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{EAD CURATORIAL AFFAIRS AT MAD

Design Museum Shuffle

After a four-year-long tenure
as curatorial director at

the Cooper-Hewitt National
Design Museum, Barbara
Bloemink will join the

i (MAD) in a similar capacity,
z beginning late January.
Bloemink held the second
most senior position atthe
Cooper-Hewitt, after director
Paul Warwick Thompson,

in terms of programming

The American Institute of Architects has
announced that Edward Larrabee Barnes,
the classic modernist architect who passed
away in 2004 at the age of 89, was awarded
the organization’s highest honor, the Gold
Medal. Past gold medalists include Frank
Lloyd Wright, Frank Gehry, and Santiago
Calatrava. Barnes is one of several AlA gold
medalist to be honored posthumously in the
award’s 100-year history: Thomas Jefferson
received it in 1993 and Samuel Mockbee in
2004, among others. The gold medal recog-
nizes the influence of a body of work on the
field of architecture. Candidates, who may be
from anywhere in the world, are nominated
by their peers, and a jury of architects makes
confidential recommendations to the board
of the AlA, which makes the final selection.
Barnes was nominated continued on page 6

decisions. Prior to her
arrival at the Cooper-
Hewitt, Bloemink was the
managing director of the
Guggenheim Hermitage and
Guggenheim Las Vegas.

Her move to MAD is a
strategic part of the institu-
tion's reopening in 2008
at 2 Columbus Circle, the
Edward Durrell Stone build-
ing presently undergoing
a radical and controversial
renovation by Brad Cloepfil
of Allied Works Architecture.
MAD, which was known as
the American Craft Museum
until it changed its name in
2002, has continued on page 3
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DEVELOPERS MUST INCLUDE
AFFORDABLE HOUSING TO RECEIVE
TAX ABATEMENTS

CITY REVISES
PROPERTY
TAX PROGRAM

After ten months of public debate, the
35-year-old residential tax abatement
program known as 421-a has been fully
revised. On December 28, Mayor Michael
R. Bloomberg signed the bill that passed
City Council a week earlier with an over-
whelming vote of 44 to 5. The bill largely
resembled the recommendations unveiled
in October by a mayoral task force
formed in February to examine the pro-
gram (see “Mayor Presents Affordability
Plan,” AN 18_11.03.2006).

The role of 421-a has shifted over the
years: The program was established in
1971 by the Lindsay Administration to
spur development at a time when many
residents and continued on page 14

Despite being the eighth oldest university

in the United States, Rutgers University—
a New Jersey state university with main
campuses in New Brunswick and
Piscataway—nhas survived for the last

two hundred years without a master plan.
As part of university president Richard
McCormick's efforts to create a more mature
campus culture, the school has hired New
York-based firms TEN Arquitectos and

NYC EARNS $1 BILLION IN EXCHANGE FOR

SLEEK STREET FURNITURE

STREET WISE

On December 20, Mayor
Michael R. Bloomberg unveiled
a prototype for new bus
shelters that will bring a fresh
silhouette to neighborhoods
around town. Transportation
Commissioner Iris Weinshall

RUTGERS' NEW MASTERPLAN

furniture, which will include
3,300 bus shelters, 20 pay
toilets, and 330 newsstands
designed by Grimshaw
Architects for Spanish manu-
facturer Cemusa, to gain “icon-
ic” status as local symbols.
said she expects the new street continued on page 12
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Wallace Roberts Todd (WRT) to design
its first cohesive campus plan. The team
won the commission after an almost year
long invited competition that included Beyer
Blinder Belle with Ateliers Jean Nouvel,
Eisenman Architects, Morphaosis, and
Antoine Predock Architects.

After responding to a request for qualifi-
cations, each team was awarded $50,000 to
develop a scheme for continued on page 7
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EDITORS

New Yorkers flipping through any of the local papers on the weekend
of December 17 may have noticed an insert that was not hawking holi-
day gifts but instead a new program spearheaded by City Hall called
PlaNYC. If readers paused over the glossy pages of the well-produced
brochure, they might have been jolted from their Sunday morning quiet
by some startling statistics: By 2030, most of the city’s already creaky
infrastructure will be over one hundred years old, and we will have one
million more neighbors than we do today. The cover of the brochure
asks, in large, bold-faced type, “By 2030, will you still love New York?”

The pamphlet is one of the first salvos in Mayor Michael R.
Bloomberg’s campaign to start a citywide discussion about making
New York City’s growth both economically and environmentally sus-
tainable. PlaNYC is the public face of a process that started in his 2006
State of the City address, in which he announced an initiative to lay
the groundwork for the city’s future growth. Deputy Mayor Daniel
Doctoroff subsequently hired Alex Garvin & Associates to study the
city’s growth from a number of angles, including housing, infrastruc-
ture, and economic development. The result, Visions for New York
City, was leaked to the online journal Streetsblog.com—and report-
ed on extensively in “Nine Million Stories in the Naked City” (AN
17_10.20.2006)—but was never formally presented to the public. At
the time, many observers, both online and those to whom we spoke
for the article, expressed some concern about the hush-hush nature
of the process. Soon after the report was leaked and our story was
published, Mayor Bloomberg announced the formation of the Office
of Long-Term Planning and Sustainability and the creation of a
Sustainability Advisory Board, both of which would work to develop
a plan dealing with the very issues (and more) addressed by Visions
for New York City.

Careful readers of the Sunday insert will have quickly realized that it
raised a lot of questions but didn’t provide any answers. At this stage of
the process, this makes sense. The document did, however, present ten
goals for the next 25 years which will frame the discussions to take
place in a series of town hall meetings and public forums over the next
three months. The goals include improving access to housing, transit,
and open space; shoring up infrastructure systems like the subways,
roads, and power grid; and cleaning up the city’s air, water, and brown-
fields, while reducing carbon emissions by 30 percent. These goals
are worthy and achievable. With the launch of PlaNYC, City Hall has
shown an admirable desire to make the debate about the city’s future
public and inclusive.

LETTERS

AIR CONDITIONING, NOT A BASIC NEED
Your feature on sustainable building (AN
19._11.17.2008) is welcome. Let me add an
idea that costs nothing to anybody (except
ConEd, which would make less money): cross
ventilation. Since 1975 we have lived without
air conditioning in New York, without suffering;
instead we have the pleasure of hearing the
birds. On the other hand, most of our neighbors
in our building, all of whom have the same
cross ventilation, turn on the air conditioning

in April and off in October. Even last month, |
heard someone's air conditioning on! We live
without air conditioning because it gives us
pleasure. Certainly, there are a few hot days
in the city—not very many—and those who

can't stand those days could turn to their ACs,

put for the most part, many are lazy, turning it
on in the spring and forgetting about it till fall.
In this some education is needed

TOM KILLIAN

FRANGCOISE BOLLACK ARCHITECTS

Strategic IT Consulting and Tactical Services for Architects
WWW.CONTROLGROUP.COM

CORRECTIONS

In "How Green |s the Big Apple?” (AN

19 11.17.2006) the image of 4 Times Square
by Fox & Fowle appeared without crediting
Jeff Goldberg/© ESTO. The same feature
cites a book by Kira Gould, whose correct title
is Women in Green: Voices of Sustainable
Design (Ecotone Publishing, 2007), and is
coauthored by Lance Hosey.

In AN'20_12.11.2006, we neglected to credit

DESIGN MUSEUM SHUFFLE continued fror
front page been widening its scope to include
contemporary work and art, as well as
increasing its public profile under director
Holly Hotchner.

Bloemink’s appointment as deputy director
of curatorial affairs was announced on
December 13, immediately after the opening
of the Cooper-Hewitt Design Triennial,
which she co-curated. “My biggest reason
for making this move is that | think the new
museum [MAD] will be one of the few muse-
ums in the United States that doesn't catego-
rize different departments,” Bloemink told AN.
“All the curators I'll be hiring will be working
in contemporary art and design, as | have."”

Bloemink, who holds a masters degrees in
17"-through 19"-century painting, as well as
a PhD from Yale in art history, with a focus
on art and design, criticizes what she sees
as an antiquated system of departments sep-
arated by various discipiines—from painting
to sculpture to art, and of course, design.
“That traditional Victorian model just doesn't
work anymore,” she said. One example of
how Bloemink sees design crossing over
with other arts is her 2004 exhibition Design
#Art at the Cooper- Hewitt, which featured
prominent artworks such as pieces by
Donald Judd and Rachel Whiteread that
could be interpreted as furniture. While the
show received mixed reviews, it may be a
taste of what is to come for MAD.

Bloemink's short tenure at the Cooper-
Hewitt began at a tense time for the institu-
tion: She was hired by then-new director Paul
Warwick Thompson following an exodus of
longtime senior curators, which was the result
of both budget issues and Thompson’s reor-
ganization of the museum. According to sev-
eral Cooper-Hewitt insiders interviewed for
this article, the relationship between Thompson
and Bloemink was fraught with tension in
recent years. At the same time, the museum
has recently enjoyed an increase in atten-
dance, no doubt brought by strong exhibi-
tions, including Extreme Textiles (2005),
curated by Matilda McQuaid, who is presently
acting as interim curatorial director.

Through a Cooper-Hewitt spokesperson,
Thompson declined to be interviewed about
Bloemink’s departure. ANDREW YANG

Whitney Cox as the photographer of the
Horticultural Society of New York, designed
by Marpillero Pollak Architects. Also, Richard
Poulin was erroneously listed as a collaborat-
ing designer. We regret the error

In “Super Modeling” (AN 20 12.11.2006),
we incorrectly noted that Flack & Kurtz
developed the curtain wall for the New York
Times tower, and that Lenny Zimmerman is
an ME; he is senior electrical vice president

'CONTROL GROUP
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OLE BOUMAN
TO LEAD NAI
-

EAVESDROP.

| was advised to find a pseudonym before writing Eavesdrop, and looked to the
example of Charles Edouard Jeanneret's fabulously successful Le Corbusier
or even Maria Louise Ciccone's Madonna as the paragon of simplicity. Alas,
my own name will have to suffice. With that said, let's hope the arcane world
of architectural gossip, perhaps of interest only to a few, even in our own
community, serves the purpose not only to bind our group together but also
to humanize the increasingly faceless world of global architecture.

Now, down to business: To recap Art Basel, the international art fair held
in Miami Beach in early December, a number of New York architects were
found Jet Blueing south, including Robert Stern, Walter Chatham, Gisue
and Mojgan Hariri, Liz Diller and Ric Scofidio, Peter Marino, Lee Mindel, and
Joseph Giovanni. Also seen were the Rizzoli honchos, the legendary editor
David Morton and chief publisher Charles Miers, to lead the charge against their
nemesis, Taschen, omnipresent at the art fair. Zaha Hadid was ensconced at
the Setai Hotel, in town to unveil a new furniture design for Established & Sons.
Greg Lynn was on the same mission, and was seen during the weekend partying
solo (sans wife Sylvia Lavin) at the Raleigh and the Surface magazine party
on the rooftop of the Townhouse on the Beach.

Heard at the fair that Ole Bouman, formely editor of the Dutch magazine
Archis, was taking the position that Aaron Betsky, new director of the
Cincinnati Art Museum, abdicated at the Netherlands Architecture Institute
(NAJ). Betsky appeared at the glamorous party sponsored by the Dutch Consulate,
hosted by Robert Kloos and Jeanne Wikler, in honor of Li Eidelkoort, head of
the famous Eindhoven Design Academy. The party was held at the apartment
of yours truly, at Aqua, high above Indian Creek on the Beach.

Among the many exhibitions during the Art Fair, one of the most smashing
was French Modern Sources, an exhibition organized by the Georges Pompidou
Art & Culture Foundation. Magnificent examples of original furniture by
Chareau, Jean Prouvé, Robert Mallet-Stevens, and Le Corbusier as well as the
original model of Rem Koolhaas' house in Bordeaux were displayed. Incidentally,
Robert Rubin, who last year bought the extraordinary Maison de Verre by Pierre
Chareau and Bernard Bijvoet, has revived the foundation, which was founded
by Dominique de Menil but languished after her death. He donated to the foun-
dation the prefabricated Maison Tropicale by Prouvé, which he rescued from
Brazzaville, Congo, in 1997. The structure will be installed on the fifth-floor ter-
race of the Pompidou later this month.

Also in Miami, albeit weeks after the fair was over, | had dinner with Michael
Graves and Andres Duany and Elizabeth Plater-Zyberk at Yuca, a Cubanesque
restaurant. Michael was zipping along Collins Avenue in his motorized wheelchair
and can be happily reported to be in good spirits, clearly using his hands with-
out problem.

Closer to home (well, at least this writer's home) is the cacophonous, daily,
insistent pile-driving of Donald Trump's 45-story SoHo project—despised by all,
except perhaps its architect Gary Handel. Both of our offices overlook the site:
For Gary the noise must be music to his ears. Meanwhile, we have powerful tele-
scopes trained on the excavation, hoping to discover Native American bones
to shut down the site permanently. Unfortunately, the discovery of remains of
Episcopalians only delayed construction for a few days.

eavesdrop@archpaper.com.

AN 15_9.22.06). Under Betsky's direction,
the NAI, which is the world's largest museum
devoted to architecture, expanded its overall
hudget by 20 percent, broadened its traveling
exhibition program, and opened a satellite
location in Maastrich

Bouman will leave his current posttion,
director of the Archis Foundation, a cultural
think tank and publisher specializing in archi-
tecture, politics, and culture. Under Bouman's
leadership, the foundation launched the quar-
terly publication Volume, in collaboration with
Columbia University GSAPP's C-Lab, Rem
Koolhaas' AMO, and the NAI. About Volume,
Bouman said, "My move to the NAI means
more opportunities to add fresh talent to the
team; the next step could be to consider over
laps between Volume and the NAI program.”

Bouman brings to the NAI an imperative

CASSANDER EEFTINCK SCHATTENKERK / COURTESY NA!

Widely published author and prolific curator
Ole Bouman was appointed director of the
Netherlands Architecture Institute (NAI) in
Rotterdam on December 6. Aaron Betsky, who
held the position from 2001 to October 2008,
eft the organization to become director of the
Cincinnati Art Museum (see "Aaron Betsky
Named Director of Cincinnati Art Museum,”

to connect architecture to the political trials

of our times. “The NAI is a public and cultural
institution, a place where people can envision
new roles for architecture beyond a service
industry cr real estate,” he said. "It is also a
place where people can explore the arguments
needed to convince the powers that be to take
responsibility for our buildings, our cities and
our landscapes, by asking architects to help
them." SAMANTHA TOPOL

OPEN>
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While international urban discourse focuses VAN ALEN INSTITUTE

exclusively on the growing megalopoiises, Shrinking Cities International Research
30 W. 22nd Street, 6th Floor
New York, New York 10010

December 8, 2006-January 21, 2007

zones of shrinkage have been forming

and are generally ignored. Shrinking

Cities, a four-year initiative project of the
German Federal Cultural Foundation, has
investigated the worldwide phenomenon

of urban shrinkage by focusing on four
regions—Detroit, Michigan; Halle/Leipzig,
Germany; Manchester/Liverpool, UKK.; and
Ivanovo, Russia—and developed ideas for
action. Shrinking Cities has been presented
in two major exhibitions, several books,
digital publications, and'at numerous public
events. The 2006/2007 New York exhibition
is the first leg of an international tour.
www.shrinkingcities.com

PRATT MANHATTAN GALLERY
Shrinking Cities Interventions
144 W, 14th Street, 2nd Floor
New York, New York 10011
December 8, 2008-February 17, 2007

A series of film screenings and public talks will
take place at multiple venues in New York City.
Please visit www.pratt.edu/exhibitions for details.

Funding provided by the: Ge:man 'll II.E.
LT Federal Cultural Foandatio
iRl ) IISTITIITE EXHIBITIONS

liustration: FLAG (Bestien Aubry and Dimitri Broquard), Zurich

‘Vanguard

Construction & Development Co., Inc.

“Vanguard built the display tonque at the Vitra
store for a fraction of the cost that any other firm
could have done it for. They really get behind
architects who value design, they love it”

~Lindy Roy, Roy Design

Architects Newspaper

307 West 38th Street
New York NY 10018
212 594 7477 phone

212 279 2419 telefax
www.vanguardcon.com

AlA GOLD MEDAL TO EDWARD LARRABEE
BARNES continued from front page by the
AlA chapters of New York, Kansas City, and
Chicago.

The AlA also announced several winners
in other categories. Lance Jay Brown, an
architect and longtime professor at the City
College of New York, was named recipient
of the Topaz Medallion for his distinguished
career as an educator. Boston-based Leers
Weinzapfel earned the Firm of the Year
award, while Maya Lin's Vietnam Veterans’
Memorial was bestowed the 25-Year Award,
which recognizes a work's lasting quality and
influence. Vail, Colorado-based architect
Randall Vosbeck was named the recipient of
the Edward C. Kemper Award for his work
supporting the AlA, while Washington, D.C.—
based National Organization of Minority
Architects earned the Whitney M. Young,
Jr., Award, given annually to an individual or
group that focuses on social issues important
to contemporary practice. Winners were
nominated by their peers and each prize is
voted on by a different jury.

All the winners will be honored at a cere-
mony at the National Building Museum in
Washington, D.C., on February 9.

Barnes, who studied under Walter Gropius

The Haystack Mountain School of Crafts

in Deer Island, Maine (1962), shows Edward
Larrabee Barnes' longstanding preference for
pure geometrical shapes and simple forms.

and Marcel Breuer at the Harvard Graduate
School of Design in the 1930s, is known for a
clear and, some would say, understated style
of modernist architecture. Throughout much
of his career, he expressed a reverence for
pure geometric shapes, not unlike his con-
temporary |. M. Pei. Based in New York for
much of his professional career, Barnes
(whose eponymous firm took home the AlA
Firm Award in 1980) designed such notable
buildings as the Haystack Mountain School
of Crafts on Deer Island, Maine (1962), the
Walker Art Center in Minneapolis (1971), and
590 Madison Avenue, the skyscraper once
known as the IBM building (1983).

“He was a stalwart interpreter of mod-
ernism,” said architect Douglas Kelbaugh,
one of the jurors of the Gold Medal and dean
of the University of Michigan's Taubman
College of Architecture and Urban Planning.
“He was someone who understood the
social and cultural mission of modernism,
as well as the importance of structural and
tectonic honesty.” ANDREW YANG

PRIVATE CONDO BOARD CONSULTED ON PUBLIC HOUSING DEVELOPER BID

PUBLIC-PRIVATE PARTNERSHIP

Building affordable housing in Manhattan’s
gentrifying neighborhoods is so delicate that
the city is letting the directors of a recently
completed upscale condominium in Chelsea
guide the design of a neighboring city-owned
project. City officials say this arrangement
will set a template as the city secks mixed-
income sites in neighborhoods that high-end
developers are also scouring.

In an RFP due on February 22, the
Department of Housing Preservation and
Development (HPD) seeks developers of
a 128-unit tower for mixed-income rentals
on a parking lot at Elliott-Chelsea Houses, a
public housing complex at Ninth Avenue and
25" Street and on similar parcels at two other
public housing sites on the West Side. The
Elliott-Chelsea request is specific: Developers
must meet with the board of the adjacent
10-story Heywood condominium before and

during the design process. “Preference will
be given to proposals that maximize light and
air to the Heywood immediately to the north
and to the existing Elliott-Chelsea Houses
immediately to the west,” the document states.
The Heywood is a recent renovation of
a 1913 printing factory near the High Line.
With a refurbished shell and interiors by
Shamir Shah Design (whose founder lives in
the building), the 50-unit condo, developed
by Henry Justin, evokes nearby modish art
galleries. But it sits amid bland public-hous-
ing projects. Ruth Ro, an artist who bought
her unit when the building was completed in
2005, said she liked the context. “Low-and-
moderate-income housing around us turned
out to be one of the nicer surprises because
the neighborhood has a residential feel,” she
said. “And the exterior doesn’t signal ‘I'm new
and encroaching.” continued on page 14

STEVE ROSENTHAL / COURTESY AlA
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Rutgers’ primary campus, in New
Brunswick.

One of the unigue planning challenges at
Rutgers includes the fact that, with nearly
50,000 students spread among its main
campuses—and two satellite campuses
in Newark and Camden—the school is
an amalgamation of several colleges and
educational institutions that have merged
over the decades. “We've never had a unified
approach,” said Jeffrey Apfel, the chief
financial officer of Rutgers. “"We liked the
fact that TEN and WRT created a connective
tissue and had an approach that light on the
ground.” Rather than introduce drastic
changes, such as demolishing or creating
new buildings, TEN proposes many small,
subtle changes that the designers hope
will have significant impact.

ESY TEN AR

TEN'’s plan calls for creating stronger con-
nections among the campus buildings. The
first step will be to alter the landscaping and
pedestrian feel of College Avenue, home to
the university’s historic Queen’s College,
which was founded in 1766. They also pro-
pose strengthening the campus’ edge along
the Raritan River, which is now defined by
neglected 1960s buildings and parking lots.
While the plan also calls for a signature
tower overlooking the campus, the archi-

u tects’ plans will be implemented in phases,
g in conjunction with the fundraising. Later
§phases of the planning will address the
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“We're going to spend the next year gath
w ering information and bringing together

2 the dreams and ambitions of the university
“ into a coherent vision for the campus,” said
TEN principal Enrique Norten, “It's not just
going to be something to shine for a couple
of years.”

According to Apfel, the school has ear-
marked $15 million from its budget toward
the masterplan. “Work is going to proceed on
this rather quickly,” he said. Future sources
of income will likely be private donors and
public institutions.

The Rutgers project is the latest in a string
of major wins for TEN Arquitectos, includ-
ing the Guggenheim Guadalajara. The firm's
New York satellite has recently surpassed its
original Mexico City office in size. “| feel very
honored and very privileged,” said Norten
about the office's recent victories. “Our team
has matured and we're working well togeth-
er. | guess we're doing the right things.”
ANDREW YANG

ERIC OWEN MOSS ENVISIONS
LOS ANGELES IN THE FUTURE

In the third and final city of the History Channel'

hitec

won top honors (and $10,000) with a ¢

s City of the Future competition, Eric Owen Moss

s;cheme that envisions a Los Angeles in the year

2106 where bulldings and infrastructure are constructed “over, under, around, and through the

ower gras, and tracks

=r; see "Waterworlds, "

proposal on

" (The other two segments of the competition, which

> visions of New York and Chicago, took place in November and
AN20_12.11.2006). The project team, led by Moss, based its
sues facing the city today, and focused on a downtown site on the L.A. River, where

many of the infrastructure elements that divide the city converge. A series of dams would

istrial ralyard to a relr i\"lufilli']‘.f'(‘ manutacturi

vilitate the river, as well as connect a large horticulture grid overlaid on an adjacent decaying

ng section nearby. Water is pumped up into tow

ers that line the river by solar energy during the day, and generates electrical energy by turbine

t

power at night as the water descends, Moss' plan will compete with New York winner ARO

January 3: dont miss Daniel Libes

champ UrbanlLab in an online conr

petition (www.history.com/designchallenge),

nd's ongoing commentary as host. Voting closes
winner will be announced in mid-February, and will be awarded $10,000. ST
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Are you curnently involved in a
challenging project? William Vitacco
Associates can help with a full range
of building and zoning law services.

s Site information and violation
research within all five boroughs

» Filings, permits and sign-offs at
all city agencies

e Certificates of Occupancy

e NYC Zoning and Building Code
Reviews

* Federal law interpretation

We are well connected and our
services are competitively priced.
Call us today.

BTN CTRCL

VIVENDUM Inc

ITALIAN DESIGN

23/25 greene street - New York, N.Y. 10013

ph 212.334.4544 . fax 212.334.4618
info@vivendumusa.com » www.vivendumusa.com

William C. Vitacco
President

291 Broadway, 19th Floor
New York, NY 10007
(212) 791-4578

Fax: (212) 513-0637
wvitacco@vitacco.com

vivendum

ALASTAIR GORDON PAYS
RESPECTS TO A COLLEAGUE
AND COLLABORATOR

Peter Blake,
1920—2006

| became aware of Peter Blake's work in
1984 when | was preparing an exhibition

and catalogue on the forgotten modernism
of Long Island (Long Island Modern: The First
Generation of Modernist Architecture on Long
Island, Guild Hall Museum, East Hampton)
Combing through old magazines of the 1950s
and 1960s, | kept coming across these won-
derful little gems: simple boxes on stilts with
floor-to-ceiling glass that were designed by
someone named Peter Blake.

His beach houses were the perfect antidote
to urban stress, little escape pods that were
at once casual, open, inexpensive, low mainte
nance, and defined a certain moment in the
history of American leisure. There was the
Pinwheel House (Water Mill, 1954, a 24-by-
24-foot square box with walls that slid out
on steel tracks. The slab-like Russell House
(Brideghampton, 1956) was cantilevered on
steel pilotis to gain water views, while the
Kent House (Water Mill, 1956} was propped
on telephone poles to lift it safely above
hurricane floods. The second Blake House
(Bridgehampton, 1960) expanded on the con-
cept of the Pinwheel House (by way of Mies),
and was essentially two 24-by-24-foot boxes
connected by an open-air breezeway. (| used it
on the cover of my book Weekend Utopia.)

Blake, as much as anyone, understood the
unique, sea-flecked light of eastern Long Island
and the beauty of its low-lying landscape, the
same qualities that had attracted so many of
the abstract expressionist painters. His houses
reflected this passion in the way they were
sited on the dunes or potate fields, how their
modular plans sacrificed everything for light and
intimate connection to the outdoors. "All of my
buildings were an interpretation of that land
scape,” said Blake.

Around 1948, Blake was intreduced to
Jackson Pollock through mutual friends. When
he first visited Pollock's studio in Springs, it
was a revelation: “The sun was shining when
| walked into his studio, shining in and into the
paintings, " recalled Blake. "It was like walking
into the Hall of Mirrars at Versailles—dazzling,
incredible!” Blake took this as a calling: Young
architects were obliged to escape the past and
push their work to new levels. "What | and oth-
ers saw in the new painting in the Hamptons
was only the beginning,” he said. “We were

COURTESY GORDON DE VRIES 5TUDIO

Peter Blake contemplating his design of the
Pinwheel House, ca. 1953.
sure that a similar architectural energy would
soon manifest itself all around us. And we
felt we were ready.” In 1949 Blake designed
the “ldeal Museum™ project in collaboration
with the painter. Pollock’s drip paintings were
to hover within an all-glass pavilion and merge
with the surrounding landscape. He developed
a plan that was the basis for his later Pinwheel
House. The ldeal Museum was 24-by-24-feet
square, with four barnlike walls that could be
slid out on metal tracks so that the home dweller
could experience total oneness with the sur
rounding landscape. There was no glass to
interfere with the sensation. When the walls
were open, the house was literally open to
nature. Peter had wanted Pollock to paint the
inside surfaces so that when the walls were
closed you would be sitting inside an all-around
Pollock. Or conversely, when the walls were
open, four Pollocks would be floating in the
landscape. Unfartunately, by 1954 Pollock was
too busy and too successtul to accept Blake's
proposal. “You can't afford me,” he said.

Peter possessed a sharp, often caustic wit,
and never held back his opinions. He never,
to my knowledge, subscribed to any form of
political correctness. But while he could be a
harsh critic of other people’s work, one gets
the sense that he was even tougher on himself
He remained a free-spirited outsider—a loose
cannon to some—an independent chserver of
the built environment and the individuals who
shaped it. He wrote elegant, effortless prose.
His memoir, No Place Like Utopia (1993), reads
like a picaresque novel. Among his 17 books
were superb monographs on Marcel Breuer,
Frank Lloyd Wright, Le Corbusier, Mies van der
Rohe, Philip Johnson, Ulrich Franzen, Edward
Larrabee Barnes, and Harry Siedler

He admired the epic works of the moedern
movement but was wary of the “heroic archi-
tect” role, the sweeping masterplans, and the
"monumental arrogance” that some of its mas-
ters displayed. The best of his prose had the
ring of a voice in the wilderness. In God's Own
Junkyard (1964), Blake decried corporate mod-
ernism and the commercial desecration of the
American landscape. The book was filled with
photos of tract housing, suburban subdivisions,
billboards, power lines, strip mining, and all
things that Blake found offensive. “This book
is not written in.anger,” he wrote. "It is written
infury.” He lashed out against pretension and
phoniness. He was one of the first to cry that
the emperor had no clothes when confranting
the superficial pastiche of postmodernism
and the bogus theory of deconstruction.
While very much a part of the architectural
establishment—as curator at MoMA, editor
of Architectural Forum, architecture dean at
Catholic University—there was a sense that
Blake never really wanted to fit in too comfort-
ably, as if he had built the proverbial box but
was, at the same time, struggling to break free
from it

He certainly never indulged in the kind of
vanity or self-promotion that now seems de
rigueur in the architecture scene. This may
account for why he's not better known today
or why, for instance, none of his designs are
included in MoMA's architecture collection.
(Hint: There is a beautiful scale model of the
Pinwheel House that nee
was once introducing him to a group of wealthy
museum patrons, listing some of his impressive
achievements as an architect, critic, teacher,
curator, author, et cetera, when suddenly he
cut me short with a wave of his hand and said:
“That's enough, enough...” as if to belittle his

s anice home) |
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WILLIAM PEDERSEN
REMEMBERS HIS
LONGTIME PARTNER
AND FRIEND

SHELDON
FOX

DIES

AT 76

In September 2006, Shelly
was unable to attend the 30"
Anniversary celebration of
Kohn Pedersen Fox. He was
in the late stages of brain
cancer. At the event, his
daughter, Mindy Pritchard,
spoke of her father's failing
condition. She also talked
about several of her memo-
ries of the earliest days of
our partnership. We started
during a period that was,
for architects, the deepest
recession any of us can
remember. It was not a
promising time to begin.
Mindy remembered one
morning in the summer of
1976 when Shelly and his
wife, Judy, gathered their
three children, Peter, Jeffery,
and herself, around the
breakfast table. Shelly said
he had decided to start a
new office with Gene Kohn
and myself. These were very
difficult times and it could

own achievements. It was rude but it was
also very funny and it cut through the artificial

solemnity of the moment.

While his thoughts and architecture were
honed to the simplest equations, there seemed
something missing in him; he had a quiet
sadness about him that didn‘t quite match
his clarity of vision. | had heard only a little of
his past—his childhood in Germany, flight to
England, three marriages, three divorces. We
never spoke about those things but focused
on the work, the writing, his relationships with

artists and other architects.

His favorite photograph was a shot he had
taken in the early 1960s of his son Casey and
cousin Elizabeth sitting in the breezeway of
the Blake beach house in Bridgehampton.
Whenever | asked for a good image to use

mean some real sacrifices
for their family. Did they
agree with his decision?
Nine-year-old Mindy
sheepishly said, “Okay.”
The same conversation was
happening with Gene's fam-
ily and my own. The three of
us had very little in savings
and if we didn’t make it in
six months we would have
to abandon the effort.

| have often compared the
nature of our partnership to
the primary components of
a sailboat: the keel, the hull,
and the sails. While one
might debate the semantics
of who played the roles of
hull or sails, no one would
ever question who took on
the role of keel—it was
Shelly. We always looked to
Shelly to do what was right
and what was fair. He was
our moral and ethical guide.
So he was more than a keel;
he was also a compass.

The craft of carpentry
is closely related to archi-
tecture. Carpenters say,
“Measure twice, cut once.”
Shelly measured three
times! And he had to, as
Gene and | are inclined to
forego measuring altogeth-
er. Often, those who are
given to exactness are
deeply frustrated with
those who are not. Shelly,
however, was also patient.
He could always wait for
a storm to pass. Somehow,
our collaboration worked.
So well, in fact, that lam
reminded of one of Helen
Keller's sayings, “Alone one
can do so little. Together, we
can do so much.”

Just before Thanksgiving,
Bill Louie, Bob Cioppa
[partners in the firm],
and | went to visit Shelly
at his home in Fairfield,
Connecticut. He had been
retired nine years and the
last time we had seen him
was at our office Christmas
party the previous year.
Then, he looked wonderful,
but now we were anxious

about the visit. What would
we say? How would we say
it? Fortunately, Judy was by
his side and helped us get
the conversation underway.

In his retirement, Shelly
studied at the Culinary
Institute of America. He
loved to talk about cooking.
| have always considered
my inexperience in the
kitchen a sign of weakness,
and in an effort to correct
that deficiency | committed
myself to preparing a
colonial seafood chowder
for Thanksgiving. Shortly
before we visited Shelly, |
did a trial run with the chow-
der and relayed my frustra-
tion at following the recipe.
He asked if | had prepared
all of the ingredients
before starting to cook.
Characteristically, | had to
admit | did not. He laughed—
it was so like me. | can imag-
ine the pleasure he took in
getting everything exactly in
order and laid out in front of
him before he started.

As much as Shelly loved
architecture and as much as
he loved cooking, there was
never a doubt that he loved
his family more. They were
his center. We always knew
this. But we also knew
Shelly loved us. We hope
he knew we loved him.

A close friend of mine
told me of the Mourner's
Kaddish said by those of the
Jewish faith. It is not about
death but rather expresses
a gratitude to God for bring-
ing a person into one’s life.
Our family at Kohn
Pedersen Fox is grateful to
God for bringing Shelly into
our life. Without him, there
would have been no life.

WILLIAM PEDERSEN, FAIA,
FOUNDED KOHN PEDERSEN FOX
IN 1976 WITH SHELDON FOX
AND EUGENE KOHN.

SUBSCRIBE AT
WWW.ARCHPAPER.COM

for an article or an exhibition he would send
me this one. “Isn't this wonderful?” he said.

Although | didn’'t get it at the time—surely there

were better images of the architecture—

I think | now understand why he liked it so
much. It was a shot that combined youthful
innocence within a perfectly ordered frame-
work of Euclidian space

ALASTAIR GORDON IS AN AWARD-WINNING
CRITIC, AUTHOR, AND CURATOR WHO HAS
WRITTEN REGULARLY ON ARCHITECTURE

FOR THE NEW YORK TIMES, HOUSE & GARDEN,

DWELL, AND MANY OTHER PUBLICATIONS. HE IS

THE AUTHOR OF WEEKEND UTOPIA (PRINCETON
ARCHITECTURAL PRESS, 2001), NAKED AIRPORT
(METROPOLITAN BOOKS/HENRY HOLT, 2004), AND
SEVERAL OTHER BOOKS INCLUDING KISS THE
SKY, A SOON-TO-BE PUBLISHED HISTORY

OF 1960S COUNTER CULTURE.

To convert an old Bronx warehouse
into a new high school, the
Bathgate Educational Campus,
required a significant facelift, the

addition of a second story and

the reuse of 84.5 tons of existing

steel. It was a major challenge that

was met on time and on budget -
giving architects, engineers and

steel an A+ in adaptive reuse.

Structural Steel
Adapts to challenge

© Anna-Marie Kellen

Architect: John Ciardullo Associates, PC

For help achieving the goals of your next project,
contact the Steel Institute of New York.

1 Steel Institute of New York

211 EAST 43RD STREET - NEW YORK, NY 10017 : 212-697-5553 - www.slny.org
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DOUG AITKEN TRANSFORMS MOMA INTO AN OUTDOOR CINEMA

i

‘'MOMA GOES
MULTIMEDIA

Every evening from January 16 to February

Viuseum of Modern Art (MoMA) w

gate the

private
and psychological spaces enveloped
's endless facades. "The piece is an

experiment in making architecture fluid,” said
35-  Aitken, "where information and meaning run

across facades like a river.”

offerin
n Aitken's words. “The idea for

VIioMA's facades

g " akaleidoscopic view He had an encouraging partner in Anne
3t

produced one of his multimedia inst

Pasternak, director of Creative Time, which had

of urban living, "

the

me to me when | was in Midtown

iauons in

late one night and | found myself feeling an 1996 at the Brooklyn Anchorage. They scoured

redible displacement and emptiness,” he Midtown sites from river to river and MoMA

te and partner.

Last summer, / en filmed in dozens of

tions throug con-

y the personality of each character, the dia

the five boroughs. Tc

logue-free films rely heavily on the locations In

vhich the actors appear. For example, Donald

Sutherland's businessman 1s

3

one who experi-

ences the city from a distance, from behind the

arir

the aban

mirrared windows of a Lincoln T

1'.\{_4! Irnses—one scene sno

doned heliport on the MetLife building’s rooftop

Seu Jorge's e own wranglir

L

w and eartt

inton's buttoned-up office worker

vate and public

efficiency.
elegance.
innovation.
selection.
performance.
simplicity.
flexibility.
ecology.
support.
delivery.

economy.

lighting.

your space.

www.axislighting.com
|.800.263.AXIS

always appears in tidy, spare, fluorescent-lit

sp "l was trying to fuse the locations and
the personalities together, getting at the idea of
the city being an extension of the human body,

Aitken said. He is reluctant to label his charac

by vocation or demagraphic, seeing them more

en. In projecting these

cale on sucha

filah

high-profile building

file egun to chip

at the divide between inside and out, pri-
CATHY LANG HO

£ DOUG AITKEN STUDIO

FRED CHARLES (PHOTOS) /



COURTESY JOSEPH GRIMA

NEWDIRECTION
FOR STOREFRONT

At the beginning of December, the Storefront
for Art and Architecture announced Joseph

or. Born in England and
raised in Italy, Grima assumed his new post at
the beginning of January and replaces Sarah
Herda, who was nam the director of the

Grima as Its new Elirl

e an editor with
Stefano Boeri at the Milan-based magazine
Domus. AN's Samantha Topol up with
him recently to hear what he has in store for
Storefront.

You trained in architecture at the Architectural
Association and have worked editorially at
Domus, in addition to curating exhibitions.
What are you bringing from your background
to Storefront?

I'm interestec

Y architecture, urbanism,
artistic production, and photography as a point
of departure rather than ends in themsel
Working in an editorial environment was

learning about communicat-
ing ideas and interacting with a broad network
of people around the world. It's like being in the
an informatio

straints as opportunities for creativity.
What kind of programming do you envision
for Storefront?
The thing I've always admired about Storefront
I'd like our

ploration of

nterdisciplinary approac
imming to continu
acture, design,
dscape, geopolitics,
and spatial practice. | actually think it's good to
leave th izations aside because each
discipline has a lot to say about all the others.
I'd like Storefront to be more than just a gallery;
it to be a generator of ideas.
hibition program should become
25 onto,
, publications, events, film
ind hopefully a strengtl 1 online
ce. One idea I'm really interested in is
y fo ed research
antent internally, such
s exhibitions, publications,
borations with i

You're Only 2 Blocks Away
rom A More Impressive Project.

Marble-like appearance ¢ High performance masonry
Array of natural colors and muliti-blends
Superior durability + Cost-effective maintenance
Exceeds requirements of ASTM C-90

& gempl e T
ra:Glazeil

Bl EF B R A

T YT
CONCRETE MASONRY

Smooth semi-gloss surface « Versatile applications
Unlimited colors, scales and patterns
Excellent fire, stain and graffiti resistance
Long-term durability and low maintenance « Qualifies as sanitary walls

New Jersey Chapter

1-888-452-9348

Visit www.claytonco.com

P.O. Box 3015
Lakewood, NJ 08701

Clayton Block is a licensed manufacturer of Spectra Glaze® Il
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www.selux.com/usa
800.735.8927

WWW.Wal.com

CONSULTING ENGINEERS

se’lux

‘ Light. |deas. Systems.

STREET WISE continu rom front page

The new shelter includes a sloping roof
with panels to filter sunlight, a stainless steel
frame with transparent walls, and benches.
At the prototype unveiling in Queens,
Bloomberg called the shelter’s transparency
a "key design consideration.” The glass, he
said, will let the shelters “blend seamlessly
into every neighborhood and reflect the
diversity of our street life.”

The contract, meanwhile, reflects
Bloomherg's pragmatic drive to provide
visitors and residents with an accommo-
dating public realm. Cemusa will pay New
York $999 million in cash and $398 million
in services, mainly free advertising on
Cemusa-built shelters around the world,
over the next 20 years. Bloomberg appreci-
ates the ad space so much that he began his
remarks citing it. “Imagine you're a tourist
in Rome or Guadalajara at a bus shelter
and you see a compelling ad for New York
City,” he enthused. Grimshaw’s design
offers visitors both a protective, comfort-
able place to wait and a clear view of the
streetscape. In addition to installing and
maintaining the new structures, Cemusa
will also repair and maintain the city's exist-
ing bus shelters.

Just the day before the design’s unveiling,
State Supreme Court judge William Wetzel
dismissed a lawsuit filed against the city in
August by failed bidders NBC Decaux (French
street furniture manufacturer JC Decaux
teamed with NBC Universal) and Clear
Channel Communications, which claimed
the city cheated them. Clear Channel
accused Deputy Mayor Daniel Doctoroff
of favoring Cemusa in order to obtain free
advertising space on Cemusa’s structures

continued fre of:

Storefront’s board chair Belmont Freeman said
that it was important to the organization to find

a director who could bring the place to “the next
level.” What do you interpret that to mean, and
how do you see it taking shape?

Storefront is 25 this year, and thanks to the incred-
ible dedication of all the people who have worked
there in these years it has become an internation-
ally recognized point of reference well beyond
New York City. | think it could reach out to a wider
audience still. I'd like to see Storefront become
the epicenter of a global network of institutions
with overlapping interests, like galleries, research
groups, publications, and schools of art and

in 10 South American cities to promote the
city's bid to host the 2012 Olympics. Judge
Wetzel calling the claimed collusion “a tale
warthy of the New Yorker [that] does not
meet the standard of proof.” He noted that
three civic groups, four architects, and an
unaffiliated landscape architect joined “an
in-depth, intensive analysis and review by
innumerable public servants.” Since the
shelters serve aesthetic as well as functional
ends, he said, this process justified the city’s
choice even if other bidders promised
seemingly higher payments.

The design has an unobjectionable
sleekness, emphasizing stillness and calm
which will be a counterpoint to the city’s
frenetic streets. At the December 20 press
event, Cemusa North America CEO Toulla
Constantinou declared, “Buying a newspa-
per or waiting for a bus should not be a
cause for anxiety.” Bloomberg also stressed
how the new structures would bring com-
fort to transit users. “Anyone who wants to
take a load off will no longer have to stand
and wait,” he said. One implication is that
hus service can gain popularity if it becomes
less wearisome. Promoting mass transit
would coincide with the Mayor's efforts
to make New York more sustainable. Other
aspects of the Cemusa contract serve this
goal. Some of the new shelters will use
solar panels, and Cemusa has promised
to recycle “the majority” of materials from
old shelters.

The city says Cemusa will hire nearly 100
New Yorkers in their offices in Manhattan
and manufacturing facility in Queens. More
shelters and toilets will begin appearing
throughout the city this year.

ALEC APPELBAUM

architecture. These alliances could benefit
Storefront through a reciprocal flow of ideas

and content, and over time serve to increase its
visibility and further consolidate its reputation.

In the immediate future, I'll be working to expand
our sources of funding to allow us to gradually
fulfill our potential and operate on all these
different levels. One of the great things about
working for Storefront is that so many people feel
genuine affection towards it—it's a very generous
institution and has given a lot to a lot of people,
even when it meant taking risks. That's a quality
it should never lose.

RON HOLTZ
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Software and Services for Over 20 Years

GET THE MOST OUT OF YOUR
AUTODESK SOFTWARE

When you buy Autodesk software, you want more than just a box—
you want a complete solution. Microsol Resources has been providing
Autodesk software and services to the architectural and engineering
communities for over 20 years. Our team of application specialists
offers superior telephone and on-site support, delivering the answers
you need, when you need them. This, together with our Training,
Implementation, CAD Standards Development and CAD Management
services, means that you will never be left simply holding a box.

Get the most out of your software—call Microsol Resources today.

microsol resources | NEW YORK, NEW JERSEY, PENNSYLVANIA
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B Existing GEA
GEA proposed by Mayor’s task force
|| W GEAunder revised 421-a

ARCHITECTURAL STAIRS THAT MOVE
THE BODY, MIND AND SOUL.

‘ | CITY REVISES PROPERTY TAX PROGRAM

. = | | continuedfrom front page investors were
d O vl n C | ' fleelng the city for the suburbs. It offered up
|| to25years of tax abatements on any new
BY D ES] G N || residential property within the city, proving
888 STAIRS-9 so successful that the law was amended in
daVincibyDesign.com 1985 to designate a Geographic Exclusion

Area (GEA), a zone between 14" and 96"

streets in Manhattan wherein developers

| could receive the tax credit only if 20 percent

| oftheir developments were affordable

housing, or if they contributed to the con-

struction of a comparable amount of afford-

| | ablehousing outside the GEA. Because land
was less valuable outside the GEA, profit-
seeking developers had little incentive to

\ build affordable housing within the zone,

aproblem that has only intensified with

the recent development frenzy, which has

| increasingly pushed affordable housing to

the city’s edges.

As Mayor Bloomberg noted in a release,
| | therevised law is better aligned “with the
current real estate environment.” The
law eliminates the contentious tax credit
program, instead mandating that the mini-
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PUBLIC-PRIVATE PARTNERSHIP continued
| fre & But news of a new nughbnrmg
| tower made residents fear for their views
| from their 8-foot windows. “That’s a big
| | change for a building that was marketed for
being flooded with light,” said Ro, adding
that the developer had assured buyers that
| the new construction to the south wouldn’t

be an issue. But according

to Lee Compton, chairman of Community

al requirements, Domestic uv1

15trL
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ueauan sions with HPD and neighborhood interests

before the REP was issued. “We are all in this
Deadline mix, and we respect everyone's rights,” said

Fe 9, 2007 (no fee or limit for entries) Compton.
Categones | Officials say the design consultation will
nitial imarcial, and Institutiona help the winning developer optimize out-
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mum 20 percent of affordable housing be
developed on-site. In place of the credit
program, a $400 million trust fund will be
created to foster the creation of affordable
housing in the city’s 15 lowest income
neighborhoods.

The GEA has also been radically expand-
ed to encompass many of the hot neighbor-
hoods throughout the city. In Manhattan, it
will stretch south and north to absorb Lower
Manhattan and much of Harlem. Across
the river, the zone will mushroom beyond
the GEA established by the city in 2005
in Williamsburg/Greenpoint to deal with
the area’s feverish development. The new
law adopts the recommendations of the
Mayor's task force to extend the waterfront
zoning south to Red Hook and north to
Astoria, Queens, and goes even further,
including Bushwick to the east and down-
town Brooklyn and the surrounding neigh-
borhoods such as Clinton Hill and Prospect
Heights to the south.

To further counter criticism that 421-a
had evolved over the years into a benefit
for luxury residential developers who need
no financial incentive to build, the new law
caps the tax break at $65,000 on the average
assessed value per unit of a building.

The overhaul of 421-a was a challenge
because the law was amended so infre-
quently in its long history and New York's
real estate market has become so volatile.
To address this, a commission of council
and mayoral representatives will reassess
the GEA every two years, expanding or con-
tracting the zone as the market warrants,
though the latter would be more difficult
because it will require state approval.

These revisions will go into effect on
December 28, 2007, to give developers
time to prepare for the changes. According
Steven Spinola, president of the Real
Estate Board of New York and a task force
member, developers were never against
revisions, but they maintain the city has
gone too far, especially in light of the
recent downturn in the real estate market.
“They threw out the car, instead of chang-
ing the oil,” he said.

As Deputy Mayor Daniel Doctoroff
implied in a December 11 public hearing
about 421-a, that the law should no longer
be seen as a development program but an
affordable housing program.

MATT CHABAN

comes for the new tower’s tenants and neigh-
bors. “The RFP aims to outline a number of
qualifications to give direction to developers,”
said HPD spokesperson Amanda Pitman.
And the design criteria seem attentive to
common concerns. They prioritize contextual
roofs and doors, visible public space, and
buildings that face the street. Given these
requirements, one architect who lives and
worksin the neighborhood speculated that the
developer might have to build a more slender
tower, potentially meaning fewer units and
higher per-square-foot costs.

But Pitman said comparable design criteria
will likely arise elsewhere as HPD puts city
land in other neighborhoods out to bid. “Tt’s
abalance,” said Pitman. “We are fitting in
with the streetscape but we are dealing with
affordability as well.” aa




Salone Internazionale del Mobile opens its doors
on 18 April

Drawing by Guido Scarabottolo

Salone Internazionale del Mobile

Euroluce, International Lighting Exhibition
International Furnishing Accessories Exhibition
SaloneSatellite

New Milan Fairgrounds, Rho, 18/23.04.07

Cosmit spa
Foro Buonaparte 65 + 39 02725941 www.cosrmit. it
20121 Milano, Italy + 39 0289011563 fax e-mail info@cosmit.it
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We create space around your work.

Systems furniture to your specs.
Designed in New York.

Made in New York ; g
milder office inc.

brooklyn, ny 11211
telephone: 718.387.0767
www.milderoffice.com

HAMPTON CONSERVATORIES

For Information

www.hamptonconservatories.com

B CONSERVATORY M8
A shorrr A

1-877-884-8500

AT DEADLINE

DEAD ABOLITIONISTS SLOW
BUT CAN'T STOP THE DONALD

In a ghastly twist, bones were uncovered on December 12 during excavation

at the Trump SoHo Hotel Condominium site at the corner of Spring and Varick
Streets, which led to an immediate stop work order. Community groups who
have been battling the project for months (see “Donald Does Downtown,” AN
20_12.11.2006) were quick to point out that an abolitionist church once stood on
the site, and that some accounts date the church to 1811. The Office of the Chief
Medical Examiner told AN more than one set of bones was unearthed at the site
and that they are over a century old, but would say no more. The incident recalls
the General Services Administration’s discovery of an African burial ground while
constructing a new federal building on Duane and Elk streets 15 years ago, which
stopped construction for several years. But Jennifer Givner, spokesperson for
the Department of Buildings, acknowledged the city does not have the power to
intervene in private developments. On December 20, work resumed with a prom-
ise from Trump's partner, Bayrock/Sapir Group, to carefully excavate the site and
respectfully deal with any remains found.

AIA-NY “INSIDE/QUT"
UNDER NEW PRESIDENT

Joan Blumenfeld was sworn in as the new president of the New York Chapter
of the American Institute of Architects (AIA-NY) at the Center for Architecture
on December 5. Each year's president chooses a theme and direction for the
chapter during his or her term; Blumenfeld, a principal at Perkins + Will and the
first interior architect to serve as the chapter's president, chose Architecture
Inside/Out: Creating humane and beautiful environments in which to live, work,
and play as her tenure's theme. At the inauguration, Blumenfeld stated, "I
believe that Architecture Inside/Out will present a compelling new way for us to
examine how the design and construction of the spaces where we spend most of
our lives impact us as individuals and as a society, and how we can work togeth-
er towards making them more functional, sustainable, and uplifting.”

CABS CLEAN UP ACT AND
IMPROVE ACCESSIBILITY

On December 6, the City Council voted unanimously on a measure meant to
increase the number of clean-air and wheelchair accessible taxis in the city.
This legislation builds on a law passed in 2003 that created special medallions
for clean-air or accessible vehicles; the first batch of these medallions-254 for
alternative-fuel and 54 accessible-were issued last May. The new legislation
will extend the operational life of these special taxis to three years (currently,
vehicles are allowed to serve as taxis for only two years). Furthermore, the law
requires the New York City Taxi and Limousine Commission (TLC) to devise an
action plan to increase these taxis and produce a website to educate taxi owners
on the economic benefits they hold. Finally, these special taxis will be labeled as
sither clean-air or accessible vehicles, which the council believes would entice
riders. In concert with this legislation, the TLC has released an additional 150
accessible medallions.

NEW HEADQUARTERS
LEEDS THE CHARGE

Combining two of its greatest concerns—security and sustainability-the city
officially opened the new headquarters for the Office of Emergency Management
on December 5. Located in Downtown Brooklyn, the four-story, 65,000-square-
foot building houses state-of-the-art emergency coordination and response tech-
nology inside a gut-renovated structure designed with green features by Swanke
Hayden Cornell Architects of New York. The building, which is seeking a LEED
Silver rating, is the first green government building in New York City, though it

is far from the last. This month, Local Law 86 goes into effect, which will require
any future projects funded with city money to achieve a LEED Certified or
Silver rating.

THE ARCHITECT'S NEWSPAPER
CALIFORNIA EDITION




: CERAMIC TILES OF ITALY. THE ART OF LIVING.

"

A masterpiece begins with the selection of the first building block.
Italy produces the world’s largest range of styles, colors, designs and technological innovations in ceramic tile.
Before your next residential or commercial project, be sure to visit www.italiantiles.com to see the latest trends and find your closest source.

For more information, please contact:
Italian Trade Commission — Ceramic Tile Department — 33 East 67" Street — New York, NY 10021-5949 - ph (212) 980-1500 - newyork@newyork.ice.it
Ceramic Tiles of ltaly, promoted by Assopiastrelle (Association of Italian Ceramic Tile and Refractories Manufacturers), is a registered trademark of Edi.Cer. S.p.a.,
the organizer of CERSAIE, International Exhibition of Ceramic Tile and Bathroom Furnishings — Bologna, Italy, September 26-30, 2006 — www.cersaie.it

Ceramic Tiles of Italy
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THESE ARE
A FEW

OF YOUR
FAVORITE
THINGS...

3D Laboratory

268 Water St., New York;
212-791-7070
www.3-dlaboratory.com

9J Builders

338 Broome St., New York;
212-966-7952

12 Penny Construction

50 East 3rd St., New York;
917-549-5911

Ball Construction

568 Broadway, New York;
212-226-8700
www.ballconstruction.com
Barth-Gross Electric

110 West 26th St., New York;
212-929-0446
www.barth-gross.com

CW Contractors

152 Madison Ave., New York
212-929-0446
www.cwcontractorsinc.com
F. J. Sciame Construction

80 South St., New York;
212-232-2200
wwWw.sciame.com
Foundations Group

121 Varick St., New York;
212-924-1724
www.foundationsgroup.com
James H. Murray

9 Great Jones St., New York;
212-477-6606
murray.james@yahoo.com
Milne Construction

6420 SW Macadam,
Portland, OR;

800-547-4909
www.milneconstruction.com

Produced by Anne Guiney
with contributions from

Matt Chaban, Cathy Lang Ho,
Stephen Martin, William
Menking, Masha Panteleyeva,
Aaron Seward, Samantha
Topol, and Andrew Yang.

Allimages courtesy firms,
unless otherwise noted.

Pavarini McGovern
Construction

352 Park Ave. South,

New York;

212-979-8400
www.pavarinimcgovern.com
Pilaster

79 Alexander Ave., Bronx;
718-401-7370

Pro-Tone Painting &
Contracting

148 Lawrence PI.,

New Rochelle, NY;
914-632-3690
www.pro-tone.biz
Shawmut Construction

3 East 54th St., New York;
212-920-8900
www.shawmut.com

Site Assembly

56 Rugby Rd., Brooklyn;
347-301-0633
tchance@siteassembly.com
V. J. Murray Construction
120 Commercial St.,
Plainview, NY;
212-966-2234
vimeci@verizon.net

Van Gogh Contracting
3908 24th St., Queens;
718-729-1088
vangoghco@yahoo.com
Vanguard Construction
307 West 38th St., New York;
212-279-2532
www.vanguardcon.com

“Cory Ward at

CW Contractors

did an amazing job
on the renovation
of the Paul Rudolph
condo. He and Greg
Horgan, who trained
as an architect, fig-
ured out the staging,
and built things in
their shop, only to
disassemble them,
getthemup in the
elevator, which is
only 2.5-by-3.5 feet,
and then install them.
They are very agile,
and we're all happy
with the result.”
Andrew Bernheimer
Della Valle + Bernheimer
Design

“I think that V. J.
Murray is one of

the best modern or
traditional builders
on Long Island. They
built our Long Island
house like a ship.
He was trained as an
architect and under-
stands the spatial
and constructional
aspects of the job.”

Matthew Bremer
Architecture in Formation

“Saif Sumaida at
Foundations Group
brings his architec-
ture training to the
table, which really
enhances his work
as a contractor. If itis

true that God is in
the details, then
Saif is a godsend.
He collaborates with
you to design details
that suit the project.”

Joel Sanders
Joel Sanders Architect

“Mike Hipp at Milne
Construction really
rose to the challenge
for the Columbarium
at Green-Wood
Cemetary. They
specialize in funerary
construction, but

no one was really
familiar with the
type, which is a little
out there. Our build-
ing has a shingled

IN S > NY,
.TURE IN FORMATION

glass curtain wall for
an unconditioned
space.”

David Grider

Platt Byard Dovell White

“Shawmut came in
extremely prepared
with ideas about
design/build, budget-
ing, and restoration
forthe RISD Library.
They were real advo-
cates for design fea-
tures that would have
gone unnoticed, and
made the relation-
ships among every-
one involved fluid
and not adversarial.”

Nader Tehrani
Office dA

JOHN LE! (LEFT); TOM POWEL (RIGHT)




MMRED METAL ME
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AltieriSeborWieber

31 Knight St., Norwalk, CT;
203-866-5538
www.altieriseborwieber.com
Arup

155 6th Ave., New York;
212-229-2669
WWW.arup.com

Atelier Ten

45 East 20th St., New York;
212-254-4500

www atelierten.com

Buro Happold

100 Broadway, New York;
212-334-2025
www.burchappold.com
DeSimone Consuiting
Engineers

18 West 18th St., New York;
212-532-221
www.de-simone.com
Dewhurst McFarlane and
Partners

45 East 20th St., New York;
212-375-1600
www.dewmac.com

Front

186 Varick St., New York;
212-242-2220
www.frontinc.com

Gilsanz Murray Steficek
129 West 27th St., New York;
212-254-0030
www.gmsllp.com

Horizon Engineering Associates

30 Broad St., New York;
212-400-3700

www.horizon-engineering.com

Extech/Exterior Technologies
200 Bridge St., Pittsburgh, PA;
800-500-8083
www.extech-voegele.com
Expanded Metal Company
P.O. Box 14, Hartlepool, UK
+44-1429-867-388
www.expandedmetal
company.co.uk

Facade Technology

680 Ben Franklin Hwy.,
Birdsboro, PA;

B00-943-9649
www.facadetech.com

Frener & Reifer Metalbau

Via Alfred Ammon Str. 31,
Brixen/Bressanone, Italy;
+39-0472-270-111
www.frener-reifer.com

Israel Berger & Associates
232 Madison Ave., New York;
212-689-5389
www.ibany.com

CIVIL ENGINEERS
Langan Engineering and
Environmental Services

21 Penn Plaza,

360 West 31st St., New York;
212-479-5400
www.langan.com

MECHANICAL/
ELECTRICAL ENGINEERS
Flack + Kurtz

475 5th Ave., New York;
212-532-9600
www.flackandkurtz.com
Jaros Baume + Bolles

80 Pine St., New York;
212-530-9300
www.jbb.com

Weidlinger Associates

375 Hudson St., New York;
212-367-3000
www.wai.com

STRUCTURAL ENGINEERS
Guy Nordenson & Associates
Structural Engineers

205 Hudson St., New York;
212-766-9119
www.nordenson.com
Robert Silman Associates
88 University Pl., New York;
212-620-7970
WWW.rSapc.com

Thornton Tomasetti

51 Madison Ave., New York;
917-661-7800
www.thettgroup.com

James & Taylor

2 Maontem Rd., New Malden,
UK;

+44-2089-423-688
www.jamesandtaylor.co.uk
Josef Gartner
Gartnerstrasse 20,
Gundelfingen, Germany;
+49-90-7384-2251
www.josef-gartner.de

M.G. McGrath

1387 East Cope Ave.,
Maplewood, MN;
651-704-0300

R. A. Heintges & Associates
126 Fifth Ave., New York;
212-652-2966
www.heintges.com

Seele

115 West 30th St., New York;
212-2398-3600
www.seele-usa.com

COURTESY EXPANDED METAL COMPANY

“Chris Vitalano and
his colleagues at
Langan were deter-
mined and thorough
with our Remsen
Street building. They
turned our ideas

for using rainwater
for landscaped swale
bio-remediation,
yard wash-down, and
truck-washing into an
engineering reality.”
Colin Cathcart

Kiss + Cathcart
Architects

"Frener & Reifer

is an ltalian company
that is very good with
stainless steel. The
panels we are using
on the North Carolina
Museum of Art are
6.6-by-21 feet and
bead blasted. There
are hairline joints
but no expansion
joints, so the whole
wall moves as one.”

Thomas Phifer
Thomas Phifer &
Partners

“During the design
process for the Blue
condominium, our
collaborators at Israel
Berger & Associates
were utterly profes-
sional and charming
at the same time."”

Bernard Tschumi
Bernard Tschumi
Architects

“Front engineered
the hanging backlit
water-bottle wall at
Morimoto. We had

a great dialogue with
Mike Robb—it was
just one of these
situations in which
you bring creative
and talented people
together to create
one-of-a-kind pieces
that could not exist
had these people not
been involved."”
Stephanie Goto
StephanieGoto Design
Group

“Nat Oppenheimer
at Robert Silman
Associates has
been helping us to
construct a building
made entirely

of shipping
containers for

Metal Management,
a metal recycling
company in Newark.
He has enthusiasti-

cally embraced work-

ing with these new
structural beasts!”
Ada Tolla

LOT-EK

WATER BOTTLE WALL AT MORIMOTO, %
NEW YORK :
TADAO ANDD ARCHIJECT AND
STEPHANIEGOTO DE

“James & Taylor

are the best we've
ever seen. The level
of coordination is
extraordinary. They
don't just give you
specs—their specs
are developed from
personal experience.
Their services range
from facade engi-
neering, fabrication
research, and
anodization tech-
niques to coordina-
tion for shipping
and transport. They
basically did whatever
it took to ensure

the mesh fabrication
process for the New
Museum moved
smoothly and on
schedule, from the
aluminum mill in
Belgium to the fabri-
cation plantin the UK
and all the way to the

'NORTH CAROLINA MUSEUM OF ART, RALEIGH, NC,
THOMAS PHIFER & PARTNERS

job site. They are
part of the team of

McGrath, an incredi-
ble facade contractor

from Minneapolis,
which we learned
about from the
Expanded Metal
Company, which
supplied the mesh.
All three companies
are working on the
facade. All three are
wonderful to work

with, and we couldn't

really choose a

favorite from among

them because the
whole process has

been so successful.”

Florian Eidegger and
Toshihiro Ota
SANAA

“Gilsanz Murray
Steficek is very
creative and they
can solve any of
the wacky problems
that we present to
them. They do a

lot of atypical things,
like the structure
for the large Frank
Gehry sculptures
and Jeff Koons'
Puppy.”

James Slade

Slade Architecture

“After we sheer

off the eastern side
of Alice Tully Hall at
Lincoln Center, the
new facade will be

a glass curtain wall,
and the trick here is
that there is no metal.
Glass sheets are
butt-jointed and the
support system is

a series of glass fins.
Seele came in pretty
early—though after
our curtain wall
consultant, Robert
Heintges, with
whom we've worked
all along—and had
a design assist role,
helping us finish the
drawings. The
process was really
successful.”

Ben Mickus
Diller Scofidio + Renfro

RICHARD PARE
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Accord Exposition

19000 Trans-Canada Hwy.,
Baie d’'Urfe, Quebec, Canada;
800-694-4605
www.accordex.com
Accu-Machining Center
3750 Nicholas St., Easton, PA;
610-252-6855
www.accu-laser.com

Baker Metal Products

11140 Zodiac Ln., Dallas, TX;
972-241-3557

Bowery Restaurant Supply
183 Bowery, New York;
212-254-9720
www.boweryrestaurant
supply.com

Centria

1005 Beaver Rd., Moon
Township, PA;
800-759-7479
www.centria.com

Chef Restaurant Supply
294-298 Bowery, New York;
212-254-6644

Composite Fabrications
302 Bedford Ave., Braoklyn;
866-624-2103

David Mastny

113 Franklyn St., Brooklyn;
718-383-9490
www.davidmastny.com
DeAngelis Iron Work

305 Depot St.,

South Easton, MA;
508-238-4310

Fullblast Design

926 Lorimer 5t., Brookiyn;
646-660-1669

General Sheet Metal Works
195 Chrystie St., New York;
646-602-1570

Goss & Goss Custom

Metal Work

42-40 Crescent St., Queens;
718-392-2830

Labcrafters

2085 Fifth Ave.,
Ronkonkoma, NY;
631-471-7755
www.lab-crafters.com
Maloya Laser

65A Mall Dr., Commack, NY;
800-783-8214
www.maloyalaser.com

VERTEBRA COUCH AT PROJECT GLOBAL, LAS VEGAS, NV
CLEANROOM STUDIO

Mariani Metal Fabricators
235 Diller Creek Rd.,
Dilisburg, PA;
717-432-9241
www.marianimetal.com
Marino\WARE

137 Broadway, Amityville, NY;
800-627-4667
www.marinoware.com
Metal Fabrications

166 Berry St., Brooklyn;
718-486-5434

Milgo/Bufkin

68 Lombardy St., Brooklyn;
718-388-6476
www.milgo-bufkin.com
MSP Hillside Ironworks

3 Schoolhouse Lane,
Waterford, NY;
518-233-1800

Norbert Kimmel

164 Wolcott St., Brooklyn;
917-288-1130
knorbent@earthlink.net
New Amsterdam Metalworks
42-39 Crescent St., Queens;
877-784-5587
www.amsterdammetal
works.com

Product and Design
Brooklyn Navy Yard,

63 Flushing Ave., Building 280,

Brooklyn;

718-858-2440
www.productanddesign.com
R. S. Restaurant Equipment
272-274 Bowery, New York;
212-925-0335
www.rsrestaurant
equipment.com

Ryan Iron Works

1830 Broadway,

Raynham, MA;
508-823-8001
www.ryanornamental.com
Veyko

216 Fairmount Ave.,
Philadelphia, PA;
215-928-1348
www.veyko.com

“|think Composite
Fabrications is a very
interesting company.
| told them what |
wanted to do, and
they worked with me
to develop a compos-
ite aluminum that
would be strong and
durable enough for
the Vertebra couch.”
David Winstan
Cleanroom

“We couldn’t do our
project in Bridgeport
without Manijit Chagar
of Accu-Machining.
He uses the same
software [SolidWorks]
that we do, so we've
been able to design
for his equipment. He
has also beeninthe
business long enough
that he understands
material properties,
and he does the

research to figure out
what he can do.”
Stephen Lynch

Caliper Design Studio

“MSP Hillside is
willing to make the
impossible possible.
They never looked
at us like we were
crazy; instead they
just rolled up their
sleeves and tried
to figure out how to
build the staircase
at Longchamp.”
Louis Loria
Atmosphere Design
Group

“Norbert Kimmel
can do anything,
but he is especially
great at fabricating
curves.”

Gita Nandan

Thread Collective

"“Baker was excellent
beyond excellent.

40 Mercer was a very
difficult project with
an incredible amount
of detailing and chal-
lenging aspects like
enormous panes of
glass, some of which
are motorized to slide
open and shut. We
were confident they
could do the job."”
Gloria Glas

SLCE Architects

“Avi Kendi at Metal
Fabrications is really
an artist, he under-
stood just what we
were looking for when
we had him construct
the metal screenwall
at STK Restaurant.
He knows how to get
things done quicker,
better, and cheaper—
and he's not afraid to

give input.”
Leah Mendelson
iCrave

“QOne of our favorite
fabricators right now
is Ryan Iron Works.
They did a steel stair
for the ICA in Boston,
among other things,
and did a great job
maintaining the
design. There was a
lot of back-and-forth,
and we built a really
positive relationship.”
Jesse Saylor

Diller Scofidio + Renfro

DAVID WINSTON (LEFT); IWAN BAN (RIGHT)




Archetype

2715 South Front St,,
Harrisburg, PA;
717-985-9638
www.archetypeglass.com
Bendheim Wall Systems
122 Hudson St., New York;
800-606-7621
www.bendheimwall.com
Cricursa

Cami de Can Ferran,
Barcelona, Spain;
+34-9384-04470
WwWw.cricursa.com

Depp Glass

41-40 38th St., Queens;
718-784-8500
www.deppglass.com
Eckelt Glass
Resthotstrasse 18,
Vienna, Austria;
+43-7252-8940
www.eckelt.at

Empire Architectural
Metal and Glass

1450 118th St., Queens;
718-321-1697

CUSTOM FABRICATORS
Bauerschmidt & Sons
119-20 Merrick Bivd,,
Jamaica, NY;
718-528-3500
www.bauerschmidtand
sons.com

Breakfast Woodworks
135 Leetes Island Rd.
Guilford, CT;
203-458-8888
www.breakfastwood
works.com

C. W. Keller & Associates
9 Hale Spring Rd.,
Plaistow, NH;
603-382-2028

Conner Pollack Productions
15 Devoe St., Brooklyn;
718-302-0381
www.cppraoductions.com
Declan Courtney

451 Bushkill Center Rd.,
Nazareth, PA;
610-746-3548

Four Corners CNC Services
5979 North Elm St.,
Millerton, NY;
518-789-7253

Greenpoint Woodworking
1205 Manhattan Ave.,
Broaoklyn;

718-389-8615

I. J. Peiser’s Sons

1891 Park Ave., New York;
212-348-7500
www.ijpeiser.com
Imperial Woodworking
Enterprises

1920 Vindicator Dr.,
Colorado Springs, CO;
719-685-0200
www.imperialwood
working.com

Inform Studio

480 Austin Pl., Bronx;
718-585-5262
www.informstudioinc.com
Jorgensen-Carr

50 Dey St., Jersey City, NJ;
201-792-2278
WWW.jOrgensencarr.com
Memphis Woodworking
Corporation

204 Van Dyke St., Brooklyn;
718-643-2926

Galaxy Glass

277 Fairfield Rd.,

Fairfield, NJ;

800-378-9042
www,galaxycustom.com
General Glass International
101 Venture Way, Secaucus, NJ;
800-431-2042
www.generalglass.com
McGrory Glass

100 Commerce Dr., Aston, PA;
800-220-3749
www.mcgrory-glass.com
Oldcastie Glass

2425 Olympic Bivd.,

Santa Monica, CA;
310-264-4700
www.oldcastleglass.com
Urban Glass

647 Fulton St., Brooklyn;
718-625-3685
www.urbanglass.org

W8W Glass

300 Airport Executive Pk.,
Nanuet, NY;

800-452-7925
www.wwglass.com

Midhattan Woodworking
Corp.

3130 Bordentown Ave.,

Old Bridge, NJ;
732-727-3020
www,midhattan.com

Milder Office

181 North 11th St., Brooklyn;
718-387-0767
www.milderoffice.com
Miller/Blaker Architectural
Woodwork

620 East 132nd St., Bronx;
718-665-0500
www.millerblaker.com
Norwegian Wood

942 Grand Street, Brooklyn;
718 218-8880

Niclas Berry

387 Bushwick Ave., Brooklyn;
718-497-7285
www.niclasberryinc.com
SFA Interiors

115 Sutton St., Brooklyn;
718-383-4042
www.sfainteriors.com
Wall/Goldfinger

7 Belknap St., Northfield, VT;
802-485-6261
www.waligoldfinger.com

SOURCES

Bettencourt Green Building
Supplies

70 North 6th St., Brooklyn;
718-218-6737
www.bettencourtwood.com
Building Green

122 Birge St., Brattleboro, VT;
802-257-7300
www.buildinggreen.com
Green Building Supply

508 North 2nd St., Fairfield, 1A;
800-405-0222
www.greenbuildingsupply.com
Roberts Plywood

45 North Industry Ct.,

Deer Park, NY;

631-586-7700
www.getwood.com
Rosenzweig Lumber

801 East 135th St., Bronx;
718-585-8050
www.rosenzweiglumber.com

“LINIT Channel Glass
from Bendheim is
made of U-shaped
planks of glass that
are self-supporting—
they are held in place
along the top and
bottom—and
because of its subtle
texture, it allows
light in without
allowing anyone

to see through it.”

Mare Leff
Deborah Berke &
Partners Architects

“Oldcastle has a new
four-sided, structural
silicone flush glass
system with no
external mullions or
framing. It allows you
to design the pattern
of an interior frame
with flush joints on
the exterior, or hide
the interior framing
and have the glass
seemingly float.”
Craig Konyk

Konyk Architecture

IRWIN UNION BANK, COLUMBUS, IN
DEBORAH BERKE & PARTNERS ARCHITECTS

“It was a delightful
coincidence—
Bauerschmidt &
Sons was already
on board for the new
cabinetry work at
the Morgan Library.
When we got to the
restoration, it turned
out to be work they
could also do. They're
really one of the bet-
ter subcontractors.”
Richard Southwick
Beyer Blinder Belle,
Architects and Planners

ALEXAKOS APARTMENT, NE

LEWIS.TSURUMAKI. | EW,

“Maggie and David
Brigham own and
operate their shop
Four Corners up in
Millerton, and were
fantastic in their
understanding of our
end goals in fabrica-
tion, as well as being
incredibly friendly.
Their CNC work was
efficient, fast, and
perfect.”

Jennifer Lee
OBRA Architects

“Jan Szubert of
Greenpoint Millwork
is just phenomenal:
He thinks on his feet
and is very fast. He's
not the cheapest out

“Believe it or not,
Eckelt was the anly
fabricator we could
find in the world that
would manufacture
the semi-transparent
mirrored glass frit
we used for our proj
ect on the Barnard
campus and the
Olympic Sculpture
Park in Seattle.

The frit is actually

a baked-on ceramic.”

Todd Hoehn
Weiss/Manfredi

there, but he is
interested in taking
on creative projects.”

Jean Neukomm
SPaN

“Imperial
Woodworking's stuff
is absolutely perfect.
They met the sched-
ule while maintaining
a superb level of
quality, which was
difficult because
they were dealing
with very complex
geometries—no two
peel-downs are the
same at the
LLongchamp Store.”
Louis Loria
Atmosphere Design
Group

ORE, NEW YORK
STUDIO AND

ATMOSPHERE DESIGN GROUP

QUYMPIC SCULPTURE
PA-IIK, SEATTLE, WA
E

S5/MANFREDI

“Niclas Berry is

just very good with
details. He produces
3D models of the
cabinets, which is
unusual for a cabinet
maker. When you're
presenting ideas

to a client, models
make everything

so much easier.
Everyone's on the
same page. There
are no surprises,
which is especially
importanton a
residential project
like the Alexakos
apartment.”

Lucas Cascardo
Lewis. Tsurumaki.Lewis

CLOCKWISE FROM UPPER LEFT: LUCAS CASCARDO; NIKOLAS KOENIG: FRANK OUDEMAN

EN BENSCHNEIDER

CATHERINE TIGHE
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Art in Construction

55 Washington St., Brooklyn;
718-222-3874
www.artinconstruction.com
Azzarone Contracting

110 E. 2nd St., Mineola, NY;
516-742-4305

Beyond Concrete

36 Industrial Dr., Keyport, NJ;
732-441-2500
www,patternconcrete.com
Bisazza

43 Greene St., New York;
212-334-7130
www.bisazza.it

Bomanite

232 South Schnoor Ave.,
Madera, CA; 555-673-2411
www.bomanite.com

Cahill Associates

104 South High St.,

West Chester, PA;
610-696-4150
www.thcahill.com
Concreteworks Studio

7 Lake Ave., Helmetta, NJ;
732-390-9944
www.concreteworks.com
D. Magnum & Co.

32 Cortland St.,

Mount Vernon, NY;
914-664-0700

Extreme Concrete

6C Enterprise Dr.,

East Setauket, NY;
631-331-1665
www.extremeconcrete
design.com

Floor & Window Fashion
Gallery

36 Ridge St., Pearl River, NY;
845-735-9100
www.floorandwindow
fashion.com

3form

2300 South 2300 West,

Salt Lake City, UT;
801-649-2500
www.3-form.com

Atta

450 West 31st St., New York;
212-295-7763
www.attaine.com
Bandolier Design/

Build Workshop

20 Jay St., Brooklyn;
718-643-1399
www.bandolierinc.com
Beaufort Composite
Technologies

111 Safrit Dr.,, Beaufort, NC;
252-728-1547
www.composites.com
Canal Plastics Center

345 Canal St., New York;
212-925-1666
wwuw.canalplasticscenter.com
Everlite Concept

2-6 rue Condorcet,

Grigny, France;
+33-1-6902-8585
www.everlite.fr

KalWall Corporation

1111 Canadia Rd.,
Manchester, NH;
603-627-3861
www.kalwall.com

Laird Plastics

123 Frost St., Westbury, NY;
516-334-1124
www.lairdplastics.com
Panelite

315 West 39th St., New York;
212-947-8292
www.panelite.us

Icestone

Brooklyn Navy Yard,

63 Flushing Ave., Building 12,
Brooklyn; 718-624-4900
www.icestone.biz

Navillus

53-18 11th St., Queens;
718-784-0500
www.navillusinc.com

PERI Formwork Systems

614 Corporate Way,

Valley Cottage, NY;
845-268-8660
www.peri-usa.com

Royal Tichelaar Makkum
Turfrmarkt 65, Makkum,

The Netherlands;
+31-5616-2313-41
www.tichelaar.nl

Stone Source

215 Park Ave. South, New York;
212-979-6400
www.stonesource.com
Oblong Tile

298 South Amenia Rd.,
Amenia, NY;

845-373-9835

Town and Country

Ceramic Tile

10 North Airmont Rd.,
Tallman, NY;

845-357-5553

Trenwyth

1 Connelly Rd., Emigsville, PA;
800-233-1924
www.trenwyth.com

Union Marble

95 Hopper St., Westbury, NY;
516-997-8975

Industrial Floorworks.

2447 Long Beach Rd.,
Oceanside, NY; 800-444-0225
www.industrialfloorworks.com
Wilkstone

128 19th Ave., Paterson, NJ;
973-684-5100

Pickens Plastics

149 South Cucumber St.,
Jefferson, OH;
440-576-4001
www.pickensplastics.com
Polygal

P.O. Box 410592,
Charlotte, NC;
800-537-0095
www.polygal.com

Robin Reigi

48 West 21st St., New York;
212-924-5558
www.robin-reigi.com
Vinyl Institute

1300 Wilson Blvd., Ste. 800,
Arlington, VA;
703-741-5670
www.vinyinfo.org

West System Epoxy

102 Patterson Ave.,

Bay City, Mi;
866-937-8797
www.westsystem.com

“Jan Tichelaar at
Royal Tichelaar
Makkum in the
Netherlands had

an amazing ability
to understand the
nature of the material
and to control an
inherently volatile
process. Working
with them allowed
us to develop a terra
cotta glaze finish for
the Museum of Art
and Design that has
never been done
before.”

Brad Cloepfil
Allied Works
Architecture

“3form panels are
still as exciting to us
as they were when
we first saw them
avyear ago. They are
incredibly flexible,
and also green, which
is important now that
S0 many projects
are geared towards
getting LEED rated.
While it's not cheap,
in certain applica-
tions, it is a very
good value because,
unlike glass, you
don't need special
trades to handle it.”

Dalah Del Prado
Dattner Architects

“George Jenne at

Bandolier is a young
guy who went to

PIVQTING PA
AT MOSADA, BR
STUDIO SUMO

“Icestone is based in
Brooklyn Navy Yard,
and is sustainable in
many ways—not just
by producing a green
product but also by
having a social agen-
da. They support the
community by hiring
locally and creating
a good working
environment, like a
daylit factory.”
Robert Fox

Cook + Fox Architects

“The very first
thing Tony Bright
of Oblong Tile men-
tioned to me was a

RISD and he builds
and casts plastic
resins, though is also
a jack-of-all-trades.
He refurbished all of
the acrylic panels,
slabs, and desktops
in the Paul Rudolph
condo, which was a
big part of the proj-
ect, and it all looks
just great.”

Andrew Bernheimer
Della Valle + Bernheimer
Design

“The fact that
Beaufort Composite
Technologies can
mold composites
into forms, like the
coffers at North
Carolina Museum

of Art, with a 26-foot

, /g

O sy

Glenn Murcutt house
he loves—he's
Australian—and
he's really interested
in Mies and Neutra.
|'ve never seen tile-
work as good as his.
| think he is also some
kind of math whiz,
because he manages
to get the job done
better than you've
drawn it. He is based
in Litchfield County,
but he would be will-
ing to go as far down
as Westchester.”

Andrew Bernheimer
Della Valle + Bernheimer
Design

span that only weighs
250 pounds is amaz-
ing. The finish is like
that of an automobile,
smooth and accurate.
There are people who
mold fiberglass, like
the panels you see on
the sides of city buses,
but Beaufortis more
oriented towards
things like sailboat
technology, which

is more sophisticated
because of the
attention that must
be paid to weight.”
Thomas Phifer

Thomas Phifer &
Partners

"KalWall has a
translucent insulated
panel product that

“If you're moving
into a rough industrial
space, the floors
are often uneven
and stained. For our
office floor, Vincent
Zito of Industrial
Floorworks took
seven passes and
got it to a point
where the concrete
reflects like glass.”

Gordon Kipping
G-Tects

uses one of the light-
est yet highest
insulating sub-
stances known to
man, called aerogel,
which allows for
R-values equivalent
to solid walls.”

Craig Konyk

Konyk Architecture

“The Limoges
Concert Hall is the
largest polycarbonate
building in the world,
and we are very
pleased with the
translucent polycar-
bonate panels by
Everlite used as the
exterior cladding.”

Bernard Tschumi
Bernard Tschumi
Architects

FRANK QOUDEMAN (LEFT): PAUL WARCHOL (RIGHT)

GORDQN KIPPING
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CARPET

Aronson’s Floor Covering
135 West 17th St., New York;
212-243-4993
www.aransonsfloors.com
Interfaceflor

404 Park Ave. South,

New York;

212-994-9994
www.interfaceflor.com

CUSTOM FURNITURE
Atelier Prelati

61 Greenpoint Ave., Brooklyn;
718-349-3620
atelierprelati@verizon.net
City Joinery

20 Jay St., Brooklyn;
718-596-6502

Company K

4001 Aurora Ave. North,
Seattle, WA;

206-632-0509
www.companyk.com

Tobias Dean Furnituremaker
124 Yaple Rd., Ithaca, NY;
607-273-1347
www.tobiasdean.com

KITCHEN & BATH

AF Supply

22 West 21st St., New York;
212-243-5400
www.afsupply.com

CONSULTANTS

AWA Lighting Designers

504 La Guardia Pl., New York;
212-473-9797
www.awalighting
designers.com

Atelier Lumiere

27 West 20th St., New York;
212-352-5160
www.atelier-lumiere.com
Brandston Partnership

122 West 26th St., New York;
212-924-4050
www.brandston.com
Carpenter Norris Consulting
145 Hudson St., New York;
212-431-4318
www.carpenternorris.com
Filament 33

145 West 30th St., New York;
646-674-0133

Fisher Marantz Stone

22 West 19th St., New York;
212-691-3020 www.fmsp.com
Jim Conti Lighting Design
505 Court St., Brooklyn;
718-403-0306

Leni Schwendinger

Light Projects

212-947-6282
www.lightprojectsitd.com
Lindsley Consulting

259 West 30th St., New York;
212-564-2800
www.lcilight.com
L'Observatoire International
295 Lafayette St., New York;
212-265-4463
www.lobsintl.com

Office for Visual Interaction
207 West 25th St., New York;
212-206-8600
www.oviinc.com

Sandra Liotus Lighting Design
68 William St., Newport, RI;
401-845-9236
sandraliotus@cox.net

Tillett Lighting Design

172 North 11th Street, Brooklyn;

718-218-6578
www.tillettlighting.com

Boffi

311/2 Greene St., New York;
212-431-8282
www.boffi-soho.com
Molteni & C/Dada

149 Fifth Ave., New York;
212-673-7106
www.daadweb.it
Poggenpohl

270 Park Ave. South,

New York;

212-228-3334
www.poggenpohi-usa.com
Pure Kitchen

66 North 11th St., Brooklyn;
718-715-0843
www.purekitchen.com
Toto USA

25 Mercer St., New York;
888-295-8134
www.totousa.com

FURNITURE SHOWROOM
The Atlantic Group

1156 Sixth Ave., New York;
212-977-6688
www.furnituresystems.com
USM Modular Furniture

28 Greene St., New York;
212-371-1230
WWW.LUSIT.COM

Tillotson Design Associates
40 Worth St., New York;
212-675-7760

www. tillotsondesign.com
William Armstrong

Lighting Design

110 West 40th St., New York;
212-938-1150
www.waldinc.com

SOURCES

100 Watt Network

545 8th Ave., New York;
888-477-9288

www. 100watt.net

eLumit

www.eLumit.com

Erco International

160 Raritan Center Pkwy.,
Edison, NJ;

732-225-8856
WWW,.Erco.com

Knema Luminous Film
7100 West Park Rd.,
Shreveport, LA;
318-393-6151
www.luminousfilm.com
Lightolier

631 Airport Rd., Fall River; MA;
508-679-8131
www.lightolier.com

Lutron

7200 Suter Rd., Coopersburg, PA;
888-6588-7661
www.lutron.com

Nulux

1717 Troutman St., Queens;
718-383-1112
www.nulux.com

Selux

5 Lumen Ln., Highland, NY;
845-691-7723
www.selux.com

Winona Lighting

3760 West Fourth St.,
Winona, MN;

800-328-5291
www.winonalighting.com
Zumtobel Lighting

44 West 18th St., New York;
212-243-0460
www.zumtobel.com

“Molteni & C/Dada
manufactured the
Jean Nouvel-
designed kitchen

at 40 Mercer with
remarkable preci-
sion. Their kitchens
are sculptural and go

“Designing low-
energy, high-output,
low-maintenance
lighting schemes for
affordable housing is
quite a challenge for
a lighting consultant;
Abhay Wadhwa at
AWA Lighting
Designers produced
a great scheme for
the Pitt Street
Residence, tuned to
the very last watt.”
Colin Cathcart

Kiss + Cathcart
Architects

“Nulux is one of the
few companies I'll

go to when I'm devel-

oping a new project.
When you establish
a good working
relationship with
them, it doesn't

beyond standard
cabinetry and plug-in
appliances.”

Gloria Glas

SLCE Architects

matter if it's a few
fixtures you need
or a few hundred.
There’s a lot coming
out in LED now, and
you'll be the first one
on the block with
this new, minimal
light source. This
company is going to
stand behind you.”

Matthew Tanteri
Tanteri Associates

“Marianne Maloney
at Filament 33 was
trained as a designer
so she understands
how to spec a prod-
uct. She speaks the
language of the archi-
tect, is a good collab-
orator, and is tuned
into what is going on
product-wise.”
Matthew Bremer
Architecture in Formation

“We love TOTO—
They are trying to be
environmental, and
make the most beau-
tiful dual-flush toilets
I've ever seen.”
Tobias Holler

Cook + Fox

“Kugler Associates
was an extremely
valuable team mem-
ber. Considering
that we had a small
budget for the WTC
Tribute Center, they
created a sensitive,
lovely design. They
were also very col-
laborative, and did a
great jobin a record
time."”

Joan Krevlin
BKSK Architects

“Sandra Liotus is

a designer who also
has developed a pro-
prietary technology
for extremely
exacting fiberoptic
fixtures, all hand-
made. They are
great for applications
where the fittings

KREISELSHEIMER PROMENADE, SEATTLE, WA
GUSTAFSON GUTHRIE NICHOL
WITH LENI SCHWENDINGER LIGHT PROJECTS

“Company K's crafts
manship is superior.
They produce Carlo
Scarpa-like details.”
Todd Hoehn

Weiss Manfredi

need to be almost
invisible.”

David Hotson

"Working with
Linnaea Tillett was
wonderful. She has
an ability to work with
architectural concepts
and contribute from
a serious functional
perspective while
exercising unlimited
good spirit, creativity,
and a sense of
wonder in her light-
ing explorations.”

Jennifer Lee

OBRA Architects

COURTESY HINES

LINDA MILLER
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AUDIO/VISUAL

Audio Video Systems

160 Herricks Rd., Mineola, NY;
516-739-1010
www.audiovideosystems.com
Shen Milsom & Wilke

417 Fifth Ave., New York;
212-725-6800
WWW.SMWINEG.com

Cerami Associates

404 5th Ave., New York;
212-370-1776
www.ceramiassociates.com
HB Communications

60 Dodge Ave., North Haven,
CT; 203-234-9246
www.hbcommunications.com

CONSTRUCTION MANAGERS
Fountainhead Construction
11720 Queens Blvd., Queens;
212-777-1177
www.fountainhead
construction.com

DAYLIGHTING

Carpenter Norris Consulting
145 Hudson 5t., New York;
212-431-4318
www.carpenternorris.com

EXPEDITERS &

ZONING CONSULTANTS
Agouti Construction
Consulting

588 Broadway, New York;
212-941-8514

Arc Consultants

264 West 40th St., NY;
212-398-1220
www.arcconsultants,.com
Code

40 Worth St., New York;
212-766-8100

Conversano and Associates
70 Lafayette St., New York;
212-791-0818
WWW.CONVErsanoassoc.com
D. C. Turano

9920 4th Ave., Brooklyn;
718-748-2525
www.dcturanoinc.com
Development Consulting
Services

330 West 42nd St., New York;
212-714-0280

J. Callahan Consulting

299 Broadway, New York;
212-766-2115

Lois Rosenberg
Consultants

303 Greenwich St., New York;
212-349-7488

Outsource Consultants

240 West 35th St., New York;
212-732-0555
www.outsource
consultants.com

William Dailey

Building & Zoning

441 West 43rd St., New York;
212-586-2114

William Vitacco Associates
291 Broadway, New York;
212-791-4578
www.vitacco.com

ENVIRONMENTAL
Viridian Energy &
Environmental

307 7th Ave., New York;
203-299-1656
www.viridianee.com

FABRICATION

Joe Howard

219 East Main St., Radford, VA;
540-639-4405
www.joseph-howard.com

INTERACTIVE DESIGNER
Inbar Barak Studio

11-27 47th St., New York;
917-922-6866
www.inbarbarak.com

LANDSCAPE ARCHITECTS
& DESIGNERS

Balmori Associates, Inc.
820 Greenwich St., New York;
212-431-9191
www.balmari.com

EKLA Elizabeth Kennedy
Landscape Architects
Brookiyn Navy Yard,

63 Flushing Ave., Unit 264,
Brooklyn;

718-596-8837
www.eklastudio.com
Wallace Roberts & Todd
143 Duane St., New York;
212-962-1613
www.wrtdesign.com
Nelson Byrd Woltz
Landscape Architects

660 Madison Ave., New York;
212-446-3323
www.nbwla.com

Philippe Soule

Landscape Design

68 Worth Ave., Hudson, NY;
518-965-3152
www.philippesoule.com
Ken Smith

Landscape Architect

79 Chambers St., New York;
212-791-3595

Dirtworks Landscape
Architecture

200 Park Ave. South,

New York;

212-529-2263
www.dirtworks.us

LAWYERS

Arnold Spellun

250 West 57th St., New York;
212-209-1530

Brickner Makow

292 Warren St., Brooklyn;
718-624-1550

Gainen Carroll & Bertolotti
250 Park Ave., New York;
212-907-9633
www.ingramlip.com

Goetz Fitzpatrick

One Penn Plaza, New York;
212-695-8100
www.goetzlawyers.com
Ingram Yuzek Gainen
Carroll & Bertolotti

250 Park Ave., New York;
212-907-9600
www.ingramlip.com
Menaker & Herrmann

10 East 40th St., New York;
212-54551900
www.mhjur.com

Milber Makris Plousadis

& Seiden

1000 Woodbury Rd.,
Woodbury, NY;
516-712-4000
www.milbermakris.com
Sinnreich Safar & Kosakoff
320 Carleton Ave.,

Central Islip, NY;
631-650-1200
www.ssklaw.net

OWNER'S REPRESENTATIVE

VVA

117 East 31st St., New York;
212-576-8400

David J. Spector

and Associates

501 Fifth Ave., New York;
212-869-6977

“Qur expediter,
Callahan, is another
set of eyes on the
project; he pulls out
things we never
would have seen.”

Lucas Cascardo
Lewis.Tsurumaki.Lewis

“A good expediter

is like a good dentist
—when you find one,
you never let them
go! We always use
Lois Rosenberg.”
Marc Clemenceau Bailly
Gage/Clemeceau

“The environment

in architecture is set
up not to take risks,
stuck between the
threat of lawsuits,
nasty clients, and
incompetent contrac-
tors. | appreciated
finding someone like
Joe Howard [who
cut the cardboard

and consulted on “Dana Panzarino at
the structure forthe ~ VVA was the project
Nomadic Museum manager for an
and made the office for a financial
furniture/wall units  services firm, and
in the Sagaponac kept everyone
House]l whois will-  pointed in the right
ing to try something  direction—she facili-
new and satisfy the  tated communication
end result.” and made sure that
Dean Maltz everyone had the
Dean Maltz Architect information they
needed, when they

“It's not about needed it.”
lawsuits, it's about Guy Geier
FXFOWLE

advice. You've got
to have someone
looking over your
contracts—and David
Kosakoff is great

at it—because even
though most archi-
tects aren’t happy
about every single
thing in a contract,
at least they’ll know
whatisinit.”

Claire Weisz

Weisz +Yoes

Albert Vecerka

260 Convent Ave., New York;
646-234-4674
www.avphotography.com
Andrea Brizzi

917-699-0512
www.andreabrizzi.com

“David Spector is
one of the smartest
people we know in
the industry, and has
the ability to organize
large, complex
teams on high end
projects.”

Jean Neukomm

SPaN

MICHAEL MORAN

B

Air-to-Ground Photography Frank Oudeman

145 West 30th St., New York; 646-298-8400
917-929-2059 www.frankouderman.com
www.globalairtoground.com Joshua McHugh

111 4th Ave., New York;
212-598-0533
www.joshuamchugh.com
Lauren Coleman
503-901-0729
www.laurencoleman.com
Livia Corona

ARCHPhoto 917-400-4641

(Edward Hueber, Ines Leong, www.liviacorona.com

Paul Rivera) M. E. Smith

109 South 5th St., Brooklyn; 718-369-6839

212-941-9294 mesmithphoto@earthlink.net
www.archphoto.com Michael Moran

Catherine Tighe 10 West 18th St., New York;
609-397-8966 212-334-4543

Dan Bibb www.moranstudio.com
917-940-2519 Noah Sheldon Photography

dbibb@verizon.net

Dean Kaufman Photography
917-749-8836
www.deankaufman.com
Esto Photographics

222 Valley Pl., Mamaroneck,
NY; 914-698-4060
www.esto.com
Floto+Warner Studio
212-947-2281
www.flotowarner.com

323 West 39th St., New York;
718-775-3005
www.noahsheldon
photography.com

Seong Kwon Photography
21 South End Ave., New York;
212-786-1024
www.seongkwon.com
Whitney Cox

212-349-7894
whitneycox@earthlink.net

WHITNEY COX
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OTHER
SERVICES
AND

SUPPLIERS

CONTRACT NURSERY
Greenbelt Native Plant Center
3808 Victory Blvd.,

Staten Island;

718-816-5253

Emory Knoll Farms

3410 Ady Rd., Street, MD;
410-452-5880
www.greenroofplants.com

ELECTRICIAN

Unified Electric

45-06 108 St., Queens;
718-393-1727

Dooley Electric Company
45-54 37th St., Queens;
718-937-0770

GREEN ROOFS

American Hydrotech

303 East Ohio St., Chicago, IL;
800-877-6125
www.hydrotechusa.com
GreenTech

470 Clubfield Dr., Roswell, GA;
804-363-5048
www.greentechitm.com
Town and Gardens

328 East 25th St., New York;
212-685-6566
www.townandgardens.com

HARDWARE

Design Source by
Dave Sanders

115 Bowery, New York;
212-274-0022

FSB USA

55 Ferris 5t., Brooklyn;
718-625-1900
www.fsbusa.com

Hafele

23 East 26th St., New York;
800-423-3531
www.hafele.com/us
Index-D

935 Connecticut Ave.,
Bridgeport, CT;
203-610-6847
www.index-d.com
McMaster-Carr

473 Ridge Rd., Dayton, NJ;
732-329-3200
www.mecmaster.com
Omnia Industries
973-239-7272
www.omniaindustries.com

HEADHUNTERS

API Partners

33 West 19th St., New York;
610-660-6128
www.apipartners.com
Microsol Resources

214 West 29th St., New York;
212-405-8734
www.microsolresources.com
Roz Goldfarb

207 West 25th St., New York;
212-475-0099
www.rgarecruiting.com

Ruth Hirsch

212-396-0200
www.ruthhirschassociates.com

MODELMAKER/RENDERER
Brooklyn Digital Foundry
1377 Pacific St., Brooklyn;
718-254-9048
www.brooklynfoundry.com
dbox

427 West 14th St., New York;
212-368-7277
www.dbox.com

Hypertecture

183 Greene Ave., Brooklyn;
718-622-3253

www. hypertecture.co

radii

66 Willow Ave., Hoboken, NJ;
201-420-4700
www,radiiinc.com

Richard Sturgeon

247 16th St., Brooklyn;
718-965-0625

Screampoint

164 Townsend St., San
Francisco, CA; 415-861-4734
www.screampoint.com

PAINTING AND
PLASTERWORK
Art-in-Construction

56 Washington St., Brooklyn;
718-222-3874

Field Decorative Finishes

69 Richardson St., Brooklyn;
917-589-8911
www.fieldfinish.com

Foster Reeve & Associates
190 West St., Brooklyn;
718-608-0090
www.fraplaster.com

TECH SUPPORT

AP3D Imaging

156 5th Ave., New York;
212-633-9403
www.ap3d.net

Control Group

62 White St., New York;
212-343-2525
www.controlgroup.com
Valiant Technologies
13000 Danielson St.,
Poway, CA; 877-729-2738
www.val-tech.com
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Ben Luong at
Unified Electric is
the best electrician
we've ever worked
with.They're all
funny, great guys,
and found fixtures
even the lighting
designer couldn’t.”

Jean Neukomm
SPaN

“Since we build
many of the com-
ponents of our
projects, we often
source the material come up with a
directly, and have
been frustrated

by the diminishing
number of hard-
ware stores in the
city. McMaster-
Carr is impresssive
far its vast stock
and overnight

designers at

Finishes have

so that it looks
or apparently

imagine.”
Dalah Del Prado
Richard Dattner
Architect

service.”

John Hartmann

Freecell

HARDWARE FROM MCHASTER-CARR
IMTHE FREECELLSHOR.

{ BROOP)‘-N ‘

S

FSB Design Suites

To facilitate a design theme across all of the
openings in a project, FSB provides a consistent
design across daor levers, window handles and
door pulls. FSB USA offers nearly 100 different
lever handles in up to fifteen different finishes.
These levers can be supplied on a variety of

locking systems.

+ FSB USA supplied mortise locks and

tubular latches

* Multi-point locks used by patio door

manufacturers

« Hotel Locks and Exit Devices manufactured

by others

Contact us for specific design needs.

—

FSB USA

Architectural Hardware

www.fsbusa.com
info@fsbusa.com

“The two young

Field Decorative

way to use plaster
like stone or fabri,

anything you can

JOHN HARTMANN
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| Radical Lace &

JANUARY / FEBRUARY

JANUARY | Terence Koh

WEDNE SDAY

Michael Hennes, Howard
Mastropiero, Ann Reo
LEDucation

5:30 p.m.

Center for Architecture
536 LaGuardia PI.
www.aiany.org

Stefano Boeri

Rogue Cities

6:30 p.m.

Columbia GSAPF

Wood Auditorium

113 Avery Hall
www.arch.columbia.edu

New York’s Next Great Place:

Governor’s Island Park
Design Forum

Leslie Koch, Jane Thompson,
Ray Gastil, Robert Yaro, et al.

5:30 p.m.

Center for Architecture
536 LaGuardia Pl
www.aiany.org

Reclaiming a Resource:
The Threatened East River
6:30 p-m.

Urban Center

457 Madison Ave.
WWW.Mas.org

Waterfront in Transition:
Developing Brooklyn's
Green Crescent

Urban Center

457 Madison Ave.
WwWWw.mas.org

Peter Cavaluzzi,

LeAnne Shelton

DDC Talks: Dreams Worlds,
Lesson from Coney Island,
Los Angeles, Las Vegas,
and Orlando

Whitney Museum of
American Art

945 Madison Ave.
www.whitney.org

Louise Brooks and the “"New
Weman” in Weimar Cinema
Martin Munkacsi:

Think While You Shoot!
Henri Cartier-Bresson'’s
Scrapbook:

Photographs, 1932-1946
International Center of
Photography

1133 6th Ave.

WWW.iCp.org

Udomsak Krisanamis
(and a German Artist)
Gavin Brown's Enterprise
620 Greenwich St.

www.gavinbrown.biz
|

Andrea Branzi, Stefano Boeri

6:30 p.m.

Storefront for Art and
Architecture

97 Kenmare St.
www.storefrontnews.org

Angels, Accordions, and Art
1:00 p.m.

Brooklyn Museum of Art
200 Eastern Parkway,
Brooklyn
www.brooklynmuseum.org

Anthony Robins: Impresarios

and Their Theaters

7:00 p.m.

General Society of
Mechanics and Tradesmen
20 West 44th St.

www.generalsociety.org
|

Subversive Knitting
Contemporary Netsuke:
Masterful Miniature
Museum of Arts & Design
40 West 53rd St.

www. madmuseum.org

Dangerous Beauty

Servet Kogyigit

Chelsea Art Museum

556 West 22nd St.
www.chelseaartmuseum.org

Light Showers

Yoshiko Sato,

Michael Morris, Paul Ryan
Lucas Shoormans Gallery
508 West 26th St.
www.lucasschoormans.com

Richard Renaldi
Yossi Milo Gallery
525 West 25th St.
www.yossimilo.com

Mark Newson
Gagosian Gallery
556 West 24th St.
www.gagaosian.com

Outsider Art Fair
The Puck Building
295 Lafayette St.

| www.sanfordsmith.com

Gillian Carnegie
Andrea Rosen Gallery
525 West 24th St.

www.andrearosengallery.com

Robert Moses and the
Modern City:

Remaking the Metropolis
Museum of the City of
New York

1220 5th Ave.
WWW.Meny.org

Denise Hoffman Brandt,

| Eleanor Heartney, Mary Miss

Re-envisioning Sites
6:00 p.m,

Bard Graduate Center
18 West 86th St.
www.bgc.bard.edu

Is New Orleans a Shrinking
City? A Confrontation

Between Ecology and Politics

Philipp Oswalt, James Dart,
Deborah Gans, Frederic
Schwartz

Pratt Institute Manhattan
144 West 14th St.

Room 213

www.pratt.edu

Robert Moses and the

Modern City: Slum Clearance

and the Superblock Solution
Columbia GSAPP

Miriam and Ira D. Wallach
Art Gallery

Schermerhorn Hall, 8th floor

www.arch.columbia.edu/buell

| Hiroshi Sugimoto
6:30 p.m.

Solomon R. Guggenheim
Museum

1071 5th Ave.
www.guggenheim.org

THLRE AY
HURSD

Peter Eisenman,

Rafael Moneo

6:30 p.m.

Yale School of Architecture
180 York St., New Haven
www.architecture.yale.edu

School Buildings:

FEBRUARY

LIGHT SHOWERS

Lucas Shoormans Gallery
508 West 26th Street
January 25 to February 24

The exhibition designs of architects Michael Morris and
Yoshiko Sato of Morris Sato Studioc have won numerous
awards, thanks to their studied approach to lighting and
space. With Light Showers, their recent installation for the
Delaware Center for the Contemporary Arts, opening this
month at Lucas Schoormans Gallery, they create a medita-
tive environment inspired by the meeting of Eastern and
Western traditions. In a dark room, orbs of hospital white
DuPont Corian rest on a platform of the same material,
providing seating to view a video shot by collaborator
Paul Ryan, projected on the ground from above. The video
is an abstract view of flood tides, and illuminates the space
as the waters ebb and flow, while creating an atmosphere
that encourages quiet contemplation. Flashing LEDs acti-
vated by motion sensors are imbedded at the base of each
boulderlike seat, experimenting with viewer participation
in the environment.

ROBERT MOSES AND THE MODERN CITY:

10:00 a.m. Martin Ramirez International Airport The State of Affairs Museum of the City of New York
LaGuardia Community American Folk Art Museum Montello | Center for Architecture 1220 5th Avenue
College 45 West 53rd St. Artin General 536 LaGuardia PI. January 27 to May 28

The Little Theatre
31-10 Thomson Ave.,
Long Island City
www.aiany.org

Ali Rahim

6:30 p.m.

Yale School of Architecture
180 York St., New Haven
www.architecture.yale.edu

Robert Greene
Robert Miller Gallery
524 West 26th St.

www.robertmillergallery.com

Mark Grotjhan

Anton Kern Gallery

532 West 20th St.
www.antonkerngallery.com

Seduction

Henry Urbach,

Peter Eisenman, et al.

Yale School of Architecture
180 York St., New Haven
www.architecture.yale.edu

www folkartmuseum.org

ANECHAY
INE YAY

Architecture for Humanity:
New York's NetWorks
Urban Center

457 Madison Ave.
WWW.MAas.org

Architect Magazine's
P/A Awards party

8:00 p.m.

Center for Architecture
536 LaGuardia PI.
www.aiany.org

THURS DAY

Ross Wimer
Environmental
Contextualism:
Strategies for a Dynamic
Sustainable Architecture
6:30 p.m.

New York Academy

| of Sciences

250 Greenwich St., 40th FI.

| www.skyscraper.org

79 Walker St., 6th Fl.
www.artingeneral.org

Jim Wright
Rare Gallery
521 West 26th St.

| www.rare-gallery.com

Robert Moses and

the Modern City:

The Road to Recreation
Queens Museum of Art
Flushing Meadows

| Corona Park, Queens

www.queensmuseum.org

Aine Brazil

6:30 p.m.

Yale School of Architecture
180 York St., New Haven
www.architecture.yale.edu

What Is the Future of
Theaters on Broadway?
6:30 p.m.

Urban Center

| 457 Madison Ave.

WWW.Mas.org

www.aiany.org

RTDAY
Marc Handelman
Sikkema Jenkins & Co.

530 West 22nd St.
www.sikkemajenkinsco.com

Architecture in Context:

Drawings from the Collection

of Mrs. J. P. Morgan
Susan Weber Soros,
Kathleen Stuart

12:30 p.m.

Bard Graduate Center
18 West 86th St.
www.bgc.bard.edu

Nottthing Is Importanttt
DD Dorvillier

The Kitchen

512 West 19th St.
www.thekitchen.org

TURDAY 3

Doug Aitken

303 Gallery

525 West 22nd St.
www.303gallery.com

VISIT WWW.ARCHPAPER.COM

FOR COMPETITION LISTINGS

Queens Museum of Art
Flushing Meadows, Corona Park, Queens
January 28 to May 27

Columbia GSAPP

Miriam and Ira D. Wallach Art Gallery
Schermerhorn Hall, 8th floor
January 30 to April 14

Twenty-five years after Robert Moses’ death, this look at
the built and unbuilt projects of New York City's most pow-
erful planner is as expansive as the man himself. Curated
by Hilary Ballon with Jacques Barzun, both professors at
Columbia University, the exhibition is divided into three
sections that will take place simultaneously at three loca-
tions. The first, Remaking the Metropolis at the Museum
of the City of New York, focuses on Moses' vision ta make
New York accessible, monumental, and livable through
improving parks and roadways, and developing major
institutions like Lincoln Center and the United Nations.
The show features Moses' failed effort to create a bridge
linking downtown Manhattan to Brooklyn (pictured above),
one of the biggest battles of Moses’ career. The Road to
Recreation at the Queens Museum of Art—a building

that sits in the Moses-created Flushing Meadow Park—
considers the arterial links into recreational sites such as
Astoria Pool in Queens, McCarren Park Pool in Brooklyn,
and the Bronx's Orchard Beach. Slum Clearance and the
Superblock at Columbia reviews the full scope of Moses'
urban renewal strategy. Along with many never-before-
seen models, archival films, and period newspaper clip-
pings, each exhibition will include large-scale photographs
taken by Andrew Moore that contextualize Moses’ ambi-
tious works as they exist today.

COURTESY LUCAS SHOORMANS GALLERY

COURTESY MTA BRIDGES AND TUNNELS ARCHIVE
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CATCH-ALL

nuity, and the progression of
the show suffers from what

is at times a jarring discon-
nection among neighboring
entries. How do you look at
Chip Kidd's book covers next
to Alison Berger's glass lamps?
It becomes a challenge to grasp
what is distinctive about

the selection. At the show’s
stronger moments, the cura-
tors hint at the relationships—
cross-pollination, even—
among distinct areas of design.
One room houses the NASA
Hyper-X unmanned scream-

Left to right: Clear

Blue Hawaii, transparent,
foidable kayak by Murray
Broom (2003); the LifePort®
KidneyTransporter by Organ
Recovery Systems (2003);
anne Tick's woven
roptics (2004).

TRIENNIAL

Design Life Now:
National Design Triennial
Cooper-Hewitt,

National Design Museum
2 East 91st Street
Through July 29

Design Life Now, the third
design triennial at the Cooper-
Hewitt, National Design
Museum offers many gems,
though visitors may have

to dig deeper for diamonds.
In introductory wall texts,
Cooper-Hewitt curators
Barbara Bloemink and
Matilda McQuaid, along

with independent curator and
graphic designer Ellen Lupton
and Brooke Hodge, architec-

the Los Angeles Museum of
Contemporary Art, make a
soft case about what guided
their choices, claiming that
design in the past three years
has come to incorporate quali-
ties typically seen as oppo-
sites: craft and technology,
regional and global, natural
and artificial, to name a few.
Design, they continue, now
has an increasing reach, and
the broadened definition of

reflected in the 87 items they
chose. These are interesting
enough propositions; how-
ever, only traces of their ideas
are apparent, overwhelmed
by the rambling arrangement
of their vast selection, which
includes everything from
fashion to websites, furniture,
magazines, buildings, medical
equipment, toys, materials,
robots, blogs, and beyond.

It is difficult to show such a

ture and design curator of

ve first exhibition to explore
the convergence of architecture and fashion but
is perhaps the most comprehensive Museum
of Contemporary Art architecture and design
curator Brooke Hodge spent six years selecting

Skin+ Bonesis nott

what is considered design is

miscellany with visual conti-

the work of 46 architectural and design firms;
Calvin Tsao and Zack McKown of the New York
firm Tsao & McKown have installed it brilliantly.
This is a must-see show that may travel to Tokyo
in the spring but has no other American venues,
so book your flight to LAX and buy a copy of the
handsomely illustrated companion book from
Thames & Hudson.

Buildings and clothes have always shared
commean ground. They shelter the human body
and project an image; both are constructed
from mostly flat, two-dimensional materials
This simplicity has been masked through much
of history, whether by hoop skirts or sculptural
facades, until modernism swept away ornament
and artifice to reveal a single layer of fabric or

jet, Hoeberman Associates’
Rapidly Deployable Structure
(RDS) or foldable shelter, and
SHoP Architects’ Camera
Obscura, a digitally-designed
and fabricated building that
also has one of the smartest
displays in the exhibition.
William and Chris Sharples
of SHoP even commented
on the fortune of their place-
ment next to the NASA
project, whose engineering
they admire. Conversely,
the subtleties of Toshiko
Mori Architect’s design for
the Syracuse Center of
Excellence in Environmental
and Energy Systems is lost
in a room where Tobias
Wong's gorgeous diva of a
chandelier above a mirrored
table takes the spotlight.
What comes across as all

glass. Deconstructivism—in the layering of
Frank Gehry's house or the shredded garments
of Yohji Yamamoto and Rei Kawak ubo—chal-
lenged minimalism, and computer software
fostered a new freedom of expression. Barriers
began to come down. "Architects looked to
fashion to create complex surfaces by printing,
pleating, folding, draping, and weaving," said
Hodge. "Designers have looked to architecture
for ways to create clothes with greater volume
and structural integrity.”

The affinities of expression between the
garments and architectural works in the exhibi-
tion are often startling. Tokyo designer Yoshiko
Hishinuma created a see-through dress strate-
gically banded with strips of opaque fabric the

over the map in the exhibition
falls into more coherent form
in the catalogue, designed

by COMA, a Dutch-American
design firm whose work is
also included in the show.

In the book, which arranges
selections alphabetically by
designer (albeit an arrange-
ment that's arbitrary in a
different way), the curators’
intent is held together, even
if just by a paperback cover.
Still, it offers a deeper look
at the designs, highlighting
the exhibition’s primary
drawback: With such a visual
smorgasbord,
overlook some of the show's
truly stellar inclusions, such
as the Clear Blue Hawaii, a

collapsible, translucent kayak;

COURTESY COOPER-HEWITT, NATIONAL DESIGN MUSEUM

Ransmeier & Floyd's simple,
poetic designs of everyday
objects, like lampshades
and dishracks; Suzanne
Tick’s fiberoptic fabric; and
Organ Recovery Systems'’
LifePort® Kidney Transporter
which can keep a kidney
healthy for 17 hours longer
than previous methods.

The curators clearly have
exquisite and eclectic tastes.
But perhaps like all biennials,
triennials, and art fairs—
whether contemporary art's
Whitney Biennial, architec-
ture’s Venice Biennial—the
Design Triennial ultimately
presents an overly general
picture.

SAMANTHA TOPOL IS AN
ASSISTANT EDITOR AT AN.

it's easy to

Left to right: The installation at MoCA;
Hussein Chalayan's Tulle Dress #2;
Testa & Weiser's carbon fiber tower.

BRIAN FORREST (LEFT); CHRIS MOORE (CENTER); TESTA & WEISER (RIGHT / COURTESY MUSEUM OF

T 3

i

same year that Toyo Ito completed Tod's flagship
store in the same city. The geometry of the first
is a fragile modesty screen, and in the second,
it's a structural cage of concrete beams, but the
visual similarity is intriguing. Hussein Chalayan's
pouf dress of ruffled pink tulle creates volume
from a lightweight material, as does Santa
Monica firm of Testa & Weiser's unrealized
design of a tower constructed from woven
strands of carbon fiber. Objects are grouped to
illustrate different themes, but Hodge has resis-
ted the temptation to make Irteral juxtapositions,
preferring to let visitors discover the links
hetween disparate materials and structures. For
the avant-garde of couture, each collection is
an opportunity to make an continued on page 30




Wood Stone Glass

Metal Porcelain Decorative Accents

Visit us with your design professional, or contact us for a listing of our local dealers.
D & D Building 979 Third Avenue Suite 820 New York, NY 10022 (212) 759-5917

One Design Center Place Suite 627 Boston, MA 02210 (617) 426-4343

> NS (1}

floors

www.HobokenFloors.com
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A LA MODE

mp y artistic
2 only marginally rele-

) everyday dressing. For architects

statement that may b

s mpered by the con-

experimentatior

straints of costs and es and scale. Ye
as you view the swirling steel planes of
Frank Gehry's Walt Disney Concert Hall and

the pleated ceiling vaults of Foreign Office

tional Port

and kinetic energy found on the runways
The exhibition designers have achieved

an easy flow among the show's disparate

and images that makes you forget

mitations of Arata Isozaki's

upstage the most significant still ex

e two are deftly balanced. Videos

lLarge mock-u

oy

pleted and

visceral sense of bt e
proposed. A star exhibit is an 8-foot-high slab
of intersecting plastic modules in tones of

hot pink, a sampling of an interior wall that's

1 house Gre

ynn designed for him

itectural theorist Sylvia

self and his wife, a

A model shows

Lavin the wall as a point
of focus in a triangular configuration of pavil
lons supported by steel trusses that evoke

the wired dresses of Junya Watanabe. This is

>xample among many of how the sk

explores struct ace. The exhi-

bition re

s and provokes, suggesting all
kinds of connections, intended and fortuitous
MICHAEL WEBB IS BASED IN LOS ANGELES. HIS

FORTHCOMING BOOK IS MODERNIST PARADISE:
NIEMEYER HOUSE (RIZZOLI).

d line™ North America operating through:

Exclusive partner on Hardware,
Bathroom, and Washroom in US

Design Lines by Henrik Hall, Inc.
410 Park Avenue, 15th Floor
New York, NY 10022

877 d line na (toll free in US)

In the past year, books about
Japanese architects, architecture
(especially houses), landscape,
and urbanism have proliferated.
However, Arata |sozaki's new
book, Japan-ness in Architecture,
delves beyond trends and
appearances to explore the
kernel of Western perceptions
of Japanese architecture.

This 369-page history features
an all-star lineup: The authoris a
distinguished Japanese architect,
theoretician, and historian, and
Toshiko Mori, chair of the Harvard
Graduate School of Design’s
architecture department, wrote
the foreword. David B. Stewart,
an expert on Japanese architec-
ture, edited the book. Several
photographs by Yasuhiro
Ishimoto are included, and Sabu
Kohso translated and provided
an exceptional endnote.

Combining four essays written
over the past 20 years, |sozaki

Customer sales and service:
6 Birch Street

PO. Box 417

Locust Valley, NY 11560

explores “Japan-ness,” or that
which is “commonly considered
as Japanese...to an external
gaze,” primarily the West.
However, the author does not
dwell excessively on the external
gaze and interpretation of
Japanese architecture; rather he
focuses on the architecture itself
and its various influences—poli-
tics, technology, ideology, and
taste. Thus the essays exemplify
Isozaki’s claim that “we should
never treat architecture as mere
‘object’ but rather as event.”

The first essay reveals Japan-
ness in the early 20" century,
when Japan had its most intense
encounter with modernism.
Japan was trying to reconcile
Western modernism with its his-
torical building styles and search
for a new national architecture.
This era was a crucible for the
debate between old and new,
indigenous and import, and high
and popular arts.

During the height of this
debate in 1933, Bruno Taut drew
new attention to the Ise Shrine in
Ise and Katsura Villa in Kyoto by
identifying them as prime exam-
ples of Japanese architecture.
Isozaki scrutinizes the two to
halance their Western percep-
tion and constructed realities. Ise
Shrine, which dates to 690 AD,
is dismantled and rebuilt every
20 years, and “has been signifi-

e

I ek & h...

T o R 1% S | B D05 e

m@gﬁm— b e S LI

cantly redesigned at crucial
junctures” in response to ruling
ideology and artistic practices,
thereby keeping a timeless piece
of architecture paradoxically
new. The 17"-century Katsura
Villa, an assemblage of styles,
reinforces cultural conceits and
spatial dynamism. Both demand
alayered “reading” that is
ambiguous and temporal—
characteristics of Japan-ness
that contrast with Taut's emphasis
on origin and material.

Another example Isozaki cites
is the reconstruction of the Great
South Gate at Todai-ji, a gargan-
tuan building whose pure geo
metric form attempted “to break
with all familiar cultural tradition.”
Isozaki compares this structure,
which dates to 1203, to other rev-

516 759 5669 telephone

516 759 5664 facsimile
info@designlinesbyhhi.com
www.designlinesbyhhi.com

SHINCHOSHA PRESS/COURTESY MIT PRESS

olutionary designs by Piranesi,
Ledoux, and Brunelleschito show
themes and processes inherent to
architecture, not solely nationality.
By revisiting works that span
over a dozen centuries, Isozaki
interrogates ideas of origin,
authenticity, authorship, identity,
evolution, and evaluation in
Japanese architecture. His pref-
ace gives an excellent overview,
but the lack of an epilogue relat-
ing to contemporary practice
leaves one wondering how it all
adds up today. Although some
sections of the book are long
winded and mired in detail, the
collection should appeal to those
with any interest in identity in
architecture.
JAMES WAY IS A NEW YORK-BASED
ARCHITECT AND WRITER.
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“Alles ist Architektur”—"Everything is
architecture,” Hans Hollein said in 1968.

It seems that his manifesto, intended to
reshape architectural thinking, is back.

Did Someone Say Participate? An Atlas of
Spatial Practice is not just an anthology

of essays but a manifesto in its own way, a
call for action: It encourages a generation of
“spatial practitioners”—a term that the book's
editors, Markus Miessen and Shumon Basar,
use to allow amateurs, professionals, and
“professional amateurs” representing a
variety of fields—to trespass the borders
of their disciplines and participate in the
making of space, once the exclusive terrain
of architects.

Miessen and Basar are young professors
atthe newly established Centre for Research
Architecture at Goldsmiths College in
London, which is directed by Eyal Weizman,
an Israeli architect whose work is featured
in Civilian Occupation: The Politics of Israeli
Architecture (Verso, 2003). The goal of the
center, to bring together “cultural practition-
ers from around the world to work on
expanded notions of architecture,” explains
something of the origins and objectives of
Did Someone Say Participate? Miessen and
Basar have culled contributions from archi
tects, journalists, artists, curators, and pho-
tographers who posit new understandings

MAURICIO GUILLEN

Mauricio Guillen photographed guard houses

in Mexico City, which occupy public streets in
affluent neighborhoods, causing fragmentation
in the city.

of our physical world and question the
changes that have altered the traditional
practice of architecture.

Several of the authors are fellow profes-
sors at the Centre for Research Architecture
at Goldsmiths College, including Weizman,
who in this collection presents architecture
“as a political issue, and furthermore as
the material product of politics itself.” His
piece discusses the role that Israeli architec-
ture has played in the Middle East conflict.
Similarly, Mauricio Guillen addresses, in a
photo essay, the wealthy districts of Mexico
City where fear causes surveillance to spread
illegally into the public realm in the form of
private security booths. Other participants
discuss global issues like the growing prac-
tice of outsourcing, in an essay that has
been constructed entirely from texts found
on the Internet (Joseph Grima); and the
shifting meaning of urban symbols, for
example the new life of the Volkspalast in
East Berlin, the former city hall (Francesca
Ferguson). The design of the book itself also
contributes to the collective work: Designed
by London graphic design partnership
Abake, the cover displays the world as dis-
jointed island-states, and the endpaper is a
somewhat worrisome collection of national-
istic symbols, which the designers have
labeled " A War Alphabet.”

While all the contributors concentrate
on their own areas of study, the book repre-
sents both an openness towards diversity
and a coherence in opposition to the frag-
mentation and disjunctions of today’s social
and political reality.

MASHA PANTELEYEVA IS AN EDITORIAL INTERN
AT AN.

Inspired Designs.
Innovative Solutions.

GLASS & STONES

PREMIUM QUALITY GLASS, METAL & STONE SERVICES WORLDWIDE

Besides thousand of glass and natural stone products, our
organization offers our clients '
for multi-materialed projects.

Advice and Planning

« Field Measure & Template

Custom Manufacturing
Installation

Please consider us for your next project.

(800) 378-9042 or (973) 575-3440

Fairfield Road Fairfield. New Jersey, O7

REGISTERED ARCHITECTS IN

THE NORTHEAST RECEIVE
THE ARCHITECT'S NEWSPAPER FREE.
GO TO WWW.ARCHPAPER.COM

www.galaxycustom.com
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MAC Systems?
No Problem!

Convenient e - Bring your machine

to us or we'll come to you*

Quick response and tum-around times

Cross platform integration experience
(Win2k,NT, 9x, ME, XP) ———

| m All our system engineers are

Apple Certified

“within our service radit ——— -

MAC Support IT Services Broadband Voice

MAC Repair Consulting ADSL & SDSL Local Service
Network Configuration Engineering 11 Switched and Dedicated LD

Facilities Toll Free Service

Apple Certified Engineers Security

& Delivery  VolP Service
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i transbeam @ 5.

»ase

Full service scaled architecture
studio specializing in innovative
effects with glass, metal,

color and light.

www.radiiinc.com
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o |AS: Intelligent Archiving Services
- Document scanning, indexing,
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Dome’'l Inc. 800-603-6635
973-614-1800 Fax 973-614-8011
3 Grunwald Street, Clifton, New Jersey 07013

Leakproof, Air Tight, Trouble-Free, Il
All Glass. FITS IN SAME SPACE AS [ |
TROUBLESOME SLIDING DOOR.

RENOVATING
AN OFFICE?

Don't Replace the Ceiling Tiles!

Ceiling Solutions’ unique coating ca
B Save you 80% over replacement tiles
B Provide brighter ceilings overnight
B Help you meet LEED requirements

Ask for our _g
case studies

Call 800-762-4454 C"EILIN:G

www.CeilingSolutions.biz  SOLUTIONS

Siedle’s

ense

800-874-3353
www.siedleusa.com
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See www.esto.com for the work of our assignment photographers. ‘ : E n g a g e yo U r a U d ' e n C e !

Call to discuss photography of your new projects: 914.698.4060.

And now www.estostack.com, our new orline irdage databse. || Experience the power of strategic brand development
More than 75 photographers worldwide contribute to this archive || and what it can do for your business. To recieve a
of important historical and contemporary material. Take a look. | complimentary brand assessment package send us

‘ an email request at brandinfo@donovan-assoc.com.

COMMUNICATIONS BRAND DEVELOPMENT STRATEGIC INITIATIVES

1726 E. 7th Avenue, #7  Tampa, FL 33605  813.951.0000 www.donovan-assoc.com
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window to create a “Buffer Zone” (air space) that seals out noise, cold, draft, and dirt

www.cityproof.com

10-11 43" Avenue, Long Island City 11101
‘ (718) 786-1600 =« (800) 287-6869 * info@cityproof.com
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ARCHITECTURAL CONSERVATORS
ARCH ITECTURAL HISTORIANS
ARCHAEOLOGISTS
HISTORIANS

80 BROAD ST., 5TH FL.
NEW YORK, NY
212.807.1606

OFFICES IN NEW JERSEY & PENNS¥LVANIA

CALIFORNIA EDITION

>
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COMING SOON

Six issues (bimonthly) in 2007
First issue date 02.21.2007 Space close 01.31.2007

The Architect’s Newspaper has achieved phenomenal growth and established
a respected brand since it was launched nearly three years ago. We began in
the New York tri-state region, but it has always been our intention to publish
numerous regional newspapers based around the largest American cities.

In June of 2006 we published a California issue (06.07.2006) that coincided with
the national AlA convention in Los Angeles. The issue received a tremendously
positive reader response from California architects and building professionals.
They seem starved for the type of architecture journalism and news that the
paper provides so we have decided to launch our second publication on the
West Coast.

EDITORIAL CONTACT: EDITOR@ARCHPAPER.COM

ADVERTISING CONTACT: KBEGLEY@ARCHPAPER.COM
SUBSCRIBE: SUBSCRIBE@ARCHPAPER.COM

PRODUCTS

RESOURCES

Street Wise (p. 1): Street furniture
manufactured by Cemusa, 420 Lexington
Ave., Ste, 2533, New York, NY 10170,
646-312-8528, www.gemusa,com.

OPEN: Taschen Store (p. 5): Design

by Thread Collective, 140 Jackson St.,
Brooklyn, NY 11211, 718-389-1852,

www. threadcollective.com, and Normal
Design, 666 Flushing Ave.,

Brooklyn, NY 11206, 646-244-3318,
www.normaldesign.com. Bookcases with
built-in flat-screen monitors and audio
capabilities fabricated by LaBruna
Industries, 2009 South Parco Ave.,
Ontario, CA 91761, 909-947-0042,
www.labruna.com. Audio/video consulting
and installation by XRT, LLC, 48 Bi State

Plaza, Old Tappan, NJ 06065, 201-819-3063,
and Audio Command Systems, Inc.,

694 Main St., Westbury, NY 11590,
516-997-5800, www.audiocommand.com
Artist Beatriz Milhazes, represented in
New York by James Cohan Gallery,

533 West 26th St., New York, NY 10001,
www.jamescohan.com. Milhazes work
digitized by Duggal, 29 West 23rd St.,
New York, NY, 212-924-8100,
www.duggal.com; framed and installed
by Vincent Suchs, 917-822-9429.
Public-Private Parnership (p.6): Interior
design of The Heywood by Shamir Shah
Design, 10 Greene St., New York, NY
10013, 212-274-7476,
www.shamirshahdesign.com.

Fusion Architectural Panels

DesignTex

www.designtex.com

This new line of architectural panels has
a wide range of applications and specifi-
cation choices. Made from 40 percent
recycled resin, the panels can be used as
space dividers, cabinets, ceilings, counter-
tops, interior windows, partitions, table-
tops, and more. The standard designs

are divided into four categories: colors;
patterns created with meshes, fabrics, and
stane; botanicals, which include organic
elements encased in the resin, like Praire
Stalk (pictured at left); and textures, rang-
ing from smooth to dappled.

Lustreware

Knoll Textiles

www.knoll.com

Suzanne Tick continues her investigation
into coverings that play with light and
energy for Knoll Textiles with Luster
Ware, to be released this month. Taking
inspiration from the different finishes

of handmade pottery, the line includes
Glam, Glisten, and Glaze, in a spectrum
of shades from a shimmering copper

to deep mahogany. The coverings are
meant to be direct glue or wrapped panel.

Tempura LED

Zumtobel

www.zumtobel.com

The latest offering from Zumtobel brings
their trademark guality to an LED spotlight
design. LEDs do not emit either UV radia-
tion or heat, making these lights particu-
larly well suited for museums, art galleries,
or above precious merchandise. Tumpura
can project cool, intermediate, or warm
white light, as well as RGB colors, and the
16-degree angle of the flood can be
widened to either 20 or 40 degrees with
an attachment,

Outdoor Tipping Point Chaise

Peter Mann

www.petermann.com

Peter Mann has developed a new take on
his elegant Tipping Point Chaise design.
This version, which is available now but
will be officially introduced at this year's
ICFF, replaces the leather of the original
design with durable mesh fabric to make
it suitable for outdoors. The cover easily
zips on and off for cleaning or replacement,
and is available in white, black, or sand.




OLYMPIA KAZI
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OPEN PLAY

When asked about our favorite
childhood outdoor games, all sorts
of memories might come to mind but
it's unlikely that many will involve

a specific playground. “The best
playgrounds are those where kids
are allowed to manipulate spaces
and materials to create their own
play opportunities,” explained Roger
Hart, co-director of the Children's
Environments Research Group at the
Graduate Center of the City University
of New York. In other words, kids like
flexible and stimulating environments.
This seems obvious, but when you
look at all the identical, unexciting
playgrounds of New York City, it feels
like playgrounds have been declared
off-limits for designers.

In Chinatown, there is still one that
was designed in the mode of the open-
ended "adventure playgrounds,” a
design type that emerged in postwar
Europe to reclaim derelict or aban-
doned urban spaces. Taking their cues
from the manner in which children
have no qualms about playing in
scrap-filled, forbidden sites, early
designers of adventure playgrounds
were bolstered by child psychologists’
claims that open play nourished chil-
dren’s development. The adventure
playground movement spread across
the United States, mostly in the 1960s
and '70s; in many of New York's parks,
old-fashioned swings and sandboxes
were replaced with brightly-colored
abstract installations, in some cases
resembling mini-cities. The Hester
Street playground is one of the last
remaining adventure playgrounds in
the city. Part of Sara D. Roosevelt
Park, which runs parallel to Chrystie
Street from Houston to Canal, it is
swarming at all hours with people of
all ages doing a myriad of activities,
from tai chi to Chinese chess to com-
munity gardening.

In February 2006, the Lower
Manhattan Development Corporation
(LMDC) approved $20 million to cre-
ate and revitalize six parks in Lower
Manhattan; Sara D. Roosevelt is
among them. Already, the park has
seen many improvements, such as
the creation of an artificial turf field
and track at Canal Street, completed
last summer. In January, the LMDC
will direct a new stream of funds
totaling $4.5 million towards the park,
specifically the Hester Street play-

ground, according to Kori-Ann Taylor,
the LMDC's director of communica-
tions. With this project on the horizon,
last summer Manhattan Borough
Commissioner William Castro organ-
ized a series of monthly meetings
with a coalition of local community
groups that came together in the
1980s to give voice to residents about
changes in their neighborhood. The
SDR Coalition, as the members call
it, includes the Hester Street Collab-
orative, M'Finda Kalunga, Chinatown
BRC Senior Center, and the Chinese
American Planning Council. “[The
aim of the meetings was] to bring the
community together with the Parks
and Police departments to discuss
improvements we need to make to
the park’s recreation programming,
landscape, and infrastructure, and
the quality of community life,” said
Castro.

The park is clearly in need of
improvements. The space is visibly
deteriorated and poorly maintained;
the ground is full of holes and most
of the playground equipment is
broken. A persistent problem for the
Department of Parks and Recreation
is a lack of funding for maintenance.
Michael Gotkin, a landscape architect
who has been active in modernist
preservation and recently participated
in Landmarks West's effort to preserve
the Ancient Playground in Central
Park, an adventure playground
designed by Richard Dattner in 1972,
thinks that the park could be cre-
atively restored. “The Hester Street
playground is a work of environmen-
tal design, not just equipmentina
landscape,” he said. “Once the archi-
tectural features are demolished, they
could never be recreated because of
the Parks Department’s ridiculous
playground guidelines.”

As of yet, the Parks Department has
not revealed much about its plans for
the Hester Street Playground, aside
from the fact that it has assigned an
in-house designer, Allan Scholl, to
oversee its renovation. Two of their
major goals are enhancing safety and
easing maintenance, but these should
not preclude more progressively
designed playgrounds. One of the
reasons for uninspiring playground
designs is that most cities don't think
ofthem as a complex design project,
and routinely opt to acquire liability-

Hester Street Playground, photographed
in May. 2006 by artist Maria-Anteiman,

proof playground equipment.

To its credit, the Parks Department has
actively reached out to the community; for
example, supporting a charrette process last
October organized by the Hester Street
Collaborative, a local design/build nonprofit,
and attended by neighborhood residents of
all ages. Predictably, participants expressed
their desire for a clean and safe environment
with more green space. One story in particular
captured my attention: One child told enthusi-
astically about a park-specific game called
“wood tag,” where the goal is for players to
move about the park without touching the
ground. The game reminded me of Hart's and
Gotkin's words. The Hester Street playground
is a case that should be carefully considered
before being forced into a standardized mold.
| would not advocate mummifying the entire
existing playground; without question,
improvements must be made. But creativity
should not be banned in the name of safety,
or preservation, for that matter.

In light of the city's newly launched Design
Excellence Initiative, why is there no design
competition? In the case of this park, an
open competition or Department of Design
and Construction-sponsored process makes
even maore sense given that its renovation is
assured a healthy budget and the park has an
active community coalition.

As Anne Frederick, director of the Hester
Street Collaborative put it, “You cannot think
of improving conditions of public space with-
out thinking about who the public space is for.
As for the Hester Street playground, you have
to think about how renovations will affect the
community. For example, will it be one stage
of a process that will ultimately price locals
out of the neighborhood?” The playground is
atiny sliver of public space but its importance
for the shaping of the future citizen is crucial.

OLYMPIA KAZI IS CURRENTLY AN ARCHITECTURE AND
URBAN STUDIES FELLOW IN THE INDEPENDENT STUDY
PROGRAM OF WHITNEY MUSEUM OF AMERICAN ART.
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CLASSIFIEDS

classified listing in the nespaper.

CONTACT: Karen Begley

Advertising Sales

P. 0. Box 937 New York NY 10013

TEL 212-966-0630 / FAX 212-966-0633
classifieds@archpaper.com

Place your classifieds with The Architect’s Newspaper
$25.00 to post on-line, $99.00 to post on-line with 60 words

| Ruth Hirsch Associates Inc. |
| As the most recognized Architectural Search |
Firm in New York City, we represent a broad
| cross-section of Architectural, Interior Design |
| and Institutional firms in the tri-state area.
We are currently looking for: l
| OWNER'S REP to work on site for a large expan- i
sion and renovation of a museum; interface
| with agencies, contractors and consultants;
review submittals and RFl's,

|
FULL SERVICE ARCHITECT to join firm as ‘
| Associate Principal; experience with building ‘
systems, core & shell, and handling multiple
clients; a dynamic and driven person, interested ‘
| in excellent compensation, |

ARCHITECTURAL DESIGNER experienced in
Mixed Use, Hotel, Office buildings and/or Retail |
for growing mid-size firm that offers an unusual
Benefit package. |

MANAGING DIRECTOR / BUSINESS EXECU-
TIVE, a pro-active, strategic planner who will
review budgets and schedules, maintain firm's |
profitability and take an active role in all the |
administrative aspects of a well grounded firm.

SENIOR PROJECT MANAGER with LEED orienta- |
tion, strong financial and administrative skills, |
and experienced in institutional projects.

|

| LICENSED PROJECT ARCHITECT, experienced

| in running hospital or laboratory projects; |
supervise a team for a firm recogized for high
quality work. |

| RETAIL DESIGNER with Department Store ‘
‘ and/or Boutique design expertise, able to sketch |
concepts, plan layouts and create a "couture |

| look" for a dynamic studio.

| Please call, fax or E-mail your resume:
| 212-396-0200 Fax: 212-396-0679
 E-Mail: Info(_@rurﬁhirschassociates.cgm

mlcrOSOI l Best Career Opportunities for
resOQUICes | pesign Professionals

Are you passionate about what you do and
where you are? Are you interested to learn about
other opportunities?

\'
JanouPakterinc. |

| Janou Pakter is a global executive search firm |
| with offices in New York, Paris and Milan. We
specialize in the recruitment of creative and
| marketing talent for the design, fashion, retail, |
| beauty, lifestyle, entertainment, and media
industries, Current searches include: | At Microsol Resources, we find talented people
‘ and help them build their careers. We work with
the top architectural and design firms in the
metro NY area and beyond. We have immediate
openings for those aggressively looking. Or we
can strategize about your career for those pas-
sively searching. We have clients who are look-
ing for all the following positions,

DESIGN DIRECTOR

SENIOR DESIGNER
CONSTRUCTION ADMINISTRATOR
HEALTHCARE ARCHITECTS
TECHNICAL DIRECTOR

PROJECT MANAGERS

PROJECT ARCHITECTS

| INTERMEDIATE ARCHITECTS

Please send your resume to Anna Liza
Montenegro or Belle Gallay at
recruiter@microsolresources.com

| ARCHITECT / PROJECT MANAGER / NY

| Award-winning architecture and interiors firm is ‘
seeking a mid to senior level designer. Their

| work includes high-end hospitality, residential |
and large scale building design.

| SENIOR ARCHITECT / STUDIO DIRECTOR /
NY & PARIS
Leading global multi-disciplinary design consul- |
| tancy is seeking a talented Creative Director to |
‘ lead large-scale projects.

INTERIOR ARCHITECT / NY |
International boutique architecture firm is look- |
ing for a highly creative designer to collaborate

and lead projects for luxury hospitality and |
‘ retail spaces. |

Please email resumes to Julie Alperen at
| julie@pakter.com, or visit www.janoupakter.com

| OBRA Architects is seeking a PROJECT ARCHI-
| TECT, minimum 3 years construction experi- |
| ence with commitment to architectural quality
able to take on key responsibilities within grow- \
| ing practice. Strong technical & design ability, ‘
| willingness to take initiative are required.

We have over 40 open positions. For a complete
job listing, visit microsolresources.com

‘ ARCHITECTURAL DESIGNER (NYC) needed to
design & prepare drawings & contract docu- |
\ ments for landmark renovations, residential and ‘
‘ commercial projects. M.Arch reqg'd or B.Arch w/
5 yrs of design experience. Email resume &

Initial employment will focus on construction
phase, but candidate should be able to move ‘
fluently between design phases. Strong detail-
ing abilities a must.

|
‘ Please email resume & work samples: ‘ caver letter to: |

work@obraarchitects.com Raquel.Elam@davisbrodyaedas.com

| Architectural Consultant ;v{Each_orEreigr; eq?tv

in Architecture & 2yrs exp to prep schematic
dsgns, dev proposals using construction proce-

dures, zoning & building codes for commercial &

residential projects. Prep scale drawings (eleva-

tions & plans) using AutoDesk's Revit Building &

| AutoCAD. Create presentations using MS

| PowerPoint, Autodesk Viz & 3D Max. Create
Excel Macros for basic mechanical calculations

| {e.g. stress calculations for beams). Exp prior to

completion of Bachelors acceptable. Mail res to: |

Baio & Marcille Architects, PC, 505 Main St,
Metuchen, NJ 08840. Job Loc: Metuchen, NJ

STUDIO U+A, LLC, NEW YORK
Growing architectural firm in NYC, with offices
in London and India seeks highly qualified and
motivated SENIOR DESIGNER, SENIOR

‘ INTERIOR DESIGNER and SENIOR
TECHNICAL / PRODUCTION COORDINATOR
with experience in large - scale office, housing
and hospitality projects. Some travel required.
Forward CV to jdepace@studioua.com.

| ROZ GOLDFARB ASSOCIATES |

Leading recruitment and search consultancy with

design and management assignments in archi-
tecture, interiors, retail, brand environments,
environmental graphics, and exhibition design.
Among them:
SENIOR DESIGN ARCHITECT, generalist,
| big stuff
ARCHITECTURE STUDIO DIRECTOR, hotel,
spa, other

PROJECT MANAGERS, design agency, interiors

CREATIVE DIRECTOR, international brand

| .
‘ and architects
| environments

Visit our web site and contact Margot Jacqz
|  www.rgarecruiting.com

. College of Archi'recfureﬁ/ |

‘ ILLINOIS INSTITUTE OF TECHNOLOGY
OPEN FACULTY POSITIONS

TENURE/TENURE-TRACK PROFESSORS
| The College of Architecture of the lllinois Institute of Technology (IIT) invites applications for 4 |
tenure/tenure-track positions starting in Fall 2007. The positions are to teach in the Architecture
| degree programs.
|

The College of Architecture offers professional architecture degrees at both the graduate and under-
graduate levels. In addition the College offers advanced architectural studies leading to Master of |
Science in Architecture and Doctor of Philosophy in Architecture degrees, A new professional Master

of Landscape Architecture degree program opened in Fall 2006. |

The College's mission is underpinned by certain guiding values: design excellence, technical expert-
ise, advanced professional practice, and respect for design’s contributions to society and the world
around us. More information on the College’s mission and faculty can be found at www.arch.iit.edu.

Candidates should have an international perspective and a commitment to teaching, research and
| possibly to assist within the PhD program. Appointments carry the responsibility of full-time faculty
| participation in scholarly/professional activity, college service and program development. Faculty are

sought to teach design studio and in one or more of the following curricular areas:

= Core Studios for foundation years
| = History/Theory, especially in the 18th to 21st centuries
| = Visual Training and artistic applications

As well, the College is looking for a Landscape Architect, preferably qualified at the level of Associate
| Professor or Professor, to direct the new Master of Landscape Architecture degree programs.

| = Building systems and integrated practice |
|
Candidate with Dual Degree are encouraged to apply. :

Candidates should have a strong interest in the relationship between teaching and professional |
practice, and hold an appropriate advanced degree within their area of expertise or have equivalent |
experience in practice. Candidates with the Ph.D. degree qualified to participate in advising are ‘
encouraged to apply.

| Initial application for candidacy should include a letter describing the areas of interest in teaching,
practice and research; examples of design work, research, and/or studio teaching; a curriculum vitae, |
| and three academic or professional references. Review of files will begin in mid-February.
Application materials will be returned if accompanied by return postage and envelope, Send applica- ‘
| tion materials to Professor Mahjoub Elnimeiri, Chair, Faculty Appointments Committee, College of
Architecture, lllinois Institute of Technology, S.R. Crown Hall, 3360 S. State Street, Chicago, lllinois ‘
| 60616. Tel: 312.567.3263; Fax 312.567.5820; Email: arch@iit.edu. Web: www.

lllinois Institute of Technology is an Equal Opportunity/Affirmative Action Employer. Women and
minority candidates are strongly encouraged to apply. ‘

30 November 2006 |

-

College of Archi‘recturei”

ILLINQIS INSTITUTE OF TECHNOLOGY
OPEN FACULTY POSITIONS

LANDSCAPE PROFESSORS

The College of Architecture of the lllinois Institute of Technology (IIT) invites applications for
tenureftenure-track positions starting in Fall 2007. The positions are to teach in a new Master of
Landscape Architecture degree program begun in Fall 2006. Depending on a candidate’s preparedness,
afaculty position could include serving as Director of the new program.

The College of Architecture offers professional architecture degrees at both the graduate and under-
graduate levels. In addition the College offers advanced architectural studies leading to Master
Architecture and Doctor of Philosophy in Architecture degrees. IIT has been involved in landscape
issues and their influence on architectural education ever since Mies van der Rohe (architect} collab-
orated with Alfred Caldwell {landscape architect) on'the IIT Architecture curriculum and on Mies’
building projects, notably the IIT campus in Chicago and Lafayette Park in Detroit. IIT's MLA is
Chicago's first professional Landscape Architecture degree, and this city provides an ideal location,
with its diverse natural and cultural assets, and its rich history in park planning and landscaping. A
direct collaboration with the Chicago Botanic Garden, supplemented by the Morton Arboretum and
other conservatories, offers a broad range of resources.

The College’s mission is underpinned by certain guiding values: design excellence, technical expert-
ise, advanced professional practice, and respect for design’s contributions to society and the world
around us.

Candidates should have an international perspective and a commitment to teaching and research.
The College maintains traditionally strong connections to the community of national and global
professionals and their practices. The curriculum is delivered largely by active practitioners in the
Chicago region, thus these appointments support an active practice in Architecture or Landscape
Architecture. Additionally candidates are expected toparticipate in scholarly and professional activities,
provide services to the Callege andUniversity, and collaborate in program development. There are
significant and extensive ways that the Architecture and Landscape Architecture curricula share
courses and instructors. Thus, we are particularly interested in candidates holding both degrees.

Candidates should have a strong interest in the relationship between teaching and professional
practice, and hold an appropriate advanced degree within their area of expertise or have equivalent
experience in practice. Candidates with the Ph.D. degree are encouraged to apply. Initial application
far candidacy should include a letter describing the areas of interest in teaching, practice and research;
examples of design work, research, and/or studio teaching; a curriculum vitae, and three academic or
professional references. Review of files will begin in mid-February. Application materials will be
returned if accompanied by return postage and envelope. Send application materials to Professor
Mahjoub Elnimeiri, Chair, Faculty Appointments Committee, College of Architecture, lllinois Institute
of Technology, S.R. Crown Hall, 3360 S. State Street, Chicago, lllinois 60616. Tel: 312.567.32603;

Fax 312.567.5820; Email: arch@iit.edu. Web: www.arch.iit.edu

Illinois Institute of Technology is an Equal Oppertunity/Affirmative Action Employer. Women
and minarity candidates are strongly encouraged to apply.

30 November 2006
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international talent acquisition

- — |
| career management |
) | . |
B api partners, lilc

| The following is a select list of open positions: |
| - SHANGHAT - SENIOR ARCHITECT - STUDIO |
‘ MANAGER - Beyond the traditional “design” |
role, this leader will work with diverse disci-
plines and opportunities.
| - PROJECT MANAGER - Creative Project
| Manager, preferably with Education Architecture
| experience, desired for this successful Chicago
| practice.
| - MEDICAL TECHNOLOGY PLANNER - With an
| award winning firm, this individual has the
| opportunity to work on a fully integrated team |
| around the country. |
- SENIOR ARCHITECT - STUDIO MANAGER - |
A flexible, creative and well-rounded leader is |
|
\

sought to perform above and beyond the tradi-

| tional “design” role.

| - DIRECTOR OF ARCHITECTURE - Exceptional

| opportunity to work with some of the most rec-
ognizable Architecture + Design professionals in
the industry today.

| Please send your resume to careers@apipart-

| ners.com or contact Lonny Rossman, AlA or

| Greg Silk @ 646.522.6202.

| www.apipartners.com

Street-Works Lic |

Development and Consulting Group

| FULL-TIME/PERMANENT POSITION |
| Tired of complaining about your limited influ- |
| ence? Ever wonder how development and |
‘ design can work together to make great places |
and regenerate our cities and small towns? [
| Seeking to expand your skill set? If so, Street- |
| Works may be the place for you. Street-Works |
| LLC, an entrepreneurial, award-winning, and
design-oriented development consulting firm, is
| currently seeking architects, planners and urban
| designers to work on a broad range of exciting |
| large-scale mixed-use and retail-oriented devel- |
| opment projects. The candidate must be geared |
 toward working collaboeratively in multi-discipli- |
nary teams. This position requires a degree in
| architecture, landscape architecture or planning |
and three to seven years of related experience.
Candidates must be creative, have good hand
| drawing skills and proficiency in Autocad,
| Adobe Photoshop, lllustrator & In Design and an
|interest in the "bigger picture”. 3D digital mod-
| eling, physical modeling and skills are a plus.

‘ Street-Works is located in White Plains, NY adja-
cent to the North White Plains train station.

| Excellent growth opportunities, competitive

| salary and benefits.

| Please send CV to info@street-works.com

BUSINESS SERVICES

IMAGES OF ARCHITECURE AND INTERIORS
917.882.4827
JAMES@JAMESDADDIO.COM
WWW.JAMESDADDIO.COM

|
|
 ITIPIG] |
‘ |

ARCHITECTURE {

| ARCHITECTURE/MEDIA PM/PA [

| Prestigious NYC based, global architectural

‘ design firm seeks architectural PROJECT

| MANAGERS/PROJECT ARCHITECTS w/min. 7

| yrs. exper. in mission critical facilities.

| Candidate must be able to conduct highly tech-

| nical projects fram inception thraugh comple-

| tion, & communicate & orchestrate the efforts of |

| a multitude of consultants & technical experts

‘ into a logical, coherent set of Contract |

‘ Documents, which graphically describe these
very specialized environments. . Excel. salary, |

| benefits pkg. incl. 401(k), med/dental. Dynamic

| environment, great NYC location w/state-of-the-

| art office.

| ARCHITECTURE

|

|

|

‘ |

PROJECT MANAGER/PROJECT ARCHITECT |

| Award-winning, highly visible NYC architectural |

| & interior design firm seeks Project Architects |

| w/min. 10+ yrs exp. in corporate, broadcast, |

| healthcare, law firm, or int’l interior design. |

Degree req’d. ldeal candidate must possess |

| strong interpersonal skills, have solid client exp. I
wi/ability to manage multiple projects in fast-

' paced environment. Proficiency in AutoCAD. :

|

|

ISENIOR INTERIOR DESIGNERS/DESIGN

DIRECTOR
Excellent opportunity for candidates w/min. 10- |
15 yrs. exper. in Corporate/Retail interior design. |
Degree req’d. Design Director responsibilities |
[ include directing design team effort in studio |
| environment. Interior Designers shall be capable
| of handling multiple projects in fast-paced envi- ‘
| ronment. Indivs. should possess strong com- ‘
| munication/interpersonal skills and have profi- |
| ciency in AutoCAD. 3D rendering skills & 3D \
' Max & Photoshop a plus. \
\
\
|
|
\
\
|
|
|

| We are committed to quality in our service & in
| our people. We offer an excellent benefits pkg.
| incl. 401(k), medical/dental. Great NYC location
i wi/state-of-the-art office. Submit resume, salary
| & work samples to:

| TPG Architecture
Attn: Prof. Staffing Mgr./ANO1
| 360 Park Avenue South
| New York, NY 10010 Fax: 212-768-1597 or
| E-mail: Careers@tpgarchitecture.com
| No phone calls pls. EQGE

BUSINESS SERVICES

| WANT TO MAKE THIS HOLIDAY SEASON SPE-
| CIAL?
| But don't have the cash?
Give our experienced staff a call
| 1-866-311-9979

| 7 2 2
| Personal, Business, Consolidation

ANDREA BRIZZI

PHOTOGRAPHY OF ARCHITECTURE AND INTERIORS

www.portlandshojiscreen.com
custom made Japanese shoji screens

Cornell University

CHAIR
DEPARTMENT OF ARCHITECTURE

The Department of Architecture in the College of Architecture,
Art, and Planning at Cornell University invites applications
for the position of department chairperson. Applicants for
this position must possess the ability to oversee an ambitious
program of curricular development that reflects an ongoing
commitment to excellence in architectural education at Cornell,
to develop opportunities for greater interdisciplinary collabo-
ration within the College and within the University as a whole,
and to build upon already extensive contacts and interactions
both in the US and internationally. The chair will have respon-
sibility for the management of the department’s academic and
operational affairs in Ithaca as well as at the College’s long-
standing program in Rome and at its recently initiated New
York City program. The ideal candidate will possess a record
of distinction in professional practice, scholarship, and/or
teaching, will have a developed and ambitious pedagogical
vision, and will have proven administrative expertise. Salary
and benefits are highly competitive.

Please send letter of intent and curriculum vitae to

Chair Search Committee (Architecture),

Office of the Dean, College of Architecture, Art, and Planning,
129 Sibley Dome, Cornell University, Ithaca, NY 14853-7301.
Review of applications will begin January 22", 2007.

Please visit:
http://www.aap.cornell.edu/aap/arch/faculty/chair-search.ctm

"Cornell University is an Equal Opportunity/Affirmative Action
Employer and actively seeks applications from women and
under-represented minorities.”
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RESPONSE

TEACH OUR
CHILDREN WELL

David Sokol's excellent story,
“Centers for Architecture
Multiply” (AN 18_11.03.2006)
addresses the trend toward

architecture storefronts that wel-
come the public and bring design

to the streets. After decades of

self-serving, old-guy architectural
clubhouses, this is just the kind

of approach that's needed to
invigorate the entire building

community while enhancing the

public’s understanding of the
power of design.
The centers for architecture

that Sokol describes as “sprout-
ing up across the country” bring
another great opportunity: to
expose the next generation to
the powerful role that design
plays in our lives. If you have
children, then you already know
that a school curriculum including
architecture and design is a rare
thing. The Center for Architecture
Foundation is hoping to fill that
void. This nonprofit organization
promotes an appreciation for
architecture, design, and planning
through education and scholar-

COURTESY CENTER FOR ARCHITECTURE FOUNDATIO“I

Students participate in the
Learning By Design: NY program.

ships. | suspect that many
designers are not aware that the
Center for Architecture in New
York is a joint venture between
the AIA-NY chapter (the majority
holder) and the Center for
Architecture Foundation. Within
the coming years, as the Center
for Architecture evolves, it's my
hope that the role of the founda-
tion will grow and its educational
programs will expand.

Integrating design into
education is important for many
reasons, most of which we all
already know. But here are what
might be the top three:

First, teaching design and
architecture raises children’s
awareness of the buildings and
community in which they live.
This insight will ultimately help
tomorrow’s citizens make good

decisions about our communities.

For instance, they'll know what
buildings are worth preserving.
And they’'ll understand the
impact that buildings have on
the environment.

Second, design is a probhlem-
solving exercise. Teaching it
exercises critical thought. It's
also a tangible way for children
to understand math, science, his-
tory, and other “core” subjects,
aswell as art.

Third, bringing design pro-
grams to the public schools and
families across the city engages
arich and diverse group of
future designers.

Presently, the Center for
Architecture Foundation’s edu-
cational programming includes
“Learning By Design: NY," a
program that takes design into
the city's public schools. Each
year Learning By Design reaches
more than 3,000 students in
25 different schools. Activities
include site visits, neighborhood
walks, and design workshops that
pose real challenges to students.

The foundation also offers
professional development work-
shops that teach teachers about
architecture. Curricula include
sessions on how buildings work,
New York City architecture and
history, and strategies on how to
help students better understand
their neighberhoods and sur-
rounding architecture.

The foundation also organizes
the annual CareerDay@theCenter,
which gives middle and high
school students the chance to
learn about career options avail-
able in the built environment.
Studio@theCenter is an after-
school program in which students
work with professionals to learn
about design through site visits.
Perhaps best of all is Children’s
Day. One Saturday each month,

children of all ages and their par-
ents gather to learn about various
subjects—skyscrapers, bridges,
or urban design. Then they get
to participate in various hands-
on activities, like building models
or drawing their own buildings.
Working with children in these
ways requires talented individu-
als. Most of those involved in
these programs are volunteers.
If you're a New York City
architect, you're lucky. There's
an incredible wealth of talent
and resources here, more than
any other place. The city gives us
a lot; the Center for Architecture
is a way for us to give back, to
become an organization focused
onthe public, on buildings, on
our extraordinary urban fabric,
on our children. If indeed the
new centers for architecture
cropping up across the country
are taking some of their cues
from New York, as Sokol has
written, then let's give them this
cue as well: Educate the design-
ers, the policy-makers, and
citizens of future generations.

WALTER A. HUNT, FAIA, IS VICE
CHAIRMAN OF GENSLER AND
DIRECTS THE FIRM'S GLOBAL
RELATIONSHIPS PROGRAM. HE

WAS PRESIDENT OF THE BOARD OF
DIRECTORS OF THE CENTER FOR
ARCHITECTURE FROM 2004 TO 2005,
AND RECEIVED THE AIA NY'S 2006
PRESIDENT'S AWARD.

downtown third thursdays 2007

Date:
Speaker:

Thursday, April 19

Mary Dierickx, Architectural preservationist; author

A lecture series featuring prominent

architects, authors

and historians

exploring themes and issues of
particular relevance to Lower Manhattan.

All in architecturally
significant Downtown lacations.

Admission is free.

B Navonal
el Architectural
|| | Trust

Think New York: A Ground Zero Diary

At Vesey and Greenwich Streels, this is NYC's first certified
“green” office tower. Designed by David Childs of
Skidmore, Owings & Merrill, the building is notable for
its state-of-the-art glass technology providing reflectivity,

Mark Kurlansky, Author; food historian
The Big Oyster: History on the Half Shell

At One Hanover Square, this landmark 1853 Italian
Renaissance-inspired brownstone, designed by Richard
Carman, originally housed the Hanover Bank and
survives from pre-Civil War New York,

Russell Shorto, Author; contributing
writer, The New York limes Magazine

How Manhattan Became the Island at

Date: Thursday, January 18

Speaker: Rafael Vinoly, Architect

Topic:

Location: 7 World Trade Center, 52nd Floor
light and spectacular views.

Date: Thursday, February 15

Speaker:

Topic:

Location:  India House, Marine Room

Date: Thursday, March 15

Speaker:

Topic: Greetings from New Amsterdam:
the Center of the World

Location:

Smithsonian National Museum of the

American Indian, Diker Pavilion

At One Bowling Green, this Beaux-Arts building designed
by Cass Gilbert houses the new Diker Pavilion for Native
Arts and Cultures, The pavilion is distinguished by its
unique elliptical art and performance space.

Topic:

Location:

Date:

Speaker:

Topic:

Location:

Forgotten Splendor: Restoring Downtown's

Historic Architecture

Federal Hall National Memorial

At 26 Wall Street, this Greek Revival building designed by
Ithiel Town and Alexander Davis stands an the site where
George Washington was sworn in as the country’s first
president in 1789.

Thursday, May 17

Barbara Christen, Architectural historian;

Cass Gilbert scholar

Cass Gilbert and History: The Past as Present

New York County Lawyers’ Association

Al 14 Vesey Street, this landmark 18th century Neo-Georgian
building was designed by Cass Gilbert and dedicated as
the “Home of Law" in 1930, The magnificent auditorium is
modeled after Independence Hall in Philadelphia.

All lectures are free. Business casual attire required.
Doors open at 6pm. Lectures begin at 7pm.
Reservations are required. To register, please visit
www.DowntownNY.com/thirdthursdays

beginning at noon on the gth day of each month for that
month’s lecture only. Seating is limited and reservations
will be accepted on a first-come, first-served basis.

All infarmation is subject to change.

Special thanks to Silverstein Properties, Harry and Peter Poulakakos of Bayard's, Smithsanian National Museum of the American Indian,

National Park Service, and New York County Lawyers' Association.




VectorWorks

ARCHITECT

KING & KING, NEW YORK MARTIN E. RICH ARCHITECT, PC, NEW YORK RADU ARCHITECTS, NEW YORK

They all use it. Shouldn't you?

When so many talented designers choose the same architectural design software to drive business forward, it's more than a trend.
It's a sign you may be missing out on an exceptional resource. VectorWorks Architect offers architectural design firms powerful
BIM features, unparalleled performance and uncommon value. Your competitors are taking advantage of top speed, as well as
superior production and presentation capabilities—plus, seamless integration of 2D, 3D and building data. Shouldn't you?

VectorWorks 12.5 is now available and runs natively on the Intel® Macintosh®.

Call 1-877-202-9100 today to receive your free copy of our demo CD. \/C(S[?I‘WORKS
o

www.vectorworks.net/newyork




QUNJIQIIY2UD $SIULOII ,,.,,‘:\m UIYN  SSelD dpseaplo

EOO.WW—W-@NZWNUU-O.% MOU AL e 2U O SN JISIA
O]
_n y

A Juem

10U B

ms o1 Jo

[0S L SSBIHUNG M3U ‘oA




