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AS SMOKE CLEARS, A CLOUD OF FRUSTRATION TAKES ITS PLACE 

It w a s a Sep tember 11 
casualty, a ghos t d raped in 
black that has l o o m e d over 
Ground Zero fo r years. It 
g rew all the more ter r i fy ing 
on Augus t 18 w h e n f i re 
broke ou t on the 17"' f loor, 
and all the more tragic w h e n 
it c la imed the l ives of t w o 
f i ref ighters f r o m a SoHo fire-

house, h o m e of Engine 24 
and Ladders . 

130 Liberty Street, the for
mer Deutsche Bank bu i ld ing, 
has been beset by t roub le 
and controversy since debris 
f r o m the South Tower of 
the Wor ld Trade Center tore 
a massive gash in the bu i ld 
ing and caused i r reparable 

structural damage six years 
ago. What caused the f i re 
that spread t h r o u g h the 
upper levels has not been 
de te rm ined , t hough fau l ty 
w i r i n g and cigaret tes have 
been the target of a report 
f r o m the FDNY's Bureau of 
Fire Invest igat ions. 

continued on page 5 

DEADLINE PASSED WEEKS AGO, 
DOT STILL APPROVES GRANT 

FEDERAL $ FOR 
CONGESTION 
PRICING 
On Augus t 14, Mayor Michael R. 
B l o o m b e r g announced that the Un i ted 
States Depar tment of T ranspor ta t ion 
awarded the N e w York Me t ropo l i t an 
Transit Au thor i t y (MTA) and the New York 
Depar tment of Transpor ta t ion (DOT) a 
$354.5 m i l l i on grant t owa rds the imp le-
meta t ion of a p roposed conges t ion pric
ing p lan. The city had hoped for as much 
as $537 m i l l i on , but in a s ta tement made 
th is a f te rnoon , the Mayor sa id, " W e ' v e 
worked very hard to secure these f unds , 
and this is a ma jo r v ic tory fo r the people 
of New York City." 

Federal money is continued on page 6 

WITH REFORMS,BLOOMBERG, 
LOPEZ, AND RATNER ALL SEE 
VICTORY 

421-a Deal Struck 
For a m o m e n t , it seemed like the mon ths 
of hard work spent t rans fo rming the 421-
a tax abatement p rog ram into an engine 
for af fordable housing w o u l d come crash
ing d o w n . Af ter t he p rog ram emerged 
f r o m the State Legis lature in late June , 
Mayor Michael R. B l o o m b e r g fel t his 
plan had been so changed that he asked 
the governor to veto it if no c o m p r o m i s e 
could be reached. A n d as o f ten happens 
in A lbany, a las t -minute deal was struck 
on August 7, "a posi t ive resul t for a f fo rd 
able hous ing in N e w York City," said the 
Mayor in a s ta tement . 

" I 'm happy w i t h the f inal outcome of the 
b i l l , " said Assemb lyman Vito Lopez, archi
tect of the bi l l the m a y o r opposed . "We 
didn' t get everyth ing continued on page 4 

WITH ZONING CHANGE PENDING, 
CAUTION AMID SPECULATION 

CONEY ISLAND 
DRUM ROLL 
Al l s u m m e r long , r u m o r s have sw i r led 
around the future redevelopment of Coney 
Island, generat ing an a tmosphere nearly 
as carnivalesque as the boardwalk itself: 
anonymous media reports of city off ic ials ' 
intent ions, tea-leaf readings of amb iguous 
s ignals, a la rmis t c la ims that Coney is 
shu t t ing d o w n . Change is c o m i n g , but 
it's not yet clear in wha t f o r m . 

Coney Island is N e w York City's on ly C7 
zone, a special amusement -park category 
that bans residences, restricts commerc ia l 
uses, and l imi ts Floor-Area Ratios to 2.0. 
However , deve loper Thor Equi t ies saw 
mass ive potent ia l fo r hote ls , t imeshares, 
and other new features in the area should 
the zon ing change. Thor purchased 10 
acres (over half the a m u s e m e n t zone), 
h i red a des ign t e a m , and star ted to f loat 
the plan to the publ ic. They may have 
j u m p e d the gun : The inev i tab le batt les 
under the U n i f o r m Land Use Rev iew 
Procedure awai t the Depar tment of City 
Planning's revision of theC7 requirements, 
serially rescheduled and stil l under wraps. 
DCP press secretary Rachaele Raynof f 
said that no date has been set; Charles 
Reichenthal of the Coney Island 
Deve lopmen t Corpora t ion (CIDC) and 
C o m m u n i t y Board 13 continued on page 4 
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NEW GSD DEAN RET 
CALM TO SCHOOL 

MOSTAFAVI 
JOINS HARVARD 
In dec id ing t o leave his deansh ip at 
Cornel l 's Col lege of Arch i tec ture , Ar t , 
and Planning (AAP) for the same pos i t ion 
at the Harvard Graduate School of Design 
(GSD), Mohsen Mostafav i 's reason was 
s imple. "What 's exci t ing is the fact it's one 
of the best, if not the best graduate program 
in the w o r l d . It has such depth . The range 
of people w h o work there and the students 
are fantast ic," he said, continued on page 3 
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PLANNERS THINK BIG 
Your editorial (AN 11_6.20.07) on the grow
ing awareness of the value of open space for 
of New York City is commendable and hope
ful. But your swipe at the " moribund profes
s ion" of city planning is just plain wrong. 

More than ever, planners are essential 
to the physical and social transformation of 
the city. Planners know that the growth of 

The effort to save the elevated train trestle known as the High Line is one of 
the more successtlil presei-vation eflbrts in recent memory. It is extraordinary 
to remember that in 1999, when Robert Hammond and Joshua David began 
working to raise interest in the idea of turning the abandoned rail into a pub-
he space, it was considered a curiosity at best and, more often, a dangerous 
eyesore that ought to come down. The series ofpictures by photographer Joel 
Stenircld, whose studio is nearby, were undoubtedly a crucial tool in the lli;lit: 
For those New Yorkers who saw the photos, the idea of an exquisitely wild 
and green landscape hidden in plain sight and just out of reach was captivat
ing. One photo in particular, of the northernmost portion of the trestle, 
best embodied thai idea since it seemed to stretch on endlessly, and ultimately 
it became the face of the High Line. Ironically, it is just that same section 
that may be the piece to get demolished. 

The one part of the High Line the city doe.sn't own curves around t l i L -

Hud.son Rail Yards from 30"' to 33"' streets, and its future is dependent on 
what happens to that contentious site. While proposals from developers 
aren't due until October 11, some likely bidders have already made noises 
about the need to take it down to make development financially feasible. The 
Durst Organization, in particular, has gone public with concerns about the 
siruelure, arguing that the trestle would need underpinning because the 
wooden supports have been exposed for so long; that it would prevent con
struction trucks from accessing the site; that it would minimize rentable 
space; and so on. However, the group that Hammond and David launched, 
Friends of the High Line, also commissioned a study from Robert Silman 
Associates and came up with some very different conclusions. For exam pie, 
126 of the 147 piers the structure sits on are in fact concrete, not wood, and 
so underpinning wouldn't be required. As for access for heavy construction 
equipment, not only is it possible, it's happening: The Standard Hotel is 
well underway, and it actually slriiddles the High Line. 

According to the city's own projections, the High Line has added 10 per
cent to the value of real estate in its immediate area, both commercial and 
residential. And developers have taken note: There are currently 34 projects 
underway along the trestle, and they are some of the most high-profile in 
New York. Condos by architects including lean Nouvel, Annabelle Selldorl, 
Neil Denari, Steven HoU, Gary Handel, and Delia Valle Bernheimer have 
been attracting attention since the day each was announced. Add in the new 
Renzo Piano-designed Whitney's satellite space, and you've got a design d is-
U IL 1, which will undoubtedly pick up momentum as more l3uildings are 
complete. The city calculates that the High Line's net benefit to the area is 
almost $900 million. As extraordinary as those numbers are, the High Line's 
value is social and historical; it is one that ultimately can't be quantified. 

The New York design community has always supported the High Line— 
industrial ruins are basically porn for architects, after all—but now is the i iine 
to make that support vocal. We remember better than most the loss of Penn 
Station, and in watching the years-long struggle over Moynihan Station, 
know how hard it is to rectify mistakes. We know that nothing is a better foil 
for all of the sleek new towers in the neighborhood than a piece of ouulateil 
infi'astructure, both visually and for the city's own historical sense of itself 
While two-thirds of the High Line is safe, that isn't enough. The High I ine 
must be saved in its entirety. 
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livable communit ies can only be fostered by 
addressing key issues like transportation, 
infrastructure, density, open space, and eco
nomic development and equity. Any one of 
these can spur progress, but our city and 
region must address them together. 
Planners, perhaps more than their sister pro
fessionals, are dedicated to an inclusive and 
accountable process in which the expert and 

the public team up for the common good. 
Planners and landscape architects both 

need vision and expertise. Don't pit us 
against each other for the sake of a snide 
and inaccurate phrase. There's plenty of 
important work for us to do together, 
E T H E L S H E F F E R , A I C P 

P R E S I D E N T NYMETROCHAPTER 

AMERICAN PLANNING ASSOCIATION 

MOSTAFAVI JOINS HARVARD 
continued from front page 

A t the same t ime, it was also one of the 
hardest decisions the Iran-born academic has 
ever had to make. Three-and-a-half years into 
his tenure at Cornel l , Mostafav i was on track 
to t rans fo rm the AAP into the sort of p rogram 
he describes the GSD as. "The current dean 
was b rough t in to put Cornel l on the m a p , " 
exp la ined l ong t ime AAP professor A r thu r 
Ovaska, speaking of Mostafav i . 

"I have very, very, very special feel ings 
about Cornel l , so I'm to rn , " Mostafavi to ld AN 
after Harvard announced his appo in tmen t 
on Augus t 14. W h e n he arr ived at the AAP in 
2004, he faced an aging faculty and facilit ies. 
As he learned at the Architectural Assoc ia t ion 
School of Arch i tec tu re (AA) in London , his 
prev ious post , m o n e y is crucial to a school 's 
success, especial ly one w i t h asp i ra t ions as 
b i g a s t h e AAP's. 

He launched a ma jo r capi to l campa ign 
that t r i p led the school 's e n d o w m e n t , a feat 
s o m e at the schoo l cons ider his greatest 
ach ievement for its sheer magn i tude . Th is 
inf lux of cash paved the w a y for a number of 
in i t ia t ives, inc lud ing an expanded graduate 
p r o g r a m , in tensive facul ty recru i tment , a 
p ro fess iona l l y -o r ien ted p r o g r a m based in 
N e w York City, and , mos t v is ib ly, an OMA-
des igned expans ion fo r Mi ls te in Hall , h o m e 
of the AAP. "There's hardly anyone w i t h more 
archi tectura l admin is t ra t i ve exper ience , " 
said Kent Hubbel l , an architecture professor 
serv ing as dean of s tudents. 

Those skil ls are also the reason Harvard 
w a n t e d h i m . In a press release announc ing 
his n o m i n a t i o n , un ivers i ty pres ident 
Drew Faust pra ised his impress ive record 
of leadership. For Mos ta fav i , the decis ion 
w e n t back to his t i m e teach ing at Harvard 
and d i rec t ing its M A r c h I p rog ram in the 
early 1990s. "There w a s a special bond to 
the place that I have not fo rgo t ten , " he said. 

Mosta fav i jo ins the GSD at a t ime of some 
upheava l . His predecessor, A lan Al tshuler , 
f i rm ly suppor ted deposed Harvard president 
Lawrence Summers , w h o resigned t w o years 
ago over speculat ive remarks he made about 
the reasons for women 's under-representation 
in science and eng ineer ing . A l tshu le r was 
th rea tened w i t h a vote of no conf idence, 
accord ing t o The Harvard Crimson, and the 
cont roversy caused the select ion process for 
a replacementto drag on longer than expected. 

Mosta fav i has endured his fair share of 
cr i t ic ism. A t the AA, his amb i t ions for change 
ran up against more ent renched facul ty 
w h o prefer red the status quo , w h i c h led t o 
some controversial layoffs. Hubbel l , w h o said 
Mostafav i 's t i m e at Cornel l has been uncon-
t rovers ia l , sees the dean's approach di f fer
ently. "Like so many schools of archi tecture, 
facu l ty is a r ambunc t i ous g roup , so some
t imes it takes a s t rong hand . " MATT CHABAN 
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C O N E Y I S L A N D D R U M R O L L continued from 

front page ant ic ipates an announcement by 
early September. 

Thor 's plans and the CIDC's 2005 strategic 
plan clash on key po in ts . A d d i n g hous ing 
to a C7 distr ict , for examp le , is unl ikely; DCP 
chair A m a n d a Burden has stated f lat ly that 
residences and amusements are incompat i 
ble. Wha teve r u l t imate ly gets bui l t ins ide 
or outs ide the zone, "We ' re sti l l go ing to be 
here," said s ideshow propr ie tor Dick Z igun , 
founder of the arts and preservat ion organi
zation Coney Island USA. "If you come to the 
n e i g h b o r h o o d and you w a n t some th ing 
sleazy, we ' l l prov ide i t ." 

The developer faces accusations of ware
hous ing , f l ipp ing, Vegasi f icat ion, and worse. 
Chief execut ive Joseph Sitt has ev inced a 
talent for at t ract ing oppos i t ion ; speculat ion 
about his a ims has overshadowed at tent ion 
to the designs by Ehrenkrantz Eckstut & Kuhn 
(bu i ld ings) and Th inkwe l l (amusements ) . 
Since r e m o v i n g condos f r o m his p lan at a 
June 26 c o m m u n i t y mee t i ng , Sitt has low
ered his publ ic prof i le. Thor representat ives 
were unavai lable for c o m m e n t for th is story. 

Ci t ing histor ic assaul ts on Coney by 
Robert Moses , Fred T rump, and others, 
Z igun sees a classic battle between a specu
lator's potent ial ga in and civic resistance to 
homogen iza t ion of " the people 's paradise." 
"I t 's as ton ish ing , " he said, " h o w developers 
sti l l don ' t realize it's m o r e sophis t ica ted 
to m i x o ld archi tecture that 's sti l l w o r t h 
p reserv ing and rehabi l i ta t ing toge ther w i t h 
new bu i ld ings , creat ing a sense of cu l tu re 
and con t inu i t y . " Wh i l e w o r k i n g to preserve 
Coney's freaky grit , CIDC member Z igun dis
avows any public posi t ion for or against Thor. 

A l l part ies regard the "Coney Island's 
last season" m e m e as myth ica l . Parks 
Depar tmen t a t tendance est imates are 

a round 14-15 m i l l i on people per year, up 
f r o m 3-5 mi l l ion t w o decades ago; most key 
businesses have no in ten t ion of c los ing . 

Wha t may be in its f ina l season is 
As t ro land . Operator Carol A lber t so ld the 
proper ty to Thor in 2006, leasing it back 
annual ly , but a 2008 renewal lease remains 
under negot ia t ion . Af ter l is t ing her r ides 
w i t h Nashvi l le-based a m u s e m e n t broker 
Ital In ternat iona l , she took t h e m of f the 
market in Augus t ; t hough the unmis takab le 
As t ro tower remains a m o n g Ital's o f fe r ings 
at th is w r i t i n g , chief manager Carlo 
Gug l ie lm i c o n f i r m e d that sales of Ast ro land 
equ ipmen t are " suspended unt i l fu r ther 
no t i ce . " A lber t 's representat ive Joseph 
Carella exp la ined that Thor has in fo rma l l y 
g iven her a steep rent inc rease—rough ly 
15 t imes the cur ren t payment . 

Dennis Vourder is , w h o s e fam i l y is the 
owner /opera to r o f Deno's W o n d e r Whee l 
and has seen plans c o m e and go over four 
decades, advised that any developer should 
cons ider local exper t ise, economics , and 
values, avoiding chain-amusement practices. 
" I f you outpr ice yoursel f , you ' l l be c losed , " 
he said. " W h a t wo rks here may not work 
anywhere else, and wha t works somewhere 
else may not work here." Outsiders brought 
in by c i ty of f ic ia ls , he no ted , we re par t ly 
responsible for c losures and b l ight in previ
ous decades, a precedent he hopes Mayor 
Michael R. B loomberg w i l l avo id . "The city's 
track record—not the current admin is t ra t ion, 
bu t p rev ious ones—is no t any better than 
Thor ' s , " he said. " N o t t o cause an imos i ty , 
but at least Thor has a concrete p l a n . " 

St i l l , any Coney Island veteran develops 
a skept ical streak. "Un t i l w e see shove ls in 
the g r o u n d and r ides s tar t ing to be bu i l t , " 
Vourder is said, " I ' l l bel ieve it when I see i t ." 
BIL MILLARD 

421-A DEAL STRUCK continued from front page 
we wan ted , but we ' re happy." Namely, the 
city's demands for m idd le - i ncome hous ing 
have re turned, whereas Lopez wan ted t he 
p rog ram to only benefit low- income fami l ies. 

S o m e New Yorkers are stil l miss ing w h a t 
they most wan ted , t hough . Under the June 
bi l l , Forest City Ratner's (FCR) At lant ic Yards 
d e v e l o p m e n t received w h a t cri t ics are 
cal l ing a "carve o u t " that cou ld have net ted 
the deve loper S300 m i l l i on . Even t h o u g h he 
is a suppor ter of the project, the Mayor had 
threatened to revoke city funds, argu ing that 
Ratner's w ind fa l l w o u l d be the city's loss. 
Instead, he balked and knocked the subsid ies 
d o w n to $200 mi l l i on w i t h the guarantee 
tha t a f fo rdab le hous ing w o u l d be bui l t 
du r ing each phase of the project instead of 
at the end , w h e n cri t ics c la im Ratner cou ld 
renege on p romises due t o lack of f unds . 

For At lant ic Yards opponents , the deal still 
goes too far. "The prov is ion is g iv ing Bruce 
Ratner a tax break no one else can get , " said 
Dan Go lds te in of Develop Don' t Dest roy 
Brook lyn . "I t 's just a l i t t le bit smal ler, but he 
shouldn ' t have it at al l . The Mayor said that, 
ACORN said that , everybody said that . " Neill 
Coleman, spokesman fo r the city's Department 
of Hous ing Preservat ion and Deve lopmen t , 
sa id t he c i ty w o n appropr ia te concess ions 
f r o m FCR, and the deal made sense. " This 
restores its pos i t ion very close to w h e r e it 
w a s before the City Counc i l passed its b i l l " 
in December, Coleman said of At lant ic Yards. 
"Back then, it was not in the exclusion zone." 

Central to the debate are the boundar ies 
of the zones that are excluded f rom eligibil i ty. 

The 421-a p r o g r a m , created in 1970 to spur 
residential development in a beleaguered city, 
w a s so successfu l in parts of Manha t tan 
where the market w a s s t rong , an exc lus ion 
zone was estab l ished. To gain tax breaks 
w i t h i n those areas, deve lopers had to 
create a f fo rdab le hous ing equ iva lent to 
20 percent of the units in the project. 

Mayor B loomberg decided t w o years ago 
to expand these zones to encourage af ford
able hous ing , w h i c h w o u l d n o w have to be 
bui l t onsi te w i t h i n an exc lus ion zone that 
w o u l d encompass most of Manha t tan , and 
the Brooklyn/Queens waterfront. City Counci l 
expanded that zone, as d id the Legislature. 
Lopez expanded the zone to all of Manhat tan, 
and every bo rough has one. Developers out
side the exclusion zone still receive the tax 
abatement as-of-right. 

The B loombe rg admin is t ra t ion hopes 
to negot ia te the exc lus ion zone w h e n the 
Legis lature reconvenes next year—they 
th ink the latest add i t ions w i l l see a lack 
of necessary d e v e l o p m e n t — b u t the c i ty is 
happy w i t h its larger v ic tory, the inc lus ion 
of midd le - income projects like Queens West 
and Wi l le ts Point. N o w deve lopers m u s t 
make a percentage of uni ts af fordable to 90 
percent of the area mean income, though th is 
is actual ly an average that extends between 
120 percent and 60 percent. "I t 's one-for-
one, " Lopez said. "For every m idd le - income 
uni t , there w i l l be a work ing-c lass one . " 
Co leman est imates th is w i l l help realize 
10,000 units the city had p lanned but feared 
lost under the new rules. 

MC 
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continued trom front page 
Invest igators are also 

look ing in to w h y a pre-f i re 
p lan had no t been dev ised 
for perhaps the mos t comp l i 
cated demo l i t i on pro ject 
in the ci ty 's history, w h i c h 
invo lves the piece-by-piece 
decons t ruc t ion of the bu i l d 
ing wh i l e also dea l ing w i t h a 
su f fus ion of dangerous tox
ins, inc lud ing asbestos and 
" W o r l d Trade Center dust , " 
a m iasma of pu lver ized 
meta ls created by the col 
lapse of the tw in towers ("In 
Deconstruct ion: 130 Liberty 
Street," >A/\/_06.20.2007). 

The lack of such a plan 
has been part ly b lamed for 
the deaths of t w o f i ref ighters, 
Robert Beddia, 53, and 
Joseph Gra f fagn ino , 33, 
because the labyr in th ine sys
t e m of p l y w o o d wa l ls used 
to keep tox ins at bay created 
unusua l and d iso r ien t ing 
cond i t i ons . Ano the r reason 
is that the s tandp ipe , w h i c h 
feeds water to the va r ious 
stories in tall bui ld ings dur ing 
a f i re , had in one place 
been d i sman t l ed . The FDNY 
admi t t ed in an invest igat ion 
update on Augus t 22 that 
the s tandp ipe had not been 
checked since N o v e m b e r 
1996, w h e n the bu i ld ing was 
st i l l occup ied . The FDNY 
also revealed in the update 
that it mus t v isua l ly inspect 
s tandp ipes every 15 days fo r 
bu i ld ings under demo l i t i on ; 
th is had yet to happen . The 
Manhat tan District At torney 's 
off ice announced on August 
20 that it has opened its o w n 
invest igat ion in to the f i re, 
and State A t to rney General 
A n d r e w C u o m o said he is 
also look ing in to 130 L iber ty 
Street. 

The Depar tment of 
Bu i ld ings (DOB) requ i red 
Bovis Lend Lease, the general 
cont rac tor on the pro ject , 
to ma in ta in the s tandp ipe. 
Acco rd ing to a DOB release, 
a recent invest igat ion of the 
standpipe on decontaminated 
f loors s h o w e d no p rob lems , 
suggest ing it w a s intact. A 
20-foot sect ion was m iss ing 
in t he basement , w h i c h 
w a s f l ooded w i t h the wa te r 
needed by f i ref ighters above. 
It is not yet k n o w n w h y the 
pipe sect ion w a s r e m o v e d . 
Since decons t ruc t ion began 
in M a r c h , t he DOB inspected 
130 Liberty Street 60 t imes , 
issuing 19 v io la t ions and six 
s top work orders . "We are 
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not speaking to the press at 
this t ime , " a Bovis 
spokesperson said. 

Bovis d id speak w i t h t he 
subcont rac tor in charge of 
decons t ruc t ion , the J o h n 
Gait Corporat ion of the Bronx. 
In a letter ob ta ined by The 
New York Times and posted 
on its websi te on August 23, 
James Abadie, Bovis' pr inci-
pal - in-charge at 130 Liberty 
Street, i n fo rmed Gait that its 
contract had been te rmina t 
ed. "Over recent weeks and 
mos t no tab ly in the days 
fo l l ow ing the tragic accident 
that occurred at the Project 
site o n Augus t 18, 2007, Gait 
has demonstrated an inabil i ty 
to c o m p l y w i t h the te rms of 
its Trade Contract w i t h 
respect to site superv is ion , 
ma in tenance , and Project 
safety," he w ro te . 

The 77mes repor ted the 
day before tha t Gai t was a 
s h a d o w co rpo ra t i on for t w o 
legal ly suspect compan ies , 
Regional Sca f fo ld ing and 
Hois t ing C o m p a n y and 
Safeway. The latter had mafia 
t ies and one of its execut ives 
has served t w o jai l t e rms . 
Bovis repor ted ly h i red the 
compan ies because no other 
cont rac tors w o u l d take the 
dangerous and uncerta in 
pro ject , especial ly dur ing a 
cons t ruc t ion b o o m . "There 
was only one contractor w i l l 
i ng t o w o r k o n tak ing d o w n 
the bui ld ing, as far as I know," 
said Mayor Michael R. 
B l oombe rg . 

Perhaps the one piece of 
g o o d news about the f i re at 
130 Liberty Street is that the 
comp lex sys tem keeping the 
asbestos and other tox ins at 
bay seems to have protected 
the city f r o m further con tam
inat ion by the po isons 
e n t o m b e d in the bu i ld ing . 
The state Env i ronmenta l 
Protect ion Agency, w h i c h 
has been mon i to r ing the site 
for years, announced that 
dangerous levels of tox ins 
were not released by the f i re. 

T h o u g h the DOB has 
de te rm ined the bu i ld ing to 
be structural ly sound, no one 
yet k n o w s w h e n d e m o l i t i o n 
cou ld con t inue . " W e have to 
let the inves t iga t ion run its 
course before we reassess any 
t ime l i nes , " Errol Cockf ie ld, 
spokesman fo r the Lower 
Manha t tan Deve lopment 
Corpora t ion , w h i c h is over
seeing the pro ject , w ro te in 
an emai l . He said it cou ld take 
m o n t h s to clear debr is and 
replace damaged systems to 
return the bui ld ing to the same 
place it w a s before the f i re. 

Th is does not account for 
the need to f ind a replacement 
for Gait, no doubt a challenge 
g iven add i t iona l p rob lems 
n o w su r round ing the si te, 
as we l l as those of the past, 
such as insurance and labor 
d isputes and env i ronmenta l 
concerns, all of wh ich delayed 
the pro jec t fo r years. The 
specter of 130 Liberty Street 
may wel l remain w i th the city 
for some t ime to come, MC 
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" I ts a space with good bones," said architect Jeremy Barbour of the 
fashion designer Philiipi Lim's flagship boutique in SoHo.Those bi)nes— 
an original endgrain wood floor aged to the perfect patina, large 
storefront windows, and a bright, double-height atrium at the back— 
allowed Barbi)ur and his partners at Tacklebox Studio to worry less 
about structural overhauls and focus more on elegant design solutions 
to showcase Lim s new 3.1 Collection. Working with common materials 
in unexpected ways, which is both a TackJebox philosophy and an echo 
of Lim's idea of inflecting his clothing with touches of madness, Barbour's 
team slacked mixed shorlsoi oak flooring to compose ihe main wall.The 
resulting tongue-in-groove surface runs the length of the space, wrap
ping to conceal the cashier post then evolving to create dressing rooms. 
Here, alternating layers of wood fall away, and large, opaque glass-
backed doors create a dynamic of light and shadow. Biirbour used Victorian 
jewel boxes made of glass and brass that Lim found in a London market 
as inspiration for the low, angular Plexiglas display cases adding salvaged 
antique clawfeet. A custom chandelier that hangs above the back alriuni 
is truly unique: a composition of 31 floating glass orbs, it recalls the lucky 
number I.im used to name his L o l l e L l i o n . S A M A N T H A T O P O L 

m i c r o s o l 
resources 

Imagine: 
Your firm is awarded the design of a new project and you don't have a full team. 

Now imagine having a resource to get you ready. 

it's all about people. 

Microsol Resources Placement Division 
212-465-8734 • microsolresources.com 
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BLOEMINK "NOT A GOOD FIT" FOR CRAFT MUSEUM 

TOR DEPARTS MAD 

Are you a great 
urban designer? 
It y o u : 

Have 5-8 years' accomplishment 
in urban design 

Worl< well with architects, 
landscape architects, civil 
engineers and planners 

Revel in diligent study and testing 
of interdisciplinary ideas 

Think sustainability from local and 
global perspectives 

Have a passion for the public realm 

Have a commanc of digital 
technology to communicate ideas 
that are fresh, simple, and beautiful 

S e n d Sasak i ' s P res iden t 
y o u r bes t w o r k : 
urbandesigner@sasaki.com 

Sasaki is a leading 
interdisciplinary design firm in 
Boston and San Francisco 

Strategic Planning 
Urban Design 
Landscape Architecture 
Civil Engineenng 
Architecture 
Interior Design 
Graphic Design 

www.sasak i .com 

L O C K S E T D E S I G N 
F R O M T H E NS DE OUT 

LEVERS. KNOBS AND ESCUTCHEONS 

FOR INTERIOR AND EXTERIOR DOORS 

f ^ M A R K S U S A 
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After a s ix -month tenure as deputy director 
fo r cura tor ia l af fairs at the M u s e u m of Ar ts 
& Des ign (MAD) , Barbara B loemink has 
res igned. " I t w a s mutua l l y de te rm ined 
that the pos i t ion w a s not a g o o d fit based 
on Barbara's exper ience and exper t ise w i t h 
c o n t e m p o r a r y art and des ign , and MAD's 
cont inuing emphasis on contemporary crafts, 
art, and des ign as a ref lect ion of the muse
um's craft her i tage, " Patrick Keeffe, MAD's 
v ice pres ident for publ ic re la t ions, said in 
a prepared statement. 

Bloemink, w h o holds a Ph.D in art h is tory 
f r om Yale Universi ty, left her pr ior job as cul
tura l d i rector at the Cooper-Hewi t t , Nat ional 
Design M u s e u m , Smi thson ian Inst i tut ion t o 
work at the M A D , wh ich in 2002 changed its 
name f r o m the Amer i can Craft M u s e u m . In 
2008, the m u s e u m wi l l also m o v e f r o m West 
53 " Street to a new h o m e at 2 C o l u m b u s 
Circle (a redesign of an Edward Durrel l Stone 
bu i l d ing by Brad Cloepf i l o f A l l i ed W o r k s 
Architecture). In a phone interview, Bloemink 
said that init ial ly, when she took the j ob she 

w a s exc i ted about the museum 's new 
emphas is on arts, but that over t i m e she 
came to see the inst i tu t ion as too h idebound 
by its h istory to achieve its stated goals. "I 
was very excited by the idea of the m u s e u m 
real ly l iv ing up to th is new t i t le—of real ly 
m i x i n g the best and mos t exc i t ing in inter
nat ional con temporary art and internat ional 
con tempora ry design w i t h the best of inter
nat iona l craft , and not hav ing hierarchies 
or depa r tmen ts be tween t h e m , " she said, 
add ing , "Bu t (the curator ia l staff ] was more 
looking at the arts based on the inst i tut ion's 
legacy and background in the craf ts." 

B loemink is current ly p lann ing an exhib i 
t i on focused on w o m e n des igners for Ar t 
Basel M i a m i Beach. She sa id tha t despi te 
her d i sappo in tmen t at M A D , she has not 
given up on the idea that b rought her there. 
" W h a t I am very in terested in do ing in the 
future is explor ing the cross over—the cross-
pol l inat ing, and seeing h o w ideas and th ings 
t rans late across these b lu r red t rad i t i ons . " 

A L E X ULAM 

FEDERAL S FOR CONGES' 
continued from front page con t ingent u p o n 
the plan's (or that of a s imi lar one) approva l 
by both the City Counci l and State 
Legislature. Af ter negot iat ions between the 
city and legislature broke d o w n last m o n t h 
in A lbany, elected off ic ials fo rged a compro 
mise in the fo rm of a 17-member commiss ion 
to research conges t ion pr ic ing and o ther 
t raf f ic m i t i ga t i on plans. The panel is ts we re 
named on Augus t 21 , and inc lude many w h o 
have already expressed suppor t for the idea, 
inc luding MTA director Elliot Sander, Kathryn 
W y l d e , the d i rector of the Par tnership for 
N e w York City, and Gene Russ ianof f o f t he 
S t raphangers Campa ign . The c o m m i s s i o n 
is expected to make a r e c o m m e n d a t i o n by 
January 3 1 , and the Legislature wi l l then have 
30 days to approve the p lan. If app roved , it 
must be imp lemen ted by March 31,2009. 

The federal money is not necessari ly ear
marked for the plan M a y o r B l oombe rg has 
champ ioned , and if a d i f ferent one is dec ided 
upon , the state and city must meet the same 
cr i ter ia t o secure t he funds . These inc lude 
reduc ing the vehic le mi les t rave led in the 
congest ion zone by 6.3%, and making pr ic ing 
the mot ivat ing factor in changing commuters ' 
t ranspor ta t ion means. 

The MTA w o u l d receive $184 mi l l i on fo r 
new bus facil i t ies and the city w o u l d receive 
S112.7 mi l l ion for a faster and more eff icient 
f i ve -bo rough bus sys tem. $29.3 m i l l i on 
w o u l d be al located fo r t raf f ic s ignal and 
pedestrian improvement . $10.4 mi l l ion wou ld 
go t o w a r d s i m p l e m e n t i n g t he conges t ion 
pr ic ing project . $15.8 m i l l i on w o u l d be 
al lotted for ferry service that w o u l d connect 
Brook lyn and Queens w i t h M i d t o w n and 
Lower Manhat tan . The remain ing $2 mi l l ion 
w o u l d go towards research. 

The Mayor 's plan is expected to generate 
mi l l i ons of do l la rs in annual revenue that 
cou ld be used to i m p r o v e t ranspor ta t ion 
in f ras t ruc ture . 

If it is app roved , cars enter ing M a n h a t t a n 
south of 86"' Street du r ing business hours 
w o u l d pay $8, and t rucks $21 . Cars d r i v i ng 
wi th in the designated zone wou ld be charged 

$4 and trucks $5.50 per day. Cameras 
insta l led t h r o u g h o u t the city w o u l d pho to 
g raph l icense plates and dr ivers w o u l d be 
expected to submi t paymen ts to the city. 

A l l o f th is is part of the Mayor 's PlaNYC, 
a 30-year in i t ia t ive w h i c h is an a t tempt to 
reduce the city's po l lu t ion , energy consump
t ion , and t raf f ic wh i le increasing the qua l i ty 
of l i fe. "Conges t i on p r i c ing ho lds immense 
promise for the future of New York City," said 
Governor Eliot Spitzer. " I t has the potent ia l 
t o mi t iga te the city's severe conges t ion and 
its associated economic costs wh i le also 
improv ing publ ic health by reducing harmfu l 
po l lu tants . " 

Opponents of the plan suggest that m i d 
dle-class bo rough residents w h o dr ive into 
the city on a regular basis wi l l be hit the hard
est. A lso, some are skeptical about whether 
pr ic ing w i l l have the in tended effect of steer
ing dr ivers t owa rds pub l ic t ranspor ta t ion . 
Assemb ly Speaker She ldon Silver, one of 
the loudest opponen ts of the p lan, 
expressed doubt . 

" W h i l e there has been suppo r t fo r t h e 
Mayor 's p lan , there has also been s t rong 
o p p o s i t i o n , " Si lver said in a s ta tement . 
" I have heard concerns f r o m m y o w n 
const i tuents . My Assemb ly co l leagues in 
and near N e w York City have heard concerns 
f r o m their cons t i tuents as we l l . I bel ieve it 
is essential to consider these concerns, and 
there is a process in place to do that . " 

But advocates of the plan say that the price 
of gr id lock i s t o o h igh . "Dr ivers are a l ready 
pay ing today in delays and unre l iab i l i t y , " 
Transpor ta t ion Secretary Mary Peters sa id, 
accord ing to The New York Times. 

" N o w we' l l work w i th the State Legislature 
and City Counci l to seize this go lden oppor
tun i t y to use Federal funds to reduce con 
gest ion, improve air qual i ty, and keep traff ic 
t ie-ups f r o m chok ing ou r e c o n o m y , " said 
M a y o r B l o o m b e r g . On Augus t 14, the DOT 
announced f ive me t ropo l i t an areas that 
w i l l be granted f unds t o he lp mi t igate traff ic. 
In add i t ion to N e w York, they are M i a m i , 
M inneapo l i s , San Francisco, and Seatt le. 

R E B E C C A WARD 
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WERE 2 BROOKLYN BUILDINGS STOPS ON UNDERGROUND RAILROAD? 

U N D E R G R O U N D H I S T O R Y 
Three-and-a-hal f years ago 
the occupants of seven 
19'"-century row houses on 
Duf f ie ld and Gold Streets 
in d o w n t o w n Brook lyn we re 
no t i f ied by the Depar tment 
of Hous ing Preservat ion 
and Deve lopment that they 
w o u l d have t o vacate their 
houses in order to make way 
for a proposed underg round 
park ing garage and publ ic 
park in connec t ion w i t h 
the city's plan to revital ize 
d o w n t o w n Brook lyn . Lewis 
Greenstein and Joy Chatel , 
t w o proper ty owne rs in the 
bui ldings, began f ight ing back 
a lmost immediate ly , c la iming 
that their houses had once 
used as ways ta t i ons fo r 
escaped slaves f lee ing the 
Sou th on the U n d e r g r o u n d 
Rai l road. The t w o may sti l l 
lose the i r homes , but on 
Augus t 13 they w o n a v ic tory 
of sorts w h e n Mayor Michael 
R. B l oombe rg and the City 
Counc i l announced plans 
to of f ic ia l ly c o m m e m o r a t e 
Brook lyn 's role in the 
U n d e r g r o u n d Rai l road. 

A s i x -member panel 
of noted exper ts , i t w a s 
announced, wi l l assist the city 
and The D o w n t o w n Brooklyn 
Par tnership in the creat ion 
of an RFP to c o m m e m o r a t e 
abo l i t ion is t act iv i t ies in 
Brook lyn lead ing up to the 
Civi l War. C o u n c i l m e m b e r 
Letit ia James , a Prospect 
Heights Democra t , said the 
commemorat ion could include 
a m u s e u m , historical markers 
and trai ls. "Bu t the c o m m i s 
s ion hasn' t even begun to 
discuss it, so I wou ldn ' t wan t 
to l imi t it to just that . " 

Acco rd ing to Greenste in 
and Chatel , local act iv ists 
inc lud ing Georgia Warre 
and f o r m e r Black Panther 
Sonny Carson (of "The 
Educat ion of Sonny Carson" 
f ame , and a cont rovers ia l 
Brook lyn f igure) he lped 
spread the w o r d abou t 
t he role the i r houses had 
played in the U n d e r g r o u n d 
Rai l road as far back as the 
ear ly 1980s, and even d id 
some of the research. 
Greenstein said that a tenant 
of his f o u n d a Civi l War-era 
pot-bell ied stove in his house's 
subbasemen tand later f ound 
evidence of a tunnel connect
ing his house w i t h three 
o thers on Duf f ie ld Street. 
"The basement was used as 
a k i tchen, " Greenste in said 

wh i l e g i v i ng a t o u r o f the 
premises last spr ing. "Slaves 
w o u l d use the tunnel to travel 
be tween the houses. I saw 
the tunne l myse l f years ago 
w h e n they opened up the 
s idewalk in f r on t of Joy 's 
house . " 

Counc i lmembers Letit ia 
James and Char les Barron 
suppor t Greenstein 's and 
Chatel 's suggest ion that the 
houses be saved and used as 
an arch ive or m u s e u m . But 
a s tudy c o m m i s s i o n e d by 
the Economic Deve lopment 
Corpo ra t i on (EDO and 
released in March by the 
Manhat tan-based consul t ing 
f i r m AKRF (a f i r m that has 
also done work f o r t h e city on 
Co lumb ia 's Manhat tanv i l le 
expans ion plan) t u rned up 
l i t t le concrete ev idence that 
the rowhouses were used 
as actual s tat ions on the 
U n d e r g r o u n d Rai l road. 
The research sh ined a l ight 
on the a l ready we l l - known 
abo l i t ion is t act iv i ty at Henry 
W a r d Beecher's nearby 
P l ymou th Church and even 
f o u n d that t he in f luent ia l 
abol i t ionist Thomas Truesdell 
l ived in Chatel 's house for 
near ly ten years. But since 
the a l leged tunne ls were 
ident i f ied by an architectural 
h is tor ian as more l ikely to 
have been coal chutes and 
no o ther phys ica l ev idence 
cou ld be ver i f ied , the EDC 
r e c o m m e n d e d at a City 
Counci l hear ing in May that 
the proposed parking garage 
and publ ic plaza go fo rward . 

A t the May hearing several 
counc i lmembers raised con
cerns about AKRF's research. 
W h e n asked, fo r instance, 
w h y they d idn ' t hire an 
archeologist on a hal f -mi l l ion 
dollar budget to verify whether 
the a l leged tunne ls were 
real ly there, Kate Co l l i gnon , 

an EDC senior vice president, 
c la imed they w o u l d have had 
to tear d o w n the houses to 
do so. Counc i lmember John 
Liu, a Democrat f r om Queens, 
asked w h y they cou ldn ' t use 
"g round-penet ra t ing radar." 
"You certainly don' t have to 
demol ish a bu i ld ing in order 
t o do archeo log ica l w o r k , " 
he said. David Yassky, the 
d o w n t o w n Brook lyn repre
sentative, appeared to harbor 
concerns of his o w n , wh i le 
James s u m m e d th ings up by 
quo t i ng a Niger ian proverb : 
"Don ' t let the l ions tel l the 
giraf fe 's s tory, " she said. 
"Obv ious l y w e need to do 
more research. " 

Never the less, plans for 
a mul t i -s to ry u n d e r g r o u n d 
park ing garage are on the 
march . On Augus t 13— 
the same day the Mayor 
announced the c o m m e m o 
rat ion pro jec t—the EDC and 
the D o w n t o w n Brook lyn 
Partnership off icial ly released 
an RFP for deve lopers to 
bu i ld a park ing garage 
a c c o m m o d a t i n g 694 cars 
on the very site where three 
of the Duff ie ld Street houses 
n o w sit. The developer wi l l be 
responsible for realizing both 
the garage and plans fo r 
a street- level publ ic park. 

Counc i lmember James , 
a vocal cri t ic of the city's 
D o w n t o w n Brook lyn Plan, 
said she w o u l d cont inue to 
f ight on behalf of the houses. 
"We f i led a lawsu i t to chal 
lenge the city's use of em i 
nent d o m a i n w i t h regard to 
the Duf f ie ld Street houses , " 
she said. "The city clearly 
sees the c o m m e m o r a t i o n 
project as a consolat ion prize, 
but as far as I'm concerned 
the one th i ng doesn' t have a 
th ing to do w i th the other." 

DAVID G I L E S 

GET 

Strategic Consulting 
and Tactical Services 

for Designers 

212.343.2525 
WWW.C0NTR0LGR0UP.COM 

231 and 233 Duffield Street 

WW.ARCHPAPER.CO 
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The Architecture Gallery at The Warehouse in Syracuse 
Exhibition Opening November 1, 2007 

SYRACUSE BUILDS After the Masterplan 
October 30—December 28 
New Projects for Syracuse University and the City of Syracuse 

November 1 5, 2007, 1 to 6 pm 

UPSTATE: WRITING THE CITY 
A symposium exploring the role of the media in shaping public understanding 
of architecture and urban design. 

Keynote speaker: 
SASKIA SASSEN. Columbia University November 14. 4:30 pm 

Janet Abrams 
University of Minnesota Design Institute 

Robert Campbell 
Tho Boston Q/obe 

Jonathan Capetiart 
The Washington Post 

Dana Cuff 
UCIJC AfChitectijre and UrbariliEl^^^ 

Julie lovine 
The Architect's Newspaper 

Johanna Keller 
Syracuse University Goldring Arts Journalism 
Program at the Newhouse School of Public 
Communications 

Sean Kirst 
The Post-Standard 

Steven Litt 
•"ifftaPlain Dealer ••r.-S'-r^-TT .-̂  

Jonathan Massey 

Syracuse University School of Architecture 

Mark Robbins 

Syracuse University School ol Arghltecture 

David Rubin 

Syracuse University Newhouse Sdhool of 
Public Communications 

Julia Czerniak 
UPSTATE: at the Syracuse'UniveVsity Sch6ol 

of Architficture..:\-r.^::l-;7:?i|ti ivj::r^^^ 

r^an Ellin 
Arizona State University School of Public 
Affairs 

Alex Frangos ] 
Thd Wall Street JoiMdf-^* " 

Christopher Hawthorne 
Tfte Los Angeles Times 

WRITING THE CITY is a program of UPSTATE: A Center for Design, Research, and Real Estate at 
Syracuse University School of Architecture organized in conjunction with the 6oldring Arts Journalism 
Program / Newhouse School of Public Communications at Syracuse University. All events are free and 
open to the public. 

Sponsored in part by The Community Preservation Corporation CPC2 
The Gifford Foundation 
The Central New York Community Foundation 

Official Media Sponsor ARCHITECT'SNEWSPAP^^^ 

Call 315.443.1292 or visit soa.syr.edu for more information. 

SYRACUSE UNIVERSITY SCHOOL OF ARCHITECTURE 
The Warehouse 350 West Fayette Street Syracuse, New York 13202 

Russell Johnson , w h o died last week at the 
age of 83, w a s a p ivotal f igure in the f ie ld of 
acoustics and theater p lann ing , but he really 
had the spir i t and the heart of an archi tect . 
Af ter serv ing in the A r m y Signal Corps 
du r i ng the war, he s tud ied archi tecture 
Yale Univers i ty , in tend ing to go into theater 
design. Instead, he jo ined Bolt, Beranek, and 
N e w m a n , w h i c h a t t h e t i m e w a s the on ly 
acoustics f i rm around, and I bel ieve that this 
is where he began t o unders tand that in the 
design of a first-class per fo rming arts facil i ty, 
the acoust ics and the theater p lann ing are 
inseparable. A n d so w i t h i n the f i r m , he 
launched a theater consu l t i ng d iv is ion . He 
then f o u n d e d Russell J o h n s o n Associates 
(wh ich later became Artec Consul tants) , 
w h i c h had f r o m its outset that same basic 
premise: Acoust ics and theater consu l t i ng 
shou ld be mar r ied and t reated as one spe

cialty. Bu i ld ings fo r pe r fo rmance are very 
comp lex , and the technica l requ i rements 
and a r rangement of acoust ical e q u i p m e n t 
need to be set before the art ist ic des ign 
process star ts. 

Russ spoke of w o r k i n g on the shed at 
Tang lewood Music Fest ival , w h e n the 
orchestra came to h im and Leo Beranek and 
asked t h e m to des ign a canopy, exp la in ing 
that they 'd br ing in an architect later. Today, 
we are of ten engaged early on to lay t he 
g r o u n d w o r k , e i ther by lead ing a team that 
inc ludes an archi tect or by be ing h i red 
before the architect. Russ fostered an aware
ness and s y m p a t h y on bo th sides t h o u g h , 
wh ich meant that w h e n there was a conf l ict , 
bo th inst inct ive ly looked for h a r m o n i o u s 
so lu t ions. 

He w a s de te rm ined t o get wha t he 
be l ieved was the best interest of the c l ient . 
He w o u l d argue, and w o r k c losely w i t h the 
architect to f ind a w a y to make it happen. At 
the same t ime, because he was an architect, 
he w a s able to f ind so lu t ions that w o u l d be 
archi tectural ly acceptable. Two projects that 
he was par t icu lar ly p r o u d of in that sense 
were the Lucerne Concert Hall that w e d id 
w i th Jean Nouve l , and the Meyerson 
S y m p h o n y Center in Dallas w i th I. M. Pei. 

Russ loved music , and he was u l t imate ly 
wo rk ing at the service of the music ians w h o 
live and breathe in these spaces. In a sense, 
he was the u l t imate audience m e m b e r 
because when he w o u l d go to a performance, 
he w o u l d l is ten, and w a t c h , and in that way 
of course protect the interest of the audience 
m e m b e r s as we l l . Wha t he t reasured m o s t 
of all was the acclaim and the support he got 
f r o m art ists. 

TATEO N A K A J I H A IS A MANAGING DIRECTOR O F 

A R T E C CONSULTANTS, T H E FIRM FOUNDED BY 

R U S S E L L J O H N S O N IN 1970. 

NY FIRM WINS COMPETITION TO DESIGN 
LANDSCAPE AROUND GUGGENHEIM 

B A L M O R I I N B I L B A O 
City off ic ials in Bi lbao, Spain hoped that a 
new m u s e u m by a famous Amer i can archi
tect w o u l d start the faded indust r ia l city's 
renewa l , but n o b o d y cou ld have pred ic ted 
h o w successful it w o u l d be: the "B i l bao 
Ef fect " has launched hundreds of cu l tu ra l 
bu i ld ings in cit ies a round the w o r l d . But the 
park space a round the m u s e u m itself st i l l 
needed help. In Augus t , ano ther A m e r i c a n , 
Diana Ba lmor i , w o n a compe t i t i on for the 
design of Campa de los Ingleses Park in the 
ci ty 's Abandoibar ra distr ict. 

Ba lmor i was faced w i t h the d i f f icu l t task 
of connect ing a series of j igsaw-l ike pockets 
of open space w i th a 33-foot elevat ion di f fer
ence across the park. "Des ign ing this project 
was like bending piece of paper into a three-

d imens iona l shape and mak ing it into land
scape, like a 3-D scu lp tu re , " said Ba lmor i . 
Her t e a m w e n t so far as to des ign the park's 
vending facilities and bathrooms into terraced 
wa l l s so as not to d is rupt the landscapes ' 
cont inu i ty . 

Central to the des ign for Campa de 
los Ingleses Park are paths that undu la te , 
creat ing a series of cu rv ing terraces that 
rise and fal l w i t h the con tou rs of the park. 
Balmor i expla ined, "It's all very mathematical . 
The paths have s inuso ida l curves, as do 
r ivers, t o emphas ize the i r f l ow ing f o r m . " 
W h e n the Campa de los Ingleses Park is 
done in 2010, Abando iba r ra and the ne igh
bo r ing G u g g e n h e i m itself w i l l f ina l ly get 
their o w n Bi lbao Effect, OWEN S E R R A 
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JOHANSEN'S BRUTALIST MECHANIC THEATER DESIGNATED LANDMARK 

AN ENCORE IN BALTIMORE? 
The Baltimore City Commission for Historical and 
Architectural Preservation (CHAP) voted unani
mously on August 14 to approve landmark status 
for the Morris A. Mechanic Theater in an effort 
to preserve the 1967 Brutalist building by John 
Johansen. Known as the theater that brought 
Broadway to Baltimore, the 1,600-seater surren
dered the spotlight to the 2,300-seat Hippodrome, 

a 1914 vaudeville theater that was renovated 
in 2004. In January 2005, Ar row Parking 
purchased the Mechanic for $6 million. Its seats 
have remained vacant ever since. 

Michael Murphy, a CHAP commissioner, 
is pleased w i th the unanimous vote, but said 
that the greatest challenges are yet to come. 
The Planning Commission and City Council must 

now approve the theater's landmark status, 
but Murphy is concerned they wi l l not support 
CHAP'S decision. "There is a national epidemic 
going on that threatens to eliminate the best 
American architecture of the 1960s," he said. 

This year alone, t w o houses designed by 
Paul Rudolph were demol ished, and a school 
in Sarasota and an off ice tower in Boston, both 
of his design, have been threatened. Kallman, 
McKinnell and Knowles' iconic city hall in Boston 
is perenially under threat, and Marcel Breuer's 
only skyscraper, located in Cleveland, wil l be 
razed in the spring. (Perhaps fit t ingly Johansen's 
career began as a draftsman for Breuer after he 
graduated f rom the Harvard Graduate School of 
Design in 1942.) 

Preservationists would like to see the Mechanic 
repurposed as an arts center, but they are also 
open to adding a high-rise commercial or resi
dential structure. Murphy said he supports this 
approach "so long as the modif ications to the 
building are not irreversible." Arrow, which owns 
a parking lot beneath the theater, has said it 
wants a clean slate to build on. 

Johansen, now 9 1 , is one of many architects 
who have wr i t ten letters to the commission 
endorsing its preservation. In his letter, he writes 
that the Mechanic Theater has been applauded 
for " i ts functional performance, its noteworthy 
economy of means and remarkably low construc
tion cost, and its aesthetic qualities." 

"This building is known and respected by 
architectural professionals worldwide," he added. 

Those professional clearly agree, as their let
ters to the commission prove. "Establishing this 
building as a landmark would preserve and resur
rect an important part of architectural history," 
Richard Meier wrote. James Polshek saw only 
money in the owner 's eyes. "I urge your com-

mission to save the Mechanic f rom the wrecking 
ball of greed," he wrote. 

The renovation of the Hippodrome aimed to 
spark economic development in a struggling 
section of Balt imore, just as the Mechanic 
Theater was decades earlier. Hugh Hardy, a sup
porter of the preservation of the Mechanic said, 
" It's an interesting theater because when it was 
built, it was an example of what was hoped to be 
a renewal of d o w n t o w n Balt imore." Ironically, 
Murphy and Hardy's f irms were the architects 
behind the refurbishment of the Hippodrome 
that has left the Mechanic Theater's future in 
doubt. But Murphy is quick to point out that the 
city not the architects, failed to propose an alter
nate use for the Mechanic when the Hippodrome 
was build. "The city deserves some criticism for 
this," he said, RW 

F S B D e s i g n S u i t e s 

To facilitate a design theme across all of the 
openings in a project, FSB provides a consistent 
design across door levers, window handles and 
door pulls. FSB USA offers nearly 100 different 
lever handles in up to fifteen different finishes. 
These levers can be supplied on a variety of 
locking systems. 

• FSB USA supplied mortise locks and 
tubular latches 

• Multi-point locks used by patio door 
manufacturers 

• Hotel Locks and Exit Devices manufactured 
by others 

Contact us for specific design needs. 

FSB USA 
Architectural Hardware 

www.fsbusa.com 
info@fsbusa.com 
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22 AFFORDABLE PROJECTS FOR NYC ANNOUNCED 

STATE MONEY FOR 
NEW HOUSING 
On Augus t 9, Governor Eliot 
Spitzer announced the recip
ients of $106 mi l l ion in state 
fund ing for af fordable hous
ing and c o m m u n i t y renewal 
pro jects. In N e w York City, 
th is inc luded 10 pro jects in 
Brook lyn , and three each fo r 
the boroughs of Manhat tan , 
the Bronx, Queens, and 
Staten Is land. E lsewhere in 
the state, 141 pro jects we re 
awarded f und ing in amoun ts 
as smal l as $34,440 and as 
large as $2.2 mi l l i on . 

The grants w i l l be adm in 
istered by the Hous ing Trust 
Fund Corporat ion (HTFR) and 
the N e w York State Divis ion 
of Hous ing and C o m m u n i t y 
Renewal (DHCR). The t w o 
organ iza t ions ' se lect ion 
cr i ter ia inc luded energy 
ef f ic iency in the p roposed 
bu i l d ing and the potent ia l 
to s t imu la te renewal in eco

nomica l l y depressed areas. 
A n organizat ion's wi l l ingness 
to col laborate w i t h the DHCR, 
local gove rnmen ts , the 
deve lopmen t c o m m u n i t y , 
and other state agencies was 
also a factor. Acco rd ing t o 
a s ta tement f r o m Governor 
Spitzer, the funds are intend
ed to bo th spur g r o w t h and 
" s t e m the ou t -m ig ra t i on of 
N e w Yorkers t o other areas 
of the coun t r y " because they 
cannot f ind hous ing . 

The projects were selected 
f r o m a pool of 500 applicants. 
The appl icat ions were due on 
February 26 and the w inne rs 
we re f inal ized on Augus t 6. 

Mos t g rants are not fo r 
new cons t ruc t ion . In Staten 
Island and Queens, they w i l l 
assist l ow- income residents 
w i t h h o m e ownersh ip , 
f und ef for ts to revital ize the 
streetscape.and make homes 

more accessible to the elderly 
and handicapped. One of the 
Bronx pro jects consists of 
13 uni ts for the homeless in a 
new six-story elevator bui ld
ing . In Manha t tan , f und ing 
w i l l suppor t the construct ion 
of 40 uni ts of hous ing for 
residents w i t h low incomes 
or HIV/AlDs. 

In Brook lyn , the deve lop
men t team at C o m m o n 
Ground Commun i t y Housing 
w i l l bu i ld 72 uni ts for low-
income e lder ly and the psy-
chiat r ica l ly d isab led . Of the 
$20.7 m i l l i on needed to bu i ld 
the project, the state awarded 
$1.2 mi l l i on , wh i le add i t iona l 
f u n d i n g w i l l be prov ided by 
the Depar tment of Hous ing 
and Urban Development . The 
uni ts w i l l rent fo r $729-$789 
and the des ign t e a m wi l l 
pursue a LEED cer t i f icat ion. 
SARAH F. c o x 
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DEALS ABOUND FOR COLUMBIA 
On August 20 , Community Board 9 voted 31 to 2 on a resolution to condemn 
Columbia University's proposed 17-acre Manhattanvil le campus. The resolution 
listed ten i tems the school could have pursued to make their plans acceptable, 
a gesture many see as a s tar t ing point for negot ia t ions, which have been 
practically zero. The list includes requirements for LEED Plat inum cert i f icat ion, 
abandoning plans for a 7-story below grade service core, and, most notably, 
abandoning eminent domain. Previously, on August 6, the universi ty announced 
t ha t it had signed an agreement to take over ownership of Despatch Moving 
and Storage's bui ld ing at an undisclosed t ime for an undisclosed amount . 
Despatch is the fou r th of six commercia l hold outs to come to an agreement 
wi th Columbia. The university has asked the state to call on eminent domain to 
evict the remaining two. Columbia also announced the selection of Atelier Ten 
as environmental consultant for the project. 

NO ENERGY PROPS 
In the search for sustainable energy, opportuni t ies are popping up everywhere, 
but paper dreams can be harder to achieve than green realit ies. In mid-August, 
Verdant Power pulled six battered turbines f rom the murky waters of the East 
River, where they had been in operat ion for the last six months . The turb ines 
had grown di lapidated under t he force of the same t ides and currents they 
captured and t rans formed into energy. Verdant hopes to have repaired and 
reinforced versions back by November, and could eventually install 300 , gener
a t ing 1,000 k i lowat t hours a day. Meanwhile, the Long Island Power Au thor i t y 
nixed plans for a wind fa rm on Jones Beach. Complaints of eyesores and 
env i ronmenta l in t rus ion were rampant, but the u l t imate decision came down 
to cost: an est imated $811 mil l ion, up f rom $ 2 0 0 mil l ion. 

DERAILING MOYNIHAN 
Amtrak and the state's Historic Preservation Office may hamper long-overdue 
plans to t rans fo rm the Farley Post Off ice into a new t ra in s ta t ion . Plans are 
for thcoming f rom development partners Vornado and Related, who want to tu rn 
the McKim, Mead & White-designed post off ice into an entrance to the stat ion 
and a new home for Madison Square Garden, a move tha t wil l net the develop
ers major t rac ts of land for a mixed-use off ice complex. Amt rak announced 
on August 3 tha t i t holds veto power over the project because it contro ls the 
land the developers would like to build on. It previously declined offers to make 
Farley its home. The state preservation office told The New York Sun on August 
2 that too invasive a design could threaten tax credits the developers are seek
ing, adding yet more oversight to the project. 

GOOD, no 
VIBRATIONS 

Memorial Sloan-Kettering Cancer Center n e e d e d 

a s t r u c t u r a l s y s t e m fo r i ts Mortimer B. Zuckerman 

Research Center robust enough to dampen the v ibrat ions 

t ha t can w r e a k havoc w i t h sens i t i ve tes t e q u i p m e n t . 

Bu t it a l s o w a n t e d to b u i l d in f l e x i b i l i t y f o r p l a n n e d 

f u tu re c o n s t r u c t i o n . A rch i tec t and s t r u c t u r a l eng ineer 

SI<idmore, Owings & Merrill LLP in co l l abo ra t i on w i t h 

Zimmer Gunsul Frasca Partnership solved the p r o b l e m 

th rough inspired eng inee r i ng , and by choos ing the r igh t 

ma te r i a l—s t ruc tu ra l s teel . 

Structural Steel 
means Design Flexibility 

For help achieving the goals of your next project, 

contact the Steel Institute of New York. 

Steel Institute of New York 
Publisher of Me(a/s m Construction 
211 E.-i3RDST 1 NY. NY 10017 I 212-697-5553 I www.siny.org 

Architects: 
Skidmore. Owings 
& Merrill LLP in 
collaboration with 
Zimmer Gunsul 
Frasca Partnership 
Photo©: 
David Sundberg, ESTO 
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Since the days of 
Vitruvius, architects 
have turned to nature 
for inspiration, but 
today's designers are 
thinking about the way 
a sea sponge behaves, 
not just the way it looks. 
Biomimicry, orthe 
imitation of najture's 
functions and systems, 
is helping push the 
boundaries of structure 
and sustainability. 
B v L i s a D e l q a d o 

There's a r is ing star in the archi tecture and 
des ign c o m m u n i t i e s . She can bu i ld homes 
so s t rong , they w i ths tand m o r e than 
2,000 t imes their o w n we igh t . She taugh t 
Mercedes-Benz a th ing or t w o about mak ing 
m o r e ae rodynamic cars. A n d in her spare 
t i m e , she deve loped a techn ique for creat
ing v ibrant colors w i th no tox ins . 

So w h o is th is superstar? You know 
her a l ready—her name is Mo the r Nature . 
T ime and aga in , she's p roven herself to be 
a master archi tect and engineer. (In case 
you ' re w o n d e r i n g , tests have s h o w n snai l 
shel ls can suppor t m o r e t han 2,000 t imes 
the i r we igh t , the s t reaml ined f o r m of t he 
box f i sh he lped Mercedes-Benz bui ld an 
u l t ra fuel -ef f ic ient car, and but ter f ly w i n g s 
have their g lo r ious color embedded in their 
s t ructure. We m igh t feel humb led , but t hen 
aga in , nature's been at th is g a m e a lot 
l o n g e r t h a n w e humans , hon ing her designs 
th rough the process of evo lu t ion . 

As scientist Jan ine Benyus wro te in her 
in f luent ia l book Biomimicry: Innovation 
Inspired by Nature nSSl), "A f te r 3.8 b i l l ion 
years of research and deve lopmen t , fa i l 
ures are foss i ls , and w h a t su r rounds us is 
the secret to surv iva l . . . A l l our invent ions 
have a l ready appeared in nature in a m o r e 
elegant f o r m and at less cost to the p lanet . " 

Scient ists and techno log is ts have been 
im i ta t ing nature fo r years to foster innova
t ions in eng inee r ing . The strategy is k n o w n 
as " b i o m i m i c r y " or "b iomimet i cs , " mean ing 
" im i t a t i on of l i fe . " Many archi tects and 
designers are catching on , reading Benyus ' 
book and others on the topic , and some are 
g iv ing b iom im ic r y a t ry themselves. 

B i o m i m i c r y can be app l ied at var ious 
levels: f o rms (b iomorph ism) , funct ions, or 
ent i re ecosystems. In archi tecture, mimick
ing nature's f o rms is one of the oldest tricks 
in the book. Consciously or not, bui lders of 
pr imi t ive huts echoed the f o r m of a skeleton, 
c ra f t ing s imp le w o o d f rames covered by 
an ima l skins. More modern architects, t oo , 
regular ly deve lop the i r des igns v isua l ly 
insp i red by organic f o r m s : the curves, 
tendr i l s , and f lora l shapes of A r t Nouveau , 
the sp iny spires of Gaud i , the s t ructura l 
ver t ibrae of Calatrava. 

B iomimicry gets more interesting, though, 
w h e n it goes b e y o n d f o r m . "For us, it 's 
asking a deeper quest ion of how the natural 
w o r l d does it: not w h a t is the f o r m but wha t 
is t he func t i on that that f o r m p rov ides , " 
says Dayna Baumeister , w h o helped f o u n d 
the B i o m i m i c r y Gu i ld , a long w i t h Benyus. 
The g r o u p is devo ted to b i o m i m i c r y con
su l t ing , educa t ion , and research. Best of 
a l l , accord ing to the gu i l d , is b i o m i m i c r y 
that echoes the w o r k i n g s of ent i re ecosys
t ems , encompass ing pr inc ip les of adapt
abi l i ty, synergy , and ef f ic ient uses of 
l im i ted resources. 

Wh i l e t he deeper f o r m s of b i o m i m i c r y 
have more to of fer in t e rms of sustainabi l i ty 
and funct ional i ty , they ' re also more tr icky to 
execute wel l . "It needs very careful thought , " 
says Ju l ian V incent , d i rec tor of the Centre 
for B iomimet ic and Natural Technologies at 
the Un ivers i t y of Bath. " W h e n you ' re look
ing at b io log ica l systems, they tend to solve 
p r o b l e m s in very d i f fe rent ways f r o m engi
neer ing sys tems , w h i c h is w h y the area is 
so interest ing. But that means that if you ' re 
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look ing fo r an answer, you shou ldn ' t look 
for it in the mos t obv ious p lace." To even be 
able to fo rmula te the right quest ions to ask 
and the r ight areas of nature to emulate, " y o u 
a lways need a b io logis t on hand , " he says. 

Despi te its potent ia l p i t fa l ls, arch i tectura l 
b i o m i m i c r y has resul ted in s o m e s t r ik ing 
successes. The m o s t f a m o u s examp le is the 
1996Eastgate bu i ld ing in Harare, Z imbabwe , 
w h i c h uses natural air cond i t ion ing mode led 
after the a i r f l ow in a termi te m o u n d . Designed 
by archi tect Mick Pearce w i t h eng ineer ing 
by Arup , the off ice and retail bu i ld ing report
ed ly saved its o w n e r $3.5 m i l l i on in energy 
expenses in the f irst f ive years alone. 

Biologically obsessed architect Eugene Tsui 
once designed a house in Berkeley, California, 
w i t h l i ghwe igh t , s t rong t russes mode led 
after seagul l bone m a r r o w and a subsur face 
solar heat ing sys tem based on the bone and 
capi l lary st ructures of t w o d inosaurs , t he 
s tegosaurus and the d i m e t r o d o n . G r imshaw 
Arch i tec ts covered the i r Wate r loo 
In ternat ional Termina l in London w i t h glass 
sheets that overlap like snake scales, to better 
hug the structure's serpent ine curves. 

S o m e b iom ime t i c pro jects in the w o r k s 
show p romise , t oo , such as Sk idmore , 
O w i n g s & Merr i l l 's spongel ike des ign for 
the Pearl River Tower, a 71-story corpora te 
headquarters. The design w o n a compet i t i on 
cal l ing fo r susta inable des ign thanks t o 
s o m e unconven t iona l th ink ing by Roger 
Frechette and his team in SOM's per format ive 

des ign g r o u p . Frechette says they tu rned to 
the sea sponge for insp i ra t ion because " w e 
f o u n d it d o i n g a lot of th ings w e look t o 
bu i ld ings to do but w i t h o u t mechanica l 
energy or electr ic i ty." The squishy creatures 
are superb ly eng ineered to harvest fue l 
f r o m the sea: They can p u m p thousands of 
ga l lons of wa te r a day, f rom which they draw 
the i r food . Sponges also shelter and protect a 
mul t i tude of t iny inhabi tants , w h i c h benef i t 
f r o m the f l ow of food-bear ing water. 

So w h a t do you get w h e n you cross a 
h ighr ise w i t h a sponge? The des ign for the 
Pearl River Tower is po rous , w i t h four holes 
that house w i n d turb ines to create electr ici ty 
f r o m the s t rong w i n d s that b l o w above 
the g r o u n d . Defy ing conven t i on , the t owe r 
faces the w i n d , to better harness its energy ; 
the ho les also rel ieve w i n d pressure. The 
bu i l d ing soaks up energy f r o m the sun as 
w e l l , thanks to st rategical ly placed pho to 
vol ta ic cel ls. W i t h these and other energy-
sav ing measures such as radiant coo l i ng , 
the bu i ld ing 's energy use w i l l be reduced 
by 58 to 60 percent. Frechette c la ims it w i l l 
be by far the wor ld ' s mos t energy-ef f ic ient 
supertal l t owe r w h e n it's comple ted in 2009. 

In ano ther c o m p e t i t i o n - w i n n i n g des ign , 
landscape archi tects Grant Assoc ia tes 
of Bath , Eng land, des igned a g rove of 
"super t rees" as part of a larger fu ture project 
t o deve lop th ree parks a round a S ingapore 
mar ina . Reaching a round 100 to 180 feet 
h igh , they are t ree-shaped s t ruc tures tha t 

w i l l serve as homes for o rch ids and ferns, 
and shel ter the h u m a n s be low f r o m rain 
and sun , as real t rees do. The plants g r o w 
on and t h r o u g h the super t rees ' steel latt ice 
skin. "Cur ren t c o m p u t e r analys is studies 
are inves t iga t ing a s t ruc tura l des ign so lu
t i on fo r t he skin that ref lects natura l pat
terns of b ranch ing and cel lu lar s t ruc tures , " 
says A n d r e w Grant, d i rector of Grant 
Associates. 

The super t rees also absorb solar energy 
in a w a y that 's ana logous to the i r organic 
counterpar ts , s ince they suppor t extens ive 
arrays of pho tovo l ta ics and solar t he rma l 
panels, he says. Canopies col lect ra inwater, 
and the s t ruc tures even have i r r iga t ion and 
mis t ing systems that m i r ro r natural t ransp i 
ra t ion. A t n ight , the t rees' h igh- tech o r ig ins 
are revealed, fo r they t rans fo rm into lanterns 
for the garden. 

Kevin Stack, pres ident of Syracuse, 
N e w York-based Nor theast Natura l Homes 
and Nor theast Green Bu i ld ing Consu l t i ng , 
exempl i f i es b i o m i m i c r y on the grandest 
scale: emu la t i ng the intr icate i n te rwork ings 
of ecosys tems. His susta inab le st rategies 
recently helped h im w in the state's first LEED-H 
Gold ra t ing, for a residence in Skaneateles, 
New York. 

Stack has been in the susta inable h o m e 
bu i ld ing business fo r nearly 30 years, and he 
recent ly became i m m e r s e d in the concepts 
of b i o m i m i c r y t h r o u g h read ing Benyus ' 
book and studying at the B iomimicry Institute. 

He f o u n d the concepts eye -open ing , espe
cial ly the emphasis on s tudy ing and learning 
f r o m the ecological sys tems of the local 
env i ronmen t . Af ter e x a m i n i n g pat terns 
of rainfal l in upstate N e w York, he f o u n d 
that in an unbu i l t area, 30 percent of rainfal l 
goes in to t he aquifer, 30 percent is taken up 
by vege ta t ion , and 40 percent evaporates. 
He n o w makes sure his bu i ld ings don ' t dis
tu rb those natural p ropor t ions. 

Stack regards the t rees that su r round his 
cons t ruc t ion sites as natural capi ta l s ince 
they p rov ide shade and o x y g e n and their 
roots help manage s to rmwater , so he treats 
t h e m accord ing ly . " W e actual ly hand-d ig 
a round the i r root sys tem w h e n w e have 
to get c lose, and instead of just excavat ing 
roots ou t of the way, we ' l l bend t h e m by 
hand , " he explains. " I f w e have to cut a root, 
w e cut it c leanly, and w e apply a h o r m o n e 
that s t imu la tes reg row th . " Instead of us ing 
mater ia ls that w o u l d have to be sh ipped in , 
such as bamboo, he chooses local ecofr iendly 
mater ia ls such as recycled w o o d f r o m o ld 
barns and PureBond, a type of p l y w o o d 
made f r o m local h a r d w o o d s using a natural , 
nontox ic adhesive. 

W h e n it comes to green bu i ld ing design, 
"everyone 's go ing out, look ing th roughout 
the ent ire w o r l d for th is special i tem or tech
no logy or mater ia l , but the answers are right 
in f ront of us," Stack says. "You just need to 
pay at tent ion. " 
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WEDNESDAY 5 
LECTURES 
Hitoshi Abe 
Architecture from 
Boundary Surtaces 
6:30 p.m. 
Columbia GSAPP 
Wood Auditorium 
113 Avery Hall 
www.arch.columbia.edu 

Supermodels: Medî  20-100, 
Medium Size Firms Compare 
6:00 p.m. 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

EXHIBITION OPENINGS 
Fernando Mastrangelo 
Rare Gallery 
521 West 26th St. 
www. ra re-ga 11 e ry.com 

James Lee Byars: 
The Art of Writing 
Museum of Modern Art 
11 West 53rd St. 
www.moma.org 

THURSDAY 6 
EXHIBITION OPENINGS 
Dana Frankfort 
Bellwether Gallery 
134 10th Ave. 
www.bellwethergallery.com 

Emilio Perez 
Galerie Leiong 
528 West 26th St. 
www.galerielelong.com 

Aaron Siskind: 
Pleasures and Terrors 
of Levitation 
Hasted Hunt 
529 West 20th St. 
vww.hastedhunt.com 

Shigeko Kubota 
My Life With Nam June Paik 
Maya Stendhal Gallery 
545 West 20th St. 
www.mayastendhal 
gallery.com 

Wijnanda Deroo: Interiors 
Robert Mann Gallery 
210 11th Ave., 10th Fl. 
www.robertmann.com 

FRIDAY 7 
EXHIBITION OPENINGS 
Adam Helms 
Marianne Boesky Gallery 
535 West 22nd St. 
www.marianneboesky 
gallery.com 

Between Thought and 
Sound: Graphic Notation in 
Contemporary Music 
The Kitchen 
512 West 19th St. 
www.thekitchen.org 

Euan Macdonald 
Cohan and Leslie 
138 10th Ave. 
www.cohanandleslie.com 

Jackie Ferrara 
Frederieke Taylor Gallery 
535 West 22nd St., 6th Fl. 
www.frederieketaylor 
gallery.com 

Julian Schwarz 
Lucas Schoormans Gallery 
508 West 26th St. 
www.lucasschoormans.com 

Natalie Frank 
Mitchel-lnnes & Nash 
1018 Madison Ave. 
www.miandn.com 

Peter Schuyff 
Nicole Klagsbrun Gallery 
526 W. 26th St. 
www.nicoleklagsbrun.com 

SATURDAY 8 
EXHIBITION OPENINGS 
Eberhard Havekost 
Anton Kern Gallery 
532 West 20th St. 
www.antonkerngallery.com 

Eva Struble 
Newtown 
Lombard-Freid Projects 
531 West 26th St. 
www.lombard-freid.com 

Jim Houser 
Jonathan LeVine Gallery 
529 West 20th St. 
www.jonathanlevine 
gallery.com 

Larry Clark 
Los Angeles 
Luhring Augustine 
531 West 24th St. 
www.luhringaugustine.com 

Makers and Modelers: 
Works in Ceramic 
Alexandra Birchen: 
Holz 
Gladstone Gallery 
515 West 24th St. 
www.gladstonegallery.com 

Mike Nelson 
A Psychic Vacuum 
Essex Street Market 
117 Delancey St. 
www.creativetime.org 

EVENTS 
Art Parade 
4:00 p.m. 
West Broadway 
www.deitch.com 

Choreographing Space 
6:00 p.m. 
145 Nassau St. 
www.epdvs.com/ 
choreographingspace.html 

WITH THE KIDS 
The Big Draw 
11:00 a.m. to 4:00 p.m. 
Various Locations in 
Lower Manhattan 
www.RiverToRiverNYC.com 

SUNDAY 9 
EXHIBITION OPENING 
Jeppe Hein 
Illusion 
SculptureCenter 
44-19 Purves St., Queens 
www.sculpture-center.org 

MONDAY 10 
LECTURE 
Ken Frampton, 
Adi Shamir, Rene Spitz 
Politics, Publics, and Design 
6:30 p.m. 
Columbia GSAPP 
Wood Auditorium 
113 Avery Hall 
www.arch.columbia.edu 

EXHIBITION OPENING 
30/40 
Marian Goodman Gallery 
24 West 57th St. 
www.mariangoodman.com 

EVENTS 
Bill Shannon 
Sitelines: Behind the Window 
1:00 p.m. 
Lower Manhattan Cultural 
Center 
115 Broadway 
www.lmcc.net/sitelines 

TUESDAY 11 
EXHIBITION OPENING 
Raymond Pettibon 
David Zwirner Gallery 
519 West 19th St. 
www.davidzwirner.com 

FILM 
9-11/9-11 
(Mel Chin, 2007), 24 min. 
8:00 p.m. 
Tribeca Cinemas 
54 Varick St. 
www.creativetime.org 

WEDNESDAY 12 
EXHIBITION OPENING 
Panoramas of the 
Moving Images: Mechanical 
Slides and Dissolving Views 
from Nineteenth-Century 
Magic Lantern Shows 
Museum of Modern Art 
11 West 53rd St. 
www.moma.org 

FRIDAY 14 
EXHIBITION OPENINGS 
Focus: Alexander Calder 
Museum of Modern Art 
11 West 53rd St. 
wvvw.moma.org 

Jon Kessler: Works on Paper 
Drawing Room 
40 Wooster St. 
www.drawingcenter.org 

Mark Bradford 
Whitney Museum of 
American Art 
945 Madison Ave. 
www.whitney.org 

Nondeclarative Art 
The Drawing Center 
35 Wooster St, 
www.drawingcenter.org 

Piranesi as Designer 
Provoking Magic: 
Lighting of Ingo Maurer 
Cooper-Hewitt, 
National Design Museum 
2 East 91st St. 
www.cooperhewirt.org 

William Wegman 
Madison Square Park 
23rd St. and Broadway 
www.madisonsquarepark.org 

SATURDAY 15 
EXHIBITION OPENING 
Martha Russo, 
Gina Minichino, 
David Barnett, et al. 
Talent 2007 
Allan Stone Gallery 
113 East 90th St. 
www.allanstonegallerv.com 

EVENT 
Highline Block Party 
12:00 p.m. 
The Kitchen 
512 West 19th St. 
www.thekitchen.org 

LIST YOUR EVENT AT 

SUNDAY 16 
EXHIBITION OPENING 
Quisqueya Henriquez: 
The World Outside 
Bronx Museum of the Arts 
1040 Grand Concourse, Bronx 
www.bronxmuseum.org 

MONDAY 17 
EXHIBITION OPENING 
Brushed with Light: 
American Landscape 
Watercolors from the 
Collection 
Brooklyn Museum of Art 
200 Eastern Parkway, 
Brooklyn 
www.brooklynmuseum.org 

TUESDAY 18 
EXHIBITION OPENING 
Tom Holmes, 
Tony Matelli, Eileen Quinlan, 
Heather Rowe 
Undone 
Whitney Museum of 
American Art 
945 Madison Ave. 
www.whitney.org 

WEDNESDAY 19 
LECTURES 
Doris Diether 
Decoding Zoning in NYC: 
An Overview of Zoning, 
Past and Present 
6:30 p.m. 
CUNY Graduate Center 
365 5th Ave. 
www.web.gc.cuny.edu 

Eric M. Wolf 
Making an Entrance: 
Design Philosophy and the 
Entry in Western Architecture 
6:00 p.m. 
New York School of 
Interior Design 
170 East 70th St. 
vmw.aiany.org 

Jakob Trollback 
Design Remixed 
6:30 p.m. 
Apple Store 
103 Prince St. 
www.aigany.org 

EXHIBITION OPENINGS 
Design: Isamu Noguchi 
and Isamu Kenmochi 
Noguchi Museum 
9-01 33rd Rd., Queens 
www.noguchi.org 

Inside/Out 
Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 

THURSDAY 20 
LECTURE 
New York City Department of 
Design and Construction Talk 
Best of Friends: Buckminster 
Fuller and Isamu Noguchi 
10:00 a.m. 
LaGuardia Community 
College 
The Little Theatre 
31-10 Thomson Ave., 
Long Island City 
www.aiany.org 

EXHIBITION OPENINGS 
The Incomplete 
Chelsea Art Museum 
556 West 22nd St. 
www.chelseaartmuseum.org 

Sol LeWitt 
PaceWildenstein 
32 East 57th St. 
www.pacewildenstein.com 

Cooper-Hewitt, National Design Museum 
2 East 91st Street 
September 14, 2007 to January 27, 2008 

For this exhibition, famed lighting designer Ingo Maurer 
made some irreverent tweaks to the decor of the Cooper-
Hewitt, National Design Museum. As visitors ascend the 
grand staircase to the second floor, they're greeted by 
the sight of photographs of the late Andrew Carnegie and 
his wife, Louise, who once made the building their home. 
Brought back to life via motorized eyes and mouths, the 
Carnegies deliver witty comments on the radical transfor
mation of their former estate (hidden audio speakers deliver 
their dramatized dialogue). Overhead, Maurer swathed 
the grand chandelier in red fabric and placed his signature 
Lucellino fixtures, bulbs with wings, to appear as though 
bursting from the fabric into flight. On the second floor 
viewers will see 50-ptus of the nearly 200 designs that span 
Maurer's 41-year career, some represented through photos 
and film. Highlights include the romantic and whimsical 
Kokoro, with its heart-shaped mirror that reflects the glow 
of light (pictured), and a re-creation of Golden Ribbon, a 
9-foot-by-4-foot aluminum fixture coated in gold that 
undulates overhead like a magic carpet. Maurer's sketches 
and notes will also be on display, offering a peek into the 
mind and humor of this lighting magician. 

Institute of Contemporary Art 
118 South 36th Street, Philadelphia 
September 7 to December 16 

Curators often isolate sound-based works in separate 
spaces, but for this sound art show, aptly titled Ensemble, 
Christian Marclay chose to celebrate the sonic mingling 
instead. Like a composer, he strategically placed pieces 
around the space to create ear-pleasing combinations. 
As visitors enter the show, they move through Mineko 
Grimmer's Bamboo Forest, a field of bamboo reeds hang
ing from the ceiling that caress them and slide away with 
a cascade of hollow tings. Kettles whistle gaily for their 
audience of colorful rags in Michelangelo Pistoletto's 1968 
Arte Povera piece Orchestra of Rags, one of the oldest in 
the show. Martin Creed's Work No. 223: Three metronomes 
bearing time, one quickly, one slowly, and one neither 
quickly nor slowly transforms the rhythm-keeping 
devices into instruments. Other pieces add creaks, clangs, 
and squeaks to the mix, some gentle, some jarring. In 
an evening performance series, live musicians such as 
Alison Knowles and o.blaat will add their own layers of 
sound to the ensemble; see vmw.icaphila.org for details. 



CARVING 
HIS 
PLAC 
David Adjaye: 
Making Public Buildings 
Studio M u s e u m Har lem 
144 West 125th Street 
Th rough October 28 

THE HOME 
FRONT 

Among young architects, David 
Adjaye enjoys the unusual dis
tinction of being dubbed a rising 
star even as the Queen has just 
awarded him an O.B.E.—first 
step on the road to knighthood— 
for distinguished service to archi
tecture. The first major American 
show of his work at the Studio 
Museum in Harlem makes a 
strong case that the regard for the 
Tanzanian-born, London-based 
architect is well justified. 

The compact but thorough 
exhibition includes 10 public 
buildings undertaken since 1994, 
four of which will be completed 
this fall. There are also two slide 
shows and a video flickering 
through images of architecture 
around the world that has inspired 
Adjaye's work; the soundtrack is 
by the architect's brother, com
poser Peter Adjaye. (The archi
tect's photographs of African 
cities will be the subject of an 
exhibition next April at Harvard's 

Graduate School of Design 
It's a time-crunched architect's 

dream of a show: not loaded with 
descriptive detail but knowingly 
and seductively presented. Each 
project is represented by three 
exquisite scale models that show 
context, massing, and interiors, 
as well as material samples. 
Beyond these bare facts, 
Adjaye has included a glimpse of 
a source of inspiration, such as 
the long-toothed wooden comb 
from Ghana that is echoed in 
the timber screened walkway for 
the Olafur Eliasson installation 
at the 2005 Venice Art Biennale. 
On a back wall, there's a photo
graphic frieze of the earlier proj
ects like the Dirty House and the 
Elektra Houses that paved 
Adjaye's way to distinction. 

The larger scale of public 
buildings has clearly allowed 
the architect a chance to expand 
on some of the themes he has 
explored in private houses: The 

play of volumes encased within 
volumes; rhythmic fenestration; 
channels of light and dark. At 
Rivington Place, a visual arts cen
ter for artists near Hoxton Square 
in London, the variegated pro
portions and overlapping window 
openings convey the intensity of 
a woven textile pattern. 

Adjaye often describes unfold
ing space as a journey rather than 
a procession, and that sense of 
passage in and around volumes 
is especially keen at the Museum 
of Contemporary Art | Denver, 
his first public commission in the 
United States. From the outside 
the /cunsf/ia/Ze museum (which 
will be complete this fall) appears 
as a monolithic block veiled in 
slightly shimmering gray and 
clear sandblasted glass. The 
galleries within are arranged in 
three discrete stacks so that one 
rises through the roof to become 
a members' room and another 
a pavilion for education spaces. 

Circulation wends its way around 
the stacks and even between 
facade and gallery, allowing an 
almost geological sense of space, 
as if one is scaling crevices and 
canyons rather than strolling from 
floor to floor. The oblique vistas 
and dramatic thresholds of raking 
light that result were apparent 
even in a pasteboard model illu
mined by indifferent ceiling lights. 

Other projects on display 
endorse Adjaye's stated dedica
tion to public engagement and 
include a brass-and-bronze-clad 
affordable housing scheme in 
London; two completed Idea 
Stores, a new concept in public 
library-cum-community attraction 
that Adjaye helped to develop; 
the Nobel Peace Center in Oslo, 
which includes original work by 
a frequent collaborator, the artist 
Chris Ofili, and a community arts 
center and memorial to a slain 
architectural student located in 
London's cont inued on page 18 

,1 

Domesticity at War 
Beatriz Colomina 
The MIT Press, $49.95 

The highs and lows of Beatriz Colomina's 
remarkable new book match the battle 
she describes between high and low 
culture. For whatever else Domesticity at 
lA/ar discusses, it is a polemic about how 
modern architecture, when it touches 
American soil, is forced to test the claims 
to the democratic and the everyday that 
were so somberly put forward by the high 
priests of modernism. Colomina provoca
tively describes the struggles within the 
halls of high culture (as embodied by the 
Museum of Modern Art) as modern archi
tecture became equated with mass pro
duction and the consumable product. 
She has developed this idea throughout 
her career in ArchitectuReproduction, 
Privacy and Publicity: Modern Architecture 
as Mass Media, and now in Domesticity 
at War. Her overarching argument de
scribes how mass culture produces, 
commodifies, popularizes, and propagan
dizes architecture in the modern era, and 
in so doing, underscores architecture's 
schizophrenic attitude toward cultural 
hegemony. Domesticity at War's eight 
focused chapters ostensibly describe the 
intertwined roles of American domestic 
architecture and Cold War politics. More 
than this, it describes how both use and 
are used by contemporary modes of 
production to enter and manipulate the 
American psyche. 

The highs of this book rest on two 
things: Colomina has gathered an amaz
ing series of photographs that depict 
various icons of American architecture 
during the Cold War years; the second is 
its inventive structure. The book is physi
cally divided in two: The top is the series 
of photographs and the bottom a series 
of essays. The author juxtaposes profes
sional shots of architecture with ads sell
ing lifestyle, and most of them have the 
grainy, low-res quality of old magazines. 
The images have a remarkable breadth, 
but their strength also lies in their insis
tence that even here in this book, images 
serve not to aggrandize architecture but 
to disseminate it as effectively as possible. 
Moreover, they draw out the best and most 
subtle of Colomina's observations; as a 
reader of cultural architectural images, 
she is unparalleled. 

The book's split cont inued on page 18 
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BLURRED 
REFLECTI 
ONS 

Glass House 
Toshio Nakamura, editor 
Monacelli Press, $95.00 

Glass House is a rare book: It documents 
one man's architectural revelation as it 
was interpreted by two artists, whose work 
was then molded into a monograph and kept 
private for a decade. The subject is Philip 
Johnson's home in New Canaan, Connecticut; 
the man who commissioned the project is 
Tadahiro Yoshida, who writes that he was 
deeply moved by a 1997 visit; the artists are 
photographer Michael Moran and the 
graphic designer Michael Rock of 2x4. 

Yoshida wanted a private record of his 
experience and asked Moran and Rock for 
a collaborative account of their own interac
tions with the site. The resulting amalgam 
comes through in striking and at times unac
countable images and an evocative book 
design. Some pages are left blank but for 
a few words, as if they were echoing in the 
mind; most of the photographs have eccentric 
color balancing which renders familiar views 
strange in a wash of violet or gold. 

Yet the book also aims to offer a more dis
tanced accounting of the house and its site 

over the course of more than half a century. 
In taking this long view, 6/ass House includes 
some of Johnson's preliminary design 
sketches and an explanatory text he wrote, 
selected construction drawings, photographs 
of details such as floor tile at the shower, 
and chronologically organized information 
regarding other buildings on the site. There 
is even a copy of the report Johnson helped 
prepare in 1996 for the National Trust for 
Historic Preservation, anticipating the day 
it would be turned over to the Trust as a 
historic property. 

Glass House is structurally monographic 
but temperamentally reflective. In this way 
it is akin to the picturesque gardens Johnson 
admired by being a combination of discrete 
but often-incommensurate modes that retain 
their distinctive traits and character. The pre
liminary plans, for instance, are fascinating 
to review: Given Johnson's experimental-
ism and cavalier disregard of professional 
pieties, one searches the sketches for signs 
of things to come. They even have a sug
gestion of authenticity that derives from 
the vellum they are printed on, similar to the 
construction documents that appear later in 
the volume. Yet they are not discussed much, 
so despite their documentary aura they are 
episodic. Sandwiched between photographs 
of the back of Johnson's head and the fixed-
point series of changing seasons, the sketch
es acquire a resonance that is anything but 
archaeological. Texts, too, range from isolated 
phrases that are repeated and so ripen almost 
into aphorisms, and philosophical flights, 
such as editor Toshio Nakamura's reflections 
on ponderous matters of visibility and puri
ty and the evanescent building that sparked 
them. Circumstance weighs as heavily as 
the universal, remembrance is as dear as 

reason, history becomes a passion— 
and one encounters them each in turn with 
a mixture of pleasure and bemusement. 

All of which makes it difficult to appraise 
Glass House. It is moody and cinematic, 
informative and elusive, beautiful, and at 
points, strained. Perhaps this is comes from 
the desire to make a book that responds to 
its subject in kind. Johnson remains famously 
hard to pin down, from his stylistic gambols 
to his mercurial statements. Further, the 
New Canaan site itself was, as the Trust site's 
executive director Christy MacLear writes, 
a "canvas for experiments." It is a diary for 
one of the most remarkable and important 
architectural careers of the 20"' century, 
encompassing not only design, but scholar
ship, curating, patronage, promotion, and 
now, as Johnson evidently planned, preser
vation. How to interpret this site is, in fact, a 
primary question for the Trust. The site, like 
the book, unfolds and envelops as it saunters 
from sublime to silly; it repays repeated 
visits but won't answer many questions. 

As a place of professional myth that is 
newly open to the public, many are eager to 
visit the Glass House for themselves, but it 
is impossible nowto approach it otherthan 
through the lens of history. It is simply too 
well-known and too important historically 
to hope for an unmediated encounter with it. 
For someone as savvy as Johnson, though, 
that could never have been the aim in any 
case. Thus, the reverent tones in the book 
seem a disservice to the complexities and 
contradictions of the site. But seeking to make 
sense of the place as well as to surrender to 
it is what Glass House strives to do, and this 
should be the goal of most every visitor. 

SANDY ISENSTADT IS AN ASSISTANT PROFESSOR 
OF ARCHITECTURE AT YALE UNIVERSITY 

C A R V I N G HIS PLACE 

continued from page 17 

Deptford. 
The Stephen Lawrence 

Centre and memorial, one 
of the more recent projects 
(also opening this fall), shows 
Adjaye still carving space but 
moving away from the mono
lithic minimalism that charac
terizes his early houses and 
towards more complex spatial 
layerings and decorative 
facades. He has clad the two-

part structure in powder-coated 
expanded metal mesh with 
a glassed entrance section 
embossed in a moire pattern 
based on a drawing by Ofili. 
The building has been cleft 
and pulled apart at an angle 
with the smaller unit contain
ing studios and sound rooms 
raised on legs. The gesture 
effectively minimizes the 
impact of the structure on 
a residential neighborhood 
while allowing visual and 

actual access to a nearby river 
without dulling its interest. 

At 41, Adjaye is young for 
a celebrated architect, but 
he has lived up to his early 
promise. This show, presented 
without the aid of intellectual 
verbiage or even much by way 
of informative drawings, is a 
highly eloquent introduction 
to an architect still developing 
his considerable powers. 
J U L I E lOVINE IS THE EXECUTIVE 
EDITOR OF 4M. 

E n t r a n c e to a paviliion housing 
Olafur E l i a s s o n ' s Your Black Horizon 
at the 2 0 0 5 Venice Biennale . 

T H E HOME F R O N T continued from page 17 

form also transforms the reading process, 
because the top and bottom of any given 
page correspond only when one wants or 
chooses to obey instructions. One doesn't 
just move from front to back and left to 
right but from down to up. There is also 
the intellectual pleasure that comes from 
thinking of this as the photographic ver
sion of literary deconstruction: Just as 
the Paul de Man set challenged the sub
servient softo voce of the academic foot
note vis-a-vis the dominant text by letting 
the footnotes become an equal and par
allel discourse, the upper photographic 
"text" doesn't just illustrate the written 
one, but tells its own flip-book story. 

The lows come from the heavy-handed 
reiteration of the argument that the 
domestic and the military are intrinsically 
linked. Essays suffer from needing to make 
a blunt point with subtle and nuanced 
material. For example, in the chapter "X-
Ray Architecture," astute observations 
regarding the link between modern archi
tecture's seemingly rhetorical obsession 
with health and the real or imagined 
threats of tuberculosis sit right beside 
crude generalizations such as, "Glass 
walls, like x-rays, are instruments of con
trol," or, "It would not be an exaggeration 
to say that 20"'-century architecture is 
all about surveillance." Likewise, in 
"The Lawn at War," the lawn is guilty of 
symbolizing false happiness, militarizing 
our need to tame weeds and beetles, 
encouraging the use of DDT, and triggering 
superficial gender identification. 
It becomes a spray of domestic/war 
metaphors that neither point to a real 
enemy nor to the reason for all this 
paranoia. One feels as well the tension 
between the two forms these arguments 
have taken over the years, first as 
lectures and now as chapters in a book. 
The anecdotal and blunt waker-uppers 
that work well in an auditorium before 
a group of students feel awkward 
in written form. Perhaps the trite and 
overused quality of these observations 
is the result of how long Colomina has 
been working this material—she was one 
of the first to look at these issues—but it 
leaves one with the feeling of experienc
ing propaganda, not just reflecting on it. 

Having said this, one must respect not 
just this book, but also Colomina's contri
bution to the theorization of architectural 
images and artifacts in general. She is 
such an influential thinker because she 
doesn't mince words about big ideas, 
which makes them consumable by archi
tecture students—not a bad thing. And 
the unevenness of Domesticity at War 
might stem from an attempt to establish 
a new type of discourse that lets images 
speak for themselves and allows 
observations about those images to be 
simultaneously personal and historical. 
It was illuminating to read that both her 
experience in Civil War Spain and in 
Lower Manhattan during 9/11 shape her 
insistence on the invasion of war into the 
domestic. One might want an author who 
answered more clearly the question "At 
war with what?" but still take pleasure in 
one who insists on identifying with the 
territory of the fight. 

PEGGY DEAMER IS DEAN OF THE SCHOOL OF 
ARCHITECTURE AND PLANNING AT THE 
UNIVERSITY OF AUCKLAND IN NEW ZELAND. 
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Christian Werthmann 
8.5 X 9 in. /160 pp . /130 color images 
$45.00 / Hardcover 
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Green Roof— 
A Case Study 
Green roofs are the great green hope for 
a d v o c a t e s of more eff ic ient a n d env i ronmenta l ly 
a w a r e b u i l d i n g s . As the first to a c h i e v e the diff icult 
b a l a n c e between s u s t a i n a b i l i t y a n d a e s t h e t i c s , 
Michael Van Valkenburgh Associates 
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RECRUITMENT A G E N C I E S EMPLOYMENT 

talent acquisition + 
career management 

for the 
built environment 

professions 

national 
international 

Are you interested in learning about 
career opportunities or curious about the 
marketplace for Architecture + Design 
professionals and want to explore 
confidentially'? The following is a select 
list of positions: 

INTERMEDIATE DESIGN ARCHITECTS 
(Hosp, Ent. Rtl. Comm, - NY LA. SF) 

INTERMEDIATE ARCH - TECHNICAL 
(Hosp, Ent, Comm. Rtl - SF, NY, OH) 

PROJECT ARCHITECTS - INT fo SR. 
(Healthcare, S+T- NY, LA, SF UK) 

SENIOR HEALTHCARE ARCHITECTS 
(LA, San Francisco, Seattle, New York) 

DIRECTOR OF SUSTAINABLE DESIGN 
(Comm, Educ, Cultural - NY SF, LA) 

INTERIOR ARCHITECT - PM 
(Financial, Rtl, Corp, Comm - NY, SF) 

SR. ARCHITECT - SCIENCE + TECH 
(H/C, Educ, Pharma - SF LA, OH) 

SR. ARCHITECTURAL DESIGNERS 
(H/C, Comm, Hospitality - LA, SF NY) 

ASSOC PRINCIPAL-MECH. ENG. 
(Cultural, Sports. Comm, - NY LA) 

Since 1995 API Partners has provided 
Talent Acquisition + Career Management 
solutions to A/E/C firms + professionals 
nationally & internationally. 

Please send your resume to Lonny 
Rossman. AIA or Greg Silk at 
careers@apipartners,com 

PA 610.660.6128 
international talent acquisition 
career management 

api partners, lie 

micrcsol 
resources 

Best Career Opportunities for 
Design Professionals 

wvm.a pi pa rtners.com 

Are you p a s s i o n a t e about w h a t you do 

a n ^ w h e r ^ o ^ i ^ w o r k i n g ? 

Are you in terested to team about other 

oppor tun i t i es? 

At Micrcsol Resources, we work with 
talented people and help them build their 
careers. We strive to provide a personal, 
tailored service to meet your individual 
needs. Our team of placement specialists 
is comprised of architects and design 
industry HR veterans. We're interested in 
finding out more about you, your preferred 
work style, and what it is you hope for out 
of the next step in your career. We work 
with the top international architectural 
and design practices in New York City. 
We have clients who are looking to fill the 
following positions: 

Retail/Graphics/Branding Studio Leader: 
with 15' years experience. Ability to 
handle multiple projects, manage finan
cial and contractual responsibilities of 
projects. Coordinate and manage team 
activities to assure achievement of project 
goals and financial objectives, profit 
and loss responsibility, project staffing, 
fee forecasting. Attend key meetings and 
presentations. Develop and maintain 
positive client communication. 

Project Managers: 
with 10' years experience to lead teams 
on corporate interiors, high-end and 
high-rise residential, retail hospitality, and 
healthcare projects. Develop an under
standing of overall project goals and 
parameters including client objectives, 
design criteria, construction and design 
budget, and schedule requirements. 
Establish a comprehensive work plan, 
lead client meetings and presentations. 

Architectural Designers: 
with 7" years experience responsible for 
design development including interpreting, 
organizing, executing and coordinating 
design assignments for mixed-use 
projects. Formulate project approach, 
create and develop design concepts 
and alternatives using a variety of graphic 
techniques and media, manage day to 
day design process consistent with the 
project's program, budget and time con
straints, participate in client meetings 
and presentations. 

Project Architects: 
with 7' years experience in the practice 
areas of corporate interiors, luxury and 
high-rise residential, retail, hospitality, 
healthcare and science & technology. 
Champion the project's design intent 
by providing technical leadership through 
design development and construction 
documentation to assure delivery of 
accurate, detailed, and coordinated 
project documentation. Perform related 
construction administration tasks includ
ing shop drawing review, RFI clarification, 
and change order preparation. 

To initiate a dialogue, please send your 
resume in confidence to 
recruiter@microsolresources.com 

These are just a sampling of over 
50 open positions we have currently 
with our clients. For a complete listing 
of opportunities, please visit us at 
www.microsolresources.com 

R LI t i l Hirsck Associates Inc. 
As the most recognized Archi tectural Search 
Firm in New York City, w e represent a broad 
cross-sect ion of Arch i tectura l , Interior Design 
and Inst i tut ional f i rms in the tri-state area. 

We are current ly look ing for: 

HEALTHCARE ARCHITECT on PRINCIPAL 
TRACK to head the New York off ice for a national 
f i rm: manage the office and its staff, plan strategy, 
negotiate fees and contracts, and manage cl ients, 
assist w i th market ing, develop Master Plans for 
new facil it ies, contro l the design and planning of 
Hospital Facilit ies. This pos i t ion of fers an oppor
tuni ty for ownersh ip and excel lent benef i ts. 

MANAGING DIRECTOR/CFG, a business person 
to head the US operat ions of a g loba l f i rm w i th 
an exist ing New York of f ice, and eight other 
off ices wo r l dw ide ; an "aggressive caut ious" per
sonali ty, w i th f inancia l , management and mar
ket ing savvy w h o can bui ld and lead a team for 
a corporate inter ior practice, w i th diverse cl ients 
and a con tempora ry esthetic. For th is pos i t ion , 
the skil l set is more impor tan t than the project 
exper ience. This candidate w i l l repor t to a 
Manag ing Partner overseas. 

Please cal l , fax or E-mail your resume: 
212-396-0200 Fax: 212-396-0679 
E-Mail: ln fo@ruthhi rschassociates.com 

ROZ GOLOFARB ASSOCIATES 

Leading recru i tment consul tancy w i th design 
and managemen t ass ignments in architecture, 
inter iors, retai l , b rand env i ronments , env i ron
menta l graphics, and exhib i t ion des ign. 

A m o n g them: 

-SENIOR ARCHITECTS, var ious commerc ia l , 
in ternat ional 
-STUDIO MANAGER, integrated retail and brand 
-SENIOR E6D, nat ional ly - urban and health care 
-SENIOR PM'S , top hospitality and entertainment 
TEAM LEADER, nat ional retail imp lementa t ion 

Visit our w e b site and contact Margot Jacqz 
www. rgarec ru i t i ng .com 

EMPLOYMENT 

ARCHITECT- Prep designs, cons t r docs & con
tract docs for contractors. Mon i to r site progress. 
Research zoning/code reg's; render designs for 
res. /commercia l projects. Req's: MS in 
Archi tectural Studies -̂  l y r exper ience & knowl 
edge of Au toCAD, Arch iCAD, 3D Stud io , & 
VektorWorks. Experience w / strategizing residen
t ia l /commerc ia l projects requi red. 
Res. to: Mr, More l lo , 
DE Stud io (d/b/a Stud io Morsa) ; 
247 Centre St. 5th FL, 
New York, NY 10013 

PROJECT ARCHITECT 
"The Collective is a smal l Design and 
Archi tecture f i r m w i t h an extensive and var ied 
por t fo l io . We are seeking a project architect w/ 
5-10 years exper ience in all phases of des ign 
and const ruct ion. The qual i f ied candidate must 
be organized, f lexible, and is exper ienced in 
both mode rn and t radi t ional detai l ing. 

Prof iciency in Au toCAD and Photoshop 
requi red. 

Please respond to: gfrenzel@sccol lect ive.com 
www.scco l lec t ive .com 

INTERMEDIATE/SENIOR ARCHITECT 
Sant iago Calatrava (New York off ice) is seeking 

in termediate and senior architects for large-
scale projects in the U.S. and abroad. Appl icants 
shou ld have 8 or more years exper ience, prof i
ciency in Au toCAD, and the abi l i ty to manage 
staff in a fast-paced and demanding environment. 

Please send cover letter, resume, and 2-3 work 
samples in PDF fo rmat to: 
job .newyork@cala t rava.com 

UCLA, DEPARTMENT OF ARCHTECTURE & 
URBAN DESIGN 
The Depar tment of Arch i tec ture and Urban 
Design seeks to f i l l one (1) tenure track pos i t ion 
and (1) tenured pos i t ion in the f ie ld of 
Archi tecture & Urban Design. The appo in tments 
w i l l pe rm i t the successful cand idates to jo in 
one of the s t rongest facul t ies of Arch i tec tura l 
des ign in the US and to exp lo re the vital archi 
tectura l cu l tu re of Los Angeles . The Depar tment 
has earned an international reputat ion, so prefer
ence w i l l be g iven to candidates that share this 
global perspective. The p rog ram is commi t ted to 
advanced architectural research and part icularly 
to the integrat ion of new technologies and critical 
studies in design. We seek to make appoin tments 
that further these commi tmen ts . 

ASSOCIATE PROFESSOR OF DESIGN -
TENURED 
The responsib i l i t ies of the posi t ion focus on 
teaching design to graduate students pursu ing a 
Masters of Arch i tec ture and to s tudents in the 
newly establ ished undergraduate p rog ram in 
Archi tectura l Stud ies. The ideal candidate w i l l 
demonst ra te c o m m i t m e n t to excellence in teach
ing and be in ternat iona l ly recognized for the i r 
design accompl ishments . Demonst ra ted interest 
in and capaci ty to use new compu te r des ign 
techno log ies is h igh ly r e c o m m e n d e d . The suc
cessful cand idate w i l l be able to teach at least 
one course in the f ield outs ide of s tud io design, 
such as techno logy or history/cr i t ical studies. 
The candidate must have an advanced degree in 
Arch i tec ture and a m i n i m u m of three years of 
teach ing exper ience. It is ant ic ipated that th is 
pos i t ion w i l l be f i l led at the rank of Associate 
Professor w i th tenure. 

ASSISTANT PROFESSOR OF DESIGN -
TENURE TRACK 
The responsibi l i t ies of the pos i t ion focus on 
teaching des ign to undergraduate s tudents in a 
newly established major in Architectural Studies, 
as we l l as the graduate s tudents pursu ing a 
Masters of Architecture Degree. The ideal candi
date w i l l demons t ra te a c o m m i t m e n t to excel
lence in teaching and creative design, and should 
indicate s t rong p romise of future ach ievement . 
Demonst ra ted interest in and capacity to use new 
compu te r des ign techno log ies is h igh ly recom
mended. The successful candidate wi l l be able to 
teach at least one course in a f ield outs ide of stu
d io design, such as technology or history/cr i t ical 
s tudies. The cand idate must have an advanced 
degree in Archi tecture, and a m i n i m u m of three 
years teaching experience preferred. It is antici
pated that this posi t ion wi l l be fi l led at the rank of 
Assistant Professor. 

Candidates for both posi t ions are requested to 
furnish a letter of intent w i t h cur r i cu lum vi tae, 
one or t w o examples of des ign work , w i th a 
descr ipt ion of each project (non-returnable) , and 
the names, phone numbers , mai l and e-mail 
addresses of three references able to prov ide a 
knowledgeable evaluat ion of the applicant's qual
if ications. Please do not send addi t ional support 
mater ia ls unt i l they are requested. App l i ca t ion 
deadl ine is November 30, 2007, or unti l f i l led. 

Address letters of appl icat ion to : Search 
Commi t tee Chair for the Associate/Assistant 
Professor of Design Posi t ion, Depar tment of 
Archi tecture and Urban Design, UCLA, 1317 
Perloff Hal l , Los Angeles , CA 90095-1467. 

The University of California is an Equal 
Opportunity/Affirmative Action Employer Proof 
of U.S. citizenship or eligibility for U.S. employ
ment will be required prior to employment 
(Immigration Reform and Control Act of 1986). 

PROJECT MANAGER 
Custom Residential Bui lder in Ct. and 
Westchester, w i t h many exci t ing and chal leng
ing projects seeks Project Manager or Assistant 
w i t h es t imat ing skills or apt i tude. You w i l l be 
part of a great t eam and work env i ronment . 
Archi tectura l or Engineer ing background and 
some exper ience in Residential const ruc t ion is 
requ i red. 

Please con tac t : p ru t t i ng@pru t t ing .com 



THE ARCHITECT 'S NEWSPAPER S E P T E M B E R 5, 2007 

1ST ANNUAL CONTROL GROUP/ 
STOREFRONT AWARD 

BEST OVERALL PROJECT 
Andrew Witt -
"An Urban Hospital in Istanbul" 
Harvard Universi ty / Graduate 

I^JINNERS 

Hallie Terzopolos -
Relation of Building and Technical Systems 
Pennsylvania State Un i ve rs i t y / 
Undergraduate 

Dale Lunan - Virtual Terror Tribunals 
Syracuse Univers i ty / Undergraduate 

Jennifer Chuong -
Housefold: Dwellings on the Surface 
Cornell Univers i ty / Undergraduate 

Selma Antoine -
Jamaica Information, Social & Cultural 
Exchange Place 
CUNY / Undergraduate 

David Maple - National Exile 
Pennsylvania State Universi ty / 
Undergraduate 

Peter Rae -
The Ocean Power Research and 
Development Center 
Universi ty of Pennsylvania / Graduate 

On matters of design, many architects 
regularly get deferred to by their 
civilian friends: "Do you think it's a 
good building? You're the architect, 
after all," is fairly typical. Perhaps 
it is the theoretical language so many 
architects use to describe their work, 
but in the larger civic conversation, 
architecture doesn't come up as often 
as it should given growing interest in 
the field. Control Group, the Storefront 

for Art and Architecture, and The 
Architect's Newspaper are all keenly 
interested in opening up that conver
sation, and to that end collaborated on 
a competition that celebrates clearly 
presented and rigorous student work. 
The faculty at 18 architecture schools 
submitted what they considered to be 
some of the best work of the year, and 
the best of the bunch were awarded 
the Control Group/Storefront Award. 

The seven premiated projects were 
presented last month at Storefront, 
and have been incorporated into the 
virtual and communal world of 
Second Life, WILLIAM MENKING 

To learn more visit: 
http://slurl.com/secondlife/ 
Zale/153/78/24and 
http://www.storefrontnews.org/ 

EMPLOYMENT 

ARCHITECT (NEW YORK, NY) 
Design and execute archi tectural , landscape, 

j and inter ior des ign projects for commerc ia l and 
inst i tut ional cl ients. Determine aesthetic, func
t ional and spatial requ i rements of structures. 
Integrate inter ior and exterior env i ronments . 
Coordinate input f r o m specialty engineers ut i 
l izing knowledge of detail assembly, construc
t ion procedures, local zoning and bu i ld ing 
codes, and bu i ld ing permi t appl icat ion proce
dures. Prepare and supervise p roduc t ion of 
presentat ion graphics and i l lustrat ions using 
graphic design, layout, and 2-D and 3-D 
Au toCAD sof tware. Prepare contract docu
ments . Oversee del ivery and c loseout of con
s t ruc t ion projects. Conduct on-site coord inat ion 
meet ings and surveys. Set up and admin is ter 
CAD fi le layer ing st ructure and computer f i l ing 
standards. 

Bachelor's degree in archi tecture and 2 years in 
j ob of fered requi red. Mai l or fax resume and 
salary requi rements to Ms. Deanna C Med ina , 
Michael Rubin Archi tects, 200 Park Avenue 
South , Suite 1118, New York, NY 10003. Fax 
(212) 505-0904. 

Response must include job code MRA807. 

SENIOR ARCHITECT/PROJECT MANAGER 

M i n i m u m 15 years experience, license pre
ferred. 

Award -w inn ing mid-size f i rm seeking ta lented 
and exper ienced architects for leadership on 
s igni f icant mixed-use urban projects. CAD pro
ficiency, des ign and const ruct ion document 
exper ience requi red. Congenia l , design-or ient
ed off ice special izing in sustainable 'Green ' 
des ign, hous ing , c o m m u n i t y deve lopment and 
schools. Good benef i ts + salary w i th g rowth 
oppor tun i ty . 

Please emai l resume and salary requ i rements 

to L rondon@maparch i tec ts .com 

DESIGN ARCHITECT 
Wi l l i am McDonough + Partners, leaders in sus
tainable design, are seeking a Design Architect 
w i th 3-6 years experience to work in 
Charlottesvi l le, Virginia. St rong design leader
ship, organizat ion, project management , and 
wel l -developed graphic and wr i t ten commun ica 
t ion skills essent ia l . Degree in Arch i tec ture 
requ i red. Candidates must have a passion for 
learning and innovative th ink ing, a great atti
tude, and f lexibi l i ty. We are a values-dr iven 
company , o f fer ing an exc i t ing team-or ien ted 
w o r k i n g env i ronment , and compet i t i ve salaries 
and benef i ts. 

Please send an express ion of interest, 
qual i f icat ions, and samples of your work to : 
h r @ m c d o n o u g h . c o m M/F/V/D EOE. 

Websi te w w w . m c d o n o u g h p a r t n e r s . c o m for 
in fo rmat ion and e m p l o y m e n t appl icat ion. 

B U S I N E S S S E R V I C E S 

ANDREA BRIZZI 
PHOTOGRAPHY O F ARCHITECTURE AND INTERIORS 

9 1 7 / 6 9 9 - 0 5 1 2 
a b @ a n d r e a b r i z z i . c o i n 
w w w . a n d r e a b r i z z i . c o m 

THE 

ARCHITECTSNEWSPAPER 
NEW YORK ARCHITECTURE AND DESIGN WWW.ARCHPAPER.COM 

SUBSCRIBE TODAY! $ 6 9 . 9 5 FOR 2 YEARS 

THE ARCHITECT'S NEWSPAPER, NEW YORK'S ONLY ARCHITECTURE 
AND DESIGN TABLOID, IS PUBLISHED 20 TIMES PER YEAR. 

Registered archi tects in Northeast area (NY NJ , CT PA, MA, DE and DC) F R E E . 
Fill out the fo l l ow ing in fo rma t ion , "Must provide RA number ""Must provide proof of valid student I.D. 

|—, Tri-state RA 
L J F R E E ! -
I—I Institutional 
1 I $149 

r - i 1 year 
'S39 
-Student 

S25-* 

I—I 2 years 
L I $69.95 
I—I International 
I I $160 

Mail this form with a check payable to: The Architect's Newspaper, LLC. 
The Architect's Newspaper, 21 Murray St., 5th Floor New York, NY 10007 
ref. 09.05.2007 

Name 

Company 

Address 

Date 

City/State/Zip Code 

Emai l Phone 

RA License Number 

Credit Card Number 

SIGNATURE REQUIRED 

INDUSTRY 

• Academic 

• Archiiecture 

• Construction 

• Design 

• Engineenng 

• Government 

Q Planning/ Urban Design 

• Real Estate/ Developer 

• Other 

JOB FUNCTION 

Q Academic 

• Atcliiiect 

• Designer 

• Drattperson 

• Governmeni 

• Proiect Manager 

• Technical Staff 

• Student 

• Other 

Exp. Date 

FIRM INCOME 

• Under $500,000 

• $500,000 to 1 million 

• SI to 5 million 

• *$5 million 

EMPLOYEES 

• 1 ^ 
• 5-9 

• 10-19 

• 20-49 

• 50-99 
• 100-249 

• 250-499 
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CO OPEN: 3.1 Phillip Lim (p. 5): 
UJ The cus tom chandel ier w a s fabr i -
O cated by Bocci, PO. Box 75387, 

W h i t e Rock, BC. Canada, V45L5, 
^ 604-710-4486, www.bocc i . ca . 
O Cus tom glass by Empi re Mi r ro r 
CO arid Glass, 77 C l i f fwood Ave., 
UJ C l i f fwood , NJ 07721, 732-566-7335. 
ry Imitation of Life (p. 12): The h igh 

per fo rmance HVAC sys tem for 
Kevin Stack's Skaneateles house 
was prov ided by Healy P lumb ing 
& Heat ing. 840 West Belden 
Ave., No . 1 , Syracuse, NY 13204, 
315-476-4626. Consul ta t ion on 
mater ia ls and systems w a s pro
v ided by Nat ional Assoc ia t ion 
of Home Bui lders Research 
Center, 400 Prince George 's Blvd., 
Upper Mar lbo ro , M D 20774, 
www.nahbrc .o rg . W ind turb ines 
p lanned for use in the Pearl 
River Tower were fabr icated by 
Qu ie tRevo lu t ion , 31 Clerkenwell 
Close, London, England 
EC1R OAU, 44-20-7014-3399, 
www.qu ie t revo lu t ion .co .uk . 

CO 

o 
Q . 

Flora lamp 
FontanaArte 
www. fontanaar te . i t 
This l amp gracefu l ly spr ings f rom 
the g r o u n d like a f lower . The pol 
ished a l u m i n u m s tem suppor ts a 
g lass-b lown bud that encloses a 
d i f fused halogen bulb, creat ing a 
soft wh i te l ight. The 82- inch lamp 
can rotate up to 90 degrees f r o m 
its tubu la r c h r o m e base (above). 
The lamp can also be secured 
direct ly into the f loor. The baseless 
lamp rotates up to 340 degrees, 
and its organic look is he igh tened, 
for it appears to g r o w out of the 
floor. 

Material Matters fabric collection 
Designtex 
www.des ign tex .com 
Just one more example of h o w 
archi tecture has seeped in to pop 
cu l ture—th is new col lec t ion of 
e ight fabr ics honors the des igns 
of the Guggenhe im museums . 
Inspired by the p rominence of 
concrete in Frank Lloyd Wr ight 's 
G u g g e n h e i m in New York, Fossil 
(in onyx , above) emulates con
crete's pat tern of natural cracks. 
Swi r ly cu tou ts in the Die-Cut 
Ingeo drapery celebrate the ro tun
da of the same m u s e u m , wh i le the 
Thumbna i l Sketch, an upho ls tery 
fabr ic, imi tates Frank Gehry 's l ine 
d raw ings f r o m his des ign of the 
Guggenhe im Bi lbao. 

CREATOR OF TIMELESS ORIGIN 

www.ruttcabineti^.biz 717-351-1700 
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