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WRT PRESUMED WINNER OF AQUARIUM COMPETITION
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WORLD BODY WILL JUGGLE
EMPLOYEES OVER SEVEN YEARS
WHILE REPAIRING 55-YEAR-OLD
HEADQUARTERS
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s there no such thing as bad publicity?
New York City says it wants to challenge
that n
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Moses’ downtown bridge that appeared in the

The big picture of how the WTC site is coming together is difficult to
grasp, but every day, incremental developments are bringing the picture
into sharper focus. Much of the real progress is invisible: In the last few
weeks, the Port Authority of New York & New Jersey announced that
crews are now relocating utilities under the eastern portion of the WTC
bathtub (along Liberty near Church), making way for the construction
of a slurry wall that is necessary for the WTC Transportation Hub and
towers 2, 3,and 4 to be built; that we'll see the temporary PATH entrance
moved to a site just south of its current location in May; and that it
authorized a 15-year lease of 400,000 square feet of the Freedom Tower
to the New York State Office of General Services. On other fronts, the
WTC Memorial Foundation has brought its fundraising total to $202
million in its $300 capital campaign; the MTA has agreed to kick in its
own funds to make up the difference in the Fulton Street Station’s budg-
et;and Silverstein Properties’ teams of architects from Norman Foster,
Richard Rogers, and Fumihiko Maki, along with dozens of engineers
and consultants, are working elbow to elbow on the 11* floor of 7W'TC,
intent on meeting a March 1 deadline for schematic designs.

When the LMDC announced last July that it would soon phase itself
out, many were surprised because so much of its crucial work was left
unfinished. At the same time, few bemoaned its loss, least of all journal-
ists and a fair number of the design professionals involved in key WTC
projects who repeatedly confronted an agency hell-bent on keeping its
structure and decision-making processes secretive, thus excluding public
discourse and denying the possibility of any sort of accountability. In
fact, since the LMDC stepped out of the picture and the Port Authority
assumed responsibility for the construction of projects on the WTC
site (the WTC Memorial, Freedom Tower, and Transportation Hub),
progress seems considerably more swift and transparent.

Still, it’s a pity that the LMDC did not prioritize some of the things it
was in a unique position to control, and that should have been addressed
early in the process, such as ensuring that key WTC site elements and
other LMDC-backed initiatives throughout Lower Manhattan, includ-
ing several intriguing urban design studies, would be knit together. The
Port Authority will no doubt keep the WTC site’s projects on track, but it
has come sadly late to the game.

This is not to suggest that the final result will inevitably disappoint.
All the designers behind the primary projects have shown great
responsiveness to the original WTC masterplan, their respective sites,
adjacent projects, and the urban fabric. David Childs’ invitation to
landscape architect Peter Walker, who is collaborating with Michael
Arad and Davis Brody Bond on the WTC Memorial across the street, was
asinspired as his urging of Larry Silverstein to hire a diversity of archi-
tects for the towers. But the city is relying on the strength of the design
community—certainly not on elected or appointed leaders—to pull
everything together.

CO nuegd 3m
front page million annual maintenance bill,
Camera said the renovations, which will
be overseen by the New York architecture firm
HIW, will remove the asbestos, install sprin-
klers for the first time, and bring the buildings
into compliance with the ADA (Americans
with Disabilities Act).

According to Camera, the headquarters’
landmark chambers will be restored, but the
office floors in the Secretariat, some of which
have the same layouts as when they were
designed more than a half-century ago, will
be gutted and standardized. “It will be less ad
hoc, with more consistent workstations,” he
said. “It’s all modular and proportional ”

Though Camera said the UN is not likely to
pursue LEED certification, the renovations will
be sustainable, including efficient mechanical
systems, rainwater collection, and low-e glass
in the replaced curtain wall, He emphasized
that, with the exception of a small entrance
security structure, the complex will look exact-
ly the same in cight years as it did when it was
completed in 1952,

To accommodate the renovations, UN staff
will need to relocate. The initial plan to build
a 35-story office tower one block south on
the Robert Moses Playground was scuttled in
fall of 2004 by the State Senate. In a competi-
tion held the February before and limited
to Pritzker Prize winners, Fumihiko Maki won
the commission for the tower, which would
consolidate UN staffers presently scattered
throughout offices in Midtown Manhattan.
The plan was abandoned, however, in the wake
of community disagreements aver the loss of
the playground, as well as politicians’ allega-
tions of the UN’s anti-Americanism.

The new plan, which will add two years and
millions of dollars to the project, involves
renting 228,000 square feet of office space in
Midtown, through which 1,000 Secretariat
employees will cycle as their UN quarters
are renovated. The UN rented an additional
80,000 square feet in Long Island City to house
its library’s holdings. The UN plans to build a
temporary conference facility designed by
HIW on the North Lawn, a 5-acre park on
the headquarters site. This two-story, 100,000-
square-foot temporary structure, where the
General Assembly and the UN’s various coun-
cils will meet during the renovation, will con-
sume hall of the UN's green space, said John
Clarkson, UNCMP program director. It will
openin summer 2008.

MATT CHABAN

THE ARCHITECT'S NEWSPAPER

In aur Favorite Sources feature (ANO1 01.17.2007), Diary should have been credited to the MTA

Molteni & C/Dada’s website was incorrectly listed
The correct website is www.dadaweb.it, Also,

in the Products section, the website for Peter
Mann's Outdoor Tipping Paint Chaise should have
been www.mannpeter.com. The image of Robert

Bridges and Tunnels Archives and the photaos of
the Hester Street Playground that accompanied
Olympia Kazi's piece “Playtime, " by artist Maria
Antelman, should not have been credited to
Reaktion Books.
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NEW MIXED-USE DEVELOPMENT IS FIRST STEP TOWARD REVIVING AREA

CONEY ISLAND'S

RENAISSANCE

The old adage—it's a nice place to visit, but
you wouldnt want to live there—may no
longer apply to Coney Island. On January 11,
Mayor Michael R. Bloomberg announced
the selection of a developer for a new mixed-
use development in Coney Island. Awarded
to Coney Island Commons, a team made
up of ELH Management, KB Companies,
and Galaxy General Contracting, the project
willinclude 152 cooperative housing units,
75 percent of which will be affordable, as
well as a community center owned by the
YMCA. The team responded to an RFP that
was issued by the city in May 2006 and is
the first piece in the 15-month-old Coney
Island Strategic Plan, which aims to return
the area to its former glory while improving
the quality of life for residents.

“One of the plan’s key objectives was to
build on Coney Island’s historic past and to
ensure its future at the same time, not only
as a year-round destination for visitors but
also as a more livable, vibrant community

BOERI MOVES FROM
DOMUS TO ABITARE

Stefano Boeri, current
editor-in-chief of the
Milan-based design maga-
zine Domus, will soon be
taking the helm of rival
Abitare. He will replace
Italo Lupi, Abitare's editor-
in-chief since 1991, who

is an architect and graphic
designer with a long track
record in publications and
exhibition design. Boeri's
three-year term at Domus
will end in April after the
Milan Furniture Fair, and he

20 12.11.2006).

announced that she planned
to replace Boeri with the
ltalian designer Flavio
Albanese (see '
Lands a New Editor,” AN

‘Domus

Since it was founded in
1962, Abitare has been a
dominant presence in the
field of architecture publica-
tions and has maintained
a focus on interior design.
Observers have been expect-
ing changes at Abitare since
its acquisition in 2005 by

= Sl

OPEN>

DATTNER ARCHITECTS /CONEY ISLAND DEVELOPMENT CORP.

for its residents,” Mayor Bloomberg said
at the press conference. “The construction
of this $56 million mixed-use facility will
help us reach that objective.”

The complex will be designed by
Dattner Architects and will take the form
of an 11-story tower and a seven-story
tower. The community center will occupy
the two-story, 40,000-square-foot base of
these towers. The complex will employ
a number of sustainable design elements,
including efficient mechanical systems,
water conserving fixtures, daylighting,
and recycled and renewable materials.

The city is selling the property to the
developers for $1 and will provide $5 mil-
lion toward construction.

"It's no secret that the world's most
desirable homes are near beautiful beach-
es,” Brooklyn Borough President Marty
Markowitz said. “With this project we are
proving thatin Brooklyn, anyone can afford
a world-class oceanfront address.” mc

ant,” said Alda De Rose, vice
director of RCS Magazine
and CEO of Abitare Segesta.
She added that RCS wanted
a high-profile editor who can
help extend the brand with
additional publications, Web
projects, and conferences,
explaining, “Our objective is
to confirm Abitare’s position
in the field and update the |
formula with more openness
internationally.”

In characterizing the
difference between the
two magazines, and his
new editorial vision, Boeri
explained, “While | was at
Domus, it was a magazine of
objects at all scales—objects
seen in their material indi-
viduality, in their symbolic ‘
significance, and in their
aesthetic quality. | hope my
Abitare will offer a view from
the inside—this time, the
objects will be in the back-
ground. What matters here
is to inhabit the spaces, to
use them and enterin.” His
firstissue will be on news-
stands in September 2007.
OLYMPIA KAZI

COURTESY STEFANO BOERI

will take up his new position
immediately thereafter. Last

November, Domus’ publish-

er, Giovanna Mazzocchi,

RCS Media Group, which is
also the parent company of
Rizzoli Publishers. “Lupi will
stay as an editorial consult-

WWW.ARCHPAPER.COM
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WRT's scheme for the New York Aquarium, as seen from the Coney Island boardwalk.
/ -

WRT'’s winning design is a net-
like structure with 50,000 LEDs that blankets
the museum in lights and seems to have
swallowed the existing building whole.
Principal Margie Ruddick of WRT explained
that the mesh was inspired by fish skin,
which appears to change color in response
to a fish's surroundings the way LEDs can
reflect environmental changes. "The pro-
gram gave us a lot of great ideas to work
with and broke down the barriers between
landscape and urban design,” she said.

Ruddick sees WRT's design as a way of sug-

gesting the aquarium’s contents on the
exterior with a transparent structure that
"fakes the idea of a fence.”

The project RFP called for an iconic struc-
ture that would reflect the WCS' mission
and Coney Island’s rich history, and act
as an advertisement for the aguarium to
passersby. The RFP also noted that the New
York City Department of Design and Con-
struction (DDC) is planning a replacement
for the pedestrian bridge over Surf Avenue.

also be covered up, DOB Commissioner
Patricia Lancaster threatened, and the
DOB has hired a contractor for that job: Van
Wagner Communications, one of the coun-
try's largest outdoor advertising firms.

The DOB's new campaign took shape in
response to pressure from elected officials,
like Manhattan Borough President Scott
Stringer, who has called the illegal ads
a “multimillion-dollar black market.” The
offending posters are rarely handbills of
fledgling theater groups and concert pro-
moters. More often, they promote corporate
products—no surprise, since a billboard on
a sidewalk shed can cost $20,000 to $50,000
per month. Last spring, a Heineken beer ad
was stripped from the shed that wrapped
the landmarked Apple Bank for Savings
building at 2100 Broadway. Other corporate
advertisers include Citibank, Molson,
Equinox, Delta Airlines, and [nfiniti.

Last August, Stringer called a press con-
ference to cite a Municipal Art Society (MAS)
survey that estimated that 29 percent of ille-
gal ads were on landmarked buildings or in
historic districts, and 79 percent of build-
ings displaying illegal ads were never
issued a violation. The loss to the city in
potential fines exceeded $215,000.

In partnership with the real estate web-
site Curbed, the MAS also organized a pho-
tography contest that documented 44 of the
“most egregious” illegal ads in the city. With
construction booming, the growing number
of sheds and scaffolds has been a natural
target for advertisers, said Vanessa Gruen
of the MAS. Critics add that sidewalk-sheds
often stay up longer than necessary, to
maximize ad income.

The phenomenon has been called ad-

e J

While an architect has not been officially
named for the project, rumors say that
Weisz + Yoes is negotiating a contract with
the DDC for the job. Thus, WRT will likely
have to integrate its design with the new
bridge design. This and contract negotia-
tions may be the reason the WCS' reluc-
tance to make an official announcement. The
budget and schedule for the project are
similarly unconfirmed.

Coney Island is currently preparing for
a wave of new development, including
an amusement and retail complex by the
developer Thor Equities. Mayor Michael R.
Bloomberg, the City Council, and Brooklyn
Borough President Marty Markowitz formed
the Coney Island Development Corporation
(CIDC) in September 2003 to develop attrac-
tions that take advantage of the area’s unique
appeal. The CIDC, which participated in the
selection process for the Aquarium, also
plans to create a new community center for
job training and recreational uses, and
affordable housing on now vacant city
owned land. SARAH coX

creep, ad-ification, or ad-vertecture. The
current term used by outdoor advertising
companies for outdoor urban billboards is
“wild posting.” And the practice does not
stop at sidewalk sheds. Mesh billboards,
often as high as eight stories, are attached
to the walls of buildings or to scaffolds.

All advertising on scaffolding in New York
City is illegal. Last April, the city forced the
Museum of Arts & Design to remove an
ad for The Da Vinci Code that covered the
scaffolding of its controversial renovation
of the former Huntington Hartford
Museum.

Skeptics question the choice of Van
Wagner to carry out enforcement. In fact, the
firm’s website touts the very outdoor ads
that the DOB is trying to curtail. Kate Wood,
director of Landmark West!, a group that
opposes illegal signage as part of its broad-
er preservation efforts, expressed cautious
optimism: “The DOB's promise to step up
enforcement sounds good,” she said.
“Let's see if it works."”

DAVID D'ARCY

The Museum of Arts & Design (2 Columbus
Circle), with scaffolding draped in an ad for The
Da Vinci Code, photographed April 2, 2006.
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COURTESY WRT
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The AlA’s Institute Honor Awards were
selected from nearly 700 submissions in the
categories of architecture, interior architecture,
and urban design. The 29 award winners will
be honored in May at the AIA 2007 National
Convention and Design Exposition in San
Antonio.

ARCHITECTURE

Jurors: Richard Logan, Gensler {chair);
Elizabeth Ericson, Shepley Bulfinch
Richardson & Abbott; Philip Freelon,

The Freelon Group; Thomas Kundig,
Olson Sundberg Kundig Allen Architects;
Nicole Ludacka, The Architectural Offices:
Kristal Peters, Howard University; Henry
Siegel, Siegel & Strain Architects; Victor
Trahan Ill, Trahan Architects; Jane Werner,
Children’s Museum of Pittsburgh.

Memorial to the Murdered Jews of Europe
Berlin, Germany
Eisenman Architects

Spencertown House
Spencertown, New York
Thomas Phifer and Partners

Canada'’s National Ballet School:
Project Grand Jeté, Stage 1:

The Jarvis Street Campus

Toronto, Canada

Kuwabara Payne McKenna Blumberg
Architects/Goldsmith Borgal & Co.

Meinel Optical Science Research Building
Tueson, Arizona
richard + bauer architecture

World Birding Center Headquarters
Mission, Texas
Lake|Flato Architects

University of Michigan,

Biomedical Science Research Building
Ann Arbor, Michigan

Polshek Partnership Architects

Palo Verde Library/
Maryvale Community Center
Phoenix, Arizona

Gould Evans Associates and
Wendell Burnette Architects

University of California,
Merced Central Plant
Merced, California
Skidmore, Owings & Merrill

Solar Umbrella
Venice, California
Pugh + Scarpa

Dr. Theodore T. Alexander, Jr.,
Science Center School

Los Angeles, California
Meorphosis

School of Art and Art History,
University of lowa

lowa City, lowa

Steven Holl Architects with

Herbert Lewis Kruse Blunck Architecture

Memorial to the Murdered Jews of Europe

World Birding Center Headquarters

INTERIOR ARCHITECTURE

Jurors: Ann Beha, Ann Beha Architects (chair);
Hank Hildebrandt, University of Cincinnati;

James Prendergast, Goettsch Partners;
Ken Wilson, Envision Design; D.B. Kim,
Starwood Hotels and Resorts.

ImageNet
Carrollton, Texas
Elliott + Associates Architects

Pierson and Davenport Colleges,
Yale University

New Hawven, Connecticut
KieranTimberlake Associates

University of Michigan, Biomedical Science Research Building

COURTESY EISENMAN ARCHITECTS

SCOTT FRANCES

PAUL HESTER

St. Mary of the Springs

Columbus, Ohio

Nagle Hartray Danker Kagan McKay Penney
Architects

The Bay School of San Francisco
San Francisco, California
Leddy Maytum Stacy Architects

Louis Vuitton Landmark
Hong Kong
Peter Marino Architect with demstudios

Endeavor Talent Agency
Beverly Hills, California
NMDA with Interior Architects

Top of the Rock at Rockefeller Center
New York

Gabellini Sheppard Associates with
SLCE Architects

Better Business Bureau Heartland Office
Omaha, Nebraska
Randy Brown Architects

Haworth Chicago Showroom
Chicago, lllinois

Perkins + Will with Eva Maddox
Branded Environments

Bloomberg LP Headquarters
New York
STUDIOS Architecture

The Modern
New York
Bentel & Bentel Architects/Planners
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BARRY HALKIN

STEPHANE MURATET

REGIONAL AND URBAN DESIGN

dJurors: J. Max Bond, Jr., Davis Brody Bond
(chair); Shalom Baranes, Shalom Baranes
Associates; David Crossley, Gulf Coast
Institute; Richard Farley, Civitas; David L.
Graham, ESG Architects.

A Balanced Vision Plan for
the Trinity River Corridor
Dallas, Texas

Chan Krieger Sieniewicz

Historic Third Ward Riverwalk
Milwaukee, Wisconsin
Engberg Anderson Design Partnership

The Carneros Inn

Napa, California

William Rawn Associates, Architects

with Caspar Mol Architecture and Planning,
Les Girouard, Persinger Architects, and
RMW

architecture & interiors

Crown Properties
Gaithersburg, Maryland
Ehrenkrantz Eckstut and Kuhn Architects

New York Stock Exchange Financial District
Streetscapes + Security

New York

Rogers Marvel Architects

Boston’s Newest Smart Growth Corridor:
A Collaborative Vision for the Fairmount/
Indigo Line

Boston, Massachusetts

Goody Clancy

Zoning, Urban Form, and Civic Identity:
The Future of Pittsburgh's Hillsides
Pittsburgh, Pennsylvania

Perkins Eastman
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It certainly isn't Rome, where almost
every construction site uncovers the
evidence of thousands of years of human
habitation, but now and then Manhattan’s
ground does yield up its past. One of the
most extraordinary finds occurred in 1991,
when excavations for a federal building
at 290 Broadway revealed the remains
of more than 400 Africans who lived in
New York during the 17" and 18" centuries.
Archaeologists ultimately determined
that the burial site covered 6 acres and
contained approximately 20,000 bodies,
most of which had already been built
over. After plenty of debate and not a little
controversy, the General Services Admin-
istration (GSA) went ahead with a scaled-
back Ted Weiss Federal Building at 290
Broadway, and designated the remainder
of the site as the African Burial Ground
National Historic Landmark (ABG), which
was then excavated for research. When
the ABG is complete this spring, it will
house reintered remains and a memaorial
structure,

It hasn't been easy, though: Apart from
its cultural implications, the burial ground
site is literally layered with history, which

IN CONSTRUCTION>

ongitudinal section

24

Elk Street

made construction technically complex.
“The foundation and the site drainage
were the most challenging part of the
project,” said Rodney Leon, the principal
of AARRIS Architects, which won the
competition to design the memorial
structure in 2005. The design is based on
the concept of a ceremonial procession
and features seven sculptural elements,
including a 24-foot-high entry chamber
and a ramp that brings visitors 6 feet
below ground to the level of reinterment.
The first problem was the memorial’s
very reason for being: Digging outside the
boundaries of the area excavated by the
federal government meant running into
more human remains. The actual 150-by
85-foot site now consists of sterile fill, but
every foot beyond its borders meant the
involvement of an archeologist to oversee
the process of excavation, When it came
to such basic requirements as connecting
the site to the general city sewer, the
architects immediately ran into a problem.
Knowing that the adjacent Elk Street
sewer was partially collapsed, they
decided to connect to the adjacent Duane
Street. That proved to be impossible

Elk Street

Site plan

Circle of the Diaspora

Ancestral Libation Co
Memorial Wall

COURTESY AARRIS

Ancestral Chamber

as well: At between 10 and 15 feet below
grade, the sewer was running too deep
to be safely excavated outside the bound-
aries of the site, because it risked getting
too close to the remains. AARRIS' solu-
tion was to connect to the sewer of the
adjacent 290 Broadway. Since the build-
ing is partially owned by the General
Services Administration GSA, the archi-
tects were saved from all the paperwork
they would have had to go through in
order to approve the new sewer connec
tion, as well as the cast of the excavation.

Another challenge was to find a location
for the water pump room for the memori-
al’s reflecting pool. Leon initially planned
to locate it on site but soon realized it
would need a much bigger space than the
archaeologically limited excavation depth
the site could provide. Once again, 290
Broadway saved the day. On the building’s
lowest level, the GSA happened to have
an unused storage space large enough to
accommodate the pump.

Another big challenge AARIS and the
contractors at HRH Construction had to
deal with was the site's varied soil condi-
tions. When the pre-construction of 290

Spiral Processional Ramp

Wall of Remembrance |

Office Building

Duane Street

Grove of Re-internment

Reflecting pool

Main entrance

Tie rods

18th-century street level
' Undisturbed graves

urt

Broadway originally revealed the human
remains, work stopped abruptly. However,
the retaining walls of the foundation were
already poured and, fearing the pressure
from adjacent streets and buildings, the
original construction company laid down
agrid of tie rods to support the site, then
hackfilled the site as quickly as possible.
In such understandable haste, the records
were lost, so 15 years later, HRH faced an
unidentified soil composition and was
unable to proceed with the excavation
without running new tests. It varied from
rock-hard pockets of recycled concrete to
very fine, unstable sand that considerably
slowed down the trench digging.
Furthermore, when going below 8 feet
deep, the ground had to be carefully hand-
excavated in order to avoid damaging the
tie rods of the existing foundation.

The site preparation sounds arduous,
but Leon thinks these problems made
the project more interesting: “The site’s
sensitive nature generated many big
challenges for us. We had to be really cre-
ative to solve problems, which on a dif-
ferent site would be just a part of the

routine process.” MASHA PANTELEYEVA

| Ted Weiss Federal Building

s
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Peter Cook of Archigram fame is already
working on the centerpiece stadium, and
Ricky Burdett, the curator of last year's
Venice Biennale, has been named as the
design advisor to the ODA, one might think
that the London Olympics will be some of
the most architecturally ambitious yet.

The real story is more complex and less
reassuring. The authority's laserlike focus
on keeping costs down and deadlines met
prompted an outcry from British architects
that contributed to a U-turn in government
policy at the close of 2006. However, skep-
tics might say the announcements about
Cook and Burdett smack of desperation.
Burdett was given the job in the blink of an
eye when it became apparent such a role
was needed: There was no advertisement
or open appointment process. And Cook
was pulled out like a trump card when the
complaints about a lack of architectural
innovators became too loud.

The largest and most important projects
to be commissioned so far—Zaha Hadid's
Aquatics Center and the centerpiece stadi-
um—have been beset by controversy. The
Aquatics Center has been making headlines
since London won the games in the sum-
mer of 2005, first when Olympics minister
Tessa Jowell told the media that costs had
overrun and she had ordered Hadid to
redesign the facility, then later when she
retracted her statement. At the end of 2006,
new designs were revealed that showed
a scaling back of Hadid's ariginal intention,
simplifying the sweeping roof and reducing
the size by a third. These changes were not
ascribed to a reduction in budget, but risk.

This was nothing compared to the stadi-
um, which was put out to bid on a design-
build basis last summer. The ODA's strict
bidding rules meant that, incredibly, only
one consortium qualified. Led by the con-
tractor Sir Robert McAlpine, with designers
HOK Sport (where Cook has been a design
principal since 2004), the team recently
delivered Arsenal’s Emirates Stadium in
London on time and budget, and many
observers believe it had the job from day
one, despite the formalities of competitive
bidding.

This meant that, apart from HOK, which is
certainly respected but hardly cutting edge,
no other firms had a chance. Many big
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After vears of rumors, the C ooper Union
for the Advancement of Science and Art has
finally launched its Master of Architecture 11
|"H aram. \\lL‘H. sort (_!i,. 'lrhu H\.html's \\L'f)nj[('
notes that application forms will be accepted
in “fall 2006” and that “six to nine students”
will be accepted for the subsequent fall. But
Anthony Vidler, dean of the Irwin S. Chanin
School of Architecture, clarified that the pro-
gram will in fact be launched in fall 2007, with
applications accepted for students to begin
in fall 2008.

For more than 30 vears, the free university

names are said to have wanted to bid but
were unable to find contractors with which
to team—the few British contractors big
enough to take on the job were unwilling

to do so, largely because the massive cost
overruns and delays at Wembley stadium
have made them wary of large athletic
projects. Lord Norman Foster even put in

a bid without naming a contractor and was
automatically disqualified.

This prompted an outcry from British
architects, who asked why, if Beijing could
have an extraordinary stadium designed by
Herzog & de Meuron for the 2008 games,
was the UK not even given options, let
alone a design competition?

To add to the turmoil, respected ODA
chairman Jack Lemley abruptly resigned
in September amid rumors that he felt poli-
tics were overtaking sound policy. All the
while, the government repeatedly issued
statements emphasizing its commitment
to keeping costs down to counter the press
frenzy about spiraling budgets. By fall
2006, things were looking very grim indeed.
Will Alsop, one of the UK's leading architects,
said, “[The Olympics] seem to be a com-
plete muddle of confusion, which all come
down to avoiding risk."

However, British architects made their
feelings known when Jowell attended the
Royal Institute of British Architect’s (RIBA)
annual conference in Venice in October. RIBA
President Jack Pringle gave an uncompro
mising speech arguing that British archi-
tecture's chance of a lifetime was being
squandered. “Somebody needs to say, ‘Hold
on, we cannot sacrifice the design experi-
ence we need to the supposed requirements
of minimizing risk and having a bulletproof
delivery mechanism,”” he said. Jowell
made soothing noises but, according to
senior sources, was disturbed by the extent
of concern.

Since then, the ODA committed itself to
holding design competitions “where POSSI-
ble.” Thatis, on the smaller and the tempo-
rary facilities. That said, it has also made it
clear that the hated design-build contracts
will be used on the majority of major venues,
such as the media center, which goes out
to bid in the next few weeks. But the recent
announcements show that the government
is listening and British architecture has a
chance of going for gold. ELLEN BENNETT

founded in 1859 industrialist Peter Cooper has
offered a five-year Bachelor of Architecture,
and graduates roughly 30 students every vear.
The new M.Arch Il will be a post-professional
program in design and research concentrating
on three areas of study: theory, history, and
criticism of architecture; urban studies; and
technologys. According to Vidler, “It will
enhance the undergraduate professional pro-
gram by virtue of the upper-class seminars
open to the undergraduate and graduate
students, as well as by introducing new areas
of research into the discourse of the school.”
The M.Arch. will consist of two consecutive
semesters with a final thesis semester during
the summer session,

Applicants will be required to have at
least two years of work experience. Like the
other degree programs offered by Cooper,
students will be supported by scholarships
or financial aid. The Cooper Union, which is
funded through a $450 million endowment
and donations, also offers degrees in art and
engineering. MASHA PANTELEYEVA

making

Waves

The incredible stair
at Longchamp’s
new SoHo boutique dips,
curves and floats. It appears
fluid, organic and light, yet
provides rock solid support.
Only steel could conceivably fill
this dual role — adding not only
strength and support to a
daring design but beauty and

drama at the same time.

Transforming design
aspirations into reality

For help achieving the goals of your next project,
contact the Ornamental Metal Institute of New York.

& Ormamental Metal Institute of New York

211 EAST 43RD STREET - NEW YORK, NY 10017 - 212-697-5554 - www.ominy.org
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2007 NYC Stu

How can light be used to create a unique experience in a private environment?

Announcing the IESNY Student Design Competition:

All NYC Design students are invited to participate in the citywide IESNY
Design Competition “Immersive Lightscapes.” This year's challenge is to
create a three dimensional study of how light can be used to create a
unique, immersive visual experience for one user.

First Place Award $3,000
(plus airfare, accomodations, and registration fee to attend the Fall 2007
European Lighting Designers Association (ELDA) Workshop)
Second Place Award $1,500
Third Place Award $500

Applications due on February 26", 2007
Submissions due on March 13", 2007
Exhibition from Wednesday 14" till Friday 16" of March

Reception & keynote speaker presentation Wednesday evening

Please visit our website for more information
www. IESNY.org/committees/students/competition

-
COOPER Lighting
Bartco

| EXCLUSIVE
IMPORTER OF

TITANIA:
STAINLESS STEEL

ARCHITECTURAL STAIRS THAT MOVE

THE BODY, MIND AND SOUL.
daVinci

ﬁ BY DESIGN
888 STAIRS-9

daVincibyDesign.com

MOMA
SELLS PLOT,
GETS A LOT

Like countless other New Yorkers, the
Museum of Modern Art (MoMA) has taken
advantage of the city’s thriving real estate
market and flipped a lot it acquired only
three years ago for $17 million for $125 mil-
lion. The buyer is the real estate developer
Hines. “Because of the heat of the market,
it became advantageous to sell,” a source
at the museum said.

The deal, announced by MoMA on
January 3, gives Hines the development
rights to a vacant 17,062-square-foot lot
on the western flank of the museum. (The
Museumn of American Folk Art occupies one
corner of the L-shaped space.) Given zoning
in Midtown, the site will likely be filled by a
highrise akin to Museum Tower, the resi-
dential building designed by Cesar Pelli &
Partners as part of that firm's 1984 expan-
sion of the museum. A spokesperson for
Hines explained that the company hasn't
established a timeline, architect, or program
for the site, and declined to comment further.

Part of the sale stipulates that MoMA will
retain ownership of the second through
fifth floors of any development on the site.
This will add up to 50,000 square feet to the
museum, which will enlarge the contempo-
rary and painting and sculpture galleries.
MoMA will also acquire 10,000 square feet
of basement storage. A portion of the prof-
its from the sale will pay for the construction

COURTESY FXFOWLE

UNVEILED

11 TIMES SQUARE

With its purchase of the site at the south-
east corner of 42 Street and 8" Avenue for
$305 million, the New Jersey-based real
estate company SJP Properties will finally
complete the Empire State Development
Corporation's 42" Street Project. Back in
1999, FXFowle (then Fox + Fowle) was
hired to design a tower for the same site
by its previous developers Howard and
Edward Milstein, who had owned the land
for 22 years. Work stopped after the 2003
groundbreaking, leaving nothing buta
hole in Times Square. Under SJP’'s owner-
ship, the architects have substantially
revised the original design. The new ver-
sion of the million-square-foot, 40-story
office tower is targeting LEED Silver certifi-
cation and so will feature a high-perform-
ance curtain wall with south-facing
integrated sunshades. According to Daniel
Kaplan, senior principal at FXFowle, “The
spandrel glass will be acid-etched on the
outer surface and backed up by a metallic
layer on the inner side, which will help the
facade achieve greater luminescence.”

Groundbreaking is scheduled for July 2007.
MP

Architect: FXFowle Architects
Developer: SJP Properties
Location: 11 Times Square
Completion: Early 2009

of the new galleries, leaving an estimated
$65 million for the endowment.

The deal came as a surprise to many in
the art and architecture communities, con-
sidering it follows the $858 million Yoshio
Taniguchi-designed expansion by only
two and a half years. MoMA had always
intended to expand on the land in the future,
going so far as to request that the design
and construction of the western walls would
accommodate it, said Stephen Rustow,
project manager on the expansion for asso-
ciate architects Kohn Pederson Fox, the
local architecture firm for Taniguchi, and
now principal of the SRA Consultancy.
And when several developers approached
museum administration unsolicited about
the site, they decided to put together an RFP.
“They wanted to tests the waters,” Rustow
explained. “Given the zoning, it has enor-
mous potential that is beyond anything
MoMA could undertake.”

Rustow, who is not formally involved in
the new expansion plans, said he doubts
anything will be built anytime soon, in
part because MoMA is still adapting to new
spaces and new programs, particularly inits
recently completed education wing. So far,
this deal is all about potential. Mc

Developer Hines has not decided what to build
on this vacant site, but it must include new
space for the museum's lower-floor galleries.

KATHRYN OSHEA-EVANS
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A decade after the death of Paul Rudolph, a house of his design in Westport,
Connecticut, was demolished on January 13. Demolition began amid public
outcry for and against the house, with the state attorney general Richard
Blumenthal making an unsuccessful 11th-hour appeal to save it. The house
exemplified the Brutalist style that eventually cost Rudolph mainstream favor:
Thin white columns support outsized stucco planks and panels housing long,
horizontal windows. The property was purchased by real estate developer
David Waldman, who intends to build a mansion on the site. The Paul Rudolph
Foundation tried to find an alternative buyer for the house but claims that
realtors were uncooperative.

At a special hearing on January 16, the Landmarks Preservation Commission
(LPC) voted nine to one against the proposal for 980 Madison, Lord Norman
Foster's 22-story glass tower atop the Parke-Bernet Gallery, a landmarked
building in a landmarked neighborhood. Developer Aby Rosen of RFR Holdings
has sworn to fight the decision, and said he will not rescale his plans, which was
one of the commission’s recommendations for securing its blessings.

To the consternation of the French public and, reportedly, museum staff, the
French government has announced it will rent the Louvre to Abu Dhabi-or at
least its name, collection, and curators—for a sum of between $800 million and
$1 billion. This new Louvre will join the Guggenheim Abu Dhabi, designed by none
other than Frank Gehry, which was announced last summer. At 300,000 square
feet, it will be the largest in the Guggenheim’s growing portfolio of museums.
No word yet if I. M. Pei has signed on to design the new Louvre.

Democratic New Jersey Senator Frank Lautenberg has introduced a bill with
Republican Minority Whip Trent Lott that would bring record subsidies to Amtrak.
To help deal with growing congestion and crumbling infrastructure of road and
rail, the bill would distribute $19.2 billion over six years. Two thirds of the money
will go to operations and improvements, with the rest available in bonds to
states for new infrastructure.

FSB Design Suites

3688 d

: To facilitate a design theme acrass all of the

. openings in a project, FSB provides a consistent

C design across door levers, door knabs, window

handles and door pulls. FSB USA offers nearly

; 100 different lever handles in up to fifteen

« | different finishes.

e These levers can be supplied on a variety of

' locking systems.

+ FSB USA supplied mortise lock-sets and
tubular latch sets

* Multi-point locks used by patio door
manufacturers

* Holel Locks and Exit Devices manufactured
by others

Contact us for specific design needs

L— FSB USA

Architectural Hardware

# www. fsbusa.com
info@fsbusa.com
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The WTC Memoarial's belea-
guered design process is close
to clearing another obstacle:
resolving the treatment of
victims' names. In Michael
Arad's original design, the
victims' names were random-
ly arranged in a ribbon sur-
rounding the twin poals,
viewed from contemplative

When Santiago Calatrava
unveiled his design of the
hirdlike Transportation Hub in
January 2004, the $2.2 billion
project was heralded as an

below-ground galleries that
encircled the pools. Following
Frank Sciame’s June 2006
cost-saving recommendations
that eliminated underground
components of the memorial,
designers were asked to pro
pose ways of integrating the
names with the above-ground
pools. Another new design
requirement, which was rati
fied by the WTC Memoaorial
Foundation in early December,
is the grouping of victims’
names according to where
and with whom they might

optimistic symbol for the
rebirth of the WTC site.
Located kitty-corner to the
memorial plaza, the sculp-
tural building has taken on
new importance since the
Snohetta project was repro-
grammed and no longer
spans the northeast corner
of the memoaorial plaza, antici-
pated to be the memorial’s
busiest entrance point.

This change in plans opens
the station to more space and

have been during the attack.
The designers are now
exploring ways of integrating
the names with the parapet
surrounding the twin pools.
"We're concerned with how
to treat [the parapet] as not
just a utilitarian object but as
a contemplative one,” said
Arad. “We're thinking about
how a visitor approaches the
edge of an enormous void,
and how we can create an
area of quiet reflection around
it.” While he couldn’t offer
specifics, Arad pointed out

.

sky, but has also presented a
new dilemma: The northeast
corner of the plaza will now
serve as the prime gateway
to the memorial, and must be
designed to convey a dignified
approach. The prohlem is, the
plazais also the roof of the
underground station’s mez-
zanine area, which Calatrava
designed to be lit with sky-
lights. At present, he and land-
scape architect Peter Walker
are working intently on a

™

hir cuild gl

Five and a half years after
9/11, the WTC site and its
surrounding streets are rum-
bling nonstop, with armies
of workers laboring to finish
site preparation and complex
below-grade waork. It will be
more than a year before most
of the key projects begin
rising above grade. While the
Port Authority of New York &
New Jersey, MTA, NYC
Department of Transportation,
and private interests such
as Silverstein Properties and
Brookfield Properties coordi-
nate underground work
involving tunneling, linking
pedestrian passageways,
and threading utilities through
the catacombs beneath the
site and the city’'s streets, the
architects behind the iconic
projects continue to refine
their designs.

The process of design

his desire for a parapet height
that induces visitors to bow
their heads, and a treatment
of the inscriptions that allows
visitors direct contact with
names while discouraging
behavior that might under-
mine the sacredness of the
space.

With the memorial raised
to the plaza level, consulting
landscape architect Peter
Walker has been called upon
to revise his park design. “Now
there's pressure on the areas
around the pool to have a

development and establish-
ing construction schedules
seems much clearer now that
the LMDC is essentially out
of the picture and the Port
Authority has assumed con-
trol of the major WTC con-
struction projects—a role it
announced it would take last
June and that was finalized
on December 14. The Port
Authority is overseeing the
construction of the Memorial
and Memorial Museum, the
Freedom Tower, and the
Transportation Hub. The
agency is also producing
Commercial Design
Guidelines for private devel-
opments around the site,
which should be released in
the next few months. These
guidelines—which are being
produced with the help of
Studio Daniel Libeskind and
can be seen as a continuation

more spiritual quality,” he
said. He's reexamining the
space behind the parapets,
considering densifying
the canopy of trees or other
measures that will "give
people a greater sense of a
private space,” he said.
Walker is also studying the
northeast corner of the plaza.
“The original design of the
cultural center [by Snohettal
provided an archway, which
acted as a natural gateway into
the park,” said Walker. “Now
the plaza itself must serve as

solution that will preserve the
capacity for light to descend
into the mezzanine while also
ensuring that the space shapes
an appropriate procession to
the memorial itself. The Port
Authority anticipates that
design options will be pre-
sented in the next few months.
Meanwhile, this month con-
struction crews began work on
a pedestrian concourse that
will link the hub to the Winter
Garden across West Street.

of his work on the WTC
Master Plan—will address
issues such as massing,
building heights, and street
interface for commercial
developments. The Port
Authority is also in the
process of contracting

a consultant for streetscape
design, following an RFP
issued in December. The
timing for these initiatives
seems belated, given that the
designs of the area’s most
notable projects—including
Silverstein's towers by
Norman Foster, Richard
Rogers, and Fumihiko Maki—
are well underway. With
maost of the projects looking
at completion dates well
heyond 2009, however,
hopefully “late” will prove
better than “never.”

CATHY LANG HO

a gateway, and our dilemma
is how to create a meaningful
sequence into a space that's
hallowed and quiet.”

The Port Authority and
Memorial Foundation expect
to have design options for
these memorial elements
in the first quarter of this year.
Also expected to be unveiled
in the coming monthsis a
revised design of the much
smaller Snohetta facility,
which will now function only
as the Memoarial Museum
and visitors center.

COURTESY WTC MEMORIAL FOUNDATION

COURTESY PORT AUTHORITY OF NEW YORK & NEW JERSEY
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COURTESY SKIDMORE, OWINGS & MERRILL

COURTESY GRIMSHAW ARCHITECTS

The Freedom Tower has been
a magnet for skepticism,
since its first vague envision-
ing by masterplanner Daniel
Libeskind as a soaring sym-
bol for freedom, through
its bumpy process, which
included a complete design
overhaul in 2005 due to
11"-hour security concerns
raised by the New York Police
Department. Many still ques-
tion whether or not the proj-
ect, by David Childs of SOM,
will really materialize, with
detractors persistently vocal-
izing alternative plans for the
site. (As recently as January
18, at a Downtown Alliance
event, Rafael Vinoly issued
a call to scrap the tower and
divert its funding subsidies
to the WTC Memorial, which
is still shy of its fundraising
goals, and cultural facilities,
which have all but disap-
peared from the site.)

It's time for skeptics to put
away their doubts. The 82-

As recently reported by
William Neuman and David
Dunlap in The New York
Times ("Planners Clash Over
Transit Hub, and Riders Win,”
January 8, 2007), the Fulton
Street Transit Center has
overcome its latest hurdle,
with the MTA agreeing to fund
the difference between the
$847 million in federal funds
committed to the project and
the current estimated cost of
$888 million. The funds secure
the future of a passageway
beneath Dey Street, leading
to the WTC Transportation
Hub one block west.

The project, which will
serve as a headhouse for a
multitude of lines—the A, C,
E.J M, ZRW,23,4 and5—
has had its share of hairy
moments since it was com-
missioned to Grimshaw
Architects in 2003. The initial
design, a bulbous, glass-
sheathed steel cone, unveiled
in May 2004 and budgeted
at $750 million, had to be
modified one year later due
to budget problems: To build
the center, the MTA had to
acquire all the real estate on
Broadway between Fulton

story, 2.6-million-square-
foot tower is indeed rising:
Foundation work is essentially
complete and on December
19, Governor George Pataki
and Mayor Michael R.
Bloomberg showed up to
watch the first three 25-ton
steel columns installed on
the site. They're the first of
27 extra-large steel columns
that will line the perimeter
of the tower base, to be in
place by May. By the end

of the year, more columns
will brace the lower level and
a second tier will bring steel-
work to grade.

“Of course, design goes
on until the last day because
field conditions change,” said
Childs, “but basically the
building will look like how
we showed itin June.” At that
time, the designers revealed
that the 186-foot-tall, 200-by-
200-foot base would be clad
in 13-foot-tall glass prisms.
“I wanted to make sure the
facade would be as lively as
possible,” he explained. At
present, the designers are
waorking with three different
glass manufacturers to test a
range of options. “The glass

and John streets, and no one
anticipated real estate prices
would skyrocket as they did.
In spring 2006, the archi-
tects offered a scaled-back
design that included the
elimination of a sub-hase-
ment, the relocation of MTA
offices to a ring around the
domed atrium—occupying
what principal Vincent
Chang described as “found
space”—and a reconceived
dome. “It was a different pro-
gram, so we had to design
a different building,” said
Chang. Importantly, the new
design preserves the archi-
tects’ essential concepts: pro-
viding a strong civic icon as a
response to the previously
hidden, building-embedded
subway entrances scattered
inthe area; bringing natural
light and some of New York's
vibrant street quality to the
station’s subterranean depths;
and clarifying views within
the station to aid in wayfind-
ing. “Performance and light
were the conceptual drivers,”
said Chang, explaining
how their terms of analysis

might be cast, or rolled, or
milled,” he said. “We want
an interesting texture and a
reflectivity that will cast a
multicolored spectrum of
light.”

Childs has brought on top
collaborators, including
Washington, D.C.-based
lighting designer Claude
Engel, who worked with
Norman Foster on the
Reichstag project, and New
York-based sculptor Kenneth
Snelson, an innovator in
tensegrity structures, who
will advise on the design of
the tower's broadcast anten-
na. (The Port Authority is
in the midst of negotiations
with the Metropolitan Tele
vision Alliance over the
antenna.) Childs is also work-
ing closely with landscape
architect Peter Walker on the
design of the tower's sur-
rounding grounds (terraced
plaza at Vesey and West
streets, pictured). The choice
of Walker, who is also work
ing on the memorial, was
especially sensitive given
that it’s been left to individual
designers to address how each
project relates to one another.

applied equally well to the
new design. Forthe dome,
which is not only slightly
shorter but has lost its out-
ward bulge, designers have
decided on an elegant dia-
mond cable-net (left, below)
suspended from a steel ring
that will form an oculus,
outfitted with glass blades
that will filter incoming light
(left, above). From the pro-
ject’s outset, the firm, in
collaboration with James
Carpenter, has been conduct-
ing extensive studies to pre-
dict the angle and nature of
light's reflection inside the
cone and how it is redirected
to the spaces below.

The team is still finalizing
the design of the facade of
the rectangular glass pavil-
ion, following requests last
August from the NYPD for a
more beefed-up perimeter
to withstand blasts. (Chang
assured that the amount of
glass and transparency would
remain the same.) Construc-
tion drawings will be finished
in March, and a completion
date is set for 2009.
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CRIT: To date, the most realistic view of the future
streetscape and urban environment of the WTC
site is a drawing that Silverstein Properties
released in late September (center, this page)
for the unveiling of the designs of Towers 2,

: ) 3, and 4 by Foster and Partners, Richard

F INAE Rogers Partnership, and Maki and Associates,

] respectively. The site plan, credited to Foster's

2 ' L . . office, offers a dimensionality and level of

SOM’s drawings of the Freedom
Tower (/) show its Fulton Street
side as level with the street. Facing
West Street, however, the site
slopes gently upwards, with sets

of stairs and terrace landings
forming a triangular plaza

One drawing of the plaza (previous
page) also indicates a 6-foot-high
“wind break,” extending partially
toward the plaza and raising the
height of a retaining wall—a dead
sheer wall—that appears to contin-
ue down Vesey Street (C]. The tower
neighbors Frank Gehry's Performing
Arts Center (D), which the city has
assumed responsibility for, but
whose fate remains undetermined.

The Silverstein-issued site plan (right),
rendered by Foster, shows the WTC
Memarial (H) surrounded by steps along
West Street, Liberty Street, and the south-
ern part of Greenwich Street (I), with

level access only at the junction of Fulton
and Greenwich (), opposite the PATH
Station/Transportation Hub by Santiago
Calatrava

The landscaped terrace of the WTC
Memorial (H) is split into small secure
areas by the towers’ old footprints/reflect-
ing pools, entry building, ramps, steps,
benches, and side walls that address the
site’s slope. It's plausible, too, that the
memorial will have perimeter barriers

for “public safety” (or to prevent
spontaneous demonstrations). Animations
on Silverstein Properties’ site (viewed in
December 2006) pan across West Street
to the base of the Freedom Tower and
appear to show 10-foot-high security
mesh fences in the park across from the
base of the tower. It is difficult to read
from Foster's site plan (at right), but lines
appear to show fences parallel to West
and Liberty as well, creating a penned-in
area within the park. Meanwhile, the

Though the entrance of
Silverstein's 7WTC () by David
Childs is transparent, art-enriched,
and faces a friendly plaza on
Greenwich Street (), its Vesey,
Barclay, and Washington eleva-
tions are featureless—windowless
and doorless facades that convey
the deadly effect of fear on urban
street life. The tower's fortified
base, housing several floors of
Con Ed generators, is also a
monument to our failure to learn
from past mistakes, i.e., creating
a single transformer center (and
easy target) instead of a system
of geographically dispersed trans-
former stations.

detail that previous site plans offered by

the LMDC do not. The irony of this situation
becomes clear when you realize that the
Foster-generated coordinating plan was not
made by a public autharity but by a private
developer who is shaping one third of the
original WTC site's 16 acres. No such excel-
lent, professional plan has been offered to the
public by the public authorities that own and

severely downsized Memorial entry
pavilion and visitor center by Snohetta
will no doubt be dwarfed by the
surrounding towers and serves merely
as a light cover and security gate to the
underground realm of the memorial.

The Department of Transportation (DOT)
website shows that the PA will build a
plenum under the recently reconstructed
West Street to serve the PATH tunnels
below, disrupting the street for the next
three years. When completed, vent stacks
will protrude from the sidewalk in front of
the Winter Garden at the World Financial
Center and the traffic median (). The
DOT drawings also show a “Proposed
Pedestrian Concourse” connecting the
underground shopping mall under Fulton
Street via a bank of escalators ((} that
ascend to the Winter Garden.

Though the block below Liberty Street, between West
and Greenwich, was originally designated to be Liberty
Park, the park has been relegated to the northwest corner
of the site (F). The rest of site is destined to be occupied
by a sloping entry/exit ramp () leading to the below-
ground Port Authority Vehicular Security Center, which
will house service areas for the memorial and route
trucks and buses beneath the Greenwich Street towers to
a parking lot beneath the Calatrava station. The site will
be punctuated by 40-foot-high vents (1) for the under-
ground security center. The site will also house Saint
Nicholas Greek Orthodox Church (LJ), which was on the
southwestern portion of the WTC site but was destroyed
on 9/11. The new church (whose design has not yet

been approved by the Port Authority) will be wrapped

in diesel exhaust as it is placed between the ramp and
another 40-foot-tall exhaust vent at Liberty and Greenwich.

199538 YNy

Maki's tower ([} has an enor-
mous entry on its east side, fac-
ing Cooper Robertson's Zuccotti
Park (V). The majority of the
commuters who arrive at
Calatrava’s station and work in
Wall Street will pass through the
underground mall (which contin-
ues through the Rogers tower)
and exit through Maki’s portal.
Inside, the retail space climbs 85
feet up on the Church Street side
from the underground concourse

& and then crosses through the

building to Greenwich Street,
terminating in a restaurant over-
looking the memaorial.

The DOT Environmental Impact Study (EIS) by Eng-Wong, Taub & Associates (posted on the Port Authority’s
website) reveals that, in 2015, 100 percent of the tourist buses heading toward the Vehicular Security Center on
Liberty Street (entrance ramp, 5) will go down Greenwich Street, past the memorial. The study also reveals that
100 percent of the buses exiting the center will go up Church Street and 90 percent will turn left at Fulton Street,
spewing their exhaust and noise beside the memorial on their way to West Street.

Silverstein and mall developer
Westfield are locating two

. thirds of the Foster tower's
|(3) retail at or above grade,
and one third below. The
tower is complex in section
because it contains trading
floors on lower levels, with a
hotel and offices above. The

the slope of the site, incorpo-
rating cascading steps into a
multi-level lobby. With its prime
* location and more urban
engagement, this building could
easily upstage the Freedom

88 Tower, making Pataki's tower
entirely redundant.

administer the land, and there has been
no public discussion of urban design on or
around the WTC site to date.

The Silverstein plan maps various vital
open spaces and streetscapes, including the
vast memorial (conceived by its designers as
encompassing everything to the block’s curb-
line); the plaza areas around the Freedom
Tower and 7WTC, the enigmatic Performing

Grimshaw'’s Fulton Street
Transit Hub at Fulton and
Broadway (not shown on
the map) won a recent
victory when the MTA
agreed to go ahead with
the construction of a pas-
sage beneath Dey Street,
linking to the Calatrava

design takes into consideration Transportation Hub (J),
just one block west.

Calatrava's Transportation Hub (1] is a mon-
ument to the power of the Port Authority,
costing $2 billion to accommaodate 33,000
commuters daily. Its vast scale is out of
proportion to its passenger flow (compare
with the 500,000 commuters who pass
through Grand Central daily). The station
also contains a part of the underground
Westfield shopping mall, which will link to
the adjacent Foster (G and Rogers (V)
towers, and an underground tourist bus
parking garage. Tourists will pass through
the underground mall to reach street level
and then cross Greenwich Street to enter
the memorial plaza.

Of the three tower
designs Silverstein
unveiled in late
September, Richard
Rogers’ tower (I} was
the least detailed. (All
three teams are working
to meet a March 1
deadline for schematic
designs.) Rogers’ crude,
giant exterior trusses—a signature that
also appears in his design of the Silver Cup
Studios in Long Island City—will loom above
Calatrava's delicate and costly “wings.”

Cooper Robertson, designers of Zuccotti
Park V), acknowledged the site’s natural
downward slope and allowed the park to
drop diagonally from its Church Street
corner toward Wall Street. If the same idea
had been applied to the memarial site, we
might look forward to an incredible new
civic space, wherein the natural slope cre-
ates a kind of open theater, allowing for
performances or other free expressions.

CLOCKWISE FROM TOP LEFT: SKIDMORE, OWINGS, & MERRILL; DAVID SUNDBERG

TES; WTC MEMORIAL FOUNDATION; FOSTER AND PARTNERS (CENTER, SITE PLAN)

& ESTO; FOSTER AND PARTNERS; GRIMSHAW ARCHITECTS; PORT AUTHORITY OF NEW YORK & NEW JERSEY

(TRANSPORTATION HUBL RICHARD ROGERS PARTNERSHIP; D. GRAHAME SHANE: MAKI AND ASSOCIA
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Arts Center, and WTC Transportation
Hub; and the multi-level, glass-fronted
commercial realms along Church and
Greenwich streets, defined by the
Silverstein towers,

Formal urban design guidelines,
which until recently were expected to
be released by the LMDC, would have
formed these streetscapes. (Even as late
as August 2008, LMDC board president
Kevin Rampe was quoted in a New York
Times article as saying that the agency
would release guidelines in September.)
Now the Port Authority is charged with the
task of considering the voids between its
real estate developments, voids that con-
tain the civic life of the city. With so many
of the site's designs now in refinement
phase, even the imminent release of
commercial and urban design guide-
lines—which the Port Authority promises
to release in the coming months—
SEems moot.

This sad situation might be contrasted
with the more open process that accom-
panied the Atlantic Yards project in
Brooklyn, wherein vociferous critics chal-
lenged the developer, Forest City Ratner,
leading to the project’'s downsizing and
improvements to Frank Gehry's design.
No such democratic process has
been applied to the WTC site since its
inception nearly 40 years ago, when
David Rockefeller, then the chair of Chase
Manhattan Bank, influenced his brother
Nelson, then state governor, to influence
the Port Authority to create the corporate
WTC complex. (David had something to
gain: Chase had just built an expensive
tower nearby and had a vested interest
inthe revitalization of the area.) The
resulting WTC complex was recognized
as an urban disaster long before it was
destroyed on 9/11 with its vast, windswept
podium and unremarkable, dull design.

Now we face a design disaster of a dif-
ferent order, with yet another dull tower
looming over yet another roof-garden
plaza. The title of Arad's memorial design,
Reflecting Absence, states the current
problem exactly: Absence of coordination
now dominates all. There is no sense of
awhole among the fragments, each of
which will assert itself around the memo-
rial. Each project stands on its own block,
dealing with the land’s slope toward the
river with its own podium, stairs, and
blank sidewalls.

Everything is subservient to the Twin
Towers’ absence—from the memorial
design, with its landscaped terrace divid-
ed into small secure areas by the original
towers' footprints, entry buildings, ramps,
steps, benches, and side walls; to the sur-
rounding towers that rise high from their
sites, matching in volume the absent tow-
ers. The result is a disjointed streetscape
that is only now being addressed as an
afterthought by the Port Authority. We
can only imagine what would have come
from the site had it not been for the appeal-
ing distraction of Daniel Libeskind's origi-
nal masterplan, with its sad central void
and towering (though pointless) symbols.

D. GRAHAME SHANE IS AN URBAN HISTORIAN
WHO TEACHES AT THE COOPER UNION AND
CITY COLLEGE. HIS MOST RECENT BOOK IS
RECOMBINANT URBANISM: CONCEPTUAL
MODELING IN ARCHITECTURE, URBAN DESIGN
AND CITY THEORY (JOHN WILEY & SONS, 2005).

LMDC'S LEGACY

LOPMENT INITIATED SEVER

The mandate of the LMDC, formed
by Governor George Pataki and
Mayor Rudolph Giuliani in the after-
math of /11, was not only to aver-
see the rebuilding of the WTC site
but to spearhead the comprehensive,
integrated urban renewal of all of
Lower Manhattan. To that end, it
commissioned several major urban
studies in areas below Canal Street
by top-tier design firms, and encour-
aged them to truly think big-picture
about rebuilding downtown. Weiss/
Manfredi, H3 Hardy Collaborative
Architects, Robert A. M. Stern, and
Smith-Miller + Hawkinson were all
awarded contracts, amounting to
over $2 million in fees, according to
research compiled by AN at the time
of these particular plans’ completion
in 2004 (see "World Trade Windfall,”
AN 19 11.16.2004). When the LMDC
announced last July that it would dis-
solve in the months to come, it main-
tained that its primary responsibili
ties—selecting a masterplan and
memorial design for the WTC site
and allocating more than $2.78 billion
in federal grants toward fostering
business, residential, and cultural
growth downtown—had been fulfilled.
Construction of the memorial and
development of urban design guide-
lines for the site has been since dele-
gated to the Port Authority of New
York & New Jersey, but the fate of
the urban studies the LMDC initiated
has been more difficult to assess.
The LMDC was never intended
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to be the agency that implemented

such plans. Moreover, there is never
a guarantee that any commission will
translate into a realized work, But the
fact that so little has been publicly
discussed with respect to urban design
at the WTC site or its surrounding
neighborhoods since 9/11 merits a
closer look at these plans, and at how
or whether the ideas they propose
might be expressed in built form.

According to LMDC spokesperson
John DelLibero, all of the above-men-
tioned plans have been transferred
to the Department of City Planning
(DCP). Rachaele Raynoff, DCP press
secretary, confirmed that the DCP
is in possession of them but could
not specify how the plans are being
prioritized. At present, the DCP’s
biggest initiative in Lower Manhattan
is the East River Waterfront Study
by SHoP Architects and the Richard
Rogers Partnership.

One piece of news that gives
reason to be optimistic that the plans
won't end up in a drawer is Mayor
Bloomberg and Governor Pataki's
announcement in May 2005 of a
“comprehensive allocation plan” for
the LMDC's unspent $800 million. The
plan earmarked $110 million to imple-
ment certain elements of the LMDC's
urban plans, including the studies
conducted by Weiss/ Manfredi, H3,
and Stern. For some of the designers,
the announcement was the last con-
crete news they received regarding
their projects.

From top: Louis Nevelson Plaza is
the result of a larger study by Smith-
Miller + Hawkinson Architects to
identify open-space possibilities in
the blocks east of the WTC site; view
west toward William Street. H3's
design for Greenwich Street South
proposed roofing over the entrance
to the Brooklyn Battery Tunnel to
create a park along with new resi-
dential and commerical space.
Weiss/Manfredi's concept design for
Park Row introduces a landscaped,
terraced pedestrain connection to the
elevated Police Plaza.

Raynoff confirmed that the DCP,
together with the Department of
Transportation (DOT), is currently
studying one aspect of Weiss/
Manfredi's larger plan, which looked
at the area surrounding the Brooklyn
Bridge Anchorage (see “A View from
the Bridge,” AN 10 6.08.2005). The
plan envisions connecting Chinatown
to the seaport through streetscaping,
and makes specific recommendations
for reinvigorating the closed-off
area under the Brooklyn Bridge and
replacing the concrete retaining wall
behind Police Plaza on Park Row
with a grassy, stepped pedestrian
path to connect the elevated plaza
with the street.

After the architects presented the
plan to the LMDC in 2005, the LMDC
and other consulting city agencies
focused on their recommendations
for Park Row as a feasible project.
Shortly after, as part of Mayor
Bloomberg and Governor Pataki's
allocation plan, $32 million was
granted to fund components of their
study and a related Chinatown study,
including Park Row. As af yet, how-
ever, the DCP and DOT have not
announced any concrete plans ot
schedule for the project

Aspects of the Greenwich Street
South Study, developed by a team
of seven design and consulting firms
headed by H3 Hardy Collaborative
Architects, also appear to have a
promising future. This study proposes
decking over the existing entry to
the Braoklyn Battery Tunnel (owned
by the MTA), which currently sepa-
rates Battery Park City South from
the financial district south of the
WTC site. The plan suggests that the
new surface area of the deck would
create valuable buildable space in an
area where opportunities for large
scale development no longer exist.
In that new space, it recommends
the creation of a 2-acre park sur-
rounded by residential and commer-
cial developments, as well as a bus
garage south of Morris Street that
would decrease current street-level
congestion and house buses that
might be displaced by potential
developments on the East River
Waterfront and Pier 40.

At H3's last meeting with the LMDC
in September, attending city officials
agreed that if the engineering required
to build the deck could be coordinated,
the MTA would revisit the proposals.
The DCP anticipates working with the
Governor Eliot Spitzer's administra-
tion to realize this plan. Though the
prospects for the plan seem positive,
principal designer Hugh Hardy still
worried, “With the fading of the
LMDC, [the plan] doesn't have a
champion.” Senior associate John
Fontillas added, “The unfortunate
thing is that [the LMDC's former vice
president of planning and develop-
ment] Alex Garvin intended for all of
these parts to knit together. With per-
sonnel changing, there’s little institu-
tional memory.” Though the design-

ers have not received any updates
on the status of the plan, it has been
allotted $40 million under the 2005
Bloomberg-Pataki initiative

By comparison, aspects of Stern's
Fulton Street Revitalization seem to
be moving forward. With $38 million
(again, part of Bloomberg and Pataki's
2005 initiative) approved by the LMDC
board of directors in February 2006,
the parts of the plan that have been
retained for implementation, accord-
ing to the DCP, include: enhancing the
35,000-square-foot Titanic Memorial
Park and Pearl Street Playground, both
set for completion in 2008; improving
retail, facades, and streetscape ele
ments along Fulton toward the East
River; and creating a new open space
at corner of Fulton and Gold streets.
It is difficult to know, however, how
close these elements are to the origi
nal design recommendations of Stern
and partner on the study, Gensler.

A public presentation of the study

in 2005 was cancelled at the last
minute, and even then, the plan was
reportedly only in draft form (see
“Fulton Street Plan Chugs Along,”
AN 12 7.13.05). Moreover, both then
and now, the designers have declined
to comment, barred by the LMDC
from speaking about the plan.

The most tangible results from
any of the studies are fram Smith-
Miller + Hawkinson's comprehensive
urban study Strategic Open Space:
Public Realm Improvement Strategy
for Lower Manhattan. The study, which
won a P/A Award in 2003, canvassed
500 acres of Lower Manhattan in the
area roughly bound by Fulton, Church,
and Water streets to identify possibil
ities for creating new public spaces
and bolstering existing ones. One site,
Louise Nevelson Plaza, a run-down
traffic island at the corner of William
and Liberty, stood out as a feasible
location to move forward on right
away. The architects worked with the
LMDC and other consulting city agen-
cies to draft construction documents,
and had successfully gone through
the majority of the approval process
well before the LMDC began to phase
out. Since the LMDC's dissolution,
the Department of Design and
Construction has taken over execution
of the project, and has folded it in
among its general infrastructure
improvements on Liberty Street.

The design for the plaza involves
a series of changes meant to create,
in principal Laurie Hawkinson's words,
a "24/7 open space” in an emerging
mixed-use neighborhood. The park
will feature benches of cast glass,
new lighting and planting, and seven
restored Nevelson sculptures that
the artist herself donated to the park
in the 1970s. The project will break
ground this summer, and is expected
to be completed in 2009,

The LMDC has never been forth-
coming about its undertakings, despite
the fact that these compelling urban
design studies are nothing to hide.
Even now, no one from the LMDC—
including Kevin Rampe, chair of the
LMDC board—will comment on the
plans’ respective fates. The arrival
of Governor Spitzer, who has been
critical of the way the LMDC has
been operating, may bring a change
in direction. A, J. Carter, spokesper-
son for Empire State Development
Corporation, the LMDC's parent
body, offered, “We are taking a fresh
look at everything and re-evaluating
what's been done and what needs
to be done as we get started with the
[Spitzer] Administration.”

SAMANTHA TOPOL IS AN EDITOR AT AN.
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Shaun Donovan

The New Housing
Challenges:

From Abandonment

to Affordability

6:30 p.m.

Columbia GSAPP
Wood Auditorium

113 Avery Hall
www.arch.columbia.edu

Peter Eisenman,

Rafael Moneo

6:30 p.m.

Yale School of Architecture
180 York St., New Haven
www.architecture.yale.edu

Lessons from Robert Moses
Daniel Doctoroff, Majora
Carter, Anthony Coscia,
Tony Hiss, John Sexton
Museum of the City of

New York

1220 5th Ave
WWW.IMCcny.org

School Buildings:

The State of Affairs
Center for Architecture
536 LaGuardia Pl
www.alany. E'if(_j

Rosemary Laing
Galerie Lelong
528 West 26th St

www.galerielelong.com

Anthony McCall

You And |, Horizontal (lll)
Sean Kelley Gallery

528 West 29th St
www.skny.com

DD Dorviller

Nottthing Is Importanttt
8:00 p.m.

The Kitchen

512 West 19th St.
www.thekitchen.org

Jason Schmidt
Deitch Projects
76 Grand St
www.deitch.com

A New Architecture for

a New Education

James McCullar, Gerold
Lauber, Martin Schneider,
et al.

Center for Architecture
536 LaGuardia PI.
www.alany.org

Catherine Ingraham,
Benjamin Bratton, Sanford
Kwinter, Elizabeth Grosz
Part Animal...

6:30 p.m.

Columbia GSAPP

Wood Auditorium

113 Avery Hall
www.arch.columbia.edu

Carl Riobo

The Evolution of the

Urban Grid: European Cities
6:00 p.m

Urban Center

457 Madison Ave
WwWw.mas.org

Dan Biederman,

Anita Contini, Alanna Heiss,
Michael Sorkin, Tupper
Thomas, Robert A.M. Stern
The City As Stage

6:30 p.m.

Rockefeller University
Caspary Hall

York Ave. and 66th 5t.
www.archleague.org

Daniel Levinson Wilk
Behind the Scenes in Hotels
7:00 p.m.

General Society of
Mechanics and Tradesmen
20 West 44th St
www.generalsociety.org

Roberta Smith

3:15 p.m.

Parsons the New School
for Design

Swayduck Auditorium
65 5th Ave,
www.parsons.edu

Bruce Redford

The Antic and the Antique
in 18th Century England
6:00 p.m

The Grolier Club

47 East 60th St
www.bge.bard.edu

Philip Ursprung

All That Is Solid Melts

into Air; The Phantom Pain
of Architecture

6:30 p.m.

Columbia GSAPP

Wood Auditorium

113 Avery Hall
www.arch.columbia.edu

Kevin Bone, Albert Appleton,
David Barkin, Peter Gleick,
Gerard Koeppel

World Water: Perspectives
on Freshwater Resources in
the 21st Century

6:30 p.m.

Cooper Union

Great Hall

7 East 7th St.
www.archleague.org

Yung Ho Chang,

Tina di Carlo, Ole Scheeren,
Zianying Zha

China Dialogues

6:00 p.m.

Parsons the New School
far Design

Swayduck Auditorium

65 5th Ave.
www,parsons.edu

Aspects, Forms, and Figures
Carol Bove, Aaron Curry,
Anthony Pearson, et al.
Bellwether Gallery

134 10th Ave.
www.bellwethergallery.com

VISIT WWW.ARCHPAPER.COM

FOR COMPETITION LISTINGS

Emergency Room

P.S.1 Contemporary Art Center
22-25 Jackson Ave., Queens
www.psl.arg

Family Pictures

Rineke Dijkstra, Anna
Gaskell, Catherine Opie, et al.
Solomon R. Guggenheim
Museum

1071 5th Ave
www.guggenheim.org

Portrait of Jamaica Bay
Museum of the City of
New York

1220 5th Ave.
WWW.MCNY.0rg

Beatriz Colomina

X-Ray Architecture:

liiness as Metaphor

5:00 p.m.

SculptureCenter |
44-19 Purves St.,

Long Island City
www.sculpture-center.org

Vik Muniz: Refiex

Silicone Valley

Tom Sandberg:

Photographs 1989-2006

PS.1 Contemparary Art Center
22-25 Jackson Ave., Queens
www.psl.arg

David Van Zanten

Charles Percier and

the Complexities of
Neoclassical Composition
in 18th Century Paris

6:00 p.m.

Bard Graduate Center

38 West 86th St
www.bgc.bard.edu |

Jose Oubrerie, Kenneth
Frampton, Laurie Hawkinson
Completing the Incomplete:
Le Corbusier at St-Pierre

de Firminy

6:30 p.m,

Columbia GSAPP

Wood Auditarium

113 Avery Hall
www.arch.columbia.edu

William McDonough

6:30 p.m.

Yale School of Architecture
180 York St., New Haven
www.architecture.yale.edu

Josiah McElheny
Projects 84

Museum of Modern Art
11 West 53rd St.
Www.moma.org

Carl Riobo

The Evolution of the
Urban Grid:
American Cities
6:00 p.m.

Urban Center

457 Madison Ave.
Www.mas.org

LIST YOUR EVENT AT
DIARY@ARCHPAPER.COM

Kent Barwick, Laurie
Beckelman, Andrew Berman,
Paul Byard, Paul Goldberger,
Robert A.M. Stern

The Good, The Bad, and

The Appropriate

6:30 p.m.

Rockefeller University
Caspary Hall

York Ave. and 66th St.
www.archleague.org

Arnold Aronson

Building lllusions, Then
and Now

7:00 p.m.

General Society of
Mechanics and Tradesmen
20 West 44th St.
www.generalsociety.org

Rediscovering Antiquity in
the 18th Century: James
“Athenian” Stuart in Context
Drew Armstrong, et al.

Bard Graduate Center

18 West 86th St.
www.bgc.bard.edu

Philip Taaffe
Gagosian Gallery
980 Madison Ave.
www.gagosian.com

Momoyo Kaijima
Practice of Iki-iki Space
6:30 p.m.

Columbia GSAPP

Wood Auditarium

113 Avery Hall
www.arch.columbia.edu

Gwendolyn Wright

6:30 p.m

Yale School of Architecture
180 York St., New Haven
www.architecture.yale.edu

Aline and R. Crumb

in Conversation

Need More Love

7:00 p.m.

New York Public Library
455 5th Ave.
www.nypl.org

High Times, Hard Times
New York Painting:
1967-1975

National Academy of Design
1083 5th Ave
www.nationalacademy.org

Isa Genzken

Francis Alys

Toba Khedoori

David Zwirner Gallery
525 West 19th St.
www.davidzwirner.com

A.A. Rucci, Kimberley Hart
Mixed Greens

537 West 26th St.
www.mixedgreens.com

Werner Herzog and Paul
Holdengraber in Conversation
Was the 20th Century

a Mistake?

7:00 p.m.

New York Public Library

455 5th Ave

www.nypl.org

ELLEN PAGE WILSON /COURTESY PACEWILDENSTEIN

KERRY RYAN MCFATE /COURTESY PACEWILDENSTEIN

JOSEPH ALBERS/DONALD JUDD:
PaceWildenstein

32 East 57th Street

Through February 24

Donald Judd is most often mentioned in connection

with minimalist contemporaries like Dan Flavin and John
Chamberlain, whom he worked with closely and included
in the large-scale installation space he founded in 1986,
the Chinati Foundation in Marfa, Texas. This show at
PaceWildenstein looks at a less familiar and potentially
more revelatory relationship with painter and color theorist
Joseph Albers. Form and Color is the latest in the gallery's
series of exhibitions pairing the work of two artists—past
exhibitions have looked at Willem de Kooning alongside
Jean Dubuffet and Mark Rothko with Pierre Bonnard—and
brings together 31 works from the last part of each artist's
career. “Anybody of Judd’s generation was very aware

of Albers,” said Pace founder and director Arne Glimcher.
“There was a very disciplined, reductive use of form and
color [in Judd's work], and that is also what Albers’ work
is about.” Though the two met only once by chance in

a parking lot, they maintained a written correspondence,
which is excerpted in the exhibition catalogue.

MARC NEWSON / COURTESY GAGOSIAN GALLERY

MARC NEWSCN

Gagosian Gallery
555 West 24th Street
Through March 3

Fresh off the record-breaking sale of his aluminum and
fiberglass Lockheed Lounge chair at Sotheby’s, and being
recognized as the 2006 Designer of the Year at Design
Miami, the industrial designer Marc Newson has his very
first gallery show. The limited-edition pieces range in scale
from furniture to folding knives, and in material from mar-
hle to vacuum-pressed colared glass. Newson's investiga-
tion of technology and technique, however, is consistent:
the Extruded Chair and Voronai Shelf, pictured above,

are cut from single pieces of white Carrara marble. He has
also resurrected Micarta, a sheet laminate made from linen
and resin developed at the beginning of the 20th century,
in the form of a table; he even plays his hand at designing
a nickel surfboard. Get them while you can—all 12 of
Newson's Chop Top tables reportedly sold at Design Miami
in 20 minutes for $170,000 each.
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View of the World from 9" Avenue, 1976.
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LOCATION
IS NOTHING

Lor.atlon, Loc.ﬂon Lomwn!

Is Provincial a Bad Word?

The Cooper Union, The Great Hall
7 East 7th Street

January 10

In a recent panel discussion focused on glob-
alization and the arts, The New York Times
architecture critic Nicolai Ouroussoff assert-
ed that he agreed with Rem Koolhaas when
he confided that “New York is dead.”
Ouroussoff was one of six speakers,
including San Diego architect Teddy Cruz and
the Ethiopian-born, New York-based artist
Julie Mehretu, in a session entitled Location,

rﬂ- p #

 STEINEERS

Saul Steinberg; Hluminations
The Morgan Library & Museum
225 Madison Avenue

Through March 4

A City on Paper: Saul Steinberg’s New York
Museum of the City of New York

1120 5th Avenue

Through March 25

Location, Location! Is Provincial a Bad

Word?, organized by the New Museum of
Contemporary Art in conjunction with the
School of Art at Cooper Union. Comparing

New York to his former home city, Los Angeles,

Ouroussoff said that New York is far more
parochial in its mindset: “Provincialism is
only a case in the minds of New Yorkers, who
see New York as a cultural center.”
Moderated by New Museum chief curator
Richard Flood, the discussion also included
Saskia Bos, dean of the School of Art at The
Cooper Union, and Roger Buergel, a curator
and artistic director of documenta 12, Each
speaker had a ten-minute presentation.
While Ouroussoff spoke about the changing
dynamic of global cities, Cruz focused on
how the economic dichotomies of San Diego
and Tijuana impact his work and the overall
built environment of those two border cities.
Bos read from prepared notes about region-

New York's fragmented landscape and
protean population gave Saul Steinberg,
one of the city’'s most acute and expressive
observers, seemingly endless fodder for

his inventive cartoons. His 1975 New Yorker
cover, View of the World from 9" Avenue, is
arguably one of the best known—and cer-
tainly one of the funniest and most concise—
depictions of the arch parochialism of
Manhattanites. Simultaneous shows at the
Margan Library & Museum and the Museum
of the City of New York give those very
same people an opportunity to renew the
acquaintance. (A smaller show at the Adam
Baumgold Gallery closed on February 10.)

The Morgan Library's Saul Steinberg:
lluminations is the larger of the two; many
of the 90 pieces in the show are those that
cemented Steinberg’s reputation as the think-
ing person’s cartoonist. The show includes
studies, collages, and sculpture that give a
more well-rounded impression of the man's
life and work beyond his commercial output.
As someone who was born in Romania and
educated in Italy, and then fled to the United
States, Steinberg’s immigrant eye was
acutely aware of the peculiarities of differ-
ent societies. This comes out in noteworthy
images such as the intricate Untitled (Paris/
Sardinia) from 1963 where two women boor-
ishly describe favorite vacation places.

As well as playing with social mores and
attitudes, Steinberg’s drawings often played
with means of visual representation: He sel-
dom let the viewer forget that a drawing is
both a representation and a means to repre-
sent. One less frequently seen piece of this
sortis The Line (1954), which was commis-
sioned for the walls of a labyrinth at an archi-
tecture and design triennial in Milan. The
33-foot-long drawing starts self-referentially:
The artist's hand creates the horizontal line
that sets forth the theme and source of the
drawing’s visual and verbal puns. It becomes
a laundry line, then the baseline of a house
seen from a top-down perspective, and on
to a horizon. In the exact center of the draw-
ing, it becomes a railway terminus, as if to
say, “This is the end of the line!” We follow
italong through table edges, airstrips, and
so on until the artist’s hand again closes the
drawing.

A City on Paper, Saul Steinberg’s New York,
at the Museum of the City of New York, con-
tinues to highlight this practice of humorous
visual critique by showing his work along-
side examples of the multitude of genres
he parodied. A viewpoint neutral drawing of

alism and globalization, and Mehretu
described how, as an artist, sheis “acting as
asocial agent in a specific time and place.”
Buergel tried to tie loose ends, asking, “What
isthe relation between art-making on one hand
and exhibition-making on the other hand?”
Despite his attempt to relate the discussion
to previous speakers, the presentations
seemed independent and not necessarily
related to each other.

Ouroussoff pointed out that most of the
great contemporary American architects work
on the periphery, not the center. Los Angeles
has produced the bohemian fantasies of
Richard Neutra, Pierre Koenig, and now Frank
Gehry and Thom Mayne. “They found a
meaning in the local, the radical blend of the
natural and the man-made, not the suffocating
[atmosphere] of New York. At the same time,
New York produced SOM and the New York
Five,” he observed as the audience chuckled.

the Cities Services Building is shown against
Chrysler Building, 42" and Lexington (1982),
where the ground-level-craned-neck view
of the landmark skyscraper has, in a twist
of perspectival logic, diminished against its
neighboring buildings, which are rendered
isometrically. Berenice Abbott's photograph
City Arabesque (1938) is displayed alongside
Steinberg’s Looking Down (1988}, in which a
view from a sparse room tumbles to the traffic
many floors below; itis like the vantage point
one has in the split second before a roller-
coaster's inexorable descent. These curatorial
decisions are undoubtedly the show’s strength,
because they place Steinberg within broader
traditions of representation and rescue him
from the moribund debate about whether
cartoons are high art or low. Unfortunately,
this enlightened (and enlightening) approach
isn’t consistent throughout the show; a solid
twao-thirds of the work is installed traditionally.
The works in both of these exhibitions
underscore that Steinberg’s light touch should
not be confused with thoughtlessness. As
Italo Calvino wrote in Six Memos for the Next
Mitlennium, lightness can be either thought-
ful or frivolous; at best, lightness is precise
and determined, not vague and haphazard. In
Steinberg's sharp and surely drawn observa-
tions, visitors to these shows will get an extraor-
dinarily clear example of this distinction.
ANDREW ATKINSON IS PROFESSOR OF DIGITAL

PHOTOGRAPHY AT MONTCLAIR STATE UNIVERSITY
IN MONTCLAIR, NEW JERSEY.

“The cultural energy coming out of New York
has only been in the recent decades.”

As proof of New York's general torpor, he
cited the planning and design efforts at Ground
Zero. “At Ground Zero, what has been pro-
duced? The Freedom Tower says more about
our paranoia than about our best aspirations,”
he lambasted. "We are now moving to a more
generic view of ‘city’ based on what is safe
and sanitized. Cities are now being developed
based on conformist values of the suburbs.”

The next panel in the Hot Button! series,
The It Factor: What Makes Something Hot?,
will include Mayer Rus of House and Garden
magazine and Anthony Vidler, dean of the
Irwin S. Chanin School of Architecture at The
Cooper Union, on March 28.

JOHN E. CZARNECKI IS ACQUISITIONS EDITOR AT
JOHN WILEY & SONS.

SAUL STEINBERG FOUNDATION / ARTISTS RIGHTS SOCIETY
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Modernism 1974-1938;
Designing a New World
Edited by Christopher Wilk,
Abrams, $85

. y, Lightplay: B

‘k/ White/Graym¥930,

COURTESY ARTISTS RIGHTS SOCIETY

The shock delivered by the first
explosion of modernism in archi-
tecture and the arts is both palpa-
ble and fresh in this overview,
Modernism 1914-1939: Designing
a New World. Itis the catalogue
for a landmark exhibition that
drew large crowds to the Victoria
& Albert Museum in London last
summer, and is likely to enjoy the
same success in its reprise at the
Corcoran Gallery in Washington,
D.C., when it opens on March 17.

What makes the book, edited
by the show's curator, Christopher
Wilk, so essential is its inclusive-
ness, its wealth of unfamiliar
imagery, and the lucid way its
contributors analyze the interplay
of different disciplines, aesthetic
movements, and ideologies. In his
introductory essay, Wilk seeks to
define what modernism was by
going back to its earliest definitions,
tracing back to the philosophers of
the Enlightenment and their quest
for "the rational organization
of everyday social life.” For him,
“Madernism is a loose collection
of ideas as opposedto astyle,” the
subsequent essays explore differ-
ent aspects of the movement,
such as its cult of nature, or the
strong strain of Utopianism that
manifested itself in the early years
of the Soviet Union and became
a guiding principle of the social
demaocracies of Europe.

Though the starting point of

ARCHITECTS

NEW YORK ARCHITECTURE AND DESIGN

Wilk's history is given as 1914, the
story (and the book itself) really
begins in 1919 with a quote from
Walter Gropius: “The old forms
are in ruins, the benumbed worid
is shaken up, the old human spirit
is invalidated and in flux towards
a new form. We float in space and
cannot perceive the new order.”
Out of the chaos, upheaval, and
destruction of World War | came the
Bauhaus, De Stijl, Mies’ astonishing
skyscrapers, andthe Constructivists’
daring. Within a decade, a new
order had been established.

For the most part, the book deals
with modernism as it developed
in Europe, and it's refreshing to
view it from this standpoint. Most
Americans were introduced to
modernism as a style, stripped of
its intellectual haggage and politi-
cal dreams. The International Style
exhibition that Henry-Russell
Hitchcock and Phillip Johnson
organized at the Museum of
Modern Artin 1932 went on tour
to department stores across the
country, and while that did move
the movement beyond New York,
it also branded the new architec-
ture as a collection of white cubes
with flat roofs and ribbon windows.
There were few takers, and the
new architecture had to wait for
limited acceptance until after the
war, when it was repackaged as
a pragmatic approach to living.
Even then, reactionaries excoriated

it as an alien import.

Contemporary architects can
only marvel at the hubris of
European artists and designers
who believed they could reorder
society, and even as they failed,
created glimpses of a betterworld.
But as Wilk's book reminds so
thoughtfully, it was an extraordi-
narily fertile period, and many of
its achievements, however limited
they may be, have endured. The
best of the work gathered in this
catalogue—from Mies’ Berlin
Siediungento the chairs of Aalto—
is more popular today than when
it was new. Some of the furniture
has never gone out of style or pro-
duction, and long-forgotten proto-
types are belatedly entering the
market. While some might say this
represents the triumph of mod-
ernism-the-style over modernism-
the-movement, the book also
reminds us how astonishing and
inspiring the ideas were that grew
out of those two turbulent decades.
MICHAEL WEBB IS AN ARCHITECTURE
AND DESIGN WRITER BASED IN LOS
ANGELES.

hair, 1930.

Alvar Aalto's Paimid

WWW.ARCHPAPER.COM
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Dxl DONOVAN & ASSOCIATES

A architectural marketing services

Engage your audience!

Experience the power of strategic brand development
and what it can do for your business. To recieve a
complimentary brand assessment package send us
an email request at brandinfo@donovan-assoc.com.

COMMUNICATIONS BRAND DEVELOPMENT
1726 E. 7th Avenue, #7  Tampa, FL 33605

STRATEGIC INITIATIVES

813.951.0000 www.donovan-assoc.com

MAC Systems?
No Problem!

® Convenient Service - Bring your machine
tous or we'll come to you*

® Quick response and turn-around times

® Cross platform integration experience
(Win2k NT, 9x, ME, XP)

m All our system engineers are
Apple Certified -

: e
e and Snlithinno
CLS dand solutions

MAC Support

MAC Repair

Network Configuration
Apple Certified Engineers Security

IT Services Broadband Voice

Consulting ADSL & SDSL Local Service

Engineering T Switched and Dedicated LD
Co-Location Facilities  Toll Free Service

Neb Hosting & Delivery  VolP Service

a:tra nsbeam @ ..
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WWW transbeam com 20 W. 36th Street New York, NY 10018 212.631.8100
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The Architect's Newspaper Marketplace showcases products and services.
Formatted 1/16 page, 1/8 page, or 1/4 page, black and white ads are available
as at right.

CONTACT:

Advertising Sales

21 Murray St., 5th Floor New York NY 10007
TEL 212-966-0630 / FAX 212-966-0633
kbegley@archpaper.com
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BUILDERS & INSTALLERS

= Exceeds HC40 Performance

= Weather - Tight in Extreme Conditions

= Maximum Glass Area

= Structural Thermal Break

= Interior & Exterior Colors
Can Be Different

: Call for Information

SLIDING DOOR REPLACEMENT SYSTEM
Leakproof, Air Tight, Trouble-Free,

S EAM MR I E AR A

REPRL RRNEREET . AERRRNRRRRRR RN

All Glass. FITS IN SAME SPACE AS
TROUBLESOME SLIDING DOOR.

Dome’'l Inc. 800-603-6635
973-614-1800 Fax 973-614-B011
3 Grunw:id Street, Clifton, New Jemey 07013

ww.domelinc

phone 718 237 5795
www.situstudio.com

www.apipartners.

11 E. 26th St., 10th Fl. | New York, NY | (212) 213-5105 www.servicepointusa.com

talent acquisition
career management
for the

built environment
professions

new york
philadelphia

mernational talent acquisition

II api partners, llc

tel.510.660.6128

Digital Reprographics .
Document Management
Facilities Management

Service Point

® |arge Format Bond Pnntmg

* Copying Services

® IAS: Intelligent Archiving Serwces

- Document scanning, indexing,
search and retrieval

On-Site Services
- Printing equipment, project tracking
and expense recovery for A/E/C firms
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Boston | Providence | New Haven | New York | Philadelphia | Washington DC
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RENOVATING
AN OFFICE?

Don’t Replace the Ceiling Tiles!
Ceiling Solutions’ unique coating ca

B Save you 80% over replacement tiles
B Provide brighter ceilings overnight
B Help you meet LEED requirements

T e it

Ask for our _s = ==
case studies ™ =

Call 800-762-4454 CEILING

www.CeilingSolutions.biz  sOLUTIONS

A
Il PRINCETON ARCHITECTURAL PRESS

PREFAB
DTOTYPES

SITE-SPECIFIC ™ / i
DESiN E  Mark Anderson and Peter Anderson

 PREFAB PROTOTYPES
I S|TE-SPECIFIC DESIGN FOR OFFSITE CONSTRUCTION

FOR OFFSITE
CONSTRUCTION Prefabricated construction is a hot topic in architec-
ture these days, and for good reason Prospective
home-builders around the world are gravitating to
prefab as an environmentally responsible and
cost-effective way to achieve that holiest of grails
an alfordable, well-designed house. While other
pretab books on the market show what can be done
dangling pretty pictures of atfordable homes belore
your starry eyes, Prefab Prototypes takes you to the
next step—it shows you how

9.6 X 11.8 in, 264 pp, 100 Color, 200 Line drawings
$60.00, Hardcover

Available from your local bookseller or www.papress.com

Images of Architecture & Design

See www.esto.com for the work of our assignment photographers.
Call to discuss photography of your new projects: 914.698.4060.

And now www.estostock.com, our new online image database.
More than 75 photographers worldwide contribute to this archive
of important historical and contemporary material. Take a look.

takamichi
 hair

@ 35 geat
ir jones street

new york ny
212.420.7979
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RESOURCES

PRODUCTS

IN CONSTRUCTION: African Burial Ground
Memorial (p. 8): Tasos Papathanasiou and
Timothy M. Lavin provided geotechnical
and civil engineering from Langan
Engineering & Environmental Services,
360 West 31st St., New York, NY 10001,
212-479-5400, www.langan.com. Structural
engineering by Robert Silman Associates,
88 University Pl., New York, NY 10003,
212-620-7970, www.rsapc.com.
Landscaping designed by Elizabeth
Kennedy and EKLA, Brooklyn Navy Yards,
Building #275, Ste. 202, Broaklyn, NY
11205, 718-596-8837, www.eklastudio.com.
Granite cut and inscribed by Polycor
Granite Bussiere, 1040, rue Bussiere,

@ LayO@ i Eme view Text Arsage ook Fagei Winoow Heip

Aana L Irsppingasning, 5.0 - inside Pagd

Saint-Sebastien, Quebec, 819-652-2000,
www.polycor.com. Metal railings fabricat-
ed by Model Iron Works, 375 Western
Hwy., Tappan, NY 10983, 845-359-0770.
OPEN: Varietal {p. 11): Wine glasses cut
by Laurie Korowitz-Coutu at Urban Glass,
647 Fulton Street, Brooklyn, NY 11217,
718-625-3685, www.urbanglass.org.
Custom steel plate for chandelier fabricated
by Daniel Bailey and his firm Hard Décor,
718-366-2605, www.hardecor.com. Bar
countertop fabricated from Silestone by
Mosaic Creations, 2 Ave. C, Newark, NJ
07114, 973-642-7900. To learn more about
Silestone natural quartz, call 866-268-6837
or visit www.silestoneusa.com.
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Google SketchUp 6

Google, Inc.

www.sketchup.com

The sixth release in as many years since
@Last Software developed SketchUp, the
latest version aims to stay true to the func-
tion of providing simple modeling for
architects and designers while interfacing
even more completely with the functions
of Google Earth—SketchUp's parent com-
pany since April 20086,

“We have always hung our hat on
SketchUp being a fast model that's easy to
learn,” said John Bacus, product manager
for Google SketchUp. Instead of requiring
years to master, the program takes weeks,
thanks to its small and intuitive toolset,
allowing designers and hobbyists alike to
sketch ideas and designs as fast as they
can dream them up. But don't be fooled
by the simple program interface: SketchUp
maintains that it can be as precise as
CAD if it needs to be, but designers don’t
encounter that complexity in the program
until it is desired. In addition, users can
easily share their work with the office or
the world, via the 3D Warehouse hosted by
Google, SketchUp designs can be situated
in the right geographic location in Google
Earth (top).

The new release, which is available in
a free and Pro version, introduces three
main functions. Photo Match allows users

to import a photograph and build a 3D
model of the photographed object, or
use a photograph as a background to an
already built model. Styles offers a new
collection of display settings, most notably
the Sketchy Effects, which renders lines
as if they were drawn by hand. “The way
that you draw makes a great impact on
how you communicate your design,”
Bacus said. "We've heard from the begin-
ning that high-quality photo-realistic
rendering is useful at the end to sell, but
not at the beginning. There's too much
detail.” Finally, in response to feedback
from the graphic design community,
SketchUp 6 includes a tool for modeling
three-dimensional text.

The significant difference with SketchUp
Pro, which is available for $495, is the
introduction of a beta version of LayOut, a
page-layout function allowing designers
to pull any of the work they have done into
high-resolution presentation documents
(bottom)

With Google Docs & Spreadsheets men-
acing Microsoft's dominance of the word
processing and number crunching market,
maybe Autodesk and Gehry Technologies
should be worried about Larry and
Sergey's latest business venture.
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Place your classifieds with The Architect's Newspaper
$25.00 to post on-line, $99.00 te post on-line with 60 words

classified listing in the nespaper.

CONTACT: Masha Panteleyeva

Advertising Sales

21 Murray St., 5th Floor New York NY 10007
TEL 212-966-0630 / FAX 212-966-0633
classifieds@archpaper.com

S |
Ruth Hirsch Associates Ine. |
| As the most recognized Architectural Search |
! Firm in New York City, we represent a broacd
| cross-section of Architectural, Interior Design
and Institutional firms in the tri-state area.
We are currently looking for:

| SENIOR DIRECTOR OF FACILITIES MANAGE-
MENT for a University complex. Responsible for |
strategic planning, managing budgets, facility |
assets, agency negotiation and directing all con- |
struction projects. Excellent salary. |

MANAGING DIRECTOR / BUSINESS EXECU- |
| TIVE, a pro-active, strategic planner who will
review budgets and schedules, maintain firm's
profitability and take an active role in all the
administrative aspects of a well grounded firm.

|

|

|

FULL SERVICE ARCHITECT to join firm as ‘

Associate Principal; experienced with building

| systems, core & shell, and handling multiple ‘
\
|
|

| clients; a dynamic and driven person, interested
| in excellent compensation and growth,

LICENSED PROJECT ARCHITECT experienced

in running hospital or laboratory projects and

skilled in supervising a team, for a firm recog-
j nized for high quality work.

SENIOR DESIGNER with large scale building |
experience and “funky” portfolio for diverse |
| projects in US and China.

PROJECT ARCHITECT / PROJECT MANAGER
far a high profile cultural project in New York [
City with a LEED oriented firm. |

SENIOR ARCHITECTURAL DESIGNER with pri-
vate residential design experience for a destina-
tion resort complex and a brand new house in
the Hamptons.

Please call, fax or E-mail your resume:
212-396-0200 Fax: 212-396-0679
E-Mail: info@ruthhirschassociates.com

ARCHITECTURAL DESIGNER (NYC) needed to
| design & prepare drawings & contract docu-
ments for landmark renovations, residential and |
| commercial projects. M.Arch req’d or B.Arch w/
. 5 yrs of design experience. Email resume & |
cover letter to: |
| Raquel.Elam@davisbrodyaedas.com

TR
| .-II ;
& api partners, lic

!'Our national and international

Architecture, A/E, Interiors + Landscape design

! clients are seeking talented professionals at all
levels. The following is a select list of open posi- |
tions: |

ARCHITECT — RETAIL AND HOSPITALITY - '
| Ensure the flawless translation of design intent |
into construction documentation with this |
renowned, global firm. |
SHANGHAI - SENIOR ARCHITECT - Studio |
Manager - Beyond the traditional “design” role,
this leader will work with diverse disciplines and ‘
apportunities. ‘
PROJECT MANAGER - Creative Project ‘
Manager, preferably with Education Architecture |
experience, desired for this successful Chicago
practice.

MEDICAL TECHNOLOGY PLANNER - With an
award winning firm, this individual has the
opportunity to work on a fully integrated team |
around the country.

SENIOR ARCHITECT - STUDIO MANAGER -

A flexible, creative and well-rounded leader is
' sought to perform above and beyond the tradi-

I tional “cdesign” role.

internationzal talent acquisition

carger managerment |

‘ Since 1995, API Partners has provided Talent

| Recruitment and Career Management solutions

to A/E/C firms and professionals locally, nation-

ally & internationally.

| Please send your resume to

| careers@apipartners.com or contact Lonny
Rossman, AlA or Greg Silk @ 646.522.6202. |

| www.apipartners.com ‘

ARCHITECTS |
Thirty-person architecture firm specializing

in multi-family design, rehabilitation, historic
preservation and restoration seeks architects
with 3-7 years experience for a wide variety of
projects. Mac and Vectorworks experience a
plus.

Competitive salary with excellent benefits. Fax |
resume to 212-243-7480 or email to |
OfficeManager@cta-architects-nyc.com. See |
website for details on our firm: www.cta-archi-

tects-nyc.com

| STUDIO U+A, LLC, NEW YORK |

Growing architectural firm in NYC, with offices

in London and India seeks highly qualified and
motivated SENIOR DESIGNER, SENIOR
INTERIOR DESIGNER and SENIOR |

( TECHNICAL / PRODUCTION COORDINATOR [

| and hospitality projects. Some travel required.

with experience in large - scale office, housing |

Forward CV to jdepace@studioua.com.

Leading architecture and design firm seeks

exceptional applicants for a variety of opportu- |
nities. |
SENIOR DESIGNER: Opportunity for designers |
with 12-18 years experience to work with world |
class clients locally and globally. Must be able |

| . X
to lead a team on multiple projects.

'INTERMEDIATE DESIGNER: Seeking interme-

diate designers with 7-12 years experience to

I'waork on a range of projects in a collaborative

studio environment.

SENIOR AND INTERMEDIATE MEDICAL
PLANNERS: Seeking interested and experienced
candidates to work directly with users to design |
project configurations, layouts and implementa- |
tion of current concepts in care delivery. Design |
sensitivity is a must. |

PROJECT ARCHITECT: Seeking candidates with |
8-15 years experience who are interested in !
waorking on technically complicated projects
using BIM. Must be a team player.

;INTERMEDIATE INTERIOR DESIGNER: |

| experience working on all phases of a project.

Opportunity for interior designers with 5-8 years ‘

|
Must be client and team oriented and have a

passion for corporate interiors.

Please e-mail or mail a cover letter,
resume and work samples to:

Marta.willgoose@hok.com
(PDF or JPEG only please under 3 mg)

HOK New York
620 Avenue of the Americas

| New York, New York 10011

No phone calls please. Work samples will not
be returned.

Leading recruitment and search consultancy |
with design and management assignments in

| architecture, interiors, retail, brand environ-

ments, environmental graphics, and exhibition
design.

Among them:

|- STUDIO DIRECTOR, architecture, interiors,

|
hospitality design

- SENIOR PROJECT MANAGER, institutional, s+t |
- CREATIVE DIRECTOR, international retail brand!
3d+2d |

|- SENIOR DESIGNER / MANAGER, retail store |
‘ and roll out |

Visit our web site and contact Margot Jacqz

| www.rgarecruiting.com |

m Ic roso' | Best Career Opportunities for
reSOU rCeS Design Professionals

Are you passionate about what you do and
where you are? Are you interested to learn about
other opportunities?

At Microsol Resources, we find talented people
and help them build their careers. We work with
the top architectural and design firms in the
metro NY area and beyond. We have immediate
openings for those aggressively looking. Or we
can strategize about your career for those pas-
sively searching. We have clients who are look-
ing for all the following positions.

DESIGN DIRECTOR

SENIOR DESIGNER
CONSTRUCTION ADMINISTRATOR
HEALTHCARE ARCHITECTS
TECHNICAL DIRECTOR

PROJECT MANAGERS

PROJECT ARCHITECTS
INTERMEDIATE ARCHITECTS

Please send your resume to Anna Liza
Montenegro or Belle Gallay at
recruiter@microsolresources.com

We have over 40 open positions. For a complete
job listing, visit microsolresources.com

We are pleased to announce that Dana Klein
Byrne has joined our Placement Services Team.
Dana has over eight years of experience in human
resources, specializing in recruitment, She was
formerly the Human Resources Representative for
Cannon Design's New York City office, where she
worked closely with the partners on recruitment,
development and retention. Prior to Cannon
Design, Dana was the Recruitment Coordinator for
Gensler's New York City office. With a keen eye
for identifying emerging talent and experienced
professionals alike, Dana's passion is bringing
together creative individuals and world-class firms
with a common purpose—to do great work.

MKDA
Leading corporate interior design firm seeking
highly qualified & maotivated:

SR INT DESIGNER - Creative & innovative
designer w/design & planning of large comm’l
projects. The successful candidate should be
capable of programming, conceptualizing space, |
rendering, proficient w/AutoCAD & familiar |

wifurniture specifications.

" your career a favor, work for the best! Great

SR & INTERMED PROJ ARCHITECT for
Stamford Office

Milo Kleinberg Design Associates Inc. |
Email: mdk@mkda.com Fax: 212-889-2180 |

ARCHITECT

Our client boasts some of this century's most
important architectural accomplishments, immed.,
apenings in NYC & Long Island seeking junior, '

: : i 2 |
mid-level, senior & associate level architects. Do

benefits, other locations in CT, IL, MD, VA & DC. !
Specializations include educational, medical, hi-

rise residential and large embassy projects.
|

Email jshupack@shupackandmichaels.com
or Call Joe Shupack 631-757 4559

SENIOR PROJECT MANAGER ' ‘
Minimum 10-20 years experience, license pre- |
ferred. |

Join an award-winning mid-size firm seeking
talented and experienced architects for leader-
ship and project management on all phases of
significant mixed-use urban projects. CAD profi-
ciency, design and construction document expe-
rience required. Congenial, design-ariented [
office specializing in housing, urban design and

| education. Good benefits + salary with growth |

opportunity. |

Please email cover letter, resume and salary |
requirements to Lrondon@maparchitects.com |

T PG

ARCHITECT URE

‘ ARCHITECTURE/MEDIA PM/PA

Prestigious NYC based, global architectural
design firm seeks architectural PROJECT
MANAGERS /PROJECT ARCHITECTS w/min.

7 yrs. exper. in mission critical facilities,
Candidate must be able to conduct highly tech-
nical projects from inception through comple
tion, & communicate & orchestrate the efforts
of a multitude of consultants & technical experts
into a logical, coherent set of Contract
Documents, which graphically describe these
very specialized environments. . Excel. salary,
benefits pkg. incl. 401(k), med/dental. Dynamic
environment, great NYC location w/state-of-the-
art office.

ARCHITECTURE

| PROJECT MANAGER/PROJECT ARCHITECT

Award-winning, highly visible NYC architectural
& interior design firm seeks Project Architects

" w/min, 10+ yrs exp. in corporate, broadcast,
‘ healthcare, law firm, or int'l interior design
' Degree req'd. Ideal candidate must possess

strang interpersonal skills, have solid client exp.
w/ability to manage multiple projects in fast-
paced environment. Proficiency in AutoCAD.

SENIOR INTERIOR DESIGNERS/DESIGN
DIRECTOR

Excellent opportunity for candidates w/min, 10-
15 yrs. exper. in Corporate/Retail interior design.
Degree req'd. Design Director responsibilities
include directing design team effort in studio
environment. Interior Designers shall be capable
of handling multiple projects in fast-paced envi-
ronment. Indivs. should possess strang com-
munication/interpersonal skills and have profi-
ciency in AutoCAD. 3D rendering skills & 3D
Max & Photoshop a plus.

We are committed to quality in our service & in
our people. We offer an excellent benefits pkg.
incl. 401(k), medical/dental. Great NYC location
wistate-of-the-art office. Submit resume, salary
& work samples to:

' TPG Architecture
| Attn: Prof. Staffing Mgr./ANO1

No phone calls pls.

360 Park Avenue South

New York, NY 10010 Fax: 212-768-1597
or E-mail: Careers@tpgarchitecture.com
EQE

Strest-Works Lic

Development and Consulting Group

| FULL-TIME/PERMANENT POSITION

Tired of complaining about your limited influ-
ence? Ever wonder how development and

| design can work tegether to make great places

and regenerate our cities and small towns?
Seeking to expand your skill set? If so, Street-
Works may be the place for you. Street-Works
LLC, an entrepreneurial, award-winning, and
design-oriented development consulting firm, is
currently seeking architects, planners and urban

| designers to work on a broad range of exciting

large-scale mixed-use and retail-oriented devel-
opment projects. The candidate must be geared
toward working collaboratively in multi-discipli-
nary teams. This position requires a degree in
architecture, landscape architecture or planning
and three to seven years of related experience.
Good hand drawing skills and proficiency in

| Autocad, Adobe Photoshap, lllustrator & In

Design and an interest in the "higger picture” a
must. 3D digital modeling, physical modeling
and skills are a plus.

Street-Works is located in White Plains, NY adja-
cent to the North White Plains train station.
Excellent growth opportunities, competitive

| salary and benefits.

| Please send CV to info@street-works.com
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BUSINESS SERVICES ‘

WANT TO MAKE THIS
HOLIDAY SEASON SPECIAL?
But don't have the cash?
. Give our experienced staff a call
| 1-866-311-9979
Personal, Business, Consolidation

' PARSONS THE NEW SCHOOL FOR DESIGN
DEPARTMENT OF ARCHITECTURE, INTERIOR
'DESIGN, AND LIGHTING

ASSOCIATE PROFESSOR/DIRECTOR OF THE
M. ARCH PROGRAM: faculty position with both
administrative and teaching responsibilities:

+ Working with the Department Chair and other
Program Directors in developing curricular
strategies
= Teaching one graduate level studio and one
graduate level seminar per year
- Staffing the graduate program with highly
qualified faculty |
« Overseeing the National Architectural
Accreditation Board (NAAB) review
= Participating in graduate admissions, includ
ing application/portfolio reviews, acceptances,
and scholarship decisions
'+ Providing academic and professional guid-
ance for matriculated M.Arch students
+ Interfacing with the public and architectural
communities to promote a significant presence
for the program.

ANDREA BRIZZI

PHOTOGRAPHY OF ARCHITECTURE AND INTERIORS

james d addio " CALIFORNIA EDITION LAUNCHING

IMAGES OF ARCHITECURE AND INTERIORS [ -
917,882.4827 01 _02.21.2007 .
JAMES@JAMESDADDIO.COM
WWW.JAMESDADDIO.COM

The California edition will begin with a semimonthly publication schedule

(published every other month, for six issues in 2007), and will be published

bimonthly (20 issues per year) starting 2008.

of excellence in teaching and creative | I

work/scholarship. The position starts in July, ' The launch edition will be mailed to approximately 8,000 architects, drawn

2007. COMMERCIAL LOFT SUBLET from the rpailing lists 'of the LA Forum, the AlA chapters of Los Ange!es County,

New construction, prime Soho location, Private San Francisco, San Diego, and Sacramento, state-registered architects, current |

office and workstations available for sublet with subscribers, and other notable professional organizations. The Architect’s |
Newspaper is a controlled-circulation publication; registered architects in [

The successful candidate must have a profes-
sional degree in architecture, and both a record

The search process will consist of two phases
For phase one, a letter of application relating

experience and interests to the opportunities | in architect's office. Sun-filled office loft, access

and requirements of the position together with
a Curriculum Vitae should be submitted online
For further information regarding the search
process, contact Kent Kleinman, Chair,
Department of Architecture, Interior Design and
Lighting, at: kleinmak@newschool.edu

to all amenities including conference rooms,
roof terraces. 24/7 building access.

Contact Elaine Suben 212-524-8512

information.

Apply directly online at
http://careers.newschool.edu/

College of Architecture

ILLINOIS INSTITUTE OF TECHNOLOGY
OPEN FACULTY POSITIONS

TENURE/TENURE-TRACK PROFESSORS

The College of Architecture of the lllinais Institute of Technology (IIT) invites applications for 4
tenure/tenure-track positions starting in Fall 2007, The positions are to teach in the Architecture
degree programs.

The College of Architecture offers professional architecture degrees at both the graduate and under-
graduate levels. In addition the College offers advanced architectural studies leading to Master of
Science in Architecture and Doctor of Philosophy in Architecture degrees. A new professional Master
of Landscape Architecture degree program opened in Fall 2006.

The College's mission is underpinned by certain guiding values: design excellence, technical expert-
ise, advanced professional practice, and respect for design’s contributions to society a nd the world
around us. Mare information on the College’s mission and faculty can be found at www.arch.iit.edu.

Candidates should have an international perspective and a commitment to teaching, research and
possibly to assist within the PhD program. Appointments carry the responsibility of full-time faculty
participation in schalarly/professional activity, college service and program development. Faculty are
sought to teach design studio.and in one or more of the following curricular areas:

+ Building systems and integrated practice

« Core Studios for foundation years

= History/Theory, especially in the 18th to 21st centuries
«Visual Training and artistic applications

As well, the College is looking for a Landscape Architect, preferably qualified at the level of Associate
Professor or Professor, to direct the new Master of Landscape Architecture degree programs.
Candidate with Dual Degree are encouraged to apply.

Candidates should have a strong interest in the relationship between teaching and professional
practice, and hold an appropriate advanced degree within their area of expertise or have equivalent
experience in practice. Candidates with the Ph.D. degree qualified to participate in advising are
encouraged to apply.

Initial application for candidacy should include a letter describing the areas of interest in teaching,
practice and research; examples of design work, research, and/or studio teaching; a curriculum vitae,
and three academic or professional references. Review of files will begin in mid-February.
Application materials will be returned if accompanied by return postage and envelope. Send applica-
tion materials to Professor Mahjoub Elnimeiri, Chair, Faculty Appeintments Committee, College of
Architecture, lllinois Institute of Technology, S.R. Crown Hall, 3360 S. State Street, Chicago, Illinois
60616. Tel: 312.567.3263; Fax 312.567.5820; Email: arch@iit.edu. Web: www.arch.iit.edu

Illinois Institute of Technology is an Equal Opportunity/Affirmative Action Employer. Women and
minority candidates are strongly encouraged to apply.

30 November 2006

elaine.suben@subendougherty.com for further

approved regions qualify for free subscriptions. All others may purchase one-
year subscriptions for $25.00 a year.

EDITORIAL CONTACT: EDITO R@ARCH.PAPER .COM

ADVERTISING CONTACT: KBEGLEY@ARCHPAPER.COM
SUBSCRIBE: SUBSCRIBE@ARCHPAPER.COM

College of Archi’rec?ureﬁ‘/

ILLINOIS INSTITUTE OF TECHNOLOGY
OPEN FACULTY POSITIONS

LANDSCAPE PROFESSORS

The College of Architecture of the lllinois Institute of Technology (IIT} invites apphcations for
tenure/tenure-track positions starting in Fall 2007, The positions are to teach in a new Master of
Landscape Architecture degree program begunin Fall 2006. Depending on a candidate's preparedness,
a faculty position could include serving as Director of the new program,

The College of Architecture offers professional architecture degrees at both the graduate and under-
graduate levels. In addition the College offers advanced architectural studies leading to Master
Architecture and Doctor of Philosophy in Architecture degrees. lIT has been involved in landscape
issues and their influence on architectural education ever since Mies van der Rohe (architect) collab-
orated with Alfred Caldwell (landscape architect) an the lIT Architecture curriculum and on Mies’
building projects, notably the IIT campus in Chicago and Lafayette Park in Detroit. IT's MLA is
Chicago's first professional Landscape Architecture degree, and this city provides an ideal location,
with its diverse natural and cultural assets, and its rich history in park planning and landscaping. A
direct eollaboration with the Chicago Botanic Garden, supplemented by the Morton Arboretum and
other conservatories, offers a broad range of resources.

The College’s mission is underpinned by certain guiding values: design excellence, technical expert-
ise, advanced professional practice, and respect for design’s contributions to society and the world
around us.

Candidates should have an international perspective and a commitment to teaching and research.
The College maintains traditionally strong connections to the community of national and global
professionals and their practices. The curriculum is delivered largely by active practitioners in the
Chicago region, thus these appointments support an active practice in Architecture or Landscape
Architecture. Additionally candidates are expected toparticipate in scholarly and professional activities,
provide services to the College andUniversity, and collaborate in program development. There are
significant and extensive ways that the Architecture and Landscape Architecture curricula share
courses and instructors, Thus, we are particularly interested in candidates holding both degrees.

Candlidates should have a strong interest in the relationship between teaching and professional
practice, and hold an appropriate advanced degree within their area of expertise or have equivalent
experience in practice. Candidates with the Ph.D. degree are encouraged to apply. Initial application
for candidacy should include a letter describing the areas of interest in teaching, practice and research;
examples of design work, research, and/or studio teaching; a curriculum vitae, and three academic or
professional references. Review of files will begin in mid-February. Application materials will be
returned if accompanied by return postage and envelope. Send application materials to Professor
Mahjoub Elnimeiri, Chair, Faculty Appointments Committee, College of Architecture, Iinois Institute
of Technology, 5.R. Crown Hall, 3360 S. State Street, Chicago, lllinois 60616. Tel: 312.567.32603;

Fax 312.567.5820; Email: arch@iit.edu. Web: www.arch.iit.edu

lilinois Institute of Technology is an Equal Opportunity/Affirmative Action Employer. Women
and minority candidates are strongly encouraged to apply.

30 November 2006




Our New Home.

IMAGINIT Technologies welcomes you to our new
home, located in the heart of New York’s financial
district, one block from The New York Stock Exchange.

At IMAGINIT, we are more than software solutions...
we are a solutions provider. That's why highly
successful companies can increase the return on their
investment by calling on our knowledge and
experience to link design technology, and new
possibilities, all to boost their productivity... and
competitive edge.

With a complete line of design and engineering
solutions—including the Autodesk family of products
— and a global reach of more than 43 locations across
North America and Asia Pacific, IMAGINIT is an
engineering solutions partner providing the essential
link between design, technology & new possibilities.

IMAGINTT

O L O G |
A RAND Worldwide Company

61 Broadway

Suite 1108

New York, NY 10006
Telephone: 212 564 9900

www.rand.com/imaginit

Autodesk

Authorized Value Added Reseller

Training Implementation Development  Consulting  Data & Document Management ~ Asset Management 3D Visualization
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