex is t ing subscr ip t ions . 
Architecture's cur rent c i rcu la t ion is 88,000 
wh i l e AL, w h i c h is pub l i shed seven t imes 
yearly, has a circulat ion of 25,000. Long before 
the sale w a s f ina l ized, Hanley W o o d had an
nounced a target c i rcu la t ion for Architect 
o f 60,000. Issues w i l l be ma i l ed f ree to regis
tered architects and architects work ing in f i rms 
w i t h m o r e t han t w o emp loyees , engaged in 
nonres ident ia l wo rk , w h i c h accounts fo r 90 
percent o f all b i l l ings in the industry, accord
ing to Hanley Wood 's research. Said spokes
person A n n Seltz, " F r o m Architecture's 
c i rcu la t ion , w e w i l l take o n l y those f i r m s 
tha t match that p ro f i le ; f i r m s outs ide our 
ta rge ted prof i le m a y receive the magaz ine 
on a paid-subscr ipt ion basis." 

Arc/7/reef w i l l a lso preserve the venera ted 
P/A Awards. Ironically, Architecture magazine 
is n o w fac ing the same fate it imposed on 
Progressive Architecture {P/A) in January 
1996: BPI C o m m u n i c a t i o n s , the pub l ishers 
of Architecture, t hen the of f ic ia l magazine of 
the AIA, b o u g h t P/A for $1 m i l l i on , and kept 
on l y its subscr iber l ist and awards p rog ram. 
(BPI w a s fo lded in to V N U in 1998.) "The P/A 
Awards is an impor tan t inst i tu t ion in the pro
fess ion and its fate shou ldn ' t be t ied to that 
of magazines that have fa l len on hard t imes, " 
said Cramer. " A t Architect, w e can al locate 
the resources t o it and b r ing it back to w h a t 
it w a s ten years a g o . " 

Cramer also expressed his desire to pre
serve o ther s t reng ths of Architecture, such 
as " i ts incred ib le m i n d s , i nc lud ing a great 
pool of con t r i bu to r s . " As of yet, none of the 
magazine 's s taf fers have been re ta ined, nor 
cou ld they c o m m e n t for th is article due to a 
clause in their severance cont rac ts . The staff 
was g iven one week's not ice, and spent their 
f inal week of work overseeing the P/A Awards. 
The awards w i l l appear in the January issue 
of Architect. T h e n e w s o f t he sale came as a 
surpr ise to t he staff, w h i c h had unve i led a 
redes igned, re fo rmula ted magazine in June. 
At the t ime, editor-in-chief Emil ie Sommerhof f , 
execut ive ed i to r A b b y Bussel , and art direc
tor Casey Maher we re upbeat abou t VNU's 
suppor t of the i r ef for ts t o push Architecture 
in a n e w d i rect ion. 

Maher w i l l cont inue on a contract basis as 
art d i rec tor for AL. Cramer w i l l assume the 
role of ed i tor - in-ch ie f fo r AL, in add i t ion t o 
Architect. Des igned by Pentagram's Abbo t t 
Miller, Arc /7 / fecf w i l l take a di f ferent approach 
to cover ing the p ro fess ion , " f ocus ing not 
jus t o n bu i l d ings b u t o n peop le and the i r 
processes," said Cramer, C A T H Y L A N C H O 
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BENEjf IT T O SAVE HISTORIC 
WESTH 

a * 

P U S H TO P R E S E R V E 
P E A R L R O T H H O U S E 
With a risky move underway, Andrew Gelier's 
Pear lroth house in W e s t h a m p t o n , N e w 
York, faces an uncer ta in fu tu re and a last-
d i tch ef for t fo r preservat ion. The architect 's 
g randson , Jake Gorst , has t e a m e d up 
w i t h David Shearer, d i rector of Exh ib i t ions 
In ternat iona l , to raise $175,000 to relocate 
and re furb ish the s t ruc ture , w h i c h w i l l f o r m 
the core of a new c o m m u n i t y arts center 
a imed at p reserv ing the East End's role as 
an incubator of exper imen ta l m id -cen tu ry 
des ign . N e w York's Center fo r Arch i tec tu re 
w i l l host a cocktai l r ecep t ion—wi th special 
guests 82-year-old Gel ler and h is tor ian 
Alastai r G o r d o n , w h o w r o t e the book 
Beach Houses: Andrew Geller {Princeton 
Arch i tec tura l Press, 2003)—on Friday, 
October 27 to help raise funds. 

Gorst has been wo rk ing to save the house 
since 2005, w h e n cur rent o w n e r Jona than 
Pear l roth o f fe red to donate it to the 
Townsh ip of Sou thampton after local bu i ld
ing codes revealed that renovat ion w o u l d 
be imposs ib le w i t h o u t c o m p r o m i s i n g the 
in tegr i ty of Gel ier 's o r ig ina l des ign . The 
t o w n has donated a new site in East Quogue 
but requi res that res tora t ion is comp le ted 
w i th in 15 mon ths or risk demol i t i on . 

The m o v e , w h i c h invo lves b isect ing 
the house and dr iv ing it several mi les up the 
road, began in late September, but $25,000 
is needed immed ia te ly to secure a success
ful ef for t by early November . Restorat ion by 
spr ing 2007 is fu r ther con t ingen t on dona
t ions of cedar w o o d p lanks fo r the in ter ior 
and exterior, copper panels for the roof, and 
brick-sized h o l l o w c inderb locks for recon
struct ing the f i replace, as we l l as per iod fur
nishings, wh ich wi l l comple te the conversion 
to a l i v ing m u s e u m . "V is i to rs w i l l be able 
to t ou r it and see w h a t a beach house by 
A n d r e w Geller was like in the 1950s. A n d 
the t o w n s h i p is look ing to bu i ld add i t iona l 
bu i ld ings, inc lud ing an exh ib i t ion space that 
Exhib i t ions Internat ional w o u l d be involved 
in cu ra t ing , " said Shearer. 

Unden iab ly opt imist ic about the new site, 
Gorst said, "It 's a long stretch of beach w i t h 
no other houses near it. It's go ing to look very 
close to the way it d id when it was first bui l t ." 
LAURIE MANFRA 

E A V E S D R O P I S O N A S S I G N M E N T 
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38 North Moore Street 
Tel: 212-219-0017 
Designer: Matthew Bremer, 
Architecture in Formation 

Since opening the first Espasso showroom in Long Island City in 
2002, Carlos Junqueira has gained a reputation as the premiere ambas
sador of mid-century and contemporary Brazilian furniture design 
in the U.S. On September 20, he moved his operation to a new loca
tion in Tribeca. Designed by Matthew Bremer's firm Architecture 
in Formation, the new exhibition gallery is an airy, minimalist 6,000-
square-foot space on two levels of a former garment factory. Neutral 
in tone and expression, the interior forms an understated backdrop 
to contemporary and mid-century furniture alike, from the rich, 
tropical designs of Isay Weinfeld, to classic, elegant pieces by Lina 
Bo Bardi, Lucio Costa, and Oscar Niemeyer, among others. A grand 
staircase connects the first level to the basement level, doubling as 
an amphitheater with staggered platforms for display and seating. 
In addition to the furniture, an exhibition of contemporary Brazilian 
artists, curated by Ilene Kurtz-Kretzschmar, is currently on view. 

aMENT BONDED PARTlOf BOARD 

Viroc is a versati le mater ia l that is suitable for a w ide 

range of appl icat ions and represents a major advan tage 

in bu i ld ing b o a r d techno logy to meet increasingly 

str ingent bu i ld ing regulat ions and demands of ever higher 

standards of durabi l i ty , safety, and economy. 

All lED IU.IIIDING PWIDUCR COW 

51 Winter Place 
East Ruthrford 
New Jersey, 07073 
( 8 8 8 ) 6 5 8 - 4 7 6 2 

c r a f t e d c o n c r e t e s i n c e 1 9 9 1 

C O N C R E T E W O R K S 
S T U D I O 

v f v / w . c o n c r e t e w o r k s . c o m 

p h 5 1 0 5 3 4 7 U 1 f a x 5 1 0 5 3 4 7 1 4 7 p h 7 3 2 3 9 0 9 9 4 4 f o x 7 3 2 3 9 0 4 3 4 3 



00 NO 
3 O 

THE ARCHITECT'S NEWSPAPER OCTOBER 20, 2 0 0 6 

LLI 

Cf 
M 

o 
cn 

ui 
- J 
M 
m 
o 
2: 

LU 
Q. 
O 

> U N I Q L O 
Locutions vary, 
see www.uni(iln.r.om. 
Designer: LOT EK 

If"you went to Coney Island over l^bor Da)' weekend or happened by (Chelsea 
Piers or Central Park in recent weeks, you may have seen a bright blue or yellow 
shipping container doing brisk business in colorful T-shirts, hoodies, and other 
basics. Yes, it has LOT-EK s signature all over it: The New York f irm created two 
mobile shopping outlets for UNIQLO-—"a sort of japanese H & M , " in principal 
Ada 'folia's words—which is opening a flagship store on Broadway in SoHo in 
late October. UNIQLO dichi't want to miss the chance to welcome the fall sea
son so, with creative agency MP Creative, they hit upon the concept of a ro\'ing 
billboard-cum-store-sampler. LOT-HK sliced out a front door of the mobile 
units, with the upper-half of the cut folding up to serve as an awning and the 
lower-half folding down to serve as an entrance ramp. They also cut vertical 
windowed slits on the units" front and back, inspired by the stacks o f clothing 
that are something of a brand trademark. "UNIQLO always stacks everything," 
said ToUa. "So all you see in their stores are these colored horizontal lines." 
Th(uigh tiny, at 20-by-8-by-8-feet, the stores are also equipped with a changing 
room: a clever adaptation of a standard AC duct. The duct scrunches or stretches 
like an accordian, via a hand-crank. "Very low-tech," said Tolla, wryly. 

NEW AND IMPROVED BRONX MUSEUM 
continued from front page notable add i t ions 
is a $19 m i l l i on expans ion of the Bronx 
M u s e u m of Art , des igned by Bernardo Fort-
Brescia and his f i rm Arqu i tec ton ica. 

Rising three t o w e r i n g stor ies above the 
busy street, the nor thern w i n g of t he muse
u m is the f i rst phase of a pro ject that w i l l 
l i teral ly un fo ld to the corner, eventua l ly 
rep lac ing the squat f o rmer - synagogue the 
m u s e u m has occup ied since 1982. It adds 
16,700 square feet to an exist ing 33,000. 

The a lum inum-c lad fa?ade resembles an 

The entrance of the 
Bronx Museum. 

abstract paper fan , compr is ing seven irreg
ular masses that are broken ver t ica l ly by 
c o l u m n s of f r i t ted glass that spi l l l ight in to 
the gal ler ies. The d y n a m i s m created by the 
f o l d s is he igh tened by d iagona l inc is ions 
in to the a l u m i n u m . Fort-Brescia exp la ined 
that the cr ink led f ron t isp iece admi t s the 
dom inan t wes te rn l ight indi rect ly so it w i l l 
not damage the art. 

"Th rough the innovat ions of th is pleated 
facade, it is ou r bel ief that it w i l l not on l y 
serve to he igh ten the posi t ive pro f i le o f 
the Bronx bu t a lso establ ish the coun ty 
as a v ibrant cu l tura l des t ina t ion , " M a y o r 
Michael R. B l oombe rg said du r ing the rib
bon cut t ing ce remony on October 3. 

Perhaps the greatest service the glass 
prov ides is a " s to re f ron t " a tmosphere . The 
two - f l oo r lobby w i l l house a pub l ic gal lery, 
a l l o w i n g pedest r ians t o steal a qu ick peak 
of art and maybe even be t e m p t e d inside. 

"I t 's f o l d i ng , it's ges tu r ing , it's th ree 
d imens iona l , " Fort-Brescia said. "We want 
ed people f r o m the street t o look in. Part of 
the po in t is to make the cul tural bu i ld ing the 
center of the ci ty." 

Behind the lobby is one of the new large 
gal lery spaces; des igned w i t h four f lat wal ls , 
it may be closed of f fo r project ions and other 
instal lat ions. Above th is sits the main gallery, 
w h i c h stretches f r o m the jagged bu t func
t iona l wa l l ou t to an enc losed rear terrace 
that seems to f loat above the g r o u n d . 

At the very top is a new c lassroom and 
med ia lab. " W e w e r e in t he basement 

S be fo re , " Educat ion Depar tment Di rector 
S Lynn Pono said. " I t 's such a contrast . The 
H l ight is amaz ing . " 
2 MATT CHABAN 

Over a Century of Design Innovation. 

FSB's unique design program allows nearly all 
levers to be used with our entire range of roses, 
escutcheons, ANSI Grade 1 and UL (3-hour) 
rated mortise locks and tubular latches, with 
matching window handles. FSB USA can 
provide over 100 different designs, in up to 
twelve finishes, from our North American 
distribution center. 

FSB USA 
A r c h i t e c t u r a l H a r d w a r e 

www.fsbusa.com 
info@fsbusa.com 
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2 0 0 6 National Design Award Winners (left to right, top to bottom): Dodgers Stages coat-check 
signage by 2x4 , 2 0 0 4 ; dress fronn Maria Cornejo's collection Zero, Fall 2003 ; Top of the Rock 
Grand Atrium by Michael Gabellini, 2005 ; camouflage made of football player silhouettes by Nike, 
Inc.; Bill Stumpf's Caper Chair, 1999; i l lustrat ion for Seoul arcade by Syd Mead, 1991; Thom 
Mayne's CalTrans District 7 Headguarters, 2004 ; rendering for Grand Canal Sguare, Dublin, by 
Martha Schwartz, currently under construction; Paolo Solerl (whose experimental town ArcosantI 
is pictured on the front page); Craig Robins; Paola Antonelll 

LESS SURPRISE, MORE DESIGN continued from front page 

The ear ly a n n o u n c e m e n t is t ied to a new Cooper-Hewi t t in i t ia t ive cal led Nat iona l 
Design Week, w h i c h takes place f r o m October 15 to 2 1 . M u s e u m admiss ion is f ree all 
week and educa t ion out reach p r o g r a m s a im t o br ing des igners , teachers , and s tudents 
in to contact w i t h each other. By announc ing the w inne rs in advance, the w inne rs are able 
to par t ic ipate in the educat ion p r o g r a m s du r i ng their tenure , inc lud ing s tud io v is i ts , and 
a panel they w i l l host at the Cooper-Hewi t t the day after the gala. 

There w i l l be one surpr ise a n n o u n c e m e n t f o r the c r o w d o n October 18: the rec ip ient 
of the newly inaugurated People's Design Awards . "We've had a fantastic response," said 
m u s e u m spokesperson Laurie Ol iv ier i . " In just a couple of weeks, we had more than 300 
nomina t i ons . " There are no restr ic t ions on the type of object that can be nom ina ted , and 
users can suggest as m a n y entr ies as they w a n t but can on ly vo te once. The nominees 
represent des ign of every shape and size, f r o m a t e m p o r a r y shel ter bui l t in N e w Orleans 
by Mar ianne Cusato, to Deborah Ad ier 's rev is ion of the prescr ip t ion bot t le fo r Target, to 
classics like the Eames lounge chair, and under- recognized everyday des ign like contact 
lenses. For s o m e of the NDA f ina l is ts , the People's Design Awards is a second chance to 
w i n . Designs f rom Chip K idd, App le , and Peter S o m have all popped up in this category. 

A handfu l of th is year's w inne rs have been nomina ted in years past. Accord ing to juror 
Michae l Beirut , a par tner at Pen tagram, " S o m e t i m e s the b iggest surpr ise as a j u ro r w a s 
that s o m e of the f ina l is ts had never w o n be fo re . " If there 's a bonus to the awards be ing 
announced ear ly th is year, it's that p ioneer ing des igner Bil l S tump f ' s 40-year career w a s 
recognized before he passed away on Augus t 30 at the age of 70. SAMANTHA TOPOL 

Lifetime Achievement Award: 
Paolo Soleri 
Corporate Achievement: 
Nike, Inc. 
Design Mind: Paola Antonelli 
Design Patron: Craig Robins 
Architecture Design: 
Thom Mayne; finalists Stanley 
Saitowitz and Bernard Tschumi 

Communications Design: 
2x4; finalists Jake Barton and 
Chip Kidd 
Fashion Design: 
Maria Cornejo; finalists 
Thom Browne and Peter Som 
Landscape Design: 
Martha Schwartz; finalists 
Andrea Cochran and Ken Smith 

Product Design: 
Bill Stumpf; finalists Jonathan 
Ive and Antenna Design 
Interior Design: 
Michael Gabellini; finalists 
Annabelle Selldorf and Tsao 
and McKown 
Special Jury Recommendation: 
Syd Mead 

art 
history 

Brilliantly juxtaposed with the 

original Beaux-Arts building, 

a new entry pavilion by 

Polshek Partnership figuratively 

and literally bridges the gap 

between past and present at 

The Brooklyn Museum of Art. 
With a stunning new steel and 

glass entrance, the museum 

opens up a world of 

both architectural tradition 

and the best of 21st Century 

technology-giving us more 

reasons to appreciate 

great design and the skill 

that helps achieve it. 

Transforming design 
aspirations into reality 

For help achievingthe goals of your next project, 
contact the Ornamental Metal Institute of New York. 

Ornamental Metal Institute of New York 
211 EAST 43RD STREET • NEW YORK, NY 10017 • 212-697-5554 • www.ominy.org 
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A R N O L D A N D M A R I E S C H W A R T Z 
G A L L E R Y M E T 
The Metropolitan Opera 
Lincoln Plaza 
Tel: 212-799-3100 
Designer: ROY Co. design 

T R A C I N G T H E H I S T O R Y O F T O R Q U E D S K Y S C R A P E R S , 

F R O M N O G U C H I T O H E R Z O G & D E M E U R O N 

With the arrival of Peter Gelb as its new director, the Metropolitan Opera has launched 
a blitzkrieg effort to make opera more accessible to the public. It's had open dress 
rehearsals and live simulcasts of its performances, and recently opened a gallery devot
ed to opera-inspired art at the south corner of Wallace K. Harrison-designed building. 
"Opera has had a long relationship with the visual arts," said l.indy Roy, who designed 
the gallery. "Think of the set designs by David Hockney and the murals that the Met 
commissioned from Marc Chagall."The gallery, which is free and open to the public 
everyday, is directed by Vogue arts edilor-at-large Dodie Kii/.aniian; now on view is a 
show devoted to the theme Heroines. Though Gelb and Ka/anjian were open to Roy 
pushing the profile of the space, the architect preferred to keep her gestures low-key, 
respectful of the liistoric building. The idiosyncrasy of her design is subtle, noticeable 
when one approaches the building: Roy has applied a reflective film to the windows, 
which not only protects the gallery interior from heat and light, but also gives the cor
ner of the building the appearance of a negative space. During the day, the windows 
reflect the .scenes of the plaza; at night, it becomes a glowing lantern (much brighter 
than the rest (»f the warmly lit Met). The gallery is just off the central lobby; a large wall 
section pivots to open or close off the gallery as needed. The wall is made of panels of 
resin imbedded with a digitally printed fabric bearing a magnified image of Lincoln 
Plaza's unmistakable travertine. 

CONTROL GROUP 

Strategic IT Consulting and Tactical Services for Architects 

212.343.2525 

WWW.C0NTR0LGR0UP.COM 

Archi tecture has a lways been 
subject to sh i f t ing t rends , 
jus t like that o ther des ign 
d isc ip l ine , f ash ion . In the 
rea lm of skyscraper des ign , 
it seems tha t archi tects are 
m o v i n g away f r o m creat ing 
iconic tops fo r skyscrapers, 
and are n o w expe r imen t i ng 
w i t h w a y s t o create a n 
iconic body. 

The f i rst skyscraper t o 
feature a d ramat i c to rque is 
Sant iago Calatrava's Turn ing 
Torso in M a l m o , S w e d e n , 
c o m p l e t e d last year. Since 
the t owe r w a s des igned in 
2000, a series of skyscrapers 
have emerged that give a new 
tw is t to the tw is t . To name 
a few : FXFowle 's t owers 
in T ianj in , China and Duba i ; 
Sk idmore, OwingsSt Merri l l 's 
Inf inity Tower, also in Dubai ; 
Herzog & de Meuron 's tower 
fo r the De Young M u s e u m 
in San Francisco, and the i r 
recent ly unve i led Roche 
Tower in Basel, Swi tzer land. 
Not to forget the most publ i 
cized t o r q u e d t o w e r of a l l — 
the or ig ina l F reedom Tower 
des ign by S O M , w h i c h has 
since changed drastical ly. 

S t ruc tura l eng ineer Guy 
No rdenson , w h o w o r k e d 
on the or ig ina l F reedom 
Tower, acknow ledges that 
Frank Gehry v i r tua l l y has 
the patent fo r t o rqued and 
tw is ted v o l u m e s . "The f i rst 
guy w h o started to play w i t h 
th is is Frank Gehry , " said 
No rdenson , c i t ing a si lver, 
n ine-s tory bu i l d i ng w i t h a 
very gent le tu rn in Hannover, 
Germany . " I a m pre t ty sure 
that's the first case of an archi
tect p icking up the idea," he 
said. (Gehry w a s doubt less 
in f luenced by the w o r k of 
Richard Serra, whose Torqued 
Ellipse sculptures are echoed 
in the architect's bui ld ings.) 

Nordenson traces to rqued 
f o r m s all the w a y back to 
the des igns of Buckminster 
Ful ler and I samu N o g u c h i . 
"I w o r k e d fo r Fuller and 
Noguch i in 1976," said 
No rdenson . " A t the t i m e 
Noguch i w a s p roduc ing 
the Akar i l ights , w h i c h we re 
t o r q u e d , a n d Bucky w a s 
interested in h o w you get a 
to rqued fo rm when you stack 
te t rahedra. " 

Beyond the i r obv ious 
sculptural qual i t ies, tw is t ing 
towers have structural bene
f i ts like increased r ig id i ty 
and reduced w i n d load. The 
tw is t creates ae rodynamic 
e f f ic iency—a de te rm in ing 
factor w h e n des ign ing t o w 
ers of great height . Of the 
Inf ini ty Tower in Dubai , S O M 
partner Ross W i m e r sa id, 
"We d iscovered that the 
tw is ted shape has benef i ts 
in t e r m s of the w a y the 
t o w e r behaves in the w i n d . " 
Not ing that w i n d tunnel tests 
are rou t ine for t o w e r s of 
th is he ight , he con t i nued , 
"I t doesn' t present a con t inu
ous sa i l . " They a lso f o u n d 
that the d iagr id s t ruc ture 
of the Freedom Tower re in
forced the building's strength. 
"The geometry helped sti f fen 
the tower , " said W imer , 
w h o w o r k e d o n the o r ig ina l 
des ign. 

One of the reasons c i ted 
by archi tects fo r tw i s t i ng 
the i r t o w e r s is to max im ize 
v iews . If a bu i ld ing 's foot 
pr int or site sits f l ush against 
the street, archi tects m i g h t 
t r y to reor ient t he t o p of t he 
t o w e r in another d i rec t ion , 
such as toward the water or 
scenic vistas. 

FXFowle's tower in Dubai 
w a s one case w h e r e the 
to rqued tower so lu t ion max
imized v iews f r o m the sky

scraper. Partner Sudh i r 
J a m b h e k a r s a i d , "The bu i ld 
ing is o r ien ted t o w a r d the 
street, wh i le up above , w e 
w a n t e d t o relate t o the c i ty at 
large. Once you get up there, 
the v iews are spectacular." 

For SOM's t owe r in Dubai , 
v i e w s also p layed a cruc ia l 
role. "The logic of this tw is t 
came less f r om the sculptural 
f o r m than the desire to take 
advantage of v i e w s , " said 
Wimer. " W e decided the best 
o r ien ta t ion fo r the t o w e r 
w o u l d be east-west , fac ing 
the mar ina . " 

Of course, the preva i l ing 
fear is that the cur ren t fash
ion w i l l go ou t of fash ion . 
No rdenson has a theo ry on 
w h y archi tects have been 
at t racted to these tw i s t i ng 
f o rms : "There 's a beauty t o 
tak ing a s imp le geome t r y 
and t u rn i ng it to create 
s o m e t h i n g more c o m p l e x , " 
he said. " W h e n Bucky w a s 
exper iment ing w i t h the four-
s ided tetrahedral vo lumes, 
stacking them—i t looked like 
a DNA. That's may be w h y 
people were exci ted. It was 
like a rebir th and recovery." 
AY 

Top: The Roche Tower in 
Basel, Switzerland, by 
Herzoq & de Meuron. Below: 
Isamu Noguchl's Challenger 
Memorial, 1986, in Miami, 
Florida. 
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Clockwise, from left: the Deyaar Tower in Dubai, 
by FXFowIe; the De Young Museum in San Francisco, 
by Herzoq & de Meuron; the Tianjin Tower in Tianjin, 
China, by FXFowIe; Santiago Calatrava's Turning 
Torso in Malmo, Sweden; the Infinity Tower in Dubai, 
by Skidmore Owings & Merrill. 
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Discover 

. . . a n d b e g i n t o u n d e r s t a n d 

C o n v e n i e n c e • A m b i e n c e • C o m f o r t • S a f e t y 

Form meets function at home with Miro lighting controls. Once 
you've experienced Miro, we're confident it will be your preferred 
lighting control solution. We will be conducting application 
demonstrations in select markets, including Dallas. San Diego, 
and New York City. Attend a Miro application demonstration and be 
entered to win a Miro lighting control system valued at $4000*. 

For more information contact: 

West Coast: Midwest: 
Marcia Fournier Barry Glas 
760.889.7119 317.698.9878 
marcia.fournierfdwattstoppercom barry.glasrawattstoppercom 

East Coast: 
Mike Montgomery 
770.786.5929 

mike.montgomeryiawattstoppercom 

Or visit www.wattstopper.com/miro 
•Watt Stopper/Leqrand covers cost of product only and not installation. Contact rep lor demon
stration dates. Offer valid until Janurary 2007. Limited to three winners. 

O f 

PUniNGASTOPTO ENERGY WASTE* 

/ WattStopper 

• legrand 
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Master's Degrees and Courses in 
Construction Administration and Landscape 

Columbia University offers Master of Sc ience degrees and 
c o u r s e s in Construction Administration and Landscape Design 
for working professionals in related fields who want to enhance 

their skill set or change their careers. 

INFORMATION SESSIONS 
Construction Administration: Tuesday, October 24, 6:30 P.M. 

Landscape Design: Wednesday, October 25, 6:30 P.M. 

R.S.V.P. and information: www.ce.columbia.edu/fall8 

_ S C H O O L O F 

/ ^ ^ ^ C o n t i n u i n g 
E d u c a t i o n 

COLUMBIA UNIVERSITY 

LS EXPO 200 
e M T I N G E X H I B I T I O 

ENTERPRISE LIGHTING SALES INVITES YOU TO 

SEE EXHIBITS FROM LEADING MANUFACTURERS 

OF LIGHTING PRODUCTS, AHEND SEMINARS 

FOR AIA-HSW AND NCQLP CREDIT, AND ENJOY 

COCKTAILS, HORS D'OEUVRES AND BUFFET 

NOVEMBER 15 AND 16, 2006, 11:00 AM TO 7:00 PM 
METROPOLITAN PAVIUON, 125 WEST 18 STREET, NEW YORK NY 

For more information and seminar registration, visit our website 
at www,entemyc.com or callus at 212-343-9300. x Q 

E N T E R P R I . S E 
L I G H T I N G 
S A L E S 

On October 7, the Rhode 
Island Schoo l o f Design 
(RISD) ded icated a n e w 
l ibrary, k n o w n as the Fleet 
L ibrary at RISD, in the soar
ing two -s to ry l obby o f 
the Rhode Is land Hospi ta l 
Trust Bu i ld ing in d o w n t o w n 
Providence. Des igned by 
RISD a l u m n u s Nader 
Tehrani and partner Monica 
Ponce de Leon, pr incipals of 
Boston-based f i rm Off ice dA, 
the 55,000-square-foot Fleet 
L ibrary central izes RISD's 
co l lec t ions in one faci l i ty. 
The space, wh ich w a s donat
ed by F leetBoston Financia l 
Co rpo ra t i on , sits be low ten 
stories current ly be ing leased 
to the schoo l fo r use as s tu 
dent h o u s i n g . Design and 
const ruc t ion of the project 
were funded by RISD's Future 
by Design capital campa ign , 
w h i c h raised $87.7 m i l l i on 
to foster RISD's presence in 
the d o w n t o w n area. 

Tehrani said that accom
m o d a t i n g RISD's g r o w i n g 
p rog ram requi red some ver
sati l i ty on their part: In addi
t ion to updat ing the or ig inal 
1917 sys tems to m o d e r n 
standards, the des ign had to 

consol idate 130,000 vo lumes 
and 400 per iodical subscr ip
t ions . They also needed 
t o create seat ing for m o r e 
than 200 in t he ma in read ing 
r o o m , and prov ide dedicated 
v iew ing and reading rooms 
fo r special col lect ions. 

"The p rog ram d rawn up 
by RISD's l ibrar ian exceeded 
the square footage available," 
said Tehrani . To f i t every
t h i ng in , t he des igners took 
advan tage of the he ight o f 
the cathedral- l ike Beaux-Arts 
lobby b y inser t ing t w o struc
tu res—one a study pav i l ion , 
the o the r a c i rcu la t ion cen
te r—wi th in the main vo lume. 
The s tudy pav i l ion , a steel 
s t ruc tu re clad w i t h m e d i u m 
dens i ty f i be rboa rd (MDF), 
enc loses s t u d y carrels and 
pr ivate read ing rooms . It 
also increases the square 
foo tage of the lobby by cre
a t ing a g r o u p s tudy area 
o n the t o p of the pav i l i on , 
reached by bleacher-sty le 
seat ing that steps d o w n to 
the lounge- l ike ma in read
ing r o o m . In add i t ion to 
checkout , the c i rcu la t ion 
center houses staff of f ices 
and she lv ing and c o m p u t e r 

Above: The study pavilion 
increases square footage by 
adding top-level reading area 
and amphitheater seating. 
Below, left: Carrels under the 
study pavilion. Below, right: 
The circulation center Incor
porates computer stations. 

work stations in a mi l l -worked 
MDF st ructure. Open MDF 
stacks su r round these instal
la t ions, and per iod ica ls are 
located on the second- f loor 
mezzanine. 

In spite of these structural 
in tervent ions. Fleet L ibrary 
rests l ight ly w i th in the lobby. 
Const ruc t ion manager 
S h a w m u t Design and 
Cons t ruc t ion pre fabr ica ted 
the s tudy pav i l ion and circu
lat ion center off site. This not 
on ly made for a quick erec
t i o n in the space, b u t a lso 
ensures that w h e n RISD's 
needs change again the 
insta l lat ion can be easi ly 
r e m o v e d . In t he m e a n t i m e . 
Off ice dA's new l ibrary 
sits comfo r tab ly w i t h i n the 
his tor ic lobby, e m p l o y i n g a 
simi lar co lor palette t o make 
the connec t ion be tween 
o ld and new. 
AARON SEWARO 
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CURTAIN CLOSES ON 
WEST SIDE STORY 
The Bloomberg Administrat ion and the MTA came to an agreement on the West 
Side Yards in the f inal days of September a f ter weeks of back-and-for th ing 
over the Mayor's Ju ly proposal to buy the site's development r ights for $ 5 0 0 
mil l ion. Under t he new plan, the city wil l rezone the 13-acre plot between IT" 
and 12'" avenues and 3 0 t h and 33rd s t reets . The deve lopment r igh ts wi l l then 
be jo int ly auct ioned by the city and the MTA. wi th monies f rom sales and leases 
going to the MTA to pay for an extension of t he number 7 subway line. Also, 
developers wil l make payments to the MTA in lieu of taxes to the city. Uncertainty 
arose around Bloomberg's plan after would-be governor Eliot Spitzer cr i t ic ized 
the plan as. "woeful ly inadeguate." 

ADRIAN SMITH LEAVES SOM 
Skidmore. Owings. & Merri l l is known for the work of i ts various partners, and 
the announcement tha t Adr ian Smith is leaving the f i rm's home in Chicago to 
begin his own pract ice wi l l no doubt shake th is arch i tec tura l powerhouse. As 
inf luent ial and prolif ic as the f i rm's New York counterpar t David Childs. Smith 
was inst rumenta l in the f i rm's move f rom modernist boxes to more postmodern 
pro jects, designing such pro jects as Chicago's NBC bui ld ing and the J inmao 
Tower in Shanghai. SOM being an inst i tut ional f i rm. Smith, 62 , faced mandatory 
re t i rement at 65 and had been moved out of the business side of the f i rm 
three years ago. He was guoted in the Chicago Tribune on October 4 saying, "I 
want to work another 10 or 15 years and I fel t I wouldn't be able to work at SOM 
during tha t t ime frame. So I thought it would be bet ter to s tar t my own f i rm. " 
Smith insists he is leaving on good terms, but there is speculation that he may 
take employees and cl ients wi th him to his new Chicago-based f i rm. 

MOMA EXPANDS-TWICE 
With the opening of the Lewis B. and Dorothy Cullman Education and Research 
Bui lding, t he Museum of Modern Ar t 's six-year expansion comes to a close. 
Set to open on November 28 . the e ight -s tory bui ld ing, the last part of Yoshio 
Taniguchi's design to be f inished, abuts the western edge of the sculpture gar
den. The building houses th ree curator ial study centers, a library, the museum's 
extensive archives, as well as spaces for s tudent programs, adult workshops, 
symposia, and new theaters to accommodate the museum's renowned f i lm col
lection. In other news, MoMA has announced that the Film and Media Department 
wi l l be spinning off in to two separate depar tments w i th t he creat ion of a new 
curator ia l depar tment , s imply called Media. Klaus Biesenbach, a curator in the 
soon-to-be-div ided depar tmen t and chief curator of MoMA af f i l ia te P.S. 1, wi l l 
take over as chief curator for the new depar tment , which wil l cover the muse
um's ever-growing media holdings. 

MOYNIHAN STATION STALLED? 
Following a war of letters between Empire State Development Chairman Charles 
Gargano and State Comptrol ler Alan Hevesi, Governor George Pataki has w i th 
drawn his latest plans for Moynihan Stat ion, at least for t he t ime being. The 
p lan, wh ich in i t ia l ly involved extending Penn Sta t ion t o include the largely 
unused Farley Post Office next door, has become embroi led in a real estate shuf
fle tha t includes the Vornado Realty Trust. The Related Companies, and Madison 
Sguare Garden. Along w i th Hevesi. State Assembly Speaker Sheldon Silver 
also demurred on the plans, wi th both men tak ing issue wi th Pataki's phased 
approach tha t would have begun work on the commute r s ta t ion before t h e 
ent ire deal was worked out. Their move has been called polit ical ly mot ivated in 
l ight of fellow Democrat Eliot Spitzer 's l ikely ascent to Albany. 

A R C H P A P E R . C O M 

ZOt RYAN APPOINTED DESIGN CURATOR OF 
THE DESIGN INSTITUTE continued from front 
paqe w h o can represent the depa r tmen t 
and is easy to be in synch w i t h , " said Rosa. 
"Th i s is a great place w h e r e she can come 
into her o w n , wh i l e he lp ing us to expand 
and make our presence." 

In her pos i t ion at the Van A len , Ryan has 
curated several large shows devoted to role 
of architecture and urban space, the pr imary 
focus of the ins t i tu t ion . S o m e of these we re 
the f i rst Van A len s h o w s t o t rave l to o ther 
inst i tut ions, such as Open ; New Designs for 
Public Space, w h i c h w e n t to the Nat iona l 
Bu i ld ing M u s e u m . The Good Life: New 
Public Spaces for Recreation opened last 
m o n t h in a t e m p o r a r y exh ib i t i on space at 
the end of Pier 40 on the Hudson River. 

" M y background is in m u s e u m s and the 

Ar t Inst i tute is in such an exci t ing place r ight 
now , " said Ryan, w h o of f ic ia l ly assumes her 
post on October 3 1 . "One of the most excit
ing th ings is to see h o w the Ar t Inst i tute w i l l 
be t rans fo rmed. " Prior t o the Van A len , Ryan 
held pos i t ions at the M u s e u m of M o d e r n 
Ar t (MoMA) in N e w York and the Victoria and 
Alber t M u s e u m in London . She has wr i t ten 
for publ icat ions, including Blueprint, Surface, 
and The Architect's Newspaper. 

Last year, w h e n Rosa arr ived at the Ar t 
Inst i tute after be ing h i red away f r o m the 
San Francisco M u s e u m of M o d e r n Ar t 
(SFMoMA), he announced his plan to hire 
t w o junior curators, to g r o w his archi tecture 
and des ign depa r tmen t in to one compara 
ble to that of M o M A and S F M o M A . He is 
sti l l seeking a jun io r curator of archi tecture. 
A N D R E W Y A N G 

lights? Artemide! 
Biggest Warehouse Sale Ever! 

November 10/11, 2006 • Fri. & Sat. • 10am-5pm 

Incredible bargains on lighting by world famous designers. 
- table/task, floor, wall/ceiling, suspension -

- indoor/outdoor - halogen, incandescent, fluorescent -

Up to 85% Off List Prices 

1980 New Highway, Farmingdale, NY 
ph. 631-694-9292 • info@artemide.us 

for map and directions, go to www.artemide.us/warehousesale 

EW YORK CITY DEPARTMENT 
D E S I G N + C O N S T R U C T I 

HELP 

D D C ' S S T R U C T U R E S 
DIVISION IS HIRING 
SENIOR DESIGN AND 
C O N S T R U C T I O N 
P R O F E S S I O N A L S 
Positions now open include: 
Program Director for Libraries 
Program Director for Police 
Deputy Director for Fire 
Deputy Director for Human Services 
and Senior A&E Professionals 

Salaries range from $62K — $110 
depending on position and qualifications 

For detailed information, 
please consult our website: 

w w w . n y c . g o v / b u i l d n y c 

MICHAEL R. BLOOMBERG DAVID J. BURNEY, AIA DAVID RESNICK. AIA 
Mayor Commtssioner Deputy Commissioner 

Structures Division 



L U C \J 

< 
L U 

THE ARCHITECT'S NEWSPAPER OCTOBER 20, 2 0 0 6 

D E M O G R A P H E R S S A Y T H A T N E W Y O R K W I L L G R O W B Y A M I L L I O N R E S I D E N T S W I T H I N T H E N E X T 2 5 Y E A R S , 

M I L L I O N A N D M A Y O R M I C H A E L R . B L O O M B E R G W A N T S T O P L A N F O R T H E M . A N A S - Y E T U N R E L E A S E D R E P O R T 

S T O R I E S C O M M I S S I O N E D B Y D E P U T Y MAYOR D A N I E L D O C T O R O F F M A K E S S O M E I N T E R E S T I N G R E C O M M E N D A T I O N S -

I N L I K E D E C K I N G O V E R T H E S U N N Y S I D E Y A R D S A N D P A R T S O F T H E B R O O K L Y N - Q U E E N S E X P R E S S W A Y -

B U T D O E S N ' T G E T I N T O T H E N I T T Y G R I T T Y O F WHO M I G H T A C T U A L L Y PAY F O R T H E M . I S T H E R E P O R T , 

V I S I O N S F O R N E W Y O R K C I T Y , R E A L L Y T H A T , O R I S I T A M A P F O R T H E N E X T G E N E R A T I O N O F D E V E L O P E R S ? 

C I T Y ? B Y W I L L I A M M E N K I N G A N D A N N E G U I N E Y . P H O T O G R A P H Y B Y M. E . S M I T H . 
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Opposite: Red Hook, 2005 
Above, left: Sunnyside Yards, 2001 
Above, right: Red Hook, 2003 

In his 2006 State of the City address, M a y o r 
Michae l R. B l o o m b e r g p rom ised t o de l iver a 
strategic land-use p lan that w o u l d encompass 
hous ing , t ranspor ta t i on , and in f ras t ruc ture fo r 
all f ive bo roughs , and w o u l d be c losely t ied t o 
redeve lopment in i t ia t ives a l ready underway . 
For a city w h o s e p lann ing process has h is tor i 
cally been decentral ized, it was w e l c o m e news. 
W o r d of the repor t began c i rcu la t ing several 
mon ths later, and th is August , a copy appeared 
o n the webs i te S t ree tsb log .com. Visions for 
New York City: Housing in the Public Realm 
(which has not been of f ic ia l ly released yet, 
and is therefore p resumab ly stil l in draf t fo rm) 
covers much of w h a t the mayor suggested 
it w o u l d , but comes f r o m a d i f fe rent quar ter 
than many expected: It was commiss ioned by 
Deputy Mayor Daniel Doc toro f f and prepared 
by Alex Garvin & Associates for the New York 
City Economic Deve lopmen t Corpo ra t i on 
(EDO. (The t w o w o r k e d very closely together 
on NYC2012, the b id to b r ing the O l y m p i c s to 
N e w York.) As it makes expl ic i t ly clear. Visions 
for New York City is not of f ic ia l policy, but w h e n 
it is u l t imate ly released, w i l l nonethe less l ikely 
prov ide the f r a m e w o r k for c o m i n g discussions 
abou t w h a t N e w York w i l l look like in 25 years, 
and h o w the city w i l l get there. 

The in t roduc t ion t o Visions for New York 
City cites a p ro jec t ion f r o m the Depar tment of 
City P lann ing (DCP) that by 2030, N e w York 
City's "ex is t ing popu la t i on of over 8 m i l l i on 
w i l l exceed 9 m i l l i on . . . i f not sooner." It makes 
the reasonable a r g u m e n t that wh i l e the city's 
current e c o n o m y is s t rong and has "a we l l -
p lanned in f rast ructure and a h igh qua l i t y of 
l i fe," this cannot be ensured if g r o w t h happens 
in an unplanned fashion. The report thus makes 
a series of r e c o m m e n d a t i o n s on w h e r e the 
city m igh t house th is popu la t i on and h o w to 
improve its infrastructure. 

Visions for New York City is d iv ided into t w o 
sections: " Increasing the Housing Supp ly " and 
" I m p r o v i n g the Publ ic Rea lm. " The f irst, and 
more comprehens ive , sect ion essential ly looks 
at w h a t deve lopers cal l " so f t s i t es " in all f ive 
boroughs , i.e., areas that are n o w either under
util ized, such as ne ighborhoods zoned for indus
tr ia l uses w h e r e l i t t le i ndus t ry st i l l occurs, o r 
rail yards or h i g h w a y s w h i c h cou ld be decked 
over and t u r ned in to blank deve lopmen t sites. 
S o m e of t he m a n y si tes Garv in & Associates 
s tud ied are the Sunnys ide Yards in Queens, 
po r t ions of the Bronx and Har lem Rivers in 
the Bronx, Staten Island's nor th shore , and 
the sunken sect ion of the Brook lyn-Queens 
Expressway in Cobble Hi l l . The repor t fu r ther 
suggests that increasing mass transit into under-
served areas w i l l s t imu la te deve lopment . It 
also acknowledges the unl ike l ihood of securing 
ma jo r publ ic i nves tments t o ex tend ex is t ing 
s u b w a y l ines, and concedes tha t the creat ion 
of l ight rail or bus rap id t ransi t sys tems is far 
more feasible. 

These potent ia l bu i ld ing sites w o u l d a l low 
for the creat ion of between 160,000 to 325,000 
new resident ia l un i ts " w i t h v i r tua l ly no resi
dent ia l d i sp lacement , " depend ing on h o w 
densely each site is zoned. Such a signi f icant 
a m o u n t of new hous ing w i t hou t any displace
men t is po l i t ica l ly appea l ing , but of course 
there is a catch: The largest and most p romis 
ing site is the Sunnys ide Rail Yards in Queens, 
wh ich w o u l d need to be decked over before it 
cou ld be deve loped as hous ing . It is c lose to 
Manhat tan , and if deve loped, w o u l d reconnect 
Astor ia to Sunnys ide Gardens, w h i c h , f r om an 
urban p lann ing standpoint , w o u l d be an addi
t ional benef i t . But at 166 acres, the very aspect 
that makes it so appea l ing—i ts size—is l ikely 
to make it po l i t i ca l ly and economica l l y d i f f i 
cul t to pul l off. The site has been coveted fo r 

deve lopmen t since the Regional Plan Asso
c iat ion 's 1929 Regional Plan of N e w York and 
Its Envi rons p roposed it as a place for an inter-
moda l t ra in s ta t ion t o rel ieve ove rc rowd ing in 
Manha t tan . A n d wh i le t he Met ropo l i tan Transit 
A u t h o r i t y o w n s the ma jo r i t y of the si te, th is 
summer , real estate a t to rney Michael Bai lk in 
purchased a d e v e l o p m e n t o p t i o n o n par t o f it, 
w h i c h raises the f inanc ia l stakes fo r any th ing 
that happens on the site. W i thou t massive city 
subs id ies , t he cost of bu i l d ing such a large 
deck—the re lat ive ly d i m i n u t i v e 13-acre deck 
p lanned for Manhat tan 's Hudson Yards is 
es t ima ted t o cost $350 m i l l i on—is l ikely to 
d iscourage any th ing but ex t reme ly h igh -den
sity or luxury hous ing . Acco rd ing to Vishaan 
Chakrabar t i , a senior v ice pres ident at The 
Related Compan ies w h o served for t w o years 
as the Manhat tan di rector fo r the DCP mak ing 
some of that new hous ing af fordable wi l l be 
di f f icul t . "The impl ica t ion of the report is that 
all o f the hous ing w i l l be market-rate, but when 
you are ta lk ing about bu i ld ing hous ing on plat
f o r m s , the re are e c o n o m i c d r i ve rs tha t make 
[bu i l d ing any of it as a f fo rdab le l d i f f i cu l t , " 
Chakrabart i sa id. " W e have not yet perfected 
the m e c h a n i s m t o harness marke t fo rces to 
bu i ld a f fordable hous ing , t h o u g h it is not for a 
lack of t r y i ng . " He added, "1 was hop ing to see 
someth ing about th is in the repor t . " 

The Sunnyside Yards are not the only famil iar 
i tem on the list o f suggest ions : as D. Grahame 
Shane, a professor of urban design at Columbia's 
Graduate School of Archi tecture, Planning, and 
Preservat ion (and a con t r i bu to r to AN) sa id, 
"The l ist of d e v e l o p m e n t oppor tun i t i es reads 
like a record of every un ivers i ty urban des ign 
s tud io fo r the last 15 years . " That sa id, the 
report does represent an ef for t on the part of 
Mayor B loomberg and Deputy Mayor Doctoroff 
to th ink spat ia l ly abou t the fu tu re of the city. 
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Above, left: Sunset Park, 2005 
Above, riglit: Sunset Park, 2005 

When photographer M. E. Smith noticed 
one day about 10 years ago that the 
subway station at the corner of Atlantic 
and Flatbush Avenues in Brooklyn had 
been torn down, he decided to start 
documenting the changes in the city 
around him. As the pace of development 
picks up and once-desolate areas fill with 
commerce and people, his photographs 
have inevitably taken on a documentary 
quality. A show of his work in and around 
New York was recently on view at Cooke 
Contemporary in Jersey City (see 
"Functional Shift," A/V 16_10.06.2006). 

This is s o m e t h i n g architects and planners have 
long hoped w o u l d be t rue of c i ty pol i t ic ians. 
But Ronald S h i f f m a n , a f o rmer City P lanning 
C o m m i s s i o n e r h imse l f under M a y o r Dav id 
Dink ins and d i rec tor of t he Pratt Center fo r 
C o m m u n i t y Deve lopmen t , nonethe less had 
reserva t ions abou t Visions. "These same 
pol i t ic ians are af ra id to engage the publ ic in 
a d iscuss ion to f lesh o u t its f iner po in ts , " said 
Sh i f fman . "They have come up w i t h a proposal 
but don ' t discuss the social infrastructure: They 
don ' t say h o w this mi l l ion new people wi l l make 
a l i v ing . I'm g lad that t hey are look ing at it, bu t 
they also need to engage the broader c o m m u 
n i t y o n o the r leve ls—th is w h o l e new popula
t ion won ' t w o r k in of f ices." 

This overs igh t on the part of the report has 
serious drawbacks, according t o other observers. 
Laura Wo l f -Powers , chair of Graduate Center 
for P lann ing and the Env i ronmen t at the Pratt 
Inst i tu te, bel ieves that W s / o n s u s e s a " n a r r o w 
and shal low def ini t ion of the public rea lm" since 
it on ly discusses hous ing and to a lesser account 
s o m e t ranspor ta t ion issues. "The re are many 
impor tan t qua l i ty of l ife issues that are not 
acknow ledged in this repor t , like san i ta t ion 
and waste water remediat ion facilities. Not on ly 
that," she added , " these uses are o f ten locat
e d in t he very manu fac tu r i ng zones like those 
a long the Bronx and Har lem Rivers that the 
repor t w o u l d g ive over ent i re ly to hous ing . " 
W h i l e these si tes m i g h t be bet ter used as 
hous ing , these funct ions mus t go somewhere . 
It's not news that manufac turers and industr ia l 
bus inesses tha t w a n t t o r ema in in t he c i ty are 
hav ing t r oub le f i n d i n g a f fo rdab le space. The 
East Wi l l i amsburg Industr ial Park, for example , 
w h i c h is h o m e to over 2,500 smal l businesses, 
is fac ing residential encroachment f r o m gent r i -
f y ing sect ions of W i l l i amsburg and Bushwick. 
One of the areas c i ted in the report as w o r t h y 

of f u tu re s tudy is the Sunset Park wa te r f ron t , 
w h i c h is mos t l y indust r ia l t oday and has been 
recent ly des ignated as an area that the c i ty has 
c o m m i t t e d t o keep ing that way . Wh i l e Visions 
acknow ledges the va lue of the area's cur ren t 
character and on ly r e c o m m e n d s conve r t i ng 
90 acres of sur face park ing (operated b y the 
Depar tment of Smal l Businesses) in to sites 
fo r deve lopmen t , it stil l p roposes 27,400 new 
uni ts of h o u s i n g , w h i c h w o u l d undoub ted l y 
put pressure on the area's industr ia l funct ions. 

In f rast ructura l capaci ty is a l o o m i n g issue, 
said Chakrabar t i , and one that cannot be 
ignored. Nor should it preclude the kinds of con
versat ion that Ws/ons w i l l sure ly raise: "Energy 
capaci ty and was tewa te r t rea tmen t are real 
p rob lems . We have capaci ty now, but not fo r 
ano the r m i l l i o n peop le . St i l l , I don ' t th ink y o u 
can say, 'We don ' t have the inf rastructure, so 
w e can't fu l f i l l the d e m a n d fo r hous ing . ' It just 
means that hous ing w i l l get m o r e expens ive . " 

The very fact that the repor t was c o m m i s 
s ioned f r o m a pr ivate p lann ing f i rm and d id not 
come out of DCP is te l l ing about t he nature of 
its r ecommenda t i ons . There is an under l y ing 
assumpt ion that pub l ic i nves tmen t w i l l a l l ow 
fo r pr ivate sector deve lopmen t ; the u l t imate 
feasibi l i ty of f i nd ing these publ ic mon ies is skat
ed over. In the past , the ci ty 's p lann ing repor ts 
have c o m e ou t of the DCP, or peop le engaged 
w i t h the P lanning Commiss ion—l i ke Robert 
Wagner , J r ' s 1984 N e w York Ascendant unde r 
M a y o r Ed Koch—but Visions rarely ment ions 
the DCP and any role it m i g h t play in p lann ing 
fo r t he fu tu re . (Doctoro f f ' s of f ice and the DCP 
both dec l ined to c o m m e n t fo r th is art icle.) In 
fact, the repor t deta i ls a list of g o v e r n m e n t 
agencies that mus t coord ina te to make such 
far - reaching n e w pol ic ies wo rk , like the EDC, 
the Depar tment of Hous ing , Preservat ion 
and Deve lopment (HPD), the Depar tment of 

Transpor tat ion, but goes on to suggest, "The 
Mayor 's Off ice must delegate managemen t fo r 
these projects, as d o i n g so is integral to the i r 
execut ion and u l t imate success." Wh i l e s o m e 
m i g h t see th is as a cession of publ ic author i ty , 
Chakrabart i po in ts ou t that some t imes , out
s iders can say t h i n g s tha t Ci ty Hall canno t . 
"There are of ten conf l ic t ing goals in te rms of 
w h a t is g o o d for the city as a w h o l e and w h a t 
an ind iv idua l n e i g h b o r h o o d m a y wan t , espe
cia l ly in regards to densi ty , " he said. " A n out
s ide consu l tant can make impor tan t sugges
t ions that are pol i t ical ly d i f f icu l t . " 

One w o n d e r s if the secret ive nature of the 
process, and i ts stress o n the p r i m a c y of t he 
private sector, is a p roduc t of Doctoroff 's recent 
t roub le w i t h ge t t ing the West Side S t a d i u m 
bui l t , w h i c h w a s the sine qua non for b r i ng ing 
the Olympics to N e w York City. Several of the 
larger sites ment ioned in Visions for New York 
City are on land t ha t is at least par t ia l ly o w n e d 
by the state, not the city, wh ich means that they 
are exempt f r o m the Universa l Land Review 
Process (ULURP) and thus due much less 
publ ic review. But the cont roversy and publ ic 
ac r imony su r round ing Forest City Ratner's 
At lant ic Yards p roposa l—wh ich also involves 
deck ing over in f ras t ruc ture , publ ic subsidy, 
and no ULURP—the now-de func t Wes t S ide 
S t a d i u m project , and the W o r l d Trade Center 
site shou ld suggest that proposals w i t h on l y a 
n o m i n a l a m o u n t o f i n vo l vemen t are no less 
i m m u n e to t roub le than those w h i c h invo lve 
public input. When Visions is released, no doubt 
in a mod i f i ed f o r m , w e hope that it is t rea ted 
not as an ident i f i ca t ion of d e v e l o p m e n t sites 
across the city, but the start ing po in t for a c o m 
prehensive and very publ ic conversat ion about 
New York City's long- term needs. 
WILLIAM MENKING AND ANNE GUINEY ARE EDITORS 
AT AN. 
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W Y O R K ' S L E A D , C I V I C - M I N D E D A I A C H A P T E R S A C R O 

C O U N T R Y A R E O P E N I N G T H E I R OWN C E N T E R S T O R E A C H O U T TO 

E I R M E M B E R S A N D T H E I R C O M M U N I T I E S A L I K E . D A V I D S O K O L R E P O R T S . 

A coup le of weeks ago, several hun
dred we l l -w ishers , inc lud ing San 
Francisco Mayor Gav in N e w s o m 
and 2007 A IA nat iona l pres ident 
R. K. Stewart , poured in to t he s ix th 
f loo r of San Francisco's histor ic 
Hal l id ie Bu i ld ing to fete the local 
A IA chapter 's new l y renova ted 
h o m e . More than i m p r o v e d d igs, 
the renovat ion also inaugurates the 
Center fo r Archi tecture + Design, a 
gal lery, lecture, and mu l t i pu rpose 
space. Th is is t h e f i rs t West Coast 
f o r u m fo r p ro fess iona l d ia logue 
abou t and publ ic apprec ia t ion fo r 
archi tecture as wel l as des ign. 

A week and a half earl ier, 
members of the Port land, Oregon , 
componen t were looking fo rward to 
the i r o w n ce lebra t ion : Part ic ipants 
se lected t o des ign i ts n e w center 
in a 5,000-square-foot f o rmer horse 
stable gathered on site to check out 
of f ice fu rn i tu re and sys tems. The 
test dr ive was part of a two-day- long 
charrette to devise big-idea concepts 
that w o u l d def ine the large-scale 
redo to c o m e . A n d t h r o u g h o u t t he 
fa l l , f o u r Texas chapters of t he A IA 
w i l l be o p e n i n g the i r o w n centers 
for archi tecture. 

Beyond these six snapshots , 
centers for archi tecture are sprout
ing up across the country . The phe
n o m e n o n ref lects archi tecture 's 
popu lar iza t ion as much as it 
responds t o cu r ren t even ts . Sal ly 
A n n Fly, execut ive d i rec tor of AIA 
Aus t i n , sa id, "You can' t avo id TV 
p r o g r a m m i n g o n eve ry th i ng f r o m 
smal l space des ign t o a comp le te 
h o m e const ruc t ion. Wi th the impact 
of Hurr icanes Katr ina and Rita last 
year, the more basic issues of urban 

p lann ing have become cocktai l -
par ty conversa t ion . " 

AIA New York execut ive di rector 
Rick Bell t races the impetus fur ther 
back, no t ing , "A f te r 9 /11, peop le 
were increasingly aware that good 
des ign impacts the l ivabi l i ty of 
a c o m m u n i t y . Public in terest in 
arch i tec ture was p robab ly m o u n t 
ing even before that , as a resul t of 
greater awareness of b rand ing and 
the rise of star architects." Port land 
A IA pres ident Nancy M e r r y m a n 
also acknowledged, "We 've been a 
v ic t im of our o w n success. Combine 
our g r o w i n g in ternsh ip and con t in 
u ing educat ion p r o g r a m s w i t h our 
asp i ra t ion to attract the pub l ic to 
our gal lery, and w e ' v e o u t g r o w n 
our current o f f ice . " 

A lA-shepherded centers for 
archi tecture date t o 1991, w h e n the 
Seattle chapter renovated its 2,000-
square- foot d o w n t o w n of f ice to 
face the street and , correspondingly , 
launched the Resource Center fo r 
Arch i tec ture . Acco rd ing to Marga 
Rose Hancock, in ter im execut ive vice 
pres ident of the Seatt le AIA, the 
s tore f ron t reor ienta t ion " i m m e d i 
ately t rans fo rmed the operat ion. Not 
on ly d id it p ique people 's cur ios i ty 
but they cou ld actual ly walk in and 
p u t the i r hands o n arch i tects ' stuff . 
We started seminars about h o w to 
select an architect, wh ich we 've been 
g i v i ng once a m o n t h basical ly ever 
since. We've educated thousands of 
peop le . " 

The Seatt le chapter renova ted 
its space aga in , in 2004. Th is t ime , 
AIA Seattle Young Archi tects Forum 
radica l ly t r ans fo rmed the inter ior, 
bu t the miss ion rema ined the same. 

Mos t centers in th is cur rent c rop , 
t h o u g h , are tak ing p rog rammat i c 
cues f r o m the Center for Archi tecture 
in New York. Hancock descr ibed the 
d i f ferent approaches: "I very much 
admi re the N e w York Center for 
Archi tecture; their general credo is 
'Architecture as Public Policy,' wh ich 
doveta i ls we l l w i t h h o w they oper
ate the i r space. [It's also the of f ic ia l 
t h e m e of th is year's AIA pres ident 
Mark Strauss.) The ph i l osophy 
that has gu ided us since 1991 w a s 
'Architect as a Resource, 'which tries 
to convey a sense of accessibility. It's 
a d i f ferent d ia logue f r o m that p r o m 
ulgated by the New York center, and 
I th ink they' re comp lementa ry . " 

Indeed, Fly remembers at tending 
a conference in wh ich Bell descr ibed 
the d e v e l o p m e n t of the Center fo r 
Archi tecture, and th ink ing, "By gol ly, 
it was just w h a t w e had i m a g i n e d ! " 
Bell later v is i ted the Aust in strategic 
p lann ing commi t tee , and Fly said 
t he c o m p o n e n t is act ive ly emu la t 
ing many e lements of the N e w York 
predecessor. The center, w h i c h w i l l 
operate under a f ive-year lease in an 
Ar t Deco service s ta t ion, w i l l take 
occupancy in late N o v e m b e r w i t h 
an of f ic ia l g rand open ing shor t ly 
thereafter. 

AIA nat ional pres ident Kate 
Schwennsen noted, "The success 
of the N e w York center has not 
gone unnot iced by those consider
ing s tar t ing the i r o w n centers . " 
However, "centers are specific not 
on ly to the pro fess ion of archi tec
ture but to their respect ive locales," 
she observed. 

So wh i le Seat t le con t inues t o 
reach out t o potent ia l c l ients and 

SF AIA opened its 5,700-sguare-foot 
Center for Architecture October 4 . 
Its green features include a double 
curtain wall that provides insulation, 
PV cells, and dimming controls. 

susta inable measures , notab ly , a 
geo the rma l heat ing sys tem, a n d is 
cons ider ing get t ing a LEED rat ing 
retroact ively.) "Cl ients say green 
costs too much money or they ques
t ion the look. They don' t unders tand 
the rich variety of products and serv
ices avai lab le that meet a very h igh 
aesthetic as we l l as meet sustainable 
cri teria," said O'Driscoll. "Here our 
members can take potent ial cl ients 
and cl ients in to the space and say, 
'Look, th is is the best of m o d e r n 
design and it's h ighly susta inable. ' " 

Bell emphasized that wh i le N e w 
York's Center fo r Archi tecture estab
l ished a precedent, o ther chapters 
are fo rg ing their o w n paths. He also 
acknowledged that N e w York's isn't 
perfect. Given their heavy exhib i t ion 
load, the bu i ld ing has become t igh t 
fo r the N e w York chapter 's g r o w i n g 
staff. Bell added that a books to re 
and bar/cafe w o u l d be nice. 

Despite any latent fau l ts , N e w 
York's and other ci t ies' new AIA 
centers are re f lec t ing a sea change 
not on ly for a publ ic cu r ious about 

t arch i tec ture bu t fo r the AIA itself, 
g "The AIA has s topped look ing so 
I fat and gray," Bell said. "Any organ

ization that wan ts to be self-perpet
uat ing after 149 years has to b r ing 
in y o u n g peop le . " 

Wh i le the pro l i fe ra t ion of new 
convergence points for the archi-

the year-o ld Vi rg in ia Center fo r 
Arch i tec ture , located in a restored 
J o h n Russell Pope mans ion in 
R i chmond , funct ions more l ike a 
m u s e u m , other centers are choos ing tec ture c o m m u n i t y and the publ ic 

proves that the centers ' m o v e m e n t a path somewhere in the midd le . 

"I th ink we ' re a h y b r i d , " said has gone ma ins t r eam, t w o new 
Margie O'Driscoll, executive director e f for ts hint at its fu tu re evo lu t i on , 
of the San Francisco chapter of the A t th is year 's AIA nat iona l conven-
AIA. " W e are a very active chapter in t i o n , m e m b e r s learned that a new 
te rms of publ ic outreach, but we ' re 
also about our members hav ing the 
most up-to-date in fo rmat ion about 
products, services, and techniques." 

Echoes of New York w i l l resonate 
to v is i tors of the San Francisco cen
ter, w h o w i l l immed ia te l y not ice 

c o m m i t t e e , w h i c h inc ludes Bel l , is 
p lann ing a center fo r archi tecture 
at its W a s h i n g t o n , D.C., headquar
ters—a l i teral " A m e r i c a n Inst i tute 
of Arch i tec tu re , " he no ted . A lso , in 
Seattle, Hancock has begun work on 
a pro ject cal led " the de-center for 

that the AIA is shar ing its space w i t h a rch i tec tu re , " in w h i c h she makes 
other related associations, inc lud ing long- term visits at members ' off ices, 
the Cal i fornia chapter of the U.S. w h i c h she hopes w i l l y ie ld new ini-
Green Bu i ld ing Counci l and local t ia t ives. "What ' s the fu tu re of the 
chap te ro f t heA IGA. Whi le O'Driscoll organizat ion in our chang ing wor ld 
noted that many Bay Area designers w h e n peop le go t o chat r o o m s 
cross d isc ip l ines, the m o v e is s i m i - rather than meet ings? Maybe we 
lar to Bell's s igning on w h a t he ca 
"par tner o rgan iza t ions" in N e w 
York—groups he has inv i ted to use 
the space f o r events rang ing f r o m 
book launches to con t inu ing educa
t ion classes to publ ic lectures. He 
reasoned that such a s t rategy is 

w a n t an A lA -mob i l e . It's been kind 
of a joke, but I have begun to take it 
mo re ser iously." 

I ronical ly , Hancock's pro ject 
cou ldn ' t have been inspired w i thou t 
a center fo r arch i tec ture . " D u r i n g 
the 2004 r e m o d e l , w e re located for 

"effect ive in public pol icy and engag- e ight or n ine mon ths wh i le the con
ing civ ic l i fe—you don ' t isolate 
yourse l f . " O'Dr iscol l fu r ther hopes 
to link exh ib i t i ons w i t h those that 
appear in centers like N e w York's. 

O'Dr iscol l , l ike many other AIA 
leaders, also see the new centers 
as a chance to lead by examp le . As 
in Seattle, the San Francisco center, 
des igned by local archi tect A l f r e d 
Quezada, Jr. , is a im ing for a m in i 
m u m LEED-Silver ra t ing. (The 
N e w York center e m p l o y e d m a n y 

s t ruct ion w a s g o i n g on . We l ived 
w i t h [ loca l arch i tec ture f i rm ) Ara i 
Jackson Ellison Murakami , and it was 
w o n d e r f u l . W e ' v e al l been a round , 
but w e hadn ' t real ly spent all that 
much t i m e d i rect ly in archi tects ' 
o f f ices. We real ly got ins ights into 
h o w w h a t w e do and w h a t they do 
are related. It was fasc inat ing." 

DAVID SOKOL IS A NEW YORK-BASED 
WRITER AND TEACNES AT THE RHODE 
ISLAND SCHOOL OF DESIGN. 
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FRIDAY 20 
LECTURE 
Paolo Soleri 
7:30 p.m. 
Parsons the New School 
for Design 
Swayduck Auditorium 
65 5th Ave. 
vvww.parsons.edu 

EXHIBITION OPENINGS 
Carlos Garaicoa: 
The Drawing, The Writing, 
The Abstraction 
Lombard-Freid Projects 
531 West 26th St. 
www.lombard-freid.com 

John Bock 
Mit Schisslaveng 
Anton Kern Gallery 
532 West 20th St. 
www.antonkerngallerv.com 

SATURDAY 21 
EXHIBITION OPENINGS 
Christian Jankowski 
Us and Them 
The Kitchen 
512 West 19th St. 
www.thekitchen.org 

Inigo Manglano-Ovalle 
Max Protetch Gallery 
511 West 22nd St. 
www.maxprotetch.com 

Arturo Herra 
Sikkema Jenkins & Co. 
530 West 22nd St. 
www.sikkemajenkinsco.com 

Rosemarie Trockel 
Gladstone Gallery 
515 West 24th St. 
www.gladstonegallerY.com 

MONDAY 23 
SYMPOSIUM 
P.A.N, (progressive 
architecture network] 
Winka Dubbeldam, 
Helena Furjan, Sadar Vuga, 
Jurgen Mayer H., et al. 
Columbia GSAPP 
Wood Auditorium 
113 Avery Hall 
www.arch.columbia.edu 

TUESDAY 24 
LECTURES 
Lebbeus Woods 
Zaha Hadid: 
Drawn into Space 
6:30 p.m. 
Solomon R. Guggenheim 
Museum 
1071 5th Ave. 
www.guggenheim.org 

Paulo Mendes da Rocha 
6:30 p.m. 
Cooper Union 
Great Hall 
7 East 7th St. 
www.cooper.edu 

Dan Graham 
On New Jersey... 
6:30 p.m. 
Columbia GSAPP 
Wood Auditorium 
113 Avery Hall 
www.arch.columbia.edu 

EXHIBTION OPENING 
On New Jersey... 
Columbia GSAPP 
Buell Hall 
Arthur Ross Gallery 
www.arch.columbia.edu 

WEDNESDAY 25 
LECTURE 
Sean Griffiths 
Ad Hoc Urbanism 
6:30 p.m. 
Columbia GSAPP 
Wood Auditorium 
113 Avery Hall 
vvww.arch.columbia.edu 

THURSDAY 26 
LECTURES 
John M.Johansen 
The New Species of 
Architecture 
6:00 p.m. 
City College 
Shepard Hall 
Convent Ave. and 138th St. 
vvvvw.ccny.cuny.edu 

Lars Oanielsson 
Ecological Building in 
Sweden 
6:00 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

Alex Wall 
Commerce is the 
Engine of Urbanity 
7:30 p.m. 
Parsons the New School 
for Design 
Glass Corner 
25 East 13th St., 2nd Fl. 
www.parsons.edu 

EXHIBITION OPENINGS 
RA.N. [progressive 
architecture network] 
Frederieke Taylor Gallery 
535 West 22nd St., 6th Fl. 
www.frederieketaylor 
gallery.com 

The World Is Round 
MetroTech Center 
Jay St. and Myrtle Ave., 
Brooklyn 
vvvvw.publicartfund.org 

FRIDAY 27 
SYMPOSIA 
Building (In) the Future: 
Recasting Labor in 
Architecture 
Phillip Bernstein, Peggy 
Deamer, James Carpenter, 
Klaus Bollinger, et al. 
Yale School of Architecture 
180 York St., New Haven 
vvvvw.architecture.yale.edu 

Louis Sullivan: Terra Cotta 
Tim Samuelson, 
Susan Tunick. et al. 
Cooper Union 
Great Hall 
7 East 7th St. 
www.aptne.org 

Public Space and 
Sustainable Development: 
The Future of an Old City 
The New School 
Teresa Lang Community 
Center 
55 West 13th St. 
www.newschool.edu 

LECTURE 
William M. Voelkle 
The Architectural Sources 
of Mr. Morgan's Library and 
the Secret Symbolism of 
Its Ceiling Paintings 
6:30 p.m. 
The Morgan Library 
and Museum 
225 Madison Ave. 
www.themorgan.org 

EXHIBITION OPENING 
Some Assembly Required: 
Contemporary Prefabricated 
Houses 
Yale School of Architecture 
180 York St., New Haven 
www.architecture.yale.edu 

SATURDAY 28 
SYMPOSIA 
Speed of Light: 
New Materials and 
Technologies Conference 
Dr, Michio Kaku, Julie Fisher. 
Murray Moss, et al. 
Parsons the New School 
for Design 
Tishman Auditorium 
66 West 12th St. 
www.parsons.edu 

Visualizing the City 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

EXHIBITION OPENINGS 
Christian Patterson: 
Sound Affects 
Yancey Richardson Gallery 
535 West 22nd St. 
www.vanceyrichardson.com 

Barry LeVa 
Mary Boone Gallery 
541 West 24th St. 
www.maryboonegallery.com 

Brice Marden 
Museum of Modern Art 
11 West 53rd St. 
www.moma.org 

SUNDAY 29 
EXHIBITION OPENINGS 
Katrin Sigurdardottir: 
High Plane V 
RS.1 Contemporary Art 
Center 
22-25 Jackson Ave., Queens 
www.ps1.org 

MONDAY 30 
LECTURES 
Renzo Piano 
Architecture and the 
Environment 
6:00 p.m. 
Cooper Union 
The Great Hall 
7 East 7th St. 
www.archleague.org 

Louis Desy, Richard Pare, 
Reinhold Martin 
Capturing Architecture: 
Creating, Collecting, and 
Curating Images of the 
Built Environment 
6:30 p.m. 
Columbia GSAPP 
Wood Auditorium 
113 Avery Hall 
wvvw.arch.columbia.edu 

TUESDAY 31 
FILM 
Pia Lindeman: 
Mediated Gestures 
7:30 p.m. 
Anthology Film Archives 
32 2nd Ave. 

NOVEMBER 
WEDNESDAY 1 
LECTURES 
Kazuyo Sejima, 
Ryue Nishizawa 
Recent Work 
6:30 p.m. 
Columbia GSAPP 
Wood Auditorium 
113 Avery Hall 
www.arch.columbia.edu 

David Rockwell, 
Bruce Mau, Chee Pearlman 
Architecture and Books: 
Spectacle 
6:30 p.m. 
Baruch Performing Arts 
Center 
55 Lexington Ave. 
www.archleague.org 

EXHIBITION OPENING 
Shin Banraisha: 
A Cultural Memory 
Noguchi Museum 
9-01 33rd Rd., Queens 
vvww.noguchi.org 

THURSDAY 2 
LECTURES 
G. Phillip Smith 
A Narrative 
6:00 p.m. 
City College 
Shepard Hall 
Convent Ave. and 138th St. 
www.ccny.cuny.edu 

Walter Hood 
Ephemeral Community Space 
6:30 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

EXHIBITION OPENINGS 
Josef Hoffmann: Interiors, 
1902-1913 
Neue Galerie New York 
1048 5th Ave. 
www.neuegalerie.org 

Josef Albers, 
Lazio Moholy-Nagy 
From the Bauhaus to the 
New World 
Whitney Museum of 
American Art 
945 Madison Ave. 
wvvw.whitney.org 

Robert Longo 
Outward Signs of 
Invisible Space 
Metro Pictures 
519 West 24th St. 
www.metropictures 
gallery.com 

EVENT 
Color Invasion 
7:00 p.m. 
Puck Building 
295 Lafayette St. 
www.aiany.org 

FRIDAY 3 
EVENT 
Clarity Through Crisis: 
Designing for the Gulf Coast 

www.storefrontnews.org 5:30 p.m. 
Institute of Classical 
Architecture 
20 West 44th St. 

TO L I S T YOUR EVENT, www.classicist.org 
WRITE TO 
D IARYiaARCHPAPER.COM 

V I S I T WWW.ARCHPAPER.COM 
FOR C O M P E T I T I O N L I S T I N G S 

P.A.N. [PROGRESSIVE ARCHITECTURE NETWORK] 
Frederieke Taylor Gallery 
535 West 22nd Street, 6th Floor 
October 27 to December 2 

"We're not promoting any new styles," said Winka 
Dubbeldam, architect and curator of P.A.N, [progressive 
architecture network], a show of five young international 
architecture firms co-curated by Helene Furjan. "This 
show intends to throw open the idea of what a network 
is, how it can work, and what it can be." The five firms 
that form P.A.N, and whose work will be on display at 
Frederieke Taylor Gallery—Sadar Vuga Arhitekti from 
Slovenia, R&Sie(n) from France, Jurgen Mayer H. 
Architects from Germany, laN+ from Italy, and 
Dubbeldam's New York firm Archi-tectonics—met origi
nally at the Archilab conferences in Orleans, France. (A 
model of Mayer H.'s project E.gram is pictured above.) 
They do not work together on specific projects, per se, but 
share an evolving approach and attitude toward architec
ture. The installation was inspired by the Hermitage in St. 
Petersburg, where art is hung on every available surface 
to show as much of the collection as possible. "It's a 
whole other idea of intensity," said Dubbeldam. Catch all 
five firms in conversation with Frederic Migayrou, curator 
of architecture and design at the Georges Pompidou 
Center in Paris, at Columbia University on October 23. 

JOSEF HOFFMANN: INTERIORS, 1902 -1913 
Neue Galerie New York, 
1048 Fifth Avenue 
November 2 to February 26,2007 

An original member of the Vienna Secession and later 
founder of the Wiener Werkstatte, Josef Hoffmann's rigor
ously abstracted forms epitomize early 20th-century 
Viennese design. His work, which encompassed architec
ture, furniture, textiles, and more, remains little-known in 
the United States, however. Thankfully, the Neue Galerie 
is providing the first opportunity to view his work state
side by completely rebuilding four of his interiors in New 
York. Curated by Christian Witt-Dorring, the exhibition 
will feature two Viennese bedrooms, one for a young girl 
from the Max Biach residence (1902), the other from the 
Hans Salzer residence (1902), both in Vienna, and two 
dining rooms, one from Berlin (1905) and the other from 
Geneva (1913). The faithfully reproduced rooms will fea
ture original furniture, such as the card table designed 
for Karl Wittgenstein in 1907 (above right), wall and floor 
coverings, textiles (a 1906 work, above left), lighting, 
ceramics, and metalwork. The Neue Galerie's recent prize 
acquisition, Adele Bloch-Bauer I (1907), a painting by 
Hoffmann's contemporary Gustav Klimt and framed in 
an original Hoffmann design, will also remain on view. 

W W W . A R C H P A P E R . C O M 
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The Everyday 
Out of Reach 
Simply Droog: 10 + 3 Years of Creating 
M u s e u m of Ar ts & Design 
40 West 53'" Street 
Th rough January 14 

I t 's a l w a y s a l a r m i n g w h e n y o u r e a l i z e t h a t 

s o m e t h i n g o n c e s o v i g o r o u s a n d a h e a d o f i t s 

t i m e n o w b e l o n g s t o t h e p a s t . Simply Droog, 
a t r a v e l i n g s h o w c u r r e n t l y b e i n g h o s t e d b y 

t h e M u s e u m o f A r t s & D e s i g n , m a d e m e f e e l 

i t s a g e . O n e o f t h e b y p r o d u c t s o f t h i s r e t r o 

s p e c t i v e o f t h e e x p e r i m e n t a l D u t c h d e s i g n 

c o l l e c t i v e i s t h a t i t o f f e r s a w i n d o w o n 1 9 9 0 s 

d e s i g n . L a i d o u t f o r t h e i n t r e p i d d e s i g n t i m e 

t r a v e l e r a r e a l l t h e t h e o r e t i c a l c o n c e r n s o f 

t h a t p e r i o d , s u c h a s h y b r i d i z a t i o n , t h e u s e 

o f r e c y c l e d m a t e r i a l s , i r o n i c a l d e t a c h m e n t , 

a n d c o m m e n t a r y o n t h e n a t u r e o f p r o d u c t s 

t h e m s e l v e s . C o n t r i b u t i n g t o t h i s d i s t a n c i n g 

e f f e c t is t h e e x h i b i t i o n ' s d e s i g n . T h e 1 2 0 

e x h i b i t s , s e l e c t e d b y D r o o g ' s f o u n d e r s t o r e p 

r e s e n t t h e i r 13 y e a r s o f e x i s t e n c e , a r e k e p t a t 

a r m ' s l e n g t h b y p l a s t i c r e d - a n d - w h i t e - s t r i p e d 

w a r n i n g t a p e . D r o o g , a m o v e m e n t t h a t f e d 

f r o m t h e d e t r i t u s o f t h e e v e r y d a y , i s n o w o u t 

o f r e a c h . 

M y p r e v i o u s e x p e r i e n c e o f D r o o g p r o d u c t s 

c o n s i s t s o f o w n i n g s o m e o f i t s s m a l l e r , c h e a p 

e r p i e c e s — s u c h a s N L A r c h i t e c t s ' b r i g h t l y 

c o l o r e d s i l i c o n r u b b e r s t r a p s w i t h w h i c h y o u 

c a n p i n i o n b e l o n g i n g s t o t h e w a l l — a n d 

p l a y i n g w i t h o t h e r s a t t h e D u t c h c o l l e c t i v e ' s 

s h o w r o o m i n A m s t e r d a m . H e r e y o u c a n s l i d e 

u p a n d d o w n t h e l e n g t h o f N i n a F a r k a c h e ' s 

b e n c h o f r o l l i n g m a r b l e s a n d c a r e s s t h e e n t i c 

i n g l y t e x t u r e d s u r f a c e s o f a k n i t t e d c o f f e e p o t 

c o z y o r t h e p e r f o r a t e d p a t t e r n o f a t a b l e c l o t h . 

W h e t h e r p i n g i n g t h e s t r a p s , s q u e e z i n g H e l l a 

J o n g e r i u s ' s o f t p o l y u r e t h a n e v a s e , o r b u m p 

i n g i n t o y o u r n e i g h b o r o n t h e m a r b l e b e n c h , 

t h e e x p e r i e n c e w a s a l w a y s p h y s i c a l . 

D e s i g n i n g a n e x h i b i t i o n s t r u c t u r e t o c o n 

t a i n D r o o g ' s u n r u l y o u t p u t m u s t h a v e b e e n 

a d a u n t i n g c h a l l e n g e f o r S t u d i o J u r g e n B e y . 

S o m u c h o f D r o o g ' s c u l t u r e is a b o u t p e o p l e 

a n d h o w t h e y i n t e r a c t w i t h t h e o b j e c t s i n t h e i r 

e n v i r o n m e n t a s w e l l a s w i t h o n e a n o t h e r . H o w 

t o s h o w s u c h a q u a l i t y i n t h e c o n t e x t o f a 

d o n ' t - t o u c h - t h e - o b j e c t s - l e t - a l o n e - o n e - a n o t h e r 

m u s e u m ? T h e d e s i g n e r s ' s o l u t i o n w a s t o 

m a p t h e e x h i b i t i o n ' s n i n e m a i n t h e m e s o n t o 

a r a n g e o f r o o m s e t t i n g s , e a c h o f w h i c h h a s 

i m p l i e d f i c t i o n a l i n h a b i t a n t s . T h e t h e m e o f 

" S i m p l i c i t y " f i n d s i t s c o r r e s p o n d e n c e i n 

a " S t u d e n t R e s i d e n c e , " f o r e x a m p l e . A n d 

t h e o b j e c t s t h a t u s e r e c y c l e d p a r t s , g r o u p e d 

i n " U s e It A g a i n , " a r e a r r a n g e d i n a s e t t i n g 

t i t l e d " G a r a g e a n d P a n t r y i n a S e m i - d e t a c h e d 

H o u s e . " T h e r o o m s e t t i n g s a r e i n d i c a t e d 

t h r o u g h t a p e o n t h e f l o o r , a b i t l i ke t h e s e t 

d e s i g n i n L a r s v o n T r i e r ' s f i l m Dogville. H e r e , 

t h i n g s a r e t a k e n s e v e r a l s t e p s f u r t h e r : T h e 

o u t l i n e s o f p o t t e d p l a n t s , t o i l e t s , f r u i t b o w l s , 

a n d a d o g , a s s e e n f r o m a b o v e , a r e a l l u s e d 

t o f u r t h e r p o p u l a t e t h e r o o m s e t t i n g s . 

D r o o g d e s i g n is a l s o a b o u t t h e d e l i b e r a t e 

e x p o s u r e o f t h e p r o c e s s o f m a k i n g . W h o 

w o u l d n ' t w a n t t o k n o w m o r e a b o u t t h e m a k 

i n g o f W a l l p a p e r b y R a t s , f o r e x a m p l e — a 

s c e n a r i o o r c h e s t r a t e d b y F r o n t in w h i c h r a t s 

g n a w a r o l l o f w a l l p a p e r a n d t h u s c r e a t e i t s 

u n i q u e p a t t e r n ? I t ' s r e a l l y i n t e r e s t i n g t o k n o w 

t h e b a c k s t o r i e s o f s u c h t h o u g h t f u l a n d w i t t y 

p r o d u c t s a s D r o o g ' s : t h e t e s t s t h a t w e r e c a r 

r i e d o u t , t h e m i s t a k e s t h a t w e r e m a d e ( a n d 

p e r h a p s i n c o r p o r a t e d ) , a n d t h e d i s c u s s i o n s 

t h a t t o o k p l a c e w i t h b e m u s e d m a n u f a c t u r e r s . 

H e l l a J o n g e r i u s , f o r e x a m p l e , h a d a h a r d t i m e 

c o n v i n c i n g t h e p r o d u c e r o f h e r p o l y u r e t h a n e 

r u b b e r v a s e s t h a t s h e d i d n ' t w a n t t h e g a s 

b u b b l e s t o b e r e m o v e d f r o m t h e t r a n s l u c e n t 

m a t e r i a l b e c a u s e t h e y p r o v i d e d a l i v e l y l o o k . 

W e f i n d t h i s i l l u m i n a t i n g a n e c d o t e in t h e 

e x c e l l e n t c a t a l o g u e t h a t a c c o m p a n i e s t h e 

s h o w , b u t s u c h i n s i g h t s a r e n o t a v a i l a b l e t o 

a n e x h i b i t i o n v i s i t o r . T h i s i s r e g r e t t a b l e , e s p e 

c i a l l y c o n s i d e r i n g t h a t t h e M u s e u m o f A r t s & 

L e f t : He l la J o n g e r i u s ' p o l y u r e t h a n e vase, 
S o f t U r n ( 1 9 9 9 ) . Top: Come a L i t t l e B i t C loser 
b e n c h of m a r b l e s by N i n a Farkache ( 2 0 0 1 ) . 
A b o v e : NL A r c h i t e c t s ' Wall S t r a p s ( 2 0 0 0 ) . 

D e s i g n p o s i t i o n s i t s e l f v e r y d e l i b e r a t e l y 

t h r o u g h i t s " c e l e b r a t i o n o f m a t e r i a l s a n d 

p r o c e s s e s . " T h i s l a c k o f c o n t e x t u a l b a c k 

g r o u n d is n o t t h e m u s e u m ' s f a u l t , h o w e v e r — 

t h e y d i d n o t h a v e a h a n d i n i t s c u r a t i o n — 

a n d s h o u l d n o t s t o p a n y o n e f r o m v i s i t i n g . 

( O r g a n i z e d b y D r o o g , t h e s h o w h a s b e e n 

t r a v e l i n g a r o u n d E u r o p e f o r t h e p a s t t w o 

y e a r s . ) J u s t b e s u r e t o a l s o r e a d t h e c a t a l o g u e , 

w h i c h h a s c o n t r i b u t i o n s b y A a r o n B e t s k y , 

O l e B o u m a n , E l l e n L u p t o n , a n d L o u i s e 

S c h o u w e n b e r g . A n d w h i l e y o u ' r e d o i n g s o , 

t a k e s o m e t i m e t o c o n s i d e r h o w d i f f e r e n t l y 

w e n o w s e e m i l k b o t t l e s , r a g s , l i g h t s w i t c h e s , 

a n d c h a i r s w i t h w o b b l y l e g s . 

ALICE TWEMLOW IS A NEW YORK-BASED WRITER 
AND CURATOR. 

Arup Advanced Geometry Unit 
Art ists Space 

e Street, 3"' Floor 
ctober 28 

H_edge, a l a c e y , s h i m m e r i n g 

t h r e e - d i m e n s i o n a l m e t a l 

s c u l p t u r e , s e e m s a s i f i t 

p o p p e d o u t o f t h e c o m p u t e r 

s c r e e n d i r e c t l y o n t h e f l o o r o f 

A r t i s t s S p a c e . C o n c e i v e d b y 

w h a t is c a l l e d t h e A d v a n c e d 

G e o m e t r y U n i t a t O v e A r u p 

& P a r t n e r s , a g r o u p o f m a t h e 

m a t i c i a n s a n d e n g i n e e r s l e d 

b y C e c i l B a l m o n d a n d D a n i e l 

B o s i a , H_edf i fe w a s f a b r i c a t e d 

a n d e r e c t e d w i t h t h e a s s i s 

t a n c e o f B a l m o n d ' s r e s e a r c h 

s t u d i o f o r g r a d u a t e s t u d e n t s 

i n a r c h i t e c t u r e a t P e n n D e s i g n 

( t h e d e s i g n s c h o o l s a t t h e 

U n i v e r s i t y o f P e n n s y l v a n i a ) 

t h a t ' s n o w i n i t s s e c o n d y e a r . 

C o m p r i s e d o f r e p e t i t i v e r o w s 

o f b a c k - t o - b a c k a l u m i n u m 

c r e s c e n t s h a p e s ( r e s e m b l i n g 

r o u n d e d H s ) i m b e d d e d i n 

m e t a l c h a i n s , t h e i n s t a l l a t i o n , 

w h i c h w a s o v e r s e e n b y 

A r t i s t s S p a c e c u r a t o r C h r i s t i a n 

R a t t e m e y e r , c o n v e y s t h e u n e x 

p e c t e d b e a u t y o f g e o m e t r y . 

A t f i r s t g l a n c e , m e t a l c h a i n s 

a p p e a r h u n g f r o m t h e c e i l i n g , 

b u t t h e r e is n o w i r e , a n d w h e n 

y o u t o u c h s t r u c t u r e s , t h e y a r e 

t o t a l l y s t i f f . T h e p a n e l s a r e 

p l a c e d i n t h e h o l e s o f c h a i n 

l i n k , e a c h s e t o n e m i l l i m e t e r 

o f f f r o m o n e a n o t h e r , s o t h e r e 

is a n o v e r l a p t h a t c r e a t e s s t i f f 

n e s s a l l o w i n g t h e e n t i r e m e s h 

t o s t a n d u p o n i t s o w n . B a s e d 

o n a f r a c t a l s y s t e m , t h e r e s u l t 

is a p a t t e r n t h a t f o r m s i t s o w n 

s t r u c t u r e . T h e c o n c e p t b e g i n s 

w i t h t h e M e n g e r S p o n g e , a 

m o d u l a r a n d s e l f - s i m i l a r t i l i n g 

p a t t e r n ( s e e n b e f o r e a t S t e v e n 

H o l l ' s M I T d o r m ) , w h i c h is 

e a t e n a w a y v i a a n a l g o r i t h m 

f r a c t a l i n a r e g u l a r r e p e t i t i v e 

s e q u e n c e . 

W h a t d o e s H Edge a s p i r e 

t o b e — a s c u l p t u r e , a 3 D 

r e n d i t i o n o f a m a t h e m a t i c a l 

e q u a t i o n , a d e c o r a t i v e e f f e c t , 

o r a l l o f t h e a b o v e ? O n e c o u l d 

i m a g i n e a b u i l d i n g u s i n g t h i s 

s y s t e m f o r a s t r u c t u r a l s k i n , 

l i k e a n e x p o s e d s t r u c t u r a l 

d i a g r i d . G i v e n B a l m o n d ' s 

a d v e n t u r o u s c o l l a b o r a t i o n s 

w i t h R e m K o o l h a a s ( h e 

w o r k e d o n t h e B o r d e a u x 

H o u s e , P o r t o M u s i c H a l l , a n d 

t h e C C T V h e a d q u a r t e r s ) a n d 

t h e a r c h i t e c t s o f L o n d o n ' s 

S e r p e n t i n e G a l l e r y ' s s u m m e r 

p a v i l i o n s , o n e c o u l d p r e s u m e 

t h a t h i s r e s e a r c h a t A r u p a n d 

w i t h h i s H_edge isa m a z e l i k e 

cont inued on page 2 3 
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The Archi tect 's Newspaper Marketplace showcases products and s e r v i c e s . 
Formatted 1/16 page, 1/8 page, or 1/4 page, black and white a d s are available 
as at right. 

CONTACT: Karen Begley 
Advert ising Sa les 
P. 0. Box 937 New York NY 10013 
T E L 2 1 2 - 9 6 6 - 0 6 3 0 / FAX 2 1 2 - 9 6 6 - 0 6 3 3 
kbegleyA'archpaper.conff 
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Sustainable Cards for Holiday, Invi tat ions, and A n n o u n c e m e n t s ; • ^ 
1 0 0 % Post-Consumer Waste Recycled Paper, Pr inted wi th Soy+Vegetable Inks 
Custom Message. Sophist icated Holiday Col lect ion or Your Photo 

tel ( 6 4 6 ) 290 -5331 in fo@greenestqreet inqs,com www.greenestgreet ingsfcom 

Esto Images of Architecture & Design 

Sec wM'w. esto. com lor ihc w o r k o f ou r ass ignment p l io logra j i lKTS 

C a l l t o d iscuss p h o t o g r a p h y o f y o u r n e w pro jec ts : 9 1 4 ,698 ,4060. 

A n d n o w www.estostock.com. ou r n e w on l i ne image dalaba.se 

M o r e than 75 pho tog raphers w o r l d w i d e con t r i bu te t o th i s a r c h i \ e 

o f i m p o r t a n t h is to r i ca l and c o n t e m p o r a n . m a t e r i a l . Take a l o o k . 

Beyond answering the RFP. 
More than your company brochure. 
Learn how successful marketing can grow your firm's business. 

THE Marketing Event 2006 
Second-Annual, Full-Day Seminar 
Friday, November 3, 2006, 8:30 A M - 5:00 PM 
Amer ican Conference Center, 780 Thi rd Ave (48th & 49th Streets) 
No one involved in A/E/C marke t ing can a f f o r d t o miss this award -w inn ing event. 
Register today t o take advantage o f early-bird discounts: v»nww.smpsny.org 

S M P S 

A V A y A 

DOME'L SUDING DOOR REPLACEMENT SYSTEM 

1 

B u s i n e s s P a r t n e r 

• Best trained technicians lor cabling and ptione 
system installations 

»Professional service, support and maintenance 
• Cost management consulting 
• Special financing programs available: call for details 

45 W. 34th Street, Suite 1111 
New York, NY 10001 

(212) 354-6010 Fax (212) 354-6010 (800) 540-1553 
WWW.1 Oxcommunicatlons.com 

4 > J ^ X c O M M U N I C A T 1 0 N S 

WEATHERPROOF DOOR SYSTEM OUTDATED SLIDER 

• EXCESSIVE 
CONDENSATION tr HINGED 

DOOR 
SWINGS IN 
AND OUT 

« N 0 
SHUTTERS 
NEEDED 

« DOOR SIZE 
& LOCATION 
OPTIONAL 

LATCH 

* MULTI-POINT 
LOCK WITH 
RUGGED 

n DEAD BOLT 

<J OPTIMAL 
THERMAL 
EFFICIENCY CLOGGED 

TRACK 

WATER LEAKS 

B E F O R E 
Dome'l Inc. 800-603-6635 
9 7 3 - 6 1 4 - 1 8 0 0 F a x 9 7 3 - 6 1 4 - 8 0 1 1 
3 CJrunwald Street, CIHlon, New Jersey 07013 

w w w . d o m e l i n c . c o m 

AFTER 

L e a k p r o o f , A i r T i g h t . T r o u b l e - F r e e , 

A l l G l a s s . F I T S IN S A M E S P A C E A S 

T R O U B L E S O M E S L I D I N G D O O R . 

C N C S e r v i c e s 

6 2 1 E. n t h St . NH 

T. 2 1 2 . 4 7 3 . 8 0 5 0 

WWW.PK30SYSTEM 3 0 syste 

(7 Engineerrn 
Superior 

The Faest Materials. Extraordin 
AttenSn to Aesthetics, Cref- ^ 
SlidinjDoor System 

SITU STUDIO 
r e s e a r c h d e s i g n f a b r i c a t i o n 

p h o n e : 7 1 8 2 3 7 5 7 9 5 
w w w . s i t u s t u d i o . c o m 

Design Insurance Agency inc. 

Dedicated to 
satisf\-in;^ the needs of 
today's design professional 

116 John Street Suite 1600 
New York, NY 10038 
Phone: (212) 233-6890 Fax: (212) 233-7852 
E-mail: tcoghlan@dia.tc 

Thomas G. Coghlan 

C H A R T E R M F M B E R A / E Choice 

F O U N D E R & M E M B E R O F a/c ProNei 



N 
your next move 

w w w . a p i p a r t n e r s . c o m t e l . 6 1 0 . 6 6 0 . 6 1 2 f 

t a l e n t a c q u i s i t i o n 

c a r e e r m a n a g e m e n t 

f o r t h e 

b u i l t e n v i r o n m e n t 

p r o f e s s i o n s 

n e w y o r k 

P h i l a d e l p h i a 

international talent acquisition 
career management 

api p a r t n e r s , lie 

Earn 4.5 HSW Credits 
Whi le You're On Summer Vacation! 

Oriuu Hanging Around Town 

Study a Bui ld ing 

Study a City 

Study a Historic Site 

Study an In ter ior 

L E A R N I 

F R O M 

T H E 

B U I L T 

E N V I R O 

Choose a si te. Download t h e coursepack. 

Complete on your o w n t i m e and re turn to 

www.sitestuc y.com 

MATERIALS 
FOR 
DESIGN 

nil P R I N C E T O N A R C H I T E C T U R A L PRESS 

MATERIALS FOR DESIGN 
VICTORIA BALLARD BELL w i th PATRICK RAND 
8.5 X 10.75 in / 272 pp / 275 color / 250 b+w / 
$50.00 / paperback w i th plast ic cover 

Broken into f ive sect ions—glass, wood, meta ls , 
p last ics, and concrete—MATERIALS FOR DESIGN 
makes a thorough study of mate r ia l p roper t ies . 
Photographs, d rawings , and deta i led d iagrams 
accompany s t r i k ing examples of imaginat ive 
uses of mater ia ls by today s br ightest a rch i tec ts . 
There is s imply no other book on the marke t that 
tackles mate r ia l deta i ls so thoroughly. 

Available from your local bookseller or www.papress.com 

Modernize your building vwilhout incurring the expense of rewiring 

• cost effeaive • easy to install • aesthetically pleasing 

SSSSIEDLE 
System with Sense 
800-874-3353 
www.5iedleusB.coin 

November 14-16 
S e a p o r t W o r l d T r a d e 

C e n t e r 

T h e c o n v e n t i o n a n d 

t r a d e s h o w f o r d e s i g n . 

FREE a d m i s s i o n 

t o t h e e x h i b i t h a i l a n d 

22nd a n n u a 

nholo a PPUT V.iiirtpiw.uk 

b u i l d i n g a n d m a n a g e - w o r k s h o p d i s c o u n t s 

m e n t p r o f e s s i o n a l s i f y o u r e g i s t e r b y 

O c t o b e r 20,2006. 

E a r n y o u r c o n t i n u i n g 

e d u c a t i o n a n d A I A / C E S 

L e a r n i n g U n i t s ( L U s ) 

www.buildboston.com 
800-54^-1898 

O S t O 

S p o n s o r e d b y : The Boston Society 
of Architects/AIA 

AIA New York Chapter 

McGraw-Hil l Construction 

R.W. Sullivan Engineering 

Vanderweil Engineers 

ISSUE 19_11.15.2006 
ENVIRONMENTAL ISSUE 
Space close 1 0 . 2 5 . 2 0 0 6 

Materials due 1 1 . 0 1 . 2 0 0 6 

U P M 

S S U E S 
ENGINEERING/TECHNOLOGY ISSUE 
Space close 1 1 . 1 5 . 0 6 

Materials due 1 1 . 2 2 . 0 6 

O u r r e a d e r s n a m e t h e i r f a v o r i t e 

p r o d u c t s , v e n d o r s a n d f a b r i c a t o r s ! 

Space close 1 2 . 1 4 . 0 6 

Materials due 12 .21 .06 

A R C H I T E C T S N E W S P A P E R 
NEW YORK A R C H I T E C T U R E AND DESIGN WWW.ARCHPAPER.COM 
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S i x young firms set themselves apart 

ARCHITECTURE 

i 1 

• i 

C / ) Death to Architecture (p. 1): Web site for 
11 I Architect is www.arch i tec tmagaz ine .com. 
C_) New and Improved Bronx Museum (p. 1): 
on A l u m i n u m skin for Bronx M u s e u m exten-

sion fabr icated by Firestone Meta l 
O Products /UNA-CLAD, 1001 Lund Blvd. . 
C/) Anoka , M N 55303, www.unac lad . com. 
11 I Open: Gallery Met (p. 5): Translucent 
rv ce i l ing by N e w m a t , 25 Surryh i l l Place, 

Hun t ing ton , NY, 11734, w w w . n e w m a -
tusa .com. L igh t ing des ign by S tud io 
James Long, 21 Mur ray St., 3rd Fl., New 
York, N Y 212.346.9063. Wal l panel ing 
and p ivo t ing door mater ia l f r o m 3 fo rm , 
w w w . 3 - f o r m . c o m . 
Open: UNIQLO (p. 6): Sh ipp ing container 

The Future of the Architecture Profession in New York 
An exhibition: Six new practices selected by a jury from nearly fifty 
submissions wi l l present videos of their work. 

Programs presented at the Hafele showroom. 
25 East 26lh Street. New York: 
Architecture In Formation September U . 2006 
G Tects LLC November 9. 2006 
Gage Clemenceau Architects January 11. 2007 
Interboro Partners March 8. 2007 
WORK AC May 10. 2007 
Zakrzewski Hyde Architects July 12. 2007 

HAFELE ARCHITECTSNEWSPAPER 

Center for Architecture 

Delta Faucet Company: Delta & Br i /o 

The Center for Architecture. New York City's 
premier public space lor exhibitions, discus
sions and professional exchange on architecture 
and design. Open 9am - 8pm. Monday - Friday, 
and 11am - 5pm. Saturdays, Admission is free. 

Center for Architecture 
536 LaGuardia Place 
New York. NY 10012 
www.aiany.org 

Exhibition organized by AIA New York Chapter 
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UC BERKELEY 
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fabr icated by TRS Containers, 301 East 
Essex Avenue, Avenel , NJ 07001, 
www.sh ipp ingcon ta ine rs . com. 
Nu-Poly she lv ing mater ia l f r o m 
N u d o Products , Inc., 1500 Taylor Ave. , 
Spr ing f ie ld , IL 62703, w w w . n u d o . c o m . 
RISD Unveils Fleet Library (p. 10): The 
MDF study pav i l ion and other f ixtures 
fabr icated for S h a w m u t Design and 
Const ruc t ion by the Legere Group . 
80 Dar l ing Dr ive. A v o n , CT 06001 , 
www. lege rg roup .com. 
Push to Preserve Pearlroth House I p. 11): 
Exhib i t ions Internat ional , 200 Park Avenue 
Sou th , Suite 1406, New York, NY 10003, 
www.e i -ny .o rg . 

Ron Arad Chair and Issey Miyake 
Wearable Covering 
w w w . m o r o s o u s a . c o m 
This col laborat ion between Ron Arad and 
Issey Miyake takes its insp i ra t ion f rom the 
f irst th ing most people do after wa lk ing in 
the door : They take of f a layer of c lo th ing 
and lay it on a chair. The cover ing uses 
Dai Fuj iwara and Miyake's patented A-POC 
(A Piece of Cloth) technology, wh i ch gener
ates a knit or w o v e n fabric and a ga rmen t 
f r o m it in a s ing le process. They 've devel

oped t w o c lo th ing /cover des igns: the 
Trampo l ine , a kn i t ted top , and the Gemin i 
(pictured above), a w o v e n vest. If you ' re not 
d r a w n t o the l i fe-jacket o range and laven
der co lor scheme, both also come in grey-
black. Fans of Ron Arad 's 1998 Tom Vac 
design for Vitra may recognize s imi lar i t ies 
in th is design for Moroso, The Ripple Chair, 
t h o u g h th is new chair takes an embrac ing , 
f igure-e igh t shape and is ava i lab le in a 
var iety of co lors , inc lud ing red, ye l low, 
and wh i te . 

Convertible Study Carrel 
w w w . m i lderof f ice.com 
This clean, funct iona l worksta t ion des ign 
f rom Brooklyn-based Mi lder Office changes 
easily f r o m a flat table to private s tudy car
rels. Tables come w i t h one or t w o foldable 
carrels, and can be g rouped together in any 

comb ina t i on . They are made of pre-f in-
ished b i rch p l y w o o d , but can be ordered 
in a var ie ty of t ransparent f i lm or opaque 
fo i l f in ishes. A doub le carrel is 74 inches 
w ide , 30 inches deep, and 29 inches h igh , 
t h o u g h sizes can be ad justed t o c l ient 
speci f icat ions. 

Wallpaper LAB 
www.wa l l paper lab .com 
Douglas G o r d o n , Fred Tomasel l i , and 
Phoebe Washburn are a m o n g the dozen 
art ists beh ind the f i rst series of l im i ted-
ed i t ion wa l lpapers f r o m Wal lpaper LAB. 
Approached as mural-size works of ar t that 
tweak the of ten-staid no rms of wal l cover
ings, the papers are generated f r o m huge 
d ig i ta l f i les and pr in ted on 40- inch rol ls of 
h igh-qual i ty stock. Douglas Gordon's Two 
Minutes: Playing Dead reproduces each 
f rame of his v ideo Play Dead: Real Time. 
whi le Genetic Engineering by Ol iver 
Helden replaces the r ibbon in t rad i t iona l 
decorat ive pat terns w i t h a DNA s t rand. 
Wal lpaper LAB wi l l a lso work to order on 
size; pr ices a n d avai lab i l i ty var ies f r o m 
art ist to art ist. 
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Place your c lass i f i eds w i t h The Architect's Newspaper 
$ 2 5 . 0 0 to post on- l ine, $ 9 9 . 0 0 to post on- l ine w i th 6 0 words 
c lass i f ied l i s t ing in the nespaper. 

CONTACT: Sarah M a r s h 
C lass i f ied Sales 
21 Mur ray St. . 5 t h Floor New York, NY 1 0 0 0 7 
TEL 2 1 2 - 9 6 6 - 0 6 3 0 / FAX 2 1 2 - 9 6 6 - 0 6 3 3 
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EMPLOYMENT 

m i C r O S O l Best career Opportumti 

resources Design Professionals 
Are you passionate about what you do and 
where you are? Are you interested t o learn about 
other oppor tun i t ies? 

At Mic roso l Resources, w e f ind ta lented people 
and help t h e m bu i ld their careers. We work w i t h 
the top architectural and design f i rms in the 
met ro NV area and beyond . W e have immedia te 
openings for those aggressive ly look ing. Or we 
can strategize abou t y o u r career for those pas
sively searching. We have cl ients w h o are look
ing for all the f o l l ow ing posi t ions. 

DESIGN DIRECTOR 

SENIOR DESIGNER 

CONSTRUCTION ADMINISTRATOR 

HEALTHCARE ARCHITECTS 

TECHNICAL DIRECTOR 

PROJECT MANAGERS 

PROJECT ARCHITECTS 

INTERMEDIATE ARCHITECTS 

Please send your resume to Anna Liza 
Mon tenegro or Belle Gallay at 
recru i ter@microsol resources.com 

We have over 40 open posi t ions. For a comp le te 
job l is t ing, visi t microso l resources.com 

ASSISTANT PROFESSOR OF 
INTERIOR DESIGN (Search* 23096) & 
ASSOCIATE PROFESSOR OF 
URBAN DESIGN (Search* 23099): 
Tenure tack start ing 7/07 at Parsons, The New 
School for Design - Depar tment of Archi tecture, 
Interior Design, and L igh t ing . Terminal Degrees 
and/or equivalent professional s tanding required. 
Mus t demons t ra te excel lence in teach ing and 
scholarship/creat ive w o r k . Assistant Professor 
w i l l p lay a s ign i f icant role in re - imag in ing the 
practice and teach ing of inter ior des ign in rela
t i on to mater ia l , techno log ica l , and theoret ica l 
deve lopmen ts in the f ie ld . Associate Professor 
w i l l take a leadership role in conceptua l iz ing 
and teach ing urban design studies as a disc ip l i 
nary c o m m o n g r o u n d for the Depar tment 's 
undergraduate and graduate p rograms. 

A letter of appl icat ion and CV shou ld be sent to : 
NSUjobs(3)newschool .edu. Please indicate the 
appropr ia te search n u m b e r in the subject line to 
ensure proper d is t r ibu t ion of your mater ia ls . 
Addi t iona l in format ion on these faculty posi t ions 
can be found at: 

h t tp : / /www.newschoo l .edu/admin /hr / job l i s t .h tm 

NEW J O B POSTINGS UPDATED 

DAILY ON-LINE 

WWW.ARCHPAPER.COM/ 

CLASSIFIEDS.HTM 

KOZ GOLDFARB ASSOCIATES 
Leading recru i tment and search consul tancy w i th 
des ign and m a n a g e m e n t ass ignments in archi 
tecture, inter iors, retai l , b rand env i ronments , 
env i ronmenta l graphics, and exhib i t ion des ign. 
A m o n g them: 

- DESIGN DIRECTOR, events and exper ience 

-STUDIO DIRECTOR, hospi tal i ty or educat ional 

-SENIOR PROJECT MANAGER, casino and hotel 

- SENIOR DESIGNER, luxury brand retai l 

Visit our w e b site and contact Margo t Jacqz 
www. rgarec ru i t i ng .com 

THE 

ARCHITECTSNEWSPAPER 
N E W Y O R K A R C H I T E C T U R E A N D D E S I G N W W W . A R C H P A P E R . C O M 

SUBSCRIBE TODAY! $ 6 9 . 9 5 FOR 2 YEARS 

THE ARCHITECT 'S NEWSPAPER, NEW YORK'S ONLY ARCHITECTURE 

AND D E S I G N T A B L O I D , I S P U B L I S H E D TWENTY T I M E S PER YEAR. 

Registered archi tects in NV tr i -state area FREE. Fill out the f o l l o w i n g i n f o r m a t i o n . 
•Must provide RA numt)er " M u s t provide proof of valid student I.D. 

I Tri-state RA • 1 year 
F R E E ! ' $39 

I Institutional 
$149 

[_J Canada/Mexico 
$75 

2 years 
$ 6 9 . 9 5 " 

I International 
$160 

M a i l t h i s f o r m w i t h a c h e c k p a y a b l e t o : T h e A r c h i t e c t ' s N e w s p a p e r , LLC . 

T h e A r c h i t e c t ' s N e w s p a p e r , 2 1 M u r r a y S t . , 5 t h F l o o r N e w Y o r k , N Y 1 0 0 0 7 
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Name 

C o m p a n y 

Address 

City/State/Zip Code 

Emai l 

Date 

Phone 

RA License N u m b e r 

Credit Card N u m b e r Exp. Date 

SIGNATURE REQUIRED 

INDUSTRY JOB FUNCTION FIRM INCOME 

• Academic • Academic • Under $500,000 

n Architecture Architect • $500,000 to I million 
11 Construction • Designer • $1 to 5 million 

n Design • Draftperson • +$5 million 

• Engineering • Government 
Government • Project Manager 

n Planning/ Urban Design • Technical Staff 

• Real Estate/ Developer • Student 

• Other • Other 

EMPLOYEES 

• M 
• 5-9 

• 10-19 

• 20-49 

• 50-99 

• 100-249 

• 250-499 

L\. international talent acquisition 
career management 

api partners, lie 
Interested in learning about new career oppor tu 
nities? Cur ious about the marketplace for 
Archi tecture + Design professionals but wan t to 
explore conf ident ia l ly? 

API Partners wo rks w i th Archi tecture + Design 
profess ionals whether they are actively or 
passively looking for a new pos i t ion, want to 
inquire about the job market or strategize about 
the i r ca reer 

Our nat ional and internat ional Archi tecture. A/E, 
Interiors + Landscape design cl ients are seeking 
ta lented professionals at all levels. The fo l low
ing is a select list of open posi t ions: 

• MEDICAL TECHNOLOGY PLANNER - Wi th an 
award w i n n i n g f i rm , this ind iv idual has the 
oppor tun i t y to work on a fu l ly integrated team 
around the country . 

• ARCHITECT - Const ruct ion Admin is t ra t ion • 
Defend select project design goals th roughou t 
const ruct ion as wel l as interact effect ively w i t h 
cl ients. 

• CONSTRUCTION MANAGER - A n exper ienced 
architect can take a leadership role w i th in th is 
f i r m to deve lop and construct h igh-prof i le p ro j 
ects regional ly . 

• TECHNICAL ARCHITECT - Per form complex 
ass ignments , inc lud ing const ruct ion admin is t ra
t ion and documenta t ion , us ing diverse architec
tural knowledge. 

• INTERMEDIATE ARCHITECT - Play a ma jo r 
role in mu l t i -m i l l i on dol lar schemes by wo rk ing 
w i t h i n a chal lenging, co l labora t ive a n d design-
focused env i ronment . 

Since 1995, API Partners has prov ided Talent 
Recrui tment and Career Managemen t solut ions 
to A/E/C f i rms and professionals locally, nat ion
ally & internat ional ly . Please send your resume 
to careers@apipar tners.com or contact Lonny 
Rossman, A IA or Greg Silk @ 646.522,6202. 
www.ap ipar tne rs .com 

INTERN & ARCHITECT POSITIONS 
IKON.5 ARCHITECTS is an energetic, dynamic, 
archi tectural des ign f i rm that believes in the 
social and cul tura l power of the bui l t env i ron
ment . We of fer ser ious employee benefits, 
men to r i ng , and oppor tun i t ies for personal 
g r o w t h - in a highly professional, yet casual, 
work atmosphere. 

We are seeking two professionals: 

• INTERN 

• ARCHITECT w i t h 3-5 years of experience 

Candidates must be highly mot iva ted team 
players w h o are des ign focused, detai l -or iented, 
and able to mult i - task. Knowledge of AutoCAD 
a must . Excel lent graphic skills are key. 

Send resume to : 

Michael Deak 
IKON.5 ARCHITECTS 
864 Map le ton Road 
Pr inceton. NJ 08540 
mdeak@ikon5arch i tec ts .com 

REAL ESTATE 

PENN STATION AREA 

Except ional , h igh-qual i ty pr ivate of f ices avai l
able. New ly renovated. Beaut i fu l ly bui l t w i th 
ha rdwood f loors and f rosted glass, great l ight. 
Recept ion, ut i l i t ies, a n d conference r o o m inc lud
ed. Flexible te rms, phone, internet, and furn i 
ture all avai lable. 

Please call Sam Stein 
646-290-6619 for m o r e in fo rmat ion . 

RutK Hirsck Associates Inc. 
As the most recognized Archi tectura l Search 
Firm in New Vork City, w e represent a broad 
cross-sect ion of Arch i tectura l . Inter ior Design 
and Inst i tut ional f i rms in the tri-state area. 

STUDIO DIRECTOR - a dynamic dr iver to jo in 
the f i rm as Senior Associate on Partner track; a 
core a n d shel l Archi tect w h o unders tands the 
technical requi rements of commerc ia l bu i ld ings, 
and can work successful ly w i th mul t ip le devel 
opers. This is a mid-size f i rm in a rapid g r o w t h 
mode that needs someone w h o can give ade
quate suppor t to the pr inc ipa l , 
PROJECT ARCHITECT / PROJECT MANAGER-
Licensed w i t h 10-15 years experience in M ixed 
Use Bui ld ings. Hospitals or Laborator ies for 
mid-size p rominen t Archi tectural of f ice. 
SENIOR TECHNICAL ARCHITECT - to be 
responsib le for the core por t ions of mul t i - resi
dent ial bu i ld ings inc luding the p rog ramming 
and p lann ing , and be knowledgeable in f i t t ing 
all the parts together; wi l l also lead the CAD team, 
ARCHITECTURAL RESIDENTIAL DESIGNER-
exper ienced in classical design of large man 
s ions for a mid-size f i r m special izing in classical 
vernacular ; must be able to sketch concepts and 
use AutoCad for des ign deve lopment ; this f i rm 
is also look ing for a Project Archi tect w h o has 
t rad i t iona l res ident ia l exper ience. 
INTERIOR PROJECT ARCHITECT - w i th corpo
rate or media related experience for smal l grow
ing f i r m . Archi tectural or Interior Design Degree 
p lus f ive or more years of exper ience. 
SENIOR ARCHITECTURAL DESIGNER - w i t h 
technical knowledge and the abi l i ty to d raw an 
idea, deve lop concepts for core and shel l o f 
inst i tu t ional and/or commerc ia l bu i ld ings. 
Master of Archi tecture Degree preferred, and at 
least eight years of exper ience. 

Please cal l , fax or E-mail your resume: 
212-396-0200 Fax: 212-396-0679 
E-Mail: ln fo@ruthhi rschassociates.com 

BUSINESS SERVICES 

GLOBALREACH DESIGN INC. 
Globalreach Design Inc. is an of fshore design 
f i rm o f fe r ing ski l led architects dedicated to 
assist ing your organizat ion exclusively. Our 
t eam m e m b e r s are des ign or iented, technical ly 
exper ienced, autocad prof ic ient , English speak
ers. For more in fo rmat ion please v is i t us at 
www,g loba l reach-des ign ,com 

j a m e s d ' a d d i o 
IMAGES OF ARCHITECURE AND INTERIORS 

917.882,/ i827 

JAMES@JAMESDADDI0 .COM 

WWW.JAMESDADDI0 .COM 

ANDREA BRIZZI 
HITEaURE AND INTERIORS 

99-0512 
ab@andreabrizzi.com 
www.androabrizzi.i 

DOWNTOWN OFFICE SPACE 
Convenient locat ion to all t ranspor ta t ion. Two 
extra desks to rent star t ing immediate ly . The 
desks can be rented as a group for $1,200 per 
m o n t h , or as ind iv idual uni ts for $650 a desk per 
m o n t h . Ki tchen, conference r o o m , wireless net
work , fax, copy mach ine, and phone network 
are inc luded. One m o n t h deposi t and references 
requi red. Please con tac t 
c l a s s i f i e d s @ a r c h p a p e r . c o m . 
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PICTURING & 
THE LAND 
Ecotopia 
Internat ional Center of 
Photography 
1133 6th Avenue 
Through January 7, 2007 

The suggestion of Ecotopia, the title of the International 
Center of Photography's second photography triennial, is 
the chance to imagine an environmental ideal, whatever that 
might look like. But if the opening series in this international 
survey—Robert Adams' black-and-white, documentary-style 
shots of clear cut forests in Oregon—tells you anything about 
what the show proposes, it's that such idyllic possibilities 

Amos Coal Power Plant, Raymond, West 
Virginia ( 2 0 0 4 ) by Mitch E p s t e i n 

have been severed at the root. 
In this post-Inconvenient Truth moment, it's no surprise 

that the exhibition's premise of showing "perspectives on 
humanity's relation to nature" would yield responses more 
skeptical than credulous, more foreboding than inspired. 
Not every inclusion is so grim, but even these few pieces 
seemed to be a function of the curators' effort to satisfy a 

demanding program, one that asks for relevance to the topic, 
quality in execution, innovation, and international represen
tation. (The show was organized by the ICP curators Brian 
Wallis, Edward Earle, Christopher Phillips, Carol Squiers, 
and Joanna Lehan.) Rarely were all of these qualities present 
in one piece. Natural Selection (2005) by Canadian team 
Carlos and Jason Sanchez, an image of a body being pulled 
from the mud, might have been impactful if it were real. 
An-My Le's 29 Palms (2005), a two-screen video projection 
of soldiers preparing for combat, though poignant, seemed 
off topic. 

There were pieces that seemed to strike a better balance. 
Mitch Epstein's haunting, gorgeous Amos Coal Power Plant. 
Raymond, West Virginia (2004) almost convinces you of the 
reality of pastoral suburban life until the power-plant neigh
bor in the background shows through the haze. Thomas 
Ruff's abstracted digital image jpeg bo02 (2004) viewed up 
close looks almost like clouds above a mountainscape but 
f rom a distance reveals itself to be smoking oil fields in Iraq. 
David Maisel's aerial shots of military storage facilities in 
Nevada, Surve///ance (2005), resemble giant brands burned 
into the earth's surface. And Doug Aitken's Plateau (2002) 
gives us a miniature landscape built out of FedEx boxes—a 
microcosm for birds in a corporate cage. 

Landscape photography is one of the medium's deepest 
traditions; in light of this weighty precedent, this triennial 

5 marks an interesting turn in the way images have come to 
! represent nature. The more straightforward works are almost 

1 all large-scale, but often images alone are not enough: 
^ Installations incorporating photographs have a big presence 
I in this show. Video is part of the ICP triennial protocol, but 
«this year even a website has been included. Artists are writing 
3 their own computer programs to generate images of a natu-
1 ral world that doesn't exist. 

It is clear walking through the show that the curators 
attempted a balanced presentation of an important topic, a 
medium, and a world view, but trying to do so much in 100 
or so works amounts to a show with a low sound-to-noise 
ratio— one short on brilliant pieces of art that reveal, inspire, 
and stay with you. If these images say something collectively 
about ecotopia, it is that we're nowhere near it. 
S A M A N T H A T O P O L I S A N A S S I S T A N T E D I T O R A T A M . 

Greg Lynn 's Ark of the World Museum and 
Vis i tor 's Cen te r in C o s t a R i c a . 2 0 0 2 

A N A N I M A T E D 

O B J E C T I V E 

Archiitecture, Animal. Human: 
The Asymmetrical Condition 
Catherine Ingraham 
Rout ledge, $43.95 

Anyone who has ever dwelled on the existen
tial contradiction between the supple, sentient 
flesh of their body and the inanimate wood, 
glass, metal, and plastic their hand clutches 
when opening the door of a swank new 
restaurant or while pushing pixels at the office 
should read Catherine Ingraham's new book. 
Architecture, Animal, Human: The 
Asymmetrical Condition is an immensely 
pleasurable (though by no means breezy) 
excursion through the annals of biological life 
and the ways of thinking demarcated by 
humanism as they both relate to architecture. 
The book argues that while our understand

ing of lived change and the flow of life, or more 
simply, evolution, has advanced within sci
ences like genetics or cybernetics, our appli
cation of such innovative thinking to architec
ture has lagged. As a result, the discipline 
has remained relatively inert. Optimistically, 
Ingraham, who teaches architectural theory 
at Pratt and Columbia, posits that through 
the parameters and realities of the computer, 
we—and architecture with us— appear to be 
on the verge of escaping this destiny. 

Ingraham coins a neologism, "post-animal 
life," that refers to the long period following 
the birth of Renaissance humanism and unfold

ing through the ever-extending pas-de-deux 
between man and technology that has led 
to the present. The term serves as a thread 
to explore architecture's captivation—both 
its fascination and its entrapment—with form. 
She relates the tale of how architecture since 
the Renaissance has been treated as a literal 
thing, a cage of sorts, both modeled on bod
ies (animal and human) and aiming to exceed 
them. Through such thinking, we have intel
lectually boxed ourselves in, choosing to turn 
architecture into a force for disciplining (rather 
than expanding) our horizons. Ingraham 
ultimately contemplates the possibility that 
humanism's greatest contradiction—that man 
is both a subset within andthe dominating 
class of all living, animate beings—may, 
thanks to digital technology, be yielding 
a parallel, equally paradoxical logic through 
which architecture could be reengineered, 
so to speak, "outside the box." 

The author's keen precision provides a new 
perspective on the subjects she visits, espe
cially in the more leisurely, descriptive first 
two-thirds of the book, which gives way sud
denly to the speculative, virtuosic last third. 
Brief but vivid sojourns, interesting all, through 
the work of pioneer cyberneticist Norbert 
Weiner, philosopher Giorgio Agamben, and 
structural anthropologist Claude Levi-Strauss, 
among numerous others, pass by as her 
itinerary glides from discussions of Darwin, 
totems, trading floors and slaughterhouses, 
to recent developments in genetics, compu
tation, and engineering. 

What Ingraham sees through her dark glass, 
less by fixating on recent computer design and 

more by looking beyond Greg Lynn's forms 
and Rem Koolhaas' tomes, is a potentially 
liberating wave approaching our shores; 
though for some, its immanent arrival might 
not yet register as enough of a material event. 
Equal parts collage, hallucination, and prophe
cy. Architecture, Animal, Human will be of 
interest to those concerned with architecture's 
future. Along the way, it contains enough 
juicy conjectures about so many topics that 
scientists, scholars, programmers, graphic 
designers, and hackers should all find it as 
intriguing as architects likely will. Relying on 
two very different modes of thought, name
ly a deconstructive analysis of oppositional 
binaries (e.g., animate/inert, inside/outside, 
life/death) and a Deleuzian investigation of 
her topic's undulating flows, the book gives 
body to her animated thought, moving at 
times smoothly and other times unexpectedly. 

If this book is post-anything, it looks beyond 
any naive return to program as a means of 
revivifying architectural design, suggesting 
there are ways to think of use and inhabitation 
that contemporary design has only started to 
recognize and discover. In this sense, hers is 
a prescient book and an antidote to the many 
post-theory arguments circulating today. 
Interrogating a certain contemporary mood, 
dependent simultaneously upon the failed 
promise of avant-gardist aesthetics and the 
covert platitudes of third-wave, new-age user-
friendliness, Ingraham proposes a new life for 
animating architectural thought and design, 
just when it is most needed, B R E N D A N D. 

M O R A N T E A C H E S A T N J I T A N D I S A P H D C A N D I D A T E 

A T H A R V A R D ' S G R A D U A T E S C H O O L O F D E S I G N . 
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On a cool fall evening at the Bohemian Beer Garden in Queens, 500 architects and related aficionados ponied up $4 each to see a roster 
of artists and architects deliver rapid-fire presentations—20 slides, 20 seconds per. Pecha Kucha, which means "chitchat" in Japanese, 
began in the Tokyo offices of young design firm Klein Dytham and has since grown into a global phenomenon that has spun off—"virally," 
according to founder Mark Dytham—with events in almost 20 cities, including Bogota, Helsinki, and Melbourne. The speedy, conversation
al presentations by such young guns as Eric Bunge and Mimi Hoang of nARCHITECTS, Ben Aranda and Chris Lasch of Aranda/Lasch, 
Charles Renfro of Diller Scofidio + Renfro, and surprise guest Gregg Pasquarelli of SHoP were a fantastic antidote to the standard lecture 
format and perfect for our current generation of knowledge-hungry yet attention-deficient minds. A N D R E W Y A N C I S A N E D I T O R A T AN. 

H A R D MATH continued from page environ

ment with openings you can walk through 
and sections that rise high and entrap you. 
One could imagine a system wherein the 
panels are a wall system and the half-cir
cle voids are windows. But the designers 
have not yet made this leap. 

Accompanying the installation is a 
video documenting the fabrication and 
assembly process of H_edge's 5,000 
pieces, which were made in Pennsylvania 
and brought to the gallery for installation. 
Also part of the exhibition is Fourier Carpet. 
a jacquard tapestry by Jenny Sabin, who 
teaches at PennDesign with Balmond. 
The piece both contrasts and relates to 
H_edge. but visitors won't know its signif
icance until reading the insightful cata
logue essay by David Ruy, another faculty 
colleague. The tapestry, made with a dig
ital loom, follows Fourier's mathematical 
pattern, which was generated by the 
computer algorithm that relates to Jean 
Falcon's 1728 punch card system and 
later used by Joseph Marie Jacquard in 
his mechanical loom. The loom then 
inspired English mathematician's Charles 
Babbage's calculating machine, a pre
cursor to the computer. 

Balmond's installation makes explicit 
the art and beauty of math and geometry 
as engineering for structure, and the 
notion—which has immense implica
tions for architecture—that structure can 
be an integral part of decoration. 

N I N A R A P P A P O R T I S A N E W Y O R K - B A S E D 
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L E S S I S MORE? NOT IN INFORMATION TECHNOLOGY 

As a consultancy that specializes in outsourced informa
tion technology for architecture, engineering, and design 
practices, my firm Control Group is often approached by 
new clients after a technical catastrophe or as they prepare 
to move offices. One of the first questions they typically 
ask is, "Are we spending too much or too little on IT?" My 
response is always the same: definitely too little. If I don't 
get a masonry sample thrown at me, I then try to explain 
why productivity returns on IT rarely seem cost effective. 
For firms hoping to develop a long-term technology plan 
and spending profile, I believe that it helps to understand 
where architecture stands in relation to the developing 
world of technology. 

In the late 1980s, the economist Robert Solow said, 
"You can see the computer age everywhere but in the 
productivity statistics." Better known as the Productivity 
Paradox, the idea was that technology has made great 
gains for the mechanized world of manufacturing, but had 
yet to pay off in the service sectors. For example, in the 
latter, technology has often been applied to trivial ineffi
ciencies like typing letters individually; it had poor results 
in terms of time saved versus the investment in a com
puter and printer required to produce that letter. 

By contrast, fully integrated systems (such as those 
created by SAP and Siebel) have allowed for enormous 
advances in industries like finance and healthcare that 
have economies of scale and can exploit the technology. 
They allow employees a managed view of any part of 
the company, and help them to determine things like 
how much time they should spend on a project, what 
resources they have on their team, and the cost and size 
of a particular inventory. 

Those industries pay dearly though; SAP can take a 
year or more to implement, and annual upkeep is typically 
50 percent of its initial cost. In general, ITexpenses per 
employee in the financial sector can exceed $135,000 

per year. At around $35,000, the insurance industry has 
the next highest expenditure per person. In these meas
ures, architecture and engineering are included in the 
"professional services" category, which usually ranges 
between $5,000 and $10,000 per employee per year. 

In my view, these numbers put a sharp point on the 
challenge for design-oriented firms: They must perform 
complex computing tasks such as CAD, graphics, and 
collaboration, while using technology products and 
resources designed for bigger-budget but similarly liti
gious industries. A good illustration of this can be found 
in file storage expenses. An average 50- to 100- person 
architecture firm might have 1,000 gigabytes of large file 
storage—i.e., one terabyte, though it is common to dis
cover as many as five more tucked into individual nooks 
and crannies—whereas a comparably sized law firm 
might only have 100 or 200 gigabytes for smaller types 
of files. To say that the architecture firm will incur five 
to ten times the cost would be incorrect. The additional 
systems and methods required to handle disaster 
recovery, support, and distribution of larger file storage 
and types must be borrowed from the financial/manu
facturing industry. This pushes the architect into a higher 
price range, which in turn forces him to search for sav
ings in the form of technology products that haven't 
been widely tested within the industry. While this stor
age example is by no means universal—it may be even 
a little extreme—it illustrates the challenge for archi
tects looking to employ the best practice methods in IT 
for their firms. 

There are two basic areas in any IT operation: Tactical 
services such as a help desk keep the system up and 
running, while strategic or development resources 
advance systems beyond their out-of-the-box function
ality. (The latter might includ buying software, for 
instance.) Conventional wisdom says that 25 percent of 

an IT budget should go towards the tactical, and 75 per
cent towards strategic services. In fact, many firms spend 
50 percent of their budgets on hardware and software 
and the remainder to keep their systems running. 

Many design firms I've met are somewhat aware of this 
conundrum, but the question still comes up: "How much 
should I spend, and on what?" The strategy any good 
consultant will give is to first contain tactical costs, and 
then implement strategic investments. It starts with a long-
term view—as far out as five and ten years—but requires 
tiny Steps. One good approach is to subscribe to software 
licenses, and pay an annual fee for software rather than 
purchase a new package every three years or so. But 
this can take several years to show a financial benefit. 
A phone system based on Voice Over Internet Protocol 
(VOIP) can save money, but it usually isn't practical until 
you outgrow your existing system. 

Probably the biggest strategic leap for many CAD-
based industries is Building Information Modeling (BIM), 
which is known as Product Lifecycle Management (PLM) 
in other manufacturing industries. BIM uses CAD soft
ware that allows a designer to create interactive 3D mod
els with objects that have data-rich text descriptions, 
such as manufacter specifications and inventory details. 
Unlike past variations on this theme—which were all 
fiascos, unfortunately—parametric CAD software has 
been developed within the framework and standards of 
the greater IT ecosystem. While BIM technology is still 
in its nascent stages, it is evolving rapidly and grows 
more convincing as a solution all the time. 

For some clients, all of this is nice information to keep 
in mind for less busy times. For others, it can help them 
frame their IT problem so that they can attack the elephant 
one bite at a time. While its still a big challenge, at least 
architects know that it's an elephant that they are eating. 
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